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TATARICA

®onnm xypHai. 2013 ennan gpra.

Iamonrs xyroust hom Hommp — «Kazan (Mpen 6ye) genepans YHHBEPCUTETH» oTaphl OesreM Oupy denepanb I9YIoT

aBTOHOM Morapu¢ ydupexaeHunece.

XKypHan enra 2 Tankelp UHIIIN3, TaTap hoM pyc TEIUISPEH/I9 HAILEp UTEND.

Bam mexappup
Kamanaeraunos Popud Pudpxars yasl, unon. ¢pon. a-ps1, Kazan (Mnen 0ye) denepais yHUBEpCHTETHIHBIH
Ounonorus hom MomoHMATapa OariIaHBIIUIAP WHCTUTYTH THPeKTOpH (Poccws)

XaJiblkapa peJaKums COBeThI

Adxkas Dpaxkan  DupaT yHUBEPCUTCTHIHBIH Xo3€pre
TOPKHU TeIUIp hoM omobusTIap
JeTapTaMEHThl MeJHpeE,

npodeccop (Tepkus)

I'yceiinoBa AzopbaiiKaH IoYNIoT Me1aroruKa
Mahups Haru  yHUBEpPCHTCTHIHBIH (PHUIIOIOTHS
Kb13b1 (axybTeTHl AeKaHbl, mpodeccop
Mocrada Ouap Oreil yHHBEpCUTETHI TPOpECCOPHI
(Tepxwus)
Pa:ka60B boxapa yHHBEepCHTETBIHBIH
Juabmon ¢unonorus GakyIbTETH IEKaHEbI,
3apun yJbl npodeccop (Y300kcTaH)
Carpauen MepuneH] yHUBEPCUTETHI
Poasiba 3unnyp mpodeccopsr (AKIL)
yJabl

CyndeB Pomnn Makce Ilnank ncemennore

Tanu yasl KOMTBIATHHEH ACTpO(U3NKa
WHCTUTYTHI AUPEKTOPHI
(I'epmanus)

Cynoesn I'apBapn yHHBEpCUTETHI

Ilamua Pamua npodeccopst (AKII)

Yabl

Xa:Kumnos VYpra auHre3 HeHPOOHOIOTHS

Pectom WHCTHUTYTHI IPO(heccops

Hapuman yasr  (Opanmus)

Xoiipy1i1uH Abait ncemennore Kazax mum

I'pud IIeJaroruKa YHUBEPCUTETHI

Tumep3ahut npodeccopsr (Kazaxcran)

Yabl

Onaii amun HazapOaeB yHUBEpCHUTETHI

YIJIBI npodeccopsr (Kazaxcran)

SxbKbI An ['a3u yHHBEPCUTETHIHBIH TOPEK

Tene kapeapacel Moaupe (Tepkwst)

KoncynabraTus coBer

AxuypuH P.C., Poccus ®onnop axanemmsice Poccus
KapAUOJIOTHK (oHHU-KUTEIITEPY Y39reHeH
AJL.MscHukoB uceMengere KimHuk kapauonorus
WHCTUTYTHI HOPIK-KaH TaMBIpJIapbl XUpyprusce Oyiere
uTakdece (Poccwust)

oxmatmuH P.K.,  Tarapcran  PecnyOnukachIiHbIH
IIpembep-munucTp  ypbiHOacapsl  —  Tarapcran
Pecniy6nukacsinelH Poccnst @enepariisiceHaore TYIbI
BoKajoTie Bokuie (Poccus)

Boaogapckas D.®., Poccus STUHTBUCTHK — (OHHID
akaziemusice npesunenTs! (Pocens)
I'vritibmeraunoB U.W., Tarap denmepanp MHLTH-

MosIoHM MoxTapusaTe pance (Poccus)

Munnyanun K.M., Tarapcran Pecniybmmkacer @oHHOD
akagemusiceHeH Tei, omobusatr hoM coHraTb MHCTHUTYTHI
nupexTops! (Pocens)

Hurbmarynaun P.U., Poccus @oHHop akageMusceHeH
ILIL.IMupmoB ucemennore OKeaHOJIOTUs HUHCTUTYTHI
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Huzamos P.K., Kazan aoynoT apxuTeKTypa-Te3esenl
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reHepaib qupektops! (Poccust)
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®oHHOp
Tapux
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6yqua q)ezxepam) XE3MAT UAAPACCHD TCPKIAJIIOH.

Tepkany maHvlKbLebl
TN Ned®C77-55800 2013 emHbIH 28 OKTSIOpEeHHOH

Kypnan mamepuannapvr @oHHU SIIEKTPOH KHTANXaHo caiThiHa ypHamTeipbuia, PUHI(HEH (PoHHN chIITaMa
sicayHbIH Poccust MHIEKCHI) MUJUTH HH()OPMaNNOH-aHAINTHK CHCTEMAChIHA KEPTETID.
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Hayunsrit )xypHan. OcHoBaH B 2013 roxy.

VYapeaurens u uzgarens — OenepanpHOE TOCYJapCTBEHHOE aBTOHOMHOE 00pa30BaTENbHOE YUPEKACHHE BBICIIETO
obpazoBanus «Kazauckuii (IlpuBomkcknil) penepanbHBI YHUBEPCUTETY.
Brixoout 2 pa3a B roJl Ha aHIJIMMCKOM, TAaTAPCKOM M PYCCKOM SI3bIKaXx.

I'naBHBI pepakTop
3amaneraunoB Paqud Pudxarosuy, n1-p dumnon. Hayk, nupexrop MHCTUTYTA GUIONIOTUU U MEXKYJIBTYPHOU
kommyHuKarmu Kazanckoro (IlpuBomxkckoro) denepansHoro yauBepcutera (Poccust)

MeskayHApPOAHBIA peaKIIMOHHBIA COBeT

Ankast Dp:kaH  npodeccop, 3aBeIyomuit
JeTIapTaMEHTOM COBPEMEHHBIX
TIOPKCKUX S3BIKOB U JIUTEPATYP

VYuusepcurera ®upat (Typuus)

I'yceiinoBa npodeccop, JeKaH

Maxupa Haru  ¢uiionoruyeckoro axkyspreTa

Kp13b1 Asep0OaiiKaHCKOTO
rOCyIapCTBEHHOTO
NEarorHyecKoro YHUBEPCUTETa
(Azep0Oaiimxan)

Mycraga Onep mnpodeccop Dreiickoro
yauBepcureta (Typrms)

PamxadoB npodeccop, eKaH

Juabmon (HUIOIOrMYECKOr0 YHHBEPCHTETA

3apunoBuy4 Byxapckoro yHusepcuteTa

CronsieB Pamun  nupexrop MHcTuTyTa

AnmeBn4 AcTtpodusuku OOmecTBa IMEHH
Makca IInanka (I'epmanus)

CronsieB npodeccop I"apBapackoro

Mamunb yauBepcutera (CIIA)

PamupoBuu

Xa3zunos Pycrem mpodeccop

HapumanoBnu Cpenn3eMHOMOPCKOTO HHCTHTYTa
Helipoouosnoruu (Dpanims)

XalpyJ/JUIHH npodeccop Kazaxckoro

I'pud HanumonansHoro

TuMyp3aruToBHY NEJAarorudeckoro yHUBEpCUTETa

(V306ekuctan) nmenu Abas (Kazaxcran)
CarneeB Poaaba mpodeccop MepuieHackoro IOuaii npodeccop Hazapbaes
3uHHypoBHY yauBepcurera (CIIA) MaMuaboray yHuBepcuteta (Kazaxcran)
SIKBIKBI AR 3aBeyonmii Kadeapon
TYPELKOTO S3bIKa YHUBEPCUTETA
I'azu (Typuus)
KoncyabTaTUBHBIN coBeT
Axuypun P.C., pykoBoaurens otaena cepaeyHo- Hurmaryanux P.HU., HaY4HBINA PYKOBOJUTEIND
cocyauctod  xupypruu  Hucturyta knuHuueckod — MHctutyra  okeanonmorun — umend  [LILIIupriosa

kapauonorun umeHu A.JL.MscHukoBa Poccuiickoro
KapAXOJIOTHYECKOTO HAy4YHO-IPOU3BOACTBEHHOIO
neHtpa Poccwuiickoit akagemun Hayk (Poccus)
Axmermud P.K., 3amecturens Ilpembep-MuHHCTpA
Pecriybnuku Tatapctan — [ToTHOMOYHBIN TIpeICTaBUTENH
Pecrryomukn  Tarapcran B Poccmiickoit  ®eneparmm
(Poccus)

Bogogapckas J.®., pektrop MOCKOBCKOTO HHCTHUTYTa

HMHOCTPAHHBIX SI3BIKOB, [Ipesupent Axagemun
JMHTBHCTHYECKUX HaykK (Poccus)
I'mismyraunos UH., mpencenarens @DenepanbHOM

HaIIMOHAJIBFHO-KYIBTYPHOH aBToHOMIH TaTap (Poccus)
Munnynaun K.M., gupextop MHWHcruTyra d3bIKa,
JUTEPATyphl ¥ UCKycCcTBa AKaJieMHH HaykK PeciryOmuku
Tatapcran (Poccus)

Poccuiickoii Akanemun Hayk (Poccust)

Huzamos P.K., pexrop KazaHckoro rocynapcTBeHHOTO
APXHUTEKTYpHO-CTPOUTENLHOTO yHUBepcuTeTa (Poccust)
Carpees P.3., JUPEKTOP MesxayHapoIHOTO
Tomorpaduueckoro 1eHTpa CHOUPCKOTO OT/eNeHuUs
Poccutiickoit Axagemun Hayk (Poccus)

Cyaeiimanos /I.11., nefCTBUTENbHBIA YieH AKaleMUU
Hayk PecnyOnmuku TartapcTtaH, TeHepalbHBIA JUPEKTOP
TaTtapcTaHCKOTO  pecIryONMKAaHCKOTO — MOJIOJIKHOTO
obmectBeHHOTO (poHma «Camat» (Poccust)
Xaiipysmn P.3., Benymuil  HayuHbII
WHcTHTyTa COmep)KaHMSI M METOJOB
Poccwuiickoii akagemun obpaszosanust (Poccus)
XakumoB P.C., nHayunsli pykxoBoautens HHcTuTyTa
ucropun umeHu IlI.Mapmxanu AkanemMuu Hayk
Pecniy6muku Tatapctan (Poccust)

Xorunen B.1O., 3aB. kadenpoii obumeil mcuxonorun
Y iMypTCKOTO rocyaapcTBeHHOro yHuBepeurera (Poccus)

COTPYIHHK
oOy4JeHus
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In the practice of translation, we distinguish translations into related and unrelated languages. Na-
tions have always been interested in each other’s history, culture and literature. Thus, different
translations emerged.

The proposed article focuses on related Turkic languages — Tatar and Turkish. Despite the
similarity of vocabulary and grammar of these languages, many problems arise in translation.

This work describes some difficult cases that arose in the process of translating a Tatar text into
Turkish. A comparative analysis of the original and its translation indicates that translation difficulties
arise even in the case of related languages. Linguistic and cultural phenomena, realities and proverbs
cause many problems for translators. The use of various translation techniques and methods makes it
possible to successfully solve these difficulties. We describe in detail the transformations in the course
of translation from one language into another of individual lexical units, features of the Tatar people’s
everyday life and the scene of Sabantuy in G. Ibragimov’s work “Almachuar” (“Chubary”). In this
way, we ensure a scientific and practical understanding of the translation between related languages.

Key words: related languages, Tatar language, Turkish language, translation, translation
difficulties, equivalents, transformations

Introduction Tatarstan sovereignty, cultural and humanitarian

At the turn of the 20™-21% centuries, a new ties with the Turkish world expanded.
period began in the translation of Tatar literature.  Simultaneously with the translation of Turkish
As early as in the first years of the Republic of literature, translations of Tatar poetry and prose
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into Turkish were published. These works were
mainly associated with the names of Chulpan
Zaripova-Cetin and Fatih Kutlu. Fatih Kutlu’s
translation of Ayaz Gilyazov’s story “Och arshin
zhir” (“Three Arshins of Land”) was awarded
Turkey’s highest literary award [1]. Among the
works of Tatar literature translated into Turkish,
the following classic works of Tatar prose can be
mentioned: Mustafa Oner’s translation of Rinat
Muhammadiyev’s novel “Sirat Kupere” (“A
Bridge over Hell”) [2]; Fatih Kutlu’s translation of
Ayaz Gilyazov’s stories “Zhomga kon kich belen”
(“Friday Evening”) [3], “Och arshin zhir” (“Three
Arshins of Land”); Amirkhan Yeniki’s works
“Maturlyk” (“Beauty”) and “Aitelmegen vasyyat”
(“The Untold Will”) [4], the stories of Rabit
Batulla [5] and Rkail Zaydulla [6], the works of
Fatih Amirkhan “Samigulla abzyy” (“Samigulla
Abzyy”) and Galimdzhan Ibragimov “Tabigat
Balalary” (“The Children of Nature”), Farit
Yakhin’s “Ak ebiler dogasy” (“A Prayer of the
Wise Grandmothers”), etc. [7, p. 447]. In 2008—
2020, in Turkey, Chulpan Zaripova-Cetin and
Hayati Yilmaz translated the stories of Gayaz
Ishaki “Kotelgen bikech” (“The Long-Awaited
Daughter-in-Law”), “Sonnetche Babay”
(“Grandfather Who Does Sunnat” (the rite of
circumcision)), “Ostazbike” (“Mullah’s Wife”),
“Kezhul chitek” (“Morocco Boots”), “Kiyau”
(“The Groom”) and “Elawyk Khairulla” (“Crybaby
Khairulla™) [8], the novel “Mengelek mehebbet”
(“Eternal Love”) by Marcel Garipov [9] and
Chulpan Zaripova-Chetin translated Galimdzhan
Ibragimov’s story “Ademner” (“People”) [10]. In
2019-2023, the following works were translated:
Gulshakh Yilmaz translated Rosa Tufitullova’s
work “Golsem” (“Gulsum”) [11], Bulant Bayram
and Duygu Dudi Ertem - Fauzia Bayramova’s
work “Chyngyz Aitmatovnyn Tatar Anasy”
(“Chingiz Aitmatov’s Tatar Mother ) [12], Alp
Eren Demirkaya - Alfia Sitdikova’s story “Donya
tegermeche” (“The Wheel of the World™) [13].
When translating the masterpieces of Tatar
literature into Turkish, there should be one goal —
not only to glorify the Tatar writer and his work,
but also, based on the example of a literary work,
to show the Tatar people, their lifestyles,
philosophy of life and national values. Therefore, it
would be correct to turn to the writers’ stories and
novels, which clearly reflect the daily life of our
people, their customs and traditions preserved over
the centuries, the holidays and linguistic features
characteristics of the Tatar people, and to look at
the works of writers who abundantly use proverbs

and sayings, and unusual comparisons in their
works. This is exactly what Turkish translators
mean when translating the literary heritage of such
famous writers as Gayaz Iskhaki, Galimdzhan
Ibragimov, Amirkhan Eniki, Ayaz Gilyazov,
Mukhammat Magdiev who wrote an encyclopedia
of Tatar people’s life.

The stories and tales of the Tatar literature
classic Galimdzhan Ibragimov, who was a writer,
literary critic and linguist, publicist, critic,
historian, public and political statesman, attract our
attention precisely because of the features that we
have mentioned above. Galimdzhan Ibragimov,
primarily, “wrote, trying to understand the mental
states of his people, their understanding of ‘good’
and ‘evil’, their ideals and folklore” [14, p. 9].

In 2022, three works by Galimdzhan
Ibragimov “Almachuar” (“Chubary”),
“Kotucheler” (“Shepherds”) and “Tatar khatyny
niler kurmi” (“The Fate of a Tatar Woman’’) were
translated into Turkish by the scholar Chulpan
Zaripova-Cetin, they were published in the Turkish
capital Ankara at the Bangu Publishing House,
which is the printing house of the Eurasian Union
of Writers [15]. When choosing these works by
G. Ibragimov, the translator took into account the
fact that they are rich in folk customs and
traditions, holidays and oral folk art, created by the
collective mind of the people, as folklore reflects
the cultural wealth and national traditions, in other
words, the literary and historical heritage of each
nation.

It was not without reason that the famous
Russian scholar P. Kogan called Galimdzhan
Ibragimov’s work “Almachuar” (“Chubary”) “a
masterpiece of poetic art” [16, p. 37]. The scholar
M. Khasanov also defined the story “Almachuar”
(“Chubary”) as a classic work that had a great
influence on the development of Tatar literature,
making it more psychologically profound,
increasing and improving its descriptive means
[17, p. 190].

The story “Almachuar” (“Chubary”) highlights
a theme common to all Turkic peoples — love for
horses. It should be noted that the Tatars’ attitude
towards horses is especially clearly reflected in
oral folk art. For example, almost 600 proverbs and
sayings about horses have been preserved. In fairy
tales and dastans, the horse is presented as a
person’s faithful companion, a friend who comes
to the rescue in the most difficult times. The Tatar
people have very beautiful songs with deep
meaning, interesting superstitions and beliefs about
horses [18, p. 134].
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Materials and research methods

This article will discuss the difficulties and the
ways of overcoming them when translating G.
Ibragimov’s story “Almachuar” (“Chubary”) into
Turkish. Naturally, in the scientific literature there
are few works on the history of bringing the work
of Tatar poets and classic writers to the Turkish-
speaking reader, on the features that arise during
the literary translation of these works, although
they exist (See: [19], [20], [21] , [22], [23], [24],
[25], [26]). It would be appropriate to note E.
Khabibullina’s dissertation “Tatar edebiyeten torek
telelene terzheme itkende tel transformatsiyelere”
(“Language transformations when translating Tatar
literature into Turkish™) [21]. In this work, the
author writes in sufficient detail about the lexical
and grammatical transformations that are used
during translation; she analyzes common and
different features in two related languages, and
thoroughly describes the translation of vocabulary.

This work of ours is distinguished by its
description of our own experience in translating
“Almachuar” (“Chubary”), in other words, by its
practical orientation. In our research work, we used
the method of analysis and of reviewing, the
comparative and component analysis methods.

Discussion

G. Ibragimov’s story “Almachuar”
(“Chubary”) was written in 1922, and it describes
the life experience of the Tatar people, their views
on life, morals and customs, moral standards and
rich folklore heritage [27]. The difficulties that
arose in the course of translation into Turkish are
obviously related to the fact that this work
describes the life of the Tatar village before 1917,
the villagers busy with working on their land and
breeding horses and the national holiday of the
Tatar people - Sabantuy (For more information on
this, see: [14], [28], [29], [30], [31]). Despite the
fact that the village life of the Tatars and Turks has
many similar features, Sabantuy, for example, is a
holiday peculiar only to the Tatar people, and it is
depicted by the author using rich ethnographic
elements. Most of the difficulties that arose during
the translation of the story, describing the love of a
village boy for a stallion whose birth he was
eagerly awaiting, were related specifically to hors-
es, their names, their color, horsebreeding tradi-
tions and the items for harnessing the horse.

When we started our work, we had problems
with translating the title, since the Turkish
language does not have the word almachuar

(forelock), this color is not given in one word, and
such a name is not used for horses. After much
thought, we decided not to change the title of the
work, but to define this horse color as given in the
“Explanatory Dictionary of the Tatar Language”
[32, p. 80] in Turkish: “Almacguar: A¢ik renkli
lekeleri olan boz veya koyu kirmizi ile sart
arasinda bir renkteki at donu” [15, p. 20]. Also,
great difficulties arose when we translated horse
colors: tury burly (bay-roan), kara burly (raven-
roan), burly (roan) and zhiren (red). They were
explained in this way: tury burly (bay-roan)
‘hardala calan’, kara burly (raven-roan) °‘siyah
iizerinde tane tane beyaz tiiyleri olan’, burly (roan)
‘siyah iizerinde parca parga beyaz tiiyleri ya da
beyaz i zerinde parca parga siyah tiiyleri olan at
donu’ and zhiren (red) ‘kirmizimsi donlu’ [15, pp.

20, 24, 27, 50.].
Moreover, = we  experienced  problems
translating words that denote objects and

phenomena used when harnessing or raising a
horse, as well as finding Turkish equivalents for
the words denoting the horse physique. For
example, nukta (halter) ‘yular’, arkan (a lasso)
‘kemend’, tyshaulau (a tripod) ‘dizginlemek’,
tezgen (reins) ‘dizgin’, ferte (a shaft) ‘arabanin
kenar1’, zhigerge oirette (taught to harness) ‘hamut
giy meyi Ogretti’, zhikmibez (we don’t harness)
‘kosup yormuyorduk’ , ulak (food a feeder) ‘yem
kabi, eemek olugu olugu, apara suy (acor) ‘unlu
su’, mahgai cheche (chub) ‘percem, bekellere
(bones of the lower leg) ‘kaval kemikleri’, kashka
(a mark on the forehead) ‘sakar’ and others.

In the work, the love of the village child Zakir
for his horse is intertwined with the national Tatar
holiday Sabantuy. You could even say that the
work begins with one Sabantuy and ends with
another. Obviously, in the course of translation, it
was necessary to clarify the meaning of the
Sabantuy holiday: “Sabantoy: Kazan Tatarlarinda
bahar mevsiminde ekin isleri bittikten sonra
kutladiklar: ¢ift siirme bayrami.” In general, there
is reason to believe that when translating literary
works, the names of national holidays, rituals,
musical instruments and clothing should be trans-
literated from the Tatar language and explanations
should be given. The concept of aulak oi
(gatherings), characteristic of the Tatars, should
also be explained for the Turkish reader, since
there had never been a custom of gatherings in
Turkey, as it had been forbidden for girls and boys
to gather in one place. This explanation was given
to describe the gatherings: “Biiyiiklerin olmadig
eve oturmaya geldiginde.” In addition to Sabantuy,
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the story also mentions Pokrov day. We explained
it in this way: “Pokrov.: Hiristiyan takviminde yer
alan bir bayramin adi.”

The author uses a lot of Tatar proverbs and
sayings, which are quite common and widely
known. Proverbs, based on the rich life experience
of previous generations, reflect positive rituals and
unwritten rules; they figuratively and succinctly
convey deep thoughts, and they are less common
than sayings. Some of them are understandable to
the Turkish reader, being similar to their Tatare
quivalent, so they were translated literally: “Kunel
— euliye” (One’s soul is holy) ‘Goniil, evliya’,
“Nefes — shaita” (Greed is a demon) ‘Nefis
seytanmis’, “Taryny yomshakka chechsen, chup
basyp kharap ite” (If millet is sown in soft ground,
it will die because of weeds) ‘Dariyr yumusak
topraga sagarsan ot basip harap eder’, “Goller
chenechkecez bulmyi” (There are no flowers
without thorns) ‘Dikensiz giil olmaz’, and some
had full equivalents in Turkish. For example, “Min
ber atuda ike kuyanny almak bulam” (I'm going to
get two birds with one stone) ‘Ben bir tasla iki kus
vurmaya ¢alisgtyordum’ (I tried to hit two birds
with one stone).

The work is especially rich in sayings and
phraseological units. Many of them have been
accurately translated into Turkish. For example,
tenke- tenke (in the form of coins) ‘pul pul’,
tashtan su chygar, usak agachy alma birer, di,
ebuzhehel imanga kiler (they say water will come
out of a stone, an aspen tree will give an apple, a
very cruel person will come to faith) ‘tastan su
cikar, kavak agaci elma verir, ebu cehil imana
gelir’, khafizga kem chydasyn! (Who can endure a
hafiz (a guardian of the Qur’an is the one who
memorizes it)!) ‘Hafiz’a kim dayanir!’, asy!/ soyek
chabyshky at (a noble racehorse) ‘asilzade kosu at’,
yoze kara koygen (the face turned black) ‘yiizii
kararmis’, kon chaba, ton chaba (a day gallops, a
night gallops) ‘gece giindiiz kosturdu’, kuz
yeshleren  sorte-sorte (wiping away tears)
‘gdzyaslarini silerek’, mueny kamyt kurmegen (the
neck didn’t wear the collar) ‘boynu hamut
gérmeyen’, kotken konner yakynlyilar (the
expected days are coming) ‘beklenen giin yaklastr’,
myek astynnan kolep (laughing from under his
moustache) ‘biyik altindan giilliimseyip’, barmak
belen sanap baram (counting on my fingers)
‘parmakla sayiyorum’, kuz-kolak bula toryrga
kirek (need to keep your eyes open) ‘gdz kulak
olmam gerek’, bugen-irtege (today or tomorrow)
‘bugiin yarin’, anardan kuzemne ala almyi (I can’t
take my eyes off him) ‘gbzlerimi onun iizerinden
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aywramazken’, kolagymnan tartty (pulled my ears)
‘kulagim ¢ekip’, kuzeme yoky kermi (there is no
sleep in either eye) ‘gdziime uyku girmedi’, ni
kurim! (do I see it!) ‘ne goreyim!’, yarym shelte,
yarym shayaru belen (half condemning, half
joking) ‘yart kizgin yar1 neseli bir sekilde’,
bashymnan syipyi (stroking the head) ‘basimi
stvazliyor’, karap tuigysyz (can’t get enough of it)
‘bakmaya doyulmayacak kadar’, kanatlanyp ocha
(flies on wings) ‘kanatlanip ucardr’, asty oske kile
(upside down) ‘alt1 iistiine geldi’, donya mineke ide
(the world was mine) ‘diinyalar benim oldu!’, kon
buena ayagym kaya baskanny belmim (all day long
I don’t know where my foot is stepping) ‘giin
icinde ayagimin nereye Dbastiginin  farkina
varmiyorum’, urti-uchekli bashladylar (started
teasing) ‘dalga gecmeye basladilar’, avyz tuly
koenche (with one’s mouth full) ‘agizim yemek
doluyken’, kilep zhitte (came) ‘geldi catt’, tan-
kheiranga kaldylar (were very surprised) ‘sasirip
hayran kaldilar’, shik yuk (no doubt) ‘sliphesiz’,
ashamyi-nitmi (without having eaten) ‘bir sey yiyip
icmeden’, yngyrashyp yatty (moaned while lying
down) ‘ihlayarak vyatti’, ashavynnan-echuennen
kaldy (stopped eating and drinking) ‘yemeden
icmeden kesildi’, yoregem tash bulyp katty (my
heart froze like stone) ‘kalbim tas kesilmisti’, kuz
aldym karangylandy (darkened before my eyes)
‘gdzliim karardr’, telem totlykty (one’s tongue lost)
‘dilim  tutuldu’, #yia-tyia (holding back)
‘sakinlestirerek’, suzennen kaitmyi (doesn't go back
on his word) ‘soziinden donmezdi’, ber suz belen
tuktata (stops in one word) ‘tek bir sozle
susturuyor’, wuinaklap yoriler (walk around
frolicking) ‘oynamaya basladilar’.

Obviously, we were forced to use Turkish
equivalents for many sayings and phraseological
units. For example, bu esh heyerlege bulmas (this
is not good) ‘bu iste bir ig var’ (there is one thing
in this matter), karap katkannar (frozen in
amazement) ‘gozinl ayirmadi’ (didn’t take his
eyes off), ekiyet itep soilerge kaldy (remains to be
told like a fairy tale) ‘dillerde destan olarak kaldr’
(remained in the language like a legend), ni bulsa
shul bulyr (what will happen will happen)‘oluruna
varir’ (how will it be), aty-chaby chygu belen gene
kalmady (there’s no trace left) ‘dillere diigmekle
kalmadi’ (it not only remains on the tongue),
donya zhimerep (very stormy) ‘biitiin giiciiyle’
(with all our force), helle chak (when you are
wealthy) ‘bolluk zamani’ (time of abundance),
bashyma utyrtkan (got it into my head) ‘aklima
koymustum’ (I thought about it), maktanyp betken
idem (I was boasting) ‘hava atmaya baslamistim’ (I
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started to boast), shatlygymnan kaya sikirerge uryn
tapmyim (1 don’t know where to jump for joy)
‘sevingten diinyalar benim oluyor!” (out of joy the
whole world became mine), bashkalarnyn da
kuzlere kyza (others’ eyes are burning too)
‘digerleri de hemen gaza geldi’ (others were also
immediately delighted), mina alary kyibat tugel
(they aren’t expensive for me) ‘benim umurumda
bile degildi’ (I do not worry), ayak atlamady (my
legs couldn’t move) ‘ayak basmadi® (my legs
couldn’t move), toshegezge de kermegender (and
never dreamed of it) ‘riiyanmizda  bile
gormemissinizdir’ (and you never dreamed of it),
tynnaryn da almyicha (without even taking a
breath) ‘nefesini tutup’ (holding your breath),
etlekke gene tugel, yakhshy suzge de sinen akylyn,
telen zhite iken (you have enough intelligence and
tongue not only for dirty tricks, but also for kind
words, it turns out) ‘aklin ve dilin sadece itlige
degil, iyi soze de yatkinmis’ (your mind and
tongue, it turns out, are enough not only for dirty
tricks, but also for a kind word), doga kylalar (they
are reading a prayer) ‘dua ettiler’ (they are reading
a prayer), kyrt kise (finally and sharply) ‘kestirip
atardr’ (finally cut off), isen-sau (safe and sound)
‘sag salim’ (alive and well), kuzeme ak-kara
kurenmede (my eyes didn’t see anything) ‘gdéziim
kararmigt’’ (darkened in front of my eyes), at
zhene kagylgan (obsessed with horses) ‘at cini
carpmis’ (the horse demon has taken over), bik
kyibat toshken chaklar (when it was too expensive)
‘cok pahaliya patladigi zamanlar’ (time, when it
was too expensive), suzem bulmyi, telem kisele
(have no words, can’t speak) ‘susuyorum, dilim
tutuluyor’ (I'm left without a voice, my tongue
won’t move), yazgany shuldyr (which is destined)
‘yazgim bdyleymis’ (such fate), eitese de yuk (it’s
not worth saying) ‘sdylemeye gerek var mi’ (is it
worth saying), ashauga bik nazly (picky eater)
‘yemek segerdi’ (picky eater), suzende tordy (kept
his word) ‘séziinden dénmedi’ (did not renounce
what was said), bashsyz kyz (an unwise girl)
‘dengesiz bir kiz’ (an eccentric girl), suz unae saen
(at the right moment) ‘sdz agilinca’ (when there is
a word), yoregen mina baglagan (gave me his
heart) ‘gdnliinii bana baglamis’ (gave me his soul),
hetereme kilgech (how it came to mind) ‘aklima
gelince’ (what came to mind), kurerge yazgan
bulsyn (let it be destined to see) ‘gdrmek nasip
olsun’ (let it be destined to see), ally-golle (color-
ful) ‘alli pullu’ (decorated), kuz timesen (how not
to jinx it) ‘nazar degmesin’ (instead of the word
“ku” (eye) in Turkish, the word “nazar” borrowed
from Arabic is more often used), komesh tawysh
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belen (in a silver voice) ‘giir bir sesle’ (in a strong
voice), kattym (froze) ‘dondum kaldim’ (froze),
kultygyna aldy (took my hand) ‘xoluma girdi’
(took the hand), zhylak malay (crybaby boy)
‘huysuz c¢ocuk seni!’ (oh, you, whiny child!),
shatlygym yoregemnen tulyp tasha (joy fills the
heart) ‘sevingten i¢im igime sigmiyor’ (I can’t fill
my belly inside with joy), kon-ton karyi (watching
both day and night) ‘gece giindiiz demeden’
(paying attention to neither day nor night), echem
bora (one’s stomach twisted) ‘midem bulandr’
(one’s stomach twisted), oile namazyna azan
eiterge (read the azan for a daily prayer) ‘6gle
ezanimi okumak icin’ (to read the daily azan),
donyadan utte (pass away) ‘diinyadan goctli’ (pass
away), kunelem de, kuzem de toshmede (neither my
heart, nor my eye liked it) ‘ne gdziim ne de gonliim
diistii’ (neither my heart, nor my eye liked it),
behetsez  buldy (was unhappy) ‘giinylizii
goremedikleri gibi’ (like they can’t see the light of
day), ayakka bastyrdy (got him on his feet)
‘durumunu diizeltti’ (corrected the condition), min
kaya baskanymny belmim (I don’t know where I’'m
going) ‘diinyalar benim oldu!” (the world has
become mine!), adem kolkesene kaldyrgan
(become a laughing stock) ‘rezil etmis’ (disgrace
oneself), cherep betken kara bay, kara cheregen
bay (an extremely rich bey) ‘Karun kadar zengin
adam’ (as rich as Kharun), donya gizgen (have
seen the world) ‘giingdrmiis’ (who has seen the
day), bar belgenen shul buldy (that’s all you knew)
‘kalkinca ayni laf, yatinca ayni laf® (he wakes up
and goes to bed with the same word), Nu, malay, et
ikensen! (Well, you’re a dog! (approving)) ‘aferin
sana!’ (Well done!), gonakh shomlygy (misfortune)
‘kahrolast” (damn), bertuktausyz kainyi (boils
incessantly) ‘telas icinde’ (in turmoil), kart-kory
(old people) ‘kOyiin ihtiyarlar’’ (village elders),
kunelem tynychlanmyi (the soul does not calm
down) ‘i¢cim daraldi’ (everything shrank inside),
saban-suka kurmegen ber zhir (land that has never
been plowed) ‘hi¢ ekilmemis bir tarla’ (completely
unplowed land), Ni bar? (What is there?)
‘Hayirdir?” (What’s that?), fu, ilahym (Oh, Allah)
‘aman Allah’im’ (Oh, my Allah), yoregene awyr
bula (it will be hard on my heart) ‘zoruna
gidiyordu’ (it’s going to get hard), tagy awyr khel
(again a difficult situation) ‘i¢gim yandi’ (it was
burning inside), ni kursen, uzen kurersen (whatever
you experience, you will experience it yourself)
‘ne olacaksa senden olsun’ (whatever it is, let it be
from you), yozne khur itmeden (didn’t disgrace)
‘yiizlimilizii kara c¢ikarmadin’ (didn’t disgrace),
birer uzene de kiregenne (and he will give you
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what is due) ‘goriirsiin gilinlinii” (you’ll see your
day), yukka (in vain) ‘bosu bosuna’ (in vain), elle
nindi yeshel tawysh belen chinap (scream in a very
nasty voice) ‘acayip sesler ¢ikartarak’ (make
amazing sounds), ay usesen kon use (grows over a
day like they grow over a month) ‘gece biiyiiyor,
giindiiz bityiiyor’ (the night grows, the day grows),
uzemne-uzem belmedem (didn’t know myself)
‘kendimden gecip’ (I’'m losing consciousness),
minem behet zhinde (my happiness won) ‘sansim
varmis’ (It turns out I have happiness), rahmet
ukyilar (thank) ‘tesekkiir edip’ (thank), tawyk bash
(a fool) ‘saskin cocuk’ (the child was left
confused).

In the following cases, due to the fact that
some Tatar words have a different meaning in
Turkish, they were translated using other words:
rahmet ukyilar (thank) ‘tesekkiir edip’ (because the
word rahmet in Turkish means ‘may it be the
blessings of Allah), zur kaygi bulyp toshte (great
grief struck) ‘biiyiik bir dert ¢oktii’ (the word kayg:
rahmet in Turkish means ‘to worry’), balasynyn
khesretennen (grief of a child) ‘cocugunun
liziintlisiinden’ (the word hasret in Turkish means
‘to miss), minnen de yamanrak (angrier than me)
‘benden beter’ (the word yaman in Turkish is posi-
tive, it means ‘fearless, brave’), bik zekhere (the
best) ‘en iyisi’ (the word zehir in Turkish means
‘poison’).

The translation was also complicated by the
fact that in Tatar and Turkish phrases the same
verbs are used with different meanings: zur kaygi
bulyp toshte (great grief struck) ‘biiyiik bir dert
coktll’ (the word diismek in Turkish means ‘to
fall’), uynap, yalkynlanyp toralar (they’replaying)
‘parildayip ates sagiyordu‘ (in Turkish oyrnamak
means ‘a dance’), terelep (having recovered)
‘iyilesip’ (dirilmek in Turkish means ‘revival,
recovery’), kurka toshtem (was frightened) ‘korku
icinde’ (in fear; because the word diistiim in
Turkish means ‘fell’), ayak chaldy (trip) ‘ayagina
celme takt’’ (in Turkish c¢aldr is ‘stole’), kolak
saldym (overheard) ‘kulak kabarttim’ (the word
salmak in Turkish has a different meaning), ayakka
bastyk (got to their feet) ‘ayaga kalktik’, (the word
basmak in Turkish means ‘step on top’), tushekke
de egyldym (and fell on the bed) ‘yataga diistim’
(the word yiki/mak in Turkish means ‘I failed’).

It can be noted that in such Tatar sayings as
“Khodaynyn uz kuly belen, fereshtelernen yerdeme
belen” (By the hands of Allah, with the help of
angels) ‘Allah’m eli ve meleklerin yardimiyla’,
“Ya Khoday!” (Oh, Allah!) ‘Ya Rabbim!’ Farsi
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words in Turkish variants are replaced by Arabic
words.

There are many comparisons in the translated
work. Some of them are common to all Turkic
peoples: kitapka yazgan kebek soylisen (you speak
in the way it is written in the book) ‘kitaba
yazilmig gibi konusuyorsun’, belek yuanlygy (as
thick as your arm) ‘bilek kadar’, ut chykkan kebek
(like a fire that broke out) ‘bir yerde yangin
varmisgasina’, ana aryslan kebek (like a lioness)
‘disi aslan gibi’, kebeste kuchene kebek (like a
head of cabbage) ‘lahana gibi’, yazgy saban
ostende yolykkan karga kebek (like a plucked crow
before the spring sowing) ‘bahar sabani iizerinde
gezinen tiiysiiz kargalar gibi’, yeshen kebek (like
lightning) ‘simsek gibi’, kuz achyp yomganchy
(without having time to blink an eye) ‘gdz acip
kapatincaya kadar’, Eytersen, mahsher kone! (It’s
like the day of judgment!) ‘Mahser gilinliydii
sanki!’. Some nouns in Turkish are slightly
modified: imen kebek taza (thick as an oak), lachyn
kebek utken (sharp as a falcon), aryslan kebek
gayretle (brave as a lion) ‘mese gibi sihhatli, kartal
gibi keskin bakisli, aslan gibi gii¢lii kuvvetli’ (a
falcon/kartal), ekiyettege bahadir kebek (like a
hero from a fairy tale) ‘destan bahadirlar1 gibi’ (a
fairy tale/destan), bashyma nider sukty (something
hit my head) ‘kafamda sanki simsekler cakt1’ (as if
lightning flashed in my head), uzennen-uze
ocharga bargan (about to take off on its own)
‘kendi nefeslerinin kuvvetiyle ugup gitmeye hazir
olan’ (ready to fly due to the power of his breath).

In the comparison “Rus boyarlarynyn matur
kyzlary kebek” (like the beautiful girls of Russian
boyars), the word “boyar” should be clarified: ‘Rus
boyarlarmmin giizel kizlarina benziyordu’ ‘Boyar:
Rus asilzade’. However, when the word “boyar”
was used the second time, it was given without
explanation: kunakka baryrga yasangan boyar
zhegete kebek (like a boyar groom getting ready to
go out) ‘misafirlige gitmeye hazirlanan yakisikli
geng bir Rus boyara benzedi’.

When describing hunger, the Tatar comparison
etten yaman achykkanmyn (I’'m hungrier than a
dog) in Turkish translates as ‘kurt gibi agtim’ (I’'m
hungry as a wolf). In the Tatar comparison, solek
kebek (slim, nice) is used to describe a slender guy,
in Turkish ‘siiliin gibi’ is given to compare him to
the pheasant bird. In the sentence “Bura kebek
taza, Kalyn bulyp simerde” (got as fat as a log
house), we could not explain the comparison with
bura (a log house) in Turkish, since Turks do not
build their houses from logs. Therefore, we left the
words ‘bayagi bir semirdi’ (got much fatter).
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The work contains folk genres of well-wishing
and cursing. When translating them, we used their
Turkish equivalents: Zhinel ayagy belen kilgen
bulsyn! (Let him come with a light footing!)
‘Ugurlu ayagiyla gelsin!” (ugurlu — happy), Kaher
toshken (damn) ‘Lanet olasi” (will be damned).
Some well-wishes have the same Tatar and
Turkish variants: Bereket kitersen! (May it bring
prosperity!) ‘Bereket getirsin!’

Let us clarify the translation of some parts of
speech.

As for nouns, the difficulty was in translating
words of affection. For example, kartym (my
husband) ‘kocacigim’, bicharakaem (my poor)
‘zavallim’, malkaem (my belongings)
‘malcagizim’ and others. The word ‘fatikha” (a
blessing) in Turkish is used only as the name of a
sura from the Koran, therefore the expression
“fatikha biru” (give a blessing) was translated as
‘haywr dua’.

Similar to the translation of the above-
mentioned horse name “Almachuar” (“Chubary”),
we gave the names of rivers, valleys and other
proper names by transliterating them from the
original, only adjusting them to the rules of the
Turkish language, making phonetic changes:
Kondyzly kul (Lake Kondyzly) ‘Kunduzlu gol’,
Uzen elgasy (Lake Uzan) ‘Uzen nehri’, Orshek
(Orshak) ‘Orsek’, Ozen (Ozen) ‘Ozen’, Dim (Dim)
‘Dim’, Agidel (Agidel) ‘Akidil’. However, since
the name of the city of Astrakhan is given in Tatar
pronunciation as “Achterkhan”, we had to make a
clarification: “Eg¢térhan: Rusya Hazar golii
kiyisinda bulunan Astrahan sehri”. When talking
about “Achterkhan Dingeze” (the Astrakhan Sea),
it was necessary to clarify the name of the place,
since here we meant the Khazar Sea (Lake):
“E¢terhan denizi: Hazar golii”.

The names of fish are also found in the work.
Some of them have the same spelling and
pronunciation both in the Tatar and Turkish
languages: kyzylkanatlar (rudd) — kizilkanatlar,
sazan (carp) — sazan, and some have their own
version in Turkish. For example, churtan (pike)
‘turna  balig’, shuke (pike) ‘turna baligr’,
alabugalar (perch) ‘perki baliklar’, chabak
(roach) ‘kefal’. As for plant names, the situation is
the same: the words kuzgalak (sorrel) ‘kuzukulagr’,
zhir zhilege (strawberries) ‘cilek’ are pronounced
in the same way; kura zhilege (raspberries) in
Turkish is given as ‘bogiirtlen’, karlygan (currant)
as ‘Frenk Uzimii’, chiklewek (nut) as ‘findik’.

From Tatar national clothing, the work has
such words as tubetey (skullcaps), kyzyl kizhele
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kulmek (a dress with red patterns), yaulyk (a
handkerchief). We translated them as follows: the
word tubetey was explained as “Tiibetey: Tatar
erkeklerine 6zgii bir c¢esit milli sapka”. Kyzyl
kizhele kulmek (a dress with red patterns) was
translated literally as ‘kirmizi, ince pamuk ipten
dokunan gomlek’. For the word yaulyk (a handker-
chief) we wused the words ‘yazma’® and
‘basortiisti’in Turkish.

Of the national values that occupy an important
place in the life of the Tatars, kyzyl bashly solge (a
towel with an embroidered edge and a red thread)
was translated as ‘kirmizi nakish havlu’, the word
garmun was explained as “Garmun: Akordeona
benzer bir miizik aleti”.

The qualities, expressing physical
characteristics, were given not as direct Turkish
equivalents, but as forms widespread in the literary
and colloquial language: matur, zur (nice, big)
‘boylu poslu iri yart’, zur, taza, bahadir, sylu (big,
strong, beautiful) ‘ciisseli, sthhatli, giiclii’, yabyk,
chandyr (thin) ‘siska’ and others.

Although some colors have a Turkish variant
similar to that in Tatar, they are used differently:
ak sakal (white beard) ‘kir sakal’ (the word kir in
Turkish is used to describe hair and beard. The
word ak (white), although it exists in Turkish, is
not pronounced as ak), kap-kara (blue Dblack)
‘esmer’ (the literal translation is ‘simsiyah’, but
dark skin in Turkish is described by the Arabic
word ‘esmer’).

Sometimes we had problems with the
translation of time periods. For example, the
phrase koyash toshlekke zhitkenche (until the sun
reaches noon) was not translated literally, but was
translated as ‘aksama kadar’ (till evening). In the
phrase kon matur (a nice day) the word kon (day)
in Turkish is given as hava (weather) ‘hava
giizeldi’. The literal translation of ochenche kon
(the third day) as ‘igiincii giin’ in Turkish would
be incorrect, this period of time was translated as
‘evvelki giin’.

Many verbs were translated from Tatar into
Turkish in the same way (fekyriekte kalabyz (we
remain in poverty) — iyice fakirlestik, sabyr itik
(let’s be patient) — sabredelim, min ulgech
chakyryrsyn (call me when 1 die) — ben odliince
cagwirsin, dogasy kabul buldy (his prayers were
answered) — duast kabul oldu, yort-zhirne baytak
tozette (made repairs to the house and household) —
evi avluyu da epey diizene koydu, mahrum itte
(deprived) — mahrum etti, kar eri bashlagach ta
(when the snow started to melt) — kar erimeye
baslayinca, keshniler (neigh) kisniyorlar);
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however, in some cases we took into account
certain linguistic peculiarities in the translation of
the following: aygyrdan chaptyryr (to ride a
stallion) — ciftlestirir, bogerge totyndym (started
bending) — hizlica yemeye basladim, sukrana (to
complain) — séyleniyor, mine zhinde (defeated me)
— beni diigiincemden vazgecirdi, kaptyrdyk (fish) —
balik tuttuk, yabyshyp chykty (stuck) — kacti,
kaplagan algan (covered) — ¢okmiis, katyk oep
zhitmegen (katyk is not ready yet) — yogurt hazir
degilmis. In most cases they were translated based
on Turkish versions: kyzgandym (I regretted) —
goze alamadim, heremlede (banned) — haksizlik
yapti, arkasynnan kaga (knocks on the back) —
swrtint - sivazlayip, irkelep (caressing) — basimi
oksayip,  kukregem  kysyp-kysyp ala (chest
squeezes) — gogsiim stkisiyor, yoregem suga (heart
beats) — kalbim kiit kiit atiyor, taralalar (leaving) —
evlerinin yolunu tuttu, tynlamastan (without
listening) — kulak asmayip, kheterge almady
(didn’t mention) — hice saydi, uzenekende tora
(stands his ground) — inat etmeye devam etti,
saklarga (to keep) — goz éniinden ayirmamak.

It was also difficult to translate the verbs of
motion in the sentences describing the kuresh fight
and horse racing at Sabantuy. For example, seltep
zhibere (swing (whip)) — tizerinden firlatti, az-maz
shayarta da choep uk tashlyi (plays for a bit, then
resets) — biraz oynatip sonra sirtiistii yere atiyyordu,
tegerep- tegerep kite de chalkan baryp toshe (rolls
away and falls on his back) — yuvarlanmp
yiiziikoyun yere diistii, ostene yomylyp kile (comes
at you intimidatingly) tistiine  yiirtiyordu,
kaulama (don’t drive away) — gaza getirme, kire
chigene (moves back) — geri geri gidiyor.

The translation was also complicated by the
fact that sometimes G. Ibragimov used the local
dialect in his work. So, we first looked up these
words in the dialectal dictionaries of the Tatar and
Bashkir languages [33, 526 6.] to find out their
definitions. For example, the editor of the
translation found the word yatu in the dialectal
dictionary of the Bashkor language, and we
translated it into Turkish as ‘girdap’.

Obviously, the story had a lot of units that were
literally similar when we translated them from
Tatar into Turkish. For example, at (a horse) (at),
tay (a foal) (tay), kolyn (a foal) (kulun), haer-doga
(a blessing) (hayir dua), chapan (a chapan (an
outerwear in the form of a robe)) (¢apan), bilbau (a
belt) (bel bagi), mashara (mockery) (maskara), kuk
(the sky) (gok), melgun (damn) (melun), haydi!
(Oops!) (haydi!) and others. There were also many
sentences that were translated into Turkish
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verbatim: Etkeyge baryp syenam, irkelenem (I go
up to my father and caress him) — Babama sokulup
dert yantyordum, Koyash tubeneyep bara (The sun
is setting) — Giines batiyor.

Here, we give onomatopoeic and figurative
words whose translation was found: yoregem zhu-u
itep kitte (my heart skipped a beat) — yiiregim hop
etti, chyzh-pyzh itep (hissing, buzzing) — cizbiz.
Some were translated in different ways: pyrykh-
pyrykh itep (puff-puff) — degisik bir ses cikararak
(making some strange sound). However, there
were also words that were completely
untranslatable. For example, agakay (uncle), lyrt-
lyrt (like the sound of horses running at a small
trot), fosh augan (noon has passed) and others.
They could not be literally translated.

Conclusions

Based on the above, the paper has come to the
following conclusions: when translating a literary
work from Tatar into Turkish, a Tatar who has
thoroughly studied the Turkish language will not
be able to cope with the task. Even if translated,
this work will not be as understandable to the
Turkish reader as the one written in his native
language. In this case, a translator whose native
language is Tatar should undoubtedly be helped by
a translator whose native language is Turkish and
who is fluent in literary Turkish. Therefore, we
translated Gayaz Ishaki’s stories into Turkish with
the help of the Turkish scientist Hayati Yilmaz
while working at Mugla University in Turkey,
more precisely in 2008 [8]. In subsequent years,
together with Hayati Yilmaz, we translated Marcel
Garipov’s novel “Mengelek mehebbet” (“Eternal
Love”), which tells the story of Tukay and Zaytuna
Mamludova’s love [9]. In 2020, we translated
Galimdzhan  Ibragimov’s story ‘“Ademner”
(“People”) into Turkish independently, but a
Turkish scholar was appointed our editor [10]. Last
year, we translated Galimdzhan Ibragimov’s
stories into Turkish independently and decided to
appoint a Turkish scholar as the editor again. We
identified the young scholar Gulshah Yilmaz to be
the editor of this book [11], she was my student at
Mugla University, now working as an expert in the
Tatar language and literature at Afyon University.
She is the one who has translated Roza
Tufitullova’s novel about Gulsem Kamalova and
she was very helpful in translating proverbs and
sayings into Turkish, and generally in making the
work as close as possible to the Turkish reader so
that it would be read willingly. When Turkish
scholars translated Fauzia Bayramova’s work
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“Chyngyz Aitmatovnyn Tatar anasy” (“Chingiz
Aitmatov’s Tatar Mother”) [12] and Alfiya
Sitdikova’s work “Donya tegermeche” (“The
Wheel of the World”) [13] from the Tatar language
into Turkish, we were delighted to be their editors
and put a lot of effort into making sure the
translations were as accurate as possible.

As the famous translation expert scholar R.
A. Yusupov rightly noted, the most important
requirement for any translation is the following: it
should, as fully as possible, convey the content and
meaning of the translated material (the original) in
the correct language [34, p. 4]. With this truth in
mind, we, using various methods and techniques,
tried to translate the work ‘“Almachuar”
(“Chubary”) in the way that would make the
Turkish reader understand and love it.

Drawing a conclusion, it should be said that
works of fiction are very different from other types
of texts both in their structure and content. They
possess a special vocabulary and a national flavor
characteristic of a particular nation. Realities,
phraseological units, proverbs and sayings make
the text even more complete, rich and impressive.
The methods of their translation are different:
literal translation, replacement with an equivalent,
omission or addition, etc. When comparing the text
in Tatar with its translation into Turkish, you can
see that they are similar, in other words, that all
lexical units are almost completely translated.
Even when there was no equivalent, we replaced
the lexical item with another word or provided
explanations without ruining the content. Thus, we
tried to create a full translation. However, the final
assessment of our work will be given by the reader
in the future.
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TopkeMa TpakTHKAchlHIA Kapaom hoM kapiomr OynMaraH TeJUIop apachblHAa OalIKapbUIraH
TOPXKEMOJIOpHE aephbill Kapblitmap. XanbIKiap 3JEK-3JIEKToH Oep-OepceHEH TapuXbl, MOJOHHUATE,
oo0uATH OeNoH KbI3BIKCHIHTaH. 1y paBenuie Topie TopkeMarnop, Oalrka apropiapra usipen s3ymnap
OapIIbIKKa KUITOH.

ToKbANM UTENS TOPraH MOKAJIOHEH Y39IeHd KapJoll TOpKU TeIulop — Tarap hoM Tepek Temiape
Kyena. by TelmopHeH JeKcHMKachl, rpaMMAaTHKachl IIAKTHIM OXINAll Oyiyra KapamacTaH, TOpIKeMd
BAaKbITBIH/IA KYTI KEHO KBICHJIBIKIIAp Tya.

oere Xe3MoT Tarap hoM Tepek TeIope apachlHIa TOPIKEMd MpOLECChIHAA TyraH Kaidep
KaTJIayJbl OYpaKJapHbl O9SH UTYTo OarblmgaHa. Tem HecXd OENoH TOpKEMO 9COPEH YarbIIITHIPHIIT
aHaJIU3/Iay XOTTa Kapoll TeJUISp apachlHAa J1a TOP)KEMO KbICHJIBIKIAph! HIAKTHIN OYpaBbIH TarblH Oep
KaT AQMWUIH. JIMHTBOMSASHHM KYPEHENUIdp, Peansuiop, MoKalb-aWTeMHap h.0. ToprkeMace IIaKThIi
npoOemManap Tyablpa. bogapHBI YHBIIUTEI XA UTY FOJUIAPEI TOP’KEMIUEHEH TOpIIE aIbIM-bICYIUIApHBI
YPBIHIIBI KyJUlaHa anyblHa Ooine. ABtopnap I'. IOpahMMOBHBIH Tepek TENeHS TOp)KEeMd UTY ©4eH
QJIBIHTaH «AJIMadyap» 9COPEH/I9 CYPOTIOHISH TaTap XaJIKBIHBIH TOPMBIII-KOHKYPEIl Y3eHUJICKIOPEH,
Cabantyii OolipaMe KypeHEIUToOpeH, aephIM JIEKCHK OepaMIIeKIIopHE Oep TEeJIAoH UKeHYE TEeNra Kydepy
BaKBITBIH/IA TYraH TOPXKEMd TpaHC(OpManusuIopeH XKeHTekan TacBupuislid. Lyn poBernnte xapaom
TEJUISP TOPIKEMAce TyphIH/Ia (POHHM-TaMANIM Ky3aiuiay OapIiibIKKa KHTEpena.

Ten TOIEeHYIIP: KapIdII TeIUIOP, TaTap Tele, TOPEK Tese, TOPIKEMD, TIPIKEMS KhICHIIBIKIAPHI,

TOPKEMS IKBUBAJICHTIIAPHI, TOPIKEMS TpaHCHOPMALUSIOPE

Kepem

XX-XXI #ie3rmop uureHne Tatap oHSOWSATHIH
TOPKEMd WTYIS sHA 4op Oanuana. TartapcraH
PecrryOnuxacer CYBEPEHHUTETHIHBIH OepeHue
eJJIapblHAa YK TOPKH JIeHbs OeloH MoAoHM hom
TYMaHUTap JJIEMTAIp KHHAA. Tepek omoOusThI
TopXKeMaope OeyoH Oep YK BakbITTa TaTap
noasusice  hoM TpO3achlHBIH TOpPEK  TEJIEHD
TOP)KEMAJIOpPE JOHBA KYpd. OJere d1uIop, HUre3/o,
Uynman 3apunoBa-Yetun hom ®atux Kotisl
nceMHope OenoH Ooiine. As3 [pritnokeBHeH DaTrx
KoTnb! TopKeMo NTKOH «OU apIInH KUp» MOBECTE
Tepkusane rorapsl omabu Oyiok OenoH Owmrenarn
yrena [1]. Tepek TeneHs TOpKEMa MTEITSH TaTap
oo0HATHI ocopiope apachIHza Punar
MexommonneBHeH «CHpaT KyIiepe» pOMaHBIHBIH
Mocradha Onop scaran TopKemaceH [2]; As3
I'piitnoxeBHeH, Patux KoOTIBI TOpKeMd UTKOH
«Komra keH kuu Oemon» [3], «O4 apiiuH KuUp»
MTOBECTHJIAPbIH; OMUpxaH Enuknner
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«Matypablk», «OUTEIMIIaH BaCBIATEY COPIOPEH
[4], Pabut barymnaneiy [5], Pxann 3oligymiaHbiH
XUKOSUIOPEH [6], Patux OMUPXaHHBIH
«Comurysuta a03biit», [Nanumkan MopahuMoBHBIH
«Taburare Oananapb»y, Dopur SXUHHBIH «AK
o0usop morackl» h.0. TaTap Mpo3achIHBIH KJIACCHK
YPHOKJIOpEH aTtam yTopro Oyna [7, 447 6.]. 2008—
2020 emmap apaceiHma Tepkusge  Uynman
3apunoa-UYerun hom Xastu Mbiimas tapadsiHEan
Iass3 M cxakpIiHBIH «Ketenron OUKoYY,
«CenHotue  0abait», «Ocrtazbuko», «Kaoxyn
ynrek», «Kusy» hom «Enassik Xolipymna» kebek
xukos  hom  moBectemaper  [8], Mapcenn
IapunoBHbIH «MoHreneKk Maxa00aT» pomansl [9],
Yynnan 3apunoBa-Yetun TapadsiHHan [anumkaH

NopahumoBHbIH ~ «AnmoMuop»  moBecte  [10]
TopKemMo  mrenms. 2019-2023  emmap  apaceiaza
lNemmax Wbinmas TapadbIHHAH Poza

Tydutynnosansiy «['encem» [11], Bynont baiipom
hom [yitiry Jyau Oprem TtapadsinHan Doy3us
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boitpomoBanbiH «YbBIHIBI3 AMWTMATOBHBIH TaTap
anacel» [12], Amemr Open Jlemupkas TapadblHHAH
Ondus CuTasliikoBaHbIH «/leHbs Torapmoue» [13]
9COPIIOPE TOPKEMS UTEIIE.

Tarap omoOHMATHIHBIH >KoYhopilopeH Tepek
TEJIEHd TOP)KEMO HTKOHO, Makcar Oapsl THK Oep
Tarap S3y4bICHIH hoM aHBIH 9J100U 9COPEH TaHBITY
TbIHA TYTEJ, O OOJIKM 971001 9Cop YPHOTCHID TaTap
XallKbIH, AaHBIH  TOPMBIII  POBEIICH,  SIIdY
(homcodocer hom MWITH KBIHMMOTIIOPEH KYPCOTY
no Oynwipra tuenr. lllyHa Kyps XanKbIObI3HBIH
KOHQIIEK TOPMBIIIBI, TackIpiap Oye SN KUToH
roped-ramotiope, OolipoMHOpEe TacBUpPJIAHTaH hom
Tartap XaJKbIHBIH TET Y3CHYQJCKIOpE adbIK
YarbUIBIII ~ TallKaH,  OCOpPJOPEHAd  MOKalb-
oliTeMHOpHE, Y3€HUYANIEKNIE  YarbIIITHIPYIIapHBI
MyJIJIaH KyJUIaHTaH s3y4YbUIApHBIH XWUKOS hoM
pOMaHHApblHA MOPJXKAraTh HWTY J6pec OyJbIp.
Hokp MeHo mIyHBI Ky3 aiblHAA TOTHIT Oyiica
KHpPOK, TOPEK TEJIEeHd TOPIKEMd WTY O4YeH
Top)kemauenop Ourpek To [las3  Mcxaksiid,
lamuvoxkan MoOpahumoB, Omupxan Exukm, As3
I'eriimoxxeB, Mexommor MohmueB kebek TaTap
XaJIBIK TOPMBIIIBIHBIH ~ SHIMKJIONCAUICEH  SI3BII
TaHBUITAH S3yYbLIAPBIOBI3HBIH 9/100M MHUpAChIHA
MOPIXKATAThH UTIJIP IS UHJIE.

Tatap omo0MATHI KJIACCHUTHI, S3Y4Ybl, SAQ0UAT
hom Ten Oenredye, NYOJHUIIUCT, TOHKBIUTHYE,
TapUXYEbI, KOMOTraTh hom COSICOT-IQYJIIAT
snueknece ['anmvokan MopahuMoBHBIH Xukas hom
MOBECThJIAPbl Jla HOKh MEHO Iorapbiia Tejra
QNBIHTAaH Y3CHYQNEeKJope OCNoH UrbTHOApHBI
xomenn wure. Yenkm [amumkan HMOpahumos
OapblHHaH J1a OWIpPoK «y3 XAJIKBIHBIH KYHENl
XOPOKATIIOPEH, aHbIH “AXIIBLUIBIK” hoM “sSMaHIbIK”

TYpPBIHAArbl  TOLICHUYIOPEH, HuAealblH  hom
(hONTBKITOPBIH aHJIapra THIPHIIEIT 346D [14, 9 6.].
2022  enma Tlamumokan — MOpahuMoBHBIH

«Anmauyap», «Kertydenop» hom «Tarap xaTbiHBI
HWISP KYpPMHU» OUTSH €4 acape ranume Yynman
3apunoBa-UeTnH TapadblHHAH TOPEK TEJIEHD
Top)keMa wrenern, Tepkus Oamrkaigacel OHKapanaa
EBpasus fA3yusuiap bepiere nompustel Oynran
«BoHTY HOMPUAT HOPTHIYHIA a€PhIM KUTAI OYJIbII
O6acputbin ubIkTBI  [15].  Topxkemoue I
NbpahumoBHBIH Oy ocopiopeH caiinaranaa ja,
QIAPHBIH  XaJIKBIOBI3HBIH ~ Toped-TaJsTISpeHs,
OoiipoMHOpeHs hoM XaJIbIKHBIH KYMOK aKbLIbI
TYJBIPraH XaJIbIK aBbI3 MXKaThbIHA Oail OyiybIH KY3

angeiHga  TOTTEL.  YeHku  Qompkiop hopbep
XaJBIKHBIH ~ MOIOHHM  OaMBITBIH  hoM  MHIIH
TPaAMIMSIIOPEH, SITbHU 9a00u hom  Tapuxu

MHPACBIH YarblJIAbIPA.

18

Momthyp pyc ramume II. Koran tokka rbiHa
I'. N6pahuMoBHBIH «AMadyap» oCcopeH «Hacep
CcoHTaTeHeH Jkoyhope» mwmm artamseiid [16, 37 6.].
lamum M. XocoHOoB Ta «Anmadyap» TOBECTEH
TaTap 9MOOUATHIHBIH YCEIICHd, TICHXOJIOTHK SKTaH
THPOHOIOCHS, TACBHUpJAYy YapalapblHBIH OalObIHA
hom kammIUTOIITYEHS 3yp HOTHIHTHI sicaraH KJIaCCUK
ocop jaur owinrenu [17, 190 6.].

«Anmmadyap»  TIOBecTeHIa 0OTEeH  TOpKHU
XanbIKIap ©dYeH ypTak TeMa — aTka OyniraH
Moxo00oT sikThIpThUIa. LllyHBI ma ofiTenm yTopro
KHPOK: Tarapiiapjla aTka MeHOCO0ST XallbIK aBhI3
WKaTel JKayhoprmopeHne aepyda ayblKk dHareuia.
Mucai eueH, at TypbiHaa 600 ra ssKbIH MoKab hoMm
oiiTeM cakjiaHraH. OKUAT hoM JacTaHHapja Ja at —
KEIIEHeH TYTPBUIBIKIBI  FONAANIBI, WH  aBBIP
BaKbITTa SIPJAOMId KWJIQ TOPTaH AYCThl Oynapak
Oupeno. TaTap XankplHAA aT TypbIHAAa OUK MaTyp
hom MorpHONE KpIpmap, KbI3BIKIBI BIPppIMHApP hoMm
prmanynap ga 6ap [18, 134 6.].

Tuxkmepeny Matepuajiapol hom Meromiapsl

by  xesmorte cy3  I. MO6pahumoBHBIH
«AnMadyap» MOBECTEH TOPEK TEICHD TOPIKEMD HTY
OapbllIbIHAa OYparaH KbICHJBIKIAp hoMm anapHeI
XoN HWTY TypblHIA Oapadak. On0aTTo, (QOHHHU
omo0MATTa TaTtap KIACCHMK IIareliipbiiope hom
SA3ydblUIapbl WKATBIH TOPEK Tellle YKydbLiapra
JKUTKEPY Tapuxbl, 9A00M TOP)KEMd BaKbITHIHAA
KWJICTI TYraH Y3€HUOJIEKISP TYPBIHAA XE3MOTIaP
kyn Oyimaca naa, oupan Topa (Kap.: [19], [20],
[21], [22], [23], [24], [25], [26]). AepbiM anraHAa,
3. XobuOymumHanblH «Tarap omoOMATBIH Tepek
TEJICHD TOPKEMI UTKOHJIO Tel
TpaHCcHOPMALIUSIIIPE JITOH Temara
JIUCCEePTAIMSICEH aTan YTy YpBIHIBI Oymbeip [21].
bupeno aBTOp TOp)KEMO BaKBITHIHAA OapiibIKKa
KWITOH JIEKCUK-TPaMMAaTUK  TpaHchopManusuiap
TYpBIHAA INAKTHIA JKEHTEKJISN 5132, HMKE Kapoll
Ten apacelHaa OynraH oxmam hoMm  aepmaibl
SKIIQPHBI ~ AQHAJIM3JIBIA, JIEKCUKAHBIH  TOPKEMO
UTETIeIIeH JIETAIbIISN CYPITIIH.

BbesneH onere xe3morede3 «Anmadyap» 9CopeH
TOPKEMO  UTKOHJIOTE  WIOXCH  TOKpHOoOe3He
cypotnon Oupy OenoH, STHHU TaMOIU FOHOJEIITD
OyJlybl STBIHHaH aepbUIbIl  TOpa. THUKIIEpeHY
smebe3ne  aHams, KY39TY,  YarbITHIPY,
KOMITOHEHTJIbI aHAITU3 METO UIapbl hoM aJlbIMHApKI
AP/ISM HTTE.

Dukep aJabllLy
I'. U6pahumoBHBIH «AnMadyapy moBecte 1922
enna s3bputla hoM Tarap XaJKbBIHBIH —TOPMBIII
TOKpUOICEH,  JeHbsAra  KapaiiblH,  roped-
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raJoTiopeH, oXJak HopMamapblH hom  Oai
(donpKIOp MHpAcelH darsUgbipa [27]. Omere
OCOpHE TOPEK TEIEeHd TOPKEMd MTKOHIQ TyraH
aBBIPIIBIKIIAP, 9N09TT, ocapHeH 1917 enra kanopre
TaTap AaBBUIBIHBIH KOHIJIEK TOPMBIIIBIH, aBbLT
XAJIKBIHBIH JKUp hoM ar OelroH Mol KWIYeH, TaTtap
XaJKbIHBIH MMM Oolipame Oynran CalaHTyid
OolipoMeH  sKTHIpTYBIHA Ooitne (By Typbiaa
tyneipak: [14], [28], [29], [30], [31]). Tatap hom
TOPEK aBBUI TOPMBIMIBIHBIH KYI KEHO OXIIamI
sknapbl Oynca ga, CabaHTyH, MOCAIoH, Oapbl THK
TaTap XaJKelHAa Xac OoiipoM hom ocopme ynm Ouk
Oait aTHOTpaduk »memeHtiap OemoH Ompens. bep
aBBUI MaJlaCHBIH TYYBIH IYPT Ky3 O€NoH KeTen
aNraH KoJjblHIa OyinraH MoxXo00oTCH aHJjaTKaH
OCOpHE TOPXKEMd WTKOHAS OapiblKKa KWITOH
aBBIPIBIKIIAPHBIH KyOece HOKb MEHd ar OelloH,
aHBIH HCEMe, Tecllope, aT acpay, aT XHUIYy OuYeH
KHpOK-sipakiiap OesoH Oatie Oymmbl.

Toprkema SIIeHs anbIHray Ta, 9COPHEH HCEeMEH
HUYEK TOPKEMO UTY MpoOJIeMachl KHUJICT YBIKTHI,
YOHKH TOPEK TEJICHI armauyap cyse 10K, Oy Tec
Oep cy3 OenoH TeHo OMpeNnMu, aTiiap ©YeH MOHIBIN
uceM  OeTemnol  KymnaHpuiMbld.  IllakTerit
yiJIaHTaHHAH COH, OCOPHEH HMCEMEH Y3TopTMHY
Kangpipei,  «Tatap ~ TeleHeH — aHJIATMAIIBI
cyznereyHHoH [32, 80 6.] Oy Tep ar TeceHeH
TOPEKYd advbIKJIIaMachlH OWpYHE YHal KypJek:
«Almacguar: Agik renkli lekeleri olan boz veya
koyu kirmizi ile sar1 arasinda bir renkteki at donu»
[15, 20 6.]. lllymaii yk ocopHE TOPIKEMd HUTKIHJID,
WH 3yp aBBIPJIBIK mypel Oypavl, Kapa Oypivl,
Oypabl, JiCUpIH KEOEK aT TOCIOPEH TOpPIKEMd
WUTKOHIIO KHWJIEN YBIKTBL. Amjap Oy poBemTd
aWIaTeUIABL: mypul Oypawvt ‘hardala g¢alan’, xapa
Oypaw ‘siyah lizerinde tane tane beyaz tiiyleri
olan’, 6yprer ‘siyah lizerinde parca parga beyaz
tiyleri ya da beyaz ilizerinde parga parga siyah
tilyleri olan at donu’, ocupon ‘kirnmzimst donlu’
[15, 20, 24, 27,50 6.].

TopkeMo OapbIIbIHAA aT XKUTY, aT TOPOHSIIOY
@UCH KyJUIaHbUIA TOpraH oibepiopHeH hom
KYPEHELUISPHEH,  aTHBIH  TOH  Te3eJlelleH
OenieproH aTaMalapHbIH TOPEKYd SIHTBIPAIIBIH
Ta0y ©eYeH OO IMAaKThI Ked Kyeabl. MOCOIoH,
nykma ‘yular’, apkan ‘kemend’, muiuaynay
‘dizginlemek’, mezeen ‘dizgin’, mopmo ‘arabanin
kenar1’, owueapea otipomme ‘hamut giymeyi
ogretti’, ocuxmudes ‘kosup yormuyorduk’, yrax
‘yem kabi, yemek olugu’, anapa cyu ‘unlu su’,
Mmaneaii  uaue  ‘pergem’,  Ookannape  ‘kaval
kemikleri’, kawxa ‘sakar’ h.0.

Ocopas aBbUT Oanackl 3aKUPHBIH aThIHA OyITaH
Mox0000Te  TarapiapHBIH  MWUIM  Oolpome
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CabanTyii OenmoH ypenmen Oapa. Xotra acop Oep
CabanTyit  Bakpliframapel  OemoH — Oamniana,
HKeHYece OCIIoH 0eTd, AUAPro MOMKHH. OJIOJTTD,
Top)keMo uTkKoHmS, CabaHTryit OolipoMeH 119
ayplkiiapra KHpok wuae: «Sabantoy: Kazan
Tatarlarinda bahar mevsiminde ekin isleri bittikten
sonra kutladiklar: ¢ift siirme bayrami». I'omymoH,
OO0  OCOpJIOPHE TOPIKEMO HUTKOHID, MWLM
OolipoMHOpHE, HONamapHbl, My3bIKa KOpaJUIAPBIH,
KHEMHOpDHE TaTap TENEeHAQOre WceMe OeloH
KaJIIBIPBIT, aYbIKIIBIK KEPTY — UH Jepec Kapap Tl
yitnapra >xupiek 6ap. Aynax el kebek TaTapiapra
Xac KypeHemHe o TOepeK yKydbUIapbhlHA
ayplknapra KUpok. Yenku Tepkusame aynak e
Honacel OepkaiiuaH ja OyyiMarad, Kbi3jiap OCJIoH
ereTyiopHeH, Oep ypbIHTa KWiIye ThlenraH. AyJax
eiiro oupenraH annaTMma: «Biiyiiklerin olmadigi eve
oturmaya  geldiginde».  CabaHTyWJaH  ThIII,
noBecTbTa [loKpay 6atipame 19 TENTS ajblHA. AHBI
Ia adblkiansik: «Pokrov: Hiristiyan takviminde
yer alan bir bayramin adi».

ABTOp Tarap XaJKbIHBIH TENEHAS HBIK
Tapanran hom kuH ¢aiiganaHpiia TOpraH MOKallb
hoM oliTeMHOpPHE MIAKTHIM KYN KyJUlaHa. DJEKKe
OybIH KeIIEeNopeHEeH 3yp TOPMBIIN TaKpHOace
HOTIKACEH/TQ TyIUIaHTaH, XaJIKBIOBI3HBIH
HoJanapblH, sI3pIJIMaraH Karbli19J19peH
SAKTBIPTKaH, THPOH (GuKepHe 00pa3nbl hom Tanmkeip
UTEN OUPS TOPTraH MOKAIBIOP SCOPIS SUTEMHIPTd
KaparaHja a3pak OYpbId. AJapHBIH KaiiOepiope
TOPEK YKY4YbICHIHA HOKb TaTap4ajarbl BapHaHTHI
OeloH 1o aHJambUIa, IIyHAa Kypd CY3ra-cy3
TopkeMo wurenne: «Kynyen ayausy Gondl,
evliya’, «Hagpec — watimany ‘Nefis seytanmis’,
«Tapvinsl tloMwaxkka 4aucay, yyn bOacvin xapan
umay ‘Darty1 yumusak topraga sacarsan ot basip
harap eder’, «lomop usmneuxeces OyaIMbILY
‘Dikensiz giil olmaz’, o kaiilbepIopeHEeH TOPEKUYIID
SKBUBAJICHTIApel Oap wuae. MacanoH, «Mun Oep
amyoa uke Kyauuvl aimax 6yram» ‘Ben bir tasla
iki kus vurmaya calistyordum’ (Mun Oep Tamn
OEJIoH UKe KOIIKA aThIpra THIPHIIIA HIIEM).

Ocop oHTeMHopra hom ¢paszeonoruzmuapra
aepyua Oail. AjapHbIH KyOece TOPEK TEJICHD TOraj
Top)KeMd wuTenae. MacanoH, monka-monka ‘pul
pul’, mawman cy uvieap, ycak azauwvl aima oupep,
ou, abyxgohen umanea xunep ‘tagtan su gikar,
kavak agaci elma verir, ebu cehil imana gelir’,
xagpuzea xem uvioacuin! ‘Hafiz’a kim dayanir!’,
acvin cosax yabwviuxsl am ‘asilzade kosu atr’, uesze
kapa xetean ‘yizi kararmis’, ken waba, men waba
‘gece glindiiz kosturdu’, xy3 swwropen copma-
cepma ‘gbzyaglarini silerek’, myenst Kamvim
Kypmacon ‘boynu hamut gérmeyen’, xomxan
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‘beklenen giin yaklastr’,
mblexk  acmuiHHad — kenen  ‘biylk  altindan
giilimseyip’, 6apmax Oensn cawman obapam
‘parmakla sayiyorum’, xy3-xonak Oyia mopwipea
kupax ‘gdz kulak olmam gerek’, Oyeen-upmaca
‘bugilin yarin’, awapoan KyzemHe ana aiMblll
‘gdzlerimi  onun  iizerinden  ayiramazken’,
KonazviMHan mapmmoer ‘kulagimi c¢ekip’, xyzema
tiokbl kepmu ‘goziime uyku girmedi’, nu xypum!
‘ne goreyim!’, Apvivm weama, Apvim waapy OenaH
‘yart kizgin yar1 neseli bir sekilde’, 6awwimnan
couinwitl ‘basimi sivazliyor’, xapan mytievicols
‘bakmaya doyulmayacak kadar’, xaramaausin oua
‘kanatlanip ugardi’, acmer ecxa xuno ‘alt1 istiine
geldi’, oenvsa munexe ude ‘diinyalar benim oldu!’,
KOH Oyena aseviM Kas OackauHul Geimum ‘glin
icinde ayagimin nereye bastiginin farkina
varmiyorum’, ypmu-yuyekau 6bauwinadviiap ‘dalga
gecmeye basladilar’, agwiz mynvr keewus ‘agizim
yemek doluyken’, xuzen owumme ‘geldi cattr’,
may-xaupanea xanroviaap ‘sasirip hayran kaldilar’,
wuk ok ‘siphesiz’, awamwbiti-nummu ‘bir sey yiyip
icmeden’, wsiyesvipawwin ammer ‘thlayarak yattr’,
auagvIHHan-94yeHHan Kaadvl ‘yemeden i¢gmeden
kesildi’, tepacem maw d6yrvin kammuor ‘kalbim tag
kesilmisti’, xy3 ar0bim kapaueviianowvr ‘gdzim
karardr’, mearem momavikmor ‘dilim tutuldu’, mers-
moisi  ‘sakinlestirerek’,  cyzemnon  xavmmuvli
‘sozlinden donmezdi’, b6ep cy3 bOeran myxmama
‘tek bir sozle susturuyor’, yirakian tiepunap
‘oynamaya bagladilar’.

OJ09TTD, OUTEMHOpHEH 1D,
(bpaseonoru3MHapHBIH Ja KyOece ©YeH Tepek
TEJIeHI9Te SKBUBAIICHTIIAPBIH KyJUIaHBIPra MaX0Yp
Oynubik. MacasioH, 6y s xaepneza oyamac ‘bu iste
bir iy var’ (0y oamTe Oep »m 0Oap), kapan
kamkaunap ‘gdzinl ayirmadi’ (Ky3eH aepMmajpbl),
akusm umen cotitopea kanowr ‘dillerde destan
olarak kald1’ (Temnopae mactan Oyibln Kaygbl), Hu
oyaca wyn 6ynelp ‘oluruna varir’ (Oynadakka
OapeIp), amovl-uabel uvley OeloH 2eHd KAIMAObl
‘dillere diismekle kalmadi’ (tenra Tterry OesoH
TeHd KalMaJibl), 0oHbs Jcumepen ‘biitlin giliciiyle’
(Oeten keue OeioH), xaane uax ‘bolluk zamant’
(Oapnbik 3amaHbl), Oawwima ymeipmkan ‘aklima
koymustum’ (akbUibIMa KyHTaH UIEeM), MAKMAHbIN
bemxkan udem ‘hava atmaya baslamistim’ (haa ara
OanuiaraH WaeM), WAMIbICLIMHAN Kdsl CUKepeped
ypuin  manmeitiv - ‘sevingten diinyalar benim
oluyor!” (ceeHeuToH AeHBsIAD MHHEM OYIIIbI),
bawxanapnoly 0a xyziope kwviza ‘digerleri de
hemen gaza geldi’ (Oamkamapbl Ja KOTKbIra
oupenne), Muya aiapel Koliibam myeen ‘benim
umurumda bile degildi’ (MuH OOpPYBLIMBINM), AsK

KOHHID  SIKbIHILIIIAD
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amnamaovr  ‘ayak basmadi® (ask Oacmansl),
meweze32a 02 Kepmacanoep ‘rilyanizda bile
gérmemissinizdir’ (Temrere3no it
KYPMOToHCE3/Iep), MbIHHAPbIH — 0d  AIMbLUYA
‘nefesini tutup’ (CyNBIMIBIH TOTBII), IMAEKKD 2€HD
myeen, sXuibl Cy32d 02 CUHEH aKbLIblY, Meilel
acuma uxan ‘aklin ve dilin sadece itlige degil, iyi
soze de yatkinmig’ (akbutblH hoMm TelIeH ATIICKK
TE€HO TYTeN, SAXIIBI CY3rd [0 SATa HKOH), do2a
koianap ‘dua ettiler’ (mora WTTENOp), Kblpm KUC
‘kestirip atardi’ (kucrteper ara uie), ucaH-cay ‘sag
salim’ (cay-comamar), Ky3ema ax-kapa KypeHmaoe
‘gdziim kararmist’’ (kKy3 anmmpIM KapaHTBUIAHBI),
am Jicene Kaevliean ‘at cini carpmis’ (aT JKeHE
OoproH), Oux Kwlilbam mewkon uwakiap ‘gok
pahaliya patladigi zamanlar’ (6uk KeritbaTKa
mapTiarad 3aMaHHap), cyzem Oyambll, menem
kucena ‘susuyorum, dilim tutuluyor’ (cysces
KajlaM, TeJleM TOThUIA), A32anbl wynobip ‘yazgim
boyleymis’ (s3MbIbIM OoNail WKSH), atimace 02
ok ‘sOylemeye gerek var mi’ (olitepro Kupok
Oap™mbl), awayea Oux Hazel ‘yemek segerdi’
(pU3BIK calnmblil wae), cyseHda mopowvt ‘sdziinden
donmedi’ (cy3eHHOH KuUpe KaHTMajwl), Oauicwis
ko3 ‘dengesiz bir kiz’ (XOJBIKCBI3 KbI3), Cy3 VHae
caen ‘sdz acilinca’ (cy3 aubuirau), tiepaceH MuHa
baznaean ‘gonlini bana baglamig’ (kyHelieH MUHa
Oarnaran), xomepema kuneau ‘aklima gelince’
(akpIIBIMA  KHWITQU), Kypepea s32aH  OYVIChIH
‘gdrmek nasip olsun’ (kKypepre Hachlifn OYJICHIH),
annvi-eonne  ‘alll pullu’  (awibl-ToHKNIE), K3
mumacen ‘nazar degmesin’ («Ky3» cy3e ypbIHBIHA
TOPEK TENICHJIO TapaMUd[IoH KEProH «nazary Cy3e
elIpaK KyJUIaHbLIA), Komeus masvlud benon gur bir
sesle’ (kewre TaBbiml OenioH), kammuim ‘dondum
kaldim’ (xaTeim KanmeiM), KyamoleblHa — Anobl
‘koluma girdi’ (kymbIMa Kepze), oJgwliak Mmanail
‘huysuz cocuk seni!” (ah cune, keiices Oaial),
WamabieblM opaceMHan myavin mawia ‘sevingten
icim icime sigmiyor’ (COEHEYTOH 234YEeM DYEeMd
CBIMMBIN), kon-mon kapwiti ‘gece glindiiz demeden’
(TeH-KeH aUMHYd), uem Oopa ‘midem bulandr’
(amxazaHbIM OONTaHIBl), OUI2 HAMA3LIHA dA3AH
atimepea ‘0gle ezanini okumak igin’ (e¥o a3aHbIH
YKy eueH), doubsioan ymme ‘dinyadan gocti’
(neHbsImAH KYuTe), KyHerem 0a, Kyszem 02
mowmade ‘ne goziim ne de gonlim disti’ (Hu
KY3eM, HU KYHEJIeM TeIITe), 6Oaxemce3 0y10bl
‘giinyiizii goremedikleri gibi’ (keH i#e3e Kypa
anMaraHHapel ~ KeOek),  asxkxka  Oacmulpovl
‘durumunu  diizeltti’ (xonmeH TO30TTE), MuH Kas
backanvimnel  Oeamum  ‘diinyalar benim oldu!’
(meHbsutap MuHeM Oyngmel!), adom KeaKeceHd
kanovipear ‘rezil etmis’ (Xyp HWTKOH), uepen
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bemxon Kapa oail, kapa yepeear b6au ‘Karun kadar
zengin adam’ (XapyH keOek Oaii kemie), OeHbs
euzean ‘giingdrmiis’ (KeH KYproH), 6ap bOencouen
wyn oynow ‘kalkinca aymi laf, yatinca ayni laf’
(ysHCA &a mIyn yK Cy3, ATKa4 Ta Iyl YK ¢y3), Hy,
manai, sm uxancer! ‘aferin sana!’ (adgopun cuna!),
eonah womnvieer  ‘kahrolast’” (xahop Oynachr),
bepmykmaycolz kaunoii ‘telag i¢inde’ (xabanany
3YeHP), kapm-kopul ‘KOyln ihtiyarlar’ (aBbut
KapTiapel), Kyneaem moinviuaanmoitl ‘icim daraldi’
(3ueM Tapanuel), cabaum-cyka Kypmacon Oep Hcup
‘hi¢ ekilmemis bir tarla’ (GeTeHmol HTreIMOToH
xup), Hu o6ap? ‘Haywrdue?” (Xoepmep?), oy,
urahoim  ‘aman  Allah’im’  (aman, Asnaheim),
tilepacena asvip Oyaa ‘zoruna gidiyordu’ (aBbIpra
KHUTJ), maevl agulp xa1 ‘igim yandi’ (34em SHIBI),
Hu Kypcay, yszey Kypepcey ‘ne olacaksa senden
olsun’ (Hu Oysica 1a CMHHOH OYJICBHIH), U63HE XVP
ummader ‘yluziimiizi kara ¢ikarmadin’ (itezebe3ne
KapanTMaiblH), Oupep y3eHa 02 KUpPI2eHHe
‘goriirslin - gliniinii’ (KypepceH KeHEHHE), MOKKA
‘bosu bosuna’ (Oymika), am1a HUHOU Awen Masvii
benan uunan ‘acayip sesler cikartarak’ (raxxonm
TaBBILIAP YBITAPBIN), ail ycaceH KoH yca ‘gece
biiyliyor, giindiiz biiyliyor’ (TeH yca, KeH Ycd),
y3emHe-ysem Oeamaoem ‘kendimden gecip® (y3-
Y3eMHOH YTeM), MuHem Oaxem dcunde ‘sansim
varmis’ (0oxeTreM Oap HWKOH), paxmom YKuliap
‘tesekkiir edip’ (poxmat uten), magwvix Oaut ‘saskin
cocuk’ (arrTeIparnTa KanraH Oaina).

TyOongmore oupakiapia TaTap —TeleHJOTe
aeppIM  CY3JI0p TOPEKYo[d Oalika MOrbHOJD
KYJUIAaHBLTY co0orie, ajap Oamrka cy3nop OeioH
TOpIKEeMd uTele: paxmam ykwitnap ‘tesekkiir edip’
(ueHKU rahmet cCy3e TepeK TeNCHId ‘AJuia
POXMOTEH® OYJICHIH® MOT'bHOCEH/d KYJUIAHBLIA),
3yp Kauevl Oyaein mewme ‘blylk bir dert ¢oktii’
(kaygi cy3e Tepek TeneHIo ‘0Opuy’ MOT'bHICECHID
Hepu), Oanacvinbly XacpameHHaH —‘gocugunun
lizlintlistinden”  (hasret cy3e Tepek TeleHId
‘carbiHy’ TOIICHYACEH OUP), MUHHIH 02 SAMAHPAK
‘benden beter’ (yaman cy3e TOpPEK TEICHID
KYPKYCBI3, 0aThlp’ KeOeK yHall MOrbHAJISp aHJiaTa),
buk 32hape ‘en iyisi’ (zehir cy3e TepeK TEJICHI
‘ary’ MOr'bHOCEHIO KYJUTIaHbLIA).

Topxkemo »drieH TeIOapamopmare Oep YK
GuUrbUIBIOpHEH TaTap hoM Tepek TeIopeHId
TepJie MOI'bHO/IY KYJUIAHBUIBIIIBI J]a aBbIpalTa: 3yp
Katievl Oynvin moewime ‘biylk bir dert ¢oktii’
(diismek cy3e Tepexus ‘erouty’), yuHan,
snKbIHAaHbin mopanap ‘parildayip ates sagiyordu*
(Tepex TemeHAo oynamak —‘0mI0’), mepenen
‘iyilesip’ (dirilmek Tepek TeneHIe — ‘KaH Kepy,
Tepeny’), kypka mowmem ‘korku iginde’ (kypky
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JUEHNY; YOHKH diigtiim cy3e TepeK TeJICHd
‘eTBUIABIM° JIATOH MOTBHOTO TYPBl KWID), asiK
yanowl ‘ayagina celme takti’ (Tepek tenenms cald:
— ‘ypnanper’), xoaax candeim ‘kulak kabarttim’
(salmak cy3e Tepek TeneHmo Oamrka MOTBHOMIO
Wepmn), asaxka 6acmuvix ‘ayaga kalktik’, (basmak
Cy3e TOpEeK TeleHA® ‘©CTeHo 0acy’Hbl aHjaTa),
mywakka 02 ezvliovim ‘yataga diistim’ (yrkilmak
cy3e Tepek TeneHmd ‘Oerrem, xapam OyiabM’
KeOEK MOT'BHOIOp OUPD).

«Xooauinbly y3 Kyvl OenoH, (hapeutmaniaphey
apoame Oenon» ‘Allah’m eli ve meleklerin
yardimiyla’, «/a Xooaii» ‘Ya Rabbim!’ kebek
TaTap oWTEMHIpeHASre (apchl CY3NIOpEeHEH TopeK
TEJICH/IoTe BapHaHTJIAPbIHJA Tapal cy3jope OesoH
ANBIITHIPBUITAHBIH KYPEPTd MOMKHH.

OCopo YarbIITHIpyIap Aa Ouxucan. AJlapHbIH
Kaiibepce OOTEH TOPKM XaNBIKIAp ©YECH YpTaK
YarelITBIPYJIAP: KUMANKA s32aH KebeKk counucery
‘kitaba yazilmis gibi konusuyorsun’, 6enax
roaunvievl ‘bilek kadar’, ym uwikkan kebex ‘bir
yerde yangin varmig¢asina’, ana apwlcian Kebex
‘disi aslan gibi’, xabecma kyuane rebex ‘lahana
gibi’, s32b1 caban ocmen0a tonbIKKan Kapea Kebek
‘bahar sabani {izerinde gezinen tiiysiiz kargalar

gibi’, swen xebex ‘simsek gibi’, kyz auwin
tiomeanuvr  ‘gdz  agip  kapatincaya  kadar’,
Oumepcer, maxwap rone! ‘Mahser giiniiydi

sanki!’. KaiibepmopeHao Topek TeleHAS HCEeMHIP
a3 ThIHA Y3TOpa: UMIH KebeK masd, 1aublH Kebek
ymKeH, apvician Kebek eaupamie ‘Mese gibi
sthhatli, kartal gibi keskin bakisli, aslan gibi giiclii
kuvvetli’ (mauwin/kartal), axusmmoece 6ahaoup
kebex ‘destan bahadirlar1 gibi’ (okust/destan),
bawvima nudep cyxmul ‘kafamda sanki simsekler
cakt1’ (eliTepceH Jio OambIMIa SIEHASP SAIIBHIE),
y3enHaH-y3e ouapea Oapean ‘kendi nefeslerinin
kuvvetiyle ugup gitmeye hazir olan’ (y3
CYJIBIIJIAPBIHBIH Ky9Te OEJOH OUBIN KHTOPId 33€p
Oyiran).

“Pyc bosaprapviHbly mamyp Kol3iapvl Kebex”
JIUTOH YarblIThIpyna “00sip” Cy3eH adbIKiIapra
Typsl kunzpe: ‘Rus boyarlarinin gilizel kizlarina
benziyordu’ ‘Boyar: Rus asilzade’. Jlokun ukeHue
MOpTo0d ITYN YK CY3 KyJUIAaHBIITaH YarblIThIpy/a
uHae “0osp” cy3e avbIKIaHMBIHYa Oupenje:
KYHakka Oapuvipea scauean 00sp dcezeme Kebex
‘misafirlige gitmeye hazirlanan yakisikli geng¢ bir
Rus boyara benzedi’.

AYNBIKHBI OETACPToHII9, TaTapya 9MmmoH AMAH
AYBLIKKAHMbIH JIATOH YarbllITHIPY, Tepekdd ‘kurt
gibi agtim’ (0ype KeOek auybIKKAaHMBIH) IHII
TopKeMd Hurend. Tatap TeneHas Oep ereTHEH To3
roymone OyiayblH Oenjepy 64YeH KyJIaHBUITaH
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conex Kebex IWTOH YarbIIITBIPY TOPEK TEJNEHD
‘siiliin gibi’ nmum, KeIpraBbuT/(pa3aH KOMIBI OEIoH
YarbIITHIPBUIBIT Oupens. © MeHo “hypa kebek
masa, KaavlH 0yavin cumepoe” TUTOH KOMITONATE
Oypa OemoH  YarblITHIPYHBI TOPEK  TEIIEHd
OepHUYEK TS aybIKian OyIMaibl, YOHKH TOPEKISP
elinopen Oypanan canmeblid. LllyHa kypo ‘bayagi bir
semirdi’ (LIaKTHI CUMEp/Ie) AU KEHS KaJIbIPIABIK.

Ocopao aNKbII hom Kapreim kebek GoIbKIop
JKaHPIIAphl J1a OYPBIA. AJIAPHBI TOPIKEMO UTKOHID
19, TOpeK TeJCHASre OHKBUBAICHTIAp Oe€loH
oupaex: JKunen asevl Oenon KujieoH O0yacuin!
‘Ugurlu ayagryla gelsin!” (ugurlu — OGoxetie),
Kahop moewxon ‘Léanet olasi’” (JIorpHOT Oymachl).
Kaiibep ankpimmmapHeiH Tatapya homM Tepekyo
BapHaHTIAPhl Typhl KWIO une: bapaxom xumepcen!
‘Bereket getirsin! °.

Kaiibep cy3 TepkeMHOpEeHEH TOp)KEMOCEHS 10
OCPHHUKAIOP AYBIKIIBIK KEPTHK.

HceMHOpra KWIrSHID, SITBIMIIBI UTEN QUTEr9H
CY37IopHE OWpY aBBIPJIBIK TYABIPABL. MOoConoH,
kapmuim  ‘kocaci@im’, 6Ouuapaxaem ‘zavallim’,
manxkaem ‘malcagizim’ h.6. «Dartmxa» cyse 1o
TepeK TeleHad O6apel THK KopboHpaare cyps uceme
Oynapak KyJJlaHbUiraH e4eH «(paruxa Oupy»

MorpHoceHno ‘hayir dua’ Oymapak TopKeMd
uTense.
AIIZIa HUCKd aJIbIHT'aH aT KyiaMaThbl

«AnMadgyap»HBI TOPKEMO UTKSH KeOeK, elra, Y3oH
h.0. SUITBI3NIBIK KCEMHOP 10 TOT HOCXJALTeqd, Oaphl
THK TOPEK TeJie KarbIIaNIopeHd TYphl KHUTEpETl,
(OHETHK Y3ropenuIsp Keprem (TpaHCIUTeparys
toIel OenoH) Oupenne: Kondwiznwl kyn ‘Kunduzlu
g0l’, Yson eneacer ‘Uzen nehri’, Opuwoak ‘Orsek’,
O30n ‘Ozen’, [um ‘Dim’, Aewiioen ‘Akidil’.
JloknH «Outepxan» mmohope uceMeH TaTapya
olitenenie  OemoH  OMpenroHTs  Kypds, Oepas
AUBIKJIBIK KepTepra Typsl kuiae: «Egtérhan: Rusya
Hazar go6li kiyisinda bulunan Astrahan sehrix».
[lyn yx ypelHAA «OuTepxaH AWHIE3e» TYpPhIHIA
cy3 OapraHja na, TOraJuIeK KepTY 3apypu OyJiibl,
YOHKH OMpend cy3 Xo3op AuHre3e (KyJie) TyphiHaa
Oapa: «Ecterhan denizi: Hazar goli».

Ocopao OanmbIk TepJope aramaiapbl Ja HCKO
alblHa. ANapHBIH KaiibepiaopeHeH S3bUIbIIIbI hom
YKBUIBILBI TaTap hoM TepeKk TeIUISpeHad YypTaK
Oysica na (xei3putkaHatiap — kizilkanatlar, cazan —
sazan), KalOepiopeHEH TepeK TelneHId Y3
BapuaHTIapel Oap. MocanoH, uypman ‘turna
balig’, wyka ‘turna balig’, anabyeanap ‘perki
baliklari’, uabax ‘kefal’. Ynon Tepmopena
KWITOHAS /19, WIyl YK MACBONId:  KV32alaK
‘kuzukulagr’, ocup ocunsee ‘gilek’ xebek cyznop
Oep Tepie SUTENCO 19, TOPEKIPID Kypa JHguioee
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‘bogiirtlen’, xapaviean ‘Frenk lzimi’, uuxnogex
‘findik’ 6ymapax Oupens.

Tarap XaJkplHA Xac MWJUTH KHEMHOPIOH
ocopId mybamati, Kul3bll KUudceie KYIMIK, SYAbIK
KeOeK OepoMIICKIIOp OYPHIH. AJIApHBI TOPKEMOID
TyOoHmoreds Oupmek. Tybomoil Cy3eHO aHjaTMa
kurepennae. “Tiibetey: Tatar erkeklerine 6zgii bir
cesit milll sapka». Kvizoln Kuoicenre Kyamak
‘kirmizi, ince pamuk ipten dokunan gomlek’
Oynapak TYpBIIAH-TYPhI TOPXKEMO HTENE. AVabiK
OUeH TOPEK TEeJICHAd KyJUIaHbUIraH ‘yazma’ hom
‘basoOrtiisli’ cy3nmope KyJIaHBUIIbL.

Tatap XalKbIHBIH TOPMBIIIBIHAA OhoMUSTIIE
VpBIH aliTaH MWUIM  KBIAMMOTIOPIOH — Kbl3bL1
bawnvl cenee ‘kirmizi nakigh havlu’ mun topikemo
UTEIJIe, 2apMyH CY3€H MCO avbIKIapra Typbl KWIJe
“Garmun: Akordeona benzer bir miizik aleti”.

®dusuk Y3CHYQJICKIIOpHE Oenaeprox
ceiiiaTnapHblH Jla OKBUBAICHTIAPHIH  TOPEK
TEJNEHAD TYPBLIAH-TYpPhl TOPKEM OCNOH TyTen, 9
o100u hoM XanbIK TENeHI9 KUH TapairaH Gopmana
Ooupepra KupaK Oynasl: mamyp, 3yp ‘boylu poslu iri
yart’, 3yp, masa, bahaoup, coiny ‘ciisseli, sihhatli,
giiclii’, s6bik, yanowvip ‘siska’ h.0.

Kaiibep Tecnmop Tepek TeleHAd TaTapuaaarbl
keOeKk BapwaHTHI OyJca fa, Oalikada KyJUTaHbBLIA:
ax caxan ‘kir sakal’ (kir cy3e Tepek TeleHId 4ou
hoMm cakanHbl TacBUpJaraHaa KyJlaHbuia. Ax Cy3e
TOpeK TeNeHAd Oyica Ja, ax JWI JUTENIMH), Kan-
Kapa — ‘esmer’ (Cy3ro-cy3 Topikemace ‘simsiyah’
OyJica a, TOHHEH KapalbITbl TOPEK TENCH]Id Tapall
TEJICHHOH KeProH ‘esmer’ cy3e OesoH Oupens).

BakpIT eyieliopeH TopKeMa UTYAD J19 Kaifuak
KBICHJIBIKJIAD KWJIEN YBIKTBL. MOCoJoH, Kosuw
MOULTEKKd — JCUMKIHYe  ThIbapace  Cy3ra-cys
TopKeMo urenmaje, ‘aksama kadar’ (kmuks Kanap)
JTATI TOPIKEMD UTEIjIe. Kown mamyp
CY3TE€3MOCEHJITE KOH TOILIEHYICEe TOPEK TEICHID
hasa cy3e Oenon Oupeno ‘hava gilizeldi’. Ouenue
KOeH’ HE JId TepeK TeleHad ‘Uglincii glin® aum Ky4depy
sUIrBIT OyJielp uze, Oy BakweIT Oepamiere ‘evvelki
gilin’ mum Guperno.

OurpUIbIopeHeH  Kybece TaTap TEJICHHOH
TOPEK TENCHd HOKb IMyNai TOPKEMd HTENCd J9
(paxwvriipvaexma kanabwiz — iyice fakirlestik, cabvip
umuk — sabredelim, mun yneau uaxvipvipcoly — ben
oliince cagirirsin, docacwl xabyn Oynovr — duasi
kabul oldu, tiopm-oupne 6aiimax meszamme — evi
avluyu da epey diizene koydu, maxpym umme —
mahrum etti, xap spu dbawnazay ma — kar erimeye
bagslayinca, kewnunap — kisniyorlar), xaibepiopex
TOPKEMO UTYIQ Y3CHUAICKIOp Oap uie: atiebipoan
yanmuipelp — ¢iftlestirir, 66copea MomvlHObIM —
hizlica yemeye bagladim, cykpana — soyleniyor,
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Mmune oicuyoe — beni diisiincemden vazgegirdi,
kanmoipovix — balik tuttuk, sbviuvin uvikmer —
kacti, xannacan anean — ¢Okmiis, kamvik oen

arcummaean — yogurt hazir degilmis. Kyn oupakra

QIapHBl TOPEK TEICHIOre BapHaHTIAp OClloH
Ompeprs Typbl KWIIE: Kbl3eaHObIM — goize
alamadim,  xapomnade —  haksizlik  yapti,

apkacviHHan Kaea — sirtimi sivazlayp, upkonan —
basimi oksayip, Kykpacem Kvlcbin-Kvicvin ana —
gogsiim sikigiyor, tiepacem cyea — kalbim kiit kiit
atyyor, mapananap evierinin yolunu tuttu,
muiyaamacman — kulak asmayip, xomepea aimaowl
— hice saydi, ysenexkenOa mopa — inat etmeye
devam etti, caxnapea — goz éniinden aywrmamak.

Ocopno cabaH TyeHaa kepanl hoMm aT 4aObIIIbI
KYPEHEIUIOPEH TACBUPJIAraH JKOMIIOIOPID XOPIKIT
(UTBUTBIIOPEH TOPXKEMo HUTY UIyJlail yK aBbIp
Oynubl. MaconoH, cenmoan ogubapa — lizerinden
firlatti, az-ma3z waspma oa uween yk mauiivlii —
biraz oynatip sonra swtisti yere atiyordu,
MA2APIN-MI2IPIN KUMD 02 HAIKAH OAPbIn Moud —
yuvarlamp  yiiziikoyun  yere  diisti, oecmeHa
tomMblIbIn KUla — Ustiine yiiriiyordu, kayrama —
gaza getirme, Kupe wueena — geri geri gidiyor.

Topxemo siieH kaiiBakbiT ['. MOpahuMOBHBIH
OCOp/I0 JKUpJIE COWIOM JEKCHKAChl KyJUIaHYbI Ja
OepHUKAZOp aBbIpaiiTThl. YOHKU ajlapHbI Oaiira
tarap hom OamKOpPT TEUIOPEHEH JAHMAJICKTallb
CY3JICKJIOPCHHOH D3JIoN  TaObIM, aHJIaTMaNapbiH
Oenepra KUpak uzae. MocasoH, s2my Cy3eH OalKopT
TeNIEHEH IUANIeKTalb cy3lereHHoH [33, 526 0.]
TOPKEMOHEH PENAaKTOPBI 3379M TanThl hoM aHeI
Tepek TeleHas ‘girdap’ mun Oupex.

ON0oTTd,  TOBECTbTAa  Tarap  TEJIEHHOH
TOPEKYArd TOPIKEMO HUTKOHJQ, CY3ra-Cy3 OXIIall
OepaMIIeKIIop 19 Ouxucan Kym uae. MoconoH, am
(at), mau (tay), xoawir (kulun), xaep-doea (hayir
dua), vanan (gapan), 6unbay (bel bagi), macxapa
(maskara), xyx (gok), mazeyn (melun), haiiou!
(haydi!) h.6. Xorra Tepekuyors Oepmo-Oep mrymaii
TOPKEMd HTENTOH JKOMIANIOp 19 a3 OynMajbl:
OmkKatiea bapein covlenam, upkaionaom — Babama
sokulup dert yaniyordum, Kosw mybansen 6apa —
Glines batiyor.

Topxxemaonope Tabburan asa3 hom  o0Opa3
USAPTEMHApE: Uopazem JiCcy-y umen Kumme —
yiiregim hop etti, uvlc-nvIdC UmMen cizbiz.
Kaitbepnope nco Tepie 1outap OCIOH TOPKEMO
UTEN/e: Nbipbix-nvipblx umen — degisik bir ses
¢tkararak (omno HuHIM Oep TaBBI YBITApHII).
JlokvH OOTEHNION TOp)KEMO HUTEIMACICK aBBIP
Cy31op mo Oap wmme. MocomnoH, aeakail, nblpm-
avipm, mew ayean h.0. AnapHBI CYy3ro-cy3
TOPKEMO UTET OyIIMaIIBI.

23

Toen HITHAKIIIP

Anpma  sS3pUITaHHApAAH  YBITHIN,  [IYHIBINA
¢ukepro kumiaepra Oyna: om00uM ocopHE TaTap
TEJCHHOH TOPEK TeNeHd TIPXKeMd HTKOH/IQ, aHbI
TOPEK TeNleH SIXIIBl OHPIHTOH TaTrap Kellece TeHd
TOPKEMO HUTO AJIMbIA. TopKeMo UTCO A9, yI 9Cap
TOPEK YKYUYBICBIHA Y3 TEJICHAS S3bUIraH JCOpIap
KkeOeK aHmampuIMacka MOMKHH. by odupakTa aHa
Tejxe Tarap Tene OynraH TopKeMoue, hwd
mebhace3, ana Tene Tepek Tene OyiraH, o700u
TOPEK TEJICH OMK SXIIBI OCNTOH MIOXECTOH SPIOM
anelpra tuem. IllyHa kype TepkusHen Morbna
YVHHBEPCUTETHIHJA OJIUISTOH eJulapia, TerajpaK
outkoHAD 2008 enma, Tag3  McxakbliiHBIH
XUKOSJIOPEH TOPEK TEJeHS TOpeK raiuMme XasTu
WUbiimMaz  Gemon  Gepro  Topkemo HrTek  [8].
Conrsipak emnapaa Mapcens [NapunoBubsiy Tykait
Oemon  3oiiTyHo  MoynynoBaHbIH — MaXo00oTeH
cypomiioroH  «MoHTreneKk Moxoa009T»  poMaHbI
TopKeMoceH 1o Xastm Mbimma3 GemoH Gepro
bamkapaeik  [9]. 2020 enma  [ammmokaH
NopahuMoBHBIH ~«AZOMHSP» TOBECTEH TOPEK
TEJIEHO WHIC SUIThI3 TOPKEMd WTKOH OyJcak Ta,
penakrop Oyiapak, TOPEK TallMMEH OWJIreIdeK
[10]. YTtxkomn en Tlammvxan WOpahuMoBHBIH
XHMKQSJIOPEH TOPEK TEJNEHS SHO SUITHI3 TOPIKEMI
utTek hom TarelH penakTop Oyjiapak, Tepek
ralimMeH OWnreroyHe yHal Kyplek. by kuramHbIH
pemakTopel wWTel, Morbeia yHHBEPCHUTETHIHHAH
VKy4bIM, HWHIE y3¢ JO9 Xxazep  AdboH
YHUBEPCUTETBIH/IA Tartap Tene hoM omo0usTHI
Oenreue Oynbin sumayde, Poza TydurymnoBanbig
I'esicem KamanoBa TypbIH/a si3TaH pOMaHBIH TaTap
TEJIEHHOH TOPEK TEJIEHD TOPKEMO HTKOH SIIIb
ramume Demmax Weuimasesr [11] 6miaremsomex.
Mokanp hom  oliTeMHOpHE TOpeK  TeJeHd
KY4epraHjo hoM, TOMYMOH, OCOpHEH MOMKHUH
KaJlop TOpEeK YKYYbIChIHA SKBIH, SPaTHII YKbLIA
TOpran ocap Oynybl e4eH aHHaH OMK KYN ApIoM
anasik. Tepek ranumuope Pay3ust balipaMoBaHbIH
«UBIHTBI3 ANTMATOBHBIH TaTap aHACHD) XE3MOTCH
[12] hom ©Ondus CurapriikoBanblH «/leHbs
ToropMoue» wucemie ocoped [13] Tarapuaman
TOPEKYATd TOPKEMD UTKIHIQ, ATAPHBIH PEAKTOPHI
OyJlybIH ceeHeln KaOysl UTTeK hoM Top:KeMaJlopHEeH
MOMKHH KaJIop Teraj OyiIybl ©4eH KoU KyHIbIK.

TagsuITag TOPIKEMD Oenreue, TajInuM
P.A.FOcymoB xakiiel paBemITd  OesepraHuo,
hoprepne Ttopxkemora kyenran uH ohoMusTIE,
XONUTKEY TaJdIl IIYHHAH THIHOAPIT: YN TOPIKEMI
WTEIo TOpPraH MaTepHaaHbIH (OPUTHHAIHEIH)
JUTANIETeH, MOTBHAICEH JAOpec TeNJd, MOMKHH
Oyiarandya Tyjael uren Oupepra tuemn [34, 4 6.].
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[ympl XakeliKaTbHE HWCTd TOTKAH Xaumo, 0Oe3
Tepie BICYI-AIBIMHAD KYJUIAHBI, «AJIMadyap»
OCOpEH TOpEK YKYYBICHI SIPATHIN, aHJAMN, Y3 HUTEI

KaOyll UTOpJIEK JOPIKOAQ TOPIKEMO  HUTOPId
THIPBIIITHIK.
HNomrak sicam oWTKOHZQ, MaTyp ome0usT

ocopiope Oaimika Tep TEKCTJIapJaH CTPYKTYpachl
OeoH 119, 3uTaJiere OCJIOH JI9 HBIK aephUIBIN TOpA.
Anapga Tere sku Oy XalbIKKa ThIHA Xac
Y3CHUQJIEKIIEe JIEKCHKA, MW/UIM KOJIOPDHT dYarbuia.
Peanusinap, ¢pazeonorusmMHap, MoKaIb-oUTEMHIP
TEKCTHBI TarblH Ja TYyJbl, Oal, ToICHpie WHTD.
AnapHBI TOPXKEMd HTY IOJUIApHI Ja TOpJe: Cy3ro-
CY3 TOpKEMO, OSKBHUBAJCHT OCJIOH aNbIITHIPY,

Temiepen Kauaplpy sku ectoy h.6. Tarap
TENCH/IATe TEKCTHBI TOPEK TEJICHd TIPIKEMace
OenoH YarbIIITHIPHII Kaparasza, onere

TCKCTJIAPHBIH ~ OXIIall 6yJ'Iy1:.IH, AI'bHHU JICKCHUK
OCpOMIICKIIOPHEH TYNBICBIHYA JUSAPICK TOPIKEMd
WTENToOHEeH Kypeprs Oyna. DOKBUBAJIECHTH OyIMaraHn
OYpaKTa J1a, SYTIJICKKD 3bISH CaJMbliiua ThIHA, JICK-
CUK OepoMIleKHe Tere SIKU Oy cy3 OelloH albIIIThI-
peIn siku amyaTein Ompaek. lllym poBemute Tysbl
KBIAMMOTIIE TOP)KEMO TYZABIPHIPra THIPBIIUTHIK.
Xoep, Oe3HeH Xe3MoTe0e3rs axbIprbl  OosiHE
KIWJIQUOKTS YKYUBl Oupep.
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TPYJHOCTU NNEPEBOJIA: HA IPUMEPE IIEPEBOJIA HA TYPEIIKUM
SA3BIK IOBECTHU T'AJINMKAHA UBPATUMOBA «UYBAPBIN»

B IpaKTUKE NEpeBOJa BBIACIAIOT TIIEPEBOJBI,
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BBINIOJIHEHHBIC MCEXKAY POACTBCHHBIMHU U

HEpPOJCTBCHHBIMH s3bIKaMH. Haponsl M31aBHa HHTEPECOBAIHMCH UYYKOW HMCTOpHEH, KyJIbTypoH,
nuteparypoid. TakuM 00pa3oM MOSBIIINCH pa3HbIE IEPEBOIBI.

B uenTtpe mpeanmaraeMoil CTaThbM CTaBATCS POJACTBEHHBIC TIOPKCKHE S3BIKM — TaTapCKUMl H
Typerkuil. HecMOTpss Ha CXOJICTBO JIEKCHKH, T'PaMMAaTHKH AITHUX S3BIKOB, B IIEPEBOJEC BO3HHMKAET

JIOCTaTOYHO MHOT'O TPYIHOCTEH.

OT0T TPYA TIOCBALICH ONHCAHHUIO HEKOTOPBIX CJIOXKHBIX CJIy4a€B, BO3HHUKIIHNX B IIPOLECCE

MepeBo/ia TATAPCKOTO TEKCTa HAa TypelKuid si3bIKk. COMOCTaBUTENbHBIN aHATU3 OPUTHHANIA U TIEpEeBOjIa
CBUJIETENILCTBYET O TOM, YTO Ja)Xe€ MEXIY POJICTBEHHBIMH SI3bIKAMH BO3HUKAIOT IE€PEBOIYECKUE
TPYAHOCTH, BO3HHKAIOT MPOOJIEMBI B IPOLECCE IEPEeBOAa IJMHTBOKYJIBTYPHBIX SIBICHUH, peanui,
ocJIoBUL U T. . [IpuMeHeHne pa3auyuHbIX NEPEBOJUECKUX MPUEMOB U METOJOB JIA€T BO3ZMOXKHOCTh
YCIICIIHOTO PEIICHUs TPYJHOCTEH MmepeBoaa. ABTOPHI CTaThH MOAPOOHO OMKCHIBAIOT TPAHC(HOPMALIUU
IIpU TIEPEBOJIC HA JPYTOH S3BIK OTACIBHBIX JICKCHYCCKUX EIWHUI], CBA3aHHBIX C OCOOCHHOCTSIMH
JKU3HW M OBbITa TaTapcKOTO Hapona, a Takke cieHbl CabaHTys B mpomsBeaeHun [. MOparmmosa
«Anmagyap». Takum o0pa3om, co3laeTcd HAYYHO-TIPAKTHYECKOE IIPEICTaBICHHE O IEPEBOAE C
POJICTBEHHBIX SI3BIKOB.

KiroueBble c10Ba: pOACTBEHHBIE SI3bIKU, TATAPCKUM SA3bIK, TYPELKUH S3BIK, TPYIHOCTH I1EPEBOAA,
MIepEeBOI, SKBUBAJICHTHI, TPAaHCHOPMALINI
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The article describes the vocabulary of the monument written in the Old Tatar literary language —
the work of Kadyrgali Bek (Kadyr Ali-bek) conventionally called “Jami at-tawarikh” (“A Collection
of Chronicles”). Kadyrgali Bek was the vizier of the Kasimov Khan. In honor of Uraz-Muhammad’s
enthronement, he wrote “The Praise” dedicated to Tsar Boris Godunov. The work also includes
Rashid ad-Din’s translation of the work of the same name and dastans about the Golden Horde khans,
written by the author himself. All found copies of this work come from the Volga-Ural Region and are
associated with Kazan and Kasimov. This written monument, created in 1602 in Kasimov, stands out
among other monuments because it intertwines and mixes grammatical forms and vocabulary of
various dialects of the Turkic-Tatar language. Kadyrgali Bek himself calls the language of his
composition Turk. This language is of a mixed nature, it combines literary forms that go back to the
Volga Turks (the 12"-15" centuries) and it was to a certain extent influenced by the Chagatai tradition
with some elements of the Tatar colloquial language of the 16™-17" centuries.

Key words: dastan, Old Tatar language, lexis, lexical-semantic groups

Introduction

The Republic of Tatarstan has declared 2023
the year of dastans. Recently, a book, based on our
dissertation “The language of Kadyrgali Bek’s
dastans”, has been published in Kazan [1]. The
book provides a linguotextological and linguistic
analysis of an important source for Turkic-Tatar
history — the main written monument of the
Kasimov Khanate, whose history is closely
connected with Kazan. Along with this book, the
academic edition of “Jami at-Tawarikh” was
published at the Sh. Marjani Institute of History,
the Academy of Sciences of Tatarstan. It contains
five copies of the work. The publication was
prepared by the young researcher R. Alimov. [2].
In one of our recent articles, we examined
controversial issues of a linguistic and textological
nature in Kadyrgali Bek’s “Jami at-Tawarikh”. [3].
This article analyzes the vocabulary of this work.

Like the study of any Turkic literary language,
the research into the history of the Tatar language
is impossible without a thorough linguistic study of
written monuments, each describing the language
at certain stages of its historical development.

In the 19™ century, the interest in studying the
written Tatar language increased with the advent of
numerous textbooks, dictionaries and manuals. The
19 century educator, K. Nasyri, draws attention to
the problems of the Tatar literary language
development in his works. In his research on
dialectology, historical phonetics and morphology,
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the outstanding Tatar dialectologist Prof.
L. Zhelei’s (Zalyaletdinov) also focused on the
problems of the emergence and development of the
Tatar literary language and the evolution of its
literary norms [4; 5].

V. Khakov, who studied the development and
formation of the Tatar national literary language,
divided the history of the language into certain
periods starting from the 13" century [6, pp. 13—
17]. This division is based on the facts from our
people’s history and is still poorly substatiated by
linguistic data. As V. Khakov notes, the Old Tatar
literary language is characterized by the traditions
of the Old Turkic literary language and the
presence of Arab-Persian borrowings. In his
opinion, during the period of the Kazan Khanate,
“unlike other Turkic languages, the Tatar literary
language developed its lexical, phonetic and
grammatical norms” [6, p. 66]. N. Baskakov
writes: “the traditions of the Uyghur and Old
Uzbek feudal written languages distinguished the
Old Tatar language from the language of the
speech used by the people en masse. However,
despite the fact that only a small part of the
privileged upper class used the literary language, it
existed until the 19" century” [7, p. 161].

The issue of the relationship between the Tatar
literary language and the Tatar dialects in different
periods of their development was raised by M.
Zakiev [8, pp. 313-318]. M. Zakiev notes the
strong influence of “foreign” literary languages, in
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particular, in Arabic and Persian [§8, p. 316],
emphasizing that “ancient Turkic traditions were
preserved in the written language, which
experienced only slight influence on the part of
nationwide speech”.

Researchers of the written Tatar business
language find similar linguistic phenomena in their
materials. These similarities are explained by the
preservation of the traditions of the Kipchak-Oguz
literary language, embedded in the old Tatar
literary language (the 13™-14" centuries), and the
phenomena characterized by the penetration of the
features of the spoken language of the Volga
Region and the Urals into the written literary
language [9, pp. 51— 66].

The introduction of ancient written monuments
of various genres into scientific circulation can
significantly contribute to the study of the history
of the Tatar literary language. One of such works is
“A Collection of Chronicles” by Kadyrgali Bek
(the 17" century).

Kadyrgali-Bek’s “A Collection of Chronicles”
was compiled in 1602 in the city of Qasim during
the time of Khan Uraz-Muhammad.

Compositionally, Kadyrgali
consists of three parts:

1. Introduction. An Ode to the Russian Tsar
Boris Godunov.

2. A shortened translation of Rashideddin’s
work “Jami at-Tawarikh”.

3. The main part, consisting of nine dastans,
dedicated to some khans of Genghisid origin and
Idigei who lived during the era of the Golden
Horde.

The dastan is dedicated to Uraz-Muhammad,
since the author wrote this work in the Kasimov
Khanate during his reign. Of course, the unique
chronicles, which the author calls dastans, are of
particular value. Here, it is necessary to clarify the
content of this term. Usually these are the lyric-
epic and heroic-romantic poems that are called
dastans, for example, “Dzhumzhuma dastany”,
“Babakhan dastany”, “Kisekbash kitaby”, etc.;
historical legends and fantasy ballads related to
oral folk art: “Zhik Mergen”, “Khan kyzy
Altynchech”, “Idegey”, etc. In addition, dastans
include works that describe historical events. The
latter include the chronicles of Kadyrgali Bek,
describing the life and activities of individual
khans, their ancestors, campaigns, wars, victories,
etc.

Of course, the language of Kadyrgali Bek’s
dastans is not an example of literary style.

Bek’s work
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Researchers of written heritage have different
approaches to defining its language.

I. Berezin, for example, notes that “A
Collection of Chronicles” was written in the Tatar
language: “Zhalair composed his work in the Tatar
language, but tried to write, according to the
custom of Eastern writers not in the colloquial
language, but in the bookish one” [10, p. 5]. V.
Velyaminov-Zernov agrees with this opinion [11,
p. 388].

According to Ch. Valikhanov, the manuscript
is written in the Chagatai language, which is
relatively close to the “Kyrgyz-Kaisak™ (Kazakh)
language. At the same time, he notes that “The
Ode to Boris” is written in purely Tatar” [12, pp.
159-164]. A. Rahim shares a similar opinion. “As
for the language in which the book is written,” he
says, “this language is almost identical to the
Central Asian literary language, that is, Chagatai.
But here you can see the influence of the South
Turkic dialect on the one hand, and the Volga-
Tatar dialects on the other, which is characteristic
of the Old Tatar literary language as a whole” [13,
p. 142].

M. Usmanov describes “A Collection of
Chronicles” as “one of the last written monuments
of the old Tatar literary language” [14, pp. 65— 68].

Most researchers agree that the work is written
“in the old Tatar literary language”. Being of the
same opinion, we consider Kadyrgali Bek’s work
“A Collection of Chronicles” to be a monument of
the old Tatar literary language. Our opinion is
confirmed by the presence of common Turkic
linguistic traditions embedded in the language of
the work and the features of the living spoken
language of the Volga Region.

Materials and research methods
The object of this study is the introduction to
the work, “The Ode to Boris” and the original
dastans. We used the methods of observational,
comparative, descriptive and semantic analysis
when analyzing the linguistic data in the article.

Discussion

The works of Kadyrgali Bek, taken for
research, have survived to this day in three copies
(now five copies are already known).

The first copy (the letter K will be used further
on) is stored under Number “t. 40” (old numbers -
t. 969 and t. 5028). It was transferred to the
Department of the Eastern Scientific Library of
KSU from the personal archive of G. Barudi.
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The second copy, the Leningrad one (the letter
L will be used further on), is stored under the
Number “mso-59”. The copy L was transferred to
the ownership of Kazan University along with I.
Halfin’s personal library and later to the scientific
library of Leningrad State University.

The third copy (R) is a fragment. It was
discovered in 1927 by A. Rakhim in the village of
Kyshkar, the Arsky District of the Tatar
Autonomous Soviet Socialist Republic.

Further in this work, we believe it appropriate
to divide the lexical composition of the written
monument language (nouns, adjectives and verbs)
into lexical-semantic groups.

Nouns

1. Human names

The names of 412 people are recorded in the
dastans, mainly the names of khans, their wives
and military leaders. Many of these names are of
common Turkic origin, which are currently found
among the Volga Tatars, Bashkirs, Kazakhs and
other Turkic peoples. For example: Uraz [K 68b
9], Urus [K 60a 9], Yadkar [K 65b 4], Zhumart [L
144b 11], Urak [L 151a 1], Tashtimer [L 147a 3],
Bulat [L 151b 11], Tukay [L 151A 9], Kutlukyya
[L 149a 4] and others.

Many anthroponyms use verbs: Aibak [L 144A
71 < Ai + bak “look”, Tuktaga [L 143b 3] < tukta +
ga declension of the directional case (this is due to
the desire for the child to be the last one), /thaga
[L 157b 5] < it “dog” + baga “looks after”, Zhinay
[L 146b 5] “collects”, Kushai [L 147a 11] < kushai
“to be a couple”, Kilembirde [K 61a 16] < kilem +
birde “(Allah) gave”, etc.

The anthroponyms contain many ordinary
Turkic words whose lexical meaning is associated
with the desire of the parents: a) the desire to see a
man strong, brave: Tashtimer [L 147a 3] < Tash +
Timer (stone =+ iron), Bulat [L 150a 3] < bulat
“steel”, Timerkutlu [L 146a 6] < Timer + kutlu
“happy”, Timerkhuzha [L 147a 4] < Timer +
khuzha (owner);

b) their belief in the coming of a long-awaited
friend: Ishim [L 151a 9] < ish “friend” + -im
declension of the 1st person, Ish [K 65b 3] “friend,
companion”, Buydash [L 150b 4] “equal”, Kunak
[K 62a 3], Baltach [l 147a 30] < Balta + -chy (a
carpenter), Bekhetle (Happy) [K 63b 5], etc.

The names that contain the names of animals
and beasts: Kuk Bure (a grey wolf) [L 144b 6],
Bikkundur ulan [L 143a 10] < Bik is a title +
kundur “beaver”, Karilkurt [K 62a 17, L 147b 2] <
Karil + kurt “wolf” > from the Karelian clan,
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Itbaga [L 157b 5] < it “dog” + baga “looks after,
educates”.

The text contains the words, in which one of
the components denotes a title: bik, chura, kul,
khazhi, sayed, sheikh: Bashybik sultan [L 150b 1],
Sheikh-Akhmed Khan [L 146b 5], Sheikh-Sufi Bik
[k 69A 2]. Khazhi-Akhmed Khan [L 147a 2],
Sheikh-Mamai Mirza [L 143a 5], Timer-Khuzha [L
147a 4], Zhanibik Khan [K 60a 17], Zhanchura Bik
[L 147b 2], Khazhi-Garey Khan [L 147a 2],
Bikkundur Ulan [L 143a 10], Uzek-Chura [L 149b
4], Sayedkol Sultan [L 151a 8], Kolgali Bai [L
147b 1], Bahleuankol Sultan [K 65b 2], Akchuga
[K 62b 20], Kulurus [L 147b 3], etc.

The following female names are used in the
material under study: Bikey Bikem [L 146b 2],
Chuyum Khanum [L 153a 3], Khanyksultan
Khanym [L 152b 9], Uyshun Bikem [L 146b 9],
Zhagat Bikem [K 65b 15], Bakhetle Bikem,
Yakhshym Bikem, Sundu Khanum [K 63b 9], Afai
Biem [K 65a 12], Dadym Khanym [L 151b 1],
Abaikan Kikem [K 66a 7], Tatly Khanym [K 153a
2], Dauletsultan Biem [K 65a 13], Baim Bikem [L
151a 8], Zhanika [L 145b 1], Geuharshad Khanym
[L 146b 10].

Due to the chronicle nature, the names in the
dastans are given in full without abbreviations,
with all the titles mentioned. For example:
Kuiruchuk Khan [L 152A 3], Burunduk Khan [L
150a 9], Usak Khan [L 150a 3], Kuchak Sultan [L
146A 5], Kulush Mirza [L 147a 4], Utek Bei [L
147a 11], Zhumart Khan [L 144A 11], Suyunchak
Khan [K 65a 5], Aduanash Khan, Tinmukhammed
Khan [K 65b 4], llparys Khan [K 65a 17], etc.

In the names of people, we find generic names:
Idege Kuchuk was his slave [K 61a 6] kuchk “dog”,
that means from the dog clan.

The names of the Russian Tsar Boris
Fedorovich Godunov and his son are repeated in
the dastans: Baris Fidrawich [k 67a 5], Fidyr
Barisawich [K 67a 5].

In the Turkic language, the words uly ~ ugly ~
bine (Arabic: uly (son)) are used to denote the
father’s name (a patronymic). For example:
Kutlykyya ogly Idige Kuchuk [K 6la 6]
“Kutlukyya’s son Idige Kuchuk”, Bulgair khan
bine Tulushik Ulan [L 144a 10] “Tulushik ulan’s
son Bulgair Khan”.

2. Terms

a) socio-political concepts: padishah [L 153a
10] “a king”, padishah khezretlere [L 1a 6], bik [L
145b 11] “bek”, khan [L 144a 4] “khan”, khan
khezretlere [L 155b 11], kural [L 143b 8] “king”,
atalyk [L 155b 11], imildesh [L 155b 11], bikem [L
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146b 4] “the prince’s wife”, khanym [L 153a 3]
“the khan’s wife”, chura [K 6la 6] “a slave, a
vassal”, karachu [L 155b 10], alpagut tylmach [L
154b 1-2] ~ alpawyt [L 155a 6-7] “an
ambassador”, sultan [L 2b 4 ], mirza [L 3b 11],
altun khanum [L 151b 9], usta [L 147a 11] “a
master, a carpenter”, khykum [L 153b 7] “decree”,
yarlyk [L 156b 8-9], dorman [K 60a 6] “an order”,
tekhet (a throne) [L 2b 9], fepug [L 4b 3] “service,
obedience”, jygyn [L 156b 2] “a meeting”, fui [L
156a 3], dust [L 2a 8] , dushman [L 2a 9], yar [L
5a 1] “a friend, a comrade-in-arms”, khalyq [L 1b
10], zhemeget [L 155a 4], bai [L 156a 6], yetim [L
156a 6], chygai [L 1a 11] “poor”, kara khalyk [L
154a 11], tul [L 156a 7] “a widow, without a
husband”, oluglar [L 154b 3] “the elders”, ugry [L
156b 8] “a thief”, karakchy [L 156b 8] “a robber”,
khatun [L 151b 7], keme [L 150a 8] “a concubine”,
urdu [L 151b 9] “a wife, a woman”, ir [1 149b 5]
“a husband, a man”.

Let’s look at some of them in more detail.

Mirza, bik ~ bi are the titles of the noble class.
Bik ~ bi is the most respected person in the family,
the eldest, the rest are called mirzas.

Karachu. This title was given to the
representatives of noble families. As a rule, there
were four karachis in the Kazan, Crimean,
Siberian, Astrakhan and Kasimov Khanates [11, p.
417]. At the time of the proclamation of Uraz-
Muhammad a Qasim Khan, two karachis stood on
each side near him. Their names were Zhalaiyr
Kadyrgali Bik, isbai mangut Simnai Bik, argun
Chanysh Bik, kypchak Tukay Bik [1 156b].

Atalyk < ata + - lyk “a person, a mentor who
replaced the father of future ruler, a padishah”. V.
Velyaminov-Zernov ~ gives  the  following
interpretation of the term: “atalyk was understood
as a mentor who oversaw the upbringing of the
royal sons and the highest dignitaries of the state”
[11, p. 429]. This title is found in the Kazan,
Crimean, Nogai, Kasimov (the testament of
Galikai atalyk, the 17" century), as well as in the
Siberian and Central Asian Khanates. Here is the

example from the text: Karachuly, atalyk,
imildashlyre khan khezretlerenen ustenen nesarler
kyldylar [L 155b 10-11] “Karachi, atalyk,

imildashlar (Kasim) boek khan ostenen akchalar,
bulekler sibeler” (Karachi, atalyk, imildashlar
(Kasim) are scattering money and gifts over the
Great Khan).

Imeldesh. This title was given to nobles close
to the upper class.

Bikem is “the khan’s wife”. For example, bu
ikesenen anasy Abaikan Bikem torur [L 155b 1]
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“the mother of these two is Abaikan Bikem”.
Undan Sultan Altun Khanum Baiym Bikemdin
tugan irde [L 151b 8-9] “Altun khanum Baiym
Bikem gave birth to Undan Sultan”. In the Tatar
language, the title has been preserved as a related
term: biyem, akbiyem — “mother-in-law, husband’s
eldest sister” [15, p. 29, 84], it is also used in the
formation of human names: Syuyumbike,
Tenkebike, Golbike.

An example from the text shows that women
had two names: Altun Khanum Baiym Bikem. The
latter is the title of Undan Sultan’s mother. Having
become the wife of Shigai Khan, she received the
title of a noble khansha — Altun Khanum.

The title Altun Khanum appears in the text
again: Tatly Khanum, Undan Sultan’s wife, and
Uraz-Muhammad Khan’s mother had the title
Altun Khanum [L 151b 10, 11]. It is known that the
wife of Uraz-Muhammad had the same title [17,
pp- 91-92].

b) military terms: mukeddime leshker [L 150a
2] “the leader of the army, the commander”,
bahadur [L 151b 3], nuyan [L 157b 6] “the leader
of the army”, kylych [L 4a 1], uk [L 143b 5] ,
myltyk [L 153b 6], yagy [L 151b 3] “an enemy”,
gasker [L 2b 7] ~ leshker [K 65a 15] ~ sipah [L 2b
71, tukush [L 150b 6] “a war”, urush [L 145b 5] “a
war”, bulgaklyk [L 152b 10] “a rebellion”,
sanchysh [L 143b 3] “a war”, tumen [L 4b 3] “ten
thousand”, etc.

In the Golden Horde, these titles were given to
the descendants of the old aristocracy, who did not
break ties with their clan or tribe until the reign of
Genghis Khan; or military leaders who received
part of the ulus (land) for their military services
and were appointed by the khan, or the subordinate
class of the aristocracy at the court of the khan or
kagan [16, pp. 46-47]. Examples: Zhad Chingiz
khan zamanida Sartak nuuyan ulur [L 157b 6]
“during the time of the great Genghis Khan, Sartak
was a military leader”, sun tapkyr ul saldy Yetem
bahadurny [L 145a 2] “the last time he defeated
Yetim bahadur’s army”, sakchy [L 4B 8] “a
warrior”, ayachy [L 5a 6] “an ambassador”,
bashlyk [L 147a 10] “the head of a few warriors”,
karawyl [L 145a 4], ulan [K 62a 10], alyp [K 60b
14] “a hero”, gazamat biklere [L 153b 5] “military
leaders”, Kunrat chiru bikler [K 62a 11] “Kunyrat-
beks who were the commanders of the troops”.

R. Akhmetyanov [17, pp. 47, 48, 50] suggested
that it was appropriate to study the title “berun
keshe”, which means “a person from another tribe
who was a defender of the state border”. This
phrase is found only in the dastan of Khan Khadzhi
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Gerey. It tells about Khadzhi Gerey’s vagrancy and
the invitation he received to be khan. He was
placed on the khan’s throne by a great number of
people consisting of ten representatives from each
village led by a noble person. Here is an excerpt
from the text: Unta ile belen Nurma ilenen
Kolurus, dagy Galike ber un keshe, Sheikh-zade
ilenen Kulush mirza ber un keshe dagy ber un —
Akchura, Turt  oylenen  Kibek  chirmesh
Mokhommed bik-ille, Tokle ber un keshe, Iske
yurtnyn Yadkar bai, Kasim Seyed bay ber un keshe,
Kara dowlat ilenen Kunak usta ber un keshe... [L
147b 3-8; K 62b 1-3]. Here is the translation into
the modern Tatar language: “approximately ten
people from the villages of Unta and Nurma
Kulurus, as well as from Galike, Kulush Mirza
with about ten people from Sheikgzada village,
also with ten people Akchura, Kiber chirimis from
Durtoile, Mukhammet bet with about fifty people,
Takle with about ten people, Yadkar bei, Kasim
bei and Kasim-seid bei with about ten people from
local residents (Kasimov), Kunak osta with about
ten people from Kara Deulet village”.

As can be seen from the text, “ber un keshe” is
not a title, but a phrase, where “ber un” (about ten)
is a grammatical modifier, “keshe” is a modified
word.

In the analyzed copies, it is given as the phrase
iyl s consisting of three words, and the
supposed title “berun keshe” would be written (3 <
suid

As for the ethnic composition of this supposed
“berun keshe”, only Kibek cheremis is from the
“people of a foreign tribe”, and all other names are
of Turkic-Tatar origin as the names of the villages
are Turkic.

c) religious terms: pigember [L 149b 2], allah
[L 153a 1], mulla [L 155a 3], danishmand [L 155a
3] “a scientist who knows the laws of religion”,
khafiz [1 155A 3] “a person who knows Koran by
heart”, sekhebe [L 156b 4] “a comrade-in-arms”,
auliyeler [L 156b 5] “saints”, mustafa [L 156b 1,2]
“the chosen one, the epithet used with
Muhammad”, seyed [k 67B 14] “a descendant of
Muhammad and 12 imams”, in Kazan the head of
local muslims had this title; tengre [L 143b 9],
khutba [L 155a 8] “a prayer”, meszhid [L 155a 2]
“a mosque”, zhin [L 3a 5] “a demon”, peri [L 3a
5], bende [L 156a 7] , musulman [L 149D 4].

d) kinship terms: aba we azhdad “ancestors” [L
152a 6], barcha urug-karyndashlary [L 152a 7] “all
ancestors”, ulug babasy [L 153a 6] “a father’s
father”, babsy [L 153b 9] ~ uz babasy [L 153b 7] “a
father”, babasy [K 62b 10] “a grandfather”, ata-ana
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[L 157a 4,5], atasy [L 152b 7, K 60b 10, K 65b 15],
anasy [K 63b 5,K 61a 2, L 151a 10], agasy [L 148a
8] “an elder brother”, enese [K 63b 15, K 60b 17],
yglannary [L 150a 9, L 152b 10] “sons”, ugly [K
65b 1], bine [L 147a 3] ~ ibe [K 65a 8] “a son”, kyzy
[L 151b 1, K 61a 16], kuda [K 65a 11], karyndash
[L 146b 2] “a sister”, butun [L 152a 8] “a clan”,
urug [L 152b 1] “a tribe”, nesel [L 142b 11], kaum
[K 63b 9] “people, nation”.

3. Ethnonyms

Kypchak [L155b 3] “Kipchak”, uguz [L 157b 1]
“Oguz”, chirmish [L 147b 5] “Cheremis (Mari -
pagans)”, nimech [L 2a 10] “German”, farsi [L 157a
6 ] “Persians”, turk [L 157A 6] “Turkic”, urus [L
154b 11] “Russian”, tatar [L 154b 11], chirkes [K
60a 5] “Circassian”, mazhar [L 2a 7] “Hungarian”,
bachkyr [L 1b 4, K 60a 12, K 60a 14] ~ bashgyrt [L
142b 1,L 142b 6] “Bashkir”, buler [L 142a 1]
“Bulgar tribe”, tagda — Tyumen, kyrda — Circassian,
uyda — Ishtyak [1 1b 3] “there is fog on the hill, there
are the Circassians in the steppe, there are the
Ishtyaks in the lower reaches”.

Names of clans and tribes

Zhalaiyr [L 157b 7], tukuz-sary [L 150B 2] “a
Tukuz-sary tribe”, tarak tamgaly zhalair [L 157A 5],
katagyn [K 69A 8,10] “a Katagin tribe”, alazh
mengu [L 148A 4 | “an Alazh menge tribe”, kum
kunrat [K 63B 9] “a kunrat tribe”, Isbai mangut
Simnay bik [L 155b 3] “Simnai-bek from the Isbai
mangut clan”, argun Chanysh bik [L 155b 1]
“Chanysh-bek from the Argun family”.

4. Administrative divisions

Ulus [K 60b 2, K 60a 12,K 64a 1] “an ulus”, “a
region”, wilayet [L 146B 8, L 1B 6] “a country”,
mamleket [L 2a 5, L 3b 7, L 4b 4] “a country, a
state”, Ak-urda [L 5a 3] “the White Horde”, yurt [L
2B 6, K 65a 16] “a stake”, kelge [L 2a 10, L 2b 2] ~
sheher [L 3b 8, L 4b 6] ~ kent [K 60b 7], il [K 62a
15], bergeh [L 5a 3] in the Persian “royal (tsar’s)
palace”.

5. Toponyms

In the ode to Boris Godunov, the author portrays
the tsar not only as a wise, but also as a powerful
world ruler, under whose power many lands that had
not belonged to the Russians were conquered; he
talks about the ties of the Russian state with many
countries and peoples. The names of countries,
peoples and powers are: Sham [K 62 B 11] “Syria”,
Rum wileyete [L 1b 4] “Byzantium’, Gyirak [L 4a 5]
“Iraq”, nimech kural wileyete [L 1 A 8] “the land of
the German king”, Kyrym bilo Turk [l 2b 1-2]
“Crimea and Turkey”, Khytai [L 4a 5] “China’,
Zhabylsa belen Zhabylka [L 1b 5] “Japan”, Iber-
Sibir [L 142a 11] “Western Siberia”, Deshte
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Kypchak [1 142b 1], Buler-Bashgyrd [K 60a 9]
“Bilyar and Bashkir lands”, Uzbekiie [L 144 A 1]
“Uzbek lands”, Teshkend-Turkestan wileyete [L 144
A 11] “Turkestan”, Chagat wileyete [L. 150b 2]
“Chagatai ulus”, etc.

Names of cities: Kamkent [L 1490 5]
“Kamkand”, Madain [k 62b 17] “Medina”, Utrar [K
60b 6], Meskeu [L 3b 8], Kirmen [L 154a §]
“Kasim”, Tashkend [L 144a 11], Urgenech [L 149a
8], Kumushkent [K 66a 17], Saraychyk [L 152b §],
etc.

Names of rivers and lakes: Idil [L 149a 4],
Zhaiyk [L 143b 1], Issig kul [K 60b 6], Tikelek [K
60b 6.7], llek suwy [L 143b 1].

Names of mountains: Alatag [K 60b 1] “Alatai”,
Yalanly tubede [K 66a 5] “Snake Mountain”, Timer
kapu [L 142b 2] “The Iron Gate”.

Names of villages: Upmas ile [L 147a 10],
Chapchyk ile [L 147b 1], Sarda ile [L 147b 1],
Timerche ile [L 147b 9], Keche ile [L 147a 11],
Turt oile [L 147b 5], Kara Geishe [L 147b 9],
Kara Dewlet [L 147b 7], Shabshy ile [L 147b 2],
Unte ile [L 147b 3], Nurma ile [L 147b 3],
Shaykhzada ile [L 147b 4], Sultan ile [L 147a 10],
Khairbi ile [L 147b 8] ~ Birna ile [P] ~ Khairle [K
62b 4], etc.

The names of these villages are given in the
Dastan about Khan Khazigirey. The people from
these villages placed Khadzhibey on the throne.

A. Rahim draws attention to the fact that the
names of these villages are found within the
boundaries of the former Kazan Khanate. He did
not clarify the question of whether such an
ascension of any khan to the Kazan throne took
place in reality. Speaking against
Kh. Khismatullin, who argued that this event
undoubtedly took place in Kazan, M. Usmanov
stated: “... genealogical data does not give the right
to proclaim Khazigirey the Khan of Kazan” [14,
pp- 81-82].

6. Inanimate nature

a) scenery: tash [L 155a 2], yer [L 149b 7] “a
place”, tinez [L 2a 2] “a sea”, tag [L 1b 10] “a
mountain”, su [K 60b 5], derya [L 3b 2] “a sea”,
inzhu [L 4a 4] “a pearl”, burte [L 143b 2] “a hill”,
yul [K 60a 9], etc.

b) astronomical concepts: ai [L 3a 11], kun [L
4a 8] “the sun”, zhihan [L 5a 8] ~ dunya [L 1a 9],
kuk [L 5a 3].

c) natural phenomena: yagmur [L 3a 9] “rain”,
bulut [L 3a 4] “a cloud”, yarukluk [L 5a 4] “light”.

d) concepts of time: abadel-abadkeche [L 157a
2] “eternal”, yy!/ [L 2a 3] ~ sal [K 65b 9] ~ sene [L
147a 9] “a year”, ai [L la 11], kysh, yaz [L 1a 11],
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hefte [L 154b 4] “a week”, kiche [L 4a 7] “night”,
kunduz [L 156a 10] “afternoon”, kun [L 4a 5]
“day”.

Names of months: zolkhizhe [L 154b 8],
khemel [L 153b 2], berak [L 153b 2], shewwel [L
154b 4], zhomedi-al-akhyr [L 147a 9], mukharram
[K 67a 3], ramazan [K 67a 3].

7. Animate nature

a) Flora: yaprak [L 1b 7] “a leaf”, ashlyk [L 3a
8] “cereal”, yer chechege [L 5a 3], ut [L 3a 7] “a
plant”, agach [L 3a 7], sechekler [L 3a 8 ] “flowers”,
chup [L 3a 7] “weed”, etc.

b) Fauna: sychkan [L 153b 2] “a mouse”, tunkuz
[L 153b 2] “a pig”, arslan [L 3b 11], yylky [L 156a
4] “a horse”, kui [L 156a 4] “a sheep”, sygyr [L 156a
4] “a cow”, zhanwar [L 3a 5], tuyur [L 3a 5] “birds”,
at [L 145b 6], kuyan [K 69a 15]. Sychkan, tunkuz,
wilky, kuyan in the Turkic calendar were the names
of years.

c) body parts: un kul [L 156b 7], sul kul [L
157b 11], bash [L 4a 10], ech [K 63b 12], ten [L
4b 10], etc.

8. Words denoting cardinal points and areas

Tugerek [L 1a 8-9], ech [L 3a 11], un yan [L
149a 10], taraf [L 5b 1], ainalasy [L la 8] “a
circle”, yak [L 155a 9], megrip [ L 5a 6] “the
West”, meshrik [L 5a 6] “the East”, shimal [L 5a 7]
“the North”, zhenub [L 5a 7] “the South”, akhyr [L
153b 2] ~ tamam [L 153b 11 ], urtasynda [L 1b 9],
ara [L 4a 8], ust [L 155a 10] “up”, yete exlim
kishwer [L 1b 1] “seven continents of the earth”,
etc.

9. Abstract concepts

Agry “being ill”, at ~ nam “a name”, azat
“freedom”, dewlet ‘“happiness’, esh, yad
“memory”, mal “wealth”, gadellek, tarlyk
“inconvenience”, tamasha, mikhnet, sebep, beha ,
faida, dustluk “friendship”, bahadurluk “heroism”,
belek “knowledge”, kuruk “jealousy”, achlyk-
susalyk “hunger and thirst”, asaiysh “peace”, ikbal
“happiness”, amanlyk “health”, izhazat
“permission”, morad ‘“desire”, mezhal “power”,
kunel, zhan, kuwet we shewket “strength and
heroism”, etc.

10. Literary terms

Misrag turki “Turkic half-verse”, suz, kitap,
khikeyet, dastan, istinabat “invent”, suret, tewarikh
“a story, narration”, fasyl “a chapter”, ketibe “a
writer”, riwayat, nuskhe “a copy”, Chyngyzname
kitaby, etc.

Adjectives
a) Qualitive adjectives, colours: ak urdan [L 5a
3] “The White Horde”, ala bergah [L S5a 3] “a
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colorful royal palace”, olug bik [L la 7] “a great
bek”, yakhshy atyn [L 1b 5] “your name is great”,
tuluk [L 4b 7] “full”, mundag [L 4a 3] “such”,
katyg tukushlar [L 149b 11] “difficult battles”,
kalite khanlar [L 150b 8-9] “influential khans”,
amra’ [ L 157b 9] “respected, beloved”, etc.

b) Quality and sign of condition: fani donya,
dewletle tekhten [L 2b 10] “a rich throne”, ach
arslan [L 3b 11], kukdege bolyt [L 5a 3], yalguz [L
61a 3] “lonely”, etc.

Verbs

a) action verbs: yur- “go”, kachyp yur- “hide”,
yibar- “let it go’, kil-, atlanyp chyk-, atlan-, men-,
ezlep tap-, kilep tosh-, kach-, alyp kil- , bar-, kil-,
ut-, giz-, uchra- “face”, yet- “reach”, kuter- utup
bar- “come (in)”, tush- “get off/out of”, etc.

b) verbs describing a physiological state: tetre -
“tremble”, tele -, wafat tapty - [L 151b 6] “died”,
ishet -, shahid bul - “dies”, ukun - “regret”, ul -,
yad kyl- “recall”, kur -, yeshe-, wafat bul -, etc.

c) stative verbs: bel-, bul-, khasil bul-, buzul-
“spoil”, yarat-, yarlyka- “forgive”, tuken- “die”,
tapug it- “subdue”, geriftarlyk chik - “beg”, khayat
torur - “live”, uky -, esir it - “arrest”, iksemes - [L
S5a 11] “do not dry out”, yuluk - “meet”, agala -
“greet”, syn -, karshu tur - “resist”, chirkamysh kyl
- “dive”, tun -, etc.

d) verbs of action aimed at any object: al-,
sach- “sow”, bile - “rule”, tut - “hold”, tik — “reach,
touch”, sal — “build”, yyk- “obey”, sohurgal kylyp
bir — “give presents away”, ach-.

e) verbs of speech: awaz bir - “make a sound”,
kheberle -, ai- “tell”, ti - ~ di- “say”, tip ait- “say”,
agaz kyl — “say aloud”, kheber kyl — “report”,
riwayat kyl - “tell”.

Results

1. Our study of the lexical composition of
Kadyrgali Bek’s dastans shows that the bulk of the
words used in them are the units of Turkic roots.
Many phenomena of animate and inanimate nature,
human society, signs of essence, numerals,
pronouns, as well as the verbs of movement and
state of things as well as living beings are
expressed using Turkic words, many of which are
recorded in ancient and medieval Turkic
monuments.

2. Part of the vocabulary (41%) consists of
Arabic-Persian borrowings. Most often they are
found in religious and military terms; more than a
half of human names are of Arabic-Persian origin.
Some Persian borrowings (andaz “shoot”, tirandaz
“sniper”, an “that”, in “this”, bozorg “great”) are
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characteristic only of this written monument; this
is due to Kadyrgali Bey’s translation from Persian
into the Turkic language. Most of the borrowings
are adapted to Turkic forms of writing. They are
common to most Turkic monuments and are
widely used in modern Turkic languages.

3. The layer of Russian borrowings consists
mainly of anthroponyms, ethnonyms and
toponyms. These borrowings were recorded in the
initial period of Russian words’ penetration into
the Tatar language. The characteristic feature of
these formations is their reflection of the linguistic
and social position of the Kasimov Khanate,
annexed and subordinated to Russia. There are no
Russian borrowings in Central Asian monuments
of the early 17" century. Russisms penetrated only
one way — through direct communication between
the Tatars and the Russian people.
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ToKbIUM UTEJId TOPTraH MOKaJId UCKE TaTap 91001 Tee ucrasiere — Kaapritpranu bokuen «Kamurs
oT-ToBapux» («Emps3Manap >KbICHTHITBI») AWIOH OCOPEHEH TEJIeH, aephIM ajraHjaa, JEeKCHKAChIH
TacBupiayra OareimutaHa. Kaaeripramu box KacwliiM xaHbIHBIH Bo3upe Oyina hom VYpazmexommon
xaHHBI KacbliiMm ToxeTeHo yTHIpTY xepMmareHo bopuc 'ogyHoBka «Monxus» si3a. llymait yk ocopro
Pommpennun ®aznynahHbIH Iy YK UCEMJISTE XE3MOTEHEH TopiKeMace KepTeiran ham AnteiH Ypaa
XaHHapbl TypBIHIA aBTOp Yy3€ s3raH JacTaHHap JAa YpbIH anraH. by ocopHeH Oapuiblk TaObLIran
ucemiekiape Maen-Ypan teboreHHoH Kuten dblkkaH hom Kazan, Kaceriim Gemon Ooitre. 1602 ennma
KacpriiMaa mKat UTENraH ayere si3Ma HCTANEK MCKE TaTap 9A0M TENICH[ SI3BUTYBI, YKaHIbl COMIoM
Y3eHUaJIeKIope OeloH ypenen Oapysl sSTHIHHAH aepbUibln Topa. Kaapripranu bok y3e acopHeH Tepku
TeN9 A3BUTYRIH Omnrenu. by Ten kaTHam xapakrepaa, anaa Maoen 0ye tepku tenens (XII-XV raceip)
OapsIn TOoTamkaH hoM garaTtail TpaauIsiceHeH OepKafop TOICHPEH KUUEPToH 9710061 (opmanap TaTap

XaJIBIK COMIIOM Telle 3JIEMEHTIIaphl OelIoH sparia.

Ten TemEeHYJIdP: JaCTaH, UCKE TaTap o100 Tejle, JIEKCHKA, JEKCHK-CEMAHTHK TOPKEMHID

Kepem

2023 en Tarapcran PecnyOnukacbiHaa
Hacrannap enbl aunm wrejaH wrtenge. Kynron
tyren Kazanma «Kapgeiiipranu bok  nmacraH-
HapbIHBIH TeJNie» JAWT9H TeMara auccepTanusoes
HUTE3EH/I0 KuTan Oackibll 4bIKTH [1]. Kuranra
Tapuxbl Kazan OenoH ThIrbI3 09ioHroH KaceiiM
XaHJIBITBIHBIH Toll s3Ma hoiikone OyiraH TepKu-
TaTap Tapuxbl ©YeH MehmM  dYbIraHaKka
JIUHTBOTEKCTOJIOTHUK hoM JMHTHBHCTHK aHAU3
scana. Onere kuran 6enoH 6epparToH TP donHop
akanemuscener 1. Mopxxanu ucemengore Tapux
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WHCTUTYTHIHA «Komurs OT-TOBapPUX»HBIH
aKkaZgeMuK OacMachl JAeHbS Kyple. AHAa SCOpHEH
Ooum ucemsiere KeproH. bacma fmb TUKIIepeHy4e
P. AnumoB TapadbiHHaH 93epioHroH [2]. Kynrton
Tyrea 4YbIKKaH MoKaaiopeOe3HeH OepceHmo 0e3
Kanmpriipranmu  O6okHeH <«OKoMHUTB  OT-TOBapwx»
OCOpeH/J®  JMHTBHUCTUK  hoM  TEKCTOJOTHK
XapakTepaarbl 0oXaclle MOCHANIJIOPHE KaparaH
uaek [3]. Omere MoKajuomo IIYIIBI YK OCOPHEH
JIEKCUKAChIHA aHAIIN3 sicala.

Tenoco Kaiicel TOpKM of90M Ten KeOeK YK
TaTap TeJie TapUXbIH OHWPaHY [0 si3Ma HCTAJIEK-
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JIOpHE  JKEHTEKJION, JIMHIBHCTHUK THKIIEPYASH
Oamka MOMKHH TYTel, adapHBIH hopbepcenao e,
aHBIH TapWXHW YCEIIeHEeH Owmirene Oep 53Ta0bI
CYPSTJIOHT9H.

XIX  racelpiia, KYICaHJbl  JIOPECIEKIIaP,
CY3JICKIISP, SIPAOMIICKIOp OapibIKKa KMIITY, TaTap
si3Ma  TEJIEH OWPOHYId KbI3BIKCBIHY apra. XIX
racelp Mmorbpudordece K. Hacwiiipum y3 xe3mort-
JOpEHId Tarap oA0M TeNeH YCTEPY MAChalo-
mopeHa  urbTHOap wuro. Kypenekne — rtatap
nuanexronorsl npod. JI. XKonolinen nuanexrtoso-
rusi, Tapuxu (orernka hom mopdomnorus Oyerda
XE3MOTIIOPEHAQ UIynail yK TaTap omo0u Tene
Oapnbikka kuiy hom ycy mpobGnemanapbiHa,
Kalioep omo0M HOPMAaJApHBIH  SBOJIOLMSIIOpEH
AMIKOPTYTS 3yp YpbIH Oupena [4, 5 6.].

Tarap mwum on00u TeneHeH yceme hom
OapibIKKa KWy  MOCBOJIQJIOPEH  THUKIIEPToH
B.X. Xaxos ten tapuxsia XIII raceipman Oamurar,
yopmapra 0yie [6, 13—17 6.]. by OyneHem xaibik
Tapuxbl (DaKkTIapblHA HUTE3JIOHTOH hoM oarers Ten
(hakTiaper O6enoH a3 TodMuH uTenroH. B.X. XakoB
OWiTeNnon YTKOHYO, HCKE Tarap oJo0M TelleHo
OOpBIHTBl TOPKH 900 Ten Tpaxuiusuiope hom
rapon-gapcel  ajdbplHManapsl  Oymy Xac. AHBIH
¢ukeperus, Kazan xaHmbIrbl 4opblHAa «Oammka
TOPKU TEJUISPJIOH aepMalibl Oynapak, Tarap 91001
TeleHeH JIeKCHK, QoHeTuk hoM TpamMmaTHK
HOopManapel» ¢opmanamkad [6, 66 ©0.]. ©O
H.A. backakos Oonaii nun s3a: «Yiryp hom ucke
Y300k (eomanb sA3Ma TEIUIOPEHEH TPaIUIHSIIOpPe
HCKE TaTap TEJEH XaJbIKHBIH MACCaKYJISM CeilsloM
TEJICHHOH aepraH. ©OMMa om0 TENra eCTEeHJIEK
WUTY4Ye [orapbl KaTJaMHBIH a3 TblHA eJelle
(arigananyeiHa kapamacTan, 0y ten XIX raceipra
Kanop ramange Oynram» [7, 161 6.].

Tepne ycem uopiapbiHOa TaTap 100U Teme
hoMm TaTap AmManeKkTIapbIHBIH Y3apa OoiinoHerne
TypbIHAA MOCchae M.3. 3okueB TapadblHHAH Kyela
[8, 313-318 ©6.]. M.3.30kmeB «i3Ma TENad
60pI)IHFI)I TOPKU TpaaguLWAIdP CaKJIaHBIIl KaJiraH,
alap TOMYMXalblK CoHIIoMEeHEH OepHUKaIdp
TOICHPEH T'eHd KHYEProHHOP» IHIl aCCBI3BIKIIAIL,
«UIUT» 90 TEIUIOPHEH, aephiM aliraHja, rapol
hom dapcer TemropeHeH Keuile HWOTBIHTHICHH
ownrenon yTo [8, 316 6.].

Tarapua s3pUITaH BII KOTa3bJIOPEHEH TElIeH
TUKIIIEPYYEIIop oJiere Marepuaiapia OXIIaml Tell
KypeHenuiapeH Tabanap. By oxmanuisik ucke ratap
omobu TeJeHAS YPBIH airaH KbITYaK-YThI3 9I00H
ten Tpamunusiape caknany (XII-XIV iie3nop) hom
Wnen-Ypan OyinmapblHBIH SKAHIBI COMIIOM  Telie
Y3CHUQJICKIIOPEHEH, sI3Ma OA00M TeNrs yTem Kepy
KypeHenurope 0enon ammateiia [9, 51-66 6.].
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S3mMa  omoOMATHBIH  Tepjie  >KaHpJapblHa
KaparaH WCKe s3Ma HCTANEKIopHE  (poHHHM
OIUIOHEIIKS KepTy TaTap oao0m Telne TapuXbiH
OUPOHYI9 IIAKTBIM JIOpAXKSIQ SApASM UTO aina.
[ynneritnapaeiy 6epce — Kanprifpranu bokaeH
«Emps3manap sKpIeHTHITE ocope (X VII raceip).

Kanpritpramm boknen «Empga3zmanap
KBICHTBITBY 1602  enma  VYpasmexommon xaH
3amanbiHIa Kackritm mohopenmo Te3ena.

Komnosunus sreinHan Kaapidipranu bokHeH
XE3MOTE 04 OJIEIITOH TOpa:

1. Kepem. Pyc martmacel bopuc I'omyHoBKa
MOIXHSL.

2. PommpenmuuneH <«JKaMurs oT-TOBapUX»
9COpEeHEH KBICKapThUITaH TOPIKEMACE.

3. UbIHTBI3 YBITHIILIBI KaiiOep xaHHapra hom
AntelH  Ypra yophlHOAa SmAroH  Mpaeroiirs
OarellUTaHrad 9 JacTaHHAH ThIH0APAT TOI OJICIIL.

Y30kTo — VYpa3sMexoMMoIKS OarblIUIaHTaH
JlacTaH, YOHKU aBTOp ajere acopHe Kackliim
XaHJBITBIHAA Y WAApd HUTKOH JI9BEpHAd sI3TaH.
On0aTTo, aBTOp JacTaH AWII aTaraH Y3eHUYJIEKIIe
enbsi3Malap aepyyda Kelitmmotiie. by ypriHaa anere
TEPMUHHBIH J4YTOJIeTeH Oepa3 aHbIKIapra KUPIK.
lanotTo, macTaHHAp IWN JTUPO-3MHUK hoM TepouK-
POMaHTHK T[OAMAaJlapHBI  aTBIANAp, MOCOJOH,
«Kemxemo mactanbl»y, «babaxaH macTaHb»,
«Kucexbam kutabbl» h.0.; XanbIk aBbI3 MKAThIHA
KaparaH «Kuk Maopron», «XaH KbI3bl AJIITBIHUYY,
«nersit» kebek TapuxW pUBAATHISp hom
¢anTacTuk Oayamaimap h.6. MoHHaH T,
JTACTaHHApTa HUHAM 119 Oylica TapuxXu BaKbIMTaHBI
TACBUPIIBIA TOpraH oCOPJIOPHE J18 KEpTAIp.
Conrsutapsia Kanpritpramu bokHeH erbs3mManapbl
Kepd, ajap/a aepblM XaHHAPHBIH TOPMBIIBI hom
SIIYOHIIETE, aJlApHBIH ara-0adamapsl, MOXOJIAPHI,
CYTHINIUTAPHL, )KUHYIIOpe h.0. TacBupnaHa.

OnbarTa, Kanpliipranu bokx nacTaHHapBIHBIH
TeJe 91901 CTUIIb YPHAre Tyrell.

HcTonekHe THKIIEpEHYUENIIp
OWITEIOYTS TOPIIeUs SKbIH KHJIO.

N.H. bepesun, MOCAJIoH, «Bapsa3manap
JKBICHTBITBI» ~ TaTap  TEJCHIS  S3bUITaH  JIU:
«Kanativip y3 ocCopeH TaTap TENEHIQ WXKAT WTKSH,
JIOKWH KOHYBITHIII A3YYbUIAPBIHBIH rafaTe OyeHd4a,
TOMYMH KYJUIAHBIIITArbl TEJJ® TYTEN, KHTaIl
TeneHAs szapra Teipeiukan» [10, 5 6.]. Uctonek
TeJeHa  OupenroaH  MOHABIA 0o OenoH
B.B. Benpssmunos-3epHoB Ta kwremia [11, 388 6.].

U. BonuxaHoB (uKepeHYs, KyNIbsi3Ma «KBIP-
TbI3-Kalicary (Ka3akb) TEJNEeHS dYarblThipMaya
SKBIH OyJTaH darataii TEJICHIO S3bUITaH. OMMa
oyl yK BakbITTa yn «“‘bopucka momxus” cad
Tarapya si3pUIraH» Jun omnrenon yTo [12, 159-164

aHblH  TCJICH
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0.]. A. Poxum 1o myHa oxmam (UKEp >KUTKEpa.
«Kwurar 6osiH UTKOH TENTd KWITHIR, — IH Y1, — Oy
Tenm Ypra Asms omo0u Tenme Oamkada OWTKOHIO,
yaratail Teye OCJIOH TOHTaN AMSPIICK. OMMa aHJa
0e3, Oep sKTaH, KOHBSIK TOPEK, MKCHYE SKTaH,
Unen Oye Tatap ceWNoNIIopeHEH TOICHPEH
cu3obe3, Oy HMCO, TOMYMOH, HCKE TaTap oma0H
TeNeHs xac Kypeneun [13, 142 6.].

M.T". YcmaHoB 5 (o) «Enbsizamanap
KBICHTBITBI®H ~ HCKE TaTap oAe0M TEeNeHmad
SI3BUITAH MH COHTBI 513Ma MCTAJICKIIOPHEH Oepcey
mun ownrenn [ 14, 6568 6.].

Kymaenek TukiepeHydensp acap «McKe TaTap
o/mo0u TeNeH/d S3bUITaH» JUToH YpTak (hUKeps.
Ojere  raiuMHOp  O€moH  Kwiemien, — 0e3
Kapptiipranu bokneH «Enbsi3sManap >KbICHTBITBD»
JIUTOH OCOpEH HCKE Tarap oA00M Tele HUCTajere
JUI CaHbINObI3. Dukepede3 ocop TEICHID YPBIH
anraH TOMYMTOPKH TEIrd Xac Tpamuiusuiep hom
Unen Oyena xac JKaHJBl COMIIOM  Tene
Y3CHUQNICKIIOPEHEH YPBIH allybl OelloH paciaHa.

Tukmepeny Mmatepuauiapol hom Meroniapsl
9Jiere TUKIIEPEHY dIIeHEeH 00beKThl — Keperir,
«bopucka monxus» hoM opurmHandbL gactaHHAp.
Mokanons (akTHK MaTepHalHbl aHaIM3JIaraHaa,
KY39TY, YarblTEIpMa, TaCBUpiIaMa hoM ceMaHTHK
aHaJIM3 METO/Iaphl KyJIJIaHbUI/IBL.

Dukep aaplry

Tukmepeny eueH anbiHran Kanpriipranu box
ocopiiope O€3HEH KOHHOPra 64 HCEMJICKTd KHJIET
WPEIKSH (Xo3ep WHJE OUII UCEMIIEK MOT'BIYM).

Bepenue wucemnek (anra taba K mmrepach
Oenon Oupesouok) T.40 HOMEpBI acThIHIA CaKJIaHa
(ucke HOMepmapsl — T.969 hom T.5028). K[ YubIH
KOHUBITBHIII (DOHHM KHTamxaHoce OyJereHs yi
I'. bapyauHBIH I9XCH apXUBBI OEJIOH TaNIIBIPhLIA.

Uxenuece — Jlenunrpan ucemiere (anra taba
JI nurepacel kymmanbsiiadak) MSO-59 Homepbl
actelHZa  caxnaHa. JI  umcemurere  Kaszan
yHUBepcuTeThl MuikeHo U. XonduuHBIH moxcu
KATamnxaHoce O€JoH TalllbIpbula, o AaHHAPEI
JI/IVHBIH (hoHHU KUTAITXaHOCEH KY4Yepela.

Ouenue wucemnek (P) ¢parment Oymapak
TOKBAUM wuTend. Yn 1927 enma Tarapcran
ACCPHBIH Apua paiions! Kblmkap aBblnga
A. PoxuM TapadpiHHaH TaObLIA.

Anra Taba Oy Xe3MOTT® HCTONIEK TeEJIEHEH
JIEKCUK COCTaBbIH (MCEeMHIp, chbliidarnap hom
(UTBUIBIIOP)  JIEKCHK-CEMAaHTHK  TOPKEMHOPTa
Oyren OGapiay MakcaTKa SpaIibl JUT TaOBUIIEL.

35

Hcemnap

1. Kemre viceMHope.

Jactannapma 412 xkeme w#ceMe TEPKOJITOH,
HHUTe3]19, Oy — XaHHAp, aJlapHBIH XaThIHHAPEI, XopOH
KUTOKUETIop uceMHope. by mceMHopHEH Kymdernere
TOMYMTOPKH YBITAHAKIIBI, ajlap Xa3epre BaKbITTa
Upnen  Oye  TtatapnmapeiHaa,  OamKopTiapaa,
Kazaxyapna hom Oarika TOPKH XallbIKJIapa OUpbId.
Maconon: Ypasz [K 686 9], Vpyc [K 60a 9], Haoxap
[K 656 4], Kymapm [J1 1446 11], Vpax [JT 151a 1],
Tawmumep [J1 147a 3], bByram [J1 1516 11], Tyxau
[J1 151a 9], Kymayxwuia [J1 149a 4] h.6.

Kymn xeHs aHTpOnOHUMHApP COCTaBBIHIA (PUTHLITH
KyJutanbeuia: Auobax [J1 144a 7] < au + dax «kxapa,
Tyxmaea [J1 1436 3] < myxkma + 2a 1oHaJICI KAJICIT
KymbiM4yackl (0y Oama COHIBICHI OYJICBIH JIHIT
Tenayra Ootine), Umobaza [J1 1570 5] < um «o1» +
baza «xapwlity, Kunaii [J1 1460 5] «okbist», Kyuwai
[JT 147a 11] < gywaii «napnel 0ym», Kurembupoe
[K 61a 16] < kunem + 6upoe «(Anmnah) 6upae» h.o.

AHTpOTIOHUMHAP COCTaBBIH/IA JIEKCHUK
MOT'BHOCE aTa-aHANApHBIH Tenore OemoH Ooilre
OyJiraH Kyn KeHS TaJIoTH TOPKH CY3iap Oap: a) up
OanaHbl Keuse, KbII0 KYpepra Tendy: Tawmumep
[JT 147a 3] < maw + mumep, bynam [JI 150a 3] <
oynam «xkopera», Tumepxymnay [J1 146a 6] < mumep
+ xymay «ooxetne», Tumepxyaxca [JI 147a 4] <
mumep + xyoa,

0) KeTell aJbIHTaH JIyC Tolaa Oyiyra BINIaHy:
Hwum [JI 1512 9] < uw «gye» + -um 1 3aT TapThiM
kymbiMuacel, Mw [K 6560 3] «myc, roamamm,
bytioaw [J1 1500 4] «tun, tare3», Kynax [K 626
3], Bammau [J1 147a 30] < 6arma + -usi, Baxemne
[K 636 5] h.6.

CocraBiapbiHia XaliBaH, JKOHJEK aTaMainapbl
KyJulaHbUITaH uceMHap: Kyx Oype [JI 1446 6],
buxxynoyp ynan [JI 143a 10] < 6ux — tutyn +
KYHOYp «KOHIbI3Y, Kapurkypm [K 62a 17, JI 14706
2] < Kapun + xypm «6ype» > Kapuie bIpybIHHaH,
Umobasa [J1 1576 5] < um «31™» + 6asa «xaphbli,
TOpOUSITI.

Tekctra Oep KOMIIOHEHTHI TUTYIIHBI aHJIATKaH
CY3JIOp J9 OupBI: Ouk, uypa, Kyi, Xajxcu, caieo,
watix: bawwioux cynman [J1 15006 1], Llbiix-Oxmao
xan [J1 1466 5], Lux-Cygu o6ux [K 69a 2],
Xaowgu-Oxmao xan [J1143a 10], Llbiix-Mamaii
mupza [JI 143a 5], Tumep-Xyaca [J1 147a 4],
Kanubux xan [K 60a 17], XKanuypa 6ux [J1 1476
2], Xaowu-Iapau xan [J1 147a 2], Buxkynoyp yaam
[JI 143a 10], Yzox-uypa [J1 1496 4], Cauieoxon
cynman [J1151a 8], Konzonu 6au [JI 1470 1],
bohnewanxon cynman [K 656 2], Axuyea [K 620
20], Kynypyc [J1 1476 3] h.0.




Z.A.KHISAMIEVA

Tukiepens TOpraH HMCTAIEKTd TYOSHAAre
XaThIH-KbI3 UCEMHOpE KYJUIaHBUITaH: buxatl buxem
[J1 1466 2], Yyuym xanwm [JI 153a 3],
Xanvixcynman xauwoim [J1 1520 9], Viwyn ouxem
[T 14606 9], Kacam 6uxem [K 656 15], boxemue
Gukem, Haxwwim 6uxem, Cynoy xanvim [K 636 9],
Adcpaui ouiiem [K 65a 12], /Jaovim xanvim [J1 1516
1], Abauxan 6uxem [K 66a 7], Tamawt xanvim [J1
153a 2], Hownomcoaman outiem [K 65a 13],
bativim 6uxem [J1 151a 8], JKanuxa [JI 1456 1],
Tayhapwao xanvim [J1 1466 10].

Empssma  xapakreppiHma — OyNTaHIBIKTaH,
JaCTaHHApP/Ia MCEMHIP KBICKAPTBHUIMBIIYA, OapIIbIK
TUTYyIJIapel  O€NoH  TyJBICBIHYA  OMPENToH.

Mocanon: Kyipyuyx xan [J1 152a 3], Bypynoyx xau
[J1 1506 9], Vcak xan [JI 150a 3], Kyuax cynman
[J1 146a 5], Kyayw mupza [J1 1476 4], Ymoxk 6au [J1
147a 11], Kymapm xan [J1 14406 11], Cyiiynuax
xan [K 65a 5], Aowanaw xan, Tunmoxommao xau
[K 656 4], Unnapvic xan [K 65a 17] h.6.

Keme wucemHopeHno® bIpy aramanmapel Ja
oupblit: Mouea Kyuyk anviy yypacsel uoe [K 61a 6]
KYU4K <«3T», ITbHU 3T BIPYBIHHAH.

Hacrannapna ~ ypelc  marmackl  bopuc
®énoporuu ['oayHOB hoM aHBIH YIIBIHBIH HCEME
OepHUYS TankeIp Kabatnana: bapuc Quopawuu [K
67a 5], Quovip bapucawuy [K 67a 5].

Tepku HuUre3go ara wucemMe (OTYECTBO)
TOIIEHYaCeH OWpYy ©YeH, yiabl ~ Yeavli~ OuHe
(rapemua: yIbl) Cy3nope KyJUlaHbUia. MOCooH:
Kymavixoiia  yener Houes Kyuyx [K 6la 6]
«Kytnyxeis yner Unurs Kyuyk», byrzatieip xau
oune Tynywuxk ynan [J1 144a 10] «Tynymuk ynaH
yibl Bynraup xan».

2. TepmunHap

a) KTUMArbIi-CosICH TOUICHYAIdP: naouuiah
[J1 153a 10] «marma, KOpoJdb», haouuiah
xazpamaape [J1 1a 6], 6ux [J1 1456 11] «Ook», xan
[JI 144a 4] «xany», xan xazpamiaape [J1 1556 11],
gypan [JI 1436 8] «xopoinby, amanvix [J1 1556 11],
umunoour [J1 1556 11], 6uxem [J1 1460 4] «xkena3
XaTBIHBY, Xauwvim [J1 153a 3] «xaH XaTeIHBY, Yypa
[K 6la 6] «aypa, Baccam», xapauy [JI 1556 10]
«kapaun», amnaym-molivay [JI 1546 1-2] ~
anmawoim [JI 155a 6-7] «amae», cyaman [J1 26 4],
mupsa [J1 36 11], armyn xanym [J1 1516 9], ycma
[JI 147a 11] «ocra, 6antaust», xyxym [JI 1536 7]
«kapapy, tapavig [J1 1566 8-9], oapman [K 60a 6]
«boepbiky, maxem [JI 20 9], manyz [JI 46 3]
«xe3MaT, OyiiceiHy», tbiewin  [JI 1560 2]
«kplenbiy, myu [JI 156a 3], oyem [JI 2a §],
oyuiman [JI 2a 9], tiap [JI 5a 1] «ayc, KOpOIITaID»,
xanvig [J1 16 10], ocomoazom [J1 155a 4], 6au [J1
156a 6], tomum [JI 156a 6], uvizau [JI la 11]
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«xaepuen, kapa xanwix [JI 154a 11], myn [JI 156a
7] «rom, wmpce3 xateiE», onyerap [JI 1546 3]
«axcaxamnapy, yepet [J1 1566 8] «kapak», kapakuwl
[JI 1560 8] «wonbacapy», xamyr [JI 1516 7], xomo
[JI 150a 8] «xoHM30K XaThIH», ypdy [JI 1516 9]
«XaTbIH, XaTBIH-KBI3», up [JI 1496 5].

ITynapubig KaiOepropeHa JKEHTEKIION
TYKTaJIbIHK.
Mupsza, 6ux ~ 6u — ¢BOPSH KaTJIaMbI

TUTYJIapel. buk ~ Ou — bIpyAa UH X6pMaTie, UH
OIIKOHE, KalraHHAp MUP3a TUTYJBIH HOpTa.

Kapauy. By TuTynHBI 3yp 3aTibl IBOPSHHAp
HOCEJUIOPEHEH BoKWLIope HepTkoH. Karbiiino
Oymapak, Kazan, KsipeiM, Cebep, ©OctepxaH,
mynai  yk  KaceliiM  XaHJIBIKIapeIHOa  OYPTOp
kapaun Oymram [11, 417 6.]. Ypazmexommon
KacpiiiM xaHbl TWT UT'bJIaH UTEITOH BaKbITTa MKE
AKTaH MKEIp Kapaydh TopraH. AJapHBIH
ucemHope: JKanauvlp Kaowvipgonu 6ux, ucobau
manzym Cumnai 6ux, apeyn Yanviui OUK, Kinuax
Tyxai 6ux [J1 1560].

Amanvix < ama + -1 «Oynadak XakMMHOPHEH,
nagumahiiapHbIH  OTWIIOPEH aJMAIUTBIPraH Kelle,
ocraznapel». B.B.BenbaMuHOB-3epHOB  MOHBII
aHyatMa OWpa: «maTiia YIUIapblH TIpOHsIoYHE
KY39TKOH OCTa3NlapAaH aJibll, [OYJIOTHEH Iorapbl
CaHOBHUKIIApbIHA KaZop ATaJbIK JMI aHJaraHHap)
[11, 429 ©6.]. by tutyn Kazan, Keipeiv, Horai,
Kacpritm (I'anukoit atansik Backisite, X VII raceip),
nrynaii yk Cebep hom Ypra Azusi XaHjbIKIapblHIa
oupeiii. Tekcrran mmcan: Kapauynapei, amanvix,
UMUNOIULTIPE XAH XI3PIMIIPEHEY YCIMYHD HICAPAIP
gouovinap  [JI 1556 10-11] «Kapaum, araimbik,
nmmwigenuiop (KaceriiM) Oeek xaH ecTeHs akJaiap,
OyoKksIap cubaapy.

HUmunoow. By TUTYmHBI FOrapel  Kariam
JBOPSIHHAPBIHBIH SKbIH KeIIeJIope HOPTKIH.
buxem «keHa3 xaThIHBIY. MocanoH, 6Oy

uxecerner anacwl Abavxan ouxem mopyp [J1 1556
1] «bomapublH wuKeceHeH ananmapbl AOalikaH
oukem». Yuoan cymman Ammyn xauvim bBativim
ouxemoun myzan upde [JI 1516 8-9] «VYunmau
conTaHHBl ANTYyH XaHyM baiibim OWkeM TamnkaH
(tympipran)». Tarap TeneHme Oy THUTYN TYraHIBIK
TEpMHHBI Oynapak CakjaHTaH: Ouiem, akbutiem —
«KaeHaHa, MPHEH OJIbI KbI3 Tyrausl» [15, 29; 84 6.]
hom kemie ncemuope sicayna karHama: CeeMOUKD,
Tonko0uKa, I'enouKa.

TekcTTaH albIHTaH MHUCANAA XaThIH-KBI3HBIH
uKe uceMe Oymybl KypeHo: Anmyn xamym bativim
ouxem. COHIBICHI — YHIAH COJITAHHBIH OHHCE
uceme hom Turynbel. Illuraii XaHHBIH XaTbIHBI
Oynbim, yn uHAe OepeHue, 3aTNbl XaHIa — AimyH
Xauym TATYJIBIH aJa.



TATARICA: LANGUAGE

Anmyn Xxawmym TUTYNBl TEKCTTa TarblH Oep
TaNKbIp OUPBIN: YHJIaH COJNTAaHHBIH XaThIHBI, Ypa3-
MexoMMoT XaHHBIH oHuUce Tarnel xanHym Aamyn
xauwym TUTynbl Oenon aranran [JI 1516 10,11].
Ypa3zmexoMMoIHEH XaTBIHBI [ Ty YK TUTYJTa Us
OynraumbeIrsl MoreayMm [17, 91-92 6.].

0) xopOu TepMUHHAP: MYKaOOUM2 aauikap [J1
150a 2] «rackop OamuIbIrel, KOMaHIUPY», Oahadyp
[J1 1516 3], nytian [J1 1576 6] «rackop OammbIrs»,
gowoiy [JI 4a 1], yx [J1 14306 5], moinmeix [J1 1530
6], tiazvr [J1 15106 3] «mommany, 2ackap [J1 26 7] ~
nowkap [K 65a 15] ~ cunah [J1 26 7], myxyw [J1
1500 6] «cyrbmm», ypyw [JI 1456 5] «cyrsimmy,
oyneaxavix [J1 1526 10] «dernow, canuvuu [J1 1430
3] «cyrbimy, myman [J1 46 3] «yn meny» h.0.

AnteiH Ypnaga Oy THTYIUTApHBI Y3 BIPYTHI KA
KaOuioce OCIoH DIIEMTANIOPEH ©3MraH UBIHTHI3
XaHra Kaaop OyinraH WCKEe  apUCTOKpaTHus
TOKBIMHApPBl WOPTKOH; SKH XOpOM XE3MOT ©4YeH
yiyc enemieH anraH hoMm XaH OWIrenorsH Xxapowu
JKUTOKUCIIOPIa, KM XaH, KW KaraH HOPTHIHAArbl
ApPUCTOKPATUSHEH MWOMBIIUIBI KaTJIaMblHA Ja Oy
TuTy/Utap xac Oynras [16, 46—47 6.]. Mucamnap:
Kao Yuwneusz xan 3amanuoa Capmak Hyuau yayp
[J1 1576 6] «0eek UbIHIbI3 XaH BakbIThIHAA CapTak
rackop OamuTBITEl OyITaH», CyH MAnKbp Vi caniovl
Hemem 6ahadypuur [J1 145a 2] «COHI'BI TANKBIP YT
Wutim GahamypHbl (FackopiIopeH) Tap-Map HTOY,
cakuvl [JI 40 8] «cyremmaey, auauvt [JI S5a 6]
«maey, obaubiy  [J1 147a 10] «a3 caHIBI
CYTBIIIYBLIAP Oanuieirel», Kapawsln [J1 145a 4],
yaan [K 62a 10], amein [K 600 14] «bahamupy,
eazamam  ouxmope [JI 1536 5] «xopbum
WKUTIKUETIp», Kynwpam uupy ouxnap [K 62a 11]
«rackop Oanuibikiapel Oyiaran KyHpat Ookiope».

P.I.OxmorestHOB [17, 47, 48; 50 6.]
(hapaznaran «bepyH Kewie» THUTYIBIHA TYKTaIy
YPBIHIIBI OYNBIp, dJIere THTYN «IJYJOT YWUTEHASre
YUT KaOWJIO XaJIKbIHHAH OyNTaH CaKybl» JTUTOHHE
annata. by cy3resmo Oapbl Oep reHo nacraHaa —
Xaxu ['opoit xaH macTaHbIHIA THIHA OUPHIA. AHma
Xaxu ['opoitHen cykOainbikTa Hepyiope hoM aHbl
XaHIIBIKKA YaKbIpy TYpPHIHIIA COWJIOHO. AHBI XaH
TOXETEHd hop  aBBUIAH  TaHBUITAH  Kellle
KHUTOKUYEITIETEH IO YHAP KEUIeIoH JKbIeraH OUK KyII
XalbIK  foJuilan  yTeIpra. TekcTraH Oep e3ex
kutepuk: Yuma une oenan Hypma uneney Konypyc,
Odagvt Fanuxa 6ep yn kewe, ILllouix-3a02 unenen
Kynyw mupza bep yu xewe dagwl 6ep yn — Axuypa,
Typm etineney Kubox uupmewr Moxommao Oux-
unne, Toxne Gep yn xewe, Hcxe tiypmuviy Haokap
oaii, Kacum Catieo 6au 6ep yn keuwe, Kapa
Oawnam uneney Kynmax ycma bep yu rewe... [J1
1476 3-8; K 626 1-3]. Xozepre Tatap TEICHO
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Topxkemace: «YHra hom Hypma Kymypyc
aBbUUIAPBIHHAH, IIyJail YK ['aJuKoooH SIKbIHYA
yHap xerre 6enoH, [lolix3ama aBpUTHIHHAH SKBIHYA
yH keme OenoH Kymym mupsa, mynaid yK SKelHYa
yH keme OemoH Axkuypa, Hyprteitnenon KuGox
YUPUMUC, MOXOMMOTOOK SKBIHYA WIUIE Kellle
Oenon, Takne sKbIHUA YH Kemie OEJoH, >KUpJe
xanbiktad (Kaceiiim mohope) skpiHUa yH Kele
Ocimon Snkapp Oaii Oemon Kaceriim 0Oait  hom
Kacreiiim-conn  0Oait, Kapa Jloymor aBbutbIHHAH
AKbIHYA YH Kee Oenon KyHak octay.

TekcTTan KypeHTaHY9, «Oep VH Keuiey — THTYII
TYTeJd, o aeprelwibl CY3Te3Md, MOHIA «Oep VH»
(AKbIHYQ yH, YHJIall) — aeprblyu, «Keuiey —
ACPBUTMBIIIL.

Hcemnexnopad yi suidh sl y<ed cy3aoH TopraH
cy3Te3mo Oyiapak Oupens, o (apasnanran «bepyH
Keue» TUTYIBI GOl (9 poBEIICH IO A3bUIBIP HIIE.

By ¢apasnanran «bOepyn Keule»HEH STHHUK
COCTaBBIHA KWJITOHIQ, «UUT KAOWJIO XaJIKBIH»HAH
Oapsl THK KnOok depeMuc KeHd OYpBIH, o Kairan
0apiBIK MCEMHOpP TOPKHU-TATAp YBITHIIIIB hoMm
aBBLT UCEMHIPE 119 TOPKHL.

B) IWHHU TepMUHHApP: nueaombap [J1 1496 2],
annah [J1153a 1], myana [J1 155a 3], oonuwimaro
[JI 155a 3] «ouHE KaHyHHapHBI Oelryde Talum,
xaguz [JI 155a 3] «KopboHHe sATTaH Oenyue
Kemey, caxabo [JI 1560 4] «xeporuraly,
awnutianap [JI 1566 5] «wusremop», mycmacgha [J1
1566 1,2] «caiiman  amelHTaH, MOXOMMOT
3MUTETHI», cated [K 670 14] «MexaMMmar
TOKBIMBIHHAH hom 12 umam», Kazanma MOHIBIN
TUTYATa SKUpIIE MeceIMaHHap OamuibITbl U
Oynran; mowpe [JI 1436 9], xymoba [J1 155a §]
«moray, macocuo [J1 155a 2] «mouer», acun [J1 3a
5] «wxen», napu [J13a 5], 6anoa [JI 156a 7],
mycynman [J1 1496 4].

') TYTaHJIBIK TEPMHUHHAPBL: aba wa ax¢oad (ap.)
«ata-6aba» [JI 152a 6], bapua ypye-xapvinoaunapul
[JI 152a 7] «Oapmeik ata-6abanapy, yuye 6abdace: [J1
153a 6] «ara siretHHAH 6abay, b6abacwt [JI 1536 9] ~
y3 babacwr [J1 1530 7] «ataw, 6abacw [K 626 10]
«babait», ama-ana [J1 157a 4,5], amacwer [J1 1526 7,
K 6006 10, K 656 15], anacer [K 630 5, K 61a 2, JI
151a 10], azacer [J1 148a 8] «osbl aOBIMCH, dHece
[K 636 15, K 606 17], yenaunaper [J1 150a 9, JI 1526
10] «up Gananapem», yarer [K 656 1], 6une [J1 147a
3] ~ ube [K 65a 8] «ym», xwvizer [J1 1516 1, K 61a 16],
kyoa [K65a 11], xapvinoaw [J1 1460 2] «kbI13
tyran», oymyu [JI 152a 8] «roxemm», ypye [JI 1520
1] «wipy», macen [J1 1426 11], kaym [K 636 9]
«XaJIBIK, MUAJIJIOTY.
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3. ODTHOHMMHap
Keinuax [J1 1556 3] «xermaaky, yays [J1 1576 1]

«yre13», yupmuw [JI 1476 5] «aepemuc (MOKycu
Mapunap)», Humey [JI 2a 10] «aemeny», ¢gapc [J1
157a 6] «dapce», mypk [JI 157a 6], ypyc [JI 1546
11], mamap [J11546 11], uyupxoc [K 60a 5],
maoicap [J1 2a 7] «manbspy, bauxwvip [J1 16 4, K 60a
12, K 60a 14] ~ b6awevipo [J1 1426 1, JI 1426 6]
«barmkopty, oyaap [J1 142a 1] «bonrap xabumocey,
mago0a — mymaH, Kblpoa — YUPKIC, YIoa — UMK
[JI 16 3] «kankynbIKTa — TyMaH, Janaja — YepKec,
TYOOHJIEKTS — HUIIITIK.

blpy hom xabmio aramanapsl.

Kanavwvp [J1 1576 7], myxys-capwr [J1 1500 2]
«TyKy3-capbl BIPYBI», mMapax mamednbl H¢AAAusblp
[T 157a 5], xamaszein [K 69a 8,10] «kararuu
bIpYb», anaxc meney [J1 148a 4] «Anax MeHre»
kabuiace uceme, kym Kygpam [K 636 9] «KyHpar
bIpyb», Ucoau manzym Cumunau 6ux [JI 1556 3]
« cbait maHryT BIpybIHHaH CHUMHAN 09K», apayH
Yanviw oux [JI 1556 1] «ApryH wIpybIHHaH
YanpImr 69K».

4. AnvuHaECTpaTUB OyaeHem OepamiieKiaope

Yaye [K 606 2, K 60a 12, K 64a 1] «yiycy,
«enka», wunatiom [JI 1460 8, JI 16 6] «wu»,
momnoxkom [JI 2a 5, J1 36 7, JI 406 4] «un,
nepxkasay, Ax-ypoa [J1 5a 3] «Ak ypnay», uypm [J1
20 6, K 65a 16] «craBkay, xanea [JI 2a 10, JI1 26 2]
~ wohap [J1 36 8, J1 46 6] ~ xoum [K 606 7], un [K
62a 15], bapeah [J1 5a 3] dapceiua «maTia capaey.

5. TonnoHumHap

Bopuc T'omyHoBka  Oarpimuiayyma — aBTOp
MaTIIaHbl  3UPOK KEHO TYrel, o  KyoTe,
JOHBSIKYJIOM XaKUM HUTEN T CYpITIIH, aHbIH KYI
aCTbIHA PYCHBIKBI OyJiMaraH Kyl KEHd KHPJIOp
KeproH; Pyc moynoTeHeH Kyn WIUIOp, XaibIKIap
OemoH dreMTanope TyphiHIA oirens. Miap,
XaJbIKIap, jaepxkasanap ucemuape: [lam [K 626
111 «Cupust», Pym wurstome [JI 106 4]
«Buzantusy, feiipax [JI 4a 5] «Upax», numeu
Kypan wunatiome [JI la 8] «Hemern KopojeHEH
xKupaope», Kwvipoim ouna Typx [JI 26 1-2]
«Koippim  Oenon Tepkusty, Xweimai [JI 4a 5]
«Kwrtaity, JKabwviica ounon Kabwiika [J1 16 5]
«Snonusy, Uoup-Cubup [J1 142a 11] «KenbaTsim
Cubupby», /fowme Kvinuax [JI 1426 1], Byaap-
bawsvipo [K 60a 9] «Ommop hom OGamkopT
Kupiopey, Vzbexutio [JI  144a 1] «Y300K
xupnape», Towxono-Typkecman wunatiome [J1
144a 11] «Tepkecrany», Yasam wunatiome [J1 1500
2] «Yararait ynycsb» h.0.

IIohop wucemuope: Kamxoum [JI 1496 5]
«Kamkann», Maoaun [K 620 17] «Momgunop,
Ympap [K 606 6], Mackow [JI 36 8], Kupmon [JI
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154a 8] «Kaceiiim», Tawxono [JI 144a 11],
Ypeoneu [J1149a 8], Kymywxonm [K 66a 17],
Capaitiyeix [J1 1526 8] h.6.

Enra, kyn ucemuape: Houn [J1 149a 4], JKativix
[J1 1436 1], Hccue kyn [K 606 6], Tuxanex [K 606
6,7], Unax cywer [J1 1436 1].

Tay ucemuape: Aramae [K 600 1] «Anataity,
Hananner my620a [K 66a 5] «Enannsl Ty6o TaBb,
Tumep xany [J1 1426 2] «Tumep kamkay.

ABBIT mceMHope: Ynmac une [JI 147a 10],
Yanuwix une [J1 1476 1], Capoa uze [J1 1476 1],
Tumepue une [J1 1476 9], Koue une [JI 147a 11],
Typm etine [J1 1476 5], Kapa Foiiwo [J1 1476 9],
Kapa fownom [J1 1476 7], Lllabwwr une [J1 1476
2], Yumo une [J1 1476 3], Hypma ure [J1 1476 3],
Llatixzaoa une [J1 1476 4], Cyaman une [JI 147a
10], Xoupou une [J1 1476 8] ~ bupno une [P] ~
Xotipre [K 626 4] h.6.

By aBbULTapHBIH HceMHOpe XaKUrapail XaH

nactanblHaa kutepenraH. llyn  aBbummapaan
JKbIENITaH ~ KeWIeNnop  XaXKUropohHEe  TOXETKO
YTBIPTKaHHAP.

A. PoxuM KypCoTENTraH aBbUI HCEMHOpPEHEH
anekkere KaszaH XaHJBITBI YHKIOPEHI® OYpaBbIHA
urbtnbOap uto. Kaszan ToxereHo Oepop XaHHBIH
IIynail Kyropenye OyJIraHMBI-FOKMBI — Oy XaKTarsl
copayra ya  aybIKIIBIK ~ KEPTMOIoH.  Olere
BaKbliiraHblH huuiikces KaszaHma OyiraHibITbIH
pacmaran  X. XMCMOTYJUIMHTa  KapIibl  YbITHII,
M. YcMaHOB: «...TEHEaJIOTHK MOTBJIyMaTIIap
Xaxuropotine KazaH XaHel WTEN WrbJIAH HTIPro
MOMKHHIIEK OupMm» tum s3a [14, 81-82 6.].

6. Tepe OyaMmarad Taburarb

a) nanamadt: maw [J1 155a 2], vep [J1 1496 7]
«ypbiny, munes [J1 2a 2] «auures», mae [J1 16 10]
«ray», cy [K 600 5], 0apiia [JI 36 2] «mauHres, 3yp
cy», unoy [J1 4a 4] «omxe», oypmo [JI 1436 2]
«KaJIKyIbIKy, 1y [K 60a 9] h.o.

0) actpoHomuk TerieH4anap: au [JI 3a 11], kyu
[JI 4a 8] «xosmy, ocuhan [J1 5a 8] ~ Oywiia [J1 1a
9], kyx [JI 5a 3].

B) Tabwrath KypeHeuurope: uazmyp [JI 3a 9]
«sHTBIp», Oyaym [JI 3a 4] «Oonbiry, tapyxnyk [J1
5a 4] «AKTBUIBIKY.

T') BakKbIT TOIIECHYJIOpE: abaden-abadkaua [J1
157a 2] «MaHre, 04ChI3-KBIPBIUCHI3Y, bl [JI 2a 3]
~ can [K 656 9] ~ cana [JI 147a 9] «en», aii [J1I la
11], xouu, taz [JI la 11], hagpma [J1 1540 4]
«atHay, kuya [JI 4a 7] «ren», kyroys [J1 156a 10]
«xeH», kKyH [JI 4a 5] «xen».

A#t ucemuope: zoaxudco [J1 1546 8], xoman [J1
15306 2], b6epax [J1 1536 2], wowwan [J1 1540 4],
acomaou-an-axvlp [J1 147a 9], myxappam [K 67a
3], pamaszan [K 67a 3].
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7. Tepe Taburatb

a) Ycemuekinop IeHBACHL tanpax [JI 106 7]
«ipax», auweiy [JI 3a 8] «beprexienopy, tep
uauaee [JI 5a 3], ym [JI 3a 7] «ynow», azau [J13a 7],
cauarnap [J1 3a 8] «aouokmopy, uyn [J1 3a 7] «ayn
yiom» h.0.

0) XaiiBaHHap neHbIACH: cbiukan [JI 1530 2]
«ThIuKany, myykys [J1 1530 2] «ayHrse3», apciau
[J1 36 11], dowrxer [J1 156a 4] «enxsr / at», gy [J1
156a 4] «capwik», covizoip [JI 156a 4] «cwiepy,
arcanwap [J1 3a 5], myuyp [J1 3a 5] «kouuiapy», am
[JI 1456 6], xyian [K 69a 15]. Ceiuxan, mynxys,
UblIKbL, Kyuan TOPKH XallBaH KaJleHOapeHIa el
aTaManapbl OyJIbIT HOPTOHHAP.

B) TOH TO3EJIEIICHD KaparaH cy3iop: yy kya [J1
15606 71, cyn kya [J1 1576 11], 6aw [J1 4a 10], 54 [K
636 12], mon [J1 46 10] h.6.

8. KunnekHe, MoiIaHHEI
CY3IIop

Tyeopax [JI la 8-9], su [JI 3a 11], yy uan
[J1 149a 10], mapagh [J1 56 1], avnaracwr [J1 1a 8]
«otmonoy, uak [JI 155a 9], mazpun [JI 5a 6]
«keHOAThIY, Maowpux [JI 5a 6] «KeHUBITHIIY,
wumans [JI 5a 7] «reHbsik», oconyo [JI Sa 7]
«KOHBSK», axvip [JI1 1530 2] ~ mamam [J1 1536 11],
ypmacwoinoa [J1 16 9], apa [JI 4a 8], ycm [JI 155a
10] «ecw», iieme axaum xuwwap [JI 16 1] «xupHeH
JKHe KeIMTracei» h.o.

9. AOCTPAKT TOIIECHYIIID

Agpvl «@BBIPTY», am ~ HAM «HACEM», a3am
«HPEK», Dawaom «0oXeT», dul, UA0 «XITEP», Mal

OWIresu TOpra’

«MOJIKT, OaMIIBIKY, 2a0elex, Mapiviy
«YHAUCBI3IBIKY, mamawia, MuxHam, caban, Oaha,
¢aiioa,  Odycmayk  «OyCablk»,  bahadypayk

(TEPOUTTBIKY, Deniex «OeleM», KypyK «KOHUYEIEK,
auablk-cycanvlk «adiablk hom  cycay», acativiiu
TBIHBIWIBIKY, UKOAI «YHBII, OOXET», AMAHIbIK
CAMUHIICK», UNHCA3AM «POXCIT, WIATUAT», MOpao
TEJIOKY, MANCANL KKOU», KYHel, HCAH, KYyWam Wa
wawkam «xed hom 6ateipibsik» h.0.

10. O100UAIT TEPMHUHHAPBI

Mucpaz mypku «TOPKU SIPBIMIIUTBIPB», CY3,
Kuman, Xukatiom, O0acmaH, ucmuxHabam «ywnamn
ypITapy, ydmamn taby», cypam, mawapux «Tapux,
TacBUpIAY», pacvln «OYIeK», Komuba «sI3ydbly,
puwaiiam, Hycxa <«K3EeMIULIp», Yviyeviznama
Kumaobwi h.0.

CrriipaTiiap
a) Acbur Owirenap, Tecnap: ax ypoay [JI Sa 3]
«aK ypma», ara bapeah [J1 5a 3] «repmne Tectore
natiia capae», onye oux [JI la 7] «beex 09Ky,
taxwwr amoty [JI 16 5] «CHHEH SXIIBI UCEMEHY,
myayg [JI 46 7] «rymey, mymoae [JI 4a 3]
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«MOHABINY, Kamuvle mykywinap [J1 1496 11] «aBeip
cyremuiapy, kaauma xanaap [JI 1500 8-9]
«HOTBIHTBUIBI  XaHHApY», ampa’ [JI 1576 9]
«XepMaTIe, ceekme» h.0.

0) XaoTtHeH ceIiiaTel, Omirece: ganu doniia,
Oawnamne moaxmen [JI 20 10] «Oaif ToxeTeH», au
apcnan [J1 36 11], xyroaece 6oroim [J1 5a 3], tianeys
[JT 61a 3] «snre3» h.o.

DUrbLIbLIIP

a) XopoKoT (UTBUIBIIOpE: Uyp- «Hep-», Kaubin
Uyp- «KadpIlll Hep-», uubap- <«KUOIP-», Kui-,
amaauvln YblK-, AMiaH-, MeH-, 93190 Man-, Kuien
mewi-, Kay-, aneln Kui-, oap-, Kui-, ym-, eus-,
yupa- «oupa-», tiem- «0aphlill KUT», Kymap-, ymyn
bap- «yT-», myui- «rem-» h.0.

0) (GU3MOJIOTUK XaJoT (UIBLILIAPE: Mempa-
«KaNIThIpa-», mena-, wagam manmol- [JI 1516 6]
«yamey», uwem-, wiahuo o6yn- «hanak Oymy», yKyH-
«YKEH-», Y-, Ua0 Kbll- «HUCKS Teuep-», Kyp-,
tiowa-, wagam 6y1- h.0.

B) TOpBIN (XanoT) (UrBUIBISpE: Oer-, Oyi-,
xacun oyn-, 0y3yn- «003bUI-», Uapam-, UapiviKa-
«KHYEp-»,  MYKoH-  «YI-»,  many:  um-
«OYHUCBIHABIP-», 2epupmapvly YuK- «SIIbIH-»,
xatiam mopyp- <«AId-», YKbi-, JCUP UM- «KYJIra aj-
», uxcemac- [J1 5a 11] «xkunma- (¢) / kopbiMa-(c)»,
UYIyK- «Kaplbira 04pa-», a2aid- «OJblia-», CblH-,
Kapuly myp- «Kaplibl TOP», YUPKAMbIUL Kblil-
«KO€H-», myH- h.0.

r) HUHAM Jo Oylca TpeaMeTKa IOHOIToH
XOpOKoT (PUTBIIBISpE: al-, cau- «4o4- (TYK-)»,
Ouno- «umape WT-», mym- «TOT», Mmuk- «Oapbl
KUT-, KarblI-», CAl- «TO3€-», UblK- «OYHCBHIH-»,
cohypean Kvinvin 6up- «OYIIKIIOP OJISUICT YBIK-»,
ay-.

I) ceillloM (UTBUIBIOpE: awa3 Oup- «TaBbIII
Oup-», Xa0apa-, atl- «COMII-», Mu- ~ Ou- «UT-»,
mun aum- «UT-», aeas Kbll— «KBIYKBIPHII OUT-»,
X202p Kbli— «X909p UT», puwaiiam Kbii- «COUIa-».

Horuxamap

1. Kagpliipranu bok macTaHHapbIHBIH JIEKCUK
COCTaBBIH  THKIIEPY  ajapAa  KyJUIaHbUITaH
CY3JIOpHEH TOm  OJelleH TOPKH  TaMBIPJIbI
OepoMJICKIIOp TOLIKHMI UTYeH KypcoTa. Tepek hom
Tepek  Oynamaran  TaOWraTtbHeH,  KewIeJeK
KOMIBISITCHEH KYI KEHd KYypeHelUIope, achul
Oounrenape, caH, aJIMalUIBIK, IIyJaldl yK oHOepiop
hom Tepekiiek HsIopeHeH XOpaKaTIIape, XaloTiope
TOPKU CY3JIop OenmoH OenaepenToH, alapHbBIH
Kymuenere  OOpPBIHTBI  hoM  ypTra  TOpKH
HCTOJIEKIIOPIS 9 TEPKIJToH.



Z.A.KHISAMIEVA

2. JlekcukanwpiH Oep enemeH (41%) raporm-
(dhapcel ambIHMANApPhl TOMIKIII WTO. AJap IUHH,
XopOU TEpMUHHAP COCTABBIHJIA aepyda KYI OYUpbIii;
Kelle HCEMHIPEHEH SIPTHICBIHHAH apThITBl — Tapall-
tdapcer cyszmope. Kaiibep dapcel  ambrHMaaphl
(anoaz «arapra», mupanoaz «CHaWmep», au
«rere», uH «Oy», 6030pe «0eOEK») UIyIIBI
UCTONIEKKo TreHa xac, 0y — Kappriipranun bokney
(apchl TENCHHOH TOPKU TEJTd TOPIKEMD SIITYOHIIETe
OernoH Oaiie. ANBIHMANIAPHBIH 3P OJIeIe S3bLUTBIII
poBenuIope OeNloH TOPKUYATS SAPaKJIAIITHIPHUITaH.
ANap KymuelleK TOPKH HCTONIEKIOp O4YeH ypTaK
hoM Xa3epre TOpKHU TEITOPAD KUH KyJUIaHBLIA.

3. Pyc anpiHManapbl KaTJaMbl, OalllibIyua,
AQHTPOTIOHUMHAP/IaH, STHOHMMHAapJaH hom
TOTIOHUMHApAAH THII0apoT. Onere aiblHMAaIap
OCTIOH HCTONEKTd PYC CY3JIOpPEHEH Tarap TEJICHD
yTell KepyeHeH OalulaHTbld YOpbl TEPKAIToH. by
OCpOMIICKIIODHEH Y3CHUQNlere IIyHAa KH, anap
Poccusirs  kymbuiran  hom  OyWCHIHIBIPBIITaH
KacpiiiM  XaHIBITBIHBIH ~JIMHTBOCOLUANL  XOJICH
gareuigsipanap. XVII racelp Oameiaga Ypra Asus
HCTONEKIIOPEHId pyc allblHMalapbl OynMaras.
Pycusmuap Oep reHo ron OelloH — TaTapiapHBIH
pyc Xankbl O€JNoH TypBIAAH-TYpHI apajailybl ala
YTl KEProH.
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Crartpsa TIOCBANICHA OMHUCAHUIO JICKCUKH IMaMATHHUKA CTApOTATAPCKOI'0 JHUTEPATYPHOT'O A3BIKA —
counHenunio Kaxpip Anm-6exa, ycnoBHO HazBaHHOMY «J[»kamu at-TaBapux» («COOpHHUK JIETOMUCER).
Kanpip Anu-6ex ObuT Besupem KacMMOBCKOTO XaHa W B 4eCTh MHTPOHHM3AIMU Ypa3-Myxammena Ha
KaCMMOBCKOM TIpecTojie Hamucall «XBainy» uapto bopucy I'ogyHoBy. Takke B COUMHEHHE BKIIIOYEH
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IepeBoj OAHOMMEHHOTO Tpya Pammy an-J[uHa u jactaHbl 0 30JI0TOOPABIHCKUX XaHaX, HAIMCAHHbBIC
caMHM aBTOpoM. Bce HailileHHbIE CIHCKH 3TOTO COYMHEHHs MPOUCXOAAT u3 Bonro-VYpambsckoro
pervona u OblH cBsi3aHbl ¢ Kasanpio n KacumoBeiM. JlaHHBIN THICEMEHHBIN TAMITHHK, CO3/IaHHBIN B
1602 rony B Kacumose, BbiienseTcss TeM, YTO B HEM INEPEIUIENNCh W CMEUIANNCh IPAaMMaTHIECKHUE
(OpMBI M JEKCHKa Pa3lWYHBIX JUAJIEKTOB TIOPKO-TaTtapckoro sizpika. Cam Kagslp Ann-Oek s3pIKOM
CBOETr0 COYMHEHHUS Ha3bIBACT TIOPKH. OJTOT S3bIK HOCHUT CMEIIAHHBIA XapakTep, B HEM COUYETAIOTCA
CcOOCTBEHHO JHTEpaTypHBIE (POPMBI, BOCXOIAIINE K TOBOIDKCKOMY TIOpKH (XII-XV B.) 1 ucmsITaBImIme
HEKOTOPOE BIIMSIHAE YaraTailCKOW TpagulIuH, C 3JIEMEHTaMH TaTapCKOTO HAPOIHO-pPa3srOBOPHOTO
s3pika XVI-XVII BB.

KnroueBrsle ciioBa: JacCTaH, CTapOTaTapCKI/Iﬁ A3BIK, JICKCHUKA, JICKCUKO-CEMAHTUYCCKHUC I'PYIIIbI
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The article systematizes a range of scientific articles devoted to the life and work of the famous
folklorist, Doctor of Philology, Prof. Marcel Bakirov (1933) and describes various facets of his re-
search and creative activities. The research was conducted using the biographical and cultural-
historical methods. The article contains a bibliography of the works about the scholar.
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Currently, in the field of humanities, much at-
tention is paid to the formation of man as a person-
ality, their role in historical reality and society.
One of such research areas is the study of scholars’
biographies. The connection between the person-
ality of a scientist and his era, as a rule, is deter-
mined by studying the events of his personal life
through sources that can be assessed in terms of
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being evidence of these events; what is more, these
sources can relate not only to “himself”, but also to
“others”. Along with the growing attention to this
man in the sociocultural dimensions of history and
the past, the importance of these sources is also in-
creasing. Personal sources can be understood as
documents relating to certain stages of this schol-
ar’s life, memories of those who communicated



TATARICA: LITERATURE

with him, including research workers. They pro-
vide an opportunity to execute a portrait of the his-
torical and cultural reality of the time in which the
scientist lived, thereby arousing keen interest. The
study of such sources expands the boundaries of
assessing the historical stages of the scientific
knowledge of that time. They reflect the historical
events of that era.

This research work is connected with the per-
sonality of the famous folklorist, Turkologist, liter-
ary critic and scholar Marcel Bakirov. M. Bakirov
was one of the representatives of a galaxy of tal-
ented scholars who worked in the period from the
second half of the 20" century to the first quarter
of the 21% century. These were the researchers who
not only gave a powerful impetus to the develop-
ment of the humanities in the Republic of
Tatarstan, but also had a great influence on Turkic
Studies. M. Bakirov is the author of 500 research
and literary critical publications, including eight
monographs, educational and methodological
manuals and folklore collections. The scholar’s
major works in the field of verse theory [1], [2],
[3], [4], [5], Tatar folklore, [6], [7], [8], [9], [10],
[11] and research are devoted to the deep layers of
the history of Turkic languages, including Tatar
[12], [13]. It will not be a mistake to say that his
textbooks on Tatar folklore, published in Russian,
are the only works that help promote national cul-
ture among non-Tatar audiences.

Both the scholar himself and the methods and
subject of his research are of significant interest to
the scientific community. This is evidenced by sci-
entific articles about his activities prepared by au-
thoritative experts [14], [15], [16], [17], [18], [19],
[20], [21], [22], [24], [25], [26]. The wide circle of
readers could not remain indifferent to the discov-
eries made by the folklorist (see: [27]). The per-
sonality of Marcel Bakirov, the breadth of his sci-
entific horizons and his creative talent are revealed
in his works [28], [29], [30]. Our research focuses
on the scholar’s works, written in the style of auto-
biography. They make it possible to systematize
information about his personality and compile a
bibliography of his works [31], [32]. In this regard,
we consider it possible to mention the autobio-
graphical story, published in the magazine “Kazan
Utlary”, titled “A Black Spot for Happiness™ [33],
[34]. Our research was carried out using the bio-
graphical, cultural and historical methods.

Discussion
According to the literary critic Ya.
Nigmatullina, evaluation of the writer’s creative
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personality in the light of the systemic approach
reveals its “complex, multi-level structure.” (For
more details, see: [35]) The starting point for un-
derstanding this structure is the idea of personality
as a “personified activity” (for more details, see:
[36]). “The artist’s activity in the creative process
is qualitatively manifested at different levels of his
perception of the world and worldview” [37, p.
74]. Analyzing literary portraits dedicated to Mar-
cel Bakirov, one can find stable motifs, in other
words a complex of figurative elements included in
the plot about the Turkologist and writer. What is
the first thing that attracts the reader’s attention in
these works, written by his fellow writers and fel-
low countrymen? In our opinion, it is his strength,
power, perseverance, health, faith, patience, toler-
ance and love.

Marcel Bakirov is not one of those who would
settle down and give up. “This person lives with a
temperament driven by at least 43 degrees of ener-
gy and incessant aspirations,” Foat Sadriev, his fel-
low countryman and a writer, wrote about him
[29]. “Marcel Khaernasovich is one of those who,
thanks to his large-scale activities, has earned the
title of professor, doctor of philology, has been
recognized as a prominent figure in science, an
academician of the Russian Academy of Humani-
ties, an honorary worker in the sphere of higher
professional education of the Russian Federation.
Among our outstanding compatriots who dedicated
their lives to serving Tatar literature, culture, poli-
tics, there are many of those who listened to Mar-
cel Aby’s fascinating lessons of literary criticism,
poetry and Tatar folklore. It seems to me that in the
memory of each of his students he will be remem-
bered as a subtle humorist, a scholar of wide erudi-
tion, the one who knows how to be on friendly
terms with everyone, the Tatar aga”, - wrote his
colleague Fanzilya Zavgarova. It is also noted that
it was with great persistence that he took up the
task of preserving Tatar folklore, the national spirit
and has created more than a dozen scenarios for
our cultural occupations with the aim to preserve
the ritual creativity of our people [16].

The famous poet and prose writer Marcel
Galeev spoke of his mentor in this way: “Marcel
Bakirov is very sociable and loves to joke” [28].
Kazan University Professor Gumer Sattar-Mulile
described his colleague in his dedicated poem as
follows:

Berkem oitmos: “Marsel' ehsh seimi”,

Oitep bulmyi ana kart diep,

Inde xitkan, eido yat diep.

Ul harchakta mashgul' ehsh belan,



G.YILMAZ, F.HZAVGAROVA, M.M.KHABUTDINOVA

Papka, portfel' totkan, esh kyrom,

Dart-dorman da ole xitorlek,

Yash' khanymnarny gashyik itorlek. [32, s.
466]

No one will say: “Marcel doesn’t like his
work”

You can’t say he’s an old man

He says that he is tired already, he is in bed at
home.

But he’s always busy with work,

I often see him carrying a briefcase

He has enough enthusiasm

To make young ladies fall in love with him
[32, p. 466]

Gumer Sattar-mullile sincerely admires Marcel
Bakirov’s hard work. His life and creative path are
compared to a burning fire:

Kollegabyz yashi belader,

Yash'nap, yanyp ehshli birader [32, s. 466].

My colleague knows how to live,

Fast like lightning, always burning [32, p.
466].

According to Gumer Sattar-mullile, his col-
league’s creative tree has born rich fruit. The
scholar notes that Marcel Bakirov can unravel
mysteries in the mists of time.

The common feature of the articles, dedicated
to the scholar, is the motif of his tough life path.
Overcoming the hardships that he experienced
since childhood, M. Bakirov has managed to gain
rich life experience. In his autobiographical essay
“A Black Spot for Happiness,” M. Bakirov shares
his genealogy for the first time: “my father
Khaernas Bahranurovich (b. 1898) was an educat-
ed descendant on both his paternal and maternal
linages. My grandfather Bahranur’s father was
Wali, Wali’s father, my grandfather Hadi, who be-
longed to me in the fifth generation, was pious in
his  parishes. My paternal  grandmother,
Husnikamal, was the daughter of the mudarris of
the Tumutuk madrasah, where the future educator
and writer Zakir Hadi studied and which is de-
scribed in the story “The New Askhabe Kakhaf.”

Bahranur Valeev’s children (besides my father,
two more sons and two daughters were born) re-
ceived a basic education and studied in Russian.
The residents of neighboring areas could write
such texts as addresses and certificates in Russian.
As they wore caps and dressed in a European style,
they were called “Urys Vali”. Responding to
changes during the period of collectivization and
creation of collective farms, the head of the family,
Bahranur Babai, voluntarily handed over his well-
built courtyards and farmland to the state.
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My mother, Fatima Aubakirovna (taken from
the abbreviated Abubakir), was born into a middle-
income family (b. 1900), she was the second of age
among four daughters and two sons. On my moth-
er’s side, I know my grandfather in the seventh
generation. The descendants of my distant ancestor
Ismail Muslimov, who stood at the origins of the
family, according to the ancient legend, went back
to the descendants of Kazan settlers, therefore all
six of Ismail’s sons (Yakub, Gani, Najmi, Karim,
Jihangir and the father of my grandfather
Aubakiraunp) considered themselves to be
Kazanians. Numerous grandchildren and great-
grandchildren of the heads of these families and a
significant part of their descendants still live in our
area.

As for the origin of my mother’s mother,
grandmother Farkhidzhikhan, she came from the
village of Kuzyakovo, part of the Sarmanovsky
District, 25 km from Muslyumovo. Grandfather
and grandmother created a strong family, both
lived to be 90 years old, raised six children (four
daughters and two sons). Even in adulthood, my
grandfather was a literate old man who could easi-
ly read texts in Arabic, Latin and Cyrillic, he also
had a good command of the Russian language. De-
spite the fact that he, being an elder, secretly did
charity work in his district, understanding the de-
mands of the era, he tried to educate his children
and give them a secular education. Therefore, one
should not be surprised that as early as in 1938, his
eldest son Khafaz-Aby graduated with honors from
the Faculty of Mechanics and Mathematics of
Moscow University and worked as the director of
various technical schools and colleges, and his se-
cond son Salah-Aby held the positions of the po-
lice chief and chairman of the District Executive
Committee in Aktanysh and the former Kalininsky
Districts, his daughters Maryam and Zakira were a
nurse and a doctor, and their mother was a teacher”
[33, p. 133].

Marcel Galiev also resorts to the motif of a dif-
ficult life path. He draws attention to the melan-
choly that was hidden behind the smile of his
teacher, and writes: “in the depths of his soul it
seemed that some kind of sadness was hiding”
[28]. The reason for this mental wound, as we have
already said, should be sought in the biography of
the scholar: Marcel was left without a father at the
age of 4 and experienced the bitterness of orphan-
hood. Until 1957, he was forced to live with the
stigma of “the son of an enemy of the people.” Ac-
cording to the “Book of Memory,” his father,
Valeev Khaernas Bakhranurovich, was arrested on
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November 13, 1938, convicted of “campaigning
against grain procurements,” and then on Decem-
ber 28 of the same year was shot in Yelabuga pris-
on [38].

This fact was first noted in Ayaz Gilyazov’s
book “In Whose Hands Is the Ax?” (1988—-1989).
The novel tells: “so many families from the upper
village were destroyed in the early thirties. In No-
vember, thirty-seven people did away with
Hayernas, the headmaster of the school. Following
Hayernas, two young men disappeared from school
- Hai and Faiz, who had come to work there after a
pedagogical college. Old Yunus, a nice village
hazrat, was taken out of his warm bed at midnight
and taken away to the place from where only the
alarming news came: ‘shot in the Yelabuga pris-
on.” What was the fault of the poor old man who
was over eighty?! ‘Hayernas was shot because he
knew a lot, and the young teachers because they
talked a lot,” the frightened people speculated, bit-
ing their tongues for many years” [38, pp. 149—
150].

This tragic fact also found a place in the auto-
biographical story of the famous folklorist: “I lost
my father at the age of 4... Under the totalitarian
regime, when he worked as the headmaster of the
secondary school in the village of Verkhniy
Bagrazh, the Zainsky District, my father was ar-
rested for libel and convicted under the 38", most
terrible article, with the shameful nickname ‘anti-
Soviet’, ‘an enemy of the people’” [32, p. 135].
Marcel Bakirov included the text of his father’s let-
ter in the fictional fabric of his story:

“My dear Fatima! I can either survive or not.
Don’t forget me. Be faithful to me, as you have
been faithful before. I am your husband for life, the
father of your four children and our unborn child. I
am very sorry for you, not myself. I'm very sorry
for my children, I miss them very much. Don’t let
yourself worry too much about me. Well, misfor-
tune has struck our homes. If I don’t come back,
then you go back to our house. Try to raise and
teach your children well. I want you to do this for
my sake, I hope you will do as I say” [32, p. 135].

The last letter from the head of the family from
prison makes the story sound more documentary,
allowing you to feel the harsh breath of the era. As
a result, the author recreates the era extremely ac-
curately for modern readers. In the articles, Marcel
Bakirov appears as a scholar capable of resisting
public opinion, showing stubbornness and perse-
verance in unusual situations. The legend of Kazan
State University tells that while still a student,
Marcel Bakirov refuted the concept of Tatar poetry
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supported by his teacher, who had gained fame as
an experimental researcher conducting studies in
the field of experimental phonetics.

“Hatip Gosman was a great scientist. He was
well versed in both the literature of the Ancient
East and knew the European classics. He delighted
us by reciting by heart the poems by various poets.
He was also well informed in the field of modern
literature. I am proud to have been his student. We
met Khatip aga at the dawn of his teaching career
at the university, as first-year students. Our teacher
explained the structure of Tatar verse to us, and his
interpretation was based on the theory of Russian
verse. Giving the examples of stanzas, in which the
order of stress was preserved or randomly coincid-
ed, he tried to prove that our verse also had a syl-
labic-tonic structure. As early as in my thesis — my
final course work - I set myself the goal of proving
that this opinion was wrong, that Tatar verse was
built on a syllabic, that is, a rhythmic system based
on a certain number of alternations of syllables.
Fortunately, Zait Mazitov and Khalif Kurbatov
supported me, saying that his student’s point of
view was convincing. And while working on my
Ph.D. thesis, I again disagreed with the opinion of
my supervisor in assessing the garuz.

Having witnessed the repressions of the year
1937, the era of atheism, Khatib Agha did not want
to admit that the Arab-Persian Garuz influenced
the formation of the Turkic Garuz, and even called
this system of versification “a verse of an open syl-
lable,” a term created by him. As soon as you
speak Arabic, an association with Islam is immedi-
ately born. Apparently, this scared him or prompt-
ed him to make concessions. However, Hatip
Agha’s identification of local prerequisites that
contributed to the assimilation of the Garuz sys-
tem, that is, the discovery of some common or sim-
ilar phenomena in Turkic-Tatar poetry, was un-
doubtedly a serious discovery and innovation”
[29].

The Tatar folklorist opposed the opinion of
folklorist A. Veselovsky who was a historian of
Russian literature. The new realistic concept of
“myth-ritual syncretism”, proposed by the Tatar
scholar as an alternative to the widespread theory
of “choral syncretism”, “ritual choir” by the out-
standing Russian philologist A. Veselovsky, de-
serves close attention and a thorough study.

Prof. Talgat Galiullin shares his observations:
“Despite the fact that from time to time M. Bakirov
puts on the mantle of a politician-diplomat, some-
times he gets prickly, defending his point of view
in front of his interlocutors”. In addition, he recalls



G.YILMAZ, F.HZAVGAROVA, M.M.KHABUTDINOVA

that he refuted the famous orientalist 1. Stebleva’s
assessments: “For many years, in the assessment of
ancient Turkic verse, especially Orkhon-Yenisei
inscriptions, I. Stebleva’s opinion prevailed. Batyr
M. Bakirov dared to disagree with such a promi-
nent Turkologist, because he believed that despite
the fact that in ancient inscriptions there are cases
of rhythmization of lines, it is still premature to
look for a poetic system here (as, for example, in a
prose poem), this is not verse [17], but prose.

T. Galiullin admires the scientist’s erudition
and notes: “M. Bakirov’s strongest side as a schol-
ar is the theory of versification, the origin of Tur-
kic-Tatar strophic art. He identifies the features of
metrics, stanzas, unique rhyme, rhythmic features,
used to create artistic images, the means of expres-
siveness and the ancient traditions originating in
folklore. His research is devoted to the system of
genres in terms of historical poetics, the poetic de-
velopment and determination of future prospects.
As early as in the 1970s, he, not trusting intuition
and assumptions, conducted the study of the basic
laws of Tatar-Turkic verse on an experimental ba-
sis, as in the exact sciences.

In 1972, he published the monograph “Regu-
larities of the Turkic and Tatar Verse Structure in
the Light of Experimental Research,” which was
based on his Ph.D. thesis. This study was contin-
ued with “Experience in a Systemic Study of Folk-
lore Genres” (co-author: A. Yakhin, 1981) [5] and
“A Journey to the World of Poetry” (1999) [3], as
well as “The Cradle of Poetry”. His paper “The
Origin and Ancient Forms of Turkic Poetry”
(2001) is “a revolutionary work, where the scholar
demonstrates the breadth of his horizon, the scale
of thinking, which has not yet received proper as-
sessment.[4] Thus, he has devoted his entire life to
the search for the origins and deepest secrets of Ta-
tar poetry, not only expressing his attitude to con-
troversial literary issues, but also suggesting ways
of solving science riddles, in particular, proving
that rituals-myths are the cradle of poetry, that Ta-
tar poetry travelled a difficult path during the peri-
od of its improvement and development. Accord-
ing to the scholar, even before the arrival of the
Arab-Persian language, Garuz, our ancestors had
their own intonation-syntactic system and syllabic
rhythm, which allowed them to enrich the foreign
meter and enhance poetry with accents” [17].

Marcel Bakirov is a scholar who published one
of the first textbooks in Tatar folklore, “Tatar Folk-
lore” (2008) [7]. According to Fanzili Zavgarova,
“this textbook for students of higher educational
institutions was quickly translated and republished
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in Russian, today it is one of the most actively used
books by students of the Kazan State Conservatory
and the Kazan Institute of Culture” [15].

The articles about Marcel Bakirov highlight his
love of truth, the fact that he is a fighter against
lies: “when Marcel Bakirov worked in the newspa-
per “Kyzyl Tan” in Ufa, this incident happened:
letters to the editor began to continuously arrive
from one of the republican areas. One guy was
killed. Someone completely innocent was accused
of the murder. Marcel Bakirov visited this area
several times and found that a group of people had
shifted the blame onto others, threatening the jour-
nalist. But Marcel never retreated on the path of
truth. The journalist appealed to the procurator and
medical workers and obtained permission to ex-
hume the body. In this way he got the case reinves-
tigated, standing his ground; although he put him-
self at risk, he won: he saved a innocent young
man from false accusations. This fact became an
unprecedented event in Tatar journalism, the evi-
dence of the journalist’s determination!” [27].

With age, the scholar’s battle zest has only in-
tensified. Suffice it to recall his discussion on the
concept of the fundamental work “History of Tatar
Literature”. [40], [41]. Marcel Bakirov’s fellow
countrymen make up legends about his physical
strength and power. For example, in the article
about his fellow countryman, F. Sadriev says that
the 85-year-old scholar became the Sabantuy win-
ner in arm wrestling [28].

In his newspaper article, Marcel Galeev char-
acterizes the scholar as a person who withstood the
difficulties of the era with honor and did not suc-
cumb to the temptations of the Brezhnev stagna-
tion: “Whatever qualities a person may be told to
develop to become a researcher, | imagine the life-
style and activities of Marcel Bakirov. The very
first quality is perhaps persistence. Perseverance is
about finishing what you start. And more again...
Patience, which is patience and dedication... It’s
hard to imagine - different events happen in the
world, people compete with each other, building
houses, buying cars, dying on the way to wealth,
swimming out and getting stuck again in the rat
race for wealth ...

Meanwhile, he is sitting behind the thick walls
in the main hall of the library, poring over books
for days, days and months, for years collecting
nectar drop by drop from the field of science and
knowledge! He has voluntarily surrendered to sci-
ence, denying himself many worldly pleasures;
dedication, sacrifice and willpower are inherent in
him!”
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The authors of the articles draw their readers’
attention to the fact that M. Bakirov did not give in
during the most difficult trials, which only
strengthened his spirit. On the one hand, this
demonstrates the steadfastness of his character; on
the other hand, it is his desire to teach, protect and
preserve the heritage of his ancestors, to pass on to
future generations a sense of pride in the achieve-
ments of national culture. Having familiarized
himself with Marcel Bakirov’s monograph, devot-
ed to the study of the origins and ancient forms of
Turkic poetry, Academician Mansur Khasanov, in
his review, reveals his admiration for the results of
the scholar’s work: “so far, no one has paid atten-
tion to such distant times, digging so deeply, that
is, going to the proto-Turkic era. He has not yet
managed to penetrate the embryonic-fetal era of
our ancestors’ poetic creativity. Since the specific
creation time of ancient writing monuments usual-
ly limits the chronological scope of scientific re-
search, many philologists cannot look beyond this
boundary” [20].

In 2019, the Tatar Book Publishing House
printed the fundamental work of Marcel Bakirov
titled “Proto-Turks: A Significant Ancestral Home-
land, Early Tribes and Languages, History and
Ethnoculture” (2019) [11]. Here, having made a lot
of efforts and relying on the lexical-semantic and
partially etymological comparative dictionary that
he compiled, he showed himself as a supporter of
the theory that ancient Turks and their languages
did not form in Altai or in the Middle East, that is,
in the southwestern part of the Asian continent, ac-
cording to the concept whose authors claimed a
place in big science. In this work, our Turkic
scholar managed to convincingly prove that the
ethnogenesis of the Turks and ancient ethnic histo-
ry consist of two large stages. Moreover, at the ini-
tial stage of their existence in the Near and Middle
East, the Turkic ancestors made a significant con-
tribution to elucidating how the language was cre-
ated based on dead languages and including the
languages of ancient ethnic groups [25, p. ].

Last year, the Tatar Book Publishing House
printed another major work by the outstanding
scholar, which is dedicated to the study of our an-
cestors’ origin in terms of linguistic indicators:
“Secrets of Our Ancestors’ Origin. Historical and
Linguistic Research” [12]. The famous archaeolo-
gist, Academician F. Khuzin expressed his expert
opinion about this work. He noted that “the con-
clusions of Prof. M. Bakirov strongly undermine
and sharply refute the assumptions of the
Turkologists who believe that the homeland of the
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Turkic peoples was in the Altai-Sayan lands, as
mentioned above, and also think that the R-dialect
characteristic of the Chuvash language allegedly
existed back in the most ancient Turkic languages,
while the z-dialect did not exist at all in the earlier
periods. This monograph examines the connection
between the initial period of Turkic ethnogenesis,
related to the Middle East, with the z-lingual proto-
Turks and the place of the r-language dialect origin
with the Caspian-Aral (Turanian) Region, which is
confirmed by the materials of the lexical-semantic
comparative dictionary. I consider the greatest dis-
covery and achievement of our great scholar to be
his proof of the stable “national-ethnic” features
that he identifies.” [25].

Not only the Comparative Dictionary, which
includes about a thousand ancient lexical units, de-
serves serious attention, but also the scholar’s stud-
ies concerning the origin of individual words, in-
cluding onomastic coincidences, genetic or con-
tact-contact similarities [24], [25].

Academician F. Khuzin noted that “scientific
research, observations of a scientist dedicated to
proving that the poem “Kyyssa-i Yosyf” was writ-
ten not in Central Asia, but in our Bulgarian-Tatar
settlement, i1s a whole world that attracts the read-
er’s attention!” [25].

In recent years, the outstanding scholar has
tried his hand at creative writing. “The Khan’s
Daughter” is the first play by the famous folklorist
and literary critic M. Bakirov [43]. According to
M. Khabutdinova, “the play is a striking example
of a “singing drama”, in which, as in melodrama,
the “savior” frees a suffering soul from captivity.
The melodrama “The Khan’s Daughter” is distin-
guished by an extensive system of intrigue, the
skillful way of building conflicts and sharp dia-
logues based on puns. At the same time, there is
quite a lot of folk humor in the work. One of the
advantages of the play is that it is written in the
pure Tatar language. Modern works, based on such
lively Tatar speech, are rare today” [44].

Lately, M. Bakirov has shown himself as the
author of prose. His works, the story “Valenki”
[45] and autobiographical memoirs “A Black Spot
for Happiness™ [32], [33] are a continuation of the
Tatar literary tradition, dating back to Gabdulla
Tukay’s work (“What Remains in Memory”) [42].
The memoirs of Marcel Bakirov play the role of a
diary of the Great Patriotic War period and the
post-war years. The tragedy that came to the coun-
try is skillfully depicted seen with the eyes of a
child. As for “A Black Spot for Happiness,” this is
a story showing how humor helps to survive in the
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most difficult conditions. With this work, Marcel
Bakirov managed to create a collective portrait of
his generation.

Conclusions

Taking into account the information presented
in the studies under consideration, we have come
to the following conclusions. Marcel Bakirov be-
longs to a galaxy of talented scholars who actively
worked in the period from the second half of the
20™ century to the first quarter of the 21 century;
he is a person whose work has been highly appre-
ciated by his contemporaries, students and col-
leagues. Thanks to their assessments, we can get an
idea of his childhood, university years, his portrait
as a university teacher, a scholar who is in constant
search. All these facts allow us to form a collective
portrait of an entire generation of the post-war era.
As a result, we see a person who has gained fame,
who has withstood the difficult trials of life with
honor, and who has a strong opinion of his own.
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Mokanoao TaHbUITaH (QOIBKIOPYBI, HUIIOIOTHS (BOHHIPE TOKTOPHI, mpodeccop Mapcens XoepHac
yibl bakupoBHbIH (1933) TopMmbIiibiHa hom srrdoHIereHs GarbliniaHral (OHHU XE3MOTIISOP Jaupace
cucrtemara caiblHa. AHBIH (OHHM hoM WXKaau OSUIUSHJEre Tepiie sKIall aybuld. |HUKIIepeHy
ouorpadguxk hoM MOMOHH-TApUXHM BICYJ SPASMEHID aibill Oapbuia. MoKalofo TraluM TYphIHIA
Xe3MOTIop Oubmuorpadusice GopManaThpbLUIraH.

Toen Temenudmdp: Tarapmap, TaTap ramumeope, QoIpKIOpucTHKa, Mapcens bakupos, Kazan

YHUBCPCUTCTHI
Kepem
Xaozepre  BakbITTa ~ rymMaHutap  (oHHOp
OJIKICEHId KeIIeHeH I9XeC Oynapak

(hopManamnrybHa, aHBIH TapuXd YbIHOAPIBIKTA hom
KOMTBIATHTO TOTKAH YpPBIHbIHA 3yp HIbTHOAp
Oupens.  MoHIBI  THKIIEpEHYJIOpHEH  Oep
IOHOJIeNIe — FaJTMMHOpPHEH OuorpadusiceH efpoHy.
lanumeaeH 1mioxece O€lNoH YOp  apachIHAArbI
OoliIoHeNI, Karbliie Oyiapak, MOXCH TOPMBIIIEI
BakKpIdTaNapel,  yJd  BakKbldramapra  JIQJWI
poBemieH10  OosUTOHEpJIEK — YbIFAHAKJIAp  ama
OWITeIIoHd, o YJI YbITAHAKIIAP «Y3€HO» T'€HO TYTell,
o «bamkanapra» na karbuia ana. TapuxHbiH hom
YTKOHHEH COLIMOMSAOHU YITYOMHOPEHNId Kellera
Kapara urpTHbap OesoH Oepra Oy YblraHAKIAPHBIH
ohomusiTe 19 apra.

Iloxcu  dyplraHakiap  JAWTOHAD,  TajuM
TOPMBIIIBIHBIH ~ Kalidep  JrtamapeiHa  Ooiine
JOKYMEHTJIap, aHbIH OeJoH apaianiKaHHAPHBIH,
OIyJl WCONTOH TaJUMHOPHEH 19, HCTOJeK-
xatupamope Oyna ama. Amap TajmuM  SIIOTOH
YOPHBIH TAPUXHU-MOIOHHU YBIHOAPIIBITBI IOPTPETHIH
CYypoTJIoY  MOMKHUHIIEIeH  OHpanop,  LIyHBIH
OopabopeHs  KbI3BIKCBIHY — ysTaiap. MOHABIHA
YbITaHAKIAPHBl OMPOHY — IIya YopAarbl (OHHH
TAupOHEH TapuXH ATaIUIapblH OQsUI0Y YHMKIOpEH
KAHOWUTS. Alap 4Op BOKWUIOPEHEH TapHXH
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BaKbIHTaIapHbl KaOyJl UTYJISpEH, ajapra OupenraH
0osJT0p MANUTPACBIH OUPOHYIS TOn (aKTHK JIQJIUIT
OyJlapak YbITBII SICBIANAP, THUKIIEPEHYUYEIOPIa
Oamka yblraHakjiapaa OyiMaraH —KbeIHMMOTIE
JneTanbiiop hoM d4op y3eHYanexyiopeH Owirenay
MeMKuHiIere Oupanop. by nokymenTiapnan
aNblHTaH MArbiayMaT (oH KeIIeceHeH J4Ke
JIOHBSCBHIH, (OHHU MaKcaTapra Upemry FIbIHAarbl
MOTHBIIAPBIH KYPEPro, aHjapra, aHbIH THUKIIEPEHY
naOoparopusiceH, UOIylaid yk Oamka couuaib
POIBIAPA TaHbUITaH rajuMm 00pa3bIH
(hopManamTeIpeIpra MOMKHHIICK OUpa.

Tukmepeny MmaTepuaiapel hom meromyiapsi

orere THKIIIEPEHY a1Ie TaHBUITaH
(GONBKIOPYBI, TIOPKOJIOT, 9Oa0UAT  Teopusce
Oenreue, rasum Mapcens XoepHac ynbl bakupos
mroxeceHa Ooitite 6amrkapsia. M. X. bakupoB — XX
FacelpHbIH MKEHYE SPTHICBIHHAH aibil  XXI
rachlpHbIH O€peHuYe YMPEreHs Kaaspre IUspieK
BaKBIT apaJIbITBIHA XE3MOT KyHTaH TalaHTIIbl (oH
SIUICKNIENIOpE IUIEANAchl BOKWIIIOpPEHEeH Oepce.
Anap — Tarapcran PecnyOnukacel TymaHuTap
(oHHOpEHEH YCeIIeHs Koule UMITYJILC OUpy OeloH
OeppaTToH, TOPKH (DOHHOPIS 3yp TIACUP scaraH
ranumuap. M.X. Bakupos 500 ¢honuu hom om00m —
TOHKBIHAM OacMa MOKaloNop, WIyJl HCONTOH &
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MoHorpadusi, yKy hom Mertogmk ocOarmap,
(ONBKIIOp KBICHTHIKIIAPEI aBTOPHL. [ amvMHEH Tom
XE3MOTIIope MUTHIPEs Teopusicens [1], [2], [3], [4],
[5], Tatap ¢oabknopseHa, [6], [7], [8], [9], [10],
[11], Tepku, IIys UCOMTOH TaTap TeJe TaPUXBIHBIH
TUPOH KaTJIaMHAapbIH OHpPOHYTd OarblluIaHTaHHAP
[12], [13]. Tatap donpkiaopsl OyeHuYa pyc TEACHID
HOIIEp WTENroH YKy ocOaruiapbl YHT TelJie
ayJMTOPUSIID MHUIUTH MOJSHHUSITHE alira COpyrd
SIPIIOM UTO TOpraH OepIoHOep Xe3MOT IHCOK T,
xara Oysimac.

lanuM y3e 110, aHBIH THKIIEPEHY BICYIIIApPHI,
npeaMethl  Ja  (GOHHM JaMpd euYeH  IIaKTHIH
KBI3BIKJIBI. MOHBI AHbIH JIIYIHJICIC XaKbIHJa
aOpyiuiel sKcnepTiap TapadblHHAH 93€pIIoHToH
(hoHHU MoKanaap 19 pacusii [14], [15], [16], [17],
[18], [19], [20], [21], [22], [24], [25], [26].
CDOJ'II)K.HOP‘-H)I TAJIMMHCH aydblllJIapbl KHH KaTJiaM
yKydbUIapHbl na Owurtapad kammeipmaran (Kap.:
[27]). Mapcens bakupoBHBIH 1Ioxece, (oHHH
Ky3aljiay KuHJere HIoKepTiaope hoMm TaHbUIraH
sI3y4blIap KamoMme OenoH mo ausuiran [28], [29],
[30]. besmen Oyrenre THKIIEpeHYeOE3Mo TOII
YPBIHHBI TaJIUMHEH aBTOOHMOTrpauK pyxTa MXKAaT
UTENTOH XEe3MOTIOpe aiblll Topa. Amap IoXec
TYPBIHIATBI MOTBJIYMATIIAPHBI, XE3MITIIOpE
OoubrorpadusceH cucremMara cajly MOMKHHJICTECH
oupo [31], [32]. by yHaitnan 0e3 «Ka3an yTiapsn»
xypHanbiHga «Kapa tamiel 6oxet» uceme OelioH
JOHbS KYProH aBTOOWOrpaduk OSsHHBI Ja arar
KHUTY Jiepec OyibIp, nurad ¢pukepaa. [33], [34]

OJere TUKIICPEHYJOp OHWOrpaduK, MOIOHU-
TapUXHU BICYJUIAP APJOMEH/IS OAIIKAPBUIIIBL.

Dukep aJabIILy

Onobusr 6Genreue M. T. Hursmorymmaa
(UKEepeH4s, orop SA3yYbIHBIH WXKAAH UISXECeH
cucTeMallbl Kapaiml SKTBUIBITBIHAA OQsUIOCOK, Y
«KaTIaynbpl, KYI J9PIXKaJe CTPYKTypara Hs»
Oynmemm  ybira.  (Tymeipak  kap.:  [35]) by
CTPYKTypaHbl aHjiay ©4YeH OaluIaHTblY MOMEHT
OybIm, [IOXECHE «MEPCOHNPUKAIHSIOHTOH
SIIYoHJIeK» Oynapak Kysamiay Ttopa (Tymsipak
Kap.: [36]). «CoHTaThKOpHEH KA
MPOIECCHIHAArBl  AKTUBIIBITBL  ChIM(AT STHIHHAH
Tepie NSPIKSIOPAS AOHbSAHBI TOIO hom neHbsra
Kapai TopaKaceHI KypeHa» [37, 74 6.].

Mapcenr bakupoBka OarsimianTan  ofobu
MOPTPETAapHbl aHAJIM3JIaraHAa, TaluM-TIOPKOJIOT
hoM s3y4sl TypeIHAA CIOKETKAa KEPTEIroH
TOTPHIKJIBI MOTHBIIAD SIKH 00pa3 dIeMEHTIaphI
KOMIUTIEKCHIH Tabapra MeMKHH. bepenue umparra,
KaJOMIQLUISpEe, SKTalUIapbl Tapa(blHHAH IDKAT
UTEITOH QJIere 9JCOPIOpAd YKydbl HI'BTHOAPBHIH
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HOpCo Xonenm HUTo coH? be3sHeHuds, aHa Xac Ked,
KYyoT, KOJAPOT, YXKOTJIEK, COIaMoTIeK, WMaH,
Ty3eMJIeIIeK, CAaOBIPIBIK, MOX00T.

«Mapcenb bakupoB THIHBIYIAHBII, TYKTaIl Ka-
Ja TopraHHapaaH Tyren. by moxec kmmeHzo 43
Tpagycisl TeMIepaMeHT hoM TyKTaycChI3 allKbIHY-
nap OeJoH Sn», — JUI 533 aHBIH TYpPHIHAA SKTa-
urel s13y4usl @oat Caapues [29].

«Mapcenps XoepHac yubl KHH  KBIPJIbI
SITYOHIIETE HOTIKICCHID, Ipodeccop, (rmomorus
(oHHOpE HOKTOPBI, KYpeHekie (oH BSIIIeKece,
Poccus T'ymanutap @oHHOp aKaJeMHICEHEH
akagemursl, Poccusi ®enepanusiceHEH rorapbl
npoeccuoHab OeeM OUpy OJIKOCEHEH MaKTayJlbl
XE3MOTKOpe JIOPIXKACEH JaeK Oynran
IIOXEeCIapAsH. ['oMep foapbiH TaTap oA9OUSTHI,
MOJIQHMATE, COSACOTE OJIKATOPEHAd XE3MOT HTYTd
Oarpllpiaran  KypeHEKJe — MHJUIQTTIUUIopedes
apaceiHna Mapcenb aOBIHHBIH omo0uAT Oeneme,
MWUTHIP ~ Te3ejeme, TaTap  (OIBKIOPHIHA
KarblIBIIIIIbI MAaBBIKTBIPIbIY A9PECIIPCH
THIHJIATAHHAP CaHBI Ja OCpHUYS MEHHOH apTaibIp.
Mwuna xamca, yi1 hop mokepre xoTepeHId
HO3aKITJIC FOMOP OCTACHI, KHH 3PYIHILIHUSIIC TAINM,
hopkem OelloH JycTaHo MOHACI09T Kopa Oenyue
Tatap aracel Oynmapak cakiaHagslpy», — UM 532
aHbIH TypbIHAa Xe3Mmarrarie don3mine YKayhoposa.
lynait yk yn aHelH TaTap (HOIBKIOPHIH, MWLM
PYXHBI cakliayra 3yp YXKOTIIEK OeloH TOTBIHBII,
MOJOHHMAT XE3MOTKIPIIOpPE ©YeH XaJKbIOBI3HBIH
fofla ¥DKATBIH Cakiayra IOHANTENrSH JIUCTONSH
apTHIK CIEHApUHIap WKAT WUTKOHEH /o Owirenn
[16].

Tanpiiran  mareliipb, Mnpo3auk  Mapcenb
l'anmeB Ta ocrasel TypblHAa: «Mapcens bakupos
JKalbl apaiainrydaH, [aspThIpra sparydaH», —
i si3a. [28].

Kazan yHuBepcurersl mpodeccopsl [omap
Carrap-Mysumne y3eHeH Oarblluiay IHIMTBIPEHID
XE3MATTAIIEeH O0Nai CypoTIu:

Bepkem aiftmac: «Mapceis 311 coiMny,

O¥Ten OyIMBIN aHa KapT JHeT,

Wnne >KUTKOH, OWI9 AT JTHEII.

Y1 hapyakra MOIITYIIb 3111 OEJIoH,

[Manka, moptdenb TOTKaH, el KypaMm,

HopT-1opman 1a aiie JKUTpIeK,

Slmp  XaHBIMHApHBI TallBIMK WUTopieK. [32,
466 6.]

I'omop Carrap-Mymnnunne Mapcenb
BakupoBHBIH  X€3MOT  COIOUOHJIETEHO  YbIH

KYHEJJIOH COKJIaHa. AHBIH TOPMBIII hoM mKat
T0JIBIH TOPIIOM SIHTaH Y4aK OCJIoH YarbIIIThIpa:
Komnnera6wi3 simu 6enanep,
SmpHoN, STHEBIT >1ITH oupoaep [32, 466 6.].
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I'omaop Carrap-Mymnnune ¢bukepeHuo,
XE3MOTTOIICHEH IDKAT aradsl MYJ SKUMEILIop
Oymnok uTkoH. ["ayimm, Mapcens bakupoB raceipiap
TUPSHJIETeHAS (OopMaallKaH CEpIIdPHE YHIID ana,
JTUTI OWJITEIIH.

lanmumro OarblIaHraH MOKAJIQISPHEH TarblH
Oep ypTakibIlbl — aHBIH aBBIP TOPMBIII OB
MOTUBBL. bana dYaktaH Ouprie o03aTbIl KHUJITOH
aBBIPIBIKIAp armma yren, M. bakupoB 0aif TOpMBIII
Taxpubace Tyruiblii anrad. «Kapa Ttammer 6oxeT»
aBToOMorpaduk 6astupiHAa M. X. BakupoB 6epenye
TalKBIp Y3€HEH MIOKopace OEloH ypTakiama:
«Otnem XoepHac boxpanyp ymer (1898 emnrsi)
aTachl STHIHHAH Ja, aHachkl STBIHHAH Ja
YKBIMBIILIBI HOCENoH. baxpanyp 6abaMHbBIH oTHCE
Bonmu, Bomunen ortmce, mMuHa OwumeHYe OYBIH
tuenie  hagum  6abaM Y3 MOXQJUIQNIOPEHIID
MYJUIANBIK ~ WTKOHHOP. OTHEMHEH oHHCE
XecHuKaman obweM HuCo Oynadak MorbpudoTde
meraumM hom si3yusl 3akup hamm ykeran hom
«fIHa ocxabe kshod» XHMKIACEHAD TaCBUpJIAHTaH
THIMBITBIK  MOAPICOCEH MOTAITMMIIEK HTYYe
MeIoppUcCHeH KbI3bl Oyna. boxpanyp BommeBneH
Oananapsl (STHIOH Kaja TarblH MKE WP hoM HKe
KbI3 TyraH) Teruie OeieM airaHHap, pycda Ja
ykbiraHHap.  Kypmre-kynmoH hom  SIKBIH-THPOIQ
SIIOYYENIdp pycdya ajpec, OelienMad  KeOek
TEKCTJIAPHBI UIyJapJaH s3aslpranaap. Kemnka kuerr,
eBpollayapak KHEHeN iepu OallIaraHibIKTaH,
amapHel  «ypeic  Bomm»  gmnm HOPTKOHHID.
Konxoznamy, KyMoK  XyKalbIKJIap  Te3ely
JIOBEPEH/IO Y3T9PEUIopra CU3rep ramid OanuIbITbl
Boxpanyp 6abam amekToH Te3eren hom roHoTENEI
KHJITOH KapalIThI-KyPaChiH, XY>KaIbIK OalIbITBIH Y3
HpKe OCTIoH AQYJIOTKS TalIlIbIpraH.

Onnem @areiiima OyOokep (O0yOokepasH
KBICKapThIn anbiHrad) Keibl (1900 enrsr) ypra
XOJUIE TAWIIONd TYBIN YCKOH, AYPT KbI3IBI hoM HKe
yJUIBl MIIUIE TauIone yJ WMKEHYe OYJbI JAeHbATa
KWIroH. OHKOW ATBIHHAH MUH 7 OyblH OaOaMHBI
6emom. Hocenm OammbiHga Topyusl Mcemorsniins
MecnuMOB JWTOH WH epak 0abaMHBIH HOCe
Oambl, OOPBIHTBIJAH KWITOH pHBasTh OyeHdYa,
Kazannan kyuenm KWIT9H  Hocenrs  Oapbln
TOTAIIKaH, ITYHJIBIKTaH VICMOTHIAIBHEH alThl YIIbI
na (Sxy6, 'anun, Hoxxmu, Kopum, XKuhanrup hom
OyOokep 0abamHbIH oTHCce Orom) y3iopeH Kazan
Kelielope  JIUN  caHaraHHap. by  rawmno
OalUIBIKIAPBIHBIH ~ KYICAHIbl  OHBIKJIApel  hom
alapiaH TapMakJIaHTaH OajanapblHbIH —OaifTak
eJICIIIe Xa3ep /19 Y3e0e3HEeH PaliOHBIObI3 1A SIIIH.

OHHEMHEH oHHce — o0meM DopxmwKrhaHHBIH
YBITHIIIBIHA KWITOHQ, TyMBIIIBI OenoH yn Capman
palioHBIHa Kepyde, MecCIUMHOH 25 dYakpsIMIa
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ypHamkaH Koyxok aBbUibiHHaH. babam Oemnon
o0meM WIUIe TaniIo KOPHIN, HKece 1o smbiope 90
HaH apTHIT KUTKOHYE SIIIONEop, 6 6ana (4 K13, 2
yi) TopOusuon ycrepaensp. babaii enkoH smeHmo
IIo Tapar, JaTuH how kuprumna rpadruKaceIHAATE
TEKCTJIAPHBI MIAKTHIA YKHHEN YKYYbl, pPyCUachlH Ja
SIPBIACHI ThIHA CyKaJay4dbl YKBIMBIIUIBI KapT UAE.

Y3mopeHeH MUKpOpalOHBIHJA SIIEPTEH TEHD
MyJUTallbIK  BasudanmapblH  Oamkapy — OeroH
NIOTBUTBIOHCO ]I, 3aMaH arblliblH  aHJara

akcakan Oymnapak, yn OanamapblH YKBITHIPTa,
ajapra JeHbsBU Oenem Oupeprs omteuirad. [llyHa
Kype mo 1938 emma yk aHbIH enkoH ynel Xada3
aOBIMHBIH KbI3BUI JUIUIOMIa MOCKOY YHUBEPCH-
TETHIHBIH MEXaHHKa-MaTeMaTuka (aKyJIbTEeThIH
TOMamJian d9beIryblHA hoM Tepie TEeXHUKYM,
yUWIMieaapaa JTUPEKTOp OyIbIll SUUIOBEHd, o
ukenuye yibl Conmax aObIMHBIH AKTaHbII hoMm
snekke KanuHuH  palloHHapelHIA ~ MUJIHMLIMS
Ha4anpHUTHEI hoMm paifoH OamkapMa KOMHTETHI
pouce BaszudanapblH OamIkapyblHa, o KbI3Iaphl
Mopbsim OenoH 3akupe amajlapHbIH — IIS(KaTh
TyTrambsl hoM Bpay, SHUEMHEH YKBITYYbl OYJIBII
KUTYEHO TayKOIUIOHEepra Kupakmm» [33, 133 6.].

ABBIp TOPMBIII IOJBI MOTHBBIHA HHCOITIE
¢ukepmopae Mapcens ['anmeBra ma Taba amadbI3.
Vi1 yKBITYUYBICBIHBIH €JIMalObl apThIH/IA SIIICPEHToH
carbimka ureTrbap ute hom: «TUPOHIIO HUHIUAED
carbllll MHPSM Kajna uAe ChiMaH», — auml si3a [28].
Anpma oliTkoHeOe34s, Oy *aH SIPACBIHBIH Co000eH
raJMMHEH OHOTpaQUICEeHHOH 9J3JI0prod  KUPIK:
Mapcens 4 SIIEHAS OTHCE3 Kb, STHMIEK
aypICblH TaThld. 1957 enra kagop «XajblK AOLI-
MaHbI YJIb» TaMrachl OCJIoH SIISPra MAXKOYp Oyiia.
«XaoTep KHUTaOBl» MArbJIyMaTiapblHa Kaparasnia,
aHblH otuce, BommeB XoepHac boxpanyp yibl,
1938 emnbiH 13 HOAOpeHme Kynra anbiHa hom
«UKMOK 93€pJIOYTd KaplIbl aruTalus» e4eH XOKeM
WTENId, aHHAphl IIyJl YK EIHBIH 28 aexabpeHmo
Analyra TepMaceH19 aThln yrepena [38].

By dakr Gepenue tankeip Asiz [bliinokeBHEH
«banta kem xyneHma?» (1988-1989) pomansiaga
MoHrenomrepend: «lOrapbl aBbUINAH YTHI3BIHYBI
emnap OamblHIA HHYS TaWjdoHE  TY3JBIPHII
TanuiaabuIap. YTHI3 KUACHEH HOSOPEHIO MOKTON
JUPEKTOpbl XoepHACHBI IOK HTTEN9p. XoepHac
apTBIHHAH MOKTAIKS MEATEXHUKYM OETeperl, SIIKd
KaliTKaH WKe smb erer — Xoi Oemon dae3 1ok
Oynapl. ABBUIHBIH celikemiie xa3paTe IOHbIC
KapTHBl TOH YPTachIHIAA JKbUIBI TYIISTCHHOH
TOPTBI3BIN AJIBIT YBITHII KHTTEIOP 1O IIyHHaH
«Amabyra TOPMOCEHIO aTKaHHAP HKOH» JIUTOH
oIOMJIBI X009pe TreHd KaWTThl. CHKCOHHE allKaH
Ovuyapa KapTHbIH HU racOe Oynubl HKoH?!
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«XoepHacHbl Kyl O€lroH e4YeH, Sb YKBITYYbI-
JIApHBI KYII COMIISIIKOH ©4YEH 0K UTTEIdP», — AUl
reMaH KbUIOBl KypKbIHTAaH XaJblk hoMm o03ak
eyutapra TejieH tenmoae» [38, 149—150 6.].

By ¢axurane ¢axt mrymaii yKk TaHBUITaH
raTM-()OTBKIIOPYIBIHBIH aBToOmorpaduK
MOBECTEHJa Na YpPbIH TamkKaH: «OTHISH MUH 4
SIEeMId  KaJTaHMBbIH... ToTamurap — pexum
HIapTAapbhlHAA, Haxak sula SITBUIBIN, OTHEMHEH
KyJira ajblHybl hoM «aHTHUCOBETYHK», «XaJBIK
JOUIMaHBD) TUTSH SIMaH MCEM TarbUIbIN, 58 HUe UH
XOTop Moamo OemoH  XekeM  uTenye  3oit
paiionbrabrH,  HOraper barpaxx aBputblHma ypra
MOKTOI JUPEKTOPHl OyNbI SUUIOTOH  YarblHIa
oyma» [32, 135 6.]. Mapcenr bakupo y3
MIOBECTEHBIH COHI'aTh TYKbIMACHIHA QTHCCHEH XaTbl
TEKCTBIH J1a KEPTa:

«Ceekne ®atpiiiMamM! MUH oo MCOH KaiTa
ajaMm, Q/UId IOK. MuHE OHBITMA, MOHAa Kajadp
OyJraH TYrpbUIBITBIHHBI cakina. MHH CHHEH
roMepiieK TOPMBIII UNTIUICH, AYPT OanaHHbIH hom
TU3/IOH Tyadak 0anmaObI3HBIH aTachkl. Y3eMHE TYTell,
cCMHe MHH OWK KbI3raHaMm. bamamapbIMHBI OHK
KOJUTUM, OMK carblHaM. MUHeM XakTa OOpYbLIbII,
y3eHHe Ouk Oerepmo. Humutucen Out, Gona-kasza
keme OambpiHHaH HWepu. T3 reHo KaiTaamacam,
Mecnumrs 0Oe3HEH ©eWrs KaWThIpchl3. bamamapra
SXIIBI TOpOUst Oupeprs hoM YKBITHIpra THIPHIIL.
MuHeM Xakka LIyJaid 3LUIOBEHHE TEIuM, IIyjai
OynbIp mun prmanamy [32, 135 6.].

lamno OalIBITBEIHBIH, TOPMOAOH  KHOOPIoH
COHI'BI X90ope MOBECTbKA AOKYMEHTAJBJICK, 40P
CYJIBIILIBIH, aHBIH KBIPBICIIBITBIH TOSIPra MOMKHHIICK
Ooups. HoTmkoms, aBTOp OYreHre yKydbIChl ©UEH
mryn 3amaH arMmocepacslH Tyaslpy 3¢ ¢eKThiHa
upeua.

Mapcens bakupoB TypbIHIArbl MOKAJISISPI
TaTUMHEH pPYXW SKTaH HpeKie IIoxec OyIysl,
KHUJICILIMAToH oupakiapzaa JKOMaraTb4esieKk
(uKepeHs Kapibl Topa alybl, y3Cy3Jiere LIaKThIi
accbi3pikiana. CTyleHT 4arblHaa yk Mapceib
BakupoBHBIH IKCTIEPUMEHTAITb (doHeTHK
TUKLIEPEHYJIOp alla TajuM Oyjlapak TaHbBUITaH
VKBITYYBICBIHBIH TaTap IIUTBPUATE TYPBIHAATHI
KOHIIeTIMsiceH Kupe kary daktel Tapuxbl Kazan
JOYJIST YHHUBEPCUTETHI JIETCHAACHIHA 9BEPETIo:
«Xarun Tocman 3yp ramuM wuzae. BopbIHTBI
KOHUBITHIII 9o0USATHIH J1a, EBpONAHBIKBIH Ja
AXIIBl O€NroH TajduM. Tepiie KIACCHKIApHBIH
LIMTBIPBIIOPEH SATTaH Coilylon Kubopye OEloH reHd
I TaH KaJiaelpa uae Oe3He. Xo3zepre oMo0usATTaH
Ia sxmbl Xo0oprap uige. MUH aHBIH IIOKepTe
OynybIM OeloH ropypiaHaMm. XaTun ara oJe sHa
IblHA DSIUIM OanuiaraH 4Yopla YHHBEpPCUTETKa
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KEProH CTYJCHTIAp UACK 0e3. YKBITydbIObI3 0€3ra
TaTap IWUTBIpE  TO3ENemeH pyC  IIUTHIpe
TEOPHUACEHS TASHBIN aHJIATTH. backiMHap TopTHOE
CakKJIaHTaH SKH OYPaKiIbl TOHIAJN KWITOH cTtpoda-
Jlapra TasHbIN, O€3HEH MIUTHIPh 10 CHIIIa00-TOHHUK
TO3ENEMTd JUI JAAUIOPTS  THIPHIITEL. MuH
Y3EMHEH YbITAPBUIBII  XE3MOTEM/Id JTUTLIOM
SIICHI® YK Oy (DMKEpHEH SUITBIII OYJIyBIH, TaTap
MUTHIPEHEeH CHUTa0uKara, SIrbHU FDKEKIOPHEH
Owirene Oep caHma 4YHpAaTIallyblHA HHUTE3JIOHO
TOpraH PUTMHUK CHCTEMara KOPBUITAHJIBITBIH HC-
OaTilayHBl MakcaT WTen KyhmeiM. boxeremo, 3oeT
MoxuTtoB 6emoH Xomud KypOaTtoB sikiam 9bIKTHI-
JIap, IIOKEPTEHHEH Kapalllbl BIIAHBIPA, AUIECIIP.
O HMHIC KaHIUAATIBIK JIACCEPTAIUACEe s3TaHa,
JKATOKYEM (HUKepe OCIIOH KWICIIMJIY Tapy3 IIH-
TBIPb TO3eJemIeHd Ooiiyie POBEINTS KWJIEH TY/BI.
Atensm 3amaHbl, 37 €NTbl PENPECCUSIOPHEH
mahutel Oynranra KypoAep HHAEC, XaTHII ara
raparn-apcel rapy3sIHBIH TOPKH Trapy3sl (Gopma-
Jamryra MOTBIHTHI scaraHJibII'bIH TaHbIpra
TeJToOMIe hom XoTTa anere [IATHIPh
CHCTEMACHIHBIH UCEMEH 0 «adbIK MKEK IIUTHIPHY»
JIIIL, Y3€ TyJbIpTrad TEpMUH OCJIoH T'eHd aTar HepTo
une. lapon, aumeHMe, HIyHAAa YK HCJIaM JUHE
OciroH Oofiie acconmanus Tya out. KypoceH, mryi
OPKETKOHJEP HMHJE SKM TaWlbUIbII  scapra
3TOproHjiep. OMMa XaTHIl araHblH Tapy3 CUCTEMa-
CHIH Y3JISUITEPEPTS SAPASM UTKOH JKUPJE ajiapT-
JIAPHBI aYBIKIIABBI, ITHHU KYTIMEIEP AOPIKSIS Yp-
TaKk SKA TOHIAN KYPEHEIUIOPHEH TOpPKHU-TaTap
MO33MSICeHI® OYIyBIH adybl, hudmmkces, XKUTAA
Ta0BIII hoM SHANBIK Hae» [29].

Mapceinb bakupoB pyc o100UATEI TAPUXYBICHI,
¢donbkiiopusl A.H. Becenorckuii 6€1oH 19 09XaCKa
kepo. Tarap ramume TapadblHHAH KYpEHEKIIS
¢unonor A.H. BecenoBckwiiHBIH KWH TapairaH
«XOp CHHKPETH3MbD», «H0JIa XOPbI» TEOPHUICEHD
ajbTepHATHBA-AJIMAIIT POBEIICHID TOKBIAUM
UTEIToH «MHU(-H0Ia CHHKPETH3MBD) JTUI aTajraH
sdHa PpCaIUMCTUK KOHUCIIUACE, hI/I‘IIHI/IKce?;, 3yp
urpTHOapra hoM THPOHTEH OUPIHYTS JacK.

[Ipodeccop Tonrar Nammynnun: «M. bakupos
(OHHUIIEKKS 3apap KUTEPMHYd, BaKBITHI OEIoH
COsSICOTYE-IMTUIOMAT MAHTHSACEH KHell ajlca Ja, Y3
(uKepeH sKIaraHia, OSHOJOPEH  THIPHMANTHII
KYIOJJaH Jla TapTBIHBIT TOPMBIN», AT,
KY39TYJIope OelloH ypTakiamia. Y MOHHaH ThIII,
aHBIH KOHYBITHIIIHEI 6HpoHYYE TAaHBUITAH TAIHMY
H. CrebneBa OenmoH 09XoCKS KEPYeH A9 HCKQ
Temepa: «O3ak emap A9BaMbIHIa OOPBIHTEI TOPKU
MUTBIpeH, OuTpok 1o OpxoH-Enuce#t Tamrbs3ma-
napeiH Oostoyne U. CrebneBa ¢ukepe COHIBI
TBIAIEMHA CY3 OyibIn OostoHo kmiae. M. bakupor
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HCO KUHYYErd KapIlbl MoiIaHra YblKKaH OaThIp
KeOEeK KypeHEKIIe TIOPKOJIOT OEIIoH 00XoCKo Kepo,
Oy OOpBIHTHI SI3MaNapAaH IIUTHIPh 3319y, aHBIH
Te3eNelll CUCTEMAachlH INWTHIPh KaHyHHAapbIHA
HUTE3JIOHET OWIITeNIoprd THIPHIITY YPBIHCHI3, PHT-
MUK OYBIHHAp CH3ENTaJIace 1o (OHTHK, HOcepaore
LIMKEJUIE), alap 4ouMo OEIoH SI3BUITaH SAKSPISp
JIUTT UCOATIIBINY», — TUTOH toJuIap kurepa. [17].

T. TanuyanuH raduMHEH 3SPYJULUSACEHS 19
coxsana hom: «M. bakupoBHBIH ranuM Oynapak uH
KeuJie Arbl: KYIUIOPHEH Telle YTMHU TOPraH eJKo —
NIMTBIPb TEOPHSICE, TOPKHU-TATAP TE3MO COHTraTCHEH
KHJICTT YBITY, SIIIOCII Y3CHYOJICKIIOPEH, METpUKa-
CBIH, CTPO(UKACHIH, pU(PMa-PUTM XaCUSITIOPEHEH
KabatiaaHMac Owire-celiiaTiapblH a4ybIKiay, Iy
YK BakbITTa (DONBKIOpAAH OalUIaHThId — anraH
coHratu oOpasnap, CypoTioy uapanapblH hom uH
OOpPBIHTBl TE3MO >KaHpJap CHCTEMAacChlH TapHXH
nmodTvka hoM IIUTBPU  YyCell  SICChUIBITHIHIA
TUKIIEPY, KHJIQUOK TEPCICKTUBAHBI OWITeNoy.
Wupe YTKOH TachlpHBIH KUTMEIICHUYE eJUIapbIHIa
VK Y7, UHTYUIUS OeJoH ¢apasra TbIHA BIIIAHMBIH-
Ya, TaTap-TOPKH UIMTBIPEHEH TON KaHyHHAPBIH
elipoHyHe Teran (OHHOpHOre MIMKEUe YK,
SKCIICPUMEHTAITb KUPIIEKTS aJbIl OapIbl.

1972 enpma KaHIUJATIBIK JHUCCEPTAIMSICEHEH
HUTE3€HO SATKaH «DKCIEPUMEHTAb THKIIEPEHYIIP
SIKTBUTBITBIH/IA TOPKH hoM TaTap MUrkIph Te3esele
3aKOHYANBIKJIAPEI» HCEMJIC KUTAOBIH OacTBIPIIbI.
By a3moHymnopHeH aoBaMbl Oyiapak, «@DoybKiop
KaHPIIAPbIH crcTeMalbl uTer THUKIIEPY
Toxpudace» (A. SAxun Oenon Oepnekts, 1981) [5]
hom «lIurepusT meHBACHIHA cosxaT» (1999) [3]
hom orners THene 09sceH anMaraH Kamurtainbs hom
MaciTadnbl GUKepIoBe, OPBIK KHHJIETE OETIOH YT
Kbito Xe3MaT «lllurepusar Owumere. ['omymTepku
MTO33USIHEH ApaiTybl hoM HH OOpPBIHTHL PopMaiapb»
(2001) [4] xeOexk KuTamIapbl HAIICP HTEIICIIAP.
[lyn peBenuie yi1 TaTap MWHUTBIPEHEH MH TUPIHJD,

racelpjap TYPEHI® STKaH CEpJIOPEH, UHIIMD
OamplH  33719YTd TOMEpeH OuproH, OWK Ky
TUKIIEPYYETdp  KBUIBIY  YOKEIITEepern, ypTak

HOTHYKArS KHUJIQ ajiMaras npobjeManapra HUCOSTOH
Y3 KapaimiblH Oejjepen KeHd KajaMbliiya, (oHHU
TAOBIIIIMAKHBI YHUINY FOJUIAPBIH J1a TOKBIAHM HTD,
aepeIM anranja, Hoja-MUQIapHBIH 1033Us OuIIere
OynynapelH ~ ucOarnan, TaTap  LIMTBIPEHEH
KaMWJIJISMTY, YCY YOPBIH/A MIAKTHIA KaTJIAYyJbl O
YTeIl, MHTOHAIMOH-CUHTAKCUK CHUCTEMaHbl hom
CHJUTa0MK PUTMHBI UAPIISMN, rapan-(apchl TeJIape
amra rapy3 yiq4oMe KaOyn UTKOHYE YK, y3e0e3mo
«KOUOWTENTOH OachIMIIbl IIMTBIPE»HEH MOCTo-
KBIIJIb FOHOJEHI aJIBIN, YUTTOH KEProH KalbIITHBI
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MUIUTH pyX O€NoH OaeTyblH NONWIUINY», OUI 5132
[17].

Mapcens bakupoB Tatap (QoIbKIOpHCTHKA-
ChiHAa OepeHYeNopIoH caHajiraH OWK CaJulbl
«Tarap dompkmopeny (2008 em) mceMe acTeIHAA
IOPECIIEK TO WXKAT WTKOH ramuM [7]. DoH3miI
KoyhspoBa ¢ukepenus, «torapsl OeneMm OUpy YKy
HOTIapsl CTYACHTIIApbl ©4YEeH MXKAT UTENToH ooy
ocOam, TH3 apajga pyc TENeHd TOPIKEMd HWTEleTl,
kabat Oaceuimel hom Oyrenre xenmo yn Kazax
JIOYJIeT  KoHcepBaropusice, Kazan  MoIoHUAT
WHCTUTYTHl CTYACHTIAPHl TapadblHHAH WH aKTUB
KyJUlaHbIJIa ~ TOpraH YKy  ocOariapblHHaH
ncoruroHa [15].

Mapcenb bakupoBHBIH KaoMonuiape hom
SKTANUIAPBl CYPSTEHAQ Y39K YPBIHHBI XaKBIMKAThH
ceroue, sraH IUBapbIH KUMEpyde Kemre o0pasbl
ounon Topa: «Mapcens bakupoB Ydana «Ke3put
TaH» TO3UTCHIIO DIUISTOHS, IITYHIBIA BaKbIHTa
Oyma. Kaiiceiaplp ~ paliloHHaH — pENaKLUATd
OepTykTaychl3 xaTiap siBa Oanuielif. bep eretHe
yreproraap. Haxak Oomna sireim, OeTeHIISN Taernces
OepoyHE Cyd XOKEeMEHd TapTKaHHap. Mapcenb
BakupoB Oy palioHra /1o HMYS TamKbIp Oapbl
KaiiTa, Ta3a Xojie Oep TepkeM, racmHe OYTOHHOP
OCTEHd ayJaphlll, HBIK TOpanap, XypHAIUCTKA
SHAY-KUCOTY N9 Oemuepansp. ©Omma Mapcenb
BakupoB nepeciek IONbIHIA YHTCHYHE OelMu.

PecrryGmika MPOKYpPOpPIIapbIH, MeIUIHA
OeNrewsopeH  Ky3raThlll, MOPXYMHEH MOETEeH
KabepaoH Ka3bITHII angsipa. Kabatran

TUKUIEpYIop OanutaHa hoM rajeruiek  carbiHa
TOBOKKAJI-yCAIJIBIK Kypcaren, Mapcens bakupos
JKMHEN YbIra: Oep raernce3 ereTHe CyJl XOKeMEHHOH
HOJIBITT ana. Oam, 39rbliidb Tartap
JKYPHAJIMCTHUKACBIHIA ~ MOHAp4Ybl  KYPEJIMOTSH
BaKbINTa, TOBOKKOJUIEK YpHOTE OUT OY!» [27].

lamum  ombiras  Oamuiarad  Ta, KepalIde
ceifidpaTnapelH  oranTMbelif.  AHbBIH @ «Tatap
oo0MATEI TapUXbD» IUTSH (PyHIAMEHTallb Xe3MOT
KOHIICTIIMSICE TYPBIHAATBl COHIBI OJXOCEH WCKD
Terepy 1o xKuto [40], [41].

Mapcens bBakupoBHBIH SIKTanuiapbl — aHBIH
¢U3UK Kede, eropiere TYphIHIA PHBASATH HWTEI
COMIIOpJIEK Bakbldraiaphsl s3anap. Macanon, .
CagpueB sKTalbl TYpBIHAATBl MOKAICEHID 85
AMBJIEK ~ TAIMMHEH  apMpecTiauHr  OyeHua
Cabanryiiga )xuHyde OyIIyhl XaKbIHAa coinn [28].

Mapcens ['anueB y3eHeH OuYepKbIHAA TalMMHE
TOPMBIII  aBBIPIBITBIH ~ KUYEProH, bpexHeB
TOPTBHIHJIBIK YOPBI BOCBACAIOPEHS OWPEIIMOTaH
Kelle UTen Kypcard: «l'anmum Oyily edeH KeIlero
HUHIU ChIdaTiap KUPIK, TUCOISp, MUH Mapcenb
bakupoBHBIH >1UI0Y hoMm IOy poBelIeH Ky3
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angeiMa kutepaM. UH OepeHue chifidaThl, OQJIKH,
YKoTieKkTep. bamaran smeHHe axpIpblHada b
Oapeim 4YBITy YKoTiere. TarbrH... Ty3em-ubimam
Oyny hom dunakapsiiek... Ky3 anapiaa kutepye 19
KbleH OWT — NeHbs/a QJUI0 HUHIM BaKbIATalIap
Oapa, xememop Oep-Oepce OCIOH  SAPBIIIBI,
HopTnap cana, MamMHAjIap aja, 0alo IOJNbIHIA
mIohMT KUTI, Kalika, 6aTa sSI3MEBIIIIAp. ..

© MOHAA, KaIblH CTEHajap apachlHAa,
KHUTAITXaHOHEH TOIl 3allbIHa KaJuMH KHTaruapra
TEKoJIell, TAYJEKIdp, aimap, emnap OyeHa (oH-
OemeM aJaHBIHHAH Y3€HS HEKTap JKbIEN YTHIP
vHzae! JIoHbSHBIH KYT KEHO PIXOTIEKIOPEHHOH Ba3
KHYeTI, Y3eHHE «Ooraynam» (oH oCHPIIETeHId TOTY
HUKQJOP HXTBLIp Keue TaJloll HTd TOpPraH
(dbumakapbeiex, y3-y3eHHe asmay Tyrenamenu!» [27].

Mokaino aBTOpiapbl yKy4bUIapbl UT'BTHOAPBIH
M. DbakupoBHBI aBbIp ChIHAyJap CBhIHABIPA
alMaBblHA, KHPECEHYd pPyXbl Ke4Ye HEITYybIHA
IOHONTANOp. by, Oep sKTaH, aHBIH XapaKTEePHIHBIH
HBIKIIBITBIH, WKEHYe SIKTaH ara-0aba MHUpachH
eypoTeprs,  fAKIapra,  KOTKapeIpra,  MHJLTH
MOIOHMSTHEH Ka3aHBIIUIAPEl ©YEH TOPYPIIBIK
XHCIOPEH  KHJIOUOK  OybIHHApra JKUTKEpEepra
OMTBUIYBIH  aHjiata. Mapcens  bakupOBHBIH
TOMYMTOPKH TIO33WSHEH spanyblH hom uH
OOpBIHTBI (hopMaapblH OUPOHYTS OarblluIaHraH
MoHOrpadusice O€JIOH  TaHBINIKA4Y, aKaJIeMHK
Mamncyp XoCoHOB Y3€HEH 09sITOMICEH/I9 TaJIIMHEH
SII HOTHXKANOpe OENoH COKJIAHYBIH SIIEPMHUYD:
«OMMa MOHapubl Oy Kajop epak 3amaHHapra hom
TUPSHT, AThHU 0a0ajaphIObI3 TYABIPTaH MIUT'BPH-
MMO3TUK WKATHBIH TPAaTOPKU IOBEPEHO, SPairbi-
SMOPHOH XQJIJIore YophbiHA OCPAYHEH 19 UrbTHOAp
UTKoHe hoM yTemn Kepa anraHbl 0K uje ane. YoHku
OOPBIHTHI SA3Ma SIKAPIISPHEH KOHKPET MKAT UTEIY
BaKbITBL, TaJgdTTd, (OHHH THUKIIEPEHYIOPHEH
XPOHOJIOTHK KbICAJIAPbIH YWKJIH, 9JIeTe YUKHEH
apbATbIHA Ky (UIIONOrap Ky3 calia ajaMbliy, —
nun siza [20].

2019 enma TarapcTaH KWTam HOMIPHUATHIHIA
Mapcens Xoepnac yinbl bakupoBHblH «IIpoTo-
TIOPKH: U3HAaYaJbHas IPapoANHA, paHHUE TJIEMEHA
U S3BIK, UCTOPHSI W ATHOKYIbTypa» (2019) muron
dbyHgaMeHTab Xe3MoTe NOHBsI KyproH mme [11].
Bupeno yn xynm xeu Kyem, y3€ TyIularaH JIEKCHK-
CeMaHTHK hoM eenryo 3TUMOJIOTUK YarbIITHIPMa
CY3JIeK MaTepuajulapblHa TasHBIN Y3€H, WH
OOpBIHTBl TYPKIOp hoMm amapHbIH Teqtape, GoHId
XaKJIbl POBELIT YPBIH ASrbBalaraH KOHICTHS
aBTOpIAphl KapamibiHua, Aunraiina tyrenm, OQJKH
SIkbiH KeHYbIrblTa, SIBHUA A3US KBIATTaChIHBIH,
KOHBSK-KOHOATHIII eJemeH1o hopMaaia damnia-
TaH JIUTOH Teopus Tapaduapbl Oylapak TaHBITTHI.
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Onere Xe3MOTEH/AQ TIOPKOJIOr ranmume0e3 TYpK-
JIOpHEH dTHOTeHEe3bl hoM OOpPBIHTHI 3THHUK TapHXbI
WKE 3yp STalTaH TOPTAHJBITHIH BIIIAHIBIPBIPIBIK
uren nanuiie pacibsid anasl. Llyn uconton SksiH
hom Anret KeHubIrsimTa y3rad OanuiaHTed dTanTa
Typk 06aba TemHeH hoM WH 3aTopere TYPKIOpPHEH
yJie SIKU OOPBIHTHI 3THUK TOPKEMHOpP KaTHAIIIbI-
TBIHJIa HUYEK SIPaJTaHJIbITBIH aubIKiayra Y3eHHOH
3yp eiem keprte [25].

V3ran en TarapctaH KuTan HOUIPUATHIHIA
KYpEHEKJIe TaJMMHEeH OOpBIHTHI GabanapblObI3HBIH
KHJIeT YBITBIIIBIH Ten KYPCOTKeUIape
SICCBUTBITBIHA THKIIEPYTS OarblliIaHraH TarblH
Oep camibl KUTaObl OachUIBIN YBIKTHI: «TaiHBI

NPOMCXOXKIEHUS HAIUX TpeaKkoB. McTopuko-
JTUHTBHCTHYECKOe  ucciemoBanue» [12]. by
XEe3MOTKS 0oiiyie >KUTOU (HUKepHE TaHbUITaH
apxeonor, akagemuk . XyxuH oWtTe. VI

«IIpodeccop M. BakupoBHBIH aydbIIIIAPEl TOPKU
XaNbIKIap aHABATaHBIH, allfia ONTeNTroHYo, AJTaii-
Casin xupiope O0enoH Ooiinoyde, mynaid yK dyBamr
TEJICHS Xac p-COUTIAIIEe, UMEIIl, UH OOPBIHTHI TOPKU
TEJUIOPIS YK OapiblkKa KHITOH, 3-COMIIONIE WC
OamTapak 4opiapaa, TOMYMOH, OyjaMmaraH Uil
WHAaHy4Ybl TIOPKOJOTTIAPHBIH (hapasra KOpbUIraH
KapaluiapblH HBIK KakmaTa hoM KHCKeH Kupe Kara.
Onere MOHOrpadusd TOPKH JTHOTCHE3bIHBIH
AxeiH  KeHubIrblllika MeOHACo0oTIIE OaluiaHTbIY
YOPBIH 3-TeJUI€ TMPOTOTOPKWISP OEenoH, o p-Tel
ceiinonre OapiBIKKKAa KWITOH YpBIHHBI Kacmmii-
Apan (Typan) teOore OenoH Ooiiylon aHJIATYHBI
hom 1o MOHBI y3e TyruraraH JEKCHK-CEMaHTHK
YarelTeipMa CY3JIeK Marepuauiapel hom  yse
aephill  YBITAPTaH TOTPHIKIBI  «MHJUTM»-3THUK
ceiiihaTiapra HUTE3NON HcOATIayHbl MUH OJYT
ramuMe0e3HeH WH 3yp aubllIbI-Ka3aHbIIIbl TN
CaHBIMM», — UM 3BT YBIKTHI [25].

lanuMHEeH MEHId SIKbIH HH OOPBIHTHI JIEKCHK
OepoMJICKIIOpHE JYEHS aJraH YarbIIUThIPMaJIbl
Cy3Jlere reHs TYred, o aepblM CY3JOpHEH, LIy
WCONTOH OHOMACTUK TOHTAJUICKIIOPHEH — KHIIET

YBITBIIIbIHA, TEHETUK SKH DJIIEMTI-KOHTAKTKa
HHUTE3JI0HTOH OXIIIAIIUTBIK-YPTAKIIBIKIIApTa
MOHICQ09TIIE THKIIIEPEHYIOPE bi e} KUTIA

urptudapra jaex [24], [25].

Axagemuk @. Xyxun: «anumuen «Kepliicca-u
ﬁocmb» MMO3MAaCHIHBIH YpTa ABHSIS TYyrel, o
y3eOe3HeH  Oonrap-tatap OKHPJIETEHIO  WKaT
WTENTOHIIETeH ucOatiayra OarblluiaHraH (poHHU
I3JIOHYIIOPE, KY39TYJIOpPE — YKY4Ybl UT'bTHOAPBIH
HBIK JKOJIETT UTO TOPraH y3e Oep meHbs!» — IUroH
HOTWXKO 110 sACHIH [25].

CoHrbl euapia KypeHEKJIe TalluM  Y3eH
SI3YYBLUIBIK OJIKOCEHAO ChIHAN Kaphlid. «XaH KBI3bD»
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— TaHBUITaH (OJBKIOPYBI, 9100maT Oenreue M.
bakupoBHbIH Oependye mwecacel  [43]. M.
XobernuHOBa  (PUKEpPEHTd, «IIbeca  <OKBIPIIBII
TOpraH JApaMa»HbIH SAKTHl YpHore OYJbII TOpa,
aH;a, MelmoapaMara xac OynraHda, «KOTKapydbD»
ra3amn 4uryde >KaHHBI OCHPJIEKTOH a3aT WTd. «XaH
KBI3bl» MEJIOJpaMachblH MHTPUTAHBIH TapMaKiIaH-
raH CUCTEMachl, KOHMIUKTIAP TO3YASre OCTaNbIK,
MIEPCOHAXKIIAPHBIH «CY3JI0p YEHBIHa KOPBUITaH»
YTKEH SHramajope aepein Topa. Illyn yk BakbiTTa
OCOp/I9 XaJbIKYaH IOMOp Ja KHUTIpJeK. [IbecaHbin
KYPKoM chIpariapelHHaH Oepce — aHBIH cad
TaTap TEJEHJD S3bUTybl. MOHIBIA >KaHJBI TaTap
COUIIOMEHS KOPBUITaH 3aMaHa dcopiape — OyreHre
KOHJIQ rasiTh CUPIK KypeHeun [44].

Courel emnmapga M.X. bakupoB y3eH nposa
ocopiope aBTOphI Oynapak Ta TaHbITa OamuIajibl.
AnbiH «Utek» (xuxas) [45], «Kapa tammsr 6oxeT»
(60sm) [32], [33] kebek acopiape s3y4bl ['abmymna
Tyxkait («Mcemmo xanranHap») [42] mwKaThiHA
OapbIll TOTAIIKAH TaTap 990U TPAIUIUACEH I9BaM
UTY YpHore Oymeim  TOpamap.  Mapcens
BakupoBHbIH HcToneknope beex BaTtan cyrbimibl
4opbl hoM CyYTBIIITAaH COHIBl €JJIap TOPMBIIIEL
KeHJJIere pojieH yiHbIH. Mnre kuiroH ¢axwura
0ana KY3JIETEHHOH OCTa UTEeI CypoTiIoHTaH. «Kapa
TaruTbl 09XET»KS KHUJICIK, YJI — IOMOPHBIH WH aBbIp
mapTiaapa Smopra spJoM HTYEH KYPCOTKOH O9sH.
Mapcens bakupoB Oy acope OenoH y3 OYBIHBIHBIH
KOJUIEKTUB TIOPTPETHIH TYABIPYTa UPETIIo.

HoTuika

IOrapeigarsl  TuKIIEepeHyIopedesra  TasHBII,
TYOOH/IoTE HOTHIKAIOPTS KUIIZICK.

XX racplpHbIH HMKEHYE SPTHICBIHHAH aJbIIl —
XXI racelpHBIH OepeHYe YHPETreHs KaJopre
OUSPJIEK BAaKBIT AapalibIlbIHAA XE3MOT KyHrad
TaJaHTIIbI ¢boH JIIIEKIIeIope TUIeS1aChl
BOKMJIIOpeHeH Oepce Oyiaran Mapcens bakupos —
3aMaHJanuUiapel, YKy4YbUIapbl,  KaloMIQLLUIOPE,
XE3MOTTANUIOPE TapadblHHAH NMIAKTHIA OOSITOHTOH
moxec. 9Ojere 0osIOMaJIop IISXECHEH 0Oaja Jarsl,
CTYACHT YOpHI, IOTapbl YKy HOPTHI YKBITYUBICHI,
TYKTayChI3 33JI0HYUYE TalluM KeOeK MOpTpEeTIaphiH
TyABIPTaH YbITaHAKIap Oyirapak OosUToHO amamap.
[ynap ©OspabopeHs Oep TachIpibIK JI9BEPIR
SIIOroH OyBIHHBIH KOJJIGKTHB IOPTPETHIH 1A
CYPOTIIOPTd MOMKHHIIEK TYIBIPbUIA. AJap apKbUIbI
aBBIP TOPMBILI CHIHAYJIAPHI allla YTKOH, TOTPBIKIIBI
Y3 Qukepe OynraH, y»KoT OJINAT II9XeC 00pa3bIH
KYpd anadsbi3.
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The article describes the life and creative path of Razil Valeev, analyzes his poetic works and
determines the poet’s place in Tatar poetry of the second half of the ZOIh—early 21% centuries. Alt-
hough the writer worked fruitfully in all three forms of verbal art, it was in the poetic field that he
became famous as a talented poet. This article proves that many poet’s works have become
“programmatic” for Tatar poetry and identifies the main trends in his literary career. The central
motifs and innovations, introduced by R. Valeev into the concept of the lyrical hero and the verse
poetics, are presented in the context of the literary process of the second half of the 20"—early 21*
centuries. As a result of our analysis, we trace a revival of rebellious traditions in R. Valeev’s works;
against this background, we reveal the concept of his lyrical hero, as well as his system of motifs. The
poet revived avant-garde traditions in the spirit of Taktash, successfully used Aesopian language
through symbolic images and referred to the folk style in spiritual lyrical poetry.

Key words: Razil Valeev, lyrical hero, poetry, image, genre, motif, literary device, Aesopian

language, folklore style, rebellion

Introduction

With his unique poetic language, rich in
reflections on the fate of man, country, people and
nation, on the meaning of life, depth of feelings,
sometimes rebellious fervor, compositional and
rhythmic harmony and his creative work in various
genres, Razil Valeev made a great contribution to
the development of Tatar literature in the second
half 20" — early 21* centuries. The poet both
continued and improved the age-old classical
traditions and enriched Tatar poetry with verbal
and figurative acuity, mental and philosophical
ideas. As the author of about fifty books, four
plays and about 200 songs, he actively worked in
three types of literature (poetry, prose and drama),
which made him a famous public and government
figure.

Razil Valeev was born on January 4, 1947 in
the village of Tashlyk, the Nizhnekamsk District of
Tatarstan (formerly the Sheremetyevo District). He
got his primary education in his native village and
continued his studies at the neighbouring
Shangalchin eight-year school, after leaving it he,
striving for knowledge, entered Secondary School
No. 1 in the city of Nizhnekamsk.

While he was still at school, he became
interested in writing poetry and stories; several of
his poems were published in the regional
newspaper. The desire for creative work led the
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future writer to the Journalism Department of
Kazan State University in 1965. The rebellious
spirit of Taktash’s poems penetrated his soul, it
was a call to action for him. In 1968, during a
congress of Tatar writers, R. Valeev and his
several groupmates threw leaflets into the hall
demanding permission to publish the magazine
“Idel” and provide a platform for young people.
For that time it was a very bold step. After some
time, this rebellious character led the young man to
the M. Gorky’s Literary Institute of the USSR
Writers” Union in order to improve his knowledge
of literature.

After graduating from the institute and on
returning to Kazan, R. Valeev continued to work in
the field of journalism. He worked in the magazine
“Yalkyn” (“The Flame”) as a literary employee,
the head of a department and an executive
secretary. During this period, he purposefully
immersed in writing works for children, published
two books of poetry and prose, and essays
dedicated to writers. During these years, R. Valeev
became interested in translation, he translated the
fairy tales of the peoples of the world into Tatar:
“The Little Prince” by A. Exupery, “The Hound of
the Baskervilles” by K. Doyle and “Mowgli” by R.
Kipling.

In 1981, R. Valeev was appointed head of the
Writers” Union of Naberezhnye Chelny, and in



N.M.YUSUPOVA

1984, at the writers’ congress, he was elected
deputy chairman of the board of the Tatarstan
Writers” Union. In 1986, he was elected to be
director of the National Library and successfully
worked in this position until 2000, expanding the
scope of the Library’s activities. In 1989, he took
an active part in the creation of the “Zhyen” (“The
Meeting”) fund, becoming one of those who
determined the direction of the organization’s
activities. It is thanks to this foundation that the
deeds and works of many individuals who left a
noticeable mark on the Tatar world achievements
were returned to broad layers of the population and
good deeds committed in the name of the Tatar
people were revealed to the world.

From these years on, R. Valeev’s social
activities began. Since 1990, he was elected a
people’s deputy of Tatarstan, he was the chairman
of the Committee of the State Council of Tatarstan
on culture, science, education and national issues, a
member of the presidium, chairman of the board of
trustees of the National Library of the Republic of
Tatarstan, vice-president (1995) and president
(2008) of the Tatar PEN Center World Writers
Association. He was a member of many public and
cultural foundations, commissions, organizations
and was directly involved in resolving issues
related to the political, social, economic and
cultural life of the Republic of Tatarstan.

R. Valeev’ social and literary activity received
recognition from both the state and the citizens; he
was an Honored Worker of Culture of Tatarstan
(1990) and Russia (1997), Candidate of Historical
Sciences (2005), he was awarded the “The1000th
Anniversary of Kazan” medal (2006), a medal “For
Valiant Work” (2016), an honorary badge of the
State Council of Tatarstan “For Contribution to the
Development of Parliamentarism” (2015), he was
also the winner of the international silver medal
“For Contributions to the Preservation and
Development of Civilization, Life and Culture on
the Planet”, a medal “Vasily Shukshin” of the
Writers’ Union of Russia, a medal “For
Contributions to the Development of Kazan”. For
the collection of novels and stories “Iske segat
dores yori” (“The Old Clock Runs True”) (2004)
and the book of songs “Yadkar” (“A Monument”)
(2005), he was awarded the Gabdulla Tukay State
Prize of the Republic of Tatarstan in 2007. In
2011, R. Valeev got the title “People’s Poet of the
Republic of Tatarstan”.

More than a dozen collections of the poet’s po-
ems in the Tatar language have been published.[1;
2;3;4;5;6;7,;8;9; 10], about the work and activi-
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ties in the field of poetry of such scientists, critics,
publicists, writers as L. Oshanin [11], M. Galiev
[12], M. Gusmanov [13], N.Hisamov [14; 15], D.
Zagidullina [16], R. Zaidulla [17], T. Minnullin
[18], R. gatash [19], F. Sirotimova [20]. published
individual articles, memoirs. Nevertheless, it re-
mains relevant to evaluate the poetry of Razil
Valeev from the point of view of modernity, on
new methodological grounds, to determine his con-
tribution to the development of Tatar poetry, his
place in the poetic space.

Methodological Basis Of Work
The methodological basis of the work is
hermeneutic research [21] and “motivated poetics”
proposed by B. L.Borukhov who defines
interpretation as the ultimate goal of research
activity and, as the main method of analyzing a
literary text, identifies canonical (natural)
interpretation, which he calls the motivation of the
text [22]. B. L. Borukhov distinguishes cultural,
conventional and mental types of motivation [22,
p. 13]. When studying Razil Valeev’s poetry, we
placed his conventional type at the center. The
studies of this type show that in each period
literary texts obey their own laws or reject them.
Conventional motivation makes it possible to
highlight the main poetic features of Razil
Valeev’s poetry, to identify the main directions in
his work development and the revival or

transformation of certain literary traditions.

Discussion

R. Valeev came onto the big poetic stage in the
second half of the 1960s; his literary experiments
began during his years of study at the Literary
Institute in Moscow. While studying there, he
developed his literary talent, those years opened up
opportunities for his versatile creativity, and
R. Valeev began writing lyrics influenced by the
famous songwriter Lev Oshanin.

The years spent in Moscow were important for
the poet: his first collection of poems, “Zenger
kabyrchyklar” (“Blue Shells”), was published here.
In parallel with writing poetry, in 1968, R. Valeev
wrote his first story “Et koyashy” (“The Dog’s
Sun”) and sent the manuscript for reviewing to
Ayaz Gilyazov, who highly appreciated the story,
but it was not created within the mainstream of
Soviet literature ideology, so it was published only
22 years after. However, R. Valeev did not lose
heart, he finished writing the story “Yeshise kile”
(“I Want to Live”) (1978-79), dedicated to Rifkat
Mirgazizov who repeated the feat of Alexander
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Matrosov. This work of the writer was awarded the
M. Jalil TASSR Prize in 1982, it quickly gained
recognition and was published in many magazines,
almanacs, translated into Russian and published in
Moscow publishing houses.

During his years of study at the M. Gorky’s
Literary Institute, R. Valeev tried his hand at
drama: his short work “Yeshel kuzle taksi” (“A
Green-Eyed Taxi”) was the winner in a
competition held at the institute. Later R. Valeev
wrote the plays “Eide baryik, kyzlar, eide karyik”
(“Let’s Go, Girls, Let’s See!”) (1989), “I mashina,
mashina, zhitte minem bashyma” (“Oh the Car, the
Car, It’ll Ruin Me”) (1990), “Kurkynych uiyn” (“A
Dangerous Game”) (1989), etc. Many of them
were put on the stage of the K. Tinchurin Drama
and Comedy Theater, as well as other theaters of
the Republic.

Despite the fact that he actively tried his hand
at all three types of literature, in the literary field
R. Valeev became famous primarily as a POET.
The first period of the writer’s work was devoted
to avant-garde poetry, it was characterized by a
strong rebellious spirit and the promotion of a
maximalist lyrical hero. With these poems,
R. Valeev, first of all, changed the concept of the
lyrical hero in Tatar poetry, returning the Taktash-
type rebellious lyrical hero to the poetic space, and
gained wide popularity among the people. His
lyrical hero exalts justice, spiritual beauty and the
actions of humanity, the eagerness to change the
world. In such verses the philosophy of human
upliftment is put forward. Even at the peak of his
creative career, the poet, having borrowed the
epigraph from Taktash “... Eie, minem kochle
rukhymnan / zhir we kukler kaltyrar” (“... Yes,
from my powerful spirit / The earth and heaven
tremble”), wrote the poem “... Jylyi-jylyi,
sugysha-sugysha zhirde” (“... Crying and fighting
on the earth...”), which has become “a trademark”
of Tatar poetry:

“Her nersege minem uz atamam / Ainy koyzsh
diyem, teleseme” (“I have my own name for
everything / If I want, I’ll call the Moon the Sun”),
the lyrical hero means that no obstacles will stop
him on the path to change the world, that he relies
on the power of the pen in his fight against

injustice:

Enbii-ensli, Elyi-elyi, Wailing and
cyrpima-cyreima | sugysha-sugysha | fighting on Earth
KUPAD Kirds So many an-
AKBUI KyTIMe Akyl kypme swers the mind
JKaBal I3JOroH... | JKavap has been search-
Mo neHbsHbI ehzlogon... ing for...
Y3ropToM MUH Ye donyany Either I'll
OyreH, uzgertem min change the
Mo Gynmaca, bugen, world today,
y3eM y3ropam... | Ye bulmasa, Or I'll change
[5,1406.] uzem uzgerem. myself... [5, p.
14]

A rebellious lyrical hero, whose mind does not

find an

answer,

seeing

injustice,

misunderstandings, hypocrisy in life, doubts on the
truth of things, becomes furious, rejects life values
and establishes his own truth, repeating the phrase:
“Ye donyany uzgertem min bugen / Ye bulmasa,
uzem uzgerem” (“Either I'll change the world
today / Or I'll change myself...”).

XaKCBI3ITBIKHEI Khaksyzlykny I get annoyed,
Kyper spceiitM, | kurep yarsyim, furious, when I
[IaIam, shasham, see injustice,
MarypiabIKHBI Maturlykny I kneel when I
Kyper Te3nmoHoM. | kurep tezlenem. | see the beauty.
Mo neHbsubI Ye donyany Either I'll
Y3ropToM MUH uzgertem min change the
OyreH, bugen, world today,
Mo Gynmaca, Ye bulmasa, Or I'll change
Y3€M y3ropom uzem uzgerem. myself... [5, p.
[5,146.]. 14]

The poem “Keshe” (“Man”) (1968) is also
perceived in this way. Here the lyrical hero raises
man to the heights of the Universe through
metaphors-epithets and images-details of the
symbolic content, which acquires a peculiar sound:

Mo neHbsHbI Ye donyany Either I’ll
Y3ropToM MUH uzgertem min change the
OyreH, bugen, world today,
Mo 6ynmaca, Ye bulmasa, Or I’ll change
Y3€M y3ropaM... | uzem uzgerem. myself... [5, p.
[5,146.] 14]

The lyrical hero of the poem “Ulem belen
yakalashkanda da / Akny kara diep soilemem”
(“Even when I fight with death, [ won’t call white
black”) is a man who believes in the possibility of
changing the world and establishing the truth, a
man who intends to change life through his fight
against injustice. For his time, such a sharp lyrical
hero was completely different and new. By saying
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By neHbsHBIH Bu donyanyn I am a part of
MHH Oep min ber this world
KHCOKYeTe, kisekchege, I’m just a small
MUH KeUKeHd Min kechkene continent.

T€HO MaTepHK. gene materik. I have

Taynap na 6ap Taular da bar mountains and
MUH]ID, minde, upkynnar | abysses,
YIKBIHHAD 713, da, I have courage
Batbipibik 6ap Batyrlyk bar and beauty.
MMH]ID, minde, I am only a
MaTypJIbIK. maturlyk. continent of this
By neHbsHBIH Bu donyanyn world,

MHH Oep min ber My hair is the
MaTCPUThI, materigy, forest...

YpmaHn MUHIO Urman minde My sun is
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4oy jum arana... | check dip happiness, my
Musem kosimn — | atala... moon is joy,
Ooxer, aeM — Minem koyash — | My sweat is like
MIATIIBIK, bekhet, aiem — the rain.

Sure1p Oyasm shatlyk, My sorrows are
MUHHOH THpP Yangyr bulyp like an

Tama. minnen tir tama. | earthquake,
Kaiirsmmapsmm Kaigylarym zhir | My yearnings
KHP TETPIBE tetrewe tosle, are like white
TecIe, Sagyshlarym — fog,
CarpriapeiM — | guie ak toman, My pure tears
I'ys aK TOMaH, Chishmelerem — | are like springs,
Yummoanopem — | chista kuz And my words
YHCTa KY3 yeshlerem, are like a
SIIBIIOPEM, E suzlerem blizzard, like the
O cy3nmopemM buran, zhil wind [5, p. 31].
OypaH, KU syman.

ceiMaH [5, 31 6.].

The poet’s poem “Disbe” (“The Rosary”),
published in the late 1960s, features a lyrical hero
who rejects the laws of existence and exalts
creativity. ~ The  lyrical  hero,  declares:
“Grandmother, now I have my own God”, and
picks up his grandmother’s rosary, remembering
his father, his godless and inhuman past, thereby
denying the vital values of his time. Continuing the
traditions of rebellious poetry, he raises poetry to
the divine heights and explains that it is great be-
cause it leads humanity to the straight path of truth:

Subsequently, poetry began to reveal the

reasons for the rise of Man. The poet associates his
superiority over the globe with the greatness of
Memory, Intelligence and Spirit. These three
golden pillars are established as the main support

of human existence, the basis of exploits:

Kermre aTiel
HOHU MaTEpPHUK
MUH...
Marypasik 6ap
MHHJID,
OaTBIPIIBIK.
Kynme
TBIPBIILCAH J1a
OyJIMBIif MUHE
XoAr
JIMHI€3€H]19
6ateipein! [5, 32
0.]

Keshe atly neni
materik min...
Maturlyk bar
minde, batyrlyk.
Kupme
tyryshsan da
bulmyi mine
Kheyet
dingezende
batyryp!

I am a small

JlucOeH nucoH... Disben isen... We have pre-
Kypcon nze, Kursen ide, ebi, | served your
obu, Donya khezer rosary... If,
JeHbs xa3ep nichek grandma, you
HUYEK uzgergen... could see
Y3TOpTIoH... E min haman How the world
O MuH haman tugrylykly sina: | has changed
TYTPBUIBIKIIBI Disbe zhyiam, now...
CHHA: ebi, suzlerden. And I’'m still
Juche xKpism, faithful to you:
o0u, Cy3IopaoH Grandmother, I
[5, 656.]. collect a rosary
from words [5,
p. 65].

continent called
man...

I have kindness,
I have strength.
No matter how
hard you try,
You can’t drown
me in fate. [5, p.
32]

The poem “Shagyir” (“A Poet”), written in
those times, is dedicated to the French modernist
Charles Baudelaire, and the author’s spiritual
veneration here is associated with creativity.
Recreating the life path of the French poet,
R. Valeev reveals the tragedy of his life in four
phrases: they did not understand him, did not listen
to him, did not sing his songs, even if he asked not
to make haste, they were in a hurry. The poet’s
desires came true only after his death, which
further enhances the tragedy and turns the poet’s

In the poem “Mizgel” (“A Moment”) (1971),
the greatness of man is combined with his mental
and spiritual strength, the beauty of his heart and
sensitivity, his capability of feeling and evaluating
the phenomena of existence. R. Valeev raises the
poet to this height:

tragedy into the tragedy of humanity:

busmonmoiem Bizmenledem I appreciated the
KY3 SIIBIOPEH, kuz yeshleren, tears, the dews -
TaH 4YbIKIapbiH — | tan chyklaryn — | everything, eve-
OapbIH, OapbIH, baryn, baryn, rything, every-
GapbIH. baryn. thing.

Tuk TeHHOpEH Tik tonneren But at night the-
SIHYJIAPbIH, yanularyn, se sparks were
bep musrenra Ber mizgelge in my palm

yd Tebena kyen | uch for a moment.
TOPIBIM. tobendekuyep Yes, yes,

Olie, dife, tordym. I was a poet
muH Oep mmsren | Eie, eie, just for a mo-
mIarsliipb Oymein | min ber mizgel ment [5, p. 46].
angIeIM [ 5, shagyir bulyp

46 6.]. aldym.

Meno Oyrex Mene bugen Here today
bapsich yTTe, Barysy utte, It’s all over, it’s
OapsIchl OetTe. barysy bette. over.

Kemenop anbt Kesheler any People listened
SpHen ernep to him in pain...
TBIHTAbLIAP. .. tynladylar... Got it...
Annazapuiap... Anladylar... Were late...
Connazpuiap... Sonladylar... Bowing their
Kabepeno Kaberene heads over the
Gamap opsi, bashlar oryp, tombstone,
Keipeia Zhyryn Listened to his
TeIHIaaemap [5, | tynladylar song [5, p. 67].
67 6.].
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In connection with the motifs of death and
regret, the poem creates an existential state: human
life is limited, it is temporary, the value of a person
must be known during his lifetime! The author
regards this state of things as the greatest injustice
of existence.
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Like in other poems of the avant-garde
movement, man is depicted at a Divine height,
capable of creating the globe at his own discretion,
and the author’s thoughts are conveyed through
surprisingly original images and styles. It was his
ability to skillfully handle images that enabled the
poet to express thoughts that were so bold for his
time. For example, in the poem ‘“Mizgel” (“A

Moment”) (1971) the lyrical hero states:

Kup maperaa Zhir sharyna I smoked while
YTBIPBIN TOMAKe | utyryp temeke sitting on the
TepICM, tordem, globe,

Kup mapsiaa Zhir sharyna I put out my
Oacein basyp cigarette while
CYHICPICM. sunderdem. standing on the
Kup wapeiaga Zhir sharynda ground.
apIBI-OupIe arly-birle atlap I wandered the
aTnan HepaeM yordem earth [5, p. 71].
[5,716.].

Taking into account the fact that such type of a
lyrical hero came to light within the framework of
Soviet literature, these poetic examples once again
prove the writer’s bold and principled position.

In the poet’s poems, written after the 1970s,
there is a decline in rage, and two branches stand
out in his poetry: individual poems continue the
traditions of smooth lyricism developing a folk
style; the poems of the second group, especially
those written within the framework of civil lyrics,
borrow Aesopian-sarcastic language and evaluate
society using the secondary content method.

In a number of the poet’s works, a
rapprochement with folk songfulness, melody and
imagery can be traced [16, p. 292], in such samples
the traditions of the flow of “smooth lyricism” are
developed. As we know, the work of “smooth
lyricists” is characterized by lyricism and a
preference for simple and traditional poetic speech;
representatives of traditional poetry are united by
the desire for moral revival, based on the past, the
characteristic features of folk singing, the
traditions of Tukay, and these qualities ensure the
“return” of Tatar poetry to its national foundations.
This renaissance also begins with a change in the
concept of man. The lyrical hero-maximalist, a
romantic fighter, is replaced by a lyrical hero who
seeks the values of national existence and has a
rich spiritual world. He changes the picture of the
world in his works; in this aspect, two
characteristic features are clearly visible: firstly,
social and personal contradictions do not affect
political attitudes, and secondly, the pathos of
conservatism intensifies — the desire to preserve
the traditions of the past and pass them on to
descendants. On this wave, the themes of village,
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love, labor are activated, they are enriched with
philosophical reflections. Instead of complex
avant-garde images in national poetry, ancient
romantic images come to the fore: a spring with
clear water, a forest, a meadow, endless fields of
the native land, white birches, oaks, bird cherry
trees, poplars, accordion, nightingales, swans, etc.
Poets return to folk thinking, to the model of
classical poetry, to the melodic structure. On the
one hand, flowing poetry is interested in folk
wisdom, philosophy and peculiarities of thinking
in folklore; on the other hand, it revives the
romantic imagery of oral creative works,
measuredness, and the structure of folk songs,
which form the basis of the “folklore style” of the
1920s—1930s. The use of images, motifs and
symbols of folk oral creative works led to the
expansion of Tatar poetry in terms of content and
formality [23, p. 97]. The purely Tatar folk style
ensured the activation of national melodic and
sonorous lyrical motifs in R. Valeev’s works.

As a rule, the theme of love is raised in the
works of this type; the theme of love holds a
special place in R. Valeev’s oeuvre. ...
Khatlarynny utka yaktym sinen...” (“...I’ve Burned
Your Letters...”) (1971), “Sine ezlep, min taularga
mendem...” ("...In Search of You, I’'ve Climbed
the Mountains...”) (1977), “Saubullashu” (“A
Farewell”) (1977), “...Kozgelerne, terezlerne
wattym...” (“..I Broke the Mirrors and Win-
dows...”) (1971), “Yeshlegem kanatynda” (“On the
Wings of My Youth”) (1986), “Bekhetem
achkychy” (“The Key to My Happiness™) (1987),
etc. In such poems, landscape scenes, images of
nature and the image of heart are traditionally
active. For example, in the poem “Yorek deshe”
(“The Heart Calls”), written in the mid-1980s, the
heart rises above the Universe and is represented as
the guardian of the human spirit greatness, this
greatness is explained through love, through the
phrases “yorek anlarmy, yorek zhyrlarmy, yorek
tuzerme” (“the heart will understand, the heart will
sing, the heart will endure”). The lyrical hero
speaks about the power of his love. The images of
nature in the poem “Gashyik bulgach” (“Falling in
Love”) (1970) also serve this purpose:

Bbep tamusl cy —
Tecces.

Bep Oynmo hara
— Tecces.

OkeaH — 30Hrap.

Kyx 9 30HTr9p.
Kaituauapip 0y
KY379p Tecces
uge...

Ber tamchy su —
tosses.

Ber bulme hawa
— tosses.

Okean — zenger.
Kuk te zenger.
Kaichandyr bu
kuzler tosses
ide...

A drop of water
is colourless.
One room of air
is colourless.
The ocean is
blue.

The sky is also
blue.

These eyes were
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Xazep — 30Hrop! | Khezer — zen- once

[5,206.]. ger! colourless...
But now they
are blue! [5, p.
20].

In free verse (vers libre), consisting of just one
stanza, the author conveys the philosophy of love:
love is the highest power of human existence,
which “colours” the eyes, a person’s soul and
heart, just as it “colours” their life and actions. The
same philosophy is found in the poem

“Mekhebbet” (“Love”) (1969—1970):

“Yullarym” (“My Roads”) (1987), “Idel suy”
(“The Volga’s Water”) (1987), “Tugan yagym”
(“My Native Land”) (1976), “Koshlar kaita” (“The
Birds Are Returning”) (1976) —1977), “Khatlar
kotem awylda” (“Waiting for a Letter from the
Village”) (1991), “Beznen zhyr” (“Our Song”),
“Ai batkanda, tan atkanda” (“When the Moon Sets
and the Sun Rises”) (1990). Enriching the image of
his native land with lyrical and philosophical
shades of color, the poet clarifies its meaning as
the place that is close and holy to him:

Mouna Kosmr Monda Koyash | The sun here
OoKeaH TeOeHHOH | ocean tobennen | rises from the
KYTopeno. kuterele. ocean floor.
MoHna cykbait Monda sukbai Here is the
hom Oyiimak Ait | hem buidak Ai— | lonely moon -
— kul suzymy you can get it if
KYJI Cy3bIMBI zhite. you stretch out
KHUTD. Monda dawyl your hand.
MoHza naBbul dulkyn bieklege | The storm is
JYJKBIH belen ulchene... | here
ouckiere Oenon | Monda ton hem | measured by the
YITYOHD. .. kon bar, wave height...
Mouzna ter hom | Kysh hem zhei There is night
KeH 0ap, yuk. and day here,
Kpimr hom xoit Monda There is no
OK. shigyr, winter and
MoHna shigyr, summer.
LINTBIPB, shigyr — Here is
LIATBIPB, Shagirlar yuk. A poem,
LIUTBIPb — A poem,
[Harsrnipeiop A poem —
10K [5, 76 6.]. But no poets [5,
p. 76].

HnemewMm, ax Ineshem, ak My stream, my
gummoM, Tayna- | chishmem, spring, my
PBIM, taularym, mountains,
Tamtapsim, Tallarym, My willows, my
KBIpJIaphIM, kyrlarym, fields, my birds!
KoIIIapeM! koshlarym! So many sum-
MuH ce3no Min sezde mers | have
KYTIME Kol kupme zhei spent with you,
SKOUIIOZEM, zheiledem, So many winters
MuH ce31o Min sezde I have spent
KYIIME KBIIIT kupme kysh with you! [5, p.
keiwtageiM! [S, | kyshladym! 10]

106.]

On the one hand, in the structure of the poem,

The themes of the village and the native land
are always close to a generalized image of the
mother. In the poems dedicated to his mother,
R. Valeev glorifies his mother as the greatest ideal
for the Tatar reader. This group of works is often
permeated with a feeling of melancholy, which is
born due to the separation or distance from moth-
ers. For example, in the poem “Sagynam” (“I Miss
You”) (1988), a feeling of melancholy in the lyri-
cal hero’s soul arises in connection with the sepa-
ration from his mother and develops throughout

through the binary oppositions such as the sun and
the ocean, the moon, clouds and paths, day and
night, summer and winter, it is shown that love is
one universe, one world for a person in love.
Ultimately, it is emphasized that love is poetry, and
through it there is a divine world created by two
hearts. A similar picture is in the poem
“Metamarfozlar”  (“Metamorphoses”)  (1969).
Through the images of the Volga, a kidney, a
young man, the poet exalts love as the essence, the
center of being, of life in the Universe. In the poem
“Tormysh” (“Life”) (1969), love is also presented
as a life-affirming power.

In poems of this style, besides the theme of
love, one can trace the activation of the theme of
the village and mother. The poet finds true faith
and spiritual images in the traditions of the Tatar
people, in the way of life of the older generation
and his mother. Reflections on universal human
values and the meaning of life are placed at the
center in many poems on rural themes, such as
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the poem:

Cy 6yenma
YCKOH OSIHKEIISP
CuneH kebek ax
1)1 SIOBIHTaH.
CuHeH 4JoueH,
TOCIIE aK KUJI
TY3TBIH, -

MuH Kbllutapaa
CHHE carblHaM
[5, 160 6.].

Su buenda usken
oyenkeler

Sinen kebek ak
shel yabyngan.
Sinen chechen
tosle ak zhil
tuzgyi, -

Min kyshlarda
sine sagynam

The willows that
bend over the
river

Wrapped, like
you, in a white
shawl.

The white wind
blows like your
hair, -

I miss you in
winters [5, p.
160].

Further, the feeling of longing for the mother

that develops in each season - the spring, summer
and autumn is expressed by the lyrical hero
through natural phenomena: “ofyklarga karap, her
kon saen, / sine uilyim, sina tabynam” (“looking at
the horizons, every day, / I think about you, I wor-
ship You”), and leads the reader to one thought:
longing for the mother becomes a constant feeling
in the heart of a child separated from his mother,



TATARICA: LITERATURE

longing for his mother becomes a way of life and
makes the human soul ever yearn for her.
R. Valeev expresses the same thoughts in the poem
“Nige, eni, nige kartayasyn?” (“Why, Mom, why
are you getting old?”) (1987-1988), these words
have become a motto for mothers.

In such works, the revival of folklore style is
reflected in both the size and style of the poems.
The poems “Dulkyn” (“A Wave”) (1967), “Tan
zhyry” (“The Song of Dawn”) (1986),
“Zhinychege” (“To the Winner”) (1986),
“Koyashtai elmai” (“Smile Like the Sun”) (1987)
and others prove this:

rhythm. This is, for example, the poem “Watanym”
(“My Motherland”) (1969):

Yem-kapa kap- Chem-kara There were
JIBITAYIIapBhI, karlygachlary, black swallows,
I'enahcei3 une Gonahsyz ide The shore was
SIPBIL. yary. sinless.

Huxk mynna rei- | Nik shunda gyna | Why did it not
Ha KamMabl? kalmady? stay there?

Huxk nynkera Nik dulkyn kitte | Why did the
KutTe apbl? [5, ary? wave go away?
156 6.] [5, p. 156]

Such verses display a structural characteristic
of Tatar folk songs: the first two stanzas describe
natural phenomena, the last two stanzas recreate
the emotional state of the lyrical hero. Many po-
ems are written in 8 / 7 meter style characteristic of
Tatar folk songs.

The melody inherent in folk songs, the internal
melody of the verse turns many of R. Valeev’s po-
ems into song lyrics. Some of the poet’s poems
were written to Tatar folk melodies. These are the
songs “Dulkyn” (“A Wave”) (1967), “Ai,
duslarym” (“Oh, My Friends”) (1988), “Tan
zhyry” (“The Song of Dawn”) (1986), “Idel suy”
(“The Volga’s Water”) (1980), “Ber almany bishke
buleiek” (“We Would Divide the Apple into Five
Pieces”) (1968) and others.

Wune mun Inde min So many times
HUYOHYE nichenche I have looked
MopTa09 mertebe through the
I"aceipnap Gasyrlar kitabyn | chronicles.
KUTaObIH aktardym. So many battles
aKTap/IbIM. Kupme yau, You have won,
Kynme sy, sugyshlar arkyly | my Motherland.
CyTBIILIAP Sin zhinep If they ask what
APKBLIBI chykkansyn, people I am
CuH XuHen Watanym. from,
YBIKKAHCBIH, Sez kaisy I will give the
Baranbm. khalyktan? — names of the

— Ce3 Kaicel diseler, heroes.
XaIBIKTaH? — Batyrlar isemen | The heroes who
JTUCOIIOP, atadym. entered the war
batsipiap uce- Batyrlar utlarga | So that the

MEH aTajbIM. kerdeler, Motherland
batbipnap yr- Tik isen bulsyn, | would live. [5, p.
napra kepaenop, | dip, Watanym. 146].

Tux ucon Oyn-

CBIH, auII, Barta-

HBIM [5, 146 6.].

bakuanapnan Bakchalardan If the

Obu10BIT Kauca, | bylbyl kachsa, Nightingale flew

Kesznop tuce Kozler tise out of the

ajmarauvka, almagachka, gardens,

Kaiirsl Temco Kaigy toshse If autumn

Oe3neq Oarika, — | beznen bashka, - | touched the

Bbep xalrsiHbI Ber kaigyny apple trees,

OMIIIKD, 9, bishke, ei, If grief came to

Oymoex [5, 55 buleiek our heads,

0.]. Oh, we would
divide this grief
into five parts
[5, p. 55].

A rare phenomenon in Tatar poetry: individual
samples of R. Valeev’s civil lyrics have become
songs in which, like in the samples of spiritual
lyrics, we feel internal harmony and lyrical
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The same feature is characteristic of the works
of R.Yakhin, A.Bakirov, I. Shamsutdinov,
M. Yarullin, F. Akhmetov, R. Kalimullina,
L. Batyr-Bulgari, B. Akhiyarova, M. Shamsutdi-
nova, B. Abdullina, Sh. Timerbulatova,
L. Khairetdinova and other famous composers who
wrote music based on civil lyrics, such as
“Tatarstan” (1968), “Bekhetem bashkalasy” (“The
Capital of My Happiness™) (1988), “Saumy, Ka-
zan!” (“Hello, Kazan!”) (1991), “Nige, eni, nige
kartayasyn?” (“Why, Mom, Why Are You Getting
Old?”’) (1987-1988), and also on lyrical lines
written in the 1980s, “Zinhar ochen, kerme
toshlereme” (“Please Don’t Come into My
Dreams...”), “Chaba poiezd, chaba” (“The Train Is
Running, Running”).

Despite the fact that in these works the active
rebellious lyrical hero of the initial period is re-
placed by a lyrical hero depicted in a whirlpool of
personal experiences, the one praising the beauty
of peaceful life, the theme of society, the country
and the people remain relevant in R. Valeev’s
work. Through such concepts as native land, native
spirit, the Land of ancestors, native soil, Mother-
land and genealogy, national issues gradually
emerge in his poems. This is how the poet begins
his conversation about the most important “funda-
mental” values for the people, for the nation. This
conversation led to the creation of many poems
about Sabantui, rituals, customs, the history of the
people, medieval creators, particular historical
events, etc. For example, at first glance it seems to
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us that an image of autumn is created “...Her koz
saiyn tallar telsez kalgan...” (“...Every autumn the
willows were speechless...””) (1970), but these lines
of the poem emphasize the national content of the
work. The root of a tree / the root of a tribe / na-
tional traditions, memory, national roots emerge as
the basis of the nation’s life, the center of its fur-
ther life affirmation, its strength:

Kesre xmmmop Kozge zhiller Even if the au-

TEeJeM aJjicanap
na,
TaMmblpeiMza

telem alsalar da,
Tamyrymda
menge kalyrmyn

tumn winds take
away my
tongue,

I will forever
remain in my
roots [8, p. 52].

MOHTE KaJIbIp-
MbIH [8, 52 6.].

Some poems, written between 1970 and 1990,
reflect historical figures (“Soiembike manarasy”
(“The Syuyumbike Tower”), “Agyidelde boz kite”
(“Ice Is Leaving Agidel™), etc.), historical memory
(“Kaban kule” (“Lake Kaban’), “Disbe” (“A Ro-
sary”), “Ille yesh tutyrgan abyilar” (“A Fifty-Year-
Old Man”), “Idel” (“The Volga”), “Utly kheter”
(“Fiery Memory”), etc.), history of the country
(“Boryngy Bolgarda” (“In Ancient Bolgar”),
“Yana  ‘Karurman’” (“New  ‘Karurman’”),
“Urman” (“Forest”), etc.), cultural life and heritage
(“Kuzde mon, kunelde torgynlyk” (“Melody in the
Eyes, Stagnation in the Soul”), etc.), they have
become the life-affirming power of the nation, the
symbol of national identity.

In the poet’s civil poetry, a citizen acts as a
lyrical hero who seeks to evaluate the laws of life
in society and expresses his attitude to many
events. In R. Valeev’s works, related to civil lyri-
cal poetry, we find hidden content and Aesopian
language. It was this approach that made it
possible to tell the reader many things that could
not escape Soviet ideology and censorship. In most
of these poems, secondary content is created
through symbols, while the poet’s creative work is
enriched by a number of traditional symbols. For
example, in the poem “Yaz” (“Spring”) (1969), the
image of spring acquires a completely new mean-
ing. It is perceived as the life awakening in the

sadpax
TapThUIraH [5,
54 6.].

The following verses clarify that this revival
touched the life and soul of every person:
Kaiirsutapasr Kaigylarny Let’s float our
CaITBIIK salyik SOITOWS in
TOPIISBEKKD, gorlewekke, streams,

Typraii uren Turgai itep Let’s sing joy
4eHuK choiik like larks.
HIATIBIKHBI! shatlykny! All the birds that
S13 xo00peH Yaz kheberen have heard about
umreren Oapya ishetep barcha the spring’s
KommIap koshlar coming

Besnen sxka Beznen yakka Have hurried in
Taba aIIbIKTHI taba ashykty our direction [5,
[5,546.]. p. 54].

This is the way R. Valeev evaluated his
generation; their aspirations for great ideals evoke
in the reader’s soul a bright melody mixed with
admiration. Their “manner of communication, their
hands on hips”, “getting rid of ice in their souls”
inspired confidence that these hopes would come
true.

In the poem “Yazgy buran” (“A Spring
Blizzard”), published in the early 1970s, the image
of a spring blizzard in its inner meaning is seen as
the politics of socio-political changes of the mid-
20™ century, the poet addresses the younger
generation who have come on the wave of these
changes . However, in the end, the lyrical hero gets
frozen, which raises doubts about making these
hopes come true, for the social situation causes
anxiety.

In one of his first poems, “Minem eti (Dustym
kondelegennen)” (“My Dad (From a friend’s dia-
ry)”) he wrote: “Minem eti haman yaz aiynda! /
Minem eti haman kyryk bishte!” (“My dad is still
in his spring! / My dad is still forty-five!”), these
lines remind the reader of those killed in the Great
Patriotic War, they are the feelings of the lyrical
hero for his father, who perished in the war at the
age of 45. The repetition of these lines in the
structure of the verse and the use of such symbolic
images as an iron hoop and a wheel of history
allow us to find other meanings:

country under the influence of spring, its
renaissance:

YTbI3BI 12 Utyzy da tulmyi | February passed
TYJIMBIN fevral kitken... before it turned
¢beBpans Uramnarga thirty...
KHUTKOH... shyplap mart March filled the
YpamHapra tulgan. streets.

LIBITJIAN MapT Agachlarnyn Tree boughs
TyJITaH. sally zheyesene | Have leaves, not
AraunapHbIH Uk tugel le... arrows.

cayutel )Kasiceno | yafrak tartylgan | [5, p. 54].

Yk tyren no...

Munewm otu Minem eti My father
TanTansim Taptalyp ulde... | Was smashed...
yiize... Timer kyrshau When he was
Tumep xeipmay | kidergende... putting the
KHJIEProHD. .. Tarikh rim...

Tapux tegermechene... | On the wheel of
TOr9pMOUEHD. .. Minem eti!... history...
Munem otu!.. My father!.. [5,
[5,196.]. p. 19].
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The image of an “iron rim put on the wheel of
history” refers to the historical tragedies that the
country’s history experienced in different eras. In
this regard, the feeling of pain in the poetic canvas
goes beyond personal boundaries and is used in
connection with many destinies caught in the
tragedy of history.

Some poems indicate that R. Valeev skillfully
mastered the method of Aesopian language. For
example, the poem “Awylda tui” (“The Village
Wedding”) (1970), which, at first glance, is associ-
ated with the feeling of joy, the wedding celebra-
tions, has the image of the Russian gate assigning a
completely different meaning to the poem:

Kuepern au ypsic
KankaiapHbl!
Kepcen kynax
Oe3HeH o1Td
no!l..

...Kaeppin au
ypBIC
KankanapHbl! —
Kepcen 6oiipom
Tarap eeHa [5,
706.].

Kiierep ach urys
kapkalarny!
Kersen kunak
beznen oige de!..
... Kaiyryp ach
urys kapkalarny!
Kersen beirem
tatat oiene

Open the
Russian Gate!
Let the guest
enter our house

Jailed”) is perceived as a lack of spiritual
veneration associated with the fate of the Tatar
poet, with the tragedy of his imprisonment, if we
take a closer look, it is understood as an attitude
towards the Soviet reality.

The poem “Uzgererge” (“Towards Change”)
(1990) is both the philosophy of a person at a
crossroads, and a state of an individual who is
looking for a means to survive in society during
the time of changes “zhanny talkyi haman zaman
uiy / toshte inde sagysh yozlereme... / yeshep
bylmyi inde elek yeshegenche / kirek bezge, kirek
uzgererge” (“thoughts about our time are tearing
apart my soul / melancholy envelops me... / we
cannot live the way we have lived before / we
need, we need to change!”) [5, p. 270]. The
confrontation between the Past Days and the New

Day only strengthens this contradiction:

too!..

...Open the
Russian Gate! —
Let the celebra-
tion come to the
Tatar hut [5, p.
70].

In some examples of civil poetry, social

philosophy gains strength; this quality allows the
poet to permeate social content with a national el-
ement. Thus, in the poem “Boryngy Bolgarda” (“In
Ancient Bolgar”), written at the turn of the 1970s—
1980s, the pain experienced by the lyrical hero, is
associated with the historical past:

HUroremuon
Tapra Kapa
TOHHODP...
blmananmeriiM
KaiJak
TY39pema.

SIHa KeHTr? siHa
Kellle KUPIK...
Kupok Gesra,
KHPOK Y3rapepra
[5,2706.].

Itegemnen tarta
kara tonner...
Yshanalmyim
kaichak
tuzereme.

Yana konge
yana keshe
kirek...

Kirek bezge,
kirek uzgererge

Black nights pull
at my hem...
Sometimes |
don’t believe
that I can endure
it.

A new day
needs a new
person...

We need, we
need to change
[5, p. 270].

However, in the last lines of the poem the third

Xopabamap, Kherabeler, Among the ruins
Taruap tashlar arasynda | and stones
apachIHIa Bashyn iep tora | Feather grass is
Bamera wen kylgannar... bowing their
TOpa Babailarnyn heads...
KBUITAHHAD... suzen soiler To tell the story
BabaitnapHbIg ochen of our

CY3CH coliap Tik kylgannar grandfathers
oueH gyna kalgannar | Only feather
Tux KeIITaHHAP grass has

TbIHA KaJTaHHaP remained [5, p.
[5,1216.]. 121].

At the same time, the traditional feather grass

image, which has developed in Tatar literature,
represents the meaning of a generation accustomed
to living in adaptation. In this case, the lyrical he-
ro’s pain is related to the future of the nation’s
sons, who do not have their own opinion or clear
vision of things. In the same years, the irony in the
poem “...Batyrlyklar turynda yazar idem...” (“...1
Would Write about Exploits...”) is used to tell a
story about the lack of spiritual respect. At first
glance, the stanza “Dzhalil yatkan tormelerne
kursem” (“If I Saw the Prisons Where Jalil Was
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layer of content is revealed; through the repetition
of “bez” (“we”) the poet gives the key to the
national content. This idea is hidden in the lines
“Aldan bara eidep fidailer... / Kirek bezge, kirek
uzgererge” (“The fedayeens take the lead... / We
need, we need to change”) and “Aldan bara eidep
fidailer... / Iyerterler miken uzlerene” (“The
fedayeens take the lead... / Will they lead us”) [5,
p. 270] and it sounds like the author’s call to the
Tatar people to live in a new way in the New Age.
In some verses, the inner content is revealed
not with the help of symbols, but through
parallelism. In such poems, image-details acquire
special significance, and they are used to achieve
frank expression. For example, the poem “Muzeida
yangyn” (“A Fire in the Museum”) (1987-1988)
suggests the idea that when the museum burned
down, with it the history of the nation burned down
too. In the poem “Chirat” (“A Queue”), written in
the 1990s, the process of chopping meat in the
market and the executioner's ax symbolize the
tragic fate of the Tatar intelligentsia - F. Burnash,
K. Tinchurin, Sh. Usmanov, Kh. Tufan and other
tragedies experienced by the country in the past.
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Thus, poetic possibilities and the use of symbolic
images allowed the poet to express thoughts that
were unusual for his time.

Main results

1. Razil Valeev made a great contribution to
the development of Tatar poetry in the second half
of the 20" —carly 21" centuries. Through the revival
and transformation of literary traditions, he en-
sured the continuity and revival of Tatar poetry.

2. Razil Valeev worked fruitfully in all three
types of literature: he created original works in the
field of prose, showed himself as a talented poet
with his own personality on the poetic platform
and enriched stage literature with his dramatic
works. But mostly, in the history of Tatar litera-
ture, he is recognized as a poet.

3. The main poetic features that determine
Razil Valeev’s poetry are the revival of rebellious
traditions, the change in the concept of the lyrical
hero, the continuation and development of folk
style, the enrichment of civil lyrical poetry with
internal irony and social philosophy.

4. Having come to literature during the period
when writers sought new paths for the art of
speech, R. Valeev found new opportunities for its
development. Expressing bold thoughts, he proved
the possibility of changing the concept of the
lyrical hero in Tatar poetry.

Conclusion
Thus, Razil Valeev, with his multifaceted
creative work, breathed new life into Tatar poetry.
In the poem “Keshe” (“Man”) (1968), written in
the early period of his literary career, he wrote the
following lines, definting his life and creative
credo:

Kynme Kupme No matter how
TBHIPBIIICAH Ja tyryshsan da hard you try,
OyJIMBIi MUHE bulmyi mine You can’t drown
XoAt Kheyet me in fate. [5, p.
JUHTE3EH1d dingezende 35]

6ateipem! [5, 35 | batyryp!

6.]

The poetry of R. Valeev, who managed to
convey through his experiences the fate of the
people, who worried about the present and the
future of his people, burning with the ideal of
reviving the spirit of humanity, testifies to his
loyalty to his vocation. Reviving national traditions
in the mid-20™ century, enriching them with new
strategies of verbal and visual creative work, he
left Tatar poetry a unique, rich and multifaceted
oeuvre.
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«TMCBE KBISIM CY3JIOPIOH... »:
PA3WJI BOJMEB IIUT'bPUSATEHEH MTODTUK XACHSITJIOPE

Hypdus Mapc kbi3b1 FOcynoBa,

Kazan ¢enepans yHUBEpCUTETHI,
Poccus, 420008, Kasan 1., Kpemis yp., 18 Hue Hopr,
faikovich@mail.ru.

Mokaino Pa3uin BonueBHBIH TOPMBIIT hoM MXKAT FOJIBIH SIKTHIPTA, HIMTBPH YPHOKIOPIS aHAJM3 allla

oo0MAT MOWIAHBIHAA YII YCTEPEN ajbIll KUTKOH TPaIUIMsUIOpHE hoM ajbIl KWIToH sHAYAIbIKJIapHBI
TOTAIUIAMITEPS Oaphlll, MareldpbHeH XX TachIpHBIH HKeHYe ApThichl — XXI racelp Oambl Tatap
TI033USICEH/IOTE YPBIHBIH OMJITeNN. OANN CY3 COHIaTeHEH 04 TOPCH[Q A9 HATIDKAJIE IUISCA 19, HOKb
MEH? IIUTBPUAT MOMJaHBIHAA Y3 He3e OynraH TalaHTIBl MIArBIAPh Oylapak TaHbLIA. OJIere MOKalId
LIyHBI paciar, MOTHBJIAMITHIPBIITAaH MOATHKA albIMHAPBI HUTE3€HAQ MIArbIIPBHEH TaTap MIMIBPHITE
©UEH «IIPOrPaMM» 9CIPIISPro OBEPENIroH KYII KEHY HIMTBIPBIOPEHD sTHAYa Kapall TallIblid, NKATHIHBIH
He3eH OMITEIOroH TOll TEHACHLMIOPHE aephill Kys. Y30K MOTHBIIAD, JIUPHUK I'epoi KOHIEMIHSICEHD,
IIUTBIPh NO3TUKAchIHA P. Bonues anbin kuinroH sHaubikiaap XX racblpHblH HKeHUYe ApThichl — XXI
racelp Oambl omo0M Oapbllibl KOHTEKCTBIHJA TOrJUIdIITEpPeNs. MOoKaloHeH sHaNbIrbl  hom
aKTyaJlbJlere UIYHbIH O€lIoH OMIresnoHs. Mokallo YMKIOPEHIAre 337I0HYJIOpHEH Tell MakcaThl — Pazun
BonuneBHbIH TOpMBII, aepyda mWxKaT OuorpadusiceH eWpaHY, yJ alblll KHITSH SHAJBIKJIAPHBI, aHbIH
MO33UsI YCEIIEHd KEPTKOH OJICLICH TOraUISIITepY. D3JIOHYNIOp HOTHKoceHAd P. Bomues mxaTbiHIa
TBIACHSIHYBUIBIK  TPAJULMSUIOPEHEH SHApBIIBL, OIyIIsl (QOHJIA JHPUK TIepol KOHIENIHUSICEHEH,
MOTHBIJIAPHBIH Y3rapelie, 3301 Tele aIbIMBIHBIH CHMBOJUIAp Owpenerme hoM sHomIoNek amra
YTKeHoHTeNye, KYHEJ JIMPUKACH YPHOKISPEHAS (OIBKIOP CTUIICHEH KaJKyJIAaHYbl TOTQJUISLITEPENS.
IareriippHen Takram pyXblHAarsl aBaHrapj, TPaAULUSIOPHE Y3 YOpPbIHA SIPAKIALITHIPBIN SIHAPTYHI,
Xep (uKepiie JHPUK TepPOHHBI KYTapye, MOATHUK SICCBUIBIKTA INAKThd Oaii hom y3eHUanekie
9KCTIEPUMEHTJIAP SICABBI, I3JIOHYJIOP AT OaPyhI KYIICAHIIBI 9COPIIOPId aHAIN3 allla JIHILIOHD.

Ten Temen4d19p: Pazun Bonmues, mupuk repoi, mo3sus, oOpas, xKaHp, MOTHB, 9190 aJIbIM, 33011
Tene, GOoNBKIOp CTUIE, THIHCHIHIBLIBIK

Kepem
Y3eHuonekie IIUTr'bpU TCJIC, KCIIC, NI, XaJIbIK-

MHJUIOT ~ SI3MBIIIBI, SOy MOTBHOCE  XaKBIHAA
yiinanynapra 0aid, XHC-TOMIBl  THPSHJIETEHD,
BaKbITBI ~ OCJOH  THIACHAHBIA  KalHAPJBIKKA,
KOMITO3UIIMOH hoM pUTMHK TO3€KJIEKKd  Hs

LIMIBbPUSITE, TOPJIE )KaHPJIapHbI KOJawIaraH KaThl
O0enon Pasun BommeB XX rachlpHBIH HKEHYE
spThickl — XXI racelp Oamrel TaTap omoOUATHI
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ycemeno 3yp esem keptd. lllareiips raceipiap
JOBaMbIHJIA YapjaHraH KJIAacCUK TPaAuLUsIIOpHE
JIoBaM HTEIN, alapHbl YCTepen-KaMIJUISIITEPer
KEHO KaJMBlid, Tarap I[IUTBPUSITEH CYy3-CypoT
yTKensuere, ¢ukep-pancoda sArbiHHaH ~OaeTa.
Wnners sxeiH kuTal, aypt meeca, 200 jgom xpipiap
aBTOPHI Oyinapak, yiI ogoOHMSITHBIH 64 TOPEHIO —
Mo33usl, MpO3a, APaMaTypruige akTHB HXKAT HTO,
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LIYHBIH OCJIoH SHOLIONS TaHBUITaH oMarath hom
JIOYIIOT dIUIeKsIece OYIIbI TaHbLIA.

Pazun Mcmoarsiiing yiner Banues 1947 enusin 4
reiiiaBapeinaa  TatapcrandelH — Tyb6om  Kama
pationsr (9nekke Illupomor paitonsl) Tammisix
aBBUTBIH[A Tya. bamuanrera OenemMHe TyraH
aBBUIBIHIA  ajraHHaH COH, YKYBIH  KypIle
[loHromye cUre3peIUTBIK MOKTOOEHAS [oBaM HT9,
aHBI TOMaMJIaraHHAaH COH, OeJIeMId OMTBHUITAH ereT
Ty6on Kama mohspenen OepeHue HOMEpNBI ypTa
MOKTO0EH? 101 ana.

MOoKToNTS YKbITaHAA YK Y MIUTHIPHIdp hom
XUKOSUIOp 53y O€NoH MaBbITa Oamlmiblid, OepHUYId
HIMTBIPE PaiioH razerachl OUTIOPEHd 10 OACHUIBIN
ypira. VbkaTka oMThuUTeIl 1965 enna Oynavyak
omumee  KazaH  JoyieT  yHHMBEpPCHUTETHIHBIH
KYpPHAIUCTHKA OYJereHs amnblll KWimo. TakTam
IIUTBIPBJIIOPEHHOH HWOKKAaH TbIMCBAHBIM PYX aHBIH
KYHEJIEH JauMU alrbIChITa, Kasaplp olIokIu. 1968
ennma OepHHYo cabakramisl Oenon P.BommeB Tarap
S3y4bIapbl  KOpBUITAae  BaKbITBIHAA,  «Mmem»
JKYpPHAIIBIH YBITapPYHBI, SIIBIOPTS MoWIaH OWpYHE
TaJoN UTEI, 3aJIra JINCTOBKAJIAP TalUIblid. Y3 4Opbl
eueH rasTh OaTelp hom KbIO ajpiM Oyna Oy.
Hlymer OyHTaph XONBIK Oepa3faH IIAKTHIH TbIHA
KaJloM 4apiblii OammiaraH eretHe, 9o0u OeremHe
TUpoHoWTy MakcatsiHHaH, CCCP  S3yusinap
OepiereHed M. [opbkuii HmceMeHzore Oo0UAT
WHCTHUTYTHIHA aJTBII KHUTD.

OJjere HWHCTUTYTHBl TOMaMJIaTaHHAaH COH,
Kazanra xaiitein, P. BommeB »ypHanncTHKa
OJIKOCEHAO OJIUIOBEH JI9BaM HUTO.  «SIIKbBIH»

KYpHAIIBIHIIA OMo0M XEe3MOTKap, OyIeK Memupe,
JKABaIUTbl COpKATHN OacKbIwWIApBIH YTd. ©OJere
qyopJa yJl MakcaTdaH TOCTd Oajanap e4eH dCopIiap
sI3y SIIEHd YyMa, MKe MHUrbpU KHATanm hoM mposa
ocopiope, CoHraTh oheutopeHs OarblIIaHTaH
ouepkyapbl JeHbsd Kypo. Illymsr emrapma P.
BonneB Topikema smie OeNoH 19 MaBbITHINT KHTD,
JOHBbSl XaNbIKIapel okusiTiaopeH, A. ne CeHT-
Ox3ronepunblH «Homm mnpuany, K. JloWmHBIH
«backepBunbiap 3te», P. Kuniuurasiy «Mayrim»
OCOpIJISPEH TaTapyara TOpKEeMo HT9.

1981 enna P.Banues Yamsl mohope S3yusuiap
OCIIMAachl JKUTOKYECE HTen OuareoH?, o 1984
enna TarapcTaH s3y4bliapsl Che3IbIHA S3ydbuiap
Oepyiere wuaapaceHeH poUC YypblHOAcapel HTEN
caitnana. 1986 enna nage TatapctanHbiH Mumu
KHUTAaITXaHoCe TUPEKTOPHI BasudackiHa anbiHa hom
Oy Basudana 2000 enra Kagop YHBILIUIBI 3LUIH,
KUTAIIXaHOHEH OJIII OHOJENUIOPEH KUHOUTo. 1989
enma <«Kprlen» GoHABIH oemTHIpyIa  aKTHB
KarHama hoM aHBIH  IOHOJNENICH, MOCIAreH
owrrenoyuyenopuer 6epce Oyma. Hokbs MeHo onere
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(GOHIHBIH  SUIYOHJIETe  HOTHIKACEHId  Tarap
JIOHBACHIHAA Owmirene 33 KaJAbIpraH Kyl KEH
LIOXECTOPHEH 3UI-raMaIope hoMm xe3Momiope KuH
KaTiaM XaJblKKa KaWTappiia, Tarap XalKblHa
KbUIT'aH UreJIeKiIe 3IUISPE AOHbATA aublIa.

Ilymer  ennapnan  P.BonueBHbIH ~— akTuB
WKTUMArbld DSIMUoHIEre OanuiaHbll KuTd. 1990
engan yn TaTapcTaHHBIH XaJbIK ACMyTaTbl UTEI
cavimana, Tarapcrtan  Jloymor  CoOBETHIHBIH
MOIIOHUAT, (hoH, Morapud hoM MHITH MOCHAIOIOP
KOMHTETBI poKice, MPE3UIUYM orb3achl, TarapcTan
PecrryGmukacet Munnu KUTAINXaHICECHEH
Xumasuenop — mypacel  pauce, bereHneHbs
s3yubuiap accoumanusiceHer Tartap IIEH-y3ore
Bune-npe3uaeHTsl (1995) hom nmpesunentst (2008)
Oyma. Kym xeHo wmxTuMmareiii hoM MomoHU
¢doHIIap, KOMHCCHSUIOp, O€IIMallap  drb3achl
Oyuein Topa, TaTapcTan PecryOnuKachIHBIH COSCH-
WKTUMAarslii hoM MKbTHCAIU-MOIAOHU TOPMBILIBIHA
KarbUIBILIUIBI MACBHOJIOJIOPHE XO7 UTYIO TYpbLAAH-
TypBl KaTHAIIBII, MAJIJIOT o4YeH (paiiaaipl MaKThIid
SMIIep Oamrkapa.

P. BonueBHBIH oJere 5SLI-raMauIope J9YJIaT
TapadbIHHAH J1a, XaJIbIK TapadbIHHAH Aa y3 09s1ceH
ama, yn — TarapcrannsiH (1990) hom Poccusinen
(1997) aTkazaHTaH MOIOHHST XE3MOTKOpE, Taphux
¢donnope kanauaatel (2005), «Kazamne 1000
emeirel» (2006), «@unaksap xesmoT eden» (2016)
Menanenope, Tarapcran Jloymor CoBETBIHBIH
«IlapnamMeHTapu3MHBI YCTEPYTS KEPTKOH eJIelle
eueH» (2015) mouér Ounrece, «llmanerana
OUBWIM3ALMSAHE, SIISeIHE hoM  MOIOHMATHE
cakimayra hom ycTepyrs KepTKOH Xe3MaTiIape
eueH» xanblkapa Kemeul Mexpaie, Poccus
SAsyubiap OeprereHed «Bacwmuii  [llykmuasy
Mmenaine, «Ka3aHHBIH YCEIIEHO KEPTKOH XE3MITe
eueH» Menaie usice. «lcke corath nepec Hepm»
(2004) ucemne pomaH hoM MOBECTHIAPHBI DUEH
anraH KbIeHTHITH hom «Sakape» (2005) xeipiap

KHATaOBI OUeH 2007 enna Tatapcran
PecryOnmukaceiapiy, [abmynna Tykait mcemeHmore
Joymor Oymoreno maexk Oyma. 2011 enma
P.BomueBka  «Tatapcran  PecnyOnmukachbHBIH

XaJIBIK MIATBIApe» nceme Oupens.

[larsiiipbHeH TaTap TEJIEHD JUCTSJOH apThIK
HIUTBIPBIISP JKBICHTHIKIAPHI 0ackutsi [ 1; 2; 3; 4; 5;
6; 7; 8; 9; 10], wxarbl hoM MIUTBPUAT OITKICEH/IOTE
smryonsiere TypeiHaa JI. Omanus [11], M. 'anues
[12], M. T'ocmanoB [13], H. Xucamos [14; 15], .
3ahugymnmuuaa [16], P. 3oiigymma [17], T.
Munnymnus [18], P. T'atam [19], ©. Atumosa [20]
KeOeK TrajuM, TOHKBINTbYC-ITyOIUIMCTIAPHBIH,
OOWIUIOPHEH  aepbiM  MOKaJolope,  HCTAJNEK-
s;3Manapbl 1eHbs Kypd. lllynaih na Pasun Bonues
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LIUTBPHUSITEH 3aMaH KY3JIET€HHOH, SIHa
METOAOJIOTUK HMIe31d Oosydy, aHblH  TaTap
LIMTBPHUSTE YCELIEHS KEPTKOH 6JICIICH, I033Hs
MOMIaHBIHATHI YPBIHBIH OUJITENay aKTyanb OYIbI
Kaja.

Xe3MITHeH MeTOA0JIOTHK HUre3e

Xe3MOoTHEH METOJOJOTMK HHUreze Oyibll,
TEPMEHEBTUK 33JI0HYJIOp [21], MeTommk HUTE3e
Oymerm  BJI.  BopyxoB  TOKBOIUM  UTKOH
«MOTHUBJIALITHIPBIITAaH TO3THKa» Topa. [amum
aHJIaTyHb! ()OHHU DIIYSHJIEKHEH axXbIPrbl MaKCaThI
Oymapak Ownrenn hom om0 TEKCTHBI aHATH3IAY
©UCH TOIl METOJl MTEN KaHyH (3aKOH) HHUTE3CHID
aHJIATYHBl ~ aepbill  Yblrapa, aHbl  TEKCTHBHI
MoTuBanmsmoy mun ateid [22]. B.JL Bopyxos
MOTHBALUATIOYHEH MOJIOHH, KOHBCHIUATIb,
MEHTaJb TOpJIdpeH aepwin ublrapa [22, 13 6.].
Pazun BonueB murepusiteH eMpoHy I0JbIHIA aHBIH
KOHBEHLIMAJIb THUOBI Y39KKQ KyeJabpl. OJere Tep
TUKILEPEHYJIOp o100u Tekciap hop yopma y3
KaHyHHapbIHa OyMCHIHBII KU ajlapHbl KUPE Karsblll,
Molmanra uyesra gun  Oemgeps. KonBeHImanb
MoTuBalusAnoy Pasui BonueB murspusiteHeH Ten
MOSTHK  XacWATIOpEH  aepblll  YbIraphipra,
WKATBIHAArBl TOI YCEIl IOHAJCIUIIPEH, Tere SKH
Oy omo0M TpaaWIVSUIOpPHEH SHAPBIINIBIH  SIKH
TpaHCc(OPMAIIUSCEH aubIKIIapra SIPJOM UTI.

Dukep aapllry

P. Bonues onbl murepusT moimansiHa 1960
eIIApHBIH WKEHYE SPTHICHIHAA KHJID, oIo0u
TOXKpUOaope Mockaye OAo0uAT MHCTUTYTHIHIA
YKy eJulapbIH/ia YK KypeHo Oauuiblid. bupens yky
aHBIH 97190 TaJAHTBIH YCTEPd, TOpie AKIJIAI KaT
MOMKHWHIIEKIIOPEH ada, IIylibl BakbiTTa P. Bonues
TaHBUITaH KpIpiap aBTopel Jle  OmianuH
TOICUPEH/ID JKBIP TEKCTIAPHI 5132 OAIIUIBIH.

Maockayno y3raH eiuiap Marklipb e4eH TarblH
Oep srel OenmoH Kajepie Oyna — Oupens aHBIH
«3oHrop  KaOBIpUBIKIAp»  Hcemiie  OepeHde
HIUTBIPBJIAP JKBICHTHITI 6HBS Kypa. 1Iurbipbiaop
s13y OenoH OeppoTToH, 1968 enma P. Bomumes «Ot
KOSIIIIBI» HceMile OepeHde IoBecTeH s3a hom
TaHBIITy ©YEH Kylnbsi3MachlH As3 ['britmoxeBka
KUOSPS, TANOMYSH SI3y4ybl MOBECThKA IOTApBI 005
OMpCco 119, COBET ONOOMSTHI KbICAJIAPBIH/AA IKAT
WTENIMAy co0drie, onere acap TYJbICBIHYA 22
eNJIaH COH ThIHA TaTap YKYYBICHI KYyJIbIHa OapbIml
upemo ana. OmMma P. BonneB kyHeneH Temepmu,
Anekcaanp MatpocoBHEIH OaTBIPJIBITBIH
kabartaraf Pudxars MupraznuzoBka
Oarpimuranran «Smmce kuno» (1978-79) ucemue
MOBECTEH S3BIN TOMaMJiblid. OxumHeH 1982 emma
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TACCPubH M. XKonun ucemMeHnore mpeMHsCeHd
JaeK OynraH ayere acape OMK TH3 TaHBLTY ana, Kyl
KEeHd JKypHaIIapja, albMaHaxjiapAa IeHbS Kypo,

pyc TeleHs A9 TopKeMo urenen, Maockay
HOIIPHUATIAPBIHJA OachLIa.
M. I'opbkwmii HCEMCHIOTE OIO0UAT

WHCTUTYTBIHAA YKbITaH emnapbiHaa P. Bomues
KAT KaJIOMEH JIpaMaTyprusl eJKOCEH]Id /19 ChIHAI
Kapblil: aHblH «Slen Kys3jge TakCh» HCeMIie
KEYKEHd KYJOMIIE 9COpe HWHCTHUTYT KYJIOMEHId
YTKOpEIT9H KOHKYpCTa OepeHde YpHIHHBI ana.
Conpak P. BonmmeBHBIH «Oimo Oaphlifk, KbI3JIap
Kaperik!» (1989), «M mammHa, MammpHa, KUTTE
munHeM OambiMay (1990), «Kypkbiabra yen» (1989)
h.6. meecanmaper si3puTIn, KyOece K. Tunuypun
HCEeMEH/IoTe JpaMa hoM kKoMmenus TeaTpsl, IIyiai
VK pecnyONHMKaHbIH Oalmika TeaTpiapbl COXHO-
JIOPEHd MEHD.

Y3eHeH KaJoMeH oNQOMATHBIH 64 TOPEHId M9
aKTHB CHIHAIl Kapaca Ja, 9fao0usaT moiimaneiHga P.
Bonues uH Gepenue unparta IIIATBIVIPD Gymapak
TaHBUTy ana. OJAWIHEH OepeHdYe dYOop IKATHI
aBaHTapJ TMO033WsA KbICallapblHAA IDKAT HWTEJeTl,
Keule TbIICHSIHBIA PYX, MaKCHUMAJUCT JIMPUK
TepOHHBIH ajra 4YbI'ybl OEJIOH XapakTepiaHa.
Ornere murbIpbiope 6emoH P. Bonmes, nH O6eperue
yHpaTTa, TaTap MWUTBPUATEHId JUPUK T'epoil KOH-
HENIMSICeH Y3ropTd, KUCKEH, TakTaml pyXbIHIArbl
OyHTapb TUPUK TEPOIHBI MIUT'BPUAT KHHICKIOPEHD
KaiiTapa hoM xallblK apachlHIla KWH TaHBUTY aua.
AHBIH JMPUK T€pOe TOI KbINMMOT WUTEN rajeslieK-
HE, PYXH MAaTypIBIKHBI KYTopa hoMm KelelnekHeH
SNI-TAMAJUISPEH 19 UIYIIBI OM3MOHHOPIS CajIbIIl
YJTYH, AOHBSHBI Y3rapTy Tenare OenoH sHa. MoH-
JIbIi  IIMTBIPBIISPIS KellleHe 3ypiiay  (dancadace
anra yeira. [llarenipeHer 3yp mxkartka ask OackaH
qopbelHAA yK TakramraH «..OHe, MUHEM KedJe
PYXBIMHAH / >KHpP Bd KYKJI9p KaiThIpap» KeOek
I0JUIApHBI SIUrpad UTen ajbll S3bUIraH «...Embrii-
€JIbIH, CYTBIIIA-CYTBILA XKUPAQ....» IIUTBIPE TaTap
LIUTBPHSATCHEH «BU3UT KaPTOYKACHIYHA SIIISHA:!

Wo neHbsSHBI Y3ropToM MHH OYTEH,

o 6ynmaca, y3eM y3ropom... [3, 14 6.]

ureippHer «Ynem OeloH sKajamkaHaa aa /
AKHBI Kapa JUeN coillloMoM» AMIOYE JHPHUK T'epoe
JIOHBSHBI Y3rapTd hoM XakbIiKaThHE ypHAIITHIpa
alayarslHa OJbl  BIIIAHBIY OENAeproH II9Xec,
XaKCBI3NbIKKA KapIibl KOpoUl aiiad TOPMBIIIHBI
Yy3ropTepra ajblHTaH Kemle OyJblll Ky3aiiaHa. Y3
YOpbl ©YEH MOHJABIM KHUCKEH JIMPUK Tepou
OeteHioli y3ro hom sHa Oyma. «hop Hopcera
MHUHEM Y3 atamMaM / AWHBI KOSII JUSM, TEICOM»
IUT, JTUPUK TEepoil NeHBSHBI Y3TapTY IOJNBIHAA
OCpHMHAM KHPTONOp  aNAblHAa Ja  TyKTal
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KaJiMasyarel TYPBIHAA COWIM hoM XaKCBI3IIBIKKA
KapIIIbl KOPOIIITd KAIoM KOUeHS TastHyBIH Oenaepa:
Enblii-enslii, cyrbla-cyreima >KUpad
AXBLT KyIIMe KaBall 33JI9T9H. ..
Vo 1eHbSHBI Y3ropToM MHH OYTeH,
Mo Gynmaca, y3em y3ropom [5, 14 6.].

AXbpUTBL  JKaBanm  TabanMaraH, —SIII9EIITOTE
XaKCBI3JbIKJIAPHBI, aHJIAIIBIIIMAY YbLIBIKIAPHBI,
UKEHOe3JNeNIeKHe  KYpeN, YHbI-Cylbl OyTanras

TBIMCBAHYBl JIUPUK T'E€POM SIPCHIM, IHIAlla, SOl
KBIMMOTIIOpeH Kupe kara hom «o jeHbSHBI
y3roprom MuH Gyren / Mo GynMaca y3eM y3ropom»
reiiibapacen  kabariay ama Y3  XaKblKaTeH
YpHAIIThIpa:

XaKCBhI3IBIKHBI KYPETI SIPChIIM, ILaliam,

MaTypibIKHBI KYpel TE3I9HIM.

1o eHbsHbI Y3ropToM MHH GYTeH,

Mo Gynmaca, y3em y3ropam [5, 14 6.].

«Kemmey» (1968) mmreIpe 19 MIyNIbI SICCHUTBIKTA
kaOyn urend. bupens nupuk repoil y3eHUaNEKIe
SIHTBIpAIl aliraH MeTadopa-3MuTeTIap, CUMBOIUK
JuTaNIeKie oOpa3-meranbiop ama KemeHe ramom
FOTapbUIbITbIHA KYTOPa:

By neHbsHBIH MUH Oep KHCOKUere,

MUH KeUKeHd reHd MaTCpuK.

Taymnap ma Gap MUHIIQ, YIIKBIHHAP 114,

Bateipieik Gap MIHIO, MATYPIIBIK.

By neHbSHBIH MUH Oep MaTEpHTHI,

YPMaH MHMHAQ 494 AMII aTalia...

MuHeM KosII — 09XET, aeM — IIATIIBIK,

SIHrBIp OyJIBIT MUHHOH THP Tama.

KaifreumapsIm sKup TeTpoBe Tocie,

CarpImaapsiM — I'ysl aK TOMaH,

YummonopeM — 4ucTa Ky3 SLIbIOPEM,

O cy3iepeM OypaH, >kui ceiMa [5, 31 6.].

Adnra taba mureips Kemene rorapsl KyTopyHEH
cobormopen wapnbiid  Oanuenid. lareriips aHbIg
XKup mrapeiHHaH ecrteHnereH Xorep, AKbUT hom
Pyx Oeekiere Oeiion Oobimon kys. Illymibr ey
anteiH Oarana Keme smroemeHgore Tem TEpak,
OaTBIPIBIKIIAPHBIH HATE3€ UTEN paciiaHa:

Kemnre atipl HoHn MAaT€pUK MUH...

Martyprasik 6ap MUHAQ, OATBIPIIBIK.

Kynme TeipsImicay na Oyamblil MEHE

XosT quHre3eHnd oateipein! [5, 32 6.]

«Mwusrem» (1971) muMreIpeH® 10 KelIeHeH
3ypJbITH, Oeekiiere aHblH (QUKpU hoMm pyxu keue,
HOPaK MaTYypPJIBITHI, AIQCIITITe KYPEHEIITOpHE TOS
hom Oosun anbIpibIK cu3repiere OeloH Ooiion
Kyena. ©Onere  rorapbUiblikka P, Bonwmes
[larsiiipbHE KyTIpa:

BH3MQHJ’[Q}I€M KY3 AIIBJIOPEH, TaH YbIKJIAPbIH —

6apbiH, GapbIH, OAPbIH.

Tuk TOHHOPEH SHYIAPBIH,

Bep musrenrs

y4 ToOCHS Kyen TOPJIbIM.

Oiie, olie,
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MUH Oep MH3rel

HIarsliipb OynbIn anjaeM [5, 46 6.].

llareriipeaer 1960 emnap axXpIpeIHIA JTOHBS
KyproH «/lucOe»  MMUTBIpEHOS A9  AIIOe
KaHYHHapbhIH KHpe KakkaH hom M>kaTHbI rorapbl
KYTOPIaoH JIMPUK Tepoi anra ubira. «MuHem, a0wu,
xa3ep y3 Aimam» Ium OeNIeproH JMPUK Tepou,
obmceHeH aucOeceH KyJblHA allblll, OTHCEHEH,
y3eHeH gaumHce3 hoMm JieHce3 YTKOH —ellapbiH
Oapiplii, WIynl poBemUIe Y3 YOPBIHBIH SIS
KBIMMMOTIIOpEH Kupe Kara. [ 'BIMChSIHYBLIBIK
o33usce TPaIUIUSUIOPEH JIoBaM UTeI,
[HurbpusitHe wiahu rOrapbUIbIKKa KYTopa hom
aHBIH OeeKiIereH ONo0M CY3HEH KellleleKHE TYpPhI
10JIra KYHAEPYEHS MOHOCO0ITIIE aHIaTa:

Jucben ucoH... Kypcoy unme, oou,

JleHbs Xxo3ep HUYEK Y3TopToH...

O MUH hamaH TyrpBUIBIKIIEI CHHA:

JucOe xprsam, a0u, cy3ImopaoH [5, 65 6.].

Iymer yk emmapna ¢paHIly3 MOIEpHHUCTHI
[apne Bomtepra G6areimuian s3puirad «larsiiips»
IIUTBIPEHJID JI9 PYXH XOPJICK MXKaT Kellece OesioH
Ooifmont Kyena. ®paHIly3 WIarBIAPEHEH TOPMBIIIT
ONbIH  Tepresen, P. BomueB aHbIH  TOpMBIII
(axuraceH AypT TIbIOapo alma ayblll OUpPI: aHBI
aHJIaMaJblIap, COMIOTOHEH ThIHJIaMaJbliap, si3raH
JKBIPBIH JKBIpJIaMajiblIap, allbIKMayJapblH copaca
na, emnap conjyiamazabiiap. lareiiips Tenokaope-
HEH Y3€ YJITOHHOH COH T'bIHA TOPMBIIIKA allyhbl UC
(hakuranereKHe TarblH J1a KOYolTo hoMm mareiiphb
(axxuraceH Kemienek (paxuraceHs suIoHIEPa:

Mens 6yrex

Baprice yTTe, 6aphIch OeTTe.

Kermrenop aHbI opHEI THIHJIQABLIAD. ..

Annaapuiap... Conyaasuiap...

Kabepens Ganurap opsir,

JKe1perH TEIHIAABIIAD [5, 67 6.].

Ynem hoM ykeHed MOTHBIApbIHA 0oiflle TOCTd
IIUTBIPh CTPYKTYPACHIHIA JK3UCTCHIIMAIL XaJIoT
TYABIPBIIA: KEIIe TOMEPE YHKIIOHTOH, YII BAKBITIIHI,
KeIlIEHEeH Kajiepe Y3€ UCOH YakTa OeneHepra Tuer!
By xamotHe aBTOp  AINOEIIHEH  UMH  OJIbI
rajgesncesiere Oymapak 0osIH.

ABaHrap]| IOHoJemTIre Oamika MIATBIPBISPID
no Keme XXup mapeiH y3e TENOroHYo SIIOT
aJBIPJBIK WJahy IOrapbUIBIKTa CypOTJIOHS hom
aBTOp (UKEepe TaKal y3eHYaJiekae oOpasiaap hom
CTWJIb apKbUIBI XKHUTKepend. Hokbs MeHo obpasznap
0eJloH OcCTa 3III UTY CAJIOTE IIATBIAPBI Y3 YOPbI
OUEH TasiTh KbIIO SHIBIPAILIbI QUKEPIIdP KUTKEPY
MOMKHWHIIETeH Oups 19. Mocanon, «Mwusrem»
(1971) wurelperge nUpUK Tepodl Oonail aum
oenaepa:

Kup mapsiHa yTBIPBII TOMOKE TOPAEM,

JKup nrapeiaa 6ackeIn CyHIEpICM.
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XKup mapsiHna apnsl-Oupne arian iepaem [5,
716.].

MOoHABIH JTUPHUK TEPOWHBIH COBET OIOOMSATHI
YUKITOPEH/Id MOHIaHTa YBITYBIH HCOIKS alraH/ia,
Oy IHMIbpU YPHOKIOD OJMITHCH IIAKTHIA KBIFO
(ukepIie, MPUHIMIIUATG Kapallibl OyJybIH TarblH
Oep KaT ucOaTIIBIH.

Ilareritpeaer 1970 emnapmaH COH s3BUITAH
IIUTBIPBIOPEHAS  SAPCY  KUMH  Temd  hom
MIUTBPUATEHAS UKE TaAPMaK aepBUIBII YbITa: aePBIM
MUTHIPRIOPE CalMaK JIMPUKA TPaTUIIsUIOPEH
JoBaM HWTeM, (ONBKIOP CTHIEH YCTepEen ajblll

KHUT9, HWKCEHYC TOPKEM [MIUTBIPBISPEC, acpyda
rpaXxJa1aHJIbIK JIMPUKAChI KbICaJIapbIH/JA
A3bUITaHHApPBbI, 330II-KWHAA  TCJIICH Y3  HUTCII,

WKEHYEN DUTOJIEK AJIBIMBI SIPJIOMEHID HKOMIBISITHKD
0951 OMPY FOJIBIH Y3 UTI.

[arpiiippHEH OEp TOPKEM 9COPIISPEHIIS XAITBIK
KbIpbIHA, ahoHeHo, O0Opa3NbUIBITEIHA — SKBIHAIO
Ky3orens [16, 292 ©6.], MOHOBIA YPHOKISPAD
«CalMaK JIMPHUKa» arbIMbl TPAaJULMSIdPE aiura
ypiTa. bunrene OynraHua, «caiMak JHMPHUKIAP»
WKAThIHA JTUPU3M, Taau hoM TpagulMOH HIMI'BPH
COWIOMIS ©CTeHJIeK OHpY Xac; TpaIulMoH
HIUTBPUST BOKWJLIOPEH CY3 COHTAaTEHEH YTKOH,
OUIPOK TO XANIBIK KBIPHL, TyKail TpaauIMsIIOpEeHd
TasiHy, 9XJIAKbI{ SIHAPYTa OMTBUIBIII SKBIHIALITHIpA
hom Oy ceriidaTinap Tarap MHUTBPUSTEHEH MUJLIA
HUTE3JIOPTd  «KAWTYBIH» TOOMHH UTS. OJere
SHapbIIl Ta Kelle KOHLEMUIUSCEHIAre Y3ropel-
nopaeH Oamana. Xep (¢uKepie, MaKCUMAINCT,
POMaHTHK-KOpoIlde JIMPUK Tepoiira amMmaiika
MUJITH SIII9ENT KBIMMMATIIOpEH 33J1ayue, Oall KyHeln
JIOHBSICHIHA WSl JIMPHUK Fepod KA. Y1 9CpiIopAsre
JIOHBbSI CYPSTEH Y3IopTo, LIYIIBI SICCBUIBIKTA HKE
XaCUAT adblK OWITENoHd: OepaoH, WKTHUMATbIH,
LIOXCH  KapIUBUIBIKIAP  COACH  SICCBUIBIKKA
KarbUIMbIH, UKEHYEJIoH, KOHCEPBAaTU3M madochl —
YTKOHHOH KWITOH TOPTHUI-TAJTIOpHE —CaKJIall,
OyblHHapra >KuUTKepy Ttenore keuos. [llymisr
IOYJKBIH/AA aBbLJI, MOX9009T, XE€3MOT TeMallapsbl
akTmBiama, amap Goncodu yinaHymap OCoH
6aerputa. Katnaynsr aBanrapa oOpasmap ypbIHBIHA
MWUIH [IUTBPUATTS 3JIEKKEASH SIISTOH cad) CyJIb
YHUIIMY, YPMaH, OOJBIH, TyraH SIKHBIH HKCE3-
yrKce3 Oacy-KbIpyiapbl, aKk KaeHHAap, WMOHHOP,
HIOMBIpT-OaaHHap,  TaJI-TUPOKISP,  TapMyH,
caayrawiap hom Obu1ObLI, akkom h.06. poMaHTHK
0bpaz-neTanbiop aKTHBJIAIIA. [Tareiiipbiop
XaJIbIKYaH (UKEPIIOYTs, KJIACCHK IIUTHIPh elrece-
HO, Kellle Te3Mora oilloHen Kaita. bep skTaH,
cajIMaK I033UsAHE (DONIBKIIOPIArbl XajbIK aKbLibl,
(dhomcodoce, dukepoy y3eHUoNeTe KbI3BIKCHIH-
IbIpca, NKEHYEIoH, aBbI3 MXKAThIHA Xac POMAaHTHK
00pPa3bUIBIK, XaJIbIK JKBIPJIAPBIHBIH YI4OM-BI3€EHE,
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CTPYKTYypachl JKoJIel UT9, LIyJap HUresenad 1920-
1930 emmap nmupukaceiHAa GopManamkad «poIbK-
Jop cTHie» siHapa. XalblK aBbl3 DKATBIHHAH
KWIToH oOpas3napHbl, MOTHBIAapHBI (Qaiiganany,
CUMBOJLIAP KYyJUIAaHy TaTap IMUTbPUATCHEH 3UTIJICK
hoMm dhopma sTEIHHAH KHHOIOCHS KUTEpa [23, 97 6.].
Ca¢ Tatapua «KbIpian TopraH» (OJIBKIOp CTHIC

P. BomueB mKaTbIHAA MWIIA MOHJIBEI  hoM
SHTBIPAIDIBl  JTUPUK OCAPIIOPHEH AaKTHBIAIIYBIH
TOOMHH HUT9.

MOHIBIN IOHOJIEIITOre 9COPIJIOPAS, Karbliiao
Oymapak, Moxo009T TeMachl KallKyJlaHa, TOMYMaH,
P. Bommer mxaThiHIa MOXo000T TeMachl aephiM
YPBIH TOTA. «...XaTJIapbIHHBI yTKA SKTHIM CHHEH...»
(1971), «...CuHe 337101, MUH Tayjapra MEHJIEM...»
(1977), «Caybymmamry» (1977), «...Kesremapme,
TopasnopHe  BarThiM..»  (1971), «Smbnerem
kaHaTeiHIA» (1986), «boxerem aukbrue»y (1987)
h.6. KYIUIoroH MUTHIPBIOpE NIy XaKTa COWIH.
MoHABIA MUTBIPEIAAPIAS, TaAdTTIreds, Meuzax
KypeHenuiope, TaburaTh oOpasmapbl hom iiepok
o0pa3sl akTuB. Macanon, 1980 emmap yprachiHIa
s3puraH «Mepok  momo»  IIMTHIPEHd  HOpoK
TaJIOMHOH /19 IOrapbl KYTopelel, Kellle PYyXbIHBIH
OeckiereH TO3MHMH WTydYe Oyjapak aublia, Oy
OeeKiIeK HMCO MIXd009T OenoH Ooinon aHjaThlIa.
«lepok amIapMbl, HOPOK IKBIPIAPMBI, HOPAK
TY39pMe» ThI0apasiope apKbUIbl JIMPHK T'epod Y3
MoX900oTeHEeH Kede TypblHOA ceimu. Suco
«Campriik 6ymraw» (1970) mursipeHne Tadurath
o0Opasnapsl UIIIbI MAKCATKA XE3MT UTA:

Bep Tamusl cy — Tecces.

Bep Oymma haBa — Tecces.

OKkeaH — 30Hrap.

Kyxk 19 39Hr9p.

Kaitaargpip Oy Ky3/op Tecces uzue...

Xazep — 30Hrop! [5, 20 6.]

Bep rens crpodagan Topran  upekie
HIMTBIPBIS aBTOP MoXa00oTKa Ooliiie doancadacen
JKUTKEPa: MOXo009T — Kellle SIIQCHICHIre UH OJIbI
KoY, yJI KEUIEHEH KY3JOpeH, KYHEJEH, HeporeH
«TOCKd MaHTaH» KebeK YK, aHbIH SIIoelleH,
ramMoJIopeH 19  ONbl  MOTBHOrY  «MaHay.
«Moxa606ot» (1969-1970) mMreIpeHas 19 LIyLIBI
dancada ycrepena:

Monna Kosiu

OKeaH TOOCHHOH KYTopero.

MoHpa cyk0aii hom Oyiinak Aif —

KYJI CY3bIMBI JKUTQ.

Mona 1aBbLI

JIYJIKBIH OHeKIiere OeoH YIuoHa. ..

Monna ten hom keH 0ap,

Kb hom xaii 1oK.

Monpga

LIUTBIPb,

LIUTBIPb,
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INUTBIPb —

arsiiipenap 10k [5, 76 6.].

bep sKkTaH, MUTBIPh CTPYKTypachIHAA KOSII
hom okean, aif, 6ombsIT hom cykmak, keH ham TeH,
Kol hoM kb keOek OWHAp OMIO3HLIMUSIIIP
apKBUIBI MOX00OSTHEH TalllbIAK Kellle oUeH y3¢e Oep
rayioM, y3e Oep AeHbs OyIybl acChI3bIKIaHa. AXBIP
YUKTO MOX00O0OTHEH MIHMTHIPh OyITybl MCKOPTEJeTL,
LIYHBIH alla UKe HOpaK MKAT UTKOH Wiahu JAeHbs
OymyeiHa ga OaceiM sicama. «MeTtamopdozamap»
(1969) murBIpeHe A9 OXMIAMl CYpaT TYABIPHLIA.
Unen, Oepe, caOwiii erer oOpa3mapbl apKbUIBI
IarBIAph  MOXQ009THE, TOMYMOH, SIIOCUIHEH,
TaloMZoTe TOPMBIIIHBIH HHTE3e, Y3ore HTell
KyTopa. «Topmbimr»y  (1969) mwurelpeHas 1o
MOX9000T  sIIOCImIHE — J9BaM  HUTY4e  Ked
FOTaPBUIBITBIH/IA OJ5ITOHS.

Moxo006oT Temachl OeNoH SIHOMIOAS MOHIBIN
CTHJIBJIOTE UIMTBIPHIOPAS aBbll  hom  oHMIISD
TEMAaCHIHBIH aKTHBIAINIYBl KY39TeNd. OMWIT acChLI
BIIIAHBIYHBI, PYXH KBIHONAHBI TaTap XaJIKBIHBIH
roped-ragoTIIopeHd, OJKoH OYBIHHBIH, OHHUCEHEH
SIIQY paBelieH 19 Taba. Mucan edeH, «tOmmapbimy»
(1987), «Hpmen cysr» (1987), «Tyran sarsim»
(1976), «Kommap kaiita» (1976-1977), «Xarmap
keToM aBbuimam» (1991), «be3nen xpip», «Al
OatkaHma, TaH arkaHma» (1990) kebek aBBLT
TEMachlHA S3BUITAH KYIUIOTOH MIUTHIPHIOPEH/ID
TOMYMKEIIEJIeK KBIMMMOTIIOpE, SISy MOrbHACE
TyphIHIA yWNaHylap Y39Kko Kyema. TyraH sx
00pa3piH JHPUK-PaIcadu TecMepiopae OaeTslIr,
HIarbIApPh aHBl Y3€HO WH SIKBIH, U3Te YPBIH Oylapak
TOTAJUISIITEPI:

I/IHCH.IGM, aK YMIIMIM, TayJapbIiM,

TamnapbIM, KbIpiapbiM, KOLUIAPbIM!

MuH ce3a9 KYIMe KoMl Koo iem,

MuH ce319 KynMe Kb Keimutaasm! [5, 10 6.]

ABBII, TyraH SIK TeMachl OCNIoH SHOII
hopBakbIT OHH, TOMYMUIISIITEPENTo9H AHA 00pa3bl
KWJI9. OHHUCEHS OarblIaHraH MIMTBIPEISpe OelloH
P. BonueB AnanapHblH OeekiiereHa JaH >KbIPIIbIH,
aHpl WH O6eK wujeal WTeN TaTap YKy4YbICHIHA
upemitepa. by Tepkem ocopiop em  KblHa
OHMJIOPASH aepbuly sIKM epakTa Oyiy cabarie
TyraH carbllll XHCe, IOKCHIHY KHYepelniope OenoH
cyrappuia.  MaocamoH,  «CarbrHam»  (1988)
LIMTBIPEHAS JIMPUK TepOd KYHEJIEHJISre Carblil
XHCE OHHCEHHOH aepbpuryra Ooine Tya hom
UTHIphHEH OyeHHaH-OyeHa ycrepeno 6apa:

Cy OyeH/1a YCKOH ©SHKEID

CuHeH KeOeK aK MM SSObIHTaH.

CI/IHGH Y3UCH TOCJIC aK XHJI Ty31"bII71, -

MuH KbIIIDTapaa CuHe carsiHaMm [5, 160 6.].

Adnra taba s13rbl, XKolire, Ke3re Taburath Kype-
Henwope, hop dacbuiga oHWHE CarblHY TOWTHICHI-
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HBIH YCTEpeId 0apybl apKbUIbl «O(BIKIapra Kapar,
hop xen caen, / cuHe yWIBIM, CHHA TaOBIHAM»
Jun OeJieproH JIMPHUK repoil YKydbIHbI Oep Qukep-
r9 ajbll KWI9: OHHMHE IOKCBIHY XHce AHajaH ae-
peurad 0aja HeporeHmo JaMMH XHUCKO, OHHUHE Ca-
TBIHY TOUTHICHI AIIQY PIBEIIeHd 9Bepers hom kermre
KYHEJIeH MoHrenek carbimka caia! P. BonueBHBIH
Amnanapra neeusra oBepenroH «Huro, oHM, HHUTQ
kapTasceiH?» (1987-1988) mmreipeHns A9 OIyIIsI
VK (DUKEpIIap ToBaM UTTEPEo.

Monapiii  ocopnopne  (QoNBKIOp  CTHIICHEH
STHApBIIBl [IUTBIPBISPHEH YITYOMEHId, CTHIICHD
mo wyarbuteim  Taba. «lynkera» (1967), «Tan
KeIpel» (1986), «Kunyuera» (1986), «Kosmrait
enmaii» (1987) h.6. mureipbaope mymsl GUKEpHE
JTQITHAILITH:

Uem-kapa KapJiblrawiapsl,

I'enahceiz uze spol.

Huxk nrynna relHa kanmanasl?

Huxk nynkerd kutte apsi? [5, 156 6.]

MoHaplli  WUTBIPHJISPAS  TaTap  XalbIK
JKBIpJIapBIHA XaC CTPYKTYypa KY39Tend: cTpodhaHbIH
OepeHue MKe TE3MOCEHAd TadUraTh KypeHelle Tac-
BHUpJaHa, COHI'Bl UKE TE€3MO JINPUK TEPONHBIH XHUC-
KH4Yepenuap cababeH Tepre3s. MOHIBIA CTHUIIBIOTE
KYIl KEHO HINTHIPBISP TaTap XallblK JKbIPJIapblHA
xac 8/7 yIr4oMeH 19 s3blia.

Xanblk JKpIpyiapblHa Xac ahoH, IIUTBIPHHEH
JuKe Kee, MOHbI P. BonmueBHeH OWK KTl MIUTHIPH-
JIOPEH XKbIp TEKCThbIHA oMyonAepa. IllareiipsHeH
aepplM  IIUTHIPBIIOPE  XOTTAa  Tarap  XajbK
KOWUJIOPEHS 1163 TOTHIN Ta MXKAT UTEND. «JlyJIKbIH»
(1967), «Ai#, nycmap» (1988), «TaH XKbIpbD»
(1986), «Unen cys» (1980), «bep anmaHbl OHIIKD
Oymoex» (1968) h.0. xbIpiapsl Iy XaKTa COMIH:

Bakganapnan 6pUI0BLT Kauca,

K63H9p THUCI aJIMaraydka,

Kaiirel Temico 6e3neq Oamka, —

bep kaiirpiael OuIka, oi, Oynoek [5, 55 6.].

Tarap MMCBPUATEHAS CHPIK OYPBIM TOPraH
KypeHem: P. BonueBHBIH aeppiM TrpaskIaHIIBbIK
JIUPUKACHI YPHOKIISPE 119 XKBIP OYIIBIT KUTS, anapaa
Jla KYHEJ JIMPHUKAChl YPHOKIISpPEHIoTe KeOeK IuKe
ahoH, JHWpPUK puUTM  TyAbIpbUla.  MOCANoH,
«Baransim» (1969) mursipe nryHasidnapaaH:

Wupne MuH HUYOHUE MOPTI09

laceipiap KUTaOBIH aKTAPABIM.

Kymnme sy, cyreiiiap apKbLibl

Cun JKHUHCII YbIKKAHCBIH, BartaHbiM.

— Ce3 Kaiichl XalbIKTaH? — TUCAIAP,

Batbipnap ncemen aranpim.

Bateipnap yrnapra kepaenap,

Tuxk ucon OynceH nun BatanemM [5, 146 6.].

[Hyme! yk y3engonek P. SIxun, O. bakupos, 1.
[lomcernuuoB, M. SApymnun, @. Oxmoros, P.
Komumymmun, JI. bateip-bonrapu, P. Oxuspora,
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M. IllomcernuuoBa, P. Aomymnun, 1. TumepOy-
natoB, JI. XolipernuHoBa h.0. KypeHEKIe KOMIIO-
3uTopiap Kkeimop smranm  «Tarapcram» (1968),
«boxerem Oamrkanace» (1988), «Caymbl, Kazan!»
(1991) xebex TpaKAaHJIBIK JUPHKACHI YPHOK-
mopeHnd n9, «Hwuro, oHM, HUIS KapTaschIH?»
(1987-1988), 1980 emnapma s3puiran «3unhap
OUCH, KEPMO TelUIdpeMd...», «Haba moesn, yabay
KeOeK JIMPUK Te3MAJISP/IS 19 aKTyallb OYIIbIN Kaja.

Bamnanrerd 4op WXaThIHAA aKTUB TBIACHSIHYbBI
JUPUK TEPOMHBI HIOXCH KUYEPEIUIOP 6epPMICEHIId
TAaCBUPJIAHTAH, THIHBIY TOPMBIII MaTYpPJIBITBIH
JKpIpJaydbl JUPHUK Tepol anmamrtelpca na, P.
BonmeB mxaTeIHIA KOMTBISTH TaMe, 11 hoM Xallbik
raMe axkTyalb Oynblll Kana. TyraH »Xup, Tyra
Hure3, arta-0aba >kupe, TyraH Ty(dpak, BaTaH,
HOCEN-bIpy KeOeK MWLM  SIIOCIIKd  0oiie
TOLICHYQJIOP allla aHBIH IUTBIPHIOPEH/Id OKPEHIIAM
MWJUTA TipoOiemManap KalKBITBII Kyena OarluTbIi.
[lynail wareliipp WXKATbIHAA XaJbIK ©YEH, MUJUIOT
©UeH WH MOhHMM «HHTe3» KbIMMMOTIIOp XaKbIHAA
ceilmamy OamnuraHa. ymier ceilamry
cabaHTyiinap, HONMa-TaAoTIop, XaJblK TapUXBIHIA
13y, ypTa TacelpiapAarbl WKaTdblUiap, TapUXTarbl
aepeiM coxudomop h.6. TypeiHDAa OWK Kyn
LIMTBIPBIIOP WXKAT HUTEIYrd KUTepa. MacanaH,
OepeHUe Kapalllka Ke3 CypaTe TYAbIpbUIraH KeOek
TO3CHp KaJABIpraH «...hop ke3 caeH tamiap Tences
kanrad...» (1970) mUrelpeHAs COHIBI TE3MAJIP
OCOpAS MWUIM 3YTQJIeKHE Kanlkynarta. Arad
TaMBbIpbl / HOCET TaMBIPbl / MWILIH TPaIUIHSIOD
SIHOIISJIETe TYABIPBUIBII, X9TEp, MUJUIM TaMbIpiap
MWUIOT SLIOCLICHEH HHUrese, aHel anra taba na
SII9TYYE, KoY OMpYUE Y39K UTEI KyTapeno:

Kesre xxumnop tenem ancanap na,

TambIpbiMIa MOHTe KaJbIpMbIH [8, 52 6.].

1970-1990 enmap apanbIrblHAA  SI3bUITAH
aepplM  INUTHIPBJIOPI®  TapUXW  IISXECHIdp
(«CeeMbOuKa MaHapachl», «ATBIHIENTS 003 KUTI»
h.6.), tapuxu xorep («Kaban xyme», «JlucOe»,
«Wmne smp TyTRIpraH aberitapy, «aem», «YTiasl
xarep» h.0.), Tapux («bopwiarel Bonrapaa», «IHa
«Kapypman», «Ypman» h.0.), momenm wmmupac
(«Ky3me MOH, KYHENA® TOPTBIHIBIK»  h.0.)
MWDIOTHE SIMISTYYE KOY, MIJUTU Yy3aH OWIreceHd
oBepero.

I'paxnannbik JIUPUKACHI YPHOKIISPEHAd
TPOXJAHWH JIMPUK Tepod anra 4Ypira, yi
KOMTBISITHTArE SIISEII KaHYHHAapBIHA 051 OUpepra
OMTBIIa, KYI Bakbliirajapra y3 MeHICI0aTeH
6enaeps. P. BonneBHbBIH rpakJaHIIBIK JIUPUKACHIHA
MOHOCO0OTIIE OCOPIJIOPEHAS KHUHASIIE-aCMOI'bHOJIE
SIIEPEH UTAJNIEK, 3301 TeJie albIMbl aKTHBIALIA.
Hokb 1mynm anblM COBET MICOJIOTHACE HIIATE,
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LeH3ypa ama y3a ajMaciblk KYIm  KEHd
LIUTBIPBJIOPHE YKYYbira HPELITEPY MOMKHHIIECICH
Oupo. MOHABI IUTHIPBIOPHEH KYITICIICTCHIO
MKEHYeNl J4YTOJeK CHMBOJJIAp ama TyAbIpbUIa,
IIyIIbl FOJAAa [Arblipb MXKATBl  TPATAULUOH
cuMBOITap  O€MOH  SHOMION®  WHAWBHIyalb
cuMmBoOJUTap OenoH Oabibiid. Mucan eueH, «S3»
(1969) mmreipenas 53 0o0pa3bl ep-fHA MOTBHHO
KaJIBIIUIApbIHA KyJUIaHbLIA. bepeHue yKbUIbIITA
Y1 W TOPMBIIIBIHAATEL 513, STHAPBIII TI3CHPEHID
ysHy KaOynm WTeNd, CHIHJIAHIBIPY ajbIMbl IIYHA
HILAPS SCHIN:

YTBI3HI 1a TYIMBIH (eBpaitb KUTKIH. ..

Ypamuapra wmslmjaan MapT TyJTaH.

AraunapHbIH CaJJIbI )KIACCH

Yk Tyren no... sippak TapTeuiraH [5, 54 6.].

Anparel cTpodanapia ajere sHapbIIIHBIH hop
Kellle TOPMBIIIbIHA, KYHEJIEHS KarbUIbIl YTYe
TOTIJISIITEPEIND:

KaiirsutapHsl canbIik repiioBEKK?,

Typraii uten yelHuK MATIBIKHBI!

513 xobapeH uieren 6apya Kouuiap

besneH sikka Taba anibIKTHI [5, 54 0.].

OHo mynaii P. Bonuer y3 OybiHbIHA 0251 OUpa,
aJapHBIH OMTBUIBIIIUIAPEI, 3yp HAeauIap OeJoH
SIHBIN AIOBE YKY4Ybl KYHENIEHIQ COKJIAaHy KaTblIIl
AKTBI Oep MOH TynbIpa. AJAapHBIH «HUKE KYJTHBI
Oeepro Kyem CeWIomye», «KyHEIUIOpEHore
OO3HBIH KUTYe» YJI ©METIOpHEH aKJIaHyblHA
BIIIAHBIY YSTA.

1970 emmap OamblHIa JOHBS KYProH <«SI3rBI
OypaH» WIMTHIPEHAS WCO s3TBI OypaH o00pasbl
UKEHYEJT DJUTAICKTd IKEIMIICKJIeK CascaTe, XX
raceIp ypTachIHIATbI WOKTUMAarbIi-casacu
Y3ropeluiop, WIYIIbl Y3ropeluIop AYIKbIHBIHAA
Moli/laHTa KHJITOH SIIb OYBIH OYyJIBII YKbUIA. OMMa
axpIp/ia JTUPUK TePOWHBIH TYHYBI YII ©METIIOPHEH
aKJIaHyblHa IIMK TYZAbIpa, MOHABIA M>KTHMAarblil
Ba3THISITh OOPYBLTY yATA.

bepende mureipeiopeHHoH Oynran «MwuHeM
otn  ([ycThIM KOHAQJETeHHOH)»  LIMIBIPEHAD
«MuneMm otu haman 513 aeqgga! / Munem ot haman
KBIPBIK OUINTA!» JTUTOH I0JUIap YKYYbl HI'BTHOAPEIH
Beex Baran cyreimbsiHga homak  OyiaranHapra
foHoTo homM nmpuk TepodHBIH 45  AmEHI9
CYTBIIITA YITOH OTHCEHS XHCIIape Kebek Kalyi
utens. by omIapHBIH MIUTBIPh CTPYKTYpPachIHIA
Ka0aTJIaHBIl TOPYbl hoM IIWTBIphHE KalMauar
aJybl, TUMEp KBIpIIAy, TapuUX TOropMode KeOek

CHMBOJMK 0O0pa3map KYyJ/UIAHBUIBIIIBI — Oarmka
MOT'BHOJIOPHE a9y MOMKHHIJIETCH 10 OUpa:
MuHuem ot

TanTanein ynze...

Tumep KpIpiiay KUACpProHo...
Tapux ToropmoyeHo...

Mumnem atu!.. [5, 19 6.]
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«Tapux TOropMoYeHd KHJAEPENroH THMEp
KbIpmiay» o0pa3bsl Tepiie IOBEpIopIS W TapUXBI
KH4UeproH Tapuxu (axuraigopre mmapanu. [llyHa
0oliie MHUTBIPb TYKBIMACBIHAATEl PHY XUCE LIOXCH
KbICAJIap/IaH YBITHIIT KHUTEI, TapuX (HakUuraceHs
AIIOKKSH KYTI SI3MBIIIIapra 0oiiiie ycem KuTa.

AepbiM mursipbaop P. BonueBHslH 330m Tene
QJIBIMBI O€JIOH TasiTh OCTa 31 UTS allyblH JONMILIIH.
Mucan euen, OepeHue Kapalika TyWra Ooiire
MIATIBIK XFCE OCTeHIIEK WTKOH «ABBUIIA TYiD»
(1970) mureiper 19 ypeic Kamnka o0passl IUTHIPEHE
OeTeHIol OalTka MOTHHAIOPTY KOMIIH:

Kuepern au ypric kankanapHsI!

Kepcen xynak Oe3HEH o 1o!..

...KaepsIn au ypric kankanapHsl! —

Kepcen 69tipam Tatap eeHs [5, 70 6.].

AepbIM TpaKIaHIIBIK JTUPUKACHl YPHOKIOPEH D
WKTAMAreld  Goncodo Keuos Oamluielid, oJere
ceiiihaT  MATHIAPBrS  WXKTUMArbld  DUTOIEKHE
MUJITM YTOJICK OCJIOH Cyrapy MOMKHHJICTEH Oupa.
Mucan eueH, 1970-1980 ennmap uurengo mwxar
utenraH «boperHTE bonrapaay mUrepeHas MUK
TepOMHBIH OpHYE TapuXW YTKOH OeoH Oofomn
Kyena:

Xopabamop, Tanuiap apackliHAA

Bamea nen TOpa KbUITAHHAP...

BabaiinapHBIH Cy3€H coiliop eueH

Tuxk KeUIraHHApP THIHA KanTaHHAp [5, 121 6.].

Ilyn yk BakeITTa KbUITAaHHAP OOPa3BIHBIH
TaTtap ONOOMATHIHIA KaJbIIIJIAIKaH TPaJUIIHOH
JYToJIere SIPAKJIAIIBIT SIMISPTre KYHEKKOH OYBIH
MOI'BHOCEH SHapTa. by oupakTa JIHPUK TepOHHBIH
opHYe Y3 (ukepe, aHBIK Kapaibl OyJMaral MUAJUIOT
yITapbIHBIH KHUJIQUSTeHd ToTama. Sluce myn yk
eapaa sS3bUrad «...baTeIpiplknap TypeiHIA sf3ap
WJEM...» IIUTHIPEH]I9 KUHAs PYXH XOpIlieK OyiMay
TypbIHJA COMIIOYIrd IOHANTENS. bepeHdue kapalika
«Konmunm sTKAaH TOPMONOpHE KYpCoM» Te3Mace
SPAOMEHId  pyXd  Xeplek Oynmay  Tarap
arslipeHe SI3MBIIIBIHA, TOTKBIHJIBIK
¢daxuraceHs Ooiinie xkabyn UTEICI, MKEHUYE SIKTaH
COBET TOPMBIIIBIHA MOHACI0ITIIEC aHJIAIIbLIA.

«Y3ropepro» (1990) mmreipe SIIOCIIHEH HKE
YUreH 9 0achln TOPy4bl Kele (ajcadace Oymapak
Ta, <«OCKaHHBI TAIKBINA hamaH 3aMaH ye / TemTe UHIe
carelll He3yopeMo... / smem OynMBbIH  3JeK
SAIIOTOHYS / KUPOK 0e3ra, KUpaK y3rapepral» [5,
270 6.] romtapsl ama KOMTBISTHHEH Y3ropelniop
YOPBIHJIA SIISY KBIHOIACHH 33JI0T'9H MIOXEC XAJIdTe
KeOeKk To KaOyn urend. YTKOH KOHHOp / sHa KOH
KapIIBUTBITHI Oy 9UTAIEKHE KOUIMT TeHa:

HroremHoH TapTa Kapa TOHHID...

blmananmslitm kaifuak Ty39peMa.

HHa KOHI'9 ssHa KCLIC KUPIK...

Kupok 6e3ra, kupok y3rapepra [5, 270 6.].
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OMMa LIMTBIPbHEH COHTBI I0JUIAphIHAA OUeHYE
JUTANEK aublia, «0e3» jaumm Kabarimay ama
MareIiph MWITH JUYTOJICKKO a4YKBId OWpo. OJiere
acMorbHO «Angan Oapa oiinon guaamnop.../ Kupak
0e3ra, KUPaK y3rapepro» hom «Anman Oapa oimorn
bumannop.../ Usaprepiop MUKOH y3imopeHa» [5, 270
0.] AWroH royutapra simepenaraH hoM yn aBTOPHBIH
TaTap XaJKbIH sHA 3aMaHja sHaya SIIopro
YaKbIPYBI OYJIBII STHTBIPBIH.

AepbIM IIHUTBIPBIOPAS JUKE IUTVIEK CHMBOJI-
Jap SpASMEH/d TYTEN, SHOUISNCKIOP alla ayblia.
MoHABIH TIUTHIPHIOPAS 00pa3-ACTAbIOP acphbIM
ohomuaTko wmst hom amap adpIKTaH-a4YbIK (DHUKEP
OUTYra rononrend. Maocanon, «My3sela SHIBIH»
(1987-1988) mureipen My3ed siHy hom MuIoT
Tapuxbl SHY yJ JUToH (QUKep YTanM Kucen Oapa.
1990 ennapaa s3purad «Yupar» MIUTHIPEHAD UCO
utT 4alOyusl hom [lamauy Gantacel sHomonere, .
bopram, K. Tunuypun, . Ycemanos, X. Tydan
KeOeK Imoxec KyJNbThl KOpOaHHApHl OyiraH TaTap
3pIUTBIIAPEL  OOpasznapel  Oazapmarel  UT 4aly
KYPEHELICHEH achUlla YTKOHASIEe W KHUYEProH
(axuramopHe TEpre3yeH paciblii. OHO Irynai
MOATHK MOMKHHIICKIIOp, 00pa3-CUMBOILIAp KyJlla-
HBIJIBIIIBI marblﬁpbr@ Y3 4YOPBI ©64YCH rasiTh Y3€HY9-
nekse pukepIop JKUTKEPY MOMKHHIIETEH OHpa.

Ten HITHAKIIIP

1. Pasun BomumeB XX rachlpHbIH HKEHYE
apteickl — XXI racelp Oambpl TaTap MIUTBPUATE
YCEIIeHd 3yp eJIell KepTo. OMo0U TpaaulusuIopHe
SHapTy hoM TpaHcopmanusioy amma yi Ttartap
MO33MSICEHI TOBAMYAHJIBIKHBI hoM  SHApBIITHBI
TOOMUH UTI.

2. Pazun BonmueB ogoOUSITHBIH €4 TOPEHID 119
HOTIDKSJIE DSIUTHA: TPO3a OJIKACEH[9 Y3CHUYJICKIe
ocopnmope O€loH  YBITHIN  SICBIH, IIHTHPHUAT
MoMIaHbIHA Y3 e3¢ OyJjraH TajJaHT/bl MIArbIiphb
OyJIBIN TaHBLIA, COXHO 9QO0UATHIH J1a Y3Id 9COPIIdp
Oemon Oaera. Ulynmaii ma Tarap omoOHATHI
tapuxsiHaa Lllareniips Oynein TaHbLIA.

3. Pasun BommeB wmmrepusATeHeH He3eH
Owiresnoyye Tell IMOITHK Y3CHYANEKISp Oynapak
TBIACHSHYBUIBIK TPAJUIUSIIOPEH SHAPTY, NIYIIbI
I0JiJa JIUPUK TepOoW KOHIENIMACEH Y3TropTy,
¢donpkOp cTHIEH aA9BaM HTY hoMm  ycrepy,
TPOKIOAHIBIK  JUPUKAchIH 9J4Ke KuHasg hom
WKTHMarsii dancadhs Oeon 6aeTy OUITreIoH?.

4. OnobusTKa Cy3 COHraTeHEH sIHa CyKMakJiap
93JI0TOH 4OphIHAA Kuien, P. Bonues aHbIH yceme
©UeH SHAa MOMKHHJIEKJISp Taba, Y3 WKaT YPHOKIIOpe
OCloH TaTap UIMTBPHUATCHII® JIMPHK  Tepoi
KOHIICTIMSICEH Y3T9PTY, KBIIO (PUKEPIISP JKUTKEPY
MOMKHHJICKIIOPEH JAITUILIH.
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Homraxk

Ilyn poeBemwte, Pasun BonmeB KyHKbIpJbl
WKAThl OCJIOH Tarap MIUTBPUSTCHd Y3T9 CYJIBII
epo. xaTeIHBIH OalUTaHThIY YOPBIHAA YK A3BUITaH
«Keme» (1968) mmrsiperns yn y3eHeH smoy hom
WKAT UTY KPEIOCHIH OMTenan, 0onai Aum si3a:

Kynme TeipbInicay 1a OyaMblid MUHE

XosT muHre3eHnd oateipein! [5, 35 6.].

Y3 KHUepemuIope aima XajblK  SI3MBIIIBIH
JKATKEpO airaH, XalKeIHBIH Oyrenrece hom
KHJIoUore e4YeH OOpYBbLIraH, KEUICJICKHEH PYXbIH
SHapTy wWAeainbl O€NMoH  SHraH  HIMTBPHATE
P.BonueBHBIH Y3 MOCIOr€HS TYIPbl KaldyblH
Jonmwmy. XX racelp  yprachlHAA — MWLM
TpaJUIHsIIOpHE Tepreser, ajlapHbl siHa albIMHap
OemoH  OaeThIll, CY3-CypaT TYIBIPYHBIH SHA
aNBIMHApPBIH TEPTe3er, yN TaTap MIUTbPHUATEH
kabarmanMac, Oaii hoM  KYHOKBIpIBI — WKaT
KaJJBIP/IbI.
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«COBHUPAIO YETKH U3 CJOB...»:
CBOEOBPA3HME I1O23UHU PA3NJISA BAJIEEBA

Hypdusa Mapcosna IOcynosa,

Kazanckuii gpenepaibHbIil yHUBEPCHUTET,
Poccus, 420008, r. Kazauns, yn. Kpemnesckas, a. 18,
faikovich@mail.ru.

B crarbe, nocBALIEHHON >KU3HEHHOMY M TBOpUecKoMy IyTu Pasuns BaneeBa, BBIIBIEHO MECTO
[03Ta B TaTapCcKoil mo33uu BTopoil nonosunel XX — Havdana XXI Beka. [IpousBeneHus nucaTens Ipo-
aHAIN3UPOBAHBI CKBO3b NMPHU3MY IIPOOJIEMBI TPAAHUIIMK U HOBaTopcTBa. P. Banees muonoTBopHO pado-
TaJl B TPEX BHIAX CIIOBECHOTO MCKYCCTBA. 3HAUUTENBHBIX PE3yIbTaTOB €My YAAIOCh JOCTHYb HA MO-
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STHYECKOM momnpuiie. MHorue cruxoTBopeHus P. BaneeBa cranu anst TaTapckoil MOA3UH «IIPOrpamMM-
HeIMU». B Xozme aHanmu3a nuTepaTypHOro mporecca Bropoi nmojgoBuHsl XX — Havana XXI Beka pac-
KPBITBI OCOOEHHOCTH JIMPHYECKOTO T€POs €r0 MO331H, BEISABICHBI OTKPHITUS 1103Ta B CHCTEME MOTH-
BoB. JlokazaHo, uto P. BaneeB B mporecce TBOpUECKUX ITOMCKOB BO3POXKIAET TPAIUINH OYHTapCKON
mo33uM B Ayxe Xaau TaxTama, co3gaeT YHUKAIBHBIH CUMBOJIHYECKHINA Psi 00pa30B, YCIEITHO TpUME-
HSIET J30TI0B A3BIK, IprOeraeT K (HOIBKIOPHBIM 00pa3aM It JOCTHKCHUS JIHPH3MA.

KawueBple ciaoBa: Paswns Banee, nmpudeckmii repoil, mos3us, o0Opa3, XaHp, MOTHB,
JUTEPATYPHBIN TPUEM, I30TIOB SI3BIK, (POIBKIOPHBIN CTHIIb, TUCHAHU3M
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MY FIRST JOURNEY BEYOND KAZAN

“URA FLOODED”!

Naki Sirazetdinovich Isanbet,
Kazan
mileuscha@mail.ru.

The article systematizes the material from the history of folklore expeditions made by the re-
searcher-encyclopedist Naki Isanbet outside Kazan. Hiking expeditions were undertaken by the schol-
ar during his work as a methodologist in the Atninsky and Kzyl-Yul Districts of the TASSR in 1938.
The analysis of the bayt “Ura Flooded” is based on the memories of its residents, legends and other
sources. For the first time the consolidated bayt text, compiled by the folklorist, has been submitted
for publication. By analyzing Tatar sources, the article reconstructs the life of the manufacturers of the

Lower Urals.

Key words: Tatars, ethnography, Naki Isanbet, Tatar manufacturers, Lower Urals

Introduction

As soon as some knowledgeable readers see
the name of the town of Ura, they may
immediately ask this question today:

- The town of Ura? Do we really have such a
town, or did it use to be there? Have never heard of
it. Ura, Ura... A town with such a name does not
seem to be found either in history or on maps — so,
most likely, nobody will ever believe in its
existence.

' While working in the archive of the famous Tatar re-
searcher-encyclopedist, we came across his unpublished
work on the history of Tatar manufacturers from the
Kazan Region — “Ory akkan” (“Ura Flooded”) [1], [2],
[3], [4]. The material from the manuscripts of Naki
Isanbet is given by the editor M. M. Khabutdinova in
accordance with the requirements of the journal.
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In the bayt “Ura Flooded”, it is called a town.
But what is the correct way to read its name? In
Arabic spelling, it can be read in four ways: Uryi,
Ura, Ory, Ore ...

Materials and methods of the research work

Everything written below about how Ura was
flooded was taken from the materials of private
meetings, collected bayts, reports from old
factories about Ura and some documentary
sources. The study and the article are based on
different copies of the bayt “Ura Flooded” about
the flooded Tatar town [4, 44-50], [6], [7], [8], [9],
[10], the legend [4, pp. 39-40] and the memoirs of
Sharifzhan, the son of Gabdulla [11]. The work
uses  traditional  descriptive, = comparative,
comparative-historical methods, the method of
working with scientific sources, the method of
analysis and generalization.
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Discussion

In 1938, when I was writing these lines, it had
been 121 years since Ura was flooded. Been and
gone. In 1938, while inspecting schools in the dis-
tricts outside Kazan, Atnya and Kyzyl Yul (Red
Way), [ happened to go to a village called
Nizhnyaya Ura. I wondered:

They say, “Ura was washed away”, might
this be this town?
“That is the town,” people answered.

It is clear that as soon as I coped with my
school affairs, I began investigating this fact.

Since the whole town was flooded, of course,
there should be information about this in almanacs
and historical books. I looked for the information
in Kayum Nasyiri’s notes, there was only a small
note about the flooding in Ura whose name was
read in four different ways. The compiler of the
almanac, Shigap Rakhmatullin (1900), had a small
well-known legend about the flooding of Ura [12].
After that, I found more detailed information about
Ura in Shigap Mardzhani’s notes. He gave the
history of Ura, the genealogy of one surname from
that place and provided quite interesting
information about the flooding of the town.
However, Mardzhani gave its name as Ur (Or),
and, as you can see, it can be read in four ways.
Mardzhani did not call it a “town”, only “karya” —
a village. In short, I did not find answers to my
questions in Mardzhani either, on the contrary, the
more information [ got, the more unsolved
questions remained [13, p. 22].

After that, I turned my attention to folklorists;
yes, yes, they must have found various handwritten
copies of this bayt, and they certainly published
them. I began to study them in the hope to find the
description of the event itself and its importance’.

% In 2015, the monograph “Serving Ora: The Birth of
Tatar Capitalism” by R. R. Salikhov [15, p. 43—45]. In
his book, the author included an article from
“Kazanskiye Vedomosti” (“The Kazan News”), the
newspaper of 1817. The author of the article, relying on
the report of the local court of Tsarevokokshaysk, wrote
that on the day of the flooding of the village of Ura, 15
people were drowned, 12 people disappeared. The dam-
age caused to the village economy (houses, factories,
shops, mills) was estimated at 118.394 rubles. Due to
heavy rain, the water in the river, flowing in the middle
of the village, surged by 5 meters (7 arshins) in half an
hour. The force of the water was so strong that it carried
people, things, livestock, houses and farms 20 kilome-
ters away from the village. — M. KA. R. Salikhov, using
the information from the requests written by the rich
people from Ura village to the Emperor, noted that the
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Here I have in my hands a book of bayts, a
collection published by Khuzha Badigi (1919,
second edition) [16]. He has already traveled all
over the country, was born and raised there. During
the time of the tsar, he himself taught at the well-
known Kazan madrasah “Muhammadiya”, he was
also my teacher. He was a linguist and a great
folklorist. Of course, he had already seen this bayt,
and had probably been in Ura itself. I looked
forward to reading his book. But this bayt was not
there. It was not included. Why not? Does it mean
he did not consider this bayt worthy of attention?
Or was there another reason?

Gumer Tolymbaysky did not find the bayt
“Ura Flooded” worthy of being included in the
book of bayts [17]. Even if included, this bayt was
later deleted due to its inconsistency with the rules
of vulgar socialism of the Tatar Association of
Proletarian Writers of that time. Then followed the
1940s, the 1950s... and the books of folk art
published by the Institute of Language and
Literature [18]. They were followed by the thick
book “Bayts”, published in 1960 by the Kazan
branch of the Academy of Sciences [19]. However,
“Ura Flooded” was not published in them.

In short, I was haunted by the sense of
collecting and preserving local literary and cultural
heritage and the sense of civic consciousness.
Times were different, and everything moved at a
very fast pace, there was a danger of losing these
traces and their heritage very quickly ... I was
dreaming of seeing Ura itself, this town or this
village that once had been flooded. I found out that
it happened to have been located nearby, only 70
kilometers from Kazan. Since I translated these old
records from Latin into Cyrillic, in 1982, this
event, these bayts turned 165 years old. Just as the
inhabitants of Ura did not say anything about this
fact, our folklorist historians had nothing to say
either. This is the history. This is how our
footprints vanish®...

damage to the merchant Mukhammat Khuzhasaitov
amounted to 45 thousand rubles, and the damage to the
household of his brother Musa Khuzhasaitov amounted
to 140 thousand rubles [15, p. 43]. — M. Kh.

> In 1983, in the book “Tatar halyk izhaty. Baetlar
”(“Tatar Folk Art. Bayts”) the bayt “Or karyasen su
basty” (“The Village of Ura Was Flooded”) was
published. The footnote to the text contains the
following information: “It is called Ur and Ura, the
village and the town.” For example, in his work “Asar”
(volume 2, pp. 55-56), R. Fakhretdin mentioned the
inhabitants of the village of Ura. These were the villages
Nizhnyaya Ura and Verkhnyaya Ura of the present Arsk
Region in Tatarstan. This bayt was written after a big
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The flooding of Nizhnyaya Ura did not become
the legend about the worldwide flood like the one
described in the Koran and the Gospel, but as you
can see, there is a lot of food for folklore art here.
Moreover, it has its own legend.

The Legend of the Ura Flooding

So they say.

A beggar came to the manufacturer of Ura,
Makhmut Bey, to ask for the alms. After the alms,
the old man asked for water for ablution. Under the
stairs there was a kumgan (a washing utensil), and
in the yard there was a barrel of water in a cart.

- Get outside, take it and pour it for yourself, —
that’s the only thing one was expected to say, but
no, Makhmut Bey did not want to give any water.
He said arrogantly:

- Look, if you want to wash, there is a lot of
water in the river. It’s not for you, we bring barrels
with great difficulty, so go down and wash your-
self,” — he said.

Makhmut Bey did not give any water to the
beggar...

The old man with a broken soul was very of-
fended by these words, he raised his head and said:

May Allah give you water without any effort! —
he said.

flood in the village of Ura in 1817, when many houses
and families, yards and households were washed away.
The author of the bayt must have been the akhun (a
religious  figure) Mukhammatsharif = Rashitovich
Yusupov from Kazan and the village of Portyanur in the
Paranginsky District (now the Republic of Mari El)”
[20, pp. 27-28, 292-293]. In 2001, the same version,
with notes, was published in the book “Tatar Epics.
Baetlar” (“Tatar Epos. Bayts”) [21, p. 64-65]. In the
same year, in Ankara, it was published in “Tatar
adabiyaty anthologiase” (“Anthology of Tatar
Literature™) [22, pp. 360-361]. In 2012, “Ory baete”
(“Bayt Ura”) was published in the book “Milli Madani
Mirasybyz. Mari El Tatarlary. Barange” (“National
Cultural Treasure. Tatars of Mari El. Paranga™). [14, pp.
66-68]. This bayt with notes was published in Russian
in the 15th volume of “Tatar Folk Art” in the 9th
volume of “Baetlar” (“Bayts”) in 2022 [23, pp. 51-52;
400—401]. In the fund of the Institute of Tatar Literature
and Culture, different versions of the bayt have been
kept since 1941 (informant — Shakur Suleymanov (born
1861), the village of Yaramai (Malaya Tsilna), the
Drozhzhanovskiy district, Tatarstan); one variant is in
M. Gali’s fund (no date), the variant recorded by N.
Ibragimov in 1970 in the Arsk Region. Two variants of
the bayt are kept in Z. Maksudova’s archive. She noted
that she had copied it from the collection of Davyd
Shagiakhmetovich in 1819. [20, pp. 27-28, 292-293].
This text is consonant with the 4th part of N. Isanbet
called “Gabit”. — M. Kh.
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He said that and left.

I don’t know — perhaps this old man was the
Prophet Ilyas, or a holy man whose offense does
not go unanswered, not even half an hour after his
departure, after dinner, when everything was quiet,
suddenly a tiny cloud appeared, smaller than a
sunflower, and headed towards Ura. People didn’t
even pay attention to it at first. It was just a cloud.
Nothing special!l Well, it suddenly increased,
turned black and, covering the sun, it burst over the
town. It poured and suddenly thunder rumbled and
lightning flashed... After that, the cloud seemed to
say: “Yeah ... you didn’t spare a bit of water, send-
ing the man to the river to wash? Here you are
then, don’t go to the river, just wash here on the
spot, swim!” — And it began to pour! It poured and
poured non-stop. It was never ending water and
hail, and flood! After that, you know, Ura flowed
away!

That’s what the legend is about.

If you look at the very essence of the event,
then, most likely, such a strong flood, capable of
demolishing the entire town, was not only because
of heavy rains in Nizhnyaya Ura: according to the
following information, one house of Ishan leaked,
and the second did not leak only due to the fact
that the flood ran into a large fir tree, which was
uprooted and which flowed along the Maskaika
River. The rains in the forests of the upper regions
of Mari El were even stronger, the floods were
even more intense. Thus, Nizhnyaya Ura flowed
away due to its location at the mouth of two rivers
that overflowed their banks because of the heavy
rain.

Now, these bayts in different manuscripts are
in front of me. Here is one variant, which was
copied by Zaki Gafarov from the village of
Alashayka in Mari El [6]. Here is another copy of
Karima Kurmasheva [7], Saet Vakhidi [8]. And
those ones were made by myself [9]. I’ve even got
a copy by the author of the famous Goat bayt,
based on the motif of Yusuf’s book [10] and
others. As a result, not only Ura leaked here, but its
heritage in the shape of bayts, which remained
under water for centuries and was preserved only
in the bags of some old people, or, in the archives
of rare old people like me.

The bayt is quite long. In its variants, of
course, there are some differences, characteristic
features. Some of the instructions are very long, in
general, there are repetitions. Apparently, due to
the large number of deaths, the sufferings of many
people, not only one bayt was created, but several
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ones, they passed from mouth to mouth and
merged by themselves.

In short, before presenting the bayt to my
readers, I removed some repetitions from it,
collected lines dedicated to individual people,
selected the most important lines and copied them
here.

The bayt has taken the following form.

The Bayt about How Ura Was Flooded

1

Yulny yulga tezgannar,

(The road to the road was built)

Urtasynnan ozgannar,

(And was torn in the middle)

Ory shahare khakynda

(About the town of Ura)

Bu baetne tuzgannar.

(This bayt was composed)

Kazan digan illarda,

(In the regions called Kazan)

Ory digan zhirlarda,

(In the place of Ura)

Alty arshyn su bulgan

(There were six arshins of water)

Uysurak zhirlarda.

(In low places)

Olug zhomga kon ide,

(It was Holy Friday)

Bailar machetta ide,

(The rich were in the mosque)

- Atlar agyp kita! — dip,

(Horses were blown away by water! —)

Atbashchylar kychkyrdy.

(Grooms were screaming)

Bozlar sukty, tufan kupty,

(The hail passed, the flood began)

Opylar aga bashlady,

(Houses were flushed away)

Mony kurgan adamnarnen

(Those who saw it)

Khairan kaldy bashlary.

(Were shocked)

2

Bailar khale

(What the rich felt)

Tau ostenda Musa Bai,
(Musa Bey was on mountain)
Tau astynda Makhmut Bai,
(Under the mountain was Mahmut Bey)
Safar kitkan Musa baiga
(Safar went to Musa Bey)
Yardam birsen ber Khodai,
(God help him)

Musa kitkan Makarzhaga
(Musa went to Makaryevo)
Kyzyl mallar almaga,

(To buy the best goods)
Musa bai kaytyp zhitkanche,
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(Before the arrival of Musa Bey)
Opylare akty daryaga.

(Their house was swept into the river)
Ory shahare agyp bara,

(The town of Ura was flowing away)
Ambar tuly mallary,

(Barns full of goods)

Any kurgan bailarnyn

(The beys who saw it)

Chak chykmagan zhannary.
(Almost lost their breath)
Makhmut bainyn fabrigy

(The factory of Mahmut Bey)
Agyp bargan Kollarga,
(Leaked to Kullarovo)
Echendage mallary

(The goods that were within)
Ochyragan burlarga.

(Met the thieves)

Makhmut bainyn charlagy
(The attic of Makhmud Bey)
Agyp bargan Kollarga,
(Leaked into Kullarovo)
Doshmannary shat bulgan
(Their enemies rejoiced)
Agyp kitkan mallarga.
(Because their goods had been swept away)
Makhmut bainyn charlagynda
(In the attic of Makhmud Bey)
Agyp kitkan un keshe.

(Ten people stayed)

Kollarga baryp zhitkanche
(Until they got to Kullarovo)
Taralmagan ber toshe.

(They didn’t even lose a tooth)
Makhmut bainyn yortlary
(Makhmud Bey’s house)
Agyp bara dongerdap,

(Was floating away, rattling)
Kollarga baryp zhitkanda
(When they got to Kullarovo)
Ishelep toshkan gomberdap.
(It was smashed with a crash)
Makhmut bainyn charlagy
(The attic of Makhmud Bey)
Bar da mamyk mal iken,

(Was full of goods)

Su echenda zhan birmak

(And was lost in the water)
Bigrak moshkel khal ikan.

(A totally terrible disaster)
Makhmut bainyn yortlary
(Makhmud Bey’s house)
Vayran buldy zhomlase,

(Was completely destroyed)
Echendage ir va khatyn —
(Those who were inside)
Shahit buldy hammase.

(Men and women all died)
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Makhmut bargan Kollarga
(Makhmut went to Kullarovo)
Charlak echen kararga;

(To see what was left in the attic)
Ise kitep eglagan

(Seeing the goods flowing away)
Agyp bargan mallarga.

(He began crying)

Makhmut bainyn yortlary

(The house of Mahmud Bey)
Uysu zhirga salgandyr;

(Was built in the lowlands)

Ale da shoker Khodayga

(And praise be to Allah)

Uze isan kalgandyr.

(He himself survived)

3

Gabdelkhalyk mullah khale
(What Mullah Gabdelkhalyk felt)
Gabdelkhalyk mullah keshe
(Gabdelkhalyk mullah)

Agyp bara su belen;

(Went with the flow of water)
Tarazadan bashyn tygyp

(Poking his head out the window)
Takbir ayta tel belan.

(Saying a prayer aloud)

And elmalek, elmalek,

(Hey elm grove,)

Elmalekka kermadek;

(We didn’t go into the elm grove)
Sular belan agyp kittek,

(We ran away with the water)
Ulasebezne belmadek.

(We didn’t know we were going to die)

I khalal khatyn,

(Dear wife,)

Takdir zhitte, uttek bez,

(It’s our Fate, we’re gone)

Donya artyndin yori torgach,

(While we were busy with the hustle and bustle of

life,)

Ahiratka zhittek bez.

(We came to the underworld)
Mullah khatyny aytader:
(Mullah’s wife says:)

- Ike uglym kursamche;

(- I"d like to see our two sons,)
Bu galamatne kuganche,
(Rather than this catastrophe,)
Az elgare ulsemche!

(It’s better to die)

(Gabdelkhalyk mullanyn
(Mullah Gabdelkhalyk)
Oylare da kalmady,
(Even his house was left)
Mullah khatyny abystainy
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(Even the body of the mullah’s wife)

Gaudase tabylmady.
(Wasn’t found)
Ul mullanyn kyzyn da

(And the daughter of this mullah)

Tazlarga iltep kumdelar

(Was brought to be buried in Tazlarovo)

Mullah kyzy ikenen

(The fact that she was the daughter of a mullah)

Ulgannan son beldelar.)

(Was revealed only after her death)

4

Gabit

Gabit chachen aldyrgan,
(Gabit cut his hair)

Tuba chachen kaldyrgan,
(Left some hair on top)

Gabit meskenne sorasaghyz —

(If you ask about the poor Gabit —)

Suda zhanyn aldyrgan.

(He left his soul in the water)
Tubataen kiyader,

(He put on a skullcap)
Kiyader da saladyr,

(Put it on and took it off)
Ory digan zhirlarda

(In the place of Ura)

Soygan yarym kaladyr.

(My beloved remained.)

Sular gorlap agadyr,

(The waters were rushing)
Gabit agyp baradyr;

(And Gabit flowed away)

- Abzy mine alsana! — dip,

(- Uncle, take me away! —)
Tilmerep eglap baradyr.

(He cried and moaned.)
Kazlar ocha yerakka,

(Geese flew away)

Kuat birsen kanatka,

(Give strength to their wings)
Gabit belan Ibrahim

(Gabit and Ibrahim)

Kitte Kollar ziratka.

(Went to Kullarovo cemetery)

- And halalem Khadicha,

(- My soul Khadicha,)
Vasyyatem shul sina:

(My testament to you is this:)
Yatimnarne tashlasagyz,

(If you forget orphans)
Bakhillegem yuk sina.

(I will never forgive you this)
Kollar ilena barygyz,

(Go to Kullarovo)

Kaberem sorap tabygyz,
(Find my grave)
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Kazganyp zhuygan mallarny
(Diligently accumulated goods)
Khaer-ihsan kylygyz.

(Use with kindness)

Beznen avylga barygyz,
(Go to our village)
Salam, diegez mullaga,
(Say hello to the mullah)
Kul kutarep doga kylsyn
(Let him pray)

Beznen ochen Allaga.
(To Allah for us)

5

Oryga burek alyrga bargan zhirdan
(During a trip to Ura for a fur hat)

- I atkaem, atkaem,

(- Oh, daddy, daddy!)

Min Oryga baraem,

(I’'m going to Ura)

Azrak baydan akcha sorap,

(After asking the Bey for some money)
Bashyma burek alaem.

(I will buy myself a fur hat.)

- Barsan, uglym, baryrsyn,

(- If you want, son, go,)

Saugan burken alyrsyn;

(Buy the hat you want)

Anda sina takydir zhitsa,

(If the fate catches up with you there)
Bezne kurmi kalyrsyn...

(You won’t see us anymore)

- I atkaem, san uzen

(- Oh, daddy, are you yourself)
Nidan aytten bu suzen?

(Why did you say that?)

Suga agyp kitkan chakta
(When I was floating in the water)
Achalmadym khich kuzem...

(T couldn’t even open my eyes)
I ankaem Golzifa,

(Oh, my mother Gulzifa)

Ak sotenne halal it,

(Do your white milk honestly)
Khezmatenne ita almadym,

(I couldn’t do your job)
Kunelennan bakhil it.

(Forgive me sincerely)

Byel chachkan tarymny,

(The millet I sowed last year)
Ankay, baryp ursana,

(Mother, go, and harvest it)
Ban sularga agyp kittem,

(I’m lost in the waters)
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Ankay, kaberem sorasana! *

(Mother, find out where my grave is!)
5.

Akhsham vakyty bulganda,

(When it’s time to pray after the sunset)
Kup keshelar uttelar,

(Many people were swept)

Yestu vakyty bulganda,

(When it was time to pray at dawn)
Oylar agyp bettelar.

(Houses were washed away.)

Irtan halyk ezlashep,

(People were looking in the morning)
Maetlarne taptylar;

(For corpses)

Kollar suy buenda

(On the bank of the river near Kullarovo)
Tezeleshep yattylar.

(They lay in a row)

Sudlar kilde, kurdelar.
(The authorities came)
Maetlarne kumdelar.

(And buried the corpses)
Monda tabylgan hatlese
(The ones found here)
Egerme bish buldylar.
(They totalled twenty-five)

Matlarne kumdelar,

(They buried corpses)

Zararlaryn yazdylar,

(They recorded the damage)

Yazu yazyp, pichat sugyp,

(They issued a document, put a seal)
Padishaga Saldylar.

(And sent to the emperor.)

Collar avyly bolyny

(The meadow of Kullarovo village)

Maet belan tulgandyr.

(Was full of corpses)

Makhmut bainyn zarary

(The damage to Makhmud Bey)

Yoz kyryk men bulgandyr.

(Amounted to one hundred and forty thousand.)

Ai-hai Ory bailary,

(Ay-yay the Rich of Ura)

Bar da fabric mallary,

(All this is the goods of your factories)
Su echenda zhan birunen

(Lost in the water)

Avyr ikan khallare.

* These lines beautifully describe how a young hired
worker from a neighboring village earned money for a
fur hat by hiring a bey, and accidentally died in a flood
when he went to buy a fur hat. (Note by Naki Isanbet)
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(Very painful, it turned out to be.)

Ai-hai Ory bailary
(Ay-yay the Rich of Ura)
Agyp kitkan zur suga,
(Left in the big water)
Nick akmasyn ul suga,
(Why not to leak)
Utyrgannar uysuga.
(They were in the valley)

Agydelne buenda

(On the bank of the Agidel)

Talga kolmak bailansen;

(Let the hops interweave with the willow)
Bu betne chygarganga

(To compose this bayt)

Alla rakhmat ailesen.

(May Allah be given thanks.)

Books are flowing...

During the flood, obviously, not only people
and goods, farms, but also the works that repre-
sented the cultural value of that time were washed
away. Among them were books. We should not
forget this either: until the beginning of the 19"
century, the tsarist government did not give
permission to the Tatars to print books, which is
why during the flood in Ura we had few printed
books, and the written works were copied from
hand to hand. Thus, each book was very valuable
and expensive. Ura had long been a town of schol-
ars, religious figures and madrasahs. Therefore, its
name was Ura noble. In Ura, there was a grave of
the famous 17th century writer and scientist Yunus
Ivanai akhun’. During the flood in Ura, there was
the aforementioned well-known teacher Fathulla
akhun®, as well as other akhuns — religious figures,
even Khabibulla ishan’, who found his followers in
the Penza and Simbirsk provinces. There were
madrasahs and modern scholars. Consequently,
during the disaster in Ura, there were a lot of
manuscripts of historical value, records and
textbooks. Therefore, when the town flowed away,
along with people, many things and books that fell
into the stream were also washed away. In some

* Yunus Ivanai akhun — a religious figure, imam-khatip
in the village of Verkhnyaya Ura (now the Arsk region
of Tatarstan), imam-khatip, teacher (1639 — 1689/1690)
[24, p. 40-41]. — M. Kh.

% Fathulla akhun — Fathulla ibn al-Husain al-Oryvi
(1767/1768 - 1843), a religious figure [25, p. 6-10]. —
M. Kh.

" Khabibulla ishan — Khabibullah ibn Khusain al-Oryvi
al-Bulgari (1762 — 1818), a religious figure [24, p. 84—
85]. — M. Kh.
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versions of the bayt, this fact is mentioned. Seeing
this, the students of the madrasah were most
worried. Here’s the remarkable thing: if they
showed their worries about the loss of books when
the authorities of the colonial royal state came to
investigate such a serious event as a flooded town,
the missionaries behind them would learn this, so
this could not happen. In the bayt, the
representatives of the authorities are called atheists
by their religious affiliation, and the bayt describes
that the students did not reveal their “secret” to
them. The students are called “talips” (those who
study) in the bayt. Here are a few lines about them:

Taliplarnen zararyn

(Damage caused to those who learn)
Khichber kafer belmade.

(The atheists did not understand at all).
Kitaplarnyn kodraten

(The power of books)

Khich bereve sizmade.

(None of them realized it.)

Kup Korannar agyptyr,

(Many Qurans were washed away,)
Kup Kitaplar agiptyr,

(Many books were lost.)

Any kurgan taliplar

(The students who saw it)

Zar va goryan® buliptyr.

(They were very worried and cried.)

Taliplar kup eglady,

(The students cried a lot)
Ostazlaryn zhallade,
(Pitying their teachers,)
Ber Allaga doga kylyp,
(they only prayed to Allah)
Zhomla khayran aylade.
(And were shocked.)

Thus, these lines, even taking into account the
time and religious aspects, reveal the attitude
towards scientific books that fell victim of
flooding, towards the cultural heritage, and the
students’ view of this catastrophe as a spiritual
catastrophe of the country; at the same time, we
see that the students did not tell the missionaries of
Kazan about the books, as they had wished to
destroy these books, like the flood had done.

How is an evening at Ura in 1872 described?

“Despite the fact that the weather was damp
and it was dark, in the bey’s factories the light was
bright illuminating all the streets. You could hear

8 Goryan — the one who cries out loud. (Note by Naki
Isanbet)
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the noise of the guards in the beys’ backyards, the
barking of big dogs, the ringing voices of the
guards in the streets, you could hear the passing
coachmen urging their horses to run faster, the re-
cruits walking along the streets, the accordion
playing, the shouting and whistling, and after all, if
Ura was called the town, it, naturally, was not a
town in the modern sense of the word. There were
no high-rise buildings, trams and cars, or paved
roads. But it was not a village at that time either. It
was a manufacturing town that produced capitalist
goods. It was unlike any other village close to it. |
might have been a town in its appearance reminis-
cent of the life in Kazanskaya Sloboda, in or one of
the counties. For example, in the small book
“Shahri Kazana sayakhat” (“A Journey to the City
of Kazan”) [26] °, the evening in Ura in 1872 is
described as follows:

“... We went out into the street. The voices of
the manufacturers merged with the voices of
countless ducks and geese that were sitting on both
banks of the river, and went far beyond the
clouds.”

This was the Ura of the 1870s. At this time,
there were only two factories in Ura. In the last
century, there were 6-7 factories in Ura, I think the
reader can imagine how stormy the life was there
at that time.

Since this was a town, there were not only
wooden houses, but also stone buildings and shops.
If they were there, in Sharifzhan Gabdullovich’s
memoir notebook they were described in this way:

“The stone barns, the warehouses of the rich
were full of astrakhan, coarse calico, countless cot-
ton, in the stone cellars there was even sheep stom-
ach fat brought from Kazakhstan.”

“The believing rich man, Khuzha Saetov, also
had a large stone basement. The wealthy residents
even dreamed of minting money. Sadyk Khuzha
Sayetov'’ had a factory made of stone, he em-
ployed many workers. Gates, fences, warehouses,
shops — everything was made of stone, in every
stone shop there was some product sold” [11].

As we can see from here, at the beginning and
in the middle of the last century, there were both

? “Shahri Kazana sayakhat” (“A Journey to the City of
Kazan”), 1902, the author. B.G. S.S. (These letters are
shown because our alphabet lacked the letters.) (Note by
Naki Isanbet)

' Sharifzhan Gabdullovich studied in Ura in 1850-
1870. From his handwritten notebook, we learn what he
himself saw, knew and heard from his ancestors. (Note
by Naki Isanbet)
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wooden and stone houses in Ura; in general, it
looked like the Old Tatar settlement in Kazan.

At the same time, do not think that Ura was
completely different from the old villages, not at
all. In the same place, some residents were en-
gaged in agriculture, kept livestock, had gardens,
took out a herd in the morning to graze, meeting it
in the evening. (However, when in 1938 I went to
Ura, in Kazan itself they continued to keep cows,
so the fact that the same thing happened in Ura did
not violate its town status.) Some rich people also
had herds of horses. There were forests everywhere
where they had dachas, the forests of Bitaman,
Zhanbai, Nirti were in the possession of the Ura
rich. On the territory of 50 - 60 versts, there was a
match factory and a paper factory near the Mari
village of Unchy.

Thus, since the rich of Ura had no other means
of transport than horses, they were not occupied
exclusively by factory farms, they kept horse farms
out of the town. Horses were also needed for
slaughter. Also, away from Ura, they had their
manufactures such as a matchmaking and a paper
factory.

Days off — holidays

As you know, in tsarist Russia, weekends and
holidays, for example, Sunday, and the beginning
of the year — Christmas, fell on religious dates in
the Christian calendar. In the town of Ura, working
days and holidays, including Maulit (the birthday
of the Prophet Muhammad) and other holidays,
were celebrated not according to the state calendar,
but according to their traditions and customs. At
the same time, the weekly weekend — Friday, then
the holidays of Uraza (the end of the lent), Kurban
Bayram, Maulet (the birthday of the Prophet
Muhammad) and other ceremonies were celebrated
magnificently and in the style characteristic of
Tatar manufacturing. The manufacturers used these
celebrations very skillfully to advertise their goods
and their success.

Friday. “On Friday, women and children from
neighboring villages bring crops (an oblong shock,
a stack of bread) to the factories, all the streets, the
territory near the factories, the houses of the rich
are filled with women and men dressed in a variety
of red, green, blue, white, black, and yellow
clothes (made of the factory produce — N. I).
Because they bring to the factories the work they
took the previous Friday to do, they come to the
houses of the rich to get paid for the work and take
another piece of work. And in this way a motley,
amazing spectacle, a hype is born” [11].
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As you can see, the manufacturers of Ura
partially supplied the neighboring villages with
work, and under the pretext of giving them a day
off on Friday, made Friday a “holiday” for handing
over their work and receiving new orders.

Secondly, from this event, we see that the
factories of Ura ensured that the Tatar women were
not locked up at home under their husbands’ rule,
but went out with their husbands to give in their
work. Even though their mullahs studied in
Bukhara, these were not the deeds and events of
Bukhara practiced by the locals. First of all, this
was reflected in how they spent the moment of
breaking the fast (iftar) in Ura, how they met the
night of Qadr, celebrated Eid al-Adha and gave
alms, like nowhere else, solemnly and in a special
way.

Iftar. During Lent, having had nothing to eat
since morning, eating after sunset is called
breaking the fast, or iftar in Arabic. Whatever you
say, religious traditions are not so strongly ob-
served by the Arabs, the founders of Islam, or in
southern Bukhara. It is more difficult for us, the
Tatars. Because during Lent we have the longest
day in Kazan, Bolgar, Tobolsk, Tyumen and more
northern places: a day lasts for 20 - 18 hours;
however, the Tatars are sincere, or, as Maksim
Gorky noted, they are a very hardworking and very
patient people. Especially if it is necessary to carry
out a task given from above, such as the Uraza
fasting; as believing people, they are ready to per-
form this task. Perhaps, during the month of
Ramadan, the Tatars fast in the hope that other
sufferings would be easier, which is probably why
the Tatars consider it a particularly pious deed,
while breaking the fast, to treat to nice things the
people who fasted all day. These iftar traditions
were also performed in especially grand way by
the manufacturers of the town of Nizhnyaya Ura.
The factory owners were master-hands of
arranging celebrations and feasts during the Uraza
fasting. Like this:

“During the Uraza, lanterns were lit in front of
the mosques, and the Koran hatem'' took place
inside the mosque. Shakirds walked in rows on the
way to iftar, the start of the row in the mosque, its
end— at the gates of the rich man. In front of the
mosque, at the gates, there were carts or winter
sledges harnessed in the town, they took teachers,
imams and muezzins for a ride and drove past the

"Hatem — to read the entire Quran and make a dedica-
tion. The Quran was read alternately by a kary (reader
of the Quran) and pish-kadams (assistants of ishan)
throughout the whole Uraza. (Note by Naki Isanbet)
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rows of shakirds...” [11]. In other words, scholars,
madrasah teachers and shakirds received special
attention and were generously rewarded.

“Big iftars (a dinner party of breaking the fast)
were held by 11-12 rich people: one day — exclu-
sively for scholars, the second day — for shakirds,
the third or the fourth day — for the villagers. Iftars
for some were specially held in large thirty-arshin
pavilions. Tables were laid there, there were 10—15
people at each table. There was also a large
cauldron in which oil was boiling, its large por-
tions (ladles of it) were poured into porridge and
pies [11].

As you know, only national dishes were served
there, no alcoholic drinks were consumed at such
events.

It happened like this in the village: “As soon as
it became known that iftar was planned at one of
the rich men’s houses on a certain day, all the poor
men, women and children, widows, gathered at the
rich man’s gate with their plates. The whole street
or lane was packed with people. Serving men and
women distributed meat and porridge cooked in
large pots. [11]. (These events were reminiscent of
subbotniks in the ancient Bulgar Khanate, when
after the sowing campaign all the people were
treated to a nice meal, and of the general feast for
soldiers during the war. Also, we see that men
were together with women there. Thus, light
industry, the collectivism of factories and the
change in the way labor was conducted prevented
the women of Nizhnyaya Ura from living locked
up in their households, although they were purely
Tatars and lived under the teachings of the
Bukhara scholars. Such a state of things and a
desire to protect women from male oppression is
read in the reports of Fathulla akhun from Ura,
written to the leadership of the muftiate [27, pp.
13-72].

Night of Qadr. “The whole district from 20 to
30 versts was in turmoil, all the streets and fields
were full of people. If you went out onto the road,
there were rows of people all the way. All these
people were divided into groups, admitted into the
courtyard in turn; the gates were locked, there were
guards inside and clerks came from outside and
handed out alms in turn, inside the guards kept
order and let the people out. The guards outside
followed them. Then another group was permitted
to come in and a third one. (This custom does not
seem to be found elsewhere.) [11]

It was like Christmas in the past, a gift from
Santa Claus, a tradition of giving gifts and treats.
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Such way of spending the night of Qadr does not
occur in this way in other parts.

Eid al-Adha (The Feast of Sacrifice). In this
town, the celebration of Kurban Bayram acquired
the color of glorifying one’s wealth.

Sharifzhan Gabdullovich wrote: “Kurban is
also important. Countless sheep and rams, about
thirty cows, and even an ostrich were sacrificed”
[11]. (The delivery of ostriches and camels from
Siberia to Ura was due to the constant caravan
trade in those days from Central Asia to Orenburg-
Troitsk. Bringing a camel to Ura and sacrificing it
on Eid al-Adha was meant to glorify wealth and
success).

Distribution of Zakyat. Zakyat is the
distribution of one fortieth of your capital among
the poor, the needy once a year; so, if you have a
capital of 200 thousand rubles, you must give five
thousand rubles to those needy. This religious
prescription for every Muslim is a tax. This means
that this tax first of all concerned the rich of Ura.
The rich of Ura, who liked to show themselves to
the people as pious, religious people, could not
refuse to distribute zakyat in any way. The akhun,
the ishan and other learned clerics told the believ-
ers to observe zakyat.

In Ura, there were rich people whose capital
was one hundred thousand (in gold!) and even
more, about 10—12 people, among them were mil-
lionaires, therefore, to be honest, the rich people of
Ura had to distribute zakyat amounting to 50-60
thousand rubles. That’s a lot for the price of gold.
And the rich of Ura performed it, whether they
wanted it or not, be that as it may, they saved ap-
pearances. They and the mullahs determined the
amount to be paid as zakyat, and transferred goods
equal to this amount under their control. As a rule,
goods from the store were donated as zakyat.

At first glance, everything seems to be fine.
However, how was it done in reality? How were
the products distributed? As you know, the Russian
tsarist government did not interfere in the religious
activities of the Tatars, there were no controllers or
auditors. And there was no bookkeeping either.
But there was a procedure for distributing zakyat.
It worked in this way: the mullahs took this matter
under their control, conducted it according to the
ancient Sharia, according to oaths. For the happi-
ness of the rich, the mullahs were from their par-
ish, i.e. they were appointed mullahs to the parish
by the same rich men. Thus, usually, as the rich
man wanted, the mullah would do so. In general,
the mullah did not know and could not know the
nuances of the trade. Moreover, this case was not a
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law for the Russian state, it was not a formal tax. If
the rich man gave zakyat, then it was distributed as
his religious duty. In short, here in tsarist Russia,
for the Tatars, who did not have their own state,
zakyat, if it really was a tax, sank to the level of a
simple voluntary alms. For alms it was impossible
to approve the norm. In addition, it had to be given
in money, and the merchants exchanged it for
goods. There were no quality or brand require-
ments. It was then that the machinations, called the
cunning of Sharigat, were employed. As zakyat,
the rich gave spoiled goods or goods that had got
damp in the cellars, or were beginning to rot, or it
was sugar smelling of kerosene, or something of
the sort— they didn’t look a gift horse in the mouth,
they gave you zakyat for free! Read the prayer and
take it away!.. In short, under the guise of giving
zakyat, there were obviously cases of the store
spring cleaning.

However, if a rich man, being a very pious
person, gave zakyat very honestly and according to
the rules, it could not be said that he was a loser.
Since the fame of the rich man, the fact that he was
very pious and “an honest, fair trader” contributed
to the sales of his goods. His distribution of zakyat
in a grand, generous manner advertised his
company, his goods, spread the fame of an honest
person about him, thus he very quickly made up
for the cost of zakyat fivefold.

If you ask how the distribution of zakyat was
carried out in this manufacturing town, it would be
very interesting to get acquainted with this process.
This, of course, was carried out in a grand manner,
involving the whole town, as one of the customs
peculiar to Ura. For example, as Sharifzhan
Gabdullovich, a witness of this, wrote about this:
“The aforementioned 10-12 rich people reported
about their zakyat and determined the amount of
zakyat with the mullah-muetzin; the next day a
written prescription came to the mudarris (the main
teacher in the madrasah) through the clerk. It was
written there: “Khazrat, write down the number of
shakirds in the madrasah and their positions”;
Khazrat sent this paper to Kazy'’. Kazy, having
made a list, sent it to the rich man. The rich man,
through the clerk, sent a paper to the madrasah
where he wrote how many shakirds and of what
rank were to come. Shakirds came to the rich man
and received a piece of chintz, a piece of basma, a
rainbow fabric for a chapan, seven arshins of

12 Kazy — the one responsible for order and silence in the
bedrooms of the madrasah, a warden (Note by Naki
Isanbet).
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calico”, one tile of tea and a paper for the second
rank of shakirds. They came and got a little less than
the first ones. The third, fourth and fifth groups
received even less, in the end the saryfkhans'® got
one bar of tea, and the torkekhans (or the youngest
shakirds who studied in the primary class in their
native language) received half a bar of tea” [11]. It
is interesting to mention here that primary school
students were called torkekhan. As in other Tatar
madrasah schools, in the elementary grades of the
Ura madrasah, they were first taught the alphabet,
reading and writing in their native language. Senior
students, depending on the discipline, were called
saryfkhan, mokhtasarkhan, and students studying in
their native language were called torkekhan. (The
word “khan” was not used in its meaning in the
Tatar language, but came from Farsi “khon” — pupil,
student).

And, as follows from this entry, in Ura, zakyat
was not distributed according to how shakirds were
needy, whether they were orphans or poor people,
but was distributed according to what class they
were in and it increased in accordance with their
seniority. At one time, the manufacturers of Ura
attached great importance to education and
training, sponsored large madrasahs from their
own pockets, and zakyat was first distributed to
shakirds, increasing from class to class, they
stimulated interest in learning. This fact deserves
attention from the point of view of the attitude of
the bourgeoisie to education and the revival of
local traditions. Since the tsarist government did
not allocate funds for the maintenance of Tatar
schools, our education, left unattended, could exist
only thanks to donations or help of some generous
rich patrons.

“On the third, fourth, fifth days, zakyat was
distributed to the villagers and some ordinary
people” [11]. (There, the mullah, the muezzins,
although they were appointed by the tsarist
government, did not receive a salary, they lived
only on donations, and therefore they were given
zakyat).

In addition, those in need: sick old people, the
poor were given chintz, tea and sugar. The grand

5 The fabrics mentioned here — chintz, basma, irides-
cent fabric, kumach — were produced by the manufac-
turers of Ura. Indicated in the notes (Note by Naki
Isanbet).

' Saryfkhan — a shakird, studying the morphology of
the Arabic language, in other words, a student at the
initial stage of Arabic language grammar. The word
“khan” here it is not in its meaning in the Tatar “khan”,
but in the meaning — “student” (Note by Naki Isanbet).
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distribution of zakyat was characteristic not only of
the rich in Ura, as you know, the rich of Kazan and
Orenburg also loved to boast of these donations at
one time. Therefore, we dwelled in more detail on
these events of our story.

Results

Ura, being a manufacturing town, in which
Tatar life was in full swing, aroused interest with
its orders. That’s what it was like.

Starting from the middle of the 19" century,
Sharifzhan Gabdullovich, who studied in Ura,
described the town of Ura using magnificent, noble
images: “Things are big here. Rich. Large
buildings. =~ Amazingly  beautiful = gardens.
Manufacturers. Decorated with calico, chintz and
calico factories. At least 7 - 8 factories. Blue,
green, black calico, various calico fabrics are hung
out to dry along the river. You can’t but fall in love
with the place. The sounds of the factory owners
resound throughout the town. In the evening, in 9 —
10 houses, they beat a cast-iron pot, and here and
there the voices of the guards are heard...” [11].

Then he proceeds to describe the fact that Ura
was a town of prominent scholars, a town with a
madrasah: “Ura is the capital of scholars and
intellectuals. Schools and madrasahs are full of
shakirds, from different villages, full of Tatars,
Bashkirs, Mishars, there are at least 200 — 250 of
them. A stone mosque, a wooden mosque... ”’[11] .

For a small town of two parishes, these are not
minor facts, as Sharifzhan Gabdullovich wrote, in
Ura the affairs and wealth of the factories were
really great.

Mardzhani noted the fact that Ura was rich,
there were prominent akhuns and ishans, that its
mosque was a unifying place for the mosques of
neighboring villages, on Fridays they gathered
there for prayer. It should be noted that when after
the capture of Kazan, the Tatars were exiled to the
northern forests, the Tatar education center in
Kazan was destroyed and Ura took the role of this
center in the 16™-17" centuries.

Obviously, just the fact that Ura was called a
town in the bayt does not make it a town. Looking
at the village of Ura now, one asks a question:
once upon a time did it really use to be a town?
After all, it might have been called a town only for
the sake of a beautiful word or as a mockery at the
fact that it looked like a town!

Indeed, now Ura is one among other similar
villages. However, upon closer examination, it did
not use to be like these villages at all.
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©UYCH TOPJIC YbIl'aHAKJIAD — «OpI)I aKKaH» 696T€, XaJIbIK UCTAJICKJIPEC, pUBAATLIIIP h.6. KYyJUIaHBUIJBI.
boeTtHen (IJOJ'ILKJ'IOp‘{I)I Tapa(l)I)IHHaH TO3CJIIOH KbICJIMA TCKCTHI 6epque TalKbIp 0aChHUIBII YbITa.

Tatap uYbpraHakjIapelH aHaMM3NIAy HUTe3eHAd Ty0or Opsl

PEKOHCTPYKIHSIOHD.

(aOpHKaHTIAPBIHEIH ~ TOPMBIIIBI

Ten Temen4aadp: Tatapmap, stHorpadus, Hokerii Vicon6oT, Tatap dhadbpukantiapsr, Tyoor Opsl

Kepem cy3

Opsr nohope nceMeH Kyprau, xa3epre kaiioep

Kyn Oenemiie yKy4bl MYHAA YK KaUTapbI ITyHIbIH
Oep copay oupye Oap:
Opbr mohope? Angplii ucemne mshap
06e3mo  OapmbiHM, OynranmerHn?  bep 1o
HIIETENToHe-HUTKOHE [OK. Opbl, OpbL... AHIBIH
Oep ucemsie mohop TapuxTta Ja, Kapramapaa Jna
KY3rd KYPEHMH IIMKEIUIe, — JWI, UXTUMAJ, aHbI
FOKKA YK YbITaphbII Taluap.

«OpbI akkan» ucemiie 69eTTd yi «rshapy U
aTaja. OMMa aHbIH JIepec KeHd NCEeMEH HUYEK JTUIT
ykbIpra? ['apanm xopede OeioH S3BUTHIIIBIHAA aHBI
IOYpPT Tepiie UTen YyKbin Oyna: Ypeiid, Ypa, Opsl,
Ope...

DoHHM Xe3MITHEH MaTepuaJjibl ham MeToa1apbl

Opsl akkaH XakbiHAa TYOOHIO SA3BUITAH CY3IIap
nryyail Xocychlil odpairyiaapAaH Kblel ajblHTaH
MarepuaulapAaH, Mylail yK KyJbIMJIa SKbleiraH
OoeTiopioH hom anekke ¢abpukantiap OpbICH
XaKplHIa ~ Kaioep — puBasTb-xa0opmop  hom
KpIifHAaraHbIM  Kaiibep  A3Ma  JTOKyMEHTaJb
OenemMornopoH  ThIHOapar. Cyra akkaH Tarap
mohope TypeiHaa «Opbl akkaH» 0oere TepIe
Hecxamope [4, 44-50], [6], [7], [8], [9], [10],
nereHnacel [4, 39-40 6.], Ulopudkan ['abmymma
yribl xatupanape [11] ¢poHHM MoKanoHEH epoHy
MaTepuanbl hoMm ublraHakmapel Oynblll  TOpa.
Xe3MaTTd TacBUpJIama, YarpIITHIpMa,
YarellITHIpMa-Tapuxy, (OHHU YbITaHAKIAp OENoH
SNUISY, aHanu3 hoM TOMyMHIISIITEPY TPaIUIHOH
METOJUIapPhI KYJUTAHBLIIIBI.

Dukep ajabIlLy

Mun Oy romnapusl si3raH 1938 enna Opbl ak-
kaHra 121 en tynael. Tynasl fa yTen TS KHTTE.
1938 enma mMmua Kazan apTel OTHO, Kb3bpuT fon
palioHHapbIHAA MOKTOIUISpP THKILEpPEN HOproHnuo,
Ty6on Opwl guron Oep aBbuira Oaphlll yYbIrapra
Typs! kuiige. Copblil KaJlbIM:

— «Opbl akkaH» OWISP, QMUIO Y IIyIIBI
Oynamb1?

— Hlymel, — guiop.

Bunrene wHme, MOKTAI SIUISPEMHOH OyIIaHy
OCJIOH MHH TITyJI XaKTa coparira OaruIbIiM.

ohap Tukne mohop akkan Oynrad, ya Xakrta
KaJIeHIaph hoM  Tapuxu  KUTaIUIapeIObI3Na,
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onbotTTo, Oenemmoanop OupenroH Oyneip. Karom
Haceritpunan kapeliiM, G6ap, 1okuH OpBIHBL, aiere
IYPT Tepiie uTen ykbuta Topran OpbeIHbL, cy 6ackaH
Oymybl TypelHAa Kbicka Oep xo09p TeHo.
Kanennappust luhan Poxmorymmunna na (1900
en) OpwiHBI cy 0acy TypbIHAA KbICKa PIBEIITATe
MOrBJIYM Oep sereHaa reiHa [12]. bomapman coy
Opbl TyphIHIArbl Xx000p hoM BakblifranapHbIH
kuHporeH I[llmhan MopkaHumoH Kuien TabaObI3.
AHapna y3eHeH Tapuxbl, aHfarsl oep GaMuInsIHeH
nroxapace hom cy Oacy Bakblracel TypbIHIA Aa
HIAKTHIA KBI3BIKIIBI MOTBJIyMaTiIap Oupens. Marap,
Mopxanu anbsiH ucemeH (Yp, Yp, Op, Op) mun
KeHo s3a, hom, Kypace3, MOHBI JAa INyJai YK
Oasrplya OypT TeOpie YK Oyna. AHHapHI
MoprkaHu aHBI «Iohop» AWIT aTaMbIi, «Kbpito» —
SICbHU aBbUI OUN KeHo MepTa. Keickacel, MuH
33I0TOH copaynapra MopiKaHHI 10 TypblIaH-
Typel ©3€l KEHd >jKaBalulap IOK, KHPECEeHYD,
x2o09piop KaTiaynaHa Oaprad caeH ayblKJIaHMaraH
sTHa MOChAJISJIop apTa reiHa Oapa [13, 22 0.].
Bonapnan  coH MUH  UT'bTHOAPBIMHBI
(b oNBKIOPYBLIAPEIOBI3ra IOHANTIM, Jiie, diie, anap
Oy 0oeTHEH ToepIie KyIbs3Ma HOCXSJIOpPEH, dII0TTD,
TallKaH, >KbICHTBIKJIApbIH/A J1a 0acThIpraH OyJIbIpra
tuenutap. Bakeplidfracet hom oshomusiTe XxakbiHzIa
anapza, an0oTTo, Kailbep OerenmMa MarbiIyMatiap
GUPEIIroH OYIIBIP W, AAPHbI KAPbIil GAILTBIM .

> III. Mopxann Opbl aBbUIbIHZA Cy Oacy (axurace
BakbpIThIHIA 82 Kemie homak OynraHsl TyphlHAA s3a.
lamum  Boponre  TeboreHHoH — OynraH — Myoia
Mexammonmopud axyH Oune [aOmeppommn Oune
Mocwip Gume Kamep Oume BHKMOXOMMOJ IIarsliiph
OynybIH, aHBIH Y3 KyJbl OenoH si3puiraH «Opbl akkaH
Ooeren, «Kaxo Ooeren, «Uoii Goere», «Keue xaThIH»
KeOeK IMTBPH, XaJbIK apachblHAa TapaliraH dCcopiape
GapnbIrel TypeIiHAa oiTo [13, 22 6.]. M. OXMOT)KaHOB
«SkyTnap TaObUIANBIp BAKBIT OENOH...» XE3MOTCHId
2001 enma «Axkan Opbl 0oeTe»HEH KBICKapTHIITaH
BapuaHTHIHBIH 1840 emmapma Te3enroH IIUTBPU
OCOpJIOpASH  TOpa TOPraH JKbIEHTHIKTa  TaOBUIYBI
TypeiHaa s3a. 2012 enma ramum Opsl O0oeTEHEH TYIIBI
BapUaHTBIH yKy4YblIapra ToKbauM uto [14, 79-81 6.]. —
MX.

’ 2015 enna P.P. CamuxoBubin «Ciyxmias Opa: pok-
JICHNE TaTapCKOT0 KalMTalIu3Ma» ucemie MoHorpadus-
ce OacwUIbIll YBIKTHI [15, 43-45 6.]. ABTOp KHMTaOBIHA
«Kazanckue BenromocTn» raseracbiHga 1817 enga dblk-
KaH MOKaJoHe KepTKoH. llapeBOKOKIIaicK >Kupie cyn
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Meno kynmeiMAa 0oeTiop KHTaObL. XykKa
bomurs xpien Oacteipran (1919, mkende Oacma)
[16]. Y1 wanme KazaH apTblH KYN TH3TroH, IIyHAA
TYBIN YCKOH. Y3€ Y maTiua 3aMaHbiHaa KasanHusig
Momthyp «MexoMMoIus» MOAPICICEHId YKBITKAH,
MHHA Ja MerajumM OynraH keme. Temde hom 3yp
¢donbKIopYbIObI3. Y1 uHAe Oy OoeTHe, on0aTTo,
KYpProH, KUpIK Oyica, OpbIHBIH Y3€HIQ 10 Oynran
Oynbip. KutaGeiH ambsIrein KynbiMa anaMm. Kaperitm
— JNoKMH aHfga fga Oy Ooer fok. beremmont mo

kepmoroH. Hu euen 1ok? Jlumok, yn aHbI
WrbTHOApPra aNBIPIBIK  ohoMmusATIIe OoeT Ium
tanvaran? SIku 6amrka 6ep cobom?

I'ymop TombimOatickuit  «Opbl  aKKaH»HBI

0oeTiop KHUTAaOBbIHA KEpTEepJIeK ohoMHATIEC HOPCO
uren tanMarad [17]. Keprco mo, TAIlllueiH yn
3aMaH/arbl BYJIbIap COLMOJIOTH3M KarbliIoJIopeHd
Oepop SKTaH ChIIMaraH euUeH TellepeNraH. AHHAH
coy MeHd 40 Hubl, 50 Hue emnap KuTa... Ten-
OMo0MAT MHCTUTYTHI UBITAPTAH XaJbIK MKATHI
kutaruiapsl [18]. Anapnan con 1960 enna AHHBIH
Kazan ¢unmansr uerapran kansiH — «boeTiiop»
kutabbl. [19] Jlokun «Opsl akkaH» amapaa na
OachlIMaras.

Keickacsl, KHpIIe omabu, MOJIOHH
MUpaceIObI3HEI  Oaprmay hom  cakmay — xwmce,
TPXJAHIIBIK XUCE MUHA THIHBIYIBIK OUpMHU HJIE.
3aman Oarika, hoM yi Ouk KbI3y TeMIl OesioH Oapa,
33719p hoMm MupaciapHbIH aHBIH CaeH TU3PIK FOrary
KYpKbIHBIUBI aira Oaca... OpbIHBIH KaiyaHIbIp
Typan OackaH yn aBBUIMBI-IIOhopMEHEH Y3eH
Oapbln Kypeprs XbisuuiaHa OamutagsiM. Coparibln
Oenmmem, y3e epak Ta Tyren, Kasanmnan 70 keHo
YaKphIM KHp WKOH. MHjae yi aJeKkke s3MallapHbI
STHATU(TOH (J1TaTuHHAH) oy xapedaapra
Kyuepronem 1982 enga yn Bakelifrara, yia
09etnopra 165 en Tyngsl. by xakra Opbuiap 6epHU
bite] QUTMOroH KeOex, (b ONBKIIOPYBI

JIOHECEHUECEH? TasiHbIN, MOKaloHEH aBTopbl Opbl
aBbUIBIHAA Cy OackaH keHHe 15 kemre OaTein yirane, 12
Keme Xxo0opce3 IOTaNTaHbl TYpHIHAA s3a. ABBUIHBIH
XyXaJbITeiHa (HopTiap, ¢abpukamap, KubOeTnop, OH
TapTy TETepMOHHIPE) KWIToH 3bIAHHHI 118,394 cym mun
Oounrenn. Kewre sSHTBIp apKachlHIA aBBLT ypTachIHAA
aKKaH WHENIHEH CYBI, SPTHI coraTh 3ueHnd 5 metrp (7
apIInH) OMEKJIEKKS KyTopenraH OynraH. Cy TalIKbIHBI
LIYHJBIH Kewre Oyiysl apKachlHAA, KEIIeIdpHe, Mall-
TyapjapHbl, HOpT-KypasapHbsl aBblUiiaH 20 4YakpbIM
epakiblkka TapaTtkaH. — M. X. P. Camuxos, Opbl aBbUIBI
GaiytapbIHBIH Hmnepatop HCEMEHO SI3BLITAH
YTEHEWIOpEHd  HWUIe3JIoHeNl,  caryusl  MexoMMaT
XyXKacouTOBHBIH 45 MEH CyM 3bISIH KYPYCH Omiresnomn
KUT9, o aHblH alwnickl Myca XyKacoUTOBHBIH
XyXaJeIrbiHa 140 MEH CyM 3bISH KWITOHE TypBIHIA 532
[15,430.]. - M.X
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TapUX4bUIApBIObI3 Ja OepHu jormu yrre. Llymai
tapux. llynait 6e3HeH KyMeno Gapran 33719p'...

Ty6en Opsiabl cy Oacy Bakbriracel Kopnon-
Wmwxunnopuore kebexk amaii yk OeTeH JeHbs
TydaHbl KbIACCAChl OYJBIT KUTMACY 19, KYpaces,
(GONBKIOp ©6YeH MOHAA 1a JKUTOPJIEK a3bIK Oap.
AHBIH J1a Y3 JIereHAachl 0apIIbIKKa KUJITOH.

Opbl akkaH aezenoacul

Bomnait nun cennumnap.

Opsl habpukanTel MoxXMyT Oaiira 6ep TemoHde
0abaii kepemn, camaka coparad. buprou-anrau, Oa-
6ait Tohapat Te3apra cy coparan. backera TebOeHId
KOMTaH, WIIeK ajablHaa apbaga MHUYKS OEloH cy
TOpa UKSH.

OH9, Y3€H arbi3 Ja aj, — JHIl JUTEepPra reHd
OWT IOTHINCO, o IOK, MoxmyT OalHBIH Ompace
kunmaraH. Tacpaen:

OHO, MAaKBJIOHUM JIHCOH, €1rajia Cy KYII.
MoHga cuHa Tyrem, one y3e0e3ra 119 MOIISKaTh

* 1983 emma «Tatap xXambik IKaThl. BoeTiop»

kuTabpiHaa «Op KapesiceH cy OacTb» ucemiie 0oeT
Gacbutblll  yblra. TEKCTHBIH HCKOPMOCEHJI® IIYH/ABIH
morbaymar Oap: «Op hom Opsl, kapbs (aBbu1) hom
nohop mun Hepreno». TaTapcTaHHBIH xa3epre Apdya
pationsraaarsl Ty0oH hom FOraper Oper aBeLTApEL P.
OoxperanH Y3eHeH «AcapyeiHma (2 Ke3s, 55-56
6utiiop) Opbl KapbsiCeHEH KellenopeH atamn yTd. «Opsl
akkaH» Ooete 1817 emma Opbl aBBUTBIHAA 3yp TAIIKBIH
OyJBIll, KYH XallbIK ©WiIope, Trauieiope, KapaJiThl-
Kypamapsl OelloH CyJa arblll  KHTY BaKblMrachlHa
Oarpiman ysirapeuirad. baet aBTopsl KazanHeiH Oep
Mmoxaiutacenas ham bapanre sirbl [lopTsiHyp aBbUIBIHAA
(xazepre  Mapu ACCP) axyn Oynsln  Topras
Mexommormopud Pomutr ynsr FOcymo  Oymbipra
tremy [20, 27-28, 292-293 6.]. 2001 enma myn yk
BapuaHT McKapManap OenmoH «Tarap smocel. baernmop»
kuTabbHma Oackuibin ubira [21, 64—65 6.]. Lynm yk
enga OHKapana «Tepku onoOusTIap aHTOJIOTUACE»HID
IOHbs Kypa [22, 360-361 6.]. 2012 enma «Opsr OoeTe»
«Muumm MoIloHM MUpachiObl3. Mapu On Tarapiapsl.
Boponre» kuraOpigma ueira. [14, 66—68 6.]. By Ooer
HCKOpMAIdp OemoH  pyc  TteneHmere  «Tartapckoe
HapOJHOE TBOPYECTBO» 15 TOMIBITBIHEIH «boeTmop»
ncemiie 9 Hubl ToMbIHAa 2022 ennma Gaceuias! [23, 51—
52; 400-401 6.]. TOhCHU dounpiama OoeTHEH
BapuaHTiapel 1941 ennman cakmana (uH(GOpPMaHT —
loxyp CemnoiimanoB (1861 enrsr), Keue Spamaii
aBbutbl, Yymnpane paiionsl, TACCP); Gep Bapmant —
M.T'amn  dongpiana (nmaracez), H.M6pahnmor 1970
enga Apua pallOHBIHZIA S3BIN alraH BapuaHT Ta Oap.
boernen wuke Bapuantbl 3.MakcyloBa apXUBBIHIA
camana. Y anel JlaBein [lahwoxmor ymeiHeiH 1819
eNaarsl JKBICHTBITBIHHAH KYYEpel alraHblH TEPKoIl
Kyidran. [20, 27-28, 292-293 6.]. By tekcr H.
Uconboruer 4 Hue «['abur» Hcemie oJeme OeloH
aBaszpgaml. — M.X.
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0ETIoH MUYKOJION KEHO ajblll MeHo0e3, Tell T
IOBbIH, — IUT9H.

MoxmyT Oaif TeoHYers ¢y OMPMAraH...

KyHene CBIHBIK KapT MOHa »JYEHHOH OHK
POHIKEroH, OalIbIH KYTOpeTl, ajliblHA KaparaH Aa:

— Aua cWHa MOIISKaThCce3 TeHd cy OupceH!
— JIUTH.

JMroH 19 YBITHIN KUTKOH, /U.

benmvum — iy xapt Xo3bip Unbsic Oyiaranmsl,
s Oynamaca, pPOHXKYe Kapychl3 KaJIMBIA TOpraH
Oomnaii Oep u3re Kememe, yiI KUTEI, SPThI CoraTh To
YTMOI9H, HOKb HKEHIE BaKbITBIHIA, THIH TIbIHA
TOpraHga, MEHO Oep 3aMaH JKOWre KOHOATBIMITaH
KeYepoK KeHd Oep OOoNBIT Kucore 4birbil, Opsl
OCTEHO KWId Oamuiarad, XajblK aHa Oarra
WUTbTHOAp 1a UTMAToH WHJE. BOIBIT MHUCOH OOIBIT.
berkonmenu! MeHo 1ryn, KAen TO *KUTKOH, KHHOT
KEeHO Kalapwlll, Kam-Kapa OyibIl, KOHHE Karliall,
mohop ecTeHs ayran. AyraH-TOIIKoH 19, MEHDS Oep
OuK Katbl kahop OeloH MIATHIPAATHIN, KYK KYKPAII,
siieH aThin sxuoopmacenme?.. [llynnan Oy: «Oha...
oJIe CHHA Cy KbI3TaHbI4 OYJIbl, OHQ enrara TeIlel
IOBIHMBI? MeHo cHHa, ajaiica, TOIIMHYS TCHO
IObIH, KOEH!» — TOTBIHTaH sIBapra, OEpBaKbIT,
MUHCUHAMTHUM, TOTBIHTaH sBapra! bepTykrambii
ata na ata. lllateipnaran 603 na Cy, ThIH anbIpra
na 1ok, Tydan! lllyHHaH HH, Y3€H KypaceH, ajere
xa1. Opsl akkaH!

Jlerenaa oHo ITyHHAH THII0ApPAT.

Wnpne Oy nerenma hoM wunm  aBBI3BIHAATBI
X009PIIOPHEH TaJIoTTare (PoJIbKIOP KaOBIThIH apyel
Kapacak, OSIIHEH 4YblHbIHA KWITOHIQ, Iushap
arapislk 3yp Tamry 6ep TyOon Opblna styraH Katel
SIHTBIP apKachblHJa ThiHAa OyiMaran OyJca KHpOK,
YOHKH dlleTe X90opra Kaparanja, uiiaHHbH Oep ec
e3elienl  arblll  KWUTeNl, HuKeHuece Mycokoi
eNrachlHHAH TeO0e-TaMBIPhl OEOH KYOBII, arbil
KHJITOH OWK 3yp YbIpIIbITa TEPENroHE OUeH T'eHd
aKMBIH  Kadyel y3e YK Iorapel gk Mapu
ypPMaHHApbIHJA SHIBIPJIAPHBIH TarblH Jla KaThIPaKk
OyJIBIll, TalIyHBIH aHHAH YK KyoTiie KWIYyeH
Kypcora. Illymail wuten, uKe enara TamarblHAA
yreipran TyGon Opsl Oepbronsl Mke Taury hom
OCTOH KUHOT KaThl SHIBIP KWJIEN 0acy apKachlHia
aKKaH.

OHO Xo3ep [0 aHblH Ooeriope  Tepiie
KyJIbsi3Mallapja MUHEM ajablMIa stanap. MeHo
aHelH Mapuiictannarsl Ma3zapOaribl (AJamaika)
aBbUIBIHBIH 39ku ['adapoB kyueproH Hecxace [6].
Meno Kopumo Kopmamesa® [7], Coer Baxumu [8]
HOCXAJIapE. Axn Y3eM TarkaH Ooer

> Mapn pecnybiankacsl Masap Garubl aBbUTBIHHAH.
Mexommor KopmamieB Kymbl OeloH KydepenraH 0oeT
HocxaceHHoH. 1927 en. (Hokbrit MIcoHOOT HckapMace).

nodTopaspenaore kKydepmanop [9]. XoTTa aHBIH
mommhyp Koxa Goere aBropsinbii’ Mockid KuTaGbl
KOCHO sI3pUITaH «uMmu»iie Oep Hecxoce a0 [10]
KyneiMaa hom OGamkamap. Hotmkoms, Opbl TbiHa
aKMarad MOHJIa, aHBIH 0e3ra Mupac OyIIbIN KajaraH
OoeTnope 10 Oe3HeH Tachlp Ty(aHHapHl acThIHIA
YATKS  KareUIbll, ajap Ja Kaiibep  oOu-
OalbaifmapHblH OyKYacklHAa S MHHEM IIUKEIIe
CHUP9K KapTiapHbIH xopediope xKyenma Oaprax
apX¥B KOraspJiope apachlHIa OYPAKIBl POBEIITI
T€HO CaKJIaHbIN KajraH.

boer makTeiii  03bIH. BapuaHTiapbiHja,
onboTTo, Kaitbep aepMmamap, OarmkambIKIIap,
y3eHuonekiop Oap. KaiibepnmopeHas BachiATh
cy3nmope 03biH hom, romymoH, kabaTiaynap Oap.
Kypacen, ynem daxuranope 3yp hom kyn kemenop
OalmbIHHAH YTKOHTo, Oamrta Oep TeHo Ooer
YBIKMBINYa, OCPHUYAIION YbIKKaH, Oapa-Oapa, ajgap
KyJJaH Kylira Kyepelo-Kydepemd, Y3IopeHHOH-
y371ope 6epra KYIIBUIBIT KUTKSH 0yiica KHPOK.

Ksickacsl, 0oeTHe YKy4bLIap aJpIHa
KylraHga, MUH aHIarel Kaiibep kabatTiaymapHbI

KBICKapThII, acpblM Kelle MCEMEHd KaparaH
IOJUIApHBI Y3 THUPACEHd JKblemn, ohoMHUSATIEPIK
KYpPEHI9H IOJUIapbhlH  caijam  ajibll, MOHJA
KY4depAeM.

Boer TyOonore moken ana.
Opul axkan baeme

1

OmHE! ronTa TE3roHHAp,

YpracsIiHHAH ©3T9HHOP,

Opsl mohope xakbIHIA

By GoeTHe TO3roHHAD.

Kazan nuron nmnopno,

OpBbI AUToH KUPIISPIL,

AnTHI apImuH cy OynaraH

Viicypak ®upsopo.

Onyr )xoMra KeH ujie,

Baiinap maueTTs uze,

— ATnap arein Kuta! — aur,

AT6anrupuIap KeIYKBIPIEL.

Bosznap cykTsl, Ty(aH KynTsl,

Oitop ara Gamnuia b,

MOHBI KYPI'aH aJJoMHOpHEH

Xoiipan Kanabl OanuIapsl.

2

baiinap xane

Tay ectenno Myca 6ai,

Tay acteiHga MoxmyT 0ai,

Codop kutkon Myca Oaiira

Spnam 6upcen Gep Xonai,

Myca kuTKkoH MokopKaore

Ke13p01 Mamap anmara,

Myca 0aif KalThII KUTKOHYE,

5 Mexommormopud TaGuepommr yubr (1834
YIIToH).

enga
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Oilnope aKkThl A9pbATa.
Ops! mohope arein 6apa,
Awmbap TyJBI MaJUTapHl,
AHBI KYproH OaiimapHbIH
Yak 4bIKMazbl XKaHHAPHI.

MoxmyT 6aliHBIH (abpursl
Arsin Gapras Kommapra’,
Duenjore Majuaphl
Ouclparan Oypapra.
MaoxmMyT OaiiHbIH Yapiarst
Arspin 6apran Kosnapra,
JommaHHapsl mar Oyiaran
ATBIIT KUTKSH MaJiapra.

MoxmyT O6aliHBIH YapiarsiHIa
ATBIT KUTKOH YH Kellle.
Kommapra 6apsin >KuTKoHUYE
Tapanmaran 6ep Tere.
MoxmyT 6aliHBIH HOPTIapHI
ArbIT 6apa AeHTepo1,
Komnmapra 6apsin >KUTKOHIO
Hienen TenkoH reMoepom.
MaoxmMyT OGaiiHbIH Yapiarst
bap na MaMmbIk MaJ UKoH,

Cy s4eHnao KaH OUPMOK
Burpok Memiken Xai1 HKoH.
MoxmyT 6alfHBIH HOPTIapHI
Boiipan Oyl sxemiace,
DYeHere up BO XaThIH —
[ohut Oymasr hommace.

MaxmyT 6apran Kosutapra
Yapnak s4eH Kapapra;

Hce xuten ernaraxn

ArbIn Gapras mauiapra.
MaoxmyT OaiiHBIH HOpTIaphl
Viicy sKupre caJrasipip;
Ore 119 mekep Xozaiira
Y3e UCOH KalraHIbIp.

3

Taboenxanvitix mynna xane
Tlabnenxanpritk MyJia Kele
ArbIT 6apa cy OenoH;
Topa3omoH OalIbIH THITHIT
ToxOup oiTo Ten OeroH.

W animonex, 2aMaliex,
OIIMOIEKKO KEPMOJIEK;
Cynap OeoH arbIl KUTTEK,
Yiocebe3ne Oenmaiex.

W xonmoneM XaTbIHBIM,
Tokbaup XKuUTTE, YITEK 0€3,
JleHbs apTHIHIUH Hepu Toprady,
AXHPOTKS KHUTTEK 0e3.

Myina XaTbIHbI QUTOED:

— Uke yrputbiM Kypcomue;

by ranomoTHe Kypronue,

" Konnap — asbun uceme. (Hoxwuii Hcon6om uckapmace.)
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A3 airape yiucomye!

(FabnemxambIitk MyJTaHBIH
Ofope 10 KaaMazsl,

Mysia XaTIHBI aObICTaItHBIH
I'synmoce TabpuMazp!.

V1 MyJuTaHBIH KBI3BIH 112
Ta:).napra8 WITEN KYMIENIp
MyiJiia KbI3bl HKOHEH

Y IroHHOH COH Oenernap.)

4

Tabum

["abut youeH angsiprax,
Ty06o yodeH KalabIpraH,
I'abut MeckeHHe copacarbi3z —
Cypna >KaHBIH aIIpIpraH.
Ty06otoeH kusnep,

Kusinep no cananeip,

OpBI TUTOH KUAPIOPID
CeliraH pbpIM Kajnaablp.

Cynap repion arafpip,

["abuT arbin 6apaabip;

— AOG3bIii MHMHE ajlicaHa! — qui,
Tunmepen ersian Gapasip.
Kazmap oua epakka,

Kyar Oupcen xaHaTka,

Iabur 6emon U6pahum

Kurre Komnnap 3upartka.

— U xomonem Xonuyo,
Baceisatem mryn cuna:
SITUMHOpHE TalIacarsl3,
boxuinerem 1ok cuxa.
Kosutap unens Gapsirsis,
Kabepem copamn TaObITHI3,
KasransIn pIiiraH MaytapHbI
Xoep-uxcaH KbUIBITHI3.

BesneH aBpuIra OaphIThI3,

Conam, 1uere3 MyJuiara,

Ky xytopemn gora KbUICHIH

besnen euen Amara.

5

Opuviea bypex anvipea 6apear Hupoam
— U oTkoeM, oTKoeM,

Mus Opsira 6apaem,

Aspak OaiinaH ak4a copari,

Bamrpiva Oypek amaem.

— Bapcan, yreuteim, 6apbIpchiH,
CoyraH OYpKeH albIpChIH;
AHJ1a cHHA TOKBAND KUTCS,
be3He KypMH KaJIBIPCHIH. ..

— W otkoeM, CoH y3eH
Hupon olitTeH Oy cy3eH?
Cyra arsIll KUTKOH YaKTa

8 Tasnap — asbin uceme. (Hoxwiii Hconbom uckapmace.)
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AvanmansiM hud xysem...
U snkeem [N'emsuda,

AKX COTECHHE XQJIJ T,
Xe3MOTEeHHE UTJ alIMaJIbIM,
KyHneneHHoH 00X HT.
Bblen 9oUKoH TapbIMHBI,
OHKOH, OapsIn ypcaHa,
boH cynapra arsin KuTTEM,
OHKoii, kabepeM copacaHa!’
5.

AXI11aM BaKbITHI OyNranja,
Kyn xemenop yrrenap,
Mocry'® BaxbiThl Gysransa,
Oiiap arbin OeTTenap.

WpToH XaNbIK 3371911€TI,
MaeTniopHe TanThuIap;
Komnap cyst Oyenna
Tesenemien sATTHLIAP.

Cyanap kunje, Kypaenap.
MoetnopHe KyMaenap.
Momnna Tabbuiras xoTiiece
Erepme Owuin Oynabuiap.

MaoetiiopHe KyMJIenap,
3apapnapsIH s31b11ap,
A3y sI3bI1, THYST CYTHII,
[Mapumara canapuiap.

Kostap aBbuTBI GONTBIHBI
Moet GeoH TynraHabIp.
MoxMyT 6aifHBIH 3apapbl
o3 KbIpbIK MeH Gy/raHbIp.

Aii-haii, Opbl Oaitnapsl,
Bap na ¢pabpuk mayiapsl,
Cy 2ueH/I9 ’KaH OUpYHEH
ABBIP UKOH XJLIpE.

Ati-hait, Opsr Gaiinmapsr
ATBIIT KUTKSH 3yp CyTa,
Huk akmacsiH yi cyra,
VYTeIpransap yicyra.

ArbliifiennHeH OyeHaa
Tanra konMak O9IIIOHCEH;
By 6oeTHe upIrapranra
AJa poXMOT SMIIOCEH.

Kumannap aca...

° By lommapaa Gaifra sUITaHbIN, SIUIOMN, WY aKdara
OYypek aibliiM Iun OapraH KypIle aBbUI SUT9bl CTeTHEH
OYpaKIIBl POBEINTS TydaHTa djoren kKopbaH Oymybl OWK
Maryp oitenroH. (Hakwiii Hcanbam uckapmace.)

" tocmy — modokbTaH COH yKbIIA TOPraH HaMas.
(Haxwiti HUconbom uckapmace.)
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Tydan Oynrau, Ounrene, anaa kemendp hom
MQJI-MOJIKOTJIIOP TEHO arblll  KajiMbld, aHja
XaJIbIKHBIH  3aMaHblHYa KyJIbTypa KbIHMMOTE
Oynran acopiope 1o arapra Tuemt. Llymap suenno
kutamwiap ga. IdyHel na osbITMBIIK: XIX 63
OamurapsIHada ImaTia XeKyMoTe TaTapiapra 6acma
KHTAIl YbITapblpra pexcoT OUpMaranra, ONbl akKaH
emapna na O0e3ngo Oacma kuTam OWK a3, 0OOTeH
TBIAJIEM-KHUTAI, 9COPJOP fA3Ma POBEIITS AUSAPIICK
KynmaH-Kyiara kydepen yksmia. llymait Oynradg,
KdTan OWK Kajepnie, OMK KbIAMMOT. Opbl nco —
OopbIHHaH OHplle  TaTUM-TOIOMO,  aOBI3IIap,
Moapacanap mohope 9. LllyHbIH 64eH aHBIH HcEMe
1o Opel mopud Oynran. XVII Hue fie3HeH mMamthyp
si3yubichl TanuMm FOupic WBanaii axyH11 kabepe
aHga Oynca, Opbl akkaHZa, OTapblia OUTENToH
monthyp ocras ®oTxyiia axyH'~, mysaii yk Gamka
a0w;3map, xorra  y3eno  [lenza, CemOep
ryOepHanapplHHAaH Ja  MOPUTIOP  HSPTKOH
Xob6ubymna wnman 1ga amga Oymamap. AHzaa
MOIpPACaNIdp, 3amaHblHYa ramuMmHop. [lynait
Oynrau, Opbl aKKaHAa, aHOA TapUXH KBIAMMOTIIC
KyJI'BsI3Ma 3COPIIpP, KYUEpPMaIap, OOPECICKIIdP 19
ouk kyn Oymnran. llynneikTan mohop axkaHza,
KeIleNap, MaJuiap OelioH Oepra TaIlKBIHTA 3JIOKKOH
KATaIUIap Ja Kymion ara. boerto  kaiibep
BapUaHTIaphIHAa Oy Xakra Ja olTens. MOHBI
Kkypen, ah-ahka Temy4ensp OUIpoK T9 MOIPAC
HroKkeptiope Oynanap. Marap LIYHBICH Ja KbI3BIK:
mohop areim KUTY KeOek Oy 3yp XoBeduie XollHe
TUKIIEPEPrd IIYHAYK KWIEI JKATY4YEe KOJIOHUAJIb
maTima XeKYMaTe BOKWUIOpE alfblHAA — anap
TBINIEM-KUTAl ~ opaM  Oydyra  Y3JOpeHeH
OOpYBLTYNapblH CHU3AEPCAIdp, Oy XomHe amap
apThIHIa TOPraH MHCCHOHEpIIAp Jla CH39UoK,
LUIYHBIH ©YEeH Ccep ChIHAThIpra SpamMblidi UM
OenroHHOp hoM  BOKWIIOp  angblHAA  DUTOH
ThIHTaHHap. Bokuiiop 6oeTTo AuHM aepma OyeHua
relHa  «kadeprmop» aun  Heptenanmop, hom
LIOKEPTIOpHEH [0 anap anfgslHaa Oy «cep»He
cusnepmayiiope oiitena. IllokepTiop uca 06aerra
«TaUIUIopY» (THIAJIEM ACTOYUENOp) TUI HOpTEINd.
MeHas anap XakbIHIarsl kaioep osap:

" fOnbIc WBanaii axyn — muH suuteknece, KOrapsr Opet
aBblIbIHAA (x93ep TaTapcTaHHBIH Ap4a pallOHBI) UMaM-
xarur, megappuc (1639 — 1689/1690) [24, 4041 6.]. —
MX.

2 ®orxymna axyn — dorxymia GuHe o1-XecoeH oji-
OpeBu (1767/1768 — 1843), mun sumexiece [25, 6—10
6.]. —-MX

B Xobubymna mman — XobuGymia Oure XOCoeH o-
OpsiBu an-bonrapu (1762 — 1818), mun sumiexiece [24,
84-856.]. - M.X.
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TanunnopHeH 3apapbiH
hunubep kadep 6enmone.
KurannapHelH KoapaTeH
huna GepoBe cuzmoze.

Kyn KopponHop arsinThIp,
Kyn xutamap arsimrsip,
AHBI KYPI'aH TaJIUILIOP

3ap Bo repbsH'* GyIBIITHIp.

Tanunop Kyn ernafsl,
Ocra3napblH KoJUISAE,
Bep Annara nora Kblibl,
Kemio xolipan oitnoze.

lymait wrem, ©6e3 Oy rmwIapaa, ToPUd
3aMaHbIHYa JWHA TOCMEPHSpaK Oynca ma, 0e3
CTHXHSI KOpOaHbl OyJITaH THIMJIBMH KHUTAaILIapra,
MOJIOHH MHpacka MeHOCo0aTHE hoM mIoKkepTIIopHEeH
Io aHblH homakoTeHo wWIHEH pyxXu OalJIBITHI
honakote kebek UTen KapayiaapblH, IIYJT YK BaKBIT
Oy MOJoHM MHUpACHBIH OapJbITBIH JAa Iyl TydaH
keOek 0achIl FOK UTIPra Kapan KeiHa TopraHn Kazaxn
WHKBU3UTOD MHUCCHOHEpJIapbIHA Ja cep
ChIHATMAyJIapblH KYpa0es3.

1872 enzvl Opvinbiy KuuKe KypeHeuie Hu4ex mac-
eup umena?

«haBa roem Bo TasTh KapaHTbl MCd [0, SIK-
ssreIHHAH (pabpukiiapHbIH B3 hop TapadTan Oaiinap
yTbl OoJbITIIapra Teuien, OOTeH ypaMHapHBI SIK-
TBIPTBIII ~ TOpajelp.  bailimap  mmeranasiHIa
Kapay4blUIapHBIH, 3yp JTJIOPHEH KaJlblH TaBbIILIA-
pBl, YaH  TaBBIUUIApBl,  ypamzaa  TOPYYbI
KapaBbUIYBUIAPHBIH ~ MIAITHIPABBIK  TaBBIILLIAPHI,
y3y4bl SIMIIUKIOPHEH aT KyraH apasliapbl, K4
Hepyde HUKPYTJApHBIH T'apMyHHAp YiHam, axbl-
PBIN-CBI3TBIPTaH  TaBBILLIAPHL...», aHHApBl Tarbl
mysiai yk 1ohop aurod 1o, Owirese WHIE, aHbI
huu keHs 119 Xo3epreus Kajia JWI yiinapra Typbl
KWIMH. AHJa Tay-Tay HopTiap, TpamBaii-
MammHanap, achanbT royap Ja oK. JIokuH yi y3
3aMaHHAPBIH/IATHI aBbLT Ja TYTel. Y — KaluTaiu-
CTHK TOBap KUTELITEPYHEH YbIHJIAN Ta Tayre Oep
MaHy(akTypaybuIblK 1rohape. Y y3 THpoceHore
aBBUI T'blHA OyJraH aBBUDIAPHBIH OEpPCEHd /9 OX-
maMarad. Bonku TOpMBIIIBI OelloH 19, KypeHelle
Oenon 19 KazaH OUCTONopeH SIKU es13-KallalapHbIH
OepopceH Ky3aira KUTEpepieK JTOpakome Oep
mohopuex Oynaran. Mena, wMocanoH, «lllshpu
Kazamo cosixom [26]" muren xeuxeno Oep kuramn-

14 _

Tepbsn (Hoxwit  Hconbam
uckapmace.)

13 (Illohpu Kasano cosixor», 1902 e, asr. B.I'. C.C. (By
xopedmop 1o onmup6adezma Xopedurop KUTMOTOHT

Y3€HYO T€HO KYpcaTend). (Haxwiti Mconbam uckapmace.)

3ap-3ap enaydsl.
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9bIKTa, 1872 enrel OpbIHBIH KMYKE KYpEHElle HU-
YEeK TaCBUP UTEND:

«..Tpimka 4bIkTbIM. DaOpUKYBLUIAPHBIH TYK-
MaK TaBBIILIAPHI, HKE Cy OyeHYa Te3elMell raipe
MoToHahu'® Ka3-ypoK TaBBIILIAPHIHA KyIIBLIEII,
OoJbITIIapAaH orapsl haBajgapra 9pIra HIe».

By ome ce3ro ytkoH Hes3neH 70 Hue emnap
Opbicel. ArpHU  aHBIH 0eo-06y19, HKE TEHd
(abpukka kajraH 4Yarkl KypeHeme. Opbl YTKOH
resHeH, omMma 40 HYBI euTapblHa Kamop 6—7
(aOpuka OCJOH TepJdll TOPTraH JaHJIBI-IIAHIBI
3aMaHHapbIHIA AaHbIH IIAy-Tepe HHU IOPIKIID
Oynraszelp, yKy4bIM Y3€ LIYHHAH 4aMaJIblid aJiblp,
JUAI YWUJIBIIM.

Iohop Oynrau, renm arady OMHAJaH ThIHA TOP-
Macka, aHja Tall IyJaTiap, Mara3uHHap na Oy-
naplpra THem Our. Amap OynraHMBl  COH,
Mopudokan  [abmynna  YIIBIHBIH —~— WCTOJIEK
o Topenas Oomnail 3pUIraH:

«baitnapHpIy Tam aMmOapiapbl, CKIIaUIapel TY-
JBI Kapakyd, KbITaT, 093, KbI3bUT TOBAPHBI OUTKOH
Io 0K, Tall [OoJBA/UIapAa XoTTa Ka3axTaH
KUTEPENTaH KapbIHIIbI Kyl MaiIapsl ©€el sTay.

«MeamuH Oaii Xyxka CSGTOBHI)IH” 7a TallTaH
3yp moAaBajiapel OyiraH. XoTTa akya CyKThIpbIpra
nun 19 xpisuutanranHap. Caapliik Xyxka CoeToB
(abpukanapsl Ja TamTaH, KYI S1I4esope Oyiras.
Kanka, koiimanapel, cKiauiapbl, KHOETIope 9
tamran Oyneim, hop Tam  kmber MarasuwH
ncemMen 1o, hop tepie Toap Oymram» [11].

MoHHaH KypeHYeHYd, YTKOH 103 Oanutapbiiaa
hom ypranapsinmarst Opbl arad hom Tam eniap
OemoH apajamn OyJbIll, TOMyMH KYpeHelle OelloH
Kazanubig Vcke OMCToceH XoTepiiaTd TopraH Oep
nrohopyek OyJraH AMIT Ky3ajira KUTepa anaodbi3.

yn yk BakbIT OpbI JIEKKEYd aBBULIBITBIHHAH
ACPBUIBIN KUTKSH AMIT TO YWIBIM Kypmore3, hud
tok. lllyHga yk Oepoyiop aBbUT XY>KalbIThl Ja
anpin Oapanap, Tepek-Tyap Ja, 0ak4a ga ToTajap,
UPTOH KOTY 10 YbIraphlll, KWYEeH aHbl Aa KapIlbl
anamap. (Xoep, MuH OpBI IOJUTAPBIH KISYIIOTOH Oy
1938 emrmapaa KaszaHHBIH Y3€HIO 10 ChIEp TOTY,
KOTY acpay aJe /19 19BaM UTKOHI9, syekke Opbiaa
Oy xoitopHeH Oapybl aHbIH IohopJiereHs 3bIsTH
WTMOBEHo hwmu wmc KuTopro spambrit.) Kaiice
OaiinapHbIH eepe-eepe OeoH aTinapsl ga Oap uie.
hopkaiina 3yp ypmaHHap, jgadajmap TOTajap,
buraman, Xan6aii, Huptu ypmannaper Opsl
Oaitmapbl MuikeHIo uue. 50—60 dYakpeiM KupIo

' Faiipe momanahu — canchis, XUCAICHI3.

" Ilopudxan T'abnymma yrasr 1850—1870 emmapaa
Opbima ykbITaH. AHBIH Y3 Ky3Jope O€JNoH KYpProH,
OenroH  hoM  DJIEKKENOpIoH HINETKOHHOPEH —s3TaH
Kybsi3Ma 1o ropeHHoH. (Hakwiil Hcanbam uckapmace.)
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IIBIPIIBI 3aBOJIBI, MAPH ABBUIbI YHYBI JWTOH aBBLI
THUPICEH]IO Kara3b 3aBOIaphl Oap Hie.

Jumoxk, Opbl Oaiinmapbl KyJIblHA aTTaH Oarmka
TpaHCHOPT  yapackl  Oynmaranra,  (aOpux
XYXKAJIBITBl OCNOH TEHd YMKIOHMHYS, MmohapasH
YUTTS enkbl (pepmamapsl na ToTKaHHap. CyrbeiM
@UYeH 119 enKbl KupoK Oynran. llynait yk Opsinan
YUTTO IIBIPIBI, Korasb  (Qadpukacel  Kebek
dbupMmanap 1a TOTKaHHAP.

An konnape — 6atpamHap

MorbiyM ku, Pycusns naTiia XeKyMaTeHAD ST
hom GoiipoM KeHHOpE, OUTHK, SKIIoMOe, el Oarrbl,
— POXKIecTBONIap, XPUCTHAH KaJeHAAapblHUA IWHU
KOHHopIo HeptenroH. Opbl mohopeHAs uco I
hom s1 keHHOpeH, mrynmail yk mayner hom Oamika
0olipoMHOpHE XOKYMOT KaJeHIapbhlH4a HOPTMHUO,
MecelIMaH KaleHAapblH4ua, Y3 TaJoT-HonaizapbiHa
Typel kurepen YrkopenroH. LlyHerH OemoH Oy
aTHAJIBIK SUT KOHE — J)KOMTa, aHHaphl ypasa, KopOaH,
MoyJieT OoiipoMHope hoMm Oarika MOpPICHMHID,
Tatap (QaOpPHUKYBUIBITEIHA Xac pPoBeITd, Irohop
KYJOMEHJ® OWK TaHTaHai bl hoMm Y3eHUONIeKIe
y3apippiirad. @abpukaHtiap y3 MamiapsliH hom
JaHHApBIH pPEKJIaMalay ©4YC€H [J9 TaHTaHaJlapHbI
OuK octa (paliaaHraHHAD.

Komra keH. «Komra keH Oysca, Kypiie
aBbULIApAAaH XaThIH-KbI3, Oana-uara, (adpuxiapra
3ypara sicarm KHTepanop, 0eTeH ypamHap, ¢padpuk
SHHApbl, OallTapHBIH Kallka TeIuldpe, KbI3bLI,
SIIIEN, 39HTap, aK, Kapa, capbl hom Tepie (padpuk
curcacel auMmokue, — H./.) hoprepne KuemMHOIp
KHATOH XaThIH-KbI3, Mp-aT OCNoH TYI-TYNBl Oyna.
UeHKH anap oYyBAJTe KOMTaja aiblll KHTKOH
snuiopeH  (abpukiapra KUTEPAISp, JILITOH
aKdJanapelH hoM MKeHue 311 any edeH OailylapHbBIH
Kanka TeOeHd sKplenanap. KbIn-KbI3bU1, dyn-dyap,
rakall MaH3apa, 1may-iry xacui oyia uue» [11].

Kypena xu, Opsl QaOpukaHTIapsl Kyplue
aBBULIAPHBI OJICIIYS 3aKa3 JIIKS JKUIel, KOMIa
KOHHE anapra su1-0oiipaM OHMpYy CBHUITAaBBI acThIHIA
SIUISPEH KUTEpelN TaIllIbIpy, SHA 3aKasjiap airy
«OolipoMeHo» SIIIOHICPTOHHIP.

Wkenuenon, ©6e3 Oy Ttamamamnan Ops
(abpukamapbl TaTap XaTBIH-KBIJIAPBIH  OHI9,
YanaH acThIH/1a OUKIJIOHET SITYJIaH YbIrapblll, UPJISP
OemoH Oepra ypaMHapra YbIrbIll KypeHel sicay, Sl
Tammelpa ajgyiapblH Jla Kypabe3. Myuianapsl
Boxapana ykeiran Oyscamap na, Oy MHOE CHHA
Boxapaua suutep hom xomnop tyren. By 6urpak to
ypaszaza aBbI3 auThIPy, Kajep KUWiIdpe, KopOaH
OoiipomMHope  hoM  30KoT  emomry  Kebek
tamamanapusiH Opbiaa huubep Gamrka KUpIopao
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KYPEJIMOTroHYd, TaHTaHajdbl hoM Y3€HYS uTen
Y3ABIPBUTYJIapbIHAA 13 KYPEHSEP.

HNrap. Ypazana kapa TaHHAH ajblll, KOHO3BIH
alaMplii4a TOPBIN, KOSII OaTKad KbIHA allayHbI
TaTapAa — aBbI3 ady, rapomys — udrap, quaep. Hu
TCHO OWTMO, AMHHU TaJoTJIOpPHEH WH aBblp Oalllbl
WCJIaM JTMHEH TOPTBI3TaH IIyJ YK TapaIuiopra [o,
mynal yk KeHbik boxapara na tumu. Wy siek
onere Tarapra — O€3HEH JKWIKOre Ttemo. YeHKH
ypa3aHbIH WH 03bIH KeHe — O0e3HeH bonrap, Kazan,
Ty6bu1, TeMoH hom TarblH TOHBSTpPaK HIUIOPIAS —
18-20 corartp; xoep, TaTap — HXJjac, KM Makcum
l'opbkuil KY39TKOHYS 19, OWK TBIPHIII, NIyHIBIA
Oep Ty3eMm Xxanblk OWT uWHIe. burpok 1o ypasa
KeOeK 6CTOH KyIIbUIraH O0CPBIKHBI YTOPId, TUCOH,
annmahy xaneik Oynapak, aHBICHIHA Ja 93€p TOPTaH.
Bamka kalrbuiapbiHa )KUHETIPIK OyJIMacMbl JTUTOH
KeOeK O3bIH-03bIH Pama3aHHapHBIH ypa3acblH Ja
TOTKaH, UIyHaJIbIpMbl, KOHO3bIH a4 TOPraH
KELIeJIOpHE aBbI3 aYTBHIPBIN  ChIilTay Tarapaa
aepyya caBamJjibl dII WTen KapanraH. by udrtap
tomamaper na (abpukanTiap mohope TyOoH
Opslza aepyya Y3eHI9 Oep TaHTaHAIBI CYPITIISPID
y3apippirad.  Opbl  albpukaHTIaphl  ypas3aza
TaHTaHa hoMm 0oaiipaM Hepemn KypeHenuiape scapra
OWK KOMapIbl OynranHap. MeHo HUYeK:

«Ypazaga Mmoyer aiapbiHAa  (GoHaphIap
SAHJIBIPBUITAH, MoueT dueHnd Kopbon xotem'® mry
Oapa. lllokeptmop wudrapra Oapranma, cad-cad
Oymbin, Oep Oambl MoueTTd, Oep Oamrbl  Oait
KaIkachlH1a OyJelp uje. MoueT annapeiHaa, Kanka
TOIIOpeHI® MIshopus Xuryjie ar-apOanap, KbIII
Oyinica, mohopus yaHanmap TOpa, ajap MeIdppuc,
UMaM, MOJ3HMH, MOTaJUIMMHOPHE YTBIPTHIN, cad
apayapelHHaH YToIop...» [11]. SrpHM ramum-
TOJIOMOTS, MOAPACANIOPTS, LIOKEPTIIOPra, aepyda
urbTHOap hoM 1OMapTIBIK KYPCOTKSH Oyranap.

«3yp udrapnap (aBbi3 auy Maxieciaope) 11-12
Oaiima Oynblp mae: Oep KOH — TOJIOMAra Maxcyc,
WKEHYE KOH HISKEPTIOPra, JOXH eYeHdYe-
IypTeHYe KOH — aBbUI XankbiHa. KaiibepropeneH
udTapnapel  Maxcyc yThI3  apUIMHILI  3yp
capaiiapaa OynsIp uze. AHAa TaOBIHHAD JKOEIT9H,
hop TabbiHma 10-15 agom Oyia. Illynna 3yp kaszax
OympIll, Mall KaliHam ToOpa, aHbBl 3yp CaBBITIAP
(yxay, uymewnop) OeinoH OoTka B Oanenuiopra
canbln Topbipaap uae» [11].

bunrene wHme, aHma MWK am-Cyjap ThIHA
OHMpenraH, MOXJIECIopae OepHUHAN A9 CHUPTIHI
sueMIIeKIIop OynmaraH.

"8 Xomem — Goren KOpboHHE yKBII 9BITBI Oarsiuniay.
AHBI OepHHMYO Kapblii hoM muIIKagoMHOp OyJerrern
aJpll, ypa3a OyeHa yKbIIT YblkKkaHHap. (Hokwiil Hconbom
uckapmace.)
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ABBIJT XalIKbIHA HUYEK AMCOTE3, aHBICHI OOMai:
«by keH omon OailiHeiH udTapel Oyma aum
MArbIyM Oyiy OenoH, QoKbIph UPISp, XaTBIHHAD
hom Oamanap, situm Toymap — hopkaiicel caBBIT
KYTopen, OalHbIH HILIErangblHa >KblebIpiap HIe.
BeTen ypaMm, THIKPBIK TYJIbl XalbIK OyJbIp uue. 3yp
IaHJapAa TMEeMIKOH HUT BO OOTKaHBI Xe3MoTye
WpIIop, XaTbIHHAp ejolen Topsipaap uae» [11].
(by xypenenutsp OopbrHrel bosirap xaHIBITBIHIA
©MOTAJIOp JKbICH, JOYJISTKYJIOM HICHHOp Youeliell,
eMd TaObIHHapbl O€NoH amary, IIyJaid YK
CyTbIIIIapAa ©Mo O€JIoH TacKop TYKJIAHABIPY
HonanapeiH Oepkamsp xotepmaromep. llymait yk
MOHJa Ja 0e3 TarblH HpIop OCToH XaThbIH-
KbI3apHbl Oepro apajam JOusipieK  Kypaoes.
KypaceH, xuHEn mpoOMBIIUIEHHOCTh, (habprkamap
Kymokuenere hom  xe3mor  anMamry  cad
TaTapnapaad TopraH hom boxapu ocrtazmap
TOrBJIMMATHI acThIHAA seroH TyOon Opsima na
XaThIH-KbI3HBl MOPASre TOMAJIall aACPhI alIMbI,
0oNKM, KUpECeHYd, ajapHbl HUpIdp  OelioH
apamamTeipa O6apraH. MoHapii xom hom XaThIH-
KbI3HBl HPJOp JKO0EpEHHOH cakjapra ThIPBIILY
Opbimaret ®oTxymna  axyHHBIH — MedTuiek
HAAPACEHD SI3raH OTYET XaTIapblHAa Ja KYPEHIAEP
[27, 13-72 6].

Kanep kuu. «beren tups 20-30 yakpbIMHaH
XKBICNBIN, MOXIISP KeOW, 0oTeH ypam-0acy TYIIbI
xanbIK. FOunra usikcaH, 101 OyeHua cad-cad XaibIkK.
Meno mya oKplelraH XaJbIKHBI Oylen-Oyser,
WIIeTal/IblHA KepTel, KalKaHbl OWKIISM, Karka
ueHAs Oep KapaBbll, THILITA [PHUKAZUUKIAP
KWJIen, TopTun WiId Oups Oamuam, 34Tore
KapaBbUTYbl TOPTHUII CaKJIaI, KalKa a4yblll YbITaphlIIl
Ku0opa. ThINTArbICKl 03aThIT KUOIPS. AHHAH
WKEHYe TpyhbIHBI, ©YCHUCHE KEPTEN TOMaM HTo».
(Ulyn #iomacel Oamika sKIapAa o4pamblii KeOek)
[11].

MoHBICH MHZE 3JI€KKe paiTtya, xa3epre Koim
0abail OymnokioBe KeOeKk y3eHo Oep Tepie OYIoK,
KYYTOHOU, amiaMJjIbIK OJIdIy CchiMaH Oep Hona
Oynca Kupok. UeHKM MOHABIA Kajaep KUd HOJAChI
Oamka sxmapaa oupaMblii KeOex.

Kopb6an o0oiipome. by mohopae KopOan
OoifpoMeH y3apIpyap na OaNbIK JaHBIH YBITapy
©4eH Oep KYpeHeI KYpCoTy TOCEH ajraH.

Mopugxan I'abaynna yras! s3a: «Kopban na
Mehum. Capblk-KyWHBI OHTKOH JI9 10K, YTHI3 Oarll-
Jan celep, KalBaKbIT TOBY /19 KOpOaHTa dajbIHa»
[11]. (Cebepmon Opsira xotne «ToBoy — «Jles»
KUTepY Yy 3aManHapaa Ypra Asusimgon Operbypr—
Tpoliukuitnapra e3jiekce3 KopBaH CoyJace iepern
TopybiHa Ooiine. Jesne Opeira xoTine kurepy hom
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Kopban wurymop Oaiibikka gaH hoM pekiama
OYCH.)

30KdT esoIy. 30KOT — AUMOK, hop emma Oep
MOPTa00 KYJBIHIATBl MAaJBIHHBIH (KallUTaJIHbIH)
KBIPBIKTAaH Oep eoJermeH (OKBIUPBIOPTd, SPIIbI-
sibarara, MOXTa)KjIapra eJIoITy, JUMOK, oUTHK, 200
MEH CYMIIBIK KalMTajblH Oap WKOH, OWII MEH
CYMBIH WJICHJIOTE€ MOXTa)KJIapra OUpepra THELICEH.
By hop wmecenmanra muHm Qapei3 HekmomMo —
CaJIbIM HMTeN KyenraH. /IuMok, Oy caibiM HH 3JIeK
Opsl GaiinapeiHa KHJIET TOIIS. XalbIKKa Y3JIopeH
OWK XOoep-WXCaHJbl, JHWHJAp KEIIeNop HUTel
KypcoTepro spatkan Opbl Oafmaphbl 30KoT OUPYIoH
OepHMYeK TO Oam Tapra anMmblidnap. AXyH Ja,
WIIaH J1a, OalKa rojoMo pyXaHujap J1a aHbl YTOPTa
KyImaap.

Opbia He3op MeHjieK (anTbiH OenoH!) hoM aH-
HaH Ja 3yp cymmaiap OejoH 31 utyde Oaitnap 10-
12 om ketne, apajia MIJDIHOHEpIap Aa 0ap, TUMOK,
YBIHJIAN YTOTOH[O, KM JTUroHAd, Opibl Oalnapbl
enpiHa Xanmblkka 50-60 MEH CyMIIBIK 39KOT Tapa-
ThIpra THem OynranHap. AnTeiH 09sice OenoH Oy a3
tyrena. hom Opbl Gaiimapel aHBI TEIISCO-TEITOMAC
oo yrunop, huu OynMarania, YTOroH OyJibIl
KypeHoJnop. 39KOTKo Oupeneprs THell CyMMAachIH
MyJulanap anablHaa OWIITeNoTeNn, MAaHBl  anap
KOHTPOJICH Tammibipaiap. ['agoTTo, 30KoTKS akua
YpBIHBIHA KHOET MaJIbIH OJISITY POBEUICH D YTAIIO.

OcToH KaparaHzaa, Oapbl Ja OWK SXIIBI KeOeK.
OMMa J1epecTaH Oy 311 HUYeK yTaae? Mannap Hu-
YeK TammbIpbuia? bunrene wHie, TaTapHBIH JUHU
raMoJieHd PyC MaTiia XOKYMATE ThIMbUIMBINA, KOH-
TpoJsiepiap Aa, peBu3opiiap Ja k. byxranrepus 1o
Oynmaranapip.  Ilymaii  Oynca  ga,  39KaT
OJISIIYJIOpHEH Y3JIopeHua Oep TopTrbOe OynraH. Yi
Ja OyJica mynipuiait: MyJianap Oy sIiHe y3 KyJuia-
pblHA aNbIl, OOPBIHTBI MIOPUraThyd, AHT-IIAPT
OenoH ajbin OapraHHap. baiimapHblH 0oXeTeH9,
MyJuTanap Y3 MOXOQIUIOCEHEKEe, STBhHU aHbl
MOXQIUIOTS MYJUIa HTEN KYHYbUIAp Ja Iy YK
Oaitmap. Illyna#t Oynrau, raasrrs, Oail HUYEK
TEJOCO, MyJUTa NIyHA KYHYYOH. AHHaH OWT, coylo
HEUKQJIEKIJIOpeH yi OenMu 19, 0eno 19 anmblid. AH-
Hapel Oy »m Pycusi XexkymoTe eYeH 3aKkoH Ja
TYTEJ, Y7 cajJbIM HTEM Td Heknotenmu. bupco, Oa-
PBI TUK OAHBIH TUHU Oep U3rellere UTEM OJISNICHD.
KpIicKkacel, 30KaT acbuia caibIM-HAJIOT OyJca ja,
yII MOHJIa, naTma PycusiceHn9, y3 Xekymare Oyii-
MaraH TaTtapjap e4YeH T'YsSKH cajjaKa eJIolly KeOek
UpEeKJIe 311 XaeHo TemiepenraH. Camakara HoOpMa
Kyell OyJIMBIH. OCTOBEHO, yi aKkdaiara Ompesepra
THem Oynca Jia, COy/Iorap aHbl TOBapra aJMallThI-
pBII YTU. Y HUHAW TOBAap JWTOHID, MIyJdail yK
aHBIH OCTCHJO Chii(haT MapKachl Jia, HUE IO IOK.
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ToBap ma ¢abpukraH, Mapka na y3eHeke. MeHo
LIyHJA [IOpUTaTh XOWIoce OUIoH MaxXWHALUSISP
sicalraH J1a MHAe. YJI aHzAa SPaKChI3ra Yblrapbliral
SIKM TIOJBAJUIAp/ia ATHIN OO3BUITaH, AKHU depu Oari-
JlaraH TOBapMbl, KEPOCUH TOME KEProH IIUKIPME —
OamrkaMbl, OMpTroHHEH OMTEHS Kapama, chHa OyIi-
nmaii 39keT Ompomopme? [loraHHbl KbT ga anl..
Kpickachl, 30KoT eJomy MceMe acThlHAa KHOETK
YHMCTKA sSICAIl Ta3apbIHBII ally OYPaKIaphl 1a CUPIK
OynmaraHaplp, Ounrese.

Xaep, Oaif Ouk auHAAp Kerie OyJbIm, 30KOTHE
OMK razen poBELITd MIAPTHIHA KUTKEPEI OJIIICY
119, aH/a 1a OTTHIpa, IuT Oynmbiid. UeHkn OalHBIH
JUHIAPIBITEL hoM «SUITaHCBI3, Talell COYAQrap»
JUTOH JaHbl YbITY aHBIH Majibl 1SN YTYTd Cco0om
Oysna. AHBIH TaHTaHAJIbl PIBEIUTY KHH, HOMapT
KYJIJaH 30K9T OJIoIly IIay-IIybl, aHbIH (UPMACHIH,
MaJIblH PeKJIaMaJIbIi, SJITaHChI3, YbIH TOBAPJIBI Oaid,
IUToH JaHbIH Tapara, LIyHBIH ONOH Y 39KOT
YBITBIMHAPBIH TH3 apaja Ourne OelloH KalTaphii
airyra Mpers.

WNune Oy ¢dabpukaHTinap mohspdereHmo 30KaT
OJIOIIYJIOP Y3€ HUYEK Y3IBIPbUIraH, JUCIre3, aHbIH
TOpPTUN-TaMallagapbl  O€MOH  TaHBIMIBIT  YTY
KBbI3BIKIIBI. Y, ON0OTTd, THIMIKEI SKTaH O6TeH
mohopro kypro3mone hom TaHTaHANBI POBEIITS
Opsira xac Oep #ona uren y3apIpbuirad. MocoloH,
MOHBI Y3 Ky3Jiope OenoH kypyue Lllopudokan
l'abpynna yrael AoTopeHIs S3bUTYybIHYA, MEH
HUYEK: «39KAT TyrpeIchiHAa (oiren yrenraH) 10-
12 Gaii oyBonre KOH MyJUIa-MOJ3MHHOPHE aT HIIQ
QIIBIPBIN,  39KOTIOPEH  TOMJIBIMK  KBUIBII
(Ounrenoren Ttammblpy — H./.) vWKeHuYe KoHHE
MOJISPPHUCK? (MOpacoHeH Oall 0cTa3blHA) A3y IO
npukazuuk kwiep. Llyn sByna s3puran Oyna:
«X93paT, MOJAPICOASre IIOKEPTIIPHEH XHCAOBIH
QJIBII, I9PIKSIISI SA3bIT OMPace3» — AUI; XA3PaT Y
s3yHbl Kasbliira'® sku6opo. Kasblit MCo 1opoxo
sicart, Oaiira »KuOopo. bait ma, QoioH mopaxomd
Oynran (oJIoH XOTJie WIOKEPT KWJICeH [IuII,
MPUKA3UUK WIIQ MOJAPACArd s13y KUOIpa. Mackyp
IOKEPTIop A3y wio Oaiira Oapeim, (oyBanre
JIOpOKSAQ) Kemle OamblHa Oep TOH KbITaT, Oep
Kycok OacMma, Oep yamaHjbIK COpPEeHXe, Oep o4,
SArBHY JKUJE apliuH Gyprar™ hom Gep TakTta uoii
OMprov, oHO LIy KWJIydYe LIOKEPTIOPro HKEHYE

Kasviii MOJIPACY  SITAKXAHJJIOPEHAD UIOKEPTIAP

OCTCHHOH Kapalm, TOpTHUI CakJal, XeKeM HepTer
TOpY4bl, Hag3uparens. (Hoxwiii Hconbam uckapmace.)
*® Momn/a oifTeroH KbITaT, 6acMa, Coperke, Oypaariap
Opbl  (paOpUKaHTIAPBIHBIH Y3KUTEIITEPMS TOBapIIaphl
OyNBINL, «TOH», «KYCOK», «O0W» IHTOHHOPE aJlapHBIH
KyJoM-0Oepomiiek yiadoMHape. MckopMmanopao oitene.
(Haxwiti Hconbom uckapmace.)
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Ja KWICI, OYBAIIE [OPIKIOOH Oepap HOpco
KuMeTen anein  Kaiita. Ilymaid yk eueHue,
OYpTeHYe-OuIIeHYE JOpIKIIOPro 19  KUMETd

GapbIl, axbIpbIHAA capbidXaHHAapra’ Oep TakTa
Yoif, TepKexaHHapra (ArbHH aHa  TEJICHIQ
OammaHreld  CBHIMHBIPTa  YKy4Ysl WH  SIIb
IIOKEPTIOPIa) APTHI TaKTa 4ok OyibIm Kama» [11].
Monaa OanuraHThld  CHIHHBIQIIAPHBIH TOPKEXaH
JIAT aTajbill HepTenyiope KbI3bIK. barika Tarap
MOKTAII-MJIPACANIOPEHAd Oynran KeOeK, KYpaceH,
Opnr MOJIPACAIOPEHID bite) OanuIaHTBIY
ChIitHBI(IIapHa WH 2JIEK Y3 aHa TeNeHmo Xoped
TaHy, yKy, fi3yra eipoHy KyenraH. AHJa I0TapbIThl
CBIHHBIQ)  WIOKepTIopeH, (OHHOPEHS  Kaparl,
capplhXxaH, MOXTICOpPXaH AWTOH aTiap OeloH arar
HOPTKOH KeOEK, aHa TeNIeHId YKy4Ybl OalllIaHrblu
CBIHHBIQIAD TOPKEXaH AWM aTal HepTEeNToHHAP.
(«Xan» cy3e MOHAa TaTapyaga MOTbHOIQ TYIEIN,
0omKkH (hapchIda «XOH» — KYKYYbDy TUMOKTOH).
AnHapel, Oy s3MagaH KypeHyeHuo, Opbiaa
39KOT IIOKEPTIOPHEH ATUMIIEK, (OKBIApBIEK hom
MOXTAXJIBIK JIOPKSIOPEHd Kapal eJISIIeHMHUYD,
OonmkM  HUYOHYE CHIMHBIPTAa yKybIHA Kaparl,
Iorapbira KUTKOH caeH KyOpak OMpy OeToH TeHo d1I
WTEIT9H. ynait Oyzca na, Opst
(abpHuKaHTIAPBIHBIH Y3 3aMaHHApbIHYA ThIAIEM-
MOTBpUGOTKS  3yp ohomusT  Oupynope, Y3
KECOJISPEHHOH 3yp TbIHA MOAPAICOJIOp acpaynapsbl,
30KOTHE /19 WH D3JEK MHISKEPTIOPIa eJIdIIyJIope,
chIliHBI() caeH hamaH KyOpok OMpa Oaphlr, anapHbI
YKyra KbI3BIKTBIPYJIapsl Oy ©d4eHde KaTiaM —

OypKya3usiHeH 0e3mo MarbpU(oTIEITEK
XOPOKOTEHO MOHOco09TeH hoM  aHBIH  KUpIe
HonanmapHbl TOPTBI3YJAPBIH KYPCOTY SThIHHAH

ureTHOapra JaekTelp. UYeHKHM maTmia XeKyMaTe
TaTap MOKTAIUIOPEH acpayra Oep THEH A9 akya
OMPMOroHra, KapaydbIChl3 Kairan Marapudeoes
cajakaiap sku kaibep hummatie Menenar Oaniap
apasMe OelloH FeHd TEPHOKIIOHE Oapa ajraH.

«OueHue, AYpTeHYE, OUIICHIE KOHHOPIO 30KIT
aBbUl xankbpiHa hom Kkaiibep Tamm XaJbIKKa
emomenran» [11]. (AHma, Myiia, MeJ3WHHOD,
Me(TH apKpUIBI MaTIia XOKyMaTe TapadblHHAH
KyeJncanap Ja, Xe3MOT XaKbl OUpeIMU4d, Xoep-
cajaka OeNloH SIIOYJIope ©YeH ajapra Ja 30KoT
OupenroH Oyna.)

Bonapnan Gamika MOXTaX KEIIETOPra: aBbIPY-
3oreliipp  KapTiapra, (OKeIApbIopra haprepie

Capvighxan — rapon Tene MOpP(OIOTHSACEH YKYYHI,
SCBHU Tapol  Tejle IPaMMATHKACHIHBIH —OaluiaHrbrd
CHIHHBI(DBIHAA YKy4Ybl LIOKEPT. «XaH» Cy3e MOHIA
Tarapyagarbl «XaH» MOIbHOCEHId Tyren, OOJKH —
«YKYy4b» MOTbHOCEHD. (Hoxwiti Mconboam uckapmace.)



N.S.ISANBET

IIyHa OWMJITENOHTOH CHUTCAa KUCOKIIOpE, YOH-IINKIP
KeOCK HOPCOJIOp OJIOMICHI9H. TaHTAHANBI 30KOT
eronty Tamamanapbl O6ep Opbl OaifapeiHa ThIHA
xac Oep Hopco Tyren, Ounrene, aHsiH O0enon Kasaw,
OpeHOypr Oaiimapbl Y3 3aMaHbIHAA JIOHBS
maynarteipra  Ouk  sipatkanHap. [IIyHibikTaH,
TapuXbIObI31a OYJBIT YTKOH Oy KYPEHENUIOPTd
MOH/Ia KMHPAK TYKTAJIBIHIBI.

Horu:xamnop

Opsl 1co Y3 TaTtap TOPMBIIIBI OETIoH KaliHaraH
(abpukanTmap 1mchopyere Oymapak, aHIarsl
TOPTUIUIOP OCJIOH TAHBILIBII YTY Y3€HYO KBI3BIKJIBL.
MeHd ya HU4eK y3IbIpBUITaH.

Ytkon XIX racelp ypranapblHHaH ajblll
Opbima yxbran  opudpoxkan [abmymma  yroasr
si3mManapbeinaa Opel mIshope MEHO HUHIM KYIIIIHI,
3UHHOTIIC CYPOTIOpAd TacBUp wuTend: «MoHaa
SNUIep 3ypAaH, nu yin. baimap. 3yp Ounamap.
laste Ty30m Oakvamap. Pabpukantmap. bypnar,
KbITaT hom 093 QadpukiIapsl OeoH 3MHHOTIOHTOH.
IOx pmuronms, 7-8 ¢abpuk. berern cy OyenHma
30HI9p, sIIeN, Kapa KbeITamiap, Tepine 0903,
Oyprnatinap kubopro aneHroH. Kypem Tyimacibik
MaH3apacel Oynrad. ®aOpUKYBUIAPHBIH TyKMak
TaBbILIAPEI O6TEH aBBUIHBI sHrbIpaTa. Kuu Oyiica,
9-10 #iopTTa YyeH Karblll, aHa-MOH]1a KapaBbUIUBI
TaBBIUIAPHKL...» [11].

AnnHaH OpBIHBIH 3yp TaIMMHOp, MSAPICIIIP
mohope OynybiHa Kyuen, Oomail gu: «Opbl —
rosoMo Bo o3anap’’ MopKese. MOKToN-Moapaco
TYyJBl IISKEPTIP, TaTap, OAIKOPT, MHILISP TYIbI
topiae aBbuutapaaH 200-250m0H A9 KUM OyIMBIHA
une. Tam moger, arad mouet...» [11] .

Hke moxaianie keue Oep 1mohopyek eueH Xac
Oynran Oy 3WHHOTIE OM3oKIIOp huy To a3 Gailnibik
tyren, [lopudoxan [abmgynnma yriel oHTKOHYO,
Opsbina suutep hom (HaOpUKYBLTBIK OaNIBIKIAPEI
YBIHJIAN T 3yPJaH, dPeAoH OyIybl aubIK.

OpbiHBIH  1Iynail  OaiiiblK, 3WMHHOT OelloH
TOPYpJBITHI, axyH hoM WINaHHapel O€lNoH [0
Mormhypiiere, MoYeTe THUPO-IK aBbLIAD OUYEeH JI9
KOMUT'B  (KBIMI'BIY)  aTajbll, >KOMrara asHja
JKBICIBIN YKBITAH OYITyJapbl XakbiHaa MopiKaHH/Io
19 oiften yrena. Kazan anbiHbln, TaTapiaap TOHbSIK
ypMaHHAp 34YeHs KybUIranna, KasaHHeIH Tartap
rBIfIeM-MopKa3nere  Oerepenran  16-17  Hue
raceipiapga Opbl [Tyl MOPKA3JEK pOJIEH YTaIl
KWJITSH OYJIyBIH J1a MOHA ©CTOpPId KHPIK.

Y3zeHeH 00eTTo «mohap» Ium aTaimybl ThIHA
anpl mohop WTo anMeid, Oounrene. Xazepre Opel

22 Tonoma 62 ¢posanap — rammvuep hom (asmiep
(basummop — spyaunusuie 3aTiap AWroH cy3). (Hoxwiil
Hconbom uckapmace.)

aBBIIbIHA Kaparad Ta, hopkem y3eHo IIyHIbld Oep
copay Owmpe anpip. Kaituan nma Oynca Oep aiex
ypIHJAN Ta mohap Oymasl MHUKOH COH one yiu?
[Ilohap nceme OoeTOpIS MaTyp CY3 ©4YEH T'eHO
KymramMar OyibIn SIKM aHblH mIohopre maponus
OyJybIHHAaH KeJel KEeHo OoUTeNnTraH Oymsipra na
MOMKUH OuT!

Hepec, xazep Opbl — y3e KeOeKk aBbULIApAaH
Oep aBbUI THIHA. JIOKWH Oaifkall, THKIIEpen O0aKkcaH,
yn 3amaHblHAa Oy aBpuira Oep A9 oOXmmamaraH
WKOH.
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MOE ITIEPBOE ITYTEILIECTBHUE B 3AKA3AHBE:
«HABOJJHEHUE B YPA»'

Haxu Cupasuesnu Ucanber,
Kazanp,
mileuscha@mail.ru.

B crathe cucTeMaTH3MpOBaH MarepHal W3 HCTOPHU (ONBKIOPHBIX JKCIEAWUIHMH Y4EHOTO-
sHnuknoneancra Haku VicanGera B 3akaszanbe. Ilemme skcrenunuy ObIIM MPEANPUHATE YICHBIM B
OBITHOCTE ero paboThl MeroamcToM B ATHHHCKOM u K3pui-FOnckom paitiomax TACCP B 1938 r.
Marepuanom a1 aHanu3a mociykunn Oant «HaBomHeHwe B Ype», BOCIIOMHUHAHHUS >KUTENEH,
JIETEHAbl W JpyrHe HUCTOYHUKU. BrepBele MyOiIMKyeTcs CBOAHBIM TEKCT OanTa, COCTaBICHHBIN
¢donpknopuctom. Ha ocHOBe aHamu3a TaTapcKUX HMCTOYHUKOB PEKOHCTPYMPOBAaHa IKH3Hb
(dabdpukantoB Huwxuei Ypsi.

Kawuessble ciaoBa: Tatapsl, stHorpadust, Haku Mcaubert, tatapckue hadpukantel, Hmxuss Ypa

! PaGoTas B apXiBe M3BECTHOTO TATAPCKOTO YUEHOrO-YHIMKIONENCTA, MBI HATKHYJIHCH HA €0 HEH3IaHHBIH TPy
10 KCTOPUHU TaTapckux GpadpukaHToB 3akazaHbs — «Opbl akkan» («HaBomuenue B Yper) [1], [2], [3], [4]. MaTepuan
u3 pykonuceit Haku VcanGeTa mpuBeeH B COOTBETCTBHE ¢ TPEOOBAHMSIMH KypHaJa peaakTopoM M. M. XaOyTau-
HOBOM.
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The article discusses the evolution of the Siberian Tatars’ socio-political movement in the period

between two revolutions of the early 20th century - the revolution of 1905-1907 and the February
Revolution of 1917. The article shows that until 1917, the movement predominantly took shape of
charitable societies, whose purpose was primarily cultural and educational activities. However, the
Muslims of Siberia had already taken part in the All-Russian Muslim Congresses of 1906 and 1914.
The peak of the socio-political movement occurred in 1917 - early 1918 when Muslim committees
and bureaus were organized in cities, and provincial Muslim congresses, Muslim Shuros (National
Councils) and provincial branches of the Milli Idare (The National Administration) were held. The ar-
ticle pays special attention to the discussions of 1917 — early 1918, which raised the issues of creating
separate autonomous structures of Siberian Muslims. We have found that the Tatars of Asian Russia
eventually abandoned the idea of forming parallel bodies of religious and national-cultural autonomy,
retaining parishes as part of a single Spiritual Assembly and becoming part of the Milli Idare with its

center in Ufa.

Key words: Tatars of Siberia, Muslim socio-political movement, Milli Idare, Tobolsk Province,

Tomsk Province

Introduction

Recently, a discussion has been in progress
about the relationship between the Tatars them-
selves and the Siberian Tatars. In one case, they
are considered to be a whole and a part, in another
case - two separate peoples. This is a multifaceted
issue, which goes beyond ethnic processes. Due to
living together within the Russian Empire, the self-
identification and self-determination of the Tatar
population in Siberia was largely influenced by the
general processes occurring in the country. In this
article, we will look at the situation in the early
20™ century, a period of the highest rise in the so-
cio-political movement of the Russian Muslims.
The territorial scope of the study is the Tobolsk
and Tomsk Provinces. The main part of the
Tobolsk Province generally coincides with the ad-
ministrative boundaries of the modern Tyumen
Region (except for the areas of Kurgan and Tara).
The Tomsk Province along with the lands of the
region of the same name included the territories of

the Kemerovo and Novosibirsk Regions, the Altai
Territory and the Altai Republic.

In the post-reform period and in the early twen-
tieth century, a large number of Tatars, immigrants
from the Volga-Ural Region, settled in Siberia as a
result of Stolypin’s reforms. They occupied a sig-
nificant place in the socio-political life of the Mus-
lim population in the region. At the same time, in
the Tobolsk Province, the key role in the socio-
political movement was clearly played by the na-
tives of Siberia, while in the Tomsk Province of
great importance was the role played by the recent
immigrants from the Volga-Ural Region.

Unlike the previous article by one of the co-
authors, “Tatar Structures of Siberia” [1], which
was of introductory nature and described all types
of social structures of the Tatar population in Sibe-
ria, this article will focus primarily on the socio-
political movement. It had two upsurges: the peri-
od of revolution in 1905-1907 and the period from
the February Revolution of 1917 to the stable es-
tablishment of the Soviet regime and the dissolu-
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tion of national socio-political structures (primarily
the Milli Idare) in the spring of 1918.

Representatives of Siberia took part in the All-
Russian Muslim Congresses of 1906 and 1914. We
should note that the “father” of the socio-political
movement of the Muslims in Russia, (Gabder) Ra-
shid gadi Ibrahim(ov), was a native of the city of
Tara, the Tobolsk Province. After the revolution of
1905-1907, charitable societies were formed as the
first organizations of the Russian Muslims of the
New Age in Siberia. Moreover, as early as in 1906,
the Muslims of the Tobolsk Province raised the
question of their representation in the all-Russian
parliament.

The chronological framework covers the peri-
od from the revolutions of 1905-1907 and 1917
and up to the consolidation of the Soviet regime in
Siberia in the spring of 1918. In addition, the arti-
cle will focus on the period of the spring of 1917 —
the spring of 1918.

The period of late 1917 - early 1918 was dis-
tinguished by the presence of both the socio-
political movement of the Russian Muslims and
the Siberian autonomist movement, which first ad-
vocated territorial autonomy in the region, and af-
ter the October Revolution, it fought for the com-
plete independence of Siberia. Let’s try to under-
stand the attitude of the Siberian Muslims to the
activities of Siberian regionalists. As a result, we
can make conclusions about the position of Mus-
lims in Siberia both in relation to the structures of
the all-Tatar religious and national-cultural auton-
omy and to the activities and bodies of Siberian
Russian autonomists.

Methods and Sources

The main problem we faced, when analyzing
the socio-political movement of the Siberian Tatars
in the early 20" century, was the insufficient
source base. When studying the situation in the Eu-
ropean part of Russia, we usually rely on two main
groups of sources. First of all, these are materials
from the provincial gendarmerie departments,
which aimed to assess the socio-political move-
ment of the Russian Muslims, starting with the
revolution of 1905-1907. However, these sources
characterize the situation only in the European part
of Russia. Siberia as a whole remained out of the
gendarmerie departments’ sight, since the Muslims
of the region did not take part in all-Russian politi-
cal processes and parties in mass. Moreover, the
next period of the gendarmes’ activity was associ-
ated with the fight against the so-called pan-
Islamism, however in the case of Siberia, the main

problem discussed there concerned the help ren-
dered to Turkish prisoners of war during the First
World War (and this applies only to the Muslims
of Irkutsk).

The second most important source is the Tatar
press itself. Regarding Siberia, we can talk about
several periodicals. This is the newspaper “The
Ulfat” (85 issues in total), which was published in
St. Petersburg in 1905-1907 by (Gabder) Rashid
qadi Ibrahim(ov). It gives limited but unique in-
formation about the socio-political movement of
the Muslims in Siberia.

The newspaper “The Siberia” was published in
Tomsk in February 1912 - August 1913 and was
edited by the Navruzovs couple. In 145 issues of
the newspaper, it gives a broad picture of the social
life in Siberia and, above all, the Muslims of
Tomsk; however, without touching upon the politi-
cal movement, it focuses on the development of
charity and education. This is largely due to the
time when the newspaper was published, as the
format of the social movement was aimed mainly
at cultural and educational purposes.

The newspaper “The Tormysh”, which was
published in Ufa in October 1913 - April 1918
(832 issues in total), was created by the Navruzovs
(who actively worked in it until February 1914).
Throughout the entire period of its existence, it
published information under the heading “In Sibe-
ria”. Thanks to “The Tormysh” publications, we
can observe a fairly complete picture of Muslim
social life, mainly in Tomsk and partly in Irkutsk.
This is especially true for the period of spring 1917
- spring 1918, when national socio-political organ-
izations emerged and began to operate, primarily,
they were local Muslim committees and bureaus,
the Milli Shuro, the Kharbi Shuro and provincial
branches of the Milli Idare. A very important
source are articles in the newspaper “The
Tormysh” in 1917, revealing the positions of vari-
ous groups of the Mili Shuro and the Milli Idare in
the Tobolsk Province, as well as the publication of
the resolutions they adopted.

Despite the short time of its existence, an im-
portant source is the newspaper “The Chulpan”
(“The Morning Star”), the body of the Central Si-
berian Muslim Council (CSMC, Siberian Central
Milli Shuro), which was published in Tomsk in
January—March 1918 in the Tatar language. The
newspaper focused on the socio-political and cul-
tural life of the Muslims in Siberia, including the
issues of the Central Siberian Muslim Council (the
Milli Shuro) activities, the Muslim religious struc-
ture of Siberia, the activities of Muslim military

103



A. YU KHABUTDINOV, Z.A.TYCHINSKIKH

units and interactions of Siberian cities and regions
with the Milli Shuro.

Another important source is the materials in
the collection of documents “The 100™ anniversary
of the formation of the Tatar ASSR”, which con-
tains reports and resolutions of the First Siberian
Muslim Congress - the only all-Siberian Muslim
Forum in the history, held on October 4-12, 1917
in Tomsk [2, pp. 392-407]. The congress was
timed to coincide with the Siberian Regional Con-
gress that opened on October 8, 1917 in Tomsk
(October 8-17, 1917).

The article is based on the use of comparative
historical and problem-chronological methods, the
method of synchronous analysis, periodization,
classification, etc.

Discussion

One of the most important achievements of the
first Russian revolution was the establishment of
an all-Russian parliament. The Muslims of Siberia
were not represented in the State Duma of the Rus-
sian Empire during the revolution of 1905-1907,
although the Muslims of the Tobolsk Province
raised the question of their representation in the
parliament as early as in 1906. Before the elections
to the 1st State Duma in February 1906, they advo-
cated the election of their own deputy. On January
13-15, 1906, a meeting of 23 representatives was
held in Tobolsk under the leadership of
Kulmukhamedov (Kulmametyev'). At the meeting,
it was stated that 64 thousand Muslims of the
Tobolsk Province had the right to elect their repre-
sentative to the State Duma [3]. Although the dep-
uty was not elected, the Muslims of the region
showed their readiness to take part in the parlia-
mentary elections.

During the revolution of 1905-1907, repre-
sentatives of Siberia took part in the 2™ and 3™
All-Russian Muslim Congresses, held in 1906 in
St. Petersburg. At the first of them, Irkutsk was
represented by Shafigullin Zakhidulla. He advocat-
ed the participation of M. Sultanov, the OMDS
mufti, in the congress, which led to an open con-
flict with the latter. At the Congress, it was decided
to create 16 branches of the Ittifaq al-Muslimin

" In the document written in Tatar,the name is given as
Kulmukhamedov, which when translated into Russian
can be found in both versions: Kulmukhamedov,
Kulmametyev. Considering that during the period under
review, one of the most famous leaders of the socio-
political movement in Tobolsk was B. Sh.
Kulmametyev, we assume that this particular historical
character is meant here.

party. Irkutsk was declared the center of the Sibe-
rian branch. Branches were also created covering
the territories of Siberia and modern Kazakhstan:
Omsk (Omsk), Semipalatinsk (Semipalatinsk),
Semirechenskoe (Alma-Ata) and Akmola (Petro-
pavlovsk). At the 3™ All-Russian Muslim Con-
gress, held in August 1906, Shafigullin Shaikhulla,
representing the city of Irkutsk, and Akhmad-
Sharaf Salikhov, a delegate from the Tobolsk Prov-
ince, were elected members of the spiritual com-
mission, and Suleimanov Niyaz-Mukhammed (Ir-
kutsk) was elected a member of the education
commission (the city of Petropavlovsk) [4, pp.
144-150].

Between the revolutions of 1905-1907 and
1917, in Siberia, like in other regions of Russia, the
main organizational form of the social movement
was charitable Muslim societies. In Asian Russia,
they worked in Achinsk, Irkutsk, Krasnoyarsk,
Omsk, Tobolsk and Tomsk. In Achinsk, Krasno-
yarsk and Omsk they were mainly involved in
helping shakirds, while in Tobolsk, Irkutsk and
Tomsk charitable Muslim societies became a form
of self-organization of the most active part of the
community and were closely connected with the
social movement of the Russian Muslims in the
late 19" — early 20™ centuries - with Jadidism.

In May 1907, the Tobolsk Society of Muslim
Progressists (1907-1914) was created. Its founders
were representatives of three groups of the Muslim
elite, whose families were historically associated
with the region. They belonged to the nobility as-
sociated with the civil service: the hereditary no-
bleman Kulmametyev Basir Shayakhmetovich and
Temirov Sultan Abdulla, a Kazakh by nationality
who served in the district court. There were also
the representatives of the bourgeoisie: the 2™ guild
merchant Aitmukhametov Tukhtasyn, his son
Aitmukhametov Mukhamet-Karym
Takhtasynovich and the merchant Chenbaev
Muhammed-Safar. Among the imams there were:
the decree appointed imam of the Karba mosque
V. Khalilov, the brother of Sheikh Khalil-ishan
Khaliullin, and Kh. Bakiev, the decree appointed
imam of the Aremzyan yurt. In 1913, the society
united 53 people [5, p. 650]. Along with educa-
tional ones, it also performed social functions.
Thus, in April 1912, the society collected 15 rubles
to help the starving people in the village of
Satylgan [6].

The largest charitable Muslim society in Sibe-
ria was the Tomsk Society of Muslim Progressists
(1909-1915). In its membership we see a predomi-
nance of the bourgeoisie representatives: Shakhi
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Saidashev, Fakhretdin Saidashev, Sadrutdin
Fakhrutdinov and Samirkhan Yunusov. Among the
founders of the society was Akhun Khamza
Khamitov who served as imam in Tomsk in 1876—
1933 and was known for his generally Kadimist
position. The first chairman of the society was
Karpov Nurulla, a native of the Penza Province.
Ishak Kamaletdinov became the second chairman,
in 1911 he was replaced by Samirkhan Yunusov.
From 1912 until the closure of the company in
1915, Nurulla Karpov held the position of the
chairman again. As we can see, for the most part of
its activity (1909-1910, 1912-1915), the society
was headed by Nurulla Karpov, one of the few
Muslim figures in Siberia who actually became a
professional politician, being a member of the Si-
berian Regional Duma in 1917. The activities of
the Tomsk Society of Muslim Progressists were
associated with the opening of a Russian-Tatar
two-year school, two women’s maktabs and a li-
brary [7, pp. 46-56]. So, for example, on January
1, 1915, the general meeting of the society decided
to open a two-year girls’ school. The society’s es-
timate for 1915 amounted to 6,355 rubles, of which
2,755 rubles were allocated for a two-class men’s
school, 1,350 rubles for a two-class women's
school and the Shahi-Haji Saidashev School (a
men’s maktab at the “White” Cathedral Mosque in
Tomsk) got 800 rubles, the library — 1000 rubles,
office expenses amounted to 250 rubles and 200
rubles were for students. However, as early as in
March 1915, the inspector of public schools sus-
pended classes at the two-year school, and a deci-
sion was made to close the library and the society
itself until March 15, 1915 (extended until March
29). In April 1915, a committee began to operate
with the aim to liquidate the society [8]. It was the
Tomsk Society in Siberia that was closest to the
charitable Muslim societies of the Ural cities (Ufa,
Orenburg), since it controlled the network of edu-
cational institutions [9, pp. 144—157].

The years of the First World War was the peri-
od of a new version of the social movement devel-
opment. Unlike most other Muslim peoples of the
Russian Empire, the Tatars were subject to con-
scription for military service, so there appeared an
organizational form of assistance to soldiers and
their families. From December 6 to December 11,
1914, the All-Russian Congress of Muslim Chari-
table Societies was held in Petrograd. Invitations
were sent to 87 organizations, but only 35 repre-
sentatives from 20 organizations took part in the
congress. The secretary of the Muslim faction in
the 4™ State Duma, Ibn. Akhtyamov, was elected

chairman of the Congress. At the Congress, the
Central Committee headed by N. Karpov was cre-
ated. In accordance with the decisions of the con-
gress in Petrograd, the “Provisiona Muslim Com-
mittee for Assistance to Wounded Soldiers and
Their Families” was founded headed by Major
General A.-A. Davletshin. On February 16, 1915,
he received a permission to create a central body
and local branches [10, p. 49].

On the initiative of the Tomsk Jadids, a com-
mittee was opened in Tomsk in 1915 to render help
to sick and wounded soldiers. The committee con-
tinued the work started by the Society of Muslim
Progressists, which was closed in 1915. The execu-
tive committee of the new organization included N.
Karpov, F. Saidashev, S. Fakhrutdinov, K.
Khamitov, Yunusov, Izmailov and Latypov, that is,
the same key figures of the charitable society. All
affairs of the Tomsk Society of Muslim
Progressists were liquidated, and the Society’s
funds were transferred to the “Temporary Muslim
Committee for Assistance to Wounded Warriors
and Their Families” with its center in Petrograd in
order to organize an advanced Muslim detachment.
Tomsk Muslims expressed their loyalty and soli-
darity with the wave of patriotism that swept the
Russian Empire. In support of the Russian army,
Tomsk Muslims arranged charity evenings and
fundraisers [11, p. 78].

During the First World War, Muslims of Ir-
kutsk also provided assistance to soldiers and their
families. In January 1915, a committee was created
in Irkutsk to help the families of reserve soldiers;
of the 12 board members, one was a Muslim (the
2" imam of the mosque, Gubaidulla Gabdrashitov,
who participated in the 4™ All-Russian Muslim
Congress in June, 1914). The Muslims of Irkutsk
raised 200 rubles. On March 22, 1915, with the
permission of the chairman, Major General
Abdulgaziz Davletshin, a meeting of the Irkutsk
branch of the “Provisional Muslim Committee for
Assistance to Wounded Soldiers and Their Fami-
lies” was held in Irkutsk. The meeting was chaired
by Yusuf Syrtlanov. In the alternative elections,
teacher Vafa Valishev was elected chairman,
Akhmet Syrtlanov was elected his deputy and
Gabdurrahman Kanzafarov became a treasurer.
The Irkutsk branch of the Committee sent a tele-
gram to the Committee in Petrograd and forwarded
information about itself to all the imams of the
province. On April 19, 1915, a meeting of the Ir-
kutsk branch was held, it raised 102 rubles, which
were transferred to the chairman Vafa Valishev. It
was also planned to transfer all proceeds from the
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Sabantuy of that year to the benefit of the wounded
[12].

Immediately after the February Revolution, the
Muslims held meetings expressing support for the
new authorities. They created Muslim committees
and bureaus - socio-political organizations of Mus-
lims of the Turkic-Tatars from Inner Russia and
Siberia. On March 6, 1917, the Tomsk Muslim
Charitable Society (a new society registered in
1916) hosted a meeting of local Muslims who de-
cided to send greetings to the Provisional Govern-
ment, Prime Minister Prince G. Lvov and the Pet-
rograd Council of Workers’ Deputies. N. Karpov
and S. Ishukov were elected to the City Public Se-
curity Committee. On March 19, a meeting was
held in the Cathedral Mosque, attended by 600—
700 Muslims from the city and the province. Those
gathered decided to appeal to the Muslim faction
of the State Duma with a request to promptly de-
velop a program for the All-Russian Muslim Con-
gress, setting a date and place for its convention.
The Muslim Bureau was elected, headed by N.
Karpov [13].

In March 1917, Muslim committees and bu-
reaus were created in Tobolsk, Tyumen and Kur-
gan. The chairman of the Muslim Bureau in Tyu-
men was Akhmed Urmancheev. The representa-
tives of the Tyumen Muslim Bureau advocated the
idea of organizing a congress of the Siberian Mus-
lims and convening a congress in Ufa [14].

The Muslims of Siberia were elected to the 1%
and 2" All-Russian Muslim Congresses in 1917.
At the end of April, N. Karpov left for the 1* All-
Russian Muslim Congress in Moscow, he was re-
placed by his deputy Galim Sagitov. Zarif Gaisin
went to a meeting of Muslim warriors in Moscow
[15]. In May 1917, Y. Vagapov took part in the
First All-Russian Muslim Congress representing
the Tobolsk Province. In July 1917, Tobolsk was
represented by Salih Sagitov at the 2™ All-Russian
Muslim Congress. Four representatives of the
Tomsk Province (N. Karpov, M. Shaekhov, the
imam of Barnaul M. Galiev and M. Saidov) also
took part in the 2" All-Russian Muslim Congress
[2, p. 255].

Therefore, the fact that provincial congresses
were convened and local provincial bodies were
created was not accidental. The Congress of Mus-
lims of the Tomsk Province was held on June 28 —
July 2, 1917, in Tomsk. Socially, among the dele-
gates, nineteen people represented clergy and thirty
one - peasants and teachers. The second meeting
discussed two reports by Nurulla Karpov: the first
one was on the First All-Russian Muslim Congress

(the resolution was adopted to join its decisions)
and the second one concerned the cultural and edu-
cational activities of the Muslims in the Tomsk
Province. At the congress, a provincial Muslim
Council (Milli Shuro) was elected; the Executive
Committee on resolving national and cultural is-
sues was headed by N. Karpov. The Executive
Committee included four people: Chairman N.
Karpov, the mukhtasib - Muhammad-Nadzhib
Galeev (the Imam of Barnaul), the head of secular
education (magarif) - G(a)bdelkhai Yunyaev (a
teacher from Novonikolaevsk), the secretary of
Milli Shuro - Zarif Gaisin. Delegates to the 2™ All-
Russian Muslim Congress in Kazan were also
elected here: N. Karpov, M.-N. Galiev and G.
Sagitov (see above) [16]. In Tomsk, at the begin-
ning of 1918, it was the provincial Milli Shuro that
remained the body of its autonomy.

Unfortunately, there are no detailed reports on
the congresses of the Muslims in the Tobolsk Prov-
ince. According to the information known to us, on
May 2-5, 1917, on the basis of the local Muslim
Comitees, a provincial congress of Muslims was
held in the Tobolsk Province, where the Tobolsk
Provincial Muslim Committee was created. On
September 2—5, 1917, the 2™ Provincial Congress
of Muslims of the Tobolsk Province took place in
Tyumen.

The agenda included the following items:

1. On the platform of the Muslim Party.

2. On the preparation of the population for the
elections to the Constituent Assembly.

3. Election of candidates to the Constituent As-
sembly.

The speakers were S.-G. Gabitov and A.
Urmancheev. At the congress, the same people as
at the previous congress were named as candidates
to the Constituent Assembly: Marasalimov Abdul
Gady Mukhamet Garifovich, Kulmametyev Basyr
and Aleev Mukhamet Ali [17].

In the Tobolsk Province, the formation of au-
tonomy bodies was carried out in a slightly differ-
ent way than in Tomsk. It should be noted that as
early as at the end of August 1917, the Vakitly
Milli Idare (the Provisional National Administra-
tion) began to operate in Ufa, and the session of
the Millet Majlise (the National Assembly) was
held on November 20, 1917. In connection with
the general process of creating states on the territo-
ry of Russia after the October Revolution and the
unilateral proclamation of the Bashkir Territorial
Autonomy on November 15, 1917, it became clear
that the territorial issue would be raised at the ses-
sion of the Millet Majlise. On November 29, 1917,
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the first provincial meeting of the Tobolsk Prov-
ince Muslims was held in Tyumen, in which 17
people participated. Akhmet Urmancheev present-
ed his report on national trends. After hearing his
report, a resolution was adopted, according to
which the Muslims of the Tobolsk Province would
join the national-cultural autonomy of the Turkic-
Tatar Muslims of Inner Russia and Siberia with its
center in Ufa if the Tatars of Inner Russia created
their local (that is, territorial) autonomy. But there
were also opponents to this opinion (Abubekr
Sharipov, Vafa Zainetdinov and Shigabetdin
Gabidullin) who advocated joining the autonomy
of the Muslims of Siberia, proclaimed at the First
Siberian Muslim Congress, which took place on
October 4-12, 1917, in Tomsk.

The meeting also saw the election of the pro-
vincial Milli Idare with its center in Tyumen.
Imam Abubekr Sharipov became a mukhtasib,
Akhmet Urmancheev became a mufattish (a con-
troller), and Vafa Zainetdinov became a mudir (its
head). Nakhyas (districts) were designated and
their leadership was elected. The first Nakhya,
with its center in the village of Avazbakievo, the

Yalutorovsky District, included the Tyumen,
Yalutorovsky, Kurgan and Turin Districts.
Mukhtasib’s  assistant Abdurrahman  Mullah

Khalidi, assistant Akhmadsalikh Muslimov and
mudir’s assistant Safiulla Khaliullin were elected
as its leaders. The second Nakhya included the
Tarsky, Tyukalinsky and Ishimsky Districts. The
city of Tara was identified as the center of this
Nakhya. The leadership included Nurmukhammad
mullah Safarmetov, the assistant of the mufattish
Rakhmatulla Davletov and the assistant of the
mudir Hamza Ginayatov. The third Nakhya, with
its center in Tobolsk, comprised the Tobolsk, Sur-
gut and Berezovsky Districts. The representatives
from Tobolsk did not turn up, and the leadership of
this Nahya was to be elected later.

The Millet Majlise elections were also held and
Salimgirey Gabitov won. The presidium of the
Majlis consisted of Vafa Zainetdinov, Gabdulla
Urmancheev,  Shigabetdin  Gabidullin  and
Salimgirey Gabitov. The secretaries were Abubekr
Sharipov and Khadzhatulla Gabdullin [17].

The first Siberian Muslim Congress was timed
to coincide with the Siberian Regional Congress
that opened on October 8, 1917, in Tomsk (Octo-
ber 8§-17, 1917). About 30 delegates were present
at the Congress where urban, rural and provincial
Muslim associations of the Amur, Transbaikal,
Semipalatinsk Regions, Irkutsk, Tomsk, Altai,
Akmola and Yenisei Provinces were represented.

The Muslims of the Primorsky Region (Vladivos-
tok) joined the congress in writing, and the city of
Tyumen and the Tobolsk Provinces participated
via telegraph. E. Zakharov delivered a greeting
speech on behalf of the Organizing Committee for
Convening the Regional Congress. He said that the
Socialist Revolutionary Party and the participants
in the regional congress shared the idea of the
Muslims’ national-cultural autonomy. In his re-
sponse speech, Yu. Saiev assured those present
that the Muslim Congress would be guided by the
proceedings of the Siberian Regional Congress,
and its decisions would not diverge from the paths
marked by the “pioneer of regionalism” G. Potanin
(elected the honorary chairman of the presidium).
The representative of the Tomsk Muslims, ensign
Saidashev, proposed creating “national Muslim
regiments” subordinate to the All-Russian Muslim
Military Council (Harbi Shuro), which works “in
contact with general political Muslim organiza-
tions.”

The resolution “On the Cultural-National Au-
tonomy of the Muslims of Siberia” contained in-
formation about joining the “fact of proclamation”
of the national-cultural autonomy of the Muslims
of Russia and Siberia, adopted by the 2™ All-
Russian Muslim Congress in Kazan (07/20-
30/1917), and about creating a center for contact-
ing the Executive Committee of the All-Russian
Milli Shuro (Iskomus) to resolve the issues of a
“regional nature.” Such a body was declared to be
the Provisional Central Council of the Union of Si-
berian Provincial Muslim Councils (elsewhere -
the National Muslim Council, Milli Shuro), which
included a representative from each prov-
ince/region and one Muslim female representative
from the Tobolsk and Tomsk Provinces. The con-
gress elected the Siberian Regional Council of
Muslims (Siberia Markaz Milli Shuro, SMMS) and
its executive committee: Yu. Saiev (the chairman),
N. Karpov and G. Abdrashitov, the imam of the Ir-
kutsk mosque. The Turkic-Tatar language was to
receive official status in state institutions, voting
for representative bodies was to take place accord-
ing to a national proportional system, and the “Si-
berian Regional Government should have a State
Secretary for Muslim affairs as a minister with a
casting vote”. The Muslim Teachers’ Institute in
Tomsk (Dar ul-mugallimin) should become the
All-Siberian Central Institute.

A resolution was adopted on the formation of
the Siberian Regional Spiritual Assembly (with its
location at the central bodies of the National-
Cultural Autonomy of Muslims of Siberia). It was
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temporarily proposed to elect one qadi from Sibe-
ria to the Diniya Nazarat (a religious ministry) of
the Milli Idare to head the Siberian department [2,
p- 392-407].

In reality, the leaders of the congress had con-
flicting reactions towards this issue. On the one
hand, they created their own all-Siberian Muslim
structure, which was supposed to receive official
status within the framework of the Siberian region-
al government. On the other hand, no formal break
with the Milli Idare was announced, especially
since the Diniya Nazarat became its part from Au-
gust 1917. Yu. Saiev, as the chairman of the con-
gress, sent a telegram to Ufa to the commission for
the implementation of the national-cultural auton-
omy (in fact, the Vakitly Milli Idare) and the
Diniya Nazarat of Milli Idare, where he stated that
the congress gave him the authority to collaborate
with them. It was reported that Valeev Garifulla,
the imam of Novonikolaevsk, was elected as the
qadi to head the Siberian department instead of the
Tobolsk Province native, the Diniya Nazarat qadi
Makhmudov Khujat al-Hakim who refused to take
the position, At the same time, the created Siberian
Regional Spiritual Assembly should not “interrupt
their relations” with the Diniya Nazarat “in matters
other than regional” [18].

On February 18, 1918, the newspaper “The
Tormysh” stated: The Diniya Nazarat decided that
the issue of electing a separate qadi for Siberia
should be settled by the session of the Millet
Majlise [19]. On April 12, 1918, an article
“Qadiyat in Siberia” was published in the
“Tormysh” newspaper. It informed that the First
Siberian Regional Muslim Congress in October
1917 adopted a resolution on the creation of the
Siberian  Spiritual ~ Assembly  (Mahkama-i-
Shargiya). However, the Muslims of Akmola,
Tobolsk, Irkutsk and Transbaikal Regions elected
the Millet Majlise, which did not support this deci-
sion. The Executive Committee of the Central Si-
berian Muslim Council (CSMS, Milli Shuro) sup-
ported Valeev Garifulla as qadi. The newspaper
asked the question: what would happen if the
Tobolsk Province also elected a separate qadi?
[20]. In March 1918, in a letter to the newspaper
“The Chulpan”, Makhmudov Khujat al-Hakim
spoke out against the creation of a separate Muslim
Spiritual Assembly of Siberia. He claimed that for
the first time in centuries, freedom was gained in
Russia a year ago; provincial Muslim congresses
were held in the Tobolsk, Tomsk, Irkutsk Provinc-
es and the Akmola Region; congresses elected
deputies to the Millet Majlise. In his opinion, the

Muslims of Siberia were not ready to proclaim Si-
berian autonomy. Therefore, under these condi-
tions, the unity of the nation was all important
[21]. In a situation when in January 1918, the Sibe-
rian Bolsheviks thwarted the declaration of inde-
pendence of Siberia, any support for autonomism
actually turned into support for separatism.

As a result, in February 1918, milli vilayatlyar
(national provinces) were set up throughout Siberia
within the framework of a single national-cultural
and religious autonomy, subordinate to the Milli
Idare, which operated until the Soviet power won
its victory in Siberia. On January 20, 1918, the
Tobolsk Provincial Milli Idare was created with its
center in Tyumen. In February 1918, Tomsk be-
came the center of a milli vilayat (province), initi-
ated by the Milli Idare, uniting the Tomsk and Ye-
nisei Provinces. On April 25, 1918, the People’s
Commissariat of Nationalities of the RSFSR de-
cided to do away with “bourgeois-nationalist or-
ganizations,” including the central Milli Idare. In
May 1918, Muslim commissariats were opened at
the Tobolsk and Tyumen Soviets. On May 31,
1918, Tomsk came under the rule of the White
Movement, so the provincial Milli Shuro, Muslim
Bureau and CSMS continued to operate until the
new arrival of the Soviet power in December 1919.

The congress of the Muslim clergy of Siberia
in the city of Novonikolaevsk, held on July 17-23,
1919, spoke out for the single Milli Idare, as did
the meetings of the Muslims in the cities of Sibe-
ria, which took place in the spring and autumn of
1919 [22, pp. 224-225].

The discussion of the issue on creating a sepa-
rate Spiritual Assembly of Siberian Muslims con-
tinued until the end of 1919. At the turn of 1919—
1920 (from August 1918 to the end of 1919), the
actual obstacle to this plan was the presence in Si-
beria (in Omsk and Petropavlovsk) of Mufti G.
Barudi, the chairman of the Diniya Nazarat, as well
as the members of the Milli Idare, including two
gadis who were previously imams in Siberia -
Makhmudov Khujat al-Hakim and Urmanov
Salihdzhan. These contacts continued into the early
1920s. In September 1920, representatives of
Tobolsk and Tomsk participated in the First Con-
gress of Ulema and Mutawallis at the Central Spir-
itual Assembly (the Diniya Nazarat). The Tobolsk
District was represented by former members of the
Tobolsk Milli Shuro Kulmametev Valika and the
imam of the Tobolsk mosque Abusagit Bekshenev
(the imam in 1893—-1924) [23, pp. 20-22]. The son
of the above-mentioned Akhun Khamitov, Khamza
Muhammet represented Tomsk [24, p. 124]. Thus,
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these ties between the public and religious leaders
of Tobolsk and Tomsk and the leadership of the
Central Spiritual Assembly continued in the first
years of the Soviet power and were broken during
the mass anti-religious repressions.

Results

Based on our analysis primarily of the press of
1906-1918 and the resolutions of local congresses
of 1917-1919, we have proved that the Muslim
Tatars of Siberia formed the structures of the so-
cio-political movement and took part in all-Russian
forums represented by the All-Russian Muslim
Congresses of 1906, 1914 and 1917. Before the
revolution of 1917, the main form of this move-
ment was charitable societies, later in 1917 - early
1918, the most representative forms were Muslim
committees and bureaus, provincial Muslim con-
gresses, provincial Muslim Shuros (National
Councils) and provincial branches of the Milli
Idare (National Administration). As a result of dis-
cussions on the creation of separate autonomous
structures of the Siberian Muslims, the option was
chosen in favour of participating in national bodies
of religious and national-cultural autonomy as part
of the Central Muslim Spiritual Assembly (CMSA)
and the Milli Idare. It was the CMSA (which re-
tained both the name and structure of the Diniy
Nazarata in the 1920s) that turned out to be the
most stable national structure, since the representa-
tives of Tobolsk and Tomsk participated in the
First Congress of Ulema and Mutawallis at the
CMSA in September 1920.

Conclusions

Thus, the development of the Siberian Mus-
lims’ socio-political movement had two periods.
The first one was the period of the revolution of
1905-1907 and the second - the period from the
February Revolution of 1917 to the stable estab-
lishment of the Soviet power and the dissolution of
national socio-political structures (primarily the
Milli Idare) in the spring of 1918.

At the first stage, the main goals of the move-
ment were cultural and educational. The main
forms of organization were charitable societies.
Gradually, the movement included political issues
on its agenda, such as the issue of Muslims’ repre-
sentation in the State Duma.

By February 1917, the Turkic Muslims of Si-
beria had formed their political platform. The ac-
tive centers of the movement were provincial cen-
ters, Tomsk and Tobolsk, at the second stage of its
development it was Tyumen.

Moreover, while in the Tobolsk Province the
key role in the socio-political movement was
played mainly by natives of Siberia, in the Tomsk
Province they were recent immigrants from the
Volga-Ural region who played a great role.

By the autumn of 1917, provincial bodies of
religious and national-cultural autonomy had been
created in the Tomsk and Tobolsk Provinces.

A feature of the period of late 1917 - early
1918 in the region was the presence not only of the
socio-political movement of the Russian Muslims,
but also of the Siberian autonomism movement,
which advocated territorial autonomy and com-
plete independence of Siberia. We see that within
the Muslim movement of Siberia there were vari-
ous trends, which were especially clearly visible at
the First Provincial Meeting of the Tobolsk Prov-
ince Muslims in November 1917. As a result, in
January—February 1918, milli vilayatlyar (national
provinces) were created throughout Siberia within
the framework of a single national-cultural and re-
ligious autonomy, subordinate to the Milli Idare,
which operated until the victory of the Soviet pow-
er in Siberia.
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CraThs NMOCBAIIEHA YBOIONMK 00IIECTBEHHO -TIOJUTHYECKOTO JBIKeHUs Tatap Cubupu B mepuos

MEX]Ty ABYMS PEBOJIOIMSIMH Hadana XX Beka — peBomroruerd 19051907 rr. u deBpanbckoil peBo-
moruert 1917 r. Iokazano, uto 10 1917 1. B KauecTBe OCHOBHOH (hOPMBI IBIXKEHUS BRICTYNANH Oa-
TOTBOPHUTENBHBIE OOIIECTBA, IIENBI0 KOTOPHIX ObIa MPEUMYIIIECTBEHHO KYJIbTYPHO-TIPOCBETHTEIHCKAS
nesTebHOCTh. OHako MycyinbMane CHOUPH MPUHSIIN y9acThe yke BO BcepocCHilckux MycylibMaH-
ckux che3nax 1906 r. u 1914 r. [Tuk 00ecTBEHHO -IIOIUTHIESCKOTO IBHKEHUS TpuxoanuTcs Ha 1917 —
Havaio 1918 r., korna gopmupyrorcss MycyapbMaHCKAE KOMHUTETHI H OIOPO B TOPOJaX, MPOBOASATCS
ry0epHCKHE MyCyJIbMaHCKHE Che3fbl, odopmirttores Mycynemanckue Llypo (Hamuonansrasie Coe-
ThI), ryOoepHckue otaenenust Muu Maaps (HaruonansHoro Yrpasinenust). Oco6oe BHUMaHUE B CTa-
Tbe yaensercs auckyccusim 1917 — navana 1918 r., korjna nogAHUMAaNUCh BOMPOCHI CO3AAHUS OTIEIb-
HBIX aBTOHOMHBIX CTPYKTYp Mycyiabman Cubupu. BrisiBineHno, uto tatapel Asuatckoir Poccuu B urore
OTKa3aJuCh OT (HOpMHUPOBAHMS TAPAUIECIHHBIX OPTaHOB PEIUTHO3HON M HAIIMOHAIBHO-KYJIBTYPHON
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ABTOHOMUH, COXpPAaHUB MPUXOJbI B COCTAaBE €ANHOI'O I[yXOBHOFO C06paHI/I$I n BOﬁHﬂ B cocTtaB Muyuu

Wnaps ¢ nieatpom B Yie.

KioueBble cioBa: tatapsl CHOUpH, MyCYJIBMaHCKOE OOILIECTBEHHO-TIOJHTHYESCKOE IBIDKCHHE,
Mumm U mapa, Tobomnbckas rydeprus, ToMckas ryoepHUs

Beenenne

B nocnennee BpeMs BeaeTCsl IUCKYCCHS O CO-
OTHOUIEHUH MEXIYy COOCTBEHHO TaTapaMu U CH-
OupckuMu Tatapamu. B omHOM ciyuae oHHM pac-
CMaTpHUBAIOTCS Kak IIEJI0€ U 4acTb, B IPYrOM CIy-
yae Kak JBa OTAEIbHBIX Hapoza. Bompoc 3toT
MHOT'0AaCIIeKTHBIM M CB3aH HE TOJBKO C 3THHYE-
CKHMH TIpolleccaMH. B cuTyanum COBMECTHOTO
[IpOKMBaHUs BHYTpH Poccuiicko uMIiepuu Ha ca-
MOMICHTU(DUKALUIO U CaMOOIpeesieHHe TaTap-
ckoro HaceneHus: CHOMpPH BIUSUIM BO MHOTOM 00-
M€ Mpolecchl, MPOUCXoadlIe B cTpaHe. B ngan-
HOW CTaTbe MBI PACCMOTPHM CHUTYAaIlMIO B Hadaje
XX Beka, koTtopas ObUla TEPHUOIOM BBICIIETO
nogbeMa 00IIeCTBEHHO-TTOTUTHIECKOTO JIBUKECHHS
pOCCHUHCKMX  MyCylbMaH. TeppUTOpHAIBHBIMU
paMKaMu HCCIeNOBaHMs SIBISIFOTCA ToOoJibcKas u
Tomckast rybepraun. OcHoBHast 4acTh TOOOIBCKOIM
ryOepHUU B LIEIOM COBMANACT C aJMHHUCTPATHB-
HBIMH TPaHHUIIAMHA COBPEMEHHOHN TioMeHCKoW 00-
nactu (kpome parioHoB Kyprana u Tapsr), a B Tom-
CKyI0 TyOepHHUIO, HApSTy C 3eMJIIMU OTHOMMEHHOM
obnacty, BXogwiIu Teppuropun KemepoBckod u
HoBocubupckoit obnacteir, ANTaiickoro Kpas u
PecriyOnuxu Anaif.

B nopedopmenHbIii ieproa ¥ B Hadane XX B.
B pe3yibTare CTOJBINMHCKUX pedopm B Cubupu
0Ka3aJI0Ch OOJBIIIOE YHCIIO TaTap — HepeceseHIIEeB
u3 Bonro-Ypanesa. OHU 3aHSIN 3HAYUMOE MECTO B
00IIECTBEHHO-IIOJIUTHYECKON KHU3HH MYCYJIbMaH-
CKOro HacesieHus peruoHa. IIpu stom, eciu B To-
O0JIbCKON TYOEpHHM KIIIOYEBYIO pOiib B oOImiecT-
BEHHO-TIOJIMTUYECKOM JIBIKCHHU OIHO3HAYHO WI-
pasn ypoxeHusl Cubupu, To B ToMckoii ryoepHUn
ObUTa BeNHMKa POJNb HENABHUX IIEPECENICHIEB W3
Bonro-Ypansckoro peruosa.

B otnmuune ot mpeaplayIned cTaTbl OJHOTO U3
coaBTopoB «Tarapckue cTpykTypsl Cubupm» [1],
KOTOpasi HOCHWJIa ITOCTAaHOBOYHBIA XapakTep W 3a-
TparuBajia Bce BUIbl OOLIECTBEHHBIX CTPYKTYp Ta-
Tapckoro HaceneHus: CuOUpH, B JaHHOM CTaThe MBI
CKOHIIEHTPUpPYEM BHUMAaHHE IMpPEXKIe BCETro Ha 00-
LIECTBEHHO-TTOJINTUYECKOM JIBUKEHUH. OHO UMEI0
IBa nogbeMa: nepuof pesomonnu 1905-1907 rr. n
nepuon ot Pespaibckoil peomonnu 1917 . mo
CTaOMJIBHOTO YCTAHOBJIEHUSI COBETCKOIO PEKUMa U
pocimycka HaIlMOHAIbHBIX 00IIeCTBEHHO-
MOJUTUYECKUX CTPYKTYp (mpexkae Bcero Mum
Wnapo) BecHoit 1918 1.
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[MpeacraButenn Cubupu MpUHUMAIH ydacTHE
B0 Bcepoccuiickux MyCyTbMaHCKHUX —Che3lax
1906 1. m 1914 1. Cneqyer OTMETUTH, YTO «OTEID»
00I11€CTBEHHO-TIOJIMTUYECKOTO JABWKEHUSI MYCYIIb-
MmaH Poccum (I'abpep)pammn xa3wiii Moparum(oB)
obu1 ypoxkeHtieM TI. Taper ToGombckoit ryOepHHU.
[Tocne peBomoruu 1905-1907 rT. B8 Cubupu dop-
MUpYIOTCSl OnaroTBopuTesbHBIE oOIIecTBa Kak
nepsasi popMa OpraHu3alul POCCUHCKUX MYCYIb-
MaH Hosoro Bpemenu. U yxxe B 1906 1. mycyinbma-
He ToOonbckol TYOEpHHM TOCTaBHIM BOIIPOC O
NPEACTAaBUTEIbCTBE B OOIIEPOCCHICKOM Tapia-
MEHTE.

XPOHOIOTUYECKHE PAMKU OMNPEACTSIIOTCS Iie-
puomoM, BKiIoyaromuM pepomoruu 1905-1907 u
1917 r, u BmioTk n0 ynpoueHus COBETCKOIO pe-
skuma B Cubupu BecHoit 1918 1. [Ipu sToM ocHOB-
HOE BHHUMaHHUE B CTaThe OyAET CKOHIICHTPUPOBAHO
Ha niepuojie BecHbl 1917 —Becusl 1918 .

OcobeHHOCTHIO TIeproa KoHma 1917 — Hagana
1918 r. 6BIIO HaJTMYKE B PETHOHE HE TOJBKO 00IIIe-
CTBEHHO-TIOJIUTHYECKOTO JIBHXKECHUSI POCCHICKHX
MYCYJIbMaH, HO U JBWXEHHUS CHOUPCKOIO aBTOHO-
MH3Ma, BBICTYIABILETO BHa4yaje 3a TEPPUTOPHAIIb-
HYI0 aBTOHOMHUIO, a mocie OKTAOphCKO# peBoIo-
MU W 3a TMOJHYI0 He3aBucumocTh Cubupm. Ilo-
cTapaeMcsi IMOHATh OTHOIIEHHE CHOMPCKUX MY-
CYlbMaH K JEATENBHOCTH CHOMPCKUX OOJIACTHU-
KOB. B uTOTE MBI IOIYYHM BBIBOABI O TIO3HUIIUHN MY-
cyneMad CHOMpH Kak 110 OTHOIICHHUIO K CTPYKTY-
paM 001IeTaTapcKOil pEeJIMIMO3HON M HallMOHAIIb-
HO-KYJIbTYpPHOW aBTOHOMHH, TaK U K JESTEIbHOCTH
Y OpraHaM CUOMPCKUX PYyCCKHUX aBTOHOMHCTOB.

MeToabl M1 HICTOYHHKHU

OcHoBHOHM TpoGieMoit ans aHanmu3a oOIIecT-
BEHHO-TIOJIMTUYECKOTO JIBMKEeHUsI Tarap Cubupu
Havana XX Beka sBIseTCS ciabas MCTOYHUKOBAS
6aza. [lpm m3ydyeHWM cHUTyanud B €BPOMEHCKOM
yact Poccun Mbl 0OBIYHO ommpaeMcsi Ha JBe OcC-
HOBHBIE TPYIIIBI UCTOYHHUKOB. lIpexne Bcero sto
MaTepuanbl T'yOepHCKMX >KaHJAPMCKHX yIIpaBIe-
HUH, KOTOpBIE CTPEMWIIUCH JaTh OLIEHKY OOIIecT-
BEHHO-TIOJIMTUYECKOMY  ABMIKEHUIO POCCHHMCKHX
MycyabMaH, HauuHas ¢ peBomoruu 1905-1907 rr.
OnHAaKo 3TH UCTOYHMKH XapaKTEPU3YIOT IOJIOXKe-
HHUE B eBporeickoil yactu Poccun. Cubups B 1e-
JIOM OCTaBajlach BHE IOJISI 3PEHUS KAHIAPMCKHX
yIOpaBlIeHUH, TaK Kak MYCYJIbMaHE PpEruoHa He
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MPUHUMAJIM MAacCOBOTO y4acTHsl B OOLIepOCCHid-
CKUX MOJIMTHUYECKUX Ipoleccax u naprusx. U ec-
U CIEAYIOIMN NEepHo] aKTUBHOCTH JKaHAAPMOB
CBsi3aH ¢ OOpBHOOHM C Tak HA3bIBACMBIM ITAHUCIIA-
MH3MOM, TO 37ech 111 CHOHUpH pedb UACT JUIIh O
MIOMOIIY TYpPELIKUM BOEHHOIUIEHHBIM B rozsl Ilep-
BOW MHUPOBOH BOWHBI (M 3TO KacaeTcsl JHUIIb MY-
cynsMaH UpkyTcka).

BTOppIM BaXHEHIIMM HCTOYHHUKOM SIBJISIETCS
coOcTBeHHO Tarapckas Tpecca. OTHOCHTEIHLHO
Cubupu Mbl MOXXEM TOBOPHTH O HECKOJIBKHX IIe-
PUOIMYECKUX M3JaHUAX. OTO razera «Yiabdar»
(Bcero 85 HOMEpOB), KoTOpylo u3maBan B CaHKT-
[etepbypre B 1905-1907 rr. (I'abnep)pamuy ka-
3b1i1 MOparum(oB). OTcrona Mbl IOTy4aeM HEMHO-
TOYHCIICHHYIO, HO YHHUKAIbHYIO WHpOpMAIio 00
OOIIECTBEHHO-TIOIUTHYECKOM JBIKEHHH MYCYIIb-
MaH Cubupu.

l'azera «Cubupus» Beixomuna B Tomcke B eB-
pane 1912 — aBrycre 1913 1. u peaakTupoBaiach
cynpyramu HaBpy3oBbimu. B 145 Homepax razersi
MBI BHOUM IIUPOKYIO KapTUHY OOIIECTBEHHOM
xwu3Hu CHOMpH M Tpexie BCero MycyinbMaH Tom-
CKa, HO HE MOJUTUYECKOTO JBWKEHUS, 8 PA3BUTHS
0JaroTBOPUTENILHOCTH M TpocBelicHus. Bo mHO-
TOM 3TO CBSI3aHO C BPEMEHEM H3aHUS ra3eTbl, KO-
rma QopMar OOLISCTBEHHOIO JBMKCHUS ObUI Ha-
MpaBlieH B  OCHOBHOM  Ha  KYyJIbTypHO-
00pazoBaTeNbHbIE LEH.

l'azera «Topmpimy, koTOpas BeIxonuna B Yde
B okTsi06pe 1913 1. — anpene 1918 1. (Bcero 832 HO-
Mepa), Obla cosgaHa cynpyramu HaBpy3oBbiMu
(aKTHBHO COTPYIHHYABIIMMH B HEH 10 (eBpais
1914 r.). Bech nepuoj CBOETO CyIIECTBOBAHUA OHA
cogepxaina pyopuky «B Cubupu». bmaromaps
«TopMbI» MBI MOXKEM HaOMIOAATh JOBOJBHO Lie-
JIOCTHYIO KapTHHY MYCYIbMAaHCKOH 0OIeCTBEHHOMN
JKU3HM, B OCHOBHOM Tomcka u dactuyHO HMpKyT-
CKa, Ha BCeM NPOTsDKEHMM m3faHus rasetsl. Oco-
OEHHO 13TO KacaeTcs epuoja BecHbl 1917 — BecHBI
1918 1., Korma BO3HHWKAIOT W JCUCTBYIOT HAIHO-
HaJbHBIE OOIIECTBEHHO-MOJUTHYECKHE OpTaHHU3a-
LUK, IPEXIE BCEro MecTHbIe MycCynbMaHCKHE KO-
MuTeTsl 1 610po, Mumu Illypo, Xapou lypo, ry-
6epuckue otaenenus Mwmn Wpaps. Odenp Bax-
HBIM MCTOYHHUKOM SBJSIFOTCS CTaTbH B TaseTe
«Topmei» 1917 1., packpbIBaroIye NO3ULINN pa3-
JU4HBIX TpynnupoBok Mwin [ypo m Mwm
Unaps B Tobonbckoil ry0epHHH, a Taxke MmyOnu-
KYIOILME IPUHSATHIE UIMU PE30JIOIHU.

HecmoTtpsi Ha KpaTKOCTh CBOErO CyIIECTBOBA-
HUsI, BOKHBIM MCTOYHUKOM sABJIsIeTcs raszera «Uyi-
nan» («YTpeHHss 3Be3na») — opran LlentpanbHo-
ro Cubupckoro mycyiapmanckoro coera (LICMC,
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Cubupckoe nenrpansHoe Musu Llypo), kotopast
n3maBajgack B ToMcke B ssHBape—Mapte 1918 1. Ha
TatapckoM si3bike. OCHOBHOE BHHMAaHHE Tra3eTa
yAensiia OOIECTBEHHO-TIOIUTHYECKOH U KYNbTyp-
HOW XW3HU MycyiabMaH CuOWpH, BKIIOYasi BOIIPO-
cel gestenbHOCTH LlerTpansHoro CHOMPCKOTO MYy-
cyneMaHnckoro coera (Mwmwm Ilypo), mycyns-
MaHCKOTO PEJIMIHO3HOrO YycTpoiicTtBa Cubupw,
JIeSTEIIbHOCTH MYCYAbMAaHCKHUX BOMHCKHX YacTei,
B3aumozeicteua ¢ Mumu llypo pernoHoB u ro-
ponoB Cubupu.

Eme omHuM BaKHBIM HMCTOYHHIKOM SIBIISTFOTCS
MaTepHualbl, KOTOPhIE COAepkKaTcs B COOPHHKE J0-
kyMeHTOB «100-netue oOpaszoBanusi Tartapckoit
ACCP», tne mpuBeleHbl OTYETHl M PE30JIIOLUU
[lepBoro CuOMpCKOTO MYCYIhMaHCKOTO Che3lla —
€IMHCTBEHHOTO B UCTOPUH OOIECHOMPCKOTO MY-
cynbMaHckoro (opyma, coctosiBiierocs 4—12 ok-
10ps 1917 r. B Tomcke [2, c. 392-407]. Co3biB
3TOTO Che3/1a OBUT MPUYPOUEH K OTKPBHIBABIIEMYCS
8 oktsa0pst 1917 1. B Tomcke Cubupckomy o0JacTt-
HOMY che3ny (8—17 okrsaops 1917 r).

CraTthsi OCHOBaHA Ha WCIIONBE30BAaHUH CPABHH-
TENBbHO-UCTOPUYECKOTO, npoOIeMHO-
XPOHOJIOTHYECKOTO METO/IOB, METOJ]a CHHXPOHHOTO
aHaM3a, MePUOAN3aIH, KIACCU(PUKAINH U JIP.

Oo6cy:xnenue
OQHUM U3 BOXHEUMIIUX JOCTHKEHUN NEpBOU
pycckoi PEBOIIOIUN cTajo yUpexIeHue

oburepoccuiickoro napnamenra. Mycyiemane Cu-
Oupu He ObUTH IpeAcTaBiIeHbl B 1 0OCyaapCTBEHHBIX
nymax Poccuiickoil umnepuyd B MEPUOJ PEBOIO-
nuu 1905—-1907 rr., HO BOMIPOC O TPECTABUTEIh-
CTBE B IapjaMeHTe MycyinbMaHe ToOOJbCKOW Ty-
6epumnu nocrtaBwi eme B 1906 r. [lepen BeiOopa-
Mmu B 1-10 ['ocynapcteennyro nymy B deBpaie 1906
I. OHM BBICTYTJIM 32 U30paHue COOCTBEHHOTO Jie-
nyrara. 13—15 suBaps 1906 1. B ToGonbcke mpo-
uuio cobpanue 23 mpencTaBUTENEH IO PYKOBO-
nctBoM  Kynmyxamenosa (Kymbmamerwesa'). Ha
coOpannu ObUTO 3asBIEHO, YTO 64 THICAYH MY-
cyneMaH ToOoJbCcKOW TYOEpHUN MMEIOT MPaBo HU3-
OpaTh CBOEro mpeAcTaBUTENs B 1 0CY1apCTBEHHYIO
nymy [3]. Y xots memyTaT He ObIT M30paH, OXHAKO

'B JIOKyMeHTe Ha TarapckoM — KynmyxamenoB, yTo
MU TIEPEBOJIC Ha PYCCKUN MOXKHO IIPOHM3BECTH B 000MX
BapuaHTax: Kynmyxamenos, KynbmameTseB. YUuTHI-
Bas, YTO B paccMaTpUBaeMEbIil iepuoj] B Tobonbcke o1
HUM W3 HamboJiee M3BECTHBIX JIMICPOB OOIIECTBEHHO-
nosmtuaeckoro Aswkenus Obu1 b. . KynmsmameTses,
MBI TIpEATojaraeM, 9To 371eCh IMEETCS B BHIY UMEHHO
3TOT UCTOPUYECKUN ITEPCOHAK.
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MyCylIbMaHe PErnoHa MOKa3ajl CBOIO TOTOBHOCTD
IIPUHATH y4acTHE B NIApIaMEHTCKHUX BbIOOpax.

B mepumonm peBomormum  1905-1907 1T
npeacraButeny Cubupu npuHsu ydactue Bo Il u
B III Bcepoccuiickux MyCyabMaHCKHX CbhE3lax,
mpoxoguBmmx B 1906 r. B Cankr-IlerepOypre. B
mepBoM W3  HUX  MpKyTck  mpeacTaBisii
Mapurymnua  3axuaymna. OH  BBICTYIHI 3@
yuactue myptuss OMJIC M. CynraHosa B cheszie,
YTO TPUBEJIO K OTKPHITOMY KOH(IHKTY C
nocnenauM. Ha Cre3ne ObUIO IPUHATO pelieHHe 0
co3manmm 16 ormermeHuit maptum «rTHdak ai-
mycnumua». lleatpom CHOUpPCKOTO OTAEIIeHUS
Obu1 00BbsiBNIeH T. MpkyTck. Bbuin Takke co3mgaHbl
OT/IeTICHUS, OXBaThIBAaMOIIUE TeppuTopun Cubupu
u coBpeMenHoro Kazaxcrana: Omckoe (. OMcK),
CeMurnaiaTuHcKoe (r. CeMumnanaTuHCK),
Cemupeuenckoe (I. Anma-Arta), AKMOJIHMHCKOE
(t. [TerpomnaBioBCk).

Ha III BcepoccuiickoM MyCyJIbMaHCKOM ChE3Ze
B asrycte 1906 r. Hlaiixynna Hladurymmm,
npencraBisomuit . Upkyrck, n Axman-1llapad
Camuxos, nenerar ot Tobonbckoii TyOepHUH, OBLTH
n30paHbl WIEHAMH TyXOBHOH KOMHCCHH, a WICHOM
KOMUCCHUH T10 BOIIpocaM 00pa3oBaHus ObLT W30paH
Huitaz-Myxammen  CymetimanoB  (r.  Ilerpo-
MaBJoOBCK) [4, c. 144—-150].

Mexny pesomouusamu 1905-1907 . u 1917 .
B Cubupu, Kak u B Opyrux peruoHax Poccuwn,
OCHOBHOM OpraHu3alOHHOU thopmoii
0O0IIIECTBEHHOTO JIBYDKCHHS ObLTH
OnaroTBOpUTENIbHBIE MyCyIbMaHCKHe oOuiecTsa. B
Asmarckoit Poccum OHM (PYHKITMOHMpOBaNIH B
Aunncke, Hpkytcke, Kpacnospcke, Omcke,
To6oascke, Tomcke. Ecmu B AuwmmHcke,
KpacHospcke u Owmcke OHH 3aHUMAQJINUCh B
OCHOBHOM TIOMOIIBIO yyamumcs, To B ToOonbcke,
Upkyrcke u  Tomcke  OnaroTBOpUTENbHEIC
MycCylIbMaHCKHe  oOmecTBa  crand  (GopMoit
caMOOpraHu3alyuy Hauboliee AaKTHBHOW 4YacTH
OOIIMHEI ¥ OBUIH TECHO CBSI3aHBI C IHKAIUIA3MOM —
0O0IIIECTBEHHBIM JIBIDKCHAEM POCCHUIICKHX
MycyabMaH B koHIle XIX — Hagane XX B.

B mae 1907 r. 6puo co3mano ToOombckoe

obmecTBo  MycyiabMaH-IporpeccuctoB  (1907—
1914). Ero YUYpEAUTEI MU BBICTYIIAIIN
NPEACTaBUTEH TPeX TIPYNI  MYCYIbMAaHCKOH

3NUTHI, YbH POJBI OB MCTOPUYECKHU CBSI3aHBI C
peruoHoM. JIBOpsiHE, CBSI3aHHBIE C TOCCIY>KOOH:
MIOTOMCTBEHHBIA 1BOpsiHUH KynpmamerseB bacup
[lafiaxMeTOBUY M CIY>KHUBIIMH B OKPYKHOM CYJIE
Kazax Mo HanuoHanpHOcTH TemupoB Cynran
AOpynna. IlpeacraButenu Oypkyasuu: Kymen 2-i
rwbann  AitmyxameToB TyXTachklH, €ro CHIH
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AlitmyxameroB Myxamer-Kapeim TaxTacsiHOBHY
n kynen YenbaeB Myxammen-Cadap. Hmamsr:
YKa3HOM nMam Kapbunckoit MeJeTH
B. M. XanwioB — pomHoii Opar mieiixa Xanmna-
nmaHa  XaJluy/UIMHa, W YKa3HOH  uUMam
Apemzsackux opr X. M. bakmes. B 1913 r
o0mecTBo 00beauHsI0 53 uenoBeka [5, c. 650].
Hapsiny ¢ mpocBeTUTENCKUMHU, OHO BBITIOJIHSJIO H
commansHbple (yHKIEH. Tak, B ampene 1912 r
obmecTBO cobpano 15 pybmedr nmas momMomn
rojonarorumM A. Cateuiras [6].

Kpynneitmnm 0JIaTOTBOPUTEIHLHBIM
MyCyAbMaHCKUM  obOmiectBoM Cubupu  ObUTO
ToMmckoe 00mIECTBO MYCYJIBMaH-IPOTPECCUCTOB

(1909-1915). B ero cocraBe MBI BHIUM
nmpeoOnafiaHue  TpeacTaBuTeNield  OypiKyasuu:
[laxu  Caiimame, @axperaun  Caigaiies,

Canpytnun ®axpytauaos, Camupxan HOHycoB.
Cpenu yupenuteneir obmecTBa ObUT axyH Xamsa
XaMHTOB, 3aHAMAaBIINN TOCT MMaMma B ToMcCke B
1876—1933 rT., U3BECTHBIN CBOEH B 1IEJIOM KaJH-
MucTckOM mno3uuued. llepBeiM mnpencenarenem
obmectBa Ob1 KapmoB Hypymna, ypoxener [len-
3eHCKOH TyOepHuHU. BTOphIM mpencenareneM crai
Hcxak Kamanertnunos, a B 1911 r. ero cmennn Ca-
mupxal HOnycos. C 1912 . 1 1o 3akpeITHs 001IIe-
ctBa B 1915 1. npencenaresem BHOBL ObuT Hypysa
Kapmos. Kak Bugmm, G0JbIIyI0 9acTh CpoKa Iesi-
tenpHOCTH (1909-1910, 1912-1915) oO6mecTBO
BosmaBisu1 Hypynna Kaprios, onun M3 HeMHOTHX
MyCylIbMaHCKuX Jesiteneld CHOupH, KOTOPBIi (ak-
TUYECKH TpeBpaTwics B MpodecCHOHATBHOIO Mo-
nuTuka, ctaB B 1917 1. unenom Cubupckoit obna-
ctHoi [{ymel. C gesrenpHOCTRIO ToMCKOro o0Iie-
CTBa MYCYJIbMaH-TIPOTPECCHCTOB OBLIO CBS3aHO
OTKPBITHE  PYCCKO-TaTapCKOro  JIByXKJIaCCHOI'O
YUWJIHING, IBYX KEHCKUX MEKTEOOB U OMOIMOTEKH
[7, c. 46-56]. Tak, x mpumepy, 1 auBaps 1915 .
oOmiee codpaHue OOIIECTBA MIPUHSIIO PELIEHUE OT-
KPBITh JABYXKJACCHYIO J>KEHCKyro mikomy. Cmera
obmecTBa Ha 1915 1. cocraBmna 6355 py06., u3 HUX
Ha JBYXKJIACCHYIO MYXKCKYIO IIKOJIy BBIJCISUIOCH
2755 py0., Ha JABYXKJIACCHYIO >KCHCKYIO LIKOJIYy —
1350 py6., na mxomy Illaxm-xamxku Caligamesa
(Myxckoif mexkTed npu «bernoit» CobopHON MeueTn
r. Tomcka) — 800 py0., Ha 6ubnmrorexy — 1000 pyo.,
Ha KaHelspckue pacxonsl — 250 py0., yuammmcst
—200 py6. Onnaxo yxe B Mapte 1915 . uHCTIEKTOD
HapOJHBIX YYWIMII TNPHOCTAHOBHJ 3aHSATHA B
JBYXKJIACCHOM ILIKOJE, OBUIO MPUHSTO PELICHHE O
3aKpBITHA OMOIMOTEKM M CaMoro OOIIecTBa 0
15.03.1915 . (mpommeno mo 29.03). B amperne
1915 ©. Hauan gelicTBOBATL KOMUTET IIO JIUKBHA-
uuu obiectsa [8]. Imenno Tomckoe 0O0IIEeCTBO B
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Cubupu Obuio Hambonee ONMM3KO K O1aroTBOpu-
TENbHBIM MYCYIbMaHCKMM OOIIECTBaM TOPOAOB
[puypanes (Yda, Openbypr), Tak Kak OHO KOH-
TPOJNHPOBAIIO CETh 00pPa30BaTEIbHBIX M MPOCBETH-
TeIBCKUX yupexaenui [9, c. 144—157].

Ilepuomom  pa3BUTHS  HOBOTO  BapHaHTa
OOIIICCTBCHHOTO JBIKEHUS cTaimu romsl [lepBoit
MHUpPOBOH BOWHBL. B ommuume oT OOJBIIMHCTBA
Ipyrux MYCYJAbMaHCKMX HapolaoB Poccuiickoil
AMIIEPHN, TaTapbl MOMJIEKANIN TPHU3BIBY Ha
BOHMHCKYI0 CIyx0y, MO3TOMY BO3HHKIA (hopma
ITOMOIIT BOWHAM | uX ceMbsiM. C 6 o 11 mexabps

1914 r B 1. Ilerporpage  cocrosuics
Bcepoccuniickuit Che3] MYCYJIBMAHCKUX
OnaroTBOpPUTENBHBIX  oOmecTB.  [lpurmameHus

ObUTH pa3ociaHbl 87 OpraHM3alusM, HO B ChE3[e
npuHsid ~ ydactue 35  mpeacrasuteneid 20
opranmzanuid. [Ipencenarenem chesna ObUT U30paH

CeKpeTapb MYCYJIbMaHCKOH ¢dpaxuun B
IV locynapctBennoit ayme MOH. AxtsamoB. Ha
che3ge Obur  co3man LUK Bo mmaBe ¢

H. M. KapnoBsiM. B coOTBETCTBUH € PELICHUSIMHU
cbe3na B T. [lerporpane Obut co3nan «BpemMeHHBIH
MYyCYJAbMaHCKUII KOMHUTET 1O OKa3aHHUIO MOMOIIU
paHeHBIM BOMHAM M HX CEMbSM» BO IVIaBe C
reHepan-maiiopom A.-A. JlaBneTIrHbBIM.
16 deppasit 1915 1. OH ToOMydMs pasperieHue
co3/aTh IIEHTPAJIbHBIM OpraH M OTJENEHUS Ha
mectax [10, 1. 49].

Ilo nHuMaTuBe TOMCKUX JkaguaoB B 1915 .
B Tomcke ObUT OTKPBIT KOMHUTET IO OKa3aHHUIO I0-
MOLIM OOJBHBIM M PaHEHBIM BOWMHAM, KOTOPBIH
poaoInKIIT paboty 3akpeitoro B 1914 r. obmecrtsa
MYCYJbMaH-TIPOIPECCUCTOB. B  HUCIOJHUTENbHBIN
KOMUTET HOBOM opranuzanmu oy H. Kapnos,
®. Caitpames, C. @axpyrauHoB, K. Xamurtos,
IOnycos, M3maiinoB u JIaTeimoB, TO €CThb T€ XKe
OCHOBHEBIE JIeATENIN OIaroTBOPUTENLHOTO 00IIecT-
Ba. Bce genma Tomckoro oOmiectBa MycyiabMaH-
MPOTPECCUCTOB OBUIM JIMKBUIAUPOBAHBI, & JICHEX-
HBIE CpeICTBa OOIIeCTBa ObUTH TiepemaHbl «Bpe-
MEHHOMY MYCYIbMaHCKOMY KOMHUTETy IO OKa3a-
HUIO TIOMOIIM PaHEHBIM BOMHAM M HX CEMBAM» C
eHTpoMm B T. IleTporpane ans opraHuzanuu nepe-
JIOBOTO MYCYJIBMAHCKOTO OTpsAfga. TOMCKHE My-
CYJIbMaHE BBIPAa3WJIM CBOIO JIOSUIBHOCTH U COJIH-
JApPHOCTh C BOJIHOM NaTpHOTH3Ma, OXBATHBILIETO
Poccuiickyro umnepuro. B moguepxkky pycckoit
apMHU TOMCKHE MYCYJIbMaHE OPIraHHU30BBIBAIIU
OJaroTBOpUTENIbHBIE Beuepa U COOPBI MOXKEPTBO-
Banmii [11, c. 78].

Bo Bpems IlepBoit MHpOBOI BOWHBI MOMOIIb
BOMHAM M MX CEMbBSIM OKa3bIBaJM U MYCYyJIbMaHE
Hpkyrcka. B saBape 1915 1. B MpkyTcke ObLT cO3-
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JJaH KOMHUTET IO OKa3aHMIO TIOMOIIU CEMBbSM 3a-
[IACHBIX BOMHOB, M3 12 4JI€HOB NpaBiCHUS OIUH
ObUT MycynbMaHWHOM (2-ii mmam Mmeuetn [yOaii-
nymna [abapamuToB, yYacTBOBAaBILMI B HIOHE
1914 . B IV BcepoccuiickoM MyCyIbMaHCKOM
creszne). Mycynemane Mpkytcka coopamm 200 pyO.
22 mapta 1915 1. B UpkyTcke ¢ pasperieHus npea-
cenarensi reHepan-maiiopa ['a0mynrasuza JlaBnet-
HIMHA Opouuio coOpanue MpKyTCKOro OTHEeNeHHs
«BpemMeHHOro MyCyJIbMaHCKOI'O KOMHTETa 110 OKa-
3aHUIO TIOMOIIX PAHEHBIM BOMHAM U MX CEMbBSIM».
Cobpanue Ben lOcyd CripriianoB. Ha amprepHa-
THBHBIX BBIOOpax IIpemcemaTesieM ObLT H30paH
yuutens Bada Banumies, 3amectureneM — AxXmer
CripmiiaHoB, ka3Haueem — [aOmyppaxman Kanza-
¢dapoB. Upkyrckoe otnenenne Komurera mociano
tenerpammy B Komuter B [letporpane u pazocna-
JO cBeleHUs O cebe BceM HMaMaM TyOepHHH.
19 anpenst 1915 1. cocrostmock cobpanne Mpkyt-
CKOTO OTJeNeHus, rae 0bputo cobpano 102 pyo., ko-
Topble ObLTH TepeaaHbl npexacenatento Bade Ba-
numeBy. Taxxe Hameyasioch Imepeaarb BCe JOXOAbI
OT cabaHTys TOTO rojia B MOJb3y PaHeHbIX [12].

Cpazy mocine DeBpanbCkoil  PEBOIOLHMU
Ha4yaluCh MPOBOAMUTHCS COOpaHUS MyCYyJIbMaH,
BBIPA3UBILUX MMOJAEPKKY HOBBIM BiacTsM. Ha Hux
co3naBanuch MycylibMaHCKHE KOMUTETHI U OIOpO —
00I11eCTBEHHO-TTOJTUTHIECKHE OpraHu3aIuu
MyCYJIbMaH TIOpKo-Tarap BryTpenneil Poccuu u
Cubupu. 6 mapra 1917 1. B nomeniennun ToMcKoro
MycynbMaHCKOTO OJaroTBOPUTENHLHOrO 00IIecTBa
(HOBOE 00IIIECTBO, 3aperucTprupoBanHoe B 1916 1.)
COCTOSIOCH  COOpaHMEe MECTHBIX MYCYJIbMaH,
NPUHSBIINX pEIIeHHe OTIPaBUTh TMPHUBETCTBUS
BpeMeHHOMY MpPaBHUTENLCTBY, MPEMbEP-MHUHUCTPY
kHs310 [ JIbBoBY 1 CoBery pabouunx nemyraros. B
TOPOJCKOM KOMHUTET OOILIECTBEHHOH 0e3011acHOCTH
6butn u36panbl H. Kaprios n C. Umykos. 19 mapra
B IIOMEUICHUH COOOPHON MEUYeTH COCTOSUIOCH
coOpaHue, Ha KOTOPOM IpHCyTcTBOBajo 600—
700 mycynpMaH ropojaa u ryOepHHUH.
CoOpaBimiiecst  MMOCTAHOBHJIM ~ OOpaTuThes K
MycynbMaHckol (pakium [ocynapcTBEHHOM TyMBbl
¢ mpocr00il Kak MOXHO CKOpee BBIpadOTaTh
MpOrpaMMy  BCEPOCCHHCKOTO  MYCYIbMaHCKOTO
Che3/1a, HA3HAYUTh JIaTy U MECTO €r0 MPOBEACHUSL.
Bbeuto m3bpano MycynbMaHckoe OrOpo, KOTOpoe
BosmaBui H. M. Kapmos [13].

B wmapre 1917 . B Tobonbcke, TromeHw,
Kyprane  Obumn  co3manbel  MycyiabMaHCKHE
KOMUTETHI " 610po. [Ipencenarenem
MycyneMaHnckoro Oropo Tromerm O AxMmern
YpmaHuees. IIpencraBurenn TromeHcKkoro
MYCYJIBMaHCKOTO 6ropo BBICTYIIHIIU 3a
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OpraHu3alnIo che3na MycynbMan CHOUPHU U CO3BIB
cresna B Yoe [14].

Mycynpmane Cubupu Opun m30pansl Ha [ u
II Beepoccuiickue MmycynbMaHCKHE cbe3nl 1917 T

B konne ampens H. KapnoB yexan Ha
I Bcepoccuiickuii  MyCyAbMaHCKML — Cbhe3d B
MockBy, ero 3ameman 3aMecTHTeNb [ anum

CarutoB. 3apu¢ laiicuH Bblexaq Ha COBEIIaHHUE
MyCyAbMaHCKMX BOWHOB B Mocky [15]. Ot
Tobonbckoii rybepanu B Mae 1917 1. fI. Baramos
npuHuman  yuactue B [ Bcepoccuiickom
MmycynbMaHckoM cbesne. Ha II Bceepoccuiickom
MyCyabMaHCKOM cheszie B urone 1917 1. ToGomsck
npeactraBmsui Canux CarutoB. 4 TpeacTaBUTENS
Tomckoit rybepunu (H. Kapmos, M. Illaexos,
M-H. l'anues (umam baphayma) m M. Caugos)
TaKxe npuHUManu ydactue Bo II Bcepoccuiickom
MyCYJIbMaHCKOM che3fie [2, c. 255].

ITosToMy Hecny4ailHbIM  SBISETCS  CO3bIB
IryOepHCKHX CBE3A0B M CO3JAHUE MECTHBIX
ryoepHckux opraHoB. Cbe3n MycyiabMaH ToMckon
ryoeprun mpomien 28 wroHsS — 2 utonsd 1917 . B
r. Tomcke. ConpanbHBIA  COCTaB  JEJETaTOB!
19 yenoBek — AOyXOBEHCTBO, 31 — KpecTbsIHE H
yuurens. Ha  BTopom  3acemaHum  ObUIH
paccMoTpensl nBa goknana Hypymner Kapnosa: o
I Becepoccuiickom MYCYJIbBMaHCKOM che3lIe
(TOCTaHOBHWIIM PUCOETMHUTHCA K €r0 PEeIIeHUsIM)
U KyJAbTYPHO-TIPOCBETUTENBCKON  /I€ATENbHOCTH
mycynbMaH B Tomckoli ryoepHun. Ha cwesne Obun
mbpaH TYOEpHCKHI  MyCYIbMaHCKUW  COBET
(Mummn lypo) nns perieHus] HAMOHAJIBHBIX H
KyJABTYPHBIX BOIPOCOB, HCIOJKOM BO3IVIaBHJI
H. KaprioB. B Hcnonkom Bounum 4 uyenoBeka:
npeacenatens H. M. Kapno, wmyxrtacub —
Myxamman-Hamku6 ['anees (mmam baphayna),
3aB. CBeTCKUM oOpa3oBaHuem (marapud) -—
I'(A)6nenbxait Onsies (yuurens u3
HoBonukonaescka), cexperaps Mwummu Illypo —
3apud laticun. 3meck ke ObLITH H30paHBI AeeraThl
Ha II Bcepoccuiickuii MyCyJbMaHCKHIl Cbe3l B
Kazanu: H. M. Kapnos, M.-H. l'aimes, I'. CarutoB
(cm. Bormie) [16]. B Tomcke mMeHHO TyOepHCKOE
Munu Hlypo ocTaBanochk OpraHoM aBTOHOMHUHU U
B Hadaie 1918 .

K coxanenuio, OTCYTCTBYIOT MOApOOHBIE
OTYETHl 10 Che3AaM MyCylbMaH ToOOIBCKOM
ryoepauu. [lo u3BecTHOW Ham wHOpMarwu, 2—5
mag 1917 r. Ha ocHOBe MyYCKOMOB MpoIen
ryOepHCKUH  cbe3n  MycyidbMaH  ToOONBCKHUiA
ryoepuun, r1A€ Obul  co3maH  ToOoJIbCKMiA
ryOepHCKHH  MYCYIBMAaHCKHH  KOMHUTET. 2-5
centsiops 1917 1. B Tromenu coctosuics 11
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IryOCpHCKUI  Che3Nl Tobonbckoii
TyOepHUH.

Ha noBecTke AHS CTOSIM BOIPOCHI:

1) o mnaropme MycynbMaHCKOW TapTHU;

2) O TIOATOTOBKE HACENeHHWS K BBIOOpaM B
VYupenurenpHoe cOOpaHUe;

3) BbIOOpH KaHAMOATOB B YUpEOUTEIBHOE
coOpanue.

Hoxmagunkamu Beictynmum  C.-I.  ['abutos,
A. YpmandeeB. Ha che3ne cHOBa kaHAWmaTaMHd B
VYupenurenbHoe coOpaHue ObUIM Ha3BaHBI TE XKe
JTUIla, YTO W HA  TPEOBIAyImIeM  Chesle:
MapacanumoB Aoayn 'ager Myxamer [apudowuy,
KynemameTneB baceip, AneeB Myxamet Anu [17].

B ToGonbckoli ryOepHHH  (QOpPMHpPOBAHHE
OpraHoOB aBTOHOMHH MPOXOIMIIO HECKOIBKO MHAYE,
Hexxenu B Tomcke. HyxkHO ykazarh, 4TO yXe C
koHna asrycra 1917 . B Yde npuctymmio K
JEATEIbHOCTH BaxbiTisl Musnnu Wnaps
(BpemeHHOE  HaIMOHANBHOE  VyIpaBICHHE), a
20 HostOpst 1917 1. Hawamace ceccus Mwuiet
Memxmuce (Harmmonansaoe Cobpanue). B cBsizu ¢
o0IMM  TIPOIIECCOM  CO3MaHUsl TOCYIapCTB Ha
tepputopur  Poccum  mocne  OkTsa0Opbckoi
PEBOJIONUN U OAHOCTOPOHHUM MPOBO3MIIALIEHUEM
Bamkupckoii  TeppUTOpHAIBHON ABTOHOMHUU
15H0s6ps 1917 1. crajo TOHSATHO, 4TO
TEPPUTOPHAIEHBIN BOIPOC OyAeT MOAHAT W Ha
ceccun Mumer Memxkiuce. 29 Hos6pst 1917 1. B
r. TroMeHU TIponuIo MepBoe TyOepHCKOoe coOpaHue
MycynbMaH ToOoNbCKOH TryOepHHH, B KOTOPOM
yuyacTBoBaJI0 17 uenoBek. beul 3aciyman mokiaz
Axmera YpMmaHYeeBa O HAIIMOHAIBHBIX TEUCHUSX.
[Mocne 3acimymuBaHus ero TOKJIaaa Oblia MPHUHATA
pe30IoLKs, M0 KOTOPOH OBIIO pelieHo, 4To eclin
Tarapel BHyTpeHnHeil Poccun co3gaayT MecTHYIO
(To ecTh TEppUTOPHATBHYIO aBTOHOMHIO), TO
MycCyJIbMaHe ToGonbckoit ryoepHuu
NPUCOEIAMHATCS K HAMOHAJIbHO-KYJIBTYPHOH
ABTOHOMHMHU MYCYJIbMaH TIOpKO-TaTap BHyTpeHHei
Poccuu u Cubupu ¢ nenrpom B Yde. Ho Obutn 1
MPOTUBHUKK  JaHHOW  mo3uiuu  (AOyOekp
Hapunos, Bada 3aiinernunos, Ilurabernun
[MabumymvH), BRICTYIHUBIIHE 32 TPUCOSAMHEHIE K
aBTOHOMHUH MycyabMaH Cubupu, KoTopas Oblia
npoBo3riamena  Ha  lleppom  Cubupckom
MYCYJIBMaHCKOM Cb€3/l€, 4YTO cocrosuics 4-—12
okTs6ps 1917 . B . Tomcke.

Ha coOpanum Tarxke cocTosuioch Hu30paHue
ryoeprackoro Mum Mnaps ¢ nentpom B Tromenu.
MyxTtacubom ctanm umam AOybekp Illapumos,
MydarTuieM (KOHTPOJIEPOM) — AXMET YpMaHieeB,
mynupoM (rnaBoil) — Bada 3aiinetnnHoB. bein
BbIICIACHBI Haxbu (paioHBI) W HU30paHO WX

MyCyJabMaH
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pyKOBOACTBO. B mepBylo ¢ ILeHTpoM B ayne
ABazbakneBo  SITyTOPOBCKOTO  ye3da  BOIUIA
TroMeHCKHiA, SnyTopoBCKHUA, Kypranckui,
Typunckuii  ye3npl. PykoBomgurtensiMu — ObLIH
n30paHbl TIOMOIIHWK MyXxTacuba AOmyppaxmaH
Mymiga  Xanuad, — NOMOIIHMK  MydarTuia
Axmancanux MycnuMoB, TOMOIIHMK — MyAMpa
Capuymna XammymnuH. Bo BTopyro  Bomum
Tapckuii, TrokanuHckuil, WmmMMcKuil  ye3asl.
Ilentpom Haxpu OBIT ompemenaeH T. Tapa.
PykoBonctBoM m30pansl Hypmyxamman Mymia
CadapmeroB, moM. wMydartuma Paxmarymma
HaBnetoB, mom. wmynupa Xam3a [unastoB. B
TpeTblo ¢ 1neHTpoM B T ToOombcke BoLUH
ToGonbckuii, Cypryrckuii, bepe3oBckuii ye3nbl.
[IpencraButenun ToOonbcka HE ABHINCH, U
PYKOBOJCTBO 3TOH HaxbW JODKHO OBUIO OBITH
n30paHo TIO3XKeE.

Taxke cocrosiiock w3bpanme B Mmuter
Memxmuce, kyma Obur u3bpan Camumrupeit
laburoB. B mpesuanym memxinca Bouuin Badga
3aitreTauHOB, ['a0nynna Ypmanuees, llurabernna
labunynnmua, Camumrupeii ['adbuto. Cekpetapsamu
obuin  AOybexkp IHapunmoB wu  Xamxkarymia
laomymmun [17].

[lepBoiit CubMpcKkuil MYCYITbMaHCKHUH CBHE3[
ObLI IpUypOYeH K oTKphiBaBiieMycs 8.10.1917 . B
Tomcke  Cubupckomy  00JaCTHOMY — CHE3TY
(8-17.10.1917). Ha Cbe3ne npucyTCTBOBAJO OKO-
10 30 meneraroB, ObUIM MPENCTABICHBI TOPOACKHUE,
CelIbCKHUE, TYOepHCKHE MYyCyJIbMaHCKHe 0ObearHe-
HUslT Amypckoi, 3abaiikanbckoit, CemmuranaTuH-
ckoit obnacreit, Upkyrckoii, Tomckoii, Antaiickoi,
AxMonuHckol, EHucelickolt TyOepHUiA, MUCHMEH-
HO IIPUCOEIMHUIUCH MycynbMmaHe IIpumopckoit
obmactu (BnanuBocTok) u tenerpaduo — u3 r. Tro-
MeHu ToOonbekoit ryoepann. C IpUBETCTBUEM OT
OprxoMuTeTa MO CO3BIBY OOJICHE3/1a BBICTYIHI
E. B. 3axapos, 3aBepuB, 4TO MapTus 3CEPOB U yda-
CTHUKM OOJIaCTHOTO Che3la Pa3lelisiioT WIS Ha-
LAOHAIBHO-KYJIBTYPHOU aBTOHOMHMH MycCyJabMaH. B
orBetHoi peun 0. U. CameB 3aBepmii, 4To My-
CYIBMaHCKUH che3s OyneT pyKOBOICTBOBAThHCS Ha-
pabotkamu Cubmpckoro 06JaCTHOTO ChE3la, a ero
pelIeHnst He pa3ouIyTcs ¢ MyTsIMH, HauepTaHHBIMU
«mmmoHepoM obnactauuectBay [. H. IlotanunabM
(130paH MOYETHBIM TpejceaaTeeM MPEe3uanyMa).
IIpencraButens MycyabMan Tomcka Mpamopuiuk
CaiifamieB MpeUIOKNI CO3/1aTh «HALMOHAJIbHBIE
MyCyJIbMaHCKHE TOJKW», NomuuHsAromuecs Bce-
POCCHIICKOMY MYCYTbMaHCKOMY BOCHHOMY COBETY
(Xap6wu Lllypo), KoTOpEIit AEUCTBYET «B KOHTAKTE C
OOIIENOMUTHYECKUMH MYCYJIbMAaHCKUMH OpTaHu-
3aLUSIMUY.
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B pesomonyu «O KyabTYpHO-HAIIMOHATBHON
aBTOHOMHU MycCynbMaH CuOHpW» TOBOPHIOCH O
IPUCOEIVHEHNH K «(aKTy MpOBO3IVIAILICHUS» Ha-
IUOHAIBHO-KYJITYPHOH aBTOHOMHH MYCYJIbMaH
Poccun m Cubupu, nmpoBosrmamenHoit 11 Beepoc-
CHHCKUM MYCYJIbMaHCKUM chesfioM B Kazann (20—
30.07.1917), u OAHOBPEMEHHO — O CO3JIaHUH IICH-
Tpa, KOHTakTupytoumero ¢ Mcnonkomom Bceepoc-
cuiickoro Muyum Hlypo (Mckomyc) ams pasperte-
HUSI BOIIPOCOB «OOJACTHOTO XapakTepa». Takum
opraHoM Obu1 00BsiBNeH Bpemennsiii Llentpans-
Helii coBeT (Co103a CHOMPCKUX TYOEPHCKUX MY-
CYJIbMaHCKHX COBETOB (B apyroMm mecre — Harmo-
HaJBHBIA MycylnbMaHckuit coBet, M Lypo), B
COCTaB KOTOPOTO BBOAMIIOCH MO MPEACTABUTEIIO OT
KaXI0H ryOepHHN/00IacTH U 1O OJHOW MpeacTa-
BUTENbHHLIE-MYyCyTbMaHKe OoT ToGonbckol n Tom-
ckoii ryoepuuii. Cheszn u3dpan Llenrpanbhbiii Cu-
OMpCKUH  MyCYTbMaHCKHUI coger (Cubupus
Mopxka3z Mwmmu ypo, LICMC) u ero ucmomkom:
10. U. CameB (npeacenatens), H. M. Kapmos u
nMam medetn T. Upkyrcka . A6apammroB. Tropko-
TaTapCKUi SI3BIK JOJDKEH OBLT MONYyYUTHh O(HIIH-
AJBHBIN CTaTyC B TOCYYPEIKACHUIX, TOJOCOBAHHUE B
NpeACTaBUTEIbHBIC OPraHbl J0HKHO OBLIO MPOXo-
IUTh O HAaUMOHAJIBHO-NIPONOPLUOHAIBHONW CHC-
Teme, ipu «CHOUPCKOM 00JTaCTHOM TIPAaBUTEIHCTBE
JIOJDKEH OBITh Ha MpaBaX MHUHUCTPA C PEIIAOIIUM
TOJIOCOM CTaTC-CeKpeTaph 10 MYCYJIbMaHCKUM Jie-
nam». MyCylnbMaHCKUN YYHUTEIbCKUM HUHCTUTYT B
Tomcke (ap yn-MyramuinMuH) nobkeH craTh O06-
niecnOupckuM LleHTpanbHBIM HHCTUTYTOM.

bouta mpunsaTa pesomouus 06 o0pa3oBaHUU
Cubupckoro 00JIACTHOTO JAYXOBHOTO coOpaHus (C
MECTOHAXOXKJICHUEM TaM, rae OyayT HaXOAWUThCS
LEHTpaJIbHbIE OPraHbl HAalHMOHAJIbHO-KYJIBTYPHOH
aBToHOMHMH MycynbMaH Cubupu). Bpemenno
npeaaranoch U30park OJHOTO Ka3blsl B [IMHUS Ha-
3aparbl (PeTUruo3Hoe MUHHCTEPCTBO) OT Cubupu
Jutst 3aBenoBaHus CuOupckum cronoM [2, c. 392—
407].

B peanbHOCTH NHIEphl Che3/la 3aHSUTH JBOMCT-
BeHHYI0 Mo3uui0. C OJHOI CTOPOHBI, OHU CO3/a-
BaJ COOCTBEHHYIO OOIIECHOMPCKYI0 MyCyJIbMaH-
CKYIO CTPYKTYpY, KOTOpas JIOJDKHA ObLIa OIYYUTh
ouLMaIBHBIN CTaTyC B paMKax cHOMpCKoro obna-
CTHOTO mpaBuTenbcTBa. C APYroil CTOpOHBI, HE
ObLTO 3asBJIEHO O (OPMAIBLHOM pa3pbiBe ¢ Muin
Wnaps, Tem Gosee yto [AuHuS Ha3zapaTsl ¢ aBrycra
1917 r. cramo ero uyacteio. }O. M. CameB, kak
npejceaaTellb Che3lla, OTIPAaBHI TelerpaMMy B
Yy B KOMHCCHIO TIO OCYIIECTBICHHIO HAaIHO-
HaJIBHO-KYJIBTYpHOU aBTOHOMHH ((akTHyecku Ba-
KeITitel Mummn Unaps) u Jlunus Hazapatel Mmin
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Wnapo, rae 3asBui, 4To Che3A aj €My MOJTHOMO-
4yus JIeHCTBOBAaThH COBMECTHO ¢ HuMH. Coobma-
JIOCh, YTO B KauecTBE Ka3bli Ui 3aBenoBaHust Cu-
OMPCKUM CTOJIOM BMECTO OTKa3aBILETOCS ypPOKEH-
na ToGombcko#t TyOepHnn Ka3pls JuHus HazapaTsl
Munmu Upaps MaxmynoBa Xymxar an-Xakuma
Obu1 m30pan umMam HoBonmkonaeBcka Banees [a-
pudynna. Ilpu satom coznaBaemoe Cubupckoe 00-
JIACTHOE AYXOBHOE COOpaHHE HE IOJDKHO «IIpephl-
BaTh CHOLICHMA» C JluHMS Ha3zapaTel «B Aejax,
Kpome obactHOTO» [18].

18 ¢deBpanst 1918 1. B razere «TopMbimn yka-
3bIBaJIOCH: JMHMA Ha3zapaThl PELIMIIO, YTO BOIPOC
n30paHus OTACILHOTO Ka3bisd jjisi CHOUPH JODKHA
pemars ceccus Mumter Memxiuce [19]. 12 ampe-
nga 1918 r. Bemwia crates B rasere «TopMbIin»
«Kazprar B Cubupu». OHa KOHCTATHpOBasa, 4TO
[epBorii Cubupckuii 00IacTHOW MYyCYJIbMaHCKHUIA
che3n B OKTsAOpe 1917 T. mpuHSAI pe3oNonui0 o0
co3manun  Cubupckoro JlyxoBHOTO coOpaHUs
(Maxkama-u-Ilapreig). OgHako MycyiabMaHe Ak-
MonmHCcKoH, Tobombcko#, UpkyTckoi, 3abaiikans-
ckorl oOmacreit m3bpamm Mwumner Memknrce, Ko-
TOPBIN HE ToAJIepKal JaHHOE perieHue. McmnonkoM
HentpansHoro Cubupckoro MycyinbMaHCKOTO CO-
Bera (LICMC, Mumu 1llypo) mognep>kuBaet B Ka-
yecTBe Kaaus Baneesa apudymny. ['azera 3anaBa-
J1a BOTIPOC: YTO, €CIIH OTAEIBHOTO Ka3blsd N30epeT u
Tobonbckast rybeprus? [20]. B mapre 1918 . B
nuceMe B razety «Uynman» MaxmynoB Xymxar an-
XakuM BBICTYNWJI TNPOTHUB CO3IaHUS OTAEIHHOTO
AYM Cubupu. OH yTBepKIas, YTO BIEpBHIE 3a
cronetuss B Poccun rox Haszaj Obuta mosydeHa
cBOOO/a, OBLIM MPOBENCHBI TYOEpHCKHE MYCYIb-
MaHckue cbhe3fibl B Tobomnbekoii, Tomckoit, MpkyT-
ckoi TyOepHHMH, AKMOIMHCKOH 00IacTw; Che3ibl
n30panu nenyratoB B Mumrer Memxkmuce. [lo ero
MHEHUI0, MycyJibMaHe CruOupu He ObLUTH TOTOBBI K
npoBo3riamennto Cubupckoit aBroHomuu. [loto-
My B COBPEMEHHBIX YCJIOBHSX HEOOXOOUMO €AWH-
ctBo Hammu [21]. B curyamum, xorma B siHBape
1918 r. cubupckue OOJIBIICBUKH YK€ COpPBaJIU
poBo3MIalieHne He3zaBucuMocTd Cubupu, odast
MoJIep KKa aBTOHOMHU3MA (DaKTUYECKH IMpeBparia-
JIach B TMOAJEPXKKY CermapaThu3ma.

B wurore na tepputopun Bceit Cubupu B des-
pae 1918 1. ObUM cO37aHBI MWLM BHJIASTIISAP
(HanMoHANPHBIE TPOBHMHIIMK) B paMKax EIMHON
BEPTUKAIN HAMOHAJIBHO-KYJIBTYPHOH W PpENUTH-
03HOM aBTOHOMUU, NoguuHeHHOM Mwuuin Unapa,
JIEWCTBOBABIINE OO0 I1I00E€IBI COBETCKOW BIIACTH B
Cubupu. 20 sHBaps 1918 1. 66110 co3mano ToOob-
ckoe rybepHckoe Mwummm Wpaps ¢ ueHTpoM B
r. Tromenu. B ¢espane 1918 1. . Tomck crai 11eH-
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TPOM MWUIM BujiasTa (MPOBUHIUH), CO3AaHHOTO
Munmu Unapa, oosenunstomniero Tomckyro n Ean-
celickyro ryoepanu. 25 anpenst 1918 . Hapxomnarit
PC®CP mnpussin perieHue JTUKBUIUPOBATH «Oyp-
Kya3HO-HALMOHAJIUCTUIECKHE OpraHu3aLuny,
BKJIOYas MneHTpaibHoe Mwuu Hpaps. B wmae
1918 . ObUIM cO3MaHBI MYCYIbMaHCKHE KOMHCCA-
puarsl ipu ToGonbckom U Tromenckom CoBerax.
31 masg 1918 roma Tomck meperen mox BiaacTh be-
JIOTO JBIDKCHHMS, I03TOMY TryOepHCckoe Muiu
[ypo, Mycynbemanckoe 6topo u LICMC mpomon-
JKaJIM JeWCTBOBATh O HOBOTO IPUXOMA COBETCKOM
BJIACTH B aekabpe 1919 1.

Cpe3n MycynbMaHCKOTO ayxoBeHcTBa CHOMpHU
B I. HoBonukonaescke, mporeamuit 17-23 wutomns
1919 1., Takke BBICKazajics 3a eauHoe Mummm
Wnaps, kak u coOpanust MycyabmaH roponos Cu-
OupH, TPOXOMUBIIME BECHOM W oceHbo 1919 T
[22, c. 224-225].

Cozmanmne otaenbHOro JlyxoBHOTO COOpaHUs
MycynbMaH CHOMPH MPOJOIBKAIO 00CYKAATHCS 10
KoHIa 1919 r. @akTHYeCKUM OPEISITCTBUEM IS
3TOTO TUIaHa ObUIO W HaxoxkaeHue B Cubupu (B
Omcke u IlerpomaBnoBcke) Ha pyOexe 1919-
1920 rr. (c aBrycra 1918 1. u mo koHma 1919 r.)
npencenarens Juans nazapatel mydTus 1. bapy-
I, a Takke wieHoB Muim Unaps, BKiItouas AByX
KajueB, OBIBIIMX paHee uMamamu B Cubupw,
MaxmynoBa Xymkata an-Xakuma W YpMaHOBa
CanuxmxaHa. T KOHTaKTbl COXPaHWINCH U B Ha-
gaie 1920-x rr. B centsaope 1920 r. Ha I cpe3ne
ynemoB 1 mytaBasues npu LIAYM ([luaus Haza-
patbl) ydacTBOBalM NpencTaButesn ToOonbcka U
Tomcka. ToOoNbCKHII OKpPYT MPEACTABISUIA OBIB-
e wienbl Tooonbekoro Mumu llypo Kynbema-
MeteB Bannka n mmam ToOoIbCKOM MEYETH OKPY-
ra AGycarutr bekmeneB (mmam B 1893-1924 rr.)
[23, 1. 20-22]. ToMCK Ha cbhe3/1€ PEACTABISIT ChIH
BBIIICYKa3aHHOTO axyHa XaMuTOB Xam3bl My-
xamMmeT [24, c. 124]. Takum 06pazoM, CBSI3U MEXK-
Iy OOIIECTBEHHBIMH M PEIUTHO3HBIMHU JIHJIEPAMU
Tob6onbcka u Tomcka u pykoBoxcta LIJIYM co-
XPaHWINCh U B NEPBBIE TOABI COBETCKOM BIACTH U
ObUTH HapyIIEHBI YK€ BO BPEMS MAacCOBBIX aHTH-
PEJIUTHO3HBIX PETIPECCHH.

PesyabTarhl

Ha ocHOBe aHamm3a TMpexIe BCETO IPECCHI
1906-1918 rr. u pe3odrouuil MECTHBIX ChE3I0B
1917-1919 rr. MBI JOKa3anu, YTO MYCYJIbMaHE-
tatapsl CHOMPH CPOPMUPOBAITH CTPYKTYPHI 00IIIe-
CTBEHHO-TIOJIMTUYCCKOTO JBUKCHHUS W TMPUHSIIN
yd4acTue BO Bcepoccuiickux (opymax B murle Bee-
POCCHHCKHX MYyCYIbMaHCKHX che3moB 1906, 1914,
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1917 rr. Ecniu no peBomtoruu 1917 1. ocHOBHOIM
(hopMol ATOTO NMBIKEHHUS OBLIH OJIAarOTBOPUTEIH-
Hble 00111ecTBa, TO B 1917 — Hayane 1918 . Haubo-
Jiee peACTaBUTEIbHBIMU (POpMaMHu SBISUIHCE My-
CYJIbBMaHCKHE KOMHUTETHI U OI0po, TYOEepHCKHE My-
CYJIBMaHCKUE Chbe3npl, TyOepHCkHe MycynapMaH-
ckue lllypo (Haumonanbubie CoBerbl), TyOepH-
ckue otaenenus Mwuwimun WUpaps (HaumonaasHOTO
ynpasienus). B pesymprare muckyccuid o cosma-
HUM OTHCNIbHBIX aBTOHOMHBIX CTPYKTYpP MYCY/b-
Man Cubupu 1 Ha TpakTHKe ObUT BEIOpaH BapHaHT
ydacTus B OOIIEHAIlMOHAJBbHBIX OpPraHax peJINIH-
03HOM M HALMOHAJBHO-KYJIIBTYPHON aBTOHOMUU B
cocrae equHoro yxosuoro Cobpanust u Muiu
Wnaps. Umenno LJAYM (coxpausBuiee B 1920-¢
IT. ¥ Ha3BaHWe, U CTPYKTypy JuHHS Hazaparhbl)
OKazanmoch Hauboiee CTaOWIBHOW OOIICHAINO-
HaJIBHOM CTPYKTYpOMl, Tak Kak B | cbe3ze ynemMoB u
mytaBaumreB npu LIIYM B cenTsabpe 1920 1. yua-
cTBOBaiu npeacraButeny Tobonascka u Tomcka.

BeiBoabI

Takum 00pa3om, OOIIECTBEHHO-TIOIUTHYECKOE
IBIDKEHHE MycylbMaH CuOupH UMeno ABa Mmepuo-
na nonbeMma. IlepBrrit — mepuop peBomtormu 1905—
1907 rr. u BTOpOM — mepuon oT PeBpanbCcKor pe-
Boytorinu 1917 T. 10 CTaOMJIBHOTO YCTaHOBJICHUS
COBETCKOM BIIACTM W POCIyCKa HAIMOHAIBHBIX
OOIIIECTBEHHO-TIOIMTHYECKUX CTPYKTYp (Tpexie
Bcero Muumn Mnaps) BecuHoit 1918 .

[maBHBIME HETSIMU ABHXKCHUS HA MEPBOM dTa-
e OBLTH obpa3oBarenbHasd, KYJIBTypHO-
npocBetuTenbekass. OCHOBHBIMU (hopMaMu opra-
HU3aluMu ObUTM OJIarOTBOPUTEIbHBIC OOIIECTBA.
BMmecTe ¢ TeM MPOUCXOMUT MOCTENEHHOE BKIIOUE-
HUE B JIBIDKEHHE TOJIMTUYECKOH MOBECTKH — BO-
MpOC O TMPEICTaBUTENLCTBE B locymapcTBeHHOU
IyMe.

K ¢espamo 1917 r. npoucxogut ¢popmuposa-
HUE MOJUTUYECKOH MIaTPOPMBI TIOPKO-MYCYJIbMaH
Cubupu. AKTHBHBIMH IIEHTPaMH JIBW)KCHUS ObLIH
ryoepHckue mneHTpbl. Tomck u ToOosbCK, HA BTO-
pom atane — TroMeHb.

[Ipu sTom, eciit B ToOOIBCKOH I'YOepHUM KITHO-
YEeBYI0 pPOJIb B OOIIECTBEHHO-TIOJUTUYECKOM JIBH-
KEHUHU WUTpalii MPEUMYLIECTBEHHO ypoxkeHUbl Cu-
oupu, To B Tomckoli TyOepHHM ObUIa BETUKa POJIb
HEJABHUX IiepeceneHueB u3 Bouro-Ypaibckoro
peruoHa.

K ocenn 1917 1. O6butn co3znansl oOmeryoepH-
CKHE OpraHbl pEIMTHO3HONH W  HaIMOHAIBHO-
KyJIbTYpHO# aBToOHOMHH B Tomckoit 1 ToOonbckoi
ryOepHUsX.
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OcobeHHOCTEIO TIepuoza koHla 1917 — Havyana
1918 1. 6BITO HAIMYWE B PETHOHE HE TOJIBKO OOIIe-
CTBEHHO-TIOJIUTUYECKOTO JBMKCHHS POCCHICKUX
MYyCyJAbMaH, HO U JIBXKCHUS CUOUPCKOTO aBTOHO-
MH3Ma, BBICTYNABIIETO 32 TEPPUTOPHANBHYIO aB-
TOHOMHIO, a 3aTeM IOJHYI0 He3aBUCUMOCTh Cuou-
pu. MBI BUAMM, 4YTO BHYTPH MYCYIBMaHCKOTO
nekeHuss CHOUMPH TNPUCYTCTBOBAIM Pa3IMYHBIC
TEUCHUSI, OCOOCHHO SPKO OOO3HAYMBINHECS Ha
MepBOM  TYOEpHCKOM  COOpaHWUM  MyCYJIbMaH
ToGonbkckoli rybepaun B HosiOpe 1917 r. B urtore
Ha Tepputopum Bceit Cubupu B sHBape—(heBpaie
1918 1. ObBIM cCO3MAaHBl MWUIM  BHJIASTIIAP
(HauMOHAIbHBIE TPOBHHIMHM) B paMKax EIUHOM
BEPTHUKAIU HallMOHAIBHO-KYJIBTYPHON 51
PEIUTHO3HOM aBTOHOMHM, MOAYMHEHHON Muimn
Wnaps, npeiicTBoBaBIIME A0 TMOOEABI COBETCKOU
Biacti B Cubupu.
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Moxkams XX racelp Oamrel WHKBIHTa0Mapel — 1905-1907 emnapaarer wHKEIIA0 hom 1917 enrsr

®eBpanp MHKBIIIA0B! apaneirbiHga Cebep TaTapiapbIHBIH HKTHMArbIH-CsACH XOPIKITE 3BOJIIOLUACCH
TUKImepyrs OarbmnraHa. 1917 enra kamgop XopokoTHeH Tem (opmacel Oymapak XoHpHUSYeIeK
KOMTBIATRIIOPE TOPa, ajap MaKcaTdaH PIBEIITY MOIQHHU-arapTy SIIYoHNIEre OeloH IIerbUIBISHO.
ynait ma Cebep MecenmanHapbl 1906 hom 1914 enrsr beteHpoccuss MecenMaH Che3UIapbIHIA
KaTHama. VDKTIMareIii-coscu XopoKaTHEH roraphel HOKTackl 1917 enra hom 1918 enHbIy OambiHa TypsI
kuid, Oy BakbiTTa miohopiopae Meceinman KoMmuTeTIapbl hom Oroposapsl (opmainaiia, ryoepHa
JIOPIKICCHID MOCEIIMaH Che3iaphl yTkapend, Mecenman Illypanape, Muuin Mpaponey rybepHa
Oyrekuasiope OapIIbIKKa KUIIO.

Mokamomd 1917 en hom 1918 en Gambiaga Gapran 09Xocaopro aepsiM MIbTHOAp OHpeENd, aHaa
Cebep MoceMaHHAPBIHBIH a€PbIM aBTOHOM CTPYKTYpaJIapblH OCIITHIPY MAChAJIISPE KYTapend. Azus
Poccusice TatapiapblHBIH axblp YUKTS y3ore Ydama Oynran OepaoM JuHHS HO3apaTe COCTABBIHAA
MOXQJUISNSpEH cakian kaimy hom Mwuiumm Mpaps cocraBeiHa Kepy (aiiachiHa Hapajulesb POBEIITd
JMHU hoM MMJUTH-MOJIOHH aBTOHOMUSUIOp OpraHHapbIH OYJIBIpyiaH Oall TapTybl adbIKIIaHa.

Ten Temen4anap: Cebep Tarapiapbl, MeceJMaH IKTHMAarblii-casicn Xapakare, Mwum Unaps,
Ty6b11 rybepnacs!, ToMck rybepHach
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This work continues a series of articles about the composer Anton Eichenwald, published in the
“Tatarica” Journal in 2022-2023: “Symphony Concert of Oriental Music in Kazan in 1923 (2022,
No. 1), “Concerts of Oriental Music” in Paris (2022, No. 2), “Anton Eichenwald and the Kazan Cabi-
net of Musical Folklore” (2023, No. 1). Based on the archival materials, our study systematizes infor-
mation on the history of creation and production of his opera “The Steppe”. We prove that the com-
poser A. Eichenwald undertook this work in order to give a new life to his arrangements of Tatar folk

songs.

Key words: Tatars, Tatar music, Anton Eichenwald, opera “The Steppe”, Tatar State Opera Studio

Introduction

The history of the composition and the produc-
tion of “The Steppe”, which is among the first Ta-
tar operas created in the same decade as the operas
“Sania” and “Eshche” (“A Worker”) by S.
Gabashi, G. Almukhamedov and V. Vinogradov,
remains one of the least studied pages in the histo-
ry of Tatar music to this day. Most likely, one of
the motives for “The Steppe” opera creation was
the failure of the composer’s attempt to organize a
symphony concert in Kazan with a program in-
cluding his arrangements of Tatar folk songs. Hav-

! As the author of the paper passed away, the structure
of the article has been built in accordance with the re-
quirements of the journal by its editor M. M.
Khabutdinova.

ing lost all hope to perform his works on the con-
cert stage of Kazan, A. Eichenwald tried to give
them a new life as a thematic material and a musi-
cal basis for individual pieces in his future opera.

Materials and methods
Our analysis is based on archival materials re-
lated to A. Eichenwald’s opera “The Steppe”. The
work uses descriptive, cultural-historical methods,
the method of analysis and generalization.

Discussion
In the “Dictionary of Operas...” by G.
Bernandt, the first edition of “The Steppe” opera
dates back to 1928, the second - to 1929-1930. [1,
p. 285]. However, during A. Eichenwald’s stay in
Kazan in September-December 1928 (the last per-
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formance of the season took place on 30 Decem-
ber), the issue of working on the opera was not yet
raised. Most likely, in 1928, only some vague idea
for the work arose, and one of the motives for its
creation was the failure of an attempt to organize a
symphony concert in Kazan with a program based
on the composer’s own arrangements of Tatar folk
songs.

The fact that R. Gliere’s opera “Shakhsenem”
(March 1927; 1st act) was staged in Russian in Ba-
ku could have prompted A. Eichenwald the idea of
his opera. Previously, operas and musical comedies
by Georgian and Azerbaijani composers, based on
folk song material, were well known to A.
Eichenwald owing to his work in Tiflis and Baku.
He also knew about the Tatar operas “Saniya” and
“Eshche”. But the authors of such works, as a rule,
were the (indigenous) carriers of the respective na-
tional cultures. The musical and literary language
of the works that they created was native to them.
While “Shakhsenem” was written by a composer
from the outside, the one who was brought up on
Russian and Western European music, and it was
his first contact with a new musical language.
Gliere’s experience seemed so promising that it
was promptly adopted in many Soviet and auton-
omous republics of the USSR, which were begin-
ning to develop their own opera genre. The idea of
creating an opera of this kind could have seemed
unexpectedly fruitful to A. Eichenwald.

According to G. Bernandt, the list of the opera
actors was as follows: Kerim, a folk singer (tenor);
Amirkhan (baritone); Shafkhet, his daughter (so-
prano); Fatima, a matchmaker (mezzo-soprano);
Biktemir, a storyteller (bass); Buzyurk, a rich mer-
chant, a fiance (bass); Ibrahim, a hunter, a groom
(tenor); 1st messenger (soprano); 2nd messenger
(alto). People, guests, servants, suitors and slaves
[1, p. 285] However, Russian transcriptions of
some characters’ names, especially the name of
Shafkat, are given differently in different sources,
including their Turkish-Azerbaijani variants: 1.
Shafkat (Tatar) = Shafkhet (G. Bernandt), Shefket
(A. Izmailova), Shefkhet (V. Ternovsky), Shevkhat
(V. Vinogradov); 2. Fatima (Tatar; G. Bernandt) =
Fatma (V. Ternovsky); 3. Karim (Tatar) = Kerim
(G. Bernandt), 4. Amirkhan (Tatar; G. Bernandt) =
Amir Khan [3].

* In order to avoid excessive variegation, the names of
characters in the author’s text are further given accord-
ing to the Russian transcription of the Tatar version of
the name, which is added in brackets to the name of the
cited document (the note by Yulduz Isanbet).
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When working on his opera, A. Eichenwald re-
lied on the Tatar folk song musical material and
used, among other things, the pieces of 1923 and
1926, which he himself had once arranged for a
symphony orchestra of two pianos or for voice
with piano (or with an orchestra), the works he had
already tested in public: “Bibkay kyz” (“Ach-
tuch”), “Bishek zhyry”, “Gaziza baldyz”
[“havalarda yoldyz”?], “Ozelo yzok” [“Sibels
chachok™?], “Taftilay”, “Tugan il”, “A Squadron”,
as well as “Kaz kanaty”, “Takmak” and “Khatyn-
kyzlar biyue”, called “short takmach melodies” in
the document used. Mentioned in the press as the
names of opera pieces, the folk melodies
“Irendek”, “Kara Urman”, “Kush belazek”,
“Makhbus” [4], [5] were used by A. Eichenwald
for the first time. One or two songs from these lists
can be considered Bashkir ones (“Irendek”, “A
Squadron”), which caused some Bashkir prominent
figures to call “The Steppe” the Bashkir opera,
while the Tatars did not consider the opera to be a
Tatar one.

However, to realize the operatic idea, the au-
thor needed a literary basis. It was necessary to
find an opera librettist capable of finding and de-
veloping a theme that would allow the composer to
use his ready-made adaptations of folk tunes. At
the same time, the author of the libretto was addi-
tionally constrained by the need to write most of
the texts to already existing specific melodies. The
first draft of the opera by A. Eichenwald could ap-
parently appear no earlier than in the first months
of 1929, and later, in 1929-1930, the work could be
continued, for the reasons connected not so much
with the music of the opera, but more with its li-
bretto, which was repeatedly subjected to different
alterations to comply with the requirements of the
Soviet art of that time. It was this, rather literary
than musical version of the work, that Bernandt
could consider the second edition of the opera. In
any case, the introduction of additional musical
pieces could not have been related to serious struc-
tural changes in the opera itself, since the libretto
alterations were of an external, “surplus” nature
and did not concern the key moments of the work,
as the new musical pieces should have been of an
insert type.

Like Gliere, A. Eichenwald wrote an opera to a
libretto in Russian, that is, to be performed on the
Russian stage. The work had several working ti-
tles: “Ashug Kerim” [6], “The White Horse” [2]
and its stage version was “The Steppe”. This is due
to the fact that, despite the wide usage of Tatar folk
songs in his work, the author did not rule out the
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possibility that Russian theaters might be interested
in the opera, not only in Kazan and Ufa, but also in
some “eastern” cities, primarily Tiflis and Baku.
The name “Ashug Kerim” had a Caucasian refer-
ence, “The White Horse” - Tatar-Bashkir, and
“The Steppe”, staged in Russian Samara, - purely
Russian.

The librettist of the opera in its last stage edi-
tion was A. Kochetkov, but in Eichenwald’s mate-
rials there are versions of the text that belong to
other authors: the libretto of “Ashug Kerim” by B.
Zubakin, the poetic version of “The Steppe” by M.
Artsybashev, the prologue, Biktemir’s song and the
epilogue to “The Steppe”, by E. Strant [7].

The opera was not performed in the Tatar lan-
guage either in fragments, or in its entirety; neither
was the libretto translated into the Tatar language.
But when covering some issues related to the fate
of the opera in the Tatar press or literature, it was
impossible to avoid using its title in the Tatar lan-
guage. During the period of touring performances
of the opera in Kazan in 1932, the Tatar name
“Dala” came into use as the equivalent of Russian
“The Steppe”. “Ashug Kerim” was used as the
same name in different transcriptions, in all other
languages it was “Ashug Kerim”. But it turned out
it was impossible to unequivocally translate the
name “The White Horse” into the Tatar language.

If Eichenwald had in mind a “white” (in Tatar:
“ak) horse in the literal sense of the word, the
parallel Tatar title of the opera should have been
“Ak at”; however, in the absence of a direct Rus-
sian one-word equivalent, the color defined by the
Tatars as “akbuz” (the Russian transcription:
“akbuz”) also means “white”, this is the color of
bleached calico, or white with a bluish (ashy, dove-
colored, grayish) tint. Most likely, A. Eichenwald
did not take into account the difference between
“ak at” and “akbuz at”, and it is unlikely that the
color of the horse was so essential. From different
theoretically possible translations of the name “The
White Horse” into the Tatar language, the Tatars
preferred “Akbuz at”, which led to some erroneous
conclusions about the plot of the opera and its lit-
erary sources, discussions usually based on hearsay
and the title of the work.

In the Tatar and Bashkir folklore, Akbuzat is
the magic horse-assistant of the batyr [8, p. 57] of a
totemic, in a certain sense, divine origin (see Tatar
folk proverbs No. 5688, 5689) [9, p. 486], songs
“Buy gynaen zifa” [10, p. 301], “Aye Shul” [10, p.
319]; kyska xyr No. 1 40 [11, p. 45], 598 [11, p.
69], 1135 [11, p. 106]; Orenburg - Kargaly [12, p.
72] and fairy tales “Altyn kosh” [13, pp. 25-37]. In

Tatar folklore, there are no tales or legends de-
scribing the deeds of this horse.

As the words “Akbuz at” and “Akbuzat” are
pronounced in a similar way, some authors, writing
about “The Steppe”, a priori believed its plot to be
derived from the Bashkir kubair “Akbuzat”. This
tradition may have originated in Kazan literary and
journalistic circles, but nothing of the kind had
been observed in the materials of A. Eichenwald
himself or those of the Samara theater before the
opera was shown in Kazan. For example, pub-
lished by the theater in the newspaper “Kyzyl
Tatarstan”, the notice, announcing the public view-
ing of the opera, informed about the folk Tatar-
Bashkir origins of the musical material used in the
work  (“Tatar-Bashkort  koylarennan  alyp
yazylgan™) [14]. The similar notice in Krasnaya
Tatariya mentioned (without specification) the bor-
rowings from unnamed “ancient Tatar-Bashkir
legends and songs”, that is, from different works of
different genres, and the plot of the opera [15].
But, after a public viewing of the opera, the Tatar
writer and playwright F. Saifi-Kazanli who ought
to know the literary heritage of the Tatar people
claimed that it was “based on a legend sung and
told among the Tatars, Bashkirs, as well as the Ka-
zakhs and Kirghiz bordering with them, on the leg-
end called ‘Akbuz at’” [4]. A week later, the writer
abruptly changed his point of view on the literary
origins of the plot, but his first assessment had al-
ready been published.

A few years later, the Kazan journalist N.
Kozlova also wrote about the Bashkir origins of
“The Steppe” plot. “In the village of Dyurtyuli in
the then Ufa province, Eichenwald found the leg-
end “Akbuz-At” - the legend of the white horse. It
is a legend of a clearly rebellious character - about
the liberation of the steppe by a man who owns a
white horse. The opera “The Steppe” was written
based on this legend. Its hero, the folk singer of
Bashkiria, Kerim <Karim>, dreams of freeing the
steppe from beys-exploiters” [16], she wrote, mak-
ing the hero of the opera the national singer of
Bashkiria, the country that was formed only under
the Soviet rule. N. Kozlova does not call the leg-
end of the white horse itself Bashkir, but since, in
her opinion, the hero of the legend is a Bashkir,
this conclusion suggests itself. The only catch is
that no specific legend about the liberation of the
steppe by a man who owns a “white horse” has
been found among the Bashkirs. The Bashkir
Akbuzat has other functions and attributes.

The Ufa musicologist L. Atanova, specifying
the literary source for the plot of the opera, came to
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an even more unexpected conclusion that A.
Eichenwald “wrote the opera ‘The Steppe’ to the
libretto by A. <the author gives the name inaccu-
rately: N. - Yu. I.> Kochetkov based on the Bash-
kir epic Akbuzat, recorded by the Bashkir folk
sesen and playwright M. Burangulov” [17]. The
composer, indeed, wrote two operas based on his
libretto — “Mergen” (staged in 1940) and
“Ashkadar” (staged in 1944), but not “The Steppe”
(“Akbuzat); moreover, he collaborated with the
playwright only from the end of 1937. There was
an opera created (1942) after the epic legend
“Akbuzat” recorded by Burangulov, but not by A.
Eichenwald, it was written by Kh. Zaimov in col-
laboration with A. Spadavekkia (the libretto by B.
Bikbay and K. Dayan). In the course of their work
on the opera “The Steppe”, at the turn of the
1920s-1930s, neither A. Eichenwald nor
Kochetkov could be familiar with folklore publica-
tions by M. Burangulov of the late 1930s (includ-
ing “Akbuzat”) as they appeared later, compared to
the time when the libretto and the opera were cre-
ated. An earlier record of the dastan, made by M.
Burangulov in 1917, was known only to a narrow
circle of Bashkir folklorists as the one having once
existed - it had neither been published, nor pre-
served even as a manuscript.

The content of the opera can be learned from
its presentation in the review by Saifi-Kazanly,
which, nevertheless, is not exactly a retelling of the
libretto. The writer describes the general impres-
sion that the performance, as a whole, made on
him, including not only what was shown, but also
told in it:

“In ancient times, when the Bashkirs and Kazakhs,
leading a nomadic lifestyle, were not yet deeply crushed
by the colonial oppression of industrial capitalism, when
the storyteller Biktemir and the singer Karim used to be
guests at weddings, there lived a manap-canton named
Amirkhan. There is also his daughter Shafkat adopted
by him for upbringing (the author calls her a “hostage”,
an inaccurate term* <*Note by F. Saifi-Kazanli>).
There is a spoiled Fatima who raises Shafkat and looks
after her, all her life Fatima encourages obscene pleas-
ures and revels of the bey. Amirkhan wants to marry
Fatima off; therefore, in order to show (introduce) the
girl, he gathers matchmakers <and potential suitors. -
Yu. [.>. Among the merchants, beys and manaps who
come to see Shafkat, there is also the singer Karim.

“All the people know me. I am the singer Karim,”
he says.

In his song, the singer Karim describes the plight of
the steppe people, offended by the beys. He appeals to
give them freedom.

The storyteller Biktemir says that it is impossible to
liberate the steppe without first freeing the bluish-white

horse from the hands of the beys. Karim sets out to do
it and takes a bluish-white horse away from the hands of
beys and manaps.

It is thanks to this horse that Karim gets Shafkat as
a wife. Because by the time Karim returns to
Amirkhan’s house, the local beys have already persuad-
ed, in various deceitful ways, those around them (Fati-
ma and others) to marry Shafkat off. Karim suggests ar-
ranging equestrian competitions - horse races. Having
no doubt that his mangy-looking horse will not overtake
the others, the beys gladly agree to his suggestion. But
in the 40-kilometer race, Karim’s bluish-white horse
comes first. According to the ancient custom, Amirkhan
must give Shafkat to him as a wife. However, Karim has
nothing to give as his dowry. The beys ask for a bluish-
white horse. Karim says: “I am fighting on horseback,
and when fighting on horseback, I will liberate the
steppe, I cannot give you the horse.”

He takes Shafkat away to the steppe without paying
anything in return.

As you can see, the content of the fairy tale about
the bluish-white horse is connected with the steppe,
with the struggle against the beys,” concludes F. Saifi-
Kazanli, having said nothing about this implied struggle

[4].

The first edition of the opera, consisting of
three acts and six scenes, was completed in the first
half of 1930. From June, A. Eichenwald persistent-
ly introduced it to musical and theater figures from
different cities of the country, obviously having in
mind the stage production prospects for his work.
The composer’s reference-list “They listened to the
opera ‘The Steppe’” [18], covering the period of
1930-1937, mentions fourteen authorial perfor-
mance auditions, as well as four performances in
excerpts on radio (one of them was a concert
broadcasting) and four most important stage shows
in Samara (1931), Penza (1932) and Kazan (1932).

In June and November 1930, the opera was lis-
tened to in Moscow, in August - in Tiflis, in Sep-
tember - in Baku and Kazan, which, in addition to
the reference list, is evidenced by individual re-
views given by musical and theatrical figures: V.
Lossky (SABT; Tiflis) - Moscow [19], K. Dolidze,
A. Tsutsunavy - Tiflis [20] (No. 959, 971), N.
Bogolyubova (No. 954) - Baku [21] and S.
Lopashova (No. 964) [ 22]. In Kazan, the opera
was listened to by those close to the Tatar State
Academic Theater and, in particular, S. Gabashi:

“The Directorate of the Tatar State Academic Thea-
ter has decided, in principle, to purchase your opera
“The White Horse” to be staged this 1930/31 season.
But the directorate believes that it will need to be sub-
jected to some changes, as you yourself have men-
tioned, in terms of its stage design, firstly, bringing it in
accordance with the requirements of the director’s tech-
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nique, secondly, making some amendments or changes
in relation to the vocal part, and thirdly, arranging it for
a smaller orchestra.

It goes without saying that this circumstance will
require your personal stay in Kazan for some time, ap-
proximately for two months or more.

The Directorate, bringing to your attention the
abovementioned suggestions, asks you to communicate
your consent and your specific terms, mainly, of course,
concerning financial matters to the following address:

Kazan, Galaktionovskaya 14, Tatar State Akademic
Theatre, Director Mukhsinov” [2].

However, the plans for staging the opera in
Kazan were not realized.

Eichenwald continued searching for possible
directors of the opera. In February 1931, such well-
known Moscow figures as choreographer K.
Goleizovsky [23] and the opera director V. Nardov
[24] gave positive reviews of “The Steppe”. In
April, it was auditioned in Ufa. Apparently, the re-
view of the opera “The Steppe” by V. Murtazin
[25] belongs to the famous Bashkir artist and direc-
tor. In June 1931, “The Steppe” was auditioned in
Samara, later it was here, in the new repertoire
Middle Volga Regional Theater (opened in 1931),
which used to be A. Eichenwald’s native theatre
(in 1930-1933, he was its conductor), that the first
and the only stage production of the opera was car-
ried out. The permission for the opera libretto was
issued by the Samara Inspector of Spectacles on 7
July, 1931 [26].

Before the performance was shown, the theater
had applied to the Representation of the Tatar
ASSR at the Presidium of the All-Russian Central
Executive Committee in Moscow with an invita-
tion to take part in the new production. But the
Representation just notified the People’s Commis-
sariat of Education of the Republic about this invi-
tation and informed the theater that due to the lack
of sufficiently competent employers in its staff, it
could not directly participate in the production of
this work [27].

No Tatarstan representatives attended the
premiere. The Tatar-Bashkir singer and composer
Gaziz Almukhametov, who had moved from Ka-
zan to Ufa at the invitation of the Bashkir govern-
ment in the early 1930s, attended the premiere, no
doubt, as an envoy of Bashkiria.

The premiere of the opera “The Steppe” took
place on 17 November, 1931. E. Shuvalov deliv-
ered an opening speech before the performance. In
connection with the premiere, the composer was
presented with a congratulatory address on behalf
of the Middle Volga Theater actors. [28]. Subse-

quent performances were scheduled for 21, 24 and
29 November [29].

The performance was staged by conductor A.
Eichenwald, stage director S. Malyavin, choreog-
raphers 1. Bystrenina and B. Kirchheim, actors S.
Nikandrov and I. Levin. The roles were played by:
Kerim - V. Briginevich, Moskalenko; Amirkhan -
A. Sheremetov, Sokhov; Shafkhet - Boreyko,
Kazanskaya; Fatima - O. Golovina; Biktemir - M.
Torchinsky; Buzyurk - R. Lopatkin; Ibrahim -
Gvozdev; P. Volin; 1st messenger - Maslakova;
2nd messenger - Vdovenko [1, p. 285].

On November 18, speaking at a meeting of
public organizations of the city devoted to the dis-
cussion of the performance, Gaziz Almukhametov
said: “I will say that the opera “The Steppe” has
been composed in such a way that it has made a
great impression on me as a musician. [ would like
to express my hope that comrade Eichenwald will
write for us, the Bashkirs, a modern opera” (quoted
from: [17, p. 82]). This wish was fulfilled. In 1937,
Eichenwald was invited to Ufa in connection with
the preparations for the opening of a new opera
house in Ufa. As there was an urgent need to form
a national repertoire, he first received an order for
the opera “Mergen”, then for the opera “Ashkadar”
(however, neither of them were based on modern
life); later, the composer worked there in the Bash-
kir Folklore Office (1945 — 1947). For his merits in
the field of Bashkir musical art, the composer was
awarded the titles of “Honored Artist of the Bash-
kir ASSR” (1944) and ‘“People’s Artist of the
Bashkir ASSR” (1945).

During his stay in Kazan on 15 September,
1932, A. Eichenwald gave for free use eight pieces
from his opera “The Steppe” to the Tatar College
of Arts: Shafket’s arias (1st, 3rd and 5th scenes),
Kerim’s (1st and 5th scenes), Byuzyurka’s , Fati-
ma’s and Amirakhan’s ones, which is certified by
the signatures of the Muzo head M. Shayevich and
the chairman of the vocal section E. Kovelkova,
who accepted the opera notes [30]. A. Eichenwald
tried to ensure the life of his opera, if not on stage,
at least in concert programs of student vocalists. It
was hardly possible to hope for a theatrical produc-
tion in Kazan in those times.

Literary and art figures unanimously responded
to the opera “The Steppe”, shown in Kazan in Au-
gust as part of the summer tour of the Middle Vol-
ga Theater. In his extended article, F. Saifi-
Kazanly made an attempt to evaluate Eichenwald’s
work in terms of the main trends in the Tatar musi-
cal culture development [4]. He finds some short-
comings in the opera, but on the whole, the music
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of A. Eichenwald gains his approval as being supe-
rior to everything that was previously created by
Tatar composers, including the operas ‘“Saniya”
and “Eshche”. However, true to his principles to
look for deviations from Marxism in works of art,
F. Saifi-Kazanli finds them in the plot of the work
(as for most Tatar composers, he considers their
music to be non-Marxist).

“The Red Tataria” dated 12 August, 1932, pub-
lished responses from conductors A. Litvinov and
M. Shayevich, director E. Shuvalov, and F. Saifi
under the general heading “‘The Steppe’ at the Ka-
zan Bolshoi Theater” [5]. Most likely, the pub-
lished reviews of musical and theatrical figures
represented a brief summary of their speeches at
the discussion on 30 August. Without going be-
yond their competence, they dwell mainly on pure-
ly professional issues, generally evaluating the Ka-
zan premiere of “The Steppe” as successful.

Both A. Eichenwald’s opera and its perfor-
mance were highly appreciated by Litvinov. In his
opinion, the new opera, created as a result of great
work, was a valuable contribution to the Tatar and
Bashkir culture. “The composer needed not only
the knowledge of opera art to compose such an in-
tegral operatic work as “The Steppe”, but also a
long-term study of Tatar and Bashkir melodies,” he
noted.

In the way of musical composition, A.
Eichenwald “succeeded in creating both the or-
chestral and vocal sides of the opera”; as for per-
formance, Litvinov believed that the choral en-
sembles sounded especially good.

Enumerating the distinctive features of the
opera “The Steppe” as a musical work, Shuvalov
singled out its harmonic richness, variety of tech-
niques and lavish colors. “As early as from the first
chords of the orchestral performance, you feel and
see all the mastery of the orchestral texture,” he
wrote. The author also noticed the special melody
of the fifth scene in the opera. Characterizing A.
Eichenwald’s performance as a conductor,
Shuvalov used one capacious phrase: “The orches-
tra sounds good, the choirs are beautiful, as al-
ways”.

Describing the musical material of the work,
Shuvalov used somewhat weird phrases (“The en-
tire musical structure is borrowed from the folk
songs of the Bashkirs and Tatars, and, to the com-
poser’s credit, it must be said that ethnographism
and eclecticism, these two supporters of great-
power chauvinism in art, have nothing to do with
Eichenwald’s opera”). One might figure out what
the author meant to say in the first half of his

statement. But the categorical statement about
“ethnographism and eclecticism” as “supporters of
great-power chauvinism” (?), apparently taken out
of the context of his oral speech at the discussion
of the opera, can be perceived only as an obligato-
ry Soviet demagogic slogan, designed to protect A.
Eichenwald from some charges, unknown to read-
ers of the newspaper, that might be brought against
him on an unspecified occasion.

On the whole, Shayevich agrees with his col-
leagues on a high assessment of the work and its
performance:

“Anton Eichenwald’s opera “The Steppe” is a major
artistic and musical work. The author showed himself as
a great master of vocal and instrumental texture. At
times, harmonization and orchestral colors in the opera
fully captured the listener’s attention. The performance
was watched with interest.

The author of “The Steppe” entirely followed in the
footsteps of his teacher - Rimsky-Korsakov, not only in
terms of an exceptional arrangement of the theme, but
also in terms of choosing a plot (a fairy tale-legend). ...

From the musical point of view, the composer
Eichenwald wrote the opera “The Steppe” in a very
original and interesting way. ...

In the third scene, the elder Biktemir’s story is con-
structed in a very original way.

Although the entire opera is based on leitmotifs
from Tatar and Bashkir songs, the whole work is written
in the style of a European opera”.

In terms of performance, Shaevich finds certain
shortcomings. “One of the minuses of the production is
the poor diction of some vocalists and partly of the choir
members, and the insufficient clarity of orchestral col-

2

ors,

he writes, understanding by “insufficient clarity of
colors” not the composer’s flaws, but “the absence
of some instruments in the orchestra (bass clarinet,
bassoon)”.

One could agree with Shayevich’s opinion that
“Eichenwald could have taken a more relevant
plot, from the revolutionary themes of our ancient
folk tales, but for the Bashkir-Kazakhs, 1 would
choose closer times” [5].

A day later, F. Saifi-Kazanly considered the
plot of the libretto unsuccessful, since it did not re-
flect the life of the Tatars on the Volga and the
Kama and there were no examples of class struggle
in it, suggesting that the composer should write a
new opera about the victory of the steppe nomads
over the beys. The writer praised A. Eichenwald
for his accuracy in conveying the Tatar and Bash-
kir music national features and contrasted his work
with that of his contemporaries in the person of
Almukhamedov, Gabasha, Vinogradov, M.
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Muzafarov and A. Klyucharev. Although confused
and insufficiently literate, F. Saifi-Kazanly’s as-
sessments contributed to the adoption of a certain
party attitude towards the development of Tatar
music and application of the labels “anti-party”,
“reactionary”, “conservative”, “right deviant and
adherent of anti-Marxist views” on individual
composers. The fear of political accusations cur-
tailed the composers’ freedom of search and crea-
tivity.

The review provides detailed information
about the musical material of the opera: it gives the
names of eleven folk songs used in the vocal piec-
es, including eight known from the Parisian reper-
toire of 1926 and three new ones, “Kara Urman”,
“Kush Belozek” and “ Makhbus”; it also mentions
Tatar takmak tunes and “kyska »xxyr” (8—7 complex
song lyrics) / “sketchy songs”, as they are wrongly
called in the article “The Plot Is Improper”, as a
musical basis for ballet pieces, their appearance on
the Kazan stage being a new phenomenon; our at-
tention is drawn to the use of folk songs not only in
their entirety, but also in fragments. A.
Eichenwald’s special success is believed to be his
arrangement of the tunes “A Squadron”, “Kush
belozek™, “Bibkay-kyz”, and his failures - “Kara
Urman”, “Taftilay”, “Mokhbus” [4], [5].

The review of the People’s Commissariat of
Education of the TASSR, signed by People’s
Commissar A. Biktagirov and issued personally to
A. Eichenwald the next day after the Middle Volga
Opera closing performance, says as if to sum up
the viewing and discussion of the opera:

“..NKP TR finds that the opera “The Steppe”
is a significant scientific contribution to Tatar and
Bashkir music.

The ways of arranging folk musical creative
works, chosen by the composer A. Eichenwald,
can further serve the development of the Tatars’
musical culture” [31].

In 1932, permission to perform the opera “The
Steppe” was denied. “Immediately remove the
banned Eichenwald’s opera “The Steppe” from the
repertoire,” Glavrepertkom Litovskiy telegraphed
to the Samara Krailit and the Opera House [32] on
21 February, 1932, giving no reasoning behind the
order. The next day, the artistic and political coun-
cil (khudpolitsovet) of the theatre urgently dis-
cussed the order of the Chief Repertoire Commit-
tee and expressed its categorical disagreement with
this decision in a response telegram [33].

The conductor N. Golovanov (01.04.1932), the
composers M. Ippolitov-Ivanov (03.04.1932) [34]
gave their positive reviews of “The Steppe”, so did

Bei-Bulat Ibragimov about its version called
“Ashug-Kerime” [ 35]. On 3 April, 1932, A.
Eichenwald himself applied to the authorities con-
cerning the ban on the production of the opera
“The Steppe” [36]. Of course, these reviews, like
the reviews of 1931, were organized aiming to
prove to the Glavrepertkom that there were no ide-
ological violations in the opera. Some Tatar prom-
inent figures also spoke positively about the opera,
primarily they were a group of young musicians
working or studying in Moscow (singers S.
Sadykova, A. Izmailova, N. Rakhmatullina, com-
posers A. Klyucharev, M. Muzafarov, G.
Almukhamodov, mandolinist 1. Ilyalov) [37].

By the summer of 1932, the opera returned on
stage: the libretto was rewritten in the way indicat-
ed by the Glavrepertkom. A. Eichenwald continued
to work on his opera, the libretto was altered and
corrected to make the plot more heroic and to
strengthen its “Marxist principle” because of the
threat of new prohibitions (see E. Okhitovich’s ap-
peal to the People’s Commissar of Education of the
RSFSR addressed to Bubnov and dated 23
May,1933 [38]). In 1933, the anti-Eichenwald
group of the Middle Volga Theater won, the com-
poser was forced to change jobs and on August 22,
1933, he got a job as an art researcher at the Ash-
gabat Turkmen State Research Institute.

Eichenwald continued to look for ways to stage
the opera in Kazan, hoping for the help of his Tatar
friends. In particular, he asked for support from the
popular singer Asiya Izmailova, who was familiar
with the upper echelons of the Tatar government
(see the correspondence between A. Izmailova and
A. Eichenwald) [39].

The audition of the opera “The Steppe” autho-
rial performance took place at the Tatar State
Opera Studio on February 16, 1936. Before listen-
ing, A. Eichenwald introduced the audience to his
approaches to the selection and arrangement of the
thematic material.

The audition was attended by the heads of the
CEC of the TASSR, director, deputy director,
heads of the educational and literary departments
and leading teachers of the studio, studio compos-
ers, studio vocalists, the authors of literary works
commissioned by the studio, etc. A total of 22
people:

1. G. Baichurin, the Chairman of the Presidium
of the CEC of the ATSSR;

2. T. Ayupov, a deputy head of the organiza-
tional department and the secretary of the CEC of
the ATSSR;
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3. N. Raisky, a professor of the Moscow Con-
servatory;

4. Kh. Tukhvatullin, the director of the studio;

5. E. Milkovich, an associate professor of the
Moscow Conservatory;

6. N. Sherman, the head of the educational ac-
tivities of the studio;

7. N. Rakhmatullina, a singer, a laureate of the
All-Union Competition;

8. K. Baiburov, a violinist;

9. Mustyukov, a deputy director of the studio;

10. N. Zhiganov, a student of the Moscow
Conservatory;

Studio Composers:

11. M. Muzafarov,

12. J. Faizi,

13. Z. Khabibullin,

14. F. Yarullin;

15. F. Sallavi;

Studio vocalists:

16. K. Rezvanov,

17. H. Amirova,

18. F. Mannapov;

19. M. Jalil, the head of the literary department
of the studio;

20. A. Erikeev, a poet;

21. Khalatov, a composer;

22. A. Kochetkov, the author of the libretto
(surnames are listed in order of entry in the
minutes of the discussion).

The minutes of the discussion include infor-
mation about nine speeches. The text of the
minutes is schematic, but the main points of the
speeches are quite clear. Excerpts from them are
given according to the original source.

The merits of the opera were its preservation of
the national flavor (G. Baichurin) and its connec-
tion with the Tatar folk art — the legend and song
folklore (F. Sallavi). G. Baichurin expressed his
confidence that the opera would be popular. In this
regard, A. Eichenwald was set as an example to
young Tatar composers, whose music did not reach
the mass audience. G. Baichurin explained it by the
fact that young composers ignored Tatar song folk-
lore, and emphasized the importance of a close
connection between the composer’s work and folk
music.

Kh. Amirova also highlighted the need for
connection with folk music, she believed that “in
their works, young composers are far from folk
music, therefore, they are inaccessible to the gen-
eral public (for example, Zhiganov and
Muzafarov). Why do Saidashev and Faizi reach out
to the masses? Because in his work, Saidashev is

very close to the masses. Our composers should
take this into account in their future work.”

According to the composer Khalatov, the opera
had “moments (the prelude “A Night in the
Steppe” and a lullaby) that have been brilliantly
done”. F. Sallavi noted the theatrical effect of the
work.

However, there were critical remarks on the
opera.

N. Zhiganov “expressed certain doubts that,
along with the folk melody, musical developments
that stand out contrastingly against the main
themes in their specificity might sound too harsh”.

“Negative characters do not at all seem nega-
tive judging by the melodious sound of their arias
and their leitmotifs, in some places they are more
intelligible and receptive even in comparison with
the heroes; nevertheless, the opera is of great val-
ue, although some amendments should be made”,
he said.

J. Faizi criticized the content of the opera. In
his opinion, it is not enough that “the struggle for
the steppe liberation is personified in the liberation
of Shafket (the heroine). There is no struggle for
the steppe itself.” The legend is not very convinc-
ing in terms of belonging to the Tatars. Among the
shortcomings of the opera, he mentioned the im-
portant role the Bashkir songs play in it, for exam-
ple, the song “A Squadron”. At the end of the per-
formance, J. Faizi pointed out “the need for
Tatarization” or, according to Kh. Tukhvatullin,
“acclimatization” of the opera, which was picked
up by the composer.

N. Raisky pointed out that some arias, espe-
cially Biktemir’s one, are very high in their tessitu-
ra, which raises doubts about their performance
even by an exceptionally talented tenor.

Summing up the discussion of the opera, the
director of the studio Kh. Tukhvatullin proposed
holding a special meeting, following which the
necessary amendments could be made to the libret-
to and the music. He did not agree with Sallavi’s
suggestion that for our future theater the opera
“The Steppe” would be the same thing as “Princess
Turandot” was for Vakhtangov. According to
Tukhvatullin, this was not possible, because, de-
spite its merits, “The Steppe” was not the work that
could determine the path of the Tatar opera theater
development.

The last to speak was A. Eichenwald, who stat-
ed that his attitude to this work was that of respon-
sibility and criticism, and expressed his readiness
to continue working on the opera in order to over-
come the abovementioned shortcomings [40].
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Of course, in the short minutes of the discus-
sion, the opinions of the speakers were not reflect-
ed in their entirety, but selectively and not always
clearly enough. However, the final conclusions
made after this meeting were formulated in a letter
from Kh. Tukhvatullin to Eichenwald dated 4
March, 1936:

“Dear Anton Aleksandrovich,

In the presence of the representatives of the
ATSSR, Tatar composers and poets, the opera “The
Steppe”, listened by us on 16 February, impressed all
those present with a solid, serious work on the folklore
material of both the Tatar and Bashkir peoples. This ma-
terial is well used as a thematic base, thoroughly devel-
oped and, by universal opinion, expressed in the
speeches of the named comrades, as well as in the
speeches of a number of artistic directors of the Studio,
Tatar composers, theater workers, etc., [the opera] is
generally recognized as deserving serious attention in
terms of including it in the repertoire of the future State
Theater of the ATSSR.

The considerations you heard about the need to
make a number of amendments regarding the vocal part,
the libretto and other details, the validity of which were
recognized, we are sure will be implemented by you in
the near future. We can inform you that the writer F.
Burnashev has given his consent to participate in the re-
vision of the libretto.

The poet F. Burnashev will arrive at our call from
Kazan on 5/1II this year and we hope to discuss with
you a plan for translating the libretto into Tatar and a
plan for the necessary changes and amendments” [42].

From the letter it is clear that the studio includ-
ed the opera “The Steppe” in its long-term plan
and started working on it in the direction chosen by
the studio.

After the discussion of the opera, A.
Eichenwald apparently stayed in Moscow for some
time, awaiting the final decision on the fate of the
opera. On 23 March, 1936, the secretary of the
State Musical Publishing House (MUZGIZ) re-
ceived the manuscripts proposed by the composer
for their publication. These were “The Lullaby”
(the arrangement of the Turkmen folk song) and
seven pieces from the “The Steppe” - two arias
(“Oh, Kerim ..”, “Oh, Amirkhan ..” and
Shafkhet’s Lullaby, two songs of Kerim (“A Bee Is
Buzzing...”, “My Grandfather , a Singer and a
Leader...”), the Song of Fatima and the Song of
Biktemir. Owing to his stay in Moscow, A.
Eichenwald most likely brought them to the pub-
lishing house personally. It is also likely that he
met Fatkhi Burnash, but the matter did not go be-
yond preliminary negotiations.

The last document that testifies to A.
Eichenwald’s contacts with the Studio is a tele-
gram from Fatkhi Burnash to the composer in
Ashgabat, dated mid-May 1936, about the pro-
spects of working on the libretto and asking direc-
tor V. Nardov to join them in this process [42].

Eichenwald’s negotiations with the Moscow
publishing house were also disappointing. After a
long silence of MUZGIZ, about a year later, in
February 1937, Eichenwald received a negative
answer.

As the musical material of these pieces and the
vocal parts were based on well-known Tatar folk
tunes, it turned out that the publishing house found
“insufficient vividness” in the primary sources
themselves. In Kazan, they were rated differently.

Instead of rather vague prospects for coopera-
tion with the Tatar State Opera Studio, which re-
quired work on adapting his music to an updated or
new libretto corresponding to the taste of the Stu-
dio’s management, the libretto that had not yet
been written, in May 1937, A. Eikhenwald re-
ceived a new tempting offer from Kazan, from a
department superior to the studio: to return to the
Tatar capital and head the Musical Folklore Office
(see other: [43]).

Results

Eichenwald conceived the idea of the opera
“The Steppe” in 1928 after his unsuccessful at-
tempt to organize a concert in Kazan with a pro-
gram of his own arrangements of Tatar folk songs.
The composer included in the texture of his new
work not only Tatar, but also Bashkir songs. His
innovation was that it was for the first time that
kyska ogyr had served as musical material. When
choosing a title for his new work: (“The Steppe”,
“Dala”, “The White Horse”, “Ashug Kerim”), the
composer aimed at a wide audience of viewers. A.
Kochetkov, B. Zubakin, M. Artsybashev and E.
Strent were involved in the creation of the libretto
in different years. The plot had no parallels either
with the Bashkir kubair about Akbuzat, or with an-
cient Tatar and Bashkir legends.

The first edition of the opera in three acts and
six scenes was completed no later than the first
half of 1930. A. Eichenwald launched a wide cam-
paign to promote his work on stage: he organized
auditions, letters of feedback from representatives
of creative intellectuals, etc.

The premiere of the opera took place on 17
November, 1931. However, A. Eichenwald found
ill-wishers in the theater. The opera was banned af-
ter its premiere in February 1932, but it was re-
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stored again after being revised according to the
ideological guidelines in the summer of the same
year. The production received a warm response
and high appreciation on the part of the Tatar pub-
lic. In the spring and summer of 1933, a new wave
of criticism against “The Steppe” rose, and the
composer was forced to leave the Middle Volga
Theater.

Conclusions

As a conclusion, I would like to quote the mu-
sic lover, Prof. V. Ternovsky: “A. Eichenwald is a
prominent musician who possesses Rimsky-
Korsakov’s school of training. Combining many
years of experience in collecting song folklore of
the peoples of the USSR, especially Tatar-Bashkir
songs, it is with great artistic and technical skill
that he has created a wonderful piece of music. The
advantage of the opera is that the author, while
preserving the specificity of the Tatar-Bashkir mu-
sical harmony, at the same time, has created a
composition that links it with European music”
[44].
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MIPOM3BEICHHUS, YTOOBI JaTh HOBYIO KM3Hb CBOUM 00pab0TKaM TaTapCKUX HAPOIHBIX MECEH.

KiroueBble cioBa: Tatapsl, TaTapckas My3bika, AHTOH DiixeHBanb[, onepa «Cremnby», Tarapckas

roCyJapCTBEHHAs OIEpHAs CTyAUS

Beenenue
WcTopus Hanmcanusg U NOCTaHOBKH «Crenm» —
OJIHOM W3 INEPBBIX TATAPCKUX OIEp, CO3AAHHOW B

' TTo mpwunme yxoma U3 KHU3HH aBTOPA CTPYKTYpa CTa-
ThbU ObUIA BBHICTPOCHA B COOTBETCTBUH C TPEOOBAHUSIMHU
KypHaia penakropoM M. M. XaOyTaAnHOBO.

0IIHO necsiTuiietue ¢ onepamu «CaHus» U «Ourae»
(«Pabouwmii») C. I'abamm, I'. AnmeMyxamenosa u B.
Bunorpanosa, 1no ceil JeHb OCTaeTCsl OJHOM W3
HaVMEHee HW3YyYCHHBIX CTPaHUI] HUCTOPHUU TaTap-
CKOi My3bIku. BeposiTHee Bcero, OmHUM W3
NOOYIUTENbHBIX MOTHBOB K CO3JaHHIO OIEPHI
«Crenb» TOCHYXWJIa HeyJada C  TOIBITKOH
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opranm3aimi B Kazanm  cumdoHUIeckoro
KOHIIEpTa ¢ TIPOrpaMMOi m3 00pabOTOK TaTapCKUX
HapoAHbIX meceH. [loTepsB Bepy B BO3MOXHOCTH
WCTIOJTHEHUSI CBOMX IMPOU3BE/ICHUI Ha KOHIICPTHOM
actpane Kazanu, A. DHXeHBaIBI MOMBITANICS TaTh
UM HOBYIO JKM3Hb B KayeCTBE TEMaTHYECKOTO
MaTepuaga U MY3bIKAIbHOW OCHOBBI OTJCIIBHBIX
HOMEpOB OyIyLIeH Omepsbl.

MatepuaJjbl 1 METOAbI
Martepuranom A aHaJINM3a MOCITYKUIH apXHB-
HbIE JIOKYMEHTHI, CBS3aHHBIE C omepoi A. DiixeH-
Banpaa «Ctemb». B pabore ucnoip3yroTes omuca-
TEJIbHBIN, KYJIBTYPHO-UCTOPUYECKUN METOABI HC-
CIEOBAHMUsI, METOJT aHAIN3a U 0000IIEHHS.

Oo6cy:knenne

B «Crnosape omep...» I'. bepnanara nepsas pe-
nakuus onepsl «Crenb» gatupyercs 1928-M, BTo-
pas — B 1929-1930 1T. [1, c. 285]. OnHako BO Bpe-
Ms ipeObiBaHmst A. DiixeHBanbaa B Kazanu B ceH-
Ts0pe—nekadpe 1928 roma (mocieqHU CIIEKTaKIIb
cezoHa cocrosuics 30 mexabpsi) Bompoc o padbore
HaJ| OIepod eumie He crosi. BepositHee Bcero, B
1928 roay BO3HMK JIMIIb KaKOW-TO CMYTHBIN 3a-
MBICEJI NPOU3BEACHUS, U OIHUM M3 HOOYyAWUTEINb-
HBIX MOTHBOB K €r0 CO3/IaHHUIO MOCTYXHWJIa Heyda-
Ya ¢ MOMBITKON opranu3anmu B Kazanu cumdoHu-
YECKOT0 KOHIEpPTa C IPOrpaMMOi U3 COOCTBEHHBIX
00paboOTOK TaTaAPCKUX HAPOIHBIX MECEH.

[loBnuATh Ha BO3HHUKHOBEHHE OIEPHOIO 3a-
MbIcia A. DHXeHBalpJla MOTJla U MOCTAHOBKAa Ha
pycckoM s3bike B baky omnepsl P. I'muspa «Illaxce-
Hem» (Mapt 1927; 1-e nelictBue). Onepsl U My3bI-
KaJIbHble KOMEIUM TPY3MHCKHX U a3epOaixaH-
CKUX KOMIIO3UTOPOB, MOCTPOCHHbIE Ha HApOJHO-
MIECEHHOM MaTtepuaie, Obutn A. DWXeHBalbIy XO-
porio u3BecTHHI 1o ero pabdore B Tudmuce u baky
elie J0 3TOro. 3HaJl OH U O TaTapCKHX oIepax
«Canusi» n «Omye». Ho aBTropamu momoOHBIX
MPOM3BENICHHI, KaK TPaBUIIO, ObLTH COOCTBEHHBIC
(KopeHHBIE) HOCHTENN COOTBETCTBYIOIIMX HAIHO-
HQJIBHBIX KYJIBTYp. My3bIKaJbHBIA W JUTEpATyp-
HBIN SI3BIK CO3aBAEMBIX MMU TPOW3BEICHUN OBII
st HuX pogHbiM. «lllaxcenem» jke Hamucaia KOM-
MTO3UTOP CO CTOPOHBI, BOCIIMTAHHBII HA PYCCKON U
3aI1aJHOEBPOINENCKON MY3bIKE€ M BIEPBBIE COIPH-
KOCHYBIIIMICSI C HOBBIM JJIsI ce0sl MY3BIKaJIbHBIM
si3pIKOM. OnbIT ['Mapa nokasanics HacTONBKO Mep-
CIEKTUBHBIM, YTO €ro MOCHEHIMJIN MNEPEHATh BO
MHOTHX COIO3HBIX W aBTOHOMHBIX pECITyOIHMKax
CCCP, BmepBbic OCBaWBAIONINX OTEPHBIN KaHD.
Wnes co3ganus Takoil omepsl MOIJIa MOKa3aTbCs
HEOXKHIAaHHO TUTOZAOTBOPHON U A. DHXCHBAIBIY.
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ITo I'. BepHanary, cMCOK JEHCTBYIOLIMX JIUI]
omepsbl BBIIJLAUT cienyromuM obpaszom: Kepuw,
HapoIHBIN TeBen (TeHOp); AMupxaH (O0apuTOH);
agxet, ero moub (compano); Patuma, cpaxa
(memo-conpano); bukremmp, ckazurenb (6ac);
broztopk, OoraTsiii Kymen, xeHux (6ac); Moparum,
OXOTHHK, >KeHHX (TeHop); 1-i mocnanen (compa-
HO); 2-i1 mocnanen (amsT). Hapon, roctu, ciyrw,
KEHUXH, HeBOJMBHUKH [1, c. 285]. OmgHako pycckue
TPAHCKPUIILUK HMMEH HEKOTOPHIX IEHCTBYIOLIMX
nui, ocobenno Ilagkar, B pa3sHBIX AOKyMEHTax
MPUBOIATCS MO-PA3HOMY, B TOM YHUCIIE U UCXOIS U3
ux TypeuKo-a3epOaiIKaHCKUX BapHUaHTOB:
1. Hladxkar (tarap.) = Ladpxer (I'. bepnanar),
ledrer (A. Usmaitnora), Hledxer (B. Tepuos-
ckuii), llleBxar (B. Bunorpamos); 2. ®aruma (Ta-
tap.; I'. bepnaunr) = ®arema (B. TepHoBckwmii);
3. Kapum (tarap.) Kepum (I. Bepnanar),
4. Amupxan (tatap.; I'. Bepuauar) = Amup-xan’
[3].

[Ipu coznanuu onepsl A. DiflxeHBanb ONUpa-
Cd Ha TaTapCKUil HapOJHONECEHHBIM MYy3bIKalb-
HBI MaTepuai 1 BOCIIOJIB30BAJICSI B TOM YHCIIE He-
Korja oOpa0OTaHHBIMU UM CaMUM JUJIS CUM(OHH-
YEeCKOTO0 OpKecTpa ABYX (OPTEMbSHO WIN AJS TO-
noca ¢ (GopTenbsIHO (WIH C OPKECTPOM) MPOU3BE-
neaussMu 1923 u 1926 ronos, yxe anpoOHpoBaH-
HBIMU Ha myOnuke: «BuOKoH KbI3» («OY-Tyu»),
«bumek xpipb», «l'azmzs Oangpz» («hapamapma
Honae3y), «Ozend y39k» («Cubenms  4ouoK»),
«Tadrunay», «Tyran uim», «ICKaJpOH», a TaKKe
«Ka3 kanatb», «Takmak» u «XaTblH-KbI3Tap Ou-
10€», Ha3bIBaCMbIE€ B HCIIOJIb3yEMOM JOKYMEHTE
«KOPOTKMMH TaKMaYHBIMH HareBaMu». YTOMHU-
HaeMble B NIeYaTH B KaueCTBE HA3BaHWH ONEPHBIX
HOMepOB HaponHble HameBbl «Mpsnzmex», «Kapa
ypman», «Kym 6enmazex», «Max0Oyce» [4], [5] uc-
MOJIb30BaHBl A. DiixeHBalbI0M BrepBbie. OmqHa-
JBE MECHU M3 STHX MEpPEeYHEH MOTYT CUUTATHCS
Oamkupckumu  («MpsHnex», «IckagpoH»), UTO
JUIST HEKOTOPBIX OAIIKUPCKUX JiesiTe]ed MoCIyKh-
JIO B CBOE BpEMs OCHOBaHHEM Ha3bIBAaTh OIEPY
OalIKUPCKOH, a JJIsl TATAPCKUX — HE CUUTATh ONEepy
TaTapCcKOM.

OpnHako Iy peaju3alii OTNEpHOTO 3aMbIciia
HeoOxonuma Oblna suTeparypHast ocHoBa. lpen-
CTOSUUIO HAWTH OTIEPHOTO JTUOPETTHUCTA, CTIOCOOHOTO
MOJIBICKaTh U pa3paboTaTh TeMY, IMO3BOJISIONLYIO

2 Bo u3bexaHue M3IHMLIHEH MECTPOThI, UMEHA JIeUCT-
BYIOIIIUX JIMI] B aBTOPCKOM TEKCTE B JaJbHEHIIEM MpHU-
BOJSTCS COOTBETCTBEHHO PYCCKON TpPaHCKPHUIIIHH Ta-
TapCKOTO BapWaHTa MMEHU, KOTOpOEe B CKOOKaxX 0o0OaB-
JAeTCT M K HWMEHH [UTHPYEMOro JIOKyMEHTa
(mpumeuanwue Onny3 Ucanbet. — M. X.).



YU N.ISANBET

UCTIONB30BaTh yKe TOTOBbIE 00pabOTKM HAPOJHBIX
HarnieBoB. [Ipm sToM cBOOOAY aBTOpa JIMOPETTO
OJDKHA OBLIa JIOTIONHUTENBHO CKOBBIBATH HEOO-
XOAMMOCTH OOJIBIIYIO YacTh TEKCTOB MHCATh MO
YK€ CyIIeCTBYIOIINe KOHKpeTHbIe Menoann. [lep-
BB HAOPOCOK OIepsl A. DHWXEHBaJIbAa MOT ITOSI-
BUTHCSI, BUAUMO, HE paHee MepBbIX mecsieB 1929
rona, a mameiie, B 1929-1930 roasi, Moria mpo-
JOIDKAaThCs paboTa, CBA3aHHAS HE CTOJNBKO C MYy-
3BIKOM OMepbl, CKOJBKO C JHOPETTO, IOJBEpraB-
LIMMCSl HEOJHOKPATHBIM Iepe/ieiKaM B JyXe Tpe-
00OBaHWI K COBETCKOMY HCKYCCTBY TOTO BPEMEHHU.
HNMeHHO 3TOT, CKOpee JUTEpaTypHbIH, YEM MY3bl-
KaJbHBIM BapUaHT IPOU3BENCHHS, MOT CYHTATh
BTOpPOH pepakuuei omnepbl bepHanar. Bo Besxom
cllydae, BBEIEHHE JOIOIHUTEIHFHBIX HOMEPOB HE
JOJKHO OBUTO OBITH CBSI3aHO C CEPhE3HBIMH CTPYK-
TYypHBIMH W3MEHECHHUSIMH OTEPHI, TaK KaK Hepenen-
KU JIMOPETTO HOCWIN BHEIIHWH, «ITPHOaBOYHBIN)
XapaKTep W He KacalluCh Y3JIOBBIX MOMEHTOB IIPO-
W3BEJICHUS, U HOBBIE MYy3bIKaJbHbIE HOMEPa JOJIK-
HBI OBIITH IMETH XapaKTep BCTABKH.

A. DiixenBanb[, Kak ¥ ['nusp, nucan onepy Ha
TOPEeTTO Ha PYCCKOM SI3BIKE, TO €CTh JUIS MUCIIOJ-
HEHHUs Ha pycckoil cuene. [IpousBeneHne nmMeno
HECKOJNIbKO paboumx Ha3BaHWil: «Amyr Kepum»
[6], «benas nomaaey [2] 1 — B CIICHUYECKOM Bapu-
anTe — «Cremb». ITO CBA3aHO C TEM, YTO, HECMOT-
ps Ha MIMPOKOE KCIIOJIb30BaHUE B TPOU3BEACHHUU
TaTapCKOTO HAPOJHO-TIECEHHOT'0 MaTepuasa, aBTop
HE HCKITI0YaJl, YTO OTIePOi MOTYT 3aMHTEPECcOBaTh-
Csl PYCCKHE TeaTpbl HE TOJHKO B TMEPBYIO OUYepelhb
Kazanu u Ybl, HO U HEKOTOPBIX «BOCTOYHBIX)
roposioB, mnpexzae Bcero Tudnmca u baky. Ha3sa-
Hue «Amnryr Kepum» nmeno KkaBKa3cKyro MpUBS3KY,
«benas momaap» — TaTapcKo-OAIIKUPCKYIO, a TO-
cTaBiieHHas B pycckoil Camape «Crenp» — 4HCTO
PYCCKYIO.

JIuOperTrcTOM OmEphI B MOCIEIHEH, CLIEHHYE-
ckoii, penakuuu 066Ut A. WM. KoueTkoB, HO B Mare-
pHuanax DWXeHBaJlbJa UMEIOTCS BapHAHTHI TEKCTa,
MpUHAIICKAIUE W JAPYTHM aBTOpaM: JIMOPETTO
«Amryr Kepum» b. 3ybaknna, CTUXOTBOPHBIM Ba-
puanT «Crermm» M. A. ApisiOariieBa, mpoJior, mec-
Ha buxtemmpa u smmnor k «Cremm» E. Crpanra
[7].

Ha tatapckom si3bIKe omiepa HU B OTPBIBKax, HU
LIEJIMKOM He WCHOJHSIACh, U JTUOPETTO Ha Tartap-
CKHUl A3bIK He mepeBoauiock. Ho mpu ocBemieHun
HEKOTOPBIX BONPOCOB, CBSI3aHHBIX C CyAb0O0M orie-
PBL, B TaTapCKOW Tpecce WU JINTEpaType HENb3s
OBITO 00OMTHCEH O€3 YIOTpeOICHHS e¢ 3arjaBus Ha
TATapCcKOM SI3bIKe. B mepros racTpoibHBIX MOKa-
30B orepsl B Kazanu B 1932 rogy Bomuio B 00uxoz

SKBUBAJIEHTHOE pycckod «CTemb» mapaielIbHOe
Tatapckoe HaszBaHue «/lana». «Aumyr Kepum» — B
pPa3HON TPaHCKPUIILMHU, Ha BCEX S3bIKAX «AIIyr
Kepum». Ho o1HO3HAUHO MEpeBECTH HA TaTapCKOM
S3BIK Ha3BaHWe «bemas jomaap» OKa3aloch He-
BO3MOJKHBIM.

Ecnu DiixeHBanbg uMen B BUAY «benyioy (Io-
TaTapCKH: «gKky») JIOMadh B OYKBaJILHOM CMBICIIC
3TOTO CIIOBa, MapajielbHOE TaTapCcKOoe Ha3BaHWE
OmepHl JOJDKHO OBUTIO OBI OBITH «AK amy, HO, 3a
OTCYTCTBHEM MPSAMOTO OJHOCIOBHOTO aHAJIOTa, B
PYCCKOM SI3bIKE Ha3bIBaeTCSl «OENbIM» TaKkKe W
I[BET, OMpEAeNsIeMBId TaTapaMH CIIOBOM «aKkOy3»
(pycckasi TpPaHCKPHUIILHMS: «aKOy3»), 3TO — IIBET OT-
OeneHHON Os13u, Oenblii IBET C CH30BaTBIM (IIe-
TIETBHBIM, CHHEBAaThIM, CEPOBATBIM) OTIHBOM.
Ckopee Bcero, 0 pasziMuudl MEXAy «aK am» U
«akbyz amy A. DUXCHBaIbI HE 3aIyMBIBAJICS U
BpS JTX MacTh JIOMAAX ObliIa IUIsl HETO CTOINb Cy-
LIECTBEHHOU. B TaTapckux ke Kpyrax u3 TEOpETHU-
YEeCKH BO3MOXKHBIX IMIEPEBOJIOB Ha TaTapPCKHU S3BIK
HasBaHUsA «benas nowadvy Kak «Ax amy unu «Ax-
0y3 amy TIPEANOwIN BTOPOH, a 3TO MPUBENIO K He-
KOTOPBIM OIMIMOOYHBIM YMO3aKIIIOYEHUSIM O CHOXKe-
TE€ OMEPHI U €ro JUTEPATYPHBIX HCTOYHHUKAX, O KO-
TOPBIX OOBIYHO PACCYKIaTH TOHACIHBIIIKE, HCXOIS
TOJIBKO W3 3arjiaBHs IPOU3BEICHHS.

B Tarapckom u OamikupckoMm Qosbkiiope AK-
Oy3aT — BOJNIIEOHBIH KOHB-TIOMOIIHUK OaTkipa
[8, c. 57], MO MPOUCXOXKIACHUIO TOTEMHOTO, B H3-
BECTHOM CMBICIIE OO0KECTBEHHOI'O (CM. TaTapcKue
HapoaHble mocioBUIBI Ne 5688, 5689) [9, c. 486];
necan «byii reiHaeH 3uda» [10,c. 301], «Oiie
mrym» [10, c. 319]; keicka xpip Ne 140 [11, c. 45],
598 [11, c. 69], 1135 [11,c. 106]; Openbypr —
Kapranes! [12, c. 72]; cka3ku «AnTeiH Ko [13, c.
25-37]. B Tartapckom (OIBKIOpE OTCYTCTBYIOT
pa3BepHYTHIE IPEIaHMsI U JIETEH/IBI O JISSTHUX STOTO
KOHSI.

W3-3a 04MHAKOBOIO 3By4aHUs CJIOB «ak0y3 aT»
U «AxOy3aT» OTHeNbHbIE aBTOPHI, MHUINYIIHE O
«Crenny, alprOpHO HAdYalHW HA3bIBAaTh €€ CIOXKET
MPOM3BOJHBIM OT OaIIKMpCcKoro Kybaunpa «AkxOy-
3ar». Hauano takoil Tpaguuuy 3apoauioch, Moxa-
NyH, B Ka3aHCKUX JIUTEPATYPHO-KYPHAIUCTCKUX
Kpyrax, B MaTepHaiax e caMoro A. DiixeHBanbJa
WM caMapcKoro TeaTpa /0 mokasa omepsl B Kaza-
HA HUYETO Mmojo0HOoro He Habmromanoch. Hampu-
Mep, B U3BEHICHHH 00 OOIIECTBEHHOM MPOCMOTpE
orepbl, ONMyOJIMKOBaHHOM TeaTpoM B raszere «KbI-
31 Tatapcrany, peys 1la 0 HAPOJTHBIX TaTapPCKO-
OaIIKUPCKUX HCTOKaX MY3BIKAIBHOTO MarepHala
npousBeleHus («TaTap-0amkopT KeWIOpeHHOH
aJIBI sA3bUIrany) [14]. B anHanoruaHoM u3BEICHUN
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B «KpacHo#t Tarapun» ynomunanocs (0e3 KOHKpe-
THU3alMM) O 3aWMCTBOBAaHMM M3 HEHAa3BaHHBIX
«CTapUHHBIX TaTapo-OAlIKUPCKUX JIETeHI M IIe-
CeH», TO €CTb M3 pa3HBbIX MPOU3BEACHUH pa3HBIX
JKaHpOB, U CloXkeTa omepsl [15]. Ho TaTapckuit u-
catens u npamarypr @. Caitpu-Kazanmm, opuen-
TUPYIOIIUICS, Ka3anock Obl, B JIUTEpaTypHOM Ha-
CIIEINM TaTapcKOTro Hapoja, mocje oO0IecTBEHHO-
ro IPOCMOTpa ONEPHI 3asIBUJI, YTO OHA «HAIHMCaHa
Ha OCHOBE pacrleBaeMou U paccKa3blBaeMOM cpenu
TaTap, OalIKuUp, a TAKKE MOrPAHUYHBIX C HUMHU Ka-
3aX0B U KUPTU30B JIET€HAE 0] Ha3BaHUEM ,,AKOy3
at*y» [4]. YUepes Hemenro mUcCaTENb PE3KO M3MEHUIT
CBOI0O TOYKY 3pCHHUS Ha IHUTEPAaTypHBIE HCTOKH
CIO’KeTa, HO ero mepBasi OlleHKa yiKe Iorania B Iie-
4ars.

UYepe3 HECKOJIBKO JIET O OAMIKUPCKUX HCTOKAX
ctoxkera «Ctenm» cooOuuia Ka3aHcKas KypHalu-
ctka H. Kosnosa. «B cene lropTonu TorgamiHen
Y dbumckoit ryOeparn DWXeHBAIB] HAIIIEN JeTEHY
,»AKOy3-AT“ — niereHy o Oenoii jomaau. Ito Obl-
JIa JIeTeHAa SIBHO OYHTAapCKOTO Xapakrepa — 00 oc-
BOOOX/ICHUU CTENH YeJIOBEKOM, BIAJICIOIIUM Oe-
JIoM jomaapto. Ha Temy 3ToM JlereH il M HanMcaHa
ornepa ,,Crenp”. Ee repoit — HapoJHBIH meBel
Bbamknpun Kepum <Kapum> Medraer ocBOOOAUTH
cTemnb OT OaeB-dKCILTyaTaTopoB» [16], — Hamucana
OHa, CcJIeNlaB Teposi OMepbl HAPOJIHBIM TICBIIOM
Bamknpun, 00pa3oBaHHOW JIMIIG TPU COBETCKOMN
BIIACTH. bBalKupckol camy JiereHay o Oenoi Jo-
maan H. Ko3noBa He Ha3bIBaeT, HO pa3 Tepoil Je-
TeH[bl, 10 €€ MHEHMIO, Oallkup, TO TAKOE yMO3aK-
JIIOYEHHUE HampalluBaeTcsi caMmo 1o cede. 3arBo3a-
Ka TOJIbKO B TOM, YTO KOHKPETHOI! JiereH bl 00 oc-
BOOOJKJICHUH CTENH YeJIOBEKOM, BJIAJICIOIUM «Oe-
JIOW JIOIIA/ABIO», y OAIIKUP 10 CErOAHSIIHETO JTHS
MOKa elle He oOHapyskeHo. Y Oamkupckoro AkOy-
3arta ToXe JIpyrue pyHKIHN 1 MOTHOMOYHSL.

Youmcknit my3sikoBen JI. ATaHoBa, KOHKpe-
TU3UPYsI TUTEPATypHBIN UCTOUHHUK CIOJKETa OMEpHI,
MpHUILIA K eme 0oJiee HEOXKHUJAHHOMY BBIBOJLY, UTO
A. DiXeHBaNba «HamuUcan onepy ,,Ctens Ha mb-
perto A. <y aBTopa HetouHo: H. — fO. /1.> Kouet-
KOBa 10 MOTHBaM OallIKUPCKOro 3moca ,,Ak0y3aT®,
3aIUCAHHOTO OANIKMPCKUM HApPOJHBIM CICOHOM H
npamatryprom M. bypanrynoseiMm» [17]. Ha ero
TUOPETTO KOMITO3UTOP, JACHCTBUTENBHO, Hamucall
nBe omepsl — «Mepraa» (moct. 1940) n «Amka-
nap» (moct. 1944), Ho He «Ctemb» («AKOy3aT»),
Ja ¥ COTpyOHHMYAl OH C JpaMaTyproM JHIIb C
konma 1937 roga. A mo 3anucanHoMmy bypanryio-
BBIM DIMYECKOMY CKa3aHHUIO «AKOy3aT» co3mgaHa
ormepa (1942 r.), HO He A. DUXCHBAIBIOM, a X.
3auMOBBIM B coaBTOopcTBE ¢ A. CmamaBekkua

(mmuoperto b. bukbas u K. lasna). Bo Bpemst xe
pabotsr Hax omepoit «Cremby, Ha pydexe 1920—
1930-x romoB, HE A. DitxeHBanbry, HI KodeTkoBy
HE MOTIJIM OBITh 3HAKOMBI MO3JAHEHIINE, IO CpaB-
HEHHUIO C BPEMEHEM CO3JaHus JTHOPETTO U OIEpHI,
¢donpkopHble TyOnukanmu M. Bypanrynosa KoH-
na 1930-x rogoB (B ux uucie U «AkOy3aTta»). A
Oosee paHHssS 3amKMCh JlacTaHa, CHEIaHHas
M. BypanrynossiMm B 1917 romy, Oplia m3BecTHa
JUIIb Y3KOMY KpyTy OamKupcKuX (OIBKIOPUCTOB
TOJIBKO KaK KOT/Ia-TO CYLIECTBOBAaBIIas — OHA HH-
Korga He Oblia OIyOJIMKOBaHAa M HE COXPaHMIIACH
Jla’ke B PyKOIIHCH.

O coJliepXaHUU OMEPHl MOXHO CYIHUThH IO €ro
uznoxkenuto B perensun Caiidu-Kazanmnsl, koTo-
poe TeM He MeHee He CIIeAyeT PacCMaTpUBaTh Kak
nepecka3 nubperro. [lucarens omuceiBaeT oomiee
BIICUATIICHHE O CIOKETE OIEphl, CIOKHBIICECS B
nporecce 03HAKOMIICHUSI CO CIICKTAKJIEM B IIEIIOM,
BKJIIOYAs HE TOJIBKO TOKa3aHHOE, HO M paccKa3aH-
HOE B HEM:

«B naBHMe-aBHHE BpeMeHa, Korna OaIKuphl U Ka-
3axu, BeQyIIHe KO4YEeBOW 00pa3 KM3HM, HE ObUIH erle
IIIyOOKO 3aIaBJICHBI KOJIOHU3ATOPCKUM IIPUTECHEHHUEM
MPOMBIIIJICHHOTO KalUTaIN3Ma, KOTAa CKa304YHUK buk-
Temup, neBery Kapum rocreBanmm mo cBaabbam, KW
OJIMH KaHTOH-MaHam 1o uMeHH Amupxas. EcTp B3sTad
uM Ha BocriuTanue no4b llladkar (aBTOp HaspiBaeT ee
«aJIOKHULIEH», HeTouHbll TepmuH* <*[Ipumeu. O.
Caiipu-Kazammr>). Ecte BeipactuBmas [ladkar u npu-
mjplBatoIias 3a Heil ucnopuyeHHas ®aruma, Bcro
JKM3HB TIOTAKaBIIasl HEITPUCTOMHBIM yTeXaM U T'yJITHKaM
6as. AMupxaH xouet BbIaTh PaTuMy 3aMyX, HO3TOMY,
9TOOBI IOKa3aTh (MPEICTaBHUTH) ICBYIIKY, COOMpaeT
CBaTOB <H MOTEHUHUAJIBHBIX K€HUX0B. — FO. U.>. Cpenu
ABUBIIMXCS nocMoTpeTh Ha llladxar kynuos, 6aes, Ma-
HAaroB HaxoAuTcs U neser; Kapum.

,,MeHs 3HaeT Bech Hapo. S — meser; Kapum*, — ro-
BOPUT OH.

B cBoeii mecue neser; Kapum oOprcoBBIBaeT TsxKe-
JI0€ TIOJIOKEHHE CTEITHOTO Hapoza, 00MKaeMoro GasMu.
[Tpu3piBaeT 0cBOOOANTH HX.

Ckazounuk bukremup rosopwur, uyto 6e3 mpenBapu-
TEJILHOTO OCBOOOXKICHUS M3 PyK 0aeB cH30BaTo-0eoi
JIOIIaW OCBOOOANTH CTENb HEBO3MOXKHO. Kapum ort-
NpaBJIseTCsl ClieNlaTh 3TO, OTOMpaeT CHU30BaTO-OEIyIo
JIoImaab U3 pyk 0aes, MaHAIOB.

bnaronaps stoit nomanu Kapum 3anonyuaet B xe-
Hbl U [llagpkar. [ToToMy 4TO K TOMy BpeMeHH, KOTraa
Kapum Bo3Bpamaercst B JoM AMHpXaHa, TAMOIITHHAE Oan
pa3sHBIMH OOMaHHBIMH IIyTSIMH YK€ TOATOTOBHIIM OK-
pyxaromux (Paruma u npyrue) Beinath llladxar 3a-
MyX. Kapum mpussiBaeT yCTpOUTh KOHHBIE COCTSI3aHHSA
— cKaykW. ban, He cOMHEBasICh, YTO €r0 MICIYANBas Ha
BUJI JIOUIAJb HE OOTOHHT JIPYTHUX, C yIOBOJILCTBUEM CO-
rnamarorcs. Ho B 40-kumomerpoBoM 3abere cu3oBaro-
Oemnast nomans Kapuma npuxoaur nepsoii. I1o npeBne-
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My oObl4ato, AMUpxaH 1ojpkeH otnath Illadkar emy B
xenbl. Ho Kapumy Heuero nate B xansim. [Ipocsr cuzo-
BaTo-Oemyro snomaxnp. Kapum rosopwurt: ,,51 Boroo Bep-
XOM Ha JIOMIaJH, O0PSCh Ha JIOMIa i, OCBOOOXKY CTEIb, 5
HE MOTy €€ OTIaTh".

3abupaet [lagkat c coboif B cTers 6€3B03ME3THO.

Kak Bumute, comepikaHue CKa3Ki O CH30BaTO-0eIoi
JIOMIamy CBSI3aHO CO CTENbI0, ¢ OOpbOON mpoTuB Oa-
eB», — cuntaer ®. Caiipu-Kazannu, Hudero o sroit
nojipa3ymeBaeMoii 0opb0e He ckazaBmuii [4].

[lepBas pemakuus omepsl B 3 aelcTBHAX, 6
KapTHHaX OblJla 3aKOHYEHA B IIEPBOM TIOJIOBHHE
1930 roma. Haunnas ¢ uroHs A. DiixeHBaib] Ha-
CTOMYMBO 3HAKOMHJI C HEH  MY3BIKaJIbHO-
TeaTpaJbHBIX JAedTelei U3 pasHbIX TOPOAOB CTpa-
HBI, OYEBUIHO, NIMeS B BUAY MEPCIEKTUBBI CICHU-
YECKOM IIOCTaHOBKM IIPOMU3BEJEHUS. B aBTOpCKOM
CIpaBKe-CIIUCKe KoMIo3uTopa «Chymanud omnepy
,Crermp™“» [18], oxBarpBaromryro mepuox 1930-—
1937-ro ronoB, ykazaHo 14 npociymuBaHui B aB-
TOPCKOM HCIIOJHEHHUH, a Takke 4 MCIOJIHEHUS TI0
paano B OTpBIBKaxX (OAHO M3 HUX — Iepeavya KOH-
mepra Mo TpaHCHANWH) W 4 HamOoJee BaKHBIX
cuennueckoro mokaza B Camape (1931), Ilenze
(1932) u Kazanu (1932).

B urone n Hos106pe 1930 rona onepy ciymianu B
Mockse, B aBrycre — B Tuduuce, B ceHTIOpe — B
baky m Kazanm, o ueMm, Kpome CIIpaBKH-CIIHCKA,
CBUJETEIBCTBYIOT W OTHEIbHBIE OT3BIBEI MY3BI-
KaJIbHO-TeaTpajbHbIX gAesteneit: B. A. Jlocckoro
(CABT; Tudmuc) — Mocksa [19], K. Jomumze, A.
Hymynaser — Tudmuc [20] (Ne 959, 971), H. Boro-
moboBa (Ne 954) — baky, [21] C. A. Jlomamosa (Ne
964) [22]. B Kazanu omepa Oblja mpociyliaHa B
Kpyrax, 6muskux k TarapckoMy rocyaapcTBEHHO-
My akKaJeMHUYecKoMy TeaTrpy M, B dacTHocTH, C.
l"abammm:

«dupekus Tar<apckoro> I['oc<ymapcTBeHHOro>
AK<aZleMHYECKOT0> TeaTpa NPUHLUIHNAILHO IOCTaHO-
Bwia mpuobpectu Bamy omepy «bemas nmomramey s
MOCTaHOBKH B 3TOM ce3oHe 1930/31 rona. Ho aupekuus
[oJIaraeT, 4To €e¢ HYXKHO OyIeT MOJBEprHYTh HEKOTO-
poii mpepaboTke, Kak 3T0 Bbl camu BBICKa3aJINCh, B
CMBICIIE CIIEHHYECKOTO O(OPMIICHHS, COTJIACHO Tpedo-
BAHUSAM DPEKUCCEPCKOW TEXHUKH C OOHOM CTOPOHBI U
BHECEHUSI HEKOTOPBIX MOIPABOK WJIM U3MEHEHUH 110 OT-
HOUIIEHUIO K BOKaJIbHOW YacTH C APYTrod U MepeoKeHus

HEKOTOPOC BPEMs, IPUMEPHO, MECALIa 2 unu OoJbIIIe.
Z[I/IpeKIII/Iﬂ JA0BOAA O BalI€ro CBCACHHSA O BBIIIC-

MPUBCACHHBIX MPCANOJIOKCHUAX, IPOCUT BAC COO6HII/ITI)

Bamero cornacus u KOHKPCTHbIA BallKu YCJIOBUA, T'JIaB-

HBIM 00pa30M, KOHEYHO, MAaTCPUANILHATO XapaKTepa Mo
azjpecy:

Kazans, ['anaktnonosckas 14, Tar. ['oc. Ak. Teatp,
nmupextopy MyxcuHOBY» [2].

[Tnaner mocTanoBky omepsl B Kazanu He ObuH
OCYIIIECTBIICHBI.

A. DHXeHBanbA MPOJOIKUI MOUCKH BO3MOX-
HBIX ITOCTaHOBIIHUKOB omepsl. B deBpane 1931 ro-
na o «Ctenu» IOJOXKHUTEIbHO OTO3BAJHMCH TaKUE
W3BECTHBIE MOCKOBCKHE JESATENH, KaK OaneTMei-
crep K. ToneiizoBckuii [23] u onepHBIA peskuccep
B. JI. Hapnos [24]. B ampene ee mpocnymany B
VYde. Bunumo, o1361B 00 onepe «Ctenby», mpuHA-
nexammii B. Myprasuny [25], sBIsSeTCS OT3HIBOM
W3BECTHOr0 OAIIKMPCKOIO apTHCTa U pexHccepa.
B urone 1931 roga «Cremnby» ObLIa IpoCIIyllaHa B
Camape, mociie 4ero UIMEHHO 3/1eCh, B HOBOM CTa-
nuoHapHOM CpeaHEBODKCKOM KpaeBOM  TeaTpe
(otkpeiT B 1931 1.), B TO Bpemsl pPOJHOM JUIS
A. DiixenBanpaa (B 1930-1933 rozapl oH ObUT AH-
PYKEpOM TPYTIIEI), ¥ ObLIa OCYIIIECTBIICHA TIEpBas
U €JUHCTBCHHAs CLIEHUYEeCKasi IOCTAHOBKA OIEPHI.
Pazpemenne Ha nmubperto omeps! Beigano Camap-
CKMM HHcreKkTopoM 3penuiy 7 wurong 1931 rona
[26].

Ilepexn BbITyCKOM CIIEKTaKiIs TeaTp 0OpaTHIICs
B mipenctaButenscTBo Tatapckoit ACCP mpu Ilpe-
sunuyme BIIUK B MockBe ¢ nmpuriameHueM npu-
HATH ydacTHe B HOBOHW moctaHoBke. Ho mpexcra-
BUTENBCTBO OTPAaHUYMIIOCH YBEIOMJIEHHEM 00
9TOM mpuriamennd Hapkommpoca pecryOnuku u
COOOLIUIIO TeaTpy, YTO OHO CaMo, 332 OTCYTCTBHEM
B €ro ammapare JOCTaTOYHO KOMIIETEHTHBIX pa-
OOTHHMKOB, HE MOXXET TPUHATH HEMOCPEJICTBEHHOE
y4acTHe B IOCTAHOBKE Mpou3BeAeHUs [27].

Ha npembepy ot TaTapum HUKTO HE IpueXall.
Tarapo-06amkupckuii neeer; 1 kommnozutop ['a3m3
AJIBMyXaMeTOB, IO NPHUIIALICHUIO OalIKHPCKOTO
MIpaBUTEILCTBA NepeexaBinii B Hayane 1930-x ro-
1o u3 Kazanu B Yy, nprcyrcTBoBai Ha npembe-
pe, 0e3 coMHeHus, Kak nocinanel bamkupun.

IIpembepa omnepsr «Crenb» coctosnack 17 Ho-
sa6pst 1931 roga. Co BCTYNHUTENHHBIM CIIOBOM Iie-
pen cnekrakiem Boictynuia E. K. lIlyBanos. B cBs-
3M C IPEMBEPOI OT NMEHU apTUCTOB CpeTHEBOIIK-
CKOT'0 TeaTpa KOMIIO3UTOPY OBl MMPEroIHECEH all-
pec [28]. Tlocnenyromiue crekTakix ObUIM Ha3Ha-
yeHsl Ha 21, 24 u 29 HOa0ps [29].

IlocranoBky ocymecTBui gupuxep A. A. Oi-
XeHBaJIB], pexuccep-nmoctanoBumk C. A. Mams-
BuH, Oamermeiicteps M. B. brictpenuna u
b. ®. Kupxreitm, xynoxsauku C. Y. Hukanapos u
N. M. JleBun. Pomn wucnomnsuim: Kepum -
B. M. bpurunesuu, MockaneHko; AmupxaH —
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A.TIl. Ilepemeror, Coxos; Illadpxer — Bopeiiko,
Kazanckas; ®@atuma — O. H. ['omoBuna; bukremup
— M. U. Topuunckuii; broztopk — P. M. JlonaTkus;
Noparum — I'Bo3zes; I1. C. Bonun; 1-it mocnaner —
MacnakoBa; 2-i mocianen — Baosenko [1, c. 285].

Brictymnas 18 HOsiOpst Ha coBemaHuK OOIIECT-
BEHHBIX OpraHU3alMii Topojia, MOCBALICHHOM 00-
CYXKIECHMIO clieKkTakis, ['a3u3 AnbMyxaMmeToB 3as-
Bun: «Ckaxy, dro omepa ,,Cremp* chenaHa Tak,
YTO Ha MCEHS, HAa MY3bIKAaHTa, [IPOM3BENa BEJINKOE
BIIEUaTJICHHE. Y MEHS eCTb MOXeJaHHWe, YTOOBI
TOB. DWXEHBAJIbI HamWcad HaM, OalllKupam, CO-
BpeMeHHyI0 omepy» (muT. mo: [17, c. 82]). Oto
no’keJaHue ucrosaHmiock. Koraa B cBsi3u ¢ moaro-
TOBKOW K OTKPBITHIO B Y (e HOBOTO OMEpPHOTO Te-
aTpa BO3HHKIIA OCTpas HEOOXOIUMOCTh B (hOpMH-
pPOBaHUHU HAIMOHAILHOTO penepryapa, B 1937 rony
DlixeHBasb ObLT NpUrianieH B Yy, rie noayqut
3aKa3 CHa4aja Ha omnepy «Meprany, 3aTeM Ha ore-
py «Amkanmap» (mpaBaa, oHA 00€ He U3 COBPEMEH-
HOMW JKM3HH), a mo3aHee paboTan Tam B bamkwup-
ckoM ¢onpkinopHoM KabuueTe (1945-1947). 3a 3a-
CIIyTH B 00J1aCTH OAIIKHPCKOTO MY3BIKaJIHLHOTO HC-
KyCcCTBa KOMIIO3UTOP OBLT YJOCTOEH 3BaHWH «3a-
CIYXKEHHBI  JedTelnb HUCKycCTB  bamkupckoi
ACCP» (1944) u «Haponnsrit aptuct bamkupckoit
ACCP» (1945).

Bo Bpems nipeObiBanus B Kazanu 15 ceHTAOps
1932 roga A. DiixeHBanpj nepepan Tatapckomy
TEXHUKYMY HCKYCCTB B O€CIUIATHOE IOJIb30BaHHUE
8 HoMepoB u3 onepsl «Crenby: apun adxer (1, 3
u 5-1 kaptunsl), Kepuma (1 u 5-1 xaptunsi), bro-
310pKa, PaTuMbel 1 AMHpXaHa, 4TO yJOCTOBEPSIET-
Csl TOJIMUCHIO TPUHSBIIMX HOTHI 3aBEIYIOIIETO
My3o M. IllaeBuya u mpencenaressi BOKAJIbHOU
cekiuu E. T'. KoBenbkoBoit [30]. A. DiixeHBaJIb]
3a00THIICS O )KU3HU CBOEH OIEpHl €CIIM HE Ha ClLie-
HE, TO XOTs Obl B KOHIIEPTHBIX IpOrpaMmax yda-
LIMXCSI-BOKaMUCTOB. Ha TeaTpanbHylo MOCTaHOBKY
B TorpamHei Kazanu Bpsa M MOKHO ObUIO Hajze-
STBCSL.

Ha omepy «Cremnp», noka3annyto B Kazanu B
paMKax JeTHUX ractponei CperHEeBOIKCKOTO Te-
aTpa B aBTYCTe, APYKHO OTKIUKHYJUCH IESTEeIH
JIUTEpaTyphl U HUCKyCcCTBA. B cBoel pa3BepHyTOH
cratee @. Caiipu-Kazaniasl npeqnpuHs TONBITKY
OLIEHUTh NpOM3BelIeHHEe OHUXEHBAIbAA C TOYKH
3pEHHUs OCHOBHBIX TEHJAEHIUI Pa3BUTUS TaTapCKON
MY3BIKaJIBHOM KyJIbTypHl [4]. OH HaxoquT B omepe
HEKOTOpBIE YaCTHBIE HEJOCTATKH, HO B LEJIOM MY-
3pika A D¥iXeHBalIbJla BHI3BIBACT €T0 OJ00peHue
KaK IIPeBOCXOJILAsl Bce, YTO ObUIO O TOTO CO3-
JaHO TAaTapCKUMHU KOMIIO3UTOpPaMH, B TOM 4YHCIIC
onepbl «CaHus» m «Ommae». Ho, BepHBEI cBoUM

YCTaHOBKAaM HMCKAaTh B XYJOKCCTBEHHBIX MPOU3BE-
NEHUSIX OTCTyIUIeHUs] oT Mapkcm3ma, O. Caiidu-
Kazanmsr HaXouT 3TO B CIOKETE MPOU3BENCHUS (Y
OOJIBIIMHCTBA TATAPCKUX KOMIIO3UTOPOB OH CUU-
TaeT HEMapKCUCTCKOU caMy MY3BIKY).

B «Kpacnoit Tatapum» ot 12 aBrycra 1932 ro-
Ia mona oOmied mankoi «,,Crens* B Kazanckom
Bonbiiom Teatpe» OmyOJIMKOBaHbBI OTKIMKH JTUPH-
kepoB A. JIutBuHoBa u M. IllaeBuua, pexuccepa
E. llysanoga, a Takxe ®. Caiiu [5]. Cropee Bce-
ro, ONYyOJHMKOBAHHBIC OT3BIBBI  MY3BIKAJILHO-
TeaTpaJbHBIX JeATeNeld MPEeACTaBISAI0OT KpaTKoe
pe3toMe MX BBICTYIUIEHWH Ha obcyxmeHun 30 aB-
rycta. He BbIXoAs 3a mpeneiibl CBOEW KOMIIETEH-
MY, OHX OCTAHABIIMBAIOTCS B OCHOBHOM Ha YHCTO
po(hecCHOHAIBHBIX BOIIPOCAX, OIEHHUBAs Ka3aH-
CKyI0 mpeMbepy «CTenu» B IIeJIOM KaK YCIICUTHYIO.

Bricokyto onieHKy Kak orepe A. DiXxeHBaIbAa,
Tak ¥ ee ucnonHeHuro gaet JlutBunHoB. Hopas
omepa, Co3aHHasl B pe3yibTare OOJBIIOTO TPY.a,
MPEJICTABIISICT, 10 €T0 MHEHHIO, LICHHBIA BKJIAJ B
TaTapcKyro U OAIIKUPCKYIO KYIbTYpY. «ias coun-
HEHUS TaKOTO IEIBHOTO OMEPHOTO MPOWM3BEACHUSA,
KakuM sBisercs ,,CTenp’, KOMIIO3UTOPY IMOHAI0-
OWJIOCh HE TMPOCTO 3HAHHME OIEPHOTO0 HMCKYCCTBA
KaK TaKOBOTO, HO ¥ MHOTOJIETHEE H3YUCHHE TaTap-
CKHMX U OAIIKMPCKHUX HAICBOB», — IOJYCPKUBACT
OH.

C TOYKM 3peHHs KOMITIO3UTOPCKOM, A. DHUXeH-
BaJIbly «yJAIACh KaK OpPKECTPOBBIE, TaK U BO-
KaJIbHasl CTOPOHA OMEPhI», a C TOYKH 3PEHUS HC-
MOJTHUTENLCKOH, «0COOEHHO XOPOIIIO 3ByYaT XOPO-
BbIE aHCaMOIIN», — cYuTaeT JINTBUHOB.

OTanYuTeNFHBIME YepTaMu omephl «CTermby
KaK My3bIKajbHOrO npousseacuus lllyeanoB Ha-
3BIBAET «TAPMOHUYECKOE OOTaTCTBO, pa3HOOOpasue
TEXHUUYECKUX TPHUEMOB, POCKOIIb KPACOK». «YKe C
MEePBBIX aKKOPJOB OPKECTPOBOTO HMCTIOJHEHUS BbI
YyBCTBYETE€ U BHUJAUTE BCE MAaCTEPCTBO OPKECTPO-
BOH (haKkTypbI», — MUIIET OH. 3aMeYeHa aBTOPOM U
0oco0OeHHAas MEIOJUIHOCTD TSATOW KapTHUHBI OTIEPHIL.
XapakTepucTuka xe A. DiXeHBaJIbIa-THPHKEPA
orpanuueHa y lllyBanmoBa oxHOW eMKoil ¢pazoii:
«XO0poIIo 3BYYUT OPKECTp, MPEKpacHbI, KaK BCe-
T/1a, XOpBI».

B Heckonmbko CTpaHHBIX BbIpaKeHUsX («Bcs
My3bIKaJIbHASL CTPYKTYpa 3aMMCTBOBaHA W3 HAPOJ-
HBIX IeCEH OAallKUp W Tarap, HpU4YeM, K YeCTH
KOMITIO3UTOPA, HAJI0 CKa3aTh, YTO ATHOTPAPU3My U
SKJIEKTU3MY, STHM JIBYyM CTOPOHHHUKAaM BEJIHKO-
JIep>KaBHOTO MIOBUHU3MA B UICKYCCTBE, HET MECTa B
omepe OWXeHBaNbAa») xapakrepusyeT lllyBaios
MY3BIKQJILHBIA MaTepuaj Mpou3BeAeHUs. UTo Xo-
TEeJ CKa3aTh aBTOP B MIEPBOM ITOJIOBUHE CBOETO BHI-
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CKa3bIBaHUS, TOMBICIMTE eie MoxHO. Ho karero-
pUYHOE yTBEpXKIeHHE 00 «3THOrpadu3Me 1 SKIIeK-
TU3ME» KaK «CTOPOHHUKAaX BEJIUKOJIEPHKABHOTO
IOBHHU3MaY (?), BUJAMMO, BEIPBAHHOE M3 KOHTCK-
CTa €ro yCTHOTO BBICTYIUICHHS Ha OOCYXICHUH
OTIEpPBI, BOCIIPUHUMAETCS 37eCh TOIBKO Kak 00s13a-
TEJIbHBI COBETCKUM JIEMAroru4ecKuil JIO3YHT,
MPU3BAHHBIN OrpaauTh A. DHUXEHBAIBAA OT KAKUX-
TO HEW3BECTHBIX YHUTATEJSIM TIa3eThl OOBHHEHMH,
BBIJIBUTAEMBIX B €0 aApec 0 HEYTOYHEHHOMY I10-
BOJY.

B BbICOKOI OIleHKE MPOU3BEACHUS U €ro HC-
MOJHEHHUSI B 1IEJIOM COJIMIAPEH CO CBOMMM KOJuIe-
ramu u IllaeBuu:

«Omnepa AHroHa DiixeHBaibaa ,,CTenb sBIsSETCS
KPYIHBIM XYZ0)KECTBEHHO-MY3BIKJIbHBIM TIPOU3BEIE-
HHEM. ABTOp HOKa3ay ce0st Kak OOJIbIIONW MacTep BO-
KaJbHON M MHCTpYMEHTAIBHOW (akTypel. ['apmoHmU3a-
IUsT ¥ OPKECTPOBBIE KPACKH B ONEPE MECTAMU INPHKO-
BBIBAIOT BHUMaHHUE cirymaTess. CleKTakib CMOTPEIICS C
HHTEPECOM.

ABTOD ,,CTenu* momIeNn HeJIUKOM 10 CTONaM CBOETO
yuutens — Pumckoro-KopcakoBa, He TOIBKO B CMBICTE
UCKJIIOYUTEIBHOW 00pa0OTKH TEMbI, HO M B YacTH BbI-
6opa crokeTa (CKa3ka-JIereHaa). ...

Onmnepa ,,Crenp* ¢ My3bIKaIbHOH CTOPOHBI CAENIaHa
KOMITO3UTOPOM DIXEHBAIBAOM OYE€Hb OPUTMHAIIBHO H
HUHTEPECHO. ...

B Tperbeli kapTHHE OYEHb OPUTHHAIBHO ITOCTPOCH
pacckas crapia bukremupa.

XoTsl BCsl oriepa CTPOUTCS Ha JICHTMOTHBAX M3 Ta-
TapCcKUX M OAIIKUPCKHUX TIECEH, HO BCE MPOM3BEACHUE
HAIIUMCAHO IO TUILY €BPOIEUCKON ONEphD».

B ucnonaurensckom ke otHomennu [llaeBud
HaxOJWT OIpelneleHHble HemocTatku. «OmuH 13
MHUHYCOB ITOCTaHOBKH — IUTIOXasl IUKIHSA Y HEKOTO-
PBIX BOKAJMCTOB M YaCTUYHO B XOpE€, M HEAOCTa-
TOYHASI Y€TKOCTh OPKECTPOBBIX KPACOK», — ITHUIIET
OH, TIOHMMAas TOJl «HEJOCTATOYHOW HYETKOCTHIO
KpPacok» HE OTpeXH KOMITIO3UTOPa, a KOTCYTCTBUE B
OpKecTpe  HEKOTOPBIX  HMHCTpyMeHTOB  (Oac-
KJIapHET, Garot)».

MoxHO ObIIO OBbI COTJIACHTBCS C YTBEPIKICHH-
em IllaeBnua, uro «D¥XeHBaIbJ MOI ObI B3STh
CIOXKET IMOAaKTyalbHEH, U3 PEBOJIIOLIMOHHON TeMa-
TUKWA Hallled JpEeBHEW HapOJHOW CKa3KOH, TO JUIs
Oamknp-ka3axoB — oToOpaxkaromeii Oomnee OIU3-
KHUe BpeMeHa» [5].

Uepes cytku @. Caitpu-Kazannbl cuen croxer
TUOpEeTTO HEyAayHBbIM, TaK KaK OH HE OTpa)kaer
XU3Hb TaTap Ha Bonre u Kame u B Hem orcyrer-
BYIOT MOMEHTHI KJIacCOBOH OOpBOBI, M MPEaI0KUIT
HaNKCaTh KOMIIO3UTOPY HOBYIO Omepy O mobese
CTEIHBIX KOYEBHHKOB Haj Oasmu. [lucarens mo-

xBanui A. DWXeHBaibAa 3a TOUHOCTH B Mepenaye
HaIlMOHAJBbHBIX OCOOCHHOCTEHl MY3BIKM TaTap H
Oalkup, NMPOTHBOIOCTABUI €r0 TBOPYECTBO CO-
BpEMEHHHKaM B Jinie AnbMyxameaoBa, [ abaim,
Bunorpamosa, M. Mysadaposa, A. Kirouapesa.
IIpu Bcell 3amyTaHHOCTHM M HEAOCTATOYHOM TIpa-
MotHOcTH oueHok D. Caitdu-Kazanmel, UMEHHO
OHH CHOCOOCTBOBaM (DOPMUPOBAHUIO HEKOEH
NapTUMHOW YCTaHOBKHM Ha IIyTH Pa3BUTUS TaTap-
CKOM My3bIKM ¥ HaBELIMBAHUIO HA OTIEJIbHBIX
KOMITO3UTOPOB TakuX SIPJIBIKOB, KaK «aHTHUIAPTH-
eIy, «PEaKIHOHEP», «KOHCEPBATOPY, «IIPaBbIN yK-
JIOHUCT W TIPUBEP)KEHELl aHTUMAPCHUCTCKUX B3IUIfA-
0B». BosA3HB MOJIUTHYECKUX OOBUHEHUI CKOBBI-
Bajia cBOOOy MOUCKOB M TBOPUYECTBA KOMIIO3UTO-
POB.

B penensuu naHa noctatovyHO MOApOOHAs WH-
¢dopmanusi 0 My3BIKAIBHOM MaTepuaie OMephl:
NpUBEACHBl Ha3BaHus 11 HapogHBIX MEceH, Huc-
MOJIb30BaHHBIX B BOKAJILHBIX HOMEpax, B TOM 4YKC-
Jie BOCBMHU U3BECTHBIX 110 MapUKCKOMY peneprya-
py 1926 rona u Tpex HOBBIX CPABHUTEIBLHO C HUMHU
«Kapa ypman», «Kym 6emazex», «MaxOyc»; ymo-
MSTHYTO 00 MCIIOJIb30BaHUHU B KAaU€CTBE MY3bIKallb-
HOW OCHOBBHI OaJeTHBIX HOMEPOB HAIlEBOB TaTap-
CKHUX TaKMaKOB M «KBICKA >KbIP» (8—7 CIIOXHBIX
TIECEHHBIX TEKCTOB) / «OTPBHIBOYHBIX IECEH», KaK
OHM HEY/Ja4yHO Ha3BaHbI B cTaTbe «CIOXKET Heyaa-
YeH», MOSBJICHHUE KOTOPBIX HA Ka3aHCKOM cLieHEe
ObUIO HOBBIM SIBJICHHEM; OOpalleHO BHUMAaHHE Ha
WCIIOJIb30BaHNE HAPOJHBIX MECEH HE TOJIBKO LIENH-
KOM, HO U B oTpbIBKax. K oco0pM ymauam A. Dii-
3eHBaJIbJ]a OTHECEHBI 00Pa0OTKM HANEBOB «JCKa-
pon», «Kym Oenazex», «buOKoH-KbI3», K Heynaa-
yam — «Kapa ypman», «Todtunay», «MaxOye» [4],
[5].

B or3eiBe Hapkommpoca TACCP 3a moxmucsro
Hapkoma A. T. BukrarupoBa, BBIIaHHOM JINYHO
A. DlixeHBanpAy Ha CIEOYIOIUI AEHB IOCNE 3a-
KpeITHA racTtpoieil CpeaHEeBOIKCKON OIephl, Kak
OBl B MOABENEHUE UTOTOB IIPOCMOTPA U OOCYXke-
Hus onepsl, ropopurcs: «...HKII TP naxogut, uro
onepa ,,Crenp* SBIAETCS CYIECTBEHHBIM HAy4-
HBIM BKJIQJIOM B TaTapcKylo U OAIIKUPCKYIO MY3bI-
Ky. M30pannabie kKoMmo3utopoM A. A. DUXEHBaIb-
JOM TyTH OOpa0OTKM HApOJHOTO MY3bIKAJIBLHOTO
TBOPYECTBA MOTYT B JaJbHEHIIEM MOCTYXKHUTh pa3-
BHTHIO MY3BIKQIBHON KyIbTYPHI TaTap» [31].

B 1932 rony pasperienne Ha UCTIOJTHEHHE OIle-
pbl «Crenb» ObUT0 oTMeHeHO. «Hemennenno cau-
MHUTE perepTyapa IMOCTaHOBKY 3aIlpelIeHHON Orle-
pol Crenb DiixeHBaIbaa», — 0€3 BCAKOH MOTHBH-
poBku TenerpadupoBan 21 ¢espans 1932 roma
Camapckomy Kpaitnmuty u onepaoMy Teatpy I mas-
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peneptkoMm Jlutosckuit [32]. Ha apyroii ke AeHb
XYI0XKECTBEHHO-TIOIUTUIECKII COBET (XYIIOIHUT-
COBET) Tearpa, SKCTPEHHO OOCYIMBIIMN MpPHKa3
TJIaBperepTKOMa, BBIPA3HJ CBOE KaTErOpUYECKOe
HECOTJIacHe C €ro pemieHHeM B OTBETHOW Tele-
rpamme [33].

[TonoxxurenbHbIE OT3BIBEI 0 «CTEMNY Naau JTU-
pmwxep H. C. I'omosanos (01.04.1932), xommno3u-
Topel M. M. HnmomurtoB-MBano (03.04.1932)
[34], a Taxxe beii-bynmat W6parumoB o BapuaHTe
«Amyr-Kepume» [35]. 3 ampens 1932 roga c 3asB-
JIEHUEM II0 TTOBOJTY 3aIlpEIleHus] ITOCTAHOBKH OTIe-
pol «Ctenby oOpamancs U caM A. DWXEHBAJIbIT
[36]. be3ycnoBHO, 3TH OT3BIBBI, KaK M OT3BIBBHI
1931 1., OPraHU30BBIBAIUCH CIIEIIUAILHO, YTOOBI
JoKa3aTh | maBpenepTkoMy OTCYTCTBHE HACOJIOTH-
4ecKol Kpamoubl. [10M0XKHUTENTbHO OTO3BaIMCh 00
orepe W HEKOTOphIe TaTapCKUe NEsTElIH, TPEexKe
BCEro TPYIa MOJIOABIX MY3BIKaHTOB, paboTaro-
X Wik oOyJarmuxcs B MockBe (TIEBUIBI
C. CanpixoBa, A. M3maitnoBa, H. Paxmartymiuna,
koMmmo3utopel  A. KirtouapeB, M. Mysadapos,
I'. AnpmyxamonoB, Masgonwauct WM. HWnsnos)
[37].

K mery 1932 r. omepa BepHylach Ha CIICHY:
muOpeTTO OBIIO Tepeneano B ykasaHHoM | maBpe-
MEPTKOMOM HampapiieHHH. A. DiXeHBalbJ Mpo-
JOJDKaJI paboTaTh HaJ CBOCH OIEpOi, JHUOPETTO
KOTOPOW TIepeAeNbIBaIOCh U KOPPEKTHPOBAIOCH B
CTOPOHY TEPOM3aIUH CIOKETa W yCUJICHHS] B HEM
«MapKCHCTCKOTO Havaia», TaK Kak yrpo3a HOBBIX
3arpeToB MPOJI0JIKaIa CYIIIECTBOBAThH
(cm. obopamenne E. A. OxuToBHYa K HapKoOMy
npocsenieauss PCOCP Bbyb6noy ot 23.05.1933
[38]). B 1933 r. anTHdiiXeHBaJIbJOBCKas TpymIa
CpenHeBODKCKOTO TeaTpa mobeuia, KOMIIO3UTOP
OBLT BBIHYXKJIEH CMEHUTH MECTO pa0OTHI U C 22 aB-
rycta 1933 T. sBIsuUICS HayYHBIM PaOOTHHKOM IO
UCKyccTBY B amxabaackom TypKMEHCKOM Trocy-
JapCTBEHHOM HAy4YHO-HCCIIEA0BATEIbCKOM WHCTHU-
TyTe.

DlixeHBalIbl MPOAOIDKAN MCKATh MyTH K Clie-
HUYECKOMY BOIUIOLIEHHIO onepbl B KazaHu, Hane-
SCh Ha IMOMOIIb CBOUX TaTapcKux Apy3eil. B uact-
HOCTH, OH OOpaTHJICS C TIPOCHOOH O MOIIEPKKE K
nonyJsipHo nesuile Acue M3maiinoBoii, Bxoxxeil B
BEpXHHE SIIEIOHBI TaTapCcKOM BiIacTu (cM. mepe-
icky A. M3maiinoBoii ¢ A. DitxeHBanbaom) [39].

[IpocnymmuBanue onepsl «CTerb» B aBTOPCKOM
UCTIONIHEHUH COCTOSIIOCH B TaTapckoi rocyaapcrt-
BEHHOU omepHo#l cTyaun 16 ¢espans 1936 rona.
ITepen mpocaymuBanreM A. DWXEHBaIb] IO3HA-
KOMMJI COOPaBIIMXCA CO CBOMMH IOJIXOAaMH K OT-
0opy 1 00pabOTKEe TEMAaTHIECKOTO0 MaTepHaa.

Ha mpocnymmBanny npucyTCTBOBaIH PYKOBO-
mutenu [IMK TACCP, pykoBoautenu (IUpeKTOp,
3aM. JUPEKTOpa, 3aBeAyIOlIe YIeOHOW U JIHuTepa-
TypHOH 4YacTsSMHU) W BeAyIIME TeJarord CTYIWH,
CTYIUHIIBI-KOMITO3UTOPBI,  CTYIUHIIBI-BOKAIACTHI,
aBTOPHI JINTEPATYPHBIX NPOW3BENEHUH, padoTaro-
1K€ o 3aKa3y CTyIuu, u Ap. Beero 22 yenosexa:

1. Ipencenatens Ilpesuauyma LUK ATCCP
I'. T'. Baituypus;

2. 3aMecTHUTENh 3aB. OPTaHU3AIMOHHBIM OTHe-
nom u cekperaps LIUK ATCCP T. Aromnos;

3. [Ipodeccop MI'K H. I'. Paiickwuii;

4. qupexrop crymuu X. K. TyxBarymius;

5. Houent MI'K E. A. MunbkoBHy;

6. 3aB. yueOHoi#1 yacteio crymuu H. C. Illep-
MaH;

7. lleBuna, naypear Bcecoro3HOro KOHKypca
H. PaxmatynnuHa;

8. Cxpunau K. baiibypos;

9. 3amecTuTenp AUPEKTOpa CTyAuu MycTo-
KOB;

10. Crygent MI'K H. Xuranos;

CTyauiipl-KOMIIO3UTOPBI:

11. M. My3adapog,

12. JIx. Daii3u,

13. 3. XabuOymmuH,

14. @. SpynnuH;

15. ®@. Cannabu;

CTyauiiipl-BOKAIUCTHI:

16. K. Pe3Banos,

17. X. Amupona,

18. ®. ManHanos;

19. 3aB. nmTeparypHOil
M. Txanwuib;

20. IToaT A. Epukees;

21. Komnozurop XanaTos;

22. Asrtop mbperto A. U. KouerkoB (dpamu-
JIUYM TIEPEYHUCIIEHB] B MOPSAIKE 3alUCH B IPOTOKOJIE
o0cyxIeHuS ).

B mpoTokoi 00Cyk1eHHs BKIIOYEHBI CBEACHUS
0 JIEBATH BBICTYIUIEHUSAX. TEKCT MPOTOKOIa cXxema-
THUYHBIA, TEM HE MEHEE OCHOBHBIC YCTAHOBKHU BBI-
CTYNABIIUX JOCTAaTOYHO SICHBI. BBIIEPKKH U3 HETO
MPUBEICHBI COOTBETCTBEHHO TIEPBOUCTOYHHUKY.

K nmoctomHcTBaM omepsl OBLIM OTHECEHBI CO-
XpaHeHHe B HEH HAIMOHAJIBHOIO KOJOpUTa
(I'. BaituypuH) 1 ee CBSA3b C TaTapCKUM HAPOIHBIM
TBOPYECTBOM — JIETE€H/I0H, TIECEHHBIM (POJIBKIOPOM
(®. Camnasm). I'. BaiiuypuH BbIpasusl yBepeH-
HOCTB, YTO omnepa Oynetr HapogHoH. B aTom oTHO-
meHuu A. DWXEHBaIb]] CTABUIICS B IIPUMEDP MOJIO-
IIBIM TaTapCKUM KOMIIO3UTOpaM, Ybsl My3bIKa HE
Joxonuia 10 MaccoBoro ciymarens. Ilocnennee
I'. baituypuH OOBSICHIII TEM, YTO MOJIOJIBIE KOMITO-

YaCTbrO CTyaUH
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3UTOPBl  WUTHOPUPYIOT — TaTapcKUil  TIECEHHBIH
(hoNBbKITOp, W TIOTYEPKHYT HEOOXOAUMOCTD TECHOM
CBSI3U TBOpPYECTBA KOMIIO3UTOpA C HAapOJHOH MYy-
3BIKOM.

Ha #HEo6xommMocCTh CBSI3W C HAPOAHON MY3bI-
KoM oOparnia BHUMaHue W X. AMHPOBa, CIMTAIO-
mas, 4TO «MOJIO/IbIE KOMIIO3UTOPHI B CBOHMX MpO-
U3BEACHUSX JAJIEKO CTOST OT (OJBKIOPHON MY3bI-
KM YU MO3TOMY OHH HE JOXOMYMBBHI A0 LIMPOKOH
Macchel (Hampumep, JKuranos, My3zadapos). [loge-
My Caiinames u ®aiizu — noxoasar 1o maccel? Ilo-
ToMmy uro CaiinameB CBOMM TBOPYECTBOM O4YEHb
OIM30K K Macce. DTO JOJDKHBI YUecTb B JTaNbHEMH-
e cBoel paboTe Hallll KOMITO3UTOPBD».

C Touku 3peHHs KOMIO3UTOpa XajaroBa, B
orepe MMEIHNCh «MOMEHTHI (mpemoaus ,,Housb B
CTeNH™, KOJbIOENbHAs), CACIAaHHBIC TEHUAILHOY.
®. CannaBu OTMETHII CLUEHUYHOCTH POHU3BEICHHSI.

Ho B agpec onepsl ObUIH BBICKa3aHbI U KPUTH-
YeCcKHe 3aMEYaHusl.

H. XuranoB «BbIpa3usi HEKOTOPbIE COMHEHUS
OTHOCHUTENIBHO TOTO, YTO HapsiAy ¢ HapOIHOW Me-
monuelt He OyAyT I CIUIIIKOM PE3KUMH pa3paboT-
KH, KOTOPbIE KOHTPACTHO BBIACISIOTCS OT OCHOB-
HBIX TEM IO CBOCH CIIeITU(pHUKE».

«OTpunarenbHple TEPOH IO  MEJIOAUYHOCTH
CBOUX apyil U JIEUTMOTHMBOB HUCKOJIBKO HE KaXyT-
Csl OTPUILIATENFHBIMHE, YTO JJaKe B HEKOTOPBIX Mec-
Tax OHU OoJiee TOXOJUNBBI U BOCIPUUMYHUBHI AaXe
[0 CPaBHEHUIO C IepOsIMH, HO, TEM HE MEHee, Olle-
pa mpencTaBnsieT OOJBIIYI0 ILEHHOCTh, KOTOpas
HYX/IaeTCsl B YKa3aHHBIX MIONIPaBKax», — CKa3aJl OH.

k. @ail3n KpUTHKOBAJI COJEPIKAHHUE OIEpPHI.
[To ero MHEHHIO, HEOCTATOUHO TOTO, UTO «OOphOa
32 OCBOOOXKJICHHE CTEMH OJIMIIETBOPSIETCS B OCBO-
ooxnennn llladxer (repouns). Her OGopwrObl 3a
crenby. Mano yOeauTenbHa JereHIa B CMBICTE
MPUHAIICKHOCTH ee TaTapaM. K ducity Hepocrtart-
KOB OIIEPbI OH OTHEC U OOJIBIIYIO POJb B HEW Oar-
KHPCKHUX IIECEH, HalpuMep HecHu «JcKaapony». B
KoHIIe BeIcTyIUIeHMS [k, Daii3u yka3zan «Ha Heo0-
XOJMMOCTh TaTaPHU3AIUN» WIIH, TIO0 BEIPAKECHUIO X.
TyxBaryminHa, KOTOpOe MOJXBATHII KOMIIO3UTOP,
«OKJIUMATH3AIUI OTIEPHI.

H. I'. Paiickuii yka3zan Ha TO, 4YTO HEKOTOpPHIE
apuu, ocoOeHHO bukremupa, O4eHb BBICOKH IIO
CBOEH TECCUTYpPE M BBI3BIBAIOT COMHEHHE B HCIIOJI-
HUMOCTH JIaXe HEPSJOBbIM TCHOPOM.

[TogBoas uroru 0OCyKACHUS ONEPHI, AUPEKTOP
ctynuu X. K. TyxBaTyJUIMH NpeJIoKHi IPOBECTH
CHENUAILHOE COBEIIaHUE, MO HWTOraM KOTOPOTro
BHECTH HEOOXOIUMBIC TIONIPABKH B JIHOPETTO U MY-
3bIKy. OH He cornacuiics ¢ npexanoioxenuem Ca-
JaBy, 4to omepa «Crenb» OyAeT I Haiero Oy-

ayuiero tearpa tem, dyem crana «lIpunnecca Ty-
pannot» nis Baxtanrosa. Ilo muenuro TyxBaTyi-
JIUHA, 3TOTO HE MOXET OBITh, TAK KaK, HECMOTPS Ha
CBOU JOCTOMHCTBA, «CTEmby HE SBISETCA MPOU3-
BEJICHUEM, ONPEICISIOIUM IIyTh PA3BUTUA TaTap-
CKOT'O OIIEPHOI0 TeaTpa.

[Mocnennum BeICTYnUA A. DilXeHBalb[, 3as-
BUBIIIHM, 9YTO OTHOCWJICS K CBOEMY TPYIy C OTBET-
CTBEHHOCTBIO M KPUTUYECKH, W BbIpa3ui I'OTOB-
HOCTH TIPOJOJDKHUTH PabOTy HaJ OIEpOH, YTOOBI
W3KUTH yKa3aHHbIe HegocTaTku [40].

B kpatrkom mpoTokone 00CyKIeHHs, eCTecT-
BEHHO, MHEHMS BBICTYHAKOUIUX OTPAaXXEHbl HE BO
BCEHl WX TOJHOTE, a BBIOOPOYHO W HE BCerja 3a-
(MKCHUPOBaHbI JIOCTATOYHO MOHATHO. Ho KkoHeu-
HBIE BBIBOJIbI, CIICJaHHBIEC MOCIIE 3TOrO 3aceAaHusl,
chopmynupoBanbl B mucbMe X. TyxBaTy/uiMHA
OiixenBanpay oT 4 mapta 1936 rona:

«YBaxxaeMblii AHTOH AJNleKCaHApPOBUY!

[pocymannas Hamu 16 ¢eBpais c. T. B IPUCYTCT-
Buu npezacrasureneii ATCCP, Tatapckux KOMIO3UTO-
pOB U 1MO3TOB omepa ,,Crens*, Ha BCEX MPUCYTCTBYIO-
IIMX I[pPOM3BEIa BIICYATIEHUE COJIMJHOM, CEpbe3HOH
paboThl Haa (HOIBKIOPHBEIM MaTEPHAIOM KaK TaTapcKo-
ro, Tak ¥ OAlIKUPCKOrO0 HapoJoB. MaTepuan 3TOT XO-
pOIIIO HUCIOJIB30BAaH Kak TeMaTHdyeckass 0a3a, OCHOBa-
TeNbHO pa3paboTaH M, MO0 BCEOOLIeMY MPU3HAHMIO, Ha-
meaneMy cebe BBIpaKEHHE B BBICTYIJICHHH ITOMMEHO-
BaHHBIX TOBAPHIIEH, a PaBHO B BBICTYIUICHHUAX PANA Xy-
JIOXKECTBEHHBIX pykoBoauTeneid CTynuH, KOMIO3UTO-
poB TaTtap, — pabOTHHKOB TeaTpa W Jp. <orepa> IpH-
3HaHa B O0IIEM 3aCITyKHBAIOIIEH Cephe3HOT0 BHUMAHHS
B IIaHE BKJIOYEHHS ee B perepryap Oymymero ['ocy-
napctBerHoro Teatpa ATCCP.

Bricnynmanasie Bamu coobpakeHuss o HeoOxoau-
MOCTH BHECEHHs psiia KOPPEKTHBOB, KacCaIOIIMXCS BO-
KaJIbHOW 4acTH, nepepaboTKu TUOPETTO U APYTUX JIeTa-
pensl, O0yayT Bamu peanu3oBaHbl B Ompkaifine CpoKH.
OnHoBpeMeHHO coobmaeM Bawm, uro nucarens ®. Byp-
HallleB JajJ CBOE COIJIaCHe Ha ydyacTHE B IepepaboTke
IMOpeTTO.

Ioat @. bypHames npueaeT No HallleMy BBI30OBY U3
Kazanu 5/I11 — c. r. 1 MBI HageeMcst BMecTe ¢ Bamu 00-
CYIUTh IUIAH MEPEBO/Ia JIMOPETTO HAa TATAPCKHUIl A3BIK H
IJIaH HY>)KHBIX U3MEHEHHUHU U TIOTIPaBok» [42].

W3 mmcbMa sSBCTBYET, YTO CTYAMS BKITFOUMIIA
onepy «CTenb» B CBOM NEPCIEKTUBHBIN IUIAH U
MPHUCTyNHIIA K pad0Te HAJ| Hell B BBIOPAHHOM CTY-
JIMel HaIIPaBJICHUH.

HekoTopoe Bpemsi mocie 0OCYXIECHHUS OIephl
A. DilixeHBalbpa, BUAUMO, HaxoauiIcsa B MockBe B
OXUTaHWH OKOHYATEIHHOTO PEIICHHUS BOIPOCa O
cynpbe omeprl. Hampumep, 23 mapra 1936 roma
cekperapeM ['oCyIapCTBEHHOTO MY3BIKAIBHOTO
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uzgarensctBa (MY3I'HM3a) Obun mosry4yeHsl pyKo-
MIUCH, TIPEJIOKEHHBIE KOMIIO3UTOPOM ISl M37a-
Hus. Oto KomprbensHas (00paboTka TYpKMEHCKON
HapoJHOH mecHU) U 7 HoMepoB u3 «Ctenm» — 1iBe
apuu («O, Kepum...», «O, AmupxaH...») n Kombi-
ocmprHas Illagxer, nBe mecan Kepuma («3BeHHT
myena...», «Moi Jel, TeBel] U BOXK/Ib...»), [lecHs
@®arumsl, [lecns buxkremupa. Ckopee Bcero, uc-
moJib3ysl TpedbiBaHue B MockBe, A. DiiXxeHBaib[
3aHec uX B magarenscTBo nyHOo. C Partxu bypHa-
LIIEM OH TOXe€, CKOpee BCEro, BCTpeyascs, HO Janee
MIpeIBapUTEIHHBIX TIEPErOBOPOB AENI0 HE MPOIBH-
HYJIOCh.

ITocnenuuii JOKYMEHT, CBUAETENBCTBYIOLIMNMI O
KOHTakTax A.DiXeHBallbJla CO CTyIueH, — 3TO Te-
nerpamma ®darxu BypHama xomnosutopy B All-
xa0ajq o0 mepcreKkTuBax pabOThl HAJ JUOPETTO U
MpPUBJIEYEHUH K OJTOMYy TIpoOIleccy pexuccepa
B. JI. HapnoBa, natupyemasi cepeauHoi mast 1936
rona [42].

Jlena ¢ MOCKOBCKUM H3JaTEIbCTBOM TOXKE ObI-
1 HEyTeIHTeIbHBIMU. [locie AmuTensHOro MOoJ-
gaanst MY3['13a, mpumepHo TOx cmycTs, B (heB-
pane 1937 roma OJilixeHBajgbJ MOJYYHI OTPHUIA-
TEJIbHBIN OTBET.

Hcxons w3 TOro, 9To B OCHOBE MY3BIKaJIHHOTO
MaTepHuaia 3THX HOMEPOB M COOCTBEHHO BOKallb-
HBIX MapTHH JIeKaT W3BECTHBIE TaTapcKUe Hapo-
HbI€ HAIEBBI, BHIXOJUT, YTO HW3JAaTEIBCTBO OOHA-
PYXKHIIO «HEAOCTATOYHYIO SIPKOCTBY» B CaMUX Tep-
BoucToyHMKkax. B Kazanm wux oueHwnm mo-
IPyTOMY.

Bmecro moctaToyHO TyMaHHBIX TEPCIIEKTHB
COTpyAHHMUYECTBa ¢ Tarapckoil rocylapCTBEHHOU
ONEPHOU CTyAMEH, TpeOyrolero padoThl HaJll pU-
CHOCOOJIEHHEM ero MY3BIKH K OOHOBIIEHHOMY HITH
HOBOMY, €Illec HE HAIMCAaHHOMY JIMOPETTO, COOT-
BETCTBYIOIIETO BKYCYy AMPEKLIUH CTYIUH, B Mae
1937 roma A. DiixeHBalb] MOIYYWI HOBOE 3aMaH-
yhBO€ MpennoxeHue u3 KazaHu, oT BEIOMCTBA,
BBIIIECTOSIIIIETO MO OTHOIICHHWIO K CTYIHH: BEp-
HYTbCA B TaTapCKylO CTOJIMILy M BO3TJIaBUTH My-
3bIKaNbHBIA DONBKIOpHBIA KaOuHET (CM. TOmp.:

[43]).

PesynbTarsl

3ambicen co3aath onepy «CTenby 3apoauics y
A. DiixenBanbaa B 1928 1. mocne HeynayHOH T0-
NBITKA OpraHn3oBaTth B KaszaHum KoHLIEpPT ¢ mpo-
rpaMMOi M3 COOCTBEHHBIX 0OpabOTOK TaTapCKHUX
HapOJHBIX TieceH. KOMIO3UTOp BKIFOYMII B TKaHb
CBOETO HOBOTO IIPOM3BEAEHHS HE TOJBKO TaTap-
CKHe, HO M Oamkupckue necHu. Ero HoBaTopcTBO
COCTOSIO B TOM, YTO MY3BIKaJIbHBIM MaTE€pPHAIOM

BIIEPBbIE TOCIYKWIIN Kuicka oiculp. 1Ipu BeIOOpE
Ha3BaHWA [JIsI HOBOTO CBOEr0 IIPOU3BEACHUSL:
(«Cremb», «Jlamay, «bemas momaney», «Amryr Ke-
PUM») KOMITO3UTOP OPUEHTUPOBAJICS HA HIMPOKYIO
aymuToOpHuIo 3puteneid. B cozmanmm nmOperTto B
pasuble ToApl ObUTH mpuBiedeHB! A. M. KoueTkos,
b. 3ybakun, M. A. Apusibames, E. CtpanTt. Cro-
JKET He MMeJ mapaiieneil ¢ OalkupckuM KyOau-
pom 00 AxOy3are, ¢ JAPEBHUMH TaTapCKUMH U
OalIKUPCKUMU JIETCHIAMH.

IlepBas penakums omepsl B 3 nmeHcTBUsX, 6
KapTHHaX OblIa TOTOBAa HE MO3KE MEPBOil MOJIOBU-
el 1930 r. A. DiixeHBaIbA Pa3BEPHYI MIUPOKYIO
KOMITaHUIO TI0 MPOJABMKCHUIO CBOETO IMPOH3BeElIe-
HUSI Ha CLEHY: OpraHHM30BaJl IIPOCIYIIMBAHUSA,
MUCHbMa-OT3BIBBl M3 CPEAbl TBOPUECKOW WHTEIUIU-
TEHIUU U JIp.

[Ipembepa onepsl cocTosiack 17 HosOps 1931
r. OngHako y A.JlixeHBanbJa B TeaTpe HALUIUCh
HepoOpoxkenarenu. Omepa ObLTa 3ampenieHa mocie
npembepsl B ¢eBpane 1932 r., cHOBa BOCCTaHOB-
JIeHa TocjIe JOpadOTKU B CBETE HICOJOTMYECKHX
YCTaHOBOK JIETOM 3TOro ke roja. IloctanoBka mo-
Jlydnsa TOPSYMM OTKIMK M BBICOKYIO OLIEHKY Ta-
Tapckoil obmectBeHHOCTU. BecHoli-netom 1933 1.
Hayanach HOBasi BOJIHA NpoTUB «CTenm», U KOMIIO-
3UTOp BBIHYXJIE€H OBbII MOKHHYTH cTeHbl CperHe-
BOJDKCKOTO TeaTpa.

BrIBoabI

B kadecTBe 3aKiIIOUEHHST XOTEJIOCH OBbI MIPOIIH-
THpOBaTh Menomana, mpodeccopa B. B. TepHos-
ckoro: «A. A. DHiXeHBaJIbJ] — KPYIHBII My3bIKaHT,
npomenmuii  mkony Pumckoro-Kopcakosa. Co-
€JIMHUB MHOTOJIETHHH OIIBIT TIO0 COOMpaHHIO Iie-
cerHoro ¢onbknopa HapogoB CCCP, B ocoOeHHO-
CTH TaTapo-OalIKUPCKUX IEeCceH, ¢ OOJBIIUM XY-
JTIO’)KECTBEHHBIM M TEXHHYECKHMM MacTE€pPCTBOM OH
CO37aJ1 IPEKpacHOe My3bIKaJbHOE IPOU3BEICHHUE.
JIOCTOMHCTBO ONepsl B TOM, YTO aBTOpP, COXPaHsA
cnenu(pUIHOCT, TaPMOHHM TaTapo-O0amKupCKoit
MY3BIKH, CO37aJ1 B TO JK€ BpEMS KOMIIO3HIINIO, CBSI-
3BIBAIOLIYIO €€ C €BPONEHCKOM My3bIKOW» [44].
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Based on the analysis of archival documents, the article systematizes new facts from the life of the
Tatar artist Hadji-Murat Kazakov, shedding light on his work during World War II and the post-war
construction. The epistolary sources, introduced into circulation, reveal such a facet of his creative na-

ture as his talent of a graphic artist and a restorer.

Key words: Tatar artists, Kazan, Kazakov family, Hadji-Murat Kazakov, Kyrgyzstan

Introduction

The artist Hadji-Murat Kazakov (1914-1984)
is remembered today, as the artist of the paintings
“Little Apush” (1958) and “Shurale” (1958), only
during the excursions to the museums of the Tatar
poet Gabdulla Tukay in Kazan and Kyrlay. Sparse
biographical information about the talented painter
can be found in the “Tatar Encyclopedia” [1, pp.
17-18] and the book “Artists of Soviet Tatarstan”
by S. Chervonnaya [2].

The purpose of our research is, by introducing
new archival materials into scientific circulation, to
systematize information about the life and work of
the prominent representative of the Kazakov fami-
ly, the artist of the famous painting “Little Apush”.

Materials and methods
Our analysis is based on the sources stored in
the funds of the National Museum and the State
Archives of the Republic of Tatarstan. The re-
search was conducted using the biographical and
historical-cultural methods.

Discussion

Hadji-Murat Kazakov belonged to the family
of the Kazan 2nd guild merchant, the hereditary
honorary citizen Mukhametzyan Nazirovich
Kazakov (Abdulkarimov) who built a stone
mosque on the site of an ancient Muslim cemetery
(1875) [3]. Unfortunately, it was demolished in
1975 due to the construction of Tatarstan Street
[4], [5], [6].

According to M. Akhmetzyanov, the founder
of the Kazakov family was Ishmuhammet who, af-
ter the destruction of the city of Bulgar, moved to
the Volga Region and founded the village of
Nizhnie Shirdany there (in Russian documents - in

the Sviyazhsky District of the Kazan Province) [7,
p. 37]. As  historian R. Salikhov notes,
Mukhametzyan Nazirovich Kazakov (1805-1890)
was a native of the village of Nizhnie Shirdany, the
Sviyazhsky District in the Kazan Province (now
the Zelenodolsk District of the Republic of
Tatarstan). The artist’s great-grandfather came
from an ancient family of Tatar Murzas of the
Mountain Side [6].

The founder of the merchant dynasty was
Mukhammetzyan Nazirovich Kazakov who man-
aged to accumulate initial capital, first engaging in
delivery, then trading in tea and fish in Astrakhan
[3, p. 204]. “In 1863, M. Kazakov became a Kazan
merchant of the first guild, and in 1871 a status of
hereditary honorary citizenship was bestowed on
him. Mukhametzyan-bai enjoyed great respect
among the Muslims of Kazan for his tireless social
and charitable activities. Shortly before his death,
in 1890, he left the trading business, entrusting the
capital to his sons Mustafa, Mukhametfaiz and
Mukhametshakir”  [6]. According to  Sh.
Mardzhani, the roots of the Russian surname
should be sought in the history of the Pugachev re-
bellion, during which one of Mukhametzyan
Nazirovich’s grandfathers served in the Cossack
division. According to another version, during the
Caucasian War, the merchant Mukhammetzyan
was tasked with replenishing the royal army with
horses, for which the sovereign himself gave him a
Russian surname. According to S. Gubaidullin’s
mother, the surname comes from the Tatar word
“kachak” (a runaway) [3, p. 206]

The artist’s grandfather Mustafa Kazakov
timely withdrew his part from the family capital
and for a long time was successfully engaged in
trade. In 1875, he was bestowed with honorary cit-
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izenship [3, p. 206]. Iskhak Kazakov was his son.
In 1897, he graduated from the Kazan Tatar
Teacher’s School and in 1897-1900 taught in the
village of Kadyrbashi, the Sarapul District in the
Vyatka Province. In 1900-1911 and 1917-1918, L
Kazakov headed the Russian-Tatar School in the
city of Tetyushi, the Kazan Province. In 1911, he
was arrested for revolutionary activities and exiled
first to the Siberian and then to the Orenburg Prov-
inces. During World War I, he was drafted into the
army where he served until 1917. I. Kazakov was a
delegate to the First All-Russian Muslim Congress
(Moscow, 1917) and the Second All-Russian Mus-
lim Congress (Kazan, 1917). In 1918-1919, he was
a member of the main board of the Central Muslim
Commissariat, the editor of the newspaper “Tatesh
hakyykate” (“The Tetyushskaya Pravda”). In
1919-1921, he headed the publishing department
of the Central Muslim Military Collegium. L
Kazakov was the chairman of the Muslim Bureau
at the Kazan Provincial Committee of the RCP (b),
a member of the Kazan Provincial Executive
Committee of Workers and Peasants (1920). In
1921-1923, he became a deputy chairman of the
Presidium of the Central Executive Committee and
the Council of People’s Commissars of the
TASSR; simultaneously, he performed the duties
of the deputy chairman of the Volga Region Fam-
ine Relief Commission. In 1923-1928, he took the
post of the headmaster in the Tatar Pedagogical
College and from 1931 headed the department of
the People’s Commissariat of Social Security of
the TASSR. In 1937, he was unreasonably re-
pressed [1, p. 17].

We can learn some details from the life of
Iskhak Kazakov’s family in Kazan from the mem-
oirs of Salman Gubaidullin, the son of the famous
historian, Prof. Gaziz Gubaidullin. His mother
Rabiga Kazakova was Iskhaku Kazakov’s cousin.
“In the 1920s, our families got a shared apartment
on the second floor of a wing of a house on
Tukaevskaya Street. We occupied two rooms, and
Ishak Abiy’s family occupied four. Ishak Abiy and
his wife Nafisa had four children: Ismail, Maria,
Hadji-Murad and Flora. In those years, the eldest
son Ismail suffered from pulmonary tuberculosis
and spent most of the time in a separate room.
Murad and Marisha were my peers and playmates,
and Flora was an infant then.

Iskhak Abiy held a high position: he was the
deputy chairman of the Central Executive Commit-
tee and the Council of People’s Commissars of the
TSSR, dealing with the issues of the urban devel-
opment. He and my father were friends and often

spent their free time talking about current affairs
and the events in the country”, recalled S.
Gubaidullin [3, p. 216].

“Iskhak Kazakov’s sister Umugulsum was the
mother of Mullanur Vakhitov, an outstanding fig-
ure in the national liberation movement of the Ta-
tar people, he was shot in 1918 by the White
Czechs during the well-known events in Kazan”
[3, p. 216]. This family included the wife of Salikh
Saidashev, Asiya Kazakova, with whom the great
composer spent his last years and found a warm
home, as well as Maryam Sainova, the wife of
General Yakub Chanyshev” [1, p. 16].

H.-M. Kazakov was born on the Tifkelevo
farm in the Orenburg Province during his father’s
exile. In Kazan, Hadji Murat studied at the Tatar
School named after Ismagil Gasprinsky. The Na-
tional Museum preserves his drawing in the school
album of 1925 [8]. The picture shows miners. It
bears the signature of the young artist and an indi-
cation of the date: “IV siynif” (“Grade 4”). The
school was considered to be one of the achieve-
ments of the first five-year education plan of the
Tatar Autonomous Socialist Republic. In the sum-
mer of 1925, the School held courses for rural
teachers, for whom an exhibition of students’
works was organized. The photographs of individ-
ual works from this exhibition were published in
the magazine “Magarif” [9].

In his drawing, bearing the imprint of industri-
alization, young Hadji Murat tried to convey the
full burden of labor in the mine. The focus is the
image of a miner, pushing a cart with rock along
the railway tracks. Two miners, holding pickaxes,
create a themed circle. In the background is a blur-
ry shadow of a worker accepting a net containing
rock. The drawing is executed in yellow-brown
colors.

H.-M. Kazakov was a student of A. Kokorev
who was a painter, teacher and a co-owner of
typochromolithography. In 1934, he entered the
Leningrad Institute of Painting, Sculpture and Ar-
chitecture named after I. E. Repin. In 1938, for
health reasons, he moved to Kiev to the Art Insti-
tute. From the first days of World War II he went
to the front and was awarded medals. After the
war, in 1947-1948, the artist taught at the Kazan
Art School. In 1947, he became a member of the
Union of Artists. In 1949, H.-M. Kazakov received
a diploma as a graphic artist after graduating from
the graphic department of the Academy of Arts in
the Latvian Soviet Socialist Republic.

H.-M. Kazakov’s work was not devoted to the
Tukay theme only. In 1947, the artist, the son of an
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“enemy of the people,” presented to the public his
notable work dedicated to his relative M.
Vakhitov. This is how he declared himself to be a
professional artist. In 1950, the artist again re-
minded of himself by creating a portrait of Yakub
Chanyshev, a hero of World War II who was
awarded the Order of Kutuzov, 1st Degree. Yakub
Chanyshev is depicted in a military uniform with
an offensive map in his hands. It is known that in
1942 he was awarded the rank of lieutenant general
for his contribution to the liberation of the cities of
Danzig and Gdynia and for his role in crossing the
Vistula and Oder Rivers during the East Pomerani-
an and Berlin offensive operations. The atmos-
phere of the offensive is conveyed in the painting
through the image of a destroyed German tank and
Soviet bombers flying in the sky. The blue sky in
the picture is obscured by clouds of smoke from
shell explosions and fires. The artist focuses on the
strong-willed face of the general and his decisive
gaze. Yakub Chanyshev was a hero of three wars
at once - two world wars and one civil war. He was
one of the two Soviet Tatar generals during World
War II.

The archives of the famous harmonica player
F. Tuishev (Fund 2170) contain letters written by
the artist from the front, which testify to their
friendly relations. In particular, it is “An Open Let-
ter of Kazakov Hadji-Murat from the Front”. We
present this epistolary document in full. In it, H.-
M. Kazakov quotes lines from A. Pushkin’s poem
“A Hero™:

Knsaycs, uro xm3HbI0 cBoeid, (I swear I played my
life)

Urpan mnepen cympaunbiMm Heayrom. (Facing a
gloomy disease).

Knsanycs, ToT Oyner HeOy apyxuts (I swear, the
heaven is a friend),

Kaxos 651 He 661 ipuroBop. (Whatever the verdict
is).

3emim caemnoid!!! ITymkun. (Of the Earth that is
blind!!!)

Dear Fayzulla Aby! A lot of time has passed since |
saw you last... Since then, we have been separated by a
wall of uncertainty... Much water has flown under the
bridge since then! I have managed to come to the front a
second time, a month and a half of hospital treatment af-
ter being wounded. Shall I describe those many new
strong impressions made on the artist who is not very
demanding of himself in his personal life, but who ea-
gerly absorbs everything new, vivid, bright, beautiful
and strong, all that will be an endless source for the fu-
ture creative work on our paintings. Explosions of aerial
bombs, a hurricane of artillery fire, a burst of machine-
gun fire, a whistle of bullets overhead - all this has be-

come almost commonplace. Even in the damp trenches
you dream of a better future, as if you were experienc-
ing in advance the joys of peaceful restoration work that
will come after the war [11].

This letter from H.-M. Kazakov, written to his
friend, a harmonica player in 1952, reveals dra-
matic facts from the artist’s biography. In 1950—
1952, the artist lived and worked in Kyrgyzstan, in
the city of Frunze. We can learn about his mood in
this period by the epigraph-quote from “The Pris-
oner of the Caucasus” by A. Pushkin. Here is the
whole letter:

«l paHO CKOPOb y3HAIN, MOCTUTHYT OBUI TOHEHHEM,
(“I learned grief early, faced persecution),

51 xepTBa KJIEBETHI U MCTUTEJIBHBIX HeBex I, (Was a
victim of slander and of vengeful ignoramuses),

Ho, cepame ykpenus cBobOomoit u TepnenneM, (But,
having strengthened my heart with freedom and pa-
tience),

S xxman 6ecnieuno syunmx nHei, (I waited careless-
ly for better days),

U cuacthe moux apyseit (While the happiness of
my friends)

Msue 610 cinankum yremenueMm. (Was sweet com-
fort to me”).

Dear friends, Fayzulla Kabirovich, Masnavi' and
Comrade Gilyazov?!

I have received your kind and friendly letter, written
before the New Year, very late, by accident, it was al-
ready opened. You are interested in my achievements.
Alas! There are none of them! The contagious slander
of Almeshen and Yakupov’s gang has reached these
parts too. The Chairman of the Board of the Kyrgyzstan
Union of Artists, Aitiev, looks at me as if I were a polit-
ical exile; I have never received a membership at the
Union of Artists or anywhere else. Here I am among
strangers in a strange city, without support, literally dy-
ing of hunger. Not a single work of mine has been pur-
chased, I have not received a single order. Some random
earnings from publishing houses and editorial offices.
For some time, I worked in a printing house and in a
zinc printing shop. This is my second specialization — in
fact, I’'m a graphic designer.

I agreed to take up any job that came along so as
not to die of hunger. Later, I agreed to an invitation to
come to a collective farm, where I executed several
works, then I went to a state farm and a factory to make
several other works.

All these made me weak; I had been losing faith in
myself and in the future, until I was accidentally invited
to restore icons for a local church. Here my painting

! Khaertdinov Masnavi Khaertdinovich (1924-1983) — a
painter, teacher, Honored Artist of the TASSR (1968),
People's Artist of the TASSR (1977). In 19511952, he
taught at the Kazan Art School.

? Gilyazov Ravil Mingazovich —an artist.
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courses, I had taught and once had lectured on in the art-
ists’ studio, helped me greatly.

What a paradox! I am a completely unbelieving,
convinced atheist and a Tatar, however, I am successful-
ly working for the Russian Christian Church, as I am
not given orders of higher status, which I am still capa-
ble of fulfilling. For the Feast of the Annunciation, I
have recently restored an ancient icon of the Interces-
sion of the Blessed Virgin Mary, painted on an iron
plate, rusted and partially damaged due to the thin layer
of primer.

Apparently, I'm lucky to have the surname
Kazakov, which coincides with the Russian surname,
and as I am fluent in colloquial Russian, no one will
know what my nationality is, because the Orthodox
Church is very particular about the execution of icons
by believers and the place of the Orthodox religion in
general.

My work was highly appreciated by the church
council and it was decided that I should paint the altar
icon of the Resurrection of Christ.

In a republic where the majority of the population
believes in the Mohammedan religion and I myself have
the ultra-Mohammedan name of Hadji Murat, I am
forced to fulfil such orders. This is what the activity of
the Yakupov gang has come to with their arrival in the
leadership of the Board of the Union of Artists in Ka-
zan.

However, I do not regret the collisions of my life at
all. On the contrary, even living among simple, modest,
honest people, studying them, working for them, I go
through a difficult school. Only by living with the peo-
ple from the lower classes, can one shake off the accu-
mulated dirt of the previous days, preserving and crys-
tallizing only the best components from the past.

Communicating with naive people who believe in
the legend of Christ and accept it as truth, studying them
is real fun for me, as an independent thinker. Not all
nonsense is nonsense. These people, first of all, cherish
spiritual purity and honesty. They won’t betray you! For
betrayal, forgery and blackmail are so common in our
daily lives! I, as once 300 years ago, Rembrandt’, re-
jected by his contemporary society, in the circle of Jew-
ish rabbis and a religion alien to him, found some con-
solation, in the same way I, among the sons of Christ,
talking with them and living among them, I forget the
pain of heart wounds inflicted by treasonous slander.

I’'m very busy these days. In addition to that first
large icon, I have completed several other small works.
One of these days we will sign a contract for six other
works and one large altar painting.

The southern climate made my painting brighter,
cleaner and more transparent. My drawing has become
clearer. Technically, I have also made progress. I will
bring two or three works that, in my opinion, are better
than all my previous ones.

? Rembrandt Harmenszoon (1600—1669) is a Dutch art-
ist, master of painting and engraving, one of the most
revered artists in the history of fine art.

Best regards,
Hadji Murat” [12]

This letter allows us to reconstruct the artist’s
work during his years in Kyrgyzstan where he
proved himself to be a talented restorer. At the
same time, it introduces us to dramatic pages from
the biography of the artist who was experiencing
financial difficulties due to the lack of government
orders equal to his talent. The stigma of “the son of
an enemy of the people,” despite his merits during
World War II, obscured the artist’s horizon for
many years and prevented him from fully develop-
ing his talent.

In 1952, he came to Kazan. At home, his talent
was used in the design of Clubs and Houses of
Culture in the oil regions of the Republic of
Tatarstan. The artist executed graphic portraits of
World War II heroes. H.-M. Kazakov was a partic-
ipant in the 5™ Zonal Exhibition “The Big Volga”
(1980) and an exhibition of works by the artists of
Tatarstan in Moscow (1981), etc. [1, p. 18].

H.-M. Kazakov is remembered in Tatar paint-
ing as the artist of G. Tukay’s portrait “Little
Apush” (1958), which depicts a small boy sitting
on a sake. The viewers’ attention is drawn to the
child’s eyes. In the gaze of little Apush one can
read hidden sadness and amazement. Apparently,
in this way the artist wanted to convey the orphan-
hood that the great poet went through in his early
childhood. In front of the child is a plate of pota-
toes and a bowl of katyk, in his hands is a slice of
bread. Developing the theme of Apush’s defense-
lessness in the face of the blows of fate, the artist
resorts to the parallel of a child and a flower.
Compositionally, the child is placed by the win-
dow; the window sill is decorated with a pot plant.
In this way, H.-M. Kazakov wanted to show that
Apush needs the care and protection of adults. The
funds of the State Museum of the Republic of
Tatarstan contain two watercolors “Based on
Gabdulla Tukay” Stories” [13].

In the 1950s, he executed two watercolors after
G. Tukay’ works, dedicated to the emancipation of
Tatar women. They are stored in the funds of the
Fine Arts Museum of the Republic of Tatarstan
(paper, watercolor, 27.7x23), the National Museum
of the Republic of Tatarstan (paper, watercolor,
27.7x23) [13, pp. 194-195]. The artist works in
black watercolor technique. Light contrast be-
comes his expressive tool. The central image of the
watercolors is that of Tatar women who are pun-
ished for their desire to get an education. In the
first watercolor the girl is being reprimanded for
reading books, and in the second one - for taking
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the liberty of coming to the mekteb for boys. In the
first watercolor, the old world is personified by el-
derly women, in the second one - by the old-
fashioned mullah and the crowd. The artist strives
to realistically convey the interior of a Tatar house.
In the first watercolor, the conflict takes place in
the female part of the Tatar house (a sake, a stove,
curtains (charshau) and towels). In the second one
- in a rural mekteb (a sake, benches, an oven).
Here, the artist uses symbolic associations. The
girl’s desire for education is associated with the
sunlight pouring from the uncurtained window and
with the white towels, emphasizing the purity of
her thoughts. In the second picture, a clean white-
washed stove becomes the backdrop for showing
the suffering of the oppressed girl.

The artist resorts to the contrast of light and
dark colors in order to further contrast the confron-
tation between the old and the new worlds. The
image of the oppressed Tatar girl is compared to a
window and white towels.

H.-M. Kazakov turned to the Tukay theme
again in the 1970s. Judging by his paintings, the
artist began to work closely on the development of
the Tukay theme in the 1970s. As the literary critic
T. Gilazov notes, the years of 1960—-1970 are con-
sidered to be the most fruitful period in Tukay
Studies in Tatar culture: serious monographs ap-
peared and discussions were held on controversial
issues of his work (see also: [14]).

Those who are devoted to Tukay’s theme in
painting are familiar with H.-M. Kazakov’s work
“Tukay at the Haymarket” (1975), which immor-
talizes the opposition of the genius to the inhabit-
ants of the Haymarket who were ready to deceive
others and be deceived themselves. H.-M. Kazakov
sought to create the image of a poet-educator, so
G. Tukay is depicted in a European costume and
with a book in his hands. The artist immortalized
the poet in motion. The poet’s conflict with the old
world is indicated by the aggressive gestures of the
crowd, showering G. Tukay with curses and
threats. H.-M. Kazakov’s painting grasps the indif-
ference of the government officials to what is hap-
pening - the police who are in no hurry to protect
the poet. Apparently, in this work the artist pays
tribute to the image of the poet-satirist. After all, in
his poem “Sennaya Bazaar, or New Kisekbash”, G.
Tukay with merciless truthfulness tears off the veil
of holiness from the obscurantists and reactionaries
of the Haymarket. To clearly show the intensity of
passions and to convey the flaring conflict between
the old world and the new one, the artist resorts to
‘a crowd — a dog — a mongrel’ parallel. Standing

out in the crowd is a man with a boy holding a
book. The color of the book cover resembles the
book that is in the hands of the poet. Under the
dog’s paws lies a book torn into pieces. That is
why concern can be seen on the face of the man in
a European suit and a skullcap. Apparently, he
wants to explain the rage of the crowd to the child.
The chronotope of the picture tells us that this is
the place where Kisekbash’s head stopped in the
famous poem. It allows us to assume that the book
that has caused such fierce rejection by the inhabit-
ants of the Sennaya Bazaar is G. Tukay’s poem
“Sennaya Bazaar, or New Kisekbash”.

In the second watercolor, we admire an episode
from the poet’s fairy tale “Shurale”. The artist tries
to convey Shurale’s emotions when his fingers are
caught in the log. The fairy-tale character is de-
picted like a human, with a long beard. The only
difference is the horn on the forehead and the
complete absence of clothing. Shurale’s amaze-
ment is conveyed through his open mouth and his
back leaning back. Byltyr is shown as a portly guy
in a crimson shirt and a vest with an ax in his
hands, reading a moral lesson to the owner of the
forest:

“So be it, I’ll have a say, brother.

Don’t forget this name: I am nicknamed ‘The
Oneofthepreviousyear’... And now it’s time for me
to hit the road”’spin around.

His calm disposition comes in contrasts to
Shurale’s howling in pain and the dzhigit’s white
horse rearing in horror.

The action takes place in the dead of night in
the light of the full moon.

The figure of Byltyr corresponds to a flowering
tartar bush that grows near the fatal log. This is
how Tolstoy’s “Hadji Murat” motifs make them-
selves felt. Apparently, in this way the artist want-
ed to show a person’s place in the forest and to in-
dicate his authorship.

The third painting depicts a bearded Shurale
howling in pain who is surrounded by forest spir-
its. The action takes place in a clearing in the day-
time. The artist managed to express his characters’
feelings through the contrast of emotions. Shurales
make fun of their unlucky brother trying to calm
him down:

“Calm down! Shut up, we can’t stand your
screaming.

Pinched in the past year, why are you crying
this year?”

The hair of forest spirits matches the color of
the tree trunks. The hooked fingers look like twigs
and tree roots. The artist decorated the forest spirits

146



TATARICA: CULTURE, PERSONALITY AND EDUCATION

with oval-shaped beards so that viewers would not
confuse them with ancient Greek satyrs.

After the artist’s death in 1985, Afelia
Kazakova donated his personal belongings, photo-
graphs and some of his works to the National Mu-
seum.

Among them is the painting “Sick Tukay”
(1972-1973) where the great poet is depicted
against the backdrop of Lake Kaban. In the back-
ground, the artist placed the minaret of the Marjani
Mosque. The poet’s sickness is conveyed through a
gesture (Tukay’s hand is pressed to his chest), as
well as through the expression of his face exhaust-
ed by illness. The natural frame of the painting is
gloomy weather, which also creates the impression
that the poet is suffering from some illness. There
are no childish features in this portrait. The corre-
lation of the tall figure of the poet with the minaret
of the mosque, according to the artist’s plan, might
serve to emphasize the role of Tukay in society.

Results

Epistolary sources, stored in the archive of the
harmonica virtuoso Fayzulla Tuishev, helped us
lift the veil of secrecy about the Tatar artist Hadji-
Murat Kazakov’s work in Kyrgyzstan. We were
able to reconstruct not only the facts of the artist’s
genealogy, but also outline his circle of contacts.
The letters are confessional in nature and allow us
to characterize the spiritual world of H.-M.
Kazakov. His passion for the poetry of A. Pushkin
was striking. The artist perceived his stay in Kyr-
gyzstan as an exile. In his work, H.-M. Kazakov
tried to perpetuate the world of the Old Tatar Set-
tlement where he had spent his childhood and
youth. In addition to the Tukay theme, a prominent
place in his work is occupied by the images of his
relatives who turned into the Tatar people’s leg-
ends during their lifetime.

Conclusions
H.-M. Kazakov was an undeservedly forgotten
Tatar artist whose legacy needs to be studied by
the art historians.
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XYIOKHUKA XA/ZKN-MYPATA KA3AKOBA

Hypuss Muaxatopaa MugraxyTauHoBa,
Hanmonaneneiii myseit Pectyonuku Tartapcran,
Poccus, 420011, r. Kazansb, yn. Kpemnesckas, 1. 2,
nurija08@yandex.ru.

B crarbe Ha OCHOBe aHaNM3a aPXUBHBIX JOKYMEHTOB CHCTEMAaTU3MPOBAaHBI HOBBIE (DAKTHI U3 JKH3-
HU TaTapcKoro xynaoxHuka Xamxu-Mypara Kasakoa, mponuBaromiye cBeT Ha €ro JesiTeIbHOCTh B
rogsl Bemmkoit OTeuecTBEHHOW BOWHBI W TOCIEBOCHHOTO CTPOHMTEIHCTBA. B BBEIEHHBIX B 00OPOT
STMHCTOJISIPHBIX NCTOYHHUKAX PACKPBIBAETCS TaKasi I'PaHb €T0 TBOPUYECKOM HATYpPHI, KAK TalaHT rpaduka

U pecTaBparopa.

KuroueBble ciaoBa: tarapckue XyAoxHUKH, Kazanb, pon Kazakosbeix, Xamxku-Mypar Kazakos,

Kuprusus

Beenenue

O xymoxuuke Xamxu-Mypare Ka3zakose
(1914-1984) ceromHs BCIIOMHHAIOT JIUIIH BO Bpe-
Msl DKCKYpCHH B My3esiX Tarapckoro moara ['a-
nyiisl Tykas B Kazanu u Keipnae, Tak kak OH sIB-
Jsercsa co3nareneM KapTuH «ManeHbkuil Amynn
(1958) u «ypane» (1958). Cxymnbie Ouorpadude-
CKHE CBEJICHHS O TAJIAHTJINBOM KHMBOMHCIIE MOKHO
oOHapyxuTh B «Tarapckoil  SHIUKIIONEIHI»
[1, c. 17-18] u xuure C. M. UepBoHHOH «XyHTOK-
nuku Cosetrckoit Tatapum» [2].

Lenp Hame# wuccremoBaTeNbCKOH padOTHI —
CHCTEMaTHU3UPOBaTh CBEACHUS O KU3HU U TBOpUE-
CTBE SIPKOTO TpeacTaBuTens poaa KasakoBbix, aB-
TOpa 3HAMEHUTON KapTuHBI «ManeHbKUil Amyiny,
MyTEeM BBEICHUS B HAY4HbIH OOOPOT HOBBIX ap-
XUBHBIX MaTE€PHUAJIOB.

MartepuaJibl U METOABI
MarepuanoM sl aHaIU3a MOCIYXHIA HUCTOY-
HUKH, xpaHsamuecs B @onjgax HannoHansHOro my-
3est 1 ['ocynapcTBenHoro apxuBa Pecrmyonuku Ta-
TapcraH. VccrieoBanre BENOCh C TIOMOIIBI0 OMO-
rpad@UyYeCcKOro u HCTOPUKO-KYJIbTYPHOT'O METOIOB.

O6cy:xknenne

Xamxu-Mypat KazakoB npuHaIeXXUT K POy
Ka3aHCKOTO 2-if TWJIBIUW KYIIIA, TIOTOMCTBEHHOTO
MOYETHOTrO TpaxaaHuHa MyxameT3sHa HazupoBu-
ya KazakoBa (AOmylikapumMoBa), MOCTPOHMBIIETO
KaMEHHYI0 MEUETh Ha MECTE€ APEBHETO MYCYJIhb-
MaHckoro kiambumia (1875) [3]. K coxanenwro,
oHa Obuta cHeceHa B 1975 r. B CBsI3W CO cTpoH-
TenbpCTBOM ynuiiel Tarapctan [4], [5], [6].

ITo nanaeiM M. M. AXMeT3ssHOBa, OCHOBOIIO-
Jo)KHUKOM pojia KazakoBeix Obut Mimmyxammer,
KOTOpBIN Mocne paspyuieHus r. bynrap nepece-

nuics B IlpenBomwkbe U ocHoBan Tam 1. HuxHue
Iupoaner (B pyccKuX AOKYMEHTax — B CBHSK-
ckoM yeszae Kazanckoit ryoeprnmn) [7, c. 37]. Kak
otMeuaeT uctopuk P. Canmxo, MyxameT3sH Ha-
supoBrd KazakoB (1805-1890) Obu1 yposkeHIIEM
nepesHu Hwxnue Illuppansl CBHsDKCKOro yeszaa
Kazanckoii ry0OepHuu (HbIHE 3€JICHOIOJIBCKUN
pation PT). Ilpagen XyaokHMKa MPOUCXOIUT U3
JIPEBHETO pOJa TaTapcKux Myp3 I'OpHON CTOPOHBI
[6].

PojioHauanbHUKOM KyIeyecKoW NMHACTUU SAB-
nserca Myxammet3sH Hasuposuu Kazakos, koto-
PBI CyMen HaKONUTh NEPBOHAYANbHBIA KamuUTall,
3aHMMAasACh BHayalleé H3BO30M, 3aT€M TOProBIIEH
gaem, peiOOi B Actpaxanu [3, c. 204]. «B 1863
rony M. H. Ka3akoB cCTaHOBUTCS Ka3aHCKUM Iep-
BOM TWIBIUU KynrioM, a B 1871 romy 3aumucisiercs
B TIOTOMCTBEHHOE IMMOYETHOE T'PaKJAaHCTBO. Myxa-
MeT3sH-0all TOJB30BANICS OONBIINM YBaKCHHUEM
cpenu MycynbMaH KazaHu 3a HEyTOMHMYIO OOIIIe-
CTBCHHYIO M OJIarOTBOPUTEIIBHYIO NESTEIHHOCTD.
Hesanonro nepen konuunoii, B 1890 roay, on oc-
TaBUJI TOPrOBOE €0, IPETNOPYUUB KAMUTAIBI Chl-
HOBBSIM Mycrade, Myxamerdanzy n Myxameria-
kupy» [6]. Ilo Bepcun LLI. Mapmkanu, KOpHH pyc-
cKkoll (hammnum cregyeT uckath B ucropuu llyra-
4eBCKOro OyHTa, BO BpeMsi KOTOPOTO OJWH M3 Je-
JoB Myxammer3sgHa Ha3zupoBuya ciaykKui B Kasza-
kax. CoryacHo apyroi Bepcuu, Bo Bpems Kaskas-
CKOH BOUHBI KyIIly MyXxaMMeT3siHYy ObLIO IOpy4e-
HO TIOTIOJTHUTH IAPCKYIO apMHUIO JIOMAIBMH, 332 UTO
caM rocyaapb ofapui ero pycckoi ¢amunueit. [lo
Bepcun ke Matepu C. ['yOaiimymnuna, damunus
MPOUCXOANT OT TaTapCKOTO CJIOBa «Kadak» (Oer-
neIin) [3, ¢. 206].

Hen xynoxuaunka Mycrada KazakoB paHo BbI-
JIETWIICS. U3 CEMEHHOr0 KamuTana U JT0JIFT0€ BPEMsI
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¢ ycmexoM 3aHuMaics Toprosiuei. B 1875 r. on
OBIIT BO3BEJICH B ITOYETHOE TPaXTaHCTBO [TaM xe].
Hcxaxk KazakoB mnpuxoautrcss €My CbhlHOM. B
1897 r. on oxoHuun KazaHCKyro TaTapckylo y4u-
TenbCKyto mkoiy. B 1897—1900 rr. yaurenbcTBO-
Ban B n. Kameipbamm Capamynbckoro yesna Bsr-
CKOM TyOepHHUHU.

B 1900-1911 rr., 1917-1918 rr. U. M. Ka3a-
KOB 3aB€/IOBAJI PYCCKO-TaTapCKOM IIKOJIONW B TOPO-
ne Tetromm Kazanckoit rydoepunn. B 1911 r. 6b11
apecTOBaH 3a PEBOJIIOLIMOHHYIO JEATENBHOCTh U
cociran BHavase B Cubupckyto, 3ateM OpeHOypr-
ckyto Tyoepann. Bo Bpems IlepBoif MupoBoii BOW-
Hbl OBIT MPHU3BAaH B apMUIO, TJE TMPOCIYXHI 10
1917 r. 1. M. KazakoB 0b11 aeneratom I Bcepoc-
CHUHCKOTO MYyCyJbMaHCKoro cbe3ga (Mocksa,
19171.), II Bcepoccuiickoro MycyJIbMaHCKOTO
chesna (Kasanb, 1917 1.). B 1918-1919 rr. oH ObL1
4YJeHOM TJIaBHOW Kosuieruu IleHTpanbHOrO MYy-
CYITBMaHCKOTO KOMFCCApHaTa, PeIakTOPOM Ta3eThl
«Torem xaxwriikate» («Tertomickas mpaBga»). B
1919—-1921 rr. 0H pyKOBOJOUI U3JATENBCKUM OTHE-
oM Lentpanbaoit MycynbpMaHCKOW BOGHHOU KOJI-
neruu. W. M. KazakoB Obln mpencenateieM My-
cyapMaHckoro Oropo mnpu Kazanckom ryOkome
PKII(6), unenom Kazanckoro ['yoepckoro HMcmomn-
HUTEJIBHOTO KOMHTeTa pabounx M KPecThbiH
(1920). B 1921-1923 r1r. cram 3aMeCTUTENIEM
npeacenarens Ilpesunuyma IlentpansHoro MHc-
nonaurensHoro Komurera u Coera Hapoanbix
Komuccapos TACCP, onHOBpeMEHHO 3aMecTuTe-
neMm mipexacenarens KoMuccuu mOMOIIH TOJOAA0-
muM IloBomkbsa. B 1923—-1928 rr. 3ads1 OCT IU-
pektopa TaTapckoro menarormyeckoro TEXHUKY-
Ma, a ¢ 1931 r. — HauanbHUKa yrpaBieHus Hapko-
mara comuansHoro ooOecrneuenus TACCP. B
1937r. 0BT HEOOOCHOBAaHHO PENPECCHPOBAH
[1,c. 17].

HekoTtopeie moapoOHOCTH W3 JKU3HU CEMBHU
Hcxaka Kazakosa B Kazanu MOXXHO MOYEpIHYTH B
BociomMuHaHmsx Canmana ['yGaiimynimaa — chiHa
M3BECTHOTO HCTOpHKa, mpodeccopa [asmza [y-
Oarigynnuna. Ero mate Pabura Hlakuposna Kaza-
KoBa ObL1a JiBOrOposHON cectpoii Mcexaka Kazako-
Ba. «Hammm cempsim B 1920-e IT. mpemgocTaBuiIn
001y 0 KBApTHPY HA BTOPOM 3Taxke (hurens goma
Ha TykaeBckoi ynuie. Mbl 3aHUMaNN JBE KOMHAa-
TBI, a cembs Mcxak aOwrii — werpipe. Y Hcxaka
abp1ii ¢ xenoil Hadwucoil OblIo veTBepo neTei:
Ucmann, Mapus, Xamxu-Mypan n @nopa. Crap-
i ceid McMann B Te rojsl 0oJien TyOepKyie3oM
JIETKUX M OOJIBIIYI0 YacTb BPEMEHHU JIeKal B OT-
nenpHOM kKomHaTe, Mypan u Mapumia Obutn Mou-
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MU CBEpCTHUKAaMH M JIPY3bSIMH 10 ACTCKUM HTPaM,
a ®mopa ObuIa TOTIA TPYTHBIM PEOSHKOM.

Hcxak aOblii 3aHMMal BBICOKHM MOCT — 3aMec-
tutens npenceaarens [IUK u CHK TCCP, 3anu-
MasiChb BOIpocaMH 00ycTpoiicTBa TOPOJCKOrO XO-
3siicTBa. OHU C MOWM OTIIOM OBLITH JAPY>KHBI U Yac-
TO cBOOOAHOE BpeMs MPOBOJIWIM B Oeceqax o Te-
KYIIUX Jlenax 1 00CTaHOBKE B CTpaHe», — BCIIOMHU-
Haet C. I'y6aitmymmmn [3, ¢. 216].

«Cecrpa Mcxaka KazakoBa YMyrynscyMm Oblia
MaTepbl0  BBIJAIOLIETO JesATeNs HalUOHAJIBHO-
0CBOOOANTENHHOTO ABMKEHUSI TAaTapcKOro Hapona
Mymnanypa Baxurosa, paccrpemstagoro B 1918 T.
OenoyexaMu BO BpeMs M3BECTHBIX coObITHi B Ka-
3aam» [Tam xe]. K cembe 3TOM mpuHAIICkKATH
sxkena Canuxa Caiimamesa Acus KasakoBa, ¢ KOTO-
PO BEIMKHUI KOMIO3UTOP IMPOBEJ CBOM IOCIEM-
HUE TOJBI U O0peIT TETUIbI IOM, a TaKkKe JKeHa re-
Hepana Skyba YanemmeBa Mapesim CanHOBa»
[1,c. 16].

X.-M. KazakoB poauiics Ha xyTtope Tudkeneso
OpeHOyprckoit TyOEpHUM BO BPEMs CCBUIKH OTIIA.
B Kazanu Xamxu-MypaT yduics B TaTapcKoil
wkosie um. U. I'acopunckoro. B HanuoHanbHOM
My3€ee COXPaHHJICS €r0 PUCYHOK B ajIb0OMeE IIKOJIBI
1925 roma [8]. Ha pucyHke m300pakeHBI IIaxTe-
pel. Ha HEM mMeeTcst MoANMCh I0HOTO XYyI0KHUKA
1 ykazanue Ha aary: «lV cwiiinbih» («4 Kiaccy).
[IIxona cuuTanack OIHUM U3 JOCTHKEHUH MEPBOM
MATWIETKH 00pa3oBaHusi TaTapckoil ABTOHOMHOMN
Conmanuctiueckoi Pecriyomuku. Jlerom 1925 ro-
Ja B IIKOJE MPOXOAWIHM UEHTPaJbHBIE KYyPChI
CEJIbCKUX YYMTeNleH, AJsl ciiymareneld KOTOPhIX H
Obu1a opopMIiIeHa BhICTaBKa paboT yuamuxcs. do-
TOrpauul OTJACIBHBIX Pa0OT 3TOW BBHICTABKU ObLIN
OMyOJIMKOBaHBI B XKypHale «Marapud» [9].

IOub11 Xamxu-MypaT B CBOEM pHCYHKE, He-
cymieM Ha ce0e OTIMeYaTOK HHAYCTpHAH3aIlNH,
CTpeMUJICS MepeaaTh BCIO TSDKECTh TpyJa Ha miax-
te. lleHTpanbHBIM 00pa3oM CTaHOBHUTCS 00Opa3
[IaxTepa, TOJNKAIOIIETO TENEeXKY C TOPOAOH II0
KEJIE3HOIOPOXKHBIM TyTsAM. J[Ba miaxtepa ¢ Kup-
KaMH B pyKax CO3Jar0T TeMaTHYecKoe Kojbuo. Ha
3aHEM TUTaHE — pa3MBbITas TeHb pabodero, MPUHH-
MAOLIET0 CETKY ¢ MOpoJ0oil. PUCYHOK BBITIOJIHEH B
JKEJITO-KOPUYHEBOH raMmme.

X.-M. Ka3akoB OblT Yy4E€HHKOM J>KWBOIIMCIIA,
nejarora, COBJAJENbIA THIIOXPOMOJIUTOrpadUH
A.M. KokopeBa. B 1934 romy oH mnoctynmn
yuuTbcs B JIGHMHTpalICKUil MHCTHTYT XKHBOIKCH,
CKYJBITYpHl U apxuTekTypsl umenu U. E. Penuna,
B 1938 romy 1Mo COCTOSIHHIO 30POBBSI IIEPEBETICS B
KueBckmii xynosxecTBeHHBIN MHCTUTYT. C MEpBBIX
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nueit Benmukoit OTedecTBEHHON BOMHBI yIed Ha
(hpoHT, HarpAXKICH MEIATISIMHU.

[locme BoiHBl B 1947-1948 TT. XYIOOXKHUK
npenogaBan B KazaHCKOM XyJOXECTBEHHOM Y4H-
mume. B 1947 1. on cran wneHom Coro3a XymoxK-
HUKOB. 1949 r. X.-M. KazakoB mocne OKOHYaHHUS
rpadMuecKoro OTAETCHUSI AKaIeMHH XYA0KECTB
JlarBuiickoit Coserckoii Counanuctuyeckoir Pec-
Ty OJIMKY TTOTYYHI TATUIOM TrpaduKa.

B TBOpuecTBe X.-M.KazakoBa Haluia orpaxe-
HUE HE TOJBKO TyKaeBckas Tema. B 1947 r. xy-
TOKHUK, CBIH «Bpara Hapoaa», IPeACTaBHII Ha Cy.l
00IIIeCTBEHHOCTH 3aMETHYI0 pPaboTy, IOCBSIICH-
Hyl0 cBoeMy poiacTBeHHUKY M. BaxurtoBy. Tak
3asiBHJI OH O ce0e Kak MpodecCHOHATLHOM XY I0K-
Huke. B 1950 r. Xyno:XHUK BHOBb HallOMHUI O C€-
0e, co3znar noptpet Skyba Yansiiesa, repos Be-
nukod (OTEUecTBEHHON BOWHBI, HArpaKICHHOTO
opaenoM KytysoBa 1-if crenenu. SIkyo Yanbimes
M300pakeH B BOCHHOW (popMe ¢ KapToi HaCTyIIIe-
HUA B pykax. M3BecTHO, B 1942 1. eMy ObLIO IIpH-
CBOCHO 3BaHHE IreHepala-IeUTeHaHTa 3a €ro BKJIa]
B ocBoOOXxaeHHe TopomoB Jlanmur u ['mprHs, a
Takxke mpu GopcupoBanuu pek Bucna u Onep Bo
Bpems Bocrtouno-Ilomepanckoir u bepnuHckoit
HacTyHaTeNbHBIX omepanuid. ATMocdepa HacCTyII-
JIeHHsI TiepellaHa B KapTHUHE 4Yepe3 M300pakeHHe
MTOBEPKEHHOI'0 HEMEIKOTO TaHKa U JIETAIINX B He-
0e coBeTckux OoMmOapaupoBIIMKOB. ['omyboe HEOO
B KapTHHE 3aCIOHSIOT KIyObl IbIMa OT B3PHIBOB
CHAapAIO0B M TOXKapHIl. XYyIOXXKHUK aKIEHTHPYET
BHUMaHHUE Ha BOJICBOM IIMIIE TeHepaja, ero perru-
TENBHOM B30pe. Sky0 UaHsbimeB ObLT TepoeM cpasy
TpEX BOWH — JIByX MHUPOBBIX W OJHOM IpakJiaH-
ckoii. OH OBUT OHUM W3 IBYX COBETCKUX TE€HEpa-
JIoB-Tatap BpemeH Benukoit OTeuecTBEHHOM.

B apxuBHOM (oOHAE W3BECTHOTO TapMOHHCTA
®. Tyumesa (Poux 2170) xpaHATCS NMHCbMa Xy-
JOXHHUKa C (DPOHTA, YTO CBHUICTEIBCTBYET 00 MX
JIpYXECKUX OTHOIIeHUsX. B wactHOcTH, «OTKpBI-
toe nucbMo X.-M. KazakoBa Xamxu-Myparta c
(bpoHTay. MBI pemminm IpuBECTH 3TOT SIMUCTOISIP-
HBIN TOKyMeHT noiHocThio. X.-M. Ka3zakoB B HeM
LUTHPYET CTPOKH u3 ctuxoTBopeHus A. C. Ilym-
kuHa «I'epoi»:

«KJ1siHYyCB, YTO HM3HBIO CBOEH,
Wrpan nepen cympayHbIM HEJIyrOM.
KistHycs, ToT Oyner HeOy apyKUTh
KaxoB ObI HE OB IPUTOBOD.
3emin cienoi!!! ITymkus.

Joporoit @aiizymina a0slii! MHOTO BpeMeHH Mpo-
10, Kak s mocieanuii pas o6put y Bac... C tex mop Hac
Meperopoania CTeHa HeM3BECTHOCTH... M CKOJIbKO co-
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ObITHil yke! Yenen s y)ke BTOpUYHO NMPUATH HA QpOHT
MOCJIe TOJIyTOpa MECSYHOTO JICYEHHs B TOCIHHTAIH T10-
cie paneHus. OnmcaTh 1 BaM CTONBKO HOBBIX CHIIb-
HBIX BIICYATJICHHUH, KOTOPBIE I XYAO)KHHKA Majo Tpe-
0O0BaTENBHOIO K ce0e B JIMYHOM JKM3HH, HO KaJHO BOH-
paromiero B ce0s1 Bce HOBOE, OCTPOE, SIPKOE M KPACHBOE
U CHJIBHOE, BCE 3TO OymeT OECKOHEYHBIM MaTepHAIOM
UL Oyaymier co3umaTebHON paboTh Ha/l HAIIAMU JKH-
BOINUCHBIMU pabotamu. Pa3pbiBel aBnaboMO, yparaH ap-
TUJUIEPUHACKOTO OTHS, O4Yepenpb IIyJIEMETHOH JICHTHI,
CBHCT ITyJIb HaJ| TOJIOBOM — BCE 3TO MOYTH OOBIYHO CTa-
70. Jlaxke B CBHIPBIX OKOIAX MeYTaellb O JIydIieM Oyay-
meM Kak Obl Harepes MepesKUBacIlb PagocTh MUPHOTO
BOCCTaHOBUTEJILHOTO TPYAa, KaKOe HACTYIHT I0Cie
BoiHEI [11] (opdorpadus momnMHHUKA COXpaHEHA. —
H M).

Hpamatudeckue GpakTsl U3 Onorpadgun Xymox-
HUKa OTKphIBaoTca B mucbMe X.-M. Kazakosa,
HaIMCaHHOM B ajJpec Apyra-rapMoHucta B 1952
roxy. B 1950-1952 rr. XynoxxHHK XKW U paboTan
B Kupruzuu, B r. @pynsze. O HacTpOEHUSIX 3TOTO
nepruojia MOXKHO CYIUTh IO snurpady-nurate w3
«KaBkasckoro mienHukay A. C. Ilymkuna. IIpu-
BOJIUM IUCHMO LIETTHUKOM:

«41 pano ckopOb y3HaJ, MOCTUTHYT ObUT TOHEHUEM,

51 xepTBa KJIEBETH M MCTUTEIBHBIX HEBEXKI,

Ho, cepaiie ykpenus cBoOO0i 1 TepIICHUEM,

S xnman GecrieqHo TydIInuX JHEH,

U cuactee Moux apyseit

MHe OBIJIO CHAKUM yTEIICHUEM.

Jloporue apysws ®aitzymna KaGuposuy; Macuasn'
u ToBapui ['misa3o8”!

Bamre no6poskenarensHOE W APYKECTBEHHOE MUCH-
MO, HaIMCaHHOE eIle A0 HOBOTO Toja S MOJIY4HI C
GOJBIINM ONO3/aHUEM, CIIyYaitHO, y’Ke B BCKPHITOM BHU-
ne. Bel nHTEpECcyeTech MouMu ycnexamu. YBbI! X HeT!
3apa3Has KieBeTa IIaku AnbMerleH U SIKymoBBIX
nomwio u crona. [Ipencenarens npasnenns CCX Kupru-
3un ANWTHEB Ha MEHS CMOTPUT KaK Ha IOJUTHYECKOTO
COCIIAHHOTO, MEHs He HpuHAIU HU B Cor03 XyIOKHU-
KOB, HU KyJa. Sl 371ech cpequ 4yKuX B 4y’KOM TOpOJE,
6e3 mojyep KKy rnorudan OykBaibHO ¢ ronony. Hu oqna
paboTa Mosi He NpUOOpeTeHa, s He TOIyYHII HU OJTHOTO
3aka3za. OJHM ciydaiiHble 3apa0OTKH 10 JIMHUU H3]1a-
TeNnbCTB M penakumii. Hexotopoe Bpemst s pabortam B
THHOrpaduu M B IIMHKOTpaduyeckoM Iiexe. OTO Bedb
MOSI BTOpasi CIIEI[aIbHOCTD — I BeIb IpauK.

S cornamancs Ha o0yio paboTy JuiIbs ObI HE M0-
JIOXHYTH € rojiofa. 5 coriacuics MOTOM Ha MpHTJIale-
HHUE B OAWMH KOJX03, TJi¢ Hamucal HECKOIBKO paboT, 3a-

! XaepraunHoB MacuaBu XaeptauHoBrd (1924-1983) —
JKMBOIHCEL, MEaror, 3aciyXeHHbIA JesiTellb UCKYCCTB
TACCP (1968), napoausiii xynoxxuuk TACCP (1977).
B 1951-1952 1r. mpemomaBan B  Ka3zaHckom
XyI0’)KECTBEHHOM YUIIIHIIES

2 Tunszos Papuis MUHra30BUY — XYJIOKHUK.
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T€M B OJHOM COBXO03€ U Ha OJHOM 3aBOJ€ CAENall He-
CKOJIBKO paboT.

Bce 3T0 MEHS pa3sHEXHBAIO 51 TEPST BEpy U B ceds
u B Oymymiee, OKa CIydaifHO He OBLT MPHTJIAIIEH pec-
TaBPUPOBATh MKOHBI JUII MECTHOM IEPKBHU. 31ECh MHE
MTOMOTTIM MOH >KHBOIIHCH, KOTOPYIO S MIPENoJaBal U Mo
KOTOPOHM KOIZa-TO 4YUTal JIEKUUH B CTYAMH XyNOXKHHU-
KOB.

Kakoit mapanokc! I — coBeplIeHHO HeBepyrOUuii,
yOeXKAEHHBIH aTeucT, TaTapuH C yCIEeXoM padoTaro s
PYCCKOM XpUCTHAHCKOI LIEPKBU, B TO BpeMs KaK MHE He
JaroT OoJsiee BBICOKME 3aKa3bl HA YTO s BCE K€ CIIOCO-
OeH. S HeaBHO pecTaBpHpoOBal K Npa3fgHuKy biarose-
menust apesHIO ukoHy IToxpos Ilpecssaroit boropo-
JULBI, HANHUCAaHHYI0 Ha JKEJIE3HOW INIACTHHKE, MpOo-
PKaBIEHHYI0 M YaCTHYHO HCIIOPYEHHYIO 3a CUET pas-
PEXXEHHOTO CII0S TPYHTA.

Buanmo moe cuactbe, uro Most pamunus Kasakos
COBITAJIAET C PYCCKOM (paMmiined U T.K 5 CBOOOAHO Bia-
JIE0 PYCCKOH pa3srOBOPHON pedbl0, UTO HUKTO HE y3Ha-
€T — KaKoHi s HaIlMOHAJIBHOCTH, T-K OYEHb BaXHO U
IIPABOCIIaBHON LIEPKBU HCIOIHEHUE MKOH BEPYIOIUMH
U MECTO IIPABOCIABHON PEIIUTUH.

Most sTa paboTa mojy4ymia BBICOKYIO OLEHKY B
LIEPKOBHOM COBETE U PEIICHO MHE JaTh POCHHCH aluTap-
HOH ukoHbI Bockpecenus: Xpucrosa.

B pecmy6mnke, rae OOIBIIMHCTBO HACEICHUS BEPUT
B MAaroMETaHCKYI0 PEIMTUI0 U caM s HUMEN YIBTPO-
MaromeTaHckoe uMsa Xamxu-Mypar, BEIHYXKIEH JeNaTh
moJ00HbIe 3aKa3bl. BOT 10 4ero moBenM akTHBHOCTH
SkynoBckoil maiiku. C UX NPUXOAOM B PYKOBOJACTBA
npasieHus Coro3a Xy10>KHHKOB B Kazanu.

51, BpodeM, HUCKOJIBKO HE KaJIel0 KOJUTH3USIM MO-
el xm3Hu. Haobopot, nmaxe, >KUBA Cpeiu IPOCTHIX,
CKPOMHBIX, YECTHBIX JIIOIeH, M3y4yas uX, paboTas I
HUX, Sl IPOXO0XKY CIOXKHYIO IIKOXy. TOJBKO XUBS C Ha-
pOJIOM, C HH3aMH MOXHO OTPSAXHYTb C ce0sl HAKONHB-
LIYIOCS TPSI3b MPEKHUX AHEH, OCTABISIS U KPUCTAILIU3YS
TOJIBKO JIYILIHE COCTABHBIE 3JIEMEHTHI U3 MPOILIOrO.

OOmasicy ¢ HAUBHBIMU JIIOAbMH BEPYIOIIMMH B Jie-
rey o Xpucre, IpUHUMAIOLIUE €€ 3a MpaB1y, MHE KaK
HE3aBHCUMOMY MBICIUTENIO 3a0aBHO M3y4arh MX. He
BCE ITyCTAKH YeIyxa. DTH JIIOAM TPEXIE BCETro corpe-
BaIOT B cebe MyXOBHYIO YUCTOTY M 9eCTHOCTH. OHHU yXKe
HE mpenanyT! A mpeaaTeabCTBO, MOJIOT U MaHTAXKHUPO-
BaHHBIE KaK MHOTO BCTpPEYAETCS Ha Ka)KIOM IIIary B I1O-
BceaHeBHOM Hamrel ku3Hu! S, kak xorga-to, 300 jer
Ha3ax, PeMOpaHAT’, OTBEPrHYTHIA €My COBPEMEHHBIM
00IIIeCTBOM, B KpPYI'y €BpEHCKMX PaBBHHOB, €My UyXK-
JION pEeTUruy HaXOJWI HEKOE yTEIIEHUE, TaM U sl Cpeax
HHUX CBHIHOB XpHcTa Oecemysl M JKUBsI cpeli HUX 3a0bl-
Balo OONb CepJEeYHbIX paH, HAHECEHHBIX W3MEHHHUYE-
CKOI1 KIIEBETOI1.

S B oM nHM oueHb 3aHAT. Kpome Toil mepBoit
OOJBIION MKOHBI S BBITIONHMI HECKOJIBKO MEJIKHUX APY-

3 PemGpanar Xapmercson (1600—1669) — rommanickuii
XY/I0KHHK, MacTep >KUBOIKCH U IPaBIOPbI, OJUH U3 Ca-
MBIX MMOYMTACMBIX XYJ0)XHHUKOB B HUCTOPHH M300pa3u-
TEJILHOT'O UCKYCCTBA.
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rux pador. Ha QHSX MBI 3aKJIIOYMM JIOTOBOpP Ha 6 Ipy-
T'HX paboT M 0/1HY OOJIBIYIO AJITAPHYIO KUBOIIUCH.
IOxHBII KIMMAT caelaad MOK JKHBOIHCH Ooliee
SIPKOM, YHCTOW W TIpo3padHoi. Mol pucyHOK cTanm 0o-
Jiee sICHBIM. B TexHuKe 5 TaM ke noien Buepen. S npu-
Be3y JBE-TPHU pabOTHI, KOTOPBIE, II0-MOEMY, JIyHIIe BCEX
Moux mpexHuXx pabdor. C mpuBeroM Xamku Mypary.
[12] (opdorpadus moammaENKa coXxpaHeHa. — H. M.).

OTO NHUCHMO MO3BOJIAET HAM PEKOHCTPYUPO-
BaTh AEATEILHOCTh XYJOKHUKA B TOJbl MpeObIBa-
Hust B Kuprusum, rue oH mposBui ce0sl Kak Ta-
JIAHTIMBBIA pecTaBpatop. B TO ke Bpems 3TO
MUCBMO 3HAKOMHUT Hac C JpaMaTUYHBIMU CTpaHH-
namMu Ouorpadum XyHOKHHMKA, HCHBITHIBAIOIIETO
MaTepHajbHble TPYJHOCTH HM3-32 OTCYTCTBHUS paB-
HBIX €ro TaJaHTy TOCYJapCTBEHHBIX 3aKa30B.
Kneiimo «chiHa Bpara Hapoja», HECMOTPS Ha €ro
3aciyrd B roasl Benukoit OTeuecTBEHHOW BOWHBI,
Ha JIOJNITHE TOJIbl 3aCTIOHMWIIO XYI0KHUKY TOPU30HT
Y MeIllajo pa3BepHYyThCS €ro TaJaHTy.

B 1952 r. on nmpuexan B Kaszans. Ha poaune
ero TtajaHT ObUT 3a/JeCTBOBaH B OGOPMIICHUU
KIIy0oB 1 JIoMOB KyJIbTYphl B He()TSHBIX palioHAX
PT. XynoxHHK SBISE€TCS aBTOPOM TpadudecKux
nopTpeToB repoeB Benukoil OTeyecTBEHHON BOM-
HEI. X.-M. Ka3akoB siBisieTcs y4acTHUKOM S-i 30-
HanbHOU BbIcTaBKU «bombinas Bonra» (1980), BeI-
CTaBKH NPOM3BEACHUN XYA0KHUKOB TaTapcraHa B
Mockse (1981) u ap. [1, c. 18].

X.-M. KazakoB Bomien B UCTOPUIO TaTapCKOM
JKUBOIUCU Kak aBTop moptperta I'. Tykas «Ma-
neHbkuit Ay (1958, xoner, macno, 102x78), Ha
KOTOPOM H300pakeH MaJCHbKUH MallbuuK, CHJIs-
i Ha cakd. BHUMaHMe 3puTenel NpuTsAruBaoT K
cebe rnasza pebenka. Bo B3ope ManeHpkoro Amymia
YUTaeTCsl 3aTacHHas TPycTh M M3yMieHue. Buau-
MO, TakuM 00pa3oM XYAOXKHUK XOTeNl TepenaTh
CHUPOTCTBO, C KOTOPHIM BEJIMKUH MO3T CTOJIKHYJICS
¢ panHero netctBa. [lepes peOeHKOM CTOUT Tapel-
Ka KapTOIIKH M TUIOMIKA C KAaTBIKOM, a B pyKax —
noMTHK xJieba. Pa3BuBas Temy 0e33alIUTHOCTH
Anymra nepen yaapamu CyAbOBI, XyJOXHHK MpPH-
Oeraer k mapauienm peOEeHOK — IBETOK.
Komno3unnonHo pebGeHOK pa3MemnieH y OKHa, a
MOJOKOHHMK YKpamaeT JOMaIlHuil IBeToK. Tak
X.-M. Ka3zakoB xoren mnokasarb, 4TO ANyl HyX-
naercsi B 3a00Te ¥ 3ammTe B3pOCHbIX. B doHmgax
I'ocynapctBennoro mysea PT xpansrcsa nBe akBa-
penu «llo croxxeram 'abaysmer Tykas» [13].

B 1950-e r. 6putH cO3maHbI 2 aKBapelbHEIE pa-
0OTBI, CO3IaHHbIE II0 MOTHBaM IPOU3BEACHUM
I'. Tykasi, IOCBSIIEHHBIM TeME SMaHCHUTALWMU Ta-
Tapckux >KeHIuH. OHu xpansarTcs B Goumgax M3o-
OpasutenpHOTO My3esi PT (Oymara, axBapensb,
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27,7x23), HanmonansHoro my3est PT (Oymara, ak-
Bapensb, 27,7x23) [13, c. 194-195]. XynoxHHK pa-
0oTaeT B TEXHUKE YEPHOU akBapeau. Beipazurenns-
HBIM CpEACTBOM CTAaHOBUTCSI CBETOBOM KOHTpACT.
LenTpanpHBIM 00pa3oM akBapeseil SBISIFOTCS 00-
pa3bl TaTapCKUX >KEHIIMH, KOTOPHIX HAKa3bIBAIOT
3a TO, YTO OHHM CTPEMSATCS MOIYYUTh 00pa3OBaHME.
Ecnu Ha mepBoii akBapenu AEBYLIKY OTYUTHIBAIOT
3a TO, YTO OHA YHWTAeT KHUTH, TO HAa BTOPOM — 3a
TO, YTO OHA TIOCMeENa SIBUTHCSI B MEeKTeO, r1e yJat-
Csi Malb4yuKd. B IepBoil akBapenau CTapbli MUp
OJIUTIETBOPSIOT TIOXKHIIBIE KEHIIWHBI, BO BTOPOH —
CTapOMETOAHBIN MyJula U Toana. XyAOKHUK CTpe-
MUTCSl PEAJMCTUYHO JOCTOBEPHO IepenaTb HH-
Tepbep TaTapcKoro JaoMa. B mepBoil akBapenu
KOH(DJIUKT TMPOUCXOIUT B KEHCKOW TOJOBHUHE Ta-
TapcKoro jJoMa (cakd, Tedb, 3aHABECKHU (JapIay),
nojioteHna). Bo BTopoii — B cenbCKOM MeKTeOe
(caxn, maBkw, meys). XyIOKHUK MPUOETaeT K CUM-
Bostam. CTpemieHne AeBYIIKH K 00pa30BaHUIO ac-
COLIMATUBHO COOTHOCHUTCSI C COJHEYHBIM CBETOM,
JBIONINUMCS U3 HE3aHABEIIIEHHOTO OKHA U ¢ OITBIMH
MOJIOTEHIIAMH, TIOMYEPKUBAOIIIMA YHCTOTY €¢
OMBICIIOB. Bo BTOpoii kapTuHe GoHOM 1 IoKa3a
CTpaJaHUll YTHETCHHOU JIEBYIIKM CTAHOBUTCS YHC-
TO BBIOETICHHAS [1€Yb.

XyI0XKHHK TIpUOEraeT K KOHTPACTY CBETIIBIX U
TEMHBIX KpacoK, YTOOBI sipue MOKa3aTh MPOTHUBO-
CTOSHHE CTaporo U HoBoro mupa. O6pa3 yrHeTeH-
HOHM TaTapCKOW JEBYIIKHM COOTHECEH C OKHOM U
O€JIBIMHY IOJIOTEHIIAMH.

X.-M. KazakoB BHOBb 00OpaTHiCS K TyKaeB-
ckoit Teme B 1970 rr. Kak orMeuaeT nurepaTtypo-
Ben T. ['mnazos, 1960—-1970 rr. B TaTapckoit Kynib-
Type CUMTAIOTCS PACIBETOM TYKaeBEICHMS: TOSB-
JISTFOTCSL Cephe3HbIe MOHOTpadU, BEIYTCS TUCKYC-
CHM TI0 CIIOPHBIM BOIPOCAM €ro TBOPYECTBa (CM.
moap.: [14]).

[TounTaTensM TyKaeBCKOW TEMBI B YKUBOIHUCH
3Hakoma padora X.-M. KazakoBa «Tykaii Ha CeH-
HOM Oazape» (1975), rae yBEKOBEYEHO IMPOTHBO-
cTosiHue TeHus ooutarensim CeHHoro Oasapa, ro-
TOBBIM OOMaHBIBaTh APYIHX W OOMaHBIBATHCA Ca-
muM. X.-M. KazakoB cTpemmiics co3mate 00pa3
[I0ATA-NIPOCBETUTENA, no3ToMy I'. Tykail 3amedar-
JIEH B €BPOINEHCKOM KOCTIOME U C KHUI'OW B pyKax.
Xy#oXKHHUK yBEKOBEUWJ IM03Ta B JBMXKEHMH. Ha
KOH(JIMKT 1O3Ta CO CTapblM MHPOM YKa3bIBAIOT
arpecCUBHbIE KECTHI TOJIIBI, ochimaromient I'. Tykas
HNpOKIATUAMHU U yrpo3zamu. X.-M. Kazaxos 3ame-
YaTien paBHOAYIIME K MPOUCXOISAIIEMY IpeacTa-
BUTEJEH BJIACTH — IOJULEHCKHX, KOTOpPbIE HE
CHemar 3aluTUTh nodTa. I[lo-BuauMoMmy, B 3TOH
paboTe XyHOXHUK OTHAI IaHb 00pa3y TIodTa-
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catupuka, Beap 1. Tykali B cBoeit mosme «CeHHOM
Oazap, win HoBwrid Kucexbam» ¢ OecromamHoi
MPaBANBOCTHIO COPBA MOKPOB HAIYCKHOM CBATO-
CTH C MpaKkoOecoB U peakiroHepoB CeHHOro 0asa-
pa. X.-M. Ka3zakoB. UT0OOBI BBIITYKJIO TTOKA3aTh Ha-
KaJ cTpacTedl W MepelaTh pa3roparoliuiicss KOH-
(IMKT MEXAY CTapbiM MHUPOM U HOBBIM, XYJIOXK-
HUK mpuberaer K mapajuieNy ToJmna — IMec — JBOp-
HAaTa. B TOMNTIE OCOOHSIKOM M300paXkeH My>KUHHA C
MaJbUMKOM, JEPXKallNM B pyKax KHUTY. LlBeTrom
00JI0KKM OHA HAllOMMHAET KHHTY, KOTOpas Haxo-
IuTCsl B pykax moaTa. [lox mamamu cobaku JIeXHT
pa3opBaHHas Ha 4acTW KHHUra. Bot moyemy Ha nu-
1Ie MY>XYUHBI B €BPOICHCKOM KOCTIOME M THOOE-
TeKe MpOoYUTHIBaeTCS  o03abodeHHOCTh.  I[lo-
BHIIIMOMY, OH XOYeT peOCHKY OOBICHUTH SPOCTh
TONMBL. XPOHOTON KAPTUHBI TOJCKA3BIBACT HaM,
YTO 3TO MECTO, IJIc B 3HAMEHHUTON MMO3ME OCTaHO-
Brjachk ronoa Kucekbamra. JTo maeT HaM OCHO-
BaHUE IMPEANOJIOKNUTh, YTO KHHUIOH, BbI3BaBIIEH
CTOJIb SIPOCTHOE Henpusatue oourtarenein CeHHOro
0azapa, crama mosma [. Tykas «Cennoit 0azap,
nu HoBerit Kucex6anmy.

Ha BTopoii akBapenu Mbl Jr00yeMcsl STTH3040M
n3 ckaszku noara lypane. XynoKHUK IOCTapancs
nepenath smormu lllypanme, xorma ero mambIfel
OKa3ajuch 3axartbiMu B OpeBHe. CKa304HBIN Tep-
COHaX U300pakeH IIOXOXKUM Ha 4YeJIOBEKe, C
JUTMHHOM Oopomo#i. ENMHCTBEHHBIM OTIMYHEM SIB-
JISIETCSl POT Ha JIOY W TIOJTHOE OTCYTCTBHE OJIEKIIBL.
Nzymnenue lllypane nepegaHo 4depe3 OTKPBHITHIN
pPOT, OTKMHYTYIO Ha3aj CHHWHY. BBUITHIp MOKa3zaH
JTOPOJTHBIM TTapHEM B MAJIMHOBOH py0Oaxe M JKHUJIeT-
Ke, YUTAIONINM XO3SMHY JIeCa HPAaBOyUYCHHE C TO-
MIOPOM B pyKax:

«— Tak u OBITB, CKaXy 51 OpaTel.
Oro wmMsa He 3a0yap: [lpo3Ban s «BromymuHyB-
memM»... A Tenepb — ropa MHE B ITyThb.

Ero crnokoicTBue KOHTPACTHPYET C BOIOIIUM
ot 6omu Illlypane u B3mpIOMBIIEHCS OT yKaca Jio-
IIaJbI0 JUKUTHTA OeJI0i MacTu.

[eiicTBre mpoucxoauT riryOOKOH HOYBIO HpH
CBETE ITOJIHOM JIYHBI.

®urypa beITEIpa COOTHOCUTCS ¢ KyCTOM IIBE-
TYWIEro TaTapHUKA, KOTOPBIA PAacTeT y POKOBOIO
OpesHa. Tak mar0T 0 ceOe 3HATH TOJICTOBCKHUE MO-
TUBBI U3 «Xamku-Myparay. [lo-BuauMomy, Takum
00pa3oM XyIOXKHHK XOTel YKa3aTh IIOJIO)KEHHE
YeNoBeKa B JIECy, a TaK)Ke yKa3aTh Ha CBOE aBTOP-
CTBO.

Ha tperbeii kapTuHE M300pakeH BOIOIIMN OT
6omu Goponaterii Illypane B OKpy>KEHHH JIECHBIX
nyxoB. JleficTBUEe MPOUCXOAUT JHEM Ha MPOCEKE.



TATARICA: CULTURE, PERSONALITY AND EDUCATION

Xyno)KHUK CyMel 4epe3 KOHTPacT SMOLMK BbIpa-
3UTh 4yBCTBa nepcoHaxeu. Ilypane moremaroTcs
HaJl CBOMM He3aJawIMBBIM COOPAaTOM U CTaparoTCs
€r0 yCIIOKOUTB!

«Ycnokoiica! Ilomoman-ka, HaM OT KpUKa HEBTEP-
HeX.

[MpumemineH B roxy MHHYBIIEM, YTO XK ThI B HbI-
HEIIIHEM PEeBEIb?»

BounocsHoii TOKPOB JIECHBIX TyXOB COOTHOCHT-
Csl C IIBETOM CTBOJIOB JepeBbeB. KproukoBaTble
MaJIBIBI TIOXOKH Ha CYYKH M KOPHH JIepeBbeB. Xy-
JOKHUK Harpaauil JIECHBIX JyXOB OopoaaMu
OBAITbHOM (hOPMBI, UTOOBI 3pUTENN HE MyTaIH IIy-
paJie ¢ APEeBHErPEUECKUMH CaTHUPAMHU.

[Tocne cmeptu xymoxxkHuka B 1985 r. Adenus
KazakoBa mepenana ero nuuHble Beuy, ¢ororpa-
¢un, HEKoTOpHIE ero pabdoTel B HarmumonambHBIH
MY3€H.

B yactHOCTH, 3TO KapTtuHa «bonbHOU Tykait»
(1972-1973), tme BemuKWH MO3T H300paKeH Ha
¢done ozepa Kaban. XymokHUK Ha 3aJHEM IUIaHE
n300pa3un MuHapeT Mmeuetn Mapmkanu. bones-
HEHHOCTH TI03Ta Iepenana uepe3 xecT (pykoit Ty-
Kall IepXKUTCS 3a IPyllb), a TAKXKe 4epe3 H3MOXK-
JIeHHOE HelyroM Jinio. [IpupoaHast pamMa — xMypast
Morojja — Takxke padoTaeT Ha CO3/IaHUE BIleYaTIIe-
HUs 0 Oone3Hu mosta. B aToM moptpere oTcyTCT-
BYIOT 4epThl AeTcKocTH. COOTHECEHHE BBICOKOU
(GuUrypel TI03Ta C MUHAPETOM MEYETH, BO3MOKHO,
M0 3aMBICITY XYyIO’KHHKA, JOJKHO OBUIO IMOAYEPK-
HYTb poiib Tykast B o01ecTBe.

Pe3yabTatbl

ONUCTONSIPHBIE HMCTOYHHKH, XpaHALIMECsS B
¢donge BHUpTyo3a-rapmonucra Daiizyiel Tyuire-
Ba, MOMOIJIM HaM MPHUOTKPHITH 3aBECy TaWHBI O
JeATEIbHOCTH TaTapckoro xyaoxHuka X.-M. Ka-
3akoBa B Kupruzuu. Ham yganoce pekoHCTpyupo-
BaTh HE TOJBKO (PaKTHI POAOCIOBHOM Xy/IOKHUKA,
HO ¥ OYepTUTH KpYr ero oodmenus. [lucema HOCAT
WCIIOBEAIBHBIN XapaKkTep U IO3BOJIAIOT OXapak-
Tepu3oBath 1yxoBHbIM mup X.-M. KazakoBa. bpo-
caeTcss TIJlaza €ero  YBJIEYEHHOCTb  I033UeH
A. C. llymkuna. Xym0oXKHUK cBOE IpeObIBaHHE B

Kupruzum BocmpuHUMAeT Kak CChUIKY. B cBoem
TBOpuecTBe X.-M. Ka3zakoB mocrapaicsi yBeKoBe-
guth MUp Crapo-TaTtapckoi ciao0ompl, Tae IPo-
[UIO €ro JAETCTBO U IOHOCTh. [loMumMoO TykaeBcKoit
TEMBI, 3aMETHOE€ MECTO B €r0 TBOPUYECTBE 3aHMMa-
10T 00pa3bl POJICTBEHHHUKOB, CTABIIUX €IIe MpPH
JKU3HU JICTCHIAPHBIMH JTUIHOCTSIMU.

BriBoabI
X.-M. KazakoB — He3acmykeHHO 3a0BITHIN Ta-
TapCKUH XYAOXKHUK, Ybe Hacielue TpeOyeT oc-
MBICJICHUS U U3yUYECHUS HCKYCCTBOBEIAMH.
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AN EXAMPLE OF ENLIGHTENER

Vagiz Fatkhullovich
Fatkhullin (1937-2005) was a re-
searcher in the field of structural
mechanics, candidate of technical
sciences (1973), Honored Worker of
Science and Technology of the Re-
public of Tatarstan (1996).

In 1964, he graduated from the
Kazan Institute of Civil Engineering
(now Kazan University of Architec-
ture and Civil Engineering) and be-
gan his teaching and scientific ca-
reer at his home university. He was

Anis Foatovich Galimdjanov,
Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,
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the Dean of the Faculty of Civil En-
gineering (1984-2005) and a profes-
sor in the Department of Reinforced
Concrete Structures (1994-2005),
with a break in 1980—-1983.

He taught at the University of
Annaba (Algeria).

Most of the major work on the revival and
development of the Tatar language begins, of
course, with the “Declaration of State Sovereignty
of the Tatar SSR”, adopted on August 30, 1990. In
the autumn of the same year, the Dean of the
Construction Faculty of the Kazan Civil
Engineering Institute, Vagiz Fatkhullin, having
gathered a group of Tatar teachers, said: “If we are
planning to give the Tatar language the real status
of a state language, we must conduct pre-school
education, secondary education and university
courses in the mother tongue. It must be
emphasized that if today our generation does not
complete the main part of this noble task, in the
coming years it will not be possible to create a
unified system of Tatar education” [1, p. 36].

Vagiz Fatkhullin’s idea was realized only in
1990 when the University began teaching builders
in the Tatar language. It was based on the changes
that took place in the country restoring its
sovereignty and the national education system.
There was also a social basis for this enterprise: it
turned out that 55% of the students were Tatars
and there was a team of highly qualified faculty
members who could teach various subjects in the
Tatar language.

In 1991, the main directions of the work were
determined, courses in the Tatar language and
terminology were launched, and a commission on
methods and terminology was created. The leader,
the Dean of the Faculty of Civil Engineering,
Vagiz Fatkhullin, found many supporters. First of
all, these were Associate Professors A. Narbekov
and R. Shakirzyanov.

If we look at the life path of this outstanding
personality who opened a new direction in the field
of Tatar education — Tatar technical education in
universities, we will see that he always strived for
novelty and knowledge.

Vagiz Shaikhullovich Fatkhullin was born in
1937 in the village of Masgutovo, the
Aznakaevsky District. There, he went to a seven-
year school, then Secondary School No. 1 in the
city of Almetyevsk and studied at the Construction
Department of the Oil Technical School in the city
of Oktyabrsk, Bashkortostan. After two years in
military service, he graduated from the Kazan

nekansl (1984-2005), Tumep-6eToH
KOHCTPYKUHMSUIOp Kadeapacsl mpo-
teccopsr (1994-2005), 1980-1983
emnapna AnHaba mohope yHHBep-
cuTeThIHAA (AJDKHpP) YKBITA.

By3e. Jlekan crpourenbHOoro (a-
kynbpreta (1984-2005), mpodeccop
Kadenpsl Kene300€TOHHBIX KOHCT-
pykuwuii (1994-2005). B 1980-1983
IT. IPENOAaBal B YHHUBEPCUTETE rO-
pona AuHaba (AJDKup).

Institute of Construction Engineers in 1964 and
began teaching at the Department of Building
Structures [2].

In 1973, in Leningrad, he presented his Ph.D.
thesis on the study of the prefabricated reinforced
monolithic structures. In 1979, Vagiz Fatkhullin
was awarded the academic title of associate
professor and in 1994 — professor. In 1980-1983,
as a university teacher, he taught at the University
of Annaba in Algeria. In 1984-2005, he was the
dean of the Construction Faculty at the Institute of
Civil Engineers (now Kazan State University of
Architecture and Civil Engineering - KGASU).

During his time at KSASU, V. Fatkhullin was
actively involved in research, academic,
methodological, educational and organizational
work. He was the author of more than 70 scientific
and research-methodological works on the
calculation and design of prefabricated monolithic
reinforced concrete structures and ten textbooks
[3]. For his research and teaching achievements, in
1994 he was awarded the academic title of
professor.

Vagiz Fatkhullin’s multifaceted and active
work devoted to preserving and developing the
Tatar language deserves special attention. Under
his leadership, the “concept of higher education in
the Tatar language” was created.

In particular, it contains the following lines:

“..the development of a national education
system comes as a result of the transformation of
Tatarstan into the spiritual centre of all Tatars in
the world, the fact that the Tatar language has got
the state language status and other historical
changes. Every ethnos that wants to live as a
nation, to preserve its language, culture and
historical experience, passing them on from
generation to generation and developing, must
have a complete education system.

The concept of higher education in the Tatar
language is aimed at creating a developed
education system of the Tatar people, the creation
of its final stage that is still missing — the National
Higher School. It reflects the nation’s desire for
education and the need for modern education, takes
into account modern views on higher education
and world trends, based on the need to use the
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Tatar language in all spheres of human activity, to
raise the Tatar ethnic group to a civilized level,
ensure its future, preserve and develop its culture
in accordance with constitutional rights and human
rights principles....

...The historical, material and cultural heritage
of the Tatar people is an important part of world
civilization, and the Tatar language is an ancient
and original philosophical system. Tatarstan is the
spiritual center of all Tatars in the world, the only
resurgent state. Under these conditions, the fact
that Tatar people lack a full-fledged education
system, which includes Higher School, leads to a
serious loss for all humanity, to the disappearance
of the language and nation.

The creation of national higher school and the
preparation of highly qualified professionals
capable of teaching in their native language is the
only way both to raise the Tatar language to a
global level corresponding to its history and
essence and in general to preserve our language.
The time has come to make the Tatar language the
state language not only in word, but also in truth,
which includes the establishment of national higher
school.

There are other reasons confirming the need
and possibility of creating national higher school:

— a life-long education of a Tatar child; higher
school in the Tatar language is necessary for a life-
long education of a Tatar child;

— national education is necessary to protect
language, culture, national identity, preserve and
develop national, material and cultural heritage,
disseminate objective and scientifically based
information about these realities;

— the lack of higher education in the native
language and the failure to teach sciences in the
Tatar language weakens the language and separates
it from science;

— there are national secondary Tatar schools,
some experience has been gained in the field of
higher education; therefore, the basis has been laid
for the creation of national higher school;

— there are teachers who can teach various
special sciences in the Tatar language, including
exact sciences at a highly qualified scientific level;

— textbooks and teaching aids are being
created;

— since ancient times, the Tatar people have
been distinguished by their desire for knowledge,
understanding, respect for scientists and reverence
for books;

— youth, parents gravitate towards their native
language, there are many people who want to get a
higher education in their native language;

— currently the ideas of national unity, national
solidarity are spreading and developing; the desire
for spiritual liberation, a sense of pride in one’s
state, one’s nation and loyalty to one’s language
are being revived,

— so, it is necessary to take advantage of
today’s historical conditions and support the exten-
sive use of the national language...” [4]

The implementation of this concept began first
under the guidance of V. Fatkhullin at the Faculty
of Construction of KSASU for those majoring in
Industrial and Civil Engineering.

The educational process began with the
selection of excellent students for the first year;
two groups (42 students) were formed from 78
applicants. After this, every year two groups of
students were enrolled in the Construction
Department.

Based on the opportunities that had opened up,
the Construction Institute (previously called
KSASU) aimed at training builders with tertiary
education who were fluent in the two state
languages of the Republic of Tatarstan (Tatar and
Russian) in their professional activities. A new
provision was introduced into the University
Charter: teaching is conducted not only in Russian,
but also in other languages”. Thus, teaching was
conducted mainly in a bilingual form (in Tatar and
Russian).

The Tatar groups had a certain order of train-
ing, which gradually changed: during the
adaptation period (the first 2-3 years), students
studied subjects in the Tatar language, they became
familiar with Tatar and Russian terms, and in the
3" 4™ years they switched to Russian. The 5™ year
courses and final exams were conducted in
Russian. Some students presented their diploma
projects in the Tatar language.

In 1996, the first graduates with the Tatar
language instruction left KSASU (17 people). In
2005, due to the dwindling number of students at
the institute, only one group with the Tatar
language instruction was enrolled. However, the
Institute has prepared more than 400 builders with
tertiary education who got a university education
in the Tatar language. Four of them defended their
Ph.D. theses.

Several years ago, the Tatar department closed
due to a lack of applicants. But, starting with the
2023 academic year, it has resumed its work.
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For his services in the field of science and
higher education, V. Fatkhullin was awarded the
honorary titles “Excellence in Higher Education of
the USSR”, “Honored Worker of Science and
Technology of the Republic of Tatarstan” and
“Honored Worker of Vocational Education of
Russia”.

Unfortunately, his life was tragically cut short
on September 21, 2005. He was only a year and a
half away from his 70" birthday...

He passed away, but he lives on in the memory
of his friends, disciples and colleagues. In 2017, on
his 80th birthday, an exhibition was organized at
the KSASU Historical Museum. In 2006, a
memorial plaque was installed in building No. 4 in
his memory.

Fatkhullin Vagiz had many works written
during his lifetime, but they were never published.
His comments on the development of the Tatar
language, expressed at that time, have not lost their
relevance today. One of the most relevant issues is
the one about Tatar intellectuals.

“When we talk about Tatar intellectuals, we
usually mean experts in the humanities. Technical
intellectuals seem to be out of it. Why? After all,
professionals in technical sciences, doctors and
lawyers were educated in Russian and conducted
their work in Russian. There were, of course, cer-
tain attempts to overcome injustice. Kayum Nasyri
published books and dictionaries related to
industry in Tatar. And in the 1930s, Tatar groups
were organized in technical educational
institutions, lectures were given, practical classes
were conducted, coursework and dissertations were
presented in the Tatar language. After that period,
due to the abolition of the Latin alphabet and the
outbreak of war, this work was lost. Moreover,
with the closure of Tatar schools and Tatar
pedagogical colleges in the 60s, the teaching of
mathematics, physics and chemistry in the Tatar
language practically ceased to exist in
humanitarian educational institutions.

Under these conditions, with the beginning of
the revival in the 90s, there was a revival of
teaching subjects in the Tatar language, including
vocational education. We ourselves, at the
University of Architecture and Civil Engineering,
have been developing Tatar education for 15 years
and have achieved certain results.

However, we are concerned with a number of
questions: Can we, following this way only, in
Russian conditions, develop the ranks of the Tatar
technical intellectuals and raise their prestige? Are
the ranks of the Tatar intellectuals growing? Do we

have a strategy of the development in this
direction? Can Tatar intellectuals become a united
organized force? Will we have future perspectives
if we consider only those professionals who can
use their mother tongue at work to be Tatar intel-
lectuals?

In Russian conditions, there is another way to
educate and develop national intellectuals, and a
part of Tatar intellectuals have followed this path.
For example, the famous navigator of the 19"-20"
centuries, Admiral Ishak Islamov, was educated in
Russian, wrote his research works in Russian, and
at the same time compiled a dictionary of words
borrowed into the Russian language from Tatar.
Consequently, the Admiral of the Russian Fleet
Islamov still remained a Tatar intellectual.

I had to work in Algeria, where I taught in
French for several years. The students studied in
French, dealt with documents drawn up in French,
but still remained Algerian Arabs, while the Tatar
spirit of our intellectuals, as you know, is the size
of a tiny pebble.

Apparently, our family lacks national
education. In the conditions of globalization, in the
conditions of Russia, it is impossible to educate the
Tatar intellectual just by formally conducting
lessons of the Tatar language in schools. And the
nation that does not have a higher education, a
national spirit and highly moral intellectuals has no
future.

In order for us to have a future, it is necessary
to know the current situation well, to correctly en-
vision tomorrow, to create a strategy for the
preservation, education and development of our
intellectuals, a state program” (see: [5]).
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MOI'bPUPIOTYEJIEK YPHOI'E

Tarap TenmeH smoTry, ycrepy OyeH4a OB
3NUIOpHEH KyOece, a10aTTa, 1990 Hubl enHbIH 30
HYBl aBTycThIHAAa KaOyn wurenroH «Tarapcran
CCPHBIH ~ [9YJIST  CYBEPEHHUTETHl  TypbIHAA
HexnapanusinaoH 6anumanbin kutd. LLyn yk eqHbIH

KO3€H/1Q Kazan Te3yde-UHKEHepIIap
WHCTUTYTBHIHBIH Te3esell (haKyJIbTeThl JEKaHbI
Barpniis ~ @orxymamH  Oep  TepkeM  TaTap

MeraJUIMMHOpEH Kplen Oonaii qu: «TaTtap TeneHs
YBII-YbIHJAN [JOYJIST Telde CTaTrychl Oupepra
YHIBIOBI3 WKOH, 0€3 MOKTONKoYS TopOWsHE 9,
ypra Oenem OupyHe [0, Iorapel Oenemie
Oenredsiop X93€pJIOYHE 19 aHa TeNEH/Id ajbll
Oapeipra TuembOe3. ILIyHBICBIH [a acChI3BIKIAIN
oiiTepro KUpOK: HIYIIbI M3TEe JIIHEH TOIl eJIelleH
Oyren Oe3HeH OybIH YTOIl 4bira ajMaca, ajjarbl
emnapaa OepOeTeH TaTap Morapud cHuCTeMachlH
te3en Oymmacy» [1, 36 6.].

Borbiiiz ®oTXyJUIMH >KUTOKYEJIEr€HI9 FOTaphl
Oenemiie Te3YUETOpHE TaTap TEJICHAQ 93EpIoyHe
sTHaJlaH OCIThIpY 3muiepe Oapsl Tuk 1990 enma
I'bIHA MOMKHUH OyJIJIbl. Ajap uiae0e31o y3rapeiniop
OaluiaHyra, CyBEpPEHHUTET hoM MWLM Morapud
CHCTEMAChlH TOPIBI3y HACSIOPEHS HUTE3JIOHIE.
MonblH eueH comuanb ©Oaza nga Oap wmue:
CTYICHTNIAp KOHTHHTEHTHIHBIH 55%Bb1 TaTapiap
WKoHE, Tepie (poHHOpHE TaTapya YKbITa albIPIIBIK

orapel  KBanuuKanusiie  YKbITy4buiap — hom
TaJIMMHIP 6apm)lr51 AYbIKJIaHAbI.

1991 emga oSmHEH TOm  IOHAJICUUIOpE
OwinrenoHme, Tarap Tele hoM TEpPMUHOJOTHUS

OyeHua Kypciiap SILIM Oarnuiajasl, MeToauka hom
TEPMHUHOJIOIMSI KOMUCCHSICE OCIITHIPHUIABI. DIIIHE
OCIITHIPYYBl JHJEPra — Te3eNell (aKyJIbTeThI
Jnekanbl Barpiiiz DoTXyjuMHra Kyn sipaoMyensp
TabbIIAbl. bepenue unparra, anap nouentiap A.U.
Hap6ekoB hom P.O. lllakupxanos uje.

Tatap Morapude 6JIKoCEeHAD sSHa IOHJJICN —
FOTapel YKy WOPTIApBIHIA TaTapya TEXHUK OerneM
OupyHe aublll >KHOOPToH Oy OJIBI IIOXECHEH

I9Huc Doar yasl ['aaumkanos,

Kazan ¢denepans yHUBEpCUTETHI,

Poccus, 420008, Kasan 1., Kpemis yp., 18 Hue Hopr,
anis_59@mail.ru.

TOPMBIII IOJIbIHA KY3 CaJICaK, aHBIH Tell SIHAJIBIKKA,
OeJeMra OMTBIITaHBIH KYpepra Oyna.

Barpniz Iofixynna yner ®orxymaua 1937
enaa AsHakail pailoHpl MocryT aBbUIBIHAA Tya.
lynaa >kuaeeIblKk MOKTOIHE, aHHAH COH OJIMOT
nrohopereH 1 Hue ypra MOKToOEH Tomamiarad,
bamkoprcranabiy ~ OKTa0pbekuii  mohopeHgore
HE(PTh TEXHUKYMBIHBIH TO3€JICII OYJIEreHad yKbIH.
Hke en xopOu Xe3MoTTd Oyibin KaiTkau, 1964
enga Kazan tesenem nH)XeHepiapbl MHCTHUTYTHIH
ToMaMibld  hoM  Tesenem  KOHCTPYKLHSIIOpE
KaeapacbiHIa YKbITa Okl [2].

1973 enma Jlenunrpanara >KbIEIMa-MOHOJIUAT
KOHCTPYKLMSIIOpPHEH HBIKJIBITBIH O1poHYTa
OarpllTaHTaH  KaHJIWAATIBIK  JHCCEpPTAIUsCEH
sSkIeid. 1979 ennma Bareiiis DoTXyjuiMHTa JOIICHT,
1994 enga npodeccop AUToH THIAIBMH JT3PIKIIIP
oupema. 1980-1983 emmapnma, rorapel Oenemiie
MerajuiuM  Oynapak,  AJDKUpHBIH — AHHa0a
YHUBEpPCUTETHIHIA YKbITa. 1984-2005 emmapga —
Te3y4e MHKEHepJiap MHCTUTYTHIHBIH (Xa3ep Kazan
JIOYJIST apXHUTEKTYpa-Te3elell YHHBEPCHTETHI —
KIOATY) Te3enem dakynbTeThl JeKaHbI Oya.

KIOATYna suoy noBepeHns B. ®orxymiuH
aKTUB POBEIITd  (OHHU-TUKIICPEHY, (OHHU-
METOAMK hoM YKBITYHBI OCIITHIPY 3MUIOpE OeoH
LIOTBUTBJISHS. AHBIH JKbIEIMAa-MOHOJIUT TUMEp-
OeTOH  KOHCTPYKUMSUIOpHE  Xxucamjay — hom
npoektiaay OyeHua 70ToH apThik (oHHH hoMm
(doHHU-MeTOIUK Xe3MaTe, 10 yKy KyJTaHMackl 0ap
[3]. 3yp ¢orHEm hoM yKBITY eJKaCEHIOTE
Xe3MoTiope oueH aHa 1994 Hue emma mpodeccop
TIOpaKace Ompero.

Barpniz [llolixynna ynblHBIH TaTap TeEJEH
cakimay hom ycrepy OyeHua anbim Oaprad
KYNKBIpIIBI  hoM  akTHB  DIIYOHIIETe — aepyda
ureTHOapra jaek. AHBIH XUTOKUenereHno «Tarap
TeNeHAS Iorapel OeneM OUpY KOHIEMLUSICE»
Te3el0.

AeprIM anrania, anaa TyooHIore Fosutap oap:
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«..Tatapcran >kup  #e3eHmore  OapIibIK
TaTapJapHBIH PyXH MOpKd3e OyIbIN oBepeiy, aHna
TaTap Teie JOYIOTH cTaTyc aiy hom Oamika Tapuxu
Y3ropenuop  MWUIM  MOorapud  CHCTEMachiH
YCTepYHE Talom UTIop. MUWILIOT Oylapak simopro,
TENEH,  MOJOHHATEH, TApUXU  TOHKPHOICEH
FOTaJITMAcKa, ajapHsl OybIHHaH OybIHTa
TammbeIppipra hoM  ycrepepra  TenmoroH  hap
XallBIKHBIH TYJbl Morapud cucremachl Oymbipra
THEIIL.

Tarap Ttenenge  rrapel  Oemem  Oupy
KOHIICTIIMSICE TaTap XalKbIHBIH TYyJIbl MOrapud
CHCTEMACHIH OYJIBIPYTa, aHBIH OJIET )KUTCIIMATOH
COHT'BI OYBIHBIH — MHJUTH FOTAPhl MOKTAITHE TO3YT
hoM ycrepyro roHoNTENroH. Y MHUISTHEH Oeliem
ACTOYT® OMTHUTHIIIBIH hom 3amaH4a Oenmemra
MXTBUDKBIH YarbUIIBIpa, FOTaphl OelieMra OysraH
3aMaH4a  KapaunulapHbl  hoM  JeHBIKYJIoM
TEHJACHIMSJIOpPHE HCOMKO aya, Tarap 9STHOCBIH
MUBUIIU3AIMSIC  JOPIKITD  KYTOPY,  aAHBIH
KWJIOUOreH TO3MHUH UTY, MOAOHHATEH cakiay hom
YCTepY OYCH TaTap TEJEH Kellle SMIUoHIIereHeH hap
ONIKOCCHZ®  KYJIaHy  3apypJibilblHA  TasHa,
KOHCTHUTYIIHOH XOKyKjIapra hoMm Kere XOKyKJIapbIH
cakJyay NpUHIMIUIAPbIHA HUTE3JIOHD. ..

... Tarap XankpIHBIH TaKJId, MATId hoM MOIOHH
MHUpPAChl JIOHbsSI LMBUWIM3AIMICCHEH MehuMm Oep
enemie, o Tarap Teie — OMK OOpBIHTHI hom
y3eHuaneke dancodu cucrema. TaTapcTaH — KHUp
He3eHore OapiblK TaTaplapHBIH PYXH MOPKI3e,
sTHa TePHOKJIOHEN Kuiyue O6epaonbep noyinore. by
niapTiapa TaTap XaJKbIHBIH IOrapbl MOKTOITHE JI9
9UEHO alraH TyJbl Morapud cucTtemMachl OynMay —
KEIICJNICK JIOHBSChl OUYeH JKUTIM orauTyra —
TeJHeH hoM MUJUTOTHEH FOKKA YbITybIHA HIITO.

Mun rorapbl MOKTOIHe Oynabipy hom aHnma
aHa TENEHAd Ol ajbll  OapbIPJIBIK  FOraphl
KBaM(UKALUsIC Oenrewop o3epioy — TaTtap
TEJIeH aHbIH TapUXbiHA hoM achUIbIHA TYPhI KHITOH
JIOHBST OTAPBUIBITEIHA KYTOPY ©YECH TE€HD TYren, 9
FOMYMoH, Tejie0e3He cakyam Kary eueH OepasHoep
ton. Tarap TeneH jAeknapanusge TeHd Tyrel,
YBIHOAPIBIKTA Jla JOYJIOT TeJIe WTIPro, Iyl
MCONTOH  MHUTM  [Orapbl  MOKTONHE /19
POCMIIISUITEPEPTd BAKBIT KUTTE.

Muun rorapbl MOKTAITHE TO3YHEH, KHPOKJICTeH
hom MeMkuHIereH paciarad Oarika coOoIUISp 119
Oap:

— Tatap Oanacel e3liekce3 OeyieM ana ajlChiH
OUCH TaTap TEJCHI® OSIUIOYYE FOrapbl MOKTOI
KHPIK;

— MHJUTH MOTapu( TellHe, MOIOHUSITHE, MUJLIH
Y3CHUNCKIOpHE SIKJIay, MUJIJIOTHEH TaKIv, MaTId
hoM MomoHU MupackiH cakiay hom ycrepy, anap

XaKbIHIa OOBEKTHB hoM (DoHHU HUTE3JIOHTOH
MOT'BIYMAT TapaTy e4eH KHPOK;

— aHa TeJCHHIO Ioraphl OeileM OMpPMOy, TOrai
(hoHHOpHE Tarapua YKBITMAy TEJHE
30TBIR(BIOHACPS, HOHHOH acpa;

— TaTtap TeleHmo OejeM OWpo TOpraH MUILIH
ypra MoKTom Oap, orapel OeieM OHpYIo 119
OCpHUKAIOP TOMKPUOS TYIUIAHIBI, JTUMOK, MUJLIH
FOTapbl MOKTOITHE TO3Y ©UYEH HUTE3 CaJIbIHTaH;

— Tepie MaxcCyc, MIyJd HCONTOH Teral
(oHHOpHE OTaphl THIIBMU JOPIKSIS Tarapya
YKBITBIPIBIK hoMm Tenoyde MerammumMHap 6ap;

— JI9PECTEKIdp, YKY-YKBITYy KyJUITaHMajapsl
hom acOarmiapsl OyIABIPHLIA;

— Tarap XaJKbl OOPBIHTHIZAAH OEIEMId, ThIAICM
ACTOYTS OMTBUIYBI, YKBIMBIIUTBLIAPHE HXTHPaM
UTYE, KATAITHBI XOPMAT UTYe OCJIOH aephUIBIN TOPA;

— SIIBJISP, aTa-aHaJap TyraH TEJrd TapThlia,
aHa TeJNEHJQ Iorapbl OeleM aipIpra Teoydenop
IITaKTHIH; KIJIOUOKTO, Tarap MOKTOII-
TUMHA3MSUIOPEH ToMamilaydbliap KYOOWroH cacH,
aJlapHBIH CaHbI apTa 0apadax;

— Xo3epre 4opAa MHUTH OepIoMIIeK, MIULIH
TEJIOKTOILICK HIesUIope Tapamna hom yco, pyxu
a3aTJIBIKKa OMTBLTY, Y3 IOYJI9TEH, Y3 MIJUIOTEH, Y3
TeJeH OeNoH TopypiaHy, aHa TYTPBUIBIKIBI OyIy
XHCIIpe STHApa;

— MWUIM TeJ SIUIdN TOPCHIH ©YEeH OyreHre
Tapuxu [maptriapAad ¢aiiganaHeipra, axapHbI
OyJNIBIpBIpTa KUPIK...» [4].

[y KonneniusiHe 311K amibIpy jaa Oaiira
B. ®orxymnun xutokuenereHae K/IATYHbIH

Tesenenr  (aKyJabTETBIHAA  COHOraTh  hom
TpaXJaHJibIK  Te3ejemie Oenreusere OyeHua
OaruIaHIbL.

YKy mpouecchl SIXIIbl YKbIFaH YKy4YbLIapHBI
OepeHue Kypcka caian anxyaaH —OallllaHzbl,
rapuza OWproH 78 aOWUTypHUEHT apachblHHaH WKe
TepkeM (42 crynenr) cainan anbiHAbl. LllynHaH
COH eN caeH Te3eneml (aKyJIbTeThIHA 2 TOPKEM
CTY/ICHT aJibiHa OalnuIaH/IbL.

BynraH MOMKHHIIGKIIOpHE  WCOIKS  AIBII,
Tezenem wuncturyteinga (KAATY onek mrynaii
nun arana uae) Tarapcran PecryOnukachiHBIH HKe
noyJoT TeiaeH (tatap hom pyc Temispen) henopu
SIIYSHIIEKTS UPKEH KYJUIAaHBIPIIBIK I0raphl Oenemie
TO3YUEIIop 33epJIoy MakcaT UTeN Kyenabl. Y cTaBKa
«YKBITY PYC TEJEHHOH THINI, OalKa TEIopAd 9
anpin OapbUia» JUTOH SHA HHUIE3JIOMS KepTele.
Illyna TasHBIN, YKBITY, HUre319, OWIMHIBAJIb
dopmana (tarap ham pyc TemtopeHmd) Oapa
Oanutapl.

Topa-6apa Tatap TOPKEMHOPEH/Id YKy TopTHOE
y3ropTenae: amantanus dopeiHma (Oamrarsr 2-3
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enga) cCryneHTnap (oOHHOpHE TaTap TEJICHIR
yKbIiiap, Tarapdya hom pycda TepMHHHap OeoH
TaHBIIANAp, o 3-4 Kypchapaa pycda yKyra
KY4olop. 5  HUe  KypcTa YKy, JA9YJOT
MMTHUXaHHApbIH TalIIBIpy pyc TelleHAd Oapa.
Kaiibep crymeHTIap QUIUIOM MPOEKTIAPBIH TaTap
TEJNEHAD A9 SKIaabLIap.

1996 enpa KIAATYaa tatapya yKydbUIapHBIH
O6epende ybrapeuibimbl (17 kemre) Oymmsr. 2005
enya, WHCTUTYTTa CTYOEHTIap KOHTHHIEHTHI
KBICKapThUITay, TaTapya YKBITHUIA TOpran oOep
TepKeM TeHo Tymiana Oanuragel. llyHa pa
KapamacTaH, TaTap TeneHas ykbirad 4001oH apThIK
forapsl Oenemiie Te3Y4eNnop o3epioHAe. ANapHBI
ayprece KaHAUJATIBIK JUccepTalisuIopeH
SIKJTaIBIIap.

MonHan OepHuYs en djJek Tarap OyJere
abutypueHTIIap Oyiamay co0druie SOBUIBII TOP/IBL.
Jlokmu 2023 Hue yky enbliHHaH Oamuiar, Oy Oynek
Y3€HEH JIIIeH IoBaM UTTEp/e.

@®on  hom rorapel OemeM  ©IKOCEHASTE
xe3mataope eueH B.III. ®orxymnunara «CCCP
forapel OemeM OTIWYHHUTHDY, «TPHBIH arka3zaHTaH
¢on hom TexHuka suuiekiece», «PoccusHeH
MaKTayJIbl npohecCuoHab oenem oupy
XE3MOTKOPEe» TUTOH MaKTayJIbl ICEMHIp Oupene.

Keizransraka kapuisl, anbiH romepe 2005 Hue
enHbIH 21 HYe ceHTsOpeHas daxurane esenzae. 70
SIIPKS JKUTOPTY aHa HUOAphl €N sApbIM KalraH
ue...

VYn ©Oe3HeH apajaH KHATCO JI9, Y3CHEH
KOPAIITIILIPE, YKBITKaH CTYJCHTIIapHI,
XEe3MOTTalUIdpe XoTepeHas awmu. 2017 Hue enpa,
aueig 80 emneirbiHa Oarbmmian, KIATY Tapuxsr
My3€eHJla KYpro3Mo oOemThpbuiapl. 2006 HUYBI
eMHbl 4 HYe KOpIlycTa aHBIH HCTOIETeHd
MEMOpHAITh TaKTa KyeJIbl.

®orxynvH Bareiid3 [loiixymia yibIHBIH Y3€
WCOH 4YarblHAA S3BUIBIN Ta, OACBUIMBIA KaJraH
XEe3MOTJIope KYIN. AHBIH Tarap TeJeH SILIATY,
ycrepy OyeH4a yn BakbITTa oUTENroH (ukepiope
OyreH 1o akryainbiereH torantmajsl. LlyrapHbIH
HH aKTyaJIbJISPCHHOH Oepce TaTap
WHTEJUTUTCHITUSCE TYPBIH/A.

«Tarap WHTEIUIMTEHIMsICE TYPhIHIA CY3 ajbIll
Oapranza, rej reHd AuspieK T'yMaHuTap (HoHHIp
OenredsopeH UCT TOTaNap. TexHux
WHTEJUIMTeHIs Oonmap paTeHs keprenMu. Hu
eueH? UeHKH TexHUK (oHHOp OyeHua Oenredwnap,
Tabubiap, opuctiap — OeJeMHe 19 pyc TeleHIId
QITaHHAap, OJIUIdPEH JI9 PyC TENeHAD ajbll
Oapamap. TammeiHynap Oynrad, om6arTa. Karom
0abalbl3 Ja coHorarbko Ooline  KuTariap,
CY3JICKJIop dYbITaprad. Y3raH TachlpHBIH 30 HYBI
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elapelHAa Ja TEXHWK YKy HOpTIapblHAa Tarap
TOPKEMHOpPE  OCIITHIPHIN, TyraH  Tenebe3no
JEKIUSIIOP YKbITaHHAP, TaMAJM JJPECIIdp alblln
OapranHap, Kypc hoM  gumioMm  3uUIape
SKJIaraHHap. AHHaH COH, JaTHHYa WMIISOBI3
Oeteperny, Cyrbi Oanurany caborure, Oy A1 FOKKa
ybIKKaH. Anaii TeiHa Tyren, 60 HYBI eJutapaa Tatap
MOKTOIIOpE, TaTap NeNarorusl Yy4YHJIHIIeaapsl
s0pITa Oaruiarad, ryMaHATap yKy HOPTIapeIH/A /1a
MareMaTnka, (Qu3nKa, XUMUS (OHHOPEH Tarapda
YKBITY O€TTE JUCIK To OyJa.

[ymer maptiaapaa 90 HYBI eutapaa SHApPBIII
OamnumaHrad, Tarapya YKbITY, UIyJI UCONTOH TaTap
TeneHas heHopu OeneM OUpPY JKAHIAHBIN KUTTE.
Y3ebe3 it ApXHUTEKTYpa-TO3ENeI
VHHBEPCUTEThIHJA 15 en OyeHa TaTapya YKBITYHBI
YCTEpC, HUHAWACP YHbIILJIapra HpeuTeK.

Illynaéi na Oe3He OepHUYD copay OOpuUbIA Ja
Oopuslii: Oy ron 6enoH Tens Poccus mapTtiapeiHaa
TaTap TEXHUK WHTEIUTUIEHIUACCHEH cadiaapbiH
ycTeps, aHblH a0pyeH KYTopo  aibIpObI3MbI?
T'oMyMoH, TaTap WHTEIUTMTCHIUSCCHEH caduapbl
aprambl? by roHomemTs Oe3HEH CcTparerusoes
O0apmbl? Tarap uHTEIUUTCHIUACE OEp OCIIKAaH KoY
OynueimMbl, Oyna amambl? Tyran TteneOe3mo 3
anpIll  OapbIpiblk Oenrewropebe3He TeHS TaTap

MHTEUTUTCHIIUACE JIMIT CaHacak, Oe3HeH
Kuj1ouare0e3 OyabIpMbI?
Poccus HIapTiaapeiHaa MHMJLTH

WHTEJUTUTCHIMSHE TOPOUSIOY, YCTEPYHEH HMKCHYE
10JIbI 7ia Oap, hoM Tatap *Kawibl 119XeciiopeOe3HeH
Oep enemre ryn rongad Oapran ga. MacomoH, XIX-
XX racelpiapia AIMIOTOH MOIThyp JWHTe34eneKk
¢one Oenreue, ammupan Kcxak HMcimamoB pyc
TeJICHID OeyieM ama, (PoHHU XE3MATIOPEH pyC
TENEH/d 532, IIYJ YK BaKbITTa PyC TEJICHD TaTap
TEJICHHOH KeProH CY3J19p JieraThiiere To3u. J[uMok,
pyc ¢iotel aamupansl McinamoB GapwiOep TaTap
MHTEIUTUTEHTHI OyJIBIN KaJia.

MuHa Amxupaa 6epHUYs en (paHily3 TEIeH 9
VKBITBIT KaWThIpra Typhl kuije. Opaniry3 TeneH o
OeneM ananap, ¢GppaHiry3ua TO3EIToH JOKYMEHTIap
OenoH s anein Oapanap, o OapbiOep ATKHUPIIBI
rapon OymbIT Kajanap. O Oe3HeH
YKBIMBITILTBIIAPBIOBI3HBIH KyOece — y3ere3 Oenaces
WHJIC, TATAPJIBIKIIAPHI TAIKA YIYUM I'CHO.

besHeH ramnome MWLM  TOPOHMS  KHTMH,
KypaceH. MoKTarmopo (opMallb pIBeIITd TaTap
TeJNe JOpecispe YTKOpeN KEHd, TIJo0abIsmry
YOPBIH/A, Poccust  maptnapeiHga, — Tarap
WHTEJUTUTEHITUSACEH TOpOMsuIon OymMacTeIp. ©
forapel  Oenmemie, MWUIM JKAHJBI,  OXJIAKJIbI
MHTEJUTUTEeHIIMsACe OyJMaraH XaJbIKHBIH KHJIOUOre
JI9 FOKTHIP.
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SI3BIKOBEJI, IOKTOP (hHIIOTOTHYECKUX
Hayk (1963), mpodeccop (1964), 3a-
Beyrommii  kadeapoil TaTapcKoro
si3pIKa M JUTepaTypel  Kazanckoro
rOCY/IapCTBEHHOTO  YHHMBEPCHUTETa
(aprHE KDY) (1960-1965), pextop
KazaHckoro rocysapCcTBEHHOIo Iie-
narormueckoro wuHcTHTyTa (1967—
1986), mupexTop MHCTHTYTA sA3bBIKA,
auTeparypsl u ucropuu Kasanckoro
¢ummana AH CCCP (nozxe Mucrn-
TyTa $3bIKa, JIUTEPATYpbl W HCTO-
pun) (1986-2000), 3aBemyrommii
OTZEJIOM SI3bIKO3HAHMS MHcTHTyTa
sI3bIKa, JIUTEpaTyphl, nckyccrsa AH
PT (1986-2014), rinaBHbII Hay4YHBIH
COTPY/JHUK OT/EJa JIEKCUKOJIOTUH U
muanextonorun (2014-2023), mpo-
(heccop-koHCyabTaHT  KazaHckoro
(henepampHOTO YHHUBEpCHUTETa
(2020-2023), axamemuxk AH PT
(1991), 3acimyXeHHBIH AesTeNh HaY-
ku TACCP (1970), 3acmyxeHHbIH
nesrens Hayku PCOCP  (1976),
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Tatarstan (1991), Honored Scientist axanemurst (1991), TACCPubiH naypear ['ocymapcTBeHHOH HpemMHU
of the TASSR (1970), Honored arka3anran ¢oH snuiekiece (1970), PecnyOmuku Tartapctan B o0xactu
Scientist of the RSFSR (1976), PC®CPupiH  aTtkazanran ¢oH Haykum u TexHuku (1994), 3acmy-
laureate of the State Prize of the »smmexmece (1976), Tarapctam sxeHHBIE Tnpodeccop Kazanckoro
Republic of Tatarstan in the Field of Pecmy6mukaceiaetH =~ ¢or hom  yHmBepcurerta (2013).

Science and Technology (1994), TexHmka emkoceHmore Jloyior

emeritus  professor of Kazan mpemusice maypeatst (1994), Kazan

University (2013). YHHUBEPCHUTETHIHBIH aTKa3zaHTaH

npodeccopst (2013).

Mirfatykh Zakiyevich Zakiyev occupies a very
important place in the constellation of scholars
who left a deep mark on the history of Tatar
linguistics.

The scholar was born on August 14, 1928 in
the village of Zaipe, in the Yutazy (now Bauly)
Region of the Republic of Tatarstan. In his
wartime childhood, he had a rural lifestyle, experi-
encing the burden of physical labor and having to
do the work that older men used to do. In 1946, M.
Zakiev entered the Department of Tatar Philology
of Kazan State University. His qualities, such as
desire for knowledge and science, the sense of
responsibility allowed him to graduate from the
university in 1951 with excellent marks and under-
take a postgraduate course at the Kazan branch of
the Academy of Sciences of the USSR. In 1954, he
completed his graduate studies ahead of time by
presenting his thesis for the Candidate of Philology
degree. From that year on, a new period in the
scholar’s life — the period of Kazan State
University began: the young professional started
teaching as a senior teacher in the Department of
Tatar Language and Literature. The erudite young
scholar was soon involved in social activities, he
was appointed the official of the Communist Party
organization at the History and Philology Faculty
of the University. In 1960-1965, Mirfatykh
Zakiyev was appointed the head of the Tatar
Language and Literature Department.

In 1963, he presented his thesis “Syntactic
structure of the Tatar language” for the Doctor of
Philology degree [1]. It is worth noting that M.
Zakiyev was one of the first in the field of Tatar
linguistics who comprehensively studied Tatar
syntax, prepared a research work and implemented
a course on Tatar syntax for students of higher
education institutions. Later, his work served as an
example for other Turkic peoples. His research
works “Modern Tatar Literary Language. Syntax”
[2], “Syntax Structure of the Tatar Language” [3]
and “Syntactic Structure of the Tatar Language”
[4], prepared in different years, are currently
considered to be the most worthy ones, fully re-

flecting the grammatical structure of the Tatar
language.

The second very responsible period of the
scholar’s life was connected with the Kazan State
Pedagogical Institute. Actively involved in
scientific research, M. Zakiyev also devoted much
time to the social and organizational work and in
1965 he was appointed vice-rector of the Kazan
State Pedagogical Institute, in 1967 he became its
rector. He worked in this position until 1986. In
1980-1991, he simultaneously performed the du-
ties of the Chairman of the Supreme Council of the
TASSR.

In 1986, Mirfatykh Zakiyev became the
director of the Department of Language, Literature
and History at the Kazan branch of the Academy
of Sciences of the USSR, which later achieved the
independent status of the Institute, and he greatly
contributed to its development. The scholar
worked in this position until 2000. From 1986 to
2014, he was the head of the Department of
Linguistics of the Tatarstan Academy of Sciences.
From 2014 until his death, he worked as a chief
researcher of the Department of Lexicology and
Dialectology of the same institute.

No matter where M. Zakiev worked, he did not
lose contact with Kazan University where he got his
education and started his career. For many years, as a
visiting professor, he taught students, assistant
professors and supervised the research of graduate
students. In 2020-2023, he was a professor-consultant
of Kazan Federal University.

Mirfatykh Zakiyev was a world-renowned,
encyclopedic scholar and teacher. He was a person
who played a key role in the formation and
development of modern Tatar linguistics. His
numerous works are devoted to various branches of
the Tatar language, the Tatar people, the emergence of
the Tatar language and the problems of ethnogenesis.

As a linguist and a philologist of wide interests,
Mirfatykh Zakiev often spoke at research conferences.
Turkologists always looked forward to the his
speeches at the conferences held in Moscow, St.
Petersburg, Baku, Tashkent, Almaty, Makhachkala,
Bishkek, Novosibirsk, Ashgabat, Nalchik, Kazan,
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Elista, Ufa and other cities. Prof. M. Zakiev also
presented Tatar linguistics at foreign forums.
Academician M. Zakiev was an invited participant at
the events held in the USA, England, Germany,
Hungary, Yugoslavia, Turkey and Vietnam.

Along with his fundamental works related to
phonetics, word  formation, morphemics,
morphology and lexicon of the Tatar language,
Mirfatykh Zakiyev was one of the first in
Turkology to explain the foundations of Turkish
morphonology and ethnonyms. His findings were
described in his works “Emergence of the
Language of the Tatar People” [5]; “The Origin of
Turks and Tatars” [6]; “Volga Bulgarians and
Their Descendants” [7]; “Issues of the Language
and Origin of the Volga Tatars” [8]; “Tatar: Issues
of History and Language” [9]; “Turkic-Tatar
Ethnogenesis” [10], “Deep Ethnic Roots of Turkic
Peoples” [11]; “Ethnogenesis of Turks, Bulgarians
and Bashkirs” [12]; “Ancient Turkic Onomastics

and Its Morphonology” [13] and in other
monographs and numerous articles.
In Tatar linguistics, many volumes of

fundamental works on Tatar grammar and Tatar
lexicology were prepared under the guidance of the
scholar. M. Zakiyev was the scientific leader of the
team of authors who published the three-volume
“Tatar Grammar” (1992-1993 [14]; the expanded
second edition [15] in the Tatar language was
published in 2015-2017), and “Tatar Lexicology”,
which was written in the Tatar language (in 3
volumes, 2015-2018) [16].

M. Zakiev was an expert in ethnic history of the
Turks. Loyal to the Kazan School of Turkology, the
scholar focused his linguistic research on studying
the ethnic history of the Turks and Bulgarian Tatars.
He believed that in the process of learning ethnic
history problems, it is necessary to study the history
of Turkic languages, including the Bulgar-Tatar
language.

His more than 800 research works, including 60
monographs, educational materials, programs and
textbooks, prepared for higher and general
educational institutions teaching the Tatar language,
are devoted to the issues of the Tatar language, the
history of the Tatar people, the ethnic history of the
Turkic peoples, inter-ethnic and inter-linguistic
relations, to the issues of bilingualism and
multilingualism. M. Zakiev founded scientific
schools in Tatar linguistics in the field of studying
Tatar syntax, interlinguistic relations, bilingualism,
multilingualism and they are still active today.

As a scholar and a mentor, Mirfatykh Zakiyev
trained about 60 candidates of science and 18

doctors of science. They are doing imortant research
today following the path of their mentor.

M. Zakiev’s multifaceted activities were highly
appreciated outside Tatarstan. In 1990, he was
elected a member of the World Parliament of the
Knights of Earth Life in Australia. In 1991, he got
the Order of the White Cross by the Board of the
Parliament for Ecology of Nations (ethnoecology).

In 1990-1991, M. Zakiyev’s biography was
included in various international biographical
guides. For example, the International Biographical
Center of Cambridge (England) added his academic
biography to the collection “Who Is Who?”. At the
end of 1992, this Center held a competition of
biographies of famous people from more than 80
countries of the world, based on computer data.
According to their results, Academician M. Zakiev
was awarded the honorary title “International
Person of the Year 1992 for his works in recent
years. For his administrative, research and teaching

activities, he was awarded the medal “For
Achievements of the 20" Century”.
M. Zakiev’s research work was highly

appreciated. He was awarded the Order of the Red
Banner, Order of Labor, Order of Friendship of
Peoples and Orders for achievements in the
Republic of Tatarstan, numerous medals and
honorary titles. In 1970, the scholar was awarded
the honorary title of an Honored Scientist of the
TASSR, and in 1976, the Honored Scientist of the
RSFSR. In 1994, M. Zakiev got the State Prize of
the Republic of Tatarstan in the field of science and
technology, from 2013 he was an emeritus professor
of Kazan University.
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JAOHbAT'A TAHBIJII'AH TIOPKOJIOI'
39KUEB MUPDATBINX 39KU YJIbI

Tarap Tene OeneMEHA® THPOH 33 KaJAbIpraH
TaTUMHSP HONIBI3NBITBIHAA Mupdateiiix 39ku
yibl 39KHEB TasATh JOpaXkoae shomusTie ypbIH
oumm.

lanum 1928 Hue enubiH 14 HYe aBrycThIHIAA
Tarapcran  PecnyOnmukacer  HOrtazer  (xo3epre
bayner) paiionsl 3ofitie aBBUTBIHAA Tya. bamadarst
CYTBIII YOPBI aBBUT TOPMBIIIBIHA YTKOHIIEKTOH, YII
KEUKEHOJIOH (M3HMK XEe3MOT aBBIPIBITHIH  TOEII,
OJIKOH Mp-aTyiap Oalikapa TOpPraH 3IUISPHE SIS
yco. 1946 nue enma M.3. 3okueB Kaszan moynor
YHUBEPCUTETHIHBIH TaTap Quiiojorusce OylereHo
yKpIpra kepa. benemrs, (¢oHre - OMTHULIBILI,
JKaBaIUIbUIBIK KeOek chiiidariap aHa 1951 Hue

TNenmmat Pouc kb13bl I'anmyiinna,

Kazan ¢denepanb yHUBEpCUTETHI,
Poccus, 420008, Kazan w1, Kpemis yp., 18 Hue Hopr,
Gulshat.Galiullina@kpfu.ru.

Iuadpusa HIaykaT kbi3bl FOcynosa,

Kasan ¢enepanb yHuBepCUTETHI,

Poccus, 420008, Kasan 1., Kpemis yp., 18 Hue Hopr,
alyusupova@yandex.ru.

ena YHUBEPCUTETHBl OWK SXIIbl OWIrenopeHd
rens  Ttomammapra hom  CCCP  ®onnop
aKaJIeMUSICEHEH Kazan (bmmaneIHAATEI
acrmHpaHTypara yKbIpra Kepepra MOMKUHIIEK OUpa.
1954 Hue enyma ya acnupaHTypaHbl BaKBITHIHHAH
amga dutonorust GoHHOPE KaHAUAATHI JTOPIKICEHD
auccepranus  skian  ToMamubiil.  [yn  engan
TaJIMMHEH TOPMBIII IONbIHAA sHa — Kaszan noymer
YHHBEPCUTETHI HOpHI Oariana: simp Oenred Tarap
Tene hoM  omoOuMATHI  KadenpachbiHBIH — OJKOH
YKBITYYBICHI OyNapak MeNarorvK SIIYoHJIETEHd FOJ
caba. Opyauuusie sIOb TaIUMHE TH3 apaja
KTAMATBIA DITIOHIIEKKD 110 TapTa Oaruisiiiap, yi
YHUBEPCUTETHBIH  ¢miomorns  ham  Tapux
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(baKyJIBTETHIHBIH MAPTUS OCIIMACKI COPKATHOE UTEI
ounrenons. Mupdatsiiix 30ku yier 1960-1965 Hue
emrapga Ttarap Tele hoMm omoOmATHI Kadempacs
Meupe BazudanapsiH Oamkapa.

1963 nue emma «Tarap TelmeHEeH CHHTaKCHK
Te3eNele) JUroH Temara Quiosornus (oHHope
JOKTOpJBITBIHA AuccepTauus sKibii [1]. Omnere
XE3MOTKS OoiiJie IIyHBI SUTEpra KUpOK: TaTap Tene
OememeHno OeperuenopaeH Oymeimn, M.3. 3okweB
Tarap CHHTAKCHCHIH KOMIUIEKCIIBI OWpoHer, (hoHHH
X€3MOT 93epiH, IoTapbl YKy HOpTJIapbl CTyACHTIIAphI
©YeH TaTap CHHTAKCUCHI OyeHYa KypCHBI TaMaJITs KYSL.
CoHpak orere Xe3MoT OaIlka TOPKU XaIbIKIIap 6YeH

ypHOK-eire  BasudacklH  Oamikapael.  [amim
TapapblHHAH Tepje eUiapia O3epIoHroH «Xazepre
Tarap omobu TeIe. CuHTaKCHC» [2];

«CHHTaKCHYECKUA CTPOM TaTapcKoro s3bika» [3];
«Tarap TenmeHeH  CHHTaKCHK  Tesenemiey  [4]
XE3MITJIope Xa3epre KOHIQ TaTap TeJICHEH IPaMMAaTHK
TO3CJICILICH TYJIAeM YarbUIObIPraH XEe3MITISpPHEH HH
JIAEKIIBICHI CaHasa.

l'anuM TOPMBIIIBIHBIH UKEHYE rasiTh yKaBarbl
smryoHIeK yopbl Kaszan goymor  memarorus
WHCTUTYTHl OcnoH Ooiine. DoHHM SUIYOHIIETEH
WKTUMAarelid, OCWITHIPY OJuUIope OenoH  Oepra
THITBI3 OoimoHemTs aneinm Oapran M.3. 3okueBHe
1965 wnue enma Kazan poynmeTr memarorus
WHCTUTYTHl MPOPEKTOphl, 1967 Hue ennma pexkTop
uten Ownrenunop. Onere Basudana ya 1986 Hubl
enrra kamop Humm. 1980-1990 wHue emnapaa
TACCP Oraper Cosethl pauce BazudanapbiH Ja
Oamrkapa.

1986 enma Mupdateiiix 3oku yasr CCCP
Oonnop akamemwusiceneq Kazan dwmansiana Ter,
omobusit  hoM Tapux WHCTHTYTBl  JIUPEKTOPEHI
BazuQaIapbiHa Keperier, HWHCTUTYTHBIH
MOCTIKBIIHJIb CTaTYC alyblHa MPELISd, aHbIH YCELIEHD
rasTh Ky KoY KepTd. Ouere Bazudana raaum 2000
HYBI enra kajgop suum. 1986-2014 Hubl ennapia —
Tarapcran @®oHHOp akaJeMusiCEHEH Tell Oeieme
oyiere moaupe. 2014 engan BadaTbiHa Kaaop LIyl
YK WHCTUTYTHBIH JIEKCUKOJIOTHS hom
IUajeKTosiorusi  Oynerened — Oam  TBIAIBMH
XEe3MOTKape Bazu(pamapbiH YTH.

M.3.30kueB Kaifa TeIHA JMIIACY 19, Y3€ OermeM
anran  hom xe3mor ronbiH Oamnwtaran  Kaszan
YHUBEPCUTETHl O€NoH snemMTaceH o3mane. O3ak
ellap  YakelppuiraH  mpocdeccop  Oynapak
CTyAEHTJIapra, MarucTpaHTiapra Oejgem Oupre,
acniupanTiiap OenoH kuTokuenek urre. 2020-2023
emwapna Kazan Qenepaib  YHHBEPCUTETHIHBIH
PO eCCOP-KOHCYTBTAHTEI OYJIIIIBI.

Mupdateiiix 30KM  yIBI  —  JIOHBAKYIOM
TaHbUITAH, SHLUKJIONEAUK KOJIAWwIbl TajuM, OCTa3.

V1 xa3epre Tatap Tene GeneMeneH gopmananry hom
YCEIIEHd Tell pojbHE Oamkaprad moxec. AHbBIH
KYICAaHIbl XE3MOTJIOpE Tarap TeJEHEH Tepie
TapMakjapblHa, TaTap XaJIKbIHBIH, TaTap TeJeHEH
OapipIKka KWJIYeHd, DJTHOTEHe3 IpobieMaiapbiHa
OarpIIUIaHTaH.

M.3. 3okueB, Ten Oenrede hom KuH npoduibie
¢unonor Oynapak, Tepie KOH(PEPEHUUIOPAS el
YBITHIII  ACBIH. Mackayne, Cankr-llerepOyprra,
bakyna, Tamkenrra, Anma-Atana, Maxadkanana,
bumkekra, HoBocubupckuma, Amxabanra,
Hampumkra, Kazamma, Ommcrama, Ydama hom
Oamka mIohopopao YTKOPENToH KOH(EPECHIIHS-
JOpAS TaJMMHEH YbITHIIUIAPBIH  TIOPKOJIOTIAP
hopBakbiT keren ananap. [Ipodeccop M.3.30kuen
TaTap JMHIBUCTHKACHIH YUT U (HOPYMHApBIHAA J1a
TokpauM  utd.  AKII, Amnrmusa, [epmanus,
Benrpusa, [OrocnaBus, Tepkus, BreTHamna
YTKOpeNraH uapaiapaa akagemMuk M.3.30kueB
KOTEII aJIbIHIaH ranum OyJa.

Mupdarteliix 30KH yiIbl TaTap TeleHeH (HOHeTHKa,
CYy3  SICANBIIIBI, Mopdemrka, Mopomorus,
JIEKCHKachlHa Ooiile  (yHIaMeHTal b Xe3MITIope
OenoH Oepra, TIOPKOJIOTHs (DOHEH® OepeHUYEIoPIoH
Oynplll, TOpKH MOpP(GOHONOIHs, STHOHHUMHKACHI
HHUTE3peH 110 0osH UTo. AHBIH Hure3nomanope «Ta-
Tap XaJIKbl TeJeHeH Oapibikka kuitye» [5]; «IIpo-
HCXOXJEHHUE TIOPKOB U Tarap» [6]; «Boimkckue
Oynrapsl 1 ux motoMkm» [7]; «[IpoGiieMb! s3bIKa U
MPOUCXOXKJIEHUS BOJDKCKUX TaTap [8]; «Tarapsr:
[IpoGsiembr uctopuu u s3bika» [9]; «Tepku-raTap
sTHOTeHe3b» [10], «['myOokue FTHHYECKHE KOPHU
TIOPKCKUX HapoJoB» [11]; «OTHOreHes THOPKOB,
Oymrap u Oamkup» [12]; ««/IpeBHETIOpKCKas
OoHOMAacTHKa 1 e¢ MopdoHnosorus» [13] ham Oarika
MOHOTPaUsUISPAS,  KYICAHJIBl  MOKAJIANOPAQ
YarbUIbII TAlKaH.

Tarap Teme GereMEHIQ TaIUM >KUTIKYENIETEHD
TaTap rpaMMaTHKachl, TaTap JIEKCUKosorusice OyeHua
Kyl TOMJIBI (DyHAAQMEHTAIb XE3MOTIIp J3EPIIoHIC.
lajyium TaTap Tene OeneMe eJIKACeH I PyHIaMEHTAIb
caHanmran o4 Tomibl  «Tarap rpaMmaTHKaceD
(«Tarapckast rpammartukay», 1992-1993 [14]; Ttarap
tenedme 20152017 emmapma KUHOHTENTOH WKEHUE
Oacmacel [15] meHBsSI Kypo), TaTap TEICHAO IOHBS
kypron «Tatap nexcukomormsice» (3 Tomma, 2015—
2018 enmap) [16] aBrOpnap KOJIEKTUBBIHBIH (hOHHU
YKUTOKYIECE JI0 OYIIBIIT TOpa.

M.3. 30Kku€B — TOPKWIOPHEH 3THUK TapHUXBIH
eiipoHroH Oenred. Kasan TIOpKOJIOTHS MOKToOEH
TYTPBUTBIKIIBL OYIBIT, TadMM Y3€HEH JIMHTBHCTHK
THKIIEPEHYJIOPEH TOpKWIopHeH hom  Gomirap-
TaTapJIapHbIH 3THUK TapUXBIH aybIKIIayra IOHOMTS.
Vi1 3THUK Tapux npobiieMalapblHa TOPKH TEJLIAP,
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IIyJd HCONTOH  Oojrap-tartap
TUKLIEPYHE O KUPAK JUII CAHBIM.

AnpH 800moH apThIK (poHHM Xe3MaTe, Iyl
ucanTaH 60 MoHOrpadusice, yKy-yKbITY acOariapsl,
TaTap Tesne OyeHua rorapsl hom romymu 6enem Oupy
OCIIMaJapblHa J3€PIOHISH  mporpammainap hom
JIOpECIIEKIIop TaTap Telie MpoOieManapbiHa, TaTap
XaJIKbl TAPUXBI, TOPKH XaJIBIKIAPHBIH STHUK TapUXbI
MIUIoTapa hom Temapa MeHoco0oTIop, mKe- hom
KYTITeIIIeNIeK ITpodieManapeiHa Oarsimnianrad. M.3.
3okueB TapadblHHaH TaTap Teje OENeMEHAd TaTap
CHUHTAKCUCBI,  TeJdapa  OarjaHelluiap,  HKe-,
KYNTEIUIENEK MOCHOJIIOPEH OMPIHY FOHQNEIICHD
(oHHU MOKTOIUIOp OynabIpbUInbel hom amap OyreHre
KOH[I9 [0 aKTUB SIIIYSHIICK aJIbIn Oaapanap.

l'ammm ham octasz Oymapak, Mupdateritx 3oxu
YIIBI JKUTOKYEICHAD 60 ka SKbIH (POH KaHIUAATHI
hom 18 ¢oH mokTOphl a3epiome. Anap OyreHre
KOHJQ TaJIMMHEH (DOHIIO CalraH IOJIbIH JOBaM HTYIQ
3yp 2111 Oarkapanap.

M.3. 30KkHEBHEH Kyl SKJIbl  DIIYOHIIETE
TarapctaHHaH 9HATTS 19 forapsl OostoHa. 1990 enma
yi ABCTpanMAN® YpHAIIKaH >KUPIAOTe TOPMBILIHBI
cakyay OyeHua BeteHnenns phILIapbaap
mapJaMeHThl orb3achl uTen caimaHa. 1991 enna
M.3. 3oKueB MAJLIOTIIOP IKOJIOTHsIcCe OyeHda (ArbHU
ATHOIKOJIOTHSI) napJiaMeHT KHUTOKUEIIeTe
TapadbiHHaH AK Xau opJieHbI 0e1oH OYIIOKIIoHS.

1990-1991 ennapga M.3. 3okueB Guorpadusice
Teplle Xaliblkapa OuorpaduK OeNenMaIeKIopPTa
kepTena. Macanon, KemOpumk (AHMIIMA) Xajbikapa
onorpaduk y3ore anbiH (hoHHM Ouorpadusicer «Kro
€CTb KTO? » XKBICHTBITbIHA KepTd. 1992 enHbIH
axpIpbIHJA Oy Y39KTd KOMITBIOTEP MOrbIyMaTIaphl
OyeHua JeHbsHBIH 80 HOH apThIK HWICHHOH
TaHBUITaH LIOXECIdpHEH OHorpadusiiope KOHKYPCHI
y3ObIpbUIA.  AJIapHBIH ~ HOTIKAIope  OyeHua
akagemMuk M.3. 30KkueBKa COHIBI eJJIapAarsl
xe3MomIope eueH «1992 enHbIH Xanblkapa en
Kellece» JIMMOH  MakTaylbl UceM  Oupens.
AIMHHUCTPATUB, (hoHHU-THKIIEpEHY hom
NEJAroruK OSIIYOHJIEKTare e4eH yi «XX racelp
Ka3aHBIIIIAPbl ©4eH» Meajie OeloH OYIIoKIIoHS.

M.3. 30kueBHEH TBIMJIBMHA DIIYOHIIErE
forapsl 09sutona. Yn Xe3mor Ke3ein baiipars,
Xanbiknap nycnasirsl, Tatapctan PecnyOnukacs
aNABIHAATBl Ka3aHbBIIUIAphl ©YeH OpACHHAapHI,
KYTCAHIIBI MEJANIbIIdp, MaKTayjibl HCEMHIpP
nsace. 'amum 1970 enga TACCPHBIH aTka3aHTaH
¢on  osmuekiece, 1976 enma PCOCPuBIH
aTKazaHran (OH OJUUIEKIIeCe JUTOH MaKTayJIbl
HCEeMHOpra Jjlack Oyna. 1994 emma M.3.30kneBKo
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THE BRIGHT LIGHT OF TALENT
(ON THE 110™ ANNIVERSARY OF THE OUTSTANDING TATAR
SINGER, DIRECTOR AND TEACHER NIYAZ DAUTOY)

Niyaz Kuramshevich Dautov
(1913-1986) was a singer (lyric ten-
or), opera director, teacher, People’s
Artist of the RSFSR (1957) and pro-
fessor (1986). He was born in Kazan
in 1913. In 1938, he graduated from
the Tatar Opera Studio at the Mos-
cow Conservatory. From 1939-
1943, he studied at the Moscow
Conservatory. In 1953, he graduated
from the Ural Conservatory. In
1943-1956 and 1960-1964, he
worked as a soloist and director of
the Sverdlovsk Opera and Ballet
Theater. In 1965-1975, Dautov N.
was the chief director of the Chelya-
binsk Opera and Ballet Theater. In
1956-1960 and from 1975 to 1986,
he worked as a soloist and the chief
director of the Tatar Opera and Bal-
let Theater. In 1975-1986, he be-
came the head of the Department of
Opera Training at the Kazan Con-
servatory (since 1982 he was a pro-
fessor).

Niyaz Dautov was an Honored
Artist of the RSFSR (1954), Peo-
ple’s Artist of the RSFSR (1957),
Laureate of the TASSR G. Tukay
State Prize (1958).

Nelya Khabibullovna Nurgayanova,

Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

Husas Kypamma yasr JlayToB
(1913-1986) xpIpusl (IHPHUK Te-
HOp), omepa PeXUCCEPBI, Tenaror,
PCOCPHBIH  XalmblK  apTHCTHI
(1957), mpodeccop (1986). 1913
enna Kazanma tyran. 1938 enpa
Mockoy KOHCepBaToOpwsice  Kap-
meHaarsel Tarap omepa cTynusiceH
ToMamiblid.  1939-1943  ennmapna
Mackay KOHCEPBATOPHUACCHIID
mWereibiIoHa. 1953 enma  VYpan
KOHCEPBATOPHUSICEH TOMAaMJIbIH.
1943-1956, 1960-1964 emnapna
CeepaioBck omepa hom Gaser Te-
aTpel conMCTHl hoMm pexuccépsl.
19651975 ennapna-Uunobe omepa
hom Oamer TearpwelHBIH Oam pe-
xuccépsl. 19561960 hom 1975—
1986 emnmapna Tartap omepa ham
Oaner TeaTpPHIHBIH COJIUCTHI hoMm
Gamr pexuccépsl. 1975-1986 en-
napna Kazan xoHcepBaTopusiceHEH
ornepa o3epiere kagenpacsl
moaupe (1982 enman mpodeccop).
PCOCPHBIH aTka3aHraH apTHCTHI
(1954), PCOCPHbIH XaJblK apTH-
ctol (1957), TACCPupH I'.Tykaii
ncemenaore  Jloynmor  mpemusice
usice (1958).
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Huna3z Kypammesnu J[layros
(1913-1986) — meBer (JTupUUECKUit
TEHOp), OMEPHBIN pexuccep, meaa-
ror, HapoxHeli aptuct PCOCP
(1957), mpodeccop (1986).

Ponuncs B 1913 r. B Kazaunu.

B 1938 r. oxonuun Tarapckyro
ONEpHYIO CTYAHIO Npu MOCKOBCKOM
koHcepBatopun. C 1939-1943 rr.
3aHUMalicsi B MOCKOBCKOM KOHCep-
Baropud. B 1953 1. okoHuUMI
YpanbpcKyro KOHCEPBATOPHIO.

B 1943-1956, 1960-1964 rr. —
coJmcT u pexuccep CBEpATIOBCKOTO
TeaTpa omepsI u Oanera.

B 19651975 rr. — rnaBHBINA pe-
xkuccep YemsOMHCKOTO TeaTpa ore-
pHI 1 Oanera.

B 1956-1960, 1975-1986 rr. —
CONMCT M TIJaBHbIM pexuccep Ta-
TapCKOro TeaTpa omepsl 1 Oaiera.

B 1975 no 1986 r. — 3aBeayto-
mwid ¥ Kadeapoi ONMepHOW MOATO-
ToBKM KaszaHckoil KOHcepBaTOpUHU
(c 1982 r. — mpodeccop).

3acmyxensasiid  aptuct PCOCP
(1954), maponnswiii aptuct PCOCP
(1957), nmaypeat I'ocymapcTBeHHOM
npemun TACCP wum. TI. Tykas
(1958).
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September 2023 marks the 110" anniversary of
the People’s Artist of Russia, laureate of the State
Prize named after G. Tukay Prof. Niyaz
Kuramshevich Dautov.

Niyaz Dautov (1913-1986) went down in the
history of musical culture of Russia and Tatarstan
as an outstanding opera singer (lyric tenor), opera
director, teacher, educator and public figure.

His voice had a unique timbre, light, free, full
of charm and lyrical softness, so he brilliantly per-
formed opera roles, amazing the audience with the
expressiveness of his singing and depth of feelings.
The subtle, charming singer, creator of memorable
lyrical images, he never sought to use external ef-
fects, he sought emotional and meaningful internal
action. The singer’s outstanding achievements
were Lensky (“Eugene Onegin” by P. 1. Tchaikov-
sky), Romeo (“Romeo and Juliet” by C. Gounod),
Sinodal (“The Demon” by A. Rubinstein), Alfred
(“La Traviata” by G. Verdi), Faust (“Faust” by C.
Gounod), Rudolf (“La Bohéme” by G. Puccini),
Duke (“Rigoletto” by G. Verdi), Berendey, Guidon
(“The Snow Maiden”, “The Tale of Tsar Saltan”
by N. Rimsky-Korsakov), Dubrovsky
(“Dubrovsky” by E. Napravnik), Jik, Jalil
(“Altynchech”, “Jalil” by N. Zhiganov), etc. He al-
so performed leading roles in classical operettas,
including Heinrich Eisenstein (“Die Fledermaus”
by J. Strauss) and Edwin (“Silva” by I. Kalman).
He had an extensive and varied concert repertoire.

As a director, Niyaz Dautov staged about
eighty performances on various theater stages in
Russia. They are distinguished by romance, stage
brightness, expressive mise-en-scénes and deep
figurative symbolism. He staged operas of the clas-
sical and national repertoire: “La Traviata”,
“Otello” and “Don Carlos” by G. Verdi, “The
Oprichnik” and “Eugene Onegin” by P. Tchaikov-
sky, “The Stone Guest” by A. Dargomyzhsky,
“The Tsar's Bride” by N. Rimsky-Korsakov,
“Carmen” by J. Bizet, “Faust” by C. Gounod, “La
Bohéme” by G. Puccini, “Altynchech” by N.
Zhiganov, “Jigangir” by R. Gubaidullin and many
others.

Niyaz Dautov was an outstanding teacher. A
widely educated musician, brought up on the Stan-
islavsky system, he passed on all his knowledge
and love for theater to his students. Having a bril-
liant command of the methods of educating an art-
ist and placing the highest demands on future sing-
ers, he believed that it was necessary to provide
young performers with maximum opportunities to
demonstrate their talent.

N. Dautov’s pedagogical work at the Kazan
Conservatory was an important contribution to the
development of the musical and stage art of
Tatarstan, which fostered the creative development
of the leading opera performers in the Republic. N.
Dautov, a professor of the Kazan Conservatory,
prepared several generations of wonderful singers
who formed the basis of the opera troupe in the
Musa Jalil Tatar State Opera and Ballet Theater.

N. Dautov was a laureate of the All-Russian
Competition of Concert Performers (1944), the
All-Russian Show of Creative Youth (1947) and a
laureate of the TASSR G. Tukay State Prize
(1958). He was awarded the honorary titles: “Hon-
ored Artist of the RSFSR” (1954), “People’s Artist
of the RSFSR” (1957) and the Order of Friendship
of Peoples (1983).

One of the stars in the constellation “Libra” is
named “Niyaz Dautov”.

Niyaz Dautov was born on September 23, 1913
in Kazan. His father, Kuramsha Dautov, was a
wealthy man, who owned stud farms and a moroc-
co factory. At the same time, he was a connoisseur
of art and, together with other merchants, made a
lot of efforts to open the Merchant Assembly Thea-
ter in 1909. Currently, this building houses the Ka-
zan Theater for Young Spectators.

Young Niyaz Dautov’s working career began
immediately after graduating from school. At the
age of seventeen he moved to a Tatar village to
work as a teacher. And this is not accidental - from
his youth the fire of enlightenment burned in him,
apparently it was passed on from his mother, a
teacher of the Tatar and Arabic languages and lit-
eratures.

Later, being a famous artist, a director in dif-
ferent cities of the country and the head of the De-
partment of Opera Training at the conservatory, N.
Dautov was a lecturer at the Society of
Knowledge. He enthusiastically delivered lectures,
speaking on factory floors, in front of collective
farmers, students and vocational school students.
He really wanted everyone to love opera the same
way he did, with ardent, eternal and sincere love
[1, p. 38].

After a period of teaching, N. Dautov moved to
Moscow, where he worked as an ordinary worker
at a factory. Throughout his life he experienced
great respect for working people. At the plant, they
noticed the young man’s hard work: Dautov re-
ceived a referral to enter a university. But at first, it
was the Institute of the Fishing Industry, which ab-
solutely did not prevent the young man from
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spending his evenings in concert halls and theaters
in Moscow after his daytime classes. Dramatic per-
formances and opera productions of the Bolshoi
Theater, Operetta Theater, Moscow Art Theater,
Tairov, Meyerhold, Vakhtangov, Stanislavsky and
Nemirovich-Danchenko theaters attracted him [2].

N. Dautov’s passion for theater led him to the
Tatar Opera Studio at the Moscow Conservatory,
where he successfully studied from 1935 to 1938.

In 1939-1943, N. Dautov was a student of the
Vocal Department at the Moscow Conservatory; in
1953 he graduated from the Ural Conservatory
(Sverdlovsk).

The classes were conducted by the leading
voice teachers - Professors M. Mirzoeva and A.
Askochensky, and the voice of the future singer
acquired its best qualities. N. Dautov strived to
master high vocal culture and the complex funda-
mentals of opera. Among his teachers of acting
were V. Zalevskaya (one of K. Stanislavsky’s
closest students), L. Baratov (the chief director of
the Bolshoi Theater) and B. Afonin (the Moscow
Art Theater). In the opera class, he studied with F.
Kaverin, and stage movement was taught by M.
Minasyan (a student of E. Vakhtangov). All of
them had a huge influence on the further creative
work of the young singer [1, p. 19].

During the years of study, he had friendly rela-
tions with the poet M. Jalil, Tatar composers F.
Yarullin, N. Zhiganov and others. Communication
and long-term friendship with such outstanding
figures of theater and musical art as K. Stanislav-
sky and V. Nemirovich-Danchenko, G. Neuhaus,
S. Richter, 1. Kozlovsky, S. Lemeshev, B.
Pokrovsky and others played a major role in the
development of the artist [3, p. 76].

While still a student, in 1941, N. Dautov came
to Kazan to take part in the production of N.
Zhiganov’s opera “Altynchech”. He was the first
performer of the role of Jik. The performance was
being prepared to be shown at the next Decade of
Tatar Art in Moscow, but World War II destroyed

all these plans.
In November 1941, Dautov became a member
of the front-line troupes of the Evgeniy

Vakhtangov Theater and the All-Union Theater
Society. V. Nemirovich-Danchenko himself lis-
tened to the young singer’s performance as Lensky
in P. Tchaikovsky’s opera “Eugene Onegin”.

Soon, in 1943, N. Dautov joined the troupe of
the K. S. Stanislavsky and Nemirovich-Danchenko
Moscow Musical Theater. N. Dautov wrote: “I
have strongly believed in the system of K. Stani-
slavsky and have never lost this faith. Simplicity,

truth and sincerity are the three great principles be-
queathed by our great teacher. I adhered to these
principles both as a singer, as a director and as a
teacher” [1, p. 20].

The career of the young artist was very suc-
cessful. In issue No. 15/16 of 1943, “The
Ogonyok” magazine published an article about
Niyaz Dautov, “The Debut of a Young Singer,”
and a portrait of the artist as Lensky was placed on
the cover. The magazine fell into the hands of the
secretary of the Sverdlovsk Regional Party Com-
mittee who was a big lover of opera. It so hap-
pened that Niyaz Dautov, by order of the Central
Committee of the Party, had to leave the stage in
the capital and move to the Urals, to the Sverd-
lovsk Opera and Ballet Theater. It should be noted
that the Sverdlovsk Opera House was the theater
where many famous performers began their careers
- 1. Kozlovsky, 1. Arkhipova, Y. Voutiras, B.
Shtokolov, Y. Gulyaev and other outstanding fig-
ures of the opera, including N. Dautov’s idol Ser-
gey Lemeshev [4, p. 93]. Many years later, Dautov
was sometimes called the “Tatar Lemeshev”.

In Sverdlovsk (now Yekaterinburg), from the
very beginning, N. Dautov performed all the main
roles composed for the lyric tenor.

He worked at the Sverdlovsk Opera and Ballet
Theater from 1943 to 1956 and from 1960 to 1964.
Here, he developed the skills of a singer, artist and
director. Niyaz Dautov was a young, handsome
man of great charisma. It is known that some of his
female admirers, the so-called “dautists,” followed
him to all cities of the Soviet Union [5].

One of the most striking events in the artist’s
creative work took place in Sverdlovsk - Niyaz
Dautov was invited to play the role of Edwin in the
feature musical film “Silva” based on the operetta
by Imre Kalman, which was made at the Sverd-
lovsk film studio. The film, released in 1945, en-
joyed a stunning success. Niyaz Dautov gained all-
Union fame. For his brilliant performance of Ed-
win, the singer became a laureate of the All-
Russian competition. The great Kalman was
known to have cried when he learned that the film
“Silva” was being shown in Budapest, which had
just been liberated from the Nazis. The composer
considered Dautov’s performance of the role of
Edwin to be exemplary [4, p. 94]

After the end of the war, N. Dautov successful-
ly performed in the largest theaters in the country,
including the Kirov (Mariinsky) and the Bolshoi
Theaters, becoming one of the most notable and
beloved opera artists. His wonderful voice and act-
ing talent brought him success on the opera stages
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of Sverdlovsk, Chelyabinsk, Kazan and other cit-
ies.

Dautov’s first directorial work was the opera
“La Traviata” by G. Verdi where he himself bril-
liantly performed the role of Alfred. This happened
in 1953, when Niaz Dautov turned forty years old.

The 1950s and 60s, when the Maestro (as the
artists called him) was both a director and a singer,
were very busy, but at the same time very happy
years in N. Dautov’s creative career.

In 1956, a new magnificent opera house was
built in Kazan in Freedom Square. Niyaz Dautov
was offered to lead the creative team of the Tatar
Opera and Ballet Theater. Under his leadership, the
theater troupe began its preparations for the Dec-
ade of Tatar Literature and Art in Moscow,
planned for 1957. In Moscow, the performances of
the M. Jalil Tatar Opera and Ballet Theater were a
great success and received many positive reviews.
Twelve productions were presented, including the
operas “Altynchech” and “Jalil” by N. Zhiganov,
“Samat” by Kh. Valiullin and the ballet “Shurale”
by F. Yarullin [6, p. 100].

Until 1960, Niyaz Dautov worked in Kazan,
then he returned to the Sverdlovsk Opera House,
and in 1965 he was invited as a chief director to
the Chelyabinsk Opera and Ballet Theater.

Over the course of ten years in Chelyabinsk, he
staged about twenty performances, including oper-
as, operettas and productions for children. In 1974,
“The Ball Concert” in two parts was prepared, it
presented arias, duets, the best fragments from op-
eras, operettas and ballet performances of the thea-
ter, where the director himself acted as the host, in-
troducing the musical pieces with short stories.

In 1975, Niyaz Dautov was invited to head the
creative team of the M. Jalil Tatar State Opera and
Ballet Theater again.

N. Dautov considered the revival and devel-
opment of the Tatar national repertoire to be his
main goal while working in his native republic.
Over the last ten years of his life, the director
staged five national operas, in addition to Russian
and foreign classics. Such performances as “Kara
yozlor” (“The Black-faced”) by B. Mulyukov,
“Makerle pesi” (“The Insidious Cat”) by K.
Khairutdinova, “Samat” by Kh. Valiullin and
“Jigangir” by R. Gubaidullin were created under
his direct supervision and participation in the
script, libretto, music and, of course, production [1,
p. 47]. Also, during his term of office, five ballets
by Tatar composers were staged.

V. Vasiliev, a conductor of the M. Jalil Tatar
Opera and Ballet Theater, expressed his opinion

about N. Dautov: “His knowledge of music, vocal
art and acting - the whole complex of the opera
genre means allowed him to create a highly artistic
atmosphere at the rehearsals. This was also facili-
tated by Dautov’s intelligence, highest taste and
humanity, his knowledge of the living conditions
of the theater staff not in general, but namely of
every singer, every choir artist, many orchestra
musicians, production workshop workers, all these
qualities and his responsiveness and willingness to
help. He considered it his direct responsibility to
intercede with the directorate, even with the City
Cultural Department. His authority within the thea-
ter and with the city leadership was very high and
always allowed him to influence the decisions of
both the trade union and party organizations for the
benefit of the cause and justice” [Ibid., p. 46].

Being the chief director of the theater, he sim-
ultaneously held the position of the head of the
Opera Training Department at the Kazan Conserv-
atory. In his work with students, the teacher and di-
rector N. Dautov tried “to deal primarily with mu-
sic, believing that music is the only art that pene-
trates the human heart so deeply that it can convey
the experiences of human souls. In musical theater
this should be the main principle: the desire to
penetrate into the souls of the characters being per-
formed, to understand and try to correctly convey
their feelings and actions, their thoughts (nothing
outside of thought)” [Ibid., p. 20].

T. Sergeeva, an accompanist who worked with
him at the opera house and in the opera class of the
Kazan Conservatory from 1983 to 1986, recalled
that as a director and teacher, Dautov relied on the
rich experience of all his artistic activities in the
theater. His main principle was to focus on the mu-
sical component of a performance, the capabilities
and characteristic features of a soloist-vocalist [7,
p. 6].

For students, Niaz Dautov chose opera scenes
with serious responsibility. In the spring, before
developing a program for the opera class in the
new academic year, Dautov came to the examina-
tion of vocalists - to look and listen, so that their
voices and their texture would suggest the operatic
repertoire. Many people remember that in the thea-
ter, Dautov-the-director was always present at his
productions from beginning to end, noting the
strengths and weaknesses of the performance,
which he later discussed with the performers. Of
course, N. Dautov influenced several generations
of singers from the Tatar Opera and Ballet Theater
in the period from 1975 to 1986. At that time, there
was a direct, immediate connection between the
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conservatory and the theater, and many future solo-
ists upon graduation, and some of them during
their studies (like R. Sakhabiev), immediately
joined the troupe and actively participated in new
theater productions. “La Bohéme”, directed by
Niyaz Dautov, was one of such “youth” perfor-
mances [7, p. 7].

Dozens of leading singers, now working in dif-
ferent parts of our country, owe their artistic suc-
cess to him. He made a great contribution to the
development of national professionals in singing.
Zilya Sungatullina, Alevtina Fadeicheva, Klara
Khairutdinova, Rakhilya Miftakhova, Khaidar
Bigichev, Rafael Sakhabiev, Larisa Bashkirova,
Venera Ganeeva, Munir Yakupov, Ruslan
Daminov, Said Rainbakov, Aidar Faizrakhmanov
and other opera artists owe their successful crea-
tive destiny to Niyaz Dautov. Starting from their
student days and later, working in the professional
theater, they were under his wing, feeling profes-
sional and human support [1, p. 47.]

Over 48 years of his creative work, Niyaz
Dautov performed in more than two thousand per-
formances, he himself released over eighty produc-
tions on various opera stages in the country: in Ka-
zan, Sverdlovsk, Chelyabinsk, Perm, Voronezh,
Kuibyshev and Yoshkar-Ola. His excellent artistic
qualities that distinguished his roles and produc-
tions were the result of his tireless and inspired
search. Almost all Dautov’s productions were orig-
inally experienced by him as a performer - a singer
and an artist, that is, he staged those performances
in which he himself had once sung. He knew his
performances as if in two different dimensions: the
performing and the directing ones [7, p. 8].

N. Dautov was a man of wide culture. He un-
derstood painting, sculpture, architecture, litera-
ture, that is, the arts that form the basis for stage
design. His refined taste and pursuit of high ideals
never let him down. The People’s Artist of Russia
and Tatarstan Zilya Sungatullina noted: “He was a
great teacher. He studied stage movement and act-
ing with us every day, and talked a lot about musi-
cians and singers. He seemed to know about every-
thing in the world. We called him an ‘encyclope-
dia’...” [8, p. 71].

Niyaz Dautov passed away suddenly - in the
midst of spring, on April 16, 1986. This happened
on the eve of the M. Jalil Tatar Opera and Ballet
Theater tour in Moscow. The director was not des-
tined to participate in this creative exam, for which
he had been preparing for a long time. The troupe
successfully completed this task, highly appreciat-
ed by the audience.

Many eminent vocalists of Tatarstan, including
Zilya Sungatullina, Eduard Treskin, Munir
Yakupov, Klara Khairutdinova and many others,
remember their teacher and mentor with warmth
and gratitude.

In 2013, the opera studio of the N. Zhiganov
Kazan State Conservatory marked the 100™ anni-
versary of the outstanding artist by staging the op-
eretta “Silva” by 1. Kalman and the opera “Romeo
and Juliet” by C. Gounod. The director of these
performances was the People’s Artist of the Re-
public of Tatarstan, singer, author of numerous
publications about N. Dautov Eduard Treskin who
worked for a long time at the M. Jalil Opera and
Ballet Theater.

Every anniversary of the great artist, educator,
man of great soul and enormous talent is a festive
day that is celebrated not only in his homeland in
Kazan, but also in Yekaterinburg, Chelyabinsk,
and in every other city where his disciples and fol-
lowers live.

In conclusion, I would like to quote Niyaz
Dautov’s words, which he wrote in a letter to the
director and his close friend 1. Mikhailova in 1985:
“It is happiness to be in contact with the most
beautiful things throughout your life: music, poet-
ry, painting and theater. It would seem that a lot
has already been seen and felt. But every great cre-
ation always surprises and delights me immensely.
Every time, even in a familiar creation, you can
discover something new. [ never get tired of admir-
ing and being amazed by this miracle in art. This is
great happiness!” [1, p. 31].
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TAJIAHTA SIPKUU CBET

(K 110-JIETHTO BBITAIOIIETOCSI TATAPCKOT O TIEBIIA,
PEJKACCEPA, TIEJJATOT A HAA3A JIAYTOBA)

B centa6pe 2023 r. ucnomammocsk 110 met co
THS pOoXKIeHUs] HapogHoro aptucta Poccuu, nay-
peatra ['ocynmapcrBenHodt npemun um. I. Tykas,
npoeccopa Huaza Kypammesuya JlayTosa.

Hwuaz Kypammesua [laytoB (1913-1986) Bo-
IIEJT B UCTOPUIO MY3BIKaJIbHOW KyNbTYphl Poccumu
u TarapcTaHa Kak BbIIAIOIIUIICS ONEpHBIN meBel]
(mpuueckuit TeHOp), ONEpHBIN pexuccep, mena-
TOT, IPOCBETUTENb, OOIIECTBEHHBIH JIEsITEb.

OO6nanass HENOBTOPHMBIM TEMOpPOM ToJIOCa,
JIETKUM, CBOOOHBIM, TIOJHBIM OOasiHUSI U JIWpUYe-
CKOM MSTKOCTH, OH OJIECTsIIe MCIIOJHSUIT OTEpPHbIC
NapTUH, Mopakass MYOJUKY BbIPA3UTEIHLHOCTHIO
TeHusi, TIIyOMHONH 4yBCTB. TOHKHH, 00asTeNbHBIN
MIeBEll, CO3/IaTeNlb 3aIOMHHAIOMNXCS JTUPUIECKUX
00pa3oB HHUKOTJa HE CTPEMWIICS K BHEITHUM d(-
¢dexTaMm, OH JIOOMBAJICS SMOLHOHAIBLHOIO U OC-
MBICJIEHHOT'O BHYTPEHHEro jAeicTBUs. Bblaaroniu-
MUCS TOCTHKEHUSAMU rieBua Obuin Jlenckuit («EB-
reamii Ownermn» II. W. YaiikoBckoro), Pomeo
(«Pomeo u [Ixymberray L. I'yno), Cunopman
(«demon» A. Pyounmreiina), Anbdpen («TpaBua-
tay JIx. Bepan), @ayct («Payct» 1. I'yHo), Py-
noibd («boremay [Ix. [lyyunnu), ['epuor («Puro-
nerro» Jx. Bepam), bepenneii, I'Bumon («CHery-
poukay, «Ckaska o mape Canrane» H. Pumckoro-
Kopcaxkoga), JyOpoBckuit («LyOpoBckuii»
3. HanpaBuuka), Jlxuk, xkamunb («AJTbIHUEYY,
«Ixamme» H. XXuranosa) u mp. VcmiomHs Takoke
BEIyILIUE TMapTUM B KIACCHYECKUX OIEpeTTax, B
ToM uucne [enpuxa Aizenmraiina («Jleryyas

Heas Xaouo0yniioBaa Hyprasinosa,
Kazanckuii ¢penepanbHblii yHUBEPCHUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
naila-n@mail.ru.

memme» M. [rtpayca), OnsuHa («CuiibBa»
. Kanpmana). Mmen oOmMpHBIA M pa3HOOOpas-
HBIIl KOHIIEPTHBIH penepTyap.

B kauectBe pexuccepa Huaz Kypamiueruu
nmoctaBui okosio 80 crekTakjeil Ha pa3HbIX TeaT-
panbHBIX cueHax Poccun. Mx ornuyaer pomaH-
TUYHOCTb, CIIEHWYECKas SPKOCTh, BBIPA3UTENb-
HOCTb MHU3AHCIIEH U TIy0oKkas oOpa3Hasi CHMBOJIH-
ka. OH OCyIIECTBHJI TIOCTAaHOBKY OIep Kiaccude-
CKOT'O M HallMOHAJIBHOTO penepryapa: «TpaBuatay,
«Ortemno», «/Jon Kapnoc» JIx. Bepan, «Onpuu-
HuK», «EBrenmii Onerun» II. WM. YaiikoBckoro,
«Kamennsiit rocts» A. C. lapromenkckoro, «Llap-
ckas HeBecta» H. A. Pumckoro-Kopcakona, «Kap-
men» K. buze, «®aycr» UI. I'yao, «boremay»
Jix. [Tygunan, «Anteiauea» H. I'. JKuranosa,
«Dxuranrup» P. I'yOaiinynnuna u MH. ap.

Hwuaz Kypammiesny J{ayToB ObUT BBLIAIOIIMMCS
nexgaroroMm. Illupoko oOpa3oBaHHBI My3BIKAHT,
BOCIUTaHHBIA M0 cucTteMe CTaHHMCIaBCKOro, BCE
CBOM 3HaHUS M JIOOOBb K TeaTpy IepelaBall yue-
HUKaM. brnecTamie Biagest METOAUKON BOCITMTAHHUS
apTHcTa, MPEenbABIAs K OyIylIuM TEBIaM camble
BBICOKME TpeOOBaHUS, CUMTAN, YTO HEOOXOIMMO
MPEIOCTaBUTh MOJIOABIM HCIOJHUTENSAM MaKCH-
MaJIbHBIE BO3MOKHOCTH IS TTPOSIBJICHHS TAIaHTa.

Ilegarornueckast aesrensHOCTh B KaszaHckoi
KOHCEPBATOPUU  SIBUJIACH  BaXXHBIM  BKJIAJIOM
H. JayTtoBa B pa3BUTHE MY3bIKaJIbHO-
CIICHWYECKOr0 HMcKyccTBa TaTapcraHa, crocooOcT-
BOBaJla TBOPUYECKOMY CTaHOBJIEHHIO BEIYLINX
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OIEpHBIX HcmoMHuTeNnel pecnyonuku. [Ipodeccop
Kazanckoii koncepparopuun H. K. JlayroB Bocnu-
TaJ HECKOJBKO ITOKOJIEHWHA 3aMedaTeNbHBIX TIeB-
LI0OB, COCTaBHMBIIHX OCHOBY onepHoW Tpynmsl Ta-
TapCKOTO TOCYJapCTBEHHOTO TeaTpa Omepsl u Oa-
sera uM. Mycel [[xanus.

H. K. TayToB — naypeat Bcepoccuiickoro KoH-
Kypca KOHLEpTHBIX HucmonHuteneid (1944), Bce-
POCCHUICKOTO CMOTpa TBOPUYECKOH  MOJOACKH
(1947), naypear I'ocymapcTBeHHON TpeMuun
TACCP um. I'. Tykas (1958). EMy npucBoeHsI no-
YeTHBIE 3BaHUS: «3aCITy)KCHHBIH IeATelb NCKYCCTB
PCOCP» (1954), «Hapommsrii aptuct PCDCP»
(1957). Harpaxaen opaeHoMm JlpyxObl HapoIIOB
(1983).

Opnna w3 3Be3n B co3Be3auu «BecoB» HocUT
ums «Hwuaz JayToB».

Huaz Kypammiesuu [laytoB poamics 23 cen-
Ts0ps 1913 1. B Kazanu. Ero orenr Kypamma /lay-
TOB OBLT COCTOATEIHHBIM UYEIOBEKOM, BIAAEN KO-
He3aBoJaMH u cadbsiHOBOM (abpukoii. [Ipu aTom
OH OB IIEHUTEJIEM HCKYCCTBA M BMECTE C APYTHU-
MU KyNIIaMHA TPHUJIOXKUIT HEMAIO YCWIHA I OT-
kpeitus B 1909 roay Teatpa kynedeckoro cobpa-
HUs. B HacTosuiee Bpems B 3TOM 3/1aHUM HAXOIUT-
cs1 Kazanckuii TeaTp roHOrO 3pUTes.

TpynoBas xu3Hp Mosiogoro Hwasza [layrosa
Havajach cpa3y mocje OKOHYaHHs HIKOJBL. B cem-
HaJIaTUICTHEM BO3pacTe OH €lIeT B TaTapCKyIO
JepeBHIO paborathk yunteneMm. M 3To He ciaydaitHO
— C IOHOIIIECKHX JIET TOpesl B HEM OTOHb IPOCBETH-
TENbCTBA, TEPENABIIUICI, BUIANMO, OT MAaTEpH,
YUHUTENBHUIBI TATAPCKOTO M apabCKOTo S3bIKa U
JIUTEPATYPHI.

[Tozxe, yxe Oyaydd H3BECTHBIM apPTHUCTOM,
paboTasi peXHUCCEpPOM B Pa3HBIX TOPOAAX CTPAHHI,
SIBIISIACH 3aBEAYIOMIMM Kadeapoil OmepHOU MOATro-
ToBKHM KoHcepBatopuu, H. K. JlayToB cTaHOBUTCS
JeKTopoM obmecTtBa «3HaHue». OH YBJICYCHHO
YUTAET JEKIUH, BHICTYIIAs B II€XaX 3aBOJOB, NEPE]
KOJIXO3HUKaMH, cTyAeHTamu, ydammumucs IITVY.
EMy ouens xoTenoch, 4ToObI BCE TIOMIOOUIIN OTIepy
TaK XK€, KaK OH, ropsyei, BEUHOH, UCKPEHHEH JI0-
6osbio [1, c. 38].

ITocne nepuona yunrensctBa H. JlayToB ener B
MockBy, Tae paboTaeT NMpoCTbIM paboYMM Ha 3a-
Bozie. Uepes BCIO JKM3Hb NIPOHEC OH BaXKHOE Kade-
CTBO — OTPOMHOE YBaX€HHE K JIOASIM Tpyda. Ha
3aBojie 3aMETHIM Tpynoirobue toHomu: JlayTos
[IOJTy4aeT HalpaBiICHHE Ul MOCTYIJICHHS B BYS3.
Ho cnauana sto 6611 UHCTUTYT PBIOHOM MPOMBITII-
JICHHOCTH, YTO aOCOJIOTHO HE MEMIAI0 MOJOJOMY
YeJIOBEKY IOCJIE THEBHBIX 3aHATHHA MPOBOJIUTH Be-
yepa B KOHIEPTHBIX 3a1ax U Tearpax Mocksbl. Ero

MIPUBJIEKATN JIpaMaTUYeCKHE CIEKTAaKJIu M Omep-
HBIE TIOCTAaHOBKHM boIbIIoro teartpa, TeaTpa ore-
pertel, MXATa, Tearpos TampoBa, Meliepxoinpna,
Baxtanrosa, CranucnaBckoro u Hemupouya-
Jamgenxko [2].

Veneuenue teatpoM mnpuseno H. [layroBa B
Tarapckyro onepHyro CTyaur0 Ipu MOCKOBCKOM
KOHCEPBATOpUH, TZ€ OH YCHemHO oOyyaercsi c
1935 mo 1938 rr.

B 1939-1943 rr. H. laytoB — CTymeHT Bo-
KaJgbHOro (pakynpTera MOCKOBCKO KOHCEpBAaToO-
pun, B 1953 1. okaHumBaeT Y paabCKyrO0 KOHCEpBa-
Topuio (r. CBepITOBCK).

Ha 3aHsATHSAX y KpyNHENIINX BOKAJIBHBIX IIE/a-
roroB — mnpodeccopoe M. M. MupsoeBoit u
A. K. AckoueHCKOTO ToNI0C OYAyIIero meBna Mmpu-
obOpeTaer nyumue kadectsa. H. JlayToB ctpeMutcs
OBJIaJIETh BBICOKOW IIEBYECKOW KYJBTYpOH, OCBau-
BaeT CIOKHBIE OCHOBBI OMEPHOTO McKyccTBa. Cpe-
JIA €T0 TearoroB M0 aKTEPCKOMY MacTepPCTBY ObI-
nu B. B. 3aneBckas (ogHa U3 OMMKaMIIUX YISHUI]
K. C. Cranucnasckoro), JI. B. baparoB (rmaBHbIi
pexuccep bompmoro Ttearpa), b. M. Adonun
(MXAT). B onepnom knacce yuniucs y @. H. Ka-
BEpHHA, CLEHHMYECKOMY JBIDKCHHIO OOydaics y
M. T'. MunacsnHa (yuenuk E. b. BaxTtanrosa). Bce
OHM OKa3aJli OTPOMHOE BJIHSHHME Ha JAabHEHIIYIO
TBOPYECKYIO JIEATENBHOCTh MOJIOJIOTO  TEBIA
[1,c. 19].

B ronbr yueOnl cKIIagpIBalOTCS APYKECKHUE OT-
HOLIeHMsT ¢ mo3toM M. [[xanuineMm, TaTapCKUMHU
kommno3uropamu @. Apymnuneiv, H. )KuranoBsim
u jap. bompiryio ponb B CTaHOBIEHWH apTHCTa
CBITpAJIO OOINEHHE W MHOTOJIETHSS JPy’KOa C BbI-
JAIONIMMHCA JIEATeNIAIMUA TeaTpa U MY3BIKAJIbHOTO
uckyccrsa K. C. Cranucnasckum u B. 1. Hemupo-
BuueM-Jlanuenko, I'. I'. Heitrayzom, CBarocinaBom
Puxtepom, U. C. Koznosckum, C.4. JlememieBrim,
b. ITokpoBckum u ap. [3, c. 76].

Eme Oynyun crymenrom, B 1941 rony,
H. layroB npuez:xaer B Kazanp, 4T0OB TPUHITH
yuactue B noctaHoBke onepsl H. I'. XKuranosa
«AnteiHYeu». OH CTaHOBUTCSI MEPBBIM HCIOIHH-
tenem maptuu JIxwmka. CHIEKTakiib TOTOBWIICA K
MoKa3y Ha OyJTymiel 1eKane TaTapcKoTo UCKYCCTBa
B MockBe, HO Benmkasg OreuecTBeHHass BoiiHa
paspyliuia BCe MiaHsbl.

B nos6pe 1941 r. JlayToB cTaHOBHTCA apTH-
CcTOM ()POHTOBBIX TPYIH TeaTpoB UMEeHH EBreHus
BaxTanrosa u Bcecoro3Horo teaTpanibHOTO oO1IIe-
cTBa. BrICTyIUIeHHEe MONOZOrO TMeBHa B MapTUH
Jlenckoro B omepe II. U. YaiikoBckoro «EBreHuii
Onernn» ycnpmman cam B. WM. Hemuposuu-
Jlar4yeHko.
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Bckope B 1943 r. H. [layToB OblT NpHHAT B
MOCKOBCKMII ~ My3bIKalbHBIA  TEaTp  UMEHU
K. C. Cranucmasckoro n Hemmposuda-/landeHko.
Hua3z Kypammesuu nucan: «f riyOboko moBepui B
cucremy K. C. CTaHHCTIaBCKOTO U 3TOW CBOEH Bepe
He m3MeHm. llpocToTa, mpaBaa M MCKPEHHOCTH —
TPH BENMKHUX MPHUHINIA, 3aBCIIAHHBIC HAIIUM Be-
JUKUM Y4uTeNleM. DTUX NPUHIMIIOB I IPHIACPKH-
BaJICsl M Kak TEBeIl, U KaK pexKuccep, M Kak Iema-
ror» [1, c. 20].

Kaprepa wmomogoro aprtucrta ckiajaplBaeTcs
BecbMa ynadHo. B Ne 15/16 3a 1943 rox xypHana
«Oronek» BeIXoauT craThs 0 Huaze JlayroBe «/le-
OIOT MOJIOJIOTO TMEBIA», a MOPTPET apTUCTA B 00pa-
3e Jlenckoro HameyataH Ha oGnoxke. JKypHan mo-
nmajgaet B pyku cekperaps CBepaiioBCKoro oOkomMa
naptuu — OoJibIoro Jirobutens onepbl. Huas Jlay-
TOB 10 pacrnopsbkennto LIK maptum paccraercs co
CTOJINYHOM CLICHOM U ye3xaeT Ha Ypan, B CBepa-
JIOBCKHUI TeaTp omepsl U Oanera. HeoOxomumo oT-
MeTHTh, 4T0 CBEpIOBCKHI OMEpHbI ObLT Teat-
pOM, TIle HAYMHAII CBOIO Kaphepy MHOTHE 3HaMe-
HUTBIe wucmojgHuTemM — 310 WM. Ko3moBckui,
W. Apxumnoga, 5. Byrupac, b. llItokonos, 0. I'y-
JseB W JApYTHe BbIJAIOLINECS MacTepa OIepHOU
cueHsl, B ToM uucie u kymup H. layroBa Cepreii
Jlememwes [4, c. 93]. Muoro net cnycts /[layTroBa
WHOTJa Ha3bIBaJIM «TaTtapckuil Jlememeny.

B Csepmiocke (upiHe 1. EkatepunOypr)
H. K. layToB ¢ nepBbIX MIaroB CTAHOBUTCS UCIOJI-
HUTEJIEM BCEX TJIABHBIX MAPTHH JUPUUIECKOTO Te-
HOpa.

B CgepmiioBckom Teatpe omepsl U Oanera oH
npopadoTain ¢ 1943 mo 1956 r. u ¢ 1960 mo 1964 r.
3nech chopMUpPOBATIOCH MAcTEPCTBO MEBIA, apTH-
cTa u pexwuccepa. Huaz JlayroB ObLT MONOABIM,
KpacUBBIM, OECKOHEUHO 00asTENIEHBIM YEJIOBEKOM.
N3BecTHO, YTO HEKOTOpbIE €ro MOKJIOHHHMIIBI, TaK
Ha3bIBaEMBbIE «JIAYTHUCTKW», €3AWIM 3a HHUM IIO
BceM ropoaam Cosetckoro Coroza [5].

B CsepmiioBcke mpowM30IUIO OJHO M3 CaMbIX
SIPKUX COOBITHH B TBOPYECKON KHM3HHM apTHCTA:
Hua3 JlayTroB Obln mpurnamieH Ha poib DJBUHA B
XY/I0)KECTBEHHOM MY3bIKalbHOM (uinbMe «CHilb-
Ba» 1o omneperre Nmpe KanbmaHa, cheMKU KOTO-
poro mpoxoaunu Ha CBEpATOBCKOM KHUHOCTYIHH.
Ycnex ¢uibMa, BRIIEANIETO HA SKpaHbl B 1945 1.,
o1 omenomirsomuM. Huaz JlayroB momydaer
BCECOIO3HYIO M3BECTHOCTH. 3a OJecTsiiee HCIoJi-
HEHHUE POJIM DJIBUHA NEBEL] CTAHOBUTCS JIaypeaToM
Bceepoccuiickoro xoHkypca. M3BeCTHO, 4YTO BeEJH-
kuit Kanbman 3ariakai, Korja y3Haj, 4TO B TOJIb-
KO 4TO OCBOOOKICHHOM OT (amunctoB bymanemre
unet ¢uwipM «CunbBay. McmomHenue JlayTOBBIM

ponu DOABMHA KOMIIO3UTOpP CYHMTaJd 3TaJTOHHBIM
[4, c. 94].

ITocne oxonuanus BoitHbl H. JlayToB ycnemHo
BBICTYIIaeT B KPyHMHEHUIIUX TeaTpax CTpaHbl, B TOM
gncie B KuposckoM (MapuuHckoM) U B bobiom
TeaTpe, CTAHOBUTCS OJJHUM M3 CAMbBIX M3BECTHBIX U
JOOMMBIX ONEpHBIX apTHCTOB. [IpekpacHsIil roioc
U aKTepCKOoe AApOBAHHWE MPHUHECIH apTHCTy yCIex
Ha ONepHBIX cieHax CBepioBcka, YensOWHCKa,
Kazanu u npyrux ropogos.

[epBas pexxuccepckas padora JlayroBa — ome-
pa «TpaBmara» J[x. Bepau, rme on cam Ommcra-
TETFHO WCIONMHST MapTuio Anbdpema. ITo Tpo-
m3omio B 1953 r., xorma Huazy Kypammesuuy
HCIIOJTHUIIOCH COPOK JIET.

1950—-60-¢ Tr., KOrMa MascTpo (Tak ero Ha3bl-
BalM apTUCTHI) OBUT OJHOBPEMEHHO M peXHcce-
POM, | NEBIOM, ObIII O4YEHb HAMIPSYKEHHBIMHU, HO B
TO € BpeMs U CaMbIMH CYACTIMBBIMH B TBOpYE-
ckoii xu3Hu H. JlayToBa.

B 1956 r. B Kazauu mocTpoeHO HOBOE BEIHKO-
JIEMHOE 3/IaHHe ONEepHOro Tearpa Ha IUIOMaan
CpoOomer. Hmazy KypammieBnuy mpemioxuim
BO3IJIaBUTh TBOPYECKUM KOJUJIEKTUB TaTapckoro
TeaTpa omepsl u Oainera. [lox pykoBoICTBOM
H. layroBa Tpynma teatpa roroButcs K Jlekazae
TaTapCcKOM JMTEpaTypbl U HCKyccTBa B MoOCKBe,
3araHupoBaHHOM Ha 1957 roa. BreicTyruienue te-
atpa B MoCKBe TpONIIO C OONBIIAM YCIIEXOM.
Cnekraknun Tarapckoro Tearpa omepbl u Oanera
uM. M. [Ixanuis Modyduid TOJOKUTENbHBIE OT-
3bIBBl. BBLITO mpenacrTaBieHo 12 mMOCTaHOBOK, B TOM
gucie omepel  «AnTeIHYeY» u  «/kamuib»
H. T'. )Kuranosa, «Camar» X. Banuyinuna, 6ayer
@. Apynnuna «llypane» [6, c. 100].

Ho 1960 r. Hua3z KypammieBny pabortan u TBO-
pun B Kazanu, 3atem BHOBBH BepHylics B CBepj-
JIOBCKUH OIEpHBIA Teatp, a B 1965 1. Obul mpH-
IJIalleH B KayecTBE IVIABHOTO pekuccepa B Yens-
OUHCKUiI TeaTp omepsl u Oajera.

B Teuenue 10 yiet B YenssOuHCcke UM OBbLIO T1O-
CTaBJICHO OKOJIO JIBAJIATH CIIEKTaKJIeH, Cpeau Ko-
TOPBIX ONEPBI, ONEPETTHI, TOCTAHOBKHU I JIETEH.
B 1974 r. pa3zpaboran «ban-koHIepT B 2-X OTIe-
JIEHUSIX, BKIIOYAIOMIMKA apuH, ydThl, Jyd4Ilne
(parMeHTsl U3 omep, ONepeTT, OaNeTHBIX CIIEKTaK-
Jell TeaTpa, TAe B KavyeCcTBE BEAYILErO BhICTyHAal
cam pexmuccep, MpenBapsIBIINA HoMepa KOPOTKUMHU
pacckazamu.

B 1975 r. Huaza KypammeBnya BHOBB IpH-
rJ1aliaroT BO3TJABUTh TBOpUYECKUM KosuiekTuB Ta-
TapCKOT0 TOCYAapCTBEHHOTO TeaTpa Omephl u 0a-
neta uM. M. Jlxanumis.
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Bo3zpoxaenue u pa3BUTHE TaTapCKOTO HALMO-
HaneHOTrO penepryapa H. K. JlayToB cuutan cBoeit
TJIaBHOM TeNTbI0 paboOTHI B POJHON pecmyOnnke. 3a
MOCIIEAHUE AECSTh JIET XKU3HU pexuccep, IOMUMO
pycckoit U 3apy0exHON KIACCHUKH, MOCTABUII IIATh
HauuoHanbHBIX onep. Takue cnekraknu, Kak «Ka-
pa #esmop» («YepHonmkue») b. Mymokosa,
«Mokepie necu» («KoBapnas KOIIIKa»)
K. Xa#ipyrnuaoBoit, «Camar» X. Bammyminaa,
«xuranrup» P. ['ybGaiimynnmuna, ObUTH CO37aHBI
P €ro HEMOCPEJICTBEHHOM YYacTHH B CLIEHap-
HOM, JHOPETTHOM, MY3BIKAIbHOM W, KOHEYHO, TT0-
CTaHOBOYHOM TuIaHax [1, c. 47]. Taxxke mpu HEM
OBUIM OCYIIECTBJICHBI TOCTAHOBKH IATH OaleToOB
TaTapcKUX KOMIIO3UTOPOB.

B.M. Bacunees, nupmxep TaTtapckoro teaTtpa
orepsl U Ganera uMm. M. J[xanuis, Tak OT3bIBaJICS
o H. K. JlayroBe: «3HaHue My3BIKH, BOKAJIHHOTO
HCKYCCTBa, aKTEPCKOTO MacTepPCTBa — BCETO KOM-
IJIEKCa CPEICTB OMEPHOTO KaHpa MO3BOJSUIA €My
CO3JIaTh BBICOKOXYAOKECTBEHHYIO aTMocdepy pe-
METUIWA. DTOMY J€ CIIOCOOCTBOBAJIM WHTEIUIH-
FEHTHOCTb, BBICOYAMIIMNA BKYC U YEIOBEYHOCTb
JlayToBa; 3HaHHME YCIOBHM JKU3HU KOJIJIEKTUBA Te-
aTpa He BOOOIE, a UMEHHO Ka)KIOTO IEeBla, Kax-
JIOTO apTHCTa XOpa, OYeHb MHOTHUX MY3BIKAHTOB
OpKecTpa, pabOTHUKOB MOCTAHOBOYHEIX IIEXOB, OT-
3BIBUMBOCTh U TOTOBHOCTH IMOMOYb. IToxmomorars
mepen TUpeKIued, Hake TMepel yIpaBlIeHHeM
KyJBTYpPEI TOPOJa OH CYHTAaJ CBOEH MpSIMOU 00s-
3aHHOCTBIO. Ero aBTOpUTET BHYTpPHU TeaTpa U Iie-
pea PYKOBOJCTBOM ropoja ObUT OYEHb BBICOK W
BCEI/Ia TIO3BOJISUT BIMATH Ha pelieHue u mpodco-
I03HOM, ¥ apTUHHOW OpraHu3aluy Ha Oyaro jena
U cIipaBeMBOCTIY [ TaM xe, c. 46].

SBISISICH TIaBHBIM PEKUCCEPOM TeaTpa, OJIHO-
BPEMEHHO OH 3aHHMMAET JOJDKHOCTH 3aBEIYFOIIErO
kadenpol omepHOW MmoaroToBku KaszaHCkoil KOH-
cepBatopuu. B pabore co cTyneHTaMu meaaror u
pexuccep H. K. [layroB crapaics «3aHUMATbCA
mpexKaAC BCETO MYSBIKOﬁ, cunTasd, 4TO MY3bIKa —
€MHCTBEHHOE MCKYCCTBO, TIPOHMKAIOIIEE B CEplI-
LI YeloBEYEeCKOe TaK IIyOOKO, YTO MOXKET mepe-
naTh HNEPEKUBAHUA YCJIOBCUYCCKUX AYIII. B MY3bI-
KaJIbHOM TE€aTpe€ OTO OOJIDKHO OBITh TJIABHBIM
MPUHLIMIIOM: CTPEMJIEHHE ITPOHUKHYTH B AYIIH HC-
MOJIHAEMBIX MEPCOHAKEH, MOHATH M CTapaTbes
BEPpHO IMEpe€aaTh 3THU YYBCTBa W IIOCTYIIKHU, I3THU
MBICITH (HHYeTo BHE MbICTH)» [ Tam ke, c. 20].

T. C. CepreeBa, KoHIIepTMEICTEp, padoTaBILIAs
C HUM B OIIEPHOM TeaTpe U B onepHOM kiacce Ka-
3aHCKON KoHcepBatopuu ¢ 1983 mo 1986 r1r.,
BCIIOMHMHAET, YTO B KAYECTBE PEXKUCCEPA U MEAATO-
ra JlayToB ommparcst Ha OOTaThIi OIBIT BCEH CBOCH

apTUCTUYECKOH eATeNbHOCTH B TeaTpe. OCHOBHOM
NPUHIMII 33aKJI0Yajcs BO BHUMAaHHM K MYy3bIKallb-
HOHM COCTaBIIAIONICH CIICKTaKJsg, a TakKe K BO3-
MOKHOCTSIM U OCOOEHHOCTSIM COJIMCTa-BOKAIHNCTa
[7,c. 6].

Hua3 KypamineBndy oueHb CEphe3HO U OTBET-
CTBEHHO TMOAXOJMJ K BBIOOPY ONEPHBIX CLEH JUIS
ctynentoB. Ilepen Tem kak chopmMHpoOBaThH Mpo-
rpaMMy II0 OTIEPHOMY KJIacCy Ha HOBBIH y4eOHBIH
roj, JlayToB BECHOI NMPUXOAWI Ha JDK3aMEH BOKa-
JIUCTOB IO CHENMATIBHOCTH — MOCMOTPETH, MOCITY-
1aTh, YTOOBI UX TOJIOC U (aKTypa MOACKA3ATH My
ONEpHBIN penepryap. MHOrUE MOMHST, 4TO U B Te-
atpe [ayroB-pexxuccep Bceraa NpUCYTCTBOBAN Ha
CBOMX IOCTaHOBKaxX OT Hayaja /0 KOHIIa, OTMeuas
yIaud U HEYJAuu CHEKTaKIsA, O KOTOPBIX IOTOM
TOBOPUIT HCTIOTHUTEIISIM. besycnoBHo,
H. K. layToB MOBNHsUT Ha HECKOJIBKO TMOKOJICHHUI
neBnoB Tarapckoro Tearpa omnepsl U Oanera B Ie-
puoa ¢ 1975 mo 1986 r. B To Bpems cyuiecTBoBajIa
MpsiMasi, HEOCPEACTBEHHAs! CBsI3b MEXy KOHCEp-
BaTOpHEH U T€aTPOM, U MHOTHE OyIyIIie COMUCTHI
1OCJIe BBIIYCKA, a HEKOTOPBIE U BO BpeMs y4yeOsbl
(xak, Haripumep, P. CaxabueB), cpa3y BIMBalIHCh B
TPYIIY U aKTHUBHO y4YacTBOBAJHM B HOBBIX ITOCTa-
HOBKax TeaTpa. TakuM «MOJIOAEKHBIM» CIIEKTaK-
nem crana «borema» B mocraHoBke Hwnaza Ky-
pamieBnya [Tam xe, c. 7].

CBOMM apTHCTUYECKUM Pa3BUTHEM eMy 00s13a-
HBl JECATKA BEAYIIMX IEBLOB, PaldOTalOIUX B
Pa3HBIX yroyikax Hamieh crpanbl. OCOOEHHO MHOTO
OH cIeNlaJl B CTAHOBJICHUM HALIMOHAIBHBIX IEeBUe-
ckux kanpos. 3w CyHraryuinHa, AneBtruHa Da-
nenueBa, Knapa XaipytauaoBa, Paxuns Mudra-
xoBa, Xamaap burnues, Padasnr Caxabues, Jla-
puca bamkuposa, Benepa ['aneeBa, MyHnup SAky-
noB, Pycman JlamuuaoB, Cann PannGaxoB, Afimap
@ali3paxMaHOB U JPYrHE OIEPHBIE APTUCTBI MHO-
rum o0s3anbl Huazy KypamiueBuuy B cBoeil co-
CTOsIBIICHCS TBOpUeckoi cyapbe. Haumnas co
CTY/ICHYECKOI CKaMbU U B MPOPECCHOHATEHOM Te-
aTpe OHU OBUIM IO/ €ro KPBUIOM, OMIyIas Ipo-
(ecCHOHANBHYI0 W YEJIOBEUYECKYI0 HOIJNEPKKY
[1,c.47.]

3a 48 ner TBopueckod nmesrenpbHOCTH Huasz
JayroB BblcTymun Oojiee 4eM B JBYX ThICSYax
CHEKTAKIIEH, caM OCYILECTBHI CBBIIIE BOCEMHJIECH-
TH TIOCTAaHOBOK Ha PAa3JIMYHBIX OMEPHBIX CIIEHAX
ctpanbl: B Kazanu, CsepmioBcke, YensOuHcke,
Ilepmu, Boponexe, Kyii6bmese, Momxkap-Ore.
Bricokne Xymo)KecTBEHHBIE [TOCTOWHCTBA, OTJIH-
YaBIIME €ro POJIM U IOCTAaHOBKH, ObUIN IUIOZOM HeE-
YCTaHHOTO M BJOXHOBEHHOro mnoucka. Ilouru Bce
JAYyTOBCKHUE IIOCTAHOBKM OBUIM II€PBOHAYAIBLHO
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MIPO’KUTBI UM KaK HCIIOJIHUTEIEM — IIEBLIOM, apTH-
CTOM, TO €CTh OH CTaBWJI T€ CIIEKTAaKJIH, B KOTOPBIX
B cBoe Bpems caM nesn. OH 3HaJ CIIEKTAaKIM Kak Obl
B JIBYX Pa3HbIX M3MEPEHMSX: HCIIOJHUTEIBCKOM U
pexuccepckoM [7, c. 8].

H. K. JlayToB ObUT 4eIOBEKOM BBICOKOW KYIIb-
Typsl. Pa3Oupaics B KHBOIUCH, CKYJBNTYpE, ap-
XUTEKType, JUTepaType, TO €CTb B TOM, YTO CO-
CTaBISIET OCHOBY A1 OhOpMIIEHUs cLeHbl. M3bI-
CKaHHBIM BKYC M CTPEMJICHUE K BBICOKHM HeajaM
HUKOTJa ero He mojsoauwnd. Haponnas aptucTka
Poccun u Tarapcrana 3uns CyHraTyjuiiHa OTMe-
gaeT: «OH ObUI BEJMKUH Iemaror. 3aHUMajcs C
HaMHU €KEJHEBHO CIIEHHYECKHM JBW)KEHUEM, aK-
TEPCKUM MAacTEPCTBOM, MHOTO paccKa3blBajl O My-
3pIKaHTax 1 nesuax. Kaszanaoce, oH 3HaeT 060 BceM
Ha cBeTe. MBI Ha3blBaIM €ro ,,3HLIUKIIONEIH-
er“»...» 8, c. 71].

Hua3z Kypammeuu JlayToB yiiena U3 >KU3HU
BHE3aIlHO — B CaMblil pas3rap BecHbI, 16 ampens
1986 r. [Ipousomnuio 3To HakaHyHe ractpoiei Ta-
TapCcKOTO TeaTpa orepsl 1 O6anera uM. M. [[xamms
B Mockse. Pexuccepy He CyKIeHO OBIJIO BMeCTe C
TE€aTpOM y4acTBOBATh B 3TOM TBOPYECKOM dK3ame-
He, K KOTOpOMY OH Tak J0Jro rorosmics. Tpymmna
e BBIIOJIHWIA 3334y AOCTOMHO, MOJIYYHB BBICO-
KYIO OLIEHKY 3pUTEINECH.

Muorue uMeHuThIE BOKaaucThl TartapcTana,
cpequ kotopbix 3una CyHraTymiuHa, Onyapn
Tpeckun, Mynup Sxynos, Knapa Xalipytaunosa
W MHOTHE JIpyrue, ¢ TeIUIOM W 0JaroJapHOCTHIO
BCIIOMUHAIOT CBOEI'0 YUUTENS U HACTaBHUKA.

Onepnas crynusa KasaHckol rocyaapcTBEHHON
koHcepsaropuu uM. H. I'. XKuranosa B 2013 r. mo-
ceatuna 100-neTHEMY FOOMIICIO BBIAIOIIETOCS ap-
THCTa NOCTaHOBKU omnepeTThl «CuiabBay U. Kanb-
maHa u omnepsl «Pomeo u JDxynbertay L. ['yHo.
Pexxuccepom 3TUX CHEKTaKJIe BBICTYNUJI HapoJ-
Hbll aptuct PT, meBel, aBTOp MHOTI'OYHCIEHHBIX
nyommkamuii o H. K. [layroBe Dnyapa Tpeckuw,
JoJroe BpeMsi paboTaBIIM B TeaTpe omnepsl U Oa-
snera umenu M. Jhxanund.

Kaxnpiii ro0mieil BETMKOTO apTHCTa, MPOCBE-
TUTENS, YeJOBeKa OTPOMHOW AYIIM W TajaHTa —
3TO Mpa3JHHUK, KOTOPBIA OTMEUYAeTCsl HE TOJBKO Ha
ero poaune B Kazanu, Ho u B ExarepunOypre, B

YensOMHCKE, 1a U B KOKIOM JPYTrOM TOpOe, e
KHUBYT €T0 YICHUKH U TIOCIIeIOBATEIH.

B 3aBepuienue xouercs npuBectu ciioBa Huaza
Kypammesuua, kotopeie oH Hamucan B 1985 r. B
MUCBME K pexuccepy U ONM3KOMY JIpyTy
. C. MuxaitnoBoii: «3T0 c4acTbe — BCIO KHU3HB
COIPUKACATHCS C CAMBIM MTPEKPACHBIM: C MY3BIKOH,
M033MEH, )KUBOITUCHIO, TeaTpoM. Kazanock Obl, yxe
MHOTO€ YBHJICHO, IMPO4YyBCcTBOBaHO. Ho kaxkmoe
BEJIMKOE€ TBOPEHHE BCEr/a YAWBISAET, Oe3MepHO
Bocxumiaer. M naxe B 3HAKOMOM TeOE TBOPECHUU
KaXIbIi pa3 Jennaelllb HOBOE OTKPBITUE. S| HUKOT 1A
HE yCTal0 BOCXHIATHCA U MTOPAKATHCA STOMY TYAY
B UCKyCCTBE. DT0 OosibIioe cuacthe!» [1, c. 31].
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The purpose of the article is to review the popular science collection called “As3 I'vritnoxxes”
(“Ayaz Gilyazov”) (comp. by M. M. Khabutdinova - Kazan: Jyen, 2023. 672 p.). The collection in-
cludes memoirs about Ayaz Gilyazov (1928-2002), the People’s Writer of the Republic of Tatarstan,
winner of the State Prize named after G. Tukay, as well as the author’s autobiographical works, criti-
cal and journalistic articles, interviews, photographs and documents from the writer’s personal ar-
chive.

The diaries and documents stored in the personal archive of the writer and publicist Ayaz
Gilyazov, a classic of Tatar literature, a prominent representative of Tatar prose of the second half of
the 20" century, have been collected and presented to the scientific community by Candidate of Phi-
lology Milyeusha Khabutdinova, a literary scholar who compiled a collection of reviews, which are of
great significance in the studies devoted to the development of social consciousness in the 20™ centu-
ry. The publication is based on the principles of chronological and genre diversity. The material is
subsumed into eight sections. The last section, entitled “Tarap xoxekcer” (“The Tatar Codex™), has a
quote from Rafael Sibat’s review of Ayaz Gilyazov’s work “Mares, 6ep mora!” (“Let’s Pray!”). The
writer’s contribution to the national literary art and methods of research along with the methods for
analyzing and the scientific principles of evaluation of his works are highlighted in the preface to
Milyeusha Khabutdinova’s collection and in her articles about the writer’s letters and diaries, as well
as in the memoirs of M. Sh. Shaimiev, the First President of the Republic of Tatarstan and State Ad-
viser, the scholar I. Andreeva, the writers G. Akhunov, R. Zaidulla, Sh. Rakipov, R. Valiyev, A.
Litvin, M. Galiev, T. Galiullin and R. Mukhamadeev.

Key words: Tatar literature, literature, literary criticism, memoirs, diaries, A. Gilyazov
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Tatarstan and Russia. His literary and journalistic
work has always been the focus of Tatar literary
criticism. The literary  critic ~ Milyeusha
Khabutdinova has made an invaluable contribution
to the study of the writer’s multi-layered oeuvre for
over the past three decades and his popularization
on the world literary arena. She has prepared for
publication the collection of literary criticism on
his works of different eras and the conceptual
assessment of his classical creative work. The
scholar compiled a new academic six -volume
book of the writer based on the personal archive of
Ayaz Gilyazov [1] whose literary heritage has been
published in Russian, English, Turkish, Hungarian
and Khakass languages [2]. His dramatic works
were performed on the stages of theatres in some
Turkic-speaking countries [3], [4]. The scholar
published many articles, highlighting the contribu-
tion of the Tatar writer to the development of
world literature [5] — [26]. Having established con-
tacts with world-famous art people with whom the
writer was in touch, M. Khabutdinova familiarized
the Tatar literary and cultural community with the
Hungarian writer Arpad Galgotsi. Many politicians
and numerous representatives of the intellectuals
described the writer’s family in their memoirs and
spoke about him in the academic community.

Addressing her reader in the introduction, M.
Khabutdinova clearly states the purpose of creating
the collection: “A. Gilyazov is not only a talented
writer, but also a conscientious figure of our na-
tion. Dear reader! While holding this book in your
hands, try to remember the writer who made a
great contribution to the literary heritage of the Ta-
tars, respect him and enjoy reading his books!”
[28, p. 5].

The collection starts with Ayaz Gilyazov’s au-
tobiographical notes. The writer’s nine articles,
written between 1972 and 2000, are presented
here. In his first work of 1972, “Yzem TypbiHza
y3eM” (“Me About Myself), he describes his liter-
ary work as simply as that: “Devotion to one’s
Homeland and the people, an infinite love for the
native language — these are the solid beacons of
any writer! Even though our living conditions and
life phenomena change from day to day, these
great concepts are eternal and only people who are
faithful to this eternity can undergo changes to-
gether with their people” [28, p. 5]. The chapter
“Yzem” (“Myself”) from the short story “fpa”
(“The Wound”) written between 1984 and 1989 -
the poem that concludes the first chapter in the col-
lection - is placed here to demonstrate the writer’s
commitment to his chosen beacon: “Eternity is our

holy land, our blue planet. Eternity is our blue sky,
the eternally shining sun, the Moon with its soft
and gentle light, countless stars that adorn our life
and make it festive. It is our Volga, our winding
beautiful language, our melancholy, Tukay,
Saydash... Beethoven, Chaliapin and Grieg can
easily reach our souls; there is room for oceans,
seas, rivers and Caucasian-Crimean Mountains too;
they also belong to you, you are a human being,
your soul can wish for and absorb a lot. They say
“the spirit”, they say “the heart”, and the Tatar
people place in the center of these words a myste-
rious sea called “Kung’el” (the Soul). The human
Soul is invisible and impossible to feel, but it does
exist. The soul is born and created together with a
person; it is empty in the beginning, but becomes
gradually enriched with life experience, feelings,
impressions and love) [28, p. 138].

Ayaz Gilyazov sees Tatar literature as an inte-
gral part of world literature and sees creative herit-
age as a gem that can promote the nation in the
world. Scholar Milyeusha Khabutdinova presents
the material in the collection based on that concept.

The second chapter contains the writer’s let-
ters. In the article “Xar — conrarbHeH Oep Tepe yin”
(“A letter is one of the types of art”), given in the
introduction to the section, the scholar emphasizes
how important the letter-writing was to the writer:
“He often asked his close family and friends to col-
lect his letters, but for various reasons, many of
them have been lost. And those that have been col-
lected help us study his autobiography and grasp
the political and social events typical of that peri-
od” [28, p. 144]. It is noteworthy that M.
Khabutdinova later pointed out that A. Gilyazov’s
mental state changed to a depressive one. This
conclusion is based on the writer’s own words
when he moved away from letters taking up the
genre of diaries: “In ninety-two (1992), I cut back
on letters, there were no people left with whom I
could share feelings, thoughts and solve mysteries.
I took my thoughts to the lonely alley and hid them
in the dark lake called “diaries”) [28, p. 147].

More than two dozen letters are addressed to
Prof. Nakiya Gimadieva-Gilyazova, the writer’s
beloved wife who was faithful to her family and
her husband’s chosen path; to free thinkers, his
fellow writers Amirkhan Yeniki, Muhammad
Magdeev, Tufan Minnullin, Shaukat Galiev,
Yakud Zankiev and Nazip Assanbayev, to the
editorial office of the newspaper “Kazan Utlary”,
translator Iskander Gizzatullin, critic Mansur
Valiev and other patriots. The letters convey the
writer’s emotional grief and his worries about the
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nation, as well as his critical remarks concerning
the literary and cultural process of that time. To
explain the principle of combining letters into one
set, one should just quote an excerpt from the writ-
er’s letter addressed to M. Valiev in 1982: “From
now on, how many literary gems shall we have left
behind, those on a par with Tukay, Taktash and
Dzhalil? Indeed, the future will decide the fate of
books and evaluate the power of new writers, but
this interpretation of the state of things does not
give us the right to go back on our demands. On
the contrary, we must always be on guard and
strive to support the development of our literature.
However, we have relaxed and lowered the criteria
a lot recently; we try to put alongside our great lit-
erary heritage a lot of works that clearly will not
stand the test of time. Now, we have F. Husni and
G. Minsky as classics, and we are handing out to
random people our only award named after the
great citizen G. Tukay, proudly sticking colorful
ribbons on it.” [28, pp. 208-209]. We should note
here that a complete analysis of this field of liter-
ary heritage is given in M. Khabutdinova’s re-
search works on the analysis of the writer’s letters.

The third section holds excerpts from A.
Gilyazov’s diaries. In the preface to the section
“ViinapusiH TepmoceHHoH KoTbuty” (“The libera-
tion from the prison of thoughts”) M.
Khabutdinova writes: “In 1992-1997, keeping a
diary became A. Gilyazov’s important duty, a val-
uable personal act. Later, due to his illness, the
writer was unable to keep diaries on his own and
this work became too challenging” [28, pp. 208—
200]. In the opening part of the section, there is an
article by A. Gilyazov “Mun mynaii yiusrim (“I
think so0”), written in 1980 and published in 2005.
Here, the author mentions his concerns about the
literary process of the 1960s and 1980s and reveals
the motives of the Tatar intellectuals, which took a
position of wide recognition of the Tatar literature.
He reveals the desire of the literary society of that
time to destroy the spirit of genuine patriotism:
“Just when we thought that all was lost, Moscow
came to our rescue. Moscow Russians and Mos-
cow Jews noticed us and gave us strength and en-
thusiasm to move forward” [28, p. 343].

In the center of attention is the writer, who
considered himself “to be obliged to fight for the
people of the Earth”, [28, p. 352] showing his con-
cerns for the future of literature and culture in the
society that developed in the nineties, while ob-
serving declining spiritual values of Tatar writers.

The fourth chapter of the collection has eight
critical reviews by Ayaz Gilyazov. It includes a

critical review on the works of his contemporaries,
based on the principle of “seeing into the people’s
souls” literature. Tatar literature, without any
doubt, should and will receive a worldwide recog-
nition: “Literature, among other goals, brings dif-
ferent peoples closer to each other, introduces them
to each other, fosters friendship and kinship in
them. This is one of its most sacred duties. I should
say, one of the greatest duties. The power of litera-
ture in this field is limitless. Literature, the word of
poets and writers, goes through borders and coun-
tries, reaches every corner of the world. Therefore,
literature should pave the way for and strengthen
one of the beautiful goals of our life - the kinship
of peoples” [28, p. 434]. This raises different is-
sues such as the stagnation of literary criticism, the
lack of theater critics’ presence in the mainstream
media, the inability to find common ground with
the opera houses, etc. The classic, knowing all the
nuances of the writing profession, reveals the es-
sence of creativity to young writers: “... with the
first confident steps and serious works, writers
should learn to look at their surroundings, their na-
tion and compatriots with piercing and thoughtful
eyes. Knowledge of the native language, recogni-
tion of its precious features and its preservation in
literary works are the main responsibilities of a
writer” [28, p. 480]. The writer considers A.
Yeniki and M. Aglyamov to be the authors who
faithfully served literature from their very first
steps; he expresses his critical remarks on the early
stages of M. Dzhalil’s and H. Tufan’s works, argu-
ing that we should not turn a blind eye to their
weak points: “The pre-war period of Dzhalil’s
work should be considered the product of his time.
Tufan’s works before and after his imprisonment
never served the purpose of sharing the hardships
of our nation. His early poetic experiments are full
of artificiality, spontaneity and literary samples
created only for the sake of gaining experience.
The fate of the people, their misery and the com-
promised future of the nation were never men-
tioned by Tufan. And for the most part, he re-
mained a poet for other poets, serving as a training
ground for authors. Therefore, prisons and camps
became a turning point on the creative path of
Dzhalil and Tufan. The “Moabut nadTope”
(“Moabit Notebooks™) and the Tufan’s prison col-
lections are the peak of their oeuvre. While the po-
ets remained ordinary writers when they were free,
their imprisonment led them to spiritual freedom.
The circumstance that unified the fates of these po-
ets has not yet been figured out and clarified. We
still ignore the fact that Tufan could not break
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away from the “leftist” agenda, even after going
through prisons and camps” [28, p. 494].

In short, M. Khabutdinova has managed to col-
lect the material describing the spiritual courage of
the brave, free-minded writer in one edition. The
public has been acquainted with a solid article
“XKan aBazpr” (“The Voice of the Soul”) written to
honor the publication of the novel “Taiirak kuuy”
(“A Slippery Crossing”) by the Tatar writer
Ibragim Salakhov who survived Stalin’s prisons
and camps. Indeed, every problem that worries A.
Gilyazov, no matter how subtle and nuanced it is,
finds place in his journalistic articles. Thus, in the
article “Mmon umrkioBere” (“A Hard Nut to
Crack”) included in the collection, the writer noted
the fact, which could not be overlooked, although
he worshipped the greatness of the poet Hassan
Tufan: “How can we explain the fact that Tufan,
who served a prison sentence “drinking Laishevsky
broth” for so many years, teased Alexander Sol-
zhenitsyn, the great prophet of modern times??
Was he not supposed to recognize Solzhenitsyn
right away?!” [28, p. 495].

The eleven memoirs placed in the fifth chapter
are the memories of those who recognized and
appreciated the courage of the writer during his
lifetime. Here, the facts that led to the arrest of
Ayaz Gilyazov, the writer’s viewpoint on human
being, the fact about “a representative of Tatar
prose without God and history” according to M.
Galiyev’s words [28, p. 584], and finally, the true
face of literature in the “years of conflicting opin-
ions” are revealed in the memoirs of different peo-
ple including the first President of the Republic of
Tatarstan, State Counselor M. Sh. Shaimiev, schol-
ar I. Andreeva, writers G. Akhunov, R. Zaydulla,
Sh. Rakipov, R. Valiev, A. Litvin, M. Galiev, T.
Galiullin and R. Muhammediev.

The five documents presented in the sixth sec-
tion include Naki Isanbet’s article of 1961 proving
the need to accept Ayaz Gilyazov into the Writers’
Union; a transcript of the discussion of his work
“Ou apmmH xup” (“Three Arshins of Land”) in the
editorial office of the magazine “/Ipyxo0a
HaponoB” (“The Friendship of Peoples™) in Mos-
cow in 1963; a protocol for checking the story
“Kysra-ky3” (“Eye-to-eye”) in the Writers’ Union
of Tatarstan in 1976; a television speech by Mu-
hammad Magdeev about the writer’s work in 1977,
a transcript of a speech by a representative of Hun-
garian literature, translator Arpad Galgotsi at a
conference dedicated to the writer’s work in 2018.
These are invaluable materials for the academic
community and literature lovers.

I would say that the last chapter of the book is
a delayed psalm by Arpad Galgotsi and by many
Tatar poets inspired by the oeuvre of the writer
who dreamed of seecing Tatar literature on the
world stage.

This research and popular collection titled
“Ayaz Gilyazov” is a book that will get the atten-
tion of Turkic language writers, scattered all over
the world, to the national hero’s oeuvre. The liter-
ary scholar Milyeusha Khabutdinova managed to
fulfill Ayaz Gilyazov’s dream of promoting Tatar
national literature on the world stage by compiling
the best works about him into one collection and
presenting it to the public in the form of a holistic
and solid publication.
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«AS3 TBIJIOKEB» UICEMJIE ®OHHU-TIOMYJISIP )KBIEHTHIKKA
(TO3. XOBETJIMHOBA M.M. — KA3AH: )KBIEH, 2023. - 672 B.)
BOSITIOMO

I'eadus Pacua kbi3bl [Naiinyiiimna,
Kazan ¢enepans yHUBEpCUTETHI,

Poccus, 420008, Ka3zan m1., Kpemnesckas yp., 18 Hue ilopr,

gulfiarasilevna@mail.ru.

Penensusine «As3 I'plitnoxkeB» ucemiie (QoHHU-TIONMYIISP KBICHTHIKKA (Te3. XaberanHoBa M.M. —
Kazan: XKplen, 2023. — 672 6.) Gost Oupena. JKeleHtbikTa Tatapcran PecryOnnKachbIHBIH XasbIK
s3yusicel, . Tykaii ucemengore J[loymor Oyiere msice Asz I'eiiinoxkeB (1928-2002) typsiHIma
UCTNEKJISP, SANUIHEH aBTOOHOTrpaduK s3Maapsl, TOHKBIHAN-TYOIUICTHK MOKAIAJISPE, QOHIOMAJIOpE,
IIOXCH AapXUBBIHHAH ajbIHTaH ()OTOPICEMHIp, AOKYMEHTJIAp, KOHAIEKISp YpBhIH anma. bacma
XPOHOJIOTHK hoM kaHp Tepiiesiere NMPHUHIMIUIAPEIHA HUTE3JIOHEN Te3eno. Marepuan cures OYIEeKKd
TYIUTaHBII yPHAIUTHIPEIIA. JKBICHTBIKHBIH axbIpblHAa «Tarap KOmEKCh» IOUI9H Oamr acTeiHIA As3
[eiitnokeBHbIH «idores, 6ep noral» acopens a3ydst Padasms Cubar GUProH GOAIOMOHEH CO3EMTICE
ypeiH ana. Mumoyme XoOeTAMHOBAaHBIH JKBICHTBIKKA KEpell CY3€HIQ, XaTJIaphbl, KOHIQIEKIIope
TYpBIHJArk! TEIHIBMH MOKaJanopeHad, TaTapctan PecrryGnukaceiabiH 6epende Ilpesunentsl, [Joynor
kunomuece M.II. Illoiimues, ranums W. Awnpapeea, s3yusiiap I'. Axynos, P. 3oiimymma, 1.
PokpriiinioB, P. Bonues, A. JluteBun, M. T'anues, T. [anuynnun, P. MexoMMonueB UCTOIEKIOPEHD
OJIUIHEH MHJUIM CY3 COHTaTeHd KEPTKOH elielle OwiresoHen 0apbuia, VKAThIH THKIIEPY, 09sIay

METO/UIaphl, aHAIN3 oJUTapbl haM (oHHM NPUHLUIIAPHI ACCHI3bIKIIAHA.

Toenm TOMIEHYIIP: TaTap OMOOUATHI,
KOHZQJIEKIIAp, A. ['blilioxKeB.

TarapcranapiH Xanblk s3y4dbichl, TACCPHBIH
I Tykaii hom PCOCPupiH M. Topbkuii
uceMeHjaore  JoynoT  Oymokmope, Tarapcran
Asyubutap Oepnerenen [. Ucxakeiii hom C.
PodrriikoB uceMeHore 900U NMpEeMUsLIOpE HsCe,
TarapcrannpiH, PoccusiHeH aTka3aHraH CoOHTaTh
snureknece As3  ['eiiimokeBHsIH  (1928-2002)
on100K hoM myONMIIMCTHK WXXKAThl Tatap oAo0UAT
TBIMIEMUSTCHEH, TOHKBIUTHHEH, hapBakbIT
UrbTHOap y3oreHas Oynubl. COHTBI 64 JUCTS enja
SI3yYBIHBIH ~ KYTKATJIaMIIBl  WKagd  MHUPACHIH
OpoHYT9, OHbI O100UATEI MO IaHBIHIA
TaHBITYTA, SCIPJISPE XAKbIHAATHI TOpJE AIBEPISre
oMo0M TOHKBIUTHHE TYIUIAYTa, KIACCHUK WKATHBI
KOHIIETITYQJIb SIKBIH KWJIET O9sIoyra  omo0msT
ranuMe Mmsoyme Xo0eTIHHOBA KEPTKOH OJIell
Oohamon Oeteprece3. As3 I'BIHIOKEBHBIH MIOXCH
ApXWBBIHIA  OINUIOY  HOTIKOCEHI®  TaMMO
TapadbIHHAH SBYYBIHBIH SIHA aKaJeMUK aJIThI
TOMJIBITHL To3enne [1]. Mxaau mupac pyc, UHIIU3,
TOpPEK, BEHIP, XaKac TEJUIOPEH]Id 1eHbs Kypae [2],
IpaMaTyprusice aepelM TOPKH  XaJBIKIAPHBIH
COXHOJIOPEH/I0 OepeHuYe TamnKbIp TOKBIUM HTEINJIE
[3], [4]. Tanuma TaTap oMOCHEH NOHBS S00USTHI
YCeIIeHd KEPTKOH 6OJICIICH HHUTe3JIOMN, KYTICAHIIbI
TBIAJIEMHA XE3MOTIIOp OacTeIpAsl [S] — [26]. SA3yust
apanaiikaH JOHBSIKYJIOM MOT'BIYM WXaT oheiiope
OCJIOH DJIeMTd YpHAITHIpEIT, M. XoOeTaumHOBa

QIo0MIT THIHIIEME,

Omo0M TOHKBINTH, HCTANEKIAP,

BeHrp omube Apmnan [anrorusel Tatap 9190U-
MOJIOHW MOXHUTEHAQ TaHBITTHI [27]. CosicoTyenap,
KYTICaHNIBI  3BIATIBUIAP,  S3YYBIHBIH  Taniioce
WCTONIEKIIopeH Oapmar, ¢GoHHH >KOMOraTh4eleK
aJIJIBIHJIA JIAMMU YbITIILIAP SICAIl KUJIZIE.

«As3  TeriinoxeB» ucemie GOHHU-TIOMYISIP

JKBIGHTBIK  [28] — Tatap omOOWSTHIH JOHBS
oMo0UATEl  MOWJAHBIHAA TAHBITYHBI ThIAJIBMHU
TOPMBIIIBIHBIH ~ KbIAOJIACKI WUTKOH  TaJIUMOHEH

YUPATTArbl Xe3MOT KUMETIIE.

Kepemr cy3enno M. Xo0eTauHOBa KbICHTHIKHBI
TO3Y  MAaKCaThlH  YKyYblla  MOPMKITATCHID
aeppIMavbIK Oennepa: «A. I'bliifiokeB — TaTaHTIIbI
oOOUN KEHJ Tyrel, HaMyCllbl TOMep KHYEpIoH
MHUTOT xaamMme 1o. Kagepne ykyuwl! Kurtarmab
KyJIra ayra TaTapHbBIH 9100M MHUpAChIHA 3Yp 6JIell
KEPTKOH SI3YYbIHBI MCKS aj, XOpPMOTIS, YKBIM
T19330TIoH!» [28, 5 6.]

KerenTeIKHBI Asi3 ['BIIATIOKEBHBIH aBTOOHOTpa-
¢uk sA3Manapsl ayblll KUOSpa. bupens omumHeH
1972 ennan G6aunutan 2000 ennapra Kaaspre BakbIT
apaNBITBIHA FDKAT UTENTOH TYTBI3 SI3MAChl TyIUTAI
OoupenroH. 1972 enrsl «Y3eM TypblHOA Y3EeM»
SI3MACBIH/IA 9JTUT Y3 WKATHIHBIH KBIHOIAChIH aThIU:
«Tyran wieHs, XalKblHA OWpENTOHJIEK, TyraH
TEJICHO CYHMOC MOX0000T — MEHO YII SI3YUBIHBIH
y3ropMac KbliiOnanapel! TopMbIll IIapTiapsl,
SIIIQY KYPEHENIIOpe KOHJISI-COraThIISN Y3raperl
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Topca Aa, Oy 0eeKk TOILICHYSJIop MOHreseK, hom
IyIIBl  MOHTENEKKd TYIPHl KEIIelndp TeHd
Y3TopenuIopHe XallblIKk O€oH Oepro Cu3eMIIH
anamnap» [28, 5 6.]. 1984—1989 emnap apanbIrbiHga
SI3pUITaH «SIpa» TOBECTEHHAH allbIHTaH «Y3eM»
Oyrnere — *KBICHTHIKTArbl OepeHue OyJieKHe HoMmTa-
KJIaIl KUITOH KaiiMa — oUITHEH caiiaral Kulii0Oiia-
ChIHA TYTPBUIBITHIH JQJIMIOY 6UYEH ypPHAIITHIPHLIA!

«MoHrenexk — Oe3HeH u3re XKupebde3, 30HTIp
mraHeTabpr3. MoHrenmek — O€3HEH 30HTOp
Kyre0e3, MOHIrEJNeK HYPJbl KOSII, STBIMIIbI-

STBIMJIBI ali, ToMepeOe3He Ou3or, OoiipoM scam
OanKBITaH CaHCHI3-HCATCe3 Hommbr3nap. Mnene-
0e3, chITBUIMaIbl MaTyp Tejebe3, MOHBIOBI3,
Tyxkait, Coitgomr... besnen kyHemwtopro berxoseH,
MansnuH, I'purnap na HUpPKEH Kepd, OKEaH-
IUHTe3nop,  enra-aopbsiap, Kaskaz-Keipeim
TayJlapel Ja Chlsl, ajlap Ja CUHEKe, CHH — Kellle,
CHHEH KYHEJICH KYITHE TeNd, KYIHEe Y3 UTd ala.
Kan aunop, Mepok AuSp, TaTap XauKbl HIyJap
ypraceiHa  KyHen — auroH  cepine  Jophs
ypHawteiprad. Keme KyHene ky3ro KypeHwmu,
OapnpiTel Oenmenmu, omMMa yi Oap. KyHen kemre
OcyoH Oepro Tya, Oepra sipana, aje yJ Oy Oyia,
Topa-0apa  TOPMBIII  TKPUOACE,  XHUCIAP,
TIICHUPIISP, MOX900oT Oeron Oaitbrii» [28, 138 6.].
Asz  TbliinokeB  Tatap  OAQOUATBIH  JOHBS
OMoOUATHIHBIH aEPbUITBICHI3 O€p KaHAThl HTEI
KYpo, WKaad MHPACHbl MHJUIOTHE JOHBIKYIOM
TAHBITyTA 163 TOTKAH MOPXKOH IHIN KYy3aJUTBIM.
lamumo Musoyme Xo0€TIMHOBA IKbICHTHIKTATBI
MaTepUaTHBI Tyl KOHIIETIIUATS yTHIPTA.

Hkenue OyiexkTo S3YyYBIHBIH XaTiapbl YpBIH
ana. Bynekko kepemr wuten OWpenraH «Xar —
CoHraThbHEeH Oep Tepe yim» HceMileé MOKaJdCEH[
raJliMo XaTJIapra o/IuITHEH aepbIM ohaMusT OupyeH
aCCBI3BIKIIBIN: «XaTIapHBI cakiiay yTeHeue OeloH
9/IMIl dKbIHHAapblHa €I MOPIXKIAraTb MTKIH,
JIOKHMH, Tepjie COO9IUISp apKachlHAA, KYI KEH9
s;3Majap IOKKa YbIKKaH. © MHJAE CAaKIaHBII Ka-
TaHHapbI 6e3r9 SA3YUBIHBIH TIPXKEMAH X3JICH
efpoHepra, IIyJ Yopra Xac OyaraH COSCU-FKTH-
Marelii BakbIrajgap TypblHIa (ukep Tymiaapra
sapaom uto» [28, 144 6.]. LlyHbicel na ureTubdapra
naek: M. XoOetauHoBa cOHpak A. ['bliIo)KeBHBIH
JYKE XaloTe TOLICHKEIEKKd Y3ropyeHo OachiM
SCBI, XaThapAaH KHUTEN, KOHIJIEK JKaHpPbhIHA
MOpaXQraTh HWTYEH S3YYBIHBIH Y3 CY3JISPEH?
TasHBIN HUTE3NM: « TyKcaH MKeId XaTiJapHbl HBIK
KHUMETTEM, XHCIopHE OyJemepiek, yiiapHbI
YpTaK HTOpPIIEK, Cep YHIIEN KUHEISUTEepIIeK
aJIOMHOp KajaMajbl. YWIapbIMHBI SUITHI3IAP ThIK-
PBITBIHA aJBII Kepen KUTTEM 19 KapaHTbl KYJTd
— «KOHIJICKIopToy smepaem» [28, 147 6.].

Wxe aucToNmoH apTHIK XaTjiap SAMITHEH COEKIe
TOPMBIII HITSLIE, TaWIOCeHS hoMm upe cailnaran
oira Tyrpel Merajuimme Hokbeia I'bliimagueBa-
I'oritnokeBara, xep Qukepie 9aUIIISP, KaToMIQII-
mope Owmmpxad Enwkm, MexoMmor Mohmues,
Typan Munrnaymmun, [Hoyker Tamumes, Sxy0
3onkueB, Hoxxun OconbaeBka, «KazaH yTiapb»
penakuusceHs, Topxkemoue Mckonnop I'siiiz3oryin-
JIMHTa, TOHKbIATRYE Mancyp BonneBks, MMLIoT-
[IOPBOP IIOXECNIdPra ajpeciaHa. Xammapaa —
OIMIIHEH HeporeHjore MWUIU raMb, THPOH SpHY-
CBI3NTaHyIAPHI, Ty 9OP 9100N-MoIoHN OapHIIIBIHA
MOHQCA09TIIE TOHKBIMAN (UKepiape, 0asice ypBIH
anmrad. XariaapHel Oep  TOIUIOMIS  TyIUIay
NPUHIMOBIH aHJIaTy e4YeH s3y4YblHBIH 1982 enHbl
M. BonueBKo IOJUIAHTaH XaTTaH ©3€KHE KUTEPY
*Kutd: «byrenrenon Tykai, Takram, Xonummaop
OCIIOH  SHOWIO KYSIPIBIK KyIIME X93UHo0e3
KanbIp? Jlepec, KHTAaITapHbIH SI3MBIIIbIH, S3Yy4bl-
JIApHBIH KOUY-Ky9TEH OMITeNoy XOKYKbl KHIQUOK-
Ko OMpeNroH, oMMa MOCHAJIOHEH OoJail Kyelbl-
mel Aa 0e3ro TaJoNYoHJIEKHE HOMIIapThIpra
XOKYK OWpMH, KHpPECEeHYd, 0e3 omMo0uATHIOBI3-
HBIH YCeIll IorapbUIbirbkl 04eH hopuak cakta hom
KepomTo Oynbipra Oypblwibl. be3 mco cOHIBI
BaKBITTA TAJISMYOHJICKHE OMK HBIK HOMIIAPTTHIK,
y3e0e3HeH 9,100u MUPACHIOBI3 SHOIIOCEHS 3aMaH
ChIHAyJIapbIH y3a ajMacibll’bl OYreHHOH YK
MOrBJIYM OyiiraH OaliTak oCcopiopHE Kyspra
Martamaosi3, 6e3ra xazep ®. XecHH 119 KIacCHK,
I'. MuHCckuii J1a KJIaCcCHUK, rell O4YpaKJibl Kellle-
nmopra O6eex rpaxnaHuHbIOB . Tykait ncemen
epTkoH OepnoHOep mpemusde3ne Owupades,
MakKTayJbl d4yap SpJbIKIAp sSOBIITHIPAObI3...»
[28, 208-209 ©0.]. O#Tepro KUpaK, Taauma M.
Xo0eTAMHOBAHBIH OIUI  XaTJapblH  OsUIOTSH
(oHHM XE3MOTJIOPEH/AS IKAAM MHUPACHBIH Oy
TapMarblHa TYJIbl aHAJTU3 TOKBAUM UTeNd [28].

Ouenue OynekTo A. ['BIIOKEBHBIH KOH/IOJICK-
JOPEHHOH ©3eKJIop YphIH aja. bByJekks Kepemn
Basu(achlH YTOroH «YHIApHBIH TOPMOCCHHOH
KOTBUTY» BICYJIBI» JIMI WCEMIIOHI'9H s3Maza M.
XobeTnuHoBa Oomaii ounrenon yra: «1992—-1997
ellapaa KeHAaJek anein O0apy A. I'eritnoxkes-
HBIH OYpbIUblHA, KBIMMMOTIEC IMOXCH aKThIHA
oBepesns. Anra Taba, aBBIPBIT KUTY CO0dIUIE, 9UI
sA3MajJapHbl MOCTOKBIIIb POBEIUTd TEPKIN Oapa
aJIMbIi Oanuiblii, hom Oy 311 aBeIpasi» [28, 208—
209 ©.]. bynekHeH OanuraM eJICHICHID TaTUMO
A. T'siiiimoxxeBHBIH, 1980 ennbl 301610, 2005
€JIHBl JOHbsl KYpProH «MWUH HIynail yuiabliim»
MoKajoceH ypHamteipa. bupemo 1960—-1980
enap o190 OapbIIBIHAA SI3YYbIHBI OOpUYBITaH
MOCBOJIQJIOp KaObIprackl O€JIoH Kyesa, TyraH
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omo0usTIapbiHA KUHPOK MacmTadbra TaHBbI-
JBIpTa F0JI KyMaraH TaTap 3bIIbUIaphl, Iyl
qopmarsl 900N MOXHWTHEH YBIH MUJUIOTIISOP-
BOp IIOXECHEH PYXBIH KUMEPYTd He3 TOTKaH-
meIrel am urennd: «Huduek MCoH KabIHTaH,
IUTroHAS, MOcKay KOTKapAbl. MacKay pyciapsl,
Mockay shyanope apananm kajiras, ajgap ajira
aTiapra Ked OMproH, JopT ecTaron» [28, 343 6.].
1992 enrsl KOHIOJICKIOPASOH ©3CKIOPIS Y3€H
«OKUPJATE XaKIBIK 6YCH KOPIIIEPTra OYpPHIUIBI
canaran» [28, 352 6.] oguNHEH TYKCaHBIHYBI
eutapa ypHAIIKaH FKTUMAarblid maptiapaa,
Tatap SA3yYBUIAPBIHBIH PYyXH KbIHOJIAIapsl
TYOOHOUTOHHOH-TYOOHOsT OapraH XoJ19 9490u-
MOJIOHM OaphIIIHBIH KHWJIQYOre ©e4YeH OOopdubl-
JTyBI Y39KKO QJIBIHBII TOKBIUM UTENO.
JKbIEHTBIKHBIH, AYypTeHUE OyJereHas Asi3
T'pliino)KEeBHBIH CUre3 caHAarbl oI00U-TOH-
KBIITh MOKaJIoce ypHalThIpbUIraH. bupens
WKAT KbIHONacklHA TYTPHl KaJloM HSCEHEH
OMOOUSITHBIH «XaJIbIK KYHEJEHd YTeIl Kepy»
[28, 433 0.] THenuiere MPUHIUOBIHHAH YBITHII,
YOpIAIUIAPBIHBIH ~ WOKATIApbIHA  TOHKBIMIN
Oosice ypbiH aia. Tarap omo0MsATHI, hUYIUK-
ce3, JOHBSIKYJIOM STHTBIpaIll ajlblpra XaxJjbl Ja,
THEII To: «OA0uAT, Oamka OWK Kym OypbhId-
Jiapbl O€JioH OCppaTToH, TepJe-TOpJie XallbIK-
napHbel Oep-OepceHs sKbIHAWTa, TaHBIIITHIPA,
alapja JyCHbIK, TYTaHJIBIK XHCIOPE TOpOHSUIIN.
By — anbiH uH n3re OypbranapbiHbiH Oepce. hom
WH OJIbI OypBIWUIApBIHBIH Oepce, AWM TS ©CTIp
HJieM MHH. OJI00OUATHBIH KoueH Oy enkome hud
Oosutonm  Getepepiexk Tyreia. OnobusaT — ma-
TBIMPBIIOP, SI3yYbLIap Cy3€ — UILISP, YHKJIIOP aiia
YT9, JOHBSIHBIH OapibIK MOYMaKjIapbiHa OapbII
KHUT. JJUMOK, 9100MAT TOPMBIIIBIOBIZHBIH Y337
Oep MakcaThlH — XaJbIKJIAp TYTaHJBITBIHA FOJI
agapra, aHbl HBITBITRIpTa THEND [28, 434 6.]. by
KOhoTToH, o400M TOHKBIMTHHEH TOPTBIHJIBITHI,
TeaTp TOHKBIMThUEIOpEHEH Y39K MaTOyraTka
CUPIK YBITYJIApHI, OTIepa TeaTphbl OETOH YPTaK Tell
Taba anmay h.0. Kkymcawibl —mpoOiemanap
kaObIpracel OeyioH Kkyena. S3yusl heHapeHeH
0OTEH HEYKOJICKIOPEH TOEN JII HUTKOH KIIACCHK
OIMIT SIIIIb SI3ydYblIApra WXKATHBIH achll CEpeH
YHABIPBIN cana: «...A3y4bl Y3eHEH OepeHUe HBIKJIbI
a/JIbIMHapbIHHAH YK, OepeHuYe XKUTOU CY3eHHOH YK
TUPI-SITBIHA, XAJKBIHA, YKUPISIUIOPECHD, MUJIIOT-
TOLUISPEHS YTKEH, yiHuaH Ky3 OenoH Kapapra
elipoHceH. YeHKM TyraH TenHe Oeny, aHbIH
Kazuepie JkoyhopiopeH Oapiiay, oCOpJISpEHId
aHbl TyIUIay, HBITBITHII KaJIABIPY — SI3yYbIHBIH
Tenm OypblunapeiHHaH Oepce» [28, 480 6.].
Bepenue anpIMHapBIHHAH YK 100HMATKa HAMYCIIBI

XE€3MOT MTKOH SJUILISP POTEH s13yubl ©O. EHUKH,
M. OTBJIOMOBJIApPHEI KepTyeH oiTo, M. JKomm,
X. Tydannap mwKaTIapbiHBIH OalIaHTEY YOP-
JapblHA MOHOCO09TIe TOHKBIUAM (UKEPISpEH
KUTKEP?, Ky3 HoMmapra KHPIKMOTOHJIEKHE aepbl-
MadbIKk oiTo: «JKommnm WKaTBIHBIH CYTHIIIKA
KaJlopre 4Yopbl Y3 3aMaHBIHBIH >KUMEIIE Il
OosutoHepra tuenl. Ty(aHHBIH TOPMAra sIObLI-
raHdel homM aHHaH COHTHI FDKAT YPHOKIOpe Oep
YaKTa J1a XaJKBIOBI3HBIH aBBIP SI3MBIIIBIH adyTa
X€3MOT WUTMOJeNop. AHBIH OepeHue IUTbpH
TOKPHUOSIIOPEHID SICAITMANTBIK, KBIJIAHYBIKIBIK
hoMm ToxxpnOo XakbIHA TBIHA SICAJITAaH YPHOKIOP
TYJBIN sATa. XaJblK S3MBIIIBI, AHBIH Aa4bl
HY’XKachl, MWUIOTHEH KWJIOYOre KB ©CTEHO
Kyenmysl TydaH mwKaTeblHOAa YpBIH ajla alIMabl.
hom yn kynuenek odpakTa MArslMpbiIop IArsIipe,
OOOHATYBLIAPHBIH TOHKPUOS YpPBIHBI OyJbII Kania
kmnae. Jlumok, tepmo-nmarepriap Kommn, Tydan
WKATBIHAA TasTh 3yp OOPBUIBINI  sicajsliap,
«Moabutr npadrope» hom TydaHHBIH TOPMS
UKJIBl ajlap VOKATBIHBIH TaXKbl OYIIBITT KaJfbl.

[larpiiipeop  HUpPKEHJEK  WXKATbIHAA  [agoTH
omUIIop OysbIll  Kajcamap, TOpPMd  KbICACHI
ajapHbl PyXM MPKEHJIEKKd 4Yblrapabl. by —

IATBIAPBISD SI3MBIIUIAPBIH STHOIIO KATEPToH
XOJl JI9 OJIEro4d OWIITEIOHMOTSH, TYJIBICHIHYA
aybIKJIaHMaraH. TyhaHHBIH TepMa-JIarepb
IOJUTApBIH yTen To haMaH «CyIJIBIK» KH3YCHHOH
aepputa anMaBblH Oe3 hamaH ywTioTeNm yT90€3...»
[28,494 6.]

Kruiemn oiiTtkona9, ramuma M. XobeTauHOBA
KBIIO, XOp (UKEepIe SUITHEH PyXH OaTBIPIIbI-
TbIH TacBUpJIaraH MaTepHaJIHbIH CO3EMTACEH
Oep KBICHTBIKKA TYIUTHIHA. JKoMoraThbueneKKo
CTanuHHBIH TepMo-JarepbiiapblH Y3 OaribiH-
HaH YTKOproH Tarap omuOeHeH MoOpahum
CamaxoBHbIH  «Taifrak  Kh4y»  pPOMaHBI
Oaceuryra JeHbA KyproH <«OKaH aBasbpD»
HCEMJIE CAJUIBl MOKAJIOCE TOKBIAMM HTEND.
Usranan Ta, A. I'blitinoxeBHbl Oopubirad hop
npoOJieMa, HUHJIM TeHd Hedkd hoMm derepekiie
OynyblHa KapamMacTaH, ITyOJIMIIMCTUK s3Ma-
JIapbIHa YPBIH ajia. OWUTHK, >KbICHTBIKTATBI
«MIMoH  YHMKIIOBETE»  MOKAIOCEHIS  OMIUII
marslips  XocoH TyQaHHBIH  OJIBUIBITHI
alapiHAa Oamr WCo 19, KYPMHU KajibIpra
sipaMbId TOpPTaH XaKbIMKaThHE OWIITeNon YyTo:
«TepMmo OJUTApPBIH YTKOH, HUYOMO-HHYS €I
«Iaeml uryJimachkl 34koH» Ty(]aHHBIH YOpPBIOBI3-
HBIH Oeek moirambope Anekcanmp McaeBuu
ComKeHUITBIHTA KU30HYEH HU O€NoH aHjaTheIpra?
VYn ComKeHHUIBIHHBI OepeHYE CYJBIIMIBIHHAH YK
TaHBII ajbIpra TUel uae 1adaca?!» [28, 495 0.]
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bumiende OyieKkko ypHAIITHIPBUITaH yHOEp
XaTUPS — QIUITHEH PYXHU OATBIPIBITHIH YT AIISTOH
JIOBEPMIO YK TaHBITAH hoM 0osIoToH MIoXECIIOpHEH
ucronekinope. bupens Tarapcran PecmyGnmnka-
ceIHBIH Oepenue [Ipesunentsl, [JoyioT KHHOITIECE
M.II. Ulsiimues, ramuma W. Auapeesa, s3ydsiiap
I'. AxyHnos, P. 3oiinynna, 11I. Pokeiiinos, P. Bo-
nueB, A. JlutBun, M. Tamues, T. lNanuymnun, P.
MeXoMMOIHEB HCTIICKIOpeHID As3 ['Briimoxken-
HBIH KyJTa ajublHyblHA cobom OynraH ¢axtmap,
omunaed, M. T'amueB Tene O€OH OUTKOHID,
«amracki3 hoM TapuxchI3 TaTap MPO3achl BOKUIIE»
[28, 584 ©6.] Oymyra wmeHacoboTe, HHhasTh,
«KapUIBUIBIKIIBI (DUKEPIIOPHEH HBIK YOKJIQIIKOH
e/napei»Haarel [28, 563 0.] omoOUATHBIH YbIH
lie3e aybLia.

ANTBIHYBL OYJIEKTO TOKBIUM HMTEITOH OHII
nokyMeHT — Hokbrii MconOotHeH 1961 enubl As3
I'piiinoxeBHbl  S3yubLiap OeprereHs any
THENJIETCH TOIWIIISN S3TaH Makaiace, 1963 emnnl
Moackayne  «Jpyxba  HapoIOB»  KypHAJbI
pemaknusiceHae «Od apIiuH KUAP» 9cope TyphIHIa
¢ukep ampmry creHorpammachel, 1976 enma
Tarapcran fA3yusutap Oepnerenmo «Kysra-kys»
MMOBECTCH THKIIEpYy OepkerMace, MeXoMMaT
MbohaueBHEH 9auIl WXKAThl XakblHAArsl 1977 enrsl
TEJCBU3UOH YBITHIIIbI, BEHTP OJ00UATHI BOKHUIIC,
TopxKemoue Apman ['anronuusiH 2018 enma omum
MKAThIHA OarsluIaHTaH KOH()epeHIHsIoTe
YBITBIITBI CTeHOTpaMMalIaphbl (hoHHN
JKOMOraThueIeK hoMm omoOMAT CceroYenop 6ueH
Oohasor Geteprece3 KbIIMMATIIE MaTepUal.

KurtanueiH cOHTBI Oyiiere — Tatap omao0UATHIH
JIOHBSI apEHACHIHAA KYPepro XbIJUIAHTaH SJUITHEH
KA MUPAChl OCIOH PYXJIAHBIN JOHBATA KHUITOH
Apmnan 'anromu hom TaTap marsliipblIopeHeH WXaT
KUMEIIUTOpE, COHAPTaH MOIXUSICE, TSP UACM.

«As3 T'eliimokeB» OUI HWCEMIIOHIDH QJIere
(bOHHU-TIOMYJISIP JKBICHTHIK — MHJUIOT XaJMMEHEH
WXKaIU MUPAChIHA OOTEH JOHBATA CUOCITOH TOPKU
Te/ule ONAOMITUYBLIAPHBIH HMIBTHOAPBIH KT
WTOYOK KHUTal. Omaa0uar ranuMe Muoyis
Xo0ernnHoBa A3 ['BIAIIOKEBHBIH BachIATEH —
MHJUTH ~ ONOOMATHIOBI3HEI  JTOHBS  apeHAChIHAA
TaHBITY XBISJIBIH TOPMEIIIKA allbIpy ©4eH KyIep
Caibll, WKAAM MHPACHBIH KalMarelH  Oep
JKbICHTBIKKA  TYIUIAl, KHH  KOMOraThbUeleKKo
OOTEHJIEKIIE, CAJUThl XE€3MOT POBEIICHIO TOKBINM
WUTYTS UPEIIKH.
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«As3  T'eriimoxeB» (cocrT.

XabernuoBa M.M. — Kazan: XKpien, 2023. — 672 6.). B kuHury BomuUIM BOCIOMHHAHHA,

aBroOMorpaduieckue IMpou3BeIeHNUS,

KPUTHYICCKHUEC,

Hy6HI/IHPICTPI‘leCKI/I€ CTaTbu, HUHTECPBBIO C

HapoaHelM mucateneM PT, maypeatrom I'ocynapctBennoit mpemun PT um. I'. Tykas Aszom
I'nszoBsv (1928-2002), XpaHsirecs B €ro JIMYHOM apxuBe oTtorpaduu, TOKyMeHTbl. Marepuais
pasMelIeHbl M0 XPOHOJOTMH M MCXOAS M3 >KaHPOBOTO pa3HOOoOpas3us. B KoHIE KHUrHM pa3MerieH
«Tarapckuii Kozekc», B3SATHIH n3 peneHsun Pagasns Cubara Ha pomaH-BOCIIOMHHaHHE As3a
I'unsazoBa «/laBaiiTe moMonMMcs!»; B PEANCIOBUH, HAyYHBIX CTAaThsIX Mueymu XaOyTOIMHOBOH O
YKaHPOBOM CBOE0OOpa3uM MICEM M JHEBHHUKOB ITHCATENsI, B BOCIOMUHAHUAX IepBoro mpesunaeHta PT,
TI'ocynapcrBennoro coernuka PT MLII. Ilaiimuesa, nureparyposena M. AnnpeeBoid, nucareneit ['.
AxyHoBa, P. 3aiinymnel, 1. PakumoBa, P. BanueBa, A. JlutBuna, M. I'anuesa, T. Tanmymnuna, P.
MyxammanueBa packpbiBaeTcsi Bkiag A.M. I'mnszoBa B pa3BUTHE HALMOHAIBHOM KYIbTYDBI,

TaTapCKOM JIUTEpaTyphl.

KaroueBple cJjioBa:
KpUTHUKA, BOCTIOMUHAHUS, THEBHUKH, A. ['1Is30B

Tarapckasi JIMTEparypa, TaTapcKoe JMTepaTypoBEACHHE, JHTepaTypHas
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REVIEW OF MARCEL BAKIROV’S BOOK “MEN DE BER FIKER”
(“A THOUSAND AND ONE THOUGHTS”)
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The purpose of the article is to convey to the reader the essence of Marcel Bakirov’s book “Men
de ber fiker” (“A Thousand and One Thoughts™) and to determine the place of the book, chosen as our
research object, in the field of literary criticism and folklore. The article establishes the author’s pur-
pose of writing this philosophical-sounding book and its target readers.

The article highlights the scientific value of this voluminous book, consisting of three chapters,
and proves that the individual articles, presented in the chapters, describe various aspects of the schol-
ar’s work, they are compiled in a logical sequence, forming a single whole.

The research articles, presented in the first two chapters of the book, help to understand the work

of the prominent scholar who has lived a long and hard life, who is conducting studies in the field of
literary criticism, the history of poetry and folkloristics. The third chapter expresses the author’s desire
to transfer research results to other scholars, to be loyal to the chosen profession and reveals the se-
crets of achieving great success. It is proven that such work is very important for aspiring young
scholars.

Key words: Marcel Khaernasovich Bakirov, folklore studies, literary studies, history of poetry

A reader who will pick up this book should
undoubtedly see that its author, Marcel Bakirov, is
a famous literary critic, folklorist, the author of a
dozen monographs and numerous other research
works.The mentioned works were perceived by the
scientific community as a new word, a discovery in
literary criticism, in explaining the essence of Tatar
oral folk art. During Marcel Bakirov’s presentation
of his dissertation for the candidate of philology
degree (1972), in addition to the members of the
academic  dissertation council, there were
prominent figures of the Tatar people present,
among them Naki Isanbet, Baki Urmanche,
Mukhammat Gainullin, Gazi Kashshaf and Khasan
Tufan, which testified to the interest that his work
aroused. The work of the young man, who had just
embarked on the scientific path, was highly appre-
ciated. Positive reviews of the dissertation came
from the famous Turkologist A. Shcherbak, the
famous scholar, Professor of Leningrad University
Gabdrakhman Tagirzyanov, the expert in aruz
(theory of versification) from Azerbaijan Akram
Jaffar, the scholar studying the structure of the
poem, Professor from Kazakhstan Zaki Akhmetov,
the Uyghur scholar Morat Khamraev, the Uzbek
scholar Uzbek Tuychiev and the Bashkir scholar
Gaisa Khusainov. The first opponent, the honored
scholar Gali Khalit, evaluating the dissertation,

pointed out that M. Bakirov’s work was completed
at the level of a doctoral dissertation, which proved
the high scientific potential of the young scholar,
testifying to the fact that an accomplished scholar
had entered the Tatar language studies.

M. Bakirov’s book “Men de ber fiker” (“A
Thousand and One Thoughts™) begins in an unusu-
al way: with his poem “Zhanym erner yeshep
tuimaganga” (“My Heart Will Ache because I
Have Not Lived Enough”), proposed by the author
instead of an introduction. These lines can be
perceived as a poetic appeal of the scholar who has
devoted his life and its meaning to the harmony of
the poetic word and is now ready to convey it to
the reader. The philosophy of life, his experiences
and the hopes of the person, who over the course
of almost a century has gone through many life’s
trials and tribulations, but has devoted his entire
life to literary criticism, who considers that the
majestic “key to the mind,” is contained in the
following poetic lines:

Chorlar kumgen katlamnarda (In layers buried
for centuries,)

Ene belen koe kazydym. (I dug a well with a
needle)

Ezene toshrem erak babamnarnyn, (I joined the
trail of my distant grandfather)
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Chongyllarda mayak kabyzdym. (I lit a beacon
in the abyss)

Tik sutelmi kala akhyrgacha (It just doesn’t
turn around, it stands its ground)

Uzem zyigan serler yomgagy. (A bundle of
secrets collected by myself)

Bez — fanatik mogikannar kitkech, (When we
Mohican fanatics leave,)

Tamchydan kul yasar kem tagy?! (Who else
will make a lake out of drops??!)

This voluminous book is printed in three
chapters, divided according to the purpose of the
work.

The first chapter, called “Atakly hem tanylgan
shekheslerebez”. (Retsenziyeler, izhat portletlary,
ocherklar (p. 5) (“Respected and Famous People”
(Reviews, creative portraits, essays (p. 95)),
introduces the reader to the work of almost 30
famous personalities who have earned recognition
in the literary art of the Tatars. Introduction to
Tatar poetry, starting from the work of Utyz-Imeni,
Gabdelzhabbar Kandaly and to modern poets
Renat Kharis, Muhammad Mirza and Elmira
Sharifullina, makes it possible to clearly present its
development. The scholar, who identifies the
poet’s work as the object of his study, in our
opinion, has managed to skillfully find a key word,
a concept that is akin to a symbol, which deter-
mines the essence of this poet’s work. In the
definition of M. Bakirov, for example, Utyz Imeni
is “paving the way from stagnation to renewal”,
Gabdelzhabbar Kandaly is “the poet who has
brought love from heaven to earth”, the Honored
Scientist, playwright N. Isanbet is ‘“People’s
Academician Naki Isanbet”. Thus, the title of the
article itself helps to understand the value of the
work, the creative power of the individual that will
be discussed. With the help of this “key”, the
author prepares the student for comprehending the
article. Further articles follow: “Shigri suz kuetnen
sere” (“The Poetic Word is the Secret of Power”)
(110 years have passed since the birth of Musa
Jalil), “Shigyr garmoniyase” (“Harmony of a
Poem”) (Review of the book of the same name by
Nail Yuziev), “Fen korable kapitany” (“The
Captain of the Ship of Science”) (Creative and
social portrait of Mansur Khasanov), “Chyn galim
hem pedagog” (“Real Scholar and Teacher”) (“In
connection with the 70" anniversary of Rezeda
Ganieva”), etc. When revealing the creative power
of the Tatar poets and presenting their beautiful
works, the scholar skillfully selects metaphors and
epithets: for example, the article, dedicated to the

work of Renat Kharis, is titled “Shigyr zhandyr,
shigyr kandyr” (“A Poem Is the Soul, a Poem Is
Blood”), the article dedicated to the 75"
anniversary of the poet Delfat Malikov’s birth is
called “Elanny sairatkan Zelfet fenomeny” (‘“The
Phenomenon of Zulfat, Who Made the Snake
Sing”), the article about the work of Kharras Ayup
has the name “Doldolne iyerlegen shagyir” (“The
Poet, Riding a Winged Fairytale Horse™), the
article about the work of Muhammad Mirza is
given with an explanation of the witty conclusions
in his works and is called instructively, like in folk
sayings, “Akyl achkychy is suz” (“The Key to the
Mind Is the Word”). In addition, this chapter
contains the articles “Katarsis tudyra aluchy
shagyire” (“The Poetess Capable of Producing
Catharsis”) (based on the work of Elmira
Sharifullina), “Igelekle ime il onytmas!” (“The
Country Will Not Forget a Grateful Man”)
(dedicated to the work of Shaikhelislam
Sadretdinov), “Monga torelgen mogzhiza” (“A
Miracle Wrapped in Melody”) (about the singer
Gulzada Safiullina), “Altyn kully superkhirurg”
(“Super Surgeon with His Hands Made of Gold”)
(about our compatriot, doctor Ravil Shaimardanov)
and others, full of the author’s admiration for the
people who have reached heights in their fields.

In the second chapter of the book (Izhadi
mirasybyz ezlerennen. (Fenni ezlenuluremnen ber
tematik torkeme)) (In the Footsteps of Our
Creative Heritage. (One Thematic Group of My
Scientific Research)), a number of research articles
are presented, they are dedicated to the problems in
the field of folklore. This chapter contains M.
Bakirov’s articles on the development of Tatar folk
art, the diversity of genres, the essence of national
holidays; they show the roots of the Tatar poem
and discuss the issues of teaching these spiritual
values at school. These works, based on deep
scientific analysis and generalizations, help to
understand the trends of the scholar’s research and
the results of his scientific studies.

The third chapter of the book “Shekhesem hem
fenni eshchenlegem turynda”
(Zamandashlarymnyn beyelemelerennen kayber
urnekler, p. 419) (“About My Personality and Re-
search Work (Some examples from the reviews of
my contemporaries, p.419)”) is especially
important for a young reader seeking to understand
the great scholar’s work. The chapter begins with
an article by Doctor of Philology, Prof. Anvar
Sharipov, “Shundyi tatar tyurkology bar” (“There
Is Such a Tatar Turkologist”) (Kazan utlary, 2013,
No. 12). This work is rightfully placed here,
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because it describes the entire life of the future
scholar from his childhood until the time when he
became an accomplished scholar. An instructive
story about the fate of the scholar’s parents, about
his childhood experiences, his sincere aspirations
and hard work, his endless quests and, despite
everything, his ability to achieve his goals, helps to
understand Marcel Bakirov’s path to Tatar science
and the scientific essence of his works.

We believe that for young scholars, for those
who want to reach heights in science, the second
article in this chapter will be of special interest.
Titled “Izvlecheniya iz otzyvov doktorskoi
dissertatsii Bakirova M. Kh.” (Tema dissertatsii:
“Genezis i drevneishie formy obshchetyurkskoi
poehzii”) (“Extracts from reviews of M. H.
Bakirov’s doctoral dissertation ” (the dissertation
topic is “Genesis and ancient forms of common
Turkic poetry’)), the article presents excerpts from
reviews of Marcel Bakirov’s doctoral dissertation.
Here, the views of distinguished scholars on M.
Bakirov’s work are given, the scientific novelty of
the dissertation is indicated and the valuable find-
ings in the area of his research are assessed. In the
reviews of the Academy of Sciences of Tatarstan,
its member M. Khasanov, Academician of the
Bashkortostan Academy of Sciences G. Khusaenov
and Professor of Yakut University N. Toburakov,
this dissertation is assessed as an important,
complete, comprehensive and epoch-making work,
which has laid the foundation for a new scientific
trend, studying  the  genetic-evolutionary
development of Turkic poetry.

The article “Shigri zhan ahene” (“Poetic
Spiritual Harmony”) (“Kazan utlary”, 2009, No. 9)
was written by Doctor of Philology, Professor of
Kazan University Talgat Galiullin, a scholar who
studied the trends of Tatar poetry; it was written
during the celebration of Marcel Bakirov’s 75™ an-
niversary, and it had the form of a review of the
scholar’s textbook for universities “Tatar folklory”

(“Tatar Folklore”) (“Magarif”, 2008), which was
published at that time. In the article, the author
defines the relevance of this work as follows:
“Despite the fact that we were -constantly
collecting folklore, carrying out practical and re-
search work, we felt the need for serious research
work that would reveal the philosophical, aesthetic
value and immortality of this wealth, determining
the prospects for scientific research, the work that
could become a textbook for educational
institutions. In this regard, the publication of the
book by M. Bakirov has become a particularly sig-
nificant event”. The article describes the structure
of the book, notes its value in terms of defining
folklore genres and other aspects.

The article by Mansur Khasanov, the President
of the Academy of Sciences of the Republic of
Tatarstan “Bu kader tirenge bereunen de utep
kergene yuk ide ele” (“No One Has Ever Reached
So Deep”), the very title of which reveals the
essence of the article, proves the importance of
Marcel Bakirov’s works, the depth of his thought,
the value of his discoveries. The emphasis is
placed on the fact that the ideas of the scholar have
a theoretical and practical basis; they are based on
related sciences — poetics, art history, aesthetics,
philosophy, ethnography, history, archeology,
cultural studies, etc. This chapter also contains the
words said about Marcel Bakirov’s personality and
his works by the scholar Rifa Rahman, writer
Marcel Galiev, linguist Gumer Sattar-Mullile,
writer Foat Sadriev, historian Rafael
Muhammetdinov, folklorist Fanzili Zhaukharova,
Academician Indus Tagirov and others.

Thus, this book, “A Collection of Articles
Dedicated to the 90" Anniversary of Prof. Marcel
Bakirov”, indeed, as the compilers note, has
achieved its goal: the publication helps to
understand the essence of the scholar’s work and
the stages of his career in science.
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MAPCEJIb BAKHPOBHbBIH «MEH /19 BEP ®PUKEP»
(KA3AH: «XAJIKBIBbI3 MUPACBI» HOIIPUATHI, 2023. 536 6.)
KHUTABBIHA BI9s1JIOMO

®jepa CorblidTh Kbi3bl Coli(pyinHa,

Kazan ¢denepans yHUBEpCUTETHI,
Poccus, 420008, Kasan 1., Kpemns yp., 18 Hue Hopr,
Flera.Sajfulina@kpfu.ru

ToKbIUM HTEITOH MOKand Mapcenb XoepHac yibl TapablHHAH TO3eIraH «MeH 1o 6ep duxep»
JIMIT aTairaH KHUTAIHBIH aChUIbIH aublkjayra hoM yKydbira KUTKEPYrd IOHOITENT9H. THKIIEpY —
0010y OOBEKTBI WTEN aJbIHTaH XE3MOTHEH HCeMe OIo0MST rbiiiieMe, (OIBKIOPUCTHKA (oHE
OJIKQJIOPEH/I® TAHBUITAH TAMM DITYOHIIETCHIS HUHIN YPBIH TOTYBIH, oliere (Hocady SHTBIPAILTEI
HCeMIIe KWTANTHBIH aBTOPHI TapadbIHHAH HUHIM MakcarTa, KaiChl YKYUYBIHBI KY3 albIHIa TOTHII
Te3eNTyeH aubIKJIayIaH TEIH0apaT.

Mokanoo o4 OYJIEKTOH TOPTaH dJIeTe CAJUTBl KATAITHBIH (DOHHHM KBIHMMOTE adbIKiIaHa, OYIICKIop.Io
TOKBINM WTEITSH aephIM MOKAJISJIOPHEH TalliM SITISHIECTEHEH TOpie FOHICIIIOPEH YarbUIIBIPHIIL,
y3eHUAIIeKIIe GepOOTEHHE TOUIKMI HMTIPIEK D3JIEKIENEKTd, 34YKe JIOTHKAara HHUIe3JIOHEN TO3eNToH
OyIyBI JOIHIUIOHD.

KuTanupiH angarsl UKe OYJIEreHAd TOKBIAMM HTENTOH (OHHH MOKAIAIOP — O3bIH TOMEP HOJIBIH
YTKOH, KaTiayJibl BaKbIATANAPHBI KHUEPIOH OJIMAT TAIUMHEH JJ00HAT OelleMe, MIUTbPHAT TapUXbl,
(bONBKIIOPUCTHKA OITKOCEHIOTE SIIUOHIICTEH MIAKTHIA TYJBI Ky3aIapra sipJoM uTo. OueHue OyIeKHEeH
KBIMMMOTE HCO — TAlUM JIUOHIIEreHeH, (HoHT, caiiaran heHopra Tyrpbl OyJIyHBIH HOTHXKOCEH, OJIbI
VHBIIIKA HUPENIYHEH CEPIdPEH KYPCOTYAd MMM Oosions. MOHIBIM Xe3MOTHEH (DoH OJKICEHId TIyTe

aZlbIMHAPBIH aTaydsl SAb OybIH e4eH aepyda Oohaine Oyirysl paciaHa.

Toen TemeH41Ip: Mapcens XoepHac yibl bakupos, QOIBKIOPUCTHKA, 9M90UAT THIIIEME, TOPKH

IOUTBIPb TapHUXbI

«MeH mo Oep Qukep» IWN aTaiuraH ojere
KWTAIl OJINIaT rajuM TapadbiHHaH y3eHeH 90 emtbik
onbl  100MJIeeH OWITeNonm YTepra J3epJloHroH
KOHHOpJ® OacThipbuia. JlMMok, ojere OacMaHbI
raJTMMHEH, TOPMBIIT hoM SIIYoHJIeTeHEH aepbiM Oep
qopblHa Owirene O6ep Homrarbl, HOTHXKICE IUI T
Kapapra MOMKHH.

KurtamHel KyjblHa anraH YKydbl, oJ09TT9,
aHblH ~ aBTOpel — Mapcens  bakupoBHBIH
KUTMEIIIeHYe elrlapAan Oamuiarm, Oep-Oep apTibl
JIOHBS KYProH KYICaHIbl (OHHU  XE3MITIdP
aBTOPBI, TAHBUITAH SA0MT ranume, GoJIbKIOPYEI,
TIOPKOJIOT OYyJyBIH KY3 aJbIHIA TOTapra THEIL.
AHBIH ~ Xe3MoTIIope  (OHHM  KOMararbyesiek
TapadbIHHAH OfOOWST THIUIBMHUSATCHIO, Tarap
XaJIbIK aBbI3 IDKATHIHBIH achbUIBIH aHjaTyja sHa
CY3, aublll Oyiapak kaOyn wuTenge. Mapcenb
BakvpoBHBIH ~ KaHIUIATIBIK  JIHCCEPTAIUSICEH
sKyay yTelpeimibiHAa (1972 en) rTeiinbMH sSKIay
COBETBHl or'b3ajJapblHHAH THILI, TAaTapPHBIH achLl
mroxeciope, mryst uconToH Hokerit Mconbor, bakerit
Ypmanue, Mexommor [NaitnymmmH, ['asu Kammag,
Xacon Ty¢an keOexIopHEH KaTHAIIybl IbIHA 11
(oH ronbpiHa OacKaH HP-ETETHEH QJIeTe XE3MAOTCH
HUKagop 3yp HrbTHOAp, KBI3BIKCBIHY —OyIIybl
TypelHAa  ceimu. Juccepramumsro  TaHbUITaH

THOPKOJIOT A M. IllepOak, Jlenunrpan
YHHUBEPCUTETHI NPOQeccopsl, KYPEHEKIe TaluM
I'abapaxman TahupkanoB, AzopOaibkaHHaH rapy3
oenreue Okpam Koddap, KazaxcraHHaH MIMTbIph
Te3eliellleH oHpoHyYe ranumM, mpodeccop 3oKu
OXMOTOB, yirslp ragume Mopatr Xampaes, y309K
ranume Y300k Tyiuumes, Gamkopt ramume [afico
XecoeHOBIApHBIH yHal (UKepe, IUCCEPTAIUITd
0os1 Oupydye OepeHYe OMIOHEHT, ATAKIbI TaUM

Tanu XaJuTHEH M. bakupos XE3MAITEHEH
JIOKTOPJIBIK JiccepTaImsce TIOPKACEHID
OamkapeuiraH OynyblHa ©acelM  sSCaBbl — SLIb

raJuMHeH (OHHM MOTEHIHAIBI 3YPIbITbIH PaCIIbIi,
Tatap Cy3 COHIAaTeH  TBIIIIBMH  OHPOHYId
KUTIEKKOH TaJTUM KIITye XaKbIH/Ia COMIIH.

AHHaH COH W€ el BakbIT Yy3raH, (oH
JOHBSCHIHAA OepeHuYe aublIUIAPbIH sicaraH sIb
ramuM uco (OHHHM DIITYoHJIere OeloH TepKu
JI6HbSITa TaHBUITAH OJYI IIOXEC, OJMNarT TrajluM
OyJIBII )KUTJIEKKSH.

M. bakupoBHBIH ajere KUTaObl KOTEIMATraHY9,
aBTOPHBIH Kepell YpPbIHBIHA TOKBAWM HTKOH
«KaHbIM opHEp fAmIoN TyWMaraHra» JUI aTajraH
mureIpe OeoH OamuiaHa. OJere Juiap raIuMHEeH
MO3TUK MOPIKIraTe, Y3 TOPMBILIBI-SIIOCIICHEH
achlIbIH, KpEAOCBIH, MOIBHOCEH IIMIBPU CY3
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TATARICA:

TapMOHMSICEHY CaJIbIll, YKy4YbIra >KUTKEPYC JIHII
KaOynm WTeNIepre Xakibl. [acelpra SKBIH TOPMBIII
IONIBIHA KaTiayibl CHIHAYJIAPHBI YTEH, TOMEpeH
omobuAT (OHEHO Xe3MOT UTYr9 Oarblluiaras,
TAIMKOHAI CY3HE — «aKbUT auKbIYbD) JHIT CaHATaH
moxecHeH smay Gdancadace, Gopuymapsl, emere
TYOOHIoTE IUTHIPh FOJUIaPhIHA CANIBIHTaH:

Yopiiap KYMIoH KaTJlaMHapaa

DHo 0EJIoH KOe Ka3bLAbIM.

3O3eHo TemTeM epak babaMHapHBIH,

YoHrpUUIapIa MasK KaOBI3IBIM.

Tuk cyTenMmu Kajia axslpraya

Y3eMm xplifran cepiaop HoMrarsl.

be3 — (anaTHk MOrMKaHHAp KUTKAY,

TamublaH Ky sicap KeM Tarb?!

Ojere caibl KHUTall aBTOPHBIH MaKcaThIHA
spanuibl €4 3yp OYJIEeKKd Tymiam TOKbAUM
WTENToH.

«ATAKIJIbI hoM TAHBUIT'AH
O XECJIOPEBE3y. (PELEH3UAIIOP, MXAT
[IOPTPETJIAPBI, OYEPKJIAP [5 6.] nunm
HMCEMIJIOHTOH OepeHde OyIIeK yKY4YBbIHBI TaTapHBIH
OMo0UAT-COHTATEHI® TAaHBUIy alraH o4 JUCTOro
SIKBIH III9XECE FDKATHI OCJIOH TAaHBIIITHIPA. Y ThI3-
Nwmonn, I'abaemxab6ap Kannaneritnapnan
Oamarn, 3aMaHa MIarelApeIopeHHoH Penar Xapuc,
Mexommor Mup3za, DOnemupa Ilepudymimna
WXKAThIHA KaJop KY39TY — TaTap IMUTHPHUSITE
YCellleH MIaKTBHIA 33JIeKie Ky3auiapra MeMKHHIIEK
Oupo. Y3e eiipoHyY OOBEKTHI HUTEN aliraH JJUIl
WXKATBIH adyja, raiauM, Oe3HeH4Yd, OMK ocTa
poOBEIITS onere INarblipbHEH FKAT — aChUIBIH
OWITeNopieK avKbld CYy3 — CHMBOJ J9PMKICCHID
TOPBIPJIBIK THIOAps, acell Ccy3He Taba anras.
M. BakupoB OWITEIIOMOCEHNIS, MOCAIIOH, Y THI3
Nmonn — «TOPrbIHIIBIKTAH SIHAPBIIIKA FOJI SIPYUbD»,
labpemkad6ap Kanpanbiii — «Moxa009THE KYKTOH
JKUPTo TOHIEPToH IIAarblph», XaJKbIOBI3ZHBIH
aTakiel ranmmme, Apamarypr H. MconbGor mco —
«Xamprk  akagemursl Hokbrit  McombGor». Ilyn
poBeIUIe, XaTTa MOKaIo MCEME 19 ajja Cy3 ajblll
OapbUTavak IIIOXECHEH OSIIYOHIIETeH, WKATHIHBIH,
XE3MOTJISPEHEH KBIMMMAOTEH aHjapra fpasM HTo,
aBTOp QJIeTe <«A4KbI9» SIPAOMEHIS YKYYBIHBI
MoKalloHe aHjyapra a3epyiu. Anra taba «lllurbpu
cy3 kyoteHeH cepe» (Myca XKomuinHeH TyybiHa —
110 exn), «ureips rapmonusce» (Hur FO3ueBHBIH
olere Mcemjore KhTaOblHAa OosutoMd), «DoH
kopabie kanmuTadb» (MaHCyp XOCOHOBHBIH MKAT
hom commans mnoprtpersl), «UbH ramuMm hom
negaror» (Pezena ['anmeBanbiy 70 smibiiere yHae
Oenmon) h.0. xe3MoTiope TOKBAMM HTENd. Tartap
MOZ3WSICEHEH  achll  YPHOKJIOpEH  TYyIBIpTaH
aBTOpJIAp WKATHIH ayKaHAa, TAIUM IIarbIAPhISPra

REVIEWS

TiH Meradopa, OIUTET OCTachblHA  9BEPEId:
mucaira, «Penar Xapuc wxKaTblHA aHAJIUTHK
Kapamny JUTOH  aHjlaTMa OCIIoH  OupenToH

MoKanoHeH wuceme «lIUrelps KaHOBIp, MIUTHIPDH
KaHABIP» IUI TOTACHJIOHTOH, IMarklipb Jlemdot
ManukoBHBIH TyyblHa 75 €1 yYHAaeHHaH SA3bUIraH
Mokane wuceme «EmanHbl caiipatkaH 3en¢oT
(eHoMeHbI» qun OUpenTaH, Xappac OOl HKATbIH
ayyra  IOHONTENId9H  MoKaiace  «[lenmenHe
USIPIIOTOH IIArBIMph» JUI atajirad, «MexoMMaT
Mup3za wKaTbIHIA >KOp-YTKEH (QHKep cepemiey
JUToH aHjatMa OeloH OMpEnrsH sS3Machl XalbIK
OWTEMHOPEHAOTeYd THIMOpOTIIE UTEMN, «AKBII
auKBIYbl — CY3» JAWN Kyenrad. bonapmaH T,
omere Oynekto «Kartapcuc Tymelpa  aimyusl
mareriipo» (Omemupa lllopudynnmmaa mwKaTh
Oyenua), «MHremekne wupHE WO OHBITMAc!»
(IIotixenucnam CaapeTAMHOB SIIYOHJIETeH adyyra
Oarpmnranrad), «MOHra TOPENTSH MOTKH3
(xpipusl ['em3ans CaduymnnHa XakeIHAA), «AJTTHIH
KyJUIBl Cynepxupypr» (Akrambl, Tabub Papun
[stimopmanoB TypsiHAa) h.6. Mokamomep — V3
OIIKOCEHI®  Iorapbl  Ka3aHbIIUIApra  HMPELIKoH
[IOXECTOPrd Kapara AaBTOPHBIH COKJIAHY TYJIBI
s3Majapbl ypbIH ajras.

KurtanHelH uKeHYe OyJereHno
MUPACBIBbI3  33JIOPEHHOH.
33JIOHYJIOPEMHEH, BEP TEMATHUK
TOPKEME)) TaJINMHEH (hONTBKITOPUCTHKA
OIIKSCEHIOre 33JI0HY MpoOiieMaapblH SIKTBIPTYyTra
OarslIaHran (doHHU FOHOJIEIIITOTe
MOKAJIQNIOpeHeH Oep 0oifjloMe TOKBAMM HTEID.
Onere Oynexkto M.X. BakupoBHBIH TaTap XaJlblK
aBbI3 MKATHl YCEUICHd, JKaHpJap Y3EHYQJIETeHD,
MWDIH  O9WpoMHOpeOe3HeH achUIBIH  OUPOHYTD,
TaTap LIMTBIPEHEH TaMbIPJIAPbIH aublKiIayra, 9Jere
pyxu KbIIMMOTIISpHE MOKTIIT YKBITY
MOCBHOJISNIOPEHD OarpllnIaHTaH MOKaJIoJIape
TYyIJIaHTaH. Tupon  ¢GoHHM  D3ISHYISPTI,
TOMYMUJISIITEPYJIOPTS  HHUIE3JISHTOH MUJUTH
MOJIOHUST-COHTaTeO0e3HEH a3 OMpoHeNTraH, Ooxacie
hom derepekie SIKIApPbIH OHUPOHYTd IOHONTEITOH
anere XE3MaTIIap raJMMHEH TBIAJIBMU
SIIYSHJIETEHEH, FOHOJICNUIdPEH, (OH OIKOCEHIIre
KUHKBIPJIBI 33JI0HYJIOPE HOTHXKAIOPEH Ky3asuiapra

(MOKAIN
(GOHHU

SIPJIOM UT.

Kurammaein «IIIOXECEM hoM ©®oOHHU
SIMYOHJIETEM TYPBIHIA»
(BAMAHJIAIIJTAPBIMHBIH,

BOSIJIOMOJIOPEHHOH KAMBEP YPHOKIIOP,
[419 6.] gunm atanraH eueHde Oyrnere — ojmar
TallMMHEH OJIIYOHJICTEH aHJjapra OMTBUITaH SIib
YKy4bl e4eH aepyda ohomustie. bynex dunonorus
(dhoHHOpE JIOKTOPHI, podeccop OHBIP
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F.8.SAYFULINA

[opunoBubiH «lllyHaplid TaTap TIOPKOJIOTH Oap»
(«Kazar yrmaper», 2013, Nel2) gum aranrax
MOKayace OelloH aypula. OJIere Xe3MOTHEH HOKb
LIyIIbl ypbiHAa Oupenye akiaHTraH, YOHKH MOHJIA

Oymagak TalWMHEH TOMep CyKMmarbl 0Oamna
YarblHHAH  ablll,  OJYr  TaluM  OYJIBII
KHUTICKKOHUETd  Kauop  KY3IOH  KHYepeno.

lanuMueH ara-aHachl S3MBIMIBI, Oana YarbiHIA
KUYEPIOHHOpPE, CaMHMH OMTBUIBIIUIAPHI, SKTHI
XBUUIIAPBIHBIH  THIPBIII ~ X€3MOT,  TYKTayChI3
I3IOHYIOp, OCpHHUrs  KapaMmbliiya, MakcaTKa
Hpelrye XakKblHOarkl TeIMOpoTIIE  KbIiicca —
Mapcens XoepHac yIBIHBIH TaTap (poHEHS KMy
1076IH hoM  Xe3MOTIIOpeHEH THIMIBMH  achUIBIH
aHyIapra MeMKHHJICK OHUpa.

Amb  TamuMHOp, THIANBMH  OWEKIIEKIOPTa
Upemepra  XbpLSUDIAHY4YbUIAp  ©4YeH  OYJIeKTd
TOKBAUM HTEITOH MKEHYE s13Ma KBI3BIKIIBI OYIIBIp
U yANBIAOBI3.  «VI3BieueHWs W3  OT3BIBOB
nokTopckor auccepranuu bakuposa M. X.» (Tema
nuccepranmu: «l'eHe3uc W JpeBHeHIne (QOpMBI
OOIIEeTIOPKCKOW TOd3WW») JUI  arairad Oamn
acTelHZArel  s3Manap Mapcens bakupoBHBIH
JOKTOPJIBIK XE3MOTEHD 09SIIOMAIIOPIOH
CO3EMTAJIOp PoBeIIeH1d Oupenron. MoH/a aTaKJIbl
TFaJTMMHOPHEH M.X. bakupos X€3MOTEH?
Kapaliapbl, TUCCEPTAIUSIHEH TBIIBMH SHAJIBITHI,
(oH eNKaCceHId KBIMMMOTIE TaObIIUIAPEl FOTaphI
09soH9. TatapctaH DoHHOP aKaleMHsICE arb3achl
M.X. XaocoHOB, Bamkoprcran DoHHOD
Axkanemmsice akagemurbl [.b. XecoeHoB, Skyt
yHuBepcuteThl npodeccopsl H.H. ToOypaxosnap
09ATIOMOCeHIId  Qiere  JAWccepTauusl  SKUTIH,
KHUTICKKOH, KOMIUIEKCIIBI, 3M0Xalb, (OHIS sHA
JOHOJIeNIHE Oalnuiarad, TOPKU MO33USIHEH TeHEeTHK-
9BOJIIOIIMOH YCELI HUTE3JOpPeH auKaH KbIMMMOTIIE
Xe3MoT Oynapak 0osUIoHo.

TaTap MUTBPHUATEHEH YCEIl TEeHJEHIMIOPEH
KUTOM  (QOHHU  HHIE319  OWpoHydYe  TajluM,
¢unnonorust GoHHApE NOKTOPHI, mpodeccop, Kazan
yHUBepcuTeThl Tamume Tonrar [ ammysnmmHHBIR
«llIurepu xan ahone» («Kazam ytmaper», 2009,
Ne 9) mokamoce Mapcens XoepHac —YJIBIHBIH
75 siieH OWIITENION YTKOH KOHHOPAQ TaJlMMHEH

ITyJ BaKbITTa JIOHbsSI KYProH HOraphl YKy HOpTiIapsl

eueH  ToracHNOHroH  «Tarap  (QONBKIOPHD»
(«Morapud», 2008) mopeciereHs  OTOMO
POBEIICHI®  S3BUITaH. onere XE3MOTHEH
aKTyanbliereH MOKald aBTOPBl  TYOOHMOrevd

omnrenn: «be3go (QOTBKIOPHBI JKBIFO, TaMOIH B9
(GoHHU eiipoHy dIIe AauMH aiblll Oapeuica na, Oy
OaliIBIKHBIH (oncodu-screTHK OeeKIIereH,
YJIEMCE3JIETeH aublll, ThIIJIBMH TUKIIEPEHYJISPHEH
MEPCIIEKTUBACKIH OMNTeNnaran hom yky HopTiapsl
OUeH /19 JopeciieKk OynbIpAaid Oep KUTIH XE3MOTK
UXTBLDK —cH3end  wuuae. M. bakupoBHBIH — onere
xe3MaTe Oy XKohoTToH ceeHeuse KypeHem OyIab».
Mokanoso  KHTamHbIH — Tesenemie,  (PoibKIop
JKaHpJAphl TOpJeJereH TOKBIWM HTYE STBIHHAH
KbIiMMOTe h.0. sIKiTapsl avbIKiIaHa.

TP ®onHop akageMusice npe3uaeHTsl MaHcyp
XoconoBHbIH «by Kamop TUpoOHra OepayHeH 19
YTEIl KEProHe 0K UJE dJIe» TUIl aTalraH, UCEME YK
S3MaHbIH AaChUIBIH adyblll caja TOPTaH MOKaydce
ranuM  Mapcenb  bakupoB  X€3MOTIIOPEHEH
JKUTOWIEreH, (Qukep HOpTYeHEH TUPSHJIETEH,
ayplllUIAPbIHBIH  KBIMMMOTEH  paciblid. [anum
¢ukepeHeH (OHHH-TAMONM SIKTAaH HUTE3JIOHTOH
OyJybIH, YUKTOm (DOHHOPTS — LIMTHIPH Oeneme,
COHraTh TBIAJIEME, 9CTETHKA, (bamncada,
aTHOrpadus, TapuX, apXCOJIOTHUS, KYIbTYPOIOTHS
h.6. — HuresmoHenm paciaHraH OyJyblHa OacbM
gcana. Oiere Oynekrs mrymail yk, ranmume Pudo
Paxman, s3yust Mapcens [anueB, Ten ramume
I'omop Carrap-Mymnuie, s3yust @oat Caapues,
Tapux (hoHHOpE raimme Pacasnp
MeXxoMMOTIUHOB, (GOIBKIOPYBI-TATUMS DoH3MIIS
XKoyhapora, akanemuk WMumyc Tahupor h.6.HBIH
Mapcens ara BakupoB IMIOXECEHd, XE3MOTIIOPEH
MOHIC09TIIE PrKepIIope TyIJIaHTaH.

Ilyn peBemwte, onere KUTall, YbIHHBIH [a,
Te3y4ernop TapadbIHHAH OWJITEIIOHTOHYD,
I[MPO®ECCOP MAPCEJIb BAKHWPOBHBIH, 90
SALIE TYJIVI'A BATBIINIJIAHI'AH XbIEHTBIK
Oynmapak, Y3 MakcaThlHa HPEIIKOH: Oacma
TalMMHEH  OJIIYOHJIETeHEeH  achUIblH  aHJjapra,
TBIJIBME ycell OacKeIWIaphlH Ky3aiuiapra sSpaoM
UTo.
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PEINEH3UA HA KHUTI'Y MAPCEJISI BAKHPOBA
«TBICAYA U OJHA MBICJIb»
(KA3AHb: U3JATEJBCTBO «XAJIKBIBbI3 MUPACHI», 2023. 536 c.)

®aepa CarutroBna Caiidynuna,
Kazanckuii ¢penepanabHbIil yHUBEPCHUTET,

Poccus, 420008, r. Kazan, yn.Kpemnesckas, 1. 18
Flera.Sajfulina@kpfu.ru

Cratbs HalUcaHa B JKaHPE PEeLIEH3MH Ha COOpPHUK HayuHbIX TpyaoB M. X. bakuposa «MeH 19 Oep
¢uxep» («Tbicsya m omgHa MbICHb»). KpaTko oxapakTepH30BaHBI €ro paszienbl, ouepueHa LeleBas
ayautopusi. HayuHble TpyAbl y4EHOTO MO3BOJIIIOT COPMHUPOBATH MPEACTABICHHE O MHOTOI'PAaHHOU
nearensHocTn M. X. BakupoBa, a CTaTbl COBPEMEHHHKOB — OXapaKTEpPH30BaTh €ro JMYHOCTH B
MHOT000pa3un €ro HHTEPECOB, ICHHOCTHBIX OPHEHTHPOB.

KaroueBble cinoBa: Mapcens XaepHacoBud bakupoB, (ONBKIOpHUCTHKA, JIUTEPATYpOBEICHHUE,
UCTOPHSI TIOPKCKOTO CTHUXA
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LATEST EVENTS IN THE SECOND HALF OF 2023

On September 4-6, the International Research Conference “Modern Solutions to Current Problems of
Eurasian Archeology” was held in Barnaul at Altai State University. It was dedicated to the 60"
anniversary of Alexey Tishkin, a doctor of historical sciences, professor, head of the Department of
Archeology, Ethnography and Museology of Altai State University, member of the Council of the
Russian Historical Society Department in the Altai Territory, and the 35" anniversary of the Department
of Archaeology, Ethnography and Museology.

The conference was attended by the scholars, doing research in the field of steppe Eurasia archeology.
The conference brought together more than 70 participants, representing various scientific centers of the
Russian Federation, Kazakhstan and Mongolia. From the Republic of Tatarstan, the head of the A.
Khalikov Institute of Archeology of the Academy of Sciences of the Republic of Tatarstan, Academician
of the Academy of Sciences of the Republic of Tatarstan, Doctor of History A. Sitdikov participated in
the conference with his report “Cities of the Golden Horde of the Volga Region: Stages of Their
Formation and Development.” In his speech, he highlighted the multifaceted and complex research work
of the hero of the day and the fruitful cooperation between the two scientific centers.

On the sidelines of the conference, promising All-Russian scientific research projects in the field of
nomadic cultures in steppe Eurasia were discussed with the representatives of leading archaeological
centers (for more details see: http://archtat.ru/arheologiyu-stepnoj-evrazii-obsudili-v-altajskom-
gosudarstvennom- university/).

On September 14-15, the Congress on the History of Turkic States was held in Cholpon-Ata, the
Issyk-Kul Region of Kyrgyzstan. The event was organized by the Turkic Academy with the support of the
Ministry of Education and Science of Kyrgyzstan.

More than 50 Turkologists from Azerbaijan, Kazakhstan, Kyrgyzstan, Turkey, Uzbekistan, Mongolia,
Russia, Bulgaria and other countries took part in the sessions of the Congress.

The event aimed to intensify and enhance research on the history of the Turkic states, encouraging
scientific cooperation in this area.

At the sessions, the participants discussed the historical events from ancient times to the present day,
the political and military history of the Turkic states from tribal unions to nomadic empires in
chronological order (see more: http://archtat.ru/kyrgyzstane-proshel-i-kongress-istoriya- tyurkskoj-
gosudarstvennosti/).
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On October 17, the International Research Conference “The History of Writing of European
Civilization and the Written Culture of the Peoples in Russia” was held at the National Library of the
Republic of Tatarstan.

The Academy of Sciences of the Republic of Tatarstan and the St. Petersburg Institute of History of
the Russian Academy of Sciences, within the framework of the International Research Conference,
presented a joint project - the internet portal “History of Writing in European Civilization”. The portal
contains publicly available writing samples, representing the history of writing in different traditions and
different languages in the form of digital copies of handwritten and epigraphic monuments from Russian
archives.

The conference was attended by leading experts in source studies, textual scholars, linguists and
archaeographers studying texts of Latin, Greek, Cyrillic, Arabic, Hebrew and other alphabets,
representing scientific schools of the Republic of Tatarstan, Moscow, St. Petersburg, regions of the
Russian Federation and the near abroad (Kazakhstan, Azerbaijan, Uzbekistan, etc.).

As part of the conference, the opening of the Exhibition “History of Writing in European and Eastern
Civilization” took place. It thematically presented three sections devoted to the Cyrillic tradition, Arabic
writing and Latin script (for more details see: http://archtat.ru/mezhdunarodnaya-nauchnaya-
konferentsiya-istoriya-pisma-evropejskoj-tsivilizatsii-i-pismennaya-kultura-narodov- rossii/).

On October 18, the 3™ International Altaic Forum “Unity of Slavic and Turkic Peoples in the Past and
Present” was held at Altai State University in the city of Barnaul.

The key topics were archaeological research in the territory of Greater Altai, ethnocultural,
ethnographic and political-legal processes in Central Asia in the past and present and reflection of the
history of Slavic and Turkic peoples in the media space. The main goal of the forum was to conduct
discussions of the international Turkic community concerning modern scientific research on the history of
Turkic civilization and to develop proposals for further integration in the fields of education, science and
culture in the Eurasian space (see more: https://historyrussia.org/sobytiya/v -barnaule-sostoyalos-otkrytie-
iii-mezhdunarodnogo-altaisticheskogo-foruma.html?ysclid=loxbfnwy4k527689444).

On October 30, the Research and Practice Forum dedicated to the study of fortification monuments of
the 16™-19™ centuries was held in Moscow. The forum was organized by the Russian Historical Society
and the Fatherland History Foundation.

The forum was attended by the Deputy Minister of Science and Higher Education of the Russian
Federation, co-chairman of the Russian Historical Society K. Mogilevsky, the chairman of the board of
the Russian Historical Society, executive director of the Fatherland Foundation R. Gagkueva, as well as
experts in fortifications of the 16"-19" centuries from Arkhangelsk, Belgorod, Volgograd, Voronezh,
Irkutsk, Lipetsk, Omsk, Penza, Rostov, Sakhalin and Tyumen Regions, and the Republics of Mari El and
Tatarstan.

During the event, the participants were familiarized with the results of a comprehensive project of the
Russian Historical Society for the study, preservation and popularization of fortification monuments in
Russia (for more details see: http://archtat.ru/nauchno-prakticheskij-forum-po-izucheniyu-pamyatnikov-
fortifikatsii-rossii- xvi-xix-vv/).

2023 marks the 145" anniversary of the creation of the Society for Archaeology, History and
Ethnography at the Imperial Kazan University, one of the leading scientific societies in Russia in the
1878s—1930s whose goal was a comprehensive study of the history of the Volga Region peoples.

As part of the anniversary celebrations, on October 2627, the city of Bolgar and the village of
Bilyarsk of the Republic of Tatarstan hosted the Round Table “The Society for Archaeology, History and
Ethnography and the Study of Bilyar” and the Field Seminar “Medieval Cities on the Transcontinental
Trade Routes of Eurasia.”
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More than forty experts from Bilyarsk, Bolgar, Bishkek (the Kyrgyz Republic), Kazan, Naberezhnye
Chelny, Samara, Samarkand (the Republic of Uzbekistan) took part in the Round Table discussions;
reports were heard on the activities of the Society for Archeology, History and Ethnography at the Kazan
Imperial University devoted to the study of the Bilyar settlement antiquities, certain aspects of the study
of Bolgar and Bilyar settlements and the problems of museum collection acquisition (see more:
http://archtat.ru/145-let-sozdaniyu-obshhestva-arheologii-istorii-i-etnografii-pri-kazanskom-universitete/).

On October 26, the presentation of the seven-volume publication “Archaeology of the Volga-Urals”
took place at the Academy of Sciences of the Republic of Tatarstan.

The preparation for the publication had been in progress since 2016 as part of the implementation of
the state program “Preservation of the National Identity of the Tatar People.” The team of authors includ-
ed about 100 researchers - leading archaeologists from major scientific centers and universities of Kazan,
Moscow, Ufa, Izhevsk, Samara, Yoshkar-Ola, Cheboksary, Saransk, Astrakhan, Syktyvkar and Kirov.

The seven-volume edition “Archaeology of the Volga-Urals” represents a modern academic view on
more than a sesquicentennial experience in archaeological research in one of the most significant and
unique historical and cultural areas of Eurasian continent. The study allows us to take a fresh look at
archaeological data and make them the basis for a comprehensive reconstruction of the history of the
Volga-Ural Region population from antiquity to early modern times (see more: http://archtat.ru/v-
akademii-nauk-respubliki-tatarstan  -sostoitsya-prezentatsiya-semitomnogo-izdaniya-arheologiya-volgo-
uralya/).

On October 3031, the 2™ International Research and Practice Conference “Experience in the
Preservation and Development of Traditional Culture in the Modern World” was held at the Academy of
Sciences of the Republic of Tatarstan. Folk Arts and Crafts”, dedicated to the Year of National Cultures
and Traditions in Tatarstan.

In his welcoming speech, the President of the Academy of Sciences of the Republic of Tatarstan
Rifkat Minnikhanov expressed his gratitude to all participants in the event and wished success in further
research and creative work on the revival of folk arts and crafts, constructive dialogue and effective
interaction in the development of centuries-old cultural and scientific ties between our countries and
peoples.

Within the framework of the conference, an exhibition “Traditional Culture of the Peoples of the
Volga and Urals Region in the Modern World” presented sets of costumes and products of folk arts and
crafts.

The Conference was attended by scholars from Azerbaijan, Kazakhstan, Uzbekistan, Izhevsk,
Yoshkar-Ola, Saransk, Cheboksary, Ufa, Yaroslavl, etc., as well as representatives of the Academy of
Sciences of the Republic of Tatarstan, research and educational institutions of the Republic, the media,
etc. (for more details see: http://www.antat.ru/ru/news/17026/).

On November 8, the Round Table “Current Problems of Field Ethnomusicology” was held at the
Institute of Philology and Intercultural Communication of Kazan Federal University. The organizers of
the Round Table were the Research Center for Strategic Research in the field of native languages and
cultures of the Higher School of National Culture and Education named after Gabdulla Tukay I[FMK and
the Center for the Development of Tatar National Culture “Tatar Relics”.

The event was attended by such prominent figures of science and art as the Honored Artist of the
Republic of Tatarstan F. Zavgarova; the Honored Artist of the Republic of Tatarstan, Head of the Center
for Art History of the G. Ibragimov IYALI of the Academy of Sciences of the Republic of Tatarstan,
Doctor of Art History R. Sultanova; the Honored Artist of the Republic of Tatarstan, Associate Professor
of the Kazan State Conservatory, Candidate of Art History G. Makarov; the Honored Artist of the
TASSR, People's Artist of the Republic of Tatarstan, Honorary Worker of Higher Professional Education
of the Russian Federation M. Galeev; the Honored Worker of Culture RT, Professor in the Department of
Ethno-Artistic Creativity and Music Education of the Kazan State Institute of Culture, Candidate of
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Pedagogy A. Enikeeva; the Chief Specialist in the Department for the Implementation of National Policy
in the Field of Linguistic Culture of the Kazan City Hall, Candidate of Art History L. Ziganshina and
others. They considered such issues as the problems of studying folk music in Tatar art history, modern
trends in collecting folk music, activities in the area of field ethnomusicology, etc.

(for more details see: https://kpfu.ru/philology-culture/v-kfu-obsudili-aktualnye-problemy-polevoj-

441151 html).

On November 24 and 25, the International Scientific Conference “The 38™ Kononov Readings” took
place. It was conducted by the Department of Turkic Philology of St. Petersburg State University with the
support of the Consulate General of the Turkish Republic in St. Petersburg, the St. Petersburg Society for
Scientific and Cultural Relations with Turkey and the St. Petersburg Center for the Development and
Support of Oriental Studies.

The readings were dedicated to the outstanding Russian Turkologist, Academician Andrei
Nikolaevich Kononov (1906—1986). The reports touched on various issues of the formation and develop-
ment of languages, linguistic structure, history, culture, ethnography, literature of the Turkic peoples in
the past and present (see more: https://orient.spbu.ru/index.php/ru/ novosti/novosti-konferentsij/arkhiv-
novostej/2619-mezhdunarodnaya-nauchnaya-konferentsiya-xxxviii-kononovskie-chteniya).

From November 30 to December 17, the Kazan International Linguistic Summit took place. The
Summit included: the International Research Conference “Modern Linguistics: The Key to a Dialogue”
and the linguistic and methodological festival “Language Trends and Methodological Innovations —
2023”. The conference was organized in a mixed format in the following areas: computer and corpus lin-
guistics; automation of linguistic analysis; Paleo-Russian Studies and Digital Humanities; cognitive lin-
guistics; clinical and neurolinguistics, psycholinguistics; traditional linguistics and its digital transfor-
mation; literature, art and language in a multicultural world; the Russian language and methods of teach-
ing it; Tatar and other Turkic languages in a multicultural world; theory and methods of teaching foreign
languages; linguistic diversity and multilingualism in education.

The organizers of the summit were the Ministry of Science and Higher Education of the Russian Fed-
eration, the Ministry of Education and Science of the Republic of Tatarstan, the Institute of Linguistics of
the Russian Academy of Sciences, the Institute of Linguistic Research of the Russian Academy of Sci-
ences and Kazan (Volga Region) Federal University (see more: https://russkiymir.ru/events/315611/
?ysclid=loxy620g5j113387470).

The information was submitted by G. A. Nabiullina, Associate Professor of the Institute of Philology and Inter-
cultural Communication, Kazan Federal University.
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2023 EJIHBIH 11 SPTBICBIHJIA BYJII'AH BAKBIHT'AJIAP

4-6 Hubl ceHTIOpHAS baprayn mohopenae Anrail IoYIIST YHUBEPCHTETH Oa3achiHIa Tapux (HoHHOpE
TOKTOPBI, Tpodeccop, AnTail AOYIeT YHHBEPCUTETHIHBIH apXxeoiorws, dTHorpadus hom myseomorus
kadenpacel Meaupe, Antail KpacHaa Poccusi Tapuxbl dKOMIBISATE OYJIEKYCE COBETHI orb3achl AJIeKcei
AnekceeBnu TumkuHHBIH 60 euIbIKk roOuneeHa hoM apxeonorus, 3THOrpadus hom My3eil Oeieme
KadenpaceHpIH 35 eJubirbiHa OarbmutaHrad «EBpa3susi apXeoNorusceHeH aKTyalb MpoOJieManapbiH
3aMaH4a YUIIy» Xajbikapa GoHHH KOHPEPEHIUACE Y3/IbI.

Kougepenuus smenno nana EBpasusice apxeosormsice mpoOiemManapbl OCJIoH IIerbLIbISHYYE
ramuMHop KatHamTel. Koudepenmusano Poccus Denepanmscenen, KazaxcranaeiH hom MoHToMHsHEH
Topie (oHHHM Y39KIOpeHHOH 70ToH apThIK KaTHamrydsl Xplennbl. Kondepenmnus smenms Tarapcran
PecniyOnukaceinHan A.X. XalWKOB HCEMEHJOTE apXCOoJOTHs HMHCTUTYTHI JKuTokuece, TP DonHop
Axanemusice akagemMursl A. I'. CurasiiikoB «Waen 6ye AnteiH Ypaackl mohoprnope: dopmanamnty hom
YCell JTarmiapbD» JIUTSH JOKIaa OeNoH KaTHAMTHL. YBITHINBIHAA YN IOOMISAPHBIH KYHKBIPIBL hom
KOMIUIEKCIIBI  (DOHHHM dIryoHjereH hom wuke (OHHM Y39K apachlHAa OapiblkKKa KHITOH —IOTaphbl
XE3MOTTIILIEK MOHOCOOQTIIOPEH OHMIITENaI YTTE.

Kondepennus kpicamapsiHaa oimon Oapydbl apXeoJoTHsl Y39KJIope BOKIWLUIOpE OelloH Jana
EBpazmsiceHno KydMo MOASHHUATIIOPHE OHPOHY OJKICeHI9 (oHHM THKIIepeHYIopHeH [omympoccus
KYJdoMeHIo ohomusaTie mpoekTinapsl tukmepenae. (Tynsipak kaparbi3: http://archtat.ru/arheologiyu-
stepnoj-evrazii-obsudili-v-altajskom-gosudarstvennom-universitete/)

14-15 nue cents6pbae Keipremcranusiy, Mcecbik-Kyn enkaocener YonmoH-ATa mohopeHIo Tepku
noynomiop Tapuxsl OyeHua Konrpecc y3apl. Uapansl Keipreizcranubiy Morapud hoM GoH MUHHCTPIBITEI
spasMme OenoH Tepku akageMus OSIIThIPIBL.

Konrpecc ceccusmopenns Azopbaitkan, Kazaxcran, Keipreizcran, Tepkus, Y30okctan, MoHromms,
Poccust, Bonrapus hom Gamika nimopaoH S010H apThIK TOPKU Oelred KaTHAIITHL.

Yapa TepKku IOYIOTISp Tapuxbl OyeHYa THKIIEPEHYIOPHE aKTHBIAIITHIPYTa, TUPIHOHTYra hom Oy
OJIK9/19 (hOHHU XE3MOTTIIIIEKHE XYyIJIayra I0HJAEPEIroH.

Ceccusiop/io  XpOHOJIOTUK TOPTUNTS OOPBIHTHl 3aMaHHap/AaH Oe3HEH KOHHOPId Kajadp Tapuxu
BaKbliranap, TOPKH JJYJIOTIOpHEH KaOMiIo OepIIeKIOpEHHOH bl KYUYMd UMIIEPHSIIOPTS Kaadpre cosic
hom xopOm Tapuxsel TypeiHAa (ukep ansiureuiap. (Tymeipak kaparsi3: http://archtat.ru/kyrgyzstane-
proshel-i-kongress-istoriya-tyurkskoj-gosudarstvennosti/)

17 aue okts0psas Tarapcran PecnyOnmkackt My KuTanmxaHoceH9 «EBpona nUBUIM3AIMSICEH D
s3y Tapuxsl hom Poccus xanbIknapbIHbIH S3Ma MOJOHUATE) XallblKapa (poHHU KOH(epeHLusIce y3/Ibl.

Tarapcran Pecriyonukacer @onnop akagemusice hom POAnen Cankr-IlerepOypr Tapux HMHCTHTYTHI
Xanpikapa ¢GoHHM KOH(epeHIHs KbicajapbiHa «EBpoma NUBUIM3AIMACEHIS A3y TapUXbD» HHTEPHET-
MOPTAJIBIHBIH ypPTaK MPOEKTHIH ToKbAMM HTTeNap. Ilopranmma Poccusi apxuBiapblHHAH KylbsizMa hom
snurpaduk holkoIIopHeH UQPIIbI KY4epMaIape PIBEIeHId TopIie TPAIUIIIIOpAd hoM Tepie Terapad
A3y TApUXBIH TOKBIUM UTKSH 53y YPHOKIIOPE POBEIICH S YPHAIITHIPHUITaH.

Kondepenuus smenas naThH, rpek, KApWUIULa, rapan, shya hom Oamka andaBuT TEKCTIapbIH
eliponyue, Tarapcran PecriyOnukacel, Mackay, Cankt-IletepOypr, P® Teboknape hoM sIKbIH YUT WILISP
(Kazaxcran, A3ap0Oaiibkan, Y30okcTad h.0.) hoHHM MOKTAIIOPEH TOKBAUM UTKOH 9#1011 Oapydbl YblraHAK
Oenredsope, TEKCTOJIOTIIAP, JIMHTBUCTIAp haMm apxeorpaduiap KaTHAIITHL.

Kondepenuus xeicanapoinga «EBpona hom KeHYbIrbim nuBuian3anusice si3y TapUXbD» KYprozmoce
aubUIbl. AHJAa TEMaTHK SIKTaH KUPWUIMIA TPAJAMIUICEHDd, rapon rpadukacel si3yblHa hoM JaTHH
rpaduKacbHa OarpIIaHTaH eu Oymex TOKBINM WTEINToH. (Tymnbrpak KaparbI3:
http://archtat.ru/mezhdunarodnaya-nauchnaya-konferentsiya-istoriya-pisma-evropejskoj-tsivilizatsii-i-
pismennaya-kultura-narodov-rossii/)
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18 Hue okTsa0prad bapnayn mohopennore Anrail moymer yHuBepcuteThiHAa «Tapux hom xa3epre
3aMaHfa ciuaBsH hoM Tepku xanbIkiaapHbeH 0epaomiere» 111 Xambikapa antanctiuk GopyMbl Y315l

Tem Temanmap uremn 3yp AJNTail TEPPUTOPUACEHAS APXEOJOTHK THKIIEPEHYIOP, Y39K A3HAMS Tapux
hom xo3epre 3amaHga STHOMOJOHHU, STHOTPa(UK hoM COsICH-XOKYKBIM Mpolecciap, MEIHaKUHJICKTd
ciaBstH hoM TepKH XanbIKap TApUXBIH YarbUIABIPY MAChaJIoope caianrad. OopyMHBIH TOI MaKcaThl —
Tepkn mMBMIM3aNMS TapuXbl TypHIHIA 3aMaHda (POHHU THKIIEPEHYJISP OIIKOCEHAQ XalbIKapa TOPKH
KOMTBISITh TUCKYCCHSJIOpEH YTKopY hom EBpasust kunyerengo morapud, (poH, MOIOHHAT OJKICEHd
YareUIBIPY ©4YeH aiira Taba TokbauMmHop 3muidy. (Kapa. tymeipak: https://historyrussia.org/sobytiya/v-
barnaule-sostoyalos-otkrytie-iii-mezhdunarodnogo-altaisticheskogo-
foruma.html?ysclid=loxbfnwy4k527689444).

30 9Bl OKTAOpHmO Mockoyme XVI-XIX raceipimapabiH GopTHdHKAIT hoWKoTopeH eHpoHyTa
Oarpmutanrad  (GoHHU-TaMonu  GopyMm y3apl. DopyMHBI oemThIpydsiap Oymbil PoccusiHeH Tapux
KoMTbIATE, «Batan Tapuxe» (OHIBI TOpA.

dopymua Poccuss Denepanmsice Don hom rorapel 6ei1eM MHHUCTPHI ypbiHOacapsl, PoccusineH Tapux
xKomreiate pouctomie K. Morunesckuii, PoccusiHeH Tapux XKoMIbLsiTe uaapace pouce, «Baran
(dhounpHBIH Oamkapma aupektopel P.I'. I'arkyeBa, mrymait yk Apxanrensck, bemropon, Bonrorparn,
Boponex, HUpkyrck, Jluneuk, Omck, [len3a, PoctoB mshapnopennon, Caxanun, TemoH enkanope hom
Mapwuii 91 hom Tartapcran Pecrrybnukamapsiaaan X VI-XIX raceipnapasiy poprudukanusinope Oyerda
Oenredwrop KaTHAIITHL.

Yapa Oaperusiaga Poccust Tapux skomrbisitTeHeH PoccusiHeH YTap chI3bIKiIapbl holKaIopeH eipony,
cakiay hom momysspiamTelpy OyeHYa KOMILIEKCIIBI MTPOSKTHI HOTHXKAIOPE TokbauM utenzae. (Tymbipak
kaparei3:  http://archtat.ru/nauchno-prakticheskij-forum-po-izucheniyu-pamyatnikov-fortifikatsii-rossii-
XVI-XiX-VV/)

2023 nue enga Kazan mnepaTtop yHuBepcuteThl KapiiblHaa 1878—1930 nubl emnapna Poccusnen
oiiror Oapydsl (DoHHU KOMTBIATEISpeHeH Oepce OynraH Apxeomnorus, Tapux hoM sTHOrpadus KOMTBISTE
oemryra 145 en Tynapl, aHbIH MakcaThl Maen Oye XaJbIKiapsl TapuxblH hopbsiKkial edpoHy Ue.

KO6uneit naracel keicamapbiHga 26-27 HYe OKTs0ppaAo Tarapctan PecmyOnukackiHbIH bonrap
urohopenno hom bunop aBbutbiHa «buitopHe elipanHyae Apxeosorus, Tapux hom sTHOrpaQus KIMIBIATE»
JUTOH Temara TYTropak ectan hom «EBpasusHeH TpaHCKOHTHHEHTAIb COYAS MapUIpyTiapblHIA ypTa
racelp mohopiaope» KeIp CEMUHAPHI Y351

Tyrapok ectan smenns bunop, bonrap, bumkek (Keipreiz Pecnyonukacer), Kazan, Yamnel, Camapa,
Comopkana (Y30okcraH) mohopnopenHoH 40TaH apThlk Oenred KaTHamThl, buinop mishspuereHeH
OOpBIHTBl TApUXBIH OHpoHy, bonrap hom bunop mohopuereH elipoHyHEH aepbiM acnekTiapbl OyeH4a
Kazan Hmnepatop yHHBEpCHTETHI KaplbHAArsl ApXeojiorus, Tapux hom sTHoOrpadus >KoMIbIATE
SIIYSHJIETe TYPbIHAA AOKJIauIap ThIHAaHAsl hom My3ell GoHIapbIH TyIbUIaHABIPY pobaemanapsl. Keip
cemuHapeiHga 2023 HYe €nTsl KbIp SIUIOPE HOTIKAIOpe wurbiaad wrenae. (Tymeipak Kaparsis:
http://archtat.ru/145-let-sozdaniyu-obshhestva-arheologii-istorii-i-etnografii-pri-kazanskom-universitete/).

26 Hubl OKTAOpbae TaTtapcran PecnyOnukacsl @oHHOp AKageMHsACEHID Kuae TOMIBIK «nen-Ypan
apxeoJiorusice» 0aCMacBhIHBIH MTPE3CHTAIIUACE V3Bl

bacmanel o3epnoy 2016 Hubl enpman «TaTap XaJKbIHBIH MWJUIM Y3€HYQJETeH cakjay» IdyJaT
MPOTPaMMAacChIiH TaMaJIrd alllbIpy KblcajlapblHAa Oamikapbuia. ABTOPIIBIK KOJUIEKTUBBI cocTaBbiHAa 100 ra
SKbIH THKmepenyde: Kasam, Mockoy, Yda, Mxay, Camapa, Momkap-Oma, YaGaxcap, CapaHck,
OctepxaH, ChIKThIBKap, KUpOBHBIH dpe (oHHU Y39KIOpEHHOH hoM rorapbl YKy HOpTIapblHHAH oimon
Oapyusl apxeooriap.

Kune romnsik «aen-Ypan apxeosorusice» 0acMacsl EBpa3usi KOHTUHEHTBIHBIH HH ohomustie hom
YHUKQJIb TApPUXU-MOJIOHN OJIKAIOpEHEH Oepce OynraH ApXEOJIOTHK THKIIEPEHYIOPHEH SPTHI TachIpaaH
apTBHIK TOKPHOSCEHO 3aMaH4a aKkaJeMUK Kapall OyJbIl Topa. THKIIEpEeHY apXeoNOoTHK MOrblyMaTiapra
sTHa4a Kapapra hoM anapHbl OOpBIHTB 3aMaHHApAaH ajbll sSHa 3aMaH OamibiHa Kanop Mnen-Ypan tebare
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XaJIKBIHBIH TAPUXBIH KOMIUICKCIIBI PEKOHCTPYKIMSIOY OUYCH HHUIe3 MTOPro MOMKUHIICK Oupa. (Tymbipak
Kaparei3:  http://archtat.ru/v-akademii-nauk-respubliki-tatarstan-sostoitsya-prezentatsiya-semitomnogo-
izdaniya-arheologiya-volgo-uralya/

30-31 nHue okta0pbnd Tarapcran PecnyOnukackl @oHHOp akajgeMmusiceHO® TaTapcraHaa MUILTH
MOJIOHMATIOP hoM TpasuIMsuop enbl KbICAlaphIHAA XaJbIK COHTATe KOCEIUIope eNblHA OarbIluIaHraH
«Xo3epre NeHbsAAA TPAAULUMOH MOISHMATHE cakiay hom ycrepy Toxpubace» aun araira Il Xambikapa
(hoHHU-TaMONHN KOH(epeHIus OyIIbIN Y3IbI.

Tartapcran Pecrmybnukacet ®oHHOp axagemmsce Mpe3uaeHTs Pudxare MuHHEXaHOB Y3€HEH
CONaMIIOY CY3€HAQ dYapaJa KaTHANIydblIapra poXMAT Oenjepre hoM KMIIOUOKTS XajbIK COHTaTe
KOCEIUIOpEeH, KOHCTPYKTHB JuaiorHbl hom Oe3HeH Wutop hoM XasbIKiap apacklHa KYH FachIpiblK MOJOHU
hom QonHM 31eMTaIOpHE YeTepy OyeHYa HOTIDKAIIEC Xe3MOTTIIUICK HTYAS YHBIILIAP TEISIe.

Kondepennus xeicamapeiHga «Xozepre neHpama Wpem Oye hom VYpanm Oye XaibIKIapbIHBIH
TPaJUIIMOH MOJOHHATE» KYPra3Mace y3/bl, aH/la KOCTIOM KOMIUIEKCIaphl hoM XallblK COHraTe Koceruiope
SIUISHMAIIOPE TOKBIAUM UTEINIE.

Kondepennusane Azopbaibkan, Kazaxcran, Y30okcraH, IkeBck, I710m1<ap—0na, Capanck, Yabakcap,
Yda, SpocmaBme h.6. mohspmopmon ramumHop, mynmaii yk Tarapcran Pecmybnmukacer ®DoHHOp
akajgemusice, pecyonukanblH GpoHHN hoMm QoHHE-0enemM OUpY yUpeKAeHUEIope, MACCAKYIIOM MOTbIyMaT
yapanapsl BoKmuIope kaTHamThl. (Tymbipak kaparsi3: http://www.antat.ru/ru/news/17026/).

8 wHue HoaOppA® Kazan ¢enepans yHuBepcuTeThIHBIH Duonmorust hom  MomoHuUsATapa
KOMMYHHKAIMSUIOP WHCTUTYTHI OazackiHna «Kblp 3THOMY3BIKOJOTHSICEHEH akKTyallb IpoOieManapbhy
JUTOH TYTOPOK ocTan y3mel. Tyropok ectromHe ['abmymma Tykail mcemeHmore MWITH MOASHUAT hom
Morapud rorapsl MokTa0eHeH Tyran Tequop hoM MOASHUSATIOpP ©JIKICEHD CTPATETHUK THKIIEPEHYIap hom
«Tatap penTuKBUATIOpE» TaTap MUJIIH MOJIOHHUATEH YCTEPY Y39re OCIITHIPIBI.

Uapana TPHeIH aTkazanran coHraTh suniexnece @. XKoyhoposa, conrate Oeneme noxtopsl, TPHBEIH
aTKazaHTaH coHraTh suuiekiece, TP ®onnop akanemusice I'. MopahumoB ncemenmore Ten, omobust hom
COHTaTh MHCTHTYTHIHBIH COHTaTh Oeneme y3ore memupe P. ConraHoBa, coHraTh OeleMe KaHIUAATHI,
TPHBIH aTKa3zaHTaH CoHraTh dlUIekiece, KazaH aoynoT KoHcepBaTopusce AoleHThl [. Makapos,
TACCPHBIH aTka3aHran aptuctbl, TPHBIH Xanblik aptuctel, P® IOraper henopu Oenem OupyHeH
MakTaysibl xe3MaTkope M. [Nanumes, memaroruka (oHHOpe KaHauaaThl, TPHBIH aTka3aHTaH MOIQHUSAT
Xe3MaTKape, KazaH IoylioT MOJIOHMAT WHCTUTYTHIHBIH ATHOCOHTATh WXKAThl hoM My3bIKaib OeneM Oupy
kadenpacer npodeccopsl A. EnmkeeBa, coHrars Oeneme kaHauaatel, KazaH mohope MmapusiceHeH Ten
KYJIBTYPachl ©JIKSCEH]I9 MIJUIA COSICOTHE TaMoaNTa amblpy OynereHeH Oam Oenreue JI. JKuhanmmnaa h.6.
KaTHAIITBEl. AJlap TaTap COHraTth OeJeMEH/d XalblK MY3bIKAChIH OHWpoHy MpodiieManapbl, XaibIK
MY3BIKACBIH BIIOHBIH 3aMaHya IOHAJIEIIISPE, KbIP ASTHOMY3BIKOJIOTHsICE h. 0. MochaIanapHe Kapaabuiap.
(Tyneipax Kaparbl3: https://kpfu.ru/philology-culture/v-kfu-obsudili-aktualnye-problemy-polevoj-
441151.html)

24 ham 25 nue Hos0pbad «XXXVII KoHoHOB yKynapel» Xanbikapa GoHHU KOHpepeHuusce y3abl. Y
Tepkust PecnyOnukaceineiy, Cankr-IletepOyprrarst ['enepans koHcymibirsl, Caskrt-llerepOyprasix
Tepkust Oenon ¢oHHM homM MomoHU nmeMTanop Komreiste hom CankT-IleTepOyprHbIH KOHUBITHIITHBI
OWpoHY THKILIEPEHYNSpEH ycTepy hom sipmom uty y3ore sipaome Oenon Caskt-llerepOyprHbiH TOpKU
¢unonorus kadeapacel TapadbIHHAH YTKIPETID.

VYkynap kypenekiie Baran tepku Genreue, akagemuk Anapeir Huxonaesmu Kononoska (1906—-1986)
OarplIaHrad. AHAArbl JIOKJIAJJAp TOPKU XaJbIKIAPHBIH TeJUIope, Tel CTPYKTYpachl, TapHXBbl,
MOJIQHUSTE, JTHOrpadusice, ona0MATHl Oapiblkka KWy hoMm ycelleHeH Tepie MAChAJIJIOPEH
Oarpimutanael.  (Tymeipak  kaparei3:  https:/orient.spbu.ru/index.php/ru/novosti/novosti-konferentsij/
arkhiv-novostej/2619-mezhdunarodnaya-nauchnaya-konferentsiya-xxxviii-kononovskie-chteniya).
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30 ausl HOSIOpBIoH 17 HUe mexabprra kamep Kazan xampikapa THHTBUCTHK CAaMMUTHI Y3146l CaMMHUT
KbIcaTapelHAa «3aMaH4ya JTUHTBHCTHKA: JHAJIOTKA adKbId» Xanblkapa GoHHN KoH(MepeHimsce hom «Ten
TpeHanapsl hoM Meromauk wHHOBAIMUISP — 2023» nuHrBoMeTOAMK (ecTuBane y3nbl. KoHpepeHuus
KatHam ¢opmarra TyOoHAere IoHANeNUISp OyeHdYa OeIITHIPHUIABI: KOMIBIOTEp hoM  Kopmyc
JUHTBUCTUKACHI; JIMHTBUCTHK  aHAIW3HBI  aBTOMATJIAMITHIPY; MaleopycucTHka hoM  1udpisl
TYMaHUTApUCTHKA; KOTHUTUB JMHICBUCTHKA; KJIMHUK hoM HEHpPOJMHIBUCTHKA, TICUXOJIMHTBUCTHKA;
TPaJUIIMOH JIMHTBUCTUKA hoM aHbBIH 1mHdpibl TpaHchopMausace; MYJIbTUMOIOHU JOHBbAAA OM0UT,
coHrath hom Tem; pyc Tene hom aHBI YKBITY METOIMKACKH, TOTUMOISHU JIOHbsAAA TaTap hom Oarmka Tepku
TEJIIOP; YUT TEIUIOPHE YKBITY TeopHsice hoM MeToauKkachkl; Morapudta Ten tepienere hoM Kymremienek.

CammuTtHBl Poccust @epeparusice ®on hoM rorapel OeieM MUHHCTPIIBITHL, TaTapctan PecryOnukack
Morapud hom ¢or Munuctpasirel, POAnern Ten Oeneme wuHcTHTyTH, P®AHeH JIMHTBHCTHK
TruKImepenynop uHCTUTYThl hom Kazan (Mmen Oye) demepans yHumBepcuteTsl oemThipAbl. (Tymbeipak
Kaparbi3: https://russkiymir.ru/events/315611/?ysclid=loxy620g5j113387470).

Mamepuannap ¢unonocus ¢pannope xanoudamei, Kazaum ¢edepare ynugepcumemuvinvly Qunonoeus hom
MaOaHusmapa baznanviwaap uHcmumymot ooyernmol 1. ©. Hobuyinuna mapaguoinnan myniauowvt ham azepranoe.
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4—6 cents0ps B r. bapHayne Ha 6a3e AnTaiickoro rocyaapCTBEHHOTO YHHBEPCHUTETA COCTOSIIACH Me-
XKIyHapoAHas HayyHas KoH(pepeHus «CoBpeMeHHbIE PElIeHNs] aKTyalbHBIX MpoOJieM eBpa3uiickoil ap-
XEOJIOTHI», TTOCBAIIeHHas 60-neTHeMy FOOMIICI0 JOKTOpa NCTOPHYECKUX HAYK, Mpodeccopa, 3aBeayrolie-
ro kadeapoi apxeonoruu, 3THorpaduu u Myseonorun Antl'Y, unena CoBera otaenenus Poccuiickoro
HUCTOPUYECKOT0 OOIIecTBa B ANTalicKOM Kpae Anekcesi AnekceeBuua THIIKMHA U 35-neTHio Kadeaps
apXeoJIOruy, ITHOrpauu U My3€0JI0THH.

B pabote xoH(epeHIMM NPUHATIN yJacTUe yUEHbIE, 3aHUMAroIIuecs NpodieMaMy apXeoJOruy CTell-
Hoii EBpazun. Kondepenuus codpana 6omnee 70 yuacTHUKOB, IPEACTABIISIONINX pa3Hble HAYYHbIC EHTPHI
Poccwmiickoit @eneparun, Kazaxcrana u Monrommu. Ot Pecriybnmuku Tataperan B pabore koH(pepeHIHN
MIPUHSI y9acTue HadanbHUK MHCcTHTyTa apxeonorunm uM. A. X. XanukoBa AkaneMun Hayk PecryOmukn
TatapcTtan gokTop ucropuuyeckux Hayk, akagemMuk AH PT A. I'. CuraukoB ¢ goknagom «['opoxa 3omo-
Toii Opabl [I0BOMKBS: dTanbl CTAHOBJICHUS W Pa3BUTUS». B BBHICTYIUIEHMH MM OblJla OTMEYEHa MHOTO-
IpaHHas U KOMIUIEKCHAs Hay4yHas NESTeIbHOCTh IOOWIApa U MJIOAOTBOPHOE COTPYIHHYECTBO, CIOXKHB-
meecsa MEXAY ABYMA HAYUYHBIMU HEHTPaMU.

Ha nonsax xoHpepeHIHU ¢ MPeICTaBUTEISIMU BeIYIINX apXeoJOTrHUECKIX [EHTPOB ObIIIN 00CYKACHBI
MEPCHEKTUBHBIE OOIIEPOCCUHCKUE MPOEKThl HAYYHBIX HCCIENOBAHUI B 00JACTH H3y4YEHHS KOUEBBIX
KynbTyp B cTtemHOi EBpasum (cm. moapoOnee: http://archtat.ru/arheologiyu-stepnoj-evrazii-obsudili-v-
altajskom-gosudarstvennom-universitete/).

14-15 centsa6ps B Yommor-Ate Uccrik-Kynbsckoit obmactu Keiprerzcrana cocrosicst Konrpece mo
HCTOPUM TIOPKCKUX rocynapctB. OpraHuzaTopoM MepONpHATHs BbICTyHmiIa TIOpKCKas akageMus Npu
nojiep)kke MuHucTepcTBa 00pa3oBaHust U HayKu KeIprei3cTana.

B ceccusix Konrpecca mpussinn yuactre Oonee 50 TiopkomoroB u3 AsepOaiimkana, Kaszaxcrana,
Keiprezcrana, Typunn, Y36ekucrana, Monronuu, Poccun, bonrapun u npyrux crpas.

MepormnpusTie HampaBJIeHO HAa aKTHBU3AIMIO U YTIyOJICHHE HCCIEAOBAHHMN TI0 UCTOPHU TIOPKCKUX
roCyJapCcTB U MOOLIPEHUE HAYYHOI'O COTPYIHMUYECTBA B 3TOH 00JIACTH.

Ha ceccusix B XpOHOIOrMUECKOM HOPSIIKE 00CYXKIAJIN UCTOPHUECKHE COOBITUS C IPEBHEHIINX Bpe-
MEH JI0 HallluX THEH, MOJUTHYECKYI0 M BOEHHYIO HCTOPHIO TIOPKCKUX TOCYAapCTB OT TNIEMEHHBIX COI030B
0 KoueBbIx wumnepuidi (cMm. mozapoOHee: http://archtat.ru/kyrgyzstane-proshel-i-kongress-istoriya-
tyurkskoj-gosudarstvennosti/).

17 oxts10pst B HanmonaneHoi 6ubanorexe Pecnyonuku TaTapcran nponuta MekyHapoHas Hay4-
Has KoH(pepeHus «McTopus MuchMa eBpONelCKoM UBHIIM3AINN 1 MIMCbMEHHAs KYJIbTypa HapoaoB Poc-
CUI».

Axanemus Hayk PecrryOnmku Tarapcran u Cankt-lletepOyprekuit macTuTyT ctopun PAH B pamkax
MexnyHapoIHOW HayYHON KOH(EpEeHIIMH MPECTaBIIN COBMECTHBIN MPOEKT MHTepHeT-mopTana «lcro-
pHsl IMChbMa eBpONecKOl nuBMIM3aum». Ha noprane pasMenieHbl B OTKPBITOM JOCTYIE 00pa3ibl MUCh-
Ma, IPEeACTaBIISIONINE HCTOPUIO MMCHbMEHHOCTH B PAa3HBIX TPAJULMAX M HA Pa3HBIX S3bIKaX, B BUAE Lug-
POBBIX KOMUH PYKOTIMCHBIX W SMTUrpauIeckux MaMsITHUKOB U3 apXuBOB Poccum.

B pabote xoH(epeHINH NPUHUMAIN yYacTHE BEAYIIHE CIECHAINCThI-MCTOYHUKOBEIBI, TEKCTOJIOTH,
JIMHTBUCTHI U apxeorpadpl, H3ydarolue TeKCThI JJATHHCKOT0, TPeYeCcKOro, KUPHTMYECKOro, apabCcKoro, eB-
pelickoro u Apyrux andaBUTOB, MPEICTABISIIONINE HaydHbIe MKONBI PecryOmmku Tarapcran, MoOCKBBI,
Cankr-IletepOypra, pernonoB P® u brkaero 3apyoexns (Kazaxcran, AzepOaiimkaH, Y30eKucTas u ap.).

B pamkax xoH(pepeHIHH COCTOSIOCH OTKPBITHE BBICTABKU «VIcTOpHs mHcbMa eBpPOIEHCKON U BOC-
TOYHOHM IUBMWIM3anMn». Ha Hell TeMaTH4YecKy MpenCcTaBICHbl TPH pasjiena, MOCBSIICHHbIE KAPHILUTHYe-
CKoit TpaguIuH, apaborpaduyueckomy MTUCHMY u JATHHULIE (cm. noapobHee:
http://archtat.ru/mezhdunarodnaya-nauchnaya-konferentsiya-istoriya-pisma-evropejskoj-tsivilizatsii-i-
pismennaya-kultura-narodov-rossii/).
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18 okTa0pst B AnTaiickoM TocyaapcTBEHHOM yHHBepcuTeTe B ropoze bapuayne npomren I Mexay-
HaApOJHBIN anTarcTudeckuii Gopym «ENMHCTBO CIAaBSIHCKHX M TIOPKCKHX HApOJOB B UCTOPHUH U COBpE-
MEHHOCTH.

I'maBHBIMEM TeMaM# OBLTH BBIOpaHBI apXEOJOTHYCCKHUE UCCIICAOBAHHS HA TEPPUTOpUH bombimoro Ar-
Tasi, STHOKYJIbTYpHBIE, STHOTpapUIeCKre W TOJUTUKO-TIPAaBOBbIE Mporecchl B [leHTpanbHoi A3un B Hc-
TOPUH B COBPEMEHHOCTH, OTPaKEHHE UCTOPHUHU CIABSHCKUX M TIOPKCKHUX HapOAOB B MEIUANPOCTPAHCTBE.
OcHOBHO 11eTbIO OpyMa SABJSIETCS MPOBEACHHE AUCKYCCUH MEKAYHAPOAHOTO TIOPKOJIOTMYECKOTO CO-
o0IIecTBa B 00JIACTH COBPEMEHHBIX HAYYHBIX HCCIICAOBAHUN 00 UCTOPHUU TIOPKCKOM IIMBUIIM3AIIUK U BBI-
paboTKa MpeNIoKEHNH 10 aNbHeHIed naTerpanyn B cepe oOpa3oBaHus, HAYKH, KYJIBTYphl Ha eBpa-
3MIICKOM TpOCTpaHcTBe (cM. moapoOHee: https://historyrussia.org/sobytiya/v-barnaule-sostoyalos-
otkrytie-iii-mezhdunarodnogo-altaisticheskogo-foruma.html?ysclid=loxbfnwy4k527689444).

30 okTs10psi B MOCKBE COCTOSIICS HAYYHO-TIPAKTHUECKHIA (DOpYM, TIOCBSIILIEHHBIN H3YUYEHHUIO TaMsATHH-
koB ¢poprudukanyu XVI-XIX BB. Opranuzaropamu dopyma siBistorcsi Poccuiickoe nctopudeckoe 00-
mectBo, ®ong «ctopusa OreyecTBay.

Yyactue B opyMme MPHHSIT 3aMECTUTENh MUHHCTpPA HAyKW W BBICIIEro oOpa3oBaHus Poccuiickoit
®enepanuu, compeacenarens Poccuiickoro ucropuieckoro obmectsa K. M. Morunesckuii, npeacena-
tenb [IpaBierns Poccuiickoro ncropudeckoro odmiecTBa, UCIOTHUTENBHBINA qupekTop «Donma Ortede-
ctBa» P. I'. 'arkyeBa, a Taxoke crieruanucTsl o poprudukanmam X VI-XIX BB. u3 Apxanrenbckoit, be-
ropojackoii, Bonrorpanckoit, Boponexckoit, Upkyrckoit, Jlunerkoit, Omckoi, [lenzenckoit, PocToBckoi,
Caxanunckoii, TromeHcKoH obnactelt u pecyonuk Mapuit On u Tarapcran.

B xone meponpusTus ObUIM MPEACTABIEHBl HTOIM KOMIUIEKCHOTO mpoekta Poccuiickoro ucropuye-
CKOTo OOIIeCTBa MO HM3YYCHHUIO, COXPAaHCHHIO W TOMYJISIPU3AMKA MaMSITHUKOB 3acedyHbIX 4epT Poccum
(cm. mospoOHee:  http://archtat.ru/nauchno-prakticheskij-forum-po-izucheniyu-pamyatnikov-fortifikatsii-
rossii-xvi-xix-vv/).

B 2023 romy ucnonuunock 145 ner co aus coznanus OOmiecTBa apXxeoaoruu, HICTOPUH U 3THOTpadun
npu Mmnepatopckom KazanckoMm yHHBepcHUTETe — OTHOM M3 BEIYIIUX Hay4HbIX o0mecTB Poccun 1878—
1930-x TT., IENBIO KOTOPOTO OBLIO BCECTOPOHHEE M3yUYeHHE UCTOPUH HapoAoB [10BOIKbS.

B pamkax ro0useitHol nathl 26—27 okTsi0ps B ropoje bosrape u cene bunsipck PecnyOnmuku Tarap-
CTaH COCTOSIICSI KPYTJbIi cTon «O0IEecTBO apXeoJIOTUH, UCTOPHU U dTHOTrpaduu B nzyueHnu bumspay u
nojyieBoi ceMuHap «CpeqHEeBEKOBbIE TOpojia Ha TPAaHCKOHTHHEHTAJIBbHBIX TOPrOBBIX Mapmipyrax EBpa-
3UN.

B pab6ore kpyriioro crona npuHsuid yuactue Oosee 40 cnenmanuctoB u3z bunspcka, bonrapa, buike-
ka (Ksipreizckas PecryOnuka), Kasanu, HaGepexubsix Uennos, Camapsl, Camapkanna (PecryOnuka ¥3-
OekucTaH), ObUIM 3aciyIlaHbl OKJIaasl 0 AearensHocTH OOIIecTBa apXeoJoruy, UCTOPUHU U ATHOrpaduu
npu KazaHCKOM MMIEpaTOpCKOM YHHBEPCUTETE 10 M3YUYEHHUIO JIPEeBHOCTEN buisipckoro ropoamiia, ot-
JeNTbHBIX acrekTax u3ydeHus: boirapckoro u Buisipckoro ropoaumi U npodiemMax KOMILIEKTOBAHHS My-
3eHbIX QoHAOB (cM. moxpoOHee: http://archtat.ru/145-let-sozdaniyu-obshhestva-arheologii-istorii-i-
etnografii-pri-kazanskom-universitete/).

26 okTsa0ps B Akagemun Hayk PecnyOnmku Tarapcran cocTosiach Mpe3eHTaIusl CEMUTOMHOTO H3/1a-
Hus «Apxeosorus Bonro-Ypanbs».

[loaroroBka m3manus ocymecTBisuiack ¢ 2016 r. B paMKax peann3annuy rocyAapCTBEHHON MPOTpaM-
MBI «CoxpaHeHHe HaIMOHATBHON HICHTUIHOCTH TaTapCKOTO Hapoa». B cocTaBe aBTOPCKOTO KOJUIEKTH-
Ba okojo 100 uccienoBareneil — BeayIIMe apXeojaord U3 KPYIMHBIX HAYYHBIX LIEHTPOB U By30B Kazanu,
Mockssl, Y o1, Mbxescka, Camapsl, ﬁomKap-OnLI, Yebokcap, Capancka, Acrtpaxanu, ChIKThIBKapa, Ku-
poBa.

CemuToMHOE m3nanue «Apxeonorus Bonro-Ypames» mnpencrasisger co00H COBPEMEHHBIN aKaJIeMHu-
YEeCKUH B3I Ha OoJiee YeM MOIYTOPABEKOBOU OMBIT apXCOJIOTHUSCKUX UCCIICOBAHUN OJHOM U3 HaW-
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OoJiee 3HAYMMBIX M YHUKaJIbHBIX HCTOPHKO-KYJIBTYPHBIX 00JacTeil eBpasuiickoro kKontuHenra. Mecneno-
BaHME TTO3BOJISICT MO-HOBOMY B3IUITHYTh Ha apXEOJOTMYECKHe JAaHHBIE W CIENIAaTh MX OCHOBOM JJISI KOM-
IJIEKCHOM PEKOHCTPYKLMU UCTOPUM HAacelleHHs Boaro-YpanbCKoro pervoHa ¢ APEBHOCTH 10 PAaHHETO
HoBoro Bpemenu (cMm. moapoOnee: http://archtat.ru/v-akademii-nauk-respubliki-tatarstan-sostoitsya-
prezentatsiya-semitomnogo-izdaniya-arheologiya-volgo-uralya/).

30-31 oxts0psa B Akamemun Hayk PecmyOmuku Tatapcran mpouuia II MexayHaponHas Hay4qHO-
npakTuieckas KoHpepeHuus: «OMbIT COXpaHEHHU M Pa3BUTHUS TPAAULUOHHON KyJIbTYPhl B COBPEMEHHOM
mupe. HaponHele XynoxecTBeHHbIE IIPOMBICIBDY, ITOCBALICHHAs [ 04y HAaIMOHATIBHBIX KYJIbTYP M TPaaH-
uuii B TaTapcrane.

[Ipesunent Axanemun Hayk PT Pudkar MuHHMXaHOB B CBOEM NMPUBETCTBEHHOM CIIOBE BBIpa3ui Oia-
rOAAapHOCTh BCEM YYaCTHUKAM MEPOIPHITHUS U MOKEJIAJl yCIIEX0B B JaNbHEHIINX UCCIEeI0BaHUSIX U TBOP-
YECKOM TPYJ€ MO BO3POXKICHHUIO HAPOAHBIX XYI0KECTBEHHBIX IPOMBICIOB, KOHCTPYKTHBHOTO AMAIOra U
3G PEKTHBHOTO B3aUMOJCHCTBHS B Pa3BUTHH MHOTOBEKOBBIX KYJIBTYPHBIX W HAyYHBIX CBS3EW MEXKIy Ha-
IMrUMHU CTpaHaMHu 1 HapOoJdaMHu.

B pamkax xoHpepenmun padotan BeictaBka «TpaaunmonHas KynbeTypa HapoaoB [loBomxkbes u [Ipu-
ypanbs B COBPEMEHHOM MHUPE», i€ ObUTH MPEACTaBIECHBl KOCTIOMHbBIE KOMIUIEKCHI M U3AEIHS HAPOIAHBIX
XYAOKCCTBCHHLIX ITPOMBICIIOB.

B xondepenun npuHIManu ydactue ydaeHele u3 AsepOaiimkana, Kazaxcrana, Y30ekucrana, Mxes-
cka, Momrkap-Ombl, Capancka, YeGokcap, Ydbi, SIpocaaBis u ap., a TaKxke MPEeACTABUTENN AKaIeMUH
Hayk PecryOnuku Tatapcrad, HaydyHBIX M HAyYHO-00pA30BATENbHBIX YUPEXKICHUN pecyOInKy, CPEICTB
MaccoBo MH(poOpMammu u T. 1. (cM. mojapooHee: http://www.antat.ru/ru/news/17026/).

8 HOs0ps Ha 6a3e MHcTUTYyTA HHIIONOTHH U MEXKYJIBTYpHOH KoMMyHuKamu Kasanckoro ¢enepaib-
HOTO YHMBEPCHTETA MPOLIeT KPYTIIBbIA CTON «AKTyanbHbIe MPOOJIEMBI MOJIEBON ITHOMY3BIKOIOTHI». Op-
raHu3aTopaMmu Kpyrioro crtona seictymwin HOLL ctparermueckux HcciaelOBaHHM B 0OJIACTH POIHBIX
SI3BIKOB M KyJIBTYp BhIciied mKombl HallMOHAIBHON KyJlbTyphl 1 00pa3oBaHus umenu 1'abnysier Tykas
NOMK u LlenTp pa3BuTHs TaTapcKOi HAIMOHAIBHOW KyJIbTyphl « Tatapckue penuKBUmny.

B meponpusaTHN TpUHSIM yyacTHe TaKHe BUAHBIE AESTEIN HayKH M MCKYCCTBAa, KakK 3acily>KEHHBIN
nesitens uekycctB PT @. 3aBrapoBa, JOKTOp HCKYCCTBOBEIECHMSI, 3aCIIy>KEHHBIA NesATenb UcKyccTB PT,
3aBeayromas Llenrpom uckyccrBoBenenus UAJIN um. I'. U6parumoa AH PT P. CyntanoBa, kanauAat
HCKYCCTBOBEJICHUS, 3aCTy>KEeHHBIN nesrens uckycctB PT, noment KazaHckoi rocymapcTBEHHOH KOHCEp-
Batopun I'. Makapos, 3aciyxennsiii aptuct TACCP, napoausiii aptuct PT, nmoueTHslii paOOTHHUK BbIC-
mrero npodgeccuoHanbHoro oopazoBanus PO M. [ManeeB, kaHAnAT MEAarornyeckux HayK, 3aCIy KEHHBIN
pabotHuk KyabTypsl PT, npodeccop kadeapsl 3THOXYH0KECTBEHHOTO TBOPUYECTBA M MY3BIKAILHOTO 00-
pasoBaHus KazaHCKOro rocyaapCTBEHHOIO MHCTUTYTa KylbTypbl A. EHMKeeBa, KaHAUIAT UCKYCCTBOBE-
JIeHUs, TIaBHBIA CHEIMANUCT OTAENa MO peaju3aldd HAlMOHAIBHOW IMOJUTUKU B OONACTH S3BIKOBOM
KynbTypbl MapuH T. Kazanu JI. 3uranmmna u qp. OHE paccMOTpeNr Takue BOMPOCHI, KaK MPOOIeMbI U3Y-
YEeHHUs! HAPOTHON MY3bIKH B TATAPCKOM HMCKYCCTBOBEICHUH, COBPEMEHHBIE HANPABICHHs cOOpa HAPOTHON
MY3bIKH, JEeSITEIbHOCTh B cdepe  MOJNeBOH  3THOMY3BIKOJIOTMM W Jp. (cM.  moapoOHee:
https://kpfu.ru/philology-culture/v-kfu-obsudili-aktualnye-problemy-polevoj-441151.html).

24-25 nHos0pst cocTosiack MexnyHapoaHas Hay4yHas koHpepenuus «XXXVIII Kononosckue ute-
Hus». Opranuzatop — kadenpa Tioprckord puionoruu CIIOI'Y npu noanepxke I'eHepasbHOIO KOHCYIIb-
crBa Typenxkoii Pecniyonmuku B Cankrt-TlerepOypre, Cankt-IleTrepOyprckoro o0uiecTBa Hay9HBIX U KYJIb-
TypHBIX cBszeit ¢ Typrwmein u Cankr-llerepOyprckoro neHTpa pasBUTHS M MOIEPKKH BOCTOKOBEIHBIX
HCCIIEIOBAaHUH.

UreHusI NOCBALICHBI BBIIAIOIIEMYCS] OTEUECTBEHHOMY TIOPKOJIOTY, akaaeMuKy AHzpero Hukonaesuay
Kononogy (1906—1986). Jloknaapl 3aTparuBarOT pa3IuIHBIC BOTIPOCHI CTAHOBJICHHUS W Pa3BUTHS SI3BIKOB,
SI3BIKOBOM CTPYKTYPBI, HCTOPUH, KyJIbTYPBI, 3THOrpaduu, TUTEPaTYpbl TIOPKCKAX HAPOJOB B MPOLLIOM U
B  Hacrosmiee Bpems  (cM.  moapoOnee:  https://orient.spbu.ru/index.php/ru/novosti/novosti-
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konferentsij/arkhiv-novostej/2619-mezhdunarodnaya-nauchnaya-konferentsiya-xxxviii-kononovskie-
chteniya).

C 30 Hos16ps mo 17 nexabpst cocrosuics Kazanckuii MexXayHapOAHBIH JITMHIBUCTHUECKUH caMMHT. B
paMKax caMMuTa Hpouutu: MexayHapoaHas Hay4yHas KoHpepeHuus: «CoBpeMeHHasl TMHIBUCTUKA: KIIOY
K JUQJIOTY» M JIMHTBOMETOIOMUYECKUM (pecTuBab «SI3bIKOBBIE TPEHIBl U METOAWYECKHE MHHOBALUM —
2023». Kongepennus Obl1a OpraHn30BaHa B CMELUIaHHOM (opMate MO CIEAYIOIINM HalPaBICHUAM: KOM-
MBIOTEPHAsI U KOPIyCHAs JTMHTBUCTHKA; aBTOMATH3aIMsl JMHTBUCTHUECKOTO aHAIN3a; MaleopyCUCTHKA U
nudpoBas T'yMaHUTAPUCTHKA; KOTHUTUBHAS JIMHIBUCTHKA;, KIMHUYECKas M HEHPOIMHIBUCTHKA, IICHUXO-
JMHTBUCTUKA; TPAAULMOHHAS JIMHIBUCTHKA U ee IudpoBas TpaHcopMaiys; JIuTeparypa, UCKyCCTBO U
SI3BIK B MYJIBTUKYJIBTYPHOM MHpPE; PYCCKUN S3BIK M METOJMKA €0 MpEenoJaBaHus; TaTapCKUl U pyrue
TIOPKCKHE S3bIKH B MOJIUKYJIBTYPHOM MHPE; TEOPUS U METOAMKA O0YUYEHHS] MHOCTPAHHBIM SA3bIKaM; S3bI-
KOBOE pa3HOO00pasne U MHOTOSI3bIYME B 00pa30BaHUH.

OpraHuzaTopaMu caMMHTa SIBISIOTCS MUHHCTEPCTBO HayKW W BhICIIero oOpasoBanusi Poccuiickoit
®deneparn, MunnctepcTBo oOpasoBanus ¥ Hayku PecmyOnmku Tartapctan, MHCTUTYT S3BIKO3HAHUS
PAH, Uucturyr muarsuctrdeckux uccienoBannii PAH un Kazanckuit (IIpuBomxckuit) ¢enepanbHbIi
yHUBepcuTeT (cM. moapoOHee: https://russkiymir.ru/events/315611/?ysclid=loxy620g5j113387470).

Mamepuaner  noocomosnenvi  doyenmom Hucmumyma —guionocuu U MeXCKYIbMYPHOU  KOMMYHUKAYUU
Kasanckozo ghedepanvroco ynusepcumema I'. A. Habuyainunou.
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UPCOMING EVENTS OF 2024

January 26, 2024
International Research and Practice Conference “Chingiz Aitmatov as an Outstanding Figure in
World Literature”.
Organizer: Andijan State Pedagogical Institute.

Venue: Andijan, Republic of Uzbekistan.
Information: https://konferencii.ru/info/146124

April 18, 2024
Research and Practice Conference “Modern Research on Socio-Humanitarian Problems”.
Organizer: Institute of Tatar Encyclopedia and Regional Studies of the Academy of Sciences of the Republic of
Tatarstan.
Venue: Naberezhnye Chelny, Republic of Tatarstan, Russian Federation.
Information: http://www.antat.ru/ru/ite/

April 19, 2024
International Research and Practice Conference “National Culture and Traditions in Children’s
and Youth Literature: History, Poetics, Development Strategy”, dedicated to the 75" anniversary
of Robert Minnullin.
Organizer: Kazan Federal University, Institute of Philology and Intercultural Communication.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/portal new.main_page?p sub=6308&p_group name=&p _ meropriatie_vid type=
&p_kon_kfu=1&p mounth date=&status=&p_office=&p_date start=&p date end=&p_year start=2024

April 25-26, 2024
Research and Practice Seminar “National Literatures of the Ural-Volga Region: Research
Paradigms and Practices”.
Organizer: G. Ibragimov Institute of Language, Literature and Art, AS RT
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: http://www.antat.ru/ru/iyli/

April 26, 2024
Round Table on the topic “Research and Methodological Features of the Text and Illustrative
Content Installation in the“Kayum Nasyri” Personal Encyclopedia.
Organizer: Institute of Tatar Encyclopedia and Regional Studies of the Academy of Sciences of the Republic of
Tatarstan.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: http://www.antat.ru/ru/ite/

May 6-8, 2024
The 9™ International Conference “National Myth in Literature and Culture: Multiplicity of
Representations”.
Organizer: Kazan Federal University, Institute of Philology and Intercultural Communication.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/portal new.main page?p sub=6308&p group name=&p meropriatie vid type=
&p_kon_kfu=1&p mounth date=&status=&p_office=&p_date start=&p _date end=&p year_ start=2024

May, 2024
International Research Conference “The 24" Ivanov Readings”.
Organizer: Oriental Faculty of St. Petersburg State University.
Venue: St. Petersburg, Russian Federation.
Information: https://orient.spbu.ru/index.php/ru/novosti/novosti-konferentsij/arkhiv-novostej/148-ivanovskie-
chteniya/2513-xxiii-ivanovskie-chteniya
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2024 HYE EJIHBIH I APTBICBIHIA BYJAYAK BAKBIUTAJIAP

26 suBapb, 2024 ea
«YbIHTBI3 AHTMATOB — J6HbS 9JI0OUATHIHBIH KYPEHEKIIE JIIIIEKIIeCe» Xanblkapa (POHHU-TaMAJIH
KOoH(epeHusce.
OeHITI)Ipy‘H)IZ AHI[I/I}KaH JJYJIAT nneJarorusd UHCTUTYTHI.

YTKopY ypbIHBI: AHIMKaH 1., Y309KkcTaH PecmyOnukacs.
Marbaymar: https://konferencii.ru/info/146124

18 anpeas, 2024 en

«CororymanuTap npooyieMagapHbl 3aMaHya THKIIEPY» HOHHHU-TaMOIN KOH(pEpEeHITUsCe.
Oemtripyust: TP @onHop akamemusiceney TaTap sHIMKIONEenusce hoM ToOOKHE OMpPOHY HHCTUTYTHI.
YTropy ypbiabl: Ap Yamer m., Tatapcran PecrryOnmkacer, Poccust.

Morsiymar: http://www.antat.ru/ru/ite/

19 anpeas, 2024 en
Po6ept MunHyuHHBIH 75 ensbirbiHa Oareinanran «bamanap hom surycMepiiop ono0usThIHIA
MUJUTA MOIQHHAT hoM Tpaguiusiop: Tapux, MOITHKA, YCEHI CTPATErHsIce» Xallblkapa (oHHH-
ramoJii KoHpepeHIusce.
Oecmteipyust: Kazan demepans yHuBepcuTeThIHBIH Duitonorus hoM MooHUsITapa OariaHbIILIap HHCTUTYTHL
YTkopy ypbisbl: Kaszan 1., Tatapcran Pecy6aukacsl, Poceus.
Morsaymar:https://kpfu.ru/portal new.main_page?p_ sub=6308&p group name=&p meropriatie_vid_type=&p ko
n_kfu=1&p mounth date=&status=&p_office=&p date start=&p date_end=&p_year start=2024

25-26 anpeJnb, 2024 ex
«Ypan-Ungen Oye M oo0OusTIAapbl: THKIIEPEHY NapaaurMaiapbl hoM mpakTHKamapb»
(I)QHHI/I-l"aMQJ'II/I CCMHUHApPBLI.
Oecmtripyust: TP ®onHop akamemusicener ['. Uopahumos ucemennore Ten, ogo0usatT hoM coHraTh HHCTUTYTHI.
YTkopy ypbisbl: Kaszan 1., Tatapctan Pecmy6nukacsl, Poccus.
Morsiymar: http://www.antat.ru/ru/iyli/

26 anpeasb, 2024 ex
«“Katom Hacsliipy” SHUMKIONEIUSCEHEH TEKCT hoM  WIIIOCTPAaTUB  KOHTEHTJIApPbIH
YPHAIITBIPYHBIH q)QHHI/I—MeTOI[I/IK Y3CHYAJICKIIOPE» TEMAChIHA TYT'OPIK ©6CTAJL.
Oecmtripyust: TP ®oHHop akamemusiceney TaTtap sHIMKIONEeAUsAce hoM ToOOKHE OMPOHY HHCTHUTYTHI.
YTkopy ypbiabl: Kazan nr., Tatapcran Pecryomukacsl, Poccwst.
Morsiymar: http://www.antat.ru/ru/ite/

6—8 maii, 2024 en
«OnobusaTra hoM MOIOHUATTO MWJUIM MHUQ: KYICAHJBl penpe3eHTalusIop» Aum artanrad 1X
XaJpIkapa KOH(pEepeHIHsl.
Oemrteipyust: Kazan ¢enepans yHuBepcuTeThIHBIH Duitonorust ham MopsHUATapa OariaHbIIuIap HHCTUTYTHI.
YTropy ypeinsl: Kazan ., Tarapcran Pecniy6mmkacer, Pocenst.
Marsaymar: https://kpfu.ru/portal new.main page?p sub=6308&p group name=&p meropriatie vid type=
&p_kon kfu=1&p mounth date=&status=&p office=&p date start=&p date end=&p year start=2024

Maii, 2024 ex

«XXIV VBanoB yKymapb» xanbikapa GoHHU KOH(pEpEHIHsACE.

Oemteipyust: CaHkT-IleTepOypr qoyiIoT YHUBEPCUTETHIHBIH KOHUBITHIIT (haKkyIbTETHI.

YTkopy ypbiabl: Cankt-IletepOypr 1., Poccust.

Morbeaymar: https://orient.spbu.ru/index.php/ru/novosti/novosti-konferentsij/arkhiv-novostej/148-ivanovskie-
chteniya/2513-xxiii-ivanovskie-chteniya
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KAJIEHJAPH IIPEJCTOSAIIMX COBBITUH I IOJIOBUHBI 2024 T'OJIA

26 suBaps 2014 r.
MexayHapoaHas HaydHO-TIpakTH4ecKass KoHpepeHIus «UuHTHM3 ANWTMATOB — BBIJAIOIIANUCS
JesiTeb MUPOBOU JIUTEPATYPHI».
OpraHmaTop: AHZ[I/I)KaHCKI/Iﬁ FOC}’Z[apCTBeHHLIﬁ neaarornqecxnﬁ HUHCTUTYT.
Mecro npoBenenus: r. Ananxan, Pecriy6Oinka Y30ekucran.
Wudopmanus: https://konferencii.ru/info/146124

18 anpens 2024 r.
HayLIHO-HpaKTI/I‘ICCKaH KOH(bepeHI_II/ISI ((COBpCMeHHBIC HCCIICAO0BAaHUA COLHOTI'YMaHUTAPHBIX
npooIem».
Opranunzarop: MacturyT TaTapckoi sHIuKI0NeAuu U pernoHoBenenus AH PT.
Mecro nposenenusi: r. Habepexusie Yennsl, Pecniyonuka Tarapcran, Poccusi.
Wudopmanus: http://www.antat.ru/ru/ite/

19 anpeas 2024 r.
MesxayHapoaHasi HayqHO-TIpakTHuecKkas Kondepenuus «HauonanbHas KylbTypa U TPaJIuIiH B
I[GTCKOI‘/‘I 1 IOHOIIIECKOM JIATCPATYpPEC: UCTOPUS, TIOITUKA, CTPATCTHUA PA3BUTUS», TIOCBAILLICHHAA 75-
netuto Pobepra MunHysMHa.
Opranmzarop: Kazanckuii penepanbHblii yHEBEpCcUTET, MTHCTUTYT (QHUIIONOTHH M MEXKYJIBTYPHOH KOMMYHUKAIIHH.
Mecro npoBenerus: . Kazans, Pecniyonuka Tatapcran, Poccus.
WNudopmanms: https://kpfu.ru/portal new.main_page?p sub=6308&p group name=&p meropriatie vid_type=
&p_kon_kfu=1&p mounth date=&status=&p_office=&p_date start=&p_ date end=&p year start=2024

25-26 anpeas 2024 r.
Hayuno-npaktuueckuii cemunap «HamuonanbHsle utepaTypsl Y pano-lIoBomkes: ucciaenosa-
TCJIIBCKHUE MapaaurMbl U IMIPAKTUKW).
Opranuzarop: HCTUTYT si3bIKa, TUTEpaTyphl 1 uckycctBa uM. I'. oparumosa AH PT.
Mecro nposenerus: . Kazanp, Pecniyonmuka Tatapcran, Poccust.
WNudopmanus: http://www.antat.ru/ru/iyli/

26 anpeas 2024 r.
prrﬂblﬁ CTOJI ((Hay‘IHO—MeTOI[I/I‘ICCKI/IC 0COOEHHOCTH HHCTAJUIAIUHU TCKCTOBOTO W UJIJIFOCTpaA-
THUBHOT'O KOHTEHTOB IEPCOHAIBHON 3HIMKIIONEanH ,,Karom Haceipu‘y.
Opranuzarop: Uuctutyt Tarapckoii sHimknoneuu u peruoHosenenust AH PT.
Mecto mpoBenenus: 1. Kazanb, Pecrmybnuka Tarapctan, Poccust.
Wudopmanms: http://www.antat.ru/ru/ite/

6—8 man 2024 1.
IX Mexnaynaponnas koHpepeHius «HaruonanbHelii MU B auTeparype u KyJlbType: MHOMXKECT-
BEHHOCTb PENPE3CHTALIAN.
Opranmnzartop: Kazanckwuii ¢penepanbHblil yHUBEpCHTET, MHCTUTYT (DMIIOIIOTHHN U MEKKYJIBTYPHOH KOMMYHUKAITUH.
Mecto mpoBenenus: . Kazanb, Pecrybnuka TaTtapcran, Poccust.
WNudopmanus: https://kpfu.ru/portal new.main_page?p sub=6308&p group name=&p_ meropriatie_vid type=
&p_kon_kfu=1&p_ mounth date=&status=&p office=&p_date start=&p date end=&p year start=2024

Maii 2024 r.
MexayHapoHas HayuHas KoHpepenuus «XXIV ViBaHOBCcKHE UTEHUS.
Opranmsarop: Bocrounsrit pakynsrer CankT-IleTepOyprckoro rocyjapcTBeHHOTO YHUBEPCHTETA.
Mecro npoBenenust: r. Cankr-IlerepOypr, Poccust.
Wudopmanns: https://orient.spbu.ru/index.php/ru/novosti/novosti-konferentsij/arkhiv-novostej/148-ivanovskie-
chteniya/2513-xxiii-ivanovskie-chteniya
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INFORMATION ABOUT THE AUTHORS'

Gainullina, Gulfiya — Candidate of Philology, Associate Professor in the Tatar Literature De-
partment, the Institute of Philology and Intercultural Communication, Senior Researcher at the
Research Center for Strategic Research in the Field of Native Languages and Cultures, Kazan
Federal University, (Kazan, Russian Federation).

Galimzyanov, Anis — Candidate of Physics and Mathematics, Associate Professor in the De-
partment of Bilingual and Digital Education, the Institute of Philology and Intercultural Commu-
nication, Kazan Federal University (Kazan, Russian Federation).

Galiullina, Gulshat — Doctor of Philology, Professor in the Department of Tatar Linguistics, the
Institute of Philology and Intercultural Communication, Senior Researcher at the Research Cen-
ter for Strategic Research in the Field of Native Languages and Cultures, Kazan Federal Univer-
sity (Kazan, Russian Federation).

Isanbet, Naki — scientist-encyclopedist (Kazan, Russian Federation).
Isanbet, Yulduz — Candidate of Art History (Kazan, Russian Federation).

Khabutdinov, Aidar — Doctor of History, Professor in the Department of Social and Humanitar-
ian Disciplines, the Kazan Branch of Russian State University of Justice (Kazan, Russian Fed-
eration).

Khabutdinova, Mileusha — Candidate of Philology, Associate Professor in the Tatar Literature
Department, the Institute of Philology and Intercultural Communication, Senior Researcher at
the Research Center for Strategic Research in the Field of Native Languages and Cultures, Kazan
Federal University (Kazan, Russian Federation).

Khisamieva, Zamzamiya -- Candidate of Philology, Associate Professor Naberezhnye Chelny
State Pedagogical University (Naberezhnye Chelny, Russian Federation).

Miftahutdinova, Nuriya — Candidate of Philology, Senior Researcher at the National Museum
of the Republic of Tatarstan (Kazan, Russian Federation)

Nurgayanova, Nelya — Candidate of Pedagogy, Associate Professor in the Department of Tatar
and Cultural Studies, the Institute of Philology and Intercultural Communication, Kazan Federal
University (Kazan, Russian Federation).

Nurmukhametova, Raushaniya — Candidate of Philology, Associate Professor in the Depart-
ment of General Linguistics and Turkology, the Institute of Philology and Intercultural Commu-
nication, Senior Researcher at the Research Center for Strategic Research in the Field of Native
Languages and Cultures, Kazan Federal University (Kazan, Russian Federation).

Saifulina, Flera — Doctor of Philology, Professor, Head of the Tatar Literature Department, the
Institute of Philology and Intercultural Communication, Senior Researcher at the Research Cen-
ter for Strategic Research in the Field of Native Languages and Cultures, Kazan Federal Univer-
sity (Kazan, Russian Federation).

Tychinskikh, Zaituna — Candidate of History, Senior Researcher in the Laboratory of Archeol-
ogy and Historical Anthropology of the Historical and Cultural Research Sector, Tobolsk Com-
plex Scientific Station, the Ural Branch of the Russian Academy of Sciences (Russian Federa-
tion).

Yilmaz, Giilsah — Candidate of Philology, Afyon Kocatepe Universitesi (Afyon, Turkey).

! Author names are published exactly as they appear in the manuscript file.
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Yusupova, Alfiya — Doctor of Philology, Professor in the Department of General Linguistics
and Turkology, the Institute of Philology and Intercultural Communication, Senior Researcher at
the Research Center for Strategic Research in the Field of Native Languages and Cultures, Kazan
Federal University (Kazan, Russian Federation).

Yusupova, Nurfiya — Doctor of Philology, Professor in the Department of Tatar Literature, the
Institute of Philology and Intercultural Communication, Kazan Federal University (Kazan, Rus-
sian Federation)

Zaripova-Chetin, Chulpan — Candidate of Philology, Associate Professor in the Department of
Azerbaijani Language and Literature, the Division of Modern Turkic Languages and Literature,
Caucasus University (Kars, Turkey).

Zavgarova, Fanzilya — Candidate of Philology, Associate Professor, Senior Researcher in the
Research Center for Strategic Research in the Field of Native Languages and Cultures, the Insti-
tute of Philology and Intercultural Communications, Kazan Federal University (Kazan, Russian
Federation).
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ABTOPJIAP TYPBIHJIA MOI'bJYMAT'

TIaiinyaauna leadus Pacua kpi3bl — punonorus GponHope kanauaatel, Kazan dbenepanp yHu-
BepcuteThl Duionorus hom MomoHMsATapa OariiaHBIIUIAD WHCTUTYTHIHBIH TaTap 9Jo0UATHI Ka-
denpacel goueHThl, Tyran Temwiop hoM MOAOHUSTIOP OJKICEHAS CTPATErHK TUKIIEPEHYIIdP
(bonHM Oenem Oupy y3areHeH enkoH (honHM xe3matkape (Kasan, Poccus).

l'anumekanoB Onuc Poart yabl — (usnka-maremaTnka (OHHOpE KaHIUAATHI, JOIEHT, Ka3aH
denepany yHuBepcuterbl @uionorus hom MomoHMATapa OaryiaHBIIIAP WHCTUTYTHIHBIH
OowmHTBasIb hom 1udpiel 6enem oupy kadenpacsl meaupe (Kazan, Poccus).

lammynamna Temmar Pomc kbI3bl — Quionorus (oHHOpe MOKTOphL, mpodeccop, Kazan
dbenepans ynuBepcuterbl Ouionorus hom MopoHusTapa OarjaHbIILIAp WHCTUTYTHIHBIH TaTap
tene Oeneme kadempacsl memupe, TyraH Temwrop hoM MOIOHHATIOP OJIKOCEHID CTPATETHK
TUKIIEpeHyIop (onHM Oenem Oupy y3oreHeH oiimon Oapyusl (onHM xe3motkope (Kazaw,
Poccus).

Kayhopoa ®om3miad XokuM Kbi3bl — (utonorus (oHHOpE KaHAMIATH, JOLEHT, KazaH
denepansy yauBepcuteTsl Outosioruss hom MomoHMsITapa OarjaHbBIIUIAP WHCTUTYTHIHBIH Tyran
TeIUTSp hoM MOIOHMATIIOP OJIKSCEHId CTPATEruK TUKUIEPIHYIOp (oHHM OeneM OMpy y3ereHeH
onKoH (GonHM xe3MaTkape (Kazan, Poccus).

3apunoBa-Uerun Yyanan 9dpaum kbBbl — Qumonorus ¢oHHOpe KaHauaatel, Kapkas
VHUBEPCUTETBIHBIH Xd3epre TOPKU Teurop hom omobust OyinereHeH azopOaibkan Teie hom
ombusaTel kKadeapace! goueHTtsl (Kapc, Tepkus).

Hcondor Hoaawis Hokblii KbI3bI — coHrath GoHHope kanauaatsl (Kazan, Poccus).
Hcondot Hokwiii CupaxxerauH yJbl — >HIuKIoneaucT ranuM (Kasan, Poccus).

HUpiima3z I'ynmah Mocradga kbi3bl — uionorust gonHope kanauaatel, Apron Komxaremne
YHUBEpPCUTETHI, Xa3epre TOPKH TeJIop hoMm o/100uATH OyiereHeH Jo0KTopsl (AdboH, Tepkus).

Mudraxernunoa Hypus Mwuaxar kbi3bl — Quionorus (poHHope KaHAauaatel, TarapcraH
PecnyOGnuKkachIHBIH MIIIH MY3€H ©JIKOH (PoHHM 3IIUIEKIIece

HyprasnoBa Heasi Xo0mu0ysia kbI3bl — niefaroruka (oHHope kanauaatel, Kazan denepans
yHuBepcuTeThl Punosnorus hom mMonoHuATapa OariaHbIIIIAp UMHCTUTYTHIHBIH TaTapucThka hom
MonoHuAT Oeneme kadenpacer nonentsl (Kazan, Poccus).

HypmeoxammartoBa Paymanus CorsadT:kaH Kbi3bl — Quionorus GpoHHOpe KaHauaaTel, Kazan
benepans yauBepcuteTsl Ouinonorus hom MonoHuATapa 6arjiaHbIILIap HHCTUTYTHIHBIH TOMYMU
Ten 6eneme hoM Tropkosorust kadenpacsl JOUEHTHI, Tyran Teutop hoM MOIOHUSTIOP OJIKICEHID
CTpAaTEeTUK THUKIIEpeHYJIop ¢GoHHM OenemM Oupy y3oreHeH oikoH (oHHM Xxe3morkope (Kasaw,
Poccus).

Coiigpyninna Paepa Carur kbI3bl — ¢uionorus (GoHHOpe IOKTOphl, mpodeccop Kazan
denepany ynuBepcuterbl Ounonorus hom momoHuATapa OaryaHbIIIap WHCTUTYTBIHBIH TaTap
omobusaTel  Kadeapacel Meaupe, TyraH Temop hoM MOIOHMSTIOP OJKICEHIQ CTPATETHK
TUKIIEPEeHYIop (oHHU OeneM Oupy y3oreHeH oimon Oapyusl (oHHU xe3MaTkope (Kazaw,
Poccus).

! «ABTOpIAp TYPHIHAA MOT'BIYMAT» OYIEreHI0 MOKAI0 aBTOPIAPBIHBIH (aMumsice, nceme hoM aTachIHBIH HCeMe
aBTOP PENaKIUICESHID OnUpena.
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ThrunHckux 39UTYHd ANTPpAIMT KbI3bl — Tapux (oHHOpE KaHauaaTel, POA VYpan Oynerenex
TyObim KOMIUIEKCITBI (DOHHHM CTAHIUSCEHEH TaAPUXU-MOJOHM THKIICPEHYIIOP CEKTOPBIHBIH
apxeoJiorusi hom Tapuxu aHTPOMOJIOTHS JIAOOPATOPHIICEHEH OJIKOH (POHHU XE3MOTKIpE.

XoberaunoB Aiimap HOpuii yabl — Tapux ¢GoHHOpe HOKTOpBL, Poccust rTamen Xekem
yHuBepcuTeThIHbIH Kazan dumansr mpodeccopsl (Kazan, Poccus).

XoberauHoBa Muiaymd MeXoaMMIT:KaH KbI3bl — (uionorus ¢onnope kannuaatel, Kazan
benepany ynusepcuterbl Ouionorus hom momoHuATapa OaryiaHbllIap WHCTUTYTBIHBIH TaTap
onabuAThl Kadenpackl TOUEHTH, Tyran Ttemnmop hoM MOASHUSTIIOP OJIKACEHId CTpPATETHK
TUKIIEpeHYIop poHHM Oenem Oupy y3oreHeH oJkoH GoHHU Xe3MaTkape (Kazan, Poccus).

XucamueBa 3oM3oMust OXHAP KbI3bI — (unonorust GoHHOpE KaHAMIATHI, Sp Yamisl goynoT
negarorvka yauBepcurtetsl (Kazan, Poccus).

KOcynoBa Hypdus Mapc kbi3bl — Qrtonorus GoHHOpe TOKTOphI, Kazan ¢enepans yHUBEpCH-
TeTel Ounonorus hoMm MomoHuUsATapa OariaHbIIIap HHCTUTYTHIHBIH TaTap 9A00UATHl Kadenpacsl
npodeccopsl (Kazan, Poccus).

KOcynoBa 9apusa IIdykaT KbI3bI — ¢uionorus ¢onHope nokTophl, Kazan Qenepanb
yHUBepcuTeThl Dwironoruss hom MomoHHsITapa OarjiaHbBIIUIAP WHCTUTYTHIHBIH TOMYMH Tell
oeneme hom Tropkosiorus kadenpackl npodeccopsl, Tyran Teutop hoM MOIOHUATIOP OIKICCHID
CTpaTerHK THKIICPEHYIop (DoHHM OeileM OMpYy Y3oreHeH oumorn Oapydbl (OHHH XE3MOTKIpE
(Kazan, Poccus)
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CBEJIEHUS Ob ABTOPAX'

laiinyaauna I'yasdusa PacuneBHa — kaHaumat GUIOJIOTMYECKUX HAYK, TOIEHT Kadeapsl Ta-
Tapckol nureparypbl MHCTUTYTAa (DUIONOTUHM M MEXKKYIbTYPHOW KOMMYHHUKAIIMU, CTAPIIHNA
HayuHbld coTpyaHuk HOIL[ crpaternueckux wHcCcleqoBaHUN B 00JaCTH POIHBIX S3BIKOB H
KyneTyp Kazanckoro ¢enepansnoro ynusepcurera (Kazauns, Poccus).

lanumsanoB Anuc PoaToBHY — KaHIUAAT HU3MKO-MATEMAaTHYECKUX HAYK, JOLEHT Kadeapsl
OUIMHTBAIBHOTO U IM(POBOro obpazoBanus MHCTUTYTA (HUITONIOTUN U MEKKYJIBTYPHOH KOMMY-
Hukanuu Kazanckoro ¢enepansHoro yausepcutera (Kazans, Poccus).

Iammynaiamna I'yabmat PancoBHa — 10KTOp (DHIONIOrHYECKUX HAYK, Ipodeccop, 3aBeayromias
kadeapor TaTapcKoro s3bIK03HaHus MHCTUTYTa PUIIOIOTHH U MEXKYJIbTYPHOH KOMMYHUKAITUH,
Benynmi HaydHbild corpynauk HOILL crparerndyeckux nccie1oBaHui B 00J1aCTH POJTHBIX S3BIKOB
u xynbTyp Kazanckoro ¢enepansuoro ynusepcurera (Kazans, Poccus).

3aBrapopa @an3wisi XaKHMOBHA — KaHIUAAT (IIOJIOTMYECKUX HAyK, JOILEHT, CTapIIui
HayuHblii coTpynHuk HOLL cTparernueckux viccineaoBaHuil B 00IaCTH POAHBIX S3BIKOB U KYJb-
Typ MHCTHTYTa (QHIONOrHE M MEXKKYIbTYpHBIX KOMMYyHHKanuii Kazanckoro denepaibHOTO
yauBepcuteta (Kazans, Poccus).

3apunosa-Uerun Uyanan AppaumMoBHA — KaHIUAAT (DUIOJOTHICCKUX HAYK, IOICHT Kaden-
PBI a3epOaiiKaHCKOTO SI3bIKA U TUTEPATyPhl OTJCICHUS COBPEMEHHBIX TIOPKCKHX SI3BIKOB U JIU-
teparyp Kaskasckoro ynusepcurera (Kapce, Typuus).

Hcanber Haku Cupa3zueBud — yueHsiii-sHiukIoneauct (Kasauns, Poccus).
Hcanber FOaay3 HakueBHa — kanauaar uckyccrposenenus (Kazann, Poccust).

HUplima3 T'omax — kaHauaaT QUIOIOTMYECKUX HAyK, JOKTOP OTIENIEHHs COBPEMEHHBIX
TIOPKCKUX S3BbIKOB U JIuTeparyp YHuBepcurera A¢pbon Komxkarene (Adpon, Typuus).

Mudraxyraunosa Hypuss MuaxaToBHa — KaHIUAaT (UIONOTHYECKUX HAyK, CTApIIMA HAyd-
HbIM coTpynHuk Hannonansnoro mysest PT (Kaszans, Poccus).

Hyprasnoa Hens Xo0u0y/ui0BHA — KaHAUIAT NIEAArorn4eckuxX Hayk, HOIEHT Kadeapsl TaTa-
PUCTUKH U KyJIbTypoBeaeHUsT MHCTUTYTa QUITOIOTHH M MEXKYJIBTYpHOU KOMMyHHKanuu KazaH-
ckoro ¢enepanbHoro ynusepcutera (Kazann, Poccus).

HypmyxameroBa Paymanus Cargar3siHoBHa — KaHAMIAT (UIIOJIOTMYECKUX HAyK, JIOIIEHT Ka-
Gbenpsl 001Iero A3bIKO3HAHUSA U TIOpKOJIOTUU WMHCTUTYTA (PUIOIOTHHM M MEXKYJIbTYPHOU KOM-
myHukauu KazaHckoro QenepanbHOTO YHUBEpCHTETa, CTapIIMi HayuyHbIi coTpyaHuk HOLL
CTpaTErHUECKUX HUCCIIEOBAaHUM B 001aCTH pOIHBIX SA3bIKOB U KynbTyp (Kazans, Poccus).

Caiipyauna ®aepa CarutoBHa — JOKTOp (PHIIONIOTUYECKUX HAYK, Mpodeccop, 3aB. kadeapoit
TaTapckol nureparypsl MHCTUTYTA (UIIONOTHN U MEXKYIbTYPHOM KOMMYHHUKAIUH, CTAPIIHii
HayuHbld coTpyauuk HOILl crpaternmueckux wuccieqoBaHUid B OOJACTH POJHBIX SI3BIKOB H
kyneTyp Kazanckoro ¢enepansHoro ynusepcurera (Kazans, Poccus).

TerunHckux 3aliTyHa ANTPAalIMTOBHA — KaHAUAAT HUCTOPUYECKUX HAYK, CTApIIMM Hay4YHBIN
COTPYIHUK Ja0OpaTOpUM apXeoJOrMd U HCTOPUYECKOH AaHTPOMOJOTMH CEKTOpa HCTOPHKO-
KYJIbTYPHBIX HccienoBaHuii ToO0IbCKONW KOMIUIEKCHON Hay4HOU CTaHIMU Y PalbCKOro OT/ele-
Hus PAH.

! Mimena aBropoB B paszene «CBeeHHs 06 aBTOPax» MPHBOIATCS B aBTOPCKOI PeIaKIIHN.
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XaoyraunoB Aiinap FOpbeBHY — JOKTOp MCTOPUUYECKHUX HAYK, mpodeccop Kadeapsl Colrallb-
HO-TYMaHHUTapHBIX nuciuiuimH Kazanckoro ¢uimmana Poccuiickoro rocy1apcTBeHHOTO YHHBEP-
cutera npasocyaus (Kazans, Poccus).

Xa0yrauHoBa Muiieyma MyxaMeT3IHOBHA — KaHIUAAT (UIOIOTHYECKUX HAyK, JOLEHT Ka-
denpel TaTapckoi nutepaTypsl MHCTHTYyTa (UIOIOTHM U MEXKKYJIBTYPHOH KOMMYHHKAIUH,
ctapimii HayuHbii corpynauk HOLL crparernyeckux uccieoBaHui B 00JACTH POIHBIX SI3BIKOB
u kynbTyp Kazanckoro ¢genepanbnoro ynusepcurera (Kazanb, Poccus).

XucamueBa 3am3aMusi AXUSIPOBHA — KaHIUAAT (UIOIOTHYECKUX HAyK, noueHT HabepexHo-
YEJTHUHCKOI'O TOCY1apCTBEHHOTO M€1arorMuyeckoro yHUBEpPCUTETA.

KOcynoBa Hyppus MapcoBHa — TOKTOp (DUIOTOTHYECKUX HAyK, mpodeccop Kadeaphl TaTap-
ckoil nurepatypsl MHcTUTYyTa (DUonoruu U MeXKylIbTypHOH koMmMmyHHKanuu Kaszanckoro ¢e-
nepanbHoro yausepcuteta (Kazans, Poccus).

KOcynoBa Anb¢pus llaBkeTroBHa — 10KTOp Quionornyeckux Hayk, npodeccop kadeapo 00-
IIETO S3BIKO3HAHUS U TIOPKOJIOTHH MHCTHTYTa QUIONOTHH M MEXKKYIbTYPHOU KOMMYHUKAIIUN
Kazanckoro ¢enepanbHOro  yHUBEpcUTeTa, BeAylmuil  HayuyHblid  coTpyanuk  HOILJ
CTpaTEerHYECKUX MCCIEA0BaHNN B 00IaCTH POTHBIX S3bIKOB M KyIbTyp (Kazans, Poccus).
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3) MokanoHeH aBTOpHI KaHAMAATIBIK aopakaoceH (PhD) ambipra Temoyde acriupaHT
KU COUCKaTedhb Oyica, GoHHU KUTOKUE OossioMoce (04 TeIHEH OepceHod: pyc, Tarap,
WHIJIN3) copara.

Mokanons coHrsl 10 enyia 6achuIran Xe3aMoTJIOpra chuiTama Oupy shomustiie.

KyabsazmajiapHasl kapay TopTHOe

Marepuamiapusl OacTeIpyra caiyan amy 49ke hoM THIIKBI OAsUIOMAISp, KypHAI
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0 HAYYHBIX COOBITHSAX TIOPKCKOTO MHUPA.

IHopsinok npexocTaBjieHUus1 pyKonucei
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TpeOyIOT TIepeBoOJia Ha PYCCKUM WM TaTapckuil si3bIk. TpeboBanus k oopmiieHHIo cra-
ThU MOKHO HalTH Ha caiiTe )xypHaua: https://tatarica.elpub.ru/jour;

2) CONPOBOAUTENIPHOE MHUCHMO, COJEpIKallee CBeACHUs 00 aBTOpe (aBTOpax) Ha
PYCCKOM, TaTaPCKOM U aHTJIMICKOM SI3BIKaX:

o Gamumnust, UMs1, OTYECTBO MOJHOCTHIO

e ['opon, cTpana

e MecTo paboTsl (C aapecom)

« 3aHnMaeMas JOJKHOCTh

e Y4yeHOe 3BaHHE, yUCHAs CTEIEHb

« PaGounii tenedon

e MoOunbHbIHN TenedoH (A1 peaaKiiim)

e DJIEKTPOHHBIN azipec;

3) OT3BIB HAYYHOT'O PYKOBOJMTEIS Ha JIFOOOM M3 3 o(DHIIMAIBHBIX SI3BIKOB KypHaja
(pycckoMm, TaTapCKOM WJIM aHTJIMICKOM), €CTU aBTOP CTAaThU — aCIIUPAHT WM COMCKATEhb
y4eHoi crenenn kannuaata Hayk (PhD).

B Tekcre crateil ciemyeT oTaaBaTh MPEANIOYTEHUE CChIJIKAM Ha ITYOJIHMKAIUU I10-
cinennux 10 ger.

ITopsiok paccMOTpeHUs1 pyKONMCeH

Marepuainsl Ui myOnuKanuu OTOMPAIOTCsS HA OCHOBE HE3aBUCHMMOT'O BHYTPEHHETO
Y BHEIIHETO PEleH3UPOBAHMS U PEIICHUs peAKOJJIernu XypHaia. OCHOBHBIM TpeboBa-
HUEM K MyOJUKYeMOMY MaTepHally SIBISIETCS COOTBETCTBHE €r0 BHICOKUM HAayUHBIM KPH-
TEpHsIM (aKTyaJbHOCTb, Hay4YHass HOBU3HA U Jp.).

K paccMoTpeHunto He MpUHMMAIOTCS CTaThU, HE COOTBETCTBYIOLIUE OOIIUM Tpeho-
BaHUSAM U OMYyOJIMKOBaHHBIC paHee UM HalpaBJICHHbIE B peJaKlUU APYTHX KYpPHAJIOB.

Hebonpmue ucnpasieHns: CTUIMCTHYECKOTO B (POPMaIbHOTO XapaKkTepa BHOCITCS B
cTatbio 0e3 cornmacoBanus ¢ aBropamu. [Ipu HeoOXxoaMMOCTH OoJiee Cepbe3HBIX UCIPAB-
JICHUH MpaBKa COIJIaCyeTCsl C aBTOPAMM WJIM CTaThsl HAIIPABJIIETCS. aBTOpaM Ha J10paboT-

Ky.
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