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®onnHM )xypHai. 2013 ennax yblra.

Iamonrs xyrous! hom Hommp — «Kazan (Mnen 6ye) denepanb YHHBEPCHTETHI» Oraphl OeeM Oupy denepaib I9YIoT
ABTOHOM Morapud yupexaeHuece.

XKypHan enra 2 Tankelp UHIIIH3, TaTap hoM pyc TEIUIOPESHI HOIIIEP UTEIO.

Bbam mexappup
Kamanaeraunos Pomnd Pudpxats yasl, unon. ¢pon. a-pe1, Kazan (nen 6ye) dhenepains yHUBEpCHTECTHIHBIH
Duonorus hom MogsHHATapa OaraHbIILIAP HHCTUTYTHI TUPeKTOphI (Poccus)

Xajblkapa peJaKkums COBeTbl

Aukasi Dp:kan  Dupar yHUBEPCUTETBIHBIH X3€pre CynoeB Pomug  Makc [Inank ucemenuore

TepkH Tesutop hom onabustiap Tanau yasl JKOMTBIITEHEH AcTpodusnka
JierapTaMeHThI MeJIpe, WHCTHUTYTHI AUPEKTOPHI
npodeccop (Tepxus) (I'epmanwust)
I'yceiinoBa A3opbaiiKaH oYJIoT Me1aroruKa Cynoen I'apBapa yHHBEpCHUTETHI
Mahups Haru  yHUBEpCHUTETHIHBIH (PHUIIOJIOTHS Ilamua Pamma npodeccopst (AKIL)
KbI3b1 (hakybTETHI IeKaHbl, Tpodeccop YJIbI
Mocrada Ouap DOreii yHHBEpCUTETHI TPOpEecCOophI Xaxumnos VYpra auHre3 HeHpPOOHOIOTHS
(Tepxwust) PecTom MHCTHUTYTHI PO Eeccopbl
Hapuman ynae1  (®Ppanims)
Pa:xa0oB Boxapa yHHBEpCUTETBIHBIH Xoiipyiun Abait ncemennore Kazax mumm
Juabmon ¢unonorns GakyIbTETH ICKaHBbI, I'pug Te/JarorukKa yHUBEPCUTETHI
3apun yJsbl npodeccop (Y300kcTaH) Tumep3ahut npodeccopsl (Kazaxcran)
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Hayunsrit xxypran. OcHoBan B 2013 roxy.
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NAKI ISANBET AS A LINGUIST'

Fuat Ashrafovich Ganiev,

G. Ibragimov Institute of Language, Literature and Art,

Tatarstan Academy of Sciences,
12 K. Marks Str., Kazan, 420111, Russian Federation,
m5183405@yandex.ru.

The article by Fuat Ashrafovich Ganiev (1930-2016) systematizes information about Naki
Isanbet’s multifaceted work (1899-1992) in the field of Tatar philology. Special attention is paid to
the analysis of Naki Isanbet’s contribution to Tatar linguistics and Turkology. So, N. Isanbet proved

himself as a talented scientist-philologist.

F. Ganiev was a linguist who “left a deep mark in the history of Tatar grammar, lexicology and
lexicography, who devoted his life to the study of the problems of the Turkic and Tatar linguistics and
gained recognition not only in Tatarstan, but also abroad, who created his scientific school, which
made a lot of efforts to train highly qualified specialists and organize scientific activities”.” The author
of the article was born on August 1, 1930 in the village of Nasibash of the Salavat District in Bashkor-
tostan. His grandfather Shayakhmet was Taiba abistai’s brother, the mother of the famous writer and

scientist Naki Isanbet.

Key words: Turkology, Tatar linguistics, linguistic concept, Naki Isanbet

For citation: Ganiev, F. Naki Isanbet as a linguist / Tatarica. 2025. Ne 1 (24). pp. 7-19.
https://doi.org/10.26907/2311-2042-2025-24-1-7-19

' The first edition of this article was published in the
journal “Kazan Utlary” (“Kazan Lights”) in 1969. [1],
the second supplemented version was published in the
anniversary collection [2]. As the author of the paper
passed away, the structure of the article has been built in
accordance with the requirements of the journal by its
editor M. M. Khabutdinova and clarifications were
made regarding the bibliography.

Introduction

In Naki aga Isanbet’s work, as you know, a
large place has been occupied by the study of
ancient manuscripts and analysis of literary texts
([41, 5], [6], [71, [8], etc. — M. Kh.). He has also
collected and classified Tatar folk proverbs and
sayings, giving them corresponding interpretations
and enriching the Tatar spiritual culture with

% See a bout F. A. Ganiev: [3].



F.A.GANIEV

fundamental works ([9]). He has taken an active
part in the compilation of dictionaries [10], ([11] —
M. Kh.) and at present, he is making up a large
explanatory dictionary of the Tatar language’.
Comments and prospects of this dictionary are
stored at the G. Ibragimov Institute of Language,
Literature and History of Academy of Sciences of
the USSR [14].

All this work requires knowledge of general
linguistics, Turkology and Tatar linguistics, and
the author should rely on a certain linguistic
concept. Therefore, research on Tatar linguistics
and Turkology has occupied a significant place in
N. Isanbet’s work. As N. Isanbet once wrote,
“orphan child cuts the umbilical cord himself”, he
aims to further develop these works by clarifying
the theoretical problems of linguistics to solve
practical problems.

After familiarizing with these studies, we can
conclude that N. Isanbet has been a highly
qualified linguist in the field of Tatar linguistics;
moreover, he has further developed the
aforenamed areas of linguistics.

In his works, especially in the materials related
to the dictionary, N. Isanbet mentions that the
Tatar language is agglutinative, and we should not
measure it with another language gauge, another
language “arshin”. If, when learning a language,
we measure it with another language gauge, the
specific features of the target language remain
unclear, and the linguistic phenomena absent in
this language are considered to be a linguistic
drawback. Thus, the methodological drawback in
learning the language leads to a methodological
drawback — vulgar sociologism.

Material and methods

In his works, N. Isanbet to a certain extent has
developed the issues of the Tatar language
grammar. We do not set ourselves the task of
exploring the entire grammatical concept. His
grammatical views are currently at the top of
grammatical science. At the same time, his
grammatical views contain ideas that are quite
original not only for the Tatar language grammar,
but also for the entire Turkology, manifesting a
new approach to some linguistic phenomena.

* You can find information about the fate of N. Isanbet’s
explanatory dictionary in M. Khabutdinova’s article
“Pochemu ne byl opublikovan pervyi tolkovyi slovar'
tatarskogo yazyka Naki Isanbeta?” (“Why wasn’t the
first explanatory dictionary of the Tatar language by
Nakie Isanbet published?) [13].

Discussion

N. Isanbet has indicated that some words, de-
fined as a certain part of speech, do not correspond
to the definition given to this group of words. He
believes that many nouns in the Turkic languages,
in the Tatar language as well, function as
adjectives: “Nouns (when they act as adjectives);
such a function is shown in the explanation: timer
kalam (iron pen) (timer — is an adjective)” [14, p.
20].

In Turkology, there is no consensus on this
issue: some scientists consider this type of words
only as nouns, other scientists believe that nouns
just act as adjectives, and there is also an opinion
that this linguistic phenomenon is a consequence
of the the lack of distinction between the noun and
the adjective.

The fact that nouns can be adjectives is
common in other languages. For example, in
English, words like gold, stone, silver have the
adjective meaning depending on the context.
English experts, Germanists, consider this to be a
kind of conversion, that is: creating a new word by
transition of a word from one part of speech to
another.

Not limiting such nouns with a wide
morphological meaning to their narrow meaning is
undoubtedly an original thought corresponding to
the features of the language.

N. Isanbet’s opinion on the endings /y-le, syz-
sez, etc. is also important. In Turkology, the
grammatical and semantic essence of these
adjectives has not been determined accurately so
far. Most scientists classify them as word-
formation endings. For example, this point of view
was defended by the famous Turkologist Prof. N.
Baskakov [15, pp. 188-194].

However, linguistic facts show that such
endings, along with the formation of new words,
can create grammatical forms. Let’s say, the end-
ing sez in the word yamsez (ugly) forms a new
word, a new lexical unit. But in the phrase ostalsez
kaldyk (no table left for us) the ending sez does not
express any lexical-semantic meaning. Because
this word is not a new lexical unit with a special
lexical meaning - it is neither a noun nor an
adjective. It expresses only a grammatical
meaning, that is, it is only a form of the word ostal
(“table”), formed using the ending sez. This
phenomenon has its own causes and conditions.
The subtle feature of these endings, which,
depending on the context and word, can form both
a new lexical unit and a new grammatical form,
was cleverly observed by N. Isanbet in 1949: “The
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use of the endings of ly-le, syz-sez is not noted
everywhere, but only when they get the meaning of
a word with an independent meaning... the word
“zhirle” in its morphological variability means
“owning land”, “having land”; since this meaning
is made clear by morphological variability, there is
no need to include it in the dictionary... the
wordforms  with the endings “ostalsez”,
“chulmaksez” (“without a table”, “without a pot”),
etc., which can be attached to each word in the
general order, do not have a place in the diction-
ary” [14, p. 10].

As early as in 1960, Prof. M. Zakiev paid at-
tention to this issue and came to the conclusion
that, along with the derivational ability, they can
express grammatical meanings. He proved that in
the interpretation of the grammatical meaning they
form grammatical cases [16]. In modern Tatar lin-
guistics, this opinion is being developed.

As we know, composite words, composite
lexical units, occupy a large place in the Tatar
language vocabulary. For example, composite
words make up the vast majority of verbs. The
number of root words and derivatives is about five
thousand [17, p. 14], and the number of compound
and composite adjectives is more than a few tens
of thousands. In other Turkic languages, the
situation is the same. But for some reason, this
phenomenon is practically not taken into account
in the grammar of Turkic languages and is not
given in dictionaries. Most turkologists do not
consider composite words, especially composite
verbs, a new lexical unit, a new word, but only a
grammatical form. Compound words of such a
structural type are found, for example, in Hindi and
Japanese. Researchers on the Hindi and Japanese
languages consider them to be individual words,
lexical units, and represent them separately in
dictionaries.

N. Isanbet, unlike most turkologists, has
distinguished composite and compound verbs as
separate words, as different lexical units. He
writes: “Composite verbs occupy an important
place as being made up from two or three words,
they create a new meaning. They turn the number
into quality. For example, alyp kilu, echep zhibaru,
belep kalu (bring, sip, find out). Since the words,
contained in such composite verbs, are written
separately but have an independent meaning, they
should either receive a place in their row, or should
be given beginning with a new line” [14, p. 22].

Also, N. Isanbet successfully introduced new
grammatical terms in his works.

For example, instead of the term “inclination of
the verb”, he used the “change in the verb”, and
instead of the term “personal or premising
particles” of modern grammar, he used the “front
particle”.

In the first years of the Soviet Union, the edu-
cation of people, their familiarization with culture
was the most relevant and significant matter, so at
that time, there was a great demand for primers and
textbooks based on new, rational methods. The
leading representatives of Tatar intellectuals took
an active part in this work.

During this period, N. Isanbet, along with
teaching, created primers and textbooks for Tatar
and Bashkir schools [18], [19], [20]. The Bashkir
primer, written by N. Isanbet in collaboration with
Kh. Sagdi, is considered to be one of the first pri-
mers for that time, occuping a prominent place
among the Bashkir language school books.
N. Isanbet and Kh. Sagdi’s primers are very
different from most of the pre-revolutionary ones.
These primers are based on rational methods and
on the principle of reading a whole word. At that
time, these textbooks were the main manuals in
schools.

N. Isanbet has always been interested in the
problems of spelling of the Tatar language. This
interest began with the first primer he wrote.

The scholar has also published his major three-
volume work on Tatar proverbs [9]. In terms of
volume and content, this work stands on a par with
the world-famous proverb dictionaries.

The proverbs, collected in the book, clearly
demonstrate the wealth and versatility of Tatar
spiritual culture. Some articles, reviewing this
wonderful and fundamental book, have already
been published. However, this work has not
received a proper assessment from a linguistic
point of view yet*.

Here, we want to mention some elements of
this work related to linguistics. The collections
contain a huge language wealth. The number of
proverbs is more than several tens of thousands.

This work presents the collection of the rich
material for studying the structure, system,
morphological and syntactic systems of the Tatar
language. The natural structure of the language is
given primarily in proverbs. The architectonics of
centuries-old proverbs helps reveal the subtlest
features of the Tatar language system. Tatar
linguists find a lot here and will find real gems

* The list of major works, written in recent years, can be
found in the article by M. Khabutdinova [12, pp. 294,
305-312].
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related to the structure of the language in the
collections in the future. Summarizing, we can say
that the proverbs, collected in this work, are among
the most reliable sources used to study the Tatar
language grammar.

At the same time, the proverbs, presented in
the collection, are of great importance in terms of
historical grammar studies. The work indicates the
approximate period of the emergence and existence
of many proverbs. This greatly facilitates the
clarification of some issues of historical grammar.
Also, based on the content of proverbs, their
lexical-stylistic and syntactic features, many
aspects of diachronical grammar can be
represented.

The work is of great importance for lexicology
and lexicography.

In this work, in several tens of thousands of
proverbs, collected from the language and various
literary sources, you can find many words and
phraseological units related to different layers of
vocabulary: ancient and historical words, dialect
words, borrowings, etc. used in proverbs and no
longer used in the modern language, or used only
in ancient sources, etc. These facts indicate that the
proverbs in the collection represent a rich treasure
trove, providing an illustrative material for
dictionaries, in particular for explanatory dictionar-
ies. At the same time, proverbs help disclose the
meaning of a particular word.

This indicates the great importance of proverbs
for lexicography.

Proverbs allow us to establish the approximate
period of the use of ancient and historical words, at
the same time, they are a rich source for historical
lexicology. For example, Churtan charykchynyn
utyn kurmas (Pike does not see a fisherman’s light
who catches fish at night in the light of the beam)
(charykchy — a fisherman who catches fish at night
in the light of the beam), Yalgyz agach urman
bulmas, yalgyz kirpech korgan bulmas (A lonely
tree will not become a forest, a lonely brick will
not become a fence) (korgan — brick fence),
Yuldashy yakhshynyn ulzha lesasy yakhshy (He
who has a good fellow traveler, has good prey,
trophy) (ulzha — prey, trophy), Tura sikersa,
kyrgyn kila (If the boss jumps, the epidemic will
break out) (kyrgyn — epidemic).

All these words are explained, which facilitates
the researcher’s work.

The proverbs, given in the collections, are a
kind of source for the study of dialects, especially
dialectic vocabulary. Since most proverbs indicate
the place of their use, it is easy to determine what

kind of dialect the words belong to. The collection
gives the interpretation of each dialect word. For
example, tunelu (turn away), irmak (interesting,
funny), cherashu (be stubborn), yramly (fertile),
pyzhytu (fade)

As we know, among dictionaries of different
types, the most difficult to compile is an
explanatory dictionary. This work, along with high
scientific and theoretical training, requires the
accumulation of an incredible amount of material.
Compiling an explanatory dictionary means titanic
work that lasts decades, devoted to collecting a
huge amount of words and the corresponding
material. This work has been performed by N.
Isanbet. He has collected a wealth of material for
the explanatory dictionary, selecting language
gems from different sources.

All types of words and phraseological units,
included in the dictionary, are listed on separate
cards.

They indicate the meaning of each word and
phraseological unit, examples are given and ex-
planatory information is provided.

The number of words of various structures and
style, collected by scholar, exceeds 80 thousand,
supplemented by rich phraseological material.
Currently, he is working on compiling an
explanatory dictionary, based on an amazingly
extensive material on cards, clarifying the
principles of compiling a dictionary. In its struc-
ture, this dictionary reminds of the Russian
language dictionary creatively developed by V.
Dal.

For practical convenience, N. Isanbet presents
the content of this dictionary in strict alphabetical
order. The interpretation of the word is given in the
following order: from the initial meaning to the
present one and back to the past time. A separate
paragraph with expressions, phraseological units,
set phrases and idioms, associated with this word,
is followed by the interpretation of its meaning.

The explanatory dictionary is planned to be
published in four volumes”.

> From the memoirs of Nakie Isanbet: “When my work
on the explanatory dictionary could no longer continue
at my house and when I reached the stage of typewriting
and editing, I created the first prospectus of the diction-
ary and knocked at the door of the Branch. (This was
not a wide prospectus, but in advance I simply wanted
to find out the number of volumes it would fit in). I
turned to the Branch with a request to assist in the pub-
lication of the full explanatory dictionary of the Tatar
language. The regional party committee also offered the
Branch their help with this matter. It can also be said

10
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N. Isanbet was one of the authors of the “Tatar-
Russian Dictionary”, published in 1950 [10].

This dictionary satisfies the needs of general
public in the Tatar-Russian dictionary, including
the vocabulary from the year of 1950 to 1966.
True, the dictionary volume is small (20 thousand
words). Because, as we know, many words were
excluded from the dictionary, as they do not exist
in the literary language.

Nevertheless, according to some aspects of
lexicographic processing, this dictionary is of
higher quality than the “Tatar-Russian Dictionary”,
published in 1966. For example, in the dictionary
issued in 1950, examples, composite lexical units
and phraseological material are given separately,
while they are all mixed up in the 1966 dictionary
[21]. Translations are more accurate and specific.

Therefore, this dictionary has not lost its signif-
icance to this day.

The scientist put much effort into the study of
literary works. His articles, dedicated to the collec-
tions of works by G. Tukay [6], [8], [22], [23], are
really important. In these articles, he reveals seri-
ous shortcomings in the publications of G. Tukay’s
works and shows the ways to correct them. To
have an idea of the scholar’s work in the field of
textology, it is enough to look at his analysis of the
shortcomings found in G. Tukay’s publications.
While studying the texts of these publications, N.
Isanbet discovered many shortcomings and classi-
fied them: violation of the shape and rhythm of the
verse, replacement of one word by another, punc-
tuation errors, spelling errors, morphological er-
rors, incorrect interpretations, chronological errors,
etc. [22]. This classification of the publication
shortcomings demonstrates great analytical work
carried out by N. Isanbet. He did not just classify
the shortcomings, but also corroborated his correc-
tions with specific facts. It should be noted that
almost all the arguments of the scholar are justified
and convincing.

that every scientist in the Branch treated me well. I saw:
there were many people who were friendly, conscious
and sympathetic with my work.

However ... in the end, despite the fact that the first
volume had been transferred to the book publishing
house, the dictionary was not published. The influential
linguists L. Zyalyai and R. Gazizov supported the
dictionary, compiled by N. Isanbet. But the language
sector of the Institute took this work on: the scientists
working there agreed that the transfer of this work, car-
ried out by only one person, would be a huge mistake
(See.: [13]).

11

For example, in G. Tukay’s publication, there
are materials signed by ‘“kafashtatyiush”. N.
Isanbet doubts that the articles bearing this
signature belong to G. Tukay. Because: 1) the
linguistic and stylistic features of these articles are
not similar to G. Tukay’s; 2) the time of these
articles’ writing coincided with the period when G.
Tukay was in the Klyachkin hospital just before his
death, even after Tukay’s death, the article bearing
this signature was published in the journal “Jalt-
Jolt” [23]. All this shows that N. Isanbet has
worked in the field of textology, he is a scholar
who captures the finest features of the text.

N. Isanbet has long been interested in studying
ancient manuscripts and texts. As a result of his
tireless archaeographic explorations, he has
discovered many ancient manuscripts, which have
been stored in his personal archives to this day. Of
course, the general public expect the scholar to
publish them without delay.

It is known that N. Isanbet was the first to
discover the poem “Nury Sydur” (“The Light of
Hearts””) by Muhammedjar the son of Mahmud, the
poet of the Kazan Khanate period. Before that, this
work had not been known at all. True,
Muhammadjar’s name is found in scientific
research. Professor 1. Berezin found the poet’s po-
em called “Tukhfai Mardan” (“The Gift of Men”)
and gave brief information about its author, pre-
senting excerpts from it in his research [24]. But
for some reason, the name of Muhammadjar was
not known in the history of Tatar literature before
N. Isanbet’s publication [4].

The fact that N. Isanbet has found the poem
“Nury Sydur” is the discovery of Muhammadjar,
made by the general public again.

Regarding the discovery of this manuscript, the
scholar wrote a long article “Kazan Khanlygy
chory adabiyatynnan Mohammadjar Mahmud ugly
asarlare” (“Works of Muhammadjar Son of
Mahmud from the Literature of the Kazan Khanate
Period”) [4].

In this article, N. Isanbet identifies the author
of the poem, analyzes the historical conditions of
that time, clarifies the structure and language of the
work and gives excerpts in the appendix to the
article. During the heyday of vulgar socialism in
literary criticism, the elevation of the work “Nury
Sydur” by Muhammadjar, the poet of the Kazan
Khanate period, and its assessment as a valuable
literary work required great courage and bravery
on the part of N. Isanbet. This should be noted. In
general, N. Isanbet has periodically appeared in the
press with his articles related to ancient
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manuscripts and literary works. These include one
of his recently published work “By shigyrinen
shagyirase kem?” (“Who Is the Poetess of This
Poem?”) [4]. Here, the scholar tells us that he has
found one poem, written by the Tatar woman
exiled to Siberia, and gives the text of this poem.
The scholar writes about its language: “The literary
language of Kazan Tatars can be one of the vivid
examples of how language was formed in the 18"
century and earlier” [4, p. 148].

In 1966, N. Isanbet published an interesting
article titled “Ber Tatar avylynyn monnan yuz el
elek yazylgan zhyr-koylare” (“Songs and Melo-
dies, Written a Hundred Years Ago, and Coming
from One Tatar Village”) [25]. This work contains
the songs of Nicruts (recruits — in old Russia, those
who were called up for military service), created
and recorded in the village of Yangildino in 1853—
1875. Analyzing these songs, the scholar gives a
vivid idea of the spiritual life in Tatar villages of
that time.

Describing the nature of these songs, N.
Isanbet writes: “Thus, this notebook of songs, cre-
ated a hundred years ago, shows that in the past we
had a rite of Nicrut send-off, which was celebrated
with large feasts with special tunes-edifications in
the recruits’ honor. Perhaps, if these edifications
were found in other places, they could be called
songs of a certain genre” [25, p. 151].

The aforementioned works by the scholar show
him as a tireless researcher who has actively
collected, studied and investigated ancient
manuscripts and literary works.

Conclusion

In a short article, of course, it is impossible to
cover all aspects of N. Isanbet’s multifaceted work
in the field of Tatar philology. But his work in var-
ious branches of Tatar philology that we have
managed to describe clearly shows N. Isanbet as a
philologist of wide erudition, deep knowledge and
great thoughts.
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I'. U6pahumoB uc. Ten, ono06usaT hom coHraTh HHCTUTYTHI,

Poccus, 420111, Kaszan m., Kapa Mapke yp., 12 Hue Hopr,
m5183405@yandex.ru.

onere Mokanmone dyar Ompad ynel anumeB (1930-2016) tapadwimnan Hokbeiit MconOoTHEH

(1899-1992) Ttarap ¢wIONOTHACEHEH ToOpie TapMaKJIapbIHAAThl SITIOHIIETe OUPOHENd, TaTrap Tell
OeneMeHd, TIOPKOJIOTHITS KaparaH 33;oHysope 6osutons. H. C. VIcoHOOTHEH KHMH SpYAHIHSIE, TUPOH
6enemie hoM 3yp AIUTOP KYPCOTKOH ranuM-Guioor Oynaransl ucbaTiaHa.

®. O. 'anueB — «raTap rpaMMaTHKAChI, JEKCHKOJIOorusice hom siekcukorpadusice TapuxbIHIa THPOH
93 KaJJBIPraH TeJl Oelireye, TOPMBIIIBIH TOPKH TaTap Te OeyieMe MpoOieManapblH ©HPIHYTd
Oarpiniarad hom TaTtapcrania relHa TYTes, YUT TOOIKIOPIQ, WIOP/S 19 TAHBUTY siyjaraH, y3 (GoHHH
MOKTOOCH OYJIBIPHII, FOrapbl KBaTH(UKAIUIIE OCNrewop 93eplioyra hoM TbIANBMHU SIIUOHIICKHE
OCIITEIpYra KYI Ked Kyifran onmaT ramum»’. Y 1930 enmpir | aBrycteiHa BalkopTcTaHHBIH
CanaBar paiionsl Hocubamn aBpUIbIHAA AOHBsATA KUiad. babacel [llosxMoT OenoH TaTtap XalKbIHBIH

KypeHekie s3y4nichl hom 3yp ranmume Hoxwiit MconOoTHeH onuce Tanbo aObicTaii — OepTyranHap.

Ten TOmEeHYITIP: TIOPKOJIOTHS, TaTap Tel OeneMe, TMHTBUCTUK KOHIeM s, Hokeiit MconOoT

Coirtama even: ['anneB @.O. Hokwiit MiconOoT — Ten ranume // Tatarica. 2025. Ne 1 (24). 7-19 6.
https://doi.org/10.26907/2311-2042-2025-24-1-7-19

' By mokarnoneH Gepenue pepaxuusce 1969 enna «Kasan
yTaapbl»  JKypHaiblHAa  Oachbulblll  YBIKTHI  [1],
TYJBUIAHJBIPTaH BapUaHTHI Iy YK €JHBI JKBICHTBHIKTA
neHbs kypue [2]. Amtop Badar Oyny coborure,

Kepem
Hokpiii  ara coHOOTHEH  DIIYOHJIETEHJID,
MOrbIYM OyJiiraH4ya, OOPBIHTBI KYJIbS3MaTapHbI
OMpoHY, 9J100M TEKCTJIAPHBI TUKIIEPY IAKTHIA 3yp
ypoia ansit Topa ([4], [5], [6], [7], [8] h.6. — M. X))
Vi mymaii yK Tarap XajdblK MOKaIBJIOpEH hom
OUTEMHOpPEH JKBICI, KJIACCU(UKAIUSIION, ajapra

MOKaJloHeH CTPYKTYpacCHl, nKe BAPMAHTEI  ppepe  amaTManap — OWpel, Tatap — pyxu
YarelTHIPHII €1aKTO M. M. XoberanHoBa

Dbl PEeAaktop . KyJNbTypachlH (yHIAMEHTallb XEe3MOTISp OeloH
TapadbIHHAH OJKypHal TAJOIUIOPEHd TYyphl KHTEpeTl
To3enne, OWMOMMOTpAapUK  HCEMIICKKd  TO39TMAIIP
KepTeie. 2 ®. O. l'annes Typbinga kapa: [3].
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Oaertel ([9]). LlyHbIH Oe1oH Oepra Cy3JICKIap TO3Y
SMICHJD N9 yn aktuB KatHamtel [10], ([11] — M.
X.) hom xo3epre KeHAQ Tarap TeEJIEHEH 3yp
aHJIATMANEl  Cy3JIereH Tesw. VI  Cy3JIeKHEH
aHJIATMA-TIPOCIIEKTHI CCCP ®DonHHSP
akanemmsiceneH [. Mopahumor ucemenmore Tem,
o1a0uAT hoM Tapux HHCTUTYTBIHAA caknana [14].

BonapHeiH OGapbichl 12 TOMyMH Ten OeleMeHo,
TIOPKOJIOTHUATY, TaTap Tel OeJIeMEHd TasiHbIN I
WTYHe, aBTOopna Ownrene Oep  JHMHTBUCTHK
KOHIICTIIMSIHEH, OyTybIH Tanamn utanop. LlyHa xypa
mo H. HcoHOoT »SmryoHNEreH#e Tarap Tel
OeleMeHo, TIOPKOJIOTHSTS KaparaH 33JI0HYJISp
IMaKThId ypblH Owimon Topa. H. HconOor y3e
sA3raHya, «ykce3 Oana y3 KEHJEreH y3e KHCOp»
IUTOHIION, aHa Oy SUUISPHE 3UUIQY, STBHU Tell
OeleMeHO KaparaH TEOPETHK NpoOieMaapHbl
QuUbIKJIay TPAKTHK MOCHAJIQJIOpHE XA HTY ©YeH
KHPOK OyIa.

By n3monymnop OenmoH Oepkagop TE€HS TaHBIILY
na H. MconOoTHeH TaTap Ten OejieMe OJKICCHJId
3yp 93epiexie JUHTBHCT OymyslH hom Tenm
OeleMEeHEeH orapblia SUTEIroH OJIKQJIOPEH yCcTepye
TypbIHJA COUITUIAP.

H. VcoHOaT y3eHEeH Xe3MATIopEH 19, OUrPaK Td
CY3JIEKKd KaparaH MaTepuajiapblHIa  Tarap
TEJEHEH  AarrjIlOTHMHATHB  TeJl  OYJyblH  HCKO
Telepen, aHbl OalIKa TeJ cxeMachl OesoH, Oarrka
TEJ apIIbIHBI OCNIOH YIUYOMACKS YakKbIpa. Orap oep
TEJHE OWPOHTOHAQ-THKIIEPIoHAd, aHa Oalika Tel
cxemachl OeJOH SIKbIH KWJICHCO, VI TEIdre
Y3€HUJICKIIE SKJIAp AUbIKIAHMBIN KaJla, IIyJl TeII
OyJiMaraH KYpEHELUIOp TEJHEH KUMYeJere HTel
kapana Oauwterit. Ulynaii utemn, Ten elpoHyzere
METOJMK KHMYEJIeK METOJIOJIOTUK KHMYEIEeKKd —
BYJIbIap COLIMOJIOTM3MIa KUTEP?.

Marepuas hom meroaiap

H. VcoHOoT y3€HEH oCopIIOpEeHIId Tere SKu Oy
TOPIKID TaTap Tene IrpaMMaTHKAaChI
MOCBOJIONIOPEHd  TyKTana. be3 aHbIH 0oTeH
rpaMMAaTHK KOHIICTIIUSCEH THUKIIEpYHE y3eOe3HeH
Oypblu uTeN KyHMbIHOBI3. AHBIH TI'paMMaTuK
Kapammiapbl Xo3epre KeHAd 3yp Yceul ajiraH
rpamMmaruka (oHe IOrapbUIBITBIHIAA — TOpajap.
[yneiH  Oemon  Oepro  aHbIH  IpaMMaTHK
KapalulapblHIa TaTap Teje IpaMMaTHKachl ©4YeH
T€HO Tyrel, 9 06TEeH TIOPKOJIOTHUS ©YeH 10 IaKThIH

3 H. MCQH69TH€H aHJiaTMaJibl CY3JICTCHCH S3MbIIIbI

TypeiHAa M. M. XobetamHoBa aBTOPIBITBIHAATE «Il0-
geMy He OBLT OIyOJIMKOBaH MEPBBIA TONKOBBIA CIIOBAPh
TaTtapckoro s3plka Hakm McanGera?» MoKamomoH
TaHblma anace3 [13].
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opuruHainb Oynran ¢pukepiasp 6ap, hom kaiidep ten
KYPCHEILIOPEHD sIHAYapaK KIIy KYpeHa.

Dukep aJablIILy

H. MconboT Gep cy3 Topkeme HTel HepTenrsH
WUCEMHOpDHEH IIyJl CY3 TOPKEMEHd  CHICHIBII
0CTMOBEH KypcoTenm YTo. TepKu TeIuopao, NIy
WCOITOH TaTap TENeH[9 9 KYN KEHd UCEeMHOpPHEH
ceriipar poneHmo, chiiidar OyIbIT KUITYeH TeTHEH
Oep yzenuonere uren canbiii: «lcemnuap (chiiidar
VpBIHBIH[A ~ KWITOHIQ,  MOHIBIH  OoiiyioHem
aHJlaTMaza KypCoTeNen KHUTd: mumep KaioM
(mumep — ceriidpar pynkmmsacenns)» [14, 6. 20].

Tropkosorusiio 0y Mochano OyeHuya Oepiom
¢ukep rok: Oep Tep Oenrewop MOHIBIA THII
MCEeMHOpHE Oaphl WCEM TEHd [N, HWKeHde Oep
TaJMMHOP HCEMHOpPHEH ChI(}aT PONCHID KUiIye
I, ©YeH4Ye Tep TaluMHOp HceM OeloH
CBII(paTHBIH aePBUIBIN XKUTMIBEHEH HOTHIKICE [THIT
Kaphblilnap.

HcemuopHeH chiiidaT OyJbI KHIYIope Oamka
TEJUISp ©YeH 0 YHUT KypeHem Tyreid. MocaioH,
WHIIIU3 TENCHD alMbiH, Maul, Komew THOBIHIATbI
CY37Iop Imynaid yK KOHTEKCTKa Kapar chlidgar
MOI'bHOCEH 19 Oupanop. MHrinu3 tene Oenrewiope,
TepMaHHCTIIap MOHBI KOHBEpPCHS JHWIM, STBHH
CYy3HeH Oep Cy3 TOPKEMEHHOH WKEHYe CY3
TOPKEMEHD KYUell siHa CY3 SICaBbl JIUIT Kapbliiap.

Y3eHeH MOpQOIOTUK MOrbHCE O€NIOH KHH
MorbHONe OyjiraH HIYHABIH THI HCEMHOPHE Tap
MOTBHOI® KaWTaphlll KajjablpMay, huuImkces,
TEITHEH Y3C€HYAIETeHd TYypbl KWITOH OpUTHHAJb
¢ukep OyJbII TOpA.

H. WconOorHeH .awi-ne, cwviz-ce3 h. 0. 1.
TOpASre KylbIMYanap TYPbIHJATEl Kapalibl Aa 3yp
UrbTHOApTa JaeK. Tropkomorusne oy
KyIOIbIMYaJIapHBIH ~TpaMMaTUK hoM  ceMaHTHK
acpUlbl hamaH na onme aHbIK  OWJITEITOHMOISH.
Kymyenek ramuMHOp — amapHel  Ccy3  scaydsl
KymipIMYyallap ~ POTeHd  KepTramop.  MocanoH,
KypeHekiie Tropkosior npodeccop H. A. backakos
IIyJI KapaliHbl Kbl [15, 6. 188—194].

Omma  Ten  (akmiapel  MOHABIA  Tep
KyIIBIMYAJIapHBbIH, CYy3 sicay OCJIoH OeppoTToH,
KYOpoKk rpaMMatuk (opma sicapra coloTie HKOHEH
KYpPCOTd. OHUTHK, ce3 KyUIbIMYAChl sAMbCe3 TUTOH
BaKbITTa SHA CY3, SIHA JIEKCHMK OepoMJIeK SICBIH. ©
UHIE oOcmaice3 KAIObIK JIATOH TE3MOIAre ce3
KyIIBIMYachl OCpHUHIM A9 JIEKCUK-CEMaHTHK
MOT'BHO OCNACpPMH, YOHKH YJI CY3 aepbiM JIEKCHK
MOT'BHOTO WSl OyJiTaH sHa Oep JIGKCHK OepoMIIeK —
HCeM 19, ChliiaT Ta Tyred. Yia Oapbl TpaMMaTHK
MOT'BHOHE T'eHd OeJziepd, SIbHU «OCTN» CY3EHEH
«ce3» KyIIBIMYAChl APIOMEH/IQ sicairaH (opmacsl
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r'blHA OYJIBIN TOpa. By KypeHelHeH y3 co0ariope
hom maptnapsr 6ap. by KynIsIMYanapHbIH OTyHIBIA
HEYKd y3eHYasIere, KOHTeKcTka haM cy3eHo kapar,
sSHa JIeKCUK Oepomiiek To hom siHa TpamMMaTHK
¢opma ma scenii amyerH H. MconOGor Omk ocra
TOTHITI anraH, hoam yn Oy typeina 1949 wubl enna

yKk wuHAe Oomaii s3raH: «JIbl-ie, cbI3-ce3
KyIIBIMYJIAPBIHBIH ~ KYJUTaHbUTYbl hop  ypbIHIa
KATEpPEIMH, OOJIKM MOCTOKBIIIIb MOIBHOID WS

Oyniran cy3 TeceH airaHna TblHA KHTEPET...
OKHpIIe» CYy3€ Y3€HEH MOP(OJIOTUK TepIoHelIe
OyeHUa <OKHUpro WsA», <OKApe Oap» IUTroHHE
Oenmepo, Oy MorpHo MOPQOJIOTHK TOPISHEIT
OyeHYa y3E€HHOH-Y3€ aHJIalllbLIraH/IbIKTaH, Oy STbI
OeloH aHbl CY3JIEKKS ajblll TOPYHBIH KHPAre 9o
IOK... «OCTIJICE3», «JYIMOKce3» h. 0. NIyHBIH
IUKEJIJIE TOMYMHU TIPTHUIITI th Cy3ra sJrari,
Kylplll Oyna TopraH KyIIbIMYaibl QopMmanap
CY3JIEKT? ypBIH anMebritnapy [14, 6. 10].

Wnne xwmen 1960 wubl emma mpod. M. 3.
30KHeB Oy MOCHOIIOTd TYKTAJIBII, AJIAPHBI, CY3 scay
comoTe OeoH OeppoTToH, TpaMMaTHK MOTBHOJIOP
Oenmaepepra 10 MOMKHHHOp AWIT CaHBIA. [ 'pamma-
THUK MOT'BHO TOI'BOHMP UTKOHPD anap Kuiem dpopma-
napsel sichIidnap mumn pacneii [16]. Xozepre tarap
Tese OeneMeH1d Oy (huKep YCKOHHOH-YCd Oapa.

Morbnym OyiraHda, Tarap TEJICHEH CY3Jop
OalNBITBIHIA KyIIMa CY3JI9p, KyIIMa JIEKCHK
OepomiieK 3yp YpbIH TOTa. MOCAoH, KylIMa
CY3710p  (QUIBUIBJIOPHEH a0CONIIOT — KYIT4eJereH
TOMIKHI UTd. TaMblp hoM sicama Ccy3Jop sSIKbIHYA
Oum MeHHoH apTMblid [17, 6. 14], o xymma hom
Te3Md (PUTBLIBIOPHEH CaHBI HUCO OEPHUYS JHUCT
MEHHOH apThill KUTd. bamka Tepku Teimmopas 19
IIYHJbIA yK Xoi. JIoKMH HM e4YeHJep TOpKH Tei
rpaMMaTHKaNapeiHAa Oy KypeHem  OeTeHion
WICOTIKS allbIHMBIN qusipiiek hom amap cysnexiopad
o Oupenmu. TrOpKONOTIapHBIH KyOece KyliMa
CY3JIopHE, OWUTpoK TO KylIMa (UIBUIbIOPHE SHA
JIEKCUK OepaMIleK, SHa Cy3 AWM CaHamblilnap, o
Oappl TpamMMaTHK ¢GopMa ITUN KEHO KapbIdmap.
Ilynaplid  CTPYKTYp THUNTArbl KylIMa Cy3J9p,
MOConoH, huHJ, SIMOH TemopeHaAd a9 Oap. huuz
hoMm srmon Teme Oenrewsope amapHBI aepeIM CY3,
JIEKCUK ~ OepomJIeK  WTenm  Kapelitmap  hom
CY3NCKJIOPI® ajapHbl aepbiM  MOKaJld  HTel
oupaap.

H. MHconOor, Kymuelek THOPKOJIOIIApaaH
aepmanel  Oymapak, Kymma  hoM  Te3Md
(UTBUIBIIOPHE aepbIM  CY3, JIEKCHUK OEpaMIIEKK?
KepTo. Yn Oomaii s3a: «KymmMa QUIbLIBIOp HKe
SIKM 09 CY3/IOH KYIIBUIBIN SHA MOTBHO OapIibIKKa
KATEpY ArbIHHAH ohomuATIEe ypBIH TOTajap.
Anapma camHaH ceiipatka oBepememr  Oap.
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MaocaonoH, uKe (UIBUIBASH sicalraH aivlin Kuly,
ouen oicubapy, Oenen kany KeOekiop. MoHIBII
KyIIMa (GurpuIBISP JUCHJIOTE CY3713p
KYIIBIIMBIITUa, aepbIM sI3bUICANap 1d, MOCTOKBIMIb
Oepap MArbHAra us OyJraHIbIKTaH, s 0y Cy3/19p Y3
POTIIOPEHIId YpBIH aibll aHIaTbUIBIpra, s Oep
(UrbLIL aCTHIHA aepbIM CBI3BIK OCTIoH OallIaHraH
roJutapia oupenepra Tuenn» [ 14, 6. 22].

[ymait yk H. IcoHOST y3eHEH Xe3MOTIISPEH D
YHBIIUIBI ThIHA TPAaMMAaTHK TEPMHHHAP TOKBIUM
UTo.

MacaonoH, «uUTBUTL  HAKJIOHEHHECe» UM
HOPTENToH TEPMUH YPBIHBIHA «(QUTBUTH ABBIIIBD),
X93epre KOHJIore rpaMMaTuKanapia «XOCyChlid sIKH
MPENO3UTUB KUCOKUAIOPY» TUTOH TEPMHH YPHIHBIHA
«aJl KUCOKY» JITOH CY3 KyJUIaHa.

CoBer BnacTeHbIH OepeHYe eiapbiHAa (KUH
MaccajapHbl TpaMoTara eupaTy, KyJabTypara TapTy
WH akTyanb hom ohommsarie sm Oyma hom mryn
BaKBITTA SHA, PAlMOHATb METOUTApra HUTE3JIOHT'9H
anudOanap, AOPECIEKIdPra 3yp HXThIDK Tya. by
SIITOH TaTap YKBIMBIIUIBLIAPBIHBIH — AJJIBIHTBI
BOKHMJUIOPE YUTTS KaJIMBIHIap.

Iy gopma H. HcoHOST T9, YKBITY 31UISpE
anpin Oapy OenoH OeppoTToH, Tatap hom OGamkopT
MOKTSIUIOpe o4eH onmudOanap, AOpPECIeKIop Te3u
[18], [19], [20]. H. Wconbathen h. Corpau Oemon
Oepromomn sizraH OamkopT onudOackl yin BakbIT
eueH OepeHue onu¢pOamapaan canaiza hom
OamkopT  TeneHeH — onmudOamapbl  apachlHIa
KypeHekJie ypbiH anbin Topa. H. MconboT Genon h.
Corpau  onug6anmapsl  PEBOJIOLMITS  KaJopre
Kynuesiek onudoanapnad OMK HBIK aepbuia. by
onmupOanap panroHallb METOJyIapra, TYJBI Cy3HE
TOTAIITaH YKy MPUHIMObIHA HUTE3JIOHTOHHOD. YII
qopaa Oy IOpecleKsop MOKTIIUISPAS MH TOIl KyJl-
JaHMaiap OyJbIN TOPABLIAP.

H. HWconbor Tatap TeneneH opdorpadus
npobieManapbl OelloH KYNTOH KbI3bIKCBIHBII KHJIO.
By  KbI3BIKCBIHY  aHbIH  OepeHue  Te3eraH
onupOanapelHHAH YK OaluiaHa.

lanuM TaTtap MOKAJIBIOPEH Y3 dYEHO ajiraH 3
TOMJIBI KallUTalb Xe3MAT OacThIpbIN yblrapabl [9].
Y3eneH kynome hom surornere srblHHaH Oy X€3MOT
JNOHBSKYJIOM  TaHBUITAaH  IIYHJABIA  MOKallb
CY3JIeKIIape OeIoH OeppoTToH Topa.

KutanTa »plenm OHMpENroH MOKAlbJIOp Tarap
PYXH KyJbTYPaChIHBIH 0aii hoM KYIKBIPIIBI OYITyBIH
aublk  KypcoTtanmap. by raxonm 3yp hom
¢yHaaMeHTanb ~ Xe3MAT  TypbhlHAa  Kaiibep
MoKaonop Oacelmapl wHme. Illymait ma Oy xe3moT
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JIMHI'BUCTHK KY3JICKTOH
GOsITOHMAroH ane’.
bes3 Oupeno Oy osmHeH Tenm OeneMeHo KaparaH

YBbIT'bIIT THUCHICHYO

Kall0ep  MOMEHTJIApDbIH  HMCKOpPTEN  KUTMOKYE
OymaOb13. JKbIeHTHIKIIApa WMCKUTKEY KYI Tel
OaifmpIrbl  TyTUTaHTaH.  MOKaNbJIOpHEH  CaHBI

OEepHHUYS MCTO MEHHOH apThII KHTA.

By xe3MoTTo, Tarap TeleHEeH CTPYKTYpachlH,
CHUCTeMAacChlH, MOPQOJOTHK hoM  CHHTaKCHK
Te3eNeleH OUpOHY-THKIIepY ©deH, Ouk Oai
MaTepHuai TyriaHrad. TenHeH TaOWrblid Tesesemie
OepeHue YnpaTTa MOKAJIBJIOPAS yarsuia. I'aceipiap
OyeHa JapIIaHbII-3IIKIPTEIETI KIJITOH
MOKAJIBJIOPHEH  ApPXUTEKTOHUKACHI — Tarap Tel
TO3eJICIICHEH WH HEUYKd Y3CHYQNEKIOPEH adapra
spaoMm utd. Tarap tene Oenrewnope cy3 Oaprax
KBICHTBIKJIAPJIaH TEJHEH CTPYKTypachlHa KaparaH
9yplH ToyhopiopHe Ouk kymimon Tabamap hom
Tabadakiap. Keien OUTKOH[IQ, XE€3MITT
TyIUIAaHTaH MOKaJIbJIap, Tarap TeNIeHeH
rpaMMAaTUKachlH THUKIIEPY ©YE€H, MH BIIIaHBIUIbI
YbIraHAKIAPHBIH OSPCEH TOIIKHIII HTI.

[lynprH OemoH Oepra, MOHIATH MOKAIBJIOPHEH
TapUXH TPaMMaTHKaHbI OHPOHY ©YeH 19 KbIHMMaTe
3yp. XE€3MOTTd KYIl KEHO MOKAJbJIOPHEH SKbIHYA
Oapipikka Ky hoMm smmoem 4opsl Kypcarena. By
WUCO TapuXW TIpaMMaruKara KaparaH Kaioep
MACBHIJIIOPHE AYbIKJIAy DIIEH LIaKThII
SKUHEIIONTI. [lynait YK MOKaJIbJIOPHEH
JUTAJIET€HHOH, JIEKCUK-CTHIMCTUK hoM CHHTaKCHK
Y3CHUQJICKIIOPEHHOH ~ YBITBIIT  Ta  JIMAXPOHUK
rpaMMaTUKaHbIH KYI KEHO SKJIAphIH Ky3ajulapra
Oymna.

Xe3MoTHEH JIEKCUKOJIOTHsI
JeKCUKorpadust eueH 1o shomusite OHK 3yp.

Xaplk TeNeHHOH hom Kym Tepre omobm
YpIraHaKIapJaH JKbleJraH OCpHUYd JUCTS MEH
MOKAJIBJIOP/Ad JIGKCUKaHBIH Topie KaTJaBblHA
Kaparan OHMK Kyl cy3aop hom  ¢paseonorux
Oepomiiekiiop Tabapra MOMKHH: OOpbIHIBl hom
TaApUXH CY3JIOp, JUANICKTallb CY3JIdp, TOpIe-Topiie
anpiHManiap h. 0. 1. Mokajbjiop 34YeH/I9 Xa3epre
KOHIO TeNAd KyJ/UlaHbUIMAaraH, SMcod  Oapel
OOpPBIHTBI UCTANEKIAPAd h. 0. 1. I'blHA KyJUTaHbLIA
Topra cy3iop Ao oupbiii. by daktmap wncs
KBICHTBIKTa KUTEPEITOH MOKAIIBJISPHEH CY3JIEKISP
©UCH, acphlM alraHja aHjaTMallbl CY3JIeK ©ueH,
WUTIOCTpANisT MaTephanbl Oynapak, O0alt Xo3WHO
TOWIKUI UTyeH KypcoTd. LllynbiH Oemon Oepro
MOKANBJIop Tere sAKu Oy Y3€HYQNEKIe CY3HEH
MOT'BHOCEH adapra aa spAsM UT.

hom

* Comrsl emmapma 6y CY3/IEKKO HHTE3IIOHEN S3bLITAH
KUTIN Xe3MOTIIop ucemiere 0emon M. M. XoberauHoBa
MOKaJIOCEH 19 TaHbIma anacei3 [12, 294, 305-312].
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By  Xom  JKBIGHTBIKTarbl  MOKaIIbJIOPHEH
JeKcuKoTpadus s1ie o4deH 19 3yp shomusite Oymys
TypbIHIA COUIIH.

Mokanpnop mynaid yk OOpbIHTBEI hoM Tapuxu
CY3JIODHEH  fAKbIHYa  KYJJIAHBUIBILI  YOPBIH
Omrenopro MOMKHHJIEK Oupanmop hoM TIyHBIH
OcnoH Oepro Tapuxu JISKCHKOJIOTHS ©4YeH 1o Oaif
YypIraHak OyJeill  Topanap. MoaconoH, Yypman
YUAPBLIKYLIHBIY YMbIH KYPMIC (4apbiKubl — TOHID
Yyblpa SHABIPBIN OalblK TOTYYbl), Snevis azau
ypman Oyamac, Ancel3 Kuphed Kopean oOyamac
(kopean — Taml KOWMa, HBITBITMA), FOnoautvl
AXWIBIHBIY VAJCA NICAChl AXWbl (YAx¢a — TaOblIl,
tpodeit), Typa cuxepca, Kvipebin Kund (Kbipebli —
AMHUJIEMUS).

MoOHIBI TUNTArBl CY3JIOPHEH OapbIChiHA [a
agyatMa Oupeno hom Oy XoNl THKIIEpEeHYYEeHEH
SUIEH JKUHEIOUTI.

JKpleHTBIKIapa ~ KUTEPENraH  MOKAJIbJIOD,
JIUANeKTIapHbl, OUTPIK TO AUAIEKTANb JIEKCUKAHbI
OlipoHy eYeH, Y3eHO Oep Tepiie YbIraHaK OyJbII
Topa. Kynuenek MOKaJIbIOpHEH — KyJUIAHBLLY
YPBIHBl KYPCOTEITSOHJIEKTOH, aHIArbl Cy3JI9pHEH
KaliChl COIIOMIKS SKM JMaleKTKa KapaBbl OHK
JKUHEN aublkiaHa. JKpIeHThIKTa hop auanexTaib
Cy3ro anjarMa Oupens. MaconoH, TyHeny (iie3
yeepy), HUPMIK (KyHe/ule, KbI3BIK), Yepalry
(Y3cy3moHy), BIpaMiabl  (ypuemiie), MBDKBITY
(mmmHaepy) h. 6. .

bunrene Oynranuya, Tepie THUII CY3JICKISP
apachlH/Ia UH aBbIPbI — aHJIATMAJBI CY3JIeK To3y. by
51, Iorapbl (DOHHHU-TEOPETHK XJ3epiieK OeloH
OCeppaTTOH, HCKHUTKEY KYN MaTepuall TYIUIayHbI
COpBI. AHJATMaJbl CY3JI€KKd CY3/9p OailyIbIrsl
hoM THenme marepuan KplI0 e4eH, Oep KelleoH
JUCTAISpUe eulap OyeHa J9BaM HMTKOH THTAaHHUK
xe3MaT Tanon utd. H. MconOor OyreHre keHmo Oy
SIIHEe OalIKapblll YbIKKAH. YJI TEIHEH Tepie
YbITaHAKJIAPBIHHAH JHXE OOpTEKIOpeH UyIUIolN
JKBICI, aHjIaTMalbl CY3JIeK ©4YeH HCKHTKed Oai
Marepual XKbliraH.

Cy3JIeKKd KepTend TopraH 0apiblK Tep Cy3iap

hom ¢bpazeonorux OepoMIIeKIIap aepbIM
KapTodKajapra ajJblHTaH.
Anma hop cysHeH hom  (pascosioruk

OEpOMIIEKHEH MOrbHOCE KYPCOTENeN, Mucaiap
KHTEPEJToH hoM OernerniManop OupeIraH.

lanuM Tymnaran Tepie CTPyKTypaaarbl hom
CTWIBJIOTE CY3JIOpHEH caHbl 80 MEHHOH apThill
KUTO hom miynail yk aHbIH Tapa]blHHAH UCKHTKEY
Oait (pazeosnorus xpritHanTaH. Xo3epre koHmd H.
HcoHOOT yi  cy3iiekHe Te3y NPUHIUIUIAPBIH
aybIKJIal, KapTOYKalapAarsl FaKaen KUH MaTepualt
HUTE3EHI9, aHIaTMalibl CY3JIeK Te3y ©CTEeHJID
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suu. By cysnek y3eHeH Teszenelie srblHHaH B.
JlanbHBIH WKaAW YCTEPEIroH pyc Teje Cy3JereH
XOTEPIIOTIUIK.

IIpakTuK sIKTaH YHAWJIBUIBIKHBI KY3/1Q TOTBIII,
H. HWconbGor Oy cysnexkHe HbBIKIBI onudOa
TopTHOEH10 To3u. Cy3HEeH aHJIaTMAacChl UCO MH DJIEK
X93epre MOrbHOICEH OWpYIoH Oamuiamn, YTKOH
3amaHra taba 0apy TOpTHOCHIO Te3end. MorbHd
aHJIaTMachIHHAH COH, aepbiM X ab3ar OenoH, Oy

CY3ra OoiiioHenuIe Torsompiap, (paseomnorus,
KaHaTIIBI CY3JI9p, HAroManap Oupens.

AHaTMaBI CY3JIeK 4 TOMIa
TTAHJIAIITHIPBLITAH .

H. MHWconbGor mymait yk 1950 Hue enHBI
OaceUtbll  YbIKKaH «TaTapua-pycda Cy3JieK»HE
TO3Y/19 KaTHAIIIKaH aBTopiapHbIH Oepce [10].

By cyznek 1950 ennman ampim 1966 HYbBI enra

KaJop KHH JKOMorartbyeleKHeH hoMm  yKydsl
MaccaHblH Tarapya-pycua CY3JIeKKS Oynras
UXTBIDKBIH — KaHoraTelIoHAepen kuinpe. [epec,

Cy3J7IeKHEH KyJliome 3yp Tyreln (20 meH cy3). YoHkw,
MOTBJIYM OyiraHda, yia CY3JIEKTOH, 900 TeNId

SIIOMH ~ JMI, OWK Kyl — CY3JI9p  Tellepern
KaJIAbIPBIIITaH.
Iymaii ga Oy cCy3/lek, JieKCUKOrpaduk

SIIKOpPTENENTHeH Kaibep sximapsl Oyenda, 1966
enja ublkkaH «Tatapya-pycua CY3JEK»ToH FOTaphbl
Topa. Moacanon, 1950 Hue enrsl CY3JIEKTd
MHUCAJUIAp, KyLIMa JIeKCHK Oepomiieknap hom
(hpa3eoyoruK MaTepuan aepwil OupenroH, 1966
HYBl eIkl  Ccy3JekToreys [21] Oepro Oyram
Ooupenmoron. TopKkeMmonop, HUTE3[d, Teranm hom
KOHKET.

5 .
Hokpiii McCoHOOT XOTHUPOIOPEHHOH: «AHJIATMAIIbI

CY3JICK DIUIOPEM Y3 6eMd T€HO CHIMMBIA Oamuiarad hom
MalMHKaNay, pelakiysuIdy dIUIOPEHS KHJIET Tepajray,
MHUH CY3JIETEMHEH OepeHde IPOCIEKTHIH  Te3el,
¢unranHelH niiereH KakthiM. (By onme kuH mpocnekt
TYrell, yamajapblH Oelly eueH ajjaH OupeNraHe TeHd
nze.) hom, Tatap TeneHeH aHjIaTMalbl TyJIbl Cy3JIereMHe
YBIrapbIIIbIpTra OyIIBIIUIBIK HTYJIOPEH YTeHerl, Gpuinanra
MepaXorath HUTTeM. [lapTHsSHEH 1Ko KOMHUTETH Ja
¢unmanra Oy >IIEMII0 MHHA SIPASM HMTOPId TOKBINM
UTKOH wuzae. AHHapbl TarbiH (ummanga hop ramum
MHHEM O€NoH SIXIUBl MeraMologe AWM  JUTEpIIeK.
KypoMm: sixmisl KyHesuie, awibl hoM MUHEM 3IIeMs 19
TEJIOKTOII KEIIeJIop aH/a J1a JKUTIPJIEK.

Jlokuu...» HoTmxome 1 TOMBI KHTal HOUIPUATHIHA
TaMIIBIphUICa [a, CY3J1eK OachlIMbIN Kayna. AOpYHIbI
temuenap JI. XKonoit, P. 'azuzoB H. HconOoT Te3eron
CY3JIeKHE sIKJIan YbIKThUIap. JIoknH MHCTUTYTHBIH Ten
CEKTOpBI Oy BIITHE Y3 ©CTEHO HOKIIH: OWPENd SIUIOToH
TamuMHOp Oy dmHe Oep Kemera Talmblpy OelloH
YUKIIOHY OMK 3yp Xarara Temly OyJblp HAE JUToH
¢bukepra kmmonap. (Kap.: [13]).
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yna xyps 1o Oy cysiek y3eHeH ohomwusiTeH
OYyreHre KeHIauo orajiTMaras.

lamum omo0u  ocopiiopHEH TEKCTHIH OWPIHY
OyeHua Ja WIAKTBIH 3yp DIIYOHIIEK KYPCOTD.
burpok 1o ambiH I'. Tykail ocopiopeHeH
JKBICHTBIKJIAPBl  YBITY yHae O€NoH  S3bLIraH
MoKaJoJIope urbtubapra yaek [6], [8], [22], [23].
Vi Oy mokamonopae I. Tykaii GacMamapbIHIArEI
KUTOYM KUMUEJICKIOPHE aubll  Cajbll, ajapHbI
TO39TY IJIIAPBIH KYPCATS. ["alluMHEH TEKCTOJIOTHUS
OIIKOCCHIOTE JIIYSHJICTeH Ky3 ajJlblHA KUTEepY
eueH, aueiH [. Tykait  GacmaceiHmars!
KUMYEJICKJIOPId aHaIn3 OMPYEHO Ky3 caly na
KUTI. BaCMaHaFBI TEKCTJIApHBI JIMHIBO-CTUJIMCTHUK
tukuiepy 6apoimbsinaa H. Mconbat anna xym Tepie
KAMYENEeKIIop Taba, alapHbl KIACCHU(DUKAIIIIN:
HIUTBIPh KalbIObIH hoM puTMBIH 003y, Oep cy3He
HUKCHYC CY3 6CH9H AJIBIIITBIPY, ThIHBIII 6I/IJ'[FGJ19peH
SIITBITI Ky0, opdorpaduk xartamap, MOpPPOIOTHK
Xarajgap, SUTBII  aHJaTMauap, XPOHOJOTHK
xaramap h. 6. [22]. BacMmanarel kKuMYeneKIopHE
Kkimaccuukamuson  Ompy y3e TreHo 1m0 H.
NconborHeH OMK KyN aHAIMTHK 31 OalKapyblH
celnu. H. Hconbor KUMYEJIEKIIOpHE
KIacCU(UKAIMAION KEHO KalMblid, OONKH Y
KUMYEJICKJIOpHE  KOHKpeT  (akTiaap  KuTepen
JIOJTUILITH. Olitepra KHPIK, rajJTMMHEH
JIOIMJUIOPEHEH OapbIChl J1a AUspJeK Huresjie hom
BILIAHBIPBIPTBIY.

Moaconam, Tyxait OacMachIHIa
«ko(dommTaTeIONy  WM3achkl  O€JoH  OWpeNroH
matepuaiuiap Oap. H. HconGor Oy mm3za OenoH
KATeproH MokananopHeH I'. TykaiHbIKbl Oymybl
HIMKIIe aun tada. YeHku: 1) yi1 MoKaJIoJIopHEH Tell-
cTiitb y3eHuaneknope I'. Tykaiira Typsl kunmu; 2)
Oy MoKkamonmopHeH s3burty BakbIThl . TykaltHBIH
yiiop anabiHHaH KistukuH OoNbHHLIACBIHAA SITY
KOHHOPEHO TYpPBI KUJI9, XoTTa TyKail ynrod To Oy
um3a OenoH «SlnT-HonT» KypHanblHOA MOKAJQ
ypira [23]. Bomap ©Oapcet na H. HconGotHen
TEKCTOJIOTHUSI OIIKICCH/IO DIIUIOBEH, TEKCTTAarbl OMK
HEUYKd Y3CHYOJCKIIOPHE TOTHIN ajia TOPraH TralliM
MKOHEH ucOaTIbIidnap.

H. VcoHOaT OOpPBIHTEI KyIbsi3Maap, TeKCTaap
OCIIOH KYNTOH INOrbUIBIOHEN KWIIO. YIJ Y3€HEeH
TBIHTBICBI3 apXeorpaduK I3IOHYIOpE HOTHIKICCH IO
OaiiTak OOpBIHTBl Kylbsi3Maliap Taba hom amap
Xo3epre KOHJQ aHbIH ILIOXCH KOTellXa- HOCCHI
cakiaHa. ©OJ09TTd, KHH JKOMOrarpueiek Oy
Kyl'bsi3Mallap  TypblHAa  TAIMAMHOH  THU3PIK
MyOIUKAIISUTOp OMpPYHE KOT.

bunrene 6yranga, H. Mconbot Kazan xaHIBITBI
4opbl marsiiipe Moxmya yriibl MeXoMMoIbSIPHBIH
«HypsI cBIyp» Bicemite ToAMackiH OepeHde OyIIbIT

.
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Taba. MoHa Kamop yia ocop (oHrs OeTeHIon
omnrene Oynmbiid. Jlepec, MexXoMMOIbIpPHBIH
HCEME  ThIAIbMH  TUKIIEPEHYIOPIS  OYPBIil.
[Ipodeccop U. H. bepesun marsiiippreH «Toxdoun
MopJaH» ucemile TModMachlH Taba hom y3eHeH
TUKUIEPEHYJIOPEH/I9  aHbIH  aBTOPbl  TYpbIHJA
KbICKa4a MOrbiIymMaT Oupo hom yin ocopioH
03eKIIop KHuTepo [24]. OMMa HU e4YeHIEp TaTap
oma0usaTh! TapuxbeiHa H. MconOoT myOnmkanusceHo
Kagop MeXoMMopsip HCEeME KEpel KHUTS alIMBblil
[4].

H. WconGotaen «Hypsl cwigyp» mTOSMachiH
TaOybl KHH >KOMOraTbuelIeKKS MexoMMoabspHbI
sIHaJIaH auy OYJIbIIl TOpa.

lanum Oy MaHycKpuITHBI Tady yHae OeoH,
«Kazan XaHJIBITbI Y4OPbI O190UAThIHHAH
Mexommonbsip Moxmy yribl 9CIpiIope» JUIoH
3yp MoKajo si3a [4].

By mokamome H. Mcon6aT mosMaHBIH aBTOPBIH
Ounresnu, yn BakbITTarbl TapuXW LIapTiaapra
aHanu3 OMpd, OcopHEeH Te3enelieH hom TeneH
AUBIKJIBIM, MOKAJIOTS KYIIBIMTA UTEI ©3CKIop OUpa.
Ona0usT OeneMeHd ByJIbrap COLUOIOIU3M YUK
aTkaH 4Yopaa KaszaH XaHJBITBI YOpBI IIArbIipe
MexommonbsipublH  «Hypel  celiyp»  acopeH
KyTopen 4bry hoM aHbl KBIHMMATIIE oCIp IHII
ounrenoy H. McoHOOTTOH y3eHO Kypo OAaThIPIIBIK
hoM KbIIOJIBIK TaJIon UTS. MOHBI OMIITEIISN YTMHYD
Oynmeiii. T'omymon, H. MHconbGor wmatOyrar
OUTIOpPEeHAD OOPBIHTBI Kybsi3Manapra hom omabu
OCOpIIOPTa KaparaH MOKaJIJIope OEJIoH oJie/IoH-dIIe
ypIrbInuIap sicant  Topa. LlyHpaplitnapra COHIBI
BaKbITTa OacbUIbIll YbIKKaH «by IINTBIpbHEH
miareiipace Kem?» JMroH Xe3MOTEH KYpCaTepra
MoMKHH [4]. Monaa ranmum Cebepra Kubopenran
TaTap XaTblHbl TapadblHHAH MXKaT HUTEIroH Oep
LIMTBIPb TaOybl TYyphIHAA COIJIN, YN LIMIBIPbHEH
TEKCTBIH OMpa. AHBIH TeJe TyphIHIA rajiuM OoJai
mu si3a: «Kazan TarapiapbeiabiH 91001 Teme X VIII
racblpaa hoMm aHHaH Ja 3JeK KYNTOH (OopMaamibI
KWITOH OynyblHa OWK MaTyp MHCaJUTApHBIH Oepce
Oyma ana» [4, 148 6.].

Mynait yk H. Mconbat 1966 enna «bep tatap
aBbUIBIHBIH MOHHAH He3 el 3JIeK s3bUINaH JKbIp-
Koeiyope» [25] AWTroH OWK KBI3BIKIBI MOKAaJo
Oacteippin ybrapa. by xe3morto 1853 Hue en
Oemon 1875 wHue emmap apaceiHga SHrunge
aBbUIBIH/A 4YbIIApbUIAH, aHAA SI3bII  AJbIHIaH
HUKDPYT JKbIpJapbl KHTEpelnd hoM amap MIaKTbIHd
kuH TuKmepenod. Llyn >keipnapra aHanmu3 scail,
ramuM ya d4op Tarap aBbULIAPBIHBIH  PYXH
TOPMBIIIBIH OMK KaJIKy UTEN KY3 aJlblHa KUTEpeI
OacThIpa.
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By skpIipnapHbIH XxapaktepblH Owirenom, H.
Nconbor Oomait aum s3a: «lllymait wrem, #e3 en
anekke Oy OKpIp modTope  0e3m9  YTKOHI
HUKPYTJIAp 03aTy Woyiackl OyJIyblH, aHBIH 3yp
MOXKJIECIIOp OCIIOH Y3€Ho OarbIuial YbrapblIraH
Maxcyc Ha3 JIUI aTalraH KbIP-KeWsIop OeloH
Y3IBIPBUITaHbIH KYPCoTd. VxTHMan ku, Oy Hasnap
Oarka >KHpIIOpAe 10 Talblica, alnapHbl Y3eHo Oep
JKaHp JKbIpJap UM TS aTar OyJjia TOprasabip» [25,

1516.].

IOrapeina cy3 Oapran Xe3MOTJIOp TaJMMHEH
OOpBIHTHI  KYJIBSI3MaJlapHBI, OI00M  OCOpIIOpHE
aKTHB OKBIFOYBI, Oapmaydsl hom TukIepyde

TBIHI'BICBHI3 TAJIUM MKQHEH KYPCITAJIAP.

Horuxamap

Keicka reiHa mokanono H. MconOoTHeH TaTap
¢dunonorusice 6IKICEHIre KYMKBIPIIbI X€3MOTCHEH
0eTeH SIKIaphl TYpPBIHAA COUIION OeTepen OyIMBIA,
QNI0STTS. OMMa SA3YYbIHBIH TaTap (UIIOJIOTUSICEHEH
Tepye TapMakJIapblHAAThl IOTrapblia KYpCoTeNraH
SINYSHJICTEe JIO aHBIH KWH OJPYAMIUSIIE, THPOH
Ooenemsiec hoM 3yp DBHIUIOD KYPCOTKOH TraJiuM-
¢uonor OyaybIH OMK a4bIK KCOATIIBIMH.
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®yat Amipadosuy I'anues,

WHCTUTYT s3bIKa, TUTEPATYphl B UcKyccTBa UM. ['. UGparumoBa

Axkanemuu Hayk Pecniybnuku TaTtapcraH,
Poccus, 420111, r. Kazans, yn. Kapna Mapkca, 1. 12,
m5183405@yandex.ru.

B crathe ®yatom Ampadoudem ['anneBbiM (1930-2016) cucreMaTH3UpOBaHBI CBEJICHUSI O MHO-

rorpanHoit gestensHoctr Haku Mcanbera (1899—1992) Ha HuBe TaTapckoit (GHUI0IOTHH, 0COO0E BHH-
MaHHe yJeNseTCs aHalInM3y €ro BKJaJa B TaTapCcKoe S3bIKO3HAHUE W TIOpKoJoruio. Jloka3aHo, 4To
H. Vcanber nposiBui1 ce0st Kak TaJIaHTIMBBINA Y4EHBIH-(DUIIONOT.

®. A. 'aHNeB — JTMHIBUCT, «OCTABUBILIHH TTyOOKHH Cllel B HCTOPUH TaTapCKOW rpaMMaTHKH, JIEK-
CUKOJIOTUHM W JIEKCUKOTpa(uH, ITOCBITHBIIMH CBOIO JKH3Hb H3Y4YEHHUIO IPOOJIEM TIOPKO-TaTapCKOTro
SI3BIKO3HAHMSI U TOJIYYMBIINH NpPU3HaHUE HE TOJIbKO B TarapcraHe, HO W 3a pyOeKoM, CO3AaBLIMI
CBOIO HAYYHYIO LIKOJY, NMPUIOKUBIINN HEMAJIO YCHJIMHA Uil TOATOTOBKU BBICOKOKBAJIU(HIIUPOBAH-
HBIX CIICIHAINCTOB M OPTAaHM3AIMM HAYYHOH IEATETbHOCTHY . ABTOp CTAaThu pommiucs 1 aBrycra
1930 r. B nepeBHe Hacubam CamaBatrckoro paiioHa bamkoproctana. Ero nex IlasxmeT Obi1 6patom
TanOsr abpIcTall, MaTepu M3BECTHOTO THcaTeNs U yueHoro Haku Mcanbera.
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2 Hoop. cm.: [3].
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The outstanding folklorist, linguist, Turkologist, teacher and writer Naki Isanbet was most
concerned about the fate of our language, national culture and literature, about our Tatar people’s
existence in the future world along with many other nationalities on Earth. The famous scientist
believed that people, who do not have their own national language, education, who do not know their
native language, have ceased to be people in this world, as they are the most unhappy, uncultured and
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Tatar spelling was set up by Kh. Kurbatov in 1955. It was presented to the general public in 1958.
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Soviet Tatarstan). In the first volume of “Tatar Grammar”, published in 1995, 2015, this article is not
mentioned. His serious work was written in the form of a program; although underestimated, it has not
lost its relevance to this day. In 1958, the Government Commission did not think the project of new
spelling was ready for implementation due to its shortcomings. This decision was also influenced by
the position of Naki Isanbet. Scholars recognize that in modern Tatar spelling there are a number of
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Is it about the alphabet and spelling
again?...”

Over the past 50 years, our people have
survived the implementation of several alphabets, a
large number of projects and reforms, so if they
ask this question, it is not surprising. Not only we,
but all the Turkic peoples of our Motherland have
accepted the Russian alphabet. But no nation has
suffered from its letters and spelling as much as we
have done. For example, the Bashkirs and Kazakhs
live in the neighborhood, they have both accepted

" This article was published on October 14, 1958 in the
newspaper “Sovet Tatarstany” (The Soviet Tatarstan)
[1], however, in the first volume of “Tatar Grammar”,
published in 1995, 2015, this article is not mentioned.
See [2], [3]. As the author of the paper passed away, the
structure of the article has been built in accordance with
the requirements of the journal by its editor M. M.
Khabutdinova, she has made changes to the
bibliographic list and added notes.

2 We are talking about Kh. R. Kurbatov’s “Alphabet and
Spelling of the Tatar Language: A Project” published in
1958. [4], [5]-
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the alphabet and are still using it. Why is only ours
so unusable? It would be good if it could be
corrected only by implementing this project!
Indeed, in order not to repeat the old mistakes
and not to make new ones, it is necessary to
consider some fundamental aspects, fundamental
differences between the old and the new alphabet.
Personally, I learned to recognize the letters
from the book “Alepbi” (the alphabet) of the so-
called “Iman Sharty” (“Conditions of Faith”)’. On
its first page, 29 Arab letters were presented, then
several tail letters n, u, o, 2, # (p, ch, zh, g, n) were
added to a separate short line. Consequently, the
alphabet was compiled mainly according to the
Arabic graphics and phonetics, and only these
several letters, indicated at the end of the letter
line, helped to see its “Turkic origin”. Of course, in
the Tatar world of that time, there was a huge,
stormy struggle for making this alphabet the real
Tatar alphabet. Especially after 1917, when our

Oad bibyos “Iman sharty” —  Sharait  al-iman

(Conditions of Faith). [6]
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letters and spelling were greatly altered.
Nevertheless, our desires remained unsatisfied.
The Janalif (the new Turkic alphabet) (Latin)
movement began. The new Turkic alphabet turned
out to be more correct and affordable than the
previously existing Tatar letters and spelling. As its
projects were accepted only after consultations and
long discussions with a wide folk opinion and the
Center, the Unified Congress of Turkic Peoples
was held.

When Russian letters were borrowed in 1939,
the national republics invited linguists, specializing
in the Russian language and turkologists from the
Center. In Kazan, the issue of inviting scholars-
turkologists and Russian scholars from the Center
was raised. But we objected: “Why bother them,
we have enough of our own linguists.” Everything
could be done with their assistance. In Kazan, there
really were about a dozen outstanding scholars and
professors. However, we have to mention the Marr
teaching, which had an extremely pernicious
influence on our alphabet and spelling, language
and grammar. As you know, according to this
teaching, the language stadially degenerates and
the third new language is born from its dust, while
grammar, which has become the basis of the
national language, is considered to be an empty
formal thing. Unfortunately, our linguists, almost
all of them, were under the influence of this
harmful teaching, and many even worked under the
direct guidance of Marr’. Our existing alphabet®
and spelling were composed by them’. Therefore,
they did not take into account the phonetic and
grammatical features of our language. The Russian

* See: “Tatar alfavitynyn ham orfografiyasenen tarikhy”
(History of the Tatar Alphabet and Spelling) by Kh.
Kurbatov [7].

> Nikolai Yakovlevich Marr (1864—1934) was a Russian
and Soviet orientalist and Caucasian scholar,
philologist, historian, ethnographer and archaeologist,
academician of the Imperial Academy of Sciences
(1912), academician and vice-president of the Academy
of Sciences of the USSR, linguist, enjoying great
authority in our country in the field of humanitarian and
public sciences.

® See: [8], [9].

7 The new Tatar alphabet and spelling were officially
established on May 5, 1939. Some of the implemented
spelling clarifications were approved on January 10,
1941. However, attempts to improve the Tatar writing,
based on the Cyrillic alphabet, do not end there. In
1955, a new spelling project was created. In 1958, it
was presented to the general public, but the State
Commission recognized it as worthless for use due to its
disadvantages.
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alphabet was borrowed in the original, with the
addition of several letters. This alphabet was even
worse than the ancient one, which I mentioned at
the beginning; at least, it had such letters as &, g
and short w (k», 2w, short eay). And they were not
to be found in this alphabet. In the borrowed
words, the stem was adopted using the graphic
principle. That is, if the Tatar language grammar
could not be applied to these words, they were
written in Russian. All this meant not only the
preservation of another language in one alphabet,
but also an attempt to preserve the grammar of one
language in another. If so, the study of the Russian
language in practice was not as easy as it was
promised, since it would be much more convenient
for us to learn Russian on the basis of our
phonetics and grammar, as the native language
would not be confused with the Russian alphabet
in its own system of sounds, it would correctly
differentiate the letters and sounds of both
languages.

How is this aspect of the problem solved in the
new project? Its introduction says that the project
is based on the phonetic principle, and really, we
see that one or two serious steps were taken along
this path: the necessary letters x»-e» (hard k-g)
were introduced, and the “pure” tail letters took a
worthy place in this alphabet. Among the rules, the
spelling of some borrowed words with Tatar
pronunciation was added.

It’s all well and good. However, unfortunately,
the project did not advance far, the phonetic basis
of the language was not consistent, repeating the
previous errors in a new way: in order to justify the
rules, numerous exceptions and explanations were
made.

Let’s take, for example, the letter » ()) for
Russian and Tatar words: two functions were
assigned to it - wide pronunciation and narrow
pronunciation. However, this did not save the
situation. When we write the sound [eui], the
phenomenon of wide and narrow pronunciation
disappears: syr (siyr) (cheese), Nasyirov (Nasyrov),
etc.

The most difficult thing is that on its own, the
letter &1 () takes the place of two letters (it consists
of two letters — the soft sign » and the wand /).
According to the Singarmonism Rule in our
language, it is recorded in 5-10 syllables in the
same word: byltyrgysynykynyn,
kychkyryshrytyndyrdygyzmyni? 1If we write a page
in the book, we will have hundreds of such soft
signs with wands. This work will hinder the
development of Tatar writing, spoil the beauty of
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the Tatar word, the taste for writing, it will not
contribute to the correct spelling, just like the
proposals to use the sign » instead of » do not
solve the problem. Because » has its own role, and
if we write the same word
kochkvrvshtvrdvgvzmoni using this letter, we will
get something ridiculous. Writing &2 in the former
new alphabet as a soft sign was short and easy. In a
modern alphabet, this letter means softness, so it
cannot have a different function. So, is it really
impossible to take only a wand for the Tatar letter,
it being the second half of these two letters? For
example, chin, kir, Nasiiri. The Kazakhs, when it
was necessary, took the letter i. Our letter is
written without a tittle, being close in shape to the
old new alphabet, it has no tails. You do not even
need to enter a new letter for printing, you can
press the letter ¢, turning it upside down.

Also, the use of this letter & is not entirely
clear. For example, in the syllables of rs, ks vowels
bl (y) are not written in the words of Kazakhstan,
Tatarstan, Arslan; at the same time, In
unpronounceable syllables, such as syinfy, borny,
urny, for some reason, you should write syinyfy,
uryny with s (y). That is why in our literary
language, we come across the spelling of anysy,
monysy, tumyran, asyra. The same situation is with
the letter £: we see the brief words airata, koiryk,
isme, zhisme written as iseme, zhiseme, aerata,
aermachyk, koerygynda, etc. We have two words
yunu (ax) and yuynu (wash), so in the past people
used to wash with water, and according to modern
spelling: balta belan ahachlar yuyna bashlady
trees began to wash with axes. The spelling of our
literary language should fight for spelling words in
a mild and capacious way. After all, we do not
write the letters y-e, adding them to the stems of
the rak-rek, even if they are heard (agrak, kyzurak,
etc.). Perhaps, it is possible to use contracted forms
with  the endings  #ru-teru  (uilashtyru,
soilashteru)?

However, the heated debates were about the
letters 6, e, 1, b1, biti, 10, 52 (v, e, i, y, Vi, yu, ya) and
the rules of their spelling since in these letters
specific Russian sounds are mixed with Tatar
sounds. In order to get rid of this inconvenience,
we need our two letters: the brief w and the brief
ye.

Regarding the brief w, it is correct and
appropriate to use Comrade Fasiev’s® idea to use v
from the old alphabet. Thus, we would get rid of

¥ Comrade Fasiev — Fazil Salikhovich Fasiev (1925-
2016), a Tatar linguist, translator, candidate of
philosophy.
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the difficulties of using the letters y-y, ¢ (u-u, w).
In my opinion, we should use the letter j from the
old alphabet as a brief one to get rid of other
difficulties. The use of this letter would not lead to
an increase in letters in the alphabet, on the
contrary, it would lead to their decrease. Since this
letter can replace the following letters:

Ya: jasg, jam, jam, baja, 6aja, jaka, jadach,
gajat,

Yu: juka, juka, juynu, oju, toju;

Y: jozak, jozek, toj, toja, ojy, ojyj.

b. tonjak, konjak,

v. jyljazma, objektiv,

e: (at the beginning of the syllable) jeget, jyl,
tyjyl, ijel, tojylu, tojelu.

Have these letters caused the most controversy
and confusion in our modern spelling? If we use
the letter j, it will relieve us of the inconvenience
of laying out the functions of the Tatar language in
writing the Russian letters r, a2, @, », » even,
partially e, »1, and eliminate numerous rules and
exceptions in the spelling rules for these letters.
Along with this, the phonetic features of our
language and the Singarmonism Rule would be
expressed correctly, the letter j from our old
alphabet would give the national flavor to our
alphabet.

In this place, they may tell us: why not take j
instead of the Russian letter # (y). This letter in the
Russian alphabet is the only one written with a
breve, and its name is “I brief”. Therefore, it can
never go at the beginning of a word or a syllable, it
is a complex letter, so it is inconvenient to write it
at the beginning.

If we used the letters v and i in the future, we
would get rid of letters s, 10, s, vl, 1%, b, » in our
alphabet, there would be an opportunity to leave
them specifically for the Russian alphabet. Our
children would use these letters in Russian and
study the functions of these sounds without
confusing them with our sounds. If desired, it will
be possible to make the letters v, w (s, sh)
redundant. Writing a few words as revolyutsiya,
sotsializm (revolution, socialism) with a mc, v
would be correct and would do no harm to their
meaning, in their form they would become closer
to international writing, while to have a separate
letter for the two words tshi and tshetka (cabbage
soup and a brush) is not necessary, we could write
them with our letters.

skskok

Ul sportivnaya komanda belan
khudozhestvennoe  uchilishchedan  kaityshlyi
obshchaya stolovayaga kermakche buldy. Lakin
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anda yabyk bulgach, Kazanskaya gostinitsaga
kerep, anyn mramornaya zalasynda rizhskaya
kresloga utyryp, papirosasyn kabyzyp zhibarde

Returning from an art school with a sports
team, he wanted to go to the common dining room.
But it was closed, and he went to the Kazan Hotel
and, sitting in the Riga chair in its marble hall, he
lit his cigarette...

If we wrote so, naturally, no one would say
that it was in Tatar, perhaps even they would laugh
at us, because we have created sentences that break
the grammatical structure of our language, and,
accordingly, destroy the basis of the language.
However, we do meet such sentences in the works
considered to be samples of our literature and read
them in some works studied at school. For
example, in the work of K.Nadzhmi “Yazgy
zhillar” (Spring Winds):

“Yunkerskoe uchilishcheny betergach, atasy
any uchebnaya komanda ofitsery itep kaldyrdy”;
khazerga obshchaya kamera toryp tor”, “Bugen
ale ul ofitserskoe sobraniedan tiz gena bushyi
almas”; "«General ot infanterii Sanditskii” h.b.

“Having graduated from the Junker School,
his father left him as an officer of the training
team”; “Stay so far in the common cell”; “Today,
he will not be able to quickly free himself after the
officers’ assembly”; “General from infantry
Sanditsky” and others.

Where do similar literary records, written on
the basis of Russian grammar, come from? Where
is the basis? The “legal basis” was given by
modern spelling, left by Muhammethan aga and
others’. It has preserved both the phonetic principle
of our language and its morphological and
grammatical principle; in it, borrowed words were
given in Russian in exceptional cases, preserving
their gender. The main and important drawback of
this spelling, which led to stagnation in spelling
and literary language, forced to revise the letters
and our spelling anew.

And where is the new project moving in solving
this main problem, how are borrowed words

* Muhammethan Ashrafzhanovich Fazlullin (1883
1964) was a Turkologist, teacher, doctor of philology,
professor (1930), Honored Worker of Science of the
RSFSR and Tatar Autonomous Soviet Socialist
Republic, corresponding member of the Academy of
Pedagogical Sciences of the RSFSR (1950). In the
1930s, the scientist conducted serious research on
spelling, punctuation and Tatar language methods. See:
[10], [11].
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written? The introduction promises to follow the
principles reflecting the grammatical features of the
Tatar language; after that the restriction is made that
the borrowed Russian words are given according to
the Russian spelling (§ 27).

Moreover, the project does not fully fulfill this
promise, and perhaps even with the help of the
“basis”, called the graphic principle, destroys the
grammatical foundations of our language. Even in the
endings, it accepts the rule to preserve the nominative
case and even the signs of the genus of the Russian
language, sekretar'ga, promyshlennost'tan, poezddan,
pod"ezddan,  metallda,  grammly,  Sverdlovsk
(secretary, industry, train, entrance, metal, gram,
Sverdlovsk), etc. (§ 49, 50, etc.).

According to these rules, in our native
language we will continue to form a nominative
case and gender, and write uchastok, uchastokta,
sudno, sudnodan, promyselda, tuflyalar,
marlyalar.... But the Tatars do not speak like that.
They say: uchaskyda, promysloda. 1f we take an
example from the classical literature, we should
write promysla (Sh. Kamal). It’s not because we do
not know the Russian language, but because the
morphological system of our language requires this
way of saying it.

Or should the preservation of the nominative
case in borrowed words be based on Russian
morphology? For example, if the nominative case
in the Russian language is uchastok, in other cases
in the plural, there are uchastki, uchastkakh,
uchastke...etc. In borrowed words, the Tatars do
not rely on the nominative case of the Russian
language at all, but use its form of multiple number
and incline it according to its grammatical form.
On this basis, the Tatars say uchastkysynda,
promyslysynda, promyshlennostan, poezdan. Thus,
what is the reason to apply the rule to borrowed
words in Tatar spelling, preserving the form of the
nominative case of the Russian language? No
reason at all. Neither the Tatars, nor even the
Russians do it. However, we can learn from the
Russians the way to deal with borrowings. For
example, if they take the Tatar word bash (head),
they will not look for the nominative case of the
word, they will first use it in the feminine gender,
get a “bashka”, and then borrow it. They will do
the same with the word “Kazan”. Since the
national feature of the Russian language, its
grammatical system and the functions of the
language require these transformations (as the
Russian word golova (head) is used in the feminine
gender). In the Tatar language, there are no gender
endings, so it cannot make a language with the
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category of the genus by force. Therefore, in
spelling, the words like tuflyalar, marlyalar, or
marlyaly, that arose due to imperfection of the
language, cannot exist, they are not acceptable
according to the Sinagarmonism Rule.

In such words as metall, gramm, class (metal,
gram, class), it is customary to double the letter at
the end of the word. Indeed, in Tatar, when we write
metallylyk, klassyz a double letter appears, but these
ly, s are fromed according to the rules of the Tatar
endings /y, lyk, syz, they cannot be part of the stem
word. Thus, if we follow this rule, we are to write
three letters klasssyz, metalllylyk in such words
making morphological changes. However, the rule
in these cases tells us to write only two letters. In
this case, where does one letter go, when we are
expected to write two letters (//, ss5)? If we begin to
incline the words metaly, metalyna, metalynyn,
klasynyn, klasyna, one [ or s disappears. Thus, no
matter how hard we try to save the Russian
graphics, all the same, in these words, two of the
three / remain, or one out of two. Why? Because
according to the grammatical rule of our language,
there cannot be double letters in the nominative case
at the end of such words. However, in the Russian
language, words in the nominative case can end in a
doubled mm, ss, ll. So, if we change the word
according to the rules of the Russian language, then
in these words, a double letter will remain: metalla,
metallakh, etc. So, in the project, this rule has come
from Russian morphology.

Interestingly, instead of an attempt to preserve
the letters that disappear in the borrowed words
with /[, ss, mm, mm, st, it is worth taking care of
the outdating sf, which really exists in our
language! For example, the project tells us to write
as, os, dus (§ 32, Note 5). However, in the same
words there is the letter ¢ in the declension: astyn
oska kitersan, osten aska kiterdenme... So, at the
end of these words there is the letter ¢ and the
morphological change in these words proves this,
so we have all the reason to write this letter.
However, our grammar does not find it necessary,
and we have no rule of how to write it. If it is done
in order to show a certain characteristic feature of
the Russian language, then Russian grammar will
take care of it, and students will quickly learn this
rule when studying case forms.

It is not clear how the project sets the rule of
writing the names of months: in Russian and in the
nominative case. If we assume that these names are
international and everyone should write them in
the similar way, then this is not true, because each
nation borrowed the same Latin words in their own

way; the Russians, among other things, used either
Latin or some other type of spelling (for example,
september-sentyabr). In the Ukrainian language,
related to the Russian language, and Belarusian
languages, the names of months are written in their
own way, not in the way they are written in Latin
or in Russian. The Tatar people also change the
names of the months according to their language
rules and pronounce them in their own way:
gyvinvar, fibral, mart, apryil... sintaber, dikaber,
etc. Therefore, to write these words like yanvare,
fevralenda, sentyaberda is not Tatar. Such spelling
should be considered the nominative and
prepositional cases of the Russian language (the
forms yanvar, v yanvare). This is useless! The
Tatars do not pronounce them so, and the Russians
do not need it. It is clear that this only adds
difficulties in learning both languages.

In this regard, there is a need to explain the
rule of the Russian phonetics used in some Tatar
words. For example, the fact that the word artel is
of Tatar origin is proved in the dictionaries and
works of Engels. The Tatars pronounce it like
artil: artil bashynnan tulana, barzhany bushatyrga
artil belan yallandy, etc. Even the two-syllable
word yshtan is now written as Russian
monosyllabic shtan. However, the Russian shtan is
not the underwear of the Tatars. If so, we need to
call shtanina a leg? Or take the spelling of karaul,
kychkyra. (If we write this word according to the
rules as karavyl, then the word kychkra also needs
to be written in Tatar?)

Also, speaking about singarmonism, we are
trying to write according to Arab pronunciation
some Arabic words, which have already entered
our language. The people say sakhra, albitta,
adam, pigambar, surat, fireshta, tabigat, makhsus,
shakhys. In writing, including this book, we write,
obeying the Arabic spelling rules: sakhra, amma,
albatta, adam, paigambar, surat, fareshta, tabigat',
makhsus, shakhys. Why write words that we have
used for a thousand years and which we have not
recognized to be our own as they do not obey the
rules of our language? In our language, words that
have become folk ones, should be written
according to the norms of our language. In this
direction, the project should be more active, giving
many examples.

Separate spelling of the particles ux, ux also
requires clarification. According to this rule, some
words like shunduk, bayuk, anduk, bashtuk, irtyk,
kichuk, used to be written separately. However,
this often creates disputes between writers and
editors. Since there are differences between

24
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pronunciation and meaning: if we say “shunduk
kilep zhit!”, shunduk means time (at the moment):
if we say daftaren ostalda, kitabyn da shunda uk
yata, shunda uk, it means a place, etc. The same
applies to amplifier particles, you cannot confuse
the words ap-ak and appak. These are two
different words.

If in the words totsa, kitsa, koshchy, “tc, sch”
is heard, then using s, shch is very strange (§ 20—
21). This is an attempt to say a Tatar word in
Russian, nothing more.

The 57™ paragraph indicates that surnames
must end in ov, ova. However, according to this
rule, we will not be able to make Sibgat Khakim,
Gali Khalit and others to end up their surnames
with ov without their desire. You should not forget
the surnames Tukay, Rami, Nadzhmi, Gyzzat.

Writing Tomskidan Sverdlovskiga Omski asha
kildem, annan Troiski erak tugel, in the nominative
case: Troitsk, Sverdlovsk, or kiosk, Birsk, also
means ignoring the morphology of your native
language. Moreover, do not forget that this makes
Tatars blush. Since with this spelling, children will
add their vowels when reading. We have no reason
to create new endings for idan, iga, ida.

The rule is to write words like ustav, sostav,
Furmanov, aktiv (charter, composition, Furmanov,
active) as ustavy, sostavynda, Furmanovybyz,
aktivy, apparently, proceeding from the need to
preserve v in declination. In the Tatar language, the
words ak, kuk, maktap (white, sky, school), ending
with hard &, g, p, when declining are not written as
aky, kuke, tupy, but change their sounds and letters,
according to the same principle as in the borrowed
words ftekhnik, tip, printsip (techniques, type,
principle); we change the nominative case to
technige, tiby, printsibe, also in the words like
ustav, sostav, aktiv the last letter should be
changed to f: ustafy, sostafynda, Furmanofybyz,
aktify, it should be a rule.

In short, even if the phonetic and grammatical
principles were taken into consideration in the
project, unfortunately, these foundations were not
preserved. This lack of principles interferes with the
correction of our spelling, so the main goal of the
debates is to correct these shortcomings. In this
regard, of interest is the article by G. Khalit and K.
Sabirov in the newspaper “Sovet Tatarstany” (The
Soviet Tatarstan). They are absolutely right that the
departure from the rules of the Tatar language will
lead us nowhere. The continuation of these
phenomena in our spelling is due to the fact that we
do not understand the grammatical structure of our
language. By getting rid of the main shortcomings
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in our spelling we will preserve the phonetic and
grammatical  foundations of the language.
According to the teachings of Marxism, if the
grammatical structure of the language is not
preserved, the language itself will not survive, it will
disappear. Therefore, the grammatical structure is its
foundation. The project needs to be discussed and
verified. It cannot be accepted in this form.

Here, it is all about the phonetic and
grammatical principles of our new spelling.
However, in matters of letters and spelling, one
should not forget the historical principle of using
our rich experience. For example, in the new
spelling there is a rule on eliminating the use of the
letters w127 (yi) that make our spelling difficult, after
the hard &, hard g, kA, h, ch, sh, zh instead of writing
yi, we write i, and this simplifies our spelling. Just
giving a complete reflection of sounds in writing is
a very primitive way. All the time we are looking
for new borrowed syllables in our spelling, we try to
reflect the norms of orthoepy of other languages.
So, as in the ancient Arabic script, in our alphabet,
the plural endings and the original case used to have
one form — [r, di; after 1905, there were two of
them: lar-ler, dan-den; now, the plural form is
expressed by four endings (lar-ler, nar-ner), and the
original case by six (dan-den, tan-ten, nan-nen). At
the end of the word, instead of p, b was written:
kalyb, kalyby, maktab-maktab, etc. and this was
changed too, writing p was considered to be a
perfect orthoepic norm. And we did not notice that
because of that for the words like klub, shtab,
masshtab separate rules and explanations were
introduced in our spelling. Each nation’s language
that is based on scientific grammar does not study
the spelling it uses, and the way the sounds are
pronounced, but tries to bring the inclination of
words to general rules, unified forms. The spelling
rules of the Russian, Western, Latin and Arabic
languages are built like this. Today, by borrowing
other grammatical forms, we should not complicate
our own spelling, it is necessary to take into account
the traditions preserved in the new alphabet, which
were created to simplify and make it more
expressive.

In short, while our spelling does not have
scientific foundations, in the future we will not get
rid of the problems with the correction of spelling
and letter writing.
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XOPE® hoM UMJIABbI3HBIH I'bIi1JIbMUA HUT'E3JIOPE XAKBIHJIA'
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mileuscha@mail.ru.

Kypenexie ¢omabkaopuct, Teiade, TIOPKOJOT, menaror, si3ydbl Hokbili MicoHOoTHEe MH OopdYbIran

MOCBOJIONOp — Teyie0e3, MIJUTH KyJIbTypa hoM omoOHuSTHIOBI3HBIH SI3MBIIIbI, KHJIOYOKTY, KUP HO3EHID
KYIIME MIJUIOTIIOp haman MIUIOT hoM XasbIK OYIIBIN SIISTOHID, TaTap XaJIKBIOBI3HBIH IOHbsA OYyITy-
OynMaBbl. AOpYHIIBI TaJIUM NOHBSIA Y3 MIUUIA Tele, MOKToOe OynmmaraH hom y3 TyraH aHa TelieH
OeTeHIIol OeJIMAraH Kelleasp — XallbIKIap — JOHbs/Ia XalbIK OylyaaH TyKTaraH XaJblK, HH 0axeTces,
KYJIbTypachl3, MOJOHUATCE3 XaNbIK nun caHaraH. Hokeni MconOor bamikopTcraHmarsl KYMKBIPIIBI
sII4sHIIereH Tatap hoM OamkopT MoKTaIope oueH «Slimb OybiH» ucemie anudoa opeciere s3yaaH
Gartamn xuoapron. Hayt FOnTeiii GenroH Oepraion MOKTIIUIOp OUCH 9Q0HMATTaH KaJIbIH XPECTOMATHS
te3emn ybirapa. Hokblii MconbOoT — jatuH rpadukacel OyeHUa IMCKYCCHSIIOPAd AKTHB KaTHAIIKaH
rajguM. barira yn — «1aTHHYBIY, TOpa-0apa «rapam»4uesop TopkeMeHd Ky4o. SHa tarap opdorpadus
mpoekTsl X. Kypb6aro TtapadsiaHan 1955 enma Tesemo. Ym 1958 enmHBI KMH JKOMOraThyernex
UrbTHOApbIHA TOKBAUM uTend. Hokbrii MconOor omere mpoekTka kaparta Qukepiopern «CoBeT
Tartapcranel» TazeTachlHAa OacTwIphIl ubiTapa. 1995, 2015 emmapma neHes kyproH «Tarap
rpaMMaTHKachI»HBIH | TOMBIHAa Oy MOKajdo TYpBIH/AA MOTBJIYMAaT KUTEPEIMHU. By >KUTIM Xe3MoT
nporpamMMa XapakTepblH/a SI3bUITaH, oJlera KaJop AakTyallbJIereH orajTMaraH hoMm THeleH4d
OosutoHMoraH. 1958 enma SIHa opdorpadust MPOESKTHIH XOKYMOT KOMUCCHSICE, JKUTCIICE3JICKIIope OyiIy
co0oruie, TaMoira ambIpBIpIAbIK Aun TanMbelid. By kapapra Hokblit VcoHOsTHeH mnosunmsice 19
HOTBIHTBI sicaMblii KajMaran. Ten rajguMHOpe Xxo3epre tatap odorpadusceHo TaTap Cy3JIOpPCHEH
acpbIM TOPKEMHOPCH Jepec 3y IOHANCIHICHID Kaiibep mpobsemanap hom KapuibUibiKiap OYITybIH
TaHBITAap. AOpPYHIIE TaduMHEH Oy OJIKoro KaparaH ¢ukepiope OyreH mo daiinansr Oymslp mum, 6e3
Hoxerit MIcoHOoTHEH oJieTe MOKaJIoCceH sSHaIaH 0acThIpIpra OyIIIbIK.

Ten TemeHYd19P: TIOPKOJIOTHSA, TaTap Ten Oeneme, andasut, opdorpadus, Hokerii Mconbot

Cpurrama even: Vcon6or H. Xoped hom nmmaOeI3HBIH THIFUIEME HUTE3T0pe XakbiHaa // Tatarica.
2025. Ne 1 (24). 20-33 6. https://doi.org/10.26907/2311-2042-2025-24-1-20-33

' By mokamo 1958 emmbiH 14 oxrsiGpenme «Coser
TaTapcranbl» Ta3eTachiHia OACBUIBIT YBIKTHI [ 1], JToKHH

1995, 2015 emnapga nmeHbs  kyproH  «Tarap
rpaMMaTHKachI»HBIH | TOMBIHZA aHBIH TYpBIHIA
Morerymar kutepenmu. Kap.: [2], [3]. ABtop Badat
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— TarbiH angasurt, Tarsie ophorpadusmve?...”

Conret 50 enm »4YeHIO XalKbIOBI3 OepHHY
omdOa, Kym caHma TpoekTiap, pedopmanap
KHYEPToHTd, Oy AIIIKS KypKY KaThIll Kapelidnap hom
IIYHIBINA COpayHBI OUPaTIop UKSH, Oy Oep /10 TakaI
Tyren. bep 06e3 reHo Ttyren, BaTaHBIOBIZHBIH
0apIbIK TOPKH XaIBIKJIApbl pyc XapedeH Kalyin
utre. Jlokun Oepce mo xoped hom wmmma Oenon
Oe3more Kamap KodaraHMbIA. OUTHK, KypiieOeso
reHs OamkopTiap, Kazaxmap, Oep kaOyn WTKOH
OyeHua Oapa Ouponop. Hu euen Oep Oe3Heke reHo
0oaif sipakch3 OymbI ubira coH? Spelit ma yn Oy
MIPOEKT OETIOH TeHO TO33JICH!

UblHHAH Ja, WCKE XaralapHbl KabaTiamac,
SHaJapblH  OyJJplpMac  e4YeH, JJiekke hom
SHACHIHBIH Kaifbep HHTe3 sKIapblHA, HPUHIUII
aepMaJiapblHa KarbUIbII YTOPTd KUPIK.

Mun y3em «lmaH maprte» qun HepTENroH
«OnenOn»  kuTaObIHHaH  Xxoped  TaHBIpra
oifpoHzieM’. AHBIH OepeHue OureHnd 29 raporm
xopede KypCOTeNraH, aHHAphl KbICKApaK aepbIM
Oep ronra m, 4, K, T, H JUroH OEpHUYS YTU Xaped
ocTonroH wuue. JluMok, omenOum HUre3md rapar
rpadukacel hom ¢oHeTHKackl OyeHuYa TO3elTdH,
IIyJ1 Xopequop KOHPBITBIHIA KYPCOTENI9H dJiere
OepHUYS Xoped KeHo 0e3ro aHbIH OyeHYa «Tepke
TaHBIPTa» Xe3MOT WTY uje. bunrene, yn 3amanna
TaTap JIOHBSACHIHAA  OJENOMHE YbIH  TaTap
omudOackiHa JMIOHAEPY ©YEH rasiTh 3yp, JayJibl
kepaml OGapabl. burpok 1o 1917 enman coH, xaped
hom umabei3 Hbik Te3arenje. Lllynai na kyHen
haman kanHoraThioHepiex Oymmanel. SHamud
(matuH) XopokoTte OammmaHel. SHamH( MOHApPYBI
Oynran Tatap xaped hom opdorpadusicereH nepec
hom kymae Oyneim  YbIKTHI. YOHKHM  aHBIH
MPOEKTIAphl KWH XalbIK (ukepe hoMm Y30k OemoH
KUHOIIET, 03aK (UKep aJbIIKaHHAH COH TI'bIHA
KaOyn wurenge hoM TOpKHM XalbIKiapaa aHbIH
YHUDUKAIHS KOPBUITAE Y3IbIPUIIBIL.

1939 enna pyc xopedopen KkaGyn HTKOHID',
MIJUTH  peclyOnuKaimap Y30KTOH pyc — Tene
TaIUMHOPEH, TIOPKOJIOTJIApHBI ~ J1a  KHHOIIKD
YakpIpAbUIap. YN 4YakTa Y39KTOH pyc Teje
TaJIMMHOPEH, TIOPKOJIOTJIAPHBI KHHOIIKY YaKbIPY

Oyny colomiie, MOKaJloHEH CTpPYyKTypachlHa, (oHHHU
anmapatbiHa  pegakrop M. M.  XoOerauHoBa
TapaQblHHAH OKypHal TAJSIUIOPEHd TYyphl KHTEper
TO33TMAJIOP KEPTEIJIe, MOKAJIAIa HCKIPMAJISP TO3ele.

* Cy3 1958 enna 6acsuiran X. P. Kyp6atosusin «Tatap
teneHeH andaBut hom opdorpadusice: IIpoekT»br
TypeiHAa Oapa [4], [5].

3 Uad) Bk yuiMman mapte» — [HapanT an-uman. [6]

* Kap.: X. KypbaroBusiy, «Tatap anpaBuTHIHBIH hom
optorpadusceHeH TapuxbsinH [7].
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mockantoce Kaszannma na xysramnsl. Jlokun Oe3no:
«Hwurs amapHbl KUTEpen MOLIOKATHIOPTS, Oe3HEH
Y3 TeNl raquMHope0e3 10 JKHUTOPIICK» UM KapIibl
KuieHae. Anapaan Oamka s utenae. Kazanga yn
YarplHJga, YBIHHAH Jla, OC3HEH, YHHap4a Tel
ranmuMeoes, mpodeccopnapeiobz Oap uae. Jlokuu
Ocesner xoped hom wmiabmira, Ten hom
rpaMMaTuKadbI3ra TasTh JIOPIKSIO  3apapiibl
HOTBIHTHI sicaraH MappYbLIbIK TOI'BJINMATHIH TarbIH
Oep Tenro ampim yTMH4o Oynmbrid. hommobesrs
MOTBJIYM: Oy Torbaumar OyeHda Tel y3€ CTaauaib
poBemTO  mapTiam K Oyra ga  aHbBIH
Ty3aHHapbIHHAaH e4eHdYe Oep sHa Tel KWien YbIra,
MUWJIJIX TCJIHCH HUIC3C 6yHFaH IpaMMaTuKa HCI
Oym Oep Qopmaib HOPCO TEHO Wl Kapaia.
YKeHeuks KapIibl, Oe3HEeH Tel TalnuMHIpeOe3HeH
Oappichl Aa ausipiek Oy 3apapiibl TOrbJIMMaTKa
nydap OyiraH, XoTTa Kymyesiere TYpbIIaH-TYpbl
Mapp® Kyn acTBIHZA OSIUIOTOH KeIIemdp HIe.
Tamongore omup6a’® hom opdorpadusbes amap

7
tapadeiHHan  Tesenne’.  LyHnelkraH — aHnma
Tene0e3HeH (honeTnk hom rpaMMaTHK
Y3CHUQJICKIIOpE ~ HUre3rs  anmblHManel.  Pyc

anudOacel pycdya TOPTHOCHIO KUJICII aJIbIHJIBI Ja
KOMpBITbIHA OepHUYS Xoped eocTom  Kyembl.
Huresze Gemnon Oy xoTTa MHH OalnTa oHTeNn YTKOH
OOpBIHTBl QJIENIOWIOH A9 Hadap OYJBIN YBIKTHI;
aH/Ja uuMacaM KaThl Kb, I'b, KbICKa Bay KeOeK
xapedap 6ap uae. MOHBICHIHIA anap Ja KajaMa/Ibl
AnplHMa  cy37mopAd TrpaduK NPUHLOUI  JTUTOH
«HUTE3» aNbIHIBL SrbHM, YN CY3JIOpro Tarap
TENICHEH TpaMMaTUKachl KaHyHbl HOPMH, anap
pycua HUre3/19 sA3bUIa, I Kyenasl. by xomop Oep
anud0Oa sueHao uke anud0Oa cakiay I'blHA TYTeE,
Oep Tenm PUEH/I9 MKE Tesl TpaMMaTHKAChl cakiapra

° Hukomait Slkosnesuma Mapp (1864—-1934) — Poccus
hom CoBer keHubITbIIIHBI hom KaBkasHbl eliponyue,
¢wunonor, Tapuxuel, oTHorpad hom  apxeouor,
Wmnepatop ¢onHop axagemusice akagemursl (1912),
CCCP @A akamemursl hom  BHIE-TIPE3HACHTBHI,
TyMaHHUTap hoM WKTUMarelii (GOHHOP OIKICEHAD Oe3HEH
WO TasTh 3yp aOpyi Ka3aHTaH Tex Oenrede.
jKap.: (8], [9].

Tarapnapna siHa andaBut hom opdorpadus 1939
SJHBIH 5 MaeHAa pPICMM DIBEIUTd TaMAIrd Kyelna.

Kymnaseuielin — OapbllIbIHIA  KEPTEIroH  Kaiioep
opdorpaduk  aHBIKIAyIAp 1941 €JTHBIH 10
TBIHBApBIHAA paciaHa. JIOKMH KHpWLT TpadHKackl
HUTC3CH/IOTe Tarap SI3YBIH KaMUJUIOIITEPY

OMTBUIBIIIIAPBl  MOHBIH 6eﬂ9H reHd ToMaMJIaHMBIN.
1955 enna siHa opdorpadus mpoekTsl Te3end. Y 1958
€JIHBl KHH JKOMOTaThYeNIeK HWIbTUOAPBIHA TOKbBIUM
UTEND, oMMa XOKYMOT KOMUCCHSICE aHbI,
JKUTEIICE3NEeKIIope OyIy co0oIIe, raMalird alibIPhIPIIbIK
JTUII TAIIMBIH.
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Teipbiy uze. Illymail ancak, pyc TelneH eupaHy
KUHeN Oyna 1un BIIaHgsIpcanap na, Ownrene,
raMoljId dII KHPECeHYd OYyINBIN YBIKTHL. YeHKH
anmud6a hom opdorpadus HU TopaKI Y3 Telede3
¢onernkacel hoM TpamMmaTHKacel ~HUTE3CHIQ
Te3ency, 0e3ra pyc TeleH OHpoHy IIyd XOTie
KuHen Oymayak. YeHKH ym  Y3€HEH aBa3
cucTteMacblHaa pyc onu(OachiHbIH (QYyHKIHMICEHD
Kepen dImHe Oyramasdak, hop wke TermHeH Xoped
howm aBa3mapsiH gepec omnTrenopra cadon Oynavak.

Xym, uaae Oy sSHa MPOEKTTa SIIHEH Oy SArbl
HAYEK TOopa COH? YN Kepemr cy3eHOo (POHETHK
NPUHIMUI aNbIHTaHBIH UT'BJIAH UTS hoMm gbIHIAm Ta
0e3 anma Oy ronma Oep-UKEe IJKUTAU aJbIM
sCaiTaHbIH  Kypo0Oe3: OWK KUPIKIIE Kb-Th
xopedope anbiHTaH, anud0a KOUPHITEIHIA calTaH
«cad y3» xopeduiopedes 1o anudoama hapdepce y3
TOPTUOEHAS JaeKkibl YpbIH anraH. Kareiiimansp
apacelHIa KaifOep ajJbplHMa Cy3JIOpHE Tartap
OHTENeeH D 3y MOMEHTIIAPHI J1a OCTAIT9H.

Bonaper Ouk sixmbl. JIoKMH, YKEHEUKS KapIibl,
MPOEKT IIYHHAH apbl KYII y3a aMaraH, Tee0e3HeH
(OoHETHK HHTE3eHId »d3JIeKie Oyna anMmaras,
JJIEKKE YK XaTallapHbl SHA TOCTd Kadarjayra ioi
KaJIIBIPbUITAaH, WIyHbl akKjay ©4YeH Karbliaouop
aBBIpAMTBUIrAH,  ajapra QU HUH  XOTie
HCKOPMAJIdP, YblrapMaiap sicalraH.

AJBIFK, MACaIoH, bI xopedeH: pyc hom taTap
Cy3JIope ©YeH aHa KUH oiTenemn, Tap oiTenern
IUTOH WKe Basbliida Wekmono. lllymaii ma Oy
KYEeJbIII 31IHe KOTKapMbIid. [bIii] aBa3bIH sf3raHa
KUH SIKH Tap SUTEJeI TUroHe0e3 I0KKa Yblra: ChIp
(3pemuek — cobiiip), Hacwiiipos (Hacwipos) h.0.

WH suHe morbipranbl 0y bI XapedeHeH Oepyse
nKe xoped ypbIHBIH aysl (YII Y3€ 10 uKe XopedToH
— HeYkayek Owmirece b hom 1 TasreiHHAH TOpa).
be3HeH TenHEH CHMHrapMOHM3M KaHYHBI OyeHua
O0ep YK cy3 dueHId yin Oepparton 5-10 >kupro
A3bLIA: OBLITHIPIBICBIHBIKBIHBIH,
KbIYKbIPbIUITHIPBIHABIPABITBI3MbIHH? Unpe
Oep kuram OuTe s3caH, aHAa HO3TOPUS IIYHJBIH
HEUYKOJIeK OmiTrenope OeoH Taskiap Te39prd TYphI
KWiI9. by a1 raskon IopoKsae KyJHBI TOTKApIIbIH,
CY3HEH SIMEH, SI3YHBIH TOMEH 003a, JKHTMACo, Y3e
Jepec sA3yra Jna SApAOM HTMH, bl YpPBIHBIHA B
Ounrece anmplpra sSCajJraH TOKBAUMHOD [0 DIIHE
KOTKapa anMblidi. YeHKH B HBIH Y3 Basblidackl 0ap,
aHHapB! 0afATbl KbYKbPBUTHPABIB3MbHHU CY3€H
Oy xope¢ OeoH SA3bIN Kapacak, TarblH J1a UIICE3PIK
HOpCco xacui Oyiayak. DIeKKe SHaTU(TO bl HBIH
HEUKoJieK Omnrece ¢opMachbiHAA SI3BUTYBI KBICKA
hom xwunen mme. Xozepre omudO6ama Oy xoped
HEUKoJeK Owirece OyNblll TOpa, AMMOK, AaHbI
HMKEHYE 1K KyIia anMbeiionr3. [lymaii Oynrad, Oy
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uKe XopedToH ThI0apoT OyJraHBIHBIH HKEHYE
SAPTBICHl OyJTaH TasrbIH ThIHA TaTap bI-Chl HTEII
anpm OynMBIAMBI? MoconoH, 4iH, Kip, Haciiipu.
Kazaxnap, kupok Oynray, i xopedeH no anransap.
O Oe3HeKe Yy3¢ HOKTAachl3 Ja, JJIeKKe sHamd
dopmMacbiHa 1@ SKBIH, KOMPBIKIAP KySCHI Ja IOK.
XotTa OacMa eueH siHa xoped Kosipra J1a KUPIKMH,
r XopedeH acTbIH 6CcKd JiioHAeper Oackn OyIa.

AnHapel Oy bl XxopedeHeH S3bUTY yphIHHAPHI
Oep 1o amplk Tyren. MocomoH, Kazaxcras,
Tarapcran, apcian KeOEK Cy3Iopad pPe, KC KeOek
TYJbl WKEKIOPHEH Cy3bIKJIApel bl Oyica J1a
SI3BIIMBINAIAP, IIYJ YK BAakbIT ChIH(BI, OOPHBI,
YPHBI KeOeK HOTBIIMABI IKEKIIOP/IS, HU OUYCH/IED,
ChIHHBI(bI, YPBIHBI JUII bl Hbl YbITApbIIl S3apra
kymbuta. [y Huresns onobu teneGes31o aHbICHI,
MOHBICBI, TYMBIPaH, acbIpa UM s3ynapra hop
XKHUpAS oupkiiiObI3. E Xopede OernoH 10 mryHIbpi YK
XOI: aupama, KOUpwiK, ucme, ocucme KeOeK
JKBIIHAK KbIHA CY3JIOPHE Uceme, Jcuceme, aepamd,
aepmavvik,  KoepvicbinOa ~ TUI  s3ynap  hom
Oamrkanap. FOHy OelloH I0bIHY JUTOH HKe cy3e0e3
O6ap hom MoHapubl Kemiensp cy OelloH FoBIHAIap
uae, xo3ep s3ynapbiHua, Oanta OenoH aradiap
WbIHA Oanniajabl. On0u Tenebe3 opdorpadusice
CY3mopHe OKMHen hoM OKbIffHAaK 53y ©YeH
Kepaulepra  THell. Pak-pak  KylIbIMYaliapbl
aNJBIH/Ia bl-€ HIICTENICO JI9, ajapHbl Telepades
our (arpak, kebi3ypak h.0.). bonku ThIpy-TEpy
(yWiamTeIpy, COMJIdIITEPY)JISp apacblHIa [Ja
KBICKapTY KarbliiJIoceH KepTer Oyibip?

JlokuH 09XoCHEH KbI3ybl aHAa TYIell, OQJKU B,
e, W, bl, bIii, 10, 1 XopedopeHeH s3bUIBILBI hom
ajlapra KaparaH Karblionop OyeHua Oepra Oapa.
Yenku Oy xopedopas cnenuduk pyc apasziapbl
OeloH Tarap aBasnlapel OMK HBIK 4yanTbuia. by
JKAWCBI3NBIKTAaH YBITY ©YeH 0e3ra uke Y3
xapedebe3 JKUTMHU: KbICKa Bay OCJIoH KbICKa He.

Kbicka Bay TypeiHza untom dacueBHeH'
3IIeKKe SHAJIM( V ChIH aJbIpra TOKBIUM HUTYE OHMK

mepec hom ypemmel. UyHBIH OCMOH Y-y, B
xopeduropeH  Tepiedo  azaruiaygaH — OephIOIBI
KOThIIa0bI3. MUHEMYd, TarblH WKEHYE Oep

YHANCBI3 Xome0e31oH UbITyIa 03 KhICKa e oueH
sHaIU(TaH j xopedeH any sxXiibl OynbIp uge. by
xopedpue amy onug6adbizga xoped KyOSHTY
OynMac, KupeceH4d, KUMeTYy OyibIp uae. YeHku yi
MEHO HUKAJIOp XopedHe Oep y3e aybIThIpa aja:

S1: jomn, jam, jom, Oaja, 09j9, jaka, jogou, rajorT,

10: jyka, jyk9, jybIHY, 6jY, TOjY;

H: jozak, jesek, Tej, T6jo, Ojbl, Ojblj.

¥ Unmow ®acues — ®azpin Camux yiasr Gacues (1925—
2016), Tarap Tenm TaJIMMe, TOpPXKEMIUE, (IIIOIOTHA
(hoHHApE KaHANIATEL
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b: ToHjak, KeHjax,

b: jbUTja3Ma, 00jEeKTHUB,

e: (Kek OambIHAA) jereT, jbUT, THIjBUI, Hjed,
TOjBLTY, TOJENY.

besnen ramommore opdorpadusndesns omers
XOTIie WH KYI 0oXxac hom OyTamdpIk TyapIpraHsl 1a
uryn xapedaop TyrenMenu? Orap 1o 6e3 j xapedeH
ayicak, yi 0e3He 1, 1, il, b, b hoM X0oTTa, eJeIys e,
bl mMKemie crnenuduk pyc xopedraopeHs Tarap
Terne (QYHKIUAIOPEH WOKIIQY IKalChI3NIbITbIHHAH
Oepprofibl  KOTKapelp hom Oy  XxopedmopHeH
SI3BUIBIIIBL  TYpBIHAA opdorpadust KarsiaoIopeH
TYTBIPTaH Q10 HH XOTIEe HCKOPMd  hom
ypIrapMajiapia KoTbuiblp uaek. LIlyHbIH OenoH
Tenebe3sHeH ~ ¢GoHEeTHMK  hoM  CHHrapMOHHU3M
Y3€HYoNlere Aepec darbUIbIp, j dIIeKKe sHamud
xopedebe3 Oynranra, aHbl OMpoHY aBbIp hoM AT o1
Oynmac, kupeceH4d, yi onug0aldbizra MUILTH
KOJIOPHT KbIHA ©CTIP HIIE.

By ypbiHzna G6onku Oe3ra: HU €UYEH j ypbIHbIHA
pyc onudOackiHaarsl i xopedeH TI'eHd ajaMacka,
aasapaep. Yn xoped pyc TpadukacklHAAa pyc
andaButel OyeHua Oapbl THK COKEHJIE Xaped
OyJbIl, WCEME 10 WIYHbIH ©YeH KpaTKUW JHII
arana. LllynneikTan, 6ep BakbITTa j1a cy3 hoM mKek
OamIblHIa KWIO alMbId, KaTiayibsl xoped OyIblm,
QJIJIaH KYIIBIT SI3yTa OUK )KanChI3.

V hom i xopeduope any apkaceiHma 0e3ro
KWJIQUOKT B, 10, 51, bl, i, b, b XopedIopeH Oe3HeH
omudOamaH KBICKapTy, ajapHbl Maxcyc pyc
an(aBUTBl OYEH KaJIJBIPy MOMKHHIICTE adbuia. YT
xopediaopHe Oe3HEeH Oananap pyc TEIEeH® Maxcyc
yropiop hom Oy aBasmapHbH (QYHKIHIOPEH
Oe3Heke OCEoH 4YyalTMbliiua Jiepec eUpoHepIap
uzae. TenoranHag, U, m xapeduopeH 10 KbICKapThII
Oymauak. PeBoJmionusi, conuaan3mM KeOex Oep-mke
CysHe T¢, Vv ama s3yJaH jgepeciek hom
MOT'BHOJIOPEHO KUMYEIIEK KUIMOC, (hopmackl OenoH
0 XaJblkapa S3bUIbINUIAPBIHA SIKBIHPAK KUY
Oynavak, mm OeoH IeTKa KeOeK MKe Cy3 oueH
y3e0e3ro aepbiM Xoped TOTYHBIH KHPATre 0K, Y3
xopeduropede3 OesToH 1o si3a aTBIPOLI3.

kokok

Va CROpPMUGHasL KOMAHOa Oenon
Xy00oicecmeeHHoe  VUUIUWeOaH — Kaumbvliiblil
obwas cmonogasea kepmakue 0ynowvi. Jlokun anoa
sa0vik  Oyneaw, Kaszanckas eocmunuyaea Kepen,
AHbIH MPAMOPHAS 3ANACLIHOA PUIICCKASL Kpecio2d
VMBIPBIN, NANUPOCACHIH KaDbI3bIN HSUOIPOE...

Iymaii s3cak, Owireiae, MOHBI OEpKeM 19
Tarapya JMI OWTMAC, OOJIKM TEIHEH TIpaMMaTHK
Te3enemed hoM JUMOK, Y3€H HHUTE3JIOH JKUMEpo
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TOpraH MOHJBIA  sicaiMa  KOMJIQJQp  yiulanm
YBITAPTaHBIOBI3 OUCH OC300H KOIOPIOp uae. JIokmH
100U ATHIOBI3HBIH aJABIHTEl  YpHOTE UTEN
HeprenraH hom MoKTamIope0e3 1o YTEIroH Kaioep
JCOpIIOPIId UIYHBIH hoM IIyHa OXIIANUIBI JKOMIIO
OUIIOHETIITIOPEHS 0UpaMbIHObI3MBIHN? MocamnoH, K.
HoxxmuHeH «S3rbl KUTITOP»EHI9:

«tOnkepckoe yuunuueHvl Oemepead, amacvl
amvl  yuebOHas — Komawoa — oguyepvl  umen
Kanowulpovly, «Xazepea odwas Kamepa MmMopsin
mopy, «byeen ane yn oguyepckoe codpanuedan
muz eena  Oywwui  ammacy, «lenepar  om
unghaumepuu Canouykuii» h. 6.

By peBemnuie cad pyc Tene rpamMmaTHKachl
HHUTE3CHIS «TaTapya», o1o0u s3ynap 0e3rs KasH
kuio  coH? Hures kaiina? MoHa «3aKOHHBIN
HUre3He» 0e3ra MexoMMoTXaH aramap —scar
oupron ramongere opdorpadus Gupen Kuige’.
Yenku yn tenede3HeH Y3 (GOHETHK NPUHLMOBIHIA
TO3EeNIMOY TEeHd Tyresl, MOPQOIOrHK-TPAMMATHK
NPUHIMOBIHAA Jla TO3€JIMAOToH, aHJa allbIHMa
CY379p pycya Oam KwiemTd hoM XoTTa MyKCK.,
CpPEJIH., XKEHCK. POJUIaphl CaKJIAaHTaH XdJJI9 albIpra
kymsorad.  Mvmna  hom  omgobu Tenmebesrs
TOPTBIHJIBIK ~ KHATEproH, OyreH xoped  hom
opdorpadusiOe3He  sHaJaH  KaWThII — Kapapra
MXKOYp MTKOH Tem hoMm KMTIU Oep KUMUEICK T
HIyHJA.

Xy, MHIE sHA MPOEKT Oy HUTE3 MAChAIdId
HUHJIU 10J TOTA, aHbl HUYEK XdJ KblIa, alblHMa
cy3iop Huuek s3puta? Cy3 OalbIHHAH KYPeHYeHYo,
y1 TPHHIMITa Tarap TeJIeHEH TpaMMaTHK
y3eHYoJIeKIope OyeH4ya Oapeipra Barbad Oupa,
aHHApBl pycuaJiaH KEproH Cy3/op Tamblp hom
HHUTE3 OJICIUIOPEHId pyC opdorpadusceHasredd
SI3bIJIa, JTUT YUKIOYChIMaH Oep Hopca AchIi. (§ 27).

JIokHH MPOEKT Oy BOI'bASCEH THUEIICHY YTOMH,
Oonku TpadUK MPUHLUI JUTOH «HHUTE3» OCJoH
TeneOe3HeH ~ rpaMMaThK — HHUIE3€H  KHMEpa.
KymbiMyanap sS3pUIBIIIBIHA KHJIETI SKUTKSY T, YII
PYCHBIH IMEHHUTEIbHBINA MaIeXbIH hoM XoTTa aHbIH
JKEHEC TOCMEpPIIOpEH CakJIayHbl TarblH —TaTap
TENICHd Karbliilo HWTEeN KepTd, CeKpeTapbra,
NPOMBIILIEHHOCTHTAH, I0€3/1aH, MOIbe31aH,

* Moxommamxan Qupadacan ynvt Daznynnun (1883—
1964) — Tiopkonor, mnenaror, Quionorus QaHHIpE
nmoktopel, mpodeccop (1930), PCOCP hom Tarapcran
ACCPubH arkazanran ¢on osnuiexiece, PCPOCP
negaroruka (hOHHOPE aKaJAEeMHACCHEH MOXOHMpP orb3achl
(1950). 1930H4bl euTapia TaduM TaTap TEJICHEH
opdorpadwusice, MyHKTYaIusce, METOINKAChI
MOCBaJIoNIope OyeHda KUTIN TUKIICPEHYIIP kI Oapa.
Kap.: [10], [11].
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MeTalla, TpPaMMIIbIL, hom
6amrkanap (§ 49, 50 h. 6.).

Jumok, Oy karbrinonop OyeHua 0e3 haman y3
Tenebe3nd pycya Oamr kuiem hoM pojuiap scarl,
Y4acTOK,  Y4YacTOKTa, CyAHO, CYIHOIaH,
NpoMbIcena, TyQusiiiap, MapJsiap... 1un s13yaa
oBaM UTouoKOe3. JlokuH Tarap Oouyaii ceiioMu
out. Y. y4acKblia, NMPOMBICIOAA W COMIIH.
Krnaccuk omoOusaThIOBI3Ua alCcaK, npoMbICAd AT
sepia (L. Kaman). bomait  ceiimoy pycua
OenMayIoH Tyren, 0onku Tenebe3HeH MOP(OIOTHK
Te3eNene IIyjail ceiiyloBeOE3HE Talol HTKOH
©UCH.

O Oy anblHMa CY3JIOpId Oalll  KWIICIHIHE
cakyay pyc MOpQhOJOTHACEHS HUT'E3JION allbIHAMBI?
MocornoH, pycuaga Oamr Kujem y4acTok Oyrca,
KajdraH Kym4yeleK TOPJIOHCHICHAS  YYaCTKH,
ydyacTkax, ydacrtke.. h. 6. xumo. Tatap Xanksl
anmplHMa  Cy37opie hmu To pycdamarer  Oam
KWJICIIKO TAasHMBbIM, OQJKM aHBIH IIyJ KYIT4eJIeK
dopmacelH ana nga, y3 rpamMmaTtuk (opmachiHa
OyHCBIHABIPHITT  TopioHmepd. llym  Huresmo
Y4acKbICHIH/IA, NPOMBICJIBLICHIH/IA,
NPOMBINLIEHHOCTAH, MOe3AaH U  COMIH.
[lymaii Oynrau, tatap opdorpadusceHs aapiHMa
CY3JIOpHE pycyajarbl HMMEHHUTEIbHBIM Maaex
(dopMacklH cakiiaraH XoJId TOPJISHAEPEPrs UM
Kareliio Kyspra HuHAM Hure3 Oap? hwuu 1ok.
MoHBl TaTap rblHA TYrel, y3 TeJleé e4eH pyciap
Y3/19pe /19 SUUIOroHe IOK. OMMa ajblHMa CY3JIop
OeloH HHUYEK OJII  WTYHe 0e3ra pyciapian
eipoHepra OWK sIpblid. MOCAoH, alap TaTapHBIH
Oaw TUTSH cy3eH ajcajiap, Oy cy3HeH TaTapya Oar
KWJlellle HUYeK WKOH JIMI O3JISN  SKU  copar
TOPMBIiJIAp, MH 3J€K OMK OHOSTJION TOTHII, aHbI
XaThIH-KBbI3 JKEHECeHd olionzepen, «bamka»
AChliijlap, aHHaH CcoOH TIblHa ananap. Ka3zaHb
JIUTOHJID JI9 NIYHABIH Oep XUKMAT SUTHIap. UeHku
pyc TeNeHeH MWIIM Y3€HUYoJIere, TIpaMMaTHK
CTpOeE, TEJ copelle IIyHbI Tajlon UTd. (UeHKH aHbIH
Y3€HECH ToJIoBa Cy3€¢ JKCHCKHMH pOJTa sicalral).
OMMa Tarap TeNeHJ® IKEHEC KyIIbIMUYallaphl
HUre3® OyJMaraHjbIKTaH, aHbIH TeJeH KOWIoll
XKeHecuie sicap xon oK. LIlyHIbIkTaH aHbIH S3YbIHAA
Ty(QJIsiIap, Mapisiap, siku MapJsuibl KyJl JTUTOH
KeOek Ten rapuruiere hoMm jkeHecnmomoanop Oyia
anMplii, Oy aHBIH CHHTAPMOHM3MBIHA Ja TYPBI
KHUJIMH.

Mertann, rpaMM, Kjaace KeOek Cy3op
aKTBITBIH/A Kyl Xoped s3apra kyumisuia. Jlepec,
MeTANLIBUIBIK, KJIACChI3 AUIOHJQ TaTapya Ja Kyl
Xxoped Kuien ublra, JOKMH MOHAArbl Jibl, JIBIK,
ChbI3  JUIOHHEH  JIbl, €  Jlapel  Tarap
KyILIBIMYACBIHBIKBI, ajap TeIl Cy3Heke Oyia

CBepaiIoBCK
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anMeliinap. Jlumok, Oy Karbliino OyeHua 337ekie
Oapranma, MOHIBIH  CY37OpHE  MOPQOIOTHK
TOPIIOHEIIT KJIaCcCChI3, MeTAIIBLIBIK
POBEILICHD 0Uop Kyl Xoped OenoH si3apra THell
Oymnbip mmek. JlokwH Kareiiime Oesro Oy YarsiHza
MKEIIopHE TeHd s3apra Kyma. Y JarsiHaa Oamra
s3apra UM KyellraH WKEHIdp JIJ, UKEIIop ¢C HBIH
Oepopce Kast kUTo? MHae Uyl Cy3IopHE MeTaJIbl,
MeTAJbIHA, MeTAJbIHBIH, KIACBIHbIH, KJIAChIHA
TIATT TOPIIOHACPCIK, TarkH Oepop J OCIOH ¢ FOKKa
ypira. [llynait uren, pyc rpadukacelH KynMe reHa
cakJiapra TBIPBIIICAK Ta, 6apa Toprad 0y Cy3Iopao
©4 JI JaH UKETd, aHHaphl UKeJoH Oepra kanasl. Hu
oueH? UYeHku TeneOe3HEH TpaMMAaTUK KaHYHBI
OyeHua MOHIBIH CY3JOpHEH Oam  KuJjemle
aKTBITBIHAA Kyl Xopedaop Oyna anMelil. OMMa
pyc TeneHeH Oail Kuienie 19 Kyl MM, €C, JUI Jap
Ocmon Oero ama. Yenku pyc Tene OyeH4a
MOP(OJIOTHK TepIoHIepen Kapacak, aHaa Kyl
xope( SATKaHBI adblia: MeTajjaa, MeTauiax h. 0.
Jumok, mpoekrta Oy Karelii®o pyc Tene
MOP(]OJIOTHACCHHOH KHIICTI Kepa.

LIyHBICH 12 KBI3BIK: LIyJIAi abIHMa CY3JIopad
FOKKa YBIKKaH JIJI, CC, MM, CTh KeOek xopediopHe
Oap JKUPJO 9 CaKIIBIMOBI3 TUTOHYE, Y3 Tele0e3no
YbIHHAH Ja Oap OyjiraH €T Jap IOKKa YbITBI Kysi!
MaconoH, mpoekT 0e3ra ac, oc, Ayc UM si3apra
kyma (§ 32, uckopmo 5). JIokuH mIyn cysmopHEH
ACTBIH OCKJ KHTEPCOH, ACTHBIH T ChI KHJICI YbITa,
O6CTEH aCKa KUTEPJICHME — OCTHEH T Chl KUl
ypIra... JIumMok, Oy cy3nopHeH ToOeHId T Jap
HOCHIN sTa, TeneOe3HeH MOPQOIOTHK TOpIISHEIIe
0e3ra ajapHbl KYpCATell TOpa, IIYHJIBIKTAH alapHBI
s3apra Huresebes Oap. OMMa TIpaMMaTHKaObI3
TanmMarad »XHPJASH aJlapHbI 663ZISH TallTbIpbIPra
HUre3 IOK. Pyc Tenen Oenzmepy ©4eH JHUCOK,
aHBICBIH PYC TIpaMMaTHKachl Y3 ©CTEHd aa,
NaJeKIapHbl  YTKOHNO Oanamap DITHEH HHJO
WKOHEH OMK TH3 KYPIUOKIIoP.

IIpoekrra aii ucemHope pycua hom Oamr
KWJICINTS S3BUTYJIAPhI /1a aHJIAMIBUIMBIA. OTop 19
Oy MCeMHOpHEH Xaiblkapa hoM HHTepHAIOHAIb
S3BUTBIILIAPEI IIyJIall JMI Kapajica, aHbIChl Ja
sUTTBII, hop Xanelk O6ep YK JIaTHHYA CY3JIOpHE Y3
TEJIJIOPEHYD Y3TopTel allraHHap, pyciap Jia nryyiai
yK JIaTMHTA Ja, Oalika Tell 3aKOHHAapblHA Jia
OyiicblHMaranHap  (MOCaJIoH,  septemBer
ceHTAOpS). Pyc Oenon Tyranmam Tenaere ykpavH,
Oenopyciapaa Aa ail iceMHope JIaThHYa Ja, pycda
OHTeNeIeHId A9 albIHMbIiUa, Y3JI0peHUYd SA3bUIA.
Tarap XaJukpl Ja all MCEMHOpPEH Y3 TEIUIOPEHEH
3aKOHHApblHA  OYHCBIHABIPBIN, Y3€HYd  OHTO:
rbIfiHBAp, GuOpa, MapT, anpbliii... CHHTIOEP,
aukddep h. 6. IlyHJIBIKTaH MOHIBIN CY3JIOpHE:
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sitHBape, ¢eBpajieH1d, CEHTAOPbId AU s3ynap
Oe3HeH Tenmoredo Oyna anmMbrii. MoOHIBIN sS3ymap
pycua Oamr hoM Tpe/UTOKHBIA TaAek KyIIbIMYa-
napeiH (SHBapb, B siHBape QopManapbiH) TaTap
TEJNEHAd KyJUIaHy KypeHelle IUIl Kapapra KHUpIK.
Jlokmn 1okka Oy azam! Tartap aHbl amaii oHTMH,
pYycKa MOHBIH Kupare I0K. By o1IToH ke TenHe 119
Jepec oMpoHYro KoMauday IbIHA KHIJICT YBIKKAHBI
hommobe3neH Ky3 anapiHAA.

By yHaii OemoH HHWTE3/19 TaTapHBIKBI OyJiTaH

Kailoep cysnopHe 0e3mo pyc  (oHeTHKachiHA
OYHCBHIHIBIPHINT S3YyNAapHBl Ja Karbliimne OenoH
aHBIKJIAyTa XaXdT Kypenmd. MocamoH, apmens

CY3€HEH TaTapHBIKbI OyiIybl CY3JeKIopao hom
DHTrebe Xe3MOTIIOPEHAd A9 KypcoTenraH. Tarap
aHbl JPTHJ U COWIM: JIPTHJ OalIbIHHAH
TYJOHY; OapikaHbl OymiaTeIpra JpTWJ 0esIoH
SULIAaHABIK h. 0. X0TTa bIIITAH IUTOH UKE MKEKIIE
cy3eOe3He Xa3ep pycya IITAH UTEN Oep MKEKTd
s3anap. JIOKMH PYCHBIH IUTAH JUTOHE TaTapHBIH
9YKe KHEeMe TYTell, aXphIChl. AJlaiira KHTKo4, aHbIH
OanarelH 1a Oe3ro IITAHMHA U ajlblpra Kajia
TyreniMe coH? Slku — KapayJ, KblYUKbIpa WMl
s3yjaapHbl - anbin  Kapeiik. (By y3  cy3eOesne
KapaBbL1 JWII si3apra Karbliino Oynrad, aHbIH
KBIUKBIPYHI J1a TaTapya Oynbipra Tuenuienep?

[yn paBemuie, TN CHHTAPMOHU3M JHCIK T
IO  KaiuaH Tene0e3rs Kepen  XaJbIKJIalIbII
OeTKoH KaiOep raparn Cy3JIopeH [ rapon JUTYEH
OyHCBIHIBIPBIN s3apra ThIPHILAObI3. XalbIK COXPI;
T, JJOUTTI, 3/1d9M, MUTramMOap, cypaT, ¢pupemro,
TIOMraT, Maxcyc, WIdXbIC Ul ceilnu. f3mana
MCO, XOTTa LIy Karblio KUTAObIHBIH Y3€HIO YK
IyHABIA ~ Cy3JlopHe Tapan  opdorpadusiceHs
OYHCBIHJIBIPBII: €axpa, IMMa, JJIOITTI, aIAIM,
mIKramoap, cypar, papemrry, TabUraTh, Maxcyc,
AaxbIC JUN S3bIT a3zariaHaObiz. MeH en Oye
KapHBIObI3/Ia HOProH MHIyN Cy3JopHe one Oynca
y3eOe3HeKe  WTell  CEHAEpPS  ajMblifua, Y3
TeneOe3/IoH yraiceren sA3yiaap HUTS KUpIk? bes3mo
10 XalblKJIAlUKaH CY3JIOpJd, aHblH HUIE3E Y3
TeneOe3HeH HOpMachklHaa 53y Oynsipra tuenl. by
107112 TIPOEKT KBIIOPaK aTjapra, MHUCAJUIAPHBI Ja
KYIUIOOPOK KUTEPEpra TUEILLIE.

YK, YK KHCOKYQJIOpPEH aepbiM sI3AbIpY Ja
aHBIKJIayHbI copbli. By Karbiiine OyeHuya IIyHAYK,
0aloK, aHIYK, 0alITyK, MPTYK, KHYYK KeOek
TOTall CY3JIOPJ® JJIETd XOTIE aephIll SI3JbIPhLIA.
Jlokun Oy Xonm Kyl BakbITTa s3ydbliap OesioH
penakTopiap apachlHAa TaBbIL TyAblpa. YeHKH
MOHJa oitenem hoM MOIBHO ATBIHHAH 3Yp
aepMayiap Oap: IIYHAYK KHJIeN KUT! — IHCOK,
LIYHIYK AUT9HE0Ee3 BaKbITHBI (B MOMEHT JUTOHHE)
amymata: — JAI(TIPEeH OcTIId, KUTAOBIH [a
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IyHAAa YK #TAa JUCOK, IHIYHAA YK JUTr9HE0e3
ypeiHHEl Oemmepo h. 6. Illymait yk kedoiTked
KHCOKUAIOp TYyphIHIA am-ak OeloH  ammak
CY3JIOpEHEH WKEeceH o Oep Kaiiuel OeloH
KBIPKBIPra sipaMaBblH dUTEepra Kupak. bonap ukece
WKe CY3.

Tomca, xumca, Kow4bl CY3JIOpPEHId W, I,
UIIEeTEeNICd /19, TC, WY A3bUIAa AuM Kypcaty (§ 20—
21) Ouk coep. MoHBI TaTap cy3eH pycua SUTTepern
Kapay KYpeHelle IUMOCOK, Oallikada —aHJam
OYJIMBIIA.

57 nue maparpadra haMIIHIOpHE OB, OBara
oetepynop MaKOYpH (hopma uren KyenraH. JIokux
MoOHa kapan Oe3 Cuorare Xokum, ['amm Xamaur
UNTOLUIOPHE  Y370pe TEIOMACd KOwIdll OBKa
Ooerepo anmaOei3. Tykaii, Pomm, Haxmu,
I'bIii330T KkebOek (aMWIMAIOpHE JI9 OHBITHIPra
SIpaMblil.

Tomckumdn CaepaioBckurds OMcKH ama
KuijieM, anHan Tpoucku epak Tyrea IUToHID,
Oam ket Tpounk, CBepIIOBCK, SIKU KHOCK,
Bupck mun s3apra Karelifigo Ky 1ga IIyJl YK Y3
TEJICHHEH MOpP(OIOTHICEeHHOH Kady Oomace.
IlyHbIH ecTeHo Y3 TelleHJo Oonai s3IbIpynap
TaTap OanachblHBIH #O3€H KbI3apTa HWKOHEH [0
WCTOH YbITaphIpra sipaMbiid. YOHKH IIyJT S3BUTBIIITA
KaJranaa OasallapHbIH ajapra y3JI9pCHHOH apThIK
Cy3BIKJIap KYIIBIN YKBIMbIIUa XoJjtope oK. HM0aH,
uea, ud2 JTUTOH SHA Tepie KyllbIMYaiap scapra
Tene0e3o OSpHUHM 10 HATE3 TOK.

YcraB, cocraB, ®@ypMaHOB, aKTHB KeOek
CY3JIopHE yCTaBbl, COCTaBbIHIa, MypMaHOBBI-
0bI3, aKTUBBI POBEIICHIO TENl OIISHTEeCe3 HTell
s3apra Kyury, Oy Cy3JIopHEH TOPJIOHEUICHJO B HbI
cakiapra ThIpbIIy Oonmace Oyica KHpok. Tarap
TEJICH/I9 aK, KYK, MOKTIM KeOEK KaThl Kb, I'b, I T
OCTKOH CY3JI0p TOPJISHENITS aKbl, KYKe, TYNbI JIHII
S3BUIMBIAIAP,  aBa3iapelH  hom  xopeduopeH
aNBIIITHIpaNap, ajJblHMa CY3JIOpIoH TeXHHK, THII,
NPUMHIOUI KEOeK CYy3JIopHE [0 IIYyJd HUTe3[d
TeXHUre, THObLI, MPUHIUOe TuI Oarl KWIeHIeH
y3roprobes3, MAMMOK, Iyl YK HHUIE3[ld YCTaB,
€OCTaB, AaKTHB Ke0CK CY3JIOpDHEH  COHIHI
xopedurope 0 TOpioHEemTd ¢ TO OHIOHOIOP:
ycradnbl, cocradbinaa, DypMaHO(DBIOHI3,
akTH(BI  POBEIICHAD 3bLIA JUN  KarbIAQ
KyHMBbIifya KOTbLIa alIMBIHOBI3.

Kbickachl, mpoekTTa (OHETHK, TI'paMMAaTHK
MIPUHIMI allbIHCA JIa, KbI3TaHbIYKA Kapiibl, Oy
HUTe3719p CakJIaHMaraH. Temn TIPUHIIATT
MOCBHIIIAPAD MOHIBIH TIPUHIIUTICHI3IIBIK
MMITaOBI3HBIH TO3ITYEHS HBIK KOMadaylblid, (pukep
AJBIIIYYbUIAPHBIH Te1 TeOe JI0 MPOEKTTarbl Iyl
KUMYEJIEKJIOPHE TO39TYrd IOHAIMOH. by yHai
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Ooenon Ourpok 1o I'. Xamut hom K. Cabupos
unrauutopHeH «Coer TatapcraHbl»HAa sicaliraH
gpTBIIIApsl  UrbTHOapra naex'’. Kyursivuamap
aiarayga  Tatap Telle  3aKOHHAPBIHHAH — YHTKQ
KUTYHEH HMIe3Ce3 31 HKOHEH KYPCOTYIIPEHID
amap OamrtaHask Xakibel. YeHkm wmimaOwsna Oy
KYPEHEIUIOpHEH oiie  Oylica Cy3bUIbII KUIIye
Tene0e3HeH HOKb IIyJl TPaMMaTHK CTPYKTYpPachiH
TaHBIMacka Tenay Oamace. Xoped hom mmmadwizma
TOT KUMYENEKIOPASH KOTBHUTy 0e3ro TeneOe3HeH
myn1 (OHETHK-TpaMMAaTHUK HUTE3JIOPEH cakiayjaa
Oymagak. Tex ThIIEMEHI9 MaPKCU3M TOI'BIUMATHI

OMpPOTYEHYo, TEIHEH TIpPaMMaTHK CTPYKTypacshl
cakjlaHMaca, Tel Y3€ [0 CakIaHMbIi, Oera.
[IIyHnelkTaH Ja TIpaMMATHK —Te3elell —  YiI

HUres3nop Hurese. llpoekr one mryn HUre3no
TOpBIN, OMK HBIK YyHinaHy hoMm TuKIIepeHyra
MOXTaX. YJI Oy KUJICIICHYS Ka0yJsl UTOPJIEK TYIelL.

Monna sHa opdorpadusdesneH (OHETHK,
rpaMMAaTHK NPUHLUIUIAPBI XaKbIHAA CY3 Oapipl.
JloxuH xaped hoMm mmIIa MOCHOIOCEHd YTKOHIATE
0aif ToKpuOamopebe3noH (QaiinanmaHy FOIBIHIA
TApUXHU-TPAAULMOH TNPUHLUIHBI 1@ OHBITHIPTa
apaMblif. MocomnoH, S3ybIOBI3HBI aBBIPAWTKAH blil
xopedeHeH YpBIHHAPBIH KbICKApTyAa SHATADTI
KaTbl K, KaThl T, X, h, 4, 11, 2K, 2K JOPIOH COH bl
YPBIHBIHA M SI3BUTBIP JIUTOH Karblidao KyenraH hom
NIYHBIH apKachlHAa YKY-s3ybIObI3/Ia >KbIHHAKIIBIK
Tyran uzae. Xoped hom mmmaga hop ypeiHma na
aBa3NapHbIH  HOKb  COWIOTKOHASIEYd  TYJIBI
nrokeneH, Goro-poHorpadusiceH GUPEPra THIPHIILY
— Oy y3e Ouk mpumuTHB TolneHy. be3 haman sHa
aJIbIHMa WXKEKJIOp 33710e3, TOKBUTINOE3, Oalka
TeJIOpHEeH OopdodNHs HOpMalapblH Jia MMIIana
YareUIIBIPBIPra  THIPBIIA0BI3. OUTHK, OOPBIHTHI
rapan xopedeH4o, MMIA0bI3Ia 0e370 Kymderex
hom 9BITBITI KyHmIbIMYQIApPBIHBIH (GOpMackl Oepap
TeHo — Jp, au uae, 1905 Hye ennaH coH MKEIIop:
JIAp-JIdp, AAH-I9H OYJIJIbI, MHJIE XJ3€P KYIUeIeKHE
— AYPTKS (J1ap-J19p, HAP-HAP), YbITBIIIHbI alThIra
KUTKEPJAEK (AaH-A9H, TAH-TOH, HaH-HAH). Cy3
axpIpbIH/Ia T SI3BUIMBIN, O s3bUIAa HJE: KaJblo,
KAJIBIObI, MOKTJ0-MOKTa0e h. 0., aHbpl ga m
sicanblk  hom  mynm  opdodmuk  HOpMamap
KepTyebe3He KaMIUICK CaHaIbIK. OMMa IIyHBIH
apkacelHAa OyreH Kiay0, mrad, macmrad xebek
Cy3/opro umialbi3la aepeiM  Karblidno  hom
HCKOPMAJIOP KepTepra MaKOYp Oy/raHbIObI3HBI
cuzmuOe3. ['BIHNBMU TrpaMMaTHKa HHUTE3EHI SUI

uTkoH  hopbep xambik Y3  opdorpaduscen
UIICTENTOHYd s[3aM JIUIN, HATYPadblIbIK OelloH
MIOTBUIBIIOHMH, OQJKH  Cy3  TOPIISHENUIOPEH
" Kap.: [12].
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romymu hom yprak Oep Karbliaonopra, yprak
(opmanapra kutepeprs TeIpbIma. Pyc, keHOATHIII,
JMaTWH, Tapam Temepe opdorpadusce murymai
SUIIOHI9H. byren 0e3 siHajaH 4uT Tesl TpaMMaTHK
¢dopmamapeiH  nma  kepren  opdorpadusHe
aBpIpaliTMacka  THemOe3, O KUHEIUIeK  hom
KBICKAJIBIK ©UYeH sHaIU(TS Ta0bUIraH Kanoep
TPagUIUsIIOPra, GopmManapra Ky3 caiy Aa apThIK
Oynmac, aur Genom.

Krickacer,  opdorpadusOesner  THIAIEMHA
HUre3J1ope OynMaranaa, KUIQUoKTo A9 0e3 mmia
hom xoped Te30Ty OomaceHHOH KOTHIIIMASIaKOBI3.
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O HAYYHBIX OCHOBAX HAIIET'O AJIGABUTA U OPOOT'PAGUN'

Haxu Ucanber,
mileuscha@mail.ru.

W3BecTHBIN (OTBKIOPUCT, A3BIKOBE, TIOPKOJIOT, Ieaaror, niucatens Hakn Mcanber B psiae cBonx
paboT pa3MBILLIAET O Cy1b0e TaTapCcKOW HALMH, CTPEMUTCS OOO3HAYUTH €€ MECTO B MHUpE, a TaKKe
BBIpayKaeT 00ECIIOKOEHHOCTh COCTOSIHUEM POJIHOTO SI3bIKA, HAIMOHAIBHOW KYJIBTYPHI M JINTEPATYPHI.
Jltonieit, He BIIAACIOMINX POIHBIM S3BIKOM, KMBYIUX B CTPAHE, /1€ HET HAIMOHAIBHBIX LIKOJ, YIEHBIH
CYMTAET HECYACTHBIMH, MAJIOKYJIbTYPHBIMU M HEBEXKECTBEHHbIMH. OCO3HaBasI BCIO KaTacTpO(PUIHOCTD
naHHOM cutyaruu, Hakm canber mpenackaszan B HemaJeKoM OyAyIleM HX HCYE3HOBCHHE B
HalMOHAJIBHOM cMbIcie. CBOIO TBOPUECKYIO Kapbepy B bamkoprocTaHe ydeHbIH Ha4yal ¢ CO3JaHUS
a30yk «Sme OyetH» («MoJoIoe TIOKOJIGHHE») JUISl TaTapCKUX W OamKUpcKuX IKoJ. COBMECTHO C
Haytom FOnTbieM OH BBIMYCTIII B CBET XPECTOMATHIO TIO JauTeparype aist ydamuxcs. Haku HMcanOer
IPUHUMAJl AKTUBHOE YdYacTHE B [HUCKYCCHSX 10 JlaTHHHUIE. BHawgame oH Ob1 Ha CTOpOHE
«JIATHHUCTOBY, 3aTEM IEpPEIIe Ha CTOPOHY «apaductoy. B 1955 r. X. Kypbaros paszpadoran [Ipoekt
HOBOW TaTapckoil opdorpaduu, npeacTaBieHHbIH Ha ¢y odmecTBeHHocTn B 1958 r. Haku Mcanber
TIOJIETIUIICS CBOMM MHeHHeM o npoekTte B razere «Coser Tartapcransl» («Coserckuii Tarapcran»). B
«Tatapckux rpammarukax» (1995, 2015) sta auckyccus He yNOMUHAeTCs, a cama CTaTbs He
BKJIIOUeHa B OuOsmorpaduio. Pabora yd4eHOro HOCHT INpOTpaMMHBIM XapakTep W HE yTpaTruia
aKTYaJIbHOCTH ¥ MOHBIHE. /0 CHX TOp y4eHbIE B CHIIY HEMOHSATHBIX IPUYHH OOXOANIN €€ BHIMaHHEM.
B 1958 1. rocymapcTBeHHas KOMHCCHS cowia HOBBIE TpoekT TaTapckoi opdorpadun
HECOBEPIICHHBIM, TI03TOMY OH HE ObUI peajn30BaH B JKH3Hb. BHE coMHeHMs, pekomeHaanun Haku
Hcanbera uneHaMyu KOMHCCHH ObUH yciblmaHbl. COBpeMEHHBIE JIMHTBUCTHI KOHCTATUPYIOT HAJIMIUCE
B Tarapckoi opdorpadun ONpeAeNeHHbIX NMPOOJIEM M MPOTHBOPEUYHMH C HANMCAHHUEM OTACIBHBIX
rpymnn cioB. [TyOnuKyst 3Ty CTaThio BHOBb, MBI CTPEMHUMCS TIPUBIICYb BHUMAHUE YUCHBIX K IIEHHBIM
nabmonenusiv Haxu Mcanbera B cdepe Tartapckoit opdorpaduu.

KiroueBble cjioBa: TIOPKOJIOTHS, TaTApCKUH S3BIK, TCOPHsS sI3bIKa, andaBuT, opdorpadus, Haxu
Hcanbet

Jdas uurupoBanusi: Vcanber H. O HayuyHbIX OCHOBax Haimero andasuta U opdorpaduu //
Tatarica. 2025. Ne 1 (24). C. 20-33. https://doi.org/ 10.26907/2311-2042-2025-24-1-20-33

"' Ira crares 6buIa omy6imMKoBana 14 okTsGps 1958 r. B rasere «Coser Tarapcranbl» («Coserckuii TaTapcTany)
[1], omnako oHa He ynoMuHaeTcs B «Tarapckux rpaMMaThKax», yBuaeBmux ceetr B 1995, 2015 rr. Cwm.: [2], [3]. B
CBSI3U C YXOJIOM U3 XKHM3HU aBTOPA, B CTPYKTYPY, HAYUHBIN amnapaT cTaTby ObUIN BHECEHBI U3MEHEHMUS PEAAKTOPOM
M. M. XaOyTAnHOBOA.
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The article evaluates the contribution that the famous Tatar scientist, poet, playwright, folklorist,
translator and publicist Naki Isanbet made to the development of Tatar drama. N. Isanbet began his literary
career in drama in the early 20" century and was active in his creative work until the 1970s. More than
thirty plays, that fell from his pen, were staged during this period. The writer’s plays reflect important
events of the era, instructive pages of history, so they are perceived as a literary chronicle of the Tatar
people’s history. This work defines the stages of N. Isanbet’s creative development and their features. The
writer became famous as a playwright in the 1920s. In the plays written during these years, he exposed the
phenomenon of bureaucracy and manifested foresight of what was to come, along with a mocking
description of the lives of those who were formerly rich and belonged to the clergy, those who got lost in
the era of revolutions. In the subsequent period, there was a sharp twist in N. Isanbet’s work, he turned to
literary images of historical figures and the rich heritage accumulated in oral folk art. Remaining faithful to
them throughout his creative life, the writer posed important social questions to his readers-viewers, so his
plays occupied a worthy place in the repertoire of theatres. Thus, he managed to create “the Naki Isanbet
Theatre”. Many of his plays have been staged in modern Tatar theatres, which allows us to conclude that
having successfully passed the test of time, the writer’s works are still relevant.

Key words: Tatar drama, Naki Isanbet, stages of creative work, literary process, traditions and in-
novation, type of epoch, specifics of conflict
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Introduction serious qualitative changes and promoted creative

N. Isanbet achieved great success and left a
rich legacy working in such areas of Tatar culture
as folklore, poetry, drama, language, journalism
and criticism. He holds a special place in Tatar
stage literature due to his works, which led to

34

search in the genre sphere resulting in artistic find-
ings. Almost all of the thirty plays that he wrote
over the years were staged and the most successful
ones are regularly shown in Tatar theatres — this is
the highest appreciation of the writer’s work.
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In his works, N. Isanbet touched on difficult,
contradictory periods in the life of the country and
its people. His verses and poems, especially
dramas, are truly a literary chronicle of our peo-
ple’s history. By collecting Tatar folk proverbs and
sayings, anecdotes and riddles, compiling
explanatory and phraseological dictionaries, re-
cording myths, legends, tales and dastans, by con-
ducting their literary analysis and evaluating them,
he established himself as “a person who passes on
to future generations the gems of the national spirit
and folk art, weaving them like wreaths” [1, p.
294]. N. Isanbet alternated scientific research with
literary work, so his dramaturgy is distinguished by
the search for themes and genres, reflecting the
problems of his era from new perspectives. He
actively sought for answers to questions posed by
the past and his contemporary life, finding new
ways of representation and new images in terms of
content and form. The purpose of the article is to
review the writer’s dramaturgy with respect to the
literary process of the epoch, to determine its
continuity and innovation of traditions and to
identify its place in the history of stage literature.
The scientific novelty of the work is the identifica-
tion of the writer’s discoveries, found in his plays,
and their influence on the literary course. We have
come to certain generalizing conclusions, which
enabled us to determine the writer’s place in the
history of drama, taking into account the character-
istic features of a particular literary era.

Research methods

The methodological basis of the research is
hermeneutics, that is, the identification of internal
qualitative features through the interpretation of
literary texts and a historico-functional and
aesthetic analysis of the author’s literary thinking
features. By using the comparative-historical and
systematic methods, aimed at achieving the main
goal, N. Isanbet’s works, written in different
periods, are evaluated in their development and
presented as a system.

Discussion

N. Isanbet began writing dramatic works in the
early 20" century (“Urnash”, 1912; “Amirkhan
Hazrat”, 1916) and continued off and on until the
1970s: “Kirlay egete” (“The Guy from Kirlay”)
(1968), “Kheileker Delile, yeki “Men de ber
kiche”den ber kiche” (“Sly Delilah, or One Night
from ‘A Thousand and One Nights’”) (1978)). The
writer’s works, especially his plays, were already in
the spotlight, and there were regular reviews in the
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press. There exist quite a number of research works
exploring the ideological and aesthetic features,
character images and artistic techniques of his plays
(Akhmadullin A. [2], [3], [4], Rahmani R., Minnul-
lina F. [5], Minnullina F. [6], Khanzafarov N. [7]
and other works, providing reviews of performances
based on the writer’s plays, their stage history and
their role in the theatrical art development
(Arslanov G. [8], [9], Zamaletdinov R., Khabut-
dinova M. [10], Shamukov G. [11], Khabut-
dinov A., Khabutdinova M. [12], Khabutdinova M.
[13], [14], [15], [16], more works provide an over-
view of the personality and multifaceted activities of
N. Isanbet, evaluating his work as a playwright
(Batulla R. [17]; [18], Gusmanov M. [19], Eniki A.
[20], Khabutdinova M. [21], [22] Urmanche B. [1],
Fayzullin R. [23] and others).

Extensive studies investigate the writer’s rich
oeuvre in the field of stage literature, revealing char-
acteristic features of his artistic thinking to a wide
range of readers. A. Eniki, his contemporary,
assessed his dramaturgy as follows: “It is his stage
style, rich in inner intonation, his sharp spoken
language and images of real people with individual
characters. A skillful and tightly woven conflict is a
vivid feature inherent in his works” [20, p. 5]. In his
study “The Dramaturgy of Naki Isanbet” and a
monograph based on this study [7], N. Khanzafarov,
having reviewed the writer’s life and creative path,
explores the beginning of his career in stage litera-
ture, describing a consistent system of his works,
related to the nature of the genre, the specifics of
conflict and the presentation of characters. The stage
history of N. Isanbet’s works is most fully reflected
in the works of G. Arslanov [8], [9]. Of great value is
the fact that the author evaluates these performances
within the cultural environment of that time and in
relation to the artistic searches and concepts of the
directors and artists of that period. In recent years, the
most significant studies of N. Isanbet’s personality
and his multifaceted work have been carried out by
M. Khabutdinova [13], [14]; [15], [16], [21], [22].
Her numerous articles reveal the qualities of his char-
acter and creative works, determine the significance
of his plays for his time and for today, his place in the
history of Tatar literature and theatre, creating his
literary image.

N. Isanbet’s multifaceted scientific and literary
heritage is based on a common and holistic concept
— serving the interests of his native people. As a
boy, he longed to educate others: his family
members, friends and fellow villagers. He
remained a true ENLIGHTENER all his life. As
can be seen from an interview with journalist
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F. Zulkarnaev, by this concept he meant not only
education, but also his service to the people in a
broad sense: “One of the main goals of
enlightenment is to help modern people to acquire
cultural achievements, treasures of the soul
accumulated by the nation over thousand years.
This is probably the main idea that unites all my
works” [24, 710-714].

He got interested in literature at an early age,
and began writing his first poetry at the age of 10.
As early as at the age of 11-12, he published his
homemade magazines “Balta” (“An Axe”), “Balga”
(“A Sledgehammer”™), and a little later “Kusek” (“A
Club / cudgel”). The manuscripts of Naki aga “My
Career as a Writer and the Study of Folk Art” [24,
pp. 109-114], “On Some of My Searches in Poetic
Genre” [24, pp. 114-118] and “How I Became a
Poet” [24, pp. 282-301] contain information about
his path to literature, his reasons, the people who in-
fluenced him, his personal qualities, the secrets of
literary art, etc. This is an example to follow and an
experience for the younger generation. In addition
to his natural talent, his interests were greatly
influenced by his mother, his sister Shamsinur, the
tumultuous time in which he lived, his environment
and his studies at the “Khusainiya” Madrasah in Ufa
and “Mukhammadiya” in Kazan. In his autobiog-
raphy, he mentioned: “In 1914, I came to Kazan to
the “Muhammadiyah” Madrasah and studied there
for two years. To tell the truth, I came to Kazan not
to study, but to start publishing poetry as a writer”
[24, pp. 28-29]. His poems were published in such
magazines as “Ak Yul” (“The White Way”),
“Syuyumbike”, “An” (“The Mind”), and he became
the talk of the town.

His poetic oeuvre is quite extensive, it reflects
his worldview, contains a wealth of emotional
experiences and thoughts, so one can feel the
spiritual changes of the writer at different stages of
his creative work. In the very first verses, we meet
his lyrical hero who talks in an adult way about
serious issues of being. His poetry contains themes
and motifs of great interest for his time: nature-
landscape, education-knowledge, social inequality,
contradictions in life, morality, etc. On the one
hand, his poems are based on folklore; on the oth-
er, on oriental art, including Turkic written
literature, interwoven into the course of Tatar
literature of that time. Of course, as the poet’s
experience increases, his understanding of complex
historical, political, social, cultural, national and
other issues in the country grows, and his mastery
of artistic expression improves. This is especially
evident in such features of his work as pronounced
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hatred of war, aphoristic sound, idiosyncratic
reflections and emotional saturation of his images
with a fervent journalistic spirit. Periodically, he
returned to his individual themes and motifs, which
often acquired a stable leitmotif tone.

However, N. Isanbet became widely known to
his readers thanks to his lyrical verses. Their
musicality, romantic spirit and splendor of images
require melodification, resulting in the creation of
popular songs such as “Urakchy kuz” (“The Girl
with the Sickle)”, “Bormaly su” (“The Winding
Stream”), “Sin sazynny uinadyn” (“You Played the
Saz ), “Tugan iI” (“My Homeland”), etc. The
sound of these verses in the past and today was in-
spired by the fervent spirit of that time, the rapid
rhythm of life, the desire for beauty, the rich means
of representation, their colourfulness and harmony,
borrowed from works of folk oral art (“Monlanyp ai
nurlarynda, / Sin sazynny uinadyn” — “By the light
of the moon, sinking into sadness, / You played the
saz”). N. Isanbet’s literary talent and the desire for
an epic depiction of events and phenomena led him
to the genre of poems. Before the revolution of
1917, such poems as “Kachkyn” (“The Fugitive”),
“Ukytuchy kyz” (“The Schoolmistress™), “Sukbai”
(“The Tramp”), and in the 1920s and 1930s —
“Eshche Khafiz” (“The Worker Khafiz”) (1929),
“Kontrabandistlar” (“The Smugglers”) (1931),
“Dneprostroy” (1933), etc. were written. In the post-
war years, he wrote poems dedicated to individual
thoughts and feelings (“Nuzha Babai” (1949)). They
are perceived as a historical and poetic chronicle of
the life in the country. His poetic work is
represented by dramatic poems, that is, the plays
written in verse (“Tulyak” (1942), later N. Zhiganov
wrote an opera (1945), “Abugalisina” (1958) based
on one of them).

sesksk

N. Isanbet’s dramaturgy, having passed through
a number of epochs and stages, is distinguished by
its desire to create a picture of a new literary world
on stage. He took the first steps in this field as early
as before the 1917 revolution, but became famous as
a playwright thanks to the comedy ‘“Hizhret”,
written in 1923. [4, p. 176]. In the first half of the
1920s, the denial of the old lifestyle prevailed,
showing its gloom: the gloomy life of the working
people and depiction of the overthrown former
upper class in gloomy and ridiculous tones. Such
plays by K. Tinchurin as “Zhilkensezler” (“Without
Sails”) (1923), “Sungen yoldyzlar” (“Faded Stars”)
(1923) and “Zenger shel” (“The Blue Shawl”)
(1926) were successfully staged in Kazan. Like
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many works, written during these periods, “Hizhret”
can be understood and evaluated in different ways.
It is quite understandable that the author’s attitude
towards the former rich and the priests, who got lost
in the conditions of the revolution and did not know
whom to support, is ambiguous. Portraying them
mostly as comedic types, he tried to understand
those who had lost their land, wealth, and could not
imagine what their future would be like. How can
we assess those who lived their whole lives in faith
and lost it? Therefore, disagreements in the
evaluation of the play and the performances, based
on it, continue to this day. A. Akhmadullin, leaving
room for a diverse perception of the play, writes as
follows: N. Isanbet “fosters hatred in the hearts of
readers and viewers towards those who seek
benefits for themselves during the revolution, who
care only about their interests, flatter and greed” [4,
p. 177]. A. Khabutdinov and M. Khabutdinova hold
the view that the play “Hizhret” reflects the images
of famous historical figures. The authors note that in
the play, staged by L. Zainiev in the Almetyevsk
theatre, the “deep content of historical events” was
not paid due attention to [12, p. 118]. In general, we
need to solve serious tasks and, through the
theatrical stage, bring to the public the work that
reflects the contradictions in Tatar society
associated with revolutions and the civil war.

From 1923, N.Isanbet lived in Ufa, it is
difficult to imagine how, being the son of a mullah,
he could become famous as a writer in the
conditions when people looked askance at him and
often called him a “tramp”. Such myths as
depicting the future in pink tones are widely spread
in literature. The “New Economic Policy” (NEP)
gave any windbag and charlatan the opportunity to
prove themselves, to get rich, to take advantage of
the government decisions and get a prestigious job.
This often led to the flourishing of bureaucracy,
abuse of official position, etc. and rightfully caused
discontent. In such conditions, the advanced forces
of literature came to expose the serious
shortcomings of the contemporary society, resort-
ing to its mocking portrayal. With such satirical
comedies as “Kultur Shangarey” (1927), “Pikulei
Sharafi” (1929), and “Portfel” (“A Briefcase”)
(1929), N. Isanbet initiated a new trend: he did his
literary work developing the tradition of folk
laughter. This implies malicious laughter at the
described event and exposure it in the form of a
warning. As a major innovation, he discovered a
new, deeper meaning through the integrity of the
chronotope. In the avant-garde form, a comic or
absurd scene acts as the initial, basic point for the
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plot development. These features ensure the pro-
duction of the above-mentioned plays today, mak-
ing them relevant for all times.

The stage fate of these works was not easy.
Supporters of vulgar sociologism were eager to
find some special meaning in every word, remark
and image. Regarding N. Isanbet’s comedy, one-
sided criticism was expressed that he despised the
Soviet society and ignored socialist victories [2,
pp. 206-207]. Due to these and other reasons,
N. Isanbet moved to Kazan in 1930. However, he
did not manage to settle down, was accused of
belonging to the nationalist organization
“Zhidegen” and was persecuted: in 1931 he spent
two months in prison. It is difficult to imagine all
the rumours and scandals that unfolded against the
representatives of the “Zhidegen” during that peri-
od. In one of his memoirs, the writer wrote that the
members of the Tatar Association of Proletarian
Writers removed him from the literary process,
recognizing him as a zhidegenche (representative
of the “Zhidegen” organization). Unable to find
another job, he got a job as a janitor at the Spartak
factory. A group of writers did not leave him alone
and came to the factory, where they insulted him
and other “zhidegenches” at a general meeting [24,
pp. 130-131].

Despite the difficult working and living
conditions, N. Isanbet did not give up creating.
Owing to his in-depth study of world literature,
especially drama, he turned his face towards the
populist trend. This was due to two conceptual
issues that could merge with each other. One was
about historical figures and their place in society,
the other was about using the rich possibilities of
oral folk art. In the next stage of N. Isanbet’s
drama development, he wrote and then staged such
works as “Spartak” (“Spartacus”) (1932), “Mirkei
belen Aisylu” (Mirkai and Aisylu”) (1935),
“Khuzha Nasretdin” (“Hodja Nasreddin™) (1939),
“Idegey” (1941), “Zhiren chichen belen Karachech
sylu” (“Red-haired Chechen and Karachechsylou™)
(1942), “Tulyak” (1942). There is no doubt that all
of them, except the first one, will hold the stage
today and in the future. After all, they reflect the
Tatar people’s eternal aspirations, passing them
down from generation to generation: building a
just society, striving for equality between people,
protecting a happy human existence as the highest
value. These concepts are reflected in each work in
different aspects and images, depending on the
concept put forward by the author. “Naki Isanbet,
working in the genre of folklore comedy, strives to
connect the poetic reality of folklore works with
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topical issues of the era. By revealing the historical
truth to the audience, the playwright shows the
experience of the spiritual wealth of his ancestors
in solving the most important issues of the time”
[10, p. 936]. As values going beyond the
framework of place and time, “Mirkei belen
Aisylu”, “Khuzha Nasretdin?, “Zhiren chichen
belen Karachech sylu” discuss such topical issues
as the spiritual world of the people, their dream of
freedom, war and peace, freedom of love, value of
brotherhood, their willingness to fight for all this
and service to humanism in a broad sense. The
main characters are close to folk mentality,
wisdom and courage in their expression.

A special place in N. Isanbet’s oeuvre is
occupied by the tragedy “Idegey”. The novelty of
his work is: 1) the author’s reference to distant
history — to the tragic periods of Tatar history — the
author sets himself the task of returning their
history to the Tatar people; 2) his striving to reveal
events and phenomena regardless of any
ideological framework, unlike the historical works
published in Soviet times; 3) new characters and
historical images in stage literature, revealed along
with all the contradictions associated with the
environment of that time. In this sense, the image
of Idegey was N. Isanbet’s finding, his tragedy was
presented as a historical event and the tragedy of
the country. It was for the first time that the issue
of personal interests and responsibility for the
country and its people had been described on such
a scale. The hero, borrowed from the folk epic,
teaches everyone a lesson by means of history,
awakening national consciousness. Consequently,
Tatar writers can no longer ignore the highlights,
found in this work, when it comes to depicting
historical figures.

During the Great Patriotic War, N. Isanbet,
continuing his research of the previous period, em-
barked on a new literary and aesthetic trend. This
was due to the fact that he focused his attention on
the peoples’ sons and daughters, describing the
personalities who had a great influence on the
socio-cultural life of the Tatar people. The vast
majority of writers wrote their works mobilizing
the people to fight fascism, calling them to defend
their country, to take an oath, calling for heroism
by describing heroic deeds, for retribution by de-
picting the atrocities of fascism, calling for a war
of liberation. N. Isanbet wrote the play “Maryam”,
and it was staged in 1943. In this regard,
N. Isanbet’s dramas “Gulzhamal” (1943) and
“Mullanur Vakhitov” (1943-1944) may seem to
stand apart from others. However, it can be ex-
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plained by the writer’s broader view of the issues
of freedom in his native land, freedom of his
people and patriotism. With these works, he sought
the sources of the human spiritual power, self-
confidence, perseverance, courage and their roots.
N. Isanbet considerd the fate of his native people
as one with the concepts of Homeland, Fatherland.
The beginning of the twentieth century, described
in the drama “Gulzhamal”, was the formative peri-
od for the Tatar people as a nation, the place of
their establishment in the common Homeland. So,
such a great personality as the first female actress
Gulzhamal (Sahipzhamal Volzhskaya) took part in
the production and played this role, acting for this
noble cause. The image of Mullanur Vakhitov in
the second work, although not free from
ideological influence, is essentially a heroic per-
sonality who sacrifices himself for the freedom of
his people, defending universal human values.

In the resolution of the Central Committee of
the All-Union Communist Party of Bolsheviks
dated August 9, 1944 “On the state of mass-
political and ideological work in the Tatarstan
party organization and measures to improve it”, the
unfair accusation against the Tatar dastan
“Idegey”, as an “epic about khans-feudals”, put
N. Isanbet in an extremely difficult position, and
hindered the study of the distant Tatars’ history.
This situation was further aggravated by the fact
that in subsequent years, edicts were adopted that
criticized the reflection of Tatar history in text-
books. Under these conditions, a new stage in N.
Isanbet’s work began.

Any writer, facing sharp criticism of their
folklore research and creative work devoted to the
history of the past and historical figures, starts
communicating with readers-viewers through their
artistic works, expressing their views by means of
images. In the contradictory circumstances of the
post-war years, when the “theory of conflict-free”
prevailed in literature, he came to describe the
Soviet society and human, primarily women’s
place in this society. His plays, such as “Reikhan”
(1948), “Guzel” (1950), and “Zifa” (1954), reflect
the problems of morality and labour that were in
the foreground during this period. Despite the fact
that these N. Isanbet’s plays did not go beyond the
framework of socialist realism, he remained
faithful to the characteristic features of his entire
work — the elevation of the Tatar woman, her
position in society. Such female characters as
Rikhan, Guzel, and Zifa are sincere, sometimes
naive people living a new life, building a
wonderful society for the future, while they differ
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from others in the wonderful qualities inherent in a
Tatar woman. Of special importance is the fact that
on the one hand, they reflect the views of the
repressed writers K. Tinchurin, Sh. Usmanov,
F. Burnash and others, whose works were excluded
from the history of literature. So were M. Amir,
T. Gizzat, G.Nasri and others who actively
worked during this period and tried to preserve the
repertoire of Tatar theatres. On the other hand, the-
se plays served as the basis for the lyrico-
psychological and socio-psychological plays of
Kh. Vakhit, A. Gilyazov, Sh. Khusanov and
T. Minnullin in the 1960s.

During this period, N. Isanbet’s work suffered
from unjust criticism on the part of the literary
community. In 1953, his collection of selected plays
“Comedy and Drama” was published [12]. His
clarification of the concepts “enlightener” and
“jadid” in the text of the drama “Mirkai and Aisylu”
caused a great uproar, even going as far as suggest-
ing the idea to seize and destroy the book
collections. N. Isanbet wrote about this: “...after
printing my book, an order was issued to confiscate
and burn it before spreading, because of the old
mullah’s phrase said against putting ashes on his
face, it was addressed to a schoolmistress, “you are
a student of a jadid mullah” [24, pp. 140-141]

Only purposeful work saved the writer from
this trouble. In 1954, “fate put him before a great
test” [4, p. 226], and he set about writing a work
dedicated to the feat of Musa Jalil. The tragedy
“Musa Jalil” (1956) is one of the achievements of
artistic research in Tatar drama of the 1950s.
Gulsum khanum, the writer’s wife, says in her
memoirs: “I see the tragedy of Musa as the theme
of ‘the poet and the tyrant’, the poet is the hero of
freedom, which neither the tyrant nor the dungeon
can defeat, the tyrant always loses in this struggle,
the poet’s voice passes through the walls of the
dungeon, the song lives and sounds like hatred of
tyranny. To do this, I need to contrast Musa with
Hitler. But, unfortunately, I do not have any
historical facts, so I can only contrast him with
Rosenberg” [24, p. 449]. As incomparable as
M. Jalil’s feat is, so should be his literary image.
During those years, the works about M. Jalil by
R. Ishmurat, Sh. Mannur, S.Khakim and others
were published. N. Isanbet was one of the first to
turn to the image of M. Jalil and his tragedy. His
work was distinguished by its philosophical depth,
by eternal themes such as war and peace, death and
immortality as universal human values, and it was
highly appreciated at that time. Jalil, the Tatar son,
is depicted as a soldier who rose up to fight for his
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Homeland, for his people. According to
N. Khanzafarov, “although the playwright defined
the purpose of his literary work as ‘a
demonstration of the struggle between the poet and
the tyrant’, in reality, the play has acquired a
broader scope. It develops as a work about the
problems of modernity, the fate of the people and
the ideological struggle” [7, p. 158].

Although in the following years N. Isanbet de-
voted himself entirely to research in the field of
folklore and language, his works of various years,
such as “Kirlay egete” (1968), “Kheileker Delile,
yeki “Men de ber kiche”den ber kiche” (1978),
show the ambitious desire of the writer to return,
preserve and pass on the spiritual heritage of the
people to the younger generation.

Main results

Successfully working in the drama, comedy
and tragedy genres of stage literature, N. Isanbet
sought to reveal new qualities of genre forms, the
integrity of content and form (coming to the
conclusion that genre was an important component
that determined the main features inherent in the
content of the work). At each stage of the literary
development, the writer turned to new themes,
motifs and topical issues trying to determine the
direction of the Tatar literary art development, the
priority of creative methods. He continued the
classical traditions of the early 20" century
(placing the issues of national existence at the
center; upholding the ideals of humanism;
appealing to carnival laughter techniques, etc.) and
introduced serious innovations into the literary
course (internally revealing the contradictions in
Tatar society, which had split into “we” and “they”
after the revolution, through external laughter,
showing the tragedy of “they”, exposing the anti-
Soviet myths that intensified in the 1920s; he
bitterly ridiculed the serious vices in the Soviet
society; in his historical plays, he proved that there
was a close connection of self-awareness and
national identity; in the post-war years, he created
the prerequisites for overcoming the conflict-free
theory through the new content, depicting female
characters who differed in their appearance, and a
combination of various genre qualities, etc.). His
plays that are supported by a wide range of readers
enable them to acquire self-knowledge, forming a
sense of respect and pride for the native land,
language and people. N. Isanbet’s plays reflect
various periods of Tatar history, the author depict-
ed them against the background of the era in which
he lived, revealing serious problems. Numerous
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works of the writer appear as a single whole, they
present a complete picture of the Tatar people’s
life. His plays are distinguished by their plot and
compositional clarity, so the description of
everyday events show the specifics of that era in
close connection with serious issues of existence.
In each play by N. Isanbet, the author’s image
occupies a special place, it is reflected in internal
and external contradictions, in their resolution.

Conclusion

To summarize, we can say that N. Isanbet
occupies a unique place in Tatar stage literature, he
laid down new traditions of content and form, and
his plays “Khizhrat”, “Portfel”, “Khuzha
Nasretdin”, “Mirkei belen Aisylu”, “Idegey”,
“Gulzhamal”, “Musa Jalil” have stood the test of
time and are now released on the theatrical stage,
which manifests the relevance of the writer’s work.
At the same time, we set the following tasks for
further research into N. Isanbet’s dramaturgy: to
objectively evaluate his works in their entirety,
getting rid of stereotypes that developed during the
Soviet era; to study the history of his plays’ crea-
tion, the conditions under which they were written
and their interpretation in close connection with
the literary process; to disclose the ideas in the
subtext of his works; to study poetic features in
comparative terms with research conducted in the
literatures of the peoples of the Volga Region and
the Urals.
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Xe3MoTTS TaHBUITaH TaTap TajuMe, MAarblipb, JpamMaTypr, (GoJIbKIOpUbl, TOpKEMaue, MyOIuIncT

Hoxplit MconOoTHEH TaTap ApamMaTyprusice yCEIIEHd KEPTKAH 6JIeHIeH OQsUIoy OMTBUIBIIBI scasa.
Kynksipner suraennex anbin 6apran H. McanOoT npamatyprusra XX racsipasiy 10 HUBI eJutapbsiHaa
kwid ham 70 HYe enyiapra Kaaop akTUB WKaTTa Oyna. AHBIH KaJIOMEHHSH TOIIKSH YTBI3JaH apThIK
IIbECAHbIH OapbIChl J]a JUSIPIIEK Y3 BaKbITHIH/A COXHOJSLITEPENd. OJIUI IMbecajapblHjia YOPHBIH
MehMM BaKbIHTaapblH, TAPUXHBIH TBIHOpaTIIe coxudaopeH yarbuiblpa, IIyHa Jia ajap Tartap XajKbl
TApPUXBIHBIH o001 emps3Machl Oymapak kaOynm wuremd. Xe3morre H. MconboTHeH mKamm ycemi-
y3ropem dTamapsl hoM agapHBIH Y3eHUNEKIope OMnrenoHs. Oaum, apamarypr Oymapak, 1920 xHue
eulapJa TaHeUIy aja. By BakeITIHapia s3bUITaH INbecalapblHa, MHKBIAIA0Iap YOpHIHIAA aJaIlbIIl
KaJTaH 2JIeKke Oaimap hoMm pyxaHWIIap TOPMBIIBIH KOJIEN CYpoTiIoy OemoH Oepro, sHa >KOMIBIATH
IIapTaapblHAa MOWIAHTa KHITOH OIOPOKPATIBIK, KY30ySydbUIBIK KeOEK KYpeHEIITopHe (amr HTo.
Annarsl opaa H. VIcoHOGaT mKaThIHIa KUCKEH OOPBLIBIII KY39TEJICI, Y TAPUXH LISXECISPHEH 91901
oOpazmappiHa hoM XaJIbIK aBbI3 WKATbIHIA TyIUIAaHraH Oaif MHUpacka Mepakerath HuTd. Vbkat
TOMEPEH/Q HIyJlapra TYIpbl KaJIraH XaJJd, S3y4ybl JKOMIBIATHTOIE MOhHM MACHOJIQJIOPHE YKYUbI-
Tamamraybl ajlblHa Kys, YOPHBIH THIHOpaTIIe THIUIAPBIH MaiiaHra ybirapa hoMm mbecaiapsl TeaTpap
periepryapbinaa Jjaekibl ypeiH ana. [lyn pepenute «Hokbiit McoHOST TeaTpbinH Oyiablpyra Mpeus.
JIMCTONOroH MbEeCachIHBIH Xd3epre TaTap TeaTpiapbhlHAAa YHWHANBIT KWIye OIUIl OCOPIIPEHEH
3aMaHYaJIBITBl, TAPUX CHIHABBIH YHBIIUIBI YTYE TYpPBIH/IA HOTIKD sicapra MOMKHUHIIEK Oupa.
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TpamuIusuIop hoMm stHa9ambIK, 90p THOBI, KOHMIIMKT y3€HUIETe
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Kepem OMQOMSTHIHAA JKUTAM CHIA(AT Y3ropenuIdpeHs,
H. Uconbor Tatap MomoHHATEHEH (GOJNBKIOP, JKaHP  OJKACEHIOre  H3JIOHYNIOPId,  COHraTh
Mod3usi, JApamaryprusi, Tell, NyOJWIUCTHKA, TaObIIIIApra KUTEProH 9Capiope OCNoH Y3ra ypbiH

TOHKBIUTh KEOCK ONKANIOPEHAd XEe3MOT Kyell,
hopkaiiceiHna 3yp kazaHemutapra upems hom Oait
MHpac Kauaplpa. ©  HHAE TaTap  COXHO

anpin  TOpa. MKaT IoNbIHAA S3BbUITAH YThI3ZAaH
apTBIK  TIbECACBHIHBIH ~ OapbICHl  Ja  TUSPIICK
COXHOJIQIITEPENYE, CIEKTAKIb Oyjapak SHrBIpAIl

41



AMZAKIRZYANOV

anmyel hoM  WH  YHBIIUIBUIAPBIHBIH ~ TaTap
TeaTpyapblHJa JauMH KYENbIll KHIYe — SI3y4bl
KAThIHA OUPENToH WH 3yp 095 YarbUIBIIIEL.

H. UcoHOOT mi-XanblK TOPMBILIBIHBIH TasiTh
KaTJaysbl, KaplibUIBIKJIIBI ~ 4YOpJIapbl  JYEHJIO
KalHam, MIyJapHbl Y3 IKATBIHIA YarbUIbIpa.
AHBIH TIMTBIPb-TIOAMAIAPhl, OUTPOK TS ApaManapbl
YbIH MOI'BHOCCH® Xallblk TApUXBIHBIH O100H
erbsI3Machl OyJbIm Topa. Tarap XalblK MOKallb-
OMTEMHOpPEH,  MO30K-TaOBINIMAKIIAPBIH  IKBIIO,
ayratManbl hom  (ppa3eosioruk Cy3JeKIop Te3y,
mudIrap, BIppIMHAP, UM-TOMHAp hoMm JacTaHHapHBI
TyIJIay, 91001 dIIKIPTY, 05Ty KeOEK AIITIoHIIere
OCTIoH Y3€H «XaJIbIK PYXBIHBIH, XaJIbIK MKAThIHBIH
9HKEJIOPEH, TaKblsi KeOeK ypen, Kujiep OyblHHapra
Tammbiprad 3at» [1, 294 6.] uren Tanpita. GoHHN
SIIYSOHJICKHE 900U MKaT OCJIOH YMPATIIAIITHIPHII
anbin Oapran H. MconOoT apamaryprusice Tema
hoM kaHp  OJIKOCCHIOTe  D3NIOHYJIOpE,  4Oop
MOCHOIIONIOPEH Y39  TMO3WIHUSIOH YarbUIIbIPYHI,
YTKOH Tapux hoM J1oBep KyHraH copaynapra akTuB
JKaBarm 9370Be, OJUTaNek hoM dopmama sHa
IBIMHApPra, SHA CYPOTJIOPrd OMTBUIYBl OCloH
aepbUIbIT TOpa. MoKallofo 4op 91901 MpoliecCchiHa
HUCOOTIIE SIMITHEH ApaMaTypPrUsiCCHd Ky39Ty sicay,
anapaa  TPaJMUIMSUIOD  JOBaMYAHNBITBIH  hom
SIHAJIBIKJIADHBI ~ OWJITEIdYy,  COXHO  OJ00HsTHI
TapUXBIHJAATHl YPBIHBIH avbIKJIay Makcar OyJIbII
Topa. Xe3MoTHEH (POHHM SHAJIBITHI, TEre SUca Oy
omo0M  YOp  Y3CHUQJNCKJIOpEHO Ooiine,  sA3yubl
nbecanapbiHa KY39TEJIroH TaOBIIUIAPHBL,
aJapHBIH o700M Oaphlllika WOTHIHTHICHIH a4bIKIIAY,
nIyJiap amia TOMYMHJISIITEPEN HOTHIKAIAP sicay
homM  nmpamaryprusi — TapUXbIHIATbl  YPBIHBIH
OMJITeNIoy OMTBUIBIIIBI OCTIOH aHJIAThUIA.

Tukmepeny MeToaaapsbl

TukImepeHyHEeH METO/OJIOTHK HUTe3e OyJIbIm
TEePMEHEBTHKA,  STbHU  Of90M  TEKCTJIApHBI
LISPEXJIAY alla dUKe ChliihaT-Ounrensper, Tapuxu-
(GyHKIMOHANE hoM O3CTETHUK aHaiM3 SPIOMEH]ID
ABTOPHBIH 9JI00N (HUKEpIIdY Y3EHUSJIEreH aubIKiIay
Topa. Tem MakcaTka HHCO9TIIE YarbILITBIPMa-
tapuxu hoMm crucTeMainbl MeToIuIapiaH Qaiganany
ama  Tepie uopjaa A3bUITAaH  QCOpJIdp  YcCeml-
y3rapemTs 0osu1oHo hom cucrema Oynapak HOTHKO
scana.

Dukep aJablILy
H. Uconbor apama ocopiopen XX racblpHbIH
10 emmapeiama yk s3a Oammierid («YpHamy, 1912;
«OMHpXaH Xo3paT», 1916) hom, e3ekIeKIop
Oenon, 70 ennapra kanop («Keipmaii erere» (1968),
«Xoitmokop Hommmo, sxku “MeH 10 Oep KU4o ’IoH
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oep kuuo» (1978)) moBam UTd. OAMITHEH 9COpIIape,
aepyda CIEKTAaKIbIdpE Y3  BaKbITBIHAA YK
UrpTHOAp y3oreHme Oyma, wmartOyrarra anap
TYpBIH/AA JauMHU KY39TYJOp UbITBII KWId. bep Tep
XE3MOTIIAP/ID MTbeCaapbIHBIH WJes-3CTETHK
y3eHdJarere, o0pa3-xapakTepiapsl, COHraTH
anbIMHapbl TUKIIEepens (A. OxmonymumuH [2], [3],
[4], P. Paxmanu, ®. Munnymnuna [5], .
Munnymmaa  [6], H. Xanmzadapo [7]),
WKEHYEIISPEHId SN Thecajapbl OyeHda KyenraH
CHEKTAKIIBJIOPrd PELCH3MSISP, ajapHBbIH COXHO

Tapuxpl, TeaTp COHTAaTeH YCTEpPYAore polie
omwmrenono (. ApcmanoB  [8], [9], P.
JKamamerqunos, M. Xoberamnoa [10], T.

[Hamyxkos [11], A. XoberauHos, M. Xo0eTanHOBa
[12], M. Xob6ermumnoBa [13], [14], [15], [16]
eueHue TOp xe3Moriopne H.  HcombGoTHeH
IIOXECEH, KYIKBIPIIBI SITUOHIIETeH, [Ty UCANTIH
IpaMatypr Oymapak Ta Ky3oty scana (P. barymma
[17], [18] M. TI'ocmanoB [19], ©. Enuxu [20], M.
Xobermuuora [21], [22] b. VYpmanue [1], P.
Ooitzymumn [23] h. 6.).

OJIMITHEH COXHO ONoOWSThIHA KaparaH Oait
MHUPACHIH eiipony, COHTaTu (bukepnoy
Y3EHUQNEKIOpeH  KHMH  KaTjiaM  yKydblUiapra
JKUTKEpY OyeHda 3yp 31 Oamkapbiia. 3aMaH/Iamibl
O. EHMKM aHBIH ApamMaTyprusiceHd MOHJbIA 095

Ooupo: «Hokb COXHO TaNOm MTKOHYS, JYKe
MHTOHALMATS  Oaif, yTKep  celioM  Tee,
WHIMBUAYalb XapakTepiapra Hs UblH Kelle

oOpaznapel. Octa hoM THITBI3 YPEITroH KOHPIHUKT —
MEHO aHBIH JCOpIOpeHd Xac chridarmap» [20, 5
06.]. H. Xamzadapo  «Hokerii  Hconbor
JIpaMaTypruscey JIHTT aTanraH Maxcyc
TUKIIEPEHYEHJ® hoM IIyHBIH OyeH4Ya 93epIIOHTOH
MoHOTpadusane [7] omumHEH TOPMBII hoM wxar
I0JIbIHA KY3QTY Sicall, COXHS OJQ0MSATBIHA KHITY
I0J6IH  hoM mbecanmapelH  KaHp TaOUraTeHo,
KOH(QJIMKT  Y3E€HYQJICT€HO hom  repoiinap
OupenemieHo  HHCOOTIIE  D3JIEKIIE  CUCTeMaja
Ttukmiepo. H. McoHboT ocopiopeHeH COXHO TapHuXbl
aepyya  Tyael  pesemto [ ApcnaHoB
XE3MOTJIOPEHIO YarbUibll Taba [8], [9]. AnmapHbIH
KbIIMMOTE IIyHJA: aBTOP JIEre CIIEKTAKJIbJIOPHE
1y 4yop MOJIOHU MOXUTEH hom
pekuccepiapHbIH, apTHCTIAPHBIH COHTaTH
93JI9HYJIOpE, SIKJIaraH KOHLETIUSIISPEHS HUCOITIe
0osutn. Conrsl emutapaa H. MconOaT moxecen haom
KYTKBIPJIbl SLIYOHJIETeH oMpoHy OyeHua aepyda
3yp xe3mor M. XoOernuHoBa —TapadbIHHAH
Oamkapeuia [13], [14]; [15], [16], [21], [22]. AHbBIH

KYTCaHJbl MOKAJIQNOPEHAd OAMm midxec hom
wKatuybl Oynapak aublia, [beCaJapblHBIH Y3
BakbIThl hoM  Oyrenre6e3 edeH ohomusiTe
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OunrenoHo, Tatap omd0mMATHI  hom  TeaTphl
TapUXBIHJIATHl YPBIHBI, [IyJail yK omo0u 00pa3biH
TYJBIPY OMTBUIBILUIAPHI OUIITETIOHD.

H. WconboTHeH KYNKbIpabl GoHHU hoM 9100u
MHUpacel ypTrak hom OeTeHIekIe KOHIEIIHATS
HUTE3JI0HS. Y — TyraH XajKbl MOH(]OraTreHo
Xe3MaT UTy. McoHOST Manail BakbITTa YK OWUJIOHO-
THUPOJSTENIOpHE, TaWjld orb3allapblH, JyclapblH,
aBBUTAANUIAPEIH MOTBbPUQITIE HWTY, aH-O0enemrs,
OZISM-9XJIAKKA TapTy Tejlore OENoH SHBIN SILU. YII
romepe Oye UYBIH MOTIBHOCEHAD MOTbpU(ITUE
Oymen kxama. XKypaamuct @. 3enkopHoeB OenmoH
OHIMOMACEHHOH KYPEHI'OHYd, Oy TOIIEHYOHE YKY-
YKBITYTa TblHA KaWTapbIN KaJIbIPMBIH, OSJIKH KUH
MOI'bHOCEHJIO XaJIbIKKAa XE3MOT MTY OCJIoH Ooiiiomn
Kapblil: «MorppudoTuenekHeH Ten
MakcaTiapblHHaH Oepce — XaJbIKHBIH MEHHOPY
emmap Oye WKaT WTKSH, TyIJaraH KyJabTypa
Ka3aHBILUIAPbIH, KYHEJ XO3MHOCEH Y3JIQLITEPYI
OyreHre Kemienopro spAoM uTy. bomai yiinman
Kaparanja, MHHEM OapjblK Xe3MOTIOpEMHE J19
OepJioITepe TOpraH T HAes, MeracH, UIyIIb
(ukeprs KalThI Kanaaeipy [24, 710-714 6.].

Hokplit o/1o0usT OesloH OMK UPTS KBI3BIKCHIHA
Oamuan, OepeHue IUTHIPBISdPeH 10 SAMbBTO WKAT
uto, 11-12 smenns «banra», «banra», Oepa3
coHpak «Kycok» wmcemie KyngaH OIIIOHTOH
JKypHaJu1ap s13bl1 yblrapa. Hokbelid aransiH «MuHeM
sI3y4bl OyITybIM hoM XalbIK MKAThI eiipoHyem» [24,
6. 109-114 6.], «lllurelps dYBITAPyBIM FOJIBIHIIA
MHUHEM KaiOep 33JI0HYIopeM TypbiHaa» [24, 114—
118 6.] hom «MuH HHUYEK mMATEIAph OyIaBIMY [24,
282-301 6.] wmcemie Kyirpsi3MalapblHIA o00U
WKAaTKa KUY, MOHA KHTEPIoH CO0QMIIOP, HOTBIHTHI
sicaraH KeIlelop, MOXCH KbI3BIKCBIHYIAphI, 91001
mwxat cepiope h.0. TypwIHAArsl (QUKepIope sIb
OybIHTa O€p YPHOK, TOXKPHUOS OyibI TOpa. AHBIH
ollere KbI3bIKChIHYJIApbIHA, TAOUTHIN TallaHTHIHHAH
ThII, oHUCE, [1loMceHyp anachl, yi SIIOToH MIayIIbl
4op, OWIOHO-THPS  MOXHT hom  Ydanmars
«XOCoCHUS, Kazangarsr «MexoMMoTHsI
MOJIPACANIOPEH/IS  YKYbl  3yp MOTBIHTBHI  SICBIM.
«TopKeMon XxolleM s3MachlHAa Oonail oum siza:
«1914 enma wmunH Kazanra «MexoMmonus»
MOJZIPACOCEHd KWiIeM hoM MKe e aHza yKblIbIM.
JHlepecen oWTKOHAD, yKy eueH Ttyren, Kasanra
marsliips  Oynbim  ocop  OacTelpa  Oamuiapra
kwigeM» [24, 28-29]. OuTepro KUPOK, I
MakcaTblHa HPEId JI9, aHbIH HIMTBIPHIopE «AK
o1y, «CeeMOuMKa», «AH»  KypHaJUlapblHIA
0acLUIBIIT YBITa, HCEME JI0M KOMaraThbuesek
TEJIEHO Kepo.

AHBIH WUTBPUATE INAKTBIA 3yp  Oyiibim,
JOHbSAra KapallblH, KYHEJIEHIOre XHC-KHYepelll,
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yii-¢uKep OalIBITBIH YarbUIIbIpa, XOTTa 9JUITHEH
Tepyie dopiaplarbl KyHEI-KaH XOPOKOTEH [0
Toemiapra  MeMKWH.  HokwliiHeH ~ OepeHue
HIMTBIPBIOPEHID YK SMIOCIITHEH KUTIH
MOCBAJIdNIOpe TypbIHIAA 3ypiapua (ukep Hepryue
JUPUK Tepol OeloH oupamadb3, MIUTBPUSTEHID
OIyJl 4opJa 3yp KbI3BIKCBIHY yATKaH TeMa-
MOTHBIAp O€NoH oupamadbl3: TaOUraTb-Iel3ax,
yKy-OeneM,  couualb  TUIE3CE3JIeK,  SIIIoell
KapIIBUTBIKIIAPHL, 9/I9M-0XJ1aK h.0. AHBIH Oep sKTaH
(onbKIIOpra HUTE3JIOHI9H, UKEHYE SIKTaH IIOPBIK,
LIyJI UCONTOH TOPKH s3Ma ONQ0MSTHIHA TasiHraH
HIUTHIPBIISPE TTYIT 9O TaTap 9A0MATH OaphIIIbIHA
KYIIBUIBINI KHUT. buirene, Toxkpubo apra Oapran
CacH, MIATBIUPHHEH WIASTE KaTiayibl TapuXu-
COSICH,  WOKTHMMArblid, MOIOHHM, MWIIM  h.O.
MOCBOJIONIOPHE  aHJIaBbl, COHTATH  YarbULABIPY
ocTanbirl Aa yco Oapa. By aepywa cyrbimka
HO(POT Yarbuty, aQOpPUCTUK SHTBIpANI, THIHOAp
OYJIBITT KATOPIION (UKEPIIOp, XHC-KHYeperKs Oai
CYpOTJIeNIeKHEeH KaifHap MyOIMIUCTHK pyX OelioH
CyTapbuTyBl K€OEK OMIITeNIop 1o YarbuIblii Taba. Y
aepplM TeMa-MOTHBIApra oJICAQH-dJIe OHJISHEN
KaiiTa, anap e KbIHa TOTPBIKIIBI ISHTMOTUB TOCEH
ana.

[Ilynail na xuH KaTiiay yKkyubuiap apaceiaa H.
HcoHOOT NMUpPHK MIMTBIPLISpPE OCNOH TAaHBLITY aja.
AJapHBIH MYy3bIKaJIbJIeTe, POMaHTHK PyXbl, KyIIIBI
CypaTienere Keura cajablHyHbl COpPbIM, HOTHXKSD,
KOI-MOH O0€lloH KyILIbUIBIN, MOMYJISIp >KbIpiap
(«Ypakusr ke13», «bopmansl cy», «CHH Ca3bIHHBI
yiHaabH», «Tyran uia» h.0.) Oyasmn kuTs. Oere
HIMTBIPBIOPHEH Y3 BaKbITbIHAA hoM Oyren 1o
3aMaHua SHrBIPAIIbl IIyJl YOPHBIH KalHap PyXbIH,
AIIKBIHYJIBI SAIOY PHUTMBIH, Martyp
OMTBUIBIIIJIAPHBI  YarbUABIpYIapsl hoMm oaumHeH
Tese, Oail CypoT uapanapbl, XajblK aBbl3 MXKaTbl
OCOpJIOPEHHOH ~ KWJIEN ~ KEpProH  OW3OKJIENeK,
ahoHIIeK, XKOpibIK OelnoH aHmaThuia («Mowaanvin
ai uypaapvinoa, / Cun casbiyubl  YUHAOLIHY).
Ono0n TajaHThl, BaKbIMra-KypeHENIUIOpHE JIHK
cyporiiay omThuibiibl  H. HWconOoTHe modMa
JKaHpbelHA KuTepa. 1917 en wuHKbIANIAOMapeiHa
kanop «KaukbiHy, «YKBITYdbl KbI3», «CykOaii»
keOek acopiope s3buia, 9 uHAe 1920-30 emnapaa
«mue Xadm» (1929), «Konrpabanmuctiap»
(1931), «duenpoctpoit» (1933) h.6. mosmanapsr
JeHbsI KYpa. CyTBIIITaH COHTBI eJIap/a aepbIM yii-
bukepiope, XUC-KHUEPELIIOPEHS 0aiisie mosmanap
(«Hyxa ©0abait» (1949)) s3puia. Anmap WII-XallbIK
TOPMBITIBIHBIH TapUXU-TIOITUK eITbSI3MAChI
poBemieHI® KaOynm WTend. AHBIH IIarsiiipbiere
JpaMaTHK MosMaiap, sIrbHA Te3Md OCJIOH S3bUIraH
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neecanapubl  («Tymok» (1942), «O0yranucuna
(1958)) moiinanra gpIrapa.

skeskosk

H. Wconbor apamaryprusice, OepHHYS HYOp-
9Tall ama YTell, COXHO oJo0MATHIHAA SHA 9a0H
JOHBbSI CypaT€ TYIOBIPY OMTBUIBIIIBI  OCNIoH
aepbUIbI TOpa. 1917 enrel MHKbIMNAOIapra Kaasp
yK Oy eNKome ToKpuOamop scam Kapaca 1a,
npaMatypr Oynapak 1923 enna si3puran « hikpoT»
KoMmenusce OemoH Tambuia [4, 0. 176]. 1920
eJTapHbIH | SPTHICBIHAA HCKE TOPMBIIIHBI KHpPE
Kary, aHblH KapaHTbUIBITBIH, XE€3MOT HSIOPEHEH
MUXHOTJIE TOPMBIIIBIH KYPCITY suCO Oopen
TOLIEPENTOH D3JIEKKE IOTapbl KaTiiay KellelopeH
Kapa hoMm KeJikese TecIopAd YarblUIIbIpy ©CTEHIIEK
nto. Kazanga K. Tunuypunnsiy «OKunkoncesnap»
(1923), mynaii yk «CyHroH Honaeimap» (1923),
«3oHrop moam» (1926) kebex mhecamapbl YHBIII
OemoH kyema. by dopmapma s3wiiraH  OaiiTak
ocopiop keOek, «hipkpoT»yHE A9 Tepieds aHiay
hom 6osutoy MmemMkuHITere Oap. buirene, aBTOpHBIH
MHKBIAIA0 MapTiaapblHAa afallbll, KEMHE sKjapra
OeIMHMYO MKENIOHEN KalraH »JJeKKe Oalapra,
pyXaHumapra Kapamibl OepTepie TIeHd Tyrell.
Acbuiia  anapHbl KOMEIUSYeN THUIUIAP HUTel
CYpPOTIIOCO 19, JKUPEH, OaMJIbIbIH IOraJITKaH,
KHJIQUOTEH KY3 alJIblHA KHUTEPd alMaydbUIapHBI
aHjapra Aa oMmTbUIa. 'omepe Oye MMaHIbI SIS,
xa3ep AiahHBI OHBITTBIPYHBI HHYEK OQs1opra?
[llyna na mbecanbl hoM aHbBIH OyeHYa KyesraH
CHCKTAKJIbJIOpHE 0os10yne  (Gukep Tepienere
J9BaM UTd. A. OXMOIYJUIMH IbECaHbl TOPIICUD
KaOyn wuTyra ypeiH Kangeipbin, H. Wconbor
WHKBIAITA0 HOTHIKAIOPEHHOH «Y3 MOH(AraThlIopeH
FEHO KaWrblpTyuybUIap, sjlaraiyap, KOMPBIKCHI3-
KHUITKOHCE3IIOp, KOMChI3Iapy»ra (...) «kapara yKydsbl
hoM Tamamiaybl KyHEIEHAD HOPPIT TOpOUsny [4,
6. 177], mum s3a. A. XoOermuHoB hom M.
Xaberaunosa uco «hmxpar» nbecacbina ounrene
TApUXH IIOXECIOp 00pasniapbl 4Yarbulblll Tada,
JTOH KapamTa Topa. ABTopiap mbeca OyeHYa
Onmor  TeatpeiHga M. 3oiiHmMeB  KyiiraH
CTHEKTAKIIbJId «TapUXHW BaKbIWTaJapHBIH THPOH
agtonerey [12, 118 6.] 9uTTo KadyblH OWITETIIIOP.
l'omymon, wuHKbIIaOmap hom  rpaxkmanHap
CyTbllIbIHA ~ Ooiyie  Tarap  JKOMIBIITEHIOre
KapIUbUIBIKIAP YarblIbIl TAllKaH 9COpPHE O9s10y
hom TeaTp coxHoce ama XalbIKKa >KUTKEPYIQ
XKUTIH OypbIwiap Kaja.

1923 enman H. HconOor Yana sim, myiia
yipl Oylapak aHa KbIpblH Kapay, eIl KblHa
«oJaydbl» I aray I[apTiapblHAa  S3y4bl
OyJiapak TaHbLIa AITyHbBIH aBBIPJIBITBIH KY3 ajlAbIHA
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KATEPY KbIEH Tyresl. ©OIo0MATTa KHIIQUOKHE al
TOCIIOPTe MAaHBII CYpITIdy KeOek Mudmap KuH
Kojmad kKos. «SlHa wkbeTHCamm coscor» (HOII)
hoprep Oymikybik hom mapiaranra y3eH KypcoTy,
XOKYMOT KapapiapblHHaH (Qaiimamaneim, Oaen
KaJy, IOPOKAJIE DIIKS YPHAIY MOMKHHIIEre OUpa.
Vi1 uco em KplHa OIOPOKPATIBIK, 311 YPHIHBIHHAH,
OuoroH Bazu(angan ¢aiinanany h.6.
KYpPEHEIUIOPHEH 994K aTybIHA KHTEPd hoM XaKIibl
paBemTad puszackiznbik ysata. lyHaeiil mapriapaa
OMQOMSITHBIH aJIABIHTBI KOWISPE SIIQCIITIIC KUTIH
KAMYEJICKIIopHe  (amr  WTy, alapHbl  KeJe
cypotioyrs kmmd. «Kymeryp LlonTapeit» (1927),
«[Tuxynait Hlopau» (1929), «Iloprdens» (1929)
keOek carupuk komeausope Oenon H. HconGor
ssHa OallUTaHThIuKa HUTe3 caja: XalbIK4yaH Key
TPAJUIMACEH allra YbITapbIll MXKAT MTO OAallUIbIi.
By nca cypoTiioHIaH BaKbIMIa-KYPEHELITOH Yycall
KeJlyHe hoMm KHCOTY poBelieHIore Qamn HTyHE
Ky310 ToTa. JKutam sHaibIKk Oynapak, XpOHOTOI
OeTeHere amia, siHa, TarblH J]a THPIHPIK MOTbHOHE
aduyra KWieHo. ABaHrapa QopMa poBEHICHID
KOJIKEJIC SUCO MOT'bHOCE3 XOJI-KYPEHEIl CHOKET
T3y OamulaHTeld, OTOpeNen KUTY HHIe3e
Oynapak ypblH aja. Ojiere OWIreyop rrapbiia
aTalnraH TbecaJapHbIH  OyreH 0  COXHOrd
KyelnbIlbiH, hop 3amMaH edeH akTyaidb OyIybIH
TOOMUH HTI.

OJere 9COPIOPHEH COXHO SI3MBIIIBI KUHEIIOH
OynMbiid. Bynberap coruonorusm Tapadaapiapsl
hop cy3neH, permkanad, oOpas3gaH HUHIUICD
Y3I9 MOrbHO 33719y OenoH masbiranap. H. Mconbar
KOMEIUSUIOPEHd  KapaTra  COBET  JKOMIBITEH
KapalThIll KYPCOTd, o COIHUAIMCTUK KHHYJIOpHE
KYPMH, JUTOH OCpBhSKIBl TOHKBIMTH CY3JI9pe
SHrBIpBIA  [2, 206-207 6.]. Omere hom Oamrka
coboropra Ooiine poBermtd, H. Hconbor 1930
ennpl Kazanra kydem Kmimo. OMMa Y HBIKJIAN
ypHaIsIpra Ja eJIrepMH, «Kuneron»
MUJUTOTYETIOp OCLIMAChIHA KEPYAS TaeIlIoHell,
I30pICKIOYIopro aydap Oyma, 1931 enHsl uke ait
TOPMIJID YTBIPBIIT YbITa. A qopna
(OKUJIETQHYETIOP»TS Kaplibl OCHITHIPBUITAH IIay-
1y, XKOHKATHBI KY3 alJIbIHA KUTEePYe aBbIp. OJUI
6ep uctanmerenne TAIIII (Tarapckast acconmanus
MIPOJIETAPCKUX nycareneil) orb3aJIapbIHbIH
(OKUIIEToHYE» AW aHbl 9no0m  mpoueccTaH
YUTIIONITEPYJIOpE TyphIHAA si3a. bamka sm Taba
anmarad, «Cnaprak»  QaOpukacelHa  ypam
JKBICILTHIPYYbl Oyl ypHama. bep TepkeM A3ydsl
OIyHJa  Ja  THIHBIWIBIKTA  KaJJIBIpMbIi4a,
(abpukara Kujer, FrOMyMH >KbICIIbIIITa aHbl hom
famka  «KUACTOHUENIOp»HE  Xypinay  OeloH
Mmasbiranap [24, 130-131 6.].
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Ouwoy hoM siroy mapTiapsl OWK aBelp Oynyra
kapamactaH, H. MconOor Oy emnmapnaa mKaT dIIeH
TyKTaTMbIii. JloHbS  OmOOMSATHIH, OWIPOK  Td
JpaMaTyprusiceH TUPOHTEH OpPoHYEeHD
HUTE3JIOHEH, YN XaJbIKYaHJIbIK FOHOJICIICHS MHe3
OemoH Oopsiia. MOHBI MCO y3apa KYMIBUTBIT KHAT
ala TOpPraH HKEe KOHLENTyalb MAChAJId OeoH
Ootinu. bepce — Tapuxu moxecnop hom amapHbBIH
KOMIBIITHTOIE YPBIHBI, HKEHUYECE — XaJIbIK aBbI3
WKATBHIHBIH 0all MOMKHWHJICKIIOPEHHOH (halianany.
OUIl ApaMaTypTUsiCeHEH anaarsl 3Tadbl Oyiapax,
«Cmaprak» (1932), «Mwupkoit OemoH AWCBHITY»
(1935), «Xywxa Hacpermun» (1939), «Unersit»
(1941), «Kupon umuon Oenon Kapauou chuay»
(1942), «Tymok» (1942) kebGek ocopiope s3blia
hom coxmoro MeHo. bepeHueceHHoH —Kasa
OalrkajgapblHBIH OYyreH hoM KHUIOUOKTO JI9 COXHO
TOTa4yarblHa MUKJIOHMOCKO MOMKHH, YOHKH anapa
TaTap XaJKbIHBIH TOMEpNeK, OyblHHaH OybIHra
KWJIO TOPTaH TEIOK-OMTBUIBIIIBI — Fa/IeN XKOMIBISTh
TO3Y, KEIeNdp apachlHla THIC3JIEKKd OMTBLIY,
KELICHEH O0oXeTie SIIQeIEH HH 3Yp KbIMMMOT
Oyyapak sikjay dyarblia. OJere TeLIeH4Yasop hap
oCop/Id, aBTOp ajira KyHraH KOHIENIUATS Ooiine,
Tepie IIaHAa hoM CypoTiopas 4YarbUIblm Tada.
«Hokprit  Hconbor,  ¢ompkiaop  KoMemusice
YKaHPBIHJIA DIIUISM, (POIBKIOP 9CIPIOPEHEH MOITHK
YBIHOAPIBITEIH  YOPHBIH ~ aKTyajlbh MOChAJIIPE
OemoH Ooinopro omThlia. Tamamaubl KapuiblHAA
Tapux JepeciereH aublll, IpaMaTypr 3aMaHHBIH
Mehum MOCBAJINIOPEH Xon UTY
0a0anmaprIOBI3HBIH, PyXH OalIBITBl  TOHKPHUOSCEH
Kypcaro» [10, 936]. «Mupkoii OemoH AWCHUTYY,
«Xyxka Hacperaun», <« Kupon umyoH OenoH
Kapauou ceuty» 1@ XaJbIKHBIH PYyXW JOHBSICHI,

a3aTIbIK  XBUUIBI, CYTBIII  hoM  THIHBIWIBIK,
MOXo00oT wWpere, TyrajblK Kaaepe, OOIapHBI
AKJIall ~ KOPAIIKd  d3epiere  KeOeKk  JKUTIH

MOCBOJISNIOP, YPhIH hoM BaKbIT YUTEH YTEI YbIKKaH
KbIAMMOTIIOp OyJliapak, KWH IUIaHAa T'yMaHHU3Mra
Xe3MoT UTd. Tem repoinap XaJIbIKHBIH aKbUIbIH,
3UPOKJIETEH, JKOPJBITBIH YarbUIABIPY —STHIHHAH
aepyda sSKbIH.

«Mneroit» Tparemusice H. VMcoHOOT mKaThIHIA
Y3ro ypbIH ajblll  TOpa. AHBIH  SHAJIBITHI
TyOoHmorenop OemoH  aWyaTbuia: 1) aBTOp
epaKTarel TapHUxKa TaTap TApUXBIHBIH TasTh
(haxxurase dYopiapbplHa MOPIKITaTh HTYE OCIIOH
O190MATTA YNUTTS KBl KMJTOH MOCHAJIOr KUIIQ:
TaTtap XaJKbIHA Y3 TapUXbIH KaWTapy OypBIYBbIH
anra Kysi; 2) COBET YOpPbIH/A JOHbS KYPT'OH TapHXH
oCopTopIeH  aepMaisl  Oynmapak, — Bakblifra-
KYPEHELUIOpHE HUHIUIEP HACOJIOTHK KbIcaapra
0oiice3 pOBEIITO a4y OMTBUIBIIIBI SCHIA; 3) COXHO
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omo0MSIThIHA ep-sHa repoiinap, Tapuxu
MIOXECIIOpHEH o001 o0pa3mapblH aiblll KHIo hom
ajapHBl TIyJT YOp MOXHTEHd Ooiine OeTeH
KapIIbUIBIKIApsl OenoH aua. By sikran Wpaeroit
00passl H. WconbGorHeH TaOBIMIbBI, aHBIH
daxurace Tapuxm IIOXec hom wn Qaxurace
Oymnapak ausiia. [lloxcu MmoH]arats hom ui-xansik
OUCH JKABaIUIBUIBIK MOChaJdce Oy Kaaop 3yp
MacmTadTa  CypoTIIOHTOHE  OynIMbIiA.  XasbIk
JacTaHbIHHAH  aJblHIaH TIepod Tapux  ama
hopkemra cabak Oups, MMM Yy3aHHBI ysiTa. by
BaKbliiraJlaH COH MHJE Tarap OIUIUIOPE TaPUXU
LIOXECHE CYPOTJIOYId KWITOHIO JIere 9Ccopra
CalbIHTaH  Y3EHYQJEKJIOpHE  YHUTIOTeN YT
anmMbliap.

beex Baran cyremmsl emtapsiaga H. Mconbor
aNarel 4op 33JIOHYJIOPEH JIoBaM UTETI, siHa 9J100u-
ACTETHK OHOJCHIKS KHI9. by XalblKHBIH Y3
yinapbiH hoM KbI3NMapblH KypcaTy OenmoH Ooiiie
Oymbll, ouWN TaTap XaJKbIHBIH MXKTUMAarbli-
MOJIOHM TOPMBIIIBIHA 3yp HOTBIHTBI sicaraf
LIOXECTOPEH CYPOTIOYIS alblHA. SI3yubLIapHbIH
3yp Kymuesere XaibIKHbl (palIu3mra KapIibl
KOPALIK? TyIJlay, UJIHE cakiay, aHT UTY, Tepoiiap
YpHOTEHI®  OaThIpiIbBIKKA  OHIQY,  (aum3m
ePTKBIWIBITBIH auy ama Y4 ajblpra, a3aTiblK
CYTBIIIBIHA OH/JY PYXBbIHAA WKAT HTI. OJUI
«MopbsiM» TIbecachlH s3bIM, aHbIH 1943 enHbI
COXHOro KyenmyblHa wupemd. by sxkram  H.
Hconbotney «l'emkamam» (1943), «Mymnanyp
BaxutoB» (1943-1944) npamanapeiHa KHITye
TaXON TOEJBIPra MOMKHH. OMMa Oy S3YyYbIHBIH
TyraH KHUp a3aTiIbIThl, XalblK Mpere, NaTPUOTH3M
MOCBHOJIOJIOPEHS KHUHPOK KapaBbIH aHjara. Ojere
acopIope OeloH yII Kellle PYXbIHBIH KoYe, Y3-Y3eHd
BILIAHBIYBI, HBIKJIBIK-OATBIPJIBIK YbIFaHAKJIAPBIH,
aHBIH TaMBIpJIApbIH 33710yre kumd. H. HconOor
TyraH XaJKbel sA3MblIbIH  Tyran wun, Baran
TelIeHYaNlope OenoH OepOeTeH UTeNm  Kapblid.
«l"emxamam» apaMacelHIa CYpoTJIOHroH XX iHe3
Oarb TaTap XaJKbIHBIH MHJUIOT Oynapak
dopmanamy, yprak BaTanma y3 ypbIHBIH Jaynay
4opel. © Oy Wu3re OHIIKd OepeHdYe XaThIH-KbI3
aktpuca [l'emxaman (Coxumxaman Bomkckas)
KeOek Oeek Imoxecyiop aibiHa hom  Oamkapbln
yplra. lkeHue ocopgore Mymianyp Baxutos
00pa3bl, UACONIOTUK HOTHIHTBIAAH a3aT Oyamaca 1a,
achUIBIHJIA XaJIbIK a3aTibIlbl ©4YeH Yy3€H KopOaH
UTKOH, KUH MOTbHOIO FTOMYMKEIIEIECK HeaulapblH
SKJIAy4bl TEPOM OYJIBIN KalKa.

1944 ennbiy 9 asrycteiHma BKII(6) Y3ox
KOMHUTETHI Tapa]bIHHAH Ka0ym WUTEJT9H
«Tarapctan mapTusi OCIIMAChIHIA Macca-TMOJUTHK
hoMm maeosoruK 31UIOpHEH TOPBINIBI hoMm ajxapHbI
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SXIIBIPTY Yapajapbl TYPbIHIA» JWTOH Kapapna
TaTap XaluKbIHBIH «lmerai» nactaHplHA «XaHHAp-
(eonmanmap SMOCHED JUTOH HaXaK Traen TaluTaHy
TaTapHBIH €paK TapUXBbIH OUPOHYTd KUPTS calraH
keOek, H. VconbOoTHE 19 rasiTh aBBIp XONTd KA.
Annarsl emnapja JIOpEecleKiIopAe TaTap TapuXbl
YareUIBIIBIH  TOHKBIHTBIOTOH —Kapapiap Kalyd
WUTEIly MOHBI TarblH Ja KewouTo. IIlyHawbiid
maptinapaa H. McoHOoT wmKaTbiHIA SHa STamnka
KHJIO.

donpkiopra  Ooiyie  33IOHYJIOpPE,  YTKOH
Tapuxka hoM Tapuxum IIOXECIIOpro HHUCOOTIIE
VKATHl KUCKEH TOHKBIMTHKY OUparaH UM yKy4bl-
TamamayveiChl OEJOH COHraTh ocopiiope  aia
apananry/iaH, Kapau-(QuKepIopeH CypaT dapaiapbl
aIra KUTKEePYIoH THIENbIN Kasia aiMblid. CyThIITan
COHIBl  eJUIapAarbl  KapLIbUIBIKIBL  IIapTiapia,
«KOH(IIUKTCHIZIBIK TEOPUSCE» OCTCHIICK MTKOHJQ
VI COBET KoMrbIsATe hoMm Kerre, OepeHde yuparTa,
XaTBIH-KBI3JIAPHBIH YPBIHBI MOCBOIISCEH
cyporioyro kumd. «Poitxanm»y (1948), «I'y3om»
(1950), «3uda» (1954) xebek nbecanapsl Oy yopaa
aNrel  TJIAHAAa TOpPraH oXJaK hoM  Xe3MoT
MOCBOJIONIOPEH  YarbUIAbIpa. OJUIHEH  dJere
Mbecanapbl COIpeain3M KbICaJapblHHAH YbIKMaca
na, H. HconOor OeTeH wxaTblHa Xac OyiraH
Y3E€HYQNIEKKQ TaTap XaTbhIH-KBI3bIH 3ypliayra,
AHBIH JKOMIBIATBTOIC YPBIHBIH YCTEPYId TYrphbl
kama. OpaunHeH Polixan, ['y3om, 3uda xebex
repoiapbl ssHa TOPMBIII, KHJIQUOKHEH MaTyp
YKOMTBISITCH TO3MOE3 JIUI SIISYyYe CAMUMU, YPBIHBI
OenoH OepKaTIbl Tepoiap, IIyJl YK BaKbITTa aiap
TaTap XaThIH-KbI3JApbIHA Xac MaTyp ChId(aTiapsl
OenoH OamikajapiaH aepbUIbll Topanap. Olere
ocopyiopHeH ohomusiTe myHpaa: anap, Oep sKTaH,
penpeccusuionroH  oaumuiep K. Tunuypun, 1.
YcmanoB, ®. boprmamr h.6. mwkaTel omo0usr
TapUXbIHHAH aJIbIll TallJIJAHTaH BaKbITTA, AKTUB
mwxarta Oynran M. Omup, T. I'siiiz3or, I'. Hacperit
h.0. G6enon Oepra, TaTap TeaTpiapsl penepryapbiH
cakiamn Kaiyra, TaMalladyblHbIH TeaTpra Oyiran
UXTBISDKBIH ~ KAHOTATBIOHACPYTd  Xe3MOT  UTI;
UKEH4YEe SKTaH, anere mnbecamap X. Baxut, A.
I'siiinoxxe, II. XeconoB, T. MUHHYJUIMHHBIH
1960 emmapma ycem KHTOUOK JMPUK-TICHXOJIOTHK
hoM colMaIL-TICUXONIOTHK MbecalapblHA KUPIICK
93epIInIIap.

by gopna H. Mcon0oT omo0u KoMoraThuemnek
TapaplHHAH sSHaJaH ycal hoM  ypBIHCHI3
TOHKBIUTBKO aydap Oyna. 1953 ennel  aHbIH
«Komemusmop  hoam  gpamamap»  [25]  auron
caiilaHMa mNbecajlap JKbICHTBITBl 4Yblra. AHJIArbl
«Mupkaii OesoH AMChUTY» JipamMachl TEKCThIHJATBI
«MOTBpUGOTIE» hoM «€KOIHUI» TOIICHUSIOPECHEH
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aHJIATBUTYBl 3yp IHAy-Iy ysaTa, XOTTa KHTal
JKBICHTBIKJIAPBIH JKbIEIl ally, I0KKa Yplrapyra Kaasp
OapeIm xuTaNp. by Typeima omun Oonaii num s3a:
«..OMTEHd  KOpBIM  sATBUIyra  Kapmbel  Oep
MOrajUIUMora KapaTa MCKe Oep MyJJIaHbIH «CHH —
JKOIUT MyJUIa LIOKEPTe» OUToH Oep KeMId eUeH,
kuTaObiM  Oacbuiray,  JOHbSTAa  YBIKKAHYBI
KOH(HCKOBAaTh UTEN SHABIPHIPTa KyWIbUIILD) [24,
140-1416.].

O/IMIIHE MaKcaTyaH Xe3MoTe TIeHd Oy BIrbl-
3BITBIIAH  KOTKapa. 1954  enHBl  «iI3MBII
TapadblHHAH 3yp ChIHAY ajJbIHA Kyearam» [3, 226
0.] Myca JKomun OarwIpibIrbiHa OarbllilIaHraH
ocop s3yra aneiHa. «Myca Komumy  (1956)
Tparenusice 1950 ennap Tarap
JIpaMaTyprusCeH/Iore COHIaTH 33JI0HYJOpHEH Oep
Ka3aHBIIBl OyJbIl Topa. S3YyYbIHBIH XaThIHBI
lesiceM XaHBIM HCTONEKIOPEHAQ Ooyiali  Ju:
«Myca» tpareausiced s3rannga yia: «Mun “Myca”
TpareausiceH “marsliippb hom THpaH” TemMachl HTel
KYpoM, HIarBIph — HpeK, a3ariblk KahapMaHsbl,
aHbl Oep THUpaH JAa, 3UHJAAH J1a KUHO alMbld, Oy
KOpSIITo hopBakbIT THpaH >KUHENS, ILATbIMPb
aBa3bl 3MHJAH CTEHaJaphl ama YyTd, XKbIp haman
amu hoM THpaHU3Mra HOQPOT OYJBIN SHIBIPBIN.
MonsiH eueH MuHa Mycanbl ['utiep O6emoH kapa-
Kapiibl Kysipra Kdapok. JIOKWH, KbI3raHbIuKa,
KyJIbIMJIa Tapuxu GakT 10K, aHbl Po3eHOepr Oenon
OUpAIITHIPBIPTA TYpHI KWIo» [24, 449 6.], — aum
coitmu wne. M. JKomunm OaThIpIBITH THHIRIICE3
Oynran keOek, aHbIH o/100M 00pa3bl Ja IIyHBI
Tanon utd. by emnmapma M. Xomun typeinga P.
HNmmopar, 1. Manrnyp, C. Xokum h.0. acopiope
neHbst Kypa. H. MconOor OepeHuenopioH OyJIbii
MOpaXKaraTh UTd hoM aHbIH Tpareausice ¢ancadu
TUpPSHJIETe, CYTBII hoM THIHBIYIBIK, yJeM hom
yjleMce3lieKk ~ KeOeK  MOHIEeJIeK  TeMaJapHbI
TOMYMKEIIEJICK  KBIMMMOTIIOpE  SCCBUIBITBIHIA
CypoTioBe O€noH aepbulbll  TOopa hoMm  y3
BaKbITBIHIA IOrapbl OosuoHd. JKonmmm Tatap yuebl,
TyTaH JKUPEH, XAJIKbIH SIKJIAIl KOPILLIKS KYTIPEIIroH
coimar Oymapak cypormono. H. Xanzadapos
A3raHya, «IpaMaTypr WXKaT MakcaThlH “‘MIarbIipb
hom THpaH KepaIllleH KypcaTy” Iul OWIrenacs 19,
YBIHJIBIKTA IIbECA TArblH Ja KUHPOK Kojay ajna. Yi
3aMaH MpoOJieMaapbl, XajblK S3MBIIIbI, UACSIP
Kepallle TypbIHIa acop Oyibi yco» [7, 158 6.].

Annarer etapaa H.McoHOOT y3eH TysIbICEIHYA
¢donpkOop hoM Tenm  eJIKICEHIOre AI3IOHYJIOPId
Oarplliaca J1a, aHbIH TepJe eijapAa si3bUIraH
«Keipnait erete» (1968), «Xoitmokop [ommto, sxu
“MeH no Oep xkuuo”moH Oep kuuo» (1978) xebek
OCOpJISpE  THIHTBICHI3 KAHJIBI OIWITHEH AKTHB
wKarTa OyJblll, X&IbIKHBIH pPyXd MHPAChIH
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KaliTapy, cakiay, siiib OybIHTa YXUTKepy OyeHua
SUIYSHJIET€H KYPCITD.

Ten HITHAKIIIP
H. HcoHOST CcoxXHO OmoOMATHIHBIH JIpama,

KOMEIMs, Tpareiusi SKaHPJIApbIHIA  YHBIIUIBI
suwon, hopOepceHo xaHp (QopMaliapbiHBIH sSHA
ceiiiaTnapelH  auyra, oduTonek hom  dopma

OeTeHIIereHs upenro (KaHPHBIH 9C3p DUTSJIETEHo
Xac Tl Y3CHUJICKIIOpHe Owmirenoyde Mehum
KOMIIOHEHT OYJIyBbIH JOMWIUISYTS KHIQ). S3ydsbl
omebm ycemHeH hop 3TaObiHIA SHaTaH-IHA TeMa-
MOTHBJIApra, TasTh  aKTyallb  MOCBHAJIAIOPId
MOpKOTaTh MUTd hoMm em KblHa TaTap Cy3
COHraTeHEH YCell IOHOJNENICH, OCTEHIIE WKaT
METOJIBIH OMNITENaYTs upemo. Yn XX ie3 Oarisl
KIJIACCUKJIAphl TPAJAUIMSIIOPEH 9BaM HTO (MWLM
SIIOCHT MOCBANIAJIOPEH Y39KKO KYIO; TyMaHH3M
U/leaJulapblH SKJIay; KapHaBal KeJy albIMHapbIHA
Mepaxorath HuTy h.0.) hom omobum Oapsimka
HUCOOTNIE  KUTAM  SHAIBIKIAD  alblll  KHJIQ
(vHKBIATAOMapHan coH «0Oe3» hom «amapyra
OYJICHTSH TaTap >KOMIBISITEHISTe KapIIbUIBIKIAPHBI
9UTOH TOPBIN aya, THIIIKBl KONy allla «aJIap»HbIH
¢daxuraced kypcata; 1920 emapaa Kkeuoen KUTKOH
coBeTybll ~ MuGuapHbl  ¢dam  UTem,  COBET
YKOMTBISITCH/IO YPHAIIIKAH JKUTIU KUMYEIICKIOPIOH
adbl KOJ19; CYTBIII eJUIapbIHa MTaTPUOTU3MHBIH Y3-
y3eHHE TaHbIl Oeny hom MUK y3aH O€JIoH THITHI3
OolimoHemiTo  OydayblH  TapuXd  JUTAJICKIC
nbecanapblHaa paciblii; CYTBIITAH COHTBI eIap/a
Y3 Hese OeloH aepbulblll TOPraH XaThIH-KbI3
repoinapsl hom Tepie xaHp chliidariapbIiHbIH Oep
OCOp/Id YPBIH alybl OCNOH SIHA DUTSJICKKO HpPEIy
ama KOHQIMKTCBHI3IBIK TEOPUSICEH YTEN YbIlyra
xupnexk Ttyabipa h. 6.). KuH kartmam ykydsi-
Tamallavelga SKiay TankaH Ibecaaapbl IMOXECHEH
Y3-Y3€H TaHBIl O€IyeHd, TyraH >KUpId, TeENro,
XaJbIKKa ~ XOpMOT  hoM  TOpypiblK  Xuce
¢dopmanamTeIpyra, TOpOMSIIOYra Xe3MoT HTd. H.
HconOoT mbecanapblHa TaTap TApUXBIHBIH TOPIC
qopiapbl YarbUIbIII TaObI, aBTOp alapHbl Y3
SAIISTOH JIOBEP, aHBIH JKUTIH MOCHAIAIOpE OelloH
THIThI3 ~ OOWJIOHEHITd auyra KWid. OJIUITHEH
KYTICAaHITBI dcopiiope O6epOeTeH Oynapak Kapasbll,
ajapja TaTap XaJKbIHBIH TYJIbI SIISEHI KapTHHACKI
Ky3 anabiHa OacTeipbiia. [lbecanapbl  Croxer-
KOMITO3HITHS a4bIKJIBITEI O€IoH aepbuIbin Topa hom
KOHKYpELI BakbIdrajapbl ama 4op Y3eHUYJIereH,
SIIOCUIHEH, ~ JKUTOM ~ MOCBIJIONOPEH  THITHI3
OoitmoHemTo auyra kwid. H. MconOotHeH hap
MbECAChIHA aBTOP OOpasbl Y3rd ypBIH allbll, YII
9uke hoM TBINIKBl KaplIbUIBIKJIAPIA, alapHbIH
YHIIENEIICH IO YarbUTBIII Taba.
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Homraknay
Hotmwxka sicam, mryHel oHTepro Oyma: H.
HconbotHey  Tarap COXHO o1o0UATHIHAR

AJBIITHIPTBICEI3  YPBIHEI 0ap, yII 249ToNeKk hom
(dhopmara Ooiisie sTHa TPAIUIIASIIOPTS HUTE3 cania, d
UHJE «hmxpar», «Iloptdensy, «Xyxa
Hacpernun»,  «Mupkoii  OemoH  AHcCbUTYY,
«nmerait», «lemkamany, «Myca Xommm» kedek
IbECaJapPbIHbIH, 3aMaH CbIHABBIH YTeIl, OYI'eH 190
TeaTp COXHONOPEHO MEHYEe, OJAWMN HMKATBIHBIH
3aMaHYaNBITEl TypeiHAa ceinu. IyHBIH OemoH
oepra, H. HcoHOorT npamaryprusiceH empoHYyHE
JIoBaM UTeT, yJ TYOoHAore Oypbluiapra HUCOOTIE
I3TOHYJIOp Ccopajla: 9CIPIJISPEH, COBET YOpbIHIA
YpBIH airaH CTEPeoTUIUIApJaH apblHbIN, OeTeH
TYJBUIBITBIHA hom 00BEKTHB 0osIIaY;
MbECAIAPHBIH SI3BITy TAapUXbIH, MOHA KHTEPToH
mapTiIapHbl adblkiay hom omobu mpomecc OeroH
TBITBI3 ~ OQHIJIENEKTS  IIOpEeXJdy; TEKCTIapHBIH
WKEHYE KaTjaMblHIa aublIraH yi-QuKepiIopHe
ady; TIOdTHK Y3eHuanekiopeHn MWpen-Ypam Oye
XaJBIKJIapbl o0MATIapbIHIA OapraH 33JI0HYISP
0CIIoH YarslIThIPMa TUIAH/A OHPIHY.
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HAKHN NCAHBET U TATAPCKASA IPAMATYPI'USA

Auabdar Marcym3siHoBHY 3aKHP35HOB,

WHCTUTYT s13bIKa, TUTEpaTyphl U UcKkyccTBa UM. I'. UGparumona

Axanemun Hayk Peciyonuku Tarapcran,

Poccus, 420111, r. Kazans, yn. Kapna Mapkca, 1. 12,
Alfat zak@mail.ru.

B craTbe ouepdeH BKIaJ TATapCKOrO yUEHOTO, I03TA, ApaMaTypra, (hoIbKIOPHUCTA, IEPEeBOIINKA,
nyomuicta Hakn Mcanberta B pa3BuTHe TaTapckol apamaTyprud. Ha 3Tom mompuire mpocBeTHTENh
AaKTHBHO U pe3yibTaTuBHO Tpyawics B 1910-1970-e rr. Ero nepy npunamiexut cssimie 30 mbec,
KOTOpBbIE OBbIIM MOCTABIICHBI Ha clieHe. [lucaresb 0Tpa3uil B CBOMX ITPOU3BECHUSX BaKHBIE COOBITHS,
3Ha4MMBble CTPAHUIBI UCTOPHUM, MOSTOMY OHH BOCIPHHHUMAIOTCS JIETONUCHIO TaTapcKoW Xu3HU. B
CTaThe KpPaTKO OXapaKTepU30BaHbI ATanbl TBopyecTBa Hakm lcanOera, BbISBIEHBI OCOOCHHOCTH
Kaxjgoro u3 Hux. Kak mnucarenb-mpamMaTypr OH CHUCKan ciaBy eme B 1920-e rr. B mbecax
PEBOJIIOIMOHHON TIOPBI JOMHHHUPYIOT COLMAIbHBIC KOH(IMKTHI, BHICMEUBAIOTCS O0au M PEIMIHO3HbIC
JIesITeNN, TOTepsABIINEe MOoYBY moa Horamu. B pampedimem Haxu McanGeT cosepiuaeT KpyToi
MOBOPOT: JIpaMaTypr CO3MaeT Mbechl Ha (POJIBKIOPHON OCHOBE, MOCBSIIECHHBIE HCTOPUYECKUM
JIeSITeNISIM TaTapcKoro Hapozaa. TemaTrnka M mpobiIeMaTHKa ero NpOU3BEICHUH OTIINYACTCS HOBU3HOM.
Haku VcanOer BbIBeNnl Ha CIIGHY HOBBIE THIIBI. JTO Jaji0 OCHOBAaHHE KPUTHKAM 3aroBOPHTH O
¢denomene «Tearp Haku Vcanbetay.

KiroueBsble cioBa: tatapckas apamaryprusi, Haku McanGer, stamnsl TBOpuecTBa, JUTEpaTypHbIH
npoliecc, TPaJUIUN U HOBATOPCTBO, TEPOU 3IIOXH, CBOe0Opaszne KOH(IMKTa

Jast uurupoBanusi: 3akup3sHoB A.M. Haku McanGer m tarapckas npamaryprusi / Tatarica.
2025. Ne 1 (24). pp. 34-48. https://doi.org/10.26907/2311-2042-2025-24-1-34-48
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Tatar folklore is a spiritual gem that has been created by the people over the centuries and passed
down from generation to generation. Folkloristics is a rich, complex, deep and important area of Tatar
science, which, being of exceptional significance, makes up the spiritual foundation of our time. There
are not many talented Tatar scholars who devoted their lives to the study of the Tatar people’s unique
heritage, revealing the exciting scientific secrets in this area. One of the rare personalities, who made
significant contributions to the popularization of the Tatars’ heritage and to the preservation of
national folklore monuments, is the Tatar writer, folklorist and scholar Nakie Isanbet (Nakie
Sirazievich Isanbet). Our article describes the work of this outstanding figure who found folklore
works from the depths of centuries, processed them according to the current requirements of science
and, having determined their value, passed them to future generations. From the perspective of
national and cultural values, the article gives a scientific assessment of N. Isanbet’s work in the field
of Tatar folklore and folklorism, highlights the significance of the provided materials, which greatly
contributed to the study of various Tatar folk art genres, and defines the prospects on conducting fur-

ther research in this direction.
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Introduction

All his life, the gems of folk art were the focus
of Nakie Isanbet’s attention, Nakie Sirazetdinovich
Isanbet who was the Aksakal of Tatar literature,
the famous playwright, poet, prose writer and sci-
entist-folklorist. Naki Isanbet belonged to those
rare personalities who were gifted since birth. Like
the Tatar saying goes, “a talented child even at the
age of six will say that he is the head, while a
failed one will say that he is too young even at the
age of sixty”, Nakie was born a leader who was
talented. During his studies, in the “Khusania” and
the “Galia” Madrasahs in Ufa in 1910-1917, then
in the “Mukhammadia” Madrasah in Kazan, that
is, since his students’ years, he showed interest in
the gems of oral folk art and believed that it was
necessary to collect and preserve them.

N. Isanbet collected, scientifically studied,
systematized and published the Tatar people’s oral
folk legacy. He prepared and published a three-
volume book “Tatar Khalyk Makallare” (“Tatar
Folk Proverbs”) (1959, 1963, 1967, 2010)
containing about forty thousand units, and the
phraseological dictionary (1989, 1990) consisting
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of fifty thousand units, the voluminous edition of
“Tatar khalyk tabishmaklary” (“Tatar Folk Rid-
dles”) (1970) and a collection of children’s
folklore (1970, 1973) — these are all fundamental
works created in the course of studying Tatar
folklore (see: [1, pp. 171-190]). This is a well-
known fact that for his three-volume “Tatar khalyk
makkallare” (“Tatar Folk Proverbs”), the scholar
got the award named after G. Tukay in 1968. N.
Isanbet’s research into small epic folk genres
conducted by him from his young age, and oral
creative art in general is evaluated today as a truely
titanic work. The mentioned collections are
voluminous works that open the doors to the world
of Tatar folklore. Each of them is important not
only for a connoisseur of folklore, but also for all
our people because of their completeness, detailed
introductory articles by Naki aga, scientific and
historical explanations and a perfect scientific
apparatus, since these works were found in the
depths of time and returned back, the gems
returned to the people. At the G. Ibragimov
Institute of Language, Literature and Art, the
Academy of Sciences of the Republic of Tatarstan,



LKHMUKHAMETZIANOVA

when writing research works devoted to epics and
dastans, folklorists often turn to the folklore
heritage left by Naki Isanbet.

Materials and research methods

This article reviews Naki Isanbet’s work in the
field of Tatar oral folk art, exploring and evaluat-
ing his most fundamental works performed in two
main areas of folklore: collection and analysis of
the collected material. Our study is based on N.
Isanbet’s works in the field of Tatar folklore: his
published books, archival documents and literary
works, reflecting folklore traditions. The
biographical, descriptive and axiological methods
were used as the main research methods. We used
the biographical and descriptive methods to
explore N. Isanbet’s work on Tatar folklore, trac-
ing the sparks of folk art in the works of the writer;
with the help of the axiological approach, we at-
tempted to give a contemporary objective
assessment of Naki Isanbet’s activities as a
folklorist in the context of national and cultural
values.

Discussion

The sources, mentioning Tatar chichans, are
rare, since the tradition of chichans’ (a bard in
Turkic Culture (chachan, sasan, aqyn)) dastan re-
citals to the sound of dombra goes back to a
sedentary lifestyle, it existed before other Turks,
for example, Kazakhs, Nogais, Sakha and Bashkirs
had it; therefore, Tatar chichans’ work did not
develop in a traditional way. However, if in the
past times the Tatars had not had chichans and they
had had no habit of humming epics and dastans,
today there would be no such beautiful folk dastans
as “Kuzy Kurpach Belan Bayan Sylu” (“Kuza
Kurpach and Bayan the Beauty”), “Alpamysh”
(“Alpamysh”), “Tulak” (“Tulak™), “Idegay”
(“Idegay”) and “Chura Batyr” (“Chura Batyr”), we
would not have epic songs based on dastans whose
roots are in oral folk art. It was Naki Isanbet — one
of the rare thinkers of his time, who, when
describing a person who used to be a Tatar
chichan, subtly clarified the duties and other
characteristic features of the Tatar folklore artist,
preserving till our days such common-Turkic
images as Red Chichan, Subra Zhyrau and Jamukai
Zhyrau. He talked to the chichans of his time and
collected their works. In the early 1920s, in the
village of Saitovo in Bashkortostan, he recorded
ancient songs sung by the chichan named Fayzulla,
and came close to the Blind Farrah (Farrah
Davletshin) from the former Bir District of
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Bashkortostan; he described their meetings in “Suz
Tabuchy Sukyr Farrah angamalare” (“Talks with
Farrah, a Master of the Word”), “Farrah zhyrlary
turynda” (“On Farrah’s Songs”) [2, pp. 487—489].
Therefore, Naki aga could be called an expert in
the epic. He described in detail the similarities of
the Tatar folk epics and dastans with the genres
performed by chichans, such as the saryn, tulgau
and epic song. By resolution of the Central
Committee of the All-Union Communist Party of
Bolsheviks of August 9, 1944, the scientific study
of the Tatar people’s dastans was officially
prohibited. N. Isanbet was a brave man who could
not come to terms with this injustice. Nakie aga’s
interest in the Turkic epic was of great importance
for that time, it was a reminder that the Tatars had
excellent epic works and dastans. A highly
appreciated achievement was the publication of
“Idegay” in his own poetic interpretation in 1940
[3].

Indeed, from the point of view of N. Isanbet’s
work on folklore, the dastan “Idegay” presents a
separate extensive research area. The “Idegay” is a
common heritage for many Turks, its various
versions and interpretations exist among other
peoples. But no other peoples, who formed part of
the Golden Horde, reached such high poetic
perfection of the epic as the Tatar “Idegay”! Nakie
aga played a huge role in the preservation of this
gem in Tatar. The poetic text of the “Idegay”,
which is called the Isanbetan version of the
“Idegay” in the academic language, was assembled
from well-known versions and interpretations and
was made with exceptional professionalism. In the
20™ century, Isanbet breathed a new life into the
“Idegay”, the epic that has been sung since the 15"
century. It is noteworthy that nowadays both the
academic societies and common people, including
schoolchildren, know only the version of Nakie
aga’s “ldegay”, the same applies to artists and
directors who take up the theme of the “Idegay” as
the subject of their works. Recently, the general
public has learned the Isanbetan version of the
“Idegay” and its translation, although the Tatars
have many long and short variants of the dastan.
The folklore work, if it is not recorded, if it is not
properly processed and published on time, is
doomed to oblivion and loss over time. But the
“Idegay” is undoubtedly a monument that has had
a happy fate due to the efforts of such a prominent
intellectual as N. Isanbet, who was the owner of a
rare and original talent, able to leave these
luxurious gift to his people. It happened so because
it was a collective work, even though it was a piece



TATARICA: LITERATURE

of folklore; however, the principle of individuation
always played an important role in creating an
epic-dastan, brought to perfection by the hand of
an individual master of the pen. This interpretation
can be compared with the “Ramayana” by
Valmiki, the “Iliad”, “Odyssey” by Homer and the
famous “Kalevala” by Elias Lenrot. By the middle
of the 20™ century, Isanbet, having collected dif-
ferent folk versions, had woven them with one
thread, masterfully observing the canons of
folklore, and had recreated the Tatar “Idegay” in
its poetic version. This collective version of the
“Idegay”, painstakingly created by N. Isanbet, is a
truly great work, a crown of folklore works that
have absorbed the idea of statehood in the modern
Tatar world.

Folk art had a great influence on N. Isanbet as
a writer and playwright. His plays “Zhiran chichan
belan Karachachsylu” (“The Red-Haired Chichan
and the Black-Haired Beauty”), “Tulak”
(“Tulyak”),  “Khuzha  Nasretdin”  (“Khoja
Nasretdin”), the “Idegay” and other works were
imbued with folk color. In his article “My
Formation as a Writer and the Study of Folk Art”,
N. Isanbet wrote: “For fifty years, along with the
writing various poems, dramas and other works, |
have never given up the collection and study of
folk art. <...> First of all, I really love oral folk art,
I really appreciate it” [2, pp. 109—113]. (This is the
article of 1960, in addition, comes his article of
1928 “On Farrah’s Songs” [2, pp. 487—489] and
other valuable materials collected and published in
one book by Mileusha Khabutdinova and the
“Zhyen” Foundation in 2021 [2]). In these works,
for the first time in Tatar folklore, we see N.
Isanbet’s attempt to raise the issue of collecting
folklore genres directly from people, and providing
the scientific basis. That is, starting from his own
experience, he put on the agenda the importance of
creating a folklore expedition. He revealed the
features characterizing the process of collecting
proverbs, sayings, riddles, folk songs, fairy tales
and bayts and compiled a kind of instruction for
folklore collectors. The theory of folklore cannot
be combined with its practical aspect, that is, with
the collection of material directly from people, in
this sense N. Isanbet was a real scientist-folklorist
who was well aware of the specificity of this work
and could explain it. (See: [4], [5], [6], etc.)

In recent years, the concept of the folk song,
that is, the song of everyday life, has appeared
among folklore genres. There is no certain order,
or strictly established requirements for this group
of works in science. The category of “the folk
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song” includes the works that have successfully
withstood the test of popularity and have been
relatively long preserved in folk memory, they
have been transmitted from mouth to mouth and
sung over generations, although having certain
variables. There are few such examples, but they
exist. The melody of folk songs may belong to the
author, while the lyrics may belong to the people,
or, conversely, the melody may belong to the
people and the lyrics may belong to a particular
person. For example, we can consider the songs
that have sunk into the soul of every Tatar: the
songs sung to the folk melody — “Tugan Tel”
(“Mother Tongue™), “Allyuki” (Lullaby) (lyrics by
Tukay), “Fazyl Chishmase” (“Fazyl’s Spring”)
(lyrics by  Sibgat  Khakim), “Kerdem
Carurmannarga” (“I Went into Dense Forests”)
(lyrics by Gulshat Zainasheva), “Shakhta” (“The
Mine”) (lyrics by Shaihu Mannur), “Umyrzaya”
(“A Snowdrop”) (lyrics by Akhmet Fayzi), or
conversely, the composer wrote the melody based
on folk lyrics “Avyl Koe” (“The Village Melody”)
(Rais Safiullin), “Bagyrkaem, Onytmamyn” (“My
Dear, I Will Not Forget”) (music by Rim
Khasanov) and others. There are such everyday
songs whose lyrics and melody are the work of an
outstanding poet and a talented composer, they are
very warmly accepted by the people, becoming our
folklore. They have new versions that both
professional singers and ordinary people sing with
pleasure, and the audience enjoy listening to. For
example, the song by Robert Minnullin and Sarah
Sadykova “Ankay bezne Sonnan alyp kaitkan”
(“Our Mother Brought Us from Syun”), and Sarah
Sadykova’s song “Jidegan chishma” (“The Spring
Jidegan”) with Gumer Bashirov and “Kazan
Kichlare” with Kh. Tufan.

Our article explores the concept of “the folk
song” in folklorism in more detail due to the desire
to express our opinion about Naki Isanbet’s works,
which also belong to this category. For, the poem
“Urakchy Kyz” (The Reaper Girl), written back in
the 1920s, and the melody to this poem were
written simultaneously. Today, the melody of this
song is differently assigned to Dzhaudat Fayzi, or
is believed to be a folk melody, other assumptions
are suggested. The answer to the question of who
wrote the song’s melody was clarified by Naki aga
himself: “Abdullah Shamukov,” he said, “claims
that the author of the musical comedy
“Bashmagim” (“My Shoe”) Khabibulla Ibrahimov
was the author of the melody. But whether
“Urakchy Kyz” was written by him, I do not know
for sure” [7, p. 3]. The fact that this wonderful
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song, based on such a story, is called the folk song
of N. Isanbet today is undoubtedly due to the fact
that it is the work that has won folk love. Its
attribution to the category of folk songs increases
the authority of both the work itself and its author.
The same thing can be said about the folk song
“Ilkaem” (“My Country”), based on Naki Isanbet’s
lyrics, and the song “Sin sazynny uinadyn” (“You
Played Your Saz”), attributed both to Ilham
Shakirov and to folk songs. The songs
“Garmunchy eget” (“The Young Accordionist”),
“Bormaly Su” (“The Winding River”) can be
considered both popular and folk works. The fact
that these songs, whose author was N. Isanbet,
have become folklore works, on the one hand,
shows the continuous process of literature and
folklore interaction, on the other, indicates how
close the author was to his people. The people have
never been indifferent to their national-ethnic
history, life, mentality, psychology and, of course,
the wealth of their national language. This means
that N. Isanbet’s verses, which have become peo-
ple’s songs, are creative art that meets high
requirements.

The funds of the Center for the Writing
Heritage at the G. Ibrahimov Institute of Language,
Language and Art, the Academy of Sciences of the
Republic of Tatarstan, store a number of
documents related to the “Idegey” written by N.
Isanbet [8]; [9], [10], [11] and serious research
works devoted to the activities of the scholar in
folklore [1], [12]; [13, 160-173]; [14]; [15], [16],
etc.; however, there are very few of these studies,
so doctoral dissertations and scientific monographs
could contribute significantly to the existing body
of knowledge by studying each document,
collecting bit by bit Naki aga’s achievements in
folklore art, history, literature and Tatar studies —
in every area. Of special interest is his archive,
which is hitherto known to the general public only
thanks to M. M. Khabutdinova’s work, describing
the documents that have not been introduced into
the scientific circulation, especially those related to
the field of folklore, they are highly anticipated by
both the scientific society and the population in
general [17], [18].

N. Isanbet talked to the scholars of our institute
in connection with the events related to the
creation of the “Idegey” dastan version. The re-
searchers at the G. Ibragimov Institute of
Language, Literature and Art, developing a
fundamental scientific trend in Tatars Studies,
maintain exceptionally positive scientific views on
Naki Isanbet’s work, distinguishing him among
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different generations of scholars-folklorists. The
folklorists of the senior generation, who worked in
the Department of Folk Art, recalled Naki aga with
sincere admiration: “He was a very big scholar”,
“A wonderful person”, “Talented, rare person
among the Tatars”, “A real scholar who achieved
great success”, “A folklorist with a keen sense of
language.”

Results

Summing up, we can say that it was Tatar
folklore that raised Naki aga who deeply
understood the value of this inexhaustible folk
treasure, and the writer gave it back to his people.
The greatness and nobility of Naki Isanbet’s
personality is due, first of all, to his work,
associated with the area closest to his people —
their folklore. We must read, know and use Naki
aga’s notes on folklore works and Tatar culture as
a whole. The name of this person, all his life were
devoted to folk art, and we hear them sound in the
Tatar world often and proudly today.
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H. UCOHBOTHEH TATAP ®OJIBKJIOPBI OJIKOCEH/IOI'E
SINY9OHJ/IEI'EHO BEP KAPAII

JIniaus XaTun Kbi3bl MeXoMMITKaHOBA,
Tarapcrtan OoHHOP aKaIEMUSCEHEH

I'. U6pahumos uc. Ten, o1o6usaT hom coHraTh HHCTUTYTHI,

Poccus, 420111, Kazan m., Kapa Mapke yp., 12 Hue #opT,

lilmuhat@mail.ru.

Tarap Qonpkiaopel — XanKbIOBI3 TapadblHHAH Tachlpiap ASBaMbIHIA IKaT HUTENS KHWITSH,
OybIHHAH-OYBIHTa TANIILIPBUITAH KBIIMMOTIIE PyXH Xa3WHS. DonbKIopucTHKA — TaTap (oHEHeH Oaif,
KaTJIayJbl, THPSH haM TeacupIe, OYreHreHeH PYXH TaMbIPIapbIH TOIIKMI UTKSH T'ayKeell MATbHAJIE
onkace. ['omepe Oye XaiKbIOBI3HBIH LIYIIBI TasiTh Y3€HYAJIEKIE MUpachlH Oapiayysl, Oanikanapra Oy
OJIKOHEH MaBBIKTBIPIBIY CEPJISPEH adyubl Kewie (HUKepiie Tarap TAIMMHOPE QJUId HHM KYI TYredl.

XankeIObI3 MUPACBIHBIH ~ THUCIIC

IOrapblIbIKTa XaJIbIKKa KHUTKEPEIYCHD,

Oarika XaJbIKJIap

STHOLIOCEH/IO TOPYPIAHBIPIIBIK SAKIAPIopeOe3HeH OYreHre KOHro KUIIeT HPEIIYeHd 3yp eJiell KePTKOH
CHPOK TIOXECTHopHeH Oepce — Tarap ommbe, Qompkmopusl ramuM Hokerii Hcombor (Hoxwrit

Cupaxernud yiuel VcoHOIT).

By MIKaAJI_JA9 aBTOP QJICTC KYPCHCKIIC IHMOXCCHCH TacChbIpjap

TUPOHJICTCHHOH (DOJIBKIIOP OCOPJIOPEH TaObIN aibll, Oe3HeH dYopra sKblHAWTYy hoM, amapHbIH
KBIIMMOTEH OMIITeIon, KMIOYOK OyBIHHAPTA TAIIIBIPy OEIoH MIersUIbIoHYe XaKbIHIA CY3 allbl Oapa,
MUJUTH-MOJIOHH  KBIHMMOTIIOP IOTapBUIBITBIHHAH —TOpBIN, 3pynuT-ranum H. MconOoTHeH Tartap
(OJBKIIOPHI  FOHOJCIICHIOTE 3Yp JIIUOHICTeHd (GOHHU 00 Oupo, Tatap (QOJBKIOPBIHBIH TOpIC
JKaHpJIApbIHA Kaparta yJI KalJbIpraH MaTepHaUIapHBIH OhOMHSATCH ACCHI3BIKIIBINA, Oy ©JIKOIO ajIbIll
0apbUIBIpra THEIIUIC UIOPHEH MOTCHIIAANBI TOPIKICCH OUIITCITH.

Ten TemeH4dIdp: TaTap Xaublk WKATh, (POJIBKIOPUCTHKA (oHe, TaTap 1moxece Hokblii McoHOAT

Cpuirama eveH: MeoxomMorkanoBa JI.X. H. HconbOorHeH TaTap (DONBKIOPHI ©IIKOCEHIOTE
smrgoHyereHs Oep kapam // Tatarica. 2025. Ne 1 (24). 49-58 6. https://doi.org/10.26907/2311-2042-

2025-24-1-49-58

Kepem
TaTap 9I[96I/I$ITI)IHI)IH aKCakaJibl, TaHBbIJII'aH
IpaMaTypr, IIarbliipp, MPO3auK, (HOIBKIOPUBI
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ranuMm Hoxeiii Mconbotaen (Hokwiii CupakeTanH
yiiel ICOHOOT) 3yp IIOXECKd oBepenye aHbIH XaJlbIK
WKaThl KoyhopiopeHo romepe OyeHa aepbiM
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ohomusT oupa KHJIye HIapTyiapbiHaa
Oamkappuirad. Hokbrit McoHOST — TyMBINIBIHHAH
yK Oeren TyraH CHpOK 3aTiapHbIH Oepce. «bynran
Oaja anteia Jga MUH Oamn jausp, OyJiMaraHbl
QJITMBIIITA /12 MUH SIIIb AUSP» IUTSH I'blii0apogare
keOek, Hoxkwrii ara — Oam Oynbin, OyIIBIKITBI
Oynbein, Oenen Tyran nmahm. 1910-1917 emnapna
Yoanarer  «Xoconusi», «lanmus» aHHaH COH
KazanuplH  «MexoMMoaus»  MOIPICAIIPEHID
YKBITAHJA, SCBHU SIb-Allb LIOKEPT BAKBITHIHHAH
YK XaJbIK KoyhopiopeHs urbTrOap uTer, anapHbl
TyImjblii OapyHbBl KHPOK IUI TallKaH KeIIeHe
Oamrkada OosToIT OYIIMBIHA.

H. McoHOOT TaTap XaJIKbIHBIH TEJI, aBbI3 IKATHI
XO3MHAJIOPEH, CY3 COHrareH Kblo, Oapiay,
TBIAIBME OMpPOHY hoM amapHbBI crcTemara Caiblll,
0acTBIPBINT YbIrapy dlI¢ OCJOH IIerbUIBJIOHTOH.
AHBIH TapadbIHHAH 93€PIOHTOH hoM KBIPBIK MEHTd
SKbIH OCpOMIICKHE Y3 34CHO alraH 4 TOMIIbIK
«Tartap xampik Mokambiape» (1959, 1963, 1967,
2010), wmwie MeH  OCpOMIEKTOH  TOpraH
¢pazeornoruk cyszmnex (1989, 1990), 3yp kymomie
«Tarap xampik TabObImIMakape» (1970) hom
Oananap $oabKIOphl KeIeHTBIKIAPH! (1970, 1973)
— Oomap TaTtap (QONBKIOPBIH ©OWUPOHY IOJBIHAA
upermenroH (pyHmameHnTanb xeamoriaop (Kap.: [1,
171-190]). ©u  Tommeik  «TaTap  XaJbIK
MOKaJIbJIope» KuTabbl edeH omum 1968 emma I
Tyxail ucemengore JloynoT MNpeMHUACEHd Jlaek
OyJIraHJBITBIH 0apbIObI3 1a 0esd. XalbIKHBIH Kede
STHK KaHpIapbiHa, cy3 coHrareHs H. MconOoTHEeH
Al0b BAaKbITBIHHAH YK OWUPS KWJITOH HI'bTHOAPHI
OyreHre KeHO® UblH MOIbHOCEHId TUTAHUK
Xe3MOTJIOp Oynapak OosyIoHS. ATall  KUTEIT9H
ollere JKBICHTBIKJIAP, 3yp-3yp TOMHAp — Tarap
(GONBKIIOP JAGHBSICHIH aya TOpraH Xe3MOTIdp.
BonapueiH hopkalicel y37I9peHEH TYyJbUIBITHL, YII
tomHapra Hokelii ara TapadblHHaH —SI3bUITaH
caJUIbI-CaJlIbl Kepelll MIKaIaJIope, aBTOPHBIH UK
KaHpJapra Oupron IBIAJIBMU-TApUXH
aHJIaTMasapbl, TOMyMOH, KaMWI (hOHHU amnmaparkl
OesoH — ¢osbKIIOp Oeiirede ©4YeH I'eHd Tyred,
MWLIIoTE0E3 ©4YeH Kaaepiie, Y3  BaKbIThIHIA
TaOBUITaH, XaJbIKKa KHpEe KalTapbUITaH SKyTIap.
Tarapcran ®onHop akagemusiceneH I'. Mopahumos
ucemengore  Tenm, omoOusar hom  coHraTh
WHCTUTYTBIH/IA 3I0C-JacTaHHapra OarbllUIaHraH
(hoHHM Xe3MOTIOp 53y OaphIIBIHAA (OIBKIOPYBI
ramuMHap Hokblit MicoHOaT kxanapipran (oibKiop
XO3MHAJIOPEHS €1l MOPIKITraTh UTI.

Tuxkmepeny Mmatepuajuiapsl hom Meromiapsl
Onere Mokanond Hokbiit VconOoTHeH TaTap
XaJBIK MXKaTbl OJIKOCEHIQ SIIYOHJIETEeHd KY39TY
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gcana, aHblH (ONBKIOPHCTUKAHBIH HKE 3yp
IOHoJeme OyiraH OKBIIO-TyIiay hom  eiipoHy-
TUKIIEPEHY OJKJIOPEHAS OamikapraH WH Tell
suptope  Oapnmana hom  Oosutono.  Tukmepeny
Matepuamapsl koprnycbiH H. VMcoHOoTHEH TaTap
(ONBKIOPBI  OJKSCEHI®  SIUIAN  KaJJIbIpraH
XC3MATJIdpe — 6aCI)UII)IH YbIKKAH KHUTAIlJIaphbl,
apXxuB JOKYMEHTIIaphl hom thonbKITOp
TPAANIMSIIOPE YarbUIbIII TalKaH 9o0M ocapiape
Te3u. TuKmIEpyHEeH Tem MeTomIapsl Oynapak,
ouorpaduk, TacBupiamMa ~ hoM  aKCHOJIOTHK
METOoJTap KyJUIaHBUIABIL. buorpaduk merom hom
TacBHpJaMa MeETouIap spASMeHne asrtop H.

HconbOorHeH ~ Tatap  (QOJBKIOPBIH  yCTEpY
SIIYOHJIETEH Oapiiblid, oW OCOPIOPEHAD XaJbIK
VWOKAThl  YaTKbUIAPBl ~ YCTEpEleleH  KY39To;
AKCHOJIOTUK SIKbIH KUy spfomeHao Hoxbrit

HconbotHeH (osibKIIOpYbl Oyjiapak SIIYoHJICTeH
MIJUTU-MOJIOHH  KBIMMMOTIIOp  SICCBUIBITHIH/A
3aMaH4a 00bEKTHB 0951 OMpepra OMThLIA.

Dukep aJablILy

Tarap yMUOHHOPE TypBIHAA CY3HE OMK CHPIK
YpITaHAKTaH Ta0apra MOMKHH, YOHKH CY3 OCTACHI
YMYOHHOP Tapa(blHHAH XalbIK ajJblHAa AymMOpa
YUpTeN, JacTaH oMTYy  Tpaguuusce  yTpak
TOPMBIIIKA UPTS KYYKOH, Mohop KyJbTypachl aira
KUTKOH, KYHEJIEH KHUTam, s3Ma Cy3 syJjara
VKBIMBILIUIBI ~ Tarapiapaa  Oamka — KaiiOep
TOPKWIISPro, OWTHMK, Kaszakb, Hyrai, caxa,
OamkopTiapra KaparaHaa —angapaKk CypelroH,
nryHa Ooiiyie TaTap YMYSOHHOPE WXKAThl Ja TaioTH
1071 O€NoH Tyrels, KuTaOW-fi3Ma POBEIIKS KYYell,
ycemn anraH. OMMa orap YTKOH 4Hopiapia Tarapiaa
YMYOHHOP hoM aHBIH 3MOC-TaCTaHHBI KON OUTY
ragore OynmaraH Oynca, OyreH XanbIKHBIH «Kys3bl
Kepmou Oenorn basgH  cwuty», «AnmamsImm,
«Tymox», «Waerait», «Uypa O0ateip» Kebek ry3ai
JacTaHHAPBI, 9JI€ 19 OUpall TOpa TOpPraH JacTaHHAH
SMMK KpIp Oamkapynap Oepce a9 Oynmac wunue,
0oapHbIH OapbICBIHBIH TAMBIPJIAPbI — XaJIBIKHBIH
TeJNJoH oiiTen Oalllkapa KWIMOH CY3 COHIaTEHHD.
[lyHHaH YBITHIN, Y3 BaKbITBIHAA TaTap YHYOHECHEH
KeM OyiyblH  TacBHUpiam, yia  Oamkaprad
BazudanapHbl haMm taTap (HoJIbKIOpHIHA Xac OalKa
XacHATJIOPHE HEUYKd aHjiaThil  si3raH, JKupoH
ynyoH, CyOpa xeipay, JKamykaih yuuoH KeOek
TOMYMTOPKH  JKbIpay  OOpaszmapeiH  Oe3HEeH
KOHHOPro  KUTEpeNn  KUTKEProH, Y3  YOpHI
YMYOHHOpPE OCJIOH apajallkaH, ajapAaH WKaT TyJe
KBIUTaH CUPOK (UKEp HsUIdPEHEH Oepce — HOKb
Meno Hokbiit Mcon6at. XX He3neH 20 HUE eutaphl
OambiHna yk yn  bamkxoptcrannei  Coer
aBplIbIHAA Dolizyiula UceMile YMYOHHOH OOPBIHIBI
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KbIpIIap SI3/IBIPBII ana, urysai YK
BamkopTcTaHHbIH 351eKKere bepe os13¢HHOH CYKbIp
Ooppax (Doppax JoynormwH) ONoH SKbIHHAH
apanainia, aHblH XakbiHga «Cy3 Tadyust dappax»,
«®Doppax KpIpJapsl TYpbIHIa» AWII SI3BIT Ta YbITa
[2, 487-489 6.]. UllyHa na yn4oH OamIKapybIHIATHI
capblH, TyNray, SHHK >KpIp h.0.HBIH TaTap XajbIK
JTMoc-JacTaHHAapblHA Xac  chbliidatnap  Oynysl,
aNapHBIH Y3€HUYQJICKIOpEe XaKblHAa To(hCHILTon
SI3BITT KaabIpran Hokelid aranel smoc Oenrede JuI
aray nepec. BKII(6) Yzox Komwurersinbiy 1944
enrsl 9 aBryCT Kapapbl OeNloH TaTap XaJKbIHIATbl
JTACTaHW MUPACHBI (DOHHU OMPOHY PACMH THIETTaH
3amanga simoroH H. MconOor — Oy rajmeincesinek
OeIoH KWIIelId anMaraH Kbllo 3aT. TepKu 3IocKa
kapaTta Hokplil araHplH UTbTHOAPEI, TaTapia Ty39ll
9MOC-acTaHHap Oap JWI MCKIPTYe 3aMaHbl ©UeH
3yp ohoMusTKS Ms. XalblK MXKATbl KaHyHHapbIH
yTo Oep 39BBIK OCIOH TOET, Y3€ MUT'BPH IIKSPTEI
gpikkaH «Mgeroiivae [3] 1940 enma meHbsTa
9pIrapa ajaybl ThlHA Ja — IOrapbl OQsUIOHEpIIeK
Ka3aHBIII.

Usmaaan ga, H. MconbGotHeH (OJBKIOPIArs!
SIIYoHIIere sITbIHHAH «Maerait» nactanbsl — aepbIM
oJIkd. «Mpmeroii» — Kyn TOPKWIOp ©YEH YypTak
MHUpac, aHbIH Tepiie Bepcus hoMm BapuaHTIAPHI
TatapjapaaH THII, KaiOep Oamika XaibIKiIapjaa
O0ap. OMMa ANThIH Ypaa cocTaBblHA KEproH
«Upneraitnie OyToH Oep TreHO XalbIKTa JAa Tarap
temne  «Mperoit»  keOek  1orapbl  IIUT'BPU
KaMMJUIEKKS JKUTKepenroHe fok! Tartapia aHBIH
OynmybiHna Hokelif aramslH pone OuK  3yp.
«Uneroiinaer Gornn tennd H. MconOoT BapuaHTh
I HepTeid TOpraH HIMIBPH TEKCThI, Omirene
BepCHs-BapHaHTIapJAaH O>KbIifHaM, Traxoen Oep
mpo(ecCHOHaNbh  OCTANBIK  OENOH  SIUIOHTOH.
Nconbor «Mueraiinrs, XV raceipjaH yK KbIpiaHa-
oliTens KMIAroH smnocka XX raceipja siHa CYJIbIII
oproH. Urbprubap WUTCOK, (oHHM HAUPIIOH Kaja
ragd  XajblKKa,  OIyJl ~ HMCONTOH  MOKTOM
yKyubliapbiHa, OyreH «Wperoit» Hokblit ara
BapuaHThl alla TblHa TaHblll Ta, «lgeraii»
TEeMacblHa aJblHIaH paccaMHap, pexHuccepiap
eueH Jo Oy mynaii. CoHIbl YopAa KHH
JKoMoraTtbuesiekko — «lnmeroiiyHe  HOKB ~ MEHQ
HconOot BapuaHThl hoM aHBIH TOPKEMICE TaHBITA,
ropud JAaCTaHHBIH dpelie-Bakiibl  BapHaHTJIAPEI
Tarapaa MIaKTeIA Oyica ma. DOIBKIIOp 9COpEHD,
Orop BaKBITHIHAA SI3BIN AlbIHMAca, JIIKSPTEJEl,
XaJlbIKKa  JKUTKEPEIMICO, a3MbI-KYIIME  BaKBIT
YTYTO OHBITBITY, orairy xac. © mero H. MconGor
KeOeK KYpEHEKJIe 3bISUTbl UT'bTHOAphIHA FOJIBIKKAH
«Unerae»n0e3 yn sIKTaH TasTh IOPIKSIS O9xerie
SI3MBIIIIKA WS AOKAP, CHUPSK hoMm  y3eHUYasIeKIe
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TaJaHT MSACCHEH TEHO Y3 XaJKblHA LIYIIBIHIBINA
3aTIBI UCTANIEK KaJAbIpa amysl Ooxacce3. Hu eden
JTUCOK, KOJUIEKTHB FKAT JKUMeIIe, (DOIBKIIOp acope
JUCOK T, OIOC-JAaCTaHHApHBI  WXKAT — MTYIQ
hopBakpIT WHAMBHIyanh OAamIaHTBY 3yp pOIH
yiHaraH, aepbIM Oep KajgoM OCTachl Kyibl O€lIoH
KaMWIJIEK  J9PIXKICEHO IKUTKEPEIroH MOHIBIH
BapUaHTHEI BansMukuHbIH «PamastHa»chl,
I'omepusry «Mnmmamancer, «Ommccesi»chl  OemoH,
arakiel «KameBamayasiH Dnuac JISHpoTKa HUCOOT
uTenye OeloH darbluThIpein Oynblp uume. XX
racelp ypTrachlHa JKUTKOH/, VICOHOOT Td, XallbIK
BapHAHTJIAPbIH OKBIAHAI, Oep JKEMmKd Te3erll,
(GONBKIOp KaHyHHApBIH YTO Oep ocTalblk OeloH
cakJan, IIUrbpU BapHaHTTa TaTtap «lmersenH siHo
toprerad. «Mneroiinaer H. MconOor kym kxeu
cautbln OyJIBIPBIITaH dJiere XKbliHAMa BapHaHThI —
JIOYJIoTUEIICK HMJIesiceH OyreHre Tarap JIOHbSChIHA
KHTEPETl )KUTKEPT'oH YbIH MOI'BHICEHI9 00K ocap,
(OITBKIIOP 9COPIISPEHEH TaXKHbI.

S3y4dbl, Apamarypr Oyiapak Ta XaJlbK HKAThl
H. Hconbotko 3yp HOTBIHTHI sicaraH. <« JKupoH
yndoH OemoH Kapawou ceury», «Tymok», «Xyxka
Hacpernun», «Mpueroi»  mbecanmapbl, —Oamika
9CopIope XaJbIKYaH 3aTIIBUIBIK OCTIOH CyrapbUIra
Oyny mrynsl pacneiif. H. MicorOaT y3eneH «MuHem
A3y4bl OyJaybIM hoM XallbIK HMIKATBIH OMPOHYEM)»
IIUTOH MOKaJIdceHad Ooirail mgun sisrad: «UWie en
OyeHa TepJje MHTBIPHISP, Apamanap h.0. acoprop
S3yBIM OeltoH Oepro, Oy XallbIK MKATBIH JKbII0 hom
elipoHYHEe OepBaKbITTA Ja TaluiaMaabiM. <...> MuH
XaJbIK aBbI3 W)KATHIH WH DJIEK Y3€H OWK sipaTtam,
aHa Ouk 3yp 6ost Oupom» [2, 109-113 6.]. (1960
enrel Oy si3MaHbl, MOHHAH ThIII, aHbIH 1928 enrbl
«Dappax KpIpJapbl TYpbIHAA» MOKaJoceH [2, 487—
489 06.] h.6. koliMMOTIE MaTepUaIIAPHBI
Munoyms XoberaunoBa hom «Kpien» QoHmbl
2021 enma Oep KUTamKa >KbIHAN OACTBIPBIT Ta
ypirapzapl [2]). Onere s3manapaa H. MconOoTHeH
TaTap  (OJNBKIOPUCTHKACBIHAA OepeHYeIopaoH
OynbIm  XanmbIKTaH (OJBKIOP JKAHPIAPBIH HHU
poBenmie JKbISIpra KHPIKIEK MOChaNloceH (PoHHU
HUTe3rd Kyspra OMTBUIBILIBIH KYpa0e3. Arbau yi,
Y3  TOXKpUOOCEHHOH  3Topenen,  (OIBKIOP
IKCTIECTUIUACE  HUTE3TIOMOCEH OyJIIBIPYHBIH
ohoMusiTeH KeH KajarblHa OacThlpa, MOKallb-
oliTeM, TaOBIIIMAaK, XaJIbIK JKbIPJIApbI, OKHUITIAP,
Ooeriop h.0. MIyHJIBI YPHOKIIOpPHE TYIUIAYHBIH
CEPEH-XMKMOTEH AaYbIKJIbIA, (DOJIBKIOP KBIFOUBI
OUCH Y3CHO KYpO HHCTPYKUHUS Te3U. DOoNbKIOp
TEOPHSICEH aHBIH TaMOJIM SITHI, SITbHH XaIIBIKTAH
MaTepuai JKpliiHay OeIoH Oepra ajblll OapMblid
Oynmblid, Oy kohotroH no H. MconOor — mrymmisl
XaKpIHKaThHE THPOH amjian hoMm aHjaThim 31
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WTKSH 4bIH (obKIopubl-rayiuM. (Kap.: [4], [5], [6]
h.6.)

@onpKIOp  JKaHpJaphl  apachblHOA  COHIBI
eliapa XalbIKJIallKaH J>KbIp, STBHH KOHJIJJIEK
Macca XKpIpJapbl JUTOH TOLICHY OapiIbIKKa KUJIZE.
By tepkem ocopmoprs kapara (oHIS aepbiM Oep
TOPTUN, HBIKJIAN ypHAIIKaH Talomjop  IOK.
«XaIbIKJIaIKaH JKBIP» KaTerOpHUsICEHD
MOMYJISIPABIK  CHIHABBIH TasiTh YHBIIUIBI YT,
XaJNblK  KYHEJNCHOd  YarbllIThlpMada  O3aKKa
CaKJIaHBITN KajraH, TEIISH-TENTrd Kyuern, OybIHHaH-
OyblHra OKpIpjaHa KWIIOH, BApUAHTIBIKKA M
ocopiop  Kepa. MOHABIA  XOKYKHBI  slyJlarat
YPHOKJIOpD CHPIK, oMMa ajap Oap. XalbIKiIaikaH
KBIPJIApHBIH KO€ aBTOPHBIKBI OYIIBIN, CY3JI9pe
XaJIBIKHBIKBI, SIMCY, KUPECEHYd, KOE XaJbIKHBIKBI
CaHaJIbIN, CY3JI9pe MAIBIYM KEIIeHeKe OyibIpra
MeMKHMH. MocaonoH, xanblk keeHo «TyranH Ttei»,
«Omrykm» (Tykaii cysmope), «Da3plm gUIIIMACE)
(Cubrar XoKkuM cy3mape), «Kepnem
kapypmanHapra» (I'emmar 3oiiHameBa cy3miape),
«axTay (Illotixu ManHyp cy3mape), «YMbIp3ash»
(OxmMoT Doii3n Cy3Iope) ANCI, KUPECEHUD, XaJIBIK
CY3TIOpEHd KOMIIO3UTOP KOW si3raH «ABBUI KOe»
(Pouc Caduymmmn), «BorblppkoeM, OHBITMAMBIHY
(Pum XocoHoB kee) h.0. — hop TaTapHBIH KyHelleH
OunoroH KpIpmap. XoTTa Cy3llope 19, Kee 19
aTakJbl IMATBIMPh OCNOH TaJNaHTIBl KOMIIO3UTOP
WKaThl Oyica Aa, XajablK TapadblHHAH TasiTh KbUIbI
Ka0yl WTeNraH, Ky3 alblHAa YbIH-YbIHJIAI
donbKIOpNaNIKaH, — SHaJaH-SHA ~ BapHaHTIAPHI
Tapajblll aaraH, MpoecCHOHaANIb >KbIpUblLIap Ja,
ragd XajblK Ta SPaThl XKBIPIBIHA, o ayAUTOPHS
KUHOHET THIHJIBI TOpraH KeHJQJEeK XbIpiap Oap.

ontuk, PobGepr Munnymumn Oenon  Capa
CanpliikoBaHblH «OHKOH Oe3He COHHOH aJblll
KailTkan» KbIpbl, since Capa CanpliiKOBaHbIH

T'omop Bommpor Oenon «OKugeron yummon, X.
Tydan 6enon «Kazan kuunspe» MoHa Mucain Oyia
asna.

Maokanabesno dbonpkIOpUCTHKATA
«XaNpIKIAKAaH  JKbIP»  JIMTOH  TOUICHYArd
TOQCHIUIOOPOK TYKTalyHBIH ¢3000e — Hoxkbrit

HcoHOoTHEH 19 NIYIIBI KATETOPHATS KEepPd TOpraH
ocopIIope XakKbIHJa QHKep KUTKepepra Tenay. XX
racelpHblH 20 HYe eJulapblHAa YK IKaT UTEIroH
«YPpakubl KbI3» LMIUTBIPEHS Y3 YOPbIHIA KOH S3bLia.
byrenre xenmo Oy KbIpHBIH Koe JKoymor Doiizu
Kee, XalblKk kee h.0. mum Tepriedys TamraiaHa.
JKBIpHBIH KOCH KeM SI3TaHIbIK MAChaIaceHd Hokblit
ara y3e Ooyaif AWM adbIKIBIK KepTo: «labmyrura
[MamyxoB, — mu yn, — Oy keitHe «bammarsmvy»
My3bIKa-KoMeusi aBTopbl Xo6uOymna Mopahumos
YbIrap/ibl AU paciiblii. OMMa «Ypaxubl KbI3» aHbIH
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TapadblHHAH S3BULIBIMBI, AHBICHIH a4YbIK KbIHA
oemvum» [7, 3 6.]. MeHs myHIbIH TapuXbl OyiAraH
Oy raxoeen martyp KbIpHbI OyreH, H. MconboTHeH
XaJIBIKJTAIITKAH JKBIPbI JTUN aTay, IIHKCE3, JKbIPHBIH
XaIbIK MoXd00aTeH synaraH ocop OyJIybIHHAH
KIJI9. XaIBIKIIAIIKAH JKbIP JIMTOH TOPKEMTD KepTel
Kapay OCOpHEH [, aBTOPHBIH Ja MOpTo0aceH
aptteipa. Cysnope Hoxwiii HconOoTHeke, kee —
XaIIBIKHBIKBI Oynran «mkoem» xKpipbl, koe Mitham
[ITakupoBKa o XaJlbIkka HHUCOOT HTENIo TOpraH
«CuH ca3plHHBl YHHAABIH» Ja UIYHOBIA YK
JTOpIKArs  usl  saAksapiop. «[apMyHUBl  ereT»,
«bopManbl cy»HBI Ja TONMyNSp THIHA TYyred,
XaJIBIKJIAIIKAH 9COPIIOp PITEHId Kapapra MOMKHH.
ABtopsl H. MconbOor Oynran osere »KbIpiapHBIH
¢donpkIIOp ocope OymbIl oBepenye, Oep SKTaH,
oma0usIT 0eoH (ONBKIOPHBIH TYKTAYChI3 alMarry
MPOIECCHIH KYPCITCO, HMKEHYE SIKTaH, aBTOPHBIH
XaIIBIKKA YTO SKBIHIBITBIH paciibiid. XajblKk Y3
MUJUTH-3THUK TapUXbIHA, SIIIOCTIICHD,
MEHTAIMTETLIHA, TCHUXOJOTHICEHD hoMm, om0oTT),
MWL Ted OainmpirbiHa OepkaifuaH nma Outapad
OynMaran, numok, H. McoHOOTHEH Macca KbIpbI
OyJBINT OBEpENToH IIHUTBIPBIOpE — WIYIIBI 3YP
TaJIAIUIOPId JKaBar OUPa TOPraH UKart.

TDA T'. U6pahumoB ncemenmore Ten, omobusr
hoMm coHraTh WHCTUTYTBIHBIH SI3Ma Mwupac y3ore
donmnaper «Mneraii»ra MeHacabatiae H. Uconbor
Kylbl ~ KarbuiraH, yJd  KaTHAIIKAaH  [IaKThIA
MOKyMeHTIapHbI cakibiit [8]; [9], [10], [11] h.6..
lanuvuen  Qonbknopaarel  h.0.  sHIuoHIETEHd
KarbUTBIIUTBL JKUTIH XE3MOTJIOp sI3bla Topca Ja
[17, [12]; [13, 160-173]; [14]; [15], [16] h.6., MmoHa
Kagop OyjiraH THKIIEPEHYJI9p TeHd a3, hop
JOKYMEHTHBl ~ Maxcyc Oapnam,  Qonbkiopra
OYJICBIH, COHTAThK9, TAPHUXKa, 9J00UATKA OYICHIH,
TOMYMOH TaTapJylapHbl eWpaHy (oHeHd — hoplOep
enkome Hokwlii ara KepTKoH eleliHe OepTexIIal
JKBIMHAI, HCEMCH 3ypJar, JOKTOPJIBIK
JccepTanusice SKIapIiblK, GOHHE MOHOTpaduUsIIap
SIUIOPIIEK MOTEHIHAN Oap. Burpok To aHbIH KUH
KoMorarpuenekka onera M. M. XobOerauHoBa
SIIYOHJICTE allla ThIHA TAaHBIII APXWBBI, AHIATBI
oNera4yo (poHHU OWIIOHEIIKD KEPTEJNMH siTa TOpraH
JOKyMEHTIIap, acpyda (OIbKIOPUCTHKA OJKICEHO
Kapblil Topran kaiiOepiope — (OHHU Jaupd OUYCH
19, XaJbIK ©4€H 110 OMK KOTENrdH, rasiTh KbI3BIKIIbI
Marepuaap [17], [18].

«persit» nacTaHbIHBIH >KbIiHAMa BapUAHTBIH
OapibIKKa KUTEpYra MOHACco0aTie h.0. BakbIiiranap
yHaeaHaH H. Hcombor —  UHHCTUTYTHIOBI3
raruMHIpe OeJIoH aparianikas moxec. TarapiapHbl
elipony1o QyHIaMeHTaIb (OHHU IOHAJICIITS AN
toprad I'. MOopahumoB ucemengore Ten, ono0Ousr
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hom conrate wuHcTUTYyTBIHIA Hokblii McoHOOT
XaKbIH/A Tepiie OybIH (POIBKIOPYBI TATMMHOPEHID
(oHHU KohoTToH (oKaTh SKTHI, yHaW (UKEpISp
(dopmanamikad. XaJlbIKk WXKAThl OYJIEreH/Id SILIoN
KHATKOH OJIKSHPOK OybIH (hombKiopubLiapsl Hokbrid
araHbl HXJAacTaH «OWK 3yp TalmuM HIe Yy,
CUCKUTKEY 3yp ILIOXEC», «TalaHT usce, aHIbIA
Kelle Tarapla CHpIK», «OUK 3yp YHBIIUIApra
UPCIIKOH YBIH TaIUM», «TEJTHE HEYKd TOEMIIBIH
amydsl (POTBKIOPYBI HIE» AWM UCKS ananap urie.

Ten HITHAKIIIP
Hotmko sicamm oHMTKOHIQ, XaJbIKHBIH OeTMoc-

TOKOHMOC XO3WMHOJOPEHEH KBIMMMOTEH THUPOH
aHnaraH Hokplil aransl HOKB MEHQ Tarap
(ONBKIIOPBI  IOTApBl  KYTOPIOH, OOUN  Yy3€ [0

XaJKbpIHA hud KeHs 110 OypbIuwibl KanMaraH. Hokblit
HconbaT moxeceHeH Oeekere, 3aTIBUIBITEL 1a, HH
OepeHue yMparTa, aHbIH (POHHEH XaJIbIKKA UH SKBIH
TOpraH eyKace — (OJBKIOPHUCTHKA OeloH Ooiiie
SIIYOHJICTEHHOH KWIS. HoKkbIlil araHbiH (osbkiIop

ocopiope  TypblHAarbl hoM TOMyMoH —Tarap
MOJIOHHMSATCHEH AacChUIBIH aHJIAN-aHJIAThIN SI3TaH
sI3MaJapbiH YKBIpra, aJapHBI oenepro,

daiinanansipra KUpoK. Y3 SIIUOHIIETEHIO roMepe
Oye XaJbIK MKAaThlHA TasHBIN, aHbl OJbUIaraH Oy
IIOXECHEH HMCeME TaTap JOHbsChIHAa OyreH hom
KHJIQUOKT? eIl hoM ropyp siHrbipapra THeNl.
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LKHMUKHAMETZIANOVA

CJIOKHAs1, TNIyOOKasi W BIMATENbHAs 00JacTh TaTapCKOW HAyKH, COCTaBJIAIONIAsl TyXOBHBIE KOPHH
COBPEMEHHOCTH W MMEIOIIasi UCKIIOUUTENIbHOE 3HaueHne. He Tak MHOTO TallaHTJIMBBIX TaTapCKUX
YUYEHBIX, KOTOPBIE MOCBSIIATN CBOIO )KU3Hb M3yYCHHIO YHUKAJIBHOTO HACIEIHs TaTapCKOTro Hapona H
PACKPBITHIO 3aXBATHIBAIOLIMX HAYYHBIX TaiH 3TOH oOnacTH. OJHUM M3 PEIKHX JIMYHOCTEH, BHECIIHNX
3HAYMTENbHBI BKJIAJ B NOMYJSIPH3ALMIO HACIEAUs Tarap WM B COXPAHCHUE HAIMOHAIbHBIX
(hOJBKIIOPHBIX MAMSTHHKOB, KOTOPBHIMH MOXKHO TOPJAMTBCS IEepe] IPYyrMMH HAapOJaMH, SIBISICTCS
TaTapcKuil mmcaTensb, Qonpkinopuct u yueHbli Haku Mcanber (Hakm CupasumeBuma Hcanber). B
HACTOSIICH CTaThe aBTOP PACCKa3bIBACT O TBOPUYECTBE JIAHHOTO BBLIAIOLICIOCS ACATENS, KOTOPBIH
oThICKaJl (DOJIBKIIOPHBIC MPOM3BEACHUS M3 TIIyOMHBI BEKOB, B Halle Bpemsi 00paboTal HX II0
TpeOOBaHMSIM HAayKH W, ONPEACNUB IEHHOCTh, Mepenai OyaymuM mnokosieHusiM. C  Mo3ULIUH
HAIMOHAIIBHBIX M KYJbTYPHBIX [ICHHOCTEH B CTaThe JaHa Hay4Has oleHKa aesitenbHocTH H. VMicanbera
B obOnactu Tatapckoro Goibkiopa 1 (HONBKIOPUCTUKH, TTOTIEPKHYTa 3HAUMMOCTD MPEIOCTABICHHBIX
UM MaTepHajioB, CIIOCOOCTBYIOIIMX HW3YYCHUIO PpA3JIMYHBIX JKAHPOB TATAPCKOTO HAPOJHOTO
TBOPYECTBA, ONPE/ICICH YPOBEHb MEPCIEKTUBHOCTH IIPOBE/ICHHS UCCIICAOBAHNI B ’TOM HAIIPABJICHHH.

KiouyeBble ¢j10Ba: TaTapckoe HAPOJHOE TBOPUYECTBO, (HOJBKIOPUCTHKA, JUYHOCTH Haxu
Ucaunbera

Jas mutupoBanus: Myxamer3siHoBa JI.X. Hacnemue tatapckoro ¢ompkiiopucta H. Mcanbera //
Tatarica. 2025. Ne 1 (24). C. 49-58. https://doi.org/10.26907/2311-2042-2025-24-1-49-58
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Introduction

In 1967, the USSR celebrated the 50" anniver-
sary of the October events of 1917 on a grand
scale. To implement the provisions of the Resolu-
tion of the Central Committee of the CPSU of Jan-
uary 4, 1967, “On preparations for the 50" anni-
versary of the Great October Socialist Revolution”,
the “Board of the Union of Writers of the USSR”
was given the task to “to ensure a high ideological
and artistic level of publications to prepare and
publish scientific and popular historical works...
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involving the participation of old Bolsheviks, vet-
erans of the Revolution, the Civil and Great Patri-
otic Wars, heroes of labor, prominent scientists and
public figures as authors” [1, pp. 3, 27-28]. This
inspired N. Isanbet to create a book of memoirs
about his contemporary Shaikhzada
Mukhammetzakir uli Babich (1895-1919), from
whose hands he received a poetic blessing in his
youth [2, pp. 166173, 238-240]. However, due to
censorship, the scholar-encyclopedist was only
able to partially publish his work (for details see:
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[3], [4]). N. Isanbet reflects on the poetic genius
and political tragedy of Sh. Babich during the peri-
od that covers less than a year in the life of the poet
and N. Isanbet himself: between the events of the
summer of 1918 and March 28, 1919, when the
poet was shot.

Materials and research methods

The chapter about the death of Sh. Babich in
January 2021 was published in the newspaper
“Madani Jomga” [5]. The full variant of the work,
that our study is based on, was published in the
popular science collection “Naqi Isanbet” [2, pp.
165-259]. Half a century later, the writer returned
to the story of his older contemporary’s creative
upsurge, poetic triumph and death, relying on his
personal memories. Analyzing the reasons for Sh.
Babich’s death in March 1919, N. Isanbet realisti-
cally and reliably describes the struggle that un-
folded in the Southern Urals in 1918-1920 be-
tween various armed forces, among which one can
distinguish not only the Reds and Whites (Komuch
armed forces), but also the Bashkir autonomists
and the peasant movement (senckcheler
‘forkmen’).

The first three volumes of the 4-volume Na-
tional-State Building of Bashkortostan (1917-
1925) by B. Kh. Yuldashbaev were used as the
main source for the history of the Bashkir move-
ment in the Southern Urals. They contain materials
on the poet’s socio-political activities, as well as
the data on his death and assessments of its causes
[6]. The role of the land issue in the Bashkir
movement for autonomy, the reduction of Bashkir
land holdings and the subsequent change in the
entire way of life of the Bashkir class were exam-
ined by us in 2001 in a monograph [7, pp. 6264,
316-321]. Also, worthy of attention are the articles
about Sh. Babich, which eliminate the “blank
spots” in his biography [8], [9].

The article is based on the comparative-
historical and problem-chronological methods, the
methods of synchronous and diachronic analysis,
periodization, classification, etc.

Discussion

To identify the reasons that led to Sh. Babich’s
death in the Orsk District of the Orenburg Province
in March 1919, N. Isanbet resorts to the technique
of parallelism when showing two events of 1918—
1919 in his memoirs. The writer describes a sum-
mer party for Tatar female teachers in Ufa [2, pp.
176—-182], and recreates a picture of an armed up-
rising against Soviet power in his native Zlatoust
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District of the Ufa Province, which broke out in the
summer of 1918 [2, pp. 187-205].

N. Isanbet gives a brief but comprehensive de-
scription of the land issue in the Southern Urals,
when the lands of the Bashkir patrimonial land-
owners (votchinniks) were given over to factories
in the 1730s, and then to Slavic settlers for agricul-
ture [2, pp. 211-217]. For the Bashkir autonomists
and Bashkir peasants, the protection of their land
fund was the main goal during the 1917 Revolution
and the Civil War. The process of land holdings’
confiscation was active throughout the 1730s—
1900s. Huge tracts of land passed into the hands of
both landowners and mining industry owners. In
1852, the Bashkirs had 1.78 horses and 1.07 cattle
per capita [10, pp. 9-14]. Traditional nomadic
economy could not exist under these conditions,
except for a number of volosts of the Orenburg
Province, and parts of the Sterlitamak and Zlatoust
Districts. According to P. Lyashchenko, the land
fund of the Bashkir population decreased from
11.5 million to 1.5 million tithes of land during the
period from the beginning of the 19" century to
1890 [11, pp. 507-508]. After the population from
the cantons, belonging to the former Bashkir-
Meshcheryatsky Army, was transferred to the Ci-
vilian Department on February 1, 1865, the De-
crees of February 11, 1869, and June 4, 1871, were
adopted [12, p. 554]; as a result, the area of Bash-
kir patrimonial lands was reduced from 13.8 mil-
lion tithes in the early 1860s to 6.6 million tithes
by the end of the 19" century (according to A.
Akmanov) [13, pp. 56-57]. This process continued
at the beginning of the 20™ century. In the 5" vol-
ume of the “History of the Bashkir People”, it is
indicated that “in 1905-1915 the Bashkirs were
forced to sell 300 thousand tithes in the Orenburg
Region and 222 thousand tithes in the Ufa Prov-
inces” [14, p. 57]. Therefore, in 1917, the leaders
of the Bashkir autonomists believed the agrarian
issue to be of key importance.

On November 15, 1917, Farman (Decree) No.
1 of the Bashkir Central Shuro (Council) was pro-
claimed, which stipulated the creation of autonomy
based on the eastern part of the Orenburg Province
[15, pp. 182—-183]. On December 8-20, 1917, in
Orenburg, the Third Bashkir Kurultai (Congress)
adopted a resolution on the land issue on Decem-
ber 20. Section VI, “On the settlement on the terri-
tory of Bashkiriya and on the eviction from its
borders,” states: Clause 16, “only Bashkirs and
other Muslim peoples who remain outside the bor-
ders of autonomous Bashkiriya enjoy the right to
settle on Bashkir territory,” and Clause 19, “all set-



TATARICA: HISTORY AND SOCIETY

tlers who settled in Bashkiriya after April 20,
1898... are to exchange lands with those Bashkirs
and Muslims who remained outside the borders of
autonomous Bashkiriya and who wish to settle
within its borders” [15, p. 235].

On January 5, 1918, the deputy chairman of the
Bashkir government, Akhmad-Zaki Validi, made a
speech in Ufa in the Millet Majlise (the parliament
of national-cultural autonomy of Muslim Turco-
Tatars), but the parties failed to reach an agree-
ment. The key issue was the status of non-
Muslims, since A.-Z. Validi advocated the imple-
mentation of the above-mentioned plan to create a
purely Muslim autonomy, while the deputies of the
Millet Majlise insisted on complete equality of all
citizens [16]. On January 5, 1918, the All-Russian
Constituent Assembly proclaimed the Russian
Federal Republic. The Muslim socialist faction of
the Assembly declared the creation of a number of
subjects of the RFR, including the Volga Region—
Southern Ural State. On January 7, 1918, the Mil-
let Majlise declared the birth of a subject of the
RFR — the Idel-Ural State, and adopted a decision
on the procedure for creating the State [17, pp. 32—
34].

The popularity of various political movements
among Muslims in the Volga-Ural Region in No-
vember 1917 can be seen from the results of the
elections to the All-Russian Constituent Assembly.
The largest number of votes (322,166) went to List
No. 9 of the All-Russian Socialist-Revolutionary
Party and the Ufa Provincial Council of Peasants’
Deputies controlled by it. Second place was re-
ceived by List No. 3 (the left faction of the Muslim
National Council (Milli Shuro) headed by
Galimdzhan Ibragimov) — 304,844 votes, whose
proponents supported the Idel-Ural State, and in
March 1918, the Tatar-Bashkir Soviet Republic
(TBSR) as part of the RSFSR. Third place (list No.
11, “Bashkir Federalists™) got 135,967 votes. Milli
Shuro’s List No. 1 had 88,850 votes. 48,151 people
voted for the Bolshevik List No. 10 [18, pp. 156—
157]. The Bashkir List received 50.8% of the votes
in the Sterlitamak District and 58.2% in Nagqi
Isanbet’s native Zlatoust District. In other districts
of the province, the Tatar lists received a majority.
[19, pp. 82—84]. There was a clear predominance
of Tatar lists among Muslims throughout the Ufa
Province, except for two districts, with the domi-
nance of Russian Socialist Revolutionaries in the
Ufa Provincial Council of Peasants’ Deputies. The
Russian Socialist Revolutionaries, Bashkir auton-
omists and Tatar supporters of the Ufa Provincial
Milli Shuro would be the three forces that opposed
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Soviet power in the province from the spring of
1918, while the left faction of the Ufa Provincial
Milli Shuro, headed by G. Ibragimov, would go
over to the Soviet power after the dissolution of the
All-Russian Constituent Assembly [17, pp. 34-35].
On January 17, 1918, the decree “On the Commis-
sariat for Muslim Affairs” was adopted by the
Council of People’s Commissars at the People’s
Commissariat for Nationalities, where Mullanur
Vakhitov was appointed commissar and where G.
Ibragimov along with Sharif Manatov were depu-
ties. The central organ of the Commissariat was the
newspaper “Chulpan” (18.01.1918-21.03.1919)
[20, pp. 107-108] whose editor was G. Ibragimov.

In March 1918, after the introduction of the
food requisitioning (prodrazverstka), the Left So-
cialist Revolutionary Party left the Council of Peo-
ple’s Commissars; at the same time, peasant upris-
ings against the food requisitioning began in the
Southern Urals. In mid-March 1918, an uprising
occurred in the Buraevskaya Volost of the Birsk
District in the Ufa Province, which was suppressed
on March 27, 1918 [21, p. 543]. In Nagqi Isanbet’s
native Zlatoust District, at the Mesyagutovsky
Peasant Congress that began on March 2, a resolu-
tion was adopted demanding the resignation of the
Council of People’s Commissars, the resumption
of the activities of the Constituent Assembly and
the bodies of zemstvo, city and volost self-
government [14, p. 88]. The second wave of upris-
ings began in May and by mid-June they had en-
gulfed most of the volosts of the Birsk District and
the Nogushevskaya Volost in the Ufa District. In a
number of volosts, the rebels, who supported the
Komuch government, established connections with
the troops of the Czechoslovak Corps and partici-
pated in joint operations against the Red Army [21,
p. 544]. This was the situation on the eve of the
civil war in the Southern Urals in the summer of
1918 that was described by Naki Isanbet in his
memoirs about Sh. Babich.

Describing his meeting with Sh. Babich at the
Muslim Women’s Teachers” School (Dar ul-
mugallimat), N. Isanbet positively assessed the
educational policy of the first year under the Soviet
regime, which created conditions for the certifica-
tion of male mugallims and female mugallimas,
male teachers and female teachers after they com-
pleted their courses. Here, we are talking about a
party arranged at the mugallimas courses that
opened in Ufa on the basis of the Usmaniya Mad-
rasah on May 10, 1918 [22]. The founder of the
women’s courses at the Usmaniya Madrasah was
mudarris Jihangir Abzgildin. They began operating
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in May 1917, i.e., they had no relation to the Soviet
power bodies. “Dar ul-mugallimat” as a Muslim
women’s teacher’s school (seminary) was created
in 1916 in Ufa. It was under the jurisdiction of the
OMDS (Orenburg Mohammedan Spiritual Assem-
bly), and later of the provincial Milli Idare (the
local branch of the government of national-cultural
autonomy of Muslim Turco-Tatars), that is, it was
not created by the Soviet regime [23, p. 40].

In mid-July 1918, Sh. Babich was involved in
the formation of Bashkir military units in the
Sharypovskaya and Bakayevskaya Volosts of the
Ufa District and Province [24, p. 239]. That is why
he showed up at the party in a military uniform
with a pistol holster [2, pp. 177-182].

N. Isanbet recalled his returning home from
Ufa where he worked as a teacher. This is the way
he described how he involuntarily found himself at
the epicenter of the tragic events, although he was
just a rural teacher: “The Czechoslovaks, who ar-
rived from Chelyabinsk, captured our district cen-
ter Zlatoust... By this time, the Soviet Red Army
had not yet managed to line up in the proper order,
and it could not put up armed resistance to the reg-
ular army. In Samara, Komuch, the government
<of members> of the Constituent Assembly,
emerged. The White Power, relying on the inter-
vention and the forces of the Entente, began arriv-
ing in our district, which had not yet recovered
from the terrible uprising of the Senekcheler (see
above - A. Kh.). Those who managed to escape
executions or showed sympathy for the Soviets ran
away, went into the forests, became partisans.
There were especially many of them in Nasibash,
Atau and Kigah” [2, pp. 201-202].

In June 1918, the entire rural part of the Zlato-
ust District, as well as the Kusinsky, Satkinsky,
Petropavlovsky and Nikolsky factories, were en-
gulfed in an anti-Bolshevik uprising. On June 25,
the Red Army “hastily abandoned the city of Zla-
toust” [25], “in Mesyagutovo alone, about 400
people were tortured to death” [26].

Having gone on a vacation trip, teachers Nagqi
Isanbet and Khadi Sagdi found themselves at the
epicenter of the Senekcheler uprising
Mesyagutovo — and almost perished. “After the
formation of Soviet power, this Zlatoust District
became the place of the very first and the most bru-
tal, the bloodiest war of the Senekcheler in Russia.
Because of the subsequent intervention, these
events remained uncovered,” the writer believed
[3, pp. 187—188]. According to N. Isanbet, these
events were provoked by the landowner Murashev
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from the Russian village of Sikiyaz' who con-
vinced the peasants from the neighborhood that the
Soviets would take their land away. At that time,
on the Ai River there were many “Russian kulaks
(wealthy peasants), zemstvo officials, priests and
officers without their shoulder straps...” Having
intimidated the well-to-do peasants, they raised an
armed uprising against the Red Guards. Within the
framework of the Soviet course, N. Isanbet primar-
ily blamed the Socialist Revolutionary Party for
these uprisings, the party that was the most influ-
ential one at that time in the Ufa Province [27, p.
32]. In 1920, 3.6 thousand people lived in
Mesyagutovo with adjacent villages [28, p. 178],
and 1,531 people in Sikiyaz [29, p. 499].

The rebels’ claims were expressed by the
Bashkir landowner (votchinnik) Sabirjan Agai. His
rather brief speech in fact formulated the entire
program of Bashkir autonomy, which did not
change fundamentally over a century’. The old
man was outraged that in the newspaper
“Chulpan”, Kh. Sagdi published a message inform-
ing that the Zlatoust District welcomed the Soviet
power and supported the call for the socialization
of the land [2, p. 191]. Sabirjan Agai was angry
with the mullah’s son because Kh. Sagdi had aban-
doned his father’s parish, had refused to be a mul-
lah and, contrary to tradition, had begun to live
with a woman of a different faith: “Do you call
yourself a proletarian? A proletarian is at a factory.
Where is the Bashkir factory? Is there one? There
hasn’t been either a Bashkir or a Tatar one yet. So-
cialization, you say. Tell me: is it your business to
distribute land? Is this land yours? (At this point,
he raised his fist, holding a sabre, to Khadi-abzy’s
nose). Don't make things up! You know very well
as you’ve read many history books: everyone
keeps saying: this is the Urals, this is the Agidel,
this is the Uzen, the Sakmara - this is our land and
water. Here you are: on one side of the border is
the Vyatka and Yekaterinburg, on the other side is
Toz-Tyube (Sol-Iletsk - A. Kh) ... this is all Bashkir
land! In order to avoid disputes in the future, we
legitimized our rights by submitting them to Ivan

' Sikiyaz, a Russian village in the Zlatoust District of
the Ufa Province, now it is the Duvan Region of the
Republic of Bashkortostan.

* The annotation to the book “Milestones of Sovereign-
ty,” compiled by I. G. Akmanov and published for the
Ist World Kurultai of the Bashkirs in 1995, directly
states: “one of the features of the development of the
Bashkir statehood is that the Bashkirs regulated their
relations with Russia by treaties based on equality” [29,

p. 2].
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the Terrible for signature, that is why we signed a
treaty with the Muscovite tsardom. Now look,
what great number of boyars and factory colonists
have come to these lands since then? So what?
Who violated the treaty conditions? We? Didn’t we
fight for centuries to keep them out of these lands,
but the Tsar supported them, the Tsar. He gave the
order to shoot us, to organize a massacre. Salavat
fought with the army of General Mikhelson...

That is why we are having a revolution today!
We are also here to join it. Just think, what you are
writing? You are a Muslim yourself. So what? You
can figure it out for yourself: autumn has not come
yet, you see: the Bashkirs considered your fathers
and grandfathers to be Muslims and gave your vil-
lages land and water. If there was someone worthy
in your place, he would say: “thank you”... Whose
land are you distributing?.. Do you really think that
a Zlatoust worker from a factory will take it to give
it to you? Learn this: we are Bashkirs, neither
workers, nor capitalists, we have few peasants. We
breed cattle. Don’t you want all our pastures to be
divided between those newcomers who have come
here, saying that they want to build socialism here?
To leave us to perish from hunger? On our land?
Hey, hey, hey! The people, the people, you say!
Here you are standing in front of the people, tell
us: what right do you have to write something like
this on behalf of the people? Why are you mocking
at our religion? Or do you know the right way?"
(lit.trans. — A. Kh.) [2, pp. 192-194].

In this case, Turnaly was not just a village in
the Salavatovsky District of the Republic of Bash-
kortostan. It was a symbol of the quite recent
agrarian colonization of the region: “The village of
Turnaly (Permyaki) was founded in 1875 on the
patrimonial lands of the Bashkirs from the village
of Elgildino ... under an agreement on the allow-
ance for peasant settlers from the Vyatka Province,
the Kostroma and Penza Provinces, the Perm and
Ufa Provinces to settle there” [30, pp. 270-271].

It is noteworthy that eight years before the pub-
lication of N. Isanbet’s memoirs about Sh. Babich
in “Kazan Utlary”, a book by R. G. Kuzeev was
published, it cited Bashkir shajaras (family trees),
containing information about charters allegedly
given by Ivan IV (the original charters have not
survived) [31, pp. 33-34, 73, 78-79].

Of interest is the fact that in his speech,
Sabirjan Agay drew a parallel between the revolu-
tionary events of 1917 and the Pugachev Rebellion

3 The translation into the Tatat language by N. Isanbet
smoothed out dialectical features of speech, conveying
the main meaning of the utterance.
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along with the personality of Salavat Yulaev. As we
know, the beginning of Salavat Yulaev’s personali-
ty glorification began in the 1940s in the Soviet
era, its peak was in 1967, at the beginning of the
stagnation period. Since 1967, the State Prize of
the Bashkir ASSR named after Salavat Yulaev in
the field of literature, art and architecture has been
awarded. On November 17, 1967, a monument to
Salavat Yulaev was unveiled in Ufa [32, p. 384].

In his memoirs, N. Isanbet draws a tragic paral-
lel between the image of Sh. Babich and the image
of Salavat. The epigraph to Sh. Babich’s poem
“Salavat Batyr” (1918) turned out to be prophetic:
“How old is Salavat? / How old is Salavat? / Twen-
ty-three years old... / On his head is a green Kam-
chatka burka” (from a folk song). The poet glori-
fied the people’s defender for his courage, ex-
pressed confidence that the memory of him would
forever be preserved among descendants, and the
spilled blood of the hero would inspire their further
exploits [33, p. 229]. The real Salavat did not die at
the age of 21 (according to another version, at the
age of 23). After a lengthy investigation, on Octo-
ber 2, 1775, together with his father, he was sent
into exile for life (in reality, it was eternal hard la-
bor) to the fortress of Baltic Port (now the city of
Paldiski in Estonia), where he died in 1800 [32, p.
384]. Sh. Babich lived for 24 years, and died after
a short trial and sentence. Let us recall that the So-
viet regime abolished the division of powers,
which in fact meant the transfer of judicial func-
tions to local Soviet bodies.

What was the situation like in the rural areas of
the Southern Urals in 1918-1919? “Researchers
are unanimous in their opinion that by the spring of
1918, the grain monopoly in the Ufa Province had
practically collapsed — and precisely because of the
peasant opposition. The region was engulfed in
peasant uprisings” [34, pp. 44—47]. In his address
to the Orenburg Provincial Executive Committee
on February 28, 1919, A.-Z. Validi particularly
emphasized that the peasant settlers supported the
Soviet government and had volunteered to serve in
the Red Guard. [34, pp. 102-103.]

The situation on the ground was aggravated by
the “Agreement between the Central Soviet Gov-
ernment and the Bashkir Government on the Soviet
Autonomous Bashkiria” of March 20, 1919. Ac-
cording to it: “I. The Autonomous Bashkir Soviet
Republic is formed within the borders of Little
Bashkiriya and constitutes a federal part that is part
of the R.S.F.S.R.
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II. The following volosts from the Orsk District
are part of Malaya  Bashkiriya: 27)
Preobrazhenskaya...” [35, pp. 653—656].

It should be noted that the Ufa and Orenburg
Provincial Councils did not support the Bashkir
autonomy. The leaders of the Orenburg Provincial
Council and the Bashkir autonomists had bloody
scores to settle beginning with the year of 1918.
On the night of March 2, 1918, the personnel of the
Bashkir military detachment and authorized repre-
sentatives of the Bashkir government were arrested
by the Baimak Council of Workers’ Deputies. On
March 4, 1918, armed Bashkir detachments, num-
bering about two thousand people, laid siege to
Baimak. On March 6, a regiment of Red Guards
under the command of N. Baranov, which had ar-
rived from Orsk, fought off the blockade. On
March 7, 1918, by the verdict of the Court of
Workers and Red Guards, according to various
sources, 20-25 people were killed, including the
members of the Bashkir government Gimran
Magazov and Gabdulla Idelbaev, along with five
Polish officer-advisers and soldiers of the Bashkir
volunteer detachment [6, pp. 301-340].

It was on these days, February 20, 1918 (old
style dates), that the Preobrazhensky District Peas-
ant Council adopted a resolution (“On the Issue of
Bashkurdistan” pointing to Item 4) “the latest sad
events — the incitement of the working Bashkir
people against the Russians by the bourgeoisie
(armament and armed attacks on Russian farms);
5) playing on the territorial independence of the
Bashkirs. At the same time, the congress, categori-
cally speaking out against the territorial autonomy
of Bashkurdistan, recognizes the right of the
Bashkirs to territorial self-determination™ [6, p.
299].

What settlements of the Orsk District are we
talking about here? N. Isanbet mentions the village
of Mikhailovka: “The village of Mikhailovka was
founded by peasants from the village of Maloyaz
in the Ufa Province (a Russian village now in the
Chelyabinsk Province not far from the modern
center of the Salavat District in the Republic of
Bashkortostan, the village of Maloyaz) on land
purchased from the Bashkirs of the village of
Karatavly in 1874 [36]. The Preobrazhensky cop-
per smelter was founded in 1748 on land purchased
from the Bashkirs. In June 1774, the plant was
burned down by rebellious Bashkirs: “in 1773—
1775, 84 plant residents were killed or went miss-
ing” [37, pp. 391-393]. According to the Bashkir
Encyclopedia, at the end of May 1774, Bashkir
rebels destroyed and burned down the industrial
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buildings and structures, disabling the equipment.
“Later, landowners began to transfer Russian serfs
from the Volga Region to the village near the plant.
Administratively, it was part of the Orsk District in
the Orenburg Province. In November 1922, the
village of Preobrazhenskoye became the center of
the Zilair Canton” [38, p. 175].

The Russian residents of Preobrazhenskoye
and Sh. Babich had different ideas about the times
of Pugachev and Salavat, as well as about the terri-
torial affiliation of Preobrazhenskoye or Zilair. The
situation was aggravated by the inclusion of the
village into Malaya Bashkiriya, whose symbol of
power was Sh. Babich. The story of Kh. Sagdi and
Isanbet ended happily, since Kh. Sagdi found a
relative and patron among the local Bashkirs. Sh.
Babich and Irkebaev did not manage to escape af-
ter their arrest by Preobrazhenskoye Council exec-
utives.

N. Isanbet quoted an eyewitness: ‘“Akhat
Muratov, who saw the terrible nightmare of
Babich’s murder (one Bashkir peasant, a former
delegate to the Bolshevik Congress from the
Tangaur clan; Bashkortostan, the Khaibullinsky
District, Isanbetovo village), he wrote: “two young
Bashkir guys were taken out of a locked place.
Both were broad-shouldered, strong guys, smiling,
dressed in a Red Army uniform..., with stars on
their headdresses. These were our comrades, one of
them was Shaikhzada Babich, the other was
Irkebayev. The commissar, who conducted the
congress, said that these guys were ours, the mem-
bers of the Bashkir government, and he insistently
asked to save them. What the locals told him was:
if you don’t want them to be shot, stand between
them. The commissar couldn’t. Comrades Babich
and Irkebayev were placed by the fence to be shot.
One big Russian guy, one of those who did the
shooting, started to take off Babich’s coat, and
Babich said: “Stop, comrade, I have things in my
pocket” (italics from the original in Russian. — A.
Kh.). Then the Russian guy said to Babich: “In the
next world, you dont need any things” (italics
from the original in Russian. — A. Kh.)... After that
the Russian youth, in anger, hit Babich on the head
with the butt of his gun...” [3, pp. 230-231]. Thus
ended the earthly path of the poet, who, like
Salavat, entered his fight for the Bashkir land...

Results
Having analyzed Naki Isanbet’s article
“Shaikhzade Babich” (1967), we have come to the
conclusion that the author sought to integrate Sh.
Babich, as a classic of Tatar and Bashkir literature,
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into the realities of the early stagnation period. The
key ideological moment was the interpretation of
the experience of the October Revolution and the
Civil War, which was officially carried out in ac-
cordance with the Resolution of the Central Com-
mittee of the CPSU of January 4, 1967, “On prepa-
ration for the 50™ anniversary of the Great October
Socialist Revolution”. Since the authorities nega-
tively assessed the experience of the Bashkir na-
tional movement led by A.-Z. Validi (1890-1970),
and the leader of the national movement himself
was still alive, N. Isanbet could focus only on Sh.
Babich’s creative work, to which a relatively large
part of his article was devoted [2, pp. 167-186,
234-259]. However, N. Isanbet described from his
personal experience the situation in the region dur-
ing the civil war, the white and red terror in the
Southern Urals in the summer of 1918 — spring of
1919 [2, pp. 187-204]. N. Isanbet explained how
Sh. Babich, from a Tatar-speaking poet in 1917,
turned into a Bashkir national activist who in 1918
became the main poet of Bashkir autonomism and
a member of the Bashkir government [2, pp. 206—
226]. At the same time, N. Isanbet showed the in-
exorable logic of the civil war, whose victims were
idealistic revolutionaries [2, pp. 226-238]. It hap-
pened to Mullanur Vakhitov in August 1918, and to
Shaikhzada Babich in March 1919. On the 50"
anniversary of the Great October Socialist Revolu-
tion, N. Isanbet set the task that had not been pre-
viously solved: to create a biography of Sh. Babich
that would be recognized by the authorities [2, p.
240], in which he partially succeeded. However, if
S. Yulaev has been entirely integrated into the offi-
cial coordinate system of Soviet Bashkiria, the
transformation of Sh. Babich into an unambiguous-
ly recognized positive character occurred only in
the first half of the 1990s, when along with the
State Prize of the Republic of Bashkortostan
named after Salavat Yulaev, the State Republican
Prize of the Bashkir ASSR named after Shaikhzada
Babich in the field of literature, art and architecture
was first awarded [39, p. 174].

Conclusions

Our analysis of N. Isanbet’s book of memoirs
“Shaikhzada Babich”, the documents and research
on the civil war in the Southern Urals in 1918-
1919 has made it possible for us to conclude that
N. Isanbet created a coherent and consistent picture
of the Southern Urals events, which led to the
death of Sh. Babich. The Tatar writer described the
activities of the main political forces operating in
the Southern Urals at that time, he convincingly
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demonstrated their military-oriented way of solv-
ing problems, resorting to terror. Using a specific
example, the writer explained the position of the
Bashkir autonomists on the land issue and the fun-
damental incompatibility of their position with the
position of the all-Russian Socialist Revolutionary
Party, which dominated the local Soviet bodies of
the Southern Urals in 1918-1919. N. Isanbet
showed that Sh. Babich’s death was a natural con-
sequence of this situation. The writer saw a parallel
between the fates of Salavat Yulaev and
Shaikhzade Babich, who joined the armed struggle
for Bashkir lands, and whose lives ended tragical-
ly. However, the book contains a story of a “mirac-
ulous rescue”: the Bashkir patrimonial owner
(votchinnik) Sabirjan Agai saved Khadi Sagdi and
Nagqi Isanbet. Here, we can recall the textbook sto-
ry by A. S. Pushkin “The Captain’s Daughter”,
when first the mercy of Yemelyan Pugachev and
later of Catherine II saved Petrusha Grinev who
would live on happily ever after. The writer, scien-
tist and encyclopedist Naqi Isanbet (1899—1992)
would also live a long life. Unlike Sh. Babich, he
would not put his talent to the service of the politi-
cal projects of the 20" century.

The book of memoirs by Naqi Isanbet
“Shaikhzada Babich” is a multifaceted literary
work that combines historical and literary compo-
nents. The author managed to create a realistic and
comprehensive picture of the civil war events in
the Southern Urals in 1918-1919. N. Isanbet re-
flected on the exorbitant price that the talented poet
paid for his participation in the armed confronta-
tion. The author of the memoirs managed to show
that the execution of Sh. Babich and Irkabayev was
not an accident, as it reflected the deep contradic-
tions that emerged during the civil war in the
Southern Urals. Citing the positions of various par-
ties regarding the future development of the South-
ern Urals Region and all of Russia, Naqi Isanbet,
in the conditions of Soviet ideology and censor-
ship, created a truly realistic picture of the civil
war period in the Southern Urals in 1918-1919, its
personification was the death of Shaikhzada
Babich.
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HNCTOPUYECKAS OCHOBA BOCIIOMUHAHUI
HAKHN UCAHBETA O ITAEX3AJIE BABUYE

Aiinap IOpbeBu4 Xa0yTaAMHOB,

Kazanckuit puman Poccuiickoro rocyaapcTBeHHOTO

yHUBepcuTeTa nmpaBocyaus uM. B. M. Jlebenena,
Poccus, 420088, r. Kazaub, yin. 2-1 A3uHckas, 7A,
aikhabutdinov@mail.ru.

B crarbe anammsupytotcs BocriomuHanuss Hakn VcanbGera o 1llaex3ane babuue. Ilponssenenue

OBLTO CO3JIaHO B TpeAnaBepun TpasaHoBaHus S0-neTHero roOwmires OKTIOpbCKO# peBoitoruu. 13-3a
LEH3YPHI aBTOPY YAAJIOCh CBOU TPy[ OmyOnukoBaTh B 1967—1968 rr. numis yactuaro. Matepuaiom
WCCIIeIOBAHUS TOCITYKHIIAa TTOJHAsE Bepcusi BocriomuHanmii Hakn VcanOera, BBeeHHAss B HAYYIHBIH
o6opot B 2023 r. B cTarbe maercs moapoOHbBIN NCTOPUIECKUI KOMMEHTAPUH COOBITHSIM, OTTMCAHHBIM
B OTOM TIPOW3BEACHUH. J[0Ka3aHO, YTO MHCATEN0 YAAJOCh PEaJHCTHYECKH, JOCTOBEPHO OTPA3HTh
KOH(IIUKTH MEXIy Pa3NAYHBIME BOOPYXCHHBIMH CHJIAaMH B perroHe. Ha ocHOBe aHanmm3a CHCTEMBI
MepcoHaXke BBIABICHO, uTo Y Hakn Mcanbera MCTOPH3M CTAaHOBUTCS TAKKe€ BKHEUIITUM 3CTETHYC-
CKHM MPUHIIAIIOM OPTaHU3AIMH «IIOCTPOCHHSD XapaKTEPOB T'ePOECB.

KuaroueBnie cioBa: Haku VcanOer, [1laex3ane baouu, Canasar KOnaeB, Gamkupckasi aBTOHOMHUS,
50-netue Benukoit OKT0pbCKOM COLUATUCTUYECKON PEBOIIOIUU

Jost murupoBanus: Xadyraunos A.1O. Mcropuueckas ocHoBa BocriomuHanuii Haku Mcanbera o
[Maex3ane babuue // Tatarica. 2025. No 1 (24). C. 59-75. https://doi.org/10.26907/2311-2042-2025-
24-1-59-75

Beenenne Kol OKTAOPBCKON COLMAIMCTHYECKON PEBOIIIO-
B 1967 r. B CCCP ¢ pazmaxoMm oTMmeuancs mo- nuu» «npasieHusaMm Coroza mnucareneit CCCPy»
myBeKoBOW  roOmielt  OKTSOphCKMX  COOBITHIA  OBLTO JaHO MOPYYEHHE OCYMIECTBUTH «IOTOTOBKY

1917 r. B pamkax Ilocranonenus I[K KIICC or
4 suBaps 1967 r. «O noarotoske k 50-neruto Be-
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U BBIIIYCK HAYYHOU M MOMYJSPHOU MCTOPUUECKOM
<..>, NpHUBJICKas B KayeCTBE aBTOPOB CTaphIX



A. YU KHABUTDINOV

OOJIBIIICBUKOB, BETEPAHOB PEBOJIOIMH, TPaXKIaH-
ckoii m Bemukoit OredecTBEeHHOW BOWH, T'epOEB
TpyZAa, BUIHBIX YYEHBIX M OOIIECTBEHHBIX IesiTe-
Jiel; 00eCIeYnTh BBICOKHMI UCHHBIN U XYI0XKECT-
BEHHBIH ypOBeHb m3manuii» [1, c. 3, 27-28]. OT0
cnogsurayino H. McanGera Ha co3maHue KHHUTH
BOCTIIOMUHaHMI 0 cBoeM coBpemeHHMKe [llaex3ane
Myxammer3akup yiuel babuue (1895-1919), wu3
YbUX PYK B IOHOCTHM OH TOJYyYWJI IO3THYECKOE
OmarocmoBenue [2, ¢. 166—173, 238-240]. Oxrako
YUEHOMY-3HIUKJIONEAUCTY H3-3a IIEH3Yphl YyAa-
JIOCh OIyOJIMKOBaTh CBOW TPYZA JMIIb YAaCTHYHO
(em. monp.: [3], [4]). H. Ucanber pasmpiimser o
MO3TUYECKOM TE€HWU M MOJUTHYECKOH Tpareaun
[II. babuya B nepuoj, KOTOPBI OXBAaThIBAET MEHEE
roja u3 >Ku3HU nosta u camoro H. Mcanbera: me-
XK1y coObITusiMu neta 1918 r. u 28 mapra 1919 .,
KOT'JIa TIOST ObLT PacCTPEJIsH.

MartepuaJibl 1 METOAbI HCCJIETOBAHUS

I'maa o ruGenu IlI. babuya B stHBape 2021 T.
ObuTa OoImyOnMKOBaHA B ra3eTe «MOIoHH KOMTa»
[5]. lonublii BapuaHT MPOU3BEICHUS, MOCITYKUB-
U MaTepuasioM Ui HAaIlero HCCIIeI0BaHUA,
YBHJICN CBET B HAYYHO-IIOMYJISIPHOM COOpHUKE
«Haku Hcanber» [2, c. 165-259]. [Tucarens cmyc-
TS IOJIBEKA BO3BPAIACTCSI K UCTOPUU TBOPYECKOTO
MoJrbeMa, ModTHYECKOro Tpuymda u rudenu cBo-
€ro CTapIIero COBPEMEHHHWKA, OMUPasiCh Ha CBOU
JIUYHbIC BOCIIOMHHAHUSX O HEM. AHaIU3upys
npuaunnel THOenu II. babuwa B maprte 1919 r.,
H. Ucanber peanucTuyeckH, JOCTOBEPHO OIHUCHI-
BaeT O0prOy, pazBepHyBIIylocs Ha FOxxHOM Ypane
B 1918-1920 rr. Mexay pa3iauuHBIMA BOOPYKEH-
HBIMHM CHJIAMH, CPEIU KOTOPBIX MOYKHO BBIJICIUTH
HE TOJIBKO KPacHBIX M OenbIX (KOMYyYeBIIEB), HO H
OaITKUPCKUX aBTOHOMHUCTOB U KPECThSHCKOE JIBU-
JKeHNe (coHaKuenap ‘BUIOYHUKN ).

B kauecTBe OCHOBHOTO HCTOYHHKA [0 UCTOPUU
Oamrkupckoro aBwkeHus Ha OxxHoM Ypane wuc-
MOJIb30BaHBl  TiepBhle 3 Toma «HammonampHO-
rocyJIapCTBEHHOTO ycCTpoiicTBa batikoprocrana
(1917-1925 rr.)» B 4 T., cozmannoro b. X. lOun-
nanmbaeBbIM, T/I€ COACPIKATCS MaTepHaibl 00 00-
IIECTBEHHO-TTOJIMTUYECKON JIEATEIHbHOCTH T103Ta,
JIAHHBIE O €ro ruleiM W OICHKU e¢ MPUYHH [6].
Pousib 3eMenbHOrO BOTIpOCa B JIBUKCHUU OAIIKUP 3a
ABTOHOMHIO, COKpAIlleHHWE 3EMEIbHBIX MAaCcCHBOB
OalmKUp M TOCIEeNOBaBIIEe 3a STHM H3MECHEHHE
BCEro 00pasa MHU3HH OAIKUPCKOTO COCIOBUS HAMH
ot paccMmoTpensl B 2001 r. B Monorpadum [7,
c.62-64, 316-321]. 3acayXuBalOT BHUMAaHUS
takke crateu o . Babuue, nuxBuAMpyromune
«Oernple aTHAY B ero ouorpadu [8], [9].
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Hacrosimast cTathst OCHOBaHa Ha MCIHOJIB30Ba-
HUM CPaBHUTEIHHO-UCTOPUYECKOTO, IMPOOIEMHO-
XPOHOJIOTUYECKOTO METOJIOB, METOJOB CHHXPOH-
HOTO MW JIMaXpPOHHOTO aHalu3a, MEePUOU3AIINH,
KIJTACCU(DUKAIIH U JIP.

Oo6cy:xkaenune

UToObl  BBISBHTH  NPUYHMHBI,  PHUBEIIINE
1. babwua x rudenn B Opckom yesne OpeHOypr-
ckoit ryoepuun B mapte 1919 r., H. McanGer B
CBOMX BOCIIOMHMHAHUSIX TIPU MOKa3€ JIBYX COOBITHIH
1918-1919 rr. mpuberaer x mpueMy Mapayienns-
Ma. [Tucarens onuchIBaeT JISTHUN Beuep I y4H-
tenpHUIl B Ye [2, c. 176-182], a Takxke BOCcO3-
JTaeT KapTHHY BOOPYKEHHOI'O BOCCTaHUS INPOTUB
COBETCKOU BIIACTH B POJTHOM €My 3JIaTOYCTOBCKOM
yezne Y (PuMcKoi TryOepHHH, KOTOPOE BCITBIXHYIIO
netoMm 1918 r. [2, c. 187-205].

H. Ucanber naet kpaTkoe, HO eMKOE OITMCaHHE
3eMeNLHOr0 Bompoca Ha Tepputopun HOxHOTO
[Tpuypasbs, Korja 3eMiau OallKUP-BOTYMHHUKOB C
1730-x rT. HaYaIu OTXOJWTH BHAYAJIC IT0JT 3aBOJIKI,
a 3aTeM JUIsl 3eMIISJIENAS CIABSHCKUM IepecereH-
uam [2, ¢. 211-217]. JIns GamikupcKux aBTOHOMU-
CTOB M KpECThSH-OAIIKAP B TOJBI PEBOJIOIUH
1917 r. u I'paxknanckoi BOMHBI 3aIUTa 3€MEIbHO-
ro ¢onga Ob1a OCHOBHOM weibio. [Ipomecc koH-
(ducKanuu 3eMeNbHBIX BIaJICHUH ObUT aKTUBEH Ha
npotskeHuH 1730—-1900-x rr. OrpomHbIE 3€MeNb-
HBIE MAaCCHBBI ITEPEXOJIMIH B PYKH MOMEIIUKOB U
BIIAJICNIBIICB TOPHOU MPOMBITIIEHHOCTH. B 1852 T.
Ha Jylnly HacelleHus y OalllKup OCTaBajoCh II0
1,78 nomanu u 1,07 xpynHoro poraroro ckorta [10,
c. 9—14]. TpaaumMOHHOE KOYEBOE XO3SHCTBO (hak-
TUYECKH HE MOTJIO CYIIECTBOBAaTh, KPOME psifa BO-
nocteir OpenOyprekoii ry0epuun, yactu Crepnu-
TaMakCKoOro M 31aToycToBckoro yesmon. Ilo yt-
BepkaeHuto [1. M. JlsmieHko, 3eMenbHBIN (HOHIT
0aIIKUPCKOTO HACEJCHHSI COKPATHJICS C Hadvaja
XIX B.mo 1890 r. ¢ 11,5 mutH. mo 1,5 MiIH. necsaTuH
3emm [11, ¢. 507-508]. Tlocie mepemaun ¢ 1 des-
pans 1865 T. B rpakmaHCKOe BEIOMCTBO Hacele-
HUS KaHTOHOB OBIBIIIETO Bamkupcko-
Metepsmkoro BoWcka ObUIM MPUHATHEI YKa3bl OT
11 despans 1869 r. u or 4 mrons 1871 1. [12,
c. 554], B wuTore JAEHCTBUSL KOTOPBIX IUIOUIA/b
0aIIKUPCKUX BOTYMHHBIX 3€MENlb COKPATHIIACh OT
13,8 wuH. gec. B Havane 1860-x r1r. 10
6,6 miH. tec. kK koHiy XIX B. (10 JaHHBIM
A. W. AkmanoBa) [13, c. 56-57]. DtoT mporecc
npoAoJkuicad U B Hadasie XX B. B 5 Ttome «JVcTo-
puM OAIIKMPCKOTO HAPOJa» yKa3bIBACTCSA, UTO «B
1905—1915 rr. 6amkupsl ObLIH BBIHYXIEHBI MTPO-
nmate 300 teIC. Aec. B OpenOyprckoit u 222 ThIc.
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nec. B Ydumckoii ryoepuusx» [14, c. 57]. IToaro-
My ISl TAACpoB OAIIKMPCKUX aBTOHOMHCTOB B
1917 r. arpapsblii BOIIpOC UMEJ KIIOYEBOE 3Haye-
HHE.

15 wos16pst 1917 r. ObIT TpoBO3TIameH Pap-
MaH (Yxa3) Ne 1 bamxupckoro lleHTpansHOTO
ypo, rae ObLI0 OTOBOPEHO CO3AaHUE aBTOHOMUH
Ha OCHOBE BOCTOYHOW uactu OpeHOyprckoil ry-
Oepuunm [15, c. 182-183]. 8-20 nmexabps 1917 r. B
Openbypre cocrosuics Il bamkupckuii Kypynrai,
20 nexadbps ObIJIO MPUHATO MOCTAHOBJICHHUE MO 3e-
MeIpHOMY Bompocy. B pazmene VI «O mnocenennn
Ha TeppuTopuM bamkupuu u o BBICENIEHUH U3 €€
npenenoB» yreepxkaaerca: 1. 16 «mpaBom moce-
JeHHsT Ha OalIKMPCKOH TEPPUTOPHH TOIB3YIOTCS
TOJIbKO OAIIKUPBI U Jpyrue MyCyJIbMaHCKUE Hapo-
IIbl, OCTaloIIMecss BHE TIPeAesioB aBTOHOMHOM
Bbamkupum» u B II. 19 «Bce nepecesneHusl, 3ace-
nuBmme bamkupuro nocne 20 anpens 1898 r.
<...> JOIKHBI OOMEHUBATHCS 3EMIIIMH C TEMH U3
OalmKUp W MYyCYJIbMaH, KOTOPbIE OCTalIHCh BHE
MpEeAesIOB aBTOHOMHOM bamkupuu 1 KOTopsle Mo-
JKEJIAI0T MOCEIUThCS B Hel» [15, ¢. 235].

5 suBaps 1918 r. B Mumner Memxince co-
CTOSAJIOCH BBICTYIUICHHE 3aMECTUTENs Mpefceaare-
11 bamkupckoro npasutenscTBa Axman-3aku Ba-
JUAM, CTOPOHAM HE YJIAlIOoCh JOCTHYBL COTJIACHS.
KiroueBbIM BOTIPOCOM CTall CTaTyC HEMYCYJIbMaH,
Tak Kak A.-3. Bamuau BeICTynas 3a peaan3anuio
BBIILICYKA3aHHOTO IYHKTa O CO3JaHUU YUCTO MY-
CYJIbMaHCKOW aBTOHOMHH, TOTJa KaK JIEMyTaThl
Munner Memxince HacTauBajdd Ha IOJHOM pa-
BEHCTBE Bcex rpaxkaaH [16]. Becepoccuiickoe Yu-
peaurtenabHoe cobpanue S5 sHBapst 1918 r. mpoBos-
riacuino Poccuiickyto @eneparuBayto PecryOmu-
Ky. MycynbMaHCKasi COUMAIMCTUUECKasT (paKiust
coOpaHusl 3asiBHJIa O CO3JAaHMM psiia CyOBEKTOB
P®P, Brumouas Itat [ToBomxkse — KOxHBINA Ypai.
7 anuBaps 1918 r. Munner Memxknuce 3asaBuiio o
poxnennu cyobekra POP — lrtata Unens-Ypai, u
IIPUHSUIO pelleHue o mnopsake co3panus Illrata
[17, c. 32-34].

O creneHW TOMYJSIPHOCTH Pa3IMYHBIX IOJIU-
TUYECKUX TEUEeHUH cpead wmycylbMmaH Boiro-
Ypanbckoro pernoHa B HosiOpe 1917 1. MoxHO
CYIAMTH 1O pe3ynbTaTaM BBIOOpOB BO Bcepoccuii-
ckoe YupenutenbHoe CoOpanue. HauGonbiiee
KOJIMIECTBO TOJIOCOB — 322 166 — MOTYIHIT CIIICOK
Ne 9 oOmiepoccuiickol mapTUu 3CEPOB U KOHTPO-
mupyemoro et Ydumckoro ryoepHckoro Cosera
KPECThSHCKHX JIEyTaToB. BTOopoe MecTo momydnt
crimcok Ne 3 (;meBas pakmuss MycCyabpMaHCKOTO
Harmonansaoro Cosera (Mmuu [lypo) Bo riiaBe
¢ INamuvmxanom MoparumossiM) — 304.844 roo-
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ca, CTOPOHHUKM KOTOporo mnojaepxkanu lLlrat
Unens-Ypan, a B wMapre 1918 r. Tarapo-
bamkupckyro Coserckyro Pecryonmmky (TBCP) B
cocrabe PCOCP. Tperbe mecro (cnmcok Ne 11,
«penepanucTri-0Oamkupb») — 135.967 usdupate-
neit. Crimcok Ne 1 Mumu [ypo momyamn 88 850
rojiocoB. 3a OombrieBucTckuii criucok Ne 10 mpo-
roysocoBasio 48 151 uemomek [18, c. 156-157].
Bamkupckuit cnucox nosyunn 50,8 % rosocos B
CrepauramakckoM yeszne u 58,2 % B pongHoM Haku
Hcanbery 3nmatoycroBckoMm yesne. B apyrux yes-
Jax TyOepHHWH TaTapcKhe CIUCKA TONYYWIIN
oonprmHCTBO [19, ¢. 82-84]. Hammio mpeobnama-
HUE TaTapCKUX CIUCKOB Cpeld MYCYJbMaH IO
Bcell Ydumckoii rybepHUH, KpoMme JIBYX Ye3JIOB,
MpH JIOMHUHAPOBAHWU PYCCKUX 3CepoB B Y (HuM-
ckoM rybepHckoM CoBeTe KpeCThSIHCKUX JIemyTa-
TOB. Pycckue acepsl, Oalkupckue aBTOHOMUCTHI U
TaTapCcKue CTOPOHHUKH Y (PUMCKOTO T'yOEepHCKOTO
Mwmmu [lypo OynyT Tpemsi cuiIamu, BBICTYIIHB-
MU IpoTuB COBETCKOW BNIACTH B TyOepHUM C
BecHBI 1918 r. HaoGopor, neBas ¢pakuus Y hum-
ckoro ryoepHckoro Mmmum Illypo Bo riaBe c
I'. UoparumoBbIM miepeiiier Ha cropoHy CoBert-
CKOH BJIACTH IOcJie pa3roHa Bceepocculickoro Yu-
penutensHoro Coopanus [17, c. 34-35]. 17 suBaps
1918 r. Opm1 mpunsT Aekper CHK «O xomuccapua-
TE MO JenaM MycyinbMan» npu Hapkomare mo mae-
JlaM HalMOHallbHOCTeH, rae Mymnanyp BaxwuroB
HasHayvaiucsi komuccapom, a I'. Moparumos u 1lla-
pud Manaros — ero 3amectuternsamu. LleHTpanbHbIM
OpraHoM KoMuccapuata Obla raszera «Yymmam»
(18.01.1918-21.03.1919), 4ybuM penakToOpoM CTal
I'. U6parumos [20, c. 107-108].

C mapta 1918 1. mociie BBeieHUS TIPOApPa3BEP-
CTKH TapTHs JIEBBIX 3cepoB BbilLIa 3 CoBHApKO-
Ma, OJHOBpPEMEHHO Ha Teppuropun HOxHoro Ypa-
Ja HaYaJIuCh KPECThSIHCKUE BOCCTAHUSI IPOTHB
Hee. B cepeanne mapra 1918 r. mpownzomio Boc-
cranue B bypaeBckoil Bomoctu bupckoro yesna
Ydumckoit rybepHuu, momaBiieHHOe 27 MapTa
1918 r. [21, c. 543]. B pognom Haku HMcanbety
371aTOyCTOBCKOM ye3Zie Ha HaudaBIemcs 2 MapTa
MecsryToBCKOM KpPECThSIHCKOM Che3/ie Oblia MpH-
HATa pesomonys, Tpedyromas orcraBku CHK, Bo-
300HOBJICHHS JICATENLHOCTH Y YpETUTEIHLHOTO cOO-
paHusi, OPraHoOB 3€MCKOT0, TOPOJICKOTO W BOJIOCTHO-
ro camoyrmpasieHus |14, c. 88]. Bropas BomHa Boc-
CTaHWII Hayajach B Mae M K Cepe/iHe MIOHS OXBa-
THia OOJBIIMHCTBO BosiocTel bupckoro yesma u
Horymmuckyto Bomocts Y prumMckoro yesna. B psme
BOJIOCTEH TTOBCTAHIIBI, MOJACPIKABIINE TPABUTEIb-
ctBo Komyua, ycraHaBiMBanmu CBS3M C BOMCKaMH
YexItocI0BaIKoro KOpmyca W y4acTBOBAaJM B CO-
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BMECTHBIX onepauusix npotuB Kpachoit apmun [21,
c. 544]. Oty atmocdepy Hagana ['paxmaHcKoN BOW-
Hbl Ha FOxHOM Ypane metom 1918 r. u onmckiBaeT
B cBoMx BocrioMuHanusx o L. babuue H. McanGer.

OmnwuceiBas cBoto Berpeuy ¢ L. babudem B my-
CyJIbMAHCKOM JKEHCKOH yuuTenbckoi mkone (lap
yin-myrajuiumar), H. VcanOeT naer moyioKuTeb-
HYIO OLIEHKY 00pa30BaTeIbHON MOJIUTUKE MIEPBOTO
roga COBETCKOro pexHuMa, CO3AABLICH YCIOBHS
JUIs aTTECTallui MYTaJUIMMOB M MYTaJUIUM, yUUTe-
JIe ¥ yYUTEIbHHUIL MTOCTIe TPOXOKACHUS UMHU Kyp-
coB. 31ech peyb HIET O Beuepe Ha Kypcax Myrai-
JIAM, KOTOPBIE OTKPBUTHCH B Y e Ha 6a3e Mempece
«Ycmanus» 10 mas 1918 1. [22]. OcnoBarenem
KEHCKHX KYpCOB B Mejipece «YCMaHHs» ObUl My-
nappuc xuxanrup A63runeaud. OHuM 3apaOora-
gu B Mae 1917 r., To ecTh HE UMEJIM OTHOILIEHUS K
COBETCKOM BiacTH. «Jlap yib-myrammmar» Kak
MYCyJbMaHCKasi >KEHCKasi y4YMTeJbCKasl ILIKOJa
(cemunapust) Oba co3nana B 1916 r. B Ye. Ona
HaxoJuiIach B BBeaeHHH OpeHOYprcKoro marome-
TaHCKOro ayxoBHoro coopanust (OMJIC), a 3arem
ryoepackoro Musnu Unapa, To ectb He Oblia co3-
nana CoBeTckuM pexxumom [23, c. 40].

B cepenune uromnst 1918 r. L. babud 3annmancs
¢dbopmupoBanneM Oamkupckux yacteid B Lllappimos-
ckoii 1 bakaeBckol BoJIOCTSX Y (HUMCKOro yesaa u
ryoepuuu [24, c. 239]. Bor noyemy OH sSBUIICS Ha
Bedep B BOGHHOH ¢opme ¢ KoOypol mucrosnera [2,
c. 177-182].

H. Wcanbet BciomuHaet, kak u3 Y (bl BepHYII-
csl Ha POAMHY, TJIe YUYMTEIbCTBOBAJI. BOT Kak OH
OIMCHIBACT TPAarMYeCcKUe COOBITHS, B DIHUIEHTPE
KOTOPBIX OH HEBOJIBHO OKazajcs, XOTs ObLI MPOCTO
CCIBCKUM YYHUTEIEM: «<...> YEXOCJIOBAaKH, IIpH-
ObiBIIMe U3 YenssOMHCKa, 3aXBaTHIN HALl YE3HbIH
ueHTp 3naroycr <...>. K sromy Bpemenu Coset-
ckas Kpacnas apmus erie He ycriena BRICTPOUTHCS
B JIOJDKHOM TOPSIZIKE, BOOPY>KEHHOT'O CONPOTHUBIIC-
HUS TaKOW peryssipHON apMUM Ha HaIled CTOpPOHE
He 6pu10. B Camape Bo3HuK Komyd, mpaBUTETLCT-
BO <WJICHOB> YUpEOUTEIBHOTO coOpaHus. B Hamm
ye3, elle He ONPaBUBIIMICSA OT CTPAIIHOIO BOC-
cTaHus ceHekuemsip (cM. Beime. — A. X.), crama
npUOBIBAaTh BIIACTh OEJBIX, ONMHMPAIOLIASACS HA WH-
TEPBEHLUIO U CUJIbI AHTaHTHL. Te, KTO cilydyailHO
criacascsi OT pacCcTPEIOB WM MPOSIBIISLI CUMIIATHIO
k CoBeram, cOeraiu, yXOJAWJIH B Jieca, CTAHOBU-
much naptuzaHaMu. OCOOEHHO MHOIO TaKHX JIIO-
neit ovuto B Hacubame, Artay, Kurax» [2, c. 201-
202].

B urone 1918 r. Bcs cenbckas 9acTh 3maToyc-
TOBCKOTo ye3aa, a Takxke Kycunckuii, CaTkun-
ckuii, [lerponaBnoBckuil 1 Hukonbckuil 3aBOfbI
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OBLIM OXBau€HbI aHTUOOJIBIIICBUCTCKIUM BOCCTaHHU-
eM. Kpachble Boiicka 25 UIOHS «CIIEIIHO OCTaBUIU
ropon 3matoyct» [25], «ToiapKO B MecAaryToBo
ObL10 3aMyueHo 0koj10 400 uemn.» [26].

OtnpaBuBIINECS HA KAaHUKYJBI B TIOE3KY y4H-
tens H. Mcanber n X. Caram okazainnuch B AIHATCH-
Tpe BOCCTaHMsI CEHEeKYemsIp — MecaryToBo — U efiBa
He mnorubmu. «[locne oOpa3oBanus CoBeTckoi
BJIACTH camas TiepBas M camas XECTOKas, camas
KpOBONPOJIUTHAasT BOHHA ceHekuensip B Poccuu
MpOM30IJIa B 3TOM 37aTOyCTOBCKOM ye3je. M3-3a
TOCIIEIOBABIIIEH MHTEPBEHIIMU TH COOBITHS OCTa-
JUCh 03 OCBENICHUSI», — CUYUTAI MHcaTeiahb [3,
c. 187-188]. Ilo cBunerensctBy H. Mcanbera, mpo-
BOKATOPOM JTHUX COOBITHH TOCITYKMJI THOMEIIHK
MypariieB 3 pycckoii nepeBan CHKHA3', KOTOPBIiA
yOemuIl OKPECTHBIX KPECThSIH B TOM, YTO COBETHI
0oTOCpyYT y HUX 3eMJit0. B To Bpemst Ha peke Ali ObI-
JIO MHOTO «PYCCKHX KYyJAaKOB, 36MCKHX YHHOBHH-
KOB, TIOTIOB, O(DPHUIIEPOB, OCTABIIUXCS O€3 MOTOH...».
3aryraB cepeHsIKOB, OHH IOJHSIIN BOOPYKEHHOE
BOCCTaHME TPOTHB KpacHOTrBapieiieB. B pamkax
coBerckoro muckypca H. lcanbOer oOBuHseT B
9THX BOCCTAHHUSIX IPEXKJE BCETO MapTUIO ICEPOB,
camylo BIHMATENBHYIO TOrna B Y{QHUMCKOH rydep-
Huu [27, c. 32]. B MecsaryToBo ¢ npuiieraromumMu
cemamu B 1920 1. sxwmyo 3,6 ToIc. yen. [28, c. 178], B
Cuxwsze — 1.531 gemn. [29, c. 499].

[IpereH3un BOCCTABIIMX BBIpAXKaeT OaIIKUP-
BoTunHHUK Cabup3sH arail. B ero gocratouHo
KpaTkoil peun chOpMyJIUpOBaHa, MO CYTH, BCS
mporpaMma OalIKupCKOro aBTOHOMH3Ma, KOTOpas
NPUHIMIAATBGHO HE W3MEHMIACh 3a CTONICTHE .
Crapuk Bo3MymieH TeM, uto X. Carau omyOauKo-
Baj B razere «Uymman» cooOIIeHHWe O TOM, YTO
31aTOyCTOBCKUHN ye3]] PUBETCTBOBAI COBETCKYIO
BIACTh W MOJJCpPXKall TPU3BIB O COIHAIN3ANNN
3emua [2, c. 191]. Cabup3sH araii pasrHeBajics Ha
ChIHA MYJUIBI 32 TO, YTO TOT OPOCHJI MPUXOJ OTIIA,
OTKa3ajics OBbITh MYJUIOW U, BOIPEKU TPAIUIIHH,
CTaJl UTh C KEHIIUHOW APYroro BepOHCIIOBEIA-
Hust: «TweI cam cebs Has3pIBaelIb MpoJIeTapHeM?
[Iponerapwuii, on Ha 3aBone. [ me Gamkupckuil 3a-
Boa? On ects? He ObuTO ermie HU OAIIKUPCKOTO, HU

Cukus3, pyckoe celo B 3JIaTOYCTOBCKOM ye3[e

Ydumckoit rybepuun, HbeiHe B JlyBaHCKOM paiioHe
Pecny6imkn banikoprocras.
’ B aHHOTauK K KHHUre «BeXu CyBepeHHTETa», COCTAB-
nenHoit U. I'. AkmaHOBBIM U BeInylieHHOI k I Beemup-
HOMY KypynTato Oamkup 1995 r., mpsiMo roBopuTcs:
«osHa M3 OCOOCHHOCTEW pPa3BUTHS OAIIKHPCKOW Tocy-
JAPCTBEHHOCTU COCTOUT B TOM, YTO B3aMMOOTHOIIECHUS
¢ Poccueii 6amkupbl peryaupoBain Ha OCHOBE PaBHO-
MIPaBHBIX TIOTOBOPOBY [29, c. 2].
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tatapckoro. Coumanuzanus, roBopumb. CKaxu:
TBOE JIM JIEJI0 3aHUMATbCsl PACHPEACICHUEM 3EM-
mu? Ora 3emns TBosi? (TyT OH mommec Kynak, B
KOTOPOM JIepikall cadiio, K Hocy Xanu-a03eist). He
BbTyMbIBali! ThI TIpeKkpacHO 3Haemlb, CKOJBKO
KHUT 110 UICTOPUH ThI CaM 4YHUTaJl, BeAb BCE FOBOPH-
Ju: 3T0 Ypai, 3To ATHUJens, 3T0 Y3eHb, Cakmapa —
9TO Hallla 3eMisl U Boja. BoT: ¢ ofHO# cTOpOHBI
rpanuna BsaTtka u ExatepunOypr, ¢ npyroi — Tos-
Trobe (Comp-Mnenk. — 4. X.) <...> 3710 Bce bam-
Kkupckas 3emist! UToObl He BO3ZHHKIIO B AajbHEH-
LIEM CIIOPOB, MbI CBOM IIPaBa y3aKOHWIIU, OTaB Ha
noanuck Meany ['po3zHOMyY, BOT moueMy moamnuca-
TM JorOBOp ¢ MOCKOBCKMM LApCTBOM. Temnephb
B3[JISIHU, CKOJIBKO O0Sp, CKOJBKO 3aBOJYMKOB-
KOJIOHHCTOB C T€X MOp NpHUILIO0 Ha 3T 3eMin? Tak
yto xe? Krto Hapymmn ycnosus? Mp1? CKosbKo
CTOJETUM MBI BOCBaJIN, ‘ITO6I)I HC IMYCTUTHb UX HaA
9TH 3€MJIH, UX Lapb NOAAepkKUBaj, Hapb. OH oTAal
IIPUKa3 HAac pPacCTpeNInBaTh, YCTPaUBATh PE3HIO.
CanaBat cpaxaincsi ¢ BoiickoM reHepana Muxenb-
coHa... I moaTomy y Hac ceroans peBooius! Mbl
TOKE BBIIIUIA 3TO CAENaTh. A YTO THI THIIEIIH?
Cam mycynpmanuH. Tak yro xe? CaMm mocuuraii:
OCeHb BeIb HE HACTYMWIIA, BHUIWIIL: OalIKUPHI
CUMTaIU TBOMX OTLOB U JI€A0B MYCYJIbMaHaMU U
Jlalii BalllUM ayJiaM 3eMIII0 M Boay. Ecnmu Obl Ha
TBOEM MecTe ObUI KTO-TO JOCTOMHBIN, OH ObI CcKa-
3ai: ,,cnacn00” <..>. YUplo 3eMII0 Thl JEIUIIL?..
Heyxenu Thl cuuTaemip, 4TO 31aTOYCTOBCKUH pa-
Ooumii ¢ 3aBoJa BO3BMET ee, 4ToO0bl JaTh Tebe. U
3HAMTE, YTO MBI — OAIIKUPHI, HE pabodue, HEe Kallh-
TAJNUCTBI, Y HAC MAJIO KPECTbsH. MBI JEPKUM CKOT.
PasBe TbI He Xouelb, YTOOBI Bce HAIIM MacTOMIIA
ObUIM TIOJIETICHBI MEXTy TEMH NPHILIEIbIAMH, KTO
IIPUILIET CI0Ja, CKa3aB, YTO XOUET IOCTPOUTH 31€Ch
commayim3M? Hac ocTaBUThE CTHHYTH OT rosoga? Ha
Hamelt 3emne? I'et, rei, reit! Hapon, Hapon, roBo-
pumib! BOT TBI cTOMIIL TIepes; HApOIOM, OTBEYaM:
noyeMmy y TeOsl €cTh IPaBO MHUCaThb OT UMEHU Ha-
pona uro-to momobHoe? [louemy TBHI cmeemibes
Haja Hamel penuruend? Miam y TeOsS ecTh BEpHBIH
nyts?»’ (mozetp. nep. — A. X.) [2, c. 192-194].

B nanHom cnydae TypHallbl 3TO HE MPOCTO
nepeBHss B CamaBarckoM paiioHe PecmyOnmku
bamikoprocTan. 2TO CUMBOI TOr/Aa COBCEM
HElaBHEH  arpapHod  KOJOHM3alMU  Kpas:
«. Typuansr (Ilepmsku) ocHoBaHa B 1875 1. Ha
BOTYMHHBIX 3eMJISIX Oamkup 1. Enprunsauno <...>
Mo JOroBOPY O TMPUIYCKE  KpeCThsHAMU-
repecesieHIaMu u3 Bsrckoit ryoepHuH,

3 IIpu nepeBone nepenaH OCHOBHOW CMBICH peruivk. B
opurnHane H. HcambGer crpemmics  mepenaTh
0COOCHHOCTH TUANIEKTHON pedr mepcoHaxa. — 4. X.
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Koctpomckoii, Ilensenckoit r1y6, Ilepmckoit
ry0epHun, YPUMCKOW TyOepHHH KakK MOCEIOK»
[30, c. 270-271].

[IpumeuaTenbHO, 4TO 3a 8 JeT A0 BBIXOAA BOC-
nomuHanuii H. Mcanbera o II. baduue B «Ka3an
yTiapel» yBuzaena cset kHura P. I'. Kyseesa, rae
NPUBOJIMIINCH OAIIKMPCKHUE LISkKEpe, COAEpIKAIIUe
CBEJICHHSI O I'PaMOTax, sKOObI JIaHHbIX MBanom [V
(camMu OpUTHHAIBI TPAMOTHI HE COXpaHWIHCh) [31,
c.33-34, 73, 78-79].

[TokazarenbHo, uto Cabup3siH arail MPOBOAMT
B CBOEH peuM Mapajuiesib MEXIY PEBOJIIOLMOHHBI-
MU coObrTisiME 1917 1. ¢ [lyradeBckuM BOCCTaHU-
eM u c¢ ynuyHocthio CamaBara FOmaeBa. Kak wu3-
BecTHO, yuuyHocTh CanaBata HOaeBa HaumHaeT
MPOCIABISATLCA B COBETCKYIO 31moxy B 1940-e rr.,
MUK puxoautcs Ha 1967 r., Ha Havyano 3actos. C
1967 r. nauMHaeT mnpHcyxaaThcs ['ocynapcTBeH-
Has npemus bamkupckoit ACCP umenu CanaBara
IOnaeBa B oOmacTu auTEpaTypbl, HCKycCTBa U ap-
xuTeKTypbl. B Yde 17 HosOpst 1967 1. ObLT OTKPBIT
namaTHUK Canasarty FOnaesy [32, c. 384].

H. UWcanber B CcBOMX BOCHOMHHAHHSIX
BBICTpPaWBaeT TMapaiellb TParuueckux oOpa3oB
III. babuya u CamaBata. [Ipopouecknm okazaucs
snurpad k ctuxorBopenuto L. babuua «Canayar
Oareipy (1918): «Ckxompko ner CamaBaty? /
Ckomnbko ser CanaBaty? / JIBaaguare Tpu roja... /
Ha ronose 3enenas kamuatHas Oypka» (U3 Hapoa-
Hoii mecHu). IlodT mpocnaBnseT HAPOIHOTO
3aCTYMHUKA 32 CMEJOCTh, BBIPAKAET yBEPEHHOCTh
B TOM, YTO MaMsATh O HEM Ha BEKa COXPAHHUTCS B
cpele IMOTOMKOB, a MPONUTas KPOBb Iepos HX
OyJeT BAOXHOBJATH Ha mojsuru [33, ¢. 229]. Pe-
anbHbId CanaBat He norud B Bo3pacte 21 roja (1o
JIpyroi Bepcuu — B 23 rojia), a mocie JTUTEITLHOTO
ciencTBus 2 okTaopst 1775 r. BMecTe ¢ OTIoM ObLT
OTIIPaBJICH B IOXXU3HEHHYIO CCBHUIKY (peajbHO — Ha
BEUHYIO KaTOpry) B KpemocTh banTtuiickuii mopt
(ubiae ropop Ilangucku B DcToHUM), Tie ymMep B
1800 r. [32, c. 384]. II. babwu mpoxun 24 roma u
noru0 mocie KpaTkoro cyaa u mpurosopa. Ha-
noMHUM, 4yTO COBETCKHMI PEKUM OTMEHHJ pasjie-
JIEHWEe BJIACTEH, 4TO (akTUdecKku 0003HAUAIO TIe-
pexon cyneOHbIX GyHKIUI MecTHBIM CoBeTaMm.

KakoBa jxe Obuta cUTyalusi B CENIbCKUX paii-
oHax lOxHoro Ypana B 1918-1919 rr.? «Uccne-
JIOBaTEJIM €QWMHbI BO MHEHHMH, 4YTO K BecHe 1918 r.
xyiebHass MoHomonusi B Y¢umckoil ry0. Obuia
NPaKTHYECKH NPOBaJieHa — 1 KIMEHHO H3-3a IPOTHU-
BOJICUCTBUS KPECThsiIH». PErMOH OXBaTWIIU KPECTh-
STHCKHE BOcCTaHms» [34, c. 44—47]. A.-3. Bamumos
B oOpamieHun B OpeHOyprckuii ryoucnonkom 28
¢espansg 1919 r. ocobo moguepKUBaI, YTO KPECTh-
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sIHe-TIepeceNieHbl  MoanepKuBaloT  COBETCKYIO
BJAcTh, 3amucainuch B KpacHyro reapauio no0po-
BoJbIlamMu [34, ¢. 102—-103.]

Cutyanmio Ha Mectax oboctpuiio «Cormnarie-
nue llenTpansHoii CoBeTckoil Bmactu ¢ bamkup-
ckuM [IpaButensctBoM 0 CoBeTCKOW ABTOHOMHOM
Bamkupum» ot 20 maprta 1919 r. Ilo Hemy: «l. AB-
toHomHasi bamkupckas Coerckasi PecmyOnuka
obpasyercs B mpenenax Mamoit bamkupun u co-
CTaBIsIeT (pellepaTHUBHYIO 4acTh, BXOISLIYIO B CO-
ctaB P.C.®.C.P.

II. B coctaB Mamnoii bamkupuu Bxomsat uz Op-
ckoro yesma Bojoctu: 27) IIpeoOpaxenckas...».
[35, c. 653-656].

Crnenyer otmeruthb, uto Ydumckuii u OpeH-
Oyprcknii TyOepHCKHIA COBETHI HE MOJAEpIKau
Bamkupckyto aBronomuto. Y muaepoB OpeHOypr-
CKOTO TYOEpHCKOTO COBETa M OAlIKUPCKHUX aBTO-
HOMUCTOB OBUIM KpPOBaBbI€ CUETHI YK€ C Hadaja
1918 r. Housto 2 mapra 1918 r. nuusblil cocTas
OalIKUPCKOTO BOCHHOTO OTpsAa M YIOJTHOMOYCH-
Hble bamkupckoro mpaBUTEIbCTBA OBUIM apecTo-
BaHbl baiimakckum CoBeToM pabodnx JemyTaToB.
4 mapta 1918 r. BoopyKeHHbIE OAIIKUPCKHUE OTPSi-
JIbl YMCIIEHHOCTBIO OKOJIO 2 THICSY YEJIOBEK B3SJIH
B ocany baiimak. 6 mapra mpuObBImmi u3 Opcka
MOJIK KPacHOrBapJEHIeB MOJ KOMaHJIOBaHUEM
H. bapanoBa orOuBaer Onokany. 7 mapra 1918 r.
10 IIPUTOBOPY CyZAa pabouyMX M KpacHOTBapIeHLes,
0 Pa3HBIM JTAHHBIM, OBITH YOUTH 20-25 yenosex,
B TOM YHCIIE WiIeHbl BallkupcKoro mpaBUTENbCTBA
I'mvmpan Marasos u ['a0aymnna Mnenn0aeB BMecTe ¢
[ThIO TIOJIbCKUMH COBETHUKaMHU-OQULIEpaMU U
cojaTaMu OamIKMPCKOTO J100POBOJIBYECKOTO OT-
psana [6, c. 301-340].

Nwmenno B >tu aam 20 despans 1918 r. (o cT.
ctuiio) [IpeoOpakeHCKUIT ye3aHbBIN KPEeCThTHCKUI
coBeT npuHsu pezomonuio («Ilo Bompocy o bam-
KypAMcTaHe», ykas3biBasi Ha «4) IOClieAHue Iie-
YalbHbIE COOBITHS — HATpaBJIMBaHWE OypKyazuen
TPYAOBOIO OamIKUPCKOTO Hapoja Ha pPYyCCKU
(BoOpyXeHHE U BOOPYKEHHBbIC HallaJCHUsS Ha pyc-
CKHe XyTOopa). 5) urpy Ha TeppUTOPHATBHON camo-
CTOSITENILHOCTH OAalllKup, Che3ll, KaTerOPHYECKH
BBICKa3bIBasICh MPOTUB TEPPUTOPHATIBHON aBTOHO-
mun bamkypnucrana, B TO K€ BpeMsl IPHU3HAET
paBo OalIKUp Ha TEPPUTOPHAILHOE CaMOOIpese-
nenue» [6, c. 299].

O kakux ke HaceJeHHbIX IyHKTax toraa Op-
CKOTO ye3na 3mech uaeT peus? H. Mcamber yrmo-
MuHaeT aep. Muxainoska: «Jl. MuxaiinoBka Oblia
OCHOBaHa KpecThsHaMU M3 A. Mainosiz Y puMcKoit
ryoepHuu (pycckoe cenenre HeiHe B UensOmHcKon
ryOepHHH HeAaJeKo OT coBpeMeHHoro neHrpa Ca-
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nmaBaTckoro paiiona Pb c. Manos3) Ha oKymTHOH y
Oamxup 1. Kapartasner 3emne B 1874 1.» [36].
[IpeoOpaxkeHCKMiT MeCIUIAaBUIIBHBIN 3aBOJ] ObLI
ocHOBaH B 1748 1. Ha KyIJIEHHOH y Oamkup 3eme.
B utone 1774 r. 3aBoj ObLI COXIKEH BOCCTABIIMMHA
bamkupamu: «B 1773—1775 youto u nponano 06e3
BecTH 84 3aBoAcKuX xkutems» [37, ¢. 391-393]. Ilo
JaHHBIM bBamkupckoil SHUMKIONEINH, B KOHLE
Masi 1774 r. GalIKUPBI-TIOBCTAHIBI Pa3pYUIIN U
COXTJIM TPOW3BOJICTBCHHBIC 3[aHHUS U COOpYKe-
HUS, BBIBEIH W3 CTposi obopynoBanue. «llozxe B
CelI0 MPH 3aBOJE TMOMEIIMKU CTajll IEPEeBOIUTDH
PYCCKHX KPEIOCTHBIX KpecThsiH U3 [lOBOIKBSL.
AIMUHHUCTPAaTHBHO BXOIWIO B cocTaB Opckoro
yesga OpenOyprckoit rtybepHun. B Hos0pe
1922 rona ceno [IpeoOpakeHCKOE CTAIO IIEHTPOM
3unaupckoro kantoHay [38, c. 175].

Y pycckux xuteneit IIpeoOpakeHCKOro u
III. babnua ObUTIO pa3HOE TPEACTaBICHHE KaK O
BpeMeHax [lyraueBa u CanaBara, Tak 1 O TEpPUTO-
puagpbHOW TpHHAMISKHOCTH [IpeoOpakeHCKOTO
i 3unanpa. OHO OBUIO OTATOILEHO BKIIIOYEHUEM
cena B Manyro bamkupuro, CHMBOJIOM BJIacTH KO-
topoit okazaics L. badwu. Uctopus X. Carnu u
Ncanbera koHYmIach OJIAromoiydHoO, TaK Kak y
X. Carpu Hamiencsi poJICTBEHHHK U TTOKPOBUTEIb
cpenu mecTHBIX Oamkup. I1I. babuuy nu UpkebaeBy
HE YAalloCh CHACTHCh TIOCIE apecTa esTeNsIMU
[Ipeobpaxenckoro Cosera.

H. Mcanbet npuBoauT clioBa oueBUALA: «AXaAT
MypaToB, BUIEBIINN CTpAIIHbBII KomMap yOuicT-
Ba babuua (ogMH OGamKUpCKU KpecThsHUH, ObIB-
WA JIeJieraToM Ha OOJIBIICBUCTCKHUI Che3J U3 PO-
na Tamraypa; bamkoproctan, XalOymTHHCKMI
paiion, nepeBHs McsHOETOBO) MUIIET: ,,IBOUX MO-
JIOJTBIX OAIIKMPCKUX MApHEH BBIBEIH U3 3alepPTOro
Mecta. O0a OBUIM MIMPOKOIUICYHMHU, KPEIKUMU
MapHSIMH, YJIbIOAINCH, ObLTH OJEThI B KpacHoap-
MEHCKyI0 ofexkay <...>, Ha TOJOBHBIX yOopax —
3Be3/Ibl. DTO OBLIM TOBApPHUIIM, OAHUM U3 HHUX OBLI
[Taitx3ama badbwu, BTopeiM — MpkebaeB. Kommc-
cap, TIPOBOAMBIIUI CHE3/ CKas3all, YTO ITH peds-
Ta — HalllM, WIeHbl ballkupcKoro NmpaBUTEILCTBA,
OYeHb TIpoCHJ WX cmacTu. M MecTHBIe cKazain
eMy: €CITM XO4Yellb, YTOOBI WX HE PaCCTPEIISUIN,
BCcTaHb Mexny Humu. Komwmccap ne cmor. Tosa-
puieit babuua u MpkebaeBa mocraBuiu y 3abopa
st paccrpena. OauH OONBITION PYCCKHM MTapeHb,
U3 TeX, KTO paccTpesinBaj, Hayall CHUMaTh ¢ baOu-
ya IIMHEeNb, U Torga baduu ckazan: “Cmot, mosa-
puwy, 6 kapmare y mens gewyu ecms’’ (KypCUBOM, B
opuruHane Ha pycckoMm. — A. X.). Torma pycckuit
napeHb ckazan babuuy: “Ha mom ceeme nuxaxux
mebe geweti ne HyJcno” (KypCHBOM, B OpUTHHAJIE
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Ha pycckoMm. — 4. X.) <..>. IlotoM pycckuii 10HO-
12 B THEBE yJIapui NPUKIAgoM pyxkbs babuua mo
romose...“» [3, c. 230-231]. Tak 3akOoHYMICS 3eM-
HOM MyTh MM03Ta, KOTOPHIH, Kak n CanmaBaT, BCTal
Ha YTk CBOEH OOPHOBI 32 OAIIKUPCKYIO 3EMITIO. ..

PesyabTarsl

Ha ocnoBanum ananmusza crateu H. McanGera
«lITaex3ane babua» (1967) Mbl MpHUIIUTH K BHIBOAY,
YTO aBTOpP CTPEMMJICS BCTPOUTH 3arfliaBHBINA 00pa3
KaK KJIacCHKa TaTapCKOW W OAaIlKUpCKOH JMTepa-
TypHI B pealiuu paHHero 3acTos. KimoueBsiM mjeo-
JIOTUYECKUM MOMEHTOM CTajl0 OCMBICTICHHE OIIhITa
OKTsA0pbCKOH PEBOIIOIMY U [ pak1aHCKOH BOMHBI,
KoTopoe (opMalbHO TPOBOAMIOCH B COOTBETCT-
Bun ¢ llocranosneranem LK KIICC ot 4 suBaps
1967 r. «O nmoaroroske k 50-neruto Benukoit Ok-
TSAOPbCKOW COIMATMCTUYCCKON PEeBOJIIOIUNY. Tak
KaK OMNBIT OAIKUPCKOTO HAIMOHAIBHOTO JBHKE-
Hus Bo TiaBe ¢ A.-3. Bamumu (1890—-1970) orenu-
BaJICs BIACTSIMU KaK OTPUIATEIBHBINA, a caM Jes-
TeJIh HAIMOHAIBHOTO JBIDKEHHUS €Ile OBLIT XKHB, TO
H. HcanbGer MOTr cOCpemOTOYUTHCS TOJBKO Ha
TBOpueckoit aesrensHocTH L. Babuua, ywemy mo-
CBAIIICHA OTHOCHTEIBHO OOJbIIast 10 00beMy
gacTh ouepka [2, c. 167-186, 234-259]. Omgnako
H. WcanGer, OCHOBBIBAasCh Ha JIMYHOM OIIBITE,
OMHUCHIBACT CUTyauuio [ paxkIaHcKoil BoiHBI, Oe-
JIOTO M KpacHoro Teppopa Ha IOxHom VYpane ie-
ToM 1918 — BecHoit 1919 T. [2, c. 187-204]. AB-
TOp o4epka oOwsicHseT, kak LII. babuu u3 TaTaposi-
3pI9HOTO T03Ta B 1917 1. mpeBpamaercs B Oarm-
KHPCKOTO HAIMOHAJIHFHOTO aKTUBUCTA, KOTOPHIA B
1918 r. cTan riaaBHBIM TOATOM OAIIKUPCKOTO aB-
TOHOMHU3MA U YWICHOM BallKupCcKOoro npaBUTEIbCT-
Ba [2, c. 206-226]. Bmecte ¢ Tem H. HMcanbeT mo-
Ka3plBa€T HEYMOJUMYIO JIOTHKY TpaKJaHCKOU
BOWMHBI, KEPTBAMHU KOTOPOW CTAHOBSITCS PEBOJIFO-
IMOHEPBI-UICANHCTHl [2, ¢. 226-238]. Dto mpo-
m3ouuio ¢ MysianypoM BaxuToBeIM B aBrycre
1918 r., a ¢ lllaex3ane babuuem — B mapte 1919 .
B 50-t0 rogoBmuny Benukoit OKTSOpbCKOi CO-
HaTUCTHIeCKor peBomroruu H. VMcanOeT mocra-
BWJI Tiepen co0oil paHee HE PEIICHHYIO 3agady
CO37aHMs TIPU3HAHHOW BiacTsMu Ouorpaduu 111
babuua [2, c. 240], B 94eM OH YaCTHUYHO TpeyCIell.
Opnaxo ecnu C. KOmaeB okasasncsi IETUKOM BITH-
CaHHBIM B OQUIHATILHYIO cucTeMy kKoopauHat Co-
BeTckoi bamkupuu, To npespamenne 111. baduda
B OJHO3HAYHO TIPU3HAHHOTO TIOJOXHUTEIHHOTO
MEePCOHAXKA MPOUCXOIUT TOJBKO B IMEPBYIO IMOJIO-
BuHy 1990-x rr., xorna ¢ 1995 r. napsaay ¢ ['ocy-
napctBeHHoW mpemueit PecryOnmkm  bamrkopro-
cran umMenu CamaBata MOmaeBa cTana HpHUCYXK-
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nmatees ['ocynmapcTBeHHast pecmyONMKaHcKas Ipe-
must bamkupckoit ACCP umenn Illaiix3anst baou-
4ya B 00JIACTH JINTEPATYPHI, HCKYCCTBA U apXHUTCK-
TypH [39, c. 174].

BrIBoabI

Ananusupys kaury BocnomuHanuii H. Vcan-
oera «lllaex3zame babua», MTOKyMEHTHI W HCCIIEO-
BaHus o ['paxknanckoil BoiiHe Ha IOxHOM VYpaie B
1918-1919 rr., MBI HOpULIUIM K BBIBOAY, 4YTO
H. McaunbeT co3gan CTpoitHYIO W HEPOTHBOPEUH-
BYIO KapTuHy coObiTHii Ha IOxHOM VYpane, koTo-
pole u npuBenu K cmeptH L. babuwa. Tarapckuit
MUcaTelb TIOKa3all JIeATEIbHOCTh OCHOBHBIX TOJH-
TUYECKUX CHJI, EHCTBOBABIIUX B ATO BpeMs Ha
HOxHOM VYpane, yoenuTenbHO MPOJEMOHCTPUPO-
BaJl UX OPUEHTAIINIO Ha pelieHue mpodiieM Boopy-
JKEHHBIM ITyTeM, mpuberas kK teppopy. llmucaremns
Ha KOHKPETHOM TMpHMEpe OOBSICHUI TIO3UIHIO
OalIKUPCKUX aBTOHOMHUCTOB B 3¢MEIILHOM BOIIPOCE
¥ TIPUHIWANIAATBHYI0 HECOBMECTHMOCTh UX TIO3H-
[IUU C TIO3UIIMEH 00IIEPOCCUICKOM TAPTHH 3CEPOB,
KOoTOpasi JoMuHupoBana B MecTHbIX CoBeTax HOx-
Horo [lpuypanes B 1918-1919 rr. H. McaunGet mo-
Ka3biBaeT, yro rudens I1I. babuua Obula 3aKOHO-
MEpHBIM CIJIEJCTBHEM 3Toi curyauuu. Ilucarens
pasrisaen napauiens Mexay cynpoamu CamaBara
IOnaeBa u Ilaex3ane baOuua, BKIOYMBIIMXCS B
BOOPYKEHHYIO0 00pb0Y 3a OAIIKHUPCKHUE 3EMIIU, Ubsl
JKU3HBb 3aKOHYMJIach Tparudecku. OHaKo B KHUTE
€CTh M MCTOPHS «IYJECHOTO CIACEeHWs»: OaIIKup-
BoTuMHHUK Cabup3sH araii cnacaet Xaau Carnu u
Haku Hcanbera. U 31ech MOKHO BCIIOMHUTB Xpe-
cromatuitnyro noectb A. C. Ilymkuna «Kamu-
TaHCKas JIOYKa», KOrJa MHJIOCEepare BHaJaie
Emenbsana Ilyrauesa, a 3atem Exartepunsl Il cna-
caer llerpymy I'puneBa, KOTOpbBI OyZeT >XKUTb
MOTOM JIONTO W CYACTINBO. J[ONTyr0 JKH3HB IpO-
JKUBET U THcaTelb, yuYeHbIH-3HIMKIoneaucT Hakn
Hcanber (1899-1992). B otnuume ot 11I. baduua,
OH HE TMOCTaBWJI CBOW TAaJIaHT HA CIYXKOY TOJIUTH-
YECKUM MPOeKTaM XX B.

Kuura Bocriomunanuii Haku Hcanbera «llla-
ex3ane babwu» SBISETCS MHOTOIUIAHOBBIM JTUTE-
paTypHBIM TPOU3BEACHNEM, COBMEIIAIONTIM HCTO-
PUYECKYIO UM JINTEPATYypHYIO COCTAaBJISAIOIIYIO. AB-
TOPY YAAJOCh CO3/[aTh PEATUCTUYHYI0O U KOM-
IUIGKCHYIO KapTUHY coObITHH ['pa)caaHCKON BOM-
Hel Ha lOxxHOM Ypane B 1918-1919 rr. H. Ucan-
0eT pa3MBIIUIIET O HENOMEPHO BBICOKOHM LIEHE
y4acTusl TaJlaHTJIMBOTO T03Ta B BOOPYKEHHOM
MPOTUBOCTOSIHUU. ABTOPY BOCIIOMUHAHUHN y1aJIOCh
nokasath, 4to ka3Hb LIl. babuya u I'. Mpkebaena
He ObUIa CITy4allHOCTBIO, OHAa OTpa)kajia TIyOWH-
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HbIE NIPOTUBOPEYHSA, KOTOPBIE MPOSIBUINCE B XOI€
I'paxnanckoii Boiiner Ha FOxxHOM Ypane. [IpuBons
MO3ULUH PA3IMYHBIX CTOPOH B OTHOLIEHHHU Oymy-
miero pasputust peruona HOxHoro Ypama u Bceit
Poccun, H. McanOeT B yCIOBHAX COBETCKOW HIIE0-
JIOTUM W LEH3YpHl CO34a] TOUCTHHE pPeaTucTHY-
HYI KapTuHy nepuona I'paxxgaHCkoil BOWHBI Ha
OxnoM Ypane B 1918-1919 rr., onunerBopenneM
KoTopoii u ctana rudens [1I. babuya.
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HOKbIV NCOHBOTHEH, IIOEX3A IO BABUY TYPBIHJIAT'BI
NCTOJIEKJIOPEHEH TAPUXHW HUT'E3E

Aiinap FOpbeBuu Xo0eTanHOB,

B.M. Jlebener ucemengore Poccus noynot rajen xexkem

yHUBepcUTeThIHBIH Kazan ¢umansl,
Poccus, 420088, Kazan 1., 2 Hue A3uH yp., 7A HopT,
aikhabutdinov@mail.ru.

Moxkamone Hokbiit HMconbotneH Illoex3amo babwu TyphIHAArBl HCTONCKIOPE aHATH3IIaHA. OCIP
OkTs10ps  peBomormsiceHeH 50 eubIK 100MIeeH OoWpoM WTY alJIbIHHAH WXaT urend. LleHzypa
apKachIHJIa aBTOP Y3 Xe3MaTeH 1967—1968 ennapa enenrdo TeHs 0acThIPBIT Yblrapa aliraH. Xe3MoTTd
Hokpiit MconOor wuctoneknmopenen 2023 ennma (QoHHHM OHIIOHEIIKS KEPTENToH TYJBI BepcHsce
TUKIIEPEHY MaTepHajsl OYIIBIT Topa. MoKaioas aiere ocop/1o TaCBUPJIaHTaH BaKbIiramapra >KeHTeKIIe

TapuxXd KOMMEHTApUil Oupera.

SI3ydBIHBIH TOOOKTOTe TOpJie KOPAIBl KOWJIdp apachIHIArbl

KOH(IMKTIAPHBI PEATHCTHK SIKTaH IOpec JarbUIasIpa amybl ucbatmana. [lepcoHakimap cucTeMachiH

aHaJIu3jiay HUI'C3CHIQ,

Hokplit McoHOST WKaThIHAA TepOMIapHBIH XapaKTepiapblH «TO3YHE»

OCIITBIpYAA TApUXUBIIIBIK M6hHUM 3CTETHK MPUHIUIIKA 9BEPEIYC a4bIKJIaHa.

Tenm Ttemenwdmop: Hoxeii MconOor, Illoex3amo babwu, CanaBar lOmaeB, bamkoprcran
aBTOoHOMMsIce, boek OKTIOph colnanicTUK peBoolusiceHeH S0 emuIbrbl
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The article reviews the works of musicologist Yulduz Isanbet. She distinguished herself in various
fields of musicology related to Tatar culture. Yulduz Isanbet was engaged in scientific, pedagogical
and musical-educational work. All of these are given varying degrees of attention in this article. We
mainly focus on her large-scale publications, considering them in the context of musical culture and
education in Tatarstan from the 1970s and up to 2021. The works are systematized according to their
content, structure and genre, revealing their novelty and significance in Tatarstan musicology. The
analysis of Yulduz Isanbet’s works and the experience of the author’s communication with her teacher
during the years of her study at the Kazan State Conservatory made it possible to formulate the
principles underlying the musicologist’s scientific work. The article highlights the influence her
father, the writer and folklorist Naki Isanbet, had on the development of these scientific principles. We
define further ways of searching and studying Yulduz Isanbet’s heritage and make a suggestion to
publish unpublished works by Yulduz and Naki Isanbet, indicating their storage locations. We also

suggest publishing materials of the source studies, devoted to individual works of the musicologist.
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Introduction

Yulduz Nakiyevna Isanbet (1936-2021) was a
musicologist, teacher, candidate of art history (1970),
honored artist of the Tatar ASSR and the Russian
Federation (1987, 1997), member of the Union of
Composers of the Republic of Tatarstan and the
Russian Federation, author of seven books and
brochures, more than 100 articles, as well as
television and radio programs and introductory texts
to collections of sheet music. Her works were devot-
ed to the present and past of Tatar professional music.

The bibliographic list, compiled by Yulduz
Isanbet herself, enumerates two dozen works about
her life, published in the media in different years.
These are anniversary articles, interviews, reviews
and comments on her works, as well as
announcements of books and radio programs with
her participation [1]. Brief information about the
musicologist is available in the Tatar Encyclopedia
[2]. Despite a large quantity and significance of the
scientist’s works, not a single serious paper has
been written about Yulduz Isanbet to this day; no
information about her can be found even in
collections, dedicated to members of the Union of
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Composers of the Republic of Tatarstan. Probably,
this silence regarding Yulduz Isanbet, according to
the opinion of her graduate students, was caused
by the scholar’s life position and her personal
qualities, such as “her inner honesty, integrity, a
strong sense of justice, as she understood it, and
which she uncompromisingly defended, regardless
of the ranks and regalia of her opponents” [3]'.

The purpose of this article is to examine Yu.
Isanbet’s research works in the context of
Tatarstan musicology.

Materials and methods

Our analysis is based on the works of the
musicologist: her books, bibliographic indexes and
articles published in the media, less often - in
scientific  collections of works and other
publications. We experienced certain difficulties
while looking for these works. In creating this
article, the comparative-contrastive method and
content analysis were used.

" A. Salikhov was a graduate of KSC named after
N. Zhiganov in 1982. His teacher was Yu. N.
Isanbet.
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Discussion

“A musicologist is neither an actor, not a
writer, or an artist. There are no inborn
musicologists. Probably, musicologists are the
result of coincidences, or the will of fate - fatal
destiny, if you like,” Yulduz Isanbet admitted to
her student Sirina Latypova in the program
“Musical Meetings” on May 8, 1996 [4]. She was
born to the family of the famous writer, scientist
and encyclopedist Naki Isanbet (1899-1992) on
May 30, 1936, which could not but affect her
development: “I was shaped by the very
environment of the house, the behavior of my
parents, the rules of life they followed, their
morals. And a lot of it was passed on to me simply
genetically. Even if I wanted to, I could not
become different. Well, of course, voluntarily or
involuntarily, I absorbed something from the abyss
of knowledge that my father possessed” [4].

Yulduz Isanbet’s childhood coincided with the
years of war and the equally difficult post-war
period, when there was no time for music: “We
lived very poorly, there was not even a radio in the
house, not to mention a gramophone” [4]. Yulduz
Isanbet entered the music school after finishing her
first grade, in 1945. Her teacher was Maria
Nikolaevna Krupennikova. It was with particular
warmth that the musicologist recalled her years of
study at the music school: “... I am grateful to fate
that I happened to study at the First Music School,
whose teachers had a great moral and professional
influence on me” [5].

Yulduz Isanbet managed to combine her
studies in the senior classes of the Girls’ Secondary
School No. 15 with successful education at the
Kazan Music College (1953-1957). Seeking to
obtain higher education, Naki Isanbet’s daughter
first entered the Physics and Mathematics
Department of Kazan University (1955-1957), lat-
er, she was enrolled at the Kazan Conservatory (Y.
Grishman’s class, 1957-1962):

“People of my generation may have probably
forgotten, and younger people cannot even
imagine, what obscurantism reigned at that time.
My father would not have wished me to be
doomed to suffering. It did not occur to me then to
devote myself to literature. 1 was tormented
enough at school. I did not want to think as I was
forced to, so instinctively, I reached out to music
as the only possible area of spiritual life. I think I
made the right choice for myself” [4].

Immediately upon graduation, Yulduz Isanbet
began teaching at her university (1962—-1994) and at
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the Kazan College of Music (1961-1964, 1966—
1967). In 1971, she successfully defended her thesis
“Musa Jalil and Tatar Music” [6]. Yulduz Isanbet
was the founder and first head of the Tatar Music
Department at the Conservatory. The list of her dis-
ciples is impressive: 38 students wrote and defended
their theses under her supervision [7]. Now they
successfully work in different cities of Russia
(Kostroma, Vladimir, Izhevsk, Ulyanovsk, Ufa,
Samara, Nizhnekamsk, Bugulma, Kazan, etc.).

Yulduz Isanbet developed the following univer-
sity courses: “History of Soviet Music (Music of the
Peoples of the USSR)”, “History of Foreign Music
of the 19™ Century” and “History of Tatar Music”.
She taught major subjects to musicology students
and conducted a seminar on contemporary foreign
music as well as other specialized seminars,
supervised editorial, archival-bibliographic,
lecturing and pedagogical practices. At the Music
School, she taught the course “Harmony”. Being
constantly involved in the serious study of new
material, Yulduz Isanbet worked very hard and be-
came a highly educated professional with deep
knowledge of various areas of musicology, the one
possessing real historical thinking.

Without absolutizing knowledge, which has no
limits, Yulduz Isanbet did not only impart a certain
amount of important and necessary, sometimes
exclusive information in her classes, but also gave
her students the “key” to the composer’s creative
work. She taught them to work independently, to
use new ways and methods of gaining knowledge,
taught them to think. When working with students
of performance faculties, those who did not have the
theoretical knowledge of musicology students,
Isanbet tried to avoid scholasticism and useless
theorizing, which made students mechanically retell
the content of the memorized but uncomprehended
lectures at the exam. Instead of the usual
memorization of the formal scheme of a musical
work, she demanded its holistic knowledge, not
reduced to a few bars of its main theme, simply
learnt by heart. The student performers, who took
her courses in the history of music, were always
proud of their good knowledge of musical literature,
expanding their professional horizons far beyond
the repertoire of special instruments.

As the head of the Departments of Theory
(1976-1978) and especially Tatar Music (1989—
1994), Isanbet displayed her great organizational
skills and managed to greatly activate the work of
the departments. The long-term plans for the first-
established Department of Tatar Music were pre-
pared with a view to provide professional
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knowledge at the level of the most recent
achievements of scientific and pedagogical thought
in various areas of musicology and to foster its
graduates’ development in specific and general
areas of Tatar culture and in their ability to work in
the Tatar language. Isanbet managed to attract
famous musicologists of the country and major
Tatar ethnographers and philologists to take part in
the activities of the Department. If necessary, the
students of the Department were transferred to
conduct their studies at other conservatories
(Alma-Ata, Tashkent) for one or two years.

From 1993 to 1999, Yu. N. Isanbet worked as a
senior research fellow at the Institute of Tatar
Encyclopedia of the Academy of Sciences of the
Republic of Tatarstan: she was the editor of the
Musical Culture Section of the Tatar Encyclopedia.
She wrote about 200 articles for this publication.
At the same time, she worked at the State Center
for Tatar Folklore (now Tatkultresurscenter) where
she became a leading research fellow (1999-2016).
The musicologist worked on the topic of
“Composers and Folklore”, and was engaged in
writing her monograph “The Kazan Period of
Composer Anton Eichenwald’s Life and Work”.

If the topics of Yulduz Isanbet’s lectures at the
conservatory were mainly academic in nature, those
delivered in the Lecture Department of the
Philharmonic (1971-1981) covered a wide range of
issues related to the history of classical and modern
music, mass genres, the musical life of the Republic
and the relationship between Tatar music and
literature. Moreover, Yu. Isanbet took part in the
preparation of 65 radio [8] and 12 television
programs on musical topics [9]. The musicologist
prepared introductory remarks and annotations for
21 concerts and authorial evenings of composers
and singers [10]. In radio programs, her introductory
remarks to concerts and collections of music sheets
by Tatar composers, both amateur music lovers and
professionals found new information in their verbal
texts and in audio recordings. Thus, in the radio
program that she prepared about the singer and
composer G. Almukhametov, his song “Boats
Splashing on the Waves” (“Chaikalar koymeler”)
was performed by sisters Ruzanna and Karina
Lisitsian, the famous singers in the Soviet Union.
The song, which had actually existed as an example
of folk art (it was published in the folklore
collection “Folk Pearls” by J. Faizi [11]), acquired
the character of a chamber academic romance in the
performance of this duet.

In her research works, Yulduz Isanbet always
strived to be objective and trustworthy, therefore,
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she selflessly collected material on the topics under
study in the capital and regional archives (Kazan,
Moscow, Ufa); she studied a large amount of
literature in libraries and spared no time for
conversations to clarify the data from eyewitnesses
and participants in the events that took place in the
cultural life of the Republic, primarily in Kazan.
The circle of respondents was quite wide and was
not limited only to fellow musicologists and
performers.

The musicologist always tried to pass on the
principles she was guided by in her research work
to her students. We were lucky to study with
Yulduz Isanbet at the Kazan Conservatory. The
topic of our diploma thesis: “Tatar Children’s
Musical Folklore” was suggested by the composer
and folklorist Shamil Sharifullin. During individual
lessons and while working on our diploma, we had
the chance to hear more than once Yu. Isanbet’s
opinion of her father, his encyclopedic knowledge
and research and educational work. Once, during
one of the conversations, our teacher admitted that
it was Naki Isanbet who inspired her to write the
only article on Tatar folklore, which was devoted
to the two main forms of Tatar folk songs (long
and short) [12]. This work has not lost its relevance
and value to this day; philologists and
musicologists often turn to it.

According to Yulduz Isanbet’s own words, it
was very important for her further professional
work that “she knew Tatar composers by sight, she
saw them, as they say, live, communicated with
many of them, talked to them. She knew what was
said about them and their works. The same thing
can be said about a number of performers. This
was possible only thanks to her father, and it was
of great help” to her later when she could easily
comprehend the circle of issues relevant to Tatar
musical art [4].

Yulduz Isanbet developed her scientific
principles in the course of her own painstaking work
and tried to instill them in her students. Feeling
proud of the scale of her father’s scientific work - he
was a graduate of the Tatar madrasah, a Tatar
educator who gained fame as a people’s
academician, and relying on his experience, Yulduz
Isanbet believed that a real scientist usually worked
on his own. She always tried to get to the very
essence of the issue being examined. The lack of
scientific personnel, who would be ready to
eliminate the many gaps that existed in the Tatar
musical culture, always caused her understandable
concern. That is why she recommended that
students thoroughly research their scientific topic,
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so that in the future there would be no need to refine
or revise it. Yulduz Isanbet advocated for exploring
new topics rather than expanding existing works.
She considered a thorough study of the literature on
the chosen research issue to be the key to future
success. This was and still remains to be painstaking
work, since it is necessary to study newspaper and
magazine periodicals on Tatar musical culture that
cover the period of many years. When preparing
students for research work, Yulduz Isanbet gave
students assignments to compile a bibliography of
different publications, mainly newspapers of certain
years. At the Conservatory, the same practice was
followed by the lecturer-musicologist G. Kantor.
The scholar pasted articles and items related to
music, which he cut out of newspapers, onto thick
sheets of paper like cardboard, signed and kept them
in folders, often demonstrating them in class. Such
interest in compiling a bibliography on the part of
these researchers was caused by the problem of
studying Tatar music and the musical culture of
Tatarstan as a whole.

The rich source base makes the works of
Yulduz Isanbet stand out from others due to their
in-depth information and accuracy. Double-
checking all incoming information was also one of
the principles of the musicologist’s work. Yulduz
Nakiyevna paid special attention to the language
and style of scientific works. Most of her works are
written in Russian.

Within the field of Yulduz Isanbet’s scientific
interests was the life and work of composers S.
Saidashev and R. Yakhin, E. Bakirov and F.
Akhmetov, singer  and composer  G.
Almukhametov. The focus of her attention was
some issues related to the activities of the M. Jalil
Opera and Ballet Theater.

The works of Yu. Isanbet are distinguished by
their genre diversity. Many of them still have no
analogues in Tatarstan musicology. They can be
subsumed under two groups: monographs and
collections.

The scholar wrote the monograph “Musa Jalil
and Tatar Music” [13], based on her candidate’s
dissertation. It describes Musa Jalil’s work in
Moscow in the Tatar Opera Studio at the Moscow
State Conservatory. When creating this work,
Yulduz Isanbet relied heavily on the materials
from the Musa Jalil collection, stored in the
Written Heritage Center of the G. Ibragimov
Institute of Language, Literature and Art, the
Academy of Sciences of the Republic of Tatarstan.
So far, this has been the only extensive publication
covering the activities of this studio.
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Yu. Isanbet was the author and compiler of
collections of documents and materials dedicated
to such musical creators and performers as G.
Almukhametov and S. Gabashi [14], R. Yakhin
[15]. These books are unique not only due to the
materials they contain, most of which were
published for the first time, but also owing to the
information-rich introductory articles and well-
reasoned comments. The book about the stay of G.
Almukhametov and S. Gabashi in Kazan [14] is
made up of production reviews of the operas
“Sania” and “Eshche”, as well as the articles writ-
ten by the creators of these works. The sponsor of
the publication was a friend of Yulduz Isanbet —
pianist Svetlana Khamidullina. It should be said
that the musicologist managed to establish close
ties with Ufa during the period of her work on the
book. Isanbet shared the books and other
publications sent to her with her colleagues and
students. In particular, it was the monograph by L.
Atanova about collectors and researchers of
Bashkir musical folklore [16].

The book about Rustem Yakhin [15] was coau-
thored by musicologist Klara Tazieva. Yulduz
Isanbet included articles, based on her own
experience, including those written by the composer
himself and other authors, documents, epistolary
sources, conversations and interviews with people
who knew the Tatar composer personally. As a
result, the book had some unflattering statements
about certain famous people who were still alive at
the time of the publication, which caused a mixed
reaction in society. “The book was being read, and
the responses were different, including negative
ones, which I was prepared for. For example, I was
reproached for having gone too far in covering
certain issues. This is true. I really did cross the line
on the topic but who would criticize me for that?
Opinions differ”, that was the way the musicologist
explained her position in the “Musical Living
Room” on November 21, 2006 (hosted by Gulnara
Salmanova) [17]. The novelty of this book was the
composer’s large epistolary legacy, which was
introduced into the scientific circulation for the first
time along with a detailed index of names [15].

The third block of Yu. Isanbet’s works is
reference publications. These include: a bio-
bibliographic index on the life and work of
composer R. Yakhin [18] and musicologist Z.
Khairullina [19], and the “Dictionary of Musical
and Stage Works by Tatar Composers” [20]. These
works are very labor-consuming and unrewarding.
They are constantly used, but no references to them
are given, and they are not taken into account.
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Zainab Khairullina (1914-2010) gained fame
in the musical field thanks to her work on radio
(since 1932) and television, and while holding the
position of the executive secretary to the IC RT
(1962-1973). In her good long-term memory, she
kept information about events and personalities
related to the musical culture of the Republic, and
made it available in numerous published articles
and handwritten diaries. It was to her that Isanbet
turned to in order to verify certain data in
connection with the publication of her works.

“Her dictionary of Tatar composers’ musical
and stage works put on the Kazan stage [20] can be
classified as a reference book on producing
performances of Tatar music. It includes 14
indexes and covers a wide range of issues related
to the musical works: their creators, literary basis,
performers and the productions proper. While
creating this book, Yulduz Isanbet contacted
veterans of the Kazan opera and ballet and con-
ducted meetings and discussions of her work in the
M. Salimzhanov Actor’s House. In addition, she
appealed to Ramzie Taktash, the former head of
the literary department of the M. Jalil Opera and
Ballet Theater. Still, some errors crept into the
book. They were identified during a conversation
with Alfiya Aidarskaya, the oldest ballerina of our
opera theater. At the request of the author of this
article, she wrote them down on sheets of paper
from a school exercise book. She addressed
significantly more critical remarks to G. Kantor
with respect to his book about the Kazan Opera
and Ballet Theatre [21]. Alfiya Aidarskaya is the
daughter of the singer and composer Sara
Sadykova, therefore, she has comprehensive
information about the Dballet and opera
performances and the performers.

Yulduz Isanbet’s oeuvre consists of articles,
introductions to composers’ music collections and
texts of radio broadcasts, which belong to the
genre of small-format works. If the books
mentioned were published mainly in Russian, these
works contain examples written in Tatar. Their
content is distinguished by a good professional and
literary style.

In Tatarstan, the activities of individual
musicologists, who have made creative
contributions to the development of musicology in
the Republic, has recently become the focus of re-
searchers’ attention. Several publications are
devoted to them.All these works were prepared
and published by the staff of the N. Zhiganov
Kazan State Conservatory, consequently, they
reflect the activities of the teachers of this higher

80

education institution. These are collections of
articles dedicated to one or several individuals. The
reason for their release was the anniversaries of the
Conservatory musicologists. Thus, those who did
not work at the Conservatory or left it, changing
their place of work, remained out of sight. Among
them were such famous musicologists as Yu.
Isanbet and M. Nigmedzyanov. Meanwhile, these
works allow us to assess the contribution of
previous generations of Tatarstan musicologists in
the field of musical studies. To a certain extent, the
publication of a list of their works, often cited in
these books, compensates for the lack of
bibliographic indexes of publications on Tatar
music. More than forty years ago, only one work,
containing this information, was published: it was
“Literature on Tatar Music” by G. Kantor [22].

Results

Yu. Isanbet’s scientific activity as a
musicologist is described here mainly based on her
books and other independent publications. They
are systematized according to their subject, content
and structure, identifying their place in the history
of Tatarstan musicology. Thanks to the statements
of Yu. Isanbet in the press, in personal
conversations with the author of this article and
other interlocutors, we have managed, to a certain
extent, to trace the process of these works’
creation. The results achieved by her in the field of
science and the principles underlying her work are
considered in connection with other areas of her
activity, primarily her pedagogical work.

Conclusions

This article is the first attempt to cover Yu.
Isanbet’s life and work in this genre. All existing
works, related to this biographical area, are her
interviews and conversations of a popular nature.
In the future, we should search for and review all
her published articles and unpublished works. It
would be desirable to publish source materials that
she consulted, in particular, the documents,
concerning the Tatar Opera Studio which
functioned in Moscow in the 1930s, from the M.
Jalil fund stored in the archive of the G. Ibragimov
Institute of Language, Literature and Art. I would
like to draw public attention to the need to publish
the unpublished works of Yu. Isanbet. According
to information provided by musicologists, her
personal archive contains the manuscripts of two
works: a bio-bibliographic index on the life and
work of R. Yenikeyev and a monograph on the
conductor and composer A. Eichenwald who
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notated Tatar folk songs [23]. The collection of
works belonging to this musician is kept in the
Russian National Museum of Music in Moscow.
Excerpts from the manuscript of the monograph
about A. Eichenwald were published in the
magazine “Tatarica” [24], [25], [26], [27], [28].

It is also necessary to publish the texts of her
radio broadcasts, stored in the funds of “Bolgar
Radios” of JSC “TRK” “New Century”. These are
the texts of the programs dedicated to singers A.
Abbasov and 1. Shakirov, the ballet “Shurale” by
F. Yarullin, the opera “Altynchach” by N.
Zhiganov and Tatar composers of the Great
Patriotic War time. Besides, her programs about
composer N. Zhiganov and musicologist Z.
Khairullina have been preserved.
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Crarpsi mocBsimieHa 0030py pabor MysbikoBena lOmmy3 HaxueBnst HcanGer (1936-2021).

VYuenslii nposiBuiia cedst B pasHBIX 00IACTAX MY3bIKO3HAHHMS, CBS3AHHBIX C TaTapcKOH KyJIbTypOH.
Onny3 Ucanber 3aHMManach HAy4HOM, MEAArOrn4YecKol M My3bIKAJIbHO-IIPOCBETUTEIILCKOM paboTOH.
OTHM TpaHsIM ee JIeATEeIbHOCTH B Pa3HOW CTEIEHH Y/eJICHO BHUMaHUE B JaHHOH crarhbe. OCHOBHOM
AKICHT CJeNaH Ha MyOJMKanusx My3blKoBega KpymHoW (opmbl. OHM paccMOTPEHBI B KOHTEKCTE
MY3bIKaJIbHOM KyJBTYpbl M OOpa3oBanusi B Tartapcrane, HaunmHas ¢ 70-x romoB XX Beka M 10
2021 roma. PaboThI crcTeMaTH3npOBaHBl NCXOMS U3 COICPIKaHMUs, CTPYKTYPHI U JKaHpa. BeIsBieHa NX
HOBM3HA W 3HAYMMOCTh B My3bIKO3HaHMM Tatapcrana. CQopMynHpoBaHBI NPHUHIMIIBI HAaydHOH
paboTHl My3BIKOBEIA: OHHM BELIBICHBI B pe3ynbraTe aHannza padot FOmmys Hcanber m Ha ocHOBe
JUYHOTO OTIBITa B3aMMOJCHCTBUS aBTOpa JAaHHON CTaThbU C MEAaroroM B rofsl yueOnl B KazaHckoit
TOCYIapCTBEHHON KOHCEPBAaTOPHH. PacKpbITa CTENEeHb BIMAHUS Ha (OPMHUPOBAHWE HAYTHBIX
MIPUHINIIOB MY3BIKOBE/Ia €€ OTIA — M3BECTHOTO Mucartesisi U yueHoro-(ospkiaopucra Haku Vcanbera.
OHpeﬂeﬂeH]ﬂ ﬂaﬂbHeﬁIﬂHe IMyTH TIOMCKOB MW HM3Y4YCHHUSA HaCJICAUsA MY3LIKOBEIA. Brecennl
MIPEUIOKEHUSI 00 M3IaHUK HeomyOIMKoBaHHBIX TPpyA0B KOnny3 Mcanber u Haku Mcanbera. Yka3aHbl

MECTa XpaHCHUA HEKOTOPBIX us3 HHUX.

IIpennoxenst

JUIsA Hy6n1/u<au1/m MaTepuralibl

HCTOYHUKOBEIYCCKOIN 0a3bl OTACIBHBIX PA0OT MY3bIKOBEIA.

KoaroueBble ciioBa: Onny3 Mcaunber, my3bsikoBenenne Tarapcrana, My3bIKaiibHasi Ondanorpadus,
npodeccHoHabHAS My3bIKa TaTap, MPUHLMIIBI HAYYHOH padoThl

Jas uutupoBanus: Onycosa I'.®. 3nauenue tpynos H0.H. Mcanber B uctopun My3bIKO3HAHHS
Tarapcrana // Tatarica. 2025. Ne 1 (24). C. 76-88. https://doi.org/10.26907/2311-2042-2025-24-1-76-88

Beenenue

IOnny3 Hakuesna Mcanber (1936-2021) — my-
3BIKOBE]], TIEAAror, KaHIWIAT HWCKYCCTBOBEICHUS
(1970), 3acmyxennsbiii nesrens uckyccts TACCP,
PD (1987, 1997), unen Coro3a komrno3uropos PT u
P®, aBrop cemm kHHUT U Opormop, Ooiee
100 craTeit, a Takxke Tele- U paauonepeaay u TeK-
CTOB BCTYIHTENBHBIX CJIOB K COOPHUKaM HOT. Tembl
ee paboT CBsI3aHBI C UCTOPHEN W COBPEMEHHOCTHIO
TaTapcKor MpoecCHOHATEHON MY3BIKH.

B OubmuorpaduyeckoM CHHCKE, COCTaBJICH-
HoM camoil Onmy3 Mcanber, mepeducieHsl ABa
JecsATKa padoT 0 HEel, OomyOJUKOBAaHHBIE B Pa3HBIC
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ronel B CMU. D10 100uIeiiHble CTaTbl, HHTEPBBIO,
PEIEeH3UH B OT3BIBHI HA €€ TPYIBI, a TAK)KE aHOHCHI
KHHUT ¥ paauoniepenad ¢ ee yaactueM [1]. Kparkas
uHpopMaIMsl O MYy3bIKOBene umeercs B «Tarap-
ckoll sHImKIoneaum» [2]. HecmoTpst Ha 00beM u
3HaYUMOCTh TPYJIOB yueHoro, 00 KOmay3 McanOer
JI0 CHX IOP HE HAIKMCAHO HU OJTHOM Ccephe3HOH pa-
0O0THI, MaTepuanbl O HEH OTCYTCTBYIOT JaXKe B
cOOpHHMKaX, MOCBSIICHHBIX wieHaM Coro3a KOMIIO-
sutopoB PT. BeposiTHO, Ha 3TO MOJIYaHUE B OTHO-
menun Onny3 Hcanber, mo MHEHHIO ee CTy/ACH-
TOB-JAUINIOMHUKOB, MOBJIMSUINA KU3HEHHAS! TIO3ULIMS
YYIEHOT'O M TaKHe €€ JINYHBIC KauyecTBa, KaK «BHYT-
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PEHHSISI YECTHOCTb, IMPHHIHUIIHAILHOCTH, 000CT-
PEHHOE YyBCTBO CIIPaBEAJIMBOCTH, KaK OHA €€ IO-
HUMajla U KOTOPYIO OECKOMIIPOMHCCHO OTCTanBa-
Jla, HeB3Upas Ha PaHTM M pPEerajuu OIIIOHEHTOB»
31"

Henp naHHOW CTaTbU — PACCMOTPETh HAYUYHBIE
tpyasl HO. H. HcanbGer B KOHTEKCTE MY3bIKO3HA-
Hus Tartapcrana.

MartepuaJibl U METOABI

Marepuanom Juis aHaIM3a HOCITYXKUIH PaboThI
MY3BIKOBE/Ia: KHHUTH, OHOnMorpadudeckne ykasa-
TeJH W CTaThy, ormyonukoBanHble B CMU, pexe —
B Hay4HBIX COOpPHMKax W Jpyrux u3maHusx. Ux
MOUCK BBI3BAI Y HAC ONpEAETICHHBbIC TPYIHOCTH.
[Ipu cozganum 3TOM cTaTbu OBLIM MCIIOJIB30BAHBI
CpaBHI/ITeHLHO-COHOCTaBHTeJ’IBHbeI METOA4 U KOH-
TEHT-aHAJIM3.

Oo6cyxaenne

«My3bIKOBE] — HE apTHCT, HE THcaTelb, HE
XYIOOXKHUK. My3bpIKOBeaMu He poxparorcs. Ha-
BEPHOE, MY3BIKOBEIAaMH CTAHOBATCSI B PE3yJbTaTe
CTeueHHs OOCTOSITENILCTB WIIM TI0 BEIICHHUIO CYllb-
Obl, €CJIM XOTUTE poKay, — nmpusHaiack FOmmy3 Ha-
kueBHa VcanOer coeilt yuenurie Cupune JlaTsimo-
BOHl B mepenaye «My3bIKaidbHBIE BCTpEUn» & Mas
1996 1. [4]. Ona pomgmnack 30 mast 1936 1. B cembe
M3BECTHOTO MHCATENs], YYCHOTrO-3HIMKIIONEANCTa
Haku Hcanbera (1899-1992), uro He MOTIIO HE
CKazaThCs Ha ee CTaHoBIeHHU: «MeHs GpopMupo-
Baja camMa 0OCTaHOBKa JI0Ma, IOCTYIKH MOHUX PO-
JUTEJICH, )KU3HEHHbIC IIPAaBUIIa, KOTOPBIM OHU Clle-
JIOBaJld, WX Mopaib. A MHOroe MHE INepenajoch
npocto reneruuecku. Jaxke ecnu Obl 3axotena, s
He Moruia 06l ctaTh WHOH. Hy M, KOHEYHO, BOIBHO
WM HEBOJIBHO s BOCHPUHSJIA YTO-TO U3 TOW Oe3n-
HBI 3HAHUH, KOTOPBIMH BIIaJIeT MOU oTey [4].

HerctBo FOnay3 HMcanber npuiiocs Ha BOEH-
HbBIC TOABl U HE MEHEE TSKEJOe IIOCICBOCHHOE
BpeMsi, Korja ObUIO HE A0 MY3bIKU: «MBI KHUIH
oueHb Oe7HO, B JIOMe Jlaxke He ObUIO paauo, HE To-
BOps, HampuMmep, o matedone» [4]. B mysbikanb-
Hyto mkony HOnmy3 McanbGer moctynuia mocie
OKOHYAHMS MepBoro kiacca, B 1945 r. Ee nexaro-
roM crana Mapus Hukomaesna Kpynennukosa. O
rogax yueObl B MY3bIKAIbHOW ILKOJIE MY3bIKOBEJ
BCET/J]a BCIIOMHHANA C OCOOCHHOHN TEMIOTOU: «... s
OmaromapHa cyap0e, 4TO MHE TMPHILIOCH 3aHU-
Matbes B [lepBoil My3bIKaIbHOM LIKOJE, MIPENoaa-
BaTeNM KOTOPOH OKa3aln Ha MeHsl OOJbIoe HpaB-
CTBEHHOE U Mpo(deccHoHaIbHOE BO3ACHCTBHIEY [5].

" A. CanuxoB — BeinyckHUK KI'K um. H. Xuranosa
1982 rona. Kmacc npemn. 0. H. Ncanber.
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VYu4eOy B crapiumx kiaccax JKeHckoit cpeanei
mkosel Ne 15 FOmmys Ucanber coBmemrana ¢ yc-
nenrHepM o0ydeHneM B KasaHckoM My3bIKaTbHOM
yunume (1953-1957). Crpemsch nosyduTh BbIC-
mee oOpazoBanue, 104b Hakm Mcanbera cHavama
nmocTynuia Ha (pU3MKO-MaTeMaTHyecKuil (haKyIb-
tet Kasanckoro ynusepcurera (1955-1957), 3a-
TeM — Ha yueOy B Ka3zaHCKyr KOHCEpBaTOpHIO
(xmace S. M. T'mpmmana, 1957-1962): «Jlromn
MOETO TTOKOJICHHsI, HaBEpHOE, yKe 3a0butH, a 00-
Jiee MOJIOAbIE HE MOTYT JaXke BOOOPa3HTh, KaKoe
MpakoOecue Torma mapmio. OTell He Mmoxenan OFbl,
9TOOHI 51 0Opekia ceds Ha cTpafgaHus. MHe Toraa
HE TPUXOJWIIO B TOJIOBY MOCBATUTH CEOs JHUTEpa-
Type. MeHs JOCTaTO4YHO NOMYUYUIIH B 1IKoJE. S He
XoTena JyMaTh TaK, KaKk MEHS OOs3bIBali, W WH-
CTHHKTHUBHO TSIHYJIACh K MYy3bIKE, KaK €JJAHCTBEHHO
BO3MOXKHOH 00nacTu AyXOoBHOH >xu3HH. [lymaro,
JUTSE ce0st s clieasa MpaBIIIbHBINA BEIOOPY [4].

Cpasy nocne Boinycka FOmmy3 Hcanber crana
npenoaaBarh B poaHoM By3e (1962—-1994) u B Ka-
3aHCKOM My3bIKaJbHOM yumiumie (1961-1964,
1966-1967). B 1971 r. ycrnemHo 3aliuTHIIa JTUC-
cepraumio «Myca J[Kanuip U Tatapckas My3blKay
[6]. FOnmy3 HcanOer siBiisieTCsi OCHOBaTeJIeM Ka-
deapel TaTapcKoil MYy3bIKM B KOHCEPBATOPHH W
MIEPBBIM 3aBEYIONMM. BHYyIIHTENEH CIUCOK ee
BBITTYCKHUKOB: 38 yUEHHUKOB I0]] €€ PYKOBOJACTBOM
Hamicalld ¥ 3allUTHIIM JUTUIOMHBIE Pa0oThl [7].
HeiHe oHM ycnemHo padoTaroT B pa3HBIX FOpOAax
Poccun (Koctpoma, Bmamumup, MxeBck, Yibs-
HOBCK, Y da, Camapa, H. HoBropoa, HmxHekamck,
Byrynema, Kazaus u gp.).

HOnays HcanbOer paspabotana cieayroliue
yaeOHbIe Kypchl: «VICTOpUS COBETCKOW MY3BIKH
(my3bika HaponoB CCCP)», «Mctopus 3apyoOex-
HoM My3bIkn XIX B.», «McTopus TaTapckol My3bl-
km». [lemaror npenogaBaia crenuanbHOCTh y CTY-
JICHTOB-MY3bIKOBeI0B. 1Omny3 Hcanber Bema ce-
MHUHAp 0 COBPEMEHHOW 3apyOeKHOH My3bIKE H
JIpyTHE CIIEICEMHUHAPBI, PYKOBOJWIA PEAAKTOP-
CKOM, apXUBHO-OMOIHMOTpaduIeckoil, JTeKTOPCKOM
U TIeIarOrMYeCcKOi MpakTHKaMHu. B My3bIKaIbHOM
yuwiuiie npernojasaia Kypc «I'apmonus». Ilocto-
STHHOE CEephe3HOE BXOXKIECHHE BO BCE HOBBIM U HO-
BBl MaTepHaj TpeOoBajI0 HEMIPECTAHHOTO TPYa, B
nporecce koroporo FOmny3 HMcanber cdopmupo-
Bajach Kak HIMPOKOOOPA30BaHHBIN CHEIHAIHNCT C
NIyOOKMMHU 3HAHWSIMH B Pa3HBIX 00JAaCTAX MY3bI-
KOBEJICHHS, OO0JIAJafoIIUi HACTOSIIIUM HCTOpUYE-
CKUM MBIIIUICHUEM.

He aOcosoTusupyst 3HaHHS, KOTOPBIM HET
npezena, oHa CTPEMHJIach Ha CBOUX 3aHATHSAX HeE
MPOCTO  COOOIIATh  OMNPE/ICICHHOE KOJMYECTBO
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BOXHOM W HYKHOM, a MHOIJA U DKCKIIO3UBHOU
nHpOpPMaLUK, a JaTh CTYJEHTaM «KJIKY» K TBOp-
4yecTBY Komnosutopa. OHa yuuia CTYyAEHTOB ca-
MOCTOSATENbHOW padoTe, MyTsIM U METoJaM OBJIia-
JIeHUs1 HOBBIMHU 3HAaHMSIMH, yuuiia gymats. [Ipu pa-
00Te CO CTYJCHTaMHU HCIIOIHUTENHCKUX (haKyibTe-
TOB, HEe 00JaJAOIIMMH TaKOH TeOpeTHYeCKOH Oa-
300, KaK CTyAEHTHI-MY3bIKOBelbl, Vcanber crapa-
jachk U30eraTh CXOJACTUKU M IIyCTOTO TEOPETH3H-
pOBaHUs, TOJKAIOIIMX CTYICHTOB MEXaHHYECKU
MepecKa3blBaTh HA SK3aMEHE 3allOMHHBILIHUECS, HO
HE OCMBICJICHHbIE JIeKIMHM. BMecTo mnpuBBIYHOrO
3ayyuBaHusl (DOPMAJIBHONW CXEMBbl IPOU3BEICHUS
OHa J00MBaNach IEJIOCTHOTO 3HAHUSI MY3bIKallb-
HBIX MPOW3BEACHUI, HE CBOMAIIECTOCS K TPOCTOMY
BBIYYHBaHHUIO HAW3YCTh HECKOJBKUX TAKTOB UX OC-
HOBHBIX TeM. [IpoxouBIINe y Hee Kypchl HCTOPUH
MY3BIKH CTYJICHTBI-MCIIOTHUTENN BCEr/la TOPIH-
JIMCh CBOMMH XOPOIINMH 3HAHMSIMH MY3bIKaJIbHON
JUTEPATyphl, Pa3IBUTAIOIIMMH HX Hpodeccuo-
HaJIBHBIA KPYro30p AaJieKo 3a Mpeelibl perneprya-
pa crenuanbHbIX HHCTPYMEHTOB.

B momxHOCTH 3aBemyromiei kadenpamu Teo-
pun (1976-1978) u ocobenno tatapckoi (1989—
1994) mysbikn Ucanber nposiBuia Gosbline opra-
HHU3aTOPCKHE CIOCOOHOCTH M CyMella BHECTH B pa-
0oty kadenp 3ametHoe oxuBiieHue. [lepcriekTus-
HBIC TJIaHBI BIEpBBIC CO3/laBaeMON Kadeapsl Ta-
TapCcKOl My3bIKH pa3padaThlBajIMCh UCXOIS U3 TO-
0, 4TO €€ BBIIYCKHUKH JOJKHBI BIaleTh npodec-
CHOHAJIbHBIMM 3HAHUSIMH HA YPOBHE CaMBIX IIO-
CJIEIHUX JOCTHKCHUU HAYYHOU U MEJaroruyecKou
MBICJIH B Pa3HbIX 00JACTSAX MY3bIKOBEICHUS U B TO
XKe BpeMsl ObITh XOpOIIO COPUEHTHPOBAHHBIMH B
cneunpuuecKkux M oOmMX O00JacTAX TaTapCcKoi
KYJIBTYPbl U yMETh Pa0OTaTh Ha TaTAPCKOM SI3BIKE.
Hcanber ynanoch mpuBiedb K JESTEIbHOCTH Ka-
(denpsl U3BECTHBIX MY3BIKOBEJOB CTPaHBI U KPYII-
HBIX TaTapckux dTHorpadoB u ¢umonoros. llpu
HEOOXOJUMOCTH CTYIEHTHl Kadeaphl TMepeBOIu-
nuchk Ha 1-2 roga B apyrue KoHcepBaTopuu (Ad-
Ma-Arta, TamrkeHr).

C 1993 mo 1999 r. 1O. H. Ucanber pabdotana
CTapIUM HAy4YHbIM COTpyAHuUKoM WHctuTyTa Ta-
TapCKOW SHIMKJIOMEANN AKaaeMun Hayk Pecmy0-
muku TatapcTan: Obuta perakTopoM pasaena «My-
3bIKaJIbHAsE KyJbTypa» «Tarapckoil sHUOMKIONE-
nuny». Ero Hanmcano okoso 200 crareil i 3TOro0
nzganus. [lapamnensHo pabortama B ['ocymaper-
BEHHOM LIEHTpPE TaTapcKoro Qoibkiopa (HbIHE —
TatkynbTpecypcueHTp), Iie cTaja BeAyllUM Ha-
y49HBIM coTpyaHukoM (1999-2016). MysbikoBen
paspabateiBana Temy «Kommoszutopsl u (osbk-
J0p», TpyAMJach HajJ HalMCaHUEM MOHOrpaduu
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«KazaHckuii mepros KHU3HU U JESITEIbHOCTH KOM-
MMO3UTOpa AHTOHA DUXCHBAIHIAY.

Ecmu temarmka nekmuit HOnmy3 McanGer mo
JMHAW KOHCEPBAaTOPHM MMeNla B OCHOBHOM aKajie-
MHUYECKYIO0 HAIPaBICHHOCTh, TO B JEKTOPHUHHOM
otaene ¢miapmonnu (1971-1981) oxBarbBaiza
Pa3sHOOOpa3HbIi KPYT BOIMPOCOB, CBSI3aHHBIX C HC-
TOpUEH KIIACCUYECKOM M COBPEMEHHOM MY3BIKH,
MacCCOBBIX JKaHPOB, MY3BIKAJILHOW JKU3HU PecITy0-
JIUKH, C BOMPOCAMHU B3aMMOCBSI3H TaTapCKOH My-
3piku u Jinteparypel. 0. H. Hcanber mnpussiia
yJ4acTHe B IOATOTOBKE 65 pamno- [8], 12 Temerme-
penad Ha My3bIKaIbHBIC TeMBI [9]. My3bIkoBeIOM
IMOATrOTOBJICHBI BCTYIMTCJILHBIC CJIOBA W aHHOTa-
UM K 21 KOHLEPTY M aBTOPCKUM BedepaM KOMIIO-
3uTopoB, neBuoB [10]. B ee pamuonepenauax,
BCTYIIUTCIIbHBIX CJIOBAX K KOHIEPTaM H CGOpHI/I-
KaM HOT TaTapCKUX KOMIIO3UTOPOB HE TOJBKO ITIO-
OuTenu My3bIKHA, HO M MPO(ECCHOHAITBI HAXO NN
HOBYI0O MH(OpMAIMIO KaK B BEpOATHLHOM TEKCTE,
TaK ¥ B ayIMo3anucsx. Tak, B MOJATOTOBICHHOW €0
paauonepenaye o mepmne U Kommosutope ['. Anb-
MyXaMeTOBe Tpo3Bydana ero mnecHs «Jlomkw ture-
uryTes Ha BonHax» («Yaiikamamap keiMasnop») B
WCIOJTHEHUH n3BecTHhIX neBul Coserckoro Coro-
3a cectep Py3annbl u Kapuns! Jlucunuman. Ilechs,
ObITOBaBINIAsT (haKTUUESCKH Kak 00pa3el] HapOIHOI0
TBOpYECTBA (TaK OHA OMYOJIMKOBaHA B (DOJIBKIOP-
HOM  cOopHuke  «HapomHbple — KeMUyKHHBD)
Jx. @ait3u [11]), B MCIOTHEHHUN ATOTO JTydTa TIPH-
oOpera xapakTep KaMEepHOro akaaeMH4ecKOro po-
MaHca.

B cBomx Hayunwix pabotax IOmmy3 Hcanber
BCETJ]a CTPEeMUIIach K 0ObEKTUBHOCTH H JIOCTOBEP-
HOCTH, MO3TOMY CaMOOTBEp)KEHHO coOupaia Ma-
TepHal 1o pa3padaThIBa€MbIM TEMaM B CTOJUIHBIX
1 pernoHanbHBIX apxuBax (Kazane, Mocksa, Yda),
u3ydasa OOJbIIONH 00beM JUTEpaTyphl B OUOJINO-
TeKax, He jkaJiess BpeMs Ha Oece/Ibl, YTOYHSIIA JJaH-
HBIC y OYEBUIEB U YYaCTHUKOB COOBITHIA, TIPOHC-
XOJMBIIMX B KYyJIbTYPHOW JKHM3HH PECIyOIUKH,
npexnae Bcero B Kazanu. Kpyr pecrioHIeHTOB ObLT
JIOBOJIFHO MIMPOK M HE OTrPAaHUYMBAJICS TOJBKO
KOJUICTaMH-MY3bIKOBEIaMU WJIN UCIIOJIHUTCIIAMU.

CBOM NpPUHIUIBI HAYYHOU AESTETBHOCTH MY-
3BIKOBE]] BCETJa CTPEMHJIAch IepelaTh U CBOUM
yuenukaM. Ham nocuactinuBuioch yuuthes y FOm-
ny3 Mcanber B Kazanckoi koHcepBaropuu. Tema
Hamre JUITOMHON paboTel: «Tarapckuit merckuit
MY3BIKQIIBHBINA (HOJBKIIOp» ObLIa BRIOpaHa C MMoja-
4y Komnosutopa u ¢omabkinopucta Hlammns 1la-
pudymnrHa. Bo BpeMsi MHAMBHYalbHBIX 3aHITHN
1 paboOTHl HAJ TUILUIOMOM HaM JIOBEIIOCh HE pa3
cipimatk or3eiBel KO, H. UcanbGer o6 ortue-
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SHIUKIIONIECANUCTE U €0 Hay‘lHO-HpOCBeTHTeHBCKOﬁ
nesitensHOCTH. Kak-To BO Bpemsi ofqHON W3 Oecen
Halll [eAaror Mpu3Haiach, 4To HMMEeHHO Hakwu
Hcanber BIOXHOBWII €€ Ha HalMcCaHUE eIUHCTBEH-
HOW CTaThU IO TAaTapcKOMy (OJIBKIOPY, KOTOpas
ObLTa TIOCBAIICHA JIBYM OCHOBHBIM (hopMam TaTap-
CKOW HApOJTHOW MeCHU (MPOTSHKHOH M KOPOTKOM)
[12]. DTOT Tpya HE MOTEPSUT CBOCH aKTyalbHOCTH
U LICHHOCTH U ITIOHBIHE, K HEMY YacTO 00palIlaroTCs
(HII05I0TH U MY3BIKOBE/IBI.

[To cobctBenHOoMy mpusHanuto FOnmy3 Hcan-
OeT, s ee manbHeHmend npodeccnoHaTbHONU pa-
00TBl OYEHb OOJBLIOE 3HAYCHHE HMEIO TO, 4YTO
«OHa 3Hajla TaTapCKUX KOMIIO3UTOPOB B JIUIO, BU-
J€j1a UX, 4TO Ha3bIBACTCs, XMBHEM, CO MHOTHUMHU
oOmianack, pasroBapuBaia. beuia B Kypce pasro-
BOPOB O HHUX M UX IpousBeeHusX. To ke camoe
MOJKHO CKa3aTb U O psijie UCIIOMHHUTENEH. DTO Obl-
JI0O BO3MOXKHO TOJBKO Ojarojapsi OTLy, U IOMOT-
JI0» €l BIOCIEICTBUU JIETYe BOWTU B KPYT BONPO-
COB TaTapcKOIro My3bIKaJIbHOTO UCKycCTBa [4].

IOnay3 McanGer cdopmupoBaia CBOM Hayd-
HBIC TIPUHIIAIIBI B X0JI¢ COOCTBEHHOH KPOTIOTIUBOI
pabotsl. Ilemaror crapanack NPUBUTH UX CBOUM
cryaeHTaM. VcbIThIBas TOpJOCTH 3a MaciuTald Ha-
YYHOH JESTEIbHOCTH CBOETO OTLA — BBITYCKHUKA
TaTapckoro MeJpece, TaTapcKoro MpPOCBETUTENS,
CHHCKABIIETO CJaBy HApOJHOTO aKaJeMHKa, OIH-
pasice Ha ero ombIT, KOmay3 McanGer cunrana, 94To
HaCTOSIIMM  yYEHBII 3TO BCErAAa YYECHBIil-
onuHouka. OHa Bcerja crapasiach J0NTH 10 caMoi
cyTu pazbupaeMoro Borpoca. OTCYTCTBHE Hayd-
HBIX KaJIpOB, FOTOBBIX JTUKBUIUPOBATH MHOXKECTBO
JIAaKyH, MMEBIINX MECTO B TaTapCKOW My3bIKalb-
HOM KyJIbType, BCEr/la BBI3BIBAJIO Y HEE 3aKOHO-
MEpHYIO TpeBory. Bor nouemy oHa pekoMeHI0Ba-
Jla CTyJeHTaM JOCKOHAJIbHO HUCCIIEAO0BATh HPEIJIO-
KCHHYIO UM Ty WJIH MHYIO HAYYHYIO TEMY, YTOOBI B
JalbHEWIIeM He BO3HMKaja HEOOXOIUMOCTb B €€
nopabotke nim nepeaenke. KOmmay3 Mcanber parto-
Bajia 3a OCBOEHHE HOBBIX TEM, a HE 3a pacIlipeHne
UMeroIuxcsi padoTr. 3amoroM TrpsaylIero ycrexa
OHa CYMTaJIa TIIATEIbHOE IITYAUPOBAHME JIUTEPA-
Typsl 10 BBIOPAHHOMY BOIIPOCY HCCIICOBAHHS.
3710 OBUIO M 0 CHUX TOP OCTAETCSl KPOMOTIMBHIM
TPYAOM, TaK KaK MO-TIPEXKHEMY NPUXOJUTCS H3Y-
9aTh I'a3€THYIO U KYPHAJbHYIO NEPUOAUKY IO Ta-
TapCKOH MY3BIKQJILHOW KYJBTYpE 32 MHOTHE TOJIBI.
B pamkax monrorosku ctyaeatoB k HUPC FHOnmys
Hcanber nmpeasiarana uM 3alaHus 10 COCTaBJICHUIO
Ooubimorpadun Kakux-1mbo M3JaHuH, TperuMyILe-
CTBEHHO Ta3eT OINpeAENeHHBIX T'0J0B. OJTOH ke
MPAKTUKU TPUIAEPXKUBAJICS B KOHCEPBATOPUM U
nekrop-my3sbikoBen I'. M. Kanrop. Beipezannsie u3
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ra3eT CTaTbU W 3aMETKH, CBA3aHHBIE C MY3BIKOM,
YUeHBIH HakJIeWBall Ha IUIOTHBIC JIMCTBI Oymaru
TUNA KapTOHA, MOJMMCHIBAT W XPaHWI B MAarkax,
4acTo JIEMOHCTPUPOBAI Ha 3aHATUAX. Takol uHTe-
pec K cocraBieHHI0 Oubamorpaduu co CTOPOHBI
9THX YYEHBIX OBbUT BBI3BaH MPOOJIEMON HM3ydeHHs
TaTapCcKOM MY3bIKH, MY3bIKaJbHON KyJbTypbl Ta-
TapcTaHa B IIEJIOM.

B cBsi3u ¢ nmpuBneueHreM 60raToil HCTOYHUKO-
Bequeckor 0as3wl paboTel HOmmy3 McanOer Bowize-
TSII0TCsl Ha (OHE NPYTHUX CBOed MHGPOPMATHBHO-
CTBIO M BbIBEpeHHOCTHIO. [lepenpoBepka Bcell mo-
cTynaromeil uHpopManuu — TakKe OJUH U3 MIPHUH-
UTNOB paboTel My3bikoBena. Ommy3 HakxueBna
obOparmaia ocoboe BHIMaHKUE Ha S3BIK U CTHIb Ha-
YUHBIX paboT. BoMBIIMHCTBO paboT yueHOro Hamu-
CaHO Ha PYyCCKOM SI3bIKE.

B cdepe nayunsix uaTepecos Ommy3 Ncanber
OKaszaslach XM3Hb U JESITEIBHOCTh KOMIIO3UTOPOB
C. Caiinamena u P. SIxuna, 3. bakuposa u @. Ax-
METOBa, MeBIa U Kommo3uTopa I'. AmpMmyxameTo-
Ba. B opOute ee BHMMaHHs OKa3aluCh BOIPOCHI,
CBSI3aHHBIE C HEKOTOPHIMU AaCMEKTaMH (PYHKIHO-
HUPOBAHUS TeaTpa omepbl U Oanmera uM. M. [[xa-
JIWIIAL.

Pa6oter 10. H. HcanbeT oTnuvaroTcs »)aHpo-
BBIM pa3HooOpa3zueM. MHOTHE 10 CHX TOp He
MMEIOT aHaJIOTOB B MY3bIKOBeneHWH Tarapcrana.
VYCIOBHO MX MOXKHO Pas[eNuTh Ha JBE TPYIIIBL:
MoOHOTpadu U COOPHUKH.

Ilepy y4YeHOTO NPHHAMICKUT MOHOTpadus
«Myca [Ixanmunps u Tatapckas My3sbika» [13], cos-
JaHHAsi Ha OCHOBE MaTepHaja ee KaHIUAATCKOH
quccepraiii. B Hel oxapakTepuszoBaHa JEsITENb-
HocTh Mychl [kanuns B MOCKBE B CBSI3M C €r0
paboroii B Tatapckoii onepHoii cTyaun npu Moc-
KOBCKOH TOCyJapCTBEHHOW KoHcepsaropuu. llpu
co3gannu storo Tpyna HOnmy3 HakueBHa Bo MHO-
roM onMpajiach Ha Matepuaisl Gonna Mycsl [Ixa-
s, Xpassmuecs B LleHTpe nuckMeHHOro Hacie-
st SAJIA um. I'. U6parnmona. IToka 3To enuHCT-
BEHHas MMyOnukanmsi padboTel Gonbmioro (opmara,
ocBeIaoas AeITeNbHOCTh STON CTYIUH.

10. H. Hcanber — aBTOp-cOCTaBUTENH COOPHU-
KOB JOKYMEHTOB M MAaTEpHaJiOB, ITOCBSIICHHBIX
TAKUM MY3BIKQIBHBIM JESTENIsIM — TBOpLAM H HC-
nojHUTENsIM, Kak ['. AnemyxameTtoB u C. ['abamm
[14], P. SIxun [15]. YHUKaIBHOCTh 3THUX KHUT HE
TOJIBKO B CaMUX MaTepHajax, OOJbIIMHCTBO U3 KO-
TOPBIX OBUIM BIEPBBIE OMYOJUKOBAHBI, HO U B MH-
(OpPMALIMOHHO  HACHIIEHHBIX  BCTYIUTEIbHBIX
CTaThsIX, APryMEHTHUPOBAaHHBIX KOMMEHTAPHSIX.
Kuura o npebsiBanuu I'. Anpmyxamerosa u C. ['a-
b6amm B Kazanwm [14] coctaBimena u3 perieH3uid Ha
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noctaHoBku omnep «CaHus» u «Ourde», a Takke
cTaTedl caMux co3faTelied STUX MPOU3BEACHUIM.
CrioHCOpOM  HW3#aHUsl  BBICTyNMJAa  IOJApYyra
10. H. Ucanber — nuanuctka CeeriiaHa XaMumyi-
nuHa. Hamo ckaszarb, YTO My3bIKOBEIY B IEpHOJ
padoThl HaJ KHUIOW yAaloCh HaJaIuTbh TECHbBIE
cBsi3u ¢ Yooii. FO. H. Mcanber genunach ¢ Kosuie-
raMy U yYeHHKaMH C IPUCIAHHBIMU €l KHUTAMH U
IpyruMH IyOnukauusmMu. B uyacTHOCTH, Hampu-
Mep, MoHorpadueii JI. ATaHOBOW 0 coOMpaTesix u
HCCIIeIoBaTeNsIX  OAIIKUPCKOTO  MY3BIKaJbHOTO
dhompkiopa [16].

Kawnra o Pycreme fxune [15] 6bpi1a TOATOTOB-
JieHa COBMECTHO ¢ My3blkoBenoMm Kiapoit Tasue-
Boi. Omnupasich Ha HAKOIUICHHBIH COOCTBEHHBIN
onbIT, KOnmay3 Mcanber Brirounia B cOOpHUK CTa-
ThU CaMOT'0 KOMIIO3UTOpPa U JPYTHX aBTOPOB, J0-
KYMEHTBI, SITUCTOJISIPHBIC NICTOYHHKH, a TaKxke Oe-
cellbl U MHTEPBBIO C JIOABMH, 3HABIIMMHU TaTap-
CKOT'0 KOMIIO3UTOpA JIM4HO. B pesynprare B KHUTY
MOTANY HETULENPUSITHBIC BBHICKA3bIBaHUS B aJpec
HEKOTOPBIX H3BECTHBIX JIIOJCH, elle XKUBBIX Ha
MOMEHT BBIXOJa W3[JaHMS, YTO BBI3BAIO HEOIHO-
3HAYHYIO peakiuio B oomectBe. «KHury unrany, a
OTKJIMKH OBUTM pa3Hble, B TOM YHUCIIC W OTpHLA-
TeNbHBIE, K ueMy 5 Obula rorosa. Hanmpumep, MeHs
yIpeKaau B TOM, YTO, OCBEIasi HEKOTOPBIE BOIIPO-
CBl, 5 MIEpeluIa FPaHUIlbl JO3BOJIEHHOT0. JTO COOT-
BETCTBYET NECUCTBUTEIBHOCTH. S, B camMOM Jele,
Heperia rpaHuLibl JO3BOJIIEMON TeMe, KTO MEHs
3a 3T0 KpuTUKoBal. Ho Benp y pasHBIX JHOJEH U
IPaHMLIBl Pa3HbIEY, — PA3bICHUIA CBOIO IO3ULHIO
My3bIKOBeT B «My3bIKaIbHOM T'OCTHHON» OT
21 Hos6ps 2006 r. (Benymas ['ynpnapa CanmaHo-
Ba) [17]. HoBu3Ha aHHOW KHUTU COCTOWT BO BBE-
JEHUHW B HAYYHBIA OOOpPOT JOBOJBHO OOJIBIIIOTO
SMMUCTOJSIPHOTO HACIEOUsl KOMIIO3UTOPA, a TaKXKe
MoApoOHBIA IMEHHOH yKazaTens [15].

Tperuit 6;ox padot 0. H. McanGet npencras-
nsieT u3 ceds cnpaBouHble u3naHus. K HUM oTHO-
ciaTes  OmoOmOnuorpadmyeckuii  ykaszaresib IO
KU3HU U TBOpUECTBY Kommno3uropa P. Sxuna [18]
n mysbikoBena 3. Xaifpymmaoit [19], a Takxke
«CnoBapb My3bIKaTbHO-CIICHUYECKUX MPOHU3BEe-
HUI Tatapckux kommo3utoposy» [20]. Takue pado-
Thl OYEHb TPyAOeMKHEe M HeOsaromapuele. Mmu
MOJIB3YIOTCSI TIOCTOSIHHO, HO CCBUIKM Ha HHUX HE
MPUBOJIAT, U OHU HE YUHUTBIBAIOTCS.

3aitnab Illaiixymrosna Xatipymmaa (1914—
2010) mpuoOpena ocoOyr0 U3BECTHOCTh Ha MY3bI-
KaJbHOM Tompuie Onarogapsi pabore Ha paguo (c
1932 r.) u TeneBUAEHUH, a TaKX€ Ha MOCTY OTBET-
cteenHoro cekperapss CK PT (1962-1973). Un-
(dbopmanunio 0 COOBITUSAX, IEPCOHANHNSAX, CBI3aHHBIX
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C MY3BIKQIBHOM KyIbTypOW pecrmyONHKH, OHa He
TOJBKO XpaHWJIa B CBOEH XOPOLIEH AOJTOJIETHEN
naMaTH, HO W 3amedyariiela B MHOTOYHCICHHBIX
OIyOJIMKOBAaHHBIX CTAThAX, PYKOIMCHBIX JTHEBHH-
kax. MiMeHHo k Heli oOpamaiacek FOnny3 Hakuesna
32 YTOUHEHHEM OIPEACICHHBIX NAHHBIX B CBSI3U C
M3IaHUEeM CBOUX TPY/IOB.

«CrnoBapp MY3BIKATbHO-CIIEHUYECKHUX TTPOU3-
BEJICHUN TaTapCKUX KOMIIO3UTOPOB, IOCTaBJICH-
HBIX Ha Ka3aHCKOH cueHe [20], MOXKHO OTHECTH K
CIIPaBOYHHUKAM II0 TIOCTAHOBKAM CIIEKTaKIeH Ta-
Tapckoil My3bsiku. OH BKIIouaeT B ce0st 14 ykaza-
TEJEeH M OXBATHIBACT OOJBINON KPYT BOIPOCOB, Ka-
CaloNIMXCsl MPOU3BEJCHUN: UX CO3/aTeNel, JIUTe-
paTypHOil OCHOBBI, UCHOJIHUTENEH, caMUX MOCTa-
HOBOK. B mporecce co3znanus stoit kauru tOmnmys
HakueBna oOparmmanack kK BeTepaHaM OIEPHON H
OanerHoii criensl Kazanu, npuxomauna B Jlom akre-
pa um. M. CanuvrkaHOBa Ha BCTPEYH U OOCYkKe-
HUs C HUMHU cBoero Tpyaa. Kpome toro, ona amen-
JUpoBania K OBIBIICH 3aBEAYIOMICH JHTEpaTypHOI
4acThIO TeaTpa orepsl U Oanera um. M. Jxamust —
Pamsue Takxram. Ho HekoTOpble MPOCUETHI BCE KE
B HEM OKa3aiuch. VX ymanoch BBISIBUTH BO BpEMs
Oecenpl co crapeiieil OajleprHON HAIIEero Orep-
Horo Tearpa — Anbueit Aiinapckoii. I[lo mpocboe
aBTOpa /aHHOW CTaThbM OHA 3alycana WX Ha
IIKOJIFHBIX JINCTKAX. 3HAYUTEIHFHO OOJBIIE 3aMe-
yaHuil oHa aapecoBana kaure I'. Kantopa o teatpe
omepel u Oanera Kaszanm [21]. Ansdus Alinap-
cKas — J0Yb MEeBHUILI U Kommo3uTopa Caper Cambl-
KOBOH, TMOATOMY BIIJICET HCUCPHBIBAIOIICH HH-
(dbopMmarueit 0 OaJIeTHBIX U OMEPHBIX CIEKTAKIISX,
VCTIOJTHUTEIISX.

Crarby, BCTYNUTENBHBIE CJIOBa K HOTHBIM
COOpHHMKAM KOMITO3UTOPOB, TEKCTHI pajuronepeaad
B Hacnenuu lOnay3 McaHOeT oTHOCSTCS K KaHpam
pabot Masioro gopmara. Ecnu yrnomsiHyThie KHUTH
OIyOJIMKOBaHbI TMPEUMYIICCTBEHHO Ha PYCCKOM
SI3bIKE, TO B ATHX paboTax MMEITCs 00pa3ilbl, Ha-
MMUCaHHBIE Ha TaTapCcKoOM s3bIKe. VX W3mokeHne
OTIIMYAETCSl XOPOIIUM TPOPECCHOHAIBHBIM U JIH-
TEepaTypPHBIM CTUJIEM.

B Tarapcrane B mocieaHee BpeMs CTajiu 00-
pamars BHUMaHUE Ha JACATEIHHOCTh OTJIENBHBIX
MY3bIKOBEJIOB, BHECIIMX OINPEACICHHBIA BKJIa1 B
pa3BuUTHE MY3BIKO3HaHUs B peciyOiuke. MM mo-
CBSIICHBI HECKOJIbKO NyOnukanuii. Bece oHu moj-
TOTOBJICHBI W U3JaHbl KoJuleKTHBOM Ka3zaHckoil
rocyapcTBeHHol koHcepsaropun um. H. XKura-
HOBa M OTPAXAIOT NEATEIHLHOCTh IPeToaBaTesei
JMAaHHOTO BY3a. OTH TPYABl TPEIACTABISIIOT COOOM
COOPHHKH CTaTeH, MOCBSIICHHBIE OJJTHOMY WJIH He-
CKOJNIBKUM TepcoHanusiM. [loBomom st BeITycka
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TaKUX TPyAOB SAIBUJIUCH IO6I/IJ'ICI/I MY3BIKOBCIOB UJIHA
camoif KoHcepBaTopun. Takum oOpa3om, BHE OIS
3pEHUs OCTAIOTCS T€, KTO HE TPYIWICS B KOHCEp-
BaTOPHHU WJIM TIOKUHYJI €€, TOMEHSB MECTO PadOTHI.
Cpenn HHMX TakWe HM3BECTHBIE MY3BIKOBEIBI, Kak
10. H. Ucanber, M. H. Hurmenzsnos. Mexay tem
nojo0Hble  paboThl TMO3BOJSIIOT OICHUTH BKIIAN
MPEIIECTBYIOINX MMOKOJICHUH My3bIKoBenoB Ta-
TapcTaHa B 00macTy My3biko3HaHUs. [lyOnukanms
CIHCKa UX TPYAOB, NPUBEICHHBIX HEPEAKO B ITHUX
KHUTaX, B ONpEACICHHONW Mepe BOCHOJHSIOT OT-
cyTcTBHE OMOMMoTpaduIecKnx yKazaTenend u3ia-
HUU IO TaTapcKoi My3blke. boiiee copoka et To-
My Ha3aJ ObL1a OMyOJIIMKOBaHa TOJIBKO OJHA pabo-
Ta TaKoro cojepxanusi — «Jlurepatypa o Tarap-
ckoit my3bike» I'. Kanropa [22].

PesyabTarsi

[IpencraBnenue 0 Hay4YHOH AESITEIBHOCTH MY-
3pikoBena FO. H. VMcanOeT naHo mpemumyIiecTBeH-
HO Ha OCHOBEC €€ KHUI' 1 APYTI'UX CaMOCTOATCIIbHBIX
n3ganni. OHU CHUCTEMaTH3UPOBaHbI IO TEMATHUKE,
COJEPKAHUIO U cTpyKType. OpenenceHo ux Mecro
B MCTOpPUH MYy3bIKO3HaHUs Tarapcrana. B ompene-
JICHHOW Mepe MPOCIIeKEH MPOLECC CO3JaHus daH-
HBIX  palor, Omaromapsi ~ BBICKa3bIBAaHUSIM
10. H. UcanbeT B meuatu, a Takke B JUUHON Oece-
Jie aBTOPY JAHHON CTaThu W JIPYTMM COOECEIHU-
KaM. Pe3ysbraTsl B 00:1aCTH HAayKH, IPUHIMIIBL pa-
00TBI PacCMOTPEHBI BO B3aUMOCBS3U C JPYTUMH
obnacTsMu ee AeqaTelIbHOCTH, TPEX/Ee BCETo mena-
TOTHYECKO# paboToH.

BriBoabl

[IpencraBnenHast cTaThsi — MEPBBIH OIBIT OC-
BelleHus u3Hu u pestensHoctu FO. H. Mcanber B
JaHHOM >kaHpe. Bce umeromuecss paboThl, Kacaro-
mmecst 3Toi cdepsl, MpencTaBiIsIoT co0oi HHTEp-
BBIO MU Oece/ibl C Hel MOy I PHOTO XapakTepa. B
JaJIbHEHIIEeM NPEeACTOUT IMOMCK M PacCMOTPEHHUE
BCEX €€ M3JIaHHBIX CTaTed, HEeOIyOJIMKOBaHHBIX
TpynoB. JKenareiabHO OMyOJIMKOBAaTH MaTEpPHAJIbI
HEKOTOPBIX MCTOYHUKOB, K KOTOPBHIM OHa OOpalua-
jack. B wactHOCTH, B cBsi3u ¢ TaTapckoil onepHOM
cTyauel, pyHkuuonuposasiieir B Mockse B 1930-
€ IT., OIyOJUKOBaTh JOKyMeHTHI (¢orma M. Jlxa-
st u3 apxuBa VAJIA um. I'. U6parumosa. Xo-
TeJI0Ch Obl OOpPaTUTh BHUMAaHUE Ha HEOOXOIM-
MOCTb  M3/aHUsl  HEONyOIMKOBaHHbIX  paboT
10. H. Ucanbet. CormacHo mH(pOpMAIIUH HEKOTO-
PBIX MY3BIKOBEJIOB, B €€ IMUHOM apXMBE OCTAINCH
pYKOIHCH JBYX paboT: 6uoOmbImorpaduyeckoro
yKaszaTess 1o u3Hu U TBopuecTBY P. EHukeeBa, a
TaKKe MOHOTpadus 0 JUPHKEPEe W KOMIIO3HUTOPE

87

A. DiixeHBalble, HOTHPOBABIIIEM TaTapCKHe Ha-
poansie niecHu [23]. @oHI JAHHOTO MY3BIKAILHOTO
JesTens XpaHuTcs B PoccuiickoM HallmOHaIbHOM
My3ee My3bIku B MockBe. OTpBIBKH U3 PYKOIIUCH
MoHorpapuu 06 A. DiixeHBabIe YBUACTH CBET Ha
ctpanunax xypHana «Tatarica» [24], [25], [26],
[27], [28].

Heobxomumo Taxxe pacmmdpoBarh U OIyo-
JUKOBaTh ayAMOMaTepuallbl €€ pajauorepenad,
xpansimuecss B ¢ongax «boarap pammocery AO
«TPK» «HoBurit Bek». Dt pamgumornepenadn Io-
cBsiieHb! neBuam A. A6GacoBy u U. Ilakuposy,
Oanery «Ulypane» ®. Spynnuna, onepe «ANTbIH-
yauyy H. JKuranosa, TaTapcKuM KOMIIO3UTOpaM Iie-
puona Bemmkoit OteuecTBeHHO# BOiHBI. Kpome
TOTO, COXPaHWIUCh Mepefadyd O KOMIIO3UTOpe
H. XXuranose n my3sikoBezie 3. XalpyuTHHOM.
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Mokanoge My3bika Oenrede Momnmers Hokelii kbi3bl McoHGoT (1936-2021) xe3MOTIIOPEHd KY39TY

sicama. ['anmMo My3bIka O€JIeMEHEH TaTap MOJIOHUSITE OCloH Ooillie TepIe ONKIIOPCHId HOTIDKIIC
xe3Mort Kyst. Mommpis MconGor honHm, meaarornk hoM My3bikajb-arapTy SIUIope GeIoH MOrbUIbIoHD.
OJere MOKAIoId aHBIH AIIYOHIICTCHEH MIYIIBI SKJIAPhIHA TOPIIC TOPIKIIO UrbTHOAp Oupend. Mys3bika
OenreveHeH KyJoMIIe si3MajiapbiHa Tl 0ackiM scana. ['anmumoneH xe3motiope XX raceipHbiy 70 HUe
emmapeiHHaH 2021 enra kamgop BakbIT apajibITbiHAa TarapcTaHga My3bIKaIb MOASOHUAT hom morapud
KOHTEKCThIHAA Kapaia. ABTOp TapadblHHAH TajJMMOHEH XE3MOTIOpPE JYTANEKKd, CTPyKTypara hom
JKaHpra Kapamn CUcTemara caliblHa, ajJapHbIH SHaJIbIrel hom TaTtapctan my3bika OeleMeH/ 0 ohomusite
aubikIana. Mokanono Momasis McoHGOTHEH Xe3MOT/IOPEH aHAIM3lay HOTINACEHId hoM 6y Mokalo
aBTOpPBIHBIH Ka3aH [Ioy/noT KOHCEpBAaTOPMSICEHAd YKBIFaH eJUIapblHIa YKBITydbl OCIIOH apanairy
TOKPUOOCE HUIE3eHAd, My3blKa OelreucHeH (OHHM Ol  MPUHIHUIUIAPEL  (hOpMaNIANITHIPhLIA.
lanuMoHeH (oHHU TPUHIMILIAPH (hopMaallyIa dTHCE, TAHBUITaH sA3yubl hom Qonbkiopus Hokbrit
WcoHOOTHEH WOTHIHTBICHI adblKiIaHa. My3blka OCITeYCHEH MHUPACBIH KHIIOUOKTO Tymiay hom
ofipoHyHeH ommapsl Ouirenons. Momaeis VcouGor hom Hoxbiii McoHGoTHEH 6GachUIMbIi KaaraH
XE3MOTJIOpPEH YbIrapy TYpBIHJAA TOKBIAUMHOP KHUTEpeo, Kaibep JIIIOpHEH — CakjIaHy YpBIHHApHI,
KaiibepsIopeHeH yblranakiap 0a3achel MaTepraiiapbl KYpcaTesa.

Toen Temenudmdp: Monmes Mconbor, TatapcTan My3bika Oenmeme, My3bIKalb OuOIHOTpadwus,
TaTapJapHbIH MPO(eCcCHOHATIb My3bIKaChl, (POHHH DI NIPHUHIUILIAPHI

Cpurrama even: FOnrpicoBa I.®. FO. H. Hconbor xe3motiopeHeH TaTapcTaH My3blka Oenmeme

tapuxbiaaa ohomuste // Tatarica. 2025. Ne 1 (24). 76—88 6. https://doi.org/10.26907/2311-2042-2025-
24-1-76-88
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Introduction

Even a cursory acquaintance with A.
Eichenwald’s materials and documents, stored in
the State Central Museum of Musical Culture
(hereinafter - SCMMC), show that the composer
and ethnographer had multifaceted connections
with Tatar folk music and prominent representa-
tives of Tatar culture. Inconsistencies and contra-
dictions, found in these materials and documents,

" As the author of the paper passed away, the structure
of the article has been built in accordance with the re-
quirements of the journal by its editor M. M.
Khabutdinova. The article is based on the manuscript
“The Activities of Anton Eichenwald and His Entourage
in Kazan” (Essays) [1, pp. 95-113], stored in the musi-
cologist’s personal archive. This article belongs to a se-
ries of articles by the author published in our journal

(21, 3] [4], [5]. [6], [7].
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require rechecking the data and searching for addi-
tional sources of information.

A. Eichenwald’s archive contains a number of
documents shedding light on his contacts with Ta-
tar folk music and the prominent representatives of
Tatar culture. By studying them we can better un-
derstand and clarify some facts of the composer’s
creative biography, identifying the issues that re-
quire additional study. For example, the issue of
Eichenwald’s participation in the folklore-
ethnographic expedition headed by N. Katanov.

The purpose of our study is to identify the rea-
sons for A. Eichenwald’s interest in the Tatar folk
song.
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Materials and methods of the study
Our analysis is based on the archival materials
and scientific sources related to the composer’s in-
terest in Tatar songs.
The work uses traditional methods: descriptive,
comparative and the methods of analysis and gen-
eralization.

Discussion

Musical ethnography, in the way this concept
was understood at the beginning of the 20™ centu-
ry, is associated with various aspects of the work
conducted by Anton Eichenwald who was a com-
poser, conductor and musical ethnographer. Unlike
today, when musical ethnography is understood
primarily as 1) collecting, recording, publishing
and 2) scientific musicological study of the folk
music language, in the early 20" century, of im-
portance was its popularization, its introduction in-
to the professional musical life and musical every-
day life of the educated part of society, which had
little contact with folk life. The activities of the
Musical and Ethnographic Commission were
“characterized by a combination of special folklor-
istic aspects (collecting folk songs, preserving
them and performing analytical tasks) with a broad
socio-political approach (mastering folk songs by
composers, interpreting them as a living manifesta-
tion of folk creativity and handling the problem of
their performance)”. An important achievement of
the Commission was that it “provided a scientific
basis for the arrangement of folk songs and raised
the issue of their concert performance” [8].

Being a scientific organization, the Commission
widely involved composers in its work (A.
Grechaninov, M. Ippolitov-Ivanov, A. Kastalsky, N.
Klenovsky, N. Lysenko, S. Taneyev and others).
The State Institute of Musical Science also took part
in organizing concerts, as composers’ material and
lectures had to be prepared in advance. A.
Eichenwald’s work was related to musical ethnog-
raphy in a broad sense because of his being a collec-
tor of folk songs, a composer and a conductor.

As the composer himself testified, the impetus
for the emergence of his interest in Tatar folk mu-
sic was a strong emotional impression that the
singing of a village musician made on him, he
managed to change the unfavorable idea he had at
that time about Tatar music based on its perfor-
mance in the city. However, at that time, A.
Eichenwald’s knowledge in this area was still more
than superficial.

During his stay in Kazan as a conductor and
choirmaster of the opera (1893, 1894, 1907), A.
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Eichenwald had no need for extra-professional
contacts with Tatar society. He did not show any
special interest in the local musical life, especially
the Tatar one, neither did he try to make acquaint-
ances with performers of Tatar music. Although, in
1907, during A. Eichenwald’s stay in Kazan, the
first public literary and musical evening was held,
it was a significant event for the cultural life of the
Tatars, in which the violinist I. Kozlov, among
others, took place.

But A. Eichenwald, as a person close to musi-
cal-ethnographic circles, could have been familiar
with some examples of Tatar folk tunes’ arrange-
ments. Individual experiments in this area could
have been known to him from Moscow (ethno-
graphic concerts of N. Klenovsky or arrangements
of A. Grechaninov for singing with piano of Tatar
folk songs’ recordings by S. G. Rybakov, which
had no noticeable artistic value).

When, under some circumstances, probably in
the late 1910s, A. Eichenwald came into closer
contact with Tatar folk music, neither the music it-
self nor its performers seemed to attract him. The
ethnographer wrote:

“For many years I heard the singing and music of
the Kazan Tatars. The main guides bringing this music
to the masses were the so-called ‘folk singers and musi-
cians’. The tunes and melodies they performed, despite
some originality, struck me with their monotony, pov-
erty of melodic design and lack of musical content.

Obviously, this is why the opinion was established
that the songs of the Kazan Tatars were ‘all in the same
tune’”.

The performance of the songs I heard was often ac-
companied by an illiterate - anti-musical harmonization
with an incorrect division of the beat. Therefore, Tatar
music made an unattractive impression and it could not
interest a serious musician” [9].

These words of A. Eichenwald, true under cer-
tain circumstances, did not definitely refer to the
repertoire of Tatar concerts and Tatar folk music in
general. He could only mean street songs of the
wild lumpenized part of the urban population, for
some reason openly singing in the streets (but not
in those along which the composer himself hap-
pened to walk), which in rural conditions would be
acceptable only for recruits. Moreover, the words
he said further that “Kazan Tatars can hear their
folk tunes only in illiterate tavern performances or
in gramophones and Stella music boxes, with the
same distortion and illiteracy” leave no doubt that
A. Eichenwald had in mind the Tatar tavern reper-
toire, which the respectable ethnographer could
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come in touch with only under special circum-
stances.

It is not surprising that, judging by his story,
the heartfelt lyrical (possibly drawn-out) folk song
so struck A. Eichenwald. In the article “Folk Songs
and Music of the Kazan Tatars,” the composer
wrote:

“But, once I found myself in remote Tatar villages
and there, by chance, at night I heard someone singing.

A pleasant voice sang a charming, expressive melo-
dy, of great interest in melodic and rhythmic terms; the
voice sang it with great spirit and expression.

I was struck by the difference in the performance
and the melody itself with the Tatar music that I had
heard before; and when I heard several singers in those
same remote villages, I realized that the folk songs of
the Kazan Tatars, living in the city, were performed in a
distorted form. Having become interested in this folk
art, [ tried to hear as many real Tatar songs as possible,
but I was unable to do so for a long time.

Fate, again by chance, brought me in close contact
with the Tatar village, where I used to closely watch its
daily life and establish friendly relations with the Tatar
population, thanks to which I was able to hear old tunes
performed by real folk singers - old men and old wom-
en, not those surrogates that I had happened to hear be-
fore.

Those old songs, due to social and partly religious
conditions, did not reach the European ear; therefore,
they could not be recorded by a specialist - an educated
musician, as a result, never reaching the broad masses
of the urban population in their pure form. Moreover, 1
can say with confidence that not only Europeans, but al-
so many Tatars to this day do not know their old folk
songs.

Having heard real folk songs, I was struck by the
diversity of their melodic patterns and their deep musi-
cal content. When I became familiar with the lyrics of
these songs, I realized that this treasure trove of poetic
folk art had remained at the bottom of the sea of life to
this day and if we do not pay due attention to it, it might
as well perish” [Ibid].

From A. Eichenwald’s story, it follows that his
purposeful activity in the field of collecting and ar-
ranging Tatar musical folklore was preceded, ac-
cording to the ethnographer, by at least his two
stays in Tatar villages; moreover, the second time
he was there for a fairly long time and managed to
get acquainted with the village life. But where ex-
actly he went and for what reason — the question
remains open according to his article. It is only
clear that his trips could not be connected with
conducting an opera or producing theater projects,
which are not possible to realize in Tatar villages
either due to the genre and thematic content of the
repertoire, or simply technically. His own piano
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concert tour accompanied by several singers to
“remote villages” is completely out of the question.
There are no grounds for the assumption that A.
Eichenwald rented a dacha there or stayed with
unknown Tatar friends, if he had any.

It is impossible to explain the composer’s vil-
lage trips by his special musical-ethnographic pur-
poses. From his story, one gets the impression that
he heard the enchanting Tatar folk melodies under
unexpected circumstances, so that could not be the
result of his systematic purposeful search. The trips
to the villages were not carried out with the pur-
pose of realizing A. Eichenwald’s creative plans,
but for some other reasons.

The composer’s story about the circumstances,
under which he first heard Tatar folk “village”
songs, completely contradicts the dating of 1893,
the beginning of his collecting activity in the field
of Tatar-Bashkir musical folklore, which is found
in musicological works devoted to Tatar and Bash-
kir music.

This error is deeply rooted. The date “1893”
first appeared in print in A. Eichenwald’s Parisian
interview of 1926 [10], but in a different context —
as the date of the birth of his interest in folk art in
general, not specifically in Tatar folk art. In addi-
tion, the composer did not say a word about his al-
leged participation in those years in the expedi-
tionary collection of folk songs, but he spoke only
about his taking part in folk music concerts, which,
depending on their program, could include his ac-
companying vocalists or instrumentalists.

“My interest in folk music,” A. Eichenwald said,
“was born in me a long time ago — back in the early
1890s when I took part in N. Klenovsky’s” ethnographic
concerts in Moscow, he was my first supervisor in this
matter — the former director of the conservatory (in
those years — a music school. — Yu. I.) in Tiflis, later the
conductor of the Bolshoi Theater in Moscow. Then I
went to visit Transcaucasia, Persia, Turkey, Tabriz, the
Transcaspian Region — everywhere I tried to record folk
songs” [10].

Surely, A. Eichenwald had to mention this date
in conversations with various people interested in
his work who, therefore, asked the composer about
some aspects of his work. But they, grasping and
remembering only the general motif of the conver-
sation and missing important details (as we know,
dictaphones or other portable sound recording
equipment did not exist then), perceived and inter-
preted his words in their own way, this also con-

% N. Klenovsky’s first ethnographic concert took place
in 1893.
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cerned the time he began his folklore expeditionary
activity. The composer himself, speaking about his
long-standing passion for recording folk songs of
different peoples, including those in the
Transcaucasus, Persia, Turkey, Tabriz and the
Transcaspian Region mentioned by him, did not di-
rectly connect this interest with his participation in
any expeditions.

One of the first versions, related to the inap-
propriate use of the date “1893”, can be found in
the article “The Glorious Jubilee”, published in the
magazine “Soviet Music” in connection with the
75™ anniversary of the composer’s birth. The arti-
cle states: “In 1893, he [Eichenwald] made a num-
ber of expeditions to record Bashkir, Tatar, Chu-
vash, Uzbek, Tajik and Turkmen folk songs” [11].
But such a grandiose undertaking, which his con-
temporaries did not mention, would have been be-
yond the capabilities of an inexperienced 18-year-
old youth who did not speak any of the languages
of the peoples of Russia, scattered across the vast
territory of the empire, which would be necessary
in this case. And who would finance such a multi-
tude of expeditions over the course of one year? A.
Eichenwald could not have carried out these expe-
ditions using his parents’ funds.

The version of P. Atanova (sometimes without
a reference to the author) is more widespread
among those writing about the composer. It was
first published in her Ph.D. dissertation “Collectors
and Researchers of Bashkir Musical Folklore”
(1969) (see [12, p. 70]). In this case, the musicolo-
gist based her theory on A. Fere’s unpublished ar-
ticle about Eichenwald from the collections of the
M. Glinka Museum [13]. “Anton Aleksandrovich
Eichenwald (1875 — 1952) became acquainted with
the music of the Bashkirs and Tatars back in 1893,
while taking part in a folklore-ethnographic expe-
dition headed by Professor N. Katanov” [12, p.
70], she reported.

However, L. Atanova’s statement does not cor-
respond to the truth and does not agree with the bi-
ographies of A. Eichenwald and N. Katanov. This
expedition did not and could not have taken place
due to objective circumstances; moreover, N.
Katanov was not yet a professor in 1893.

1. A. Eichenwald had never been on expedi-
tions (i.e., trips with a special assignment) either
with or without N. Katanov (1862 — 1922), at least
before working in the Central Asian republics of
the USSR. Even if the composer mentioned work-
ing on his recordings of Tatar folk songs together
with N. Katanov, his words should not be inter-
preted as evidence of the joint phonographic re-
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cordings made by the composer and the orientalist
in expeditionary conditions. Without a doubt, in
such cases, the recording of Tatar song lyrics on
paper was meant, or more precisely, the decipher-
ing and restoration of Tatar song lyrics by N.
Katanov in their text recordings that were very far
from the original, as heard by A. Eichenwald him-
self. In some cases, the orientalist could deal with
rare phonographic recordings, made by the com-
poser.

Evincing a keen interest in folk music of dif-
ferent nations, A. Eichenwald apparently did not
make isolated recordings of folk tunes with a spe-
cial purpose, but in passing with his main work,
and hardly directly in the folk environment itself.
A. Eichenwald apparently took up special system-
atic work on collecting folk music precisely at the
time when he began collecting Tatar tunes, that is
at a fairly mature age. And only then was his tar-
geted ethnographic activity undertaken in research
institutions of Moscow (1921-1923 or 1922—
1924), Samarkand (1929-1930) and Ashgabat
(1933-1936), allowing for the possibility (but not
the necessity) of expedition trips. However, little is
still known about these facts. Perhaps only the
mention of sketches by A. Eichenwald made dur-
ing his Central Asian trips, found in Pirkovsky’s
report.

2. N. Katanov did not lead any expeditions ei-
ther in the Kazan or St. Petersburg periods of his
life. He went on business trips alone, and only
once, on a “vacation business trip”, was he accom-
panied by his wife. Collecting musical folklore was
never among the interests of the orientalist.

It is worth noting that having lived in Kazan
for about 30 years, N. Katanov did not show any
noticeable interest in Tatar folklore even when
teaching the Tatar language and, due to his official
duties (he was a censor of the Kazan Provisional
Committee for Press Affairs), reading, among oth-
er things, all printed literature in the Tatar lan-
guage. But the scholar never refused his help in
deciphering Tatar texts, recorded aurally by Rus-
sian musicians-folklorists who did not speak the
Tatar language (Ya. Prokhorov, A. Eichenwald), as
well as in transcribing and translating Tatar song
lyrics into Russian [Trips to the Menzelinsky Dis-
trict].

“The famous orientalist linguist Katanov, a profes-
sor at Kazan University, helped me a lot in my work: I
didn’t know the Tatar language at the time and wrote
down songs in Russian letters without understanding
them — then Professor N. Katanov deciphered my notes
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and translated them into Russian,” said A. Eichenwald
[10].

3. In 1893, N. Katanov, who was then living in
St. Petersburg, was so busy working on the materi-
als of his previous four-year expeditions to Siberia
and Turkestan, which had to be submitted to St.
Petersburg University by a certain date, that his
participation in new expeditions that year, espe-
cially musical ones, was out of the question. The
orientalist was even forced to postpone the start of
his work at Kazan University and, contrary to the
appointment of Nicholas II, which was scheduled
for November 9, 1893, he reported to his place of
service “untimely,” only on January 12, 1894 [14].

Unfortunately, in some Kazan publications (in
particular, in the Tatar Encyclopedic Dictionary
[15, p. 262]), the date of his appointment to the po-
sition is interpreted as the date of the beginning of
Katanov’s service in Kazan. This, by eye (1893 in-
stead of 1894), automatically moves the date of N.
Katanov’s arrival in Kazan forward by a year and
creates additional prerequisites for the automatic
perception of the message about the non-existent
expedition of 1893 not only as a theoretically pos-
sible one, but also as a supposedly real, university-
based event.

It appears that A. Eichenwald’s initial interest
in Tatar folk songs was purely personal, and he be-
gan to study them at his own will and at the behest
of the soul. Tatar folk music, which opened up to
him from a new angle, captivated the composer.
Not limiting himself to a simple statement of the
originality of Tatar tunes, he tried to find out what
the secret of their charm was in, and then, having
arranged them as a composer, to introduce them in-
to the world of professional music.

Not knowing the Tatar language, A.
Eichenwald could only establish a direct contact
with the part of the city Tatars who spoke or un-
derstood Russian. It was these people who helped
the composer enter a purely Tatar environment, un-
touched by extranecous wurban trends. A.
Eichenwald told the following about some of the
difficulties he encountered in searching for experts
in folk songs:

“With regard to the Muslim population, this matter
turned out to be extremely difficult: the old Tatar folk
songs have been preserved only by women. Men do not
sing at all, and according to Muslim law, playing music
is considered to be an indecent thing for them - the mul-
lah may not even allow them into the mosque. As for
Muslim women, it is difficult for a European not only to
hear, but even to see them. But fate was favorable to
me: in Kazan, I met a Tatar, a passionate lover of the
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song. When he once heard a Tatar folk song I had ar-
ranged for piano, he was so delighted that he decided to
help me in this matter at all costs. In the city of Arsk
near Kazan, he introduced me to a family where there
was an old Tatar woman who was considered to be an
expert in Tatar songs. In her performance, I recorded the
best songs of my collection. I collected Tatar songs in
the Arsk and Sviyazhsk Districts, Chuvash songs in
Cheboksary and other large villages — Shikhrany and
Urmary (between them, by the way, is the famous oak
forest where, according to the legend, fire-worshipping
Chuvash made their sacrifices. To this day, they have
many customs associated with this rite, which they per-
form in this forest). I managed to record the best Bash-
kir songs in the village of Dyurtyuli (this is a Tatar set-
tlement. — Yu. I.) of the Menzelinsky District in the Ufa
Province...” [10]

Recording folk tunes required a lot of effort to
overcome certain everyday and technical problems.
A. Eichenwald had to communicate with folk song
experts through translators, which was inconven-
ient for both parties and consumed time. The pro-
cess of recording tunes was delayed by the impos-
sibility of using the appropriate equipment. In a
conversation with Zenz, A. Eichenwald recalled:

“I had to struggle a lot with the recording technique
itself, and then with arranging the recorded material. At
Kazan University, they gave me a phonograph for re-
cording, but it turned out to be completely unsuitable:
during my first experience of recording a song in Arsk,
the old Tatar women ran away at the sight of this ‘devil-
ish thing’. I had to stick to my own elementary record-
ing” [10].

Direct recording of tunes on a sheet of music
presented its own problems, connected with the
necessity to remember and write down a song
based on a single performance.

“The difficulty of recording was also in the fact that
the performers themselves varied the same song — after
all, they themselves were its poets and its composers (in
this regard it was especially difficult among the Kirghiz,
that is, Kazakhs). I only met one old Tatar woman who
always sang her song in the same way, apparently it was
in this form that it deeply sank into her soul,” recalled
Eichenwald [11].

The stumbling block for all composers who
were first beginning to harmonize Tatar folk tunes
was the pentatonic scale, which they considered to
be an underdeveloped European diatonic scale with
all its inherent qualities. Instead of trying to identi-
fy their own principles of organizing pentatonic
tunes, the authors forcibly introduced the major-
minor chord into their arrangements, as the only
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construction they recognized and knew, outside of
which they could not imagine music. This showed
the inertia and rigidity of their thinking, their
commitment to school dogmas. Moreover, it con-
cerned not only the semitones.

Tatar folk tunes existed perfectly well not only
without diatonicism, but also without any (harmon-
ic or polyphonic) polyphony.

“They have no polyphony at all — if several people
sing, everyone sings in unison. It is completely different
from Ukrainians, whose singers instinctively, as if by
nature, select their voice parts when singing together —
and thus a choir is formed. Among the Eastern peoples,
the rudiments of polyphony are found only in different
instruments...” — noted A. Eichenwald.

Anton Eichenwald also began to arrange Tatar
melodies with harmonization by diatonic chords,
including sounds that are absent in pentatonic
modes. But Tatar listeners rejected the works ob-
tained in this way. There was no doubt that these
arrangements could please neither Tatars, nor Rus-
sians or any other listeners. The composer unsuc-
cessfully explained such rejection by his use of
semitones, which he did not actually use, since
semitones are possible only in melody; they do not
and cannot exist in a third chord.

“The difficulty of harmonizing a Tatar song is that
the Tatars do not have semitones in their songs — the Ta-
tar folk song is built entirely on five tones — a five-tone
scale — and every time I allowed a semitone in my ar-
rangement, it ‘shocked the Tatars in a certain way’”,
wrote A. Eichenwald, who, to his credit, did not neglect
the opinion of his musically illiterate listeners, but tried
to please them.

“The arrangement and harmonization of the record-
ings turned out to be a very difficult enterprise. First, |
arranged them according to all the rules of counterpoint
and European harmonization, then I invited experts in
the songs from this nationality and played these songs
on the piano for them (here the word is used in the fem-
inine gender. - Yu. I.). And for the most part I heard the
same damning sentence: “This music is not ours!”

Some things had to be rearranged 30-40 times — un-
til, finally, they stopped saying — “this is not our mu-
sic!” All the work had to be done purely empirically.

In the end, it seemed like I had grasped the charac-
teristic features of their harmony...” (the source ellipsis
is preserved here)

It is impossible to say exactly how long A.
Eichenwald’s episodic collecting activity contin-
ued in the Kazan Province (Arsk, Sviyazhsk, and
also Tetyushi, mentioned in N. Bogari’s review),
which also included the Chuvash settlements indi-
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cated by him (Cheboksary, Shirkhan and Urmary).
Neither can we determine exactly the time and
purpose of his stay in Kazan as a whole. The com-
poser himself gave two dates of his “Kazan” peri-
od: as a five-year period between 1912-1917 (an
interview with Zenz in 1926 [10]) or as the period
of 1915-1920 (his Labor List of an employee,
compiled in 1934). However, each of these dates
contradicts the data on the composer’s pre-Kazan
and post-Kazan professional activities.

If we accept A. Eichenwald’s statement about
his stay in Kazan in 1912—-1917 as correct, we will
have to consider the entry in the Labor List about
Eichenwald’s work as an opera conductor in Odes-
sa in 1912-1914 to be incorrect. At the same time,
no traces have been found of the composer’s stay
in Kazan during these years, and the very fact of
his work in Odessa, which is mentioned in all the
biographical materials dedicated to the composer
and conductor, including those published in such
an authoritative source as the Musical Encyclope-
dia [16], has never been disputed or refuted. It is
impossible to find another free two-year gap for
Odessa in A. Eichenwald’s work schedule before
the First World War. Apparently, the date 1912—
1917, mentioned in the interview, should be con-
sidered a slip of the tongue.

Neither it is possible to fully agree with the da-
ting of the period of A. Eichenwald’s stay in Kazan
from 1915 to 1920 if the composer’s post-Kazan
years of professional activity are included in this
period. More than six months of 1919 and the year
of 1920 should be excluded from this period, since
it is known that from March 1919, Eichenwald was
in Yekaterinburg [16]; from 1920, he worked in
Krasnoyarsk [See: the Employee’s Labour List]
and until the summer of 1923, he had no business
contacts with Kazan. His business trip to Kazan,
with the purpose of recruiting teachers on behalf of
the Krasnoyarsk People’s Conservatory in 1920,
had no relation to his Kazan affairs.

Thus, the composer’s stay in Kazan could not
have gone beyond the years 1915-1919. This is the
dating given in the above-mentioned item entitled
“On the Concert of Conductor Eichenwald” [17],
which is chronologically closest to the years in
question in terms of the time of writing; however,
the years 1915-1919, in their entirety, also seem
inaccurate. So far, individual documents confirm
A. Eichenwald’s stay in Kazan beginning from the
spring-summer of 1917 to the spring of 1919.
What could have happened before that can only be
guessed at.
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The information in A. Eichenwald’s Labour List
about his work in Kazan indicated just his position
(a teacher, ethnographer and a conductor of sym-
phony concerts). But where exactly he worked, for
how long and in what positions - was not specified.

Were A. Eichenwald’s teaching, ethnographic
and conducting professional activities included in
his official responsibilities and were they paid?
Was this work permanent (for many months? sea-
sonal?) or one-time (from two or three days to two
or three weeks a year)? Did the composer work in
a music school or was he engaged in private prac-
tice? How regularly did he work as a symphony
conductor and with which orchestras did he per-
form? All these questions remain without factually
confirmed answers.

According to A. Eichenwald himself, his work
devoted to collecting and arranging Tatar folk
songs was motivated by his personal vocation, and
he was engaged in it while conducting some other
work that required his stay in Kazan and nearby
settlements.

Anton Eichenwald could not hold the position
of the symphony orchestra conductor due to the
absence of a permanent symphony orchestra in
Kazan. The symphony concerts of opera orches-
tras, held during opera seasons, were usually con-
ducted by their own theater conductors. Some-
times, in the off-season, especially in the summer,
in Kazan, an orchestra was formed from Kazan
musicians who were free at that time. But the Ka-
zan public figures, who headed this business, built
it around a previously determined permanent con-
ductor. They usually did not have the funds to in-
vite a touring conductor. Judging by the Kazan
newspapers, whose full set has not survived com-
pletely, A. Eichenwald did not appear in Kazan as
a conductor until the summer of 1917. Supposedly,
the usually attentive newspapers missed some-
thing, it could not have been more than one or two
random concerts over several years.

There is no clear and unambiguous answer to
these questions yet. But, leaving the clarification of
some details of A. Eichenwald’s life and work for
the future, for now, it is enough to admit that his
stay in Kazan for some time is not subject to doubt.
Although it is unlikely that he lived here perma-
nently all those years: he did not leave for short or
longer tours, he did not go home to Moscow or,
depending on the circumstances, to the same Tatar
villages when not on duty or being out of work for
a long time.

An entry in A. Eichenwald’s Labour List about
the work done in a particular year should not be tak-
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en as evidence of his work conducted necessarily
during that entire year. The actual work period may
have been shorter. For example, in the Labour List
of 1923, it is written that at that time A. Eichenwald
was “an ethnographer of the People’s Commissariat
of Education in Kazan”. From the certificate of the
People’s Commissariat of Education dated August
10, 1923 [No. 7271], issued a week after the sym-
phony concert of oriental music, it follows that it
covers only the work of conducting one concert.
Perhaps, after A. Eichenwald quit his job at the
State Academic Symphony Orchestra, the Kazan
concert turned out to be the main (or only) source of
his income received in 1923, especially since, ap-
parently, the People’s Commissariat of Education
paid not only for the concert performance, but also
for the composer’s works. Something similar could
have happened in 1915-1917. It is possible that
even then A. Eichenwald appeared in Kazan for a
few days a year, and did not stay here long.

It should not be forgotten that the time, indi-
cated by the composer, coincided with the years of
the First World War, the February and October
Revolutions and the Civil War. The scope of A.
Eichenwald’s work as an opera and symphony
conductor then sharply narrowed; the western and
southern regions of the country, where he had
worked primarily until mid-1914 (Odessa, Khar-
kov, Zhitomir, Tiflis and Yalta), could no longer
provide him with work in the same volume, and it
was not safe to stay there (Kazan, for example, was
filled with refugees in those years, including musi-
cians, from the border western regions of Russia).
Foreign tours were out of the question. It was not
surprising that under these conditions, A.
Eichenwald could be forced to agree to modest
teaching work and take up certain, often random
concerts in Kazan.

However, in 1917, A. Eichenwald really did
settle in Kazan and stayed there for two years,
finding an unexpected occupation for himself that
was not connected with either his concert perfor-
mances or creative compositional commissions.
Although A. Eichenwald’s name appeared on the
pages of Kazan newspapers as the name of one of
the conductors of the summer symphony concerts
held in the City Garden (formerly Panaevsky Gar-
den, now the Dynamo Stadium) from mid-May to
August 31, along with the names of conductors Ya.
Pozen, F. Katz and A. Aslanov, the newspapers
contain information about only one concert with
his participation. On August 13, 1917, the follow-
ing announcement was published in the
“Volzhsko-Kamskaya Rech”:
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“On Tuesday, August 15, there will be a benefit
concert of the symphony orchestra, which has been
playing in Panaevsky Garden for four months running.
The main piece of the program is Tchaikovsky’s Sixth
Symphony, which will be conducted by Mr.
Eichenwald. The soloists of the evening will be Messrs.
Katz and Klitschko from the orchestra members and a
number of soloists and singers who have agreed to con-
tribute to the success of the orchestral workers with
their participation. The singers Messrs. Oshustovich and
Shevtsov, the dramatic actor Mr. Zubov, the ballerina
Ms. Charushina and the ballet master of the city theater
Mr. Kovalsky will take part in the concert” [18].

The newspaper “Znamya Revolutsii” (“The
Banner of Revolution”) of ?? February 1919 [19]
mentioned the name of A. Eichenwald in passing
as the chairman of the local union of orchestra
players. Similar information was found in the arti-
cle “On the Concert of Conductor Eichenwald”.
Searching for an explanation of the unexpected
twist in the composer’s biography we have come
across the following facts.

In Kazan, like everywhere else in the country,
Trade Unions, including those of art workers, were
organized after the February Revolution of 1917.
First, at the end of March, the Union of Workers
was created in Kazan. Then, organizational meet-
ings of their unions were held by film workers,
musicians and workers and employees of the Bol-
shoi and City Theaters, later by orchestra members
who elected A. Fichenwald as the chairman of the
board (conductor A. Panayev, Kolpakov, Rutin,
and Tartomsky became members of the board”).

Little has been learned about A. Eichenwald’s
activities as Chairman of the Union of Orchestra
Players, but what we have learned is very im-
portant for explaining the circumstances that con-
tributed to the emergence of his interest in Tatar
folk music. It turned out that the composer’s close
contact with Tatar folk music was directly con-
nected with the concert activities of the Union of
Orchestra Players. In those years, there was no sin-
gle center in the country engaged in the organiza-
tion and planning of concert life; so, trade unions
of art workers, like many other unions, including
those very far from art (water workers, woodwork-
ers, etc.), as well as a variety of organizations and
institutions often acted as concert organizers, keep-
ing the net proceeds in their hands and using it for
their own needs. Such concerts were often orga-
nized for charitable purposes. The information

* The information was provided by L. Yakovleva and
the Museum of the Federation of Trade Unions of
Tatarstan.
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about some concerts of the Union of Orchestra
Players is known from local newspapers.

On July 2, 1918, the Department of Culture
and Education of the Kazan Council of Workers,
Soldiers and Peasants’ Deputies, together with the
Kazan branch of the All-Russian Union of Orches-
tral Players, held a “grand concert-meeting” in the
City Garden with the participation of a large group
of artists and speakers (Manturov, Denike,
Ryasintsev, Piontovsky and Veger). The concert
was conducted by P. Aslanov, Eichenwald’s col-
league from the Kazan autumn opera season of
1907 and his work in Tiflis in the early 1910s [20].

In July 1918, in the newspaper “Znamya
Revolutsii” (“The Revolution Banner”), the or-
chestra members and the members of the Kazan
branch of the All-Russian Union of Orchestra
Players thanked the circus director N. Nikitin for
providing the opportunity to hold the orchestra’s
benefit concert that had not taken place. At the
same time, they expressed criticism of the circus
manager Krymzer and cashier Lyalin, who had not
informed the Union about the allocated day, which
deprived the artists of the opportunity to prepare
for the performance and led to the disruption of the
benefit concert [21].

On October 22, 1918, a symphony concert of
the Union of Orchestra Players was held to provide
for widows and orphans “with the participation of
the First Soviet Regiment Orchestra, a symphony
orchestra of 50 musicians and opera artists” [22].

On December 11, 1918, the Union of Orchestra
Players organized a “symphony concert and con-
cert-ball” at the City Theater. The announcements
advertised the participation of five conductors (R.
Gummert, A. Panaev, J. Pozen, M. Slavinsky and
A. Amigo), a group of solo vocalists (E.
Kovelkova, Kopyeva and K. Knyaginin) and in-
strumentalists (Yu. Amigo - violin, V. Kind-
Belyaeva - piano, E. Pinke - violin, M. Slavinsky -
cello), the vocal quartet “Sibirskie broyagi” (“Sibe-
rian Vagabonds”), usually performing “songs of
penal servitude and taiga”, reciters Stroganova and
Nabatov and the combined brass bands of the First
Soviet and Workers’ Regiments directed by
Soloviev and Balashov with a program of the
works by Wagner, Beethoven, Rimsky-Korsakov
and Tchaikovsky. The concert included “The In-
ternationale”, the overture to Wagner’s opera “Ri-
enzi”, Rimsky-Korsakov’s “Scheherazade”, Tchai-
kovsky’s “Fatum”, Beethoven’s overture “Leonora
No. 3” to the opera “Fidelio”, one of Bruch’s vio-
lin concertos, one of Saint-Saéns’ piano concertos
and other pieces [23].
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At the beginning of 1919, A. Eichenwald still
held the position of the chairman of the Orchestra
Players’ Union, but soon, for objective reasons, he
withdrew from trade union activities. In April
1919, the work on reorganizing the unions of art-
ists, which had begun in the country in the autumn
of 1918, was completed in Kazan. According to the
singer and music writer S. Levik, who found him-
self at the center of the theater trade union work in
Petrograd [24, p. 68], the Centrotheater and indi-
vidual workshop unions (the Union of Actors, the
Union of Orchestra Players, the Union of Stage
Workers, etc.) were reorganized merging into a
single Production Union of Entertainment Enter-
prise Workers, which was renamed Rabis in the
spring of 1919 (from 1924, Vserabis). This reor-
ganization process did not reach Kazan immediate-
ly; individual workshop unions operated here un-
der their own names until the formation of a Rabis
Section in April 1919 named “The Union of Musi-
cal Workers™ [25].

Anton Fichenwald had left Kazan long before
this. From March 9 to May 19, 1919, he had an
opera engagement in Y ekaterinburg.

Results

The intensive concert activity of the Union of
Orchestra Players, which apparently covered the
entire Kazan Province, is what the Tatar musical
culture owes to the creation of arrangements of Ta-
tar folk songs and the opera “The Steppe” by A.
Eichenwald (see details: [2], [3], [4], [5], [6]),
since the composer could only travel on business to
the cities and large rural settlements of the Kazan
Province (dropping in Dyurtyuli in the Ufa Prov-
ince on the way), “arranging” concerts (not neces-
sarily symphonic) for the members of the Union of
Orchestra Players to please the unsophisticated
provincial audience. So, most likely, it was during
these trips with their contacts between A.
Eichenwald and the common people - soldiers,
workers and peasants but not in Kazan, that he be-
came acquainted not only with the crude “tavern”
songs with their inept accompaniment of the ac-
cordion, which so jarred on the composer’s ear, but
also with the real folk tunes that enchanted him.
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BBenenne

Jlaxxe Oerioe 3HAKOMCTBO C MaTepHaIaMH H
NOKyMeHTaMu A. DUXeHBaldbAa, XPaHAUIUMUCS B
lNocyaapcTBEHHOM LEHTPAJIbHOM My3€€ MY3bl-
KanmpHOU KyJIbTypHI (manee — 'TIMMK), moxnrsep-
JKIAeT CYIIECTBOBAHME MHOTOCTOPOHHHX CBS3€H
KOMITIO3UTOpPa U ATHOTpada C TaTapCKUM HapOJ-
HBIM MY3bIKQTbHBIM TBOPYECTBOM H JIEATEISIMU
TaTapcKON KyJbTypbl. HECTBIKOBKH M MPOTHUBOpE-
4usi, OOHapyKEHHBIC B MaTepHaliaX M JIOKyMEHTaX,
TpeOyIOT MepenpoBepKr TaHHBIX U TMOUCKA JTOTION-
HUTENbHBIX UICTOYHUKOB HHPOPMAIIHH.

' ITo mpuunHe yxoja U3 KU3HH aBTOPA CTPYKTYpa CTa-
ThU ObUIA BBICTPOCHA B COOTBETCTBUH C TPEOOBAHUSIMH
XKypHana penakropoM M. M. XaOyrnunoBoi. Marepu-
al B3ST U3 XpaHsAIIEHCs B TMYHOM apXUBE MY3bIKOBEIA
pykonucu «/lesrensHocTs AHTOHa OifxeHBanbpaa B Ka-
3aHM U ero okpyxenme» (Ouepkm) [1, c. 95-113.]
JlaHHas cTaThs NPUHAJIEKUT K LUKIY CTaTed aBTOpa,
omyONMMKOBaHHBIX B HamieM >xypHane [2], [3], [4], [5],

(61, [71.
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B apxuBe A. DiixeHBanpaa XpaHATCSA JIOKY-
MEHTHI, TPOJUBAIONINE CBET HAa €ro KOHTAKTHI C
JeSITEeSIMA TaTapCKOM KyJIbTYphl, 00YCIOBICHHBIE
€ro 3aMHTEPECOBAHHOCTBIO TATAPCKUM HAPOJHBIM
MY3BIKQJIbHBIM TBOPYECTBOM. 3HAKOMCTBO C HUMHU
MIOMOTAeT TIOHSATh U YTOUHUTH HEKOTOpBIC (PAKTHI
TBOPYECKOH OMOrpad)uu KOMIO3UTOpA U B TO XKe
BpEeMsl BBIIBUTH BOIPOCHI, TpeOylOIIne AOIOIHU-
TesibHOrO m3yueHus. Hampumep, Bompoc o6 yua-
crun A, DiixeHBaipia B (POJNBKIOPHO-
3THOrpa)UIeCcKOi FIKCIEIULNH 10/ PYKOBOACTBOM
H. Karanosa.

Ilenp Hamiero mccieqoBaHUs — BBIIBUTH MPE-
MOCBIIKM oOpamieHuss A. DiixeHBajbaa K TaTap-
CKOW HapOJIHOH MECHE.

MartepuaJbl 4 METOAbI HCCIEIOBAHUS
Matepuaiom ajs aHaM3a MOCITY>KUIH apXWB-
HBIE MaTepHalibl U HAay4HbIE WCTOYHUKH, CBSA3AH-
Hble ¢ OOpalieHHeM KOMIIO3MTOpa K TaTapCKUM
TIECHSIM.
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B pabote uCHONB3YIOTCS TPagUI[HOHHBIC Me-
TOABL: OINUCATENbHBINA, CpPaBHUTEIbHBINA, METOJ
aHaju3a U 0000IIeHHS.

O6cy:xnenue

C My3bIKaNbHOM 3THOTpaduel B TOM CMBICIIE,
KOTOpI)II\/'I BKJIaAbIBAJIX B DOTO IIOHATHUC B Hadallc
XX B., CBfA3aHbl pa3HbIE€ CTOPOHBI JIESITEIBHOCTH
KOMIIO3UTOPA, AMPHKEpPa, MY3BIKAIbHOTO 3THO-
rpada A. DitxeHBanbaa. B oTnuume ot HacTosIIIe-
ro BPEMEHH, KOT/Ia 110/l MY3bIKaJIbHOM 3THOrpadu-
eil TOHMUMAIOT mpexJe Bcero 1) cobupanwme, 3a-
MUCh, MyONHUKAUIO W 2) HAyYHOE MY3BIKOBEIJe-
CKO€ HMCCIIEJIOBAHNE MY3bIKAIBHOTO S3bIKa HApOJI-
HOW My3bIKH, B Haydaje XX B. CUMTAIM BaKHBIM
TaKXKe €€ IOIMYJSPU3aLUI0, BHEAPEHHE B MY3blI-
KaJbHYIO KU3Hb U MY3bIKaJIbHBIH OBIT 00pa3oBaH-
HOW 4YacT OOIIECTBa, Majl0 CONPUKACAIOIICHCS C
HapoaHOU >ku3Hbl0. [lnsg nedarenpHOCTH My3bl-
KaJbHO-3THOTpahuueckoil KoMuccHH OBLIO «Xa-
PaKTepHO COYETaHHWE CHEHUATBHBIX (OIBKIOPH-
CTHYECKUX acleKTOB (coOMpaHWe HapOTHOW Iec-
HH, €€ COXpaHCHHE, aHAJIMTUYECKUE 3a/1a41) C ILIHU-
POKUM O6H1€CTBCHHO-HOJ'H/ITI/I‘IGCKI/IM IIoaAxoaoM
(ocBoeHME HApOAHOM TECHH KOMIIO3UTOpPaMH,
TPAKTOBKA €€ KaK HBOTO MPOSIBICHHUSI HAPOIHOIO
TBOPYECKOr0 Haydaia, mpodiieMa HCIOIHUTEIbCT-
Ba)». BasKHBIM JOCTMIKEHUEM KOMHCCUH OBLIO TO,
YTO OHA «IIOCTAaBWJIA Ha HAY4HYIO OCHOBY OOpa-
0O0TKY HaApOJHOHN TECHW W BBIABHHYJA MPOOIEMY
€€ KOHIIEPTHOTO UCTIOJTHEHUSD [8].

Bynyun HayuyHOHl opraHuzanuei, KOMHUCCHS
BMECTE C TeM LIMPOKO MPUBJIIEKaIa K CBOEH padote
n xommo3utopoB (A. T. I'pewanunos, M. M. Un-
nonutoB-BanoB, A. JI. Kacransckuii, H. C. Kie-
HoBckuii, H. B. Jleicenko, C. U. TaneeB u map.).
Opranun3zanueil KOHIEPTOB, Uil KOTOPBIX MpelBa-
PUTENBHO CJIEJIOBAJIO MOATOTOBUTH KOMIIO3HTOP-
CKUI MaTepual, U JeKIui 3aHuMancs Takxke [ o-
CyJIapCTBEHHBIM UHCTUTYT MY3bIKAJIbHON HAyKHU.

K My3BIKaNbHON ATHOTpaUU B TaKOM IITHPO-
KOM MOHMMaHUH A. DIXeHBaIb/l UMENI OTHOIICHNE
M KaK coOMpartenb HapOAHOW MEeCHH, U KaK KOMIIO-
3UTOP, U KaK JUPHKEP.

Kak cBuzerenbcTByeT caM KOMIIO3UTOP, TOJTY-
KOM K 3apOXJIEHUIO €ro MHTEpeca K TaTapcKoW Ha-
POJHOM My3BIKE TOCITYKHJIO CHJIBHOE 3MOLMO-
HaJIBHOE BIIEUYATJICHUE OT IIEHUs IEPEBEHCKOI0 My-
3bIKaHTa, MEPEBEPHYBIIETO CIOXKUBIIEECS y HETO
Ha TOT MOMEHT NpEACTaBICHUE O TAaTAPCKOU MYy-
3BIKE TI0 €€ WCIOJHEHHWIo B Topoze. Ho Ttorma mo-
3HaHuA A. DHXEHBaJbAa B JaHHOH 00nacTé ObuH
eme OoJiee YeM MOBEPXHOCTHBIMH.
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Bo Bpems npeObiBanus B Kaszanu B kadectBe
Ipmwkepa W Xopmeictepa omepsl (1893, 1894,
1907) A. DitxeHBanbI HE UMET HEOOXOIUMOCTH BO
BHEMPO(ECCUOHAIBHBIX KOHTaKTaX C TaTapCKUM
obmectBoM. CrienmnanbHOTO WHTEpeca K MECTHOM
MY3bIKaTLHON JKU3HHM, TeM Oojiee TaTapCKOu, OH
TOKE HE MPOSIBIISIL, 3aBsA3aTh 3HAKOMCTBO C UCTIOJ-
HUTEIISIMU TaTapCKOW MY3bIKH HE IbITaCs. XOTs,
Harmpumep, B 1907 1. BO BpeMs MpeOBIBAHM
A. DitxenBanpaa B Kazanu mpom3onio Takoe 3Ha-
MEHATEILHOE JUIsl KyJIbTYPHOU KU3HU TaTap COOBI-
THe, KaK TICPBBIM IyOJUYHBIA JUTEPATYPHO-
MY3bIKaJIbHOM BEYEp C BBICTYIUICHUEM B TOM YHCJIE
ckpunaua M. Koznosa.

Ho A. DiixeHBanbj, Kak 4YeIOBEK OIM3KHH K
MY3BIKAITEHO-ATHOTPAQUIECKIM KpyTaM, YXKe TO-
r1a MOT OBbITh 3HAKOM C HEKOTOPBIMU 00pasiiaMu
00pabOTOK TaTapcKUX HApPOJIHBIX HaneBoB. OT-
JIeIbHBIE OIBITHI B ATOM 00JIACTH MOTJIH OBITH W3-
BECTHBI eMy 10 MockBe (3THOTpaduIecKue KOH-
ueptel H. KieHOBCKOTro Wi HE MMEBIIUE 3aMeET-
HOT'O XYJIO)KECTBEHHOTO 3HAa4YCHHUs 00pabOTKH
A.T'peuanuHoBa i meHus ¢ (OPTENUAHO HE
MPUMEHUMBIX JJIs1 TPAKTHYECKOTO HMCIIOJIb30BaHUS
3anuceil TaTapckux HapoaHbix neceH C. I'. Proiba-
KOBQ).

Ho xorma mpu kakux-To 00CTOSITEIHCTBAX, BE-
positHo B koHue 1910-x rr., A. DiixeHBaiba co-
MPUKOCHYJICA C TaTapCKOM HapOJHON MY3bIKOU
OymKe, TO HU OHA, HA €€ MCIIOJIHUTENN HE TTOKa3a-
JIUCh €My MPUBJICKATSIbHBIMU. DTHOTpad MHCaT:

«B mpomomkeHre MHOTHX JIET MHE MPUXOAHMIOCH
CJIBIIIATH TIEHUE W MY3bIKY Ka3aHCKHX TaTap. | TaBHBIMH
MIPOBOHUKAMH MY3BIKH B IIMPOKHE MAacChl OBLIH, TaK
Ha3bIBaCMBbIC ,,HAPOJHBIC TCBIBI M MYy3bIKaHTHI“. Hc-
MIOJTHSIEMbIC MU HAICBBI U MEJIOJMH, HECMOTPS Ha He-
KOTOPYIO CBO€0OPa3HOCTh, TOPaKaTd MEHS CBOMM OJI-
HOOOpa3meM, OeTHOCTBIO MEJIOIUYECKOTO PHCYHKA H
OTCYTCTBHEM MY3BIKAJTHHOTO COJICPIKAHHS.

O4eBHIHO, TIO3TOMY U YCTAaHOBMIIOCH MHEHHE, UTO
MIECHA Ka3aHCKUX TaTap — ,,BCce Ha OJIHU Jlamx™.

HcroaHeHue CIBIIIaHHBIX MHOIO IIECEH YacTO CO-
MPOBOXKIAJIOCh AKKOMIIAHEMEHTOM B 0€3rpaMOTHOW —
aHTPIMy3I)IKaJ]LHOI>II FapMOHI/I3aHI/II/I C HeraBI/IJ'H)HI)IM
JierieHHeM Takta. [103TomMy TaTapckasi My3bIKa MPOU3-
BOJIMJIa MAJIOTIPUBIICKATEILHOE BIICUATIICHHE U HE MOT-
Jla 3aMHTEPECOBaTh CEPHE3HOTO MY3bIKaHTay [9].

OTH clpaBeIUBLIC TPH OINPEACICHHBIX 00-
CTOATENhCTBAX clloBa A. DiXeHBalb/a CKa3aHBI
SIBHO HE B aJIpeC pernepryapa TaTapCKUX KOHIIEP-
TOB M TaTapcKOW HApOAHOMN MY3bIKHU B LienoM. Peub
MOJKET WATH TOJBKO 00 YIWYHBIX IECHSX pasry-
JIABLICICS JIFOMIIEHU3UPOBAHHOW YaCTH TOPOJICKO-
rO HAaCEJICHUs, IOYEMY-TO OTKPBITO pacIeBarolien
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Ha ynuuax (HO He Ha TeX, [0 KOTOPBIM CIIy4ajoch
XOJUTh CaMOMY KOMITO3UTOPY), YTO B CEIBCKHUX
yCIIOBUSX OBLTO OBl JTOMYCTHMO pa3Be JIHIIb IS
pekpyToB. bonee Toro, ckazaHHbIE Jjajiee CIOBa O
TOM, YTO «Ka3aHCKHE TaTapbl MOTYT CJBIIIATH CBOU
HapoJHbIE MOTHBHI JIMITh B O€3rpaMOTHOM TpaK-
TUPHOM HWCTIOJIHEHHH WM B TpaMMOQOHaX Aa My-
3BIKAJIBHBIX SIIUKAX ,,CTEIUIL™, /1€ CYIIECTBYET Ta
Ke MCKaXEHHOCTh M 0e3rpaMOTHOCTHY», HE OCTaB-
JISIIOT COMHEHHMSI B TOM, 4TO A. DiXeHBaIbJ UMEET
B BUAY TaTapCKUW TPaKTHPHBIA pemnepryap, IS
COTIPUKOCHOBEHHS C KOTOPBIM JUJISl PECTIeKTadenb-
HOTO 3THOTpaha TpeGoBaTUCH OCOOBIE YCIOBHSL.

HeynuBurensHo, 4TO, Cynsl IO €ro pacckasy,
MPOHUKHOBEHHAs! JIMpUYecKas (BO3MOXKHO, Ipo-
TsDKHAs) HApOHAS TIECHS TaK mopasmia A. DWXeH-
BanbJa. B cratee «Haponnas necHst U MysblKa Ka-
3aHCKHX TaTap» KOMIIO3UTOP MUcal:

«Ho, BOT, s KaKk-TO IOMaj B TIyXHE TaTapCcKHe Je-
PEBHH U TaM CITy4aifHO HOYBIO yCIIBIXAJ IICHUE.

[puATHBIN TOJIOC TENT YapYHOIIYI0-BEIPA3UTEIBHYIO
MEJIO/INIO, TIPECTABIAIONIYIO OOJBIION MHTEpEC B Me-
JIOJMYECKOM M PUTMHYECKOM OTHOIICHUH; TOJIOC TEN C
OOJBIIMM HACTPOCHHUEM H SKCIPECCHEN.

Mens nopaszuia pa3HHUIa UCIIOJHEHUS U caMOil Me-
JIOIMU C TOW TAaTapCKOM My3bIKOM, KOTOPYIO MHE IIpHU-
XOIWJIOCH PaHBIIE CIBIINIATh;, a KOTJa 5, B TeX e TIIy-
XUX JIEPEBHSIX, YCIbIXal HECKOJIbKHUX MEBLIOB, TO MOHSLI,
YTO HapOJHBbIE NMECHM Ka3aHCKUX TaTap B TOpPOJE HUC-
MOJTHSIOTCS B UCKaKEHHOM BHJIE.

3aMHTEpeCcOBaBUINChE ATHM HApOJHBIM TBOPUYECT-
BOM, sl CTapajicsl Kak MOXKHO OOJIbIlIE€ YCIHBIIIATh Ha-
CTOSIIYIO TATAPCKYIO MECHIO0, HO 3TO MHE JOJIT0 He y/Ja-
BaJIOCH.

Cynp0a, OIATh CIy49aifHO, TIOCTaBMIa MCHS B OJH3-
KHE OTHOIICHHS C TaTAPCKOW NIepeBHEH, Tae MHE MpH-
IIJIOCH COTIPUKACAThCSI ¢ OOMXOIIOM €¢ JKU3HH, a TaKKe
3aBs3aTh W JIPYKECKHE OTHOIICHHS C TaTapCKUM Hace-
JIeHneM, Oyarojapsi 9eMy MHE YJaloCh yCIBIIIATh CTa-
PUHHBIC HAIICBBI B MCIIOJIHCHHUN HACTOAIINX HAapOJIHBIX
TIEBIIOB — CTAPUKOB M CTAPYX, a HE TEX CypporaroB, 4To
S CJIBIIIIAJ PAHBIIIE.

Ot CTapUHHBIC TICCHU B CHUJIY COIMAJIBHBIX U OT-
YaCcTH PENHUTHO3HBIX YCIOBHH, HE IOXOIWIN IO E€BPO-
MEHCKOro yXa, MO3TOMY M HE MOTJH OBITh 3aIHCaHBI
CICIIMATHCTOM — 00pa30BaHHBIM MY3bIKAHTOM, a BCIICI-
CTBHE 3TOr0 M HE JOXOJWIM B UYHCTOM CBOEM BUAE JI0
HIIMPOKHUX Macc FOPOJICKOro HaceleHus. Mano Toro,
MOTYy C YBEPEHHOCTBIO CKa3aTb, YTO HE TOJIKO €BpO-
MEHIbl, HO U MHOTHE TaTapbl IO CEr0 BPEMEHH HE 3Ha-
IOT CBOMX HapOJHBIX CTAPUHHBIX MIECEH.

VYcnpixaB HacTOSIINE HAPOIHBIC TIECHH, S OBLI ITO-
pakeH pa3HOOOpazneM WX MENIOJUYECKOTO PUCYHKA U
rITyOOKMM MY3BIKabHBIM cojepxkanneM. O3HaKOMHUB-
IIMCh M C TEKCTOM ITHX IECCH, S TOHSII, YTO TOT KIIaJ
MTOSTHYECKOTO HAPOIHOTO TBOPUECTBA IO CETO BPEMCHH
0CTaeTcsl Ha THE )KUTEHCKOT0 MOpsI, M €CJIM He 00paTuTh

Ha HETO JIOJDKHOTO BHUMAaHHWSA, TO OH, MOXKAITyi, MOXKET
1 moruOHYTH» [Tam xke].

U3 pacckasza A. DiixeHBaib/a CIEeAyeT, YTO €ro
LIeJICHANIPABICHHON NESTEIbHOCTH B 00JAaCTH CO-
Oupanus 1 00pabOTKH TaTapCKOTO MY3BIKaJIHHOTO
(dosibKIIOpa TPE/IIECTBOBAJIO [0 KpaiHel Mepe
JIBYKpaTHOE NpeObIBaHUE B TATAPCKUX, 110 OIpese-
JICHHIO dTHOTpada, IepeBHsX, MPUYeM BO BTOPOI
pa3 OH HaxoAWwJICd TaM AOCTaTOYHO IJIMTEILHOE
BpEeMsl U YyCIIEN IO3HAKOMUTBCS C JI€PEBEHCKUM
ObITOM. HO rie MMEHHO U MO KakoMy MOBOAY 3TO
MPOMCXOJHMIO — IO €r0 CTaThe, OCTAETCS OTKPHI-
TBIM. SICHO TOJBKO, YTO €ro MOE3AKH HE MOIJIH
ObITb  CBSI3aHBI C  JUPWOXKEPCKHMHU  OIEPHO-
T€aTpajJlbHbIMH MPOCKTaMU, HE OCYIICCTBUMBIMU B
TATAPCKUX  JEpeBHSIX HU 1O  JKaHPOBO-
TEMaTUYEeCKOMY COAEP)KAaHHMIO pernepryapa, HHU
TexHu4ecku. Ero coOCTBEeHHOE NHAHUCTHYECKOE
KOHUOCPTHOC TYPHE B KOMIIAHWMU C HECKOJbKUMU
HEBLAMHU [0 «IJIYXUM AEPEBHSIM» IOJHOCTBIO HC-
kimoyaercs. s mpenarmonoxkenusi, 4ro A. DHXeH-
BaJb]] CHUMaJ TaM Jady WM TOCTHJI Y HEH3BECT-
HBIX TaTapCKUX Jpy3ei, eciiu Obl TaKOBBIE Y HETO
ObUIN, TOKE HET HUKAKUX OCHOBAHUH.

HeBo3M0xHO 000CHOBATH JIEPEBEHCKHE MOC3/1-
KM KOMIIO3UTOpAa U CHEHUAJIbHBIMU MY3bIKAJIbHO-
stHorpaduueckumu nensiMu. Ilo ero pacckasy
co3JaeTcs BHEYaTICHHE, YTO Yapylollue Tarap-
CKHE HapoJAHBIC MENOAMHM OH YCIJbIIAl TpH He-
O’KH/IaHHBIX OOCTOSITENILCTBAX, @ HE BBILIEN HA HUX
B pe3yJbTaTe IUIAHOMEPHBIX NOUCKOB. [loe3nku B
JIEPEBHH OCYILECTBIISUIMCH HE C LIENBIO Pealn3aluu
TBOPYECKHUX IMJIaHOB A. DWXEHBaNIb/a, a M0 KaKUM-
TO UHBIM NIPUYUHAM.

Paccka3z kommosutopa 00 00CTOSITENBCTBAX,
Opyd KOTOPBIX OH BIEPBBIC YCIBILAN TaTapcKUe
HAapOJHBIC «IEPEBEHCKHUE» II€CHM, IOJIHOCTHIO
IPOTUBOPEYUT HMEIOIIEH XOXIEHHE B MY3BIKO-
BEAUYCCKUX Tpydax, MNOCBAIICHHBIX TaTapCKOﬁ n
OalIKUPCKOM My3bIKE, JaTUPOBKE Hadajla €ro co-
OMpaTeNnbCKON EATEIFHOCTH B 00JIACTH TaTapCcKo-
OaIIKUPCKOro My3bIKIEHOTO (oibkiopa 1893 r.

Ora ommnbKka MMeeT AaBHUE KOpHU. B mewatn
nmata «1893» BmepBBIe MOSBUIACH B ITAPHIKCKOM
uHTepBBIO A. DiixenBanmpga 1926 r. [10], HO B
WHOM KOHTEKCTE — KaK JlaTa 3apOXIEHHs ero WH-
Tepeca K HapOJHOMY TBOPHYECTBY BooOIIE, a HE
KOHKpPETHO K Tarapckomy. Kpome toro, kommnosu-
TOp 3A€Ch HH CJIOBOM HE OOMOJIBHIICS O CBOEM
AKOOBI y4acTHUH B T€ IOJbl B IKCIIEIULIMOHHOM CO-
OMpaHUU HAPOIHBIX MTECEH, a pacCcKa3bIBall 00 yJa-
CTHH JIUIIb B KOHIIEPTAX HAPOAHOW MY3BIKH, YTO, B
3aBUCHUMOCTH OT UX MPOTrPaMMBbl, MOTJIO Pean30-
BaThCs B €r0 aKKOMIIAHUPOBAHUU NEBIAM WJIM HH-
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cTpyMmeHTanuctaM. Tak, A. DiixeHBanb] paccka-
3BIBA:

«MHTEepec K HApOAHOW MY3bIKE POAWIICA Y MEHS
JTaBHO — 4 e1ie B Hayane 90-X To10B y4acTBOBAJ B 3THO-
rpaduueckux konueprax B Mockse H. C. Knenoscko-
ro’, MOEro MepBOro PyKOBOIMTEIS B 3TOM JelIe — ObIB-
IIETO TUPEKTOPOM KOHCEpBAaTOpPHUU (B TE€ TOMABI MY3HI-
KanpHOro yummmmia. — fO. 1) B Tudamuce, nosanee au-
pwxepom bombmoro tearpa B Mockse. Ilorom MHe
MpUIUIochk ObIBaTh B 3akaBkaswe, B llepcum, Typuuwm,
TaBpuse, 3akacnuilckoM Kpae — IOBCIOY 51 cTapajics
3alMChIBaTh HApOIHbIe recHu» [10].

Haepnsika A. OlixeHBaJby NPUXOAHIIOCH
YIOMUHATh 3TY JaTy B Pa3roBopax C pa3HbIMH JIH-
LAMH, MHTEPECYIOIINMHUCS €ro TBOPUYECTBOM HU I10-
3TOMY PaCCIpaIIMBAIOIIMMH KOMIIO3UTOPA O HEKO-
TOpBIX acrekTax ero aesrenbHocTd. Ho Te, yxBa-
ThIBass M 3alIOMHHAsl TOJBKO OOIIYI0 HaIpaBJICH-
HOCTB Oecezibl U yIycKasi BaKHbIC JeTaln (Kak u3-
BECTHO, JUKTO(GOHOB HJIH JAPYroil OBITOBOW 3BYKO-
3aMuChIBaroOIIed armaparypsl TOrja He CyIIeCTBO-
Bajl0), BOCHPUHUMAIM M TPAKTOBAIM €€ TIIO-
CBOEMY, B TOM YHCJIC KaK JaTy Hayaja UMEHHO
(OTBKIIOPHO-OKCTIEANITMOHHON JIeSITeIbHOCTH
komno3utopa. Cam ke OH, TOBOPS O JaBHEM IpH-
CTPacTUU K 3allMCBHIBAHMIO HAPOJAHBIX TIECEH pa3-
HBIX HapOJIOB, B TOM YHCJIE B YIIOMSHYTBIX UM 3a-
kaBkazwe, [lepcumn, Typuuu, TaBpuze, 3axacmuii-
CKOM Kpae, HampsIMylO ¢ Y4acTHEM B KaKHX-JTH0O
IKCIEAMNIINAX 3TO HE CBSA3BIBAL

OnHy M3 TIEpBBIX BEpCHIA, CBS3aHHBIX C HEyMe-
CTHBIM ymoTpeOmenuemM natel «1893», MOXHO
BCTPETUTH B cTaThe «CIaBHBIA I00MIEH», OmyOn-
KOBaHHOH B KypHaine «CoBeTckasi My3bIKa» B CBS-
34 C 75-J1eTHEM €O JHS POXKICHUS KOMIIO3UTOpa. B
craTthbe, yrBepxaaercs: «B 1893 rony on (Jiixen-
Banbpa. — fO. /) coBepiiaeT psa SKCOSAULUNA IS
3arucy OalIKUPCKUX, TATAPCKHUX, YyBAIICKUX, y3-
OEKCKHX, Ta[UKUKCKUX U TYPKMEHCKHX HapOIHBIX
necen» [11]. Ho momoOHOe Tpanmmo3Hoe mpea-
MpUITHE, O KOTOPOM HH CJIOBOM HE OOMOJIBHIINCH
€ro COBPEMEHHUKH, OblIO Obl HE IMOA CHIIy He-
ONBITHOMY 18-71€THEMY IOHOILIE, HE BIAACIOLIEMY
HU OJIHUM M3 HEOOXOUMBIX B 3TOM CIIydae si3bIKOB
HaponoB Poccum, pazOpocaHHBIX IO OTPOMHOM
TeppuTopun umnepuu. Jla u xro Obl cran ¢uHaH-
CHUpOBaTh TaKO€ MHOKECTBO 3KCIIETUIMI Ha IMpo-
TspDKeHnH oHoro roga? He mor ke A. DiiXeHBaIb]
3aHUMATBhCSl HKCIEOULMSAMH Ha CPEICTBA CBOUX
poauTene.

? Tlepserii sTHOrpadmueckuii kornepr H. C. Kienos-
ckoro cocrosuics B 1893 r.

Bonpuiee pacrpocTpaHeHUe Cpen MULIYIUX O
kommno3zutrope umeer Bepcus JI. II. ATanoBoii
(mHOT 1A O€3 CCBHIIKM Ha aBTOpa), BIIEPBBIE OOHAPO-
JIOBaHHasg B ee KaHIuAaTckod nuccepramuu «Co-
OupaTtenu W WCCIIenoBaTeNl OAMIKUPCKOTO MY3bI-
kanpHOTO (pommpritopay (1969) (cm. mo: [12, c. 70]).
[Tpu sTOM cama My3bIKOBEA MCXOIWIIA U3 HEOIyO-
mukoBaHHOU ctath A. C. Depe 00 DiiXxeHBabIe
u3 ¢ounoB Myszes um. M. I'muaku [13]. «AHTOH
Anexcannposny JiixenBanpa (1875-1952) mos3na-
KOMHJICSI C MY3BIKOW Oamikup W Tarap euie B
1893 r., mpumHHMas ydactHe B (HOIBKIOPHO-
3THOrpa)UIecKOM FIKCIEIULNH T0A PYKOBOACTBOM
npodeccopa H. Katanosax [12, c. 70], — cooOmiaet
OHa.

Ho yrBepxaenue JI. II. ATaHOBOI HE COOTBET-
CTBYET MCTHHE W HE corjacyercsi ¢ ouorpadusmu
A. DiixenBanbaa u H. Kartanoa. [TomoOHoli skc-
IIEIUIINA HE OBLUIO W HE MOIJIO OBITh 110 OOBEKTHB-
HBIM OOCTOATENBCTBAM, Ja W TmpodeccopoMm B
1893 r. H. Karanos eme He ObL1.

1.Hu ¢ H. ®. KaranoBeim (1862-1922), Hu
0e3 Hero B AKCHEOUIHMAX (TO €CTh IMOE3/AKAX CO
CIICNIMATFHBIM 3aIaHueM) A. DiXeHBaIba HE ObI-
BaJ 1O KpaiiHe# Mepe o paboThl B cpellHea3nart-
ckux pecnyomukax CCCP. Ecnm ke, Hanpumep,
KOMIIO3UTOP YIMOMHHAET O COBMECTHOH pabore ¢
H. KaraHoBbIM Haj 3amucsiMH TaTapCKUX HapO/I-
HBIX TIECEH, HE CTOUT TPAKTOBaTh €ro CJOBa Kak
CBUJICTEIILCTBO O COBMECTHBIX (hoHOTpaduueckux
3aMucsAX KOMIIO3UTOpPAa U BOCTOKOBEZA B AKCIIEIH-
LUOHHBIX YCIOBUSX. be3 comMHeHus, peub B TaKuX
ciydasix UAeT O (UKCAluM TAaTapCKUX MECEHHBIX
TEKCTOB Ha Oymare, TOYHEe — paCIIUPPOBKE M
BoccranoBienun H. KaraHoBbIM Tarapckux Iie-
CEHHBIX TEKCTOB B BeCbMa JAJICKOW OT OpUTHMHAja
TEKCTOBOM 3aIIMCH Ha CIyX camoro A. DiXeHBajb-
na. B oTAenbHBIX coydasx BOCTOKOBE] MOT MMETh
JIeJI0 U C peIKuMH (poHOrpaduIecKuMu 3auCIMU
KOMITO3UTODA.

IIposiBisis MOCTOSIHHBIM MHTEPEC K HApOJHOU
My3bIKE€ pa3HBIX HapooB, A. DHXEHBaJbJ, BUAU-
MO, JleJiall eIMHUYHBIC 3allMCH HapOJHBIX HAIIEBOB
HE MPH CHENUANTBHBIX 00CTOSTENBCTBAX, @ MOITYTHO
C OCHOBHBIM JICJIOM M BPSI/I TN HETIOCPEJICTBEHHO B
caMoil HapoaHoH cpene. CnenuanbHOU MIaHOMEpP-
HOW paboTOl MO COOMPaHHWIO HAPOIAHON MY3BIKH
A. DiixeHBaybJl, BUAMMO, Ha4yajl 3aHMMAaTbCS Kak
pa3 co cOopa TaTapCKUX HAIEBOB yXKe B JOCTATOY-
HO 3pesioM Bo3pacte. M ToibKo 3aTeM MocienoBa-
Jla ero IeJieHanpaBiIeHHasi THOrpaduuecKas jaes-
TEJBHOCTh B HAYYHBIX YUYPEXKIEHUIX MOCKBEHI
(1921-1923 umm 1922-1924), Camapkanna (1929—
1930), Amxabama (1933-1936), nomyckaromas
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BO3MOXHOCTH (HO HE 00s3aTelIbHOCTH) JKCIEIH-
LUOHHBIX MMoe310K. Ho 00 3TOoM moka eme Mmaio
YTO M3BECTHO. Pa3Be TOJBKO YNOMUHAHHUE O 3apu-
coBKkax A. DWixeHBaJIb/]a, CJICIAHHBIX B Cpe/lHeas3n-
aTCKMX II0€3/IKaX, BCTpEYarolleecss B JOKIAJe
[TupkoBckoro.

2. H. KatanoB HM B Ka3aHCKWii, HU B METEp-
Oyprckuii meproabl CBOCH KM3HW HUKAKUMHU DKC-
HNeAUIMSIMA HE PYyKOBOAWI. B KOMaHIMpPOBKM OH
€311J1 B OJUHOYKY, U TOJIBKO OJHAXKIbl, B «KOMaH-
JIMPOBKE HA BAKALIMMY», €r0 COIPOBOYXKIANA JKEHA.
COop xe My3bIKaTIbHOTO (QOJbKIOpa B chepy HH-
TEPECOB BOCTOKOBE/A HUKOT' 1A HE BXOANI.

CrtouTt 3aMeTuTh, 4TO, MPOXKUB B Kazanu okomo
30 net, mpemnoaaBas B TOM YHCIIe TaTAPCKHUM SI3BIK,
YUTas 10 JIOJNTY CIykObl (OH OBLT IIEH30pOM Ka-
3aHCKOro BpemeHnHoro xomurera 1o jenam Ieda-
TH) BCIO TIEYATHYIO JIMTEpaTypy Ha TaTapcKoM
s3pike, H. KaraHoB He mposBIAN CKONb-HUOYIb
3aMETHOTO HHTEpeca K TaTapcKoMy (OJBKIOpY.
Ho B momomu B pacumdpoBke TaTapcKoro TeKCTa,
Ha CJIyX 3allMCAHHOI'O PYCCKHMMH MY3BIKAaHTAMH-
(GONBKIOPUCTaMHU, HE BIAACIOUIMMU TaTapCKUM
si3pIkOM (S1. TIpoxopos, A. DiixeHBanb[), a TAKKE B
TPaHCKPUOMPOBAHUH H [IEPEBOJIC HA PYCCKHM SI3BIK
TATAPCKUX IECEHHBIX TEKCTOB YUYEHBIH HE OTKa3bl-
Baj. (moe3axku B MenzenuHckuil yes3n). Tak,
A. DifXeHBaJIb]] pacCcKa3bIBaI CICAYIONICE:

«MHe oueHb moMorai B paboTe 3HAMCHUTHIA JTUH-
rBucT-opueHTamucT KaraHoB, mpodeccop Kazanckoro
YHHUBEPCHTETA: s TOTJIA CIIc HE 3HaJl TaTApCKOTO s3bIKa
W 3amlKChIBAall TICCHU PYCCKHUMH OYKBaMH, HE TOHHMAs
ero — 3areM yxe npogeccop H. Karanos pacmmdpoBbi-
BaJI MOM 3alMCKH M TEPEBOIMI MX Ha PYCCKHUH SI3BIK)
[10].

3. B 1893 r. H. KaranoB, Torma >KUBIIWHA B
Cankr-IlerepOypre, OblT HACTOJIBKO 3arpyKeH 00-
pabOTKOI MaTepuaoB CBOMX HPEABLIYLINX YEThI-
pexiieTHux JKcneaunuii mo Cubupu u Typkecra-
HY, JAOJDKHBIX OBITH TpexacTaBieHHbIMH B [leTep-
Oyprckuii YHUBEPCUTET K OINPEICICHHOMY CPOKY,
YTO O €r0 Y4acTUH B 3TOM I'O/ly B HOBBIX JKCIEIU-
LUsX, TeM 0osiee My3bIKaJIbHbIX, HE MOIJIO OBITh U
peun. BocrokoBen naxe ObUT BBIHYXJIEH OTIIO-
’KHUTHh Hauaso paboTel B Ka3anckom yHuBepcureTe
U, Bompeku HaszHaueHuto Hukonaa II, mocneno-
BaBuieMy 9 HosOps 1893 r., sBuiCS Ha MecTo
CIIy’)KOBl «HECBOEBPEMEHHO», JHIIb 12 siHBaps
1894 r. [14].

K cosxasenuio, B HEKOTOPBIX Ka3aHCKUX H37a-
HUSX (B 4acTHOCTH, B «TaTapcKoM SHUUKIIONEIU-

3 Bakariu — KaHUKYJIBI, IEPEPhIB B y4eOHOM MpOIEcce.

YecKkoM cioBape» [15, ¢. 262]) mata Ha3HaA4YCHHS
Ha JIOIDKHOCTh TPaKTyeTCs Kak JaTa Hadaja CIy-
kebHol nestenpHOCTH KaranoBa B Kazanm. OT0
(na a3 — 1893 Bmecto 1894) aBromarnyvecku re-
pelBHTaeT JarTy WCUWCICHWS BpPEMEHHW IpHe3ia
H. Karanosa B Kazanp Ha ron Bmepen U cO34acT
JIOTIOJIHUTENbHbBIE TPEANOCBUIKA JUIsl MeXaHnde-
CKOT'O BOCTIPHSITHSI COOOIICHUSI O HECYILECTBOBAB-
e sxcneannry 1893 T. He TONBKO Kak TEOpPEeTH-
YECKH BO3MOXKHOHM, HO W SIKOOBI peajhbHOH, yHH-
BEPCUTETCKOM.

[lonyyaetcsi, 4YTO NEpPBOHAYAIBHBIA HHTEPEC
A. DiixeHBalbJla K TaTapcKOW HApOTHOW TIEeCHE
GI)IH YUCTO JUYHBIM U 3aHUMATHCA €10 OH Haydall I10
COOCTBEHHOMY JKENaHWI0 W BejieHuto aymu. Ot-
KPBIBIIIASICSI C HOBOM JUIS HETO CTOPOHBI TaTapcKas
HapojHas My3blKa yBIIeKJa Komro3dutopa. He or-
PaHUYUBIINCH TPOCTON KOHCTATAI[MeH CaMOOBIT-
HOCTH TaTapCKHUX HATeBOB, OH TIOIBITAJICS BBISC-
HUTH, B U€M KPOETCS CEKPET MX OOasHHA, a 3aTeM,
KOMIIO3UTOPCKH 00paboTaB, BBECTH HX B MHpP
pohecCHOHATPHON MY3bIKH.

He Bramest TaTapckum sS36IKOM, A. DUXCHBAIBI
MOT HampsIMyl0 KOHTaKTUPOBATh TOJIKO C YaCThIO
TOPOACKHUX TaTap, FOBOPSIIMX WM MOHHUMAIOLIMX
mo-pyccku. OHU-TO W TTOMOTIIA KOMITO3UTOPY BOW-
TH B YUCTO TaTapCKyl0 Cpely, HE 3aTPOHYTYIO TO-
CTOPOHHHMH TOPOJCKHMHU BestHUAMH. O HEKOTO-
PBIX TPYIHOCTSX, C KOTOPBIMUA OH CTaJKWBAaJICS B
MOWCKAaX 3HATOKOB HApPOJHBIX TeceH, A. DUxXeH-
BaJIbJl paccKasall Cleylolee:

«B oTHOIIEHNH MYCYJIBMaHCKOT'O HACENICHUS JIeNI0
9TO OKa3aJIOCh YPE3BBIYAWHO TPYAHBIM: TaTAPCKHE CTa-
PHMHHBIC HapOJHBIEC TIECHH COXPAHMIUCH TOJIBKO Yy JKEH-
muH. MyX4YUHBI BOOOIIE HE MOIOT M MO MYCYyJbMaH-
CKUM 3aKOHAM 3aHMMAaThCsl MY3BIKOM CuUWTaeTcs I
HHX JIeJIOM HETIPUCTOMHBIM — TAKUX MYJUIA MOXKET Jlaxe
HE IYCTHUTh B Me4eTb. A JKEHIIMH MYCYJIbMaHOK He
TOJIBKO YCIIBIXaTh, HO M YBUJIETh eBpomeiiy TpynHo. Ho
cynpba MHe OnarompusiTcTBoBajia: B KasaHu s mo3Ha-
KOMHJICS C OJHUM TaTapHHOM, CTPACTHBIM JIIOOUTENIEM
necHu. Korjna oH oJHaXIBI YCIIBIXall Ha POsUIe Mepesio-
JKEHHYIO MHOIO TaTapCKyl0 HApOAHYIO MECHIO, OH IIPH-
IIeNT B TAKOW BOCTOPT, YTO PEIII BO YTO OBl TO HH CTa-
JO IIOMOYb MHE B 3TOM Jene. B ropome Apcke Bosie
Ka3anu oH BBel MeHS B ceMblo, Ie Oblia crapyxa Ta-
TapKa, CUMTaBLIAsiCA 3HATOKOM TaTapckoi necHu. C ee
rojoca s 3amycal Jydliue IecHd Moero cobpanus. Ta-
Tapckue mecHH s cobupan B ApckoM U CBHSIKCKOM
yesJax, dyBalickue — B Yebokcapax, a TakKe B APYTHX
6ospiux cenax — luxpanax u Ypmapax (Mex1y HUMH,
MEXIY MPOYUM, HAXOAUTCS TOT 3HAMCHHUTBIN TyOOBBIH
jec, Tje, IO TNPEAAHWIO, YyBaIIW-OTHEIIOKIOHHUKH
NPUHOCHIM CBOM JKEPTBONpPHHOIICHUA. [0 cux mop y
HHX CBSI3aHO C ATUM MHOT'O OOBIYaeB, KOTOPBIE OHU HC-
MOJHSIOT B 3TOM MMEHHO Jecy). Jlydmmie Oamkupckue
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HECHU MHE YJaJIoCh 3anucath B cene JropTionu (310 Ta-
TapCKUH HaceNeHHbIN MyHKT. — fO. M.) MeH3enTnHCKOoro
ye3ma Y pumckoit ryoepaum...» [10].

Ocy1ecTBieHHE 3alMCH HAPOJHBIX HAINEBOB
TpeOOBaNO IMPEOAOTICHUS HEKOTOPHIX OBITOBBIX U
TEXHUYCCKUX IMperpan. Co 3HaTOKaMu HapOAHBIX
meceH A. DWXeHBaJIbIy MPUXOAUIOCH OOMIATHCS
Yyepe3 MepeBOAYMKOB, YTO OBLJIO HEYINOOHO st
00enx CTOpPOH M OTHHMAIIO BpeMsl. 3aJiep)KuBaja
MMpouecC 3aMcCbiBaHvsl HAIICBOB U HEBO3MOXKXHOCTb
HCIIONb30BaHUSI COOTBETCTBYIOLIEH anmnaparypsl. B
Oecene ¢ 3eH30M A. DiiXeHBab]] BCIIOMHHA:

«MHOT0 MpHUIUIOCH OUTHCS C CaMOM TEXHHMKOH 3a-
IMUCH, 3aTeM U ¢ 00paboTkoi 3ammcanHoro. B Kazan-
CKOM YHHBEpPCHTETE MHE Jlayiu, OblIo, Ui 3armucu (o-
Horpad), HO OH OKa3aJCsl COBEPIICHHO HEIPHUTOHBIM:
IIPU TIEPBOM K€ ONbITe B ApPCKE CTapyXu TaTapku yoOe-
JKalld OpU BUAE 3TOH ,ueproBoi mryku“. [Ipumuiocs
0CTaThCsl IPU COOCTBEHHOPYYHOM BJIEMEHTAPHOM 3alIld-
ceBanum» [10].

IIpu npsiMOil 3anKcH HAIIEBOB HA HOTHBIN JINCT
BO3HHKAJIM CBOU MPOOJIEMBI, CBsI3aHHBIE ¢ HE00XO-
JUMOCTBIO 3allOMHHTB M 3alACaTh IECHIO II0
€IMHCTBEHHOMY HCIOJTHEHHIO. DWXEHBaJIb/ BCIIO-
MHHAJL:

«TpyaHOCTP 3amKCH 3aKIII0YaNiach CIIe B TOM, YTO
WCTIOJIHATEIIN OJHY U TY K€ IECHI0 CaMU BapbUPYIOT —
BeJlb BCC OHM CaMH IOATHI, CAMU KOMIIO3UTOPHEI (0CO-
OCHHO B 9TOM OTHOIIEHUH TPYIHO OBIIO Y KHPTH3<OB,
TO ecTh Ka3axoB>. TONbKO OJHY CTapyXy TarapkKy
BCTPETHII, KOTOpasi CBOIO TECHIO BCEr/ia Ielia OJInHAKO-
BO, BU/IHO MMEHHO B TAKOM BHJIE OHA KPEIKO 3araiia ei

B aymry» [11].

KamHeM mipeTKHOBEHHUsI Ui BCEX KOMIIO3HUTO-
POB, BIIEPBBIE MPUCTYNAOIIUX K TapMOHU3AIHUU
TaTapCKUX HAPOJHBIX HAMEBOB, ObLIa TICHTATOHU-
Ka, KOTOpas paccMaTpuBajgach UMHU KakK HeIOopas3-
BUTasl EBPOINEHCKasl AMATOHHKA CO BCEMHU TPUCY-
MM € KayecTBaMH. BMecTo TOro 4Tro0sI IMOIEI-
TaThCS BBISBUTH COOCTBCHHBIC MMPUHIIUITBI OPraHK-
3alli¥ MIEHTATOHHBIX HAIEBOB, aBTOPHI 00pabOTOK
HACWJIBHO BHEJAPSUIM B HHUX Ma)XOPO-MHHOPHYIO
AKKOPIWKY, KaK CIWHCTBEHHO W3BECTHYIO WIH
MPU3HABACMYIO0 MMHU KOHCTPYKIUIO, BHE KOTOPOH
My3bIKa MU HE MBICITHIIACh. B 3TOM TposBIIsIach
WHEPTHOCTh M KOCHOCTb HX MBIIUICHUS, TPUBEP-
J)KEHHOCTh K IIKOJIBHBIM JorMam. WM pneno 3zaech
OBLIO HE TOJILKO B MOIYTOHAX.

Tarapckue HapoIHBIC HANEBBI MPEKPACHO CY-
[IECTBOBAJIM HE TOJILKO 0€3 JMAaTOHUKHU, HO M JIIO-
0oro (rapMOHHYECKOTO WIH TOJUPOHUIECKOTO)
MHOTOrojocus. A. DUXeHBaIbJ OTMCUAII:

«[lonudonnn y HUX BOOOIIE HET — €CJIM TIOIOT He-
CKOJIBKO YEJIOBEK, BCE IMOIOT B YHHCOH. 37IECh ITOJTHAS
MPOTHUBOMOJIOKHOCTD YKPAaWHIIAM, TaM TEBIbI HHCTUHK-
THUBHO, KaK OyATO OT MPUPOJIBI MTOJOMPAIOT PH COBME-
CTHOM TI€HHMH TOJIOCA — U TOJy4aeTcsl XOp. 3a4aTKH 110-
T(OHNH y BOCTOUHBIX HAPOOB JIMIIb B PA3HBIX MHCT-
pymenrax...» [10].

C rapMoHHM3alUd TUATOHMYECKUMH aKKOpJa-
MM, BKIHOYAOMIUMH 3BYKHU, OTCYTCTBYIOLIHWE B
TIEHTATOHHBIX JIa/IaX, Hadall 00pabOTKy TaTapCKUX
HaneBoB U A. DiixenBanpj. Ho ciymartenu-ratapst
IMOJIY4YCHHBIC TaKUM CHOCO6OM MMPpOU3BCACHUS OT-
Beprasiu. Her HuKakux COMHEHHH, 4yTO 3TH 00pa-
OOTKM HE MOTJIM OHPABUTHCS HE TOJIBKO TaTapam,
HO M PYCCKUM U JIOOBIM JAPYTMM CIYIIATEISIM.
Kommo3urop HeyaauHo OOBSICHSIET TaKOe HEINpH-
ATHE UCHOJIb30BAHMUEM UM IIOJyTOHOB, KOTOPBIX OH
Ha CaMmoM JieJie He HCIOIb30Bal, MOCKOJIBKY MOy~
TOHa BO3MOXHBI TOJIBKO B MCJIOJHWH, B TCpHOBOI\/'I
AKKOpJMKE HMX He OblBaeT U ObITb HE MOJKET.
A. DiiXeHBallp/, K €r0 YecTH, He MpeHeOper MHe-
HUEM CBOUX MY3bIKaJIbHO MAJIOTPaMOTHBIX CJIylla-
TeJIeH, a MOCTapaJICs UM YTOJIHTh:

«TpyIHOCTE TapMOHHM3AaLMKM TAaTapCKOW IECHU 3a-
KJIFOYAaeTCsl B TOM, YTO TaTapbl B CBOUX IIECHAX HE MMe-
0T TIOJIyTOHOB — TaTapcKasi Hapo{Hasl MECHS MOCTPOCHA
BCSl Ha IIATH TOHAX — NATHTOHHAS TaMMa — U KaX[bIi
pas, Koraa s JOIycKal B cBoel 00paboTKe TOyTOH, OH
OTIpe/IeIeHHBIM 00pa3oM TaTap MIOKHPOBAI.

«TpynHa o4eHb OKka3ajiach 00paboTKa, TapMOHH3A-
1yt 3anucanHoro. CHavana oOpabaTsIBall 10 BCeM Tpa-
BWJIAM KOHTpAIyHKTa M €BPOIEHCKOW TrapMOHHM3ALUH,
3aTeM IMpUIJIAIial 3HaTOKOB MECHU TON HAIMOHAIBHO-
CTH ¥ BOCIPOM3BOIMII Mepe HUMU TU NECHU Ha POSIH
(31ech cIOoBO yIOTPEOICHO B KEHCKOM poxe. — FO. H.).
U no OosbIieii yacTH CIBIIIAT OJUH U TOT XKe YOUHCT-
BEHHBIN NIPUTOBOP: ,,HE HAIL My3bIKa!®

HexoTopble Bemm NpUXOAMIOCH MEPEAETbIBATE 110
30-40 pa3 — noka, HaKOHell, IePECTaHyT FTOBOPUTH — ,,HE
HaI My3bIka!“ Bcio paboTy MpUXoauiiochk CTaBUTh YHC-
TO OITIBITHBIM ITyTEM.

B koHIIE KOHIIOB, KaK OyATO yJIOBHUI XapaKTePHOCTh
UX TAPMOHUH...» (MHOTOTOYHUS UCTOUHUKA. — FO. H.).

Hackoipko A0iro mpojioibKaiack 3MU301ude-
cKkas coOWpaTenbckas MeATeTbHOCTh A. DUXeH-
Banmpaa B Kaszanckoit ryoepann (Apck, CBHSIKCK, a
Takke TeTromu, ynoMsHyTele B pereHsuu H. bo-
rapy, Kyla BXOOWIM W YyBAILCKHE HACECIICHHBIC
MyHKTHI, ykazanaele uM (Yebokcapswr, [lIupxansl,
VYpMapsl), TOYHO ONPEAEIUTH HEBO3MOXKHO, KaK H
TOYHO OTPENENUTh BPEMS U L[eJIU ero npeObIBaHus
B Kazanu B memom. Cam OH gaTupyeT «Ka3aHCKUID»
MEepuoa ABOAKO: Kak MATHIeTHE Mexay 1912-
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1917 rr. (6ecena ¢ 3ensom B 1926 1. [10]) wiu me-
xay 1915-1920 rr. (TpymoBoii CIIUCOK CITysKare-
ro, coctaBieHHBIH B 1934 1.). OgHako Kaxmas u3
9THX JIAaTHPOBOK BXOJIUT B MPOTHBOPEYHE C JaH-
HBIMH O JIOKa3aHCKOW M TIOCIEKa3aHCKOW CITy»Keo-
HOM JesITeNNbHOCTH KOMIIO3UTOPA.

Ecnu mpunsaTh Ha Bepy yTBepxkaeHue A. Dii-
XCHBaJIbJIa 0 ero npeObiBanuu B Kazanu B 1912-
1917 rr., mpumeTcs cYWTAaTh HEBEPHOW 3amuch B
TpynoBom crmicke o pabote DiixenBaipaa B 1912—
1914 rr. nupmwxepom onepsl B Onecce. [Ipu aTom
HUKaKHX CJIEZIOB NMPEObIBAaHUA KOMITO3UTOPA B 3TH
rogsl B Kazanu He oOHapykeHO, a caM (pakT ero
pabotel B Opecce, purypupyrooimuii BO Bcex OHO-
rpadMuecKiX MaTepHajax, MOCBSIIEHHBIX KOMIIO-
3UTOPY U AUPHKEPY, B TOM YUCIIE B OITyOJIMKOBAH-
HOM B TaKOM aBTOPUTETHOM M3JaHHH, KaK «My3bI-
KajbHas SHOMKIoneaus» [16], HUKorga He ocma-
puBancs u He ompoBeprancs. llogpickaTe mms
Opnecchl npyroi cBOOOMHBIN BYXJIETHUH TPOCBET
B TpyZoBoM Tpaduke A. DiixenBanpaa a0 [lepsoii
MHPOBOM BOMHBI TOXKE€ HEBO3MOXKHO. Buaumo, na-
Ty 1912-1917, Ha3BaHHYI0 B WHTEPBBIO, CIEIyET
CUUTATh OrOBOPKO.

Ho c¢ parupoBanuweM mnepuoaa npeObIBaHUS
A. DiixenBampga B Kazaam (1915-1920) wuz-3a
BKITIOUYEHUS B 3TOT MEPUOJI TOJIOB MOCICKA3aHCKOM
JESITeTbHOCTH KOMITO3UTOpPA COTJIACHTHCS MOJHO-
CThIO TOXKe Henb3s. bomee momoBunbl 1919 T. U
1920 t. m3 sTOTO TIEpHOAA CIEIyeT HCKIIOYNTH,
MIOCKOJIBKY M3BECTHO, 4TO ¢ MapTa 1919 r. Diixen-
Basba mipeorBan B ExarepunOypre [16], ¢ 1920 .
paboran B Kpacnosipcke (cM. TpymoBoi chmcok
CIIy’KaIero) u Ao jeta 1923 r. nenoBbIX KOHTaK-
ToB ¢ Kazanbto e umen. Ero komananposka B Ka-
3aHb 1o jAenam KpacHosipckoit HapoJHOM KOHCEp-
Baropud B 1920 1. ¢ menpro Habopa A Hee Tpe-
nojaBareiell K Ka3aHCKUM JejlaM OTHOIICHHS He
nMerna.

Takum oOpasom, mpebOpiBanme B Kazanm He
JIOJDKHO OBLJIO OBl BBIXOJUTH 3a pamku 1915-
1919 rr. ViMeHHO Takas AaTUPOBKA JlaHA B BBIIIE-
npuBeeHHOM 3ameTke «K KoHIEpTy aupuxepa
DOiixenBanpga» [17], mo BpeMEHH HAMHCAHUS XPO-
HOJIOTHYECKH HambOosiee OJM3KOHW K paccMaTpu-
BaeMbIM rogaM, HO u 1915-1919 rr. B moaHoM
o0beMe TOXKE MPECTABISIOTCS COMHHUTEIHHBIMU.
[Toka oTAENIPHBIMU JOKYMEHTAMU TIOJITBEPIKAACTCS
npedpiBanme A. DiixeHBanbaa B KazaHu TOIBKO C
BecHbI-eTa 1917 mo Becust 1919 r. Uto mormno Ob
OBITH 710 3TOT0, MOKHO JIMIIb MIPEATOJIAraTh.

B cBenenusix TpymoBoro crucka A. DixeH-
Bajb/Ia 0 ero padore B KazaHu ykasaHo JHIIb, KEM
OH paboTai (meaarorom, STHOrpadoM, TUPHIKEPOM

cUM(pOHHYECKUX KOHIIEPTOB). A TJIe WMEHHO, Ha
NPOTSDKEHUH KaKOr'o BPEMEHH M B KaKUX JOJDKHO-
CTSIX — HE KOHKPETHU3UPYETCSL.

Bxomuna nu memarorudeckas, 3THoOrpaduue-
CKasi M IMPIDKEpCKas IesTedbHOCTh A. DiXeH-
BaJb/Ja B €ro Ciay)XKeOHbIe 00SI3aHHOCTH, OTIauKBa-
mack i1 oHa? beuta M 3Ta paboTa MOCTOSHHOM
(MHOTOMECSIYHON? CEe30HHOW?) WM pPa3oBO (OT
JIBYX-TpeX THEW 10 ABYX-TpeX Henmenb B rox). Pa-
0oTan U KOMIO3UTOP B MY3bIKAJILHOM YUMJIMIIE
WM 3aHUMAJICS YacTHOW MpakTHKO#? Hackombko
PEryJsIpHO 3aHUMAJICS OH CUM(OHUYECKUM JUPH-
JKUPOBAHUEM M C KaKHUMHU OPKECTpaMH BBICTyHau?
Bce st Bonpocs! ocratoTest 6e3 NOATBEP>KACHHBIX
(hakTaMu OTBETOB.

N3 paccka3oB camoro A. DHXeHBaibla O €ro
pabote mo coOupaHUI0 W 00pabdOTKE TaTapCKUX
HapOJHBIX IIECEH CIEAYET, HallpUMep, YTO OH 3a-
HUMAJICSI TUM T10 JIMYHOMY MTPU3BAHUIO M MOITyTHO
C KaxkoW-TO HWHOH [esTeNbHOCTBIO, TpeOyrome
npeOpiBanns B Kazanm u Onusnekammx HaceleH-
HBIX ITyHKTaX.

3aHuUMaTh JOJHKHOCTh TUPHXKEpa cUM(pOHUYE-
CKOTo opkecTpa A. DWXeHBab HE MOT TI0 TPUIH-
He orcyrcTBus B Kazanu nocrosiHHOro cum¢oHu-
yeckoro opkectpa. CuM(pOHHYECKUMH KOHLIEpTa-
MH OIEpPHBIX OPKECTPOB, YCTPauBacMbIMH BO Bpe-
MSl OIEpHBIX CE30HOB, AWPHKHUPOBAIM OOBIYHO
COOCTBEHHBIE TeaTpalibHble AUPIKephl. MHorAa B
MEXKCe30Hbe, 0cOOeHHO JieToM, B Kazanu ¢opmu-
pOBaI OPKECTP M3 CBOOOIHBIX B 3TO BpeMs Ka-
3aHCKMX MYy3bIKaHTOB. Ho Bo3rmasisiBiiue 310 ne-
JI0 Ka3aHCKHE JEesTeN BBICTPaWBAIN €ro TOA 3a-
paHee OIPEAETICHHOrO IIOCTOSHHOTO IUPHKEpA.
Ha npurnamenue aupukepa-racTpoiepa y HHX
00bryHO He Ob1I0 cpeacTB. Cyas Mo Ka3aHCKUM ra-
3eTaM, KOMIUIEKTHl KOTOPBIX COXpaHHIUCH B He-
IIOJIHOM 00BbeMe, 110 JyieTa 1917 r. B xadecTBe M-
pmwkepa A. DiixenBayip] B Kazanu He mosBisuics.
A ecnu 0OBIYHO BHHMATENBHBIE Ta3eThbl YTO-TO
YIYCTHIIA, TO 3TO HE MOTJIO OBITH OOJiee OJIHOTO-
JBYX CIIy4aiHbIX KOHLIEPTOB 32 HECKOJIBKO JIET.

Ha »T1 BOIpoCHl YeTKOTO U OJIHO3HAYHOTO OT-
BeTa noka HeT. Ho, ocTaBuB BBIICHEHHE HEKOTO-
pBIX [OAPOOHOCTEH JKM3HUM U  JEATEIbHOCTH
A. DiixeHBanbpna Ha Oynyliee, MOKa JOCTATOYHO
NpU3HATh, YTO CaMO €ro MpeObIBaHHE B TECUCHHUE
Kakoro-to BpeMeHu B Kazanu Bce ke He MOAJIeKUT
COMHEHMIO. XOTS BPsA JIM BCE 3TU T'OABI OH KUII
3/1eCh MOCTOSIHHO — HE OTJIydYajcs Ha KpaTKoBpe-
MEHHblEe WM OoJiee AJIUTENbHBIE IacTpPOJId, HE
ye3Kal BO BHECIyXeOHOe BpeMsl WIM IpU JUIH-
TEJIBHOM OTCYTCTBHHM PpaboThl AoMOH B MOCKBY
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WJIH, CMOTPSI IO OOCTOSITENBCTBAM, B TE KE CaMble
TaTapcKue JepeBHU.

3ammcek B TpynoBom crimcke A. DWXeHBaIbIa O
KaKoH-TO paboTe B TOM WJIM MHOM IOy HE ClIeyeT
BOCTIIPMHUMATh KaK CBHJIETENHCTBO O paboTe He-
MIPEMEHHO B TE€YEHHE BCEro AToro rojaa. Pabounit
nepuos; MoxkeT ObITh W HemonruM. Hampumep, B
TpyJOBOM crucke mox 1923 r. 3amucaHo, 4TO TO-
rma A. DiixeHBanpa Obin «dTHOTpapom Hapkxowm-
npoca B Kazanw». 13 cripaBkH ke HapKOMIIpOca OT
10 aBrycra 1923 r. (Ne 7271), BbIIaHHOW uepe3
HEZeNm0 Tocie cuM(OHMYECKOr0 KOHIIEpTa BOC-
TOYHOH MY3BIKH, CIIEyeT, YTO peYb HJET BCETro-
HABCEr0 O JMPMKUPOBAHUHM OJHUM KOHIEPTOM.
Ho, Bo3moxHO, nocne yxoaa u3z I'MMHa kazan-
CKMH KOHIEpPT s A. DWXeHBalbla OKa3aJcs
TJIaBHBIM (WJIM €JMHCTBEHHBIM) HMCTOYHHUKOM JO-
X0/J1a, rmoyiyueHHoro uM B 1923 r., Tem OoJjiee uTo,
BHIUMO, HApKOMIIPOC OIUIATHI HE TONBKO KOH-
[IEPTHOE BBICTYIUICHWE, HO U TPOU3BEICHUS KOM-
no3uropa. Hedro nmomoGHOE MOTIIO MPOUCXOANUTH U
B 1915-1917 rr. He wuckirodeHo, 4ro W TOIIa
A. DiixenBanpa nosBisiics B KazaHn Ha HECKOIb-
KO JIHE! B TO/y, @ HE OCTaBaJICS 3/1ECh MTO/IOITY.

He crout 3a0biBaTh, 4TO Ha yKa3aHHOE KOMIIO-
3UTOPOM BpeMsl MpuxoasTcsi roasl Ilepoit mupo-
BOH BoIHBI, DeBpanbekoit 1 OKTSIOPHCKOW PEBO-
mouui U I'paxnganckoil BoitHbl. [lone aesTtenbHO-
cti A. DiiXxeHBaJb/Ia KaK OMepHOro 1 cuMpoHIYIe-
CKOTO JHMPIKepa TOT/Aa Pe3KO CYy3HIIOCH, 3ala HbIe
W 10)KHBIE PETHOHBI CTPaHbl, TJE€ OH MPEUMYIIeCT-
BeHHO pabotanm mo cepeawnnl 1914 r. (Omecca,
Xapskos, XKurtomup, Tudmnmc, fAnra), yxe He Mor-
11 obecrieynBaTh ero padboTol B MpekHEM 00beMe,
na u npeObiBath TaMm ObUI0 HebesonacHo (Kasaws,
HaIrpuMep, B T€ TOOBI ObLIa HAITOJTHEHA OEKeHIIa-
MH, B TOM YHCJI€ U MYy3bIKAaHTAMH, U3 TPUTPAHUY-
HBIX 3amagHbIX paiioHoB Poccun). O 3apyOekHBIX
racTpoysiX He MOTJIO OBITh M peun. HeymuBurens-
HO, 9TO B OTHUX YCIOBUSAX A. DWUXEHBaIbI MOT
OBITH BBIHYKJICHHBIM COTJIACUTBHCSI Ha CKPOMHYIO
MPenoaBaTelbCcKyl0 padoTy M eAWHUYHBIC, Yallle
BCEro ciiydaiiHble KOHLEpThl B KazaHu.

Ho B 1917 r. A. DiixeuBansa B Kazanu nelict-
BUTENFHO 3aKpEnuiICsi M OCTaBaJicsl 3[leCh B Teue-
HUE JBYX JIeT, Haag ais ce0s HeOXKHIaHHOE 3a-
HSATHE, HE CBS3aHHOE HU C KOHIIEPTHBIMU BBICTYTI-
JICHUSIMU, HH C TBOPYECKUMH KOMIIO3UTOPCKUMHU
3aKa3zaMu. XOTS B Ka4eCTBE OJIHOTO U3 IUPIKEPOB
JMETHUX CUM(OHUYECKUX KOHIIEPTOB, MPOXOIHB-
mmx B l'opoackom cany (OwiBmiem IlanaeBckom,
HBIHE CcTaauoH «J{nHamo») ¢ cepenuubl Mas 10 31
aBTyCTa, HapsAy ¢ MeHaMu auprxepoB 5. A. Tlo-
3eHa, ®@. C. Kana u A. [1. AcnanoBa Ha cTpaHHUIax

Ka3aHCKHUX raser TTOSIBIIACTCS " nMs
A. DiixeHBaJib/la, B raserax BcTpedaercs HH)Op-
Malys TOJIBKO 00 OIHOM KOHLIEPTE C €r0 y4acTH-
em. Ha 13 aprycra 1917 1. B «Bomxcko-Kamckoit
peun» onmyOJIMKOBaH CICAYIOMINH aHOHC!

«Bo BTOpHUK 15 aBrycra cocroutcsi OeHeHC CHM-
(hOHMUECKOTO OpKECTpa, YETBEPTHIH MECAI] HI'PAIOIIETO
B [lanaeBckom cany.

KanmutanbHBIM HOMEpPOM IIPOTpaMMBI  SBISETCS
6-1 cumdonus YaillKkoBCKOTO, TUPHKHPOBATH KOTOPOH
Oyner r. DiixenBanpa. ConmcramMu Beuepa BBICTYIIST
rr. Kaig u Knmnako u3 coctaBa opkecTpa U psiji COIMCTOB
U TIEBIOB, COTJIACHBIIMXCS CBOMM YYacTHEM COJICHCT-
BOBAaThb YCIEXy OPKECTPOBBIX TPYXKEHUKOB. IIpumyt
ydacTue B KoHLepTe neBipsl — IT. OmycroBuu u Illes-
LIOB, JApaMaTHdyeckuii aptuct T. 3y0OoB, Oaynepuna
r-xa YapynmHa u 6anermencTep rop<oIcKOro> Tearpa
r. KoBanbckuii» [18].

B razere «3Hams peomonmmn» 3a (eBpaib
1919 r. [19] Bckonb3b ynomsHyTO UM A. DifxeH-
BalbJa Kak MpejcenaTesi MECTHOIO COr03a OpKe-
ctpantoB. C mo/o0HON ke wuHpopMmanueil npu-
IIJIOCH BCTPETUTHCS U B 3amMeTke «K KoHIepTy nu-
pwkepa DiixenBanbaay. [loucku oObsicHeHUs He-
OKHJIAHHOT'O 3ur3ara B Ouorpaguu KOMIO3UTOPA
MTO3BOJIMJIA BBISICHUTD CIIETYIOIIEE.

Opranuzaiusi MpoeCCHOHANTBHBIX COI030B, B
TOM uHciie paOOTHUKOB HCKycCTB, B Kazanu, kak u
B LI€JIOM 110 CTPaHe, Havanach nocie PeBpanbeKoil
pesomtounu 1917 r. Cravana B koHIle mapta B Ka-
3aHu ObL1 cozgad Coro3 paboumx. 3aTeM OpraHu-
3alMOHHBIE COOpaHMsl CBOMX COIO30B IPOBEIH KH-
HOpPaOOTHUKHU, MY3BIKAHTHI W pabodne M CiryKa-
mue bonbmioro u ['opoackoro Teatpos, a Beiiex 3a
HUMH — OPKECTPaHThl, N30paBILINEe MpeaceaTeneM
npasieHust A. DlixeHBalpa (WieHaAMH MpaBJICHUS
cramu aupuxep A. JI. Ilanaes, Konmakos, Pytun,
Tapromckuii)*.

O nesitenbHOCTH A. DiXEHBalbla B KaueCTBE
npencenarens Coro3a OPKECTPAHTOB YIalloCh BbI-
SICHUTh HEMHOT'O€, HO OYE€Hb CYIIECTBEHHOE MJIs
00BsICHEHHSI OOCTOSITENBCTB, CIIOCOOCTBOBABIINX
BO3HMKHOBCHMIO €ro HMHTEpeca K TaTapcKo Ha-
poaHoit my3sike. OKazanoch, 4To OIM3KOE COMpH-
KOCHOBEHHE KOMIIO3UTOpa C TaTapcKOW HapoJHOU
MY3bIKOH OBLTIO HAIpSIMYIO CBSI3aHO C KOHIIEPTHOM
nesirenbHOocThI0 Coro3a OpKecTpaHToB. B Te ropsl,
KOTJa B CTpaHe HE ObIO €IWHOTO LIEHTPA, 3aHU-
MAIOIIerocsl OpTraHu3anvedl W  TUIAaHWPOBAHUEM
KOHIIEPTHOW JKW3HU, TPO(ECCHOHATBHBIC COIO3bI
pabOTHUKOB MCKYCCTB, KaK U MHOTHE JPyTHe COIO-

4 Ceenenns npenoctasneHsl JI. A. SIkoBieBoit 1 My3eeM
Oeneparun mpodcoro3oB Tatapcrana.
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3bI, B TOM 4YHCJIE BECbMa JaJleKUe OT HCKYCCTBa
(BOTHUKH, NEPEBOOOJICIOYHUKA W Jp.), a TaKKe
camble pa3Hble OPTaHMU3AlNU M YIPEKICHHUS 9acTO
JIEWCTBOBAJIM B KAYECTBE YCTPOUTENIEH KOHIEPTOB,
OCTaBIIsII B pPyKaX YHCTYIO BBIPYYKY, UCIOJB3ye-
MyI0 JUIA COOCTBEHHBIX HYXI. Hepemko Takue
KOHIIEPTHI YCTPAaUBAIUCh M C OJIaTOTBOPUTEIHHbI-
MU 1ensMi. O HEKOTOPBIX M3 MOJO0OHBIX KOHIEP-
TOB COI032 OPKECTPAHTOB HM3BECTHO M3 MECTHBIX
raser.

2 ntonst 1918 r. KynbTypHO-IIPOCBETUTEIBHBIN
otnen Kazanckoro coBera pabo4nx, CONAATCKUX U
KPECTBhSTHCKUX JIEMyTaTOB cOBMecTHO ¢ KazaHcknMm
otnenenneM Bcepoccuiickoro coro3a OpKecTpaH-
TOB IpoBel B ['OpoJACKOM caly «rpaHIHO3HBII
KOHIEPT-MHTHHT» C y4acTHEM OOIBIION TPYIIIBI
aptuctoB u opatopoB (Mantypos, [lenuxe, Ps-
cuHues, [InonTtoBckmii, Berep). Jupmxuposan
kouneprom 1. M. Acnanos, komtera DiixeHBaibIa
M0 Ka3aHCKOMY OCEHHEMY OIIEpPHOMY CE30HY
1907 r. u pabore B Tudnuce B Havane 1910-x rr.
[20].

B urone 1918 . apTuCTBI OpKecTpa, dieHs! Ka-
3aHckoro otaenenust Beepoccuiickoro Coro3a op-
KECTPaHTOB, 4epe3 razery «3HaMs PEBOJIOIHM
ro6raromapwim nupexkropa nmupka H. A. Huxutu-
Ha 3a MpeI0CTaBIeHNE BO3MOKHOCTH NPOBECTH HE
coctosiBIIMiCS OeHeduc opkectpa. OIHOBpEMEH-
HO C ATHM BBIPaXKaJIOCh MMOPUIIAHHUE YIIPABJIISIOIIE-
My nupkoMm Kpeimiepy u kaccupy JlsuinHy, HE co-
obmuBmmM Cor03y O BBIACTICHHOM JHE, YTO JIHU-
IIAJI0O apTHUCTOB BO3MOXKHOCTH ITOATOTOBHUTHCA K
BBICTYIUICHHUIO U TIPUBEJO K CphIBY OeHedmca [21].

22 okta6ps 1918 r. cocrosuics cumponnde-
ckuii koHept Coro3a OpKeCTpPaHTOB B obecrede-
HUE BJIOB M CHPOT «IpH ydacTuu opkectpa [lepso-
ro CoBeTCKOro moJika, CAM(MOHUIECKOTO OPKECTpa
MY3BIKAaHTOB U3 50 UYEIOBEK M apTHCTOB ONEPBD»
[22].

11 mexabps 1918 r. Coro3 opKecTpaHTOB opra-
Hu3oBad B [opoackom Tearpe «CUMQpOHUUECKHUH
KOHIIEPT U KOHIEpT-0aim». B aHoHcax pekmamupo-
Bajoch ydactue nsatu auprkepos (P. A. I'ymmepr,
A. JI. Tlanaes, . A. Ilozen, M. C. CnaBUHCKH,
A. 0. Awmuro), rpymmsl COJHCTOB-BOKAJIUCTOB
(E.T. KoBenbkoBa, KombeBa, K. I'. Kusarunun) u
nHcTpyMeHTanucToB (FO. A. AmMuro — ckpwrika,
B. B. Kung-bensiesa — poprenbsno, E. I1. [Tunke —
ckpumika, M. C. CnaBUHCKHH — BHOJIOHYETH), BO-
KaJIBHOTO KBapTeTa «CHOMPCKUX OpOIsT», OOBITHO
UCTIOJHSIOUINX «IIECHH KaTOPTU M TalTh», YTELOB
CrporanoBoit 1 HabaroBa u 00beIMHEHHBIX TyXO-
BBIX opkecTpoB IlepBoro CoBeTrckoro m Paboumx
MoJIKOB 1o ynpasienneM ConoBbeBa u banamosa

¢ mporpaMMoi u3 npousBeacHuil Baruepa, berxo-
BeHa, Pumckoro-KopcakoBa, YaiikoBckoro. B
KOHIIepTe ObUIM HWCHOJHEHBI «VHTepHAIMOHAY,
yBepTiopa K omnepe «Puenumn» Barnepa, «Illexepa-
3ama» Pumckoro-Kopcakosa, «®atym» Yaiikos-
ckoro, yBepTiopa «Jleonopa» Ne 3 k omepe «Du-
nenno» berxoBeHa, MO OJHOMY W3 CKPHUITMYHBIX
KoHIIepTOB bpyxa n doprenbsaabix Cen-Canca u
Ip. [23].

B nauane 1919 r. A. DilixenBanba npeaceaare-
JIEeM CO03a OpKECTPAHTOB €Ie OCTaBajcs, HO
BCKOpE IO OOBEKTHBHBIM IMPUYMHAM OTOIIET OT
npocoro3Hoi nesitensHocTd. B anpene 1919 r. B
Kazanm 3aBepmmiace paboTa MO peopraHu3anuu
COTO30B JIeATeNel NCKYyCCTB, HA4aTasi B CTPaHE elle
ocenpto 1918 r. Ilo cBemeHusM meBHa U MY3bI-
kansHOro nucarens C. 0. JleBuka, oka3aBIIerocs
B IIEHTpPE TeaTpalbHOU TPO(COr03HON pPaboThI
[Terporpana [24, c. 68], Toraa Llentporearp u ot-
JeabHbIe 11eX0BbIe coro3bl (Coro3 akTepoB, Coro3
opkecTpanToB, Cor03 pabounx CIECHBI U T. 1.) ObI-
JU PEOpPraHu30BaHbl B EIUHBINA IMPOU3BOJICTBECH-
Hbli Co103 paOOTHUKOB 3PENUILHBIX MPEANPHUITUH,
BecHoit 1919 r. mepeumeHoBaHHBIM B Pabuc (c
1924 roma Bceepabuc). Ho mo Kazanu takas peop-
raHu3aIys JoNuia He Cpasy, OTJCIBbHBIC I[EXOBbIC
COTO3BI 37IECh JIEHCTBOBAIM TOJI CBOMMH MMEHAMHU
o obpazoBanus B ampene 1919 r. cexknun Pabuca
o Ha3BaHueM «COr03 MY3BIKAIBHBIX TPYKCHH-
KOB» [25].

A. DitxenBanp yexan u3 Kazanu emie mo 3to-
ro. C 9 mapra no 19 mas 1919 r. on umen onep-
HBIH aHraxkeMeHT B ExatepunOypre.

PesyabTaTsl

NHTeHCHBHOW ~ KOHLEPTHOM  JEATEIBbHOCTU
Coro3a OpKeCTpaHTOB, OXBATHUBIICH, BUAUMO, BCIO
Kazanckyro rybepHuio, u o0s3aHa Tatapckas My-
3bIKaJIbHAsE KyJbTYypa CO3/JaHUeM 00paboToK Ta-
TapCKUX HApPOJHBIX TeceH U onepbl «CTemby»
A. DitxenBanmpaa (em. monp.: [2], [3], [4], [5], [6]),
100 1O TopoaaM ¥ OOJBIIMM CEITHCKUM HACEIeH-
HbIM ITyHKTaM Ka3zaHckol ryOepHUM (3arisiHyB 110
nyta B Jroptiomu Y PuUMCKO TyOepHHH) KOMITO-
3UTOP MOT €3[IUTh TOJNBKO To nenaM Coro3a opke-
CTPaHTOB, «3aJICTbIBas» KOHIIEPTHI (HE 00s3aTeb-
HO CHUM(OHHYECKHE) €ro UYJICHOB JUIsl MaJIOMCKY-
IEHHOW ye3aHoW ayautopuu. W, ckopee Bcero,
UMEHHO TIPU ATUX MOE3/IKaX, COIPOBOXKIABIIHXCS
KOHTakTaMu A. DHXeHBalbla ¢ MPOCTOHAPOIHOMN
COJITATCKOM, pabodeii U KPEeCThIHCKON ayauTOPH-
ert, a e B Ka3anu oH MMO3HAKOMMIICS HE TOIBKO C
rpyOBIMU «TPaKTUPHBIMI) IECHSAMHU TIOJ] HEyMe-
JBIA aKKOMIMIAHEMEHT TapMOHH, TaK KOPOOSIIUMHU
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CJIYX KOMITIO3UTOpa, HO U C OUapOBaBIIMMHU €TI0 Ha-
POAHBIMHU HAIICBaAMU.

Jlureparypa

1. Hcanbem FO. H. JleaATenbHOCTH AHTOHa Di-
xeHBasbga B Kazanu u ero okpyxenune. (Ouepku). 2014.
416 c. // Jlmunsiit apxus 0. H. McanGer.

2. Hcanbem FO. H. Cratps Haku Mcanbera «Ha
MyTSIX CTAHOBJICHHS TaTapckod My3bIkm» (1923) kak
HNCTOYHHK HAayYHOTO KOMMeHTHpoBaHms // Tatarica.
2021. Ne 2 (17). C. 141-168.

3. Hcanbem 0. H CuMbOHHUYESCKHA KOHIEPT
BocToYHOW My3blku B Kaszanm 1923 ropma // Tatarica.
2022. Ne 1 (18). C. 116-139.

4. Hcanbem FO. H. KoHUIepTbl BOCTOYHON MY3bI-
ku B [Tapmxke // Tatarica. 2022. Ne 1 (19). C. 66—100.

5. HUcanbem FO. H. Anton DiixenBansa u Kazan-
CKHl KaOWHET My3bIKaabHOTO (Qosbkiopa // Tatarica.
2023. Ne 1 (20). C. 76—-100.

6. Hcanbem FO. H. ®onpknopHas onepa «Crenby»
B BOCIpHATHU coBpeMeHHHKOB // Tatarica. 2023.
Ne 2 (20). C. 120-141.

7. Hcanbem IO. H. Bocmommuanus A. DUXEH-
Bampma o . Tykae — memyapel win Qantasuu? //
Tatarica. 2024. Ne 1 (22). C. 136-165.

8.  Komnopamvesa C. H.
sTHorpaduyeckass  komuccust  //
sHnmkioneans. 1976. T. 3. Ct6. 790.

9. Diixensanvd A. Hapomnas miecHSI W My3bIKa
Kazanckux Tatap. Tekcr // BectHuk mpoes.
Tartnapkomnpoca. Kazans, 1923. Ne 7-8.

10. 3ens B. Bocrounas HapojaHas My3bIka: Oecena
C KOMIIO3UTOpOM-3THOrpadom A. A. DiixeHBajbJIOM //
Juu. Iapmxk, 1926. 27 utons.

My3bIKaJIbHO-
My3blkanbHast

11. C. T. Cnapsbiii 16uneii: (K 75-netuto
A. A. DiixenBanpaa) / Cos. my3bika. 1950. Ne 7. C. 80.

12. Amanosa JI. I1. CoOupaTeny U HCCIIe0BaTEIIN
OamKUpPCKOro  My3bIKaJbHOTO  (posibkiiopa.  Ya:
W3nanne Gamkupckoit MOJIOACKHON Ta3eThl «Hemiexy,
1992. 190 c. URL: https:/kitaptar.bashkort.org/files/
sobirateli i issledovateli bashkirskogo muzykalnogo f
olklora. ufa. 1992.pdf?ysclid=mS5ja8dsgo3196647168
(mara obpamenus: 20.12.2025).

13. Crarps A. C. depe 00 DiixenBanbae U3 QoH-
noB Mysest um. M. I'munku // TIIMMK. ®. 15. Ne 1678.

14. TlocmyXHO¥ CIIMCOK OpIUHAPHOTO Tpodeccopa
Mmnepatopckoit KazaHCkoM JyXOBHOM —akaIeMUM...
H. ®. Karanosa // HA PT, ¢. 10, on. 1, m. 11482.

15. Xaxos B. X. Karanos Hukonaii ®enoposuy //
Tarapckas suiuxnonenus. C. 262-263.

16. Ulmeunnpecc b. C. DlixeHBanb AHTOH AJek-
canaposud // My3bikanbHas sHuukmnoneans (1973—
1982): T. 6. M. 1982. Ct0. 495.

17. K xoHuepry nupmxkepa DiixenBaibaa // M3sec-
tus Tatl{WKa. 1923. 1 uronst. AHOHC.

18. beneduc opkectpa // Bomkcko-Kamckas peub.
1917. 13 aBr. (Ne 176). Teatp u my3bika: I'oponckoif
can.

19. 3nams pesomorun. 1919. ¢es. [lata?

20. 3nams pesomonuu. 1918. 2 uroms.

21. IMucemo B pemakiuro // 3HaMs PEBOJOIHH.
1918. 26 utomns.

22. VntepecHblil KOHIEPT // 3HaMsl PEBOJIOLUH.
1918. Jlata?.

23. Boxpuioit cumdoHnyecknii KoHUepT // 3Hams
pesomrormu. 1918. 13 nex. (ITox akpornmom: 3.)

24. Jlesux C. A. 3anmcku omepHOTO TeBHa. M.:
UckyccTBo, 1962. 713 c.

25. 3uams pesomorun. 1919. 19 amp.

KOMITO3UTOP AHTOH DMXEHBAJIb/I
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Mokanono KOMIIO3UTOP Anton

AnexcaHapoBud

ﬁonnm3 Hoxnblii Kbi3b1 Mcondoar’.

DOrixenBanbaublH  (1875-1952) wmxar

6I/IOI‘pa(1)I/I$IC€HH9H aHbIH TaTap XaJibIKk MY3bIKa WXATblHA MOPIKITATHIOPCHO SAKTBUIBIK Caly4bl
Kaﬁ6ep (l)aKTﬂap KHUTCPEIIA. Amnanuz 6apI)IIlII)IHZ[a 3THOFpa(1JHI)IH OKCIICAUIIUOH SITYIHIICTC TYPbIHAATbI
Kaﬁ6ep (bQHHI/I XC3MATJIdpA2re MarbjiymMaTiapaa 6ynraH (baKTOJ'IOl"I/IK XaTtajiap a4ybIKJIaHa.

Toen TOLIEHYIIP: TaTap MY3BIKACHL, TaTtap (GoIbKIOphl, A. A. DiixenBanpn, H. @. Karanos,

(OoNBKIOP-3THOTPA(UK IKCIIE TUIHSIP

Coiitama euen: Mcombor M.H. Kommosutop AHTOH DiiXCHBAmbj TaTap XajiblK IKbIPhIHA
MepaKorareHeH ammaptiapsl // Tatarica. 2025. Ne 1 (24). 89—107 6. https://doi.org/10.26907/2311-

2042-2025-24-1-89-107
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Isanbet Prazat Nakievich (1927-2001) was an actor, director, People’s Artist of the TASSR
(1981), Honoured Artist of the RSFSR (1986). The article systematizes information about him as a
talented artist. Our analysis is based on his 57 drawings, grotesques (from French — caricatures) and
caricatures. In these drawings, Prazat Isanbet depicted the main events of theatrical life. This is a kind
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Introduction

In the history of our theatre, there are many ex-
amples of the passion directors and actors had for
fine arts: Stanislavsky became famous as the au-
thor of projects for his own productions, the ballet
master K. Goleizovsky worked in detailed plastici-
ty. S. Eisenstein and N. Akimov, N. Simonov and
F. Chaliapin (he created his own stage images)
were keen on drawing. Their works were known to
their contemporaries. A. Gusev and P. Tsvetaev
executed their works at the Kazan Russian Drama
Theatre, just like Yu. Fedotov did. But few people
know that the Tatar director Prazat Isanbet was a
wonderful artist.

Many people know Prazat Nakievich Isanbet
(1927-2001) as an actor, director [1, pp. 70-78,
88-93, 126-137, 151-157, 205-215, 226-229],
[2], [3], [4], [5], and teacher [5, pp. 47, 65—67]. At
the G. Kamal Tatar State Academic Theatre, he
created unique images: Kodar in “Kozy-korpesh i
Bayan sylu” (“Kozu Korpesh and Bayan Sulu”) by
G. Musrepov, Deramo in “Bolan-Patsha” (“The
Deer King”) by K.Gozzi and Vasilkov in
“Kotyrgan akchalar” (“Crazy Money”) by
A. Ostrovsky.

Fans of the Tatar theatre probably remember
him thanks to his participation in the following
performances: “Musa Dzhalil” and “Guldzhamal”
by N. Isanbet, “Aesop” by G. Figueiredo, “Tar-
tuffe” by J. B. Moliere, “Measure for Measure” by
W. Shakespeare, “Bankrupt” and “Bekhetsez eget”

(“The Unhappy Guy”) by G. Kamal, “Takhir and
Zuhra” and “Yesh yorekler” (“Young Hearts”) by
F. Burnash, “Galiyabanu” by M. Faizi, “Kicher
mine, enkei” (“Forgive Me, Mom”) by R. Batulla,
“Zuleikha” and “Dzhan Baevich” by G. Iskhaki
[5]. After more than forty years of working as a
director at the Kamal Theatre and sixty perfor-
mances on its stage, he has taken his personal place
in its history. The theatre historian Yu. Blagov
gives a qualitative assessment of his work: “In
some ways, he can obviously be called a follower
of the traditions that were laid down in the Tatar
theatre by G. Ismagilov and Sh. Sarymsakov — his
creative style was characterized by a high-quality
production culture and a clear organizational struc-
ture of the performance. In his relationships with
actors, he was always attracted by the presence of a
“school” as a sign of high professionalism and
general culture. He was a “European” in the Tatar
Theatre, being different from others not only in his
breadth of knowledge and remarkable erudition,
but also in the style of his daily existence. Turning,
especially in the latter years of his career, to the
classical heritage of Tatar literature, he sought in it
not only the old features of national identity, but
also its involvement in the world heritage” [6, p.
114].

Yu. Blagov comes to the following conclusion
when he explains the phenomenon of P. Isanbet:
“When on one side of the album sheet you see a
watercolour landscape imbued with subtle
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lyricism, and turning over the page you see a cari-
cature that stands next to a satirical image judging
by its sharpness of characterization and caustic
irony, you understand both the ambiguity of his
inner world, and the ambiguity of the environment
in which he worked to create” [6, p. 115].

“In 1963, a new head was appointed to lead the
Kamal Theatre. He was a short communist, coming
from the regional committee, who knew nothing
about creative work.

A year passed and a new chief director, a Rus-
sian man, came to the Kamal Theatre. He was a
skinny, long-haired communist with limited talent.

In the same year, the artist Gali Nadrukov was
appointed party organizer.

The director was ignorant, he neither knew nor
understood theatrical art, but his plans were
grandiose and uncompletable. The director was a
stranger who knew nothing about Tatar history or
Tatar literature. People stopped coming to the thea-
tre; from the tours, we came back exhausted.

One day, a satirical drawing appeared in a wall
newspaper: On the podium, where usually the
winners of the Ist, 2nd and 3rd prizes stand, there
was Sabitov, the head of the theatre, occupying the
first place and wearing a Napoleon hat, while
Mikhailov, the chief director, stood in the second
place with a skullcap on his head. (The chief
director, apparently, tried to please the Tatars, and
wore a skullcap with embroidery on his head). In
the third place, there was a party worker with a
sauna whisk under his arm and a bath towel.
Napoleon dreamed of conquering all Tatar art. The
hunched Russian, wearing a Tatar skullcap, wanted
to raise Tatar culture. The party worker, who liked
to go to the sauna, consoled himself by saying that
if the cart broke down, there would be firewood, if
the bull died, there would be meat. It was bitter
satire. People looked at the drawing and burst into
laughter. It remained a mystery that the author of
the drawing was Isanbet. Soon after, both the
thick-headed chief director and the head were
kicked out of the theater,” R. Batulla wrote in his
memoirs [5, p. 140].

Only few people knew that P. Isanbet was an
exceptionally skilled artist. He painted his draw-
ings only for himself. They became his way of
exploring the world, a continuation of theatrical
life in images. There are 57 drawings, grotesques
(from French - caricatures) and caricatures made
by P. Isanbet [5, p. 147]. After getting acquainted
with his legacy, I seemed to have rediscovered the
pages of the history of the Tatar theatre. In 2014,
the State Museum exhibited more than forty draw-

ings by P. Isanbet. The audience was amazed at
how the famous director “looked at the phenomena
of life with a smile, with laughter” [5, p. 140].

“I was looking at the exhibited works of Prazat
Isanbet with great interest. At first glance, it was
clear that they were painted by a professional
artist. In these drawings, one could feel the
author’s peculiar philosophical view of the world
and his extraordinary grace in recognizing colours.

By portraying people in a humorous way, he
managed to create vivid images that could
penetrate into the viewer’s soul. Prazat relied on a
completely new design to create each new image,
so it would not be a mistake to consider this author
to be a master of constructive thinking. In other
words, the artist was able to see each of the
characters he knew well in a cubic form and high-
light the main traits of their characters. In addition
to a good sense of colour, he skillfully built a
composition. Along with its description, the mise—
en-scene resembled the brilliant directors of the
20™ century,” said Ildar Khanov, an Honoured
Artist of the Republic of Tatarstan” [5, p. 80].

Materials and research methods
When evaluating P. Isanbet’s drawings, we
used the methods of cultural-historical, compara-
tive-historical and formal-stylistic analyses.

Discussion

Prazat Isanbet was born to the family of the
famous Tatar writer Naki Isanbet on October 9,
1927, in Ufa. He inherited his artistic talents from
his grandfather and father. At the beginning of the
20" century, Prazat Isanbet’s grandfather
Sirazetdin Zakirov was known in Maloyaz (a
village in Bashkortostan) as a “great learned
Mullah”. In the village, he “opened a school,
introduced Jadidism, science and new education.”
“Since all office work, including the Metric Certif-
icates, were in the hands of the mullah, he himself
very carefully made entries in the Metric
Certificate, his handwriting was extremely
beautiful and elegant. He cut out beautiful letters
from multi-coloured paper, skillfully made
shamails from them to artistically decorate houses.
They burned down in the Maloyaz fire,” wrote
N. Isanbet in the story “Beby Chak” (“Childhood”)
[7, pp. 59—60]. Prazat Isanbet’s father was known
in the magazine “Senek” (“Pitchfork™) not only as
the author of humorous poems, satirical stories,
pamphlets, parodies, feuilletons, epigrams, but also
as a talented caricaturist [8]. “N. Isanbet was a
master of caricature, pursuing a satirical trend.
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Among the illustrated texts there were grotesques,
social and political caricatures. In constructing the
comic, the satirist used gags of symbolism and
gags of illogicality,” writes M. Khabutdinova. In
his memoirs, P. Isanbet notes his passion for draw-
ing: “My dream was to be an artist, so I went to the
Kazan Art School. In 1944, Amir Valiakhmetov
and I went to Moscow to enter a theatre school.
We agreed that as soon as we got used to Moscow,
we would transfer to an educational institution that
trained artists. But I was poisoned by theatre. I
could not become an artist. Perhaps, this is what I
am destined to be” [9].

“Everyone has their own theatre”, the famous
director used to say. It was his worldview, his
unique vision and understanding of reality. If you
come to think of it, beauty, grace, elegance are in
the soul of each of us.

From P. Isanbet’s point of view, literature and
music are not capable of revealing the character of
a person as a whole; only a work of fine art reflects
the true face of a person, their current state and
hopes for the future. A director, like an artist, sees
everything with their own eyes and draws what
they see on cardboard or paper based on the canons
of composition. So, Prazat, who knew how to
casily build a composition and who had a very
keen perception of colours, was generally able to
capture what he wanted to show on stage by
drawing it on white paper. Life scenes in his draw-
ings resembled theatre. Each of them reflected a
clearly thought-out plot; the viewers remembered
these images from the play and rejoiced, as if they
saw old friends.

A long-established tradition demands that an
artist who undertakes to create a portrait makes the
image more similar to its owner with some
embellishment. Therefore, achieving similarity
often is the main goal, while conveying character
and other personality traits becomes a secondary
task. Yes, a person’s appearance is anatomically
identical, but the person himself/herself, with their
inner world are not reflected in this image at all.
Probably, in Soviet times, only the political image
of the individual was in the center of attention, so
the viewer got used to it. In the field of a gro-
tesque, which was P.Isanbet’s genre, the
correspondence of the image was not as important
when there was an opportunity to reveal the inner
world of the individual as a whole.

P. Isanbet’s drawings are completely devoid of
the poster features that are typical of the caricature
genre. Here is the reason: first and foremost, he
was a director, a playwright. Therefore, the

creation of a “mise-en-scéne” was always in the
spotlight. No matter who is depicted in the picture,
one can unmistakably say whether he is in the
foreground or in the background, what role he
plays. This means that these pictures reveal the
director’s dream, his idea, and each depicted image
certainly takes its place in some event or some
scene.

The artist captured the most significant
moments from the lives of his characters on paper.
He both drew someone’s image, and created a
movement which would be displayed on stage
along the lines he needed. Thus, there is no longer
any doubt that P. Isanbet was an artist who was
fluent in graphics. Just as the theatre starts with
words, graphics starts with the ability to correctly
place dots. And each of his dots seems right, with
energy emanating from them. Graphic techniques,
geometric lines seem to have been in Prazat’s
bloodline. The most complex figures are built
precisely with the help of these simple lines, which
form the basis of the caricature. The director could
perform his work under any circumstances,
everything that fell into his hands was good for
drawing. For example, the fact that some of
Isanbet’s drawings are made on a sheet of paper or
on the cover of a notebook with a broken pencil or
a burnt match proves that the author did not care to
choose the material for his caricatures being able to
work in any conditions.

He probably got interested in theatre only in
adulthood. As a teenager, entering the College of
Fine Arts, he did not really understand what he
wanted. Fate led him to the theatre, and in that en-
vironment, in that area, he found his profession for
life. His talent as a director, an artist and a musi-
cian was revealed here.

Looking at his works, it is clear that P. Isanbet
was a man who could both create a drawing and
accurately build a composition. He read a lot,
could see a lot, loved to think. In addition to mak-
ing him an extremely intelligent, inquisitive and
eloquent conversationalist, God did not deprive
him of a sense of humour.

I did not know him closely. However, judging
by his drawings, he was a man of extraordinary
wisdom and cheerfulness. He was very demanding
on himself, which is evident in his self-portraits. In
his youth, he depicted himself as arrogant and cou-
rageous. With age, his appearance took on a more
mysterious hue, and signs of curiosity appeared in
his gaze. Artists generally try not to draw their im-
ages in profile. As for P. Isanbet, he could make
his self-portrait without looking at himself in the
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mirror. It seems to me that his ability to “see
through” is evident here.

Love for his work, compassion for people are
reflected in the artist’s works: his paintings, creat-
ed with great passion and strong love for art, are
characterized by subtlety and grace. It is this ele-
gance, imagery, perfection that struck me and in-
spired me to organize a personal exhibition.

These drawings seem to embody the long his-
tory of the Tatar theatre. Images of great personali-
ties, who made the Academic Theatre famous, ap-
pear before your eyes. Their author, as is typical
only of great artists, did not make sketches-
brushstrokes, did not work to order or on request,
but painted whenever his heart desired — during re-
hearsals, tours and rest.

One can be surprised at how he was able to
capture characteristic features of appearance, poses
and each character’s state of mind at the right mo-
ment. He often used geometric shapes, thereby
emphasizing the unique side of each move. For ex-
ample, if in the “Portrait of Deputy Head
Gabdrakhmanov” it was optimal to use a geometric
triangle to create an officially stable image, in
F. Kolbarisov’s portrait, to depict a contradictory,
original face, he alternately drew pegs with their
ends facing downwards. Strokes of different thick-
ness reflected his changing feelings.

A sphere and a circle have the places of their
own in nature. In Isanbet’s drawings they are used
in a variety of meanings. For example, if in the
“Portrait of Fatima Kamalova” the circle depicts
the mise-en-scéne and proves that the actress firm-
ly occupies her place on the Theatre Square, in
Nadryukova’s grotesque, the round doll hints at the
artist’s mobility. M. Bulgakov called such people
“non-breaking, doing somersaults”. In the “Portrait
of Demin”, the art critic singles out the circle in
order to highlight the person’s unexpected, stead-
fast character. This image bears little resemblance
to antique busts and immortalizes the scholar’s ap-
pearance during his lifetime.

A special lightness is felt in the artist’s works
made in pen. Here, the artist expresses himself
freely: by using the method of mixing black and
white, he creates shadows when necessary, puts
each line exactly in its place, as a result, he
achieves perfection without making any correc-
tions. For example, in some places of the “Portrait
of I. Gafurov” he covers the paper completely with
ink lines, while in other places he uses only light
lines, creating a black and white background. Dur-
ing the war, the actor went to the front in the ranks
of the brigade, so he is depicted standing on tiptoe

in a skirt to show the way he danced there. The fact
that the actor conscientiously reads a newspaper is
a hint that he is a person immersed in his own
world, he cannot imagine himself or others behav-
ing in any other way. The thickening of the colours
above his head indicates that the inner world of
this person is very rich.

In the “Portrait of Airat Arslanov”, the pattern
formed by the lines enriches the image of the actor,
writing a letter to his beloved, with the subtlety in-
herent in the Eastern world.

Of the watercolour paintings, the most notable
are “Portrait of Chanysheva, the Head of the
Troupe” and “Portrait of Director
Sh. Sarymsakov”. The image of Maryam
Chanysheva is perceived as something theatrical:
as if some magical power is hidden in her dark
face. At first glance, the image gravitates towards a
simple village woman, at another glance it portrays
a female with a strong will; the composition in the
entire image is built in an unusually interesting
way. In order to show the character of the director,
the sheet of paper is divided diagonally: one part is
covered with drawing, while the other is left white.
This is probably another world, kept in a state of
equilibrium. Or is it the theatrical world itself? The
image of Shiryazdan Aga is presented in two di-
mensions, in two places, in two views; to demon-
strate the character, two faces are depicted — one
white, the other black. Periodically, the appearance
changes: sometimes he gets thinner, sometimes fat-
ter but the clothes remain unchanged. It seems, the
whole world changes with him. In the painting,
even the chair is lowered, as if trying to identify
with him. Although his appearance is very formal,
he wears large socks with a “houndstooth” pattern.
So, from time to time he needs help...

Director Ravil Tumashev is also depicted on
paper divided by a diagonal. Unlike Chesnokov, he
seems to be sliding, held only by straight lines
drawn instead of his nose, tie, jacket collar...

However, Khusein Urazikov is depicted by the
artist through the struggle of white and black col-
ours.

The theatre expert Bayan Gizzat holds a spe-
cial place. Scholars are prone to be dreamers and
romantics. The artist depicts him blowing huge
soap bubbles with a serious look cast behind the
podium. Right in front of him, on the podium
signed Bayan Gizzat, lies a soap dish, signed
“Children’s soap”.

There are quite a few pencil drawings by
P. Isanbet. It seems the artist drew them without
any effort. The author did not make them for an
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exhibition, did not strive for perfection. He caught
the moment he liked and immediately imprinted it
on paper. This is the way the reading of a new
work in the troupe and the time of rehearsals are
immortalized.

Sometimes it happened that most of the sheet
remained white. In his sketches for the scenery, he
masterfully used whiteness and light. For example,
when staging N. Isanbet’s tragedy ‘“Musa Dzhalil”,
the director’s drawings were perceived unambigu-
ously, the stage was designed in accordance with
them, the white background was used as a back-
light.

Conclusion

The works of director Prazat Isanbet, related to
the field of fine arts, capture the most significant
events in the life of the theatre, bringing them to
the level of pictorial dramaturgy. Neither a
scientific work nor a monograph, not even an
encyclopedia can reveal the reality that the director
himself, seething inside this theatre as an artist,
depicted in its entity in the “theatre of Prazat
Isanbet”.
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TATAP TEATPBI 1OHbBACHI —
PEXUCCEP IPASAT NCOHBIT POCEMHOPEH/IO

Pay3a Pu¢xars kbi3bl CosiTaHoBa,
TP ®A T'. U6pahumoB wuc.
Ten, omobusT hom coHraTh MHCTUTYTHI,

Poccus, 420111, Kazan m., Kapa Mapke yp., 12 Hue fopr,
rauzasultan.art@mail.ru.

IIpazar Hoxwri ymer Mcombor (1927-2001) — axtep, pexwuccep, TACCPHBIH XaJabIK apTHCTHI
(1981), PCOCPubIH aTkazaHran coHrath suuiekiece (1986). Mokanogo aHBIH TypbIHAA TalaHTIIBI
poccaM Oynapak MOrbiAyMaTjiap CHUCTEMANAIIThIpbUIraH. AHaiu3 e4eH martepuan Oyibimn, [Ipasar
HconboTHeH 57 KapTUHACKI, IIAPXKbI, KApUKATypackl xe3moT utte. Pexxuccep [Ipasar VconboTHeH
pPICeM JCOpIOPEHI9 TeaTp TOPMBILIBIHBIH TOIl BaKbliranapbl CypoTIoHIoH. by — y3eHuonekie
CYpITIIdY ApaMaTyprusce, TeaTPHbIH YbIH TOPMBIIIBI KYPEHEUUIdpE. Y3 TepOUIapbIHbIH XapaKTepJIbl

ChI(paTiapblH  TaNUIbBIpy ©ueH

yia

MEePCOHAKITAPHBIH

OUYKC  JTOHBICHI Oemon TOTPBIKJIBL

acconranuAIapro usd 6ynraH reOMCTPUK (1)0pMara TassHI'aH.

Ton Temenuanop: [Ipazat Hokerit yiber coHOOT, pexuccep, paccam, TaTap TeaTpsl
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Cputrama euen: ConranoBa P.P. Tarap teatpsl menbsickl — pexuccép Ilpasar HconbGor
pacemuopenad // Tatarica. 2025. No 1 (24). 108—117 6. https://doi.org/10.26907/2311-2042-2025-24-

1-108-117
Kepewm
Nnebe3 TeaTphl TapuXbIHIA PEKUCCEPIAPHBIH
hoM akTepmapHbIH CBIHJIIBI ~ COHTaTh  OCJoH

MaBbIlyblHA Mucaiap Kyn: CTaHUCIABCKUU Y3
KyeJBIIUIAPbIHBIH [TPOCKTIAphl aBTOPBI Oyinapak
TaHbUia, Oanermerictep K. [oneit3oBckuit Bak
mwiactukaga suum. C. DOizenmreiin hom H.
AxnmoB, H. CumonoB hom @. [lansnua (y3eHeH
COXHO 00pa3iaphliH yII y3€ yiJall YblrapraH) paceM
schliiiap. AJNapHBIH OSIUISPE  3aMaHIalluIapblHA
omnrene Oyina. B. Kauanos ncemennore Kazan pyc
npama tearpbinaa A. ['yce hom I1. I[Beraes, IO.
@DeoTOB paceM SCHIA. © MEHd TaTap pekHuccepbl
[Ipazat UconbOoTHEH rakoenm poccam OyITybl OHWK
azjapra MorbJIyM.

Kymnop [Ilpazar Hoxwiii  ynet  HconGotHe
(1927-2001) axrep, pexwuccep [1, 6. 70-78, 88-93,
126-137, 151-157, 205-215, 226-229], [2], [3],
[4], [5], mexaror Oynapak Genos [5, 6. 47, 65-67]. I.
Kaman wucemenzore tartap IOYJIOT —aKaaeMus
TeaTpbIiHAa yn KabaTiaHMac oOpasnap TyIbIpTaH
keme: I'. MycpenoBubiH «Ko3bi-kepnenr hom basx
ceuty»binga  Komap, K. Tomuumuei —«bonan-
[Marmanceinga  epamo, A. OcCTpOBCKUMHBIH
«Kotblpran akuanap»biia Bacuibkos.

TaTap TeaTpblH cerouenap, MeraeH, yj Kyiraxn
criektakiabropasH H. Mconbatrer «Myca Xommmny,
«Temmxamany, I'. @urepelinonnsiH «Kom», XK.-b.
Monbepubiy ~ «Taptiod», B.  IlexcnupHbIH
«YamaceiHa Kype uapace», [. Kamannusig
«bankpor», «boxerce3 eret», @. BypHanIHbIH
«Tahup-3ehpoy», «Sub Hepakaopy», M. dolizuHeH
«anusbany», P. Barymnamein «Kuuep MuHe,
oHkol», I'. MHcxakeliHbIH <«3emoiixan, <«OKan
baeBuu» hom Oamkamapabsl xoTepiuaep ome [5].
Koipeik enpgan apteik I'. Kaman ncemennore teatp
COXHOCEHIQ pexuccep Oynapak anThl AHUCT
CHEKTaKJIb Kyell, yJ TeaTp TapuXbIHIA Y3 YPbIHBIH
stynbiid. TeaTp Tapuxubicel FO. A. bnaroB aHbig
JITYOHJIETEHO OWK THPOH 001 Ompo: «AHBI
KYIIMEJEep APk, 9J100TTS, TaTap TeaTpbIHIA
I'. Ucmorprities hom 1. CapbIMCakoB TpaguIlis-
JIOpEH J9BaM MTTEpY4e AUSAPro MOMKHUH — aHBIH
WKaad TOYepKblHA MIylaid YK Iorapbl KyelbIll
KyJIbTypachl hoM CHEKTaKJIbHEH CTPYKTYpachlH
Terayl OCIITBIPY Xac uzae. Akxrepiaap OenoH
MOHICO0ITIIOPIR aHbl hopBakeIT  rorapsl
MOJIOHUATKS Xac heHopu ocranblk —Owuirece
Oymapak, “MoKTom’” OyIiIyBl XKoJIell UTTe. YJ Tarap
TeaTpelHAa OeeMe, UCKUTKEY JIpyaunmsice OeloH
TEHd TYyrell, KOHIQJIEK TOPMBIIIbI CTHJIE OENoH 19
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aepBUILIT TOpPraH ‘‘eBporeenr” wae. burpok To
COHTBI e/uapia Tarap OAQOMSTHIHBIH KIACCHUK
MHUpachlHA MOPOKITraTh WTEM, Yy aH[a Ja MWLM
Y3€HUOJICK OMJITETIOpPEH TYTeN, OOJKW aHbIH JOHbBS
MHUpachIiHa KaTHAIIBIH 33J197e» [6, 0. 114].

0. A. bnaro II. Hconbor QeHomeHbIHA
0osToMd  OMPToHIS, WIYHABIA HOTIDKOTS  KHIIS:
«Anms00oM OuTeHeH Oep ATBIHAA HEYKd JIPU3M
OcnmoH cyrapbUiraH akBapenb Iei3ax, HKeHYe
ATBIHJA YTKeHjere hom ausl kahkahoce catupa
OeloH  SIHOLI® TOpraH IIapKjap aHblH 3J4Ke
JIOHBSICBIHBIH ThIHA TYTEI, O aHA MKAT UTOPId TYPhI
KWITOH MOXHUTHEH J19 Oep T'eHd Tepie OyJMaBbIH
aHJIBIACHIHY [6, 0. 115].

«1963 enma Kaman TeaTpeiHa siHa JUPEKTOP
ounrenonenop. Y oOKOMHaH KHTEpen Kyenras,
WOKAT DIICHEH PaTeH OelIMU TOpPraH KbICKa OYHIIbI
KOMMYHHMCT HJE.

yn ennsl Kaman TeatpbiHa siHa Oamn pexuc-
cep — pyC KeLIeCeH KUTepel Kyiapuiap. Y Kakya,
YaHJBIP, O3bIH OYHJIBI, CONIOTE YaMalbl TbIHA KOM-
MYHUCT HJIC.

yn enbl onbl royadne aptuct [amu
HonpykoBHBI mapTopr UTen KynranHap uie.

JupexkTop TeaTp coHrareH O€IMHM, aHJIaMbIi
Toprad Oep HajaH OOHJ/O, OMMa aHBIH ILIAHHAPHI
OMK 3yp, YTSII Ublra ajbIpiibIK Tyrei. Pexxuccep ta-
Tap TapuXbIH, TaTap SASOUATHIH OSIIMU TOpPTaH Oep
KWIMEIK une. Tearpra Xajlblk MOpMH, racTpOJib-
JIOPJIOH SHBII KailiTa UeK.

BbepBakbIT 1uBap ro3UTEHAS LIYHIBIH CAaTHPUK
pocem ubIkTHl. Cnoprra XuHy4enopue 1, 2, 3
ypbIHHapra OacThIPBIP ©YEH KHPTIOU OacKbIUIIBI
KYTOpTMOo OepeHde ypbiHaa Harmomeon Gammibrst
kuen, HarojneoHHbIH Yy3€HO I'eHo Xac IM03achIHAA
TeaTpHbIH naupektopbl CabutoB Oackll TOpA,
WKeHYe ypbIHTa OaribiHa TyOoTol KHroH Oarr pe-
xkuccep MuxaiinoB Oackan. (bam pexwuccep Ta-
TapJapra spapra ThIPBILIBINTHIP, aXPbIChI, OallIbIHA
YUKKOH TyOoToM Kuen Hepu.) OdeHue yphIHIA
KYJITBIK acThlHa ce0epKe, MyHYa JISTOHE KBICTBIP-
raH MapTopr ypblH anraH. HamoneoHn GeTeH TaTap
COHraTeH synapra XbisjulaHa. bekmioenm OeTKoH,
TaTap TYOQTOilsie ypbIC TaTap COHraTeH YCTEpEpra
anpiarad. Ilapropr, apba Barbuica — YTBIH, Yyres
YJICO — UT AWIOHJQW, POXOTIOHEI, MyHYa Keper
KaTell kwia. by — oue catupa wupme. Xanblk
paceMra Kaphblii 1a 34e KaTbll Keid. PocemHeH aB-
Topbl McoHOOT MKoHIere cep Oynbin Kamasl. [IyH-
HaH COH 03aKJIaMbIid OYJIIBIKCHI3 Oall PeKUCCEPHBI



R.R.SULTANOVA

Jla, IUPEKTOPHBI J1a TeaTpAaH Kyapuiapy, — Ul s34
y3eHeH uctanexinapenns P. barymna [5, 6. 140].

I[I.  HcoHOoTHeH TasATh OCTa  paccaM
OyJITaHJIBITEl OMK CHPOK KEIIera Marbiaymiep. Yi
KapTHHAJIAPbIH Y3€ ©4YeH I'€HO s3raH. AJlap aHbIH

NOHBSHBI aHJay BICYJBl, TeaTrp TOPMBIIIBIHBIH
oOpa3mapia JjoBaM wurye Oynbin  Toprad. [L.
Hconbor  scaram 57  pacem,  Imapiap,
Kapukatypamap Ownrene [5, 6. 147]. «AHBIH

MHUpachl O€NoH TaHBIIIKad, Yy3€M ©uYeH TaTap
TeaTppl  TApUXBIHBIH  OWTIIOPEH  ep-siHaJaH
aukannait Oynmem. 2014 enma JloymoT myseeHma
II. HconOoTHEH KBIPBIKTAH apTBIK paceMe
Kypraamora  Kyemael. KypeHekiie — pexuccep
TOPMBIIITArbl  KYPEHEHUIOpra  enMar  aiia,
kahkaho amra OarysiHa Tamamraybiap XolpaH
KaJae». [5, 0. 140]

«[Ipazat HcoHOoTHEH KYpro3mors KyejiraH
SIIIOPEH  3yp  KBI3BIKCBIHY  O€TOH  KY3/9H
KmuaepeM. AjapHel heHopW paccam scaraHJIbITbl
Oep Kapayma KypeHo. Olere  poCceMHIPID
aBTOPHBIH  JIOHBATA  y3eHUoNekie  Qoamcodu
Kapamibl, TOCJIOpHE TaHybIHAAa Taxoem Oep
HO(HCIIEK CU3EID.

Burpok 19 Kelie cypaTeH MO39K MTEN sicaratja,
yJI TamamavyblHBIH KYHENeHd CeHEeN KallbIpaan
Keuse o0pasiap KUTepenm ublrapyra Hpes.
[Ipazat hop siHa 0Opa3HBI TYIBIPY ©YEH Op-sHA
KOHCTPYKITUATS TasiHa, IIyHA Kypd Oy aBTOPHBI
KOHCTPYKTHB (hUKep HOPTY OCTachl AWMIT 059y
hua 1o xara Oynmac. MkeHue Tepie oUTKOHJO,
poccaM Y3€Ho SXIIbl TAHBII TEPCOHAKIAPHBIH
hopkaiicern  xkyOmk (¢dopmamga Kkype ama hom
aJlapHBIH TabHUraTe-XOoJIKbIHAATBI Tem
ChIi(paTIapHbl TOYAQIOHACPYTd HUped. TeciopHe
ol0aT cH3EeMIIOBE OCTEHS YII 9l KOMIIO3HUIIUSHE 119
rasTb OCTa Kopa. © WHAE MH3aHCIECHATAPHBI

TaCBUPJIABbI OeJIoH XX Ho3HEH nahu
peXHCCepIIapblH XOTEPIIATd», — JUTroH Tartapcran
pecyOJIMKaChIHBIH aTKa3aHray COHraTh

snurexiiece Unmap Xanos [5, 6. 80]

Tuxkmepeny Mmarepuaiapsl hom meromiapsl
I[I. HWcoHOoTHEH  pOCEMHOPEH  OQsUIOYmo
KyJIBTYpa-TapuX, 4arbllIThIPMa-Tapuxy, Gopmalib-
CTHJIMCTHUK aHAJIN3 METOAJIAPHI (aiijanaHbUIIbL.

Dukep aabiry
[Ipazar Uconbor 1927 enubiH 9 OKTAOpEHID
Y ba mohopeno TanbuIraH TaTap A3y4bichl Hokbli
Nconbar rammacenns tya. Poccamiibik comare aHa
O0abacerHHaH hom oTmceHHoH Kkanrad. Ilpasat
UconbotHey 6abacbl CupaxeranH 3akupoB XX
racelp OambiHAa Manaszjga «3yp YKbIraH Trallum
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MyJia OyJNbI» TAaHBUITAH. ABBUIBIHIA «MOKTOI
auplIl, JKOJUTYe, (POHUYD, SHAUA YKy KEPTKOHY.
«Metrpuka hom 3AI'C »sumepe Mysuta KyIblHIA
Oynranra, ajapHbl OMK MOXTOJIOMN, METpPHUKara yse
s3a, aHbIH SI3YbI TasTh JOPIKIND Matyp, HOpUC
Oyma uae. Y Tepiie Teclie KOra3blIopJoH MaTyp
xopedop kucem, anapiaH OWK ocTa HTel
HIaMaWJuIdp  SICBIA, ©OWIOpHE IIYHBIH  OelioH
CoHTaTh4o Om3m mae. Amap Maas3 SHTBIHBIHIA
sHAbIIAp», — aun s3a H. Hconbor «bobu wak»
noBecteHna [7, 0. 59-60]. Ilpasar McoHOoTHEH

otuce  «CoHOK»  JKypHAJBIHAA  IOMOPHUCTHK
HIMTBIPBJIOP, CATHPUK XHUKOSUISp, mnamdieriap,
MapOAMSIIAP, (enbeToHHAD, 3MHUrpaMmaap
aBTOpbl Oylapak KblHa Tyrell, o TaJaHTJIb

KapukaTypuct Oymapak Ta TaHbpuraH [8]. «H.
HcoHOOT — caTUpUK HMHTCHLUATS HUTE3IIOHTOH
KapuKaTypa ocTachl. Pocemiie TekcTiap apachlHaa
HIap>KiIap, COLUalb, COSICH KapuKaTypajap O4pbIi.
Komuk-catnpux KOHCTPYKLMSUISTOHD,
CHUMBOJUIAIITBIPY TATJIApbIH, aJOTM3M TI3IUIapblH
¢aiimananay, mun s3a M. XobOermuHoBa. 1.
HcoHOOT Y3€HEH HMCTAJICKIOPEHId PICEM COHraTe
OcnmoH MaBBITYBIH Owmnrenon yro: «MwuH OuT,
poccam Oynblpra xbisumiasbin, KaszaH coHraTh
VYWJIMINEChIHA YKBIABIM. 1944 emma 6e3 Omup
BonmuoxMoTOB TUTaH eret 0es1oH MocKoyra KUTTEK.
Tearp yumnmmecbiHa. bep Mockayra Oapbin
3JIOKKQY, pacCaMHAp XJ3€piIl TOPraH yKy HOPThIHA
KydopOe3 ose, OUroH upaeK. JIoKMH MHMH MEH

urymel  Teatp OenoH  arynaHabiM.  Paccam
OynmamMazpiM.  SI3MBIIBIM — mrynail  OynraHzabIp
uHae» [9].

hopkemHen y3 Teatpsl Oyna AMAPra spaTkaH
KypeHeksie pexuccep. by — aHbIH JeHbATa
Kapaibl, YbIHOAPJIBIKHBI Y3€HYo Kypye hom
ayraBel. HplkmaOpak yitmam kapacaH, TY39JUIeK,
HO(HCICK, 3aTIbUIBIK — hopKalCBIOBI3HBIH KYHENT
TYpEHQ OUT.

II. Hconbor kapambiH4a, oo0MAT OeioH
My3bIKa ThIHA IIOXECHEH XapaKTepblH TyllaeM
auplll  OMpo ajMblid, (oKaTh CBHIHJIBI COHraTh
OCOpEH[IO IeHd KEIICHEH YbIH 1e3€, aHbIH OyreHre
xanore hoM KHIIOWOKKO HHMHAW 6MET OariaBbl,
XbISUIBl Yarbuia. Pexxuccep OUT yi, paccaMm KeOek
YK, hommo HopcoHe Y3 Ky3e OeloH Kypen dII HTd
hom y3e KyproHHe, KOMIIO3ULMSA KaHyHHApPbl
KyIIKaH4a, KapTOHTa SMCO Kora3bpro Temieps. ©
MHJE KOMIIO3MLUSHE JKMHEJI Te3u anraH hom
TOCIIOpHE OWK YTKeH moineroH [Ipa3at, roMmymoH,
COXHO/I® KYPCOTEpro TEJOroHeH aK Korasbro
Teulepy acH Kapblil. YJI sicaraH poceMHOpPIare
TOPMBIIIYAH KYPEHELUIOp TEaTpHbl XOTEPIIOTI.
AnapublH  hopkaiichlHIa TeI-TOraj yiJlaHTaH
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CIOKET 4arbila, TaMaliadbl yia oOpa3iapHbl
CIEKTAKJIBbIOH XOTepau hoMm HCKe TaHbIIUIAPbIH
KYPIroHIIoW COeHA.

[opTpert sicapra ajpIHraH paccamra KyNnToHHOH
SN KWJTY4e TPaJULMs CypOTHE HSICEHS OXIIATHII
hom Gepxanop Ou3on-MartypIamn sicay TamoOeH Kysl.
[lyHa Kype eml KblHa OXINAILIBIKKA HMPENly Tl
MakcaTKa 9Bepeid M9, IIOXECHEH XOJIKBI-(pureuIe,
OyToH Tepiie ceridariapel OupenmMu Kama. Olie,
KEUICHEH TBIUIKBI KbIA()OTE AHATOMHUK SIKTaH
TOHTOJ KHJIYEH KWI9, TUK WHJAE Kelle Yy3€, aHbIH
34KEe  JOHbSCHl  QJere  Cypoarre  OeTeHJoi
yarbUIMbIA.  MeraeH, coBeTiap  3aMaHbIHAA
UTBTHOAD Y30r€HO MIOXECHEH COSICH He3e TeHd
aJbIHTAHABIp Ja, TaMallaybl IIYHA KYHEKKOHIEP.
[I. McoHOOT »SHUISTOH MIAPK OJKICEHId HCd
CYPOTHEH TOHI9N KWiye huu To MOKOYpH Tyred,
MOH/[Ja MII9XCCHCH J4YKE€ NOOHbSACBIH TYJIACM aYblIl
OMpy MOMKHWHIIETE Tya.

II.  Uconbor poceMHOpeHIS KapuKarypa
YKaHpBIHA Xac IUIaKaT KypeHele OOTEHIIoN 19 [OK.
MomnsbIH co006e MeHd HUIS: OepeHde YnparTa, yi —
pexxuccep, apamarypr Out one. Illyma xypo
hopBakbIT «MH3aHCIEHA» KHTEPEN YbITapYHBI KY3
YHBIHIA TOTa. POCEMHOPIO CYpOTIOHTOH KEMHE
FeHd aIcaH [Ja, airbl IUlaHza OyJICBIHMBI,
ApTKBICBIHAMbI, HUHIUPOK POJIb YHHAraHelH hud
SUITBIIIYCBI3  QWTO anachlH. JIMMOK Ku, aiere
POCEMHOPAS  PEKUCCEPHBIH  XBIAJBL,  HHUATE
auplKJIaHa, IIyH/Aa YpbIH anrad hop cypot tere siku
Oy Bakwliirajga, KYpPEHEIITd huYmmkces, Y3eHEH
YPBIHBIHA TOIIEH YThIpA.

CoHraTeksp Yy3eHeH KahapMaHHApHI SITOTOH

TOPMBIII-KOHKYPEIITOH aepyya ohomusTie
MU3TEIUIOpHE  Koraspra  Temieps. Kemuenuep
CYypoTeH sicay O€IIoH TEHd YWKISOHMH, Y3€HO
KHPOKJIE CBI3BIKIIAP SAPAOMEHID COXHOIId

KYPCOTETIOUOK XOPIKOTHE 19 KUTEPEIl Yblrapa. OHO
myHaa uaae 1. conbotHeH rpaduka emkoceHms
Y3€H TasfTh HPKEH TOTYYbl paccaM HKOHEHd
OepHMHAM WIMTeH A9 KanMblid. TeaTp cCy3aoH
OanIaHbII KHUTKOH HIMKEIIe, rpaduka
HOKTAJIApHBI Jepec Kys OenmynoH Oamurana OWT. O
aHblH hop HOKTacel BIIaHBIWIBL, hom amapran
sHeprus Oepkenen Topa ceiMaH. [ paduk ansiMHap,
TeOMETPHUK ChI3BIKIAp Tys I[IpasaTHbIH KaHBIHA
CeHraH. © OWT WH KaTiaynbl (purypamap aa HOKb
Iyl  Taad  ChI3BIKJIAD  SIPJAOMEHAS  Te3eld,
IapKHBIH HATE3€eH MIyJIap TOIIKWI UTd. Pexuccep
TEJIOCO HUHIM CHUTYalWsAId OIUIM aja, KyJbIHA
9JIOKKOH hoMMa HOpCo paceMm sicay ©4eH sipam Kysl.
OnTHK, VCOoHOOTHEH KalcChiOep PICEMHOPEHEH
KOrasb KHCOTE€Hd SMCO JO(TOp THIMIBIHA CHIHBIK
KapaHJaml SIKM SIHTaH IOBIPIBI ONoH  sI3bUITaH
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OyJIybl aBTOPHBIH IMapX ©YEeH MaTepuai caimar
TOpMaraHblH, TepJie MapTiapia SUUTH ajJraHblH
MCOATIIBIMN.

MeraeHn, Tearpra yi 6amurs Oynrad KblHa Tap-
Thuta Oanuiarad. ChIHJIBI COHraTh YYHIIUIIECHIHA
YKbIpra KEproH SIIyCMEp 4YarblHJAa Y3€HO HU
KHPOTE€H aephIMadvblK aHjam Ta OeTepMAITroH/Ep.
SI3MBIITBI aHBI TeaTpra ajbll KWujlo, hom mryHmarst
MOXHTTO, LIYHAArbl KUPJEKTS YJI Y3€HEH romep-
nex heHopeH Owiren, KbIii0IachlH aubIKIbIi. Pe-
Xuccep Oynapak Ta, paccaM Oynapak Ta, My3bIKaHT
Oyrapak Ta, aHbIH TAJIAHTHI OHO IIYH/IA aYbLia.

Ouwopen kaparady, [1. MconOGotHeH pocemHe
KOeN KbIHA KYIOUYbl, KOMIIO3HUIIMSHE TOTSN WTEN
Te3u Oeiyde poccaMm OYNTaHNIBITBIH KypaceH. YII
KYIl yKbITaH, KYIHE KYpd OENroH, yijaHbIpra
spaTKaH. YT 3bIAIIBI, KBI3BIKCHIHYyYaH, CY3rd OCTa
QHroMoJoII OyIysl ©CTEHo, XOaal aHbl OMOpP
XHCEHHOH 19 MOXPYM UTMAI9H.

MuH aHbl SKbIHHAH O€IMHU HJeM. OMMa
POCEMHOPEHHOH YBITHINT (PUKEP HOPTKOHIS, aHBIH
XolpaH 3UPOK aKbULIBI, TOPMBIIMITAH SIMb TaOBII
ALIOTOH IIOXEC MKOHJIETE CH3eNd. Y3-Y3€Hd TasiTh
TaJomuoH  Oynmybl  aBTONOPTPETIIAPBIHAA YK
KypeHen Topa. Smbpok darbliHIa y3eH Toka00ep
hom xbit0 wren cyporim. Yco Temkou, Kbisadare
CeplepaKk TecMep aja, KapallblHAa KBI3BIKCHIHY
omnrenope apta. PoccamHap, roMmyMoH anrasjaa, y3
CypoTiIopeH NpouiIbae sicamacka ThIphIIIaiap. ©
I1. McoHOoT aBTOMOPTPETHIH KO3TETd KapaMbliiya
Jla sichlid anrad. MuHa Kajica, MOH/a aHbIH KELIEHE
«YTONM  KYpo» Oely coldTe [0 Y3  DIUeH
SIUTSTOHACP.

Y3 Xe3MOTeH spaThil Oamikapy, Kemeaopra
MOpXaMoTIIe Oyily pacCaMHBIH SIUISPEHIS /19 Ya-
ThUIA: 3yp A9PT, COHTATHKS Keule Moxo00aT OesioH
ScCaNraH PICEMHOPEHI® HI3aKITIIENEK, HO(HCIeK
XOKEM COpa. OHO IIyJl HOPHUCIECKHE, 00pa3IbLIbIK-
HbI, KAMWUICKHE KYPY MHHE XOWpaH KasJbIpIbl
hom mexcu Kypro3maceH OCIITHIPYra pyXjiaaHabIp-
JTBL.

By pacemHuopae rys Tatap TeaTpHIHBIH Yajl Ta-
PUXBI TOYIQJIOHD. AKaJeMusi TeaTpblHAa Oep Tra-
CBIpra SIKbIH MOWJaH TOTKaH, aHa JaH-mehpar
KUTEPToH Talld 3aTJIAPHBIH HO3719pe KY3 alIbIHHAH
y3a. AJIapHBIH aBTOPBI, 3yp COHTATHKAPIIOPTS T'€HO
xac OynraHya, 3CKH3-Maszap OCJIoH MaTalllMBbIi,
OepoyHEH 0 OMEpeH-3aKa3blH YTOMH, OJIKH
Y3€HEH KYHEJE TEJOTroH/Io — PEMeTUIMS BaKbIThIH-
JlaMbl, TacTPOJBAO YaKTaMbl, SUI HUTKOHIOME —
paCceMHap sicall TalUIbIn.

AnpH hop mepcoHakra xac KbISIOTHE, CHIN-
(aTHBI, 103aHbI, XaJIOTHE Y3€HO KUPIKIIE MHU3TEIID
AJIOKTEpEeN allyblHA XoMpaH KaJIbIPJbIK. YJI el KbI-
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Ha TEOMETpUK QopMma KyJUlaHa, NIyJIail HTen
hopkemHeH y3eHYonekse SThIH KUTEpEeN YbIrapa.
Mucan eden, «Jlupextop yperaOacaper ["'abapax-
MaHOB MOPTPETHI»H/IA POCMU TOTPBIKIIBI 00pa3 Ku-
TEpern YbIrapy ©4YeH IeOMETPUK OYITOYMAaKHBI KY-
mait kypco, ®@. KombGapuCOBHBIH KapIIbUTBIKIIEI,
Y3€HUQNIEKIIe 3aT MKOHEH TacBUpJay ©YeH, YHpat-
JAIITHIPBII, OYJIapbIH TYOOHTS KapaTbIl, Ka3blKiap
sicart Kys. Tepie KaJblHIBIKTarbl IITPUX-JIap aHbIH
Y3roper TOpy4aH XUCIOPEH YarbUIabIpa.

apHBIH, TYTOpOKHEH TaOUTaThTd Y3 YpbIHHA-
per  OGap. UMcoHOOT poceMHOpEeHAS yia  Tepie
MOTI'BbHO® KyJUTaHbUTAa. OUTHK, «®DatsiiiMma Kama-
JIOBa TIOPTPETBI»HA TYT9PIK — MU3AHCIIeHa OyJica
hom akTpuCaHbIH TeaTp MOWIAHBIH/IA HBIKJIBI YPBIH
aNbBIll TOpPraHbH wcOaTnaca, HanmprokoBka mapx
POBELICH® sICAITAaH TYM-TYT'9POK Kypyak —
APTUCTHBIH XOPIKITUSH OyiybiHa minaps. M. byn-
TaKOB aHABIIIAPHBI «BaTBUIMBIN [a, YKHMEPEIMU
J19, MOTAIUEK aThlll Hepu», NUroH. «JleMuH moprt-
pEeTbI»HIA COHTaTh  OCJITCUCHEH  KOTEJIMIToH
XOIUTOp KUTEpeN YBbITapyblH, HBIKIBI XapaKTepPBIH
KYPCOTY ©YEH TYTOpoKHE OyIeMTeKIon Oupa.
9jere CypoT a3MbI-KyIIME aHTHK OFOCTIapHBI
XOTepoTd hoM ranuMHeH KbIsioTeH Y3€ UCOH YakK-
Ta YK MOHTEIISIITEPA.

PoccaMHbIH KayoM O€NoH scaraH SUUTOPEH/Id
aepyya KMHEJJICK CU3eJd. ABTOpP MOHJA Y3€H OUK
WpKEH TOTa: aK OENOH KapaHBI apajamiThIpy BICY-
JIBIH KYJUTAHBITI, XOTTa dJie KHPIK OyiraHaa KyJIora
719 KUTEpeIl Yblrapa, hop ChI3bIKHBI HOKD YpBIHBIHA
caJsia, ITYHBIH HOTIDKOCEH/IS OCpPHHHIN TO39TYCE3-
HHUCE3 KaMIJUTEKKd upets. Macanon, «U. 'adypos
MOPTPEThI»HAA KalOep ypbIHHApAAa TYIIb ChI-
3BIKJIApbl O€JIOH KorasbHE TOTAIlTaH KapaJIThlll,
Kaif0ep ypbIHHAp/a )KUHETYS ChI3BIKIAp ThIHA ChI3-
rajar, akiIsl-Kapaiasl (poH KuTepen upirapa. CyTbIn
BaKbIThIH/A aPTUCTHBIH Opurana cadwiHaa QpoHT-
Ka Oapeim, aHma OWenm WOproHEeH KYpCaTy 64eH
WTOKTOH, asK oOdjapblHa Oachlll TOpPraH HWTeIl
CypoTii. © HWHAE AapTHCTHBIH OwWpenen, razera
YKYbl — aHBIH Y3 JOHBACBIHA YyMraH Imoxec Oy-
TybIHa, OamIkaJapHBI Ja, Y3€H 1o OYTOHYS KY3 aj-
IbIHA KHATEpo ajMaBblHA MIIapd. bamr ecteHaore
TOCTIOpHEH Kyepybl Oy IIOXECHEH JYKE OHBSICHI
Ouk Oait OyITyHBI KYpCoT?.

«AlipaTr ApcllaHOB TOPTPETHI®HAArbl  ChI-
3pIKJIApJaH Xacusl OyiraH OM30K MOrbIIyKachlHA
XaT S3bI YTHIPYYBl apTUCTHBIH OOPa3bIH IIOPHIK
NOHBACHIHA XaC HO3aKaTJIeNeK, Hoduciaex OernoH
Oaera.

AkBapenb 0eloH sicaraH POCEMHOP/OH aepyya
WUT'bTHOAPHBI KNIl UTS TopranHapel — «Tpymma
Meupe YaHbleBa NOpTpeThl» OeloH «Pexuccep
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III. CapeiMcakoB TOPTpETB» Oyica KHPOK.
Moppsim  xaHbiM YasblmeBa 00pa3bl TeaTpHBIH
0eTHe chIMaH KaOyJ UTENd: TYsl aHbIH KapaTyTJIbl
He3eH10 HUHAUAEP CUXPHU Kod siiepeHen ara. bep
Kaparasja, rafn-rajy aBblj XaTbIHbIHA TapThIM Ta3a

royaaie OybIn KYPEHIoH 00pa3HbIH
KOMIIO3ULIMACE, UKEHYE Kaparanja, Keule UXThIAp
usiCe  WTEN, TrasTb  KbI3BIKIBI  TO3EJI9H.

CapbIMCaKOBHBIH XOJIKbIH KYPCOTY MakcaThl OeloH
yn Oep Tabak KoraspHE AWAroHaib Oyimam Oyio:
Oep ernemeHa CypaT SCHI, UKEHYE OJICHICH aK KH-
nen Kanaslpa. MOHBICEI — MOTaeH, yJ THIe3JI9HEIT
XONICHIIO TOTBHIN TOpraH Oallka JeHBSABIP. OIIIo
COH Tearp HeHbACH y3eme? llupuszman araHblH
CypoTe HKE YIIOM/I9, HKE YPBIHAA, UKE TOpJIe UTEIl
OMpenroH; XOJKBIH KYPCOTY ©YeH HKe Hesle —
Oepce ak, Oepce Kapa UTeN CypoTIoHToH. Knemena
Kaparaujia, KeIsIOTeH SJNeIoH-dNIe Y3ropTeN Topa:
ane s10bITa, o€ Tazapa. AHBIH OelloH Oepro OeTeH
JIOHBSl J1a Y3ropepra THel HMKoH. Pacemms xoTTa
YPBIHIBIK Ta aHAa TOHTAJUISIIEPTS THIPHIIIKAHIAN
ToOoHOKIoHeN KanraH. Kersipare Ouk pacmu Oyiy-
ra KapamacTaH, KHeMe Y3€Hd 3yp, «Ka3 TIIUIIopEe»
TOIIEPENToH OeKOanuiap KUToH. JIMMOK, BaKBITHI
OcmoH  yII  sApAOMIS  MOXTax calbrii  Oana
XOKEMEHJID. ..

Pexxuccep PaBun TymameB Ta jauaroHaib
OCIToH OYJIEHTOH KOTa3hlo CYpOTIoHToH. CaphIM-
CaKOBTaH aepMaJbl OyJapak, yJ IIybII Temrern 6apa
CbIMaH, aHbl (POKaTh OOPBIH, TAICTYK, MUIKAK SKa-
CBHI YPBIHBIHA OWPENToH TYPBHI CHI3BIKIAp ThIHA TO-
THIIT TOPA...

O MeHd XecoeH YPa3HuKOBHBI paccaM ak OesioH
Kapa TOCIISPHEH Kepallle alla Jarbuiabipa.

Teatp Genreue basH ['BIii330TKO aepbIM YpBIH
OupenraH. ['anuM-roiaoMa XbIsUTbIA, POMAaHTHK OY-
na Out yn. Poccam aHbl TpuOyHa apTbIHHAH TasiTh
KHUTIH KbISIPOT OCTOH OJIBI-0JIbI Ca0bIH KYBIKIIAPhI
KUO0Opa Topran uren cyporin. «Calbiiinap calbl-
HBI» JIWII SI3bLITaH Ca0bIH CABBITHI Ja aJIJbIH/IA YK -
«basta ['pI#i330T» IUTI A3BUITAH 3yp TPUOYHAIA.

I1. HconborHeH KapaHmaml O€oH sicaraH
poceMHope 10 MIAKTHIH. AJIapHBI Ja paccam Oep-
HUH/IW KOYOHYCE3, KUHENI TeHd ChI3rayial Taluia-
TaHJplp ChIMaH Toela. ABTOp OWT aJapHHI
KYPro3Mara Kysp e4eH scamaraH, KaMHJUICKKD 19
oMThlIMarad. KyHeneHo Xyl KMITOH KYpEHEIIHe
TOTKaH JIa TIyJl MU3TEI/Id YK KOra3bro TOIIepProH.
KosekTuBTa siHa 9Cop YKy Z1a, pEHEeTULMS BAKbITHI
Jla QHO LIYJ PIBELIIC MOHIEISLITEPEIToH.

Kajiuareigma kora3p TaOarelHBIH aK KajraH
eJerie Kyopok 1o Oyna. Jlexopanusiopra y3e sica-
raH JCKU3Napja Ja aKJIbIKHBI-IKTBUIBIKHBI TasTh
ocra (aiiganana. Oirtuk, H. MconbotHeH «Myca
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Kommmy» TpareausicexH COXHAJIQIITEPToOHD,
pexmccep sicaraH ChI3BIMHAp Oepcy3ce3 Kalyn
WTENS, COXHO ITyJapra Kapam Ou3amno, ak (oH K-
TBUTBIK Oynapak (aiiiananbiia.

Hoatuaxd

Pexuccep Ilpaszar FicoHOSTHEH CHIHIIBI COHTATh
OJIKOCEHD KaparaH Xe3MOTJIOPEHNIO TeaTphIObI3
TOPMBIIIBIHAATEL  WH  ohoMusATIIE  BakbIHATaIap
KOrazpra TONIEPeNTaH, paceM JpaMaTyprusce
TIOPMKICEHD JKUTKEPETICI TOYIAIOHTOH. bepHuHIuN
THIAIBMH ~ X€3MOT  SIKH  MOHOTpadus, XoTTa
SHIWMKJIONENS /9  adblll  OWpe  anmMmactai
YBIHOAPIIBIKHBL WIYJT TEATPHBIH JYCHJO KalHaraH

pexuccep y3e paccam chifidaTeinga  «lIpasar
Hconbor TeaTpbI»HIA TyJlnaeM TacBUpJan
KYPCOTKOH.
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THE IMAGE OF KAYUM NASYRI IN THE WORLD
OF TATAR THEATRE AND CINEMA

Nasyrov Gabdelkayum
Gabdennasyrovich (Kayum
Nasyri) (2 [14] February 1825 — 20
August 1902) was an outstanding
scientist, writer and educator of the
19" century, the author of more than
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I'adneakarom

Hacwriipos
T'adpennaceriip yasl (Karom Ha-
coriipn) (1825 ennbiy 2 [14] des-
paie — 1902 ennbrH 20 aBrycTh) —
XIX racblpHBIH KYPEHEKJIE TAINME,
sa3y4bIchl hom Marspudortdece, dhu-
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HacsipoB TI'adpenbkaiom I'a6-
nenHacsipoBuu (Kaiom Hacwipu)
(2 [14] dbespans 1825 — 20 aprycra
1902) — BbIIAIONIMIACS YYCHBIH, TTH-
catesib M mpocBeTuTenb XIX Beka,
aBTOp Oostee 60 HAYIHBIX U TIEPEBOJI-
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60 scientific and translated works on
philology, folklore, pedagogy, fic-
tion, mathematics, history, geogra-
phy, astronomy, etc., the creator of
the first textbooks in the Tatar lan-
guage on various branches of sci-
ence. He was a graduate of the mad-
rasah at the Fifth Cathedral Mosque
(1841-1855), a teacher of the Tatar
language at the Kazan Theological
School (Kazan Theological Semi-
nary, 1855-1871), the founder and
teacher of the Russian-Tatar school
for boys in Kazan (1871-1876), a
full member of the Society of Ar-
cheology, History and Ethnography
at Kazan University (1885-1902).
The central street of Kazan, located
in the historical district of Staro-
Tatarskaya Sloboda, is named after
K. Nasyri. In 1995, the Cabinet of
Ministers of the Republic of
Tatarstan established the K. Nasyri
Prize, which is awarded in the field
of education and the implementation
of the pedagogical heritage of the
scientist-educator. In 2014, the Sci-
entific and Educational Center
“Kayum Nasyri Institute” was estab-
lished on the basis of Kazan Federal
University. In 2025, the Bank of
Russia issued a commemorative sil-
ver coin dedicated to K. Nasyri.

B. M. Almenov. “Kayum Nasyri”.
Portrait.  Paper, autolithography.
1950.

Jonorust, (ONBKIOp, IelaroruKa,
MaTyp OAo0HsT, MaTeMaTHKa, Ta-
pux, reorpadus, actpoHomus h.0.
Oyenya 60 TaH apThik (oHHHM hom
TOPIKEMO XE3MOTJIOpPE aBTOPHI, Ta-
Tap TeleHao Tepie GoHHOp OyeHUa
OepeHde Jopeclieksop Te3yde, Ou-
meHde JKomMure Modere KapIIblH-
Jarbl  MOJPACOHE  ToMamJiaraH
(1841-1855), Kazan nuHM y4uiau-
IIECHIHJIA TaTap TeJe YKBITYYBICHI
(Kazan nuam cemuHapusce, 1855—
1871); Kazanma wmamnaitmap eueH
pyc-TaTap MOKTO0EHd HHUTe3 camy-
gel hom ykeITY4Bl (1871-1876),
Kazan yHHBepCcHTETHI KapIIbIH/A-
el Apxeosiorusi, Tapux hom 3THO-
rpadusi KOMIBIATCHCH XaKBIHKBIH
arp3acel (1885-1902). KazaHHBIH
Hcke Tarap Owcroce Tapuxu paii-
OHBIH/Ia YpHAIKaH Y39K YpaMmbl
K.Haceriipn ucemen iepro. 1995
ennan Oamwian TP Munuctpnap
KaOMHETBl  Kapapbl  HHUIE3EHMd
Morapud oemrmanapeiHa hom yKbI-
tyubutapra K.Haceiiipu npemusice
ompeno. 2014 emma Kazan dene-
pale  yHHBEpPCHTETHl 0Oa3achIHAA
«Karom Hacblilpy  MHCTUTYTBI»
(oHHU-MoTapud y3ore TeO3ENIe.
2025 enja Poccus Banker
K.Hacwriitpura OarpImaHran
HCTAJICKJIC KOMEII TOHKS YbITap/ibl.

b. M. OnmuuoB «Katom Hacsritpm»
noprpersl.  Koraspb,  aBTOJMTO-
rpadus. 1950.

YecKMX paboT 1o  ¢uiooruy,
(bOJBKIOPY, Tefaroruke, Xyzmaoxe-
CTBCHHOW JHTEpaType, MaTeMaTHKE,
HCTOpHH, Teorpaduu, aCTPOHOMUH U
Ip., CO3/aTeNlb TEPBBIX YUCOHHKOB
HA TaTapCKOM SI3BIKE TI0 Pa3HBIM OT-
pacisaM HayKH, BBIITYCKHHAK MeJpece
MpH  ISATOH  COOOpPHOW  MEYeTH
(1841-1855), mpemonaBaTens Ta-
Tapckoro s3bika Kasanckoro myxos-
Horo yumnuma (Kasanckas myxoB-
Hast ceMuHapus, 1855-1871); ocHo-
BaTellb M TIPEMNOaBaTEelb PYCCKO-
TaTapCKON IIKOJIBI /I MaJIbYUKOB B
Kazanu (1871-1876), neficTBUTENb-
Held wieH OOmmecTBa apXeoJOTHH,
uctopun U 3tHOrpaduu npu Kazan-
ckom yHuBepcutere (1885-1902).
Nmenem K. Hacbipu Ha3zBana uLeH-
TpampHas ynuna Kasanw, pacrmoio-
JKEHHasi B HCTOPUYECKOM paiioHe
Crapo-Tarapckas  cimoboma. B
1995 rony Kabuner muuuctpos PT
yupenwi npemuto nmenu K. Hacer-
pH, KOTOpas BpydaeTcss B ob6iacTu
MPOCBEIICHUS U BHEPCHUS TI€aro-
THYECKOTO  HACIEAHWsS  YYCHOTO-
mpocserutens. B 2014 roxy Ha 6aze
Kazanckoro ¢enepaibHOro yHuBep-
curera oOpazoBaH HayuHo-
oOpaszoBatenbHbIil 1IeHTp «WHCTH-
TyT Katoma Haceipn». B 2025 rogy
bankom Poccun BbllylieHa namsr-
Has cepeOpstHasi MOHETa, IIOCBSI-
menHast K. Haceipu.

b. M. Ansmenos Iloptper «Karom
Hacwipu». bymara, aBTonurorpa-
¢ust. 1950.

For citation: Zamaletdinova, G., Aksoy, G. The image of Kayum Nasyri in the world of Tatar
theatre and cinema // Tatarica. 2025. Ne 1 (24). pp. 118-128. https://doi.org/10.26907/2311-2042-

2025-24-1-118-128

Cpurrama euven: JKamamernmuoBa [.®., Akcoit I'.I. Tatap TeaTtpsl hom KHHOCHI NOHBACHIHAA
Katom Hacwriipu o6passr // Tatarica. 2025. Ne 1 (24). 118—128 6. https://doi.org/10.26907/2311-2042-

2025-24-1-118-128
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ro teatpa u kuHo // Tatarica. 2025. Ne 1 (24). C. 118—128. https://doi.org/10.26907/2311-2042-2025-
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February 14, 2025 marks the 200™ anniversary
of the outstanding Tatar scholar, educator and
writer Kayum Nasyri. “During more than forty
years of his creative work, the indefatigable educa-
tor published over sixty original and translated
works and textbooks, including the ones on natural
science (“Bush vakyt” — “At Leisure”, 1860), bot-

golfaniya” —
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any and folk medicine (“Golzar va chamanzar” —
“Flowers and Herbs”, 1894), anatomy and hygiene
(“Manafigel-agza va kanune sikhat” —
tions of Body Organs and Hygiene Rules”, 1894),
physics and metalworking technology (“Sanaigi
“Galvanization”, 1900), mathematics
(“Khisaplyk” — “Arithmetic”, 1873; “Gyilme han-

“The Func-
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dasa” — “Geometry”, 1895), agriculture (“Gyilame
ziragat” — “Agriculture”, 1892), cooking (“Ir-
shadel-atbikha” — “Guide to Cooking”, 1893),
pedagogy (“Gakaid risalask” — “ A Book of Faith”,

1867; “Kabusname”, 1881; “Akhlak risalase
sagyr” — “An Abridged Book on Ethics”, 1884;
“Utyz vagaz” — “Thirty Precepts”, “Akhlak risalase
kabir” — “A Big Book on Ethics”, 1890; “Tarbia
kitaba” — “A Book on Education”, 1891), history

(“Zobdate min tavarikhe rus” — “The Most Impor-
tant Stages of Russian History”, 1890), geography
(“Istyylyakhate zhegrafiya” — “Terminology of
Geography”, 1890; “Zhegrafiyai Kabir” — “Great
Geography” in three parts, 1898—1899), ethnogra-
phy (“Beliefs and Rituals of Kazan Tatars”, 1880),
as well as numerous articles on various branches of
knowledge, which were placed in twenty-four an-
nual calendars and left a deep mark on the history
of Tatar culture and public thought” [1].

Ten years ago, the journal “Tatarica” published
an article, which gave a detailed analysis of Ka-
yum Nasyri’s nine scientific linguistic works [2],
whereas the purpose of the present article is to re-
veal the unique ways of interpreting the image of
the enlightener on the stage of the Tatar theatre and
in the cinema.

As Tatar society develops, the perception of
Kayum Nasyri and his social role has changed.
When the scholar was alive, his compatriots gave
him unflattering nicknames Urys Kayum (Russian
Kayum) and Satlyk (Traitor) for teaching at the
Kazan Theological College and Seminary (1855—
1871), for opening a Russian-Tatar elementary
school (1871-1876), for his knowing Russian, ad-
vocating its study and communicating closely with
Russian scientists.

As the enlightener was blind in one eye, this
physical impairment served as a basis for another
nickname — Kyly / Sukyr Kayum (Blind Kayum).

In his historical dilogy “The Turmoil. The Mu-
hajirs” (1930, 1934) [3], M. Galyau brilliantly re-
flected the contradictions in the perception of Ka-
yum Nasyri’s personality in Tatar society. On the
one hand, some Tatars saw the blind Kayum, who
lived in the house of the merchant Aitov, as an
educated man, an expert in the Russian world, to
whom they could always turn for advice, as he en-
joyed the respect of Russians: “After that, it would
be a good idea to talk to the blind Kayum*. He is
said to communicate with the Urus-ulaks (Rus-
sians). He might be living in Ait Bai’s house... If
you ask, they will show you the way. And then, if
you want, you can come to a Russian himself.”
(“Anrnan con Cykslp Karom™* Oenon mo cyiiomen

y3y 3bIIH HMTMOC. AHBI Jla YpBIC-YJIaK OCJIoH
apanaia Jurn Cywnwisp. AuT 0ail iopTeiHAa TOopa
Oyraif... CopamibIpCchlH — KypcoTepiiop. © HHIE
COHBIHHAH, KHpare Oyjica, YPBICHBIH Y3€HO JId
Oapeim kunepcer”’) [3].

On the other hand, the conservative strata of
Tatar society showered him with curses for his
friendship with Russians, for creating scientific
works that served as the foundation for Jadidism,
this was the sin for which K. Nasyri was going to
go to hell: “As in other times, all the questions re-
volved around the same third group. The result of
all the disputes was to ridicule this group, which
was called “Jadids”, and “send it to the bottom of
hell”. Once, the recently deceased Marjani, Blind
Kayum, Faizkhanov and Gasprinsky, the newly
famous Galimjan Mullah Barudi, who was just be-
ginning to gain fame, and young people who were
starting to write literary books in the Tatar ver-
nacular, those who having raised many new issues
for the Tatar world and having left behind a wealth
of scientific works, were lined up and “thrown to
hell” (“byton BakbITIapAars! mMKeuie Oy OBl 1a
OyTeH MaChaJIaJIop Oasrbl YUCHUYE TYPKEMHE CYTYTd
KalThIn Kaja uzae. byTeH TanaumiapHblH HOMrarsl
“KOOUTUENOp OUN  HYpTENd TOpraH  ILIyIIbI
TYpKeMHE  MBICKbULIAN,  “KohoHHOM  TyOeHd
OJIaKThIpyra’ KaWThINl Kainabl. bepyHaiinaH, TaTtap
JTYHBSICBI YU€H KYIT KeHO STHA MOCHOJIQNOpP KYTIpeTL,
Y3E€HHOH COH 0alTaK THIMIIBMH dCOPIIOP KAJIBIPHIIT
KYITOH Tyren reHa yiaroH Mopixkanuae, CyKbIp
Karomusl, @oe3xanoB OenoH ['acipuHCKUITHEI, sHA
rblHA aTarkl 4Ybira Oarmiarad [anuMiKaH MyJia
Bapynunbl, ypam TeneHmd Tarapua  oJo0u
KHTAIUIap SI3bIIl Yblrapa OallljlaraH sIbIopHE —
OapeicblH  Oep Jkemko  Teszenm  “KohoHHOMTo
arteutap’”) [3].

In 1945, on the eve of the 120™ anniversary of
the outstanding Tatar scholar and educator, the
writer M. Gali brought the first version of his work
about Kayum Nasyri to the Galiasgar Kamal Tatar
State Academic Theatre. The director, Kh.
Urazikov, took the responsibility to finalise the
“half-baked” work, helped the author overcome the
vagueness of the plot, united all the events around
the central one — the arrival of Mufti S.-G.
Tevkilev, who was the religious leader of the
Muslims of inner Russia, at Kazan. In accordance
with the canons of socialist realism, both the
dilogy by M. Galyau and the play “Kayum Nasyri”
preserved the antithesis in the depiction of two
camps: progressive thinkers and reactionaries,
common people and the tsarist government.
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As the theatre expert G. Arslanov noted, the
director strove to make the plays true to life. The
artist, M. Sutyushev, prepared sketches of the
interior and the costumes, having studied the
interiors of Tatar rich landowners’ (bais’) houses
in Novaya Sloboda and photographs from
newspapers and books. The musical overture by J.
Fayzi not only conveyed the spirit of K. Nasyri’s
era, but also revealed his “rich spiritual world”.

The main character appeared on stage not in a
spectacular, but in a rather simple and casual
manner. The director decided to show him with
books in his hands to emphasize the character’s
high level of learnedness. The audience first saw
the character carrying books to the shop
accompanied by an unknown student. Nasyri was
shown as an ordinary Tatar old man wearing a hat,
a knee-length coat, light boots and rubber
overshoes.

In Kh. Urazikov’s interpretation, K. Nasyiri
was “a common man, a mere mortal”. The director
also “lowered the external characteristics of the
image, emphasizing his physical impairment.” The
actors contributed to the development of K.
Nasyiri’s image on stage. The actor F. Khalitov
showed the educator as “a short, slightly round-
shouldered, thin old man,” withdrawn and
reserved. The actor N. Gainullin, who was no
stranger to declamatory speeches, created a more
emotionally vivid image —a hero who exposes
social vices.

“In the second act, the director described
Nasyri’s dwelling in great detail”: it was a small
room in the semi-basement. The furniture included
a sake (a wooden part of the floor raised by 40—50
cm), his desk, and a low desk for his adopted son’s
studies. The scholar’s room was littered with books
and manuscripts, a globe adorned the windowsill
and a guitar hung on the wall. A carpenter’s
workbench and tools could be seen through the
open door to the next room. According to the
director’s plan, “the world of things” was supposed
to create the image of the scholar’s multifaceted
personality. In the third act, the scholar
communicated freely with his relatives (his older
brother Gabdulkhay) and Gali Chokry. In the
fourth act, the high and mighties chastised the
protagonist for his “shameful behaviour”: the
scholar did not show up to bow to the mufti. The
culminating scene of the play was the protagonist’s
meeting with his ideological opponents. The
director deliberately deprived these characters of
individuality through standardizing their costumes
and gestures. Just like in M. Galyau’s novel, in this

play, the reactionaries cursed the educator,
promising to tear him to pieces at a personal
meeting. The meeting with Tevkelev was
structured as a clash between a small man and an
important person. In the mise-en-scéne, a frail,
strong-willed old man was contrasted to the mufti
who took off his clothes of a religious minister in
order to indicate to those around him through the
uniform of a tsarist general that he personified
power. Within the framework of the established
tradition, the director used this stage metaphor to
point out the unity of tsarist power and religion. K.
Nasyri confronted the general and his retinue
alone. Words of repentance were expected of him,
but the protagonist quoted an Arab poet and left
the rich man’s house. In revenge, the scholar was
evicted from his room and summoned to the police
station. Yet, his final monologue sounded like a
prophecy, heralding the onset of a happy time in
the life of the nation under the banner of the
enlightenment. (See the detailed analysis of the
performance in the article by M. Arslanov [4]).

Thanks to the translation into Russian, K.
Nasyri’s fairy tale story “Abugalisina” [5] began to
gain popularity among readers. Using the example
of Avicenna, the author “sought to show the
superiority of the mind and moral qualities over
wealth and nobility.” The Tatar educator found
“his positive ideal in a real historical person” [6, p.
187].

A. Akhunov considered the year 1975 to be an
important milestone in the “rehabilitation” and
“canonization of the Tatar educator’s legacy”:
“The interest in his personality and works
increased sharply. Nasyri began to be actively
studied, his works were published both in
academic journals and in an adapted form for
children in hundreds of thousands of copies.
Together with such outstanding personalities as
Tukay and Jalil, Nasyri’s name became known not
only in the Soviet Union, but also beyond its
borders. He became one of the key figures of Tatar
culture, a symbol of its intellectual and spiritual
legacy, its brand, his ideas acquired relevance and
significance again, albeit in a somewhat adapted
and censored form” [7].

The Tatar audience warmly received the
television film based on Ravil Bukharaev’s play
“Kayum Nasyri Street” (1989), in which Ildus
Fayzov created the film character of the famous
thinker.

In 1990, another book by the scholar, “A Book
on Education” [8], was especially popular among
the general readership and was widely quoted.
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In 2019, the first Tatarstan blockbuster
“Vodyanaya” (“The Water Witch”) was filmed,
based on Tatar folk myths analyzed by K. Nasyri.
The director of this family adventure film in the
genre of fantasy was Alexey Barykin. The film
received mixed reviews from the public. Tatar
folklore fans simply did not “recognize” it in the
film. A. Barykin tried to combine folklore motifs
with modern technologies. In “Vodyanaya” (“The
Water Witch), Muslim culture is combined with
paganism owing to the high level of mysticism
embedded in this film. Within the “children’s
theme”, the film raises serious issues concerning
family relationships, lack of love and
communication. The cameramen strove to show
the life of a provincial family in detail. The film
was criticized for the schematic storyline, poorly
developed dialogues, and the lack of balance
between a children’s adventure and a “horror”. The
acting, make-up and costumes also gave rise to
many unfavourable comments. Nevertheless,
everyone liked the acting of Nafisa Khairullina
who played the greedy villainess, manipulating the
children’s actions (see, for example, the reviews by
A. Zagrutdinov [9] and T. Mamaeva [10]).

The name of K. Nasyiri is mentioned in the
film several times. Firstly, as a folklore collector of
Tatar myths. Secondly, in an implicit way, through
the display of a meadow with wooden figures of
mythological heroes (Kamil Khazret works on the
statue of Yukha, an evil spirit of water). A part of
the film unfolds in the interiors of the museum
located in the village of Bolshiye Achasary where
the authentic things belonging to Kayum Nasyri
are kept.

On the eve of his 200" anniversary, the fairy
tale story about Abugalisina was transformed into
a stage performance by Aigul Akhmetgalieva. The
play “Abugalisina”, based on the fairy tale by
Kayum Nasyri (directed by Gulnaz Minkina),
premiered on March 25, 2022. The story turned
into a parable in two acts, and the key events were
transferred to Egypt. On January 18, 2023, the
director Aigul Fayzrakhmanova staged the musical
“Abugalisina”, based on the dramatization by A.
Akhmetgalieva with young artists from the drama
studio “Apush” in the Chulpan Cultural Centre
(see more details in the article by M. M.
Khabutdina [11]).

In 2025, the premiere of the documentary film
“Connecting Worlds” (directed by Andrey
Lysyakov) took place. The film was shot at the
request of the Kultura Channel, it aimed at creating
a portrait of the Tatar scholar and educator who,

thanks to his self-sacrificing activities, managed to
connect the world of Russian and Tatar Kazan, in
every possible way contributed to reducing the
distance between the educated and uneducated
parts of his compatriots, visually demonstrated the
practical application of scientific knowledge, etc.
The film features K. Nasyiri in his youth as a
shakird (a madrasah student) (D. Zinnatullin) and
in maturity as a scholar and educator (F.
Zhikhansha). The versatility of the protagonist’s
personality is revealed through the author’s
interviews with scientists, museum employees,
journalists and representatives of the clergy. The
chronotope of the path plays an important role in
the film: a village path turns into a wide avenue of
knowledge connecting two parts of Kazan,
separated by the Bulak Canal. The film focuses on
the literacy level of the Tatar population in the
region, as well as the role of mullahs, acting as
intermediaries between the tsarist government and
the Tatars. The process of mastering the Russian
language by the clergy and the educated part of the
Tatars is shown in dynamics. The life of the region
is depicted against the background of historical
changes and challenges of the era. The film
features the role of the specific person from the
common people in the radical restructuring of
society in accordance with the enlightenment
beliefs of the era. The author of the film constantly
focuses on the desire of the scholar to remove
contradictions and establish a dialogue between the
Muslim and Orthodox worlds, reactionaries and
reformers, so that the region could become
prosperous. In its aesthetics, the film resembles an
advertising video for tourists, as it abounds in
views of modern Kazan and natural attractions of
its countryside. The atmosphere of learnedness is
established through the halls of the university
library and museum interiors. It is also supported
with other signs of learnedness such as books,
manuscripts, a magnifying glass, a pen with ink, a
pencil and a dombra. The young shakird, jumping
over the path, becomes increasingly symbolic as
the plot develops: having become a learned man,
K. Nasyiri builds a spiritual bridge between the
worlds. Different facets of the educator’s
personality are revealed by representatives of
different strata of modern Tatars. Thanks to
documentary sources, the film dispels the myths
that the scholar is a poor and untidy hermit.
Unfortunately, the main character himself remains
“mute”, as the film neither cites his works, not
specifies his achievements. The lion’s share of the
film is dedicated to the way the Russian language
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opens the door to the big world of knowledge for
him [10].

Enzhe Dusayeva and Dina Khabibullina
created a promenade performance “Kayum Nasyri:
The Coat with Fur Outside” (the script by M.
Gafurova). The route of the walk runs through the
following locations in the city of Kazan: Sennoy
Bazar, Kirov Garden, Karl Fuchs House, a
bookstore, the Galiev Mosque and the Kayum
Nasyiri Museum. The performance is aimed at
showing how his memory has been preserved.
During the excursion, the group meets Gulhabiri
Nasyria (Dina Khabibullina), Kayum Nasyri’s
(llgizar Khasanov) niece who inspired him to
create  the  “Persian-Arabic-Turkic  (Tatar)
Dictionary”. She talks about her uncle’s scientific
work. Then, the spectators overhear a conversation
between two shakirds who condemn K. Nasyri for
teaching at a seminary. In the bookstore, the
scholar himself tells how he began to publish
calendars. The tour ends in his memorial house-
museum where visitors are introduced to the
learned man’s lifestyle. At the end, K. Nasyri’s
will is read, which destroys the myths about his
poverty and atheism.

To celebrate the 200" anniversary of the
ethnographer, the Central Bank of the Russian
Federation issued a commemorative silver coin
worth 2 roubles.

The works of K. Nasyri have not lost their
relevance to this day.

In November, the Kayum Nasyri Institute
under the guidance of the Institute of Philology and
Intercultural Communication (KFU) was opened in
Minsk on the basis of the Belarusian State
Technological University, and became its 15"
branch. Similar centres function in other foreign
cities such as Astana, Baku, Bishkek, Tashkent,
and in 10 regions of Russia.

A new feature film, based on K. Nasyri’s fairy
tale “Baidek™, is expected to be released in the near
future. In 2024, the Ministry of Culture of the
Republic of Tatarstan allocated a subsidy of 2
million roubles to the director F. Makhmudov
(“Mahabbat” Studio). The working title of the film,
which glorifies family values, is “The Adventures
of Baidek”.

Indeed, cinema and television play an
important role in promoting K. Nasyri’s legacy, in
turning the scholar into a recognizable media
figure. It is gratifying to know that the Tatar writer
is becoming the main character in films of different

genres. The creators, in accordance with the
aesthetics of a particular genre, strive for
biographical authenticity, showing the enlightener
as a living person with his dreams and passions.
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Ieayca 'abapomuT KbI3bl AKCO¥,
BapThiH yHUBEpPCUTETHI,

Tepxust, 74110, bapteia mohope, KoTnpiooii-SA3prabmmap/Mopkas,

2025 enmubiy 14 deBpaneHao KypeHEKIe TaTap
MorspudoTuece, Ten Tamume hom s3ydsl Karom
Haceiiipunsiy TyysiHa 200 enm tyma. «KeIpbik
eNJIaH apThIK IKAJAW OIIYOHJIETe JIOBEPECHI
ApMBIM-TAJIMBIi ~ XE3MOT HMTKOH  MOI'bpU(ITUC
QITMBIIITAH apTBIK OPHUTHHAIL hoM  TopiKemo
UTENToH 9cap hom nmopeciexiop 0acThIPhIT Yblrapa,
IIyJI MCONTOH Taburath Oeneme («bymr BakbITy,
1860), OotaHuka hom XaJbIK MEIUIIMHACHI
(«'em3ap Bo womoH3apy», 1894), amaromwusi hom
rurueHa («MoHadurea-arp3a B9 KaHYHE CHXXIT»,
1894), ¢usuka  hom  MeTaqur  BIMIKOPTY
texHonorusice («Conaurel Tombdanus», 1900),
MareMatnka («Xwucariblk», 1873; «l'britibme
honmocoy — «l'eomerpusi», 1895), wureHvenex
(«'priimome  3uparaTb»,  1892),  KynuHapus
(«Upmagen-orouxay, 1893), nenaroruka («l akamy
pucanoce», 1867; «Kabycmamoy», 1881; «Oxmak
pucanace Corbiiipy, 1884; «YTBI3 Barazny, «OXIIaKk
pucaiace  Kaobupy», 1890; «TopOust kutadb»,
1891), Tapux («3e0/0Te MHH TOBapUXE pPYyC»,
1890), reorpadust («CTBIUIIXOTE KOTbpadus»,
1890; eu emnemitoH Topran «Korbpadusu-kodupy,
1898-1899), stHOrpadus («IloBepbs u 0OpsSIBI
Ka3aHCKHX TaTap», 1880) OyeHua Xe3MoTIop,
IIyJail yK €1 caeH dblra TOpTaH erepMme IypT
KaJieHJapb/ia OCJIeMHEH Tepyie  TapMakyiaphbl
OyeH4a TaTap MOAQHHATE hoMm WXTHMarsiii (ukep
TapuXbIHJA THUPSH 933 KaJJAbIpraH KYyTCaHJIbI
MOKaJIJIap ypHamThIpa» [1] .

Mounnan 10 en anek «Tatarica» x)ypHalIbIHJIA
aHblH 9 (oHHM Xe3MOTeHO JKEHTEeKJIE aHaIu3
siCaJTBIT, MOKaId OAChUIBIN YbIKKaH mjue [2]. Onere
MOKaJIoId  Tarap TeaTpbl  COXHOCEHI®  hom
KHHOCBIH/A MarbpudoTIe 00pa3bIH
WHTEPIPETANMSIIOVHEH ~ Y3€HUYQJIETeH  adbIKiay
Makcar UTeIl KyellJbl.

Tarap  xomreiaTe  yckoH caeH  Karom
Haceriipuast hoM aHbIH Oamkapras coIuaib POJIeH
KaOyJ1 UTY 19 y3ropd Oapa. Y3e¢ MCOH yarbiHaa YK
SHIUKIONEAUCT-TAIIUM Karom Hacerriipura

gaksoy@bartin.edu.tr.

yopranuiapel Kaszan guHu yuwnuinecbiHga hom
JTUHU ceMuHapusaae ykbITKanel (1855-1871), pyc-
Tatap OanuiaHTbY MOKToO0eH aukanbl (1871-1876),
pyc TesieH OenraHe, aHbl OHPITY ©UYEH KOPILIKIHE,
pyc TaduMHOpe OeNloH ThITBI3 apasallKaHbl e4eH
Ypwic Kaiom, Camnvix keOex siMbce3 Kyllamatiap
tarajap. OU3MK SKTaH UMIoHye — Oep Ky3eHEH
cykbipatobl — Koottt / Cykelp Karom KyliaMaThbl
Tyyra Hure3 Oyia.

M. Tanoy y3eneH «bonranueik —emnapy,
«Mehaxupmop» (1930, 1934) nuroH Tapuxu
JUIIOTHSICEH/I9 TaTap KOMIBIITCHIO MATrbpu(oTue
noxeceH  KaOynm — UTyZore  KaplIbUIBIKJIAPHBI
yareielpa. TaTtapmap, Oep SKTaH, COYASIap
AwntoB #opteiHaa smmoyde Cykelp  Karompa
VKBIMBILIUIBI ~ KELIE — PyC JOOHBSACHIH  SIXIIbI
OenmydeHe — TaHbINAp, aHa  KUHOUI  copar
MOPIKOTATh UTYHE YPBIHJIBI KYPOJOp, YOHKH YII
PYCIapHBIH XOPMOTEH KazaHTaH Oyna: «AHHaH COH
Cyxblp Karom OenmoH n9 cyiuiomen y3y 3bIsH
UTMAC. AHBI J1a ypbICc-yJak O€JoH apajaia Ui
cyinwiop. Aur 0Oaili HOpThIHIA TOpa Oyraii...
CopalbIpChlH, — KYPCOTEpIop. © MHJE COHbIHHAH,

Kupore Oyyica, YpBICHBIH Y3€HO JI9 Oaphbim
KHJICPCCHY [3]. WNkenue  sixkTaH,  TaTap
KOMIBISITCHEH ~KOHCEPBAaTHB KaTJIaMHapbl —aHa

pyciap O€loH JYCHbBITHI, KOIUTYCICKKS HHIe3
Oynran GOHHH  XE3MOTJIOpE OYEeH  JIOTHHOT
synelpaniap,  wyHelH — eueH,  K.Haceliipura
JKOhOHHOMIO YPBIH O3€PJIOHTOH JUTOH (DUKEPId
Topanap: «byToH BakbITIIapars! MIMKEIIE Oy FOJIbI
a OYTeH MOChOJIIOp Oasrbl ydueHYe TypKEMHE
CYIyro KaThIl Kaja uae. byTeH TajamutapHbIH
HoMrarbl <OKOOUTYENOp» JUIl HypTeiao Topra’
IIyIIBl TYPKEMHE MBICKBILIAI, «KOhoHHOM TYOEHS
OJIAKTBIpYra» KalTell Kayiael. bepyHaiinan, tatap
JIYHBSICHI YU€H KYH KEH9 sTHA MOChAJIaJIdp KYTapeIl,
Y3CHHOH COH 0aTaK THIMIEMH OCOPIIOP KaJIBIPHITT
KYNTOH Tyrea TeHd yiaroH Mopxanunae, CyKbIp
Karomusl, ®oe3xaHoB OenoH ["acipuHCKUIHBL, sTHA
TbIHA aTarkl Yblra OanuiaraH [amumikaH Mysuia
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Bapyauner, ypam TeneHas Tarapya  oao0H
KUTAIuIap S3bII Yblrapa OaluiaraH SIIbIOpHE —
OapeiCbIH  Oep JKemko  Te3en  «kKohoHHOMTo

aTTeuiapy [3].

1945 enma, M. T'amu I'. Kamanm wmcemenpmore
Tarap noynorT axagemus TeaTpblHA, KYpPEHEKIe
TaTtap ranume hom MorspudoTueceney TyysiHa 120
el Tyldy YyHaeHHaH, IOOWJsipra OarbllIaHTaH
ocopeHeH OepeHdYe BapUAHTHIH aNbIl KWAJIQ. OJe
«eJreper 0eTMoroH» ocopHe axbIpblHA
JKUTKepepra pexuccep X. YPasuKOB alblHA. Y
aBTOpra crokerra Poccusi MeceiMaHHapbIHBIH
muan Oamuteirel Mot C. [I. ToBKWIEBHEH
Kazanra kwinye OenoH Ooilyie BakKbIMrajaapHbIH
Kaifbep sikiapblH auapra Oysbima. Coupeanusm
KaHyHbl HurezeHns, M. Tanmoy awiorusiceHmare
keOek yk, «Katom Hackiiipu» mbecachiHa ja uke
JarepbHbl — aJJBIHTBL  (QUKEp WIopeH hom
peaKkIMOHEpIapHbl, TaaWd XalbIKHBI hoMm maTma
XaKHUMHUSATEH CYPOTIIQY1o aHTUTE3a CAKJIaHa.

Tearp Oenreue ['. ApcnanoB Owunrenamn
YTKOHUQ, PEKHUCCEP CIEKTAKIIBISP HMXKAT UTKOHI
TOPMBIIIYAH JIOPECICKKd HPELIepPra OMThLIA.
Paccam M. Cyriome Sfna bucromere Tatap
Oaiinapbl HOPTIAPBIHBIH MHTEPhEPIAPbIH OHpIHEN
3CKU3JIAp SChIH, razera hoM KuTarulapaaH ajablHIaH
¢dorocypotnop OyeHuya KocTIOMHap a3epiu. XK.
®oizuHeH Mys3blkanb yeepTopacel K. Haceliipu
YOpbl PYXbIH TbIHA TYIed, aHblH «0all pyxu
JIOHBSICHIHY J1a a4blll OUPa.

Iepoit coxHoro «3¢¢eKTiabl Tyreia, o Traju,

KOHKYpEUITore4yo»  KWien uelra. Pexuccep,
repoiiHblH ~ Oejemie  OyiayblH — accChI3bIKJIAapra
THIPBIIBIN, aHbl KHUTaruap Kebek ohoMusiTiie

neranb OenmoH Ousu. ['epoli OepeHde TamnKbIp
Tamalaypliap ajiiblHa Ouirece3 YKydbl OeJIoH
gypira. Ajap Oepro KHOETKS KHUTAIUIAp abll
Oapamap. bamibiHa Oypek, ©CTEHS Ka3aKuH,
asIKJIapbIHa TaJIOILIBI YUTEK KUToH Taju Oep Tarap
KapThl OyJa yiI.

X. ¥YpasukoB TpakrtoBkackiHga K. Haceriipu —
«OEepKeMHOH /19 aepbUIMBIM TOparaH Trar-Taan
keme». Pexwuccep «oOpa3HbIH (GU3UK KHUMYEJIETreH
ACCBI3BIKIIAI, aHBIH THIIIKBI TOYAQISHENICH /19 KH-
Metern kypcoton. Coxuomo K. Hacwiiipm oOpa3ba
TyIBIpYa apTUCTIAp Aa Y3 eJenuldpeH kepra. .
XanmuroB OamikapybslHIa MArbpudoTue y3-y3€HO
qyMraH, XHC-KHYEPEIUIOPEH  THIMKBI  SKTaH
KYPCOTMH TOpraH «To0oHOK Oyiinmel, Oepas
0OKpEepoK, YaHABIp ToyAdJe KapT» OyIbll Mmoiaa
Oyma. Jlexnmamarmsre xewre Oynran akrep H. ["aii-
HYJUIMH  OMOLMOHANbL  SIKTaH OJHEeprusuie —
KOMIBISITHTOre KUMUCICKIOpHE (hall UTy4de Tepoi
00pa3bIH TyIbIpa.

«kenue aktTa pexuccep Hacwliipu TOparsia
0OTECH HEUKONEKIIOpe OCNIoH TaCBUPIIBIN: SIPBIM-
MTOABANIIATBI KEUKEH OYIIMo, skrhasmapaad — coke,
s3y ecTajie, Yru Oajla eueH TOOOHOK OcCTall.
lanmmvuen OyniMoce kuTaruiap hoMm Kymbsamaiiap
OCIIOH TYJIBI, TOPI3d TOOCH TI00yC OM3H, CTeHama
nymOpa sneHen Topa. Kypiie OYJIMOHEH aubIK
WIIETEHHOH CTOJISIp BepcTarkl hom  Kopamiap
KypeHa. Pexwuccep yiinaBeiHYA, olere «dHOepiop
JIOHBSICB) TAJTMMHEH KYTKBIPIBI II9XeC 00pa3blH
TYIBIPY ©YCH SIIIOPTd THel Oyna. O4eHde akTTa
TaJIM SIKBIHHAPHI (0JTKOH a0bIiick! ['a0menxoait) hom
I'amu Yoxkpeiit OemoH mpkeH apanamia. /lyprenue
aKTTa rajuM Me(QTHra Oalll HSIPro KHUJIMOI9HI
JOHBSHBIH ~ KOWIEIdpPEe TePOMHBI  «XYPIBIKIIbI
TopTHOE» ©euYeH KaMubUiblinap. CrHeKTakIbHEeH
KYJIbMUHAIIMOH KYPEHEIIIe — TePOUHBIH Ues JOIII-
MaHHapbI OelloH oupainysl. Pexuccep 6e1o TopbIn
0y NepCOHAXKIAPHBI WHAUBUIYATBICKTOH MOXPYM
WTO, MOHBIH ©YEH aJlapHBIH KOCTIOMHApBIH hom
umapasoper yauukanusum. M. [anoy poMaHbIH-
marel keOek YK, TMbecafa Ja peakIuoHepiap
MOTr'bpU(OTUEHE KapThIAIAp, IIOXCOH OYpallKaHa
aHbl  TY3IBIPBII  Talmulapra BOTBJIO  UTIJIIP.
ToBkmiieB O€NoH oOdYpalry KEYKeHd KeIICHEeH
mehuM 3ar OenoH Oopenemie kebexk Oupens. Mu-
3aHCIIeHa/Ia 39rblli(b, OMMa KeWie PyXJbl KapT
MedTurs kapmsl Topa. [larma reaepansl popmack
alma, TUPS-IOHBJATEIOPIS  Y3€HEH XaKHUMHSATHE
TOYAQIOHIEPYEH KYPCATY 0ueH, MO(TH ©CTeHIare
muH ohene KMeMeH cana. Pexxuccep onere CoxHo
MeTadopachl amra 0apibIKKa KAITOH TPAIUIHS KbI-
calapplHIa TMaTIIa XaKUMHSITCHEH hoM JWHHEH
Oepmomiereno kypcoro. K. Haceiiipu rterepan
OCJIoH aHbIH HAPUYCHHOPEHS SUITBI3bI I'bIHA KapIIbl
TOopa. AHapAaH YKEHY CY3JIape KOTaJIop, 9 Irepoit
rapoIl MIarbIPEHHOH ©3eMTaop Kutepd hom Oait
WOpPTHIH Tanuianm KATd. YU WTeN, TajJuMHe
OYJIMOCEHHOH KYHII Yblrapaiap hom mosmius yda-
CTOTBhIHA YaKbIpajiap. OMMa IepOiHbBIH (UHAT MO-
HOJIOTBI MOT'BPU(DOTUEIICK UIeahl OMIITece acThIH-
Jla MUJITOT TOPMBITIBIHIA 0oXeTie Yop KUTYEH Ya-
TBULIBIPTaH  TOMraMOopiiek  KeOeK  SIHTBIPBIN
(Tymeipak M.  ApCHIaHOBHBIH  CIIEKTaKJIBIO
aHaaM3bIHAA Oupeno [4]).

Pyc Ttemeno Topikemo uTy HoTmKaceHmd K.
Hacwiiipusbiy «O0yrajiimcuHay [S] oKusIT-IoBecTe
YKydblIap apachlH/a MOMyJISpIbIK Ka3zaHa. bupemns
aBTop ©OOyrajiucuHa MHCANBIHAA «aKbUl hom
OXJIAKbIM ChIA(aTIapHbIH Oaliblk hoMm 3aTJIBUIBIK
AJJIBIH/IA OCTEHIIETeH KYypCcoTepra OMThuIa». Tatap
MOTrbpU(OTIECe «UBIH TApUXH KeIlleld Y3eHEH
yHaii uneansin» tada [6, b. 187].
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A. AxyHnoB 1975 enHbl Tatap MorbpudaTdece
MHUPACHIH «TEPHIKIISHACPY» hom
«KAaHOHM3AIMUIAY» J0 MehwM Bakbldra JUN
CaHbIi: «AHBIH IIOXEeCEHd hoM Xe3MOTIIOpeHd
KBI3BIKCBIHY KHCKEH apTThl. HachlipWHBI akTHB
oiipoHo OanuiagpuIap, aHBIH 9COPIIOPEH aKaJIeMUK
Oacmanapia na, Oajajgap e4YeH JKAMJIAIITBIPhINT Ta
OacTeIpanap, THPaXJIApbl HO310pUYS MEH JaHod
Ocimon wmcoruroHd. Tykaih hom  JKommm  kebek
moxecnop O0eon 6epra Haceriipn nceme Coetiap
Coro3pIHa ThIHA TYTEI, aHHAH YHUTTS 19 OWirese
Oynmel. Y Tarap — MOIOHHSTEHEH  Tel
(urypajgapblHBIH ~ OCpCeHO  oBepenyue, aHBIH
WHTEJUIEKTYab hom pyxu MHUPACHIHBIH
CHMBOJIbIHA, OpEHJIBIHA OBEPEIIJIC, aHbIH HUICSIIopE,
Oepkajop JKalIallThIpbUIraH hom
HeH3ypalamThipbiran  Oyinca  Ja,  sSHaJIaH
aKTyaJbJIeKKd hom ohomusTka ust Oyabutap» [7].

Tarap Tamamausicel PaBun boxapaeBHBIH
«Karom Hacwriiipu ypambe» nbecachl (1989) Oyenua
SIUIOHTOH TEJIEBU3NOH (DMIIBMHBI ITyJIall YK KBUIBI
kaOyn urre. bupens nannsl ¢ukep usce oOpasbIH
apruct Unayc @ous TyabIpabl.

1990 enma kuH KaTiaaM YKy4blIap apachlHIa
raluMHeH TarblH Oep xe3more — «Kutab-ot1-
Topous» («TopOust TyphlHIA KHTam») aepyda
nomyJsipjama, aHel, OUTaTanapra Oysen, OereH
JIOHBSITA TAHBITAJIAP.

2019 enma K.Haceliipun ananmsnaraH TaTtap
XalbIK MU(Iapel MOTUBIAPH OyeHua, «Cy aHachD»
TN  WCeMJIOHI'9H  TarapcTaHHbIH — OepeHde
Omok0acTepbl OynasIpbLIa. Kuno-¢anre3n
JKaHPBIHIATEl Oy Tramio Maxkapaiapbl (QHUIbMBIH
pexuccep Aunekceld bapeikun Temmeps. PuibM
Tamamadeiap Tapa@blHHAH KapIIbUIBIKIGI 05
angel. Tatap (ONBKIOPBIH sparydbuiap (GuiIbMIA
GONBKIOPHBL  OOTEHIION  «KYpMoIesnsp».  A.
Bapbikud uco (QONBKIOP MOTHBIAPBIH 3aMaH4a
TEXHOJIOTHSIIOp OeoH OepiomTepepra THIPBIIIBIIT
KapaJpl.

«Cy aHacel» HOa MeCEeIMaH MOJIQHUATE
KHHOJIGHTara CajibIHTaH MHCTHK KO SIPIOMEHIS
MOXYCHIeK OenoH  sipamThipbuia.  DunbMaa
«bamaymap Temachl» apThIHAA TawmIoAere y3apa
MOHOCO0ATIIOP, MOX0000T hoM apamanry KBITIIBITHI
TypBIHAAZ  JKUTOM  OpoOrneManap  KYTopeno.
Omneparopiap Kaapaa epak >KUPIOPASre Tauid
TOPMBIIIBIH JKEHTEKJISM KYpPCATEpra OMThIIaIap.
KapTuHaHbl CIOXKeT JIMHUSICEH/I9 CXEMaTH3M, Hadap
SIIKIPTENroH Juajoriap, Oanagap maxapacsl hom
«KypKBIHBIY» apachlHma OajaHc OynMay edeH
TOHKBIUTBIISJIETOP. AKTepIapHbIH YHHABBIHA, TPUM
hoM KocTiOMHapra kaparta ga OWMK KYN HICATAISP
oiitenae. bapreiceina ma Hoduco XolpymmuHaHbIH

OaJiamapHbIH AII-TaMAJIISPE OenoH
MaHHITYJSIIHUSIOYYE  KOMCBHI3  SIBBI3  XATBIHHBI
yitHaBbl omanasl (A. 3arperauaoBa [9], T. Mamaena
[10] penensusicen xapa).

Ounemaa K. Hacelilpy  uceme — Tatap
MUGDIAPBIH KBIFOYBI (DOITBKIOPYBI OyIapak Temnrsd
anpiHa. AHBIH Oep ejemie TalMMHEH YbIH
onbepnope  cakinana Topran  Oiel  Agacap
aBBUIBIH/IA ypHAIIKaH My3ed HHTephephIHIA
TeIIepero.

omunuey, 200 emnblk ro0uiee  anigblHHAH
OO0yragucuHa TYpBIHAATBl OKHUAT-IOBecTe AfTren
OxMoTranmeBa TapadblHHAaH COXHO  OCOPEHO
otmonaepenne. 2022 enusiH 25 mapteiHga Kaiom
Hacpliipunbl =~ «OO0yranucuHa»  OKHUST-IIOBECTE
OyeH4Ya KyelraH CHEKTaKIbHEH IPEeMbepachl
Oysnbl (pexuccepsl ['ennas Munkuna). [Topects 2
MOpJIdNie  THIHOPOTIIE XHMKOATd OBEPENd, o Toll
Bakbliiranap Muceipra kyuepend. 2023 ennsiH 18
ThIHBapbIHAA A. OXMOTraaueBa UHCLIEHUPOBKACHI
HUTE3eH/Id pexuccep Ailiren daiizpaxmMaHoBa
«Amnynr» Tearp CTYAWSICEHEH SIIb apTUCTIAPHI
Oemon  «UynmaH» MOOOHM Y39re COXHOCEH[Q
«O0yranicrHay MIO3HMKIBIH Kyiabl (0y xakra M.
XoberauHoBa MoKaiaceH xapa [11]).

2025 enma «JleHbsuTapHBI TOTALUTHIPYYbD
(«Coenunsronuit Mups») JIOKYMEHTAJTb
(GUIBMBIHBIH TIpeMbepackl Oymibl (pex. AHapei
JIbicsikoB). «KynpTypa» KaHanmbsl 3akaszbl OyeHua
TOLIEPENITOH KapTHHA TaTap Morbpudoruece hom
TaIMMEHEH TOPTPEThIH sicayra OHAIACPENToH.
bupens K. Hachliipu y3eHeH pugakapp SII4oHIere
HoTWXoceHno  Kaszanpmarer  pyc hom  Tarap
JIOHBSICHIH OepIIQIITEPd airaH, Y3 YOPBIHBIH TOpIie
MOpaKoIare Oenemro us OyJraH KemeIopeH y3apa
AKbIHAWTYra hopbskiam spAaoM HTKOH, (OHHU
OeneMHIPEH raMajio KyJUIaHYHBI a4blK KYPCOTKOH
h. 6. moxec wren TtacBupinana. @Pumemaa K.
Hacpriipu s wareiama  —  mekept (/.
3UHHOTYIUIMH) hoM  JKUTJIEKKOH 4arblHaa —
Morepudorue ramum (D. IJKwhanma) Oymapax
CypomioHa. Tem repodHBIH KYIKbBIPJIbI I19XECce
KapTuHa ABTOPBIHBIH raJINMHOP, My3eit
XE3MOTKapIIope, JKypHaIWCTIap, AWH ohemmope
OcmoH oHromoce ama adbuia. O XpoHOTOIBI
¢ubMaa MehuM postb YIHBIN: aBbUT CyKMarsl KUH
Oenmem ronblHa Oaphill  ToTama. ©Jere 1 —
Kazanbry bomak enracel OeloH OYJIGHTOH HKe
eJieIlleH TOTAWTHIPY4bl 0. UrbTHOap TeOoKTare
TaTap XaJKbIHBIH TI'PaMOTAJIBUIBIK JIOPIKICEHD,
maTiia XakuMUsTe O€NoH Tarapiap apachlHaa

apajamybl  OYJIBIT TOPYYbl MYJUIANAP POJICHD
toHontena. Jlua ohemnope hom  TaTtapnapHbIH
Oememiie  enmemie  TapadhlHHAaH pyC  TeJEH

126



TATARICA: PERSONALIA

Y3IALITEPY MPOIeCChl fMHAMKKaaa oupend. Tedok

TOPMBIIIBI ~ Tapux®W  y3ropenusp  (GOHBIHIA
SIKTBIPTHLIA. YHopHbiH MOTrbpHUQTIEIIEeK
KapanutapeblHa  Typbl — KUTEPEN, JKOMIBISITHHE

TaMBIpZIaH Y3TOpTEINl KOPYJa XaJbIKTaH YBIKKAaH
KOHKpPET TIOXECHEH poyie KypcoTens. DuibMm
aBTOPBI TaJIMMHEH, TOOOK YOYOK AaTChlH ©YeH,
MeceiaMaH  hoM  mpaBocliaBHe — JIOHbSJIAPEHI,
peakmuonepiap hom pedopmaTopiap apacwiHIa
KapIIBUIBIKIApHE OeTepy hom mmanorHel »Kaira
cally OMTBUIBIIIBIHA JAUMH HWI'BTHOAp FOHOJITI.
@unbM, OSCTETHKAchl OyeHdYa, TYpHCTIap ©4YeH
peKIaMa POJIUTBIH XOTEPIISTd, YOHKU YII Xo3epre
Kazan kypeHenuopeHo, aHBIH THPO-STBIHJATHI
TaOUTBINA HCTOJICKIIC ypBIHHApTa Oaii.
[eriinemnenex atMochepachl YHHUBEPCUTET
KHTaIXaHace 3aiapbl hoM My3ell WHTEpbepliaphl
ama Tynaelpbuta. [piiinemienek Ouirenspe OyIbIm
KHTaIUIap, Kyrbs3Malap, JIyna, kKapa OeloH KaioM,
KapaHjai, q1ymMopa Topa. CrKeT YCKOH CaeH SIlib
IIOKEPTHEH, CYKMaK allla CUKEpYye CHUMBOJIUK TOC
ana Oapa: K. Haceiipu 3yp ramum OyJblm,
JOHbSTIAp apachlHIA PYXH KYIEp callyra HpeIIo.
Morbpudorye HIOXECEHEH TOpJe SKIapbl Xd3epre
TaTapJapHbIH TepIe KaTJiam BOKMJLIOpE
TapadplHHAH adbuia. DuiabMaa, TOKYMEHTallb
YpITaHAKJIAP SPIOMEHJ9, TaJVMHEH JOpBUIILIETe
TypblHIArel Muduap sxkuMepend. Kbl3raHbiuka
KapIibl, TEePOW Yy3€ «TENCe3» KWJICN YbIKKaH.
dunbMaa  aHBIH  X€3MOTJIOpE  [UTATaJlAHMBbIH,
(oHHU  Ka3aHBIILIAPbl  KOHKPETJIAIITHIPHLIMBIM.
OuIBMHBIH 3yp eJIelle pyc TeIeHEeH aHa 3yp Oenem
JIOHBSICHIHA F0JT auybiHa Oarbiiniana [10].

Onxe Jlycaeea hom Jluno XoOuOysuinHa
«Karom Hacbeipu: MeXoM Hapy)Ky» CHEKTaKib-
npomeHaabiH (cueHapuii aBTopel M. ['adyposa)
mwxar urrendp. Codop wmapmpytel KazaHHBIH
IMeuon 6aszapel, Kupo Oaxudacel, Kapnm ®Dykc
Woptel, kuTan kubOere, [anmeB mouere, Karom
Hacwritpu wmy3eli-iioptel  ama y3a. CrHekTakib
TaJliM TYPBIHJIA NCTANIEKIIOPHEH HUYEK CaKIaHybIH
KYPCOTYTS IOHAIJIEPENToH. DKCKYPCHS BaKbITHIHIA
TepkeM  KapiibicbiHa ~ Katom  HachliipuHbiH
(Unruzop XocoHOB) TyraHHaH TyraH CeHJIece
lNemxobupo Haceriipus (dwuao XobuOymamHa)
KWIen 4Ybira. 3aMaHbIHJA TamuM aHbl «Dapchrya-
rapormyo-Topkude  (Tarap) Cy3Jere»H Te3epra
pyXJaHABIpTaH. Y TaluMHEH (DOHHU SIITYOHIIETE
TYpBIHJIA COWITU. DKCKYpCAaHTIIAP HMKE IIOKEPTHEH
ceimomryen TeIHJbIMNAp, anmap K. Haceiiipuns
CEMHUHAPUAAS YKBITKAHbI ©4eH raermmiop. Kuram
KHOETeHIoTe KENIenopra K. Hacwriipu
KaJIeHJaphJiap Yblrapa OaliaBbl TypbIHAA COWIIH.
DKCKypcHsi ~ My3ed-iopTra ToMamJyaHa, aHa

KWJIYYEJIOpHE TaJMHEH TOPMBIII paBelle OelioH
TanblnThipasiap. ®dunanma K.  Haceiiipunbig
BaChIATe SHIBIPBIM, yI aHbH (OKBIHApHIETE,
aTEU3MbI TYPBIHIArbl MUDIAPHBI KUMEPI.

K. Hacsritpn xe3moTiIope OyTreHre KoHrd Kagaop
aKTyaJIbJIeTeH IOoTalTMaAbl. AJNapHbl TaHBITY ©YEH
JlauMH 3101 anbin Oapbuia. 2024 eJIHBIH HOSOPEHID
Munck  1mohopennod benopyccuss  moynor
TEXHOJIOTHsSI YHHBEpPCUTETHl 0OaszacbiHma Kazan
denepams  yHuUBpcUTeTHl  DPuiomorns  hom
MOJIOHMsITapa  OarfaHplllUlap  HWHCTHUTYTHIHBIH
Karom Haceriipu y3ore aubLigsl, yia — HCOIT OyeHYa
uHjae 15 Hue y3ok. MoHAbIM y30kimop AcTaHa,
baky, bumkek, TamkeHT KeOeK YHUT W
urohopiopenno hom Poccusinen 10 TeboreHo
IILITH.

INamum-3THOrpadHBIH 200 €JUIbIThIHA
Oarpiman, P® Y30k 0aHkbl 2 cyM HOMHHAIUIBI
HCTOIIEKIIE KOMEIT TOHKS YbITap/Ibl.

SxeiH kumouyokTo K. Haceiiipunbie «baiinex»
oKusiTe OyeHYa TellepenroH stHa Hoduc (GuibM
ypirap aun Ketenad. TP MogoHusAT MUHUCTPIBITBI
tapadpiaHan 2024 emma  pexkuccep .
MoxmymnoBka («Maxab0at» cTyausice) 2 MIIH. CyM
KYyJIOMeHI® cyOcuaust Oynen Owpenuge. [amio
KbIIMMOTIIOpeH TaHbITYyubl Oy ¢unbeM «baiinek
Ma)kapaiapbD» U aTaja.

OnborTd, KmHO hom  TeneBmmenme K.
Haceiiipuapl ~ Meama,  TaHBUITAH  IIOXECKd
oBepenepyo hoMm rajJMHEH MHUpachlH TaHBITYJA
mehuM poiib yiHbIH. Tarap sS3y4bICBIHBIH TOpJe
JKaHpaarbl (QWIBMHAap TepoeHa oBepenye 19
ceeHJiepa. VbkaT urydenopHeH Tere sk Oy KaHp
ACTETHKACHI HHUTe3eHIId Ouorpaduk JepecieKKo,
MArbpHU(aTUe TATUMHE Y3 XbISUI-TENOKIIope OyraH
Tepe Kelle MTEN KYPCOTepra OMTBUIYJAphl Aa 3yp
urpTHOApra Jaex.
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NAKI AND YULDUZ ISANBETS’ VIEWS ON TATAR SONGS

Shakirov Ilgam (ITham)
Gilmutdinovich (1935-2019) was
an outstanding Tatar singer (bari-
tone) and artistic director of the Ta-
tar State Philharmonic (1992-2012).
He was a People’s Artist of the
RSFSR (1983), People’s Artist of
the TASSR (1969) and People’s
Artist of the Karakalpak Autono-
mous Soviet Socialist Republic
(1981).

In 1970, he became a Laureate of
the State Prize named after G.

Tukay and an

Honorary  citizen of the
Sarmanovsky District (2015) and
Kazan (2000).

In 2003, the Avenue of Stars was
opened in Kazan on the central
Bauman Street, and one of the stars
was named after [Tham Shakirov.

AND ILHAM SHAKIROV
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29 Kurmangazi Str., Almaty, 050010, Kazakhstan,

IHakupor MHWaham I'britab-
merauH yael (1935-2019) -
KpIpubl (Oapumon), I'abnynna Ty-
Kaili ucemenuore Tarap JoyJoT
(unapMoHHsICEHEH COHTaTh
xKutokuece (1992-2012). Tarap-
ctan ACCP (1969), Kapakanmak-
ctad ACCP (1981), PCOCP (1983)
HBIH XaJBIK apTUCTHI, TarapcTaH
Pecniyonmukaceiaeiy, [abmymna Ty-
Kaif MCEMEHJIoTEe JIOYIIOT IpeMusice
JaypeaTsl (1970). Capman
pallOHBIHBIH (2015), Kazan
mshapener (2006) makraynsl rpa-
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Jeschl  aybula,  HOJJBI3IApHBIH
O6epcena Mnham IllakupoB unceme
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IllakupoB Habram (Uabxam)
I'mabmytaunoBua  (1935-2019),
BBIAAIOIIMICS ~ TaTapcKUil  meBer|
(6apuron). Xym0KeCTBEHHBIH PYyKO-
Bojutenb TaTapckoil HapoaHOH (u-
napmoruu (1992-2012). Hapomusrit
aptuct PCOCP (1983), TACCP

(1969), Kapaxamakckori ACCP
(1981).
Jlaypear lNocynapcrBenHoi

npemun uM. . Tykas (1970).

IMouerHwii rpaxpanma Capma-
HOBCKOro paiiona (2015), r. Kazaunu
(2006).

B 2003 r. B Kazauu nHa nen-
TpanbHO# ynuue baymana oTkpbiBa-
ercs Aies 3Be3J, OJHOM M3 3BE3]
npucsBoeHo ums Wnerama Illaxupo-
Ba.
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In 2025, the 90™ anniversary of Ilham
Shakirov, the “khan of the state of songs”, was
celebrated. Tatars have a saying: “The farther the
star, the brighter it shines.” These words fully
correspond to the famous singer.

This article is a compilation of the thoughts of
Naki and Yuldyz Isanbet, dedicated to the national
features of Tatar songs and Ilham Shakirov’s
singing skills. The novelty of the work is the
inclusion of new sources in the scientific
circulation.

Ilham Shakirov had an article entitled “Folk
Songs”. The singer wrote in this work: “Folk songs
are among the most valuable treasures of our art.
Therefore, great importance is attached to the
processes of collecting, arranging and publishing
them in separate collections”. (Cit. [1, p. 92]).

Naki Isanbet described his observations of Ta-
tar folk songs and the prospects for the develop-
ment of professional national music in his several
works [2], [3], [4], [5], [6]. The scholar’s archive
contains unfinished manuscripts of the “Encyclo-
pedia of Tatar Music”. In the article “Songs and
Tunes Written a Hundred Years Ago from One Ta-
tar Village” (1966), the scholar shared his princi-
ples of textual processing of folk songs [7].

“Songs and their singing, of course, are
something unique to each nation. Like every
nation, Tatar singing has its own traditions,
favorite techniques and manners” wrote Naki
Isanbet in his article “F. Kudasheva’s Concerts”
(1959) [6].

In his unpublished research work “On Tatar
Music”, the outstanding folklorist wrote, “Folk
melodies are a creation born from the heart, not
made to order, made without any effort, freely. It
can only be compared to a spring, which, being a
pure cold spring that comes out from under the
ground, has its own taste, its own flavor, its own
beauty and finds its own path, beautifying,
watering and flowing around, making its own
sounds and views. We see that the Belaya, the
Yaik, the Inzer, the Yuruzan, the Ai, the Zeya, the
Sakmara, the Kama and the Volga are formed from
one small spring, which has the potential to reach
the great sea, cutting through many beautiful paths,
and this power is in the Belaya, when it emerges as

a small spring from the foothills of Iremel in the
Urals! That’s how the beautiful “Agidel”,
“Sakmar”, “Salkyn Chishma” and “Karurman”
have been flowing through the hearts of people,
watering their souls for centuries, being eternal. It
means that folk destiny and folk melodies are
superimposed on them. The natural creativity that
flows from the Tatar heart, be it joy or sorrow,
flows like a spring or flares up like a flame,
without any effort, without campaign, without
money, without any qualifications — this is its
noble soul’s destiny. If you want, look at it from
the point of view of European or other musical
systems, blame it for not fitting in with them, tap a
knee-deep river crossing, call it shallow and
criticize it, but it is the foundation of music and the
foundation of our rivers and future seas. It has
poured the centuries-long consciousness, sincere
sorrow and joy of our people into this sea”, he
concluded [8, p. 12].

Reflecting on the skill of the singer Farida
Kudasheva, Naki Isanbet tried to define the
meaning of the concept of our melody as follows:

“Tatar people, evaluating the singer’s voice
and his/her singing skills, use the word moy”.

What is mop?... people use this word in a very
specific and clear sense:

— This singer’s voice has mony (a sense of
melody), that singer doesn’t have it or sings
without mor, they would say.

Of course, we cannot linger long in search of
an answer to the question “What is mon?” One can
only guess that this mop really must have
something multifaceted and very wise about it [6].

In the review, the scholar analyzes the ways of
singing melodiously: in our melodies,
especially in the long ones, there are such elegant
curved patterns as the Belaya’s, the Zeya’s and the
Zay’s bends and twists. Maybe many years ago,
the girls who used to gather in the evenings for
handwork were able to embroider the same fine
curves on their kalfaks? Isn’t this ability to take on
those subtle twists and turns of the melody one of
the most important aspects of being able to sing
beautifully? It usually seems that many of our
singers, who have received Western musical
education, have great technical skills in sound
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management, but for some reason they do not
attach due importance to these turns and bends of
the melody. Perhaps, that is why they prefer to
walk directly from one tune to another, without
entering the turns and curves of the melody,
without following its twists and bends. Such
performance disrupts the natural flow of the
melody, and instead of the melody, only a sound of
a few straight and broken lines remains. In this
case, of course, there is no need to talk about it.
Here, instead of walking through the open fields
and floating along the Volga bends, you feel as if
you were walking down some kind of a straight
corridor of an office building taking its sharp turns.

We have singers who can fill large concert
halls with their powerful voices. There are those
with transparent, pure voices. There are also those
who are colorless” [6].

“When singing a song, our people ask the
singer to convey the sound of the heart along with
the melody, the wealth of emotions embedded in it,
that is, the inner soul of the melody, its movement
and dynamics. The wisdom of mor means that it
must be woven with the methods and traditions
penetrating our souls,” concluded Naki Isanbet.
“Therefore, mon should not be understood in the
sense of sadness and longing, as some people do.
Here it comes in the sense of need. That is, mon is
the fulfillment of the people’s spiritual need.”

The prominent ethnographer proved that Tatar
singers had different manners and national
approaches:

“We have singers who are well-known on the
opera and philharmonic stages, on the radio. The
public recognizes and evaluates them in different
ways. These singers have different singing skills,
voice timbres and intonations, and, it is also
necessary to add that their singing manner and
approaches are different. For example, we have a
way of singing long and short melodies with light
and rhythmic jumps, with the voice only slightly
moving and swaying. There are also the singers
who try to present this form as the key national
feature of Tatar singing, its main historical
traditional approach. Also, there is coloratura, that
is, singing in various tones and rhythms. This came
from the West and has had considerable success in
our country. There is a rural way of singing,
shouting loudly while walking around the streets.
There is an internal singing with the bottom of the
throat, similar to the sound of the harmonium...
There is also a manner of shouting, instead of
singing, sticking to one unchangeable tone,

performed to the sound of Saratov harmonium...”
[6].

Naki Isanbet also raised the problem of false
nationalism in his works. He worried about how
much it harmed our culture:

“There is another way to sing: mixing two
languages. Unfortunately, recently we have had to
face such unpleasant phenomena as some of our
singers are trying to introduce this slang onto our
stage calling it “folk singing of the Gorky Region”
and making people laugh and applaud. But, to be
honest, there is no nationalism in such singing, it is
just a singing trick among Kazan scoundrels who
distort the language. Just as we fight against the
dudes’ movement, we must also wage a decisive
struggle against the potboilers who are trying to
introduce this slang onto our stage, which is
deliberately done to mock the folk language and
the art of singing” [6].

According to the scholar, the skill of Tatar
singers is evident in their ability to sing a long
melody.

“There are many subtleties here. For example,
there is singing, maintaining symmetry in one
measure, slowly stretching the syllables of the
melody, as well as the type of singing with a
certain emphasis, relaxing the voice in some bars
and making quick and bold transitions in others.
The latter is especially typical of Bashkir singers, it
is more dynamic, making an even stronger
impression on the senses. In short, the singing
techniques themselves are very diverse, and a
personal manner of singing should also be taken
into account, I would say. The singers’ choice of
melodies is also influenced by this fact. This aspect
of the matter is connected with the musical
characteristics of Tatar melodies in general, and
here the matter is even more complicated” [6].

The name of [lham Shakirov occupies a whole
period in the history of Tatar national vocal art.
Undoubtedly, the personality of this unique singer
attracted and continues to attract the attention of
researchers — historians, musicologists, singers,
ete. [1], [9], [10], [11]. Of course, IlTham Shakirov
was a great talent. What was the nature of his
talent? We decided to find the answer to this
question in the works of Naki and Yoldyz Isanbet.

In 1968, Ilham Shakirov nominated Naki
Isanbet for the Tukay Prize [12]. This article shows
the level of respect the two personalities displayed
for each other. We can conclude that there was a
creative collaboration between them, based on the
statement “Ilham did not leave me without a share”
— these words of the great folklorist were addressed
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to I. Shakirov when congratulating him on his 50"
anniversary (Cit. [1, p. 41]).

On April 6, 1948, a treaty of friendship,
cooperation and mutual assistance was signed
between the USSR and Finland. In April 1967, the
Gabdulla Tukay Society was founded (Abdulla
Tukain Seura ry), which was engaged in
establishing relations with the TASSR. In 1968, at
the invitation of the head of the Tukay Society in
Finland, Omar Tahir, a group of Tatar artists
(Ayrat Arslanov, Marat Akhmetov, Mars Makarov,
Ilham Shakirov, Venera Sharipova, Rustam
Yakhin) traveled abroad from May 21 to 29. Tatar
artists performed in Helsinki and Tampere [13].
Every day, the Tatars of Finland invited them to
visit their places. Singing Tatar songs and taking
an interest in the latest news from the Tatar world
of the Soviet Union, the Tatars of the two countries
warmly communicated with each other (More
about this: [14]).

It should be noted that in 1917, the young Naki
Isanbet published a poem entitled “Tugan 1I” (“My
Native Land”) in “Balalar donyasy” [15]. Ilham
Shakirov heard the melody of this work from the
Tatars of Finland during the tour mentioned above
and began to sing it. Thus, the melody of “Tugan
II” was returned to the Tatars with the words of
Naki Isanbet.

There is another work created by the
outstanding poet and the singer-composer together.
It is “Sin sazynny uinadyn” (“You Played Your
Saz” [16], written by Naki Isanbet in 1922. This
work, set to music by Ilham Shakirov, still holds a
place in the hearts of our people [1, p. 41].

Naki Isanbet highly appreciated the talent of
this singer: “In the history of Tatar singing, there
are not many singers who have been able to leave a
special mark and create a school. Among them, the
one who has gained the greatest love and fame
among the people is, of course, [lham Shakirov.

His songs to various tunes have been released
on hundreds of records. But there was time when
people used to say:

— There is no such thing as mor in our songs
and melodies, the very concept of mor) is an empty
word, after all, there is no such term in European
music. If it was in the time of Tukay, it was just a
sign of oppression. Now, a sort of revolution is in
progress: Who needs such outdated and drawn-out
singing methods? It is alien to the spirit of today.
And what a tempo we see now! Look at the way
the Negroes are stepping into jazz, - they exclaim.
As a result, some of our singers, following the
same path, are trying to imitate others, singing in a

monotonous manner, mixing their speech with
singing, walking up and down the stairs between
songs, even if it is not necessary, and pretending to
dance in the middle of a song, not knowing how to
dance properly. In short, they resort to cheap
effects on stage instead of singing art, and they
justify this by calling it “modernity”.

Here, amidst all this fashion, all these
contradictions, Ilham Shakirov defends the Tatar
people’s own folk singing and, therefore, its own
national form, its own folk historical tradition that
has been passed down for centuries; so, with his
singing talent, his mastery of singing, and the
ability to sing in the spirit of the Tatar people, he
has won this battle. As he defends the national
song, the people welcome him with great applause
and continue doing so.

Without using any artificial effects, and in
some cases, even without the accompaniment of a
harmon or orchestra, Ilham managed to sing the
ancient long, the sad melody “Karurman” on his
own, earning a storm of applause. He claims that
people do not always live for fun and light
dancing, that everyone has the right to grieve, just
as everyone has their own sorrows and longings.
So, Ilham is not only a talented singer of folk
melodies with a unique beautiful voice, he is also a
singer who is sincerely concerned with the national
characteristics of Tatar songs.

It should be said that he is a person with his
own school, his own theoretical foundations. He
popularizes his ideas. Therefore, those who say
that just as Saidyash holds a special place in Tatar
music, Ilham also occupies the similar place in
singing, are not mistaken. Ilham Shakirov, as I’ve
said, sang and sings many different melodies. His
repertoire is rich. Among them, the most precious
for us are, of course, our historical, long, sad
melodies such as “Karurman”, “Teftilau”,
“Alluki”, “Chatyrlar”, “Sagat Chylbyry” and
others. But Ilham does not limit himself to these
traditional, well-known melodies, he also sings and
popularizes our old sad melodies, preserved among
the Kryashen Tatars, such as “Bik erakta idek bez”
and “Ber almany bishka bulayek”. He does not
ignore Tatar melodious songs by our composers.
For example, it is with unparalleled skill that Ilham
sings the songs “Khush, Avylym” by composer
Salikh Saidashev, the famous “Sandugach” created
by Gulshat Zaynasheva and composer Rustam
Yakhin, “Ochenche kon totash kar yava” by Sara
Sadykova and “Yashlegema yogerep kaytyr idem”
by composer Ildus Yakupov to the poem by
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Akhmet Erikay. He himself composes beautiful
melodies” [1, p. 41].

Often, the programs, prepared for Moscow and
not limited by the concert format, were
accompanied by explanations made by music
experts, and this helped their listeners to deeper
understand Tatar music. The well-known music
expert Yoldyz Isanbet was a person who
recognized and proved the greatness of Ilham
Shakirov from the very beginning of his career in
art. In the 1960s, she prepared a program about the
singer for the Central Television. This sentence in
her comments: “Shakirov is an unsurpassed
performer of Tatar songs,” caused great discontent
among some members of the Artistic Council.
They even held several meetings and decided not
to use this epithet in the program.

The fact that such negative phenomena had not
disappeared even after years worried the well-
known music expert Yoldyz Isanbet. In her
interviews and articles, she wrote about some
musicians throwing stones at Ilham Shakirov out
of jealousy. In an interview on the occasion of
IlTham Shakirov’s anniversary in 1995, she
expressed the opinion: “Be it a composer or a
pianist — everyone compares themselves to
Shakirov, trying to belittle him and in this way
make themselves seem greater. Apparently, many
do” [17].

On this anniversary, Yoldyz Isanbet also
prepared a radio broadcast. During this broadcast,
she, referring to the work of the great singer, with
inner pride, told the audience: “But life has proven:
when it came to artistic standards, Ilham Shakirov
remained ‘“‘unsurpassed”, and he still remains
“unsurpassed”. True, there were those who
occasionally surpassed him in terms of stage
success and popularity among the people, but I am
talking about art. Fashion can also make an artist
very popular, but gaining public love and not
losing it for decades is a completely different
matter. ITham Shakirov’s place in our art is based
on his great personality, he is an infinitely talented
musician who has earned respect among the people
in the world of music, he is an educated,
knowledgeable, thoughtful, broad-minded and
beautiful person, he has his own guideline in art”
[18].

To prove her point, Yoldyz Isanbet offered the
radio listeners a long melody called “Zulkhijja”
performed by Ilham Shakirov, which was rarely
sung. Reflecting on the impact of the musical
program “When Reading Letters” on the people,
Naki Isanbet gave a very positive assessment of

this song: “’Zulkhijja’ is one of the old, long
Bashkir melodies. It should be noted that our Tatar
singers do not have all Bashkir melodies in their
repertoire. For example, long, beautiful melodies
such as “Baranbai”, “Biesh”, “Koliy Kanton” are
not sung in our republic. However, some of them,
such as “Ashkazar”, “Iskadron” and ‘“Zulkhijja”
are very popular with us. What is the matter?
Apparently, these melodies have great harmony,
intonation similarity and fraternity in pentatonic
terms with our ancient long Tatar melodies,”
concluded the encyclopedist-scholar. — “Although
“Zulkhijja” is so beloved and popular in our
country, it is rarely sung. The reason is, this long
song with a wide range of nuances and a delicate
melody is not something that just anyone can
perform” [19, p. 5].

“Ilham Shakirov’s creativity is multifaceted,”
said Yoldyz Isanbet on the radio. As a radio host
she noted the singer’s innovations in “the art of
performing folk melodies, which is his greatest
achievement™ “Developing the traditions of
performing Tatar folk music, Ilham Shakirov
brought a lot of innovations to the Tatar music
world” [18].

Of course, due to the limited time of the pro-
gram, it was not easy to solve this problem in one
issue, but Yoldyz Isanbet managed to do it to a suf-
ficient degree. In the course of one program, she
introduced seven innovations of Ilham Shakirov.
We have decided to summarize them and present
them here:

1. “Let’s say, he started singing folk tunes with
a microphone... At some point, the microphone
was destined to enter Tatar musical art. But the fact
that [Tham Shakirov was the first to sing with a mi-
crophone seemed very strange at the time. “If you
think about it, he didn’t need a microphone at all,
because he was an artist with a wide, truly singing
voice.” “And if we take Ilham Shakirov, he was a
professional singer who graduated from the con-
servatory, he was brought up as a musician who
could perform complex works of the world’s clas-
sical repertoire... He graduated from the conserva-
tory as a singer who could work in any opera
house. His voice could drown out the sound of the
symphony orchestra sitting in front of the stage,
filling up the large theater hall. Why did he need a
microphone? There was another side to this issue.
The audience felt offended when Ilham Shakirov
began to sing with a microphone. The microphone
was perceived as something alien to the art of Ta-
tar music. [lham Shakirov was accused of corrupt-
ing Tatar music by following the example of sing-
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ers from other nations. There were also frequent
shouts from the audience addressed to the young
singer: “Put away your microphone!” I remember
ITham Shakirov once patiently responding to such
shouts by saying, “If muezzins in Istanbul mosques
call Muslims to prayer through a microphone, it is
not a great sin to sing Tatar folk melodies with a
microphone...” If the microphone made the sing-
ers’ life easier, if it gave them some advantages,
ITham Shakirov, not lagging behind the times, took
advantage of this” [13].

2. When Ilham Shakirov began singing, phil-
harmonic singers, performing Tatar folk tunes,
sang them either to a bayan, or sometimes to a
harmon. Other musical instruments were practical-
ly not used. True, Tatar composers significantly
adapted folk tunes for singing to a piano or a sym-
phony orchestra. However, the number of such
works was not enough for the repertoire of all
singers, and they were intended not for philhar-
monic artists singing folk songs, but for opera and
chamber singers performing in an academic spirit.
ITham Shakirov was able to sing Tatar folk tunes in
a truly folk way, combining his voice with the
sounds of various types of orchestras and musical
instruments in a very beautiful and elegant way.
On the one hand, what difference does it make,
whether to sing to a piano or to a bayan?!... For a
singer with a musical education, there is no diffi-
culty in this, after all, the problem is not only about
singing and playing together without disrupting the
ensemble, but about creating a holistic work of art,
about its semantic and aesthetic unity. The folk,
and therefore more rural, singing voice and the
sounds of European professional musical instru-
ments, perfected over the centuries, must be in
harmony with each other. Therefore, singing to a
piano or orchestra imposes additional requirements
on the singers’ voices, their breathing and the
manner of singing. The singer’s voice must be on a
par with national classical international musical in-
struments, at the same time preserving national
identity. This is difficult to achieve. In all coun-
tries, folk singers usually sing only accompanied
by national musical instruments. [Tham Shakirov’s
wavy voice and his singing techniques very natu-
rally blend the melodies of Tatar folk music with
the sound of a symphony orchestra and piano. This
is due not only to the fact that the singer has pre-
served the national spirit and national melody, but
also has raised them to a new height, giving them a
new cultural form. It should not be forgotten that
the musicians, who perform with ITham Shakirov,
are of high caliber. For example, when singing to

the piano, ITham Shakirov does not sing according
to the notes, he performs a folk melody freely,
therefore the pianist must be a talented musician-
improviser who feels the inner flow of the Tatar
folk melody anticipating the direction, towards
which the singer will turn this melody. Who are
these pianists? Radio concertmaster Ekaterina
Sokolova, opera theater conductor Talgat
Akhmetov and three Tatar composers: Alexander
Klyucharev, Rustam Yakhin and Renat Yenikeev.
Such a creative friendship, of course, opens the
way to the inner potential of Tatar folk music, giv-
ing it new colors” [18].

3. “...  would like to draw attention to another
unique new approach of the singer: it is a wordless
arrangement and a songless arrangement. This is
not a repetition of the lyrics in a wordless la-la-la-
la or a whistle, which is quite common in pop mu-
sic. Ilham Shakirov preserves the form, structure
and sections of the melody, does not repeat the
melody itself, but creates a new, sometimes very
complex melody based on it and, using various
techniques, demonstrates his vocal technique in
such places. At first glance, one can see the influ-
ence of jazz here, but [lham Shakirov has not come
to improvise due to jazz. In his improvisations, he
searches for feelings and shades that are not found
in the folk melody itself, but are required by the
content of the song. Although the folk melody is
deep, it describes a feeling. Repeating the melody
with new words, proving that feeling again and
again, enhancing it to some extent, no matter how
many repetitions it takes, you cannot get away
from expressing that key feeling. In his improvisa-
tions (which he calls vocalizes), [lham Shakirov in-
troduces new feelings into the work, deepens its
content, gives it additional meaning and enriches it
emotionally. Perhaps, relying solely on folk music
and the Tatar repertoire sometimes prevents [Tham
Shakirov from fully revealing his singing abilities
and artistic talent, and he seeks a way to express
himself in these vocalizes” [18].

4. “Ilham Shakirov has introduced the singing
of Tatar folk melodies to a pop orchestra or in-
strumental ensemble into our art. At the same time,
Alfiya Avzalova began to sing with instrumental
ensembles, but her repertoire was based on songs
from all over the world. It seemed natural to per-
form foreign songs with an instrumental ensemble
that had come to us from a foreign country. But
public expressed their dissatisfaction with Ilham
Shakirov’s performance. The people were not
ready to listen to instrumental ensembles, because
for our country, pop-type instrumental ensembles
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were, in general, something completely new. This
type of music had not yet got into Tatar vocal art
then.

Besides one or two concerts of the orchestra,
conducted by Oleg Lundstrem in the 50s, the
works of Tatar composers were not easily written
or performed in a pop style. Such orchestras-
ensembles were somehow looked down upon, and
their proper place was considered to be a restau-
rant, a place of entertainment, but not a concert
hall where real Tatar works of art were performed.
Although the traditional Tatar folk melody, due to
its origin, living conditions and direction, was far
from being light entertainment music, Ilham
Shakirov, with his inner sensitivity, saw such pos-
sibilities in Tatar folk melodies. The modern sound
aroused interest in folk melodies among young
people, became a reason for motivating their na-
tional feelings. This was especially true of urban
youth” [18].

5. “Ilham Shakirov is able to give a new color
to some of the techniques that have been already
traditional for the art of performing Tatar music,
for example, singing along to the bayan. Instead of
one bayan, Ilham Shakirov began to perform with
two and in some cases three bayans. The bayanists,
of course, do not play separate parts. However,
their playing does not repeat each other, although
they play in exactly the same tune; this, at first
glance, was a simple discovery, giving the music
an unexpected scope of arrangement. The waves of
the bayan sound create a kind of stereo effect, as if
filling the entire hall, and a wide, majestic, power-
ful echo appears” [18].

6. “One of Ilham Shakirov’s bold moves is to
sing folk tunes solo on stage. If you remember how
long melodies like “Iske Karaurman”, “Allyuki”
and “Ural” are sung in this way, you can see that
this move is a very responsible one. Because for 4-
5 minutes, which is a long time, for the stage it
seems like a lifetime, only the human voice sounds
alone, without the embellishments of musical in-
struments. In order to be listened to without getting
tired, the singer must be very skillful, his voice
must be beautiful and rich in colors. Sometimes
ITham Shakirov sings his vocal improvisations so-
lo, especially when he performs them with a sym-
phony orchestra, because a large group cannot join
the singer’s improvisation and it falls silent. At
such times, a song performed without an orchestra
begins to resemble a concert for the human voice
and a symphony orchestra, because the singer’s
voice is set against the orchestra, which has gath-
ered a huge number of musical instruments. The

solo voice competes with the orchestra. Singing so-
lo, focusing the listener’s attention on one point
and not letting it be distracted, is a technique that is
characteristic only of a great artist. It should be
noted that solo singing usually requires creative
logic and interpretation from the singer. For exam-
ple, in “Iske Karaurman” it shows the loneliness
and helplessness of the people” [18].

7. “The new approaches, introduced by Ilham
Shakirov in Tatar singing art, are not due to his
desire to demonstrate the capabilities of his voice,
but to solve creative problems. As an artist, not just
a singer, he strives to fully reveal the musical and
poetic content of his work and finds new means in
this pursuit. I[Tham Shakirov knows how to choose
a repertoire: he both chooses songs from the whole
familiar lot, and remarkably enriches the Tatar
people’s repertoire of songs and melodies,
discovering unknown works, introducing them into
musical life and expanding the musical horizons of
the people” [18].

In his work “Thoughts in Front of the
Television” (1971), Naki Isanbet shares his
memories of how responsible Ilham Shakirov was
for his work. According to the scholar, due to the
low qualification of the first TV cameramen, the
TV channels “for many years showed his face in a
cropped-down and very short focal length”. “While
filming they showed a man with two sideburns,
having hidden the top of his head and his
forehead” [19, p. 3]. The great singer, dissatisfied
with the way his work was arranged, used to come
to the studio two days in advance of the shooting
and measure the entire filming site to the
centimeter, “not only himself, but also his crew
was busy planning where to place everything on
the stage, what lights and shadows to use”. As a
result, his “Idel” ensemble took on an “artistic
compositional look” on the screen and “made a
pleasant impression” on the audience [19, p. 3].
When Ilham Shakirov was standing lit by studio
lights, it could be seen that the singer “looked like
a real star.” “He was clean-shaven. His open
forehead was in harmony with his face” [19, p. 1].

Academician Mirkasim Gusmanov mentions
another type of innovation that Ilham Shakirov
brought to our singing art: “I would like to
specifically mention that he conducted research in
our individual ethnographic groups, in our
widespread diasporas, enriching the treasury of
songs, thereby additionally confirming that our
diverse people are a single nation.” [1, p. 52]. If
ITham Shakirov brought back the melody “Tugan
II” by Naki Isanbet from the Tatars of Finland,
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from the Tatars of China he brought back the folk
song “Korab”, created to the words of Dardmend.

In the 1960s, the “Days of Tatar Literature and
Art” were held in Kazakhstan and Almaty. During
these days, many concerts of Tatar artists took
place. “Tatars who had immigrated to Almaty from
China did not miss a single one of these concerts.
ITham Shakirov’s singing had an impact on them
compared to a bomb explosion — the beauty, power
and sadness of the singer’s voice were boundless,”
said R. Safargaliev, a representative of the Chinese
Tatar national movement in his memoirs about this
event [20].

The Kazakh audience fell in love with IlTham
Shakirov’s work at the first hearing. Having be-
come interested in the tour route of his band in ad-
vance, the singer’s fans took upon themselves the
task of organizing an audience for his concerts,
welcoming the artists and seeing them off.

In 1965, Ilham Shakirov invited representatives
of the Tatar community to Kazan. The singer
bought railway tickets for R. Safargaliev, for the
Honored Artist of Kazakhstan Bakhtiyar Tabi and
for the Candidate of Sciences Prof. Shamil
Khakimov. Having met the guests at the Kazan
railway station, [lham Shakirov took them straight
to the Tatar cemetery. They visited the graves of
the great Tatar poet Gabdulla Tukay, Mardzhani
and other historical figures.

On the same day, in the afternoon, the singer
took the guests to the Academy of Sciences and in-
troduced them to musicologist Makhmut
Nigmatzhanov and the art historian, architect and
historian Fuad Valeev. During the meeting, [lham
Shakirov performed the folk song “The Ship” to
the words of our great poet Dardmand that R.
Safargaliev had brought from China [20, p. 112].
Later, the singer often performed this song on the
radio and on stage.

Summing up, we agree with the following
opinion of a reputable musicologist: “Ilham
Shakirov is a musician who occupies a special
place in Tatar musical art. The 20" century is com-
ing to an end, it is the first century of Tatar profes-
sional musical art. What have we been able to give
to world musical art during that time? If we start
thinking, only one or two works, one or two indi-
vidual names come to mind. Among these valuable
names there is the name of I[lham Shakirov. Usual-
ly, the folklore music of any people is listened to
with interest abroad. Not because it is at the level
of world-famous music, but because it is a miracle,
something exotic. The task of developing Tatar
folk music, raising it to the level of true art has

been fulfilled by Ilham Shakirov. His works are
among the most effective achievements of profes-
sional Tatar art of the 20" century, our pride, our
future, a cornerstone on the way to world musical
art” [18]. In conclusion, we are of the opinion that
the above-mentioned ideas of Naki and Yoldyz
Isanbet, who have great achievements in Tatar cul-
ture, including the field of ethnomusicology, will
become theoretical foundations for studying the
folk performance trend of Tatar musicology and
will find their place in science, giving appropriate
guidance to those who study Ilham Shakirov’s
work. Previously, only A. A. Abdullin’s work was
known in this area [21].
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2025 enma «kpIp AdyioTe XaHby — Miham
[TakupoB TyybiHa 90 en Tynapl. be3HeH XajbIkTa:
«MonpI3 eparaiiran caeH SKTHIPAK SHA», — JTHTOH
rerifbapo G6ap. by cy3mop abOpyisibl KpIpUbITa
TYJIBICBIHYA TYPBI KAJIQ.

onere  MoKald
HconboTmopHeH
Y3€HUQJICKIOPEHD,

Hoxkbii  hom ﬁonxmw
TaTtap OKBIPIAPBIHBIH ~ MUJLUIA

Wnham [TakupoBHBIH
YKBIPYBLITBIK OCTAaJIBITBIHA OarbllUIaHraH
(buxepmopeH  Tymiam — Te3eNlme.  XE3MOTHEH
SIHAJIBITBl — (DOHHM OWJIOHEIIKS SHA YbIraHaKjap
KepTyAd.

Wnham [lakupoBHbIH —«XaJIbIK MOHHApPbI»
ncemiie MoKajoce Oap. «XamblK JKBIPJIAPBI  —
COHTaTe0E3HCH WH KBIMMMOTIIC XO3WHOIOPCHHOH
Oepce. lllyHa Kypo amapHbI *KbIt0, SMKIPTY hom
aepsIM JKBICHTBIKJIAP UTEN Yblrapyra 3yp ohoMusr

a_mashakova@mail.ru.

Oupeno», — AMII 5132 )KBIPYbl Y3€HEH Oy XE3MOTCHID
(ITur. [1, 6. 92]).

Tarap XajibIK KbIpJIapblH Ky39Ten 0apysl hom
npodeccCHoHaNb ~ MWUIM  MY3BIKaHBI  yCTEpy
nepcrekTuBanapbl  xakblHaa Hokbeiii  MconGor
OepHUYS Xe3MoTeH 1o 0asH utd. (Kap.: [2], [3], [4],
[5], [6]) I'amumuen apxuBbiHIa «TaTap My3bIKachI
SHIMKJIOTIETASICE»HEH ToMaMJIaHMaraH
KyJ'bsi3Maliapbl cakjaHa. «bep TaTap aBBUIBIHBIH
MOHHAH W63 el dJEeK S3bUIraH JKbIP-KeHUIope»
(1966) wMokamoceHAo TaauM Y3€HEH XaJIbIK
JKBIPJIAPBIH TEKCTOJIOTHK DIIKIPTY NPUHIMILIAPHI
OeoH yprakmama [7].

«KpIp — kot hom anwl KpIpiay, Ounrene, hop
MUIUTOT ©YEH Y3eHuasekse oioep. hop xambikra
Oynran WIMKeJJIe TaTap JKbIpJIaBbIHAA 2 Y3€HO
TeHo Xac Homanap, Y3€e sSApaTkaH aibIMHap,
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MaHepinap ©Oap», — nmun s3a «@. Kynamesa
KoHIepTHapey  (1959) wmcemme MokamoceHId
Hoxkwrit UconboT [6].

Kypenexne ¢onpknopuct ane a9 OacbuiMaraH
«Tatap My3bIKachl TYpBHIHIIA» MAWTOH THIAIBMHU
XE3MOTEH9: «XaJIbIKHBIH Keilope, WXaTrbl —
OepkeM TapadblHHAH Ja OOCPHIKCHI3, KOUYOHYCE3,
UpeKJie, KYHEJNIOH TyraH mkaT. MOHBI 6apbl )Kup
aCTBIHHAH THIKAa Oopemn dYbhIKKaH cad CalKbIH
quIIMe OyIIBIN, Y3 TaThl, Y3 TOME, Y3 MaTypJIbIThl
OesoH TybIl hoM areimn ¥OJBIH y3€ TaObIN, Y3
oilonoce aBa3 hoM KkypeHemr OeloH MaTypiiar,
CyTaphblIl, arblll ATKaH Oy YUIIMAra THHIIOPra Oyia.
Keukeno wymmmonon Arsriinen, XKaek, Wu3op,
Wepyson, Oii, 3oif, Cakmap, Kamamap, enkoH
Wnennop xacwn OyiraHelH KypoOe3, aHBIH Oy
JMHTE3Td KaAdp KYIIME T'y39J1 FoJuIap 4aOblll, 6JKoH
JIMHIe3Td 0aphIN TOTally MOMKHHIIETe 0ap, UTyHBIH
KyoTe Oap, Arsnigenro YpamaslH Mpomonm Ttay
WTOTEHHOH KEYKEHO UYWIIMS OYJIBIN YBIKKAHIA YK
casibiHrad Out! Ynimmo anraH MEHQ LIyJiai XallbIK
KYHeNeHHoH siMbie Arbiiinen, Cakmap, CaikbiH
YUIIMaIep, KapypmaHHap racelpiiapya  arsbiil,
KYHEJUIOpPHE CyTaphIll Topajiap, anap yJIemcesmap.
Anapra XallblK TOKBJUpPE CajlbIHTaH, XalbIK Kee,
TUMOK. Tartap KYHENEeHHOH Y3 INaTIBITHL, Y3
KaWTBICHIHBIH JUTOH TAIlIbII, YAIIMO KeOeK arblm-

arbUIBI, SIKA SIIKBIH KeOeK KaOBIHBINT YBIKKAH
TaOMrbIl WKaT, huu Kewnoyce3, KaMIaHUsCES,
aKJachl3, KOCENCEe3 — AaHbIH MOKATIAC KyHeN

YBITBIIBI, IYHBIH TOKbaUpe. CHH TEJIOCOH, aHbI
EBpora  sxm  Oamka ~ My3bIKa  CHCTEMBI
HOKTaChIHHAH KaparasJia, ajapra ChlellIMarad e4eH
raemyio, TE3J[OH yTen OyJiraH KHYYCH TarTa, cau
JIUTCH, TUPTAraH OYyJI, OMMa YJI TOIl HUTE3 MYy3bIKa
hom eNraapblObI3HBIH AHBIH Oyrauak
TUHTE3NIOpeHeH accace. Y Oy JWHre3rs 03aK
raceipjlap XaJKbIOBI3HBIH aH-3apbIH, JYKepCe3
MOHBIH, IIATIBIK-KAWTBICEIH KOWTaH WHIE», —
JIUTOH HOTIDKATS KMo [8, 6. 12].

Keipust  Dopups  KypameBa  ocTambIrsl
TypelHAa yinanranaa, Hoxeiii HMconOor MoOH
TOIICHYOCEHEH MOT'BHOCEH TYOSHIOTEYS
aybIKIapra oMThUIran: «Tarap XanKel KbIPUBIHBIH
TaBBIMIBIH  hoM  JKBIPIBIA ~ O€Ty  OCTaNBITHIH
OosUTOTOHII® MOH Cy3e KysurtaHa. Hopco coH yn
MOH?... XaJblk Oy Cy3HEe OMK KOHKpeT hom aubik
MOT'bHOIQ KyJlIaHa:

— AHBIH TaBBIIIBI MOHJIBI, TET€HEH — MOHCHI3
SIKW Oy MOHJIBI JKBIPJIBII — IATT KEHO KYSI.

MoH HOpco? — JUroHrs, Owirene, MOHJA
TYKTaJIBI TOPHIT OynMbIi. THK HIyHBICHIH ThIHA
yamanan Oyna: Oy MOH JMTOHHOpPE YbIHHAH Ja

KYIBSAKIBI hoM OWK XWKMOTIIE HOpCO OybIpra
KHPIK» [6].

Penen3usino rasmM MOHJIBI JKBIPIBIA OeTyHEH
aNbIMHApbIH Ja aHajiu3Jal 4YbIra: «.. OE3HEeH
Kelmopebe3mo, OWTpoK  TO  O3BIHHAPHIHIA,
Arseiiinen, 3es, 30l Tyraimapel kebex OuK Hauc
Oeremiie YUTelIISP, HEUKS OopbUIManap 0ap MKOH.
MoHpIil HeUKs OOpbUIMaNIapHBI AJIEK KUY yTHIPTaH
KbI3JIap O0IKM Kajdak YUTeIUIOPEHID Y3 KyJUIaphl
OcmoH unren TO Ompo OenronHopaep? MOHIBI
JKBIPIBIA OCNTYHEH XHKMOTIEe Oep Yy3eHUaJere o
KOMHEH LIy Heukd OOpbUIMalapbiH Y3 HHHOPEH[D
ama Oemymo TyrenmMe wWKoH? [agoTTo, 06e3m0
KOHOATBIINI My3bIKa TOpOMsICe alraH Kyl KEeHo
JKBIPUBLIAPBIOBI3  TABBIIHBI  HIAPd  HMTYAd  3yp
TEXHUK OCTaJbIKKa us Oyjcajgap [a, HUKTep,
KoifHeH oHo mryn OopbuiMa hom yeMHapbiHa
THENIeHUS  ohoMusT  Oupen  KUTKEPMHIIP
mukemie.  UlyHapasipMel, amap KeHWHEH Y3
OopbulMallapblHa KEPMHYd, aHbIH TyraijiapblH
olIoHMHYS,  OCpCEHHOH-WKEHYECEHd  TYphIJaH
TbIHA yTen Hepepra siparanap. MoHIbIN HepemToH
KoWHEeH TaOWTBIH arbllibl 003bLTA, KOW YpPBIHBIHA
OepHUYS Typhl hoM CBHIHBIK CBI3BIKTA aJIbIHTaH
TaBBIII KbIHA TOPHIN Kana. by oupaxra, Ouirene,
MOH XaKbIH/Ia COMIQPIa Typhl KWIMHU. MOHIa uHAE
caxpa hom Wpen ryraiinapeinaa Hepy ypbIHbIHA
Y3€HHE HUHAMJCP TO3 T€HO KOHCOIOpP KOPHUIOPHI
hom mIyHBIH Teka OopblIManIapsl apackiHaa HeproH
KeOEeK XHUC UTICEH.

Bap Ge3mo — kewsie TaBbI O€NOH 3yp Tamalia
3aJUIapbIH TYTBIPA alydbl >KbIpUbLIapbIOb3. bap —
YT KypeHen Toprad cad TaBelLUIbLIapbl. bap —
Teccesnope 1o» [6].

«KpIpHBI ~ KBIpyaranga  Oe3HEH  XaJbIK
JKBIPYBIIAH KO OeloH Oepro KYHET TaBBIIIbIH,
aHja CaJbIHraH XHWC OaMJIBITBIH, SITBHU KOMHEH
9YKE JKaHbBIH, ITYHBIH XOPOKITEH, JUHAMUKACHIH /12
copblii. MOH IUroH XHKMOTJIE HOPCO Yy Iyl
JKaHra YTel Kepy ajlbIMHapbl hom Tpamunmsiiope

OCIToH YpenroH OyibIpra KHpPOK, — U HOTHKO
sceiii Hokprit Mconbor. — Illymait Oynrad, MoH
JMIUTOHHE  KaillOepoysop KeOeK, KaWrbl-CarblIiil

MOI'bHOCEH/IQ aHjlapra sipaMmblid. Y MOH/IA UXTHISIK
MOT'BHOCEH/I KUJIQ. SITBHHU, MOH YN — XaJIbIKHBIH
KYHEJ UXTBISDKBIH YTHY.

Hoxkpiit MiconOaT TaTap >KpIpubLIapHBIH TepIie
MaHepjapbl hoM MHJUIM  aJIbIMHApPhI OyJIraHbIH
JIQJIAJUISN YbITa!

«be3nen onepa hom (umapMoHHs COXHICEH D,
pamuoja SIXIIbl TaHBUITAH JKBIPYBLIAPBIOBI3 Oap.
XanbIK alapHbI TOPICCEH TOPIIE SKTaH TaHBIA hom
Toepaedd 0osu. YeHKH >KbIPYBLIAPHBIH HKBIPIIBINA
Oerrynope, TaBbII TeMOPBI, MOHJIBUIBIKIAPHI TOPIIE
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OyJIbINl KbIHA KaJMbIiiua, MOHJA TarblH aJlapHBIH
KBIpIIay MaHepinapbl hom ameIMHapel  Tepie
OylIyblH Ja ©cCTopro KHpoK. MacamoH, 0e3o
O3BIHJIBI-KBICKAJIBl ~ KOWJIOpHE  KHHEm4o  hom
TaKMaK4a CHKEpTETl, TaBBIIIHbI OCTOH TeHd CHOer
Hepren, MaJpanaThil KbIpiIay aiasIMbl Oap. by
¢dopma 6e3110 TaTap KBIPUBLIBITBIHBIH TON MUJLIIH
Y3€HUoJIere, aHbIH TOI TApUXU TPAJWIHOH aIbIMBbI
TTUTI KYPCOTEPra OMTBITYJIaphl a oK Tyred. bap —
KOJIOpaTypajbl HWTEI, STBHU Tepiiedo calpar,
YyTBUIJANl JKbIpiay. MOHBICEI KeHOATHIIITaH
KeproH hoMm aHBIH 0e379 MIaKTHIN YHBIILIAPHI Oap.
bap — aBputya ypaM oiJIoHemn, —caJMakka
KBIUKBIPBIIT JKbIpiay aibIMbl. bap — rTapmyH
TaBBIIBl YPHOI'CHJ® TaMak ToOe OelloH J4Ke
KpIpray... bap TarelH, OKBIpIay  YpBIHBIHA,
CaparoBckuil TapmyHra Oyiigan-Oyiira Oep reHo
TaBBIIIl OCJIOH KbIYKBIPBII TOPY... » [6].

Hokprit  MICoHOGOT Y3 XE3MOTIOpeHAS sUIraH
XaIBIKYaHJIBIK TPOOJIEMAacChlH Jla KYTOpen YbITa.
Bopubuibin, HU gopakome Oy dm  Oe3HeH
MOIQHMSTKS 3BISTH KHUTEProHe TyphIHAA (ukep
HepTa:

«bap TarpiH Mke TenHe Oepro OyTar KbIpiay.
YKeHeuko KapIbl, COHIBl BakbITTa Kaiibep
KBIPUBLIAPHIOBI3 TapadbIHHAH Oy
KAprOHYBLIBIKHBl «[OpbKUH ©JKOCEHEH XallbIK
KBIPJIABb» JUTOH MCEM acThIHAa COXHO0e3rs
KepTe, Kellle KoJAepen Kyl YallTHIPBIPTa THIPBIIITY
KeOeK KYHeJICe3 KYPEHEIUIIPra JI9 oupapra Typhl
KWwio.  JIOKWH, TypBICBIH  OWTKOHIQ, Oojait
KbIpiaya Oep Tepie 110 XalbIKYaHJIBIK [OK, YII
Oappl Tk Ten Oo3pmm  ceimoyue  Kazan
IIaJTMaHHapbl ~ apachlHAAarsl  Oep  JKbIpiay
KBUIAHBIIIBI ThIHA. Be3 CTHISravbUIbIKKa KapIiibl
HUYCK KOPAILICOK, XalbIK TeJeH hoM >KbIPUbLIBIK
COHTraTeH MBICKBUI UTY ©YEH IOPH alblll OapbuIran
Oy KaproHYBLIBIKHBI COXHO0E3Td COMPON KepTepra
MaTallydbl XaJTypaybulapra Kapiibl MIylaid YK
HBIKJIBI KOPAII ajiblll Oapeipra Tuemoes» [6].

lanum  QukepeHuys, TaTap IKBIPUBICHIHBIH
OCTaJIBI'Bl @HBIH O3bIH KOWHE KBIPJIbIA OeIyeHId
ChIHAJIA.

«Monga Kyn Heukanekiop 6ap. MocanoH, kel
OybIHHapbIH O€p YJIYoYIdo CHUMMETpHUS CaKIall,
callMaK KblHAa Cy3bIl JKpIpjay Oap, WIyiad YK
Kaildep  TaKTIapblHAA  TaBBIIHBI  OYIIATHIIL,
KaiOepiopeH1o TH3 hoM Kbll0 Kydelmiop scarl,
aeppIM OacbIM sicanl >Kblpiaynap Oap. COHIBICHI
OUrpoK TO OAIIKOPT >KBIPYBLIAPBI apachlHAA YPBIH
anrad hoMm yi JuHaMUK OyJTybl OCJIOH XMCKS TarblH
Jla HBITPaK TIAdCHUP HUTY4Y9H. KbIcKackl, KbIpiay
JIBIMHApBl Y3€¢ KyI Tepje OyJblll, MOHAa TarblH
IIOXCH MaHepiap Ja KWiel KyIlblia, JUMOKYE

Oynam. XKpIpublmapHbIH K6 caiiyaynapbl Ja HIyHa
KapaOpak Oyna. DirHeH Oy sIrbl TOMYMOH Tarap
KOMIIOpEHEH  MY3bIKallb  Y3EHYQJICKIIOPEHD  JI9
OoiimoHTOH  OyJIbIll, MOHJA DdII TarklH Jia
KaTiayisipak» [6].

Wnham IllakupoB mceme TaTap MHJUTH BOKAll
COHraTe TapuXbIHIA TYJlbl Oep YOpHBI OWIH.
huumukces, Oy yHUKanb KeIIEHEH IloXece
TUKLIEPEHYUYEJIOp  —  Tapuxubuiap,  My3bIKa
Oenreurnope, KpIpubliap h.0. UrbTHOAPBIH Koem
UTKOH hoM skonen utyeH moBam utd (kap. [1], [9],
[10], [11]). ©nborre, Wmham IllakmpoB — 3yp
TaJaHT usAce. AHBIH TaJaHTHIHbIH TalOurare
Hopcoma? by copayra kaBamubl J1a 0e3 Hokbiil hom
WMonapizs VcoHGoTIop Xe3MOTIOpeHHOH Tabapra
Oy IBIK.

1968 emga Winham  [lakupoB  Hokbiid
Hconborne Tykail NpeMHUsICEHd TOKBIUM HTKOH
[12]. By mokame — mKke mioxecHeH Oep-OepceH HH
JOPYKSID  XOpMOT UTKOHe Owirece.  Aunap
apachlH/Ia WKaJld XE3MOTTOILICK OyJiraHbliH 0e3
«Mnham MuHe 19 enemice3 KaIgbIpMaabl», — JTUTOH
(hMKEp/IoH YBITHINT 9T anmade13. by cysmopHe Oeex
¢donbkiopuct M. HlakupoBHbl 50 emibik ro0uiice
Oenon kotnaranaa outa (L{ut. [1, 41 0]).

1948 emapry 6 ampenengo CCCP  hom
OUHISIHANS  apachlHAa JYCIIBIK, XEe3MOTTOILICK
hom y3apa sip/1oM TypbIHIa MIAPTHAMS UM3allaHa. ©
1967 enubiy  ampenege  TACCP  Genon
SIIEMTOJIOpHE JKakra caidy O€JoH IIerbUIbISHYYE
labaymnna Tykaii ncemenmare xoMmroisith (Abdulla
Tukain Seura ry) oemrTsippuia. 1968 enna
Ouunsgaausasre Tykald >KOMIBIITE KUTOKYECe
Omop Tahup yakwipysl OyeH4a, Oep TOPKEM TaTap
conrare ohemmope (A#ipar ApcinaHoB, Mapar
OxmMoToB, Mapc Makapos, Wnham Illakupos,
Benepa IllopunoBa, Pecrom fxun) 21-29 wmaii
KOHHOPCHI® YHUT WITd COSIXOT Kbuia. Tarap
apructinapel  XenbcuHKUAd — hom  Tammep
urohapiopens ubirbi sicelitnap [13]. Ken caen
OUHISIHIMS TaTapJiapbl aJapHbl KyHaKKa AQMISJIAP.
Tartap Keipmapera skpipiaar, Cosermap Coro3sl
TaTap JOHBSACHIHBIH COHTBI SHAJBIKIAPBI OeNoH
KbI3BIKCBIHBIII, UK€ MJI TaTapjapbl OUK >KbLIbl UTEII
apamamkaaaap (Tymsipak Oy Typerama: [14]).

1917 enma smp Hoxwiii Mconbor «banamap
neHbsickyHAa «Tyran wm» uWcemie IIUTBIPb
bacteipran Oyma [15]. Mmham IlakupoB Oy ocop
koeH OUHISHIUS TaTapiapblHHaH oJiere Wi
Oyilan racTpoNibiIop BaKbITBIHIA HIIETo hom

' «nahn Wnham» kutabblHza TaTap apTHCTIAPHI

neneranusicene  OUHISHOWA — NPE3UICHTH  YPXO
Kanesa Kexkonen 6emon oupamry xeHe 1968 emnby 18
aBTYCTHI TUN KypcaTenraH [1, 25 6.].
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KbIpian epu Ooauuteiid. llynaii nren, « Tyran wm»
kee Tarapnmapra Hokwiii McoHOOT cy3mope OenoH
KUpE KaTapbuia.

Kypenexe marbiiips hom xKbpIpubl-KOMIIO3UTOP
Oepra TyabIpra TarsiH 6ep acop Oap. Yi — Hokerit
Uconbor TapadpweimHan 1922 Hue enma wxar
urenran’ «Cun Cas3bIHHBI YHHAIBIH» [16] auron
ocop. Miham IllakupoB kelra canran Oy *KbIp oje
I XaJIbIK KYHENEH9 Y3 YPbIHBIH Omim kwiis [1, O.
41].

Hokpiit  HconOor Oy TallaHTIIBI  KbIpUbIra
KUTIN Oostmomo  OuproH: «Tatap IKBIPUBLIBIK
TapUXbIHAA Y3€HO aepbiM 33 hoM MOKTam TyabIpa
IraH OKpIpYBLIAPBIObI3, OakcaH, Kyo Tyredi.
[lymap apacbliHIa XaJbIKTa aepyda 3yp Moxa00aT
hom nan xazanransl, a1691T9, Uitham lakupos.

AHBIH TepJe KOWIOPro JKpIpJlaraH >KbIpIapbl
He3mopys WceMIo IUIACTHHKANapla  XallbIKKa
tapanrasn. Kynronme ane 6e319:

— besHeH XpIp-Keinopede3[o MOH IUTOH HOPC
10K, MOH JIMI'9H TOIIEHYd y3€ YK OYII Cy3 Y, 9HO
out, EBpoma My3bIKachIH/Ia aH/IbII TEPMUH Y3€ 119
tok. Mune Tykaiinap 3amManbsiHa Oyica, aHBICHL, yiT
aHIATbl W3EJITOHJIEK TaloMoTe TeHo. Xozep —
peBomtoniust.  Illymaii Oyinrad, aHbId HMCKEPToH
aJIBIMHAp O€JIOH CY3BIN-CY3bIIN XKbIpJaysiap KeMId
KUpIK? Y11 Oyrenre pyxTa ar. Xo3ep oHO OUT TeMIT
Huuek! Kapa cuH HUYek Herpiap jpkasra Oacanap?
— Jun ouTomep wiae. SIHoce, HOTWIKOIO 0e3/1o 19
KaiOep KpIpUBLIapbIObI3, IIyJ Fojra 0achll,
KEMHOpIoJiep OXIIapra THIPBIIIBI, JKbIp/Aa Ja,
COMIOY KaTblll Oeprecie IIBIHIIBIN >KbIpiapra,
KBIp apacelHza, huu kupok Oynmaca na,
Oackpluwiapra MEHEN-TOlIeN Hepepra, XoTTa,
IOHBJIOMN OMU OEIMOCONOp 19 SUITHIPABBIKIIBI TOHKD
LIQYJINISPE SUEHAD LIYJI KbIP apachblHaa YK OHEeroH
KeOEeK KbUIAHBIN ajbIpra, KbICKAChl, COXHOMI KbIP
CoHraTe ypblHbIHA ap3aniibl 3QdekT Kypcory Oenon
LIOTBUTBJIOHEPTd  TOTHIHABUIAD  hoM  IIyHBI
«3aMaHYaNbIKy, UM aKkjaHa Oalaapuiap.

Meno Mnham [lakupoB mrysm MOJa4bUIBIK, TITYIT
KapIIbUIBIKIAD JYEH/® TaTapHbIH Y3  XallbIK
KBIPYBUIBITEL, hoM IIyHBIH Tacelpiap OyeHa
KHUJITOH Y3 MWJITH (POPMACHI, Y3 XaJIbIKUYaH TapUXbI
Tpagunusce OyIybIH SIKJAN YBIKTHI hoM ramoio
Y3€HEH KbIPUYBLIBIK TaJIAHTBI, Y3 JKbIPTa OCTAIIBITHI,
XalbIK PyXbIHOA OKBIpJbIA Oemye Oemon Oy
KOPOIIT JKUHET YbIKTH. YOHKH Y XaJIBIK MOHBIH
SKJIaraH KeOeK XajblK Ta aHbl 3yp AJKbIILIAp
0eJIoH KOTJam Kapiibl ajabl hoM anmaxTa.

Wnham Oepuunau sicanma 3P QeKTiiapchls,
XOTTa Kabep/1d y3eH rapMyH o opkecTp OeloH 19

Caiimanma ocopmopeHne Oy ocop 1925 Hue emma
SI3BUITAH JUIl OWJITEIOHT9H.

O3aTTI>IpMI>II\/'I‘Ia, 6ep OalblHa SUITBI3 ThIHA YBITBIII
OopbIHTBl  03bIH, MOHJIBI «Kapypman» KeeH
JKBIpJIall TasTh 3yp AJKBIIUIAp ajmyra upemTe. Yi
XaJBIKHBIH Tell KUHENT TaKMaKKa CHKepen Ouer
KEHO SIIOMOBEH, hopKeMHEeH S3MBIIIbIHIA Y3
KalTbI-carelibl  OysraH KeOek, MOHJaHbIpra 1a
XaKbl OyJybIH sIKian 4blkThl. Yonku Miham yzeHo
TeHd Xac MaTyp MOHJIBI TaBBIILIBI hoM XanbIK4aH
ahoHNle, TamaHTIBI OCTa KBIPYBI OYJIBIT KbIHA
KaJIMBIM, yJI Tatap KeWIopeHEH KbIP-MOH, MWIIU
Y3EHUQNEKIope TYphIHAA Jla THUPOH yHIaHydbl
JKBIPUBI.

ONTepro KUPOK, yNl XaKTa y3 MOKTI0eHo, Y3
TEOPETUK HUTE3NIOPEHd Hus Kewle. YJI — aHbIH
nmpomnarananucCThI. H_IyHJ'II)IKTaH TaTap MYy3bIKaCbIHAA
Colimom  HMYEK Y3€HO Xac ypblH  TOTCa,
KpIpubUibikTa Mitham ga myHIbId ypelH TOTa
qurouenap surblmmbiiiap.  Wnham  Ilakupos,
OUTKOHEMYO, KYN Toepiie KOHIop XKeIpmaisl hom
KBIpIBIA.  AHBIH  penepTyapsl  Oai.  Ulymap
apacblHIa O€3HEH eueH WH Kajepiece, d109TTo,
anere «Kapypman», «Todtunmoy», «Omaykm»,
«Yatpipnap», «Corarb 4bUIOBIpE» hom TarbH
nrynap keOexk Tapuxu 03bIH, MOHJIBI KOHIopeOes.
Jlokun  Wnham Oy  TpaIulMOH  MOI'BIYM
Keilopebe3 OeNloH I'eHd YMKIIOHEN KajlMalbl, YII
KEpoIlleH TaTapiiapbl apachlHJa CAKJIAHBIN KajraH
Oopeinrel «buk epakra uaek 0e3», «bep aamanbl
Oumko Oyioek» KeOeK MOHJIBI KeiiopeOes3He 1o
JKpIpJIaNl YbITBIN, Homyssipramteipasl. lynait yk

KOMIIO3UTOPJIAPBIObI3HBIH ~ Ja  Tatap  ahowie
KOWJIOPEH  YUTJIOTEN  KalJblpMalbl. OWTHK,
komno3zutop  Canux  CoiimomeBHeH — «Xyl,

aBbUIBIM», KOMIO3UTOP Pectom AxunubiH [Nesmiar
3oifHareBa JKBIPBIHA SI3BIIITaH Mmotthyp
«Canpnyrau» keeH, Capa CanpliiKoBaHbIH «O4eHUE
KOH ToTam Kap sBancelH, Wanyc SKynoBHBIH
OxMmorT Epukoil mmreipens ssran «mbieremo
Herepen KaWTelp wuuaem» keiiopen Wiham
TUHRIICE3 Oep ocTanblk OemoH KpIpibiil. llynait
VK y3€ 10 MaTyp-Maryp KeWIop dbrapraiblii» [1,

0. 41].

Kyn BakbpiTTa MOCKOy ©4YeH 93€pIioHToH
TammbIpyjiap,  KOHUEPT  dopmackl  OeloH
YUKIIOHMUYD, MYy3bIKa OenrevsopeHeH

ayiatynapbigia Oapa, hom Oy ThIHIayudbLIapra
TaTap MY3bIKACbIH THPOHPIK TOILEHEPId SPIoM
uTd. AGpyitisl Myssika Genrede Momaes MconGat
— Wnham [akupoB mKaThIHBIH 10 OallbIHAA YK
aHbIH O©eKJIereH TaHbITaH, KcOaT UTKOH Ioxec. 60
HYBl eUlapAa yJI OKBIpYbl TyphIHAA  Y39K
TENICBUJCHUE ©UYCH TAIIbIPy O3€pISTroH. AHBIH
Oosmomacenore «lllakupoB — HenmpeB30HICHHBIN
UCTIOJIHATEh TATAPCKUX IECEH» JUTOH MEHd Oy
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KOMIIO KaiOep XyJICOBET orb3ajapblHaa 3yp
KaHOTaTbCE3JEK TyAbIpraH. bepHHYo KbleNbIlI
Kpler, ajap Oy  SOMTETHbl  TalbIpyJa
KyJUIaHMacKa JTUTOH HOTHXKS 19 YbIrapraHHap.

MoHabIE TUCKSpPE KYPEHELUIOPHEH eJuiap
y3rad Ta IOKKa YbIKMAaraHjbIlbl KYpPEHEKJe
TaHBUITaH My3blka Oenrede Mommeis MconGorHe
HBIK OOpYbId. YJI WHTEPBBIO, MOKAJIQIOPEHID
Kaif0ep My3bIKaHTIApJIapHBIH KoH4YeneKToH Uiham
[IlakupoBKa TaIl aTKaHHAPbI TypbIHAA A2 Y(TaHbII
s3a. 1995 enma MWnham [llakupo roOwiiee
YHaeHHaH O3€PJIOHIOH  OHIOMOCEHIQ Yy
«Komno3uTopMsl yi1, THaHUCTMbI — O8TEHECE Y3€H
[akupoB OeNOH YATBIUTHIPHIN, aHbIl KHUMCETETI,
Y3€H 3yppak HTeN KYPCITEPrd  THIPHIIITHL
KypaceH, kyncenanop», — AUToH (GUKEPEH SUTKOH
une [17].

lyusr ro6uneit ynaennan, Momnmsis Ucon6or
TapadblHHAH PAgUOTANLIBIPY JAa  93€PJISHIOH
Oynran. Onere Tammblpy OapblIblHIA Y1 Oeex
KBIPUYBIHBIH MKATBIH KY3/19 TOTBII, 9UKE TOPYPIIBIK
OemoH  Tamamaupuiapra:  «JISKMH — TOpMBILI
paciambl: COHTaTh YII4oBe OeIoH KHIToHm, Mitham
[[TakupoB yn BakbITTa Ja «HENPEB30UIECHHBIN
uae, one 19 «HEMPeB30HAEHHBII» Oynbll Topa.
Hlepec, COXHO YHBIIBI, XaJblK AapachbIHIATbI
MOMYyJSAPIBIK  OyeHYa aHbl BaKbIT-BAKBIT Y3bII
KUTY4enop Ao Oynisl, JOKMH MHH OHWT CY3HE
COHTaTh TYPbIHJA aliblll OapaM. APTUCTHBI MOJIa 1
OMK TMOIYJISIp UTY MOMKHH, 9 XaJbIK MIXd009TeH
Ka3aHy hoM TUCTANOpuo el orantMay — Yl HHC
0OTEeHIION NKEHYE HOPCa.

WUnham  IllakupoBHBIH O€3HEH  COHraThTd
TOTKaH YPBIHBI aHBIH 3yp LIoXec OyIybIHHAH KUIID,
VII XaJbIK apachlH/a My3bIKa JIOHBSICHIH/IA HXTHPAM

Ka3aHr'aH YHUKCE3 TaJIaHTIIbI MY3bIKaHT,
VKBIMBILIUIBL, Oesemiie, ¢ukep Hepryde, KuH
KyHemie, Maryp TalOurarbiie  Kelle, aHbIH

KbIii0ace! 6ap», TUroH (ukepeH >kutkepa [18].
Honnpiz McoHOaT, QUKEpPEH oMUY ©YeH,

pamuoOThIHJIAYyYbLIAPTA Wiham [Takupos
OarkapybIHia CHUPIK JKbIpJiaHa TOpras
«3ONIXUAOKD» HCEMIIC O3bIH KOHHE TOKBIUM HTA.
«Xarmap YKBITaH]12» JIATOH MY3bIKaJIb

TaNIIBIPYHBIH XaJIbIKKa OyJraH TO3CHPE TYphIHIA
yitnanranna, Hokbsiii HMconGor Oy kplpra OHK
MaTyp OosmoMo Oupo: «“3eNXIKKS” — 3JJEKKere
MOHJIBI, O3bIH OallKOpT KOWJIOpeHHOH Oepce.
ONTepro KHUpoK, OC3HEH TaTap XaJKbl OalIkopT
KeillopeHeH OapbICBIH Ja Y3 penepryapblHIa
Weptmu. OuTHK, “bapan6ait”, “buem”, “Kombrit
KaHTOH” KeOeK O03bIH Maryp Keiuop 0e31o
KbIpIaHMBIA. OMMa  “Amkazap”, “Hckagpon”,

“3eMXmKKS” KebeK KbIpIapHbI 0e3710 OMK sIpaTHII
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ThIHJbIIAp.  XukMoT Hu?  Kypocen, Oy
KoHIopo Oe3HeH OOpPBIHTBI O3BIH TaTap Keusope
OelloH NEHTATOHMK aJbIMHAapAa ahoHASLIIEK,
WHTOHALIMOH YPTaKIbIK, KapIoIUICK 3yp», — JUTOH
HOTHXKAr®  KWJIO  SHUMKIONEIUCT-TaTUM.
«BenmxmKKa” IIyIail 0e379 ApaThUIBIT JKbIPJIaHCa
Ja, ylI CHPOK KbIpJiaHblia TopraHHapaaH. YeHku
Oy Heuko uwWreuuie, HIoaHchmapra Oal, KHH
KOJIa4JIbl, MOHJIBI O3bIH KOH TEeJIaCo KeM OalIkapblii
YpITa ajga TopranHapma Tyrem» [19, 6. 5].

«Mnham LlakupoBHBIH WXKAThl KYNKBIPIBD, —
mun oiito Mommeis  ViconGor paauoTaLIBIPYAA.
JKpIpublHBIH «MH 3yp Ka3aHbIIbl OyJraH XasblK
KoiopeH  Oamkapy  COHTaTeHO»  KEPTKOH
SHANBIKJIAPbIH  paJMOTANIIBIPYAa ajbll  Oapydsbl
Oynapak Omnrenon yT9: «TaTap XanbIKk My3bIKachblH
Oamkapy  TpamunusuopeH  ycrtepern,  Wiham
[lakupoB TaTap My3bIKa COXHOCEHO OMK KYI
STHATBIKIIAp KepTTe» [18].

On09TTo, TANIIBIPY BaKBITHl YHKIE OyiIy
coborute, onere mpoOJieMaHbl Oep YbIrapbUIbILI
KbICAJapblHAA YMIIOPIS JKMHEJ Tyrel, IyJau
6ynca na Monmeis McouGor Oy SiHe THeITe
JOpYKaAe Oamkapa anraH. Yiu Oep TammbIpy
Oapeimbiaga Mitham [akupoBHBIH KUIE STHATBITBI
OemoH  TaHblUTBIpa. be3  amapHel  Oupeno
KBICKAPTHIT TOKBJIUM UTOPId OYIIIBIK:

l. «OWTHK, yNn XaJblK KeiIopeH MUKpohoH
OeIoH KpIpiayHbl Oamnian xubdopae... Kayan na
Oynca MuUKpO(QOH TaTap My3bIKAa COHTATCHd [0
Kepen ypHameipra tuem uzae. Jlokun mukpodon
Oemon uH Oepenue Oymbim Mnham Hlakupos
JKBIPJBIA  OanmiaBel Oy BakbeITIapia OWK coep
toenapl. «bep yinacaH, aHa MHKPO(QOHHBIH Oep
KApare IOK WJe, YOHKH KWH CYJIBIILIBI, YbIH
MOT'BHOJ® JKbIPUbl TaBBIMIBIHA M apTHCTY. «O
Wnham HlakupoBHBI ancak, yJI KOHCEPBATOPHS
TOMamJIaHraH NMpodecCHOHa b KbIPYbI, Y1 0eTeH
JIOHBSl  KJIACCHK  pENepTyapbhlHBIH  KaTJayJbl
ocopimopeH  Oamkapadyak ~— MY3BIKAHT — HTell
TOpOMSUIOHIIE... YJI KOHCEpBAaTOPHSHE, TEIaco,
orepa TeaTpbIHA SN AIBIPIBIK KBIPYbI OYIIbII
ToMamjazapl. AHBIH TaBbIIIBI COXHO aJlAbIHIA
yThIpran cuM(OHUK OPKECTp SHIBIPAIIbIH Kariar,
3yp TeaTtp 3aJblH TyThIpa uae. Huro kupok Oymibl
coH aHa MukpopoH? By MaocwhonmoHeH TarbiH Oep
arel  Oap. ThIHayuyblIapHbIH  KyHedeH Miham
[lakupoBHBIH ~ MHKpPOQOH  OENOH  KBIPJIbIH
OaluiaBel SKOpIxoTIoHAEpHe. MukpodoH Tarap
MY3bIKAChl COHraT€Ho ST HOpCo KeOek Kadyin
utenge. Minham IllakupoBHBI OYTOH XaJbIKiIap
JKBIpUBLIApPBIHA HSPEIl, TaTtap MYy3bIKachlH 003yna
racerIoAeIIop. e KbIPUbITA 3aJ/1aH:
«MukpodoHbIHHBI Tanuial), — IUT KUCKEH 00epPhIK
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Oupen KbiukbIpysiap jga em Oynasl. [lymaii Oep
BAKBIT MOHBIN KBIUKBIpYyJapra Wnham
[[TaxupoBHBIH caOBIPIBIK OemoH «CTamMOyn OymibIT
CramOyn MoueTnopeHi9, MHKpodoH ama azaH
oifiren, MecelIMaHHApHbI Hamasra 4YakbIprasnia,
TaTtap Xalblk KoeH MHUKpPOo(oH OemoH KbIpiay
apTeik TeHah Oynwmac...» aumm jkaBam Oupye
xorepeMad. MHae MUKPOQOH KBIPUbl TOPMBILIBIH
YKUHEITOUTKOH HKOH, Kaiioep OCTEHJIEK
MOMKHWHIIEKIIOp OuproH wkoH, WMmham Hlakupos,
3aMaHHaH KaJbIIIMbIi4ya, MOHHaH (aiganaHubn
[13].

2. HWnham IlakupoB >KBIpIBIA Oamiaran
BaKbITIap/a, TaTap XajblK KeilopeH Oalikapydbl
(bunapMoHUs KbIpUbLIapbl si OasiH, si KalBaKbITTa
rapMyH O€NIOH UYBITHIII sCHINAp wuae. byToH
My3bIKa KOpamlapbl KyJJIaHbBUIMAAbl IUAPIIEK.
Hepec, TaTap KOMIIO3UTOPIAPBl XaJbIK KOUIOpEH
¢doprenmano sSku CUMGPOHHK OpKECTp OeloH
JKpIpJay ©€4eH A9 IIAKThIA SIIKIPTTENsp. JIoKuH
AHIIBII  OCOpJIOPHEH CaHbl OOTEeH KBIpYbLIAP
penepryapelH TIIMHH HTIPIEK Tyreia uae, hom
asap XaJIbIKya XKbIpJara ¢$briapMonus
apTUCTIapblHA  TYreld, o akKaJAeMUK pyxTa
KbIpJaydbl omepa hoM Kamepa >KpIpubliapblHa
owrrenonroH uae. Miham IllakupoB Tatap Xanibik
KOCH YBbIH XaJlblKya KbIpJall, Y3€HEH TaBBIIIbIH

Tepie TUOTAarbl  OpKecTpiap hom  My3bIka
KOpaJutapel TaBBIIBI OeNoH OMK MaTyp hom
39BBIKJIBI  WTEN Kylla anael. bep yilnayza,

Hu aepma? My3sbika TopOusice ajraH >KpIpUbl 09€H
MOHIa OCPHUHAM AaBBIPIBIK OK, JIOKMH OHUT OII
aHcamOibpHEe O003MBbIHYa, OEproJolen KbIpJay,
yiiHay TypbIHAa I'blHA TYTEJ, 9 Oep OOTCH COHraTh
OCOpEeH TYABIPY TYPBIHJIA, MOI'bHOBH hoM 3CTETHK

6€pZ[9MJ'I€K TYpbIHAA. XaananH, JUMIK
aBblI4YapaK JKbIpJIaydbl KCHIC  TaBBIIIbI hom
racoIpJjap 6y€ KaMUJIJISIIKOH €BpoIia

npodeccuoHanb My3blKa KOpallapbl TaBBIILIAPEI
Oep-Oepceno Typsl kmiepro tuemn. IllyHa xypo
(hopTenmmano SIKU OPKECTp OCIIOH JKBIPJIAY KBIPUBI
TaBBILIBIHA, AHBIH  CYJBIIIBIHA, TaBbIIl Ay
POBEIICHS 6CTOMS TATAIIIAP Kys. JKpIpUbI TaBBIIIBI
MWDIH ~ KJIACCHMK  WHTEPHAIMOHANbh  MY3bIKa
KOpaJjlapblHa THH OyJbIpra, LIyl YK BakbITTa
MWLM Y3€HUQJIEKHE cakapra Tuenr. MoHa uperry
aBplp. beTeH WOpAo  Xanmblkya  KbIpIaydbl
apTUCTIap, TafdoTTd, MHJUIM MY3bIKa KOpaJulaphl
Oenmon reHs Kpipiablitnap. Wnham I[akupoBHBIH
JYJIKBIHJIBI TaBBIIIBI, aHBIH JKbIPIAy AJbIMHAPEI
TaTap XalblK MY3BIKaChl ahoHHOPEH CHUMQOHHK
opkectp hom dQoprennaHo sHreIpambiHa OUK
TAOMTBIH KYIIBI KU09pie. By >KbIpUBIHBIH MHIUTH

PYXHBI, MAJJTI MOHHBI CakKJIaBbIHHAH ThIHA TYTel,
allapHbl HUHIUJIEP SHA OrapbUIbIKKa KYTOpy,
ajapra sSHa MOIoHM (opMma OHPYASH 10 KHIIR.
WUnham  IllakupoB  OesioH  4YBITBIII  sicaraf
MY3BIKAHTIAPHBIH JIOPHKICE Forapbl OYIYBIH Ja
OHBITBIpTa sipamblif. OUTHK (opTenuaHo OeloH
Kplpnaranga HMnham [lakupoB HoTa OyeHua
JKBIpJIAMbI, YJI XaJblK KOEH HpeKie Oalikapa,
LIyHA KYpo IMAaHHUCT Ta TaTap XajblK KOCHEH JYKe
arbllIbIH TOEH, >KbIPYBIHBIH LIyJl KOWHe KaiChl
AKKa OOpBIN KUOOPYEH anjgaH CHU3IOH TaJaHTIIbI
MY3bIKaHT-UMIIPOBU3aTOP Oynbipra Trent. Kem con
yn  nmaHucTiap? Pagno  KoHIEepTMeircTeps
Exarepuna CoxosnoBa, omepa TeaTpbl AUPHKEPHI
Tonrate OXMOTOB. hom eud Tatap KOMIIO3UTOPHI:
Anekcannp KirouapeB, Pectom SxunH, Penar
EnukeeB. MOHIBIN WKaIU JTYyCIIBIK, QJIOSTT, TaTap
XaJbIK  MY3BIKAChIHBIH 2YKE MOMKHHIIEKIIOpEH
agapra, aHa stHa TecJop Oupepra o1 aday [18].

3.  «.KBIPUBIHBIH TarblH Oep y3eHYAJCKIIE SHa
aNbIMbIHa MTBTHOAP UTOCE KUIIQ: YI CY3 QUTMHY
FE€Hd Keilay, XKbIpChl3 Keinay. by acTpanmana
IIaKTBIA €11 O4YPBI TOpraH oCopHEH Oepap
KYIUIETBIH CY3Ce3, JO-JIO-JIOrd SIKU  CBI3TBIPHII
kabariayra kadTeim kanmblid. Miham [lakupos
KolHeH (OpMachlH, Te3elelleH, OyleKIopeH
CaKJIbIH, JIOKMH KeiHe y3eH Kabariambld, o aHa
HUTE3JIOHEN SHA, KalBaKbITTa OWK KaTJayJbl Keu
Tyaslpa hoM 1IyHIBIN yphIHHApAa Tepiie ajJbIMHap
KyJUIaHBIIN, BOKaJb TEXHHMKACBIH Aa KypcaTtd. bep
Kaparanja MOHJa JKa3 HOTBIHTBICBIH KYyper Oyia,
moknH Wiham [lIakupoBHBIH HMIPOBH3AIIHATS
KWJIYye JDKa3laH Tyreil. MMopoBu3anusaa yi Xajablk
KOCHEH Y3eHOo OynmaraH, JIOKHH >KbIPHBIH
JYTIJIere Taldll WTKOH XHUCIp haMm Tecmepiop
93711, XaJblK Kee Yl OUT THpoH Oyiica Aa, JOKUH
Oep xucHe TacBupIblil. KeiiHe sHa cy3mop OeloH
kalaTnay, IIyJd XHCHE sHagaH-gHa ucbar WuTy,
HUHANWJEP AOPIKIIO KOUOHTY, JIOKMH KYH KEHO
KabaTiaMa, NIyl TON XHUCTOH KHUTel OyIMbIi.
Wnham [llakupoB uMOpoBU3aLUsUIOpeHas  (yi
aJlapHbl BOKAJIN3 JUII UCEMJIM) COPTd SIHA XHUCIP
KEpT, aHBIH YUTIJETEH THPOHONUTI, OCTOMO MII'BHI
Oupa, SMOIMOHANb OacTa. ©, OQJIKH, XaJbIK
My3bIKackl hoMm TaTap penepTyapblHa TblHA TasHY
kaiiBakpiTTa Miham [llakupoBka y3eHeH >Xblpiay
MOMKHHJICKIIOPEH, apTUCT TAJaHTBIH TYJIBICBIHYA
avyblH YHKIUaep hom yn Bokanuziapnaa y3 cy3eH
QUTY r0JIBIH 235K aep» [18].

4. «Tatap  Xxalblk  KOWIOpeH  3cTpaja
OpPKECTpBl SIKM MHCTPYMEHTalb aHCaMOIb OCIoH
JKbIpJIayHbI Ja Oe3HEH coHratbka Mitham Illakupos
Keprre.  AHbIH  OenoH  Oep  BAaKbITTapak
HHCTPYMEHTaJb ~ aHCcaMOJIbIop OenoH  Ondus
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AB3ajioBa J1a KBIPJIbIA Oaluiajpl, JOKUH aHBIH
penepTyapsl 06TeH JOHBS XaJbIKJIAPbl KbIPJIapbIHA
HUTE3JIOHI'9H uze. UnT Wil KpIpiaapblH, 0€3rsa uuT
WIJIOH KEpProH WHCTPYMEHTANb aHcaMOlb OelloH
Oamrkapy Tabursiii kyperaae. © Miham lllakuposka
OMK Kym pHU3achi3IBIK Oenmepenge. XallbIK
WHCTPYMEHTAIb aHCAaMOJIBbJIOpHE THIHJIApra 3d3ep
Tyren ujae, YOHKH O€3HEeH WIJI ©4YeH JcTpaja
THOBIHA HHCTPYMEHTAIh aHCAMOIBIOP, TOMYMOH,
LIAKTBIH  SHA HOpCO wMAe. © HHAE Tarap
MY3bIKaChlHA anap aJ1e OOTCHION KEPMATaH HIe.

50 wmue emmapma Omer  Jlymactpem
KHUTOKUYEIIETECHIoTe OPKECTPHBIH Oep-uke
KOHUCPTBIHHAH COH TaTap KOMIIO3UTOPJIaPbIHbIH
ocopiope  JKMHENYd  OCTpaja  MaHepachIHAa
S3BIIMAJbBl 3, OamkapeUiManbl aa. MOoHIBINA
OPKECTp-aHCaMOIIBIOPro  HHUYEKTep  OCTOHPIK
KapaJapliap, ajapra WHIE JaeKJIbl yphIH —
pecTtopaH, KyHENT ady >KUpJope, 9 YbIH TaTap
COHTaTh COPJIdpE OaIIKAPbUIraH KOHLUEPT 3aJUIaphl
TYrel, AWM caHajabl. TpaauMoH TaTap XajblK Kee
TYMBILIBI, SOy LIAPTIAaphl, IOHOJElme OeJIoH
KHMHEJ KYHEJI ady MY3bIKaCbIHHAaH €pak Topca [a,
Wnham [lakupos, y3eHeH dUKe cu3repiiere OEioH,

Tarap XaJbIK KOWIOpPEH 19 aHJIBIN
MOMKHHJICKIIOpHE 110 Kypae. 3amMaHda SHTBIpay
OcpHUKAZOp  JKWIOO30K  SIIBJIOPIO  XaJIbIK

KOMIIOpEHo KapaTa KbI3BIKCBIHY YATTHI, anapia
MWIIM XHCIOpP CYHMIyro Oep cobom Oynabl. by
Ourpok To mohap smbiope eueH shoMusTIC UAEH
[18].

5. «Tarap My3bIKacblH Oamikapy CcoHrate
©UYCH MHJIC TPaJUIMOH OyiraH kKaiOep alpIMHapra
na Wnham [llakupoB siHa Tec OUpa aijibl. OUTHK,
OasiHTa Kynibuiein xKpipiay. Miham [akupos Oep
0asH ypbIHBIHA — HKe, 9 Kaildep oupakiapia ed
OastH OeyioH ybITa Oanntanel. basHubIap, oMOaTTo,
napTusyIopro  OyJjieHen yiHaMmajbiiap. Anail na
alapHBIH yiiHaBBl Oepce-OepceH KabaTiamapl,
JOKUH ajlap HOKb Oep Tecie yilHacajap aa, Oy
OepeHue Kkapayra rajgy TeHo Oep adublll My3blKara
KOTEIIMOIOH ~ Kosilau  Ouwpje. bBasiH  TaBbIlIbl
IOYJKBIHHApBl OOTEH 3aJIHBl TYTBHIPBIN aNraHjai
oo HuHAM crepeo 3ddekt TymeipabLIap, KuH,
Moha0aT, Kewie sTHrbIpalll oapibikka Kuae» [18].

6. «Miham [TakupoBHBIH KBIIO
a/IbIMHAPBIHBIH Oepce — XalIbIK KOWIOPEH COXHOIQ
SUITBI3  OKbIpiay. Monapiii  posemto  “Hcke
KapaypMman’, “Omryku’, “Ypan”’ xeOek O03bIH
KOIIIOp JKbIpJIaHyHBl MCTY TOTCaH, Oy aJbIMHBIH
OWIpoK TO IKABAIUIBI HMKOHEH KypaceH. YeHKH
COXHO ©YCH OMK 03bIH, O€p roMep UTeN TOoeNTraH 4-
5  MHUHYT  94YCHI®  SANa-sUIrbl3,  MYy3bIKa
KOpaJIapbIHBIH ~ OW30KJIIOPEHHOH  THIN  Kellle

TaBBIIIbl ThIHA SHIBIPBIA. Y3€H, SUTBIKTBIPMBIiUa
TBIHJIATBIP ©YCH, KbIPYbI OuK OCTa, aHbIH TaBBbIIIbI
Matyp hom Tecmepiopro ©Oaii Oynbipra Tuerl.
KaiiBakbiTTa Witham IllakupoB y3€HEH BOKalW3-
UMITPOBU3AIMSIIOPEH 119 SUITHI3 JKBIPIBIA, OUTPOK

T9 CcUMGPOHHMK OpKecTp O€lloH, YeHKH 3yp
KOJUIEKTUB  JKbIPUBIHBIH  HMMIIPOBU3ALMICEH
KyWIBbUIBIN, Y3€ J9 WMIPOBU3ALMSIIN YHHBIN

aaMbld, yd TBHIHBII Kaja. MOHABIA BaKbITTa
OpKECTp aKKOMITOHEMEHTHI OeloH OamKapbiiran
JKBIP 9COpe Kelle TaBbIbl hoM cHM(pOHUK OpPKECTp
©UCH KOHILEPTHBI XOTEPIATo Oalulblif, YeHKH
JKBIPUBl TaBBILIBI QJIE T'€HO SIHrbIparaH OWK Kyl
My3bIKa KOpaJUlapblH TyIJIaraH OpKecTpra KapIibl
Kyena. SnreI3 TaBbIIl OpKeCTp OENOH  sipbIIIa.
TrIHTAYYIBIHBIH 0OTEH WT'BTHOApPBHIH Oep HOKTara
TEKSI, YATKS TaUIBUIABIPMBIiiua, SUITBI3 JKpIpIay —
OWK 3yp apTucTka TbiHa Xac anbiM. LlyHel 1a
OUTEpPro  KMpOK: SUITBI3  JKbIpiay, TIajoTTo,
JKBIPUBIHBIH MDKAAHW JIOTMKACBIH, TPAaKTOBKACBIH
Tajgonm  uTd. OWTHK, “Hcke kapaypman’nia
XaJIBIKHBIH SUITBI3JIBITBIH, SIPAOMCE3JIEIeH KYPCOTO»
[18].

7. «Wnham  IlakupoBHBIH  TaTap  KbIp
COHTaTeHo  KEepTKOH  sHAa  albIMHapel Y3
TaBBILIBIHBIH MOMKHHIICKIOPEH KYpCcoTy OesloH
MaBBITY/IaH TYTeN, 9 WKaAW MpoOIeMallapHbl X
UTYIOH Kuio. JKplpubl TbIHA Tyrena, apTUCT
Oymapak, ymI ocopHeH My3blka homM mmHrspu
JUTAJIET€H TYJBICBIHYA adyra OMTbUIa hoM mIyn
OMTBIIBIIITA siHA Yapanap Tabda. Miham lakupos
penepTyapHbl caiyiblii 0erno: OapjaH caiijay rblHA
TYres, yi TaTap XajKbl JKbIp-Ked penepryapbiH
HCKUTKEY 0aeTThl, OEpKEeMIa 10 Ourene OyamaraH
acopiopeH TalbIN, My3bIKallb KOHKYPEIIKd KepTer

KUOOpae, XalblKHBIH MYy3bIKalb  Ky3aJJIaBbIH
KuHoMTTEY [18].

Hokbiit  HconbOor  «TeneBuzop  anjbiHIa
yitmanynap» (1971) wucemeHzmore Xe3MOTEHI

Nnham 1IakupoBHBIH HU JIOPOKSIO Y3 DIICHI
KABaIUIbl KaparaHbl TYPBIHAA XOTHUPAIOp OeyoH
yprakiama. Teneoneparopiap TeIIepy OCTaJIBITBI
TYOoH JIOPIKID OyNraHibIKTaH, raJjuM
¢ukepenus, TteneBuszopiap Mnham IlakupoBHbI
«bamta HUYO en Oye 9blpa YpBIHBIHA TEIICIOPY.
«Hunus MopTobanop Oamr TyOaceH sSHbUEH, MaHTacH
yen aiblll, KeuleHe Oe3ra HU Oapbl HKE YHId
cakaibl OelloH TeHd Kypcarenm ToTThuiap» [19, O.
3]. DmHEH MOHIBIA KYyeINbINIbl OENIOH KaHoraTh
OynmaraH 0eeK KbIpYbl, CTYAHATd WKE KOH ajjiaH
KHJIETI, OeTeH Telepy MOWIaHYBITBIH
CaHTHMETpJIAll ~ YJIYoN, «y3€H TEeHd  TyTed,
OpuragacelH Ja KaWChIH Kasi HUHIM [IaxmarTa
0acTBIPBIT, HUHJN WISYIO-KYJIOrAJIop TOIIEPTEPrd
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HOMEpJI1aIl SA3ABIPTHIII, KUTIOKYCIICKTOH myHa
«IOINMCH CalAbIpel» ana Oanutanel. Hortmxono
anbiH «Maem» aHcamOie 3KpaHHAH «COHraThyd
KOMITIO3UIIMOH  KYPCHCID»  aJIbIll, TaMalladbIra
«KYHeIIe Todcup Kanasipa» uzae [19, 6. 3]. Mitham
[[MakupoBka yT Temkad, XbIpubl «byren hoitbor
KOCTIOMHaH»; «Y3€¢ A9 TIOXTd KBIPbIHTaHy;
«MaHraii a4blk, He3e [0 ublpacHa MyaQbIHK»
Kypepra Oyna une [19, 6. 1].

AxanemMuk Mmupkaceiiim  ['ocMaHOB  KBIp
conrateOe3ra  Mnham  HlakupoB  KUTeproH
SIHAJBIKJIADHBIH TarblH O€p TepeH OHTen KHTo:
«MuH AHBIH aepeIM THOrpaduK
TepKeMHapeOe3o, KHH Tapajiral
JMAcIopalapbelObI3ia  33IOHYISP bl Oapslm,
KBIP XO3WHOCEH OaeTyblH, Iyl [ON OCNoH
KYNTapMakKiibl XaJIKbIOBI3HBIH OepOOTeH MHIUIOT
MKOHJIETEH ©CTOMO pOBELITY pacilaBblH Maxcyc

oiitep wmmem» [1, 6. 52]. Hnham Illaxupor
OUHISHANS TaTapJapblHHAH - Hoxkprit
UconborneH «Tyran U KOEH, Krortait
TaTapJaapblHHAH Hopamonn CY3JIOPEHD

KpIpranydsl «Kopab» IUTOH XalbIK >KBIPBIH aJIbIIl
KauTa.

Erepmenue TaChIPHBIH AJITMBIIIBIHYBI
emwmaperana  Kazaxcramma  hom  Amma-Ata
kanmaceiHga «Tatap omoOusatrel hom  coHrare

KOHHOpE» YTTe. AHAA TaTap apTUCTIApPBIHBIH OHK
Kyn KoHmepTaapsl Oymael. «KseiTaiiman Amnma-
Atara  KydeHem  KWITOH  TaTapiap oy
KOHIIEPTIAapHBIH ~ OepceH [0  KalgslpMbliiya
tepmenop. Miham IllakupoB KbIpiaBel amapra
Oom0a mapTnaraHzail TI3CHUP HTTE — SKBIPUBI
TaBBIIIBIHBIH TY39JUIEre, Ko4Ye, MOHbI HKCE3-UYHKCe3
uae», — Ium, Oy BakbIiira TyphIHJA HCTAJIEKIIOpe
Oenmon Oynemo KeiTall TartapmapblHBIH — MUJUIH
xopokare Bakmie P. Codopramues [20]. Kazaxcran
tamarnausickl  Miham  [llakupoBHBI  OepeHue
THIHJIAy/a YK aHBIH W)KaTblHA TalIbIMK OYJIbL.
Anap KbIPYBIHBIH TacTpOJib MapLIpyThl OeiIoH
aNaH  KbI3BIKCBIHBIN, AaHBIH  KOHIEPTJIApbIHA
TaMallaysl KWIYEH OCWITBIPYHBI, apTHCTIAPHBI
JIACKIIbl PIBELITS KapUIbUIAyHBI, 03aTHIN KUOIPY
SIIJIOPEH Y3 OCISPEH anraHHap.

1965 enpa Mnham IllakupoB Tarap >KoMrbisTe
BokwLIopeH Kazanra kynakka daksipa. JKpipusl P.
Cadopranmeka, Kazaxcranubig COHraTh
smuieknece, paccam boxtusip Tabura, doHHID
kanaugatel, mnpogeccop Illamun  XokumoBka
TUMEp 1071 OMJICTIAPBIH Y3€ CaThI AJIbIN KUOIPA.
Wnham HlakupoB kyHakiapael Kazan tumep 1o
BOK3aJIbIHJA Kapmiel ama hom  Typsl  TaTap
3UpaThlHA AJIBINT KUTI. Anap Oeek TaTtap Iuarbiipe
labaymna TyxkabineiH, [HuhaGetaun Mopikanu

hom Oamka Tapuxu II9XecHopHEH KabOepiopeH
3UAPOT KbIJITaHHAP.

[Iyn yk keHHE KbIpubl KyHakKIapHbl, DoHHOP
aKaJeMUSCCHO allblll  Oapbll, My3bIKa Oenrede

MoxmyT HwursMomTKaHOB, CoHTaTh Oenreue,
apxutekTop, Tapuxusl @Dyanm BommeB OemoH
taHbTeipa.  Ouypamy — BakbIThiHAaZ — Miham

akupoB «P. CodopramueB Keiraiiman yx anbin
KHJITOH, Oeek miarsiiipedes JlopaMoHa cy3mopeHd
Kelpmanydel  “Kopa®” auroH Xajblk IKBIPBIH
Oamkapran» [20, 6. 112]. CoHblHHaH Oy KBIPHBEI
JKBIPYBI pagroaa hom coxaame e Oamkapa.

Hotmxo scam, 06e3 g0 aOpyilnbl  My3bIKa
OenreueHeH TyOoHIore (QUKEPEHd KYIIbLIAObI3:
«Wnham IlakupoB — Tarap My3blKa COHTATCHIQ
aepeIM Oep 3yp YpbIH TOTKaH My3bIKaHT. XX He3
Oeren Ko, ya — Tarap NpoQeccHoHallb My3bIKa
coHrareHeH OepeHue He3 emibirel. Lllym moBepno
JIOHBbSI MY3bIKa COHTAaTE€HO HOpPCO OHMpo anabIk?
Vet 6anuracak, 6apel THK Oep-uKe ocap, Oep-
UKe aepbiM uceM WHcko Temd. lllynm xanmeprne
mroxeciap apaceiga WMitham IllakupoB mceme 110
Oap. ['amoTTo, TEMOCO KalChl XANBIKHBIH (HOIBKIIOP
MY3BIKACBIH ~ YHT  WUIOPAS  KBI3BIKCHIHBII
THIHJIBIINAp. BeTeH neHbsga TaHBUITAH MY3bIKa
JOPIKICCHIO OyilyaH TYrell, 9 MOIKH3a, SK30THK
HOpco aun. TaTtap XanblK My3bIKACBIH SIIKIPTY,
YBIH COHraTh JIOPIIKICCHD KyTapy Oyphiubia Witham
[TakupoB yTome. AHBIH si3Mayiapbl — XX racslp
npodeccHoHallb TaTap COHTaTEHEH HMH HOTHIKQJIC
Ka3aHbIIUIAPbIHHAH,  OE3HEH  TOPYPIBITHIObI3,
Knitouorebe3, OOTEH MJeHbs My3blKa COHIaTCH
Kepy IoJbIHAA HUTe3 Tambb [18].

Mokano HomrarbiHaa 0e3 Tarap MOIQHHSITE,
IYJI UCONTOH dTHOMY3BIKOJIOTHS OJIKICCH/ID 119 3YP
KazaHplnapra upemkoH Hokeii hom Homnae3
HconOoTnopHeH rorapelja KUTEPENraH (ukKepiaope
TaTap MY3BIKOJIIOTHICCHEH XaJbIK4aH Oarrkapy
IOHOJICIICH OWPOHY ©YeH TEOPETUK HUIe3JIap
Oynbipnap hom Qoo y3 ypbIHHapbeIH Tabapiap
hom Mitham I1IakupoB MKaThIH ©HPOHYUEIIOPra /19
THEIUIC OHAJIENI Oupepisp JUTroH  (QUKepao
kamabp3. MoHa kamgep Oy enkome O.X.
AOynIMHHBIH ThIHA Xe3MoTe Owmrene uae [21].
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ayagosuud (1925-2000) — wm3Bect-
HBIM TaTapCKUi y4eHbIN, KHUTOBE/-
oubmuorpad, moxtop umomorHUe-
ckux Hayk (1978), neficTBUTENbHBIN
wieH Akagemuu Hayk TartapcTtaHa
(1992), 3aciryxeHHbII JesiTens Hay-
ku TACCP (1987), maypear I'ocy-
JapctBeHHoM mpemuun PT umenu
I'. Tykas (1991), maypear Mexny-
HapoaHoi npemun umenu Kyn Fanu
(1995).

VYuactHuk Benmkoit Otedecr-
BEHHOI BOWHBIL.

Brimyckauk HUCTOPHUKO-
¢unonorudeckoro Qakynprera Ka-
3aHCKOTO TOCYIapCTBEHHOTO YHU-
Bepcurera umeHn B. W. Jlenuna
(1953). B 1953-1964 rr. ObUI 3a-
MECTHUTENIEM JUPEKTOpa MO0 Hay4yHOI
yactu Hayunoii oubimorexkn Kazan-
CKOT0 TOCYAApCTBEHHOI'O YHHUBEP-
curera, B 1964—-1992 rr. pabdoran B
WHctutyTe A3bIKa, JUTEPATYPHl |
nckycctBa umeHu [. MOparumona
Axanemunu Hayk TarapcraHa.

B 1991-1992 r. — Hay4HbIil KOH-
cynpTaHT HarmonampHON OmOIHO-
teku TaTtapcrana.

ABTOp HCCIEOBaHUI MO HUCTO-
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history of the Tatar people, his ma-
jor works were devoted to the
history of the emergence and
development of the Tatar printed
book, philology and bibliography.

Tarap xaykel Tapuxsl OyeHua
TUKIIEPEHYJIOp  aBTOPBI,  TOIl
XE3MOTIIOpe Tarap Oacma
KATAOBIHBIH OapibIKKa Ky hoMm
ycell TapHuxbIHa, Tell TblidinemMe hom

pUM TaTapcKOro HapoJia, OCHOBHBIE
TPYJbl TIOCBSIIEHBI HCTOPUU BO3-
HUKHOBCHHUSI M Pa3BHUTHS TaTapCKOMl
NeYaTHOH KHUTH, GHIOJOTHU |
oubmmorpadun.

oubnmmorpadusars GarsiIaHraH.

For citation: Khusainova, G. A treasure trove of memoirs by the outstanding book critic Abrar
Karimullin (on the 100th anniversary of the scholar) // Tatarica. 2025. Ne 1 (24). pp. 146-152.
https://doi.org/10.26907/2311-2042-2025-24-1-146-152

Cpuirama euen: XecoeHoBa [.P. Tanpuran kuran Oenrede O0pap KopuMyUTHHHBIH HCTOJCK-

xo3uHoce (ramumra 100 sme Tymy yHaennaH) // Tatarica. 2025. Ne

1 (24). 146-152 6.

https://doi.org/10.26907/2311-2042-2025-24-1-146-152

Js nurupoBanusi: Xycannosa ['.P. [Tamsatu u3BectHoro kunrosena-oudimorpada Adpapa Ka-
pumyumaa (k 100-meturo co nHs poskaeHus ydenoro) // Tatarica. 2025. Ne 1 (24). C. 146-152.
https://doi.org/10.26907/2311-2042-2025-24-1-146-152

The Department of Manuscripts and Rare
Books of the National Library of the Republic of
Tatarstan has a memorial room with a complete
presentation of the Tatar people’s history, culture
and literature. The “owner” of this room was Abrar
Karimullin, an outstanding Tatar academic
bibliographer, one of the first researchers of the
Tatar book who made significant contributions to
all of these areas of our life.

The memorial room is based on a collection of
books, handwritten materials, photographs,
certificates of honour, orders and medals,
transferred from the scientist’s personal library.
Before starting to study A. Karimullin’s room, it is
appropriate to briefly outline his life and research
work.

Abrar Karimullin was born on May 29, 1925 in
the village of Chabya-Churchi in the Sabinsky
District of the TASSR. He graduated from high
school in 1941. The desire of the young man, who
excelled in his studies, was to continue his educa-
tion and master the profession of a teacher. But the
news of the outbreak of the war made him
temporarily forget about these dreams. The future
scholar was drafted into the army on January 7,
1943, and later went to the front. He participated in
the battles on the Kursk Bulge, crossed the steppes
of Mongolia, China and the Khingan Mountains.
Wounded and shell-shocked three times, he
returned to his native village only in 1947 [1].

After the end of the war, A. Karimullin had the
opportunity to complete his education and take up
scientific research. In 1953, he successfully
graduated from the Faculty of the Tatar Language
and Literature at Kazan University and got a job at
the scientific library of Kazan University. During
his time at the library, the young professional

established himself as a leader, bibliographer and
archaeographer who knew how to organise thor-
ough research. Here, he published articles on the
work of Tatar writers, their literary connections
and the history of their success. During these years,
A. Karimullin prepared numerous bibliographic
indexes on the history of Tatar literature, its
translations into Russian and the languages of the
peoples of the USSR, on linguistics and the history
of the TASSR.

In 1964, he was invited to work at the Institute
of Language, Literature and History. In 1968,
without doing a postgraduate course, he defended
his Ph.D. thesis “The emergence of Tatar printing
and new sources on Tatar philology: the 17" — the
1*" half of the 19 centuries”, simultaneously per-
forming the duties of his main occupation. In 1971,
the dissertation materials were published in a
separate book entitled “At the Origins of the Tatar
Book: from the Beginning of the Renaissance to
the 1860s” [2]. His interest in the history of the
book made Abrar Karimullin write, within a short
time, a major scientific work “The Tatar Book of
the Early 20™ Century”, on its basis he defended
his doctoral thesis in 1970 and received the degree
of Doctor of Philology. In 1983, his monograph
“The Tatar Book of Post-Reform Russia” was
published [3]. These fundamental works of the
scholar are devoted to the study of the history of
the Tatar printed word from the moment of its
origin to 1917.

Abrar Karimullin wrote many monographs on
the history and culture of the Tatar people, on the
importance of preserving their native language.
Among them are: “We Left a Mark in History” [5],
“The Language is the Guardian of the Nation” [6],
“Tatars: Our Name and Our Essence” [7].
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A. Karimullin was interested in the issue of the
similarity between languages. He was one of the
first in the history of world science to study the
genetic similarity between the Turkic languages
and the languages of the Maya, Incas, Aztecs and
Aymara Indians. His findings were published in a
separate book in 1995 [8].

In 1991, Abrar Karimullin, at the suggestion of
Razil Valeev (who held the post of the head of the
National Library in those years), got a job as a
scientific consultant to the National Library of the
Republic of Tatarstan. From that year on, a
specially created team of researchers, led by
A. Karimullin in the National Library of Tatarstan,
was busy compiling a complete consolidated
catalogue of Tatar printed books published before
1917. Being a major expert in the field of book
studies and bibliography, A. Karimullin not only
supervised this work, but also carried out most of it
himself: he collected data on the circulation of
books, compiled card files for individual
publishers, identified the authors of books and
people related to the history of the book.

The memorial room of A.Karimullin is of
great importance for preserving the cultural
heritage of the Tatar people, as well as as a storage
place for scientific publications. As for his
personal collection, it is based on books, journals,

personal handwritten collections of research
papers,  photographs, archival  documents,
postcards and booklets. The chronological

boundaries of the Foundation cover the period
from 1870 to 2005. There are about four thousand
books in Tatar, Russian, English, Turkish and
Bashkir, devoted to the issues of linguistics,
literary studies, history and bibliography.

The image of printed books, belonging to the
A. Karimullin ~ Foundation, deserves special
attention. They carry an ex-libris in the form of a
10x12 cm paper sticker with a drawing and text
Abrar Karimullin kitabb (Abrar Karimullin’s
book). Moreover, according to his will, each book
has an image of the Syuyumbike Tower (the Kazan
Kremlin) and the inscription “Qazan. Abrar
Karimullin”, as well as the word “Kazan” in
Arabic script and the address of the scientist
(420012 Kazan-12, Ulyanovykh Str., 57/12, 32.
Karimullin Abrar Gibadullovich), stamped with a
rectangular stamp.

A. Karimullin’s collection, along with other
scientific works, includes books related to
literature and art. The fund can be divided into
several groups:

- books by Abrar Karimullin;

- works, aimed at studying the history and
linguistic characteristics of particular people;

- dictionaries;

- works by famous Tatar writers;

- periodicals;

- books, written in Turkish, Kazakh, Uzbek and
English.

In the rich library of the academician, you can
get acquainted with theoretical materials on Tatar
literature, works representing different eras. The
shelves of the memorial room feature works by
Kul Gali, Mukhammedyar, G. Kandaly, K. Nasyri,
G. Tukai, G. Ibragimov, G. Iskhaki, H. Taktash,
N. Isanbet and G. Bashirov. The collection also
includes the works of the famous Tatar scientists
M. Zakiev, M. Usmanov, Kh. Minnegulov,
F. Garipova and others.

A significant place in A. Karimullin’s
collection is occupied by the works of Russian
scientists such as V. Bartold, V. Klyuchevsky,
I. Krachkovsky and books on bibliography,
published in different years. The Fund really val-
ues the dictionaries of the Tatar-Russian and
Russian-Tatar, Arabic-Russian and Tatar-Turkic
languages, dictionaries of terminology and
encyclopedic dictionaries of the Tatar language.

Over the years, several bio-bibliographic
indexes have been published, reflecting the life and
research work of Abrar Karimullin [9-11]. These
data, which cover an extensive list of literature,
indicate that the scholar’s scientific work was quite
long and versatile.

No matter what field A. Karimullin worked in,
he followed the path that he considered right, each
of his studies was characterized by a new approach
to well-known phenomena, events and facts.
Apparently, this explains the popularity of his
works with the general public.

Abrar-aga was actively working to find his
front-line friends with whom he had been together
in the war, and he corresponded with his friends
from different regions. These letters are carefully
kept in the memorial room of the library. The
handwritten memoirs reflect the feelings of
soldiers who fought together against the enemy,
were happy to return to a peaceful life, who found
each other and rejoiced in each other’s success.

The great Tatar scholar, unique personality,
academician A. Karimullin died on September 18,
2000 at the age of 75. The academician’s
contemporaries recalled that he worked tirelessly,
was a man of restless soul, and strove to improve
his knowledge. Despite all the difficulties of re-
search and social work, he remained faithful to the

148



TATARICA: PERSONALIA

book, reflecting the history, search and people’s
way of life. It is this position of the scientist that
served as an important factor in his successful
study of the history of the Tatar book from its
origin to the present day.

Since May 3, 2003, the National Library of the
Republic of Tatarstan has been hosting the Interna-
tional Research and Practice Conferences
“Karimullin ukulary” (“Karimullin Readings”).
The readings include scientific reports on the na-
tional book issue and related memoirs of the peo-
ple who knew the scholar intimately.

In 2017, the conference materials were collect-
ed and published by the National Library Publish-
ing House. The collection, consisting of two parts,
contains articles by scientists from Lithuania, Bela-
rus, Kazakhstan, Turkey, as well as from Kazan,
Moscow, St. Petersburg, Simferopol and Ma-
khachkala, those who participated in these readings
in the period from 2003 to 2016 [12].

As we know, Abrar Karimullin was highly re-
spected by his fellow villagers. This is evidenced
by the fact that the central library of the Sabinsky
District has been named after Abrar Karimullin
since 2001. Of the scientist’s fellow villagers, his
close ties with Talgat Nazmiev are best-known.
The letters, written by the journalist and the acad-
emician, were published in 2018 in a periodical
called “Abrar Karimullin’s Letters” [13—14].

Every nation has its enterprising, intelligent
sons and daughters that it is proud of. Among them
is Abrar Karimullin. During his lifetime, he studied
the history of the Tatar book, and made the Tatar
nation known to the general public. I would like to
believe that his works will retain their significance,
and representatives of the younger generation will
continue on the glorious path of the scholar.
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TAHBIJITAH KUTAT BEJITEYE
OBPAP KOPUMYJIJIMHHBIH UCTOJIEK-XO3UHOCE
(CAJIIMT 100 SIIIB TYJIY YHAEHHAH)

Tarapcran PecniyOnukacht Mumnu
KHTAlIXaHoCEHeH  KymbsizmManap  hom  cupak
KATaryiap OyJIereHAd TaTap XaJjKbIHBIH TapHXBbI,
MOJISHUSITE, o1o0UATHI TYJIBICHI OernoH
YareUIIBIPBUITAH MEMOpPHaITh OYJIMO SIIUISI KHUIII.
Orere OYJIMOHEH «XY)Kachl» ajja caHal YTEIroH
OapJIbIK  OJIKOJIOPIa [0 Cajulbl eJIell KEePTKOH
oubnuorpad, OepeHUenopmoH  OyJiblll  TaTap
KUTaOBbIH 6poHYYe, KypeHeKele TaTap aKkaJIeMHUTbI
— 90pap Kopumymmums.

Memopuanib OyJIMOHEH TOIl HUTE3EH TaTMMHEH
HIOXCH KUTAIXaHICCHHOH TaNIIBIPBUITaH
KUTAaIap, KyJIbsi3Ma MaTepHuauiap,
(hoTopaceMHop, MaKTay Korasbiope, opAeHHap hom
MEJANbIop  KOJUIEKIMSCE  TOMIKWI — HUTd. O.
KopumynnnHHBIH OynMaceH KY39TYId
KEpELIKOHYE, aHbIH KbICKada TOPMBIMI 10JIbIH hom
TBIAIIEMY SIIYOHIICTEH O9SH UTY YPBIHIIBI OYJIbI.

O0pap [wnibamymna yiael Kopumymmun 1925
emabrH 29 maenma TACCP weiH Caba paiioHBI
Yobusi-Uypun aBbUIbIHAA Tya. YpTa MOKTOITHE
1941 enma ToMamiblif. BUK SXIIBI YKBITT KUJTOH
ereTHEeH TeJIore, YKybIH ajra Tabda IoBaM HWTell,
YKBITY4Ybl heHspen y3nomrepy Oyna. THK cyrbim
Oanutany xo0ope Oy XbIsJUIApHBI BaKbITIIbIUA
OHBITBIIT TOPBIPra MOKOYP UTS. bBynadak ramum y3e
1o 1943 enubly 7 THIMHBApBIHIA ApPMUSTS aJIbIHA,
coHpak (¢poHTKa KHUTS. Kypck IyrachHIArsl
cyrblliapaa  kar"amia, Monronus,  Kbitai
Jananapbld, XUHTaH TayJdapblH KH4Yd. ©U TanKbIp
sipaslaHbll, KOHTY3HMSUIOHTOH €reT TyraH aBbUIbIHA
1947 enna remaa kaiita [1].

Cyreir  Tomamiyianrad, ©. Kopumyiinara
OeneM aiy, (OHHU SUIUOHICK OETOH LIOTbUIBISHY
MeMKHHIIeTe audbuta. 1953 emma yn  Kazan
YHUBEPCUTETHIHBIH TaTtap Tene hoM omo0usaTsl
(daxynbTeThIH yHBIIUIBI ToMamuiblii hom Kazan
YHHBEPCUTETHIHBIH (DOHHHM KHTAIXaHOCEHO OIIK
ypHama. KuTamxaHomo OSIIIoy JA9BEPEHID SIib
Oenreu y3eH XUToK4e, Oubnuorpad, apxeorpad,
(OHHU-THUKILIEPEHY  JINYOHJIECICH TOrajl  HTel
oemThlpa Oemyue Oymapak TaHbITa. bupems yi
TaTap A3y4blIaPbIHBIH MKATBI, 2)) 107
Oarnanbiiap hoM aHBIH TapuXbIH OHPOHYI
HUTE3JIOHT9H MOKalamap Oacteipa. by emmapma O.

I'estHupd Pazud kbi3el XecoeHoBa,

Tarapcran Pecnybnukacsl Musuin kutanxaHace,

Poccus, 420015, Kazan w1, [Tynikun yp., 86 HUbI HOpT,
Gulnira2010@yandex.ru

Kopumymnnun tatap ogo0usATBl TapuXbl, aHbl PyC
hom CCCP xanbIKnapbl TeIOpEHd TOPKEM UTYTD,
ten teiinieMens, TACCP TapuxbpiHa KarbUTBIIIIBI
KYTICaHJIbI OMOIMOTpadrK KYPCOTKEUISP 93€PIIH.

1964 enna O6pap Kepumysuiun I'. Mopahumos
ucemenaare Ten, ono0OusT hom Tapux MHCTUTYbIHA
AIIKS YakbIpbuia. 1968 enga acnupaHtypa Kypcbl
YTMHYQ, TOIl JIIECHHOH aepbuIMbliiya, «BO3HUKHO-
BEHHE TaTAPCKOTO KHUTOMEYAaTaHWs W HOBBIC HC-
TOYHUKA TI0 TaTapckodt Qumomornu: XVII-I
nonoBuHa XIX BB. (Tatap xutam OacybIHBIH
Oapubikka Kuitye hom tatap ¢uiosnorusice OyeHua
sHa uplraHakiap: XVII-XIX raceipHbIH OepeHuYe
SPTHICHI)» TEMacblHa KAHAUIATIIBIK JUCCEpTALMsACe
s, 1971 enma quccepTanus MaTepuamiapsl «Y
UCTOKOB  TAaTapcKOM  KHUTKM:  OT  Havaja
Bo3poxaeHus mo 60-x romoB XIX Beka (Tarap
KUTAOBIHBIH ~ OAlUIaHTBhIY  YOPBIHAA:  SHAPBIII
Oamvtanyman  anwsin XIX  raceipHblH 60  HYBI
elapblHa Kajop)» uceMe OelloH aephiM KHTal
OyJ1bIT OachUIbII YbITa [2].

Swe  ranMMHEH ~ KUTalm  TapuXbl  OCIoH
KbI3BIKCBIHYBI TarblH JJa apTa — KbICKa TbIHA BAKbIT
s9eH/9 ya XX racklp Oalbl Tatap KATaObl TapuXbl
OyeHua 3yp (oHHM Xe3MaT si3a. Ouere 3m 1970
enja JIOKTOPJIBIK AuccepTanusice Oyiapak sKiIaHa,
9 1974 ennma monorpadus aepeiM KHTAIl OYIIBIT
Oacbutbil ybiTa. 1983 enmga aHBIH TarblH Oep
kutabbl  «Tarapckas kHUra mnopedopMEHHON
Poccum» (Pedopmanman conrer PoccusineH TaTap
kuTabbl) neHbs Kypo [3]. [lymait wrem, O.
Kopumysmina Ttatap Oacma KuTaObl TapuUXblHA
OarpInuTanTad 4 Kyjomie (poHHW SITHEH aBTOPHI
Oynbim TOpa: «Y MCTOKOB TaTapcKOW KHUTH»
(TaTap xuTabb1 uybranakmapsiaaga) [2]; «Tarapckas
KHUTa Hadaiga XX Beka» (XX racelp Oamrbl TaTap
kuTadbl) [4]; «Tatapckas kHuUTa HOpeOPMEHHOM
Poccun» (Pedopmanan coHrel PoccusiHeH TaTtap
kutabsl) [3]. By eu 3yp dyHaamMeHTa b Xe3MITHEH
OappIchl na TaTap OacMa Cy3eHEH OapIibIKKa KWy
qopbslHHAH aneln 1917 enra kagopre TapHUXbIH
OHMpPOHYTo OarbIITaHTaH.

O0pap KopuMyIMHHBIH Tatap XaJKbIHBIH
Tapuxbl hoM MopoHUsTE, aHa TENeH CaKJIayHbIH
ohomusTeH JarbUIIBIPTaH MOHOTpadHUsIIOpe
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Ouxucan. «be3 Tapuxrta 331me0e3»[5], Tenm -—
MUJUIOTHEH CcakdbIch»[6], «Tarapmap: mcemeOe3
hom >xucemeOes»[7] mum artanraH KATaruiapsl ja
OHO LIYHJbIAJIAPIAH.

O. KopumymnmHHBI —TeWIOp  apachlHAAIrBI
OXIIAUUIBIK ~ MOChAJIACE  KBI3BIKCBHIHIBIpA. Y,
JNOHBSIKYTOM (oH TapuxbeiHAa OepeHUYEeNTdpIoH
OyJbIll, TOPKU TEIUIOp hom Maiist, HMHK, amTek,
ailMapa HMHIeelUIapbl apacblHAa OyjiraH I'€HETHK
OXINANUIBIKHEI OHpaHd. Oere 337MoHYIop 1995
eNJia aepbIM KUTar OyJbi 6achUIbII Ybira [§].

1991 enna O6pap Kopumymmua, Posun Banues
(yn emwmapma Mwuim  KMTanxaHo JKUTOKYECE
Basu(dacelH  OamikapraH)  TOKbAUME  OEIoH,
Tarapcran PecriyOnukacht Mumu
KATAIIXaHOCEHEH (OHHM KOHCYJIBTaHTHI OYJIbII
smko ypHawa. [lyn engan Tarapcran Mwun
KHUTAXaHoCeH19 (POHHU XE3MATKIPIOPAOH MaXCyC
oenKaH TepkeM ©. KopuMyIlIMH jKUTOKYEIEreH 9
1917 enra xkamep YbhIKKaH Tatap Oacma
KUTAIJIapbIHBIH TYJBI JKbIEJIMa KaTaJlOTBIH TO3Yy
OCIIOH IOTBUIBJIOHS. Tarap KHTaObl TapUXBIH
OMpOHYI9, TOMYMOH, KUTam hom OuOmmorpadus
OeneMHOpe OJKACeHId 3yp Oenreud Oynmapak, O.
KopumysumiH Oy 11 OeNloH KUTIKYEIEK UTe KEeHD
KaJMbIi, o aHblH 3yp ©JeleH Yy3e Oarkapa:
KHATaIIapHbIH TUPAKIIAPBIH aubIKIJIaraH
MOT'BJIYMATIIAPHBI TYIUIBIH, aepbiM HOIIPHSTIAP
hom wmatOaramap OyeHua KapTOTEKalap TO3H,
KATall ~ aBTOpJIApblH hoM  KUTam  TapuXblHA
KarbUTBIIUTBI HI9XECIOPHE AUbIKIIBIH.

O. KopumymmuHHBIH MeMopuaib Oyiamace
TaTap XaJKbIHBIH MOIOHM MHPACHIH YarbUIAbIpY,
mrynaii yk (GoHHM OacManapHbl Cakliay YpbIHBI
Oynapak, 3yp ohomusitko wus. llloxcu Tymnanmara
KWITOHI9, aHBIH HUIE3eH KUTarap, *KypHauap,
FaMMHEH II9XCH  KyJIbsI3Ma  >KbICHTBIKJIAPHI,
¢dorocypoTiap, apxuB JIOKYMEHTJIapHhl,
OTKpBITKaJIAp, OyKiIeTIap TOWKWI UTS. DOHIHBIH
xpoHojoruk ynknope 1870 enman aneim 2005 enra
KaJop YOpHBI Y3 24eHo ana. bupeno Tarap, pyc,
WHTJIN3, TOPEK, OAIKOPT TEIUIOPEHId Tell Oeeme,
omabusar  Oenmeme, — Tapwux, oubnuorpadus
MOCBOJIONIOPEHd  OarblliaHraH 4 MEHIrd  SIKbIH
KHTAaI TYIUIaHTaH.

O. Kopumymnmun ¢onapiHa kaparan Oacma
KATAaIUIapHBIH CYPITJIQHEIIe aepydya HrbTudapra
naek. bupens Abrar Karimullin kitabe (9©0pap
Kopumymma kutadbl) nun atanrad pacemusie hom
tekcTiel, 10x12 cm 3ypnbikTa OynraH Korasb
HakjlelKa pOBEUICHASre 3KCIMOPUC  TOKbIUM
uTeNns. OCTOBEeHD, aKaJeMUK BachisATe OyeHdYa, hap
kutanka CeemOuko wmaHapacwl (Kazan kpemiie)
cypare hom «Qazan. Abrar Karimulliny, orymait yk

rapan mpudTeiHaa «Kazan» cy3e hom ranumuer
aapecel (420012 Kazanp-12, yn. VYIbSHOBBIX,

57/12, KB. 32. Kapumymmma AbGpap
I'ubamynnoBuy) S3BUITaH TYPBIOYMAKIIBI
IITEMITeNTb CYTBUITaH.

O. KopumymnuH  TymiaaMacel,  (poHHH

XE3MOTIIOP OCJIOH OEPPITTOH, 9700uAT hoM coHraTh
OJIKOCCHD KArbLIBIIILIBI KUTATUIAPHBI 14 KOJTAUWIBIN.
[Iapraprga, (GoHAHBI OEPHUTO TOPKEMId Oyien
Kapapra MOMKHUH:

—O0pap  KopumymiwH  aBTOPJIBITBIHIATHI
KHTATLIap;

— Ounrene Oep XaJbIKHBIH TapUXbIH hom Ten
Y3€HUICKIOpPEH eupayra IOHOJIACPEIToH
XE3MATIIAP;

— CY3JICKIIOD;

— TaHBUITAH TaTap AMIIIOPEHEH dCIPIIOPE;
— IIepUOAMK OacMainap;
—Tepek, KazaX, V309K,

A3bUITAH KUTAIJIap.
AKaJleMUKHBIH Oaifl KUTalXaHoCeHAd TaTap

Omo0MAThIHA KaparaH TEOPETUK Marepuaiap,

Tepie dopiapra KaparaH ocopiop  OesioH

TaHBIIBIPra  MOMKMH.  Memopuans  Oynmo

kumrtonopernd Kom Tammu, Mexommonwsp, I

Kanpaneii, K. Haceiipu, I'. Tykail, T.

Nopahumos, I'. Mcxakeiit, h. Takram, H. Uconbar,

I'. BomupoB acopiiope ypbiH anrasd. llymaid yx

Tymanmana M. 3okueB, M. VYcmanos, X.

MumnnerynoB, ®@. ['apunosa h.0. TaHburan TaTtap

TaJTMMHOPEHEH Xe3MATIIape /19 OUXucarl.

O. Kopumyine tymnanmacsigaa B. bapronsa,

B. KuroueBckuit, WM. KpaukoBckuii keOek

rajJMMHIpeOe3HeH xe3Maope hom oubmuorpadus

(GoHEHO KarbUIBIILIBI TOpJEe eJulapAa HoIep

UTENT9H KUTAIUIAp IIAKTHIM 3yp YPBIH albIl TOpa.

Tarap-pyc hom pyc-tarap, rapan-pyc, pyc-Tepku

TEJUIOPEHIOre CY3JIEKIop, TEPMUHHAP CY3JIEKIope

hom Tarap TeJeHeH SHUMKIIONEIUK CY3JIEKIope

CaKNaHblll KWwiye A9 (OHIHBIH KBIHMMOTECH

apTThIpa TOIId.
Tepie emnapaa

HWHITIN3  TCJIICHID

O6pap KopumymmmHHBIH
TOPMBIII  tOJIBIH ~ hoM  (JOHHM  DIIYOHIICTEH
YarbUIIBIPTaH OepHIYID O6uoonommorpaduk
KypcoTkeud Oacbuinbl [9-11]. Kyrcanmsr omobusT
WCeMJIETEH  KoJawjaraH oJere  KYPCOTKewIap
TaJIMMHEH (POHHH XE€3MOT FOJIBI IIAKTHINA 03bIH hom
KHHKBIPIIBI OYITybI XaKbIH/IA COMIIH.

O. KopuMyJIMH HHUHAM TEHO  OJIKOMQ
SIUISMICEH, yJ y3€ Jepec TUIl TalKaH [oJ OesloH
Oapa, aHpIH hop  THKImIepeHYe  MOTBIYM
KYpEHEIIapra, BaKbliramapra, (akriapra sHada
SKbIH KWy OCJOH aepwuiblll TOopa. KypaceH,
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XE3MOTIIOPCHEH KUH ayJUTOPHUSIS MOMYJIIsip Oymysl
112 HOKb MEHQ IIYHBIH OCJIoH aHJIaThuIa.

O0pap KopuMymmMHHBIH  XanbIKTa JIepec
MUJIJIM  Y3aH, TBIMJIEMI® OMTBIJIBIIT T9p6I/IHJ'[9Y
OeJIoH TeHO YHMKJIOHEN KajaMbliua, beek Baran
CYTBIIIBI  €JUIapbIHJA JIOMIIMAaHHApra KapIubl
KOPAIITO aKTHB KaTHAIYbl Ja 3yp HWIbTHOapra
nmaek. Morbsiym OynraHya, CyrBIIITAH COH TaJluM
(GpOHTTAIl IyCcHapblH 3379YI0 AaKTUB SII AJBII
Oapa, Tepie TOOSKIOPIS SMIdyde AYCIaphl OeloH
XaT anpllia. OJere xarjap MeMOopHalb OYIMOId
KaJIepJIon cakiaaHanap. by Kymbs3ma HCTANEKIOpAd
JOIIMAaHTa KapIIbI oepra CYTBIIIKaH
COJIIATIAPHBIH THIHBIY TOPMBIIIKA KaWTKau Oep-
OepceH Taly, YHBIILIAPbl OUEH IMIATIIAHY XUCIOPE
KY3Td TaluIaHa.

Tarap xankelHBIH OeeK TanuMe, KabaTiaHMac
moxec, akageMuk O. Kopumymnuna 2000 ennbiy 18

ceHTsiOpeHmo 75  smeHmo  Badar  OyImL
AKaJlleMUKHBIH 3aMaHJaNuIapbl  aHBIH  apMBIi-
TalIMbIi  DIUIOBEH, THIHTHICHI3 JKAHJBI  Kellle

OyiybIH, anraH OEJeMHOPEH TarblH J1a KYTopeprs,
KaMWJIJIOLITEPEPTS OMTBUIYBIH HCK TOIIEPAJIdp.
®onHM hoM MKTHMarblii 3MIYOHIICTEHAITe O0apIIbIK
KBICHJIBIKJIapTa KapaMacTaH, Y  KeIleJeKHEeH
TapUXbIH, 93JI9HYJIOpEH, KOHKYpELICH
YarpUIIBIPral  KUATaKa TYTrpsl Kana. [ aauMHeH
HOKb MEHO NIYHJBIH Kapamibl TaTap KUTAOBIHBIH
OapJIbIKKa KWJIYCHHOH ajblll OyreHre KeHrd Kaaop
TAapUXbIH YHBILUIBI OHpoHYIo Mehum dakrop
OyJIBII X€3MAT UTI.

2003 enman Tartapcran PecryOnukacel Musum
KHUTAIXaHICEH 19 «Kaopumymmn YKyJapb»
XanbIkapa (hoHHH-TaMOITH KOH(epeHmusice
YTKopenen Kuid. YKyJapia KWATalm Tapuxbl
MOCBOJIQJIOPEH ~ OHpoHyde  Tepiie  WILIOPASH,
mohopnopoH kunroH Oenrednop hom ramumHOp
TUPOH  DUToNeKyie (OHHM  YBITHIIUIAD  SICHIH,
raJiMHE SIKBIHHAH OCNIoH  IIOXECNop  aHbIH
TYPBIHAArBl UCTAJICKIIOpe OenoH yprakmama. 2017
enja 2003-2016 emapaa YTKOH
KOH(EepEeHIUSITOPHEH MaTepuraiapbl Oepra
TYIJIAHBUIBIN, MMJITH KUTAIIXaHd PEAaKIMCCHIId
Homrep urenje. Mke KUCOKTOH TOPTaH JKBICHTHIKTA
anere ykyjnapjaa katHaiikad Jlutea, benopyccus,
Kazaxcran, Tepkus, mynait yk Kazan, Mackay,
Cankrt-llerepoypr, Cumpepomnons hom Maxaukaina
mohopiaope  TalMMHOPEHEH MOKalIdlIope  YpPhIH
annsl [12].

Morbaym Oynranuya, O6pap Kopumysimara
SIKTAIUTAPBIHBIH,  XOpMoTe umkce3 3yp. Caba
paiionsl Y30k kwurtamxanace 2001 emman ©O0pap
KopumynnmuH wucemeHn i#epro. l'anuMHEH THITHI3
aMeMTae OyiTraH pailoHAaNbl KypHaIucT Tonrats

HoxxmueB OesioH si3bimkaH xariapel 2018 enma
BaKBITJIBI MaTOyTaTTa eHbs Kypae [ 13—-14].

hop XanbIKHBIH TOPYPIAHBIPIBIK OYIIBIKIIBL,
3BISUTBI YII-KBI3Naphl Oyia. O0pap ara Kopumysmun
Jla yHApliapaad.  Tatap MWUIOTEH — KUH
JKOMOTaThUEIeKKSd TaHBITKAaH KypKy OenmMac,
TBIPBILI, THIAJIEMIIC IIOXEC Y. AHBIH XE3MOTIpe
3aMaHa  I[IAyKbIMbl ~ acThIHAA  OhoMHUSTIOpEH
IOTaITMac, o TaIMMHEH H3re IOJIBIH SAMb OybIH
BOKIJUIOpE JIOBaM WTOpP JWIM BIIIAHBII KaJachl
KIJIO.
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In 2024, the “Zhyen” Foundation released the
popular science collection “Ilham Shakirov”,
dedicated to the great singer Ilham Gilmetdinovich
Shakirov [1]. This book includes warm words and
valuable reviews written by the singer’s
contemporaries — scientists, writers, artists and
public figures. This collection, according to its
compiler Marcel Galeev, is perceived “as an
anthem, a made-from-words monument of an
outstanding person who is one in a million” [1].

Several books dedicated to Ilham, who was the
origin of the Tatar folk melody of “the past, today
and the future” [1, p. 3], were published earlier.
Thus, in 1973, the book “The Singer” about Ilham
Shakirov was published by Ravil Fakhretdinov [2].
Razil Valeev created a book-album “Ilham” timed
to the singer-composer’s 80" anniversary [3]. Five
years later, Garay Rahim, with the support of the
“Zhyen” Foundation, prepared a new book-album,
“Illahi ITham” (“Divine Ilham™) [4]. Here, readers
can find interesting, informative articles about
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Ilham Shakirov’s life and work, warm memories,
as well as numerous photographs.

In 2024, on the occasion of the 90™ anniversary
of the great singer’s birth, the “Zhyen” Foundation
released a new collection consisting of four parts
[1]. In the preface “Ilhamly khalyknyn ilkhany
bulyr”, the compiler of the book, Marcel Galeev,
shared his memoirs, focusing on the biography of
Ilham Shakirov and noted his significant place in
Tatar musical art and life: “Ilham was the star that
suddenly entered the Tatar song universe in the mid-
fifties and had a huge impact on my people, living
on the territory stretching from Lake Tatarika in
Estonia to the Tatar Strait of the Russian Far East,
the one who could inspire, give hope for healing,
who could comfort and awaken the spirit” [1, p. 3].
To hear the “mighty magic of the Tatar melody”,
the writer invites you to go on a fascinating journey,
devoted to the life and work of Ilham Shakirov who
inspired us with dozens of his songs that found an
echo in the soul of his contemporaries. “Segat
chylbyry” (“The Chain of the Clock”),
“Medinekei”, “Kara urman” (“A Thick Forest”),
“Uel” (“Carve into”), “Teftileu” gave his listeners
the moments of happiness; having talked with el-
ders, he found long-forgotten melodies and letting
them pass through his soul, he breathed new life
into them and returned them to the people.
Reminding the singer of the mission entrusted to
him by heaven, the author says: “Wake the lost
souls up with your God-given voice! May the
memory turn over! Let the fires flare up in place of
the extinguished bonfires, plunging into the age-old
flame, alarm those who have lost the meaning of
life! Sing, let your heart flutter, let your spirit flutter,
calm the great Tatar people! You are the master of
the dark forest, the master of melody” [1, p. 28]. In
the preface to the collection, Marcel Galeev in-
cludes his lyrical essay “Galibane mon” (“Galibana
Melody”), taken from the book “Rukh” (“The Spir-
it”). In this essay, he shares with the readers his
philosophical ideas about the Tatar melody, which
is the golden pillar of Ilham Shakirov’s work, and
reminds them of the glorious historical path of the
Tatar people: “In the Tatar melody there is a sadness
of the Turks, similar to the sadness of Sak and Sok
who, waving their banners with embroidered golden
wolf heads, riding Karabair jurgahs (a breed of
Karabair horses), conquered continents and spread
to different countries! ... In the Tatar melody, there
is a mournful coal whisper of bonfires lit in the
steppes of the Golden Horde by the Kipchak
musafirs (wanderers) who lost their country after
Idegey! ... In the Tatar melody, there is a sinlessly

trembling depth of dark forests, raging like the sea
from the Volga Elms beyond the malachite Ural
ridges to the Siberian larches!” [1, pp. 29, 30]. In
agreement with Adler Timergalin’s review, we can
say that it is a wonderful literary portrait by a master
of the pen, who could breathe his soul into his work,
which has not been seen so far and cannot be seen
these days either: “Marcel Galeev is happy: he is a
master of language. Nature has endowed him with
absolute mastery, and he has received the keys to
language from God. Marcel Galiev uses a lot of
examples of grace” [5, pp. 374, 383]. In general,
after reading what Marcel Galeev has written about
Ilham Shakirov, we feel a desire: “Oh, if only
Marcel abyi wrote a novel about our great singer in
a masterful and poetic literary language!” Perhaps,
this preface is just those pages of the novel that will
be written in the near future...

The first chapter of the collection, entitled
“Ilhamny sagynyp” (“Missing [lham™), includes the
only work about Ilham Shakirov — “Zhyrchy” (The
Singer”) by Ravil Fakhretdinov published in 1973.
This work, which contains very valuable memories
related to Ilham Shakirov and excerpts from letters
received from his fans, provides an opportunity to
look into the life and creative work of the singer, as
well as into the life of the village during the terrible
war and post-war years. Ravil Fakhretdinov highly
appreciates Ilham Shakirov, his singing and
performing skills, his amazing voice and its deep
melody. The writer explores “what the singer found
in folk music, in what form he returned its gems to
the people™: “The national glory of our composers’
works is the spirit of folk music and folk melodies
they are based on. There are undiscovered treasures
of folk art and folk genius in folk songs. Ilham
Shakirov held a special place in this area. An
originally melodious and strong voice, a deep
understanding of his people’s ethnic psychology and
his ability to reveal it through song, high performing
skills — these were the wonderful qualities that al-
lowed Ilham to convey the full depth of the content
and the beauty of the Tatar folk melody emotional
forms. Ilham’s work can be called a special period
in the performance of Tatar folk melodies” [1, pp.
51-52]. Ravil Fakhrutdinov speaks positively about
the performance of the ancient Tatar song “Kara
urman” (“A Thick Forest”) by Ilham Shakirov: “In
recent years, [lham Shakirov sang this song without
any accompaniment, giving it a different tone and
sound. The voice of Ilham, the melodious voice of a
lonely young man riding through a thick and dark
forest on horseback on a dark night, revealed the se-
cret thoughts of the people”. In particular, the writer
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comes to a significant conclusion, emphasizing that
the concept of “a thick forest” is neither a
geographical, nor a geomorphological concept: “it is
a philosophical, sociological concept. The thick
forest is a symbol reflecting the gloomy life of the
people in hard times” [1, p. 54]. Ravil Fahretdinov
also gives an interesting and informative review of
the song “Sin sazynny uinadyn” (“You Played the
Saz”) to the words of Naki Isanbet, that was in
Ilham Shakirov’s repertoire: “Ilham Shakirov
rediscovered the aesthetic height, philosophical
depth and passionate feeling of folk songs not only
for music lovers, but also for professional musicians
and composers. This means that he was not only a
singer-performer, but also conducted socially
significant scientific work™ [1, p. 64]. This section
tells that Ilham Shakirov was a folk singer who
performed in different republics and regions of the
Soviet Union and describes the significance of these
performances: “the territory from the Baltic States
in the west to Primorye in the east, from the
Murmansk expanses in the north to Dushanbe in the
south — this was the geography of popularity of
Ilham’s songs”; “Tatar boys and girls who had
previously lived outside Tatarstan and had forgotten
their native language, culture and art, after hearing
Ilham’s voice, began to think about their national
culture, and not only that, they saw another beauty
that they had never seen before”; “Prominent figures
of culture and art of other nationalities, who heard
Ilham sing for the first time, highly appreciated his
voice, expressed admiration for the beauty of Tatar
songs performed by him” [1, pp. 66-67]. At the
same time, some people say that Ilham Shakirov
breathed new life into Tatar songs: “In general, the
role of Ilham in making this or that song widespread
among the people was huge. This is manifested, on
the one hand, by the fact that he had a wonderful
voice; on the other, by his ability to get along well
with composers and poets...” [1, p. 74]. The reason
for the singer’s popularity was connected, both with
his lifestyle, with his spiritual characteristics
(“Being surrounded by common people from his
early age, sharing with them the joys and bitterness
of life, having a subtle soul and feeling all the
beauty of folk songs — these qualities helped Ilham
become a famous master and singer” [1, p. 77]), and
with his daily titanic work (“Ilham Shakirov, who
had a great sense of responsibility, tirelessly
selected his repertoire, created song programmes,
setting an example for many singers” [1, p. 74]).

In the second section, the compiler includes
two literary works in different genres dedicated to
ITham Shakirov: “Zhyrga salyp khat zhiberdem”

(“Sending a Message by Enclosing It in a Song”)
by Magsum Latifullin, based on memoirs, excerpts
from letters, familiarizing the readers with Ilham
Shakirov’s acquaintance with our famous writers
and poets: Khasan Tufan, Fatikh Khusni, Afzal
Shamov and composer Rustem Yahin, and the
fictional work of the poetess and journalist Flera
Nizamova “Ilhamlanu” (“Get Inspired”) (2024). In
both works, the feeling of longing is intertwined
with wonderful memories of the singer. The work
of Flera Nizamova introduces readers to Ilham
Shakirov in everyday life, showing him as a simple
earthly person: “Ilham abyi had simplicity, natural
wisdom, a subtle sense of life and a deep mind.
Apparently, nature itself knew in advance and
selectively invested such qualities into the unborn
child” [1, p. 116].

The director of the “Zhyen” Foundation, who
perceived Ilham Shakirov as a “spiritual brother
and spiritual support”, “first heard him singing in
Kyrgyzstan, from a gramophone plate”, he
introduced Ilham Shakirov to the older generation
of Central Asian Tatar intellectuals, and taking his
advice in the 1990s, he moved from Central Asia
to Kazan, and since then he has made great efforts
to promote the Tatar people and Tatar culture. This
section introduces the traditions of Tatar culture
and language related to the singer’s name, written
by Fuat Rafikov, who “is leading a great cause
aimed at popularizing information about their
outstanding personalities, their lives, deeds, and
the revival of historical memory and returning it to
the people” [1, 104 p.], and presents his entry
“’The Zhyen’ Foundation and Ilham Shakirov”: ‘If
I were asked what a Tatar song was like, where
were its ancient roots?’, I would answer: ‘Listen to
Ilham Shakirov’. And if I were asked: ‘Which
melody will survive the centuries and go into the
future with the people?’ I would also answer: ‘The
melody of Ilham’. Ilham’s songs, linking the past
and the future, unite, inspire, and encourage the
Tatar world” [1, p. 107].

The number of works, written by Ilham
Shakirov himself and included in the new book,
has also increased. Marcel Galeev carefully studied
the bibliography of Ilham Shakirov and enriched it
with previously unpublished articles by the singer
(“Khalyk zhyrlary” (Folk Songs”), “Khalyknyn
khel-khalete zhyrlarynda chagyla” (“The State of
the People Is Reflected in the Songs”), interesting
essays  presenting  his  creative  portrait
(“Soklangych tawysh” (“The Amazing Voice”),
“Teatr — anyn donyasy” (“Theatre Is His World”),
“Suz ostasy” (“Master of Words”), “Artistlar”
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(“Artists”), “Izhadi etkem” (“My Creative Fa-
ther”), “Chyn beznenche monly zhyr”) (“Our Real
Melodic Language...”), “Ul boek zhyrchy ide”
(“He Was a Great Singer”), etc.), and his
appearances on television and radio broadcasts.
The third section of the collection contains
poems, articles, memoirs, prose articles by creative
personalities (teachers, writers, singers, composers,
journalists, etc.) related to Ilham Shakirov. After all,
as Marcel Galeev writes, “if you look into the legacy
of dedications, there is probably no Tatar poet, from
the gray-haired Tatar wormwood Khasan Tufan, to
young people whose names are just emerging in
today’s poetry, no writers, scientists, or art historians,
who would not write an ode to him, would not utter a
word coming from their hearts. It is the voice of the
people that is the sea itself”. [1, p. 4]. All the rich
materials, collected here, contribute to the
comprehensive disclosure of the singer-composer’s
personality. For example, the prose poems “Mon
padishasy” (“The Padishah of Melodies”) by Rabit
Batulla, Razil Valeev’s conversation with the famous
singer “Inspiration / Ilham will live as long as the
people live”, “Khalyk koilere hem Ilham Shakirov”
(“Folk Melodies and Ilham Shakirov’) by Ravil
Fahretdinov, “Khalyk monyn yaklap” (“In Defense
of a Folk Melody”) by Naki Isanbet, “Anyn
uzenchelege...” (“His Characteristic Feature...”) by
Gumer Bashirov, “Khodai birgen” (“God Gave”) by
Amirkhan Eniki, “Tukay bashynnan syipar ide”
(“Tukay Would Pat Him on the Head”) by Sibgat
Khakim, “Minnen bekhetle keshe yuktyr” (“There Is
No Happier Person than Me”) by Hamduna
Timergalieva, “Legendar shekhes” (“The Legendary
Personality”) by Zile Sungatullina, “Tatar mony
alpary” (“The Hero of the Tatar Melody”) by Rkail
Zaidulla and many other publications. Interesting and
enlightening are the collection recordings by Tatar
scientists who live abroad. They explain that the
Tatars, forced to go abroad, are thirsty for the
“healing wind of a Tatar melody” and weep as they
listen to the recordings of Ilham Shakirov who
became a legendary singer during his lifetime. It also
shows that [lham Shakirov with his melodious voice,
being the most popular singer both at home and
abroad, “touched the strings of their souls” and filled
the hearts of the Tatars who settled in different re-
gions of the Soviet Union in those years and the Ta-
tars living abroad with longing. Who else among our
singers had such a fate?.. For example, the Tatar
historian, Turkologist, Prof. Yulai Shamiloglu, who
lived in America, shared the reminiscences of his
youth in his memoirs “Ilham Shakirov and the Tatars
of New York™ “In 1975, 1 entered Columbia

University and began visiting a Russian bookstore in
the city centre, in Lower Manhattan. I was looking
for books about the languages, history, and culture of
the Turkic peoples there. One day, in the record
department of the store, I came across a vinyl record
with songs by Ilham Shakirov and presented it to my
father. Listening to Ilham’s songs was the greatest
gift in the world for my father. During this period,
Ilham Shakirov became the most popular singer
among the Tatars of New York. My father always
listened to Tatar songs on Sundays and remembered
the relatives in our homeland. When my father
listened to the songs of Ilham Shakirov, his eyes were
filled with tears, and he wept” [1, p. 318]. The Tatar
historian Nadir Davletov (1944-2021), who worked
for many years as a professor at Marmara University
in Istanbul, the capital of Turkey, also praised Ilham
Shakirov in his congratulatory letter ‘“Rekhmetler
kunderep kalabyz” (“Showing Gratitude”) on the
occasion of the singer’s 75" birthday: “In the 1970s,
our relatives, living in Finland, began to talk about
Tatar singers from Kazan, who came there with
concerts from time to time. As soon as these singers
heard the voice of Ilham Shakirov, recorded on
magnetic tape, their hearts were affected by the
healing wind of the Tatar melody, and these melodies
began to flow, touching the strings of their souls. The
first time I saw the great singer was in Tatarstan in
August 1992 when a new spirit captured the Tatars.
On August 11, the Kazan Kremlin officially hosted
the Eid al-Adha Prayer (the festive prayer of Kurban-
bayram) for the first time. When the prayer ended
and the people began to disperse, we noticed that
Ilham abyi was standing next to us. A lot of people
gathered around him, and we also came up and
greeted him and wished him a happy holiday.
Meeting this legendary artist and his handshake made
me happy like a child who received a festive gift” [1,
p. 320]. In the 1990s, Ilham Shakirov came to
Ankara, the capital of Turkey, where he met with
representatives of the Tatar community and
performed his songs. His name was heard by the
Muhajir-Tatars living in Turkey during the time of
the “Iron Curtain”. His songs were loved by the
listeners. The Tatars, living in Turkey, or Turks who
have Tatar roots, even today listen with love to Ilham
Shakirov’s and other Tatar singers’ songs. For
example, in his interview, Lavant Bulut, a Turk by
nationality but with Nogai Tatar roots and married to
a Tatar woman, answered the question “What songs
do you like?”, and he said: “Ilham Shakirov, Alfiya
Avzalova and Khaidar Bigichev”. The interviewer,
KFU student Adilya Zakirova, wrote: “I was
impressed by these words, or rather, the fact that
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Tatar music is familiar and, most importantly, is in
demand among non-Tatar audiences” [6].

Unfortunately, Tatar music cannot become
popular among Turks in Turkey, as Tatar songs
differ significantly from Turkish music and
Turkish songs. Turkish scientists, working in the
field of art, have so far avoided the work of Ilham
Shakirov. But we hope that the situation will
change in the future, and we would like to believe
that not only Tatars living in Turkey, but also
Turks will recognize and love the great Tatar
singers, especially [lham Shakirov.

The third part of the collection contains poems,
dedicated to Ilham Shakirov, by Khasan Tufan,
Renat Kharis, Robert Akhmetzhan, Zulfat, Lena
Zhagyirzhan, Zinnur Mansurov, Gazinur Murat,
Kharras Ayup, Nuri Arslan, Nazhar Nazhmi, Ildar
Yuzeev, Gamil Afzal, Radif Gatash, Robert
Minnullin, Gulshat Zainasheva, Mudarris Aglyam,
Flura Nizamova and many other poets and
poetesses of the older and younger generations.

The fourth chapter of the collection consists of
farewell speeches. It presents obituaries, official
speeches by the Republic’s leaders, and the articles
by representatives of creative intellectuals written
to convey their condolences. All of them express
deep sorrow over the death of Ilham Shakirov, the
great son of the Tatar people.

The appendix to the book is also noteworthy. It
presents the main dates of the life and creative
work of Ilham Shakirov.

This collection contains very rich and valuable
information about the life and creative path of the
outstanding singer, interesting not only for novice
readers, but also for those who knew this great
personality well. Undoubtedly, this popular science
collection will attract the attention of Ilham
Shakirov’s, “Padishah of Melodies” (R. Batulla),
fans all over the world and make their strings of
souls tremble.
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2024 enna «OKeien» GoHIBI 0O€K KBIPUHIOBI3
Wnham I'siiineMeTMH yIIBI [ITakupoBka
6arpmuranrad «itham [akupoB» ucemie GpoHHN-
HOMYJISIP JKbIGHTBIK ublrapiel [1]. By kwurtamka
KBIPUYBIHBIH YOpJAANIIapbl — TaJUMHOD, S3y4bl-
ONMITIOP, AapTUCTIIAP, JKOMAraTh HIUIEKIIEIope
Tapa(bIHHAH OJIBIIAI SUTENTOH KBUIBI CY3Jop hom
Kajgepie (QUKepIop KeproH. ©OIere >KbICHTHIK,
te3yde Mapcens [anueB ¢ukepeHud, «racwipra
Oep reHo Tya TOpraH Momhyp IIOXECKd MOIXUS,
cy3nopaoH hoiikon Oynein» [1] kaOyn urens.

Tatap XaJKbIHBIH CaeKkMac MOH YHIIMACce
«kwn4are, Oyrenre, kmiouokie Wiham»eiaa [1, 3 6.]
Oarplianral OCpHUYS KHTAal MOHHAH auja Jaa
NOHbA KYproH unue. Macamon, 1973 enma Pasun
OoxpernuHoB  Mnham  IllakupoB  TypbiHaa
«KpIpubl» nuroH kurtam si3ael [2]. JKpIpubl-
KOMITIO3UTOPHBIH 80 eulbiK Io0ujiee yHAcHHaH
Posun Bomumer tapadwinHan «Mitham» ucemie
KHTam-ans00oM Te3enae [3]. © TarblH O en
y3rau, ['opoit Poxum, «Kpien» donab spmome

Oemon, «Wmahm Wnham» wncemne sHa KurTan-
ampboM  o3epmome [4]. bupemo  ykyuburapra
JKBIPYBIHBIH, ~ TOP/KEMOU  XOlle, JKbIp COHIare

xakbiHna Mnham IllakupoB y3e sisran hom aHa
OarpllJTaHTaH ~ KBI3BIKIBI, THUPOH  MOTbHAJE
MOKAJISJIAP, HOPOK KbUIbICHI OEJIOH S3bUITaH SKTHI
HCTOJIEKIIOP, IIyJail YK KYI CaHibl OTOPICEMHIP
TOKBJIAM HTEIJIC.

2024 enna uca, 66€K KbIPUbIHBIH TyybIHa 90 en
Tyly yHaeHHaH, <«OKplen» ¢onasl 4 OyneKkToH
TOpraH siHa >KbIEHTBIK Homiep utte [1]. «mhambr
XallbIKHBIH ~HJIXaHbl  OYJbIp» HWCEeMJe Kepenr
CY3€H[9 KHTaIHbI Te3yue Mapcenb ["anueB y3eHeH
XoTUpaNope  OemoH  yprakmamei, — Mimham
[[TakrpOBHBIH TOP)KEMOU XJIEHd TYKTasa, My3bIKa
CoHrareHa9 hoM TaTap TOPMBIIIBIHAA alraH
ohomusitTne ypwiHbIH Owirenu:  «Tatap  KbIp
TaloMeHo WJUIEHYe eJulap ypTachlHAa KHHOT
CBI3BUIBINT KEProH Honawl3, DcToHusHeH Tarapuka
KyneHHoH anbin  Epak Kewnusirbimaeiy Tartap
Oyras3plHa YaKJIbl KUHJIEKIIOPTd TapaliraH XaJKbIMa
CUXOT-/I9Ba,  SMISYTS  OMET-FoaHbld  OWpTaH,
kabamianmac ahoHHOpe O€NoH XoTep-PyXHBI ysTa
amran Mnham ym» [1, 6. 3]. S3yust «Tarap
MOHBIHAATHl KOJPITIE THUICKIMHBD) THIHJIAD OYEH,
YKYYbIHBI «3aMaH-40p KYHEICHID CHUPOK SIHTBIPALI

tankad «CoraTb  YBUIOBIPBY, «MOAMHOKIIY,
«Kapa ypman», «Yem», «TodpTtmmoy» xkebex
THCTAIIPYD KpIpriapra KaHat Ky#HraH,

TaMallayplla COragoTie MUHYTIap OYJIOK HTKSH,
HOProH MI-KUPIIPI OIKOHHIP O€NIoH apalialibli,
0axplii 3aMaHHBIH OHBITBUITAH KOWIOpPEH TaObII
QB KaWTHIN, ajapra sHa Tomep Owpen, Yy3e
OUTMENIIN, «XaJbIKTaH aJblll, Hepore aima
YTKOpen, sHaJaH XallbIKHBIH Y3€HO KaiTapram»
0eek xpipubl Mitham 1llakupoBHBIH TOpMEII hom
WKAT JOHBSCBIHA COSXOT HUTOPro 4Yakbipa hom

Kplpubira  Kykiop — TapadblHHaH — HOKIOHTOH
MHUCCHUSHE  XOTEpJOTEI,  JHJQUID: «Xonmai
TBUICBIMBIHHAH ~ SIPAaTbUITaH COMAaBU  TaBBILIbIH

OenoH ysT ra3u3 KaHHapHbI! AKTapbUICKIH XdTep!
CyHToH ydYak ypbIHHapblHIA Ky3Jap KaOBIHCBIH,
JIOBEp yTIApblHA CaJbIll, YalKall an KbIHOJaChIH
Kyhran >kaHHapHbl! JKpipna CuH, CyIKbUITACHIH
0orBIpb, TETPOHCEH PYX, KBUIATHII I0aT MOPTI0aIe
Tatap AeHbschiH! CuH — kapa ypman Usce, MoH
Usace...» [1, 6. 28]. JKpleHTBIKKA s3TaH Kepern
cy3eHno Mapcens T'amueB  y3eHeH — «Pyx»
KUTAaOBbIHHAH aibIHTaH «l annbaHo MOH» HcemIle
JIUPUK 3CCECHIH Ja KepTKoH. by accena ynm Unham
[lakupoB MXKATBIHBIH Jia aJIThIH OaraHachl OyJraH
TaTtap MOHBI TYpbIHAA (Gacady TOIICHYJIOPEH
YKy4bl OCTIOH yPTaKJIAIIBII, aHA TaTap XaJIKbIHBIH
TapuXxTa YTKOH LIAHJIBI OJBIH XoTepaaTa: «Tarap
MOHBIHIA — AJNTBIH Oype Oambl YUTENToH
OaiipakiapblH XuidepaaTer, kapadaup oprajapia
KbIMTrajapHsl OWJION T, TOpJE HI-UCEMHOPId
tapkanran  TypekimopHeH Cak  Gemon  Cox
SA3MBIIIBIHA THH YKeHewle Xxocpoare Oap! ...Tatap
MOHBIHJA — AJTBIH YPJaHbIH )KHITS U3YEH ayKaH
Oanbamel mamanapbiaaa Mmeroiimon uice3 Kaarad
Mecapup-KbITYaKIap SKKaH yYaKIapHBIH OpHYJIE
KyMmep mblmbuigayiapsl Oap! ... Tarap MoHbIHIA —
Nnen kapamanapblHHaH —ajblll  MajaxuT Ypal
ceiptiapel ama Cebep KaparaijapblHa Kaaopre
KAHJIEKTO  Jopbsi  OyJbll  mIaynaraH — Kapa
yYpMaHHapHBIH TeHahChI3-IIOMIIBI THpaHIIere 0ap!»
[1, 6. 29; 6. 30]. Annep TumepraiuH 09sITOMOCEHD
KyWIBUIBII, 0€3 /9 MOHABIA KYpKOM o190m
MOPTPET, aHa XKaH (PyX) epepIieK S3y4YblObI3 dJIeTd
gakiael Oymvarad hoMm keHeOe3mo 110 MOHIBIH
KalloM OCTachl KYPEHMH JHI OHTO ajalbI3:
«Mapcens ['anmueB 0Ooxerne: ya Teln OCTachl.
Taburate aHa abCOIOT 30BBIK OYJIOK HTKOH, TEIN
aukpIwIapelH ya  Xomaiman anrad. Hodwucmex
YPHOKJIOpEeH Myn 4ouo Mapcens [amues» [5, 0.
374; 6. 383]. I'omymon, Mapcenp I['amueBHEH
Nnham [llakupoB TypbIHIA S3TaHHBIPHIH YKBITad,
IIYHABINA TEJOK Tya KYHenIa: «29x, Mapcens a0bIid
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ocra hoMm mareliipano 9100u Tene OenoH Oeek
JKBIPYBIOBI3 TYpPBIHIA pOMaH s3ca uue!» YeHku
aHBIH Kepelll Cy3e, OJIKH SIKBIHAA S3bLIavYak pOMaH
coxu(aIOpeHeH HOKD Y3€...

JKbieHThIKHBIH ~ «mhaMHBI  CarbIHBI» AW
atanran Oepende Oynekko IMimham Illakupos
TypelHAa sI3pUIraH  OepmoHOep ocop — Pasun

OoxperauHoBHBIH 1973 enma 0achUIbII YbIKKAH
«Kprpus» xe3more kepron. Uiham IllakupoBHBIH
OWK Kajiepiie UCTONCKIOPEHS hoM MKaThIH SpaThIl
ThIHJIAyYblJIapJaH ajraH XaTJapJlaH e3eKJIOpro 119
YPBIH OUpENraH Oy Xe3MOT, >KbIPUbIHBIH TOPMBILI
hoM mwxar fomel OeoH Oep pOTTOH, mohmIoTie
Cyrbllll hoM CyTBINITAaH COHIBI eJUTaparbl aBbLT
TOPMBIIIBIH Ky3aJUlay MOMKHHIIETE 10 TYJIbIpa.
PaBun ®oxpernuunoB Wnham IllakupoBka, aHBIH
KBID  COHraTeHo, KYHEIUIOPHE  TETPITepIieK
TaBBIIIbIHA, THUPOH MOHBIHA, IOTapbl Oalkapy
ocTanbpIlblHA HUPpaT 3yp 0o Oupa. S3yusl,
«WnhamHbIH, KpIpubl OyJlapak, XaJblK MOHBIHHAH
HOpcaop TaOybIH, XalbIKKa aHbIH Y3 kKayhopiopen
HUHAM (opMana KabaT KaWTapbll OHpyeH» [0
ACCBI3BIKJIIBII: «KomnozuTtopnapbiObi3
OCOpJIOpPEHEH XallbIK apachlHia JaH Ka3aHybl Oy
OCOpJIOpPHEH XaJlbIK MY3BIKACHI, XaJbIK MOHHAPHI
PYXbIHIA sI3bUITAaH OyJIyblHHaH KHIO. XalbIK
KBIPIApbIHAA  XalblK  WIKATHIHBIH,  XaJIbIK
NahUJIBITBIHBIH AYbLIBIIT OCTMOT'OH Xd3UHAJIOPE SITA.
By enxomo Wnham IllakupoB aepbiM Oep ypbIiH
aJIBIIl TOpa. Y3€HS IeHo Xac MOHJbI hom keuse
TaBBIII, XAIBIKHBIH JTHUK IICUXOJIOTHSICCH OOTEeH
Hiepare OerroH aHs1ay hoM aHBI KBIp aria adbin OUpa
Oemy, Forapbl OalKapy OCTaNbIThl — MEHS Oy T'y391
celiiparnap WMnhamra Tatap Xanblk —KeWiope
JUTONIereHeH OOTEH THUPOHJIEreH hoM IMOIMOHANb
(opManapelHbIH MAaTypIJbITBIH KUTKEPY albIpra
MOMKHWHIIEK Ompamop. Wmham wxaTteiH TaTap
XaJIbIK KOHIIopeH Oamikapyia aepbiM Oep 4op UM
kapapra Oyna» [1, 6. 51-52]. PaBun ®oxperanHOB
WUnham lakupoBHBIH OOPBIHTBI TaTap KbIPHI
«Kapa ypman»HBI Oamkapybl TypbIHIA Jla CaJUIbl
¢dukepnsp aiito: «Mham IllakupoB coHrsl ennapaa
Oy >KbIpHBI OCPHUHIN AKKOMIIAHEMEHTCBI3, SUITBI3bI
IbIHA OKBIPJIAINl, aHA HWKeH4Ye Oep TecMmep hom
stHTBIpal ouppe. Mitham TaBbIlbl, KapaHTbl TOHID
KaJblH hoM Kapa ypMmaH aia aTka yThIPbIN Oapran
SUITBI3 €FETHEH MOHJIBI aBa3blHA KYIIBUIBIN, XaJIbIK
OUTEPro TENOTOH YHIIApHBI aubll OWpoy». Aepyua,
sa3yunl «Kapa ypmam» KeeHaore kapa ypMaH
TOLICHYOCEHEH 19 reorpaduk, reomMopdosoruk
TOUIEHYd TeHO  OyJIMaraHblH  acCHI3BIKIIAIN,
ohoMusTIIE HOTIKOrY KWId: «YJI — ¢uiaocopuk,
COLIMOJIOTHUK TemeH4d. Kapa ypMaH — XaJIbIKHBIH
aBbIP KOHHOPEH/IOTe LLIOMJIbI, KApPaHTbl TOPMBILIBIH

YareUIABIpy cUMBOJBL yi» [1, 6. 54]. Wnham
[akupoB pemnepryapeiHa keproH Hoksrit Mconbat
cy3nopeHs s3puiraH «CHH Ca3bIHHBI  yHHAJIBIHY
JKBIPBI TYpbIHIA 12 PaBun OoXpeTAMHOB KbI3BIKIIbI
hom morpHOME dukepiop okiTa: «Mimham Illakupon
XaIIBIK  KBIPJIAPBIHBIH ~ 3CTETUK  IOTapbUIBITHIH,
(ancodu TuponnereH hom kaitHap XuceH My3bIKa-
JKBIP aparyusliap eUeH TeHd Tyredn,
podeCcCHoHaIh MY3BIKaHTIIap hom
KOMITO3UTOpIIAp OYCH 10 siHabamTan adtel. J[UMoK,
YIJI KbIpYbI-OalIKapy4bl OYJbII KbIHA KajaMallbl,
VOKTUMArbslii ohoMusITiie TBHIJIBMU DII TO JIUINIE
muron cy3» [1, 0. 64]. by Oynekra Wiham
[IakupOBHBIH XaJbIK KbIPYbICHl Oynybl, CoBeTiap
Bepnerenen tepie pecyoirka hom Te0oKIOpeH IO
YBITBHIII 5icaBbl hoM Oy YBITBIILTApHBIH ohomwusTe
TypeiHna na  s3eiia: «KenOartbimra  BanThriik
OyeHHaH KeHUBITBIITa [IpUMopbera  Kajop,
TOHBKTa MypPMaHCK KHHJICKJIOPCHHOH KOHBSIKTA
Jymonbera kagopre Tepputopus — MeHd Miham
JKBIPJIAPBIHBIH OMYJISIPIBIK Teorpadusice»; «MoHa
kajgop TatapcTaHHaH YWTTY SIIAM, Y3 aHa TEJIEH,
KyJIbTYPAChIH, COHraTeH OHBITA OalularaH TaTap
eremiope hom ke3napser, Mitham TaBbIIIBIH HINETET,
Y3 MWD  KyJdbTypalapbl TypblHIA yiiaHa
Oanuteliiyiap, yi ThIHA Ja TYTel, ajap MOHApYbI
KYPEepra Typbl KHIMOTOH UKeHYE Oep MaTypIIbIKHBI
Kypanop»;  «MmhaMHBIH  JKBIpJIaBeIH ~ OepeHue
TaIKBIP UIIETKOH Oalika MUJIIOT KyJbTypacskl hom
COHraTeHEH  KYpPEHEKJe  OIUICKIeIope  aHbIH
TaBBIIIBIHA torapbl 09s1 OMponop, yi Oamkapra
TaTap JKbIPIAPBIHBIH MATYPIIBITBIHA COKJIAHYTAPHIH
oemnepamopy» [1, 0. 66-67]. lllym yk BaxsITTa
Wnham 1lakupoBHBIH TaTap KbIpjapblHa SHA
CyJBIll epye TypblHIA Ja yihnanynap Oap:
«'omyMoH, Tere sIKM Oy JKbIPHBIH XallbIKTa KHH
Tapansim anysiHga Unhamusie pone 3yp. By, Oep
SAKTaH, aHblH TYy3d] TaBblIKa U OynybIHIA
KYpPEHCO, MKCHYEIIOH, aHbIH KOMIO3UTOpiap hom
HIArBIAPBIOP OCNOH TaXoN MaTyp WTeN Jycliaiia
Oeny conmorena Ootinie» [1, 6. 74]. XpipublHbIH Oy
KaJ[op NOMyJsip OyiTybIHBIH co030e nco, Oep sKTaH,
aHBIH IOy POBELICHd, PYXU Y3E€HUQJICKIOPEHO
Ooite («kede SIMIBTOH XaJIBIK apachlHIa KalHay,
aHbIH OCJoH Oepro TOPMBIIIHEIH adbICHIH-TOUCCCH
hom IIATIBITEIH TaTy, XaJbIK JKbIPIAPBIHBIH 0OTCH
TY39JUIeTeH TOoenm YCy, OallayakTaH YK HEYK
KYHeJUIe OYJIBbIIN, MaTypIIBIKHBI aHJIBIA Oely — MEH
Oy ceifidatnap Mihamubig octa, Momhyp >KeIpubl
OymyblHa spAsM HUTKOHHOP» [l, 6. 77]), ukeHue
SAKTaH, Oy VYHBIIHBIH HUTE3CHJD KOHJDJICK
THTAaHUK  Xe3MOT ATyl OemoH  («Mmham
[IIakupOBHBIH rasiTh 3yp ’KaBaIUIBUIBIK XHCe OCNIoH,
apMbIH-TaJIMBII  penepTyap, >KbIp IporpaMmachl
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Te3ye — GaiTak KpIpUbLIapra YpHOK» aHiuaTbuia [ 1,
0. 74)).

HNkenue Oynexks mrymail yk Ttesyue Wiham
[akupoBKka OarplUIaHraH TepJe >KaHpIarbl HKe
o1o0u acap it KEepPTKOH: Morscym
JlaTeIiyIIMHEBIH ~ MCTANEKIIOPTS,  XaTJiapAaH
©3eKJIopra Hure3noHroH hom Mitham IllakupoBHBIH
Xocon Tydan, ®datux Xecuu, Adszan Illamos
KeOeK XaJIKBIOBI3HBIH ~KYpEHEeKIe oaun  hom
marenipnope, Pectom fIxun kebek Momrhyp
KOMITO3UTOPBl OCNIoH TaHBIIIBIN, WXKAT IOJIbIHA
OacybiH aHnaTKaH «JKpIpra caibIll XaT KHOOPIM»
ncemsie 6asgHBI hom marenipe, xypHamct dnépa
HuzamoBanbiH «Miahamnany» (2024) wucemiie
OemeTpucTuk acope. MkeceHas N0 carbiHy XHce
JKBIPYBI TYPBIH/Ia MaTyp XaTUPSJIop OEloH ypesern
Oapa. ®népa HuzamoBaHBIH ocope YKyubliapra
Wnham [llakupoBHBI KOHJSJICK TOPMBIIITA, Tajid
XKHUp Kemrece Oynapak Ta taneita: «Miaham aObrifna
ITYIIBIHABIA Taauiek T9, TaOWTHIH aH-3mheH 9,
TOPMBIIIHBI HEYKd TOEMJIAY J1a, THPOH aKbUI J1a —
Oapeichel Oepra Tyrutanrad uae. KypaceH, Taburath
y3e ammaH yk Oejerm, Tyadak Oep OanachIHBIH

OpJBITBIHA  TIYHJABIH  ChIA(ATIAPHBI  aepBHlIl,
caitan-uion canrasisip uage» [1, 6. 116].
«Kpren»  ¢oHmer  mupektopbl,  Miham

[TakupoBHbI «oKaHmall alOblii hoM pyXu TastHBIYY
Oysiapak kKaOyJl MTKOH, «aHbBIH XKBIPJIaBbIH OepeHde
MopTa06a Keipreizcranaa, nare)oH TONMHKOCCHHOH
TeiHdaran», Mnham HlakupoBubl Ypra Asusgere
ONIKOH  OybIH  TaTap  3bIUIBUIAPBI  OCIoH
TaHbIITHIprad, 1990 ennapaa aHbIH Cy3€H ThIHJIAI
Vpra Asusgen Kazanra xyden kaiitkan hom Oy
ellapiaH  Oanuianm  Tatap  XalKbIH, — TaTap
MOJQHMATEH TAaHBITY OIIEHd 3yp Ked Kyilra,
«XaNKpIOBI3ra Y3€HEH KypeHeKJe MIoXeciape,
QJIAPHBIH TOPMBIIIBI, SUI-FAMAJIIOPE XaKbIHIATHI
MOTBJIYMaTHBl Tonynsap (Qopmana Kaifrapyra,
TapUXH XOTEPHE SHAPTYra IOHAJITENITSH 3yp Oep
xopokotHeH» [1, 6. 104] Gambiga Topran dyar
PodweiiikoBub  «Kpien» ¢ougpl hom  Mitham
[[TakupoB» MUTOH SI3MAcChl UCO TaTap MOIOHHSTEH
hom Temen ycrepy (OHIBIHBIH JKBIpUYBI HcEME
OcsioH Ooiiyie TpaauIMsUIope OCIoH TaHBIIITHIPA:
«Tarap >KbIppl HUHIU JKBIP YyJI, aHBIH OOPBIHTHI
TaMbIpiapel Kaiina?» — [oum copacanap, MHH:
«Wnham [lakupoBHBI THIHJArBI3», — UM JKaBall
oupep uaem. © uuzae: «l'acklpiapHbl HUHIU MOH
KAYeNl YTOp, XalblKk O€loH Oepro KHIIQUOKKQ
OapeIp?» — TUTOHHSPTS mIynail yk «Mitham MOHBI,
— ausp unaeM. YTKOH OCJIOH KHJIOWOKHE OOMIIol,
Wham >KpIpbI-MOHBI TaTap TOHBSICHIH OEPIIOIITEP?,
nihamnanaeipa, KaHaTIaHabIpa...» [1, 6. 107].

SIHa xuranka keprenron Mitham Illakupos y3e
A3raH QCOPJOpHEH caHbl Ja apTKaH. Mapcenb
l'amueB Oepreknon, wurbtuOap Oemon Wiham
akupoBubIH OubOIHMOrpadusiceH Oapian YbIKKaH
hom aHbBl JKBIPUBIHBIH MOHAPYBl KEPTEIMOTSOH
MoKananape («XajblK >KbIpiaapbl», «XalbIKHbIH
XOJN-XalloTe  JKBIPIapbIHAA  Yarbuiay), WKaad
MOPTPET  TYABIPraH  KbI3BIKIBl  OYEPKIIApHI
(«CoxnaHnrsiu TaBell», «Tearp — aHbIH AOHBSICHDY,
«Cy3 ocrace», «Aprtuctiapy, «bxagm oTKom»,
«YbIH Oe3HEHYO MOHJIBI Te... », «Y11 060€K JKbIpUbI
uae» h.0.), TenmepagmoTammbIpynapaa OyiraH
YBITHIIIIAPEI OCIIOH OacTKaH.

JKBICHTBIKHBIH ~ ©4eHYe OyllereHad  WKaau
HIOXECITOPHEH (YxbITyuBLIap, SI3ydbLIap,
JKBIPYBLIAp, KOMIO3UTOpPIAp, XypHamucTiaap h.0.)
Nnham IllakupoB OenoH 0oilfie IIMTBIPBIAPE,
MOKAJIQJNdOpe,  HCTAJEKJIdpe,  Hocepiope  hom
QHIOMAJIdpE YPBIH alraH, 4eHku, Mapcens ["anues
A3yblHYa, «bareinuiaynap mMupacblHa Ky3 cajca,
TaTapHbIH yan opeme — XocoH Tydannan Gamuian
OyreH uceMe TybII KbIHa KUJIQ TOPTaH slb KaJloM
MSUIOPEHS Kazop AHa MOAXMs A3MaraH IIarblips,
HOPOKTOH YBIKKAH CY3€H OWTMOroH OJHMII, TaluM-
TOJIOMO, COHTaTh Oenreye IOKTHIP, MOTacH. © HHJIC
XalbIK aBas3bl — y3e Oep mopbs» [1, 6. 4]. bupera
KpIeNTaH 0alf  MarepuauiapHBIH  OaphIChl  J1a
KBIPUYBI-KOMIIO3UTOP IIOXECEH TOPJIE SKTaH adapra
apasM uTd. MocanoH, Pabut batymnanbin «MoH
naaumace» Hacepe, Pasun BomueBHeH womthyp
JKBIPUBl OCTIOH «XalbIK SIIOTOH/D, MithaMm SIop»

oHromoce, Papun ®oxpeTnMHOBHBIH — «XalblK
keitmope hom Mnham  IlakupoB», Hokbrii
NconbOoTHeH «Xallblk MOHBIH sKJIam», [ omap

BommpoBHBIH «AHBIH Y3€HYQJIETe...», OMHUpPXaH
Enukunen «Xomaét Oumpron», Cubrar XoKHMMHEH
«Tykait OamplHHAH CHIAMAp WAE», XOMAYHO
TumepranueBanslH «MuUHHOH 0oxeTjie  Kele
IOKTBIp», 3uno CeHraryiuiMHaHbelH  «Jlerenmap
moxec», Pxamn 3oigymnansiH  «Tatap MOHBI
anmapbi» hom Oamrka kym keHa sizmanap. Hlynaid yk
JKBIGHTBIKKA ~ YPHAIITBIPBUITAH ~ YWAT  WJUISPHD
AIIOYYE TaTap TAIMMHOPEHEH KAJIOMEHHOH TOIIKOH
si3Marap Jia KeI3bIKJIbI hoM ThIHOpaTIIe. Anap/ia 4uT
WUIOPJ®  SIISN  Kajblpra  MOKOyp  Oyirax
TaTapJIAPHBIH «TaTap MOHBIHBIH IIH(aIbl KUICHHI
cycayiapsl hoM SIIIOroH/I9 YK JIETeHAara 9Bepeiron
KpIpubl Wiaham 1llakupoBHBIH TIIACTHHKATAPHIH
eNbI-eNblid  THIHJIayJaphel aHjaThuia. © Oy HHAE
Wnham [lakupoBHBIH, YUT WUIOPAS A9 UH
HOMYJISAP KBIPYbI OYIIBIN, MOHJIBI TaBBIMIBI OCTIOH
yn emnapna Cosernap bepnerenen  Tepie
TOOOKIIOPEHD dYouelsien SIIOToH TaTapiapra TIblHA
TYTell, YUT WIIOPAS SIS KajraH TaTapiapra Ja
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TyraH WJUIOPEH XOTEepJoTelN, «KYHEN KbULIapbhlH
IOYJNKBIHJIQHABIPBID), Carblll TYJbl HOPIKIOPEH
Mapo-naps TENrANIBEH KYpcaTs. TarblH Kalchbl
JKBIPYBIObI3ra HACBIAI OYyJIIbI WKOH MOHIBIN
SI3MBIIT?.. MocomoH, TaTapHBIH AMeprKaa SIIoroH
Tapux4pl TajuMe, TIOpKojor, mpodeccop FHOmai
Ilamunornsr «Anham Ilaxupo hom Hero-Hopk
TaTapiapb» JUTOH HCTANEK-I3MachlHAa SIIbJICK
XoTHpanape OenmoH yprakiama: «1975 emma muH
Komym0Oust yHuBepcuTeThIHA YKBIpTa Kepiaem hom
urohap y3orens, TyOoH MaHX3TTeHAATHl pyC KUATAI
KHOEeTeHo Wepw OamaapiM. MUH aHIa TOPKH
XaJbIKIap TEJJIOpE, TAapUXJapbl, MOISHUSTIOPE
TypblHAAZ KWATamiap 931u  uaeM. KubeTHeH
IiacTUHKajgap OynereHno OepmonmHe MuH Wiham
[HakupoB  Kplpjaapbl — S3bUITAH  IUIACTHHKAra
FOJIBIKTBIM hoM aHbl OTHEMd alIbIll KaWThIN OYJIOK
utreM. Wnham >KbIpnapblH THIHJIAY OTHEM ©YEH
NeHbAIArbl UH 3yp Oynok muue. Lllym gopma Unham
IlakupoB Hero-Mopk Tatapnapbl apacelHga HH
MOMYJISIP JKBIPYBI OYJIBII KUTTE. OTHEM SKIIOMOE
KOHHOpeHAo hopuak Tatap >KbIpiapsl THIHIBIA hom
WO KalraH TyraHHapblH HCKY TeILepd HIe.
WUnham  IllakupoB  KpIpiapblH  THIHJAraH/A,
OTMEMHEH HKE Ky3e Ssilib OelIoH Tyna hoMm yi
IIBITIBIPT KbIHA enblid uue» [1, 6. 318]. Llymai yk
TaTap Tapuxdbl TrajmuMe, OWK O03aK eijap
TepkusHen Oamkanacel HMcranOynga Moapmopa
YHHMBEPCUTEThIHIA Mpodeccop OyIblll 3LUUIOTOH
Hamup  Hoymor  (1944-2021) 10  Hnham
[TakupoBka 75 sAmb Tylly yHacHHaH S3bLITaH
«PoxMomiIop KyHAepen Kanadbl3» ucemiie TIOpUK
XaThlHAA JKpIpublra forapbl 09 Ompa: «1970
emtapaa OUHISHAMAR SIIoYYe TyraHHAPLIObI3IaH
aHja-caHa Kazannan Kaioep TaTap
KBIPUBUIAPBIHBIH ~ KWJEN KOHLEpTiIap OupyeH
umers  Oamuiagblk. MeHS IIymIbl  KbIPUYbLIAP
apaceiHga  Miham  1lakdpoBHBIH ~ MarHUTIIBI
TacMara S3bUITAH dCOpJIdpe SHIBIPBIA  Oamiay
OenmoH, Oe3HEH KyHeI1opebe3ra TaTap MOHBIHBIH
mmdanbl JKuie KarbULIbl, KYHET KbIUIAPhIOBI3HEI
TYJKBIHIIAHABIPYYbl KOWIIOp arbuibl. © MHUHEM
O0ecK KBIPUBIHBL OepeHue MOpTada  KypyeMm
Tatapcranna Ttarapiapra sHa pyx Kuiren 1992
CJIHBIH aBryCThIH/A Oysibl. MeHo 11 aBryct keHHE
Kazan Kpeminengo OepeHue MopTa0s pacMmu
poBemte KopbaH raereneH 0oiipoM Hama3sbl Oapa.
Hawma3 Geter, xanbik Tapanranja kapacak — Mitham
a0bIi stHOMIO0e3/10 OackIn Topa. TupoceH 19 KyTon
Kelle OJKbleJraH, 0e3 10 KWIel MCOHJIOIITEK,
OoiipoM OesloH KOTJIAIITHIK. be3HEeH e4eH JiereHa
Oynran Oy aTakibl COHTaTbKOp OCJIOH TaHbIIIY,
aHBIH KYJIBIH KbICYy MHUHE OolipoM Oyore anras
Oamamap ceiMaH maTiaHAbIpas [1, 6. 320]. 1990

emapaa Winham [lakupor TepkusiHeH Oarkaiachl
OHKapara Kuiell, Oupes TaTap >KOMTBIATE OeIIoH
OUpaUIbIIl, YbITHII SICBIM. AHBIH UceMEH TOpKUAID
AIIoyde MOhQKHp TaTapiap ole «THMEp MopAo»
3aMaHbIHAAa YK WIIeTd. JKpIpmapblH n1a sipaThII
ThIHJAy4YsIap Oyna. Tepkusame smroyde tatapiap
SAWCO TaMBIpPJIAPbIH/A TaTap KaHbl OyJraH TOPEKIap
oyren mo Wnham IlakupoBHel hoM Kym KeHo
Oamka TaTtap SKBIPYBUIAPHBIH WKATBHIH  SIPATHII
TBIHJBIA. MocomoH, y3e Tepek Oynca ja
TambIpiapel HOrai TaTapiapbiHa Oapbll TOTAIIKaH
hom TaTap kbI3bIHA 6MNIOHTOH JIoBOHT bombIT Oep
WHTEPBBIOCHIHAA  «Y3€ere3  HHHOU  SKbIpiap
spaTacel3  COH?» nuroH copayra «Wiham
akupoB, Ondus AmzanoBa, Xoinop buruues
WKATBIH JTUN JKaBam Oupa. VIHTepBBIOHBI anraH
K®Y crynentsl Omwio 3akupoBa «MHHE Oy
CY3/19p, Jepecpore, TaTap MOHBIHBIH TaTap
OynamaraH ayQuTOpHsi apachlHAa TaHBII, o WH
mehume — KupoK Oymybl COKIAHABIPABI hom
IaTIaHIBIPBDY, — AU s13a [6].

Kbizranery, Tatap My3bIKachl, TaTap IKbIPHI
TOpPEK MY3bIKACHIHHAH, TOPEK YKBIPHIHHAH IITaKTHINA
HBIK aepbUIBIN TOPTaHTa Kypd, TOpKUII TOPEKIap
apacelHa TOMYJISIp OyJbIN KUTS anMmblid. CoHraTh
OIIKOCEH]IO DIUIOYUYE TOPEK TaIMMHOpE A0 OYTeHra
kajop Mitham IIakupoBHBIH WKATHIH YHTIISM YTTE.
JlokuH KWUJTOUOKTO Oy BO3TBIATH Y3ropep hom
Tepkusizo sioyde TaTapiap I'blHa TYT€Jl, TOPEKIP
10 TaTapiapHbIH 06eK KbIpUbUIAPbIH, OUTPIK T
Wnham IllakupoBHBI TaHbp hoM sIpaThin THIHIAP
JIAIT BIIIAHACHI KUJID.

JKbICHTBIKHBIH ~ e4eHde OynereHmo  XocoH
Tydan, Penat Xapuc, Pobept OxmotkaH, 3endar,
Jlena Illarsnipexan, 3unnyp Mancypos, ['azunyp
Mopat, Xappac Oton, Hypm Apcman, Haxap
Hoxmu, Unmap HOzee, l'amun Ad3zan, Pomud
laram, Pobepr Munnymun, [enmat 3oiiHariesa,
Menoppuc Orbiaom, dmopa Huzamosa h.6. xyn
KEHo eJIKoH hom smb  OyblH 1areiipp  hom
LIaTrbIAPAJIOPHEH Wnham [ITakupoBka
OarpllIaHTaH KYpKOM IUTHIPIISPE YPBIH ajraH.

JKpIeHTBIKHBIH AypTeHUE Oyliere uca Xylanry
CY3JIOpEeHHOH  Topa. MoHma  HeKposoriap,
PecmyOnmka sKHTOKYETIOPEHEH POCMU Cy3i1ope hom
WKaIl WMHTCIUINTCHUIUS BOKWJUIOPCHEH  KaWThl
ypTaKianry MakcaThl O€JoH S3bUIraH MOKaIdJope
OupenroH. AuapHbIH OapbICBIHAA Ja  Tartap
XalKbIHbIH Oeek yibl Mitham I1IakupOBHBIH SIKTHI
JOHBSIIaH KHTYEHd KapaTra THUPSH KaWrbl adbIK
CHU3eI9.

KurtanmHplH KymIBIMTachl a WTbTHOApTa Jaek.
Anpna Wnham lakupoBHBIH TOPMBII foJbIHA hom
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WXKAT  DIIYOHJICTCH
OmpenroH.

Kypenekiie KpIpublHBIH TOpPMBIII hom wkaT
10JIbI O€JIoH OepeHue MOPTI0 TaHBIIITYYbLIAp OUYCH
TeHo Tyren, Oy Oeek ImoXecHe SXIIBI OeNroH
KelIenop e4YeH 10 Oy JKbICHTBHIKKA Hdpat 6ait hom
KBIMIMMOTIIE ~ MOrbJyMarT KbleJiraH. hudimkces,
onere  (DOHHU-TIOMYJISIP  JKBIGHTBIK —  «MOH
magumaceD» (P. barymma) Mitham IlakupoBHBIH
OeTeH JIOHBSTA cuoener SIIIOYYe
YKaHaTapJIapbIHBIH UI'BTHOAPBIH JKAJICH UTIUOK hom
aNapHBIH KYHEN KBULIAPhIH THOPOTOUSK, JUT
BIIIAHBII KajTa0bI3.
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The article examines the theatre scholar I. Ilyalova’s book, dedicated to the performances of
Marsel Salimzhanov and published on the 90™ anniversary of the outstanding director. It highlights
the importance and timeliness of Marsel Salimzhanov’s work. He was the leader of the national thea-
tre art for 36 years, directing performances of the famous theatre named after G. Kamal, and created
dozens of performances, many of them are in the golden fund of Tatar culture. The book contains nu-
merous articles and reviews by various authors, published in the periodical press of that time, and ex-
cerpts from popular science monographs. Thus, it presents different points of view, pluralism of opin-
ions and a broad historical context. At the same time, the strictly chronological principle of organizing
the material helps to present the legacy of the director in its entity and trace his creative evolution.

Key words: Marsel Salimzhanov, Tatar theatre, review, performance, directing, theatre criticism

For citation: Salikhova, A. Review of the book “The Performances of Marsel Salimzhanov” by
[ltani Iskhakovna Ilyalova (Kazan: Zaman publishing house, 2024. 400 p.: il.) / Tatarica. 2025. Ne 1
(24). pp. 163-169. https://doi.org/10.26907/2311-2042-2025-24-1-163-169

In 2024, the public of Tatarstan held a large-
scale celebration of the anniversary of Marsel
Khakimovich Salimzhanov (1934-2002) — a direc-
tor, teacher and public figure. Many events were
held in the Republic: A memorial plaque was in-
stalled on the house where M. Salimzhanov lived
in his last years; exhibitions, public lectures and
gala evenings were organized. The Academy of
Sciences of the Republic of Tatarstan held a high-
level International Scientific and Practical Confer-
ence ‘“Performing Arts: Contacts and Contexts”
dedicated to the 90" anniversary of Marsel
Salimzhanov and the 100" anniversary of Anas
Tumashev. The forum brought together influential
scientists from Uzbekistan, Kyrgyzstan, Kazakh-
stan, Moscow, Kazan, Ufa and recognized experts
in performing arts studies. During the conference,
scholars touched upon a wide range of art history
issues, raised the problems of drama, music, cho-
reography, cinema, fine arts, etc. Particular atten-
tion was paid to the creative legacy of M.
Salimzhanov, A. Tumashev and currently extreme-
ly relevant issues of art synthesis. Following the
conference, a collection of articles was published
[1].

The G. Kamal Tatar State Academic Theatre,
to which M. Salimzhanov dedicated his entire life,
was actively involved in the event. The Zaman

Publishing House released a book of his perfor-
mances’ reviews [2]. The theatre staff — G.
Fattakhova, G. Gimatova, L. Kiyamov enthusiasti-
cally participated in preparing the book. Its author
and compiler was Iltani Iskhakovna Ilyalova, a
well-known theatre scholar, theatre critic, candi-
date of art history, honoured artist of the Republic
of Tatarstan and the Russian Federation, laurecate
of the Republican Public Prize named after D.
Siraziyev, laureate of the Theatre Prize “Tantana”.

The name of Marsel Salimzhanov (1934-2002)
occupies a special place in the history of Tatar and
Russian theatre. The director, whose work was a
bridge between the national tradition and contem-
porary art, managed to make the G. Kamal Tatar
State Academic Theatre a unique cultural phenom-
enon and create the theatre staff that was highly
spoken of. From March 1966 and practically until
his death in March 2002, Marsel Salimzhanov was
the chief director of the G. Kamal Tatar Academic
Theatre, and his contribution to the development of
Tatar art is difficult to overestimate. His early
death was a great loss for the entire theatre com-
munity.

“Marsel Khakimovich’s death was untimely,”
wrote the Moscow theatre critic Boris Poyurovsky
in his book “An Island in the Ocean”, dedicated to
the Kamal Theatre. “He was full of all sorts of ar-
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tistic ideas and did not expect death to come so
soon. The current troupe consists of his students
and associates. He left behind not just a good
memory, which is also important, but also a mag-
nificent, efficient ensemble, assembled from
unique individuals of all generations” [3, p. 109].

The personality of Marsel Salimzhanov has
always aroused interest. There are quite a few
books dedicated to him. Back in 1993, I. Ilyalova’s
monograph “Marsel Salimzhanov” [4] was pub-
lished, which examines in detail the director’s
work, biography, education, creative principles,
aspirations and achievements, analyzing his mile-
stone performances, collaboration with playwrights
and aesthetic preferences. For obvious reasons, the
chronology of the study is limited to the nineties of
the twentieth century.

After the director’s death, another book, enti-
tled “Marsel Salimzhanov”, was published in the
Tatar language to mark his 70" anniversary in
2004, the book was compiled by playwright Tufan
Minnullin. It contains not only articles by art crit-
ics, but also warm, vivid memories of famous rep-
resentatives of Tatar culture who share their remi-
niscences about the outstanding director of the Ta-
tar theater [5]. In the same anniversary year of
2004, a book by the famous Kazan journalist and
theater  critic  Olga  Strelnikova  “Marsel
Salimzhanov. The Path of Fate” [6] (in Russian)
was published, where she collected the memories
of his family and friends, colleagues and friends
and wrote a detailed essay about his life and work.

In 2019, on the occasion of the director’s 85™
birthday, the Department of Theater and Music of
the G. Ibragimov Institute of Language, Literature
and Art, the Academy of Sciences of the Republic
of Tatarstan, prepared and published a booklet ded-
icated to outstanding figures of the Tatar theater:
Khusain Urazikov, Rafkat Bikchantaev and Marsel
Salimzhanov [7].

Materials about Marsel Salimzhanov’s work
can be found in fundamental works on Tatar theat-
rical art, written by M. Arslanov [8], [9], [10], L
Ilyalova [11], [12] A. Salikhova [5, p. 239-276],
[13], [14], [15], [16] and R. Sultanova [17]. In ad-
dition, there is a fairly large number of articles, de-
voted to the director’s work [18], [19], [20], [21],
[22], [23], [24].

In this series, the new edition is of particular
interest. The book collects and systematizes the
texts of leading theater critics and Tatarstan cultur-
al newspaper columnists and the capital’s special-
ized publications of different years. Most of these
are reviews of premiere performances. M.

Salimzhanov’s outstanding productions are exam-
ined in detail in a two-volume album published in
2009 [25], but there has not yet been a collection
of articles, in which the director’s work would be
presented in full, including performances in the
Russian Youth Theater, in the Tinchurinsky,
Kachalovsky, Menzelinsky and Almetyevsk thea-
ters. A review of every specific performance is
given in Tatar or Russian (depending on the lan-
guage in which it is written), supplemented with
photos and bibliography of the production. If re-
views of some performances have not been found,
excerpts from theater books are given instead. Al-
so, the section “The First Person” publishes inter-
views given by M. Salimzhanov to journalists.
They present Marcel Khakimovich’s views on con-
temporary society, on theatrical art and its role in
the life of the people.

Farid Bikchantayev, the chief director of the G.
Kamal Tatar State Academic Theatre, an honored
artist of the Russian Federation and the Republic of
Tatarstan, a laureate of the State Prize of the Re-
public of Tatarstan named after G. Tukay and the
International Prize named after K. Stanislavsky,
gave the following assessment of the book: “This
is indeed a unique collection, a kind of guide to the
creative biography of Marsel Salimzhanov. It con-
tains premiere texts on the theater’s premieres
written by theater critics, observers and figures of
art and culture. Here is the very first response, and
most often it is to one of the first public perfor-
mances. The texts contain reflections, viewers’ de-
lights, disagreements and questions. It is especially
interesting to read professional reviews, which are
perceived as works of art, and there are certainly
some of those here” [2, p. 11].

The book “Salimzhanov Spektakller. Perfor-
mances of Marsel Salimzhanov” by Iltani Ilyalova
not only preserves the memory of the outstanding
director, but also fits his work into a modern con-
text. It will be useful for theater scholars, cultural
experts and anyone interested in the history of Ta-
tar art. The full scope of M. Salimzhanov’s work
and the rich illustrative material make it a valuable
source for further scientific research.
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PEIEH3UA HA KHUTY WIBTAHU UCXAKOBHBI MJISLJIOBOI
«CIIEKTAKJIN MAPCEJIA CAJIMM/KAHOBA)>»
(KA3AHbBb: U3/1-BO «3AMAH», 2024. 400 C.: 1J1.)

Aiiryas PycramoBna Canuxosa,

WHCTUTYT s13bIKa, TUTEpaTyphl U uckycctBa uMm. I'. M6parumosa AH PT,

Poccus, 420111, r. Kazans, yn. K. Mapkca, 1. 12,
salikhova.teatre@list.ru.

B craTtbe paccmarpuBaercs knura tearposena M. M. MianoBoi, nocesiieHHas crekrakisM Map-
cens CamuMikaHOBA M BBITyHIeHHAs K 90-JeTHio BeIIaromerocs: pexuccepa. [loguepkuBaeTcst Bax-
HOCTb M CBOEBPEMEHHOCTh 3TOr0 TpyAa. Mapcenb CaaumkaHOB ObLI JIMJIEPOM HAIIMOHAIBHOTO TeaT-
PaJIBHOTO MCKYCCTBA, B TeueHHE 36 JIeT OH PYKOBOJIMII MIPOCIABIEHHBIM KaMaJIOBCKHM TE€aTPOM, CO3-
Jlal AECSITKHM CHEKTaKJIeld, MHOTME MX KOTOPBIX M BOLLIM B 30JI0TOH (DOHJ TaTapcKoil KynbTypbl. B
KHUTe cOOpaHbl MHOTOYHCIICHHBIC CTAaTbU M PEIIEH3UH PAa3HBIX aBTOPOB, BBIICAILINE B CBOE BpEMs B
MIEpUOANYECKON TIeYaTH, a Tak)Ke OTPHIBKH M3 HayYHO-TIONYJISPHBIX MoHOorpaduid. Takum oOpaszom,
IIPEJCTAaBIECHbl Pa3Hble TOUKM 3PEHUs, IUIIOPAIu3M MHEHUH U IMUPOKUI HCTOPUUECKUN KOHTEKCT.
BMmecTe ¢ TeM cTpOro XpOHOJOTHUECKUI MPUHLKN OpraHU3alMd MaTepuajga IoMoraeT MpeicTaBUTh
HACIIEINe PEXKUCCEPA B 1IETIOM, IIPOCIEIUTH ET0 TBOPYECKYIO DBOIIOLHIO.

KuaroueBbie c1oBa: Mapcens CanuMiKaHOB, TAaTapCKUH TeaTp, PEIeH3MsI, CIIEKTaKIIb, PEKHCCYpa,
TeaTpabHas KPUTHKA

Jas nutupoBanus: CanuxoBa A.P. Penensust Ha xaury Unsranu HMcexakosusl UnsanoBoit «Cnek-
takau Mapcens CanumvikanoBay (Kaszans: U3n-Bo «3amany, 2024. 400 c.: wi.) // Tatarica. 2025. Ne 1

(24). pp. 163-169. https://doi.org/10.26907/2311-2042-2025-24-1-163-169

B 2024 r. o0miecTBeHHOCTh TarapcraHa MIMpo-
KO oTMeTHIa ro0uiei Mapcens Xakumosuua Ca-
muvokanoBa (1934-2002) — pexuccepa, meparora,
oOmiecTBeHHOro Aearens. B pecrnyOnmke mpomuuio
HEMaJl0 MEpOIPHATHIA: ObUIa YCTaHOBIIEHA MEMO-
pUaJIbHAs JIOCKa Ha JIOME, Te B MOCIEIHUE TOJbI
xwmwi1 M. CalluMXaHOB, OPraHU30BaHbI BBICTABKH,
nyOJIMYHbIC JIEKIIMA M TOPXKECTBEHHBIC Beuepa.
Axanemus Hayk Pecrmybonmuku Tarapcran mposena
MacCIITa0HYIO MexnyHapoIHYO Hay4YHO-
MPAKTUYECKYH0 KOH(EPEHIUIO «3pEUIIHbIC HC-
KYCCTBA: KOHTAKThl ¥ KOHTEKCTBI», MOCBSIICHHYIO
90-neturo co aus poxaenuss Mapcens Camumxa-
HoBa U 100-netHemy roOmieto Anaca Tymariesa.
®opyMm coOpast aBTOPUTETHBIX YUEHBIX U3 Y30eKn-
crana, Kuprusun, Kazaxcrana, Mockssl, Kazanu,
Vb, TpU3HAHHBIX CHEIMATUCTOB, H3yYaroIInX
3peNuIHbIe BUABI HCKyccTBa. B xome paboTs
KOH()EPEeHIINN YYEHbIE 3aTPOHYNIN IIUPOKHH KpPyT
HCKYCCTBOBEYECKHUX IMPOOJIEM, MOJHUMAIKNCH BO-
MPOCHI JpaMaTypruu, My3bIKH, Xopeorpaduu, Ku-
HemaTorpada, H300pa3UTENBHOTO HWCKYCCTBA U
T. 1. Ocoboe BHHMaHUE OBLJIO YJIEIEHO TBOpYE-
ckomy Hacienuto M. Canumxanosa, A. Tymamiesa
¥ YpEe3BBIYAHO aKTyaJbHBIM CETOAHS MpoOIeMaM
cuHTe3a ucKyccTB. [lo ntoram xoHpepeHH OBIT
n3ziaH cOopHUK crareid [1].

He ocranics B ctopone u Tatapckuii rocyaap-
CTBEHHBIN AKagemMudeckuii Teatp umenu 1. Kama-
na, ciykeHuto kotopomy M. CanumkaHOB MOCBSI-
TUJ BCIO CBOIO >KM3HBb. M3maTtenbcTBoM «3amMan»
ObUIa BBRIMYIICHA KHUTA PEIIEH3MH Ha €0 CIIeKTaK-
nu [2]. B noaroToBke KHUTM MPUHUMAIHN AKTUBHOE
ydactue cotpyaHuku teatpa I'. H. ®darrtaxosa,
I'. ®. T'umaroBa, JI. II. KusmoBa. ABTOpOM-
cocraBuTesnieM BbicTynuiaa HWMibranu HMcxakoBHa
WnsnoBa — W3BECTHBIN TeaTpOBE, TeaTPaJbHbII
KPUTHK, KaHAWIAT UCKYCCTBOBEICHIS, 3aCITyKCH-
HEIH gesTens uckyccTB PT u PD, maypear Pecmy6-

JIUKAHCKOW  OOIIeCTBEHHOW MpPEeMHH  HMEHU
. CupazueBa, naypeatr TearpanbHON mIpeMun
«TaHTanay.

Nms Mapcens Cannmokanosa (1934-2002) 3a-
HUMaeT 0co00e MECTO B MCTOPUH TaTapCKOro H
poccwuiickoro Teatpa. Pexxnccep, 9pbu pabOTHI cTa-
JIM MOCTOM MEX]ly HallMOHAJILHOW Tpajuluer u
COBPEMEHHBIM HCKYCCTBOM, CyMeNl IpeBpaTUTh
TIAT um. I'. Kamana B KynbTypHBIH (eHOMEH H
C03/1aTh TBOPYECKUI KOJUIEKTUB, O KOTOPOM I'OBO-
pwin B mpeBocxoAHbIX creneHsx. C mapra 1966 r.
1 MPAKTUYECKH BIUIOTH JI0 CBOEM KOHYMHBI B Map-
te 2002 1. Mapcens CanmuvikaHOB OBUT TJIaBHBIM
pexuccepoM Tarapckoro AxkageMHUYECKOro Tearpa
uM. I'. Kamasa, u ero Bkiaj B pa3BUTHE TaTapcKo-
ro UCKyCCTBa TPYIOHO NepeoleHUTh. Ero paHHuil
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yYXOJI CTall OOJIBIION YTPaTOH JJIsi BCETO TeaTpasib-
HOTO COOOIIECTBa.

«Mapcenb XakMMOBHY YIIEJ U3 )KU3HU HEMPO-
CTHUTEJILHO PaHo, — Iucall B cBoel kaure «OCTpoB
B OKeaHey», nocpsleHHol KamanoBckomy Teartpy,
MOCKOBCKHMI TearpanbHblii KpuTuk bopuc Ilo-
10pOBCKUi. — OH OBUI TIEPENOTHEH BCEBO3MOKHbI-
MU XY/JI0KECTBECHHBIMH 3aMBICIAMH U COBCEM HE
TOTOBHJICS K cMepTH. HBIHENIHAS Tpymnma COCTOUT
W3 ero yYeHWKOB W copaTHUKOB. OH OCTaBHI TIO-
cie cebs He MPOCTO JOOPYI0 MaMsTh, YTO TOXKE
BakHO. Ho BenmmkonenHplit, paboTOCTIOCOOHBIN aH-
cam0Ib, COOpaHHBI M3 YHUKAIBHBIX HHIUBUIY-
ATBHOCTEH BO BCEX MOKOJICHIIX» [3, ¢. 109].

Jlmanocte Mapcens CanumikaHOBa BCerAa BhI-
3pIBasia K cebe uHrepec. Kuur, nocesmennsix Ca-
JUMIKAHOBY HE Tak YK u Mano. Eme B 1993 r. BbI-
nua monorpadust M. UnsuoBorr «Mapcens Ca-
JTUM)KaHOBY [4], T/ie BecbMa IMOAPOOHO paccMmart-
pHUBaeTCsl ACATENBHOCTh peXHccepa, ero ouorpa-
¢us, oOpazoBaHHMe, TBOpPYECKHE IPHHIIUIIGI,
CTPEMJICHHS H JIOCTIDKCHHSA. AHAITH3UPYIOTCS
STalHbBIE CIIEKTAKIIM, COTPYJAHUYECTBO C JIpama-
Typramu, 3CTEeTHUecKue mpeanoureHus. [lo mo-
HSTHBIM TIPUYMHAM XPOHOJIOTHS HCCIEJOBAHUS
OoTpaHHYeHa JIEBTHOCTHIMY rojjaMu XX B.

Yxe mocime cMmeptm pexuccepa k ero 70-
netHeMy toOmieto B 2004 r. Ha TaTapCKOM S3BIKE
Obula M3AaHa Apyras KHUra noj Ha3sanuem «Map-
cenp CanuMkaHOB» (Ha TaTapcKOM SI3bIKE), KOTO-
pyto cobpan apamarypr Tydan Munnymiua. OHa
COJCPXKUT B ceOe HE TOJIBKO CTaTbU HUCKYCCTBOBE-
JI0B, HO U TEIUIbIE, )KUBbIE BOCIIOMUHAHUS U3BECT-
HBIX JIeATelIed TaTapCcKOM KyJbTYphl O BbIJAI0-
meMcsl TIpeAcTaBuTene Tatapckoro tearpa [5]. B
TOM ke roouseitHoM 2004 T. BIIILIa KHUTA U3BECT-
HOTO Ka3aHCKOI'O JKypHaJMCTa M TeaTpajbHOro
kputnka Oneru CrpenpHukoBoi «Mapcens Ca-
nuMKaHoB. JIuaus cyas0bi» [6] (Ha pycCKOM sI3bI-
Ke), TJle OHa coOpajia BOCTIOMUHAHHSI €r0 POJIHBIX
1 OJM3KUX, KOJJIET W JIpy3ed W Halmcaia pa3Bep-
HYTBII O4YepK O ero )KU3HHU U TBOPYECTBE.

B 2019 r. x 85-neTuto pexuccepa OTIEIOM Te-
aTpa W My3bIku VHCTHTYTa S3bIKa, JTUTEPATyphl U
nckyccta nM. I'. MOparmmoBa Axamemun Hayk
Pecny6nuku Tatapctad ObUI MOATOTOBJICH M U3JaH
OyKJIeT, TOCBSIICHHBIN BBIAAIOIIMMCS JESITEISIM
TaTapckoro tearpa: Xycauny Y pasukoBy, Padxary
buxuanTtaeBy u Mapceinto CanumikaHoBy [7].

Marepuansl o TBopuectBe Mapcens Canum-
YKaHOBAa MOKHO HaTH B (hyHIaMEHTAIBHBIX TPY-
Jax 10 TaTapCKOMY TeaTpalbHOMY HCKYCCTBY
M.T. Apcnanosa [8], [9], [10], U. . UnsanoBoit
[11], [12] A. P. CanmuxoBotii [5, c. 239-276], [13],

[14], [15], [16], P. P. CynranoBoii [17]. Kpome To-
TO, TBOPUYECTBY PEXKHCCEPA MOCBSIICHO IOCTaTOY-
HO Oonpmmoe kommdectBo ctateit [18], [19], [20],
[21], [22], [23], [24].

B atom psny HOBOe W3/1aHuE TIPECTABIISET CO-
0ol 0coObIlt MHTEpec. B kHHUTe coOpaHbI U CHCTE-
MaTU3UPOBAaHBl TEKCThl BEAYIIMX TeaTpalbHbIX
KPUTHUKOB M KYJIBTYPHBIX 00O03peBareiell razer u
JKypHaIIOB TaTapcTaHa ¥ CTONMYHBIX TPOQUITBHBIX
W3JIaHUH pa3HBIX JIeT. B OONBIIMHCTBE CBOEM 3TO
pelIeH3MU Ha MpeMbepHbIe creKTakian. Ocobo BbI-
Jarommecsd noctaHoBkn M. CanumkaHoBa J10-
BOJILHO TOJIPOOHO PAacCMOTPEHBI B JIBYXTOMHOM
anpOome, BeimyiieHHoM B 2009 1. [25], HO cOop-
HUKa cTareil, B KOTOPOM TBOPHYECTBO peKuccepa
OBLIO OBI MPEICTaBICHO B MOJHOM 00BEME, BKITFO-
yas criektakian B pycckom THO3e, B Tunuypusn-
ckom, KauanoBckom, MeH3ennHcKOM, AJTbMEThEB-
CKOM TeaTpax, A0 CHX Mop He Obuto. Pernensus Ha
KOHKPETHBIM CIEKTaKIb JaeTCsl Ha TaTAPCKOM HIIH
PYCCKOM $I3bIKE (B 3aBUCHMOCTH OT TOT0, Ha KAKOM
SI3bIKE OHA HAIKCaHa), OToJIHeHa (GOTO 1 ONOIMo-
rpa¢ueil Ha moctaHoBKY. K HEKOTOPBIM CIIEKTaK-
JISIM pelieH31Hu He OBbIITN HalZIeHbl, T03TOMY BMECTO
HUX JAIOTCSI OTPBIBKU M3 T€aTPabHBIX KHUT. Tak-
xKe B pyopuke «OT MepBOro JHLa» MyOIUKYIOTCS
WHTEpPBbIO, MaHHble camuM M. CaauMKaHOBBIM
KypHaTUCTaM. B HUX pacKpbIBaloTCS B3TIISIBI
Mapcenss XakuMoBHYa Ha COBPEMEHHOE €My 00-
IIECTBO, Ha TEATPAJIIbLHOE HCKYCCTBO U €ro pojb B
KU3HU HApOJa.

®apuy bukuanraes, rnaBHeli pexxuccep TI'AT
uvenu ['. Kamana, 3acmykeHHbBI naesTenb uc-
kycctB P® u PT, naypear I'ocynapcTBeHHOU Ipe-
muu PT umenn I'. Tyxkas, MexayHapogHoil mnpe-
muu umenn K. Cranncnasckoro, Jjajl KHUIe Takyro
OLIEHKY: «JTO ¥ B CaMOM JieJIe YHUKaJIbHbIH cOop-
HUK, CBOCOOPA3HBIN IMyTEBOIUTEIH IO TBOPUYECKOM
ouorpadun Mapcens XakumoBuda. B Hem coOpa-
HBI IPEMBEPHI TEKCTOB K MIPpEMbEpaM TeaTpa OT Te-
aTpaJIbHBIX KPHUTHUKOB, 0003peBaTtelieH, mesTernei
HCKYyCCTBa M KynbTyphl. Ilepen Hamu camblii mep-
BBIIl OTKJIMK W 4Yallle BCEro Ha OJUH U3 INEpBBIX
CrieKTakJed Ha myOnnke. B TekcTax M pa3Mblnuie-
HUS, ¥ BOCTOPTH, W HECOTJIacHsi, U Bompockl. Oco-
OCHHO MHTEPECHO YHMTATh MPOPECCHOHANBHBINA OT-
3bIB, KOTOPBIM 1 caM BOCIPUHUMAETCS KaK MPOU3-
BEJICHNE HMCKYCCTBA, a TaKWe 371eCh, 0€3yCIIOBHO,
ectb» [2, c. 11].

Kuura MWneranm Wasnosor «ConuM>KaHOB
criektakibpiope. Crnekrakimm Mapcens Cannmvoka-
HOBa» HE TOJBKO COXpaHAET IMaMATh O BBIIAIO-
ieMcsl pexxrccepe, HO U BIIUCBIBAET €ro TBOPYECT-
BO B COBpEMEHHBIH KOHTEeKCT. OHa OyeT mojie3Ha
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TeaTpoBeAaM, KyJIbTypoJioraM M BCEM, KTO HHTe-
pecyeTcsi UCTOpUel TaTapckoro Huckyccrna. llou-
HOTa oxBaTa TBopuecTtBa M. CamumrkaHoBa U 00-
raTeld WJUIFOCTPATHBHBIA MaTepuan JelaeT ee
LEHHBIM MCTOYHHMKOM JUI JAIBHEHIINX HayYHBIX
M3BICKaHUM.
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NJIbTAHU NCXAKOBHA NIAAJIOBAHBIH «MAPCEJIb
COJIMM/KAHOB CIIEKTAKJIBJIOPE» (KA3AHb: U31-BO «3AMAH»,
2024. 400 C.: 1J1.) KUTABBIHA B9sAJIOMO

Aiires1 Pectom kbi3bl CajinxoBa,

TP ®A I'. U6pahumoB ucem. Ten, onobusT hoMm coHraTh HHCTHTYTHI,
Poccus, 421111, Kazan 1., K. Mapke yp., 12/4 Hue iiopr,
salikhova.teatre@list.ru.

Mokamono Ttearp Oenreue M. M. UnsanosaubiH Mapcenb ColMMKaHOB —CIICKTaKIBIOPEHO
Oarpinuianran hom KypeHeksie pexuccepHblH 90 eyubirbiHa OacThIpblIraH KuTaObl Kapana. by
xe3mMoTHeH Mehumitere hom y3 BakbIThIHAA OAChLIybl acchi3bikiaHa. Mapceinb ColMMKAHOB MUILTH
TeaTp COHTaTeHEH JInAepsl Oyna, 36 e JoBaMbIHIA YII JaHJIBIKIBI KaMan TeaTpbl OClIoH KUTOKUYEIICK
UT9, JUCTAIIOTOH CIEKTAKIIBIISP KAT WTI, aJlapHBIH KyOece TaTtap MOJSHUSTECHEH alThIH (pOHIbIHA
kepo. Kuranra Tepie aBTOpNAapHBIH Y3 BaKbITHIHAA BaKbITIBl MarOyrarta YbIKKaH KYIICaHJIBI
MoKasaope hom pereHsusuiope, yiaid yK (JoHHU-TIONMYJIISIP MOHOTPAQHSIISPIOH ©3CKIJIOp TyIUIaHTaH.
Hlynait wrem, Tepyie Kapanuiap, (GUKepisp IUIIOpaIM3MBl hoM KHH TapuXum KOHTEKCT TOKbIUM
ntenrad. Illyn yk BakpITTa MaTepHaIHbl OCIITHIPYHBIH TOTAJI XPOHOJIOTHK NPUHIMOBI PEXKUCCEPHBIH
TyJIaeM MUPACHIH TOKBIMM HTOPId, aHBIH WKAIH IBOIIOIMSICEH KY39TEpId SIPJOM HTa.

Ten TemeH4d19p: Mapcens ConuMKaHOB, TaTap TeaTpbl, PEIEH3Us, CIIEKTaKib, PEXHUCCYpa,
TeaTp TOHKBIATE

Coiitama euven: CanuxoBa A.P. Mnbranum McxakoBHa WisnmoBanbiH «Mapcens CanumkaHoB

cnekrakibiIape» kuradeiHa (Kasan: «3aman» nomp., 2024. 400 6.: i) 6astmoma // Tatarica. 2025. Ne
1 (24). 163-169 6. https://doi.org/10.26907/2311-2042-2025-24-1-163-169
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LATEST EVENTS IN THE FIRST HALF OF 2025

On February 13, 2025, scientists, teachers, postgraduates and masters gathered at the Institute of Phi-
lology and Intercultural Communication of Kazan Federal University to hold the 9th International Re-
search and Methodology Online Seminar “Improving the Methods of Teaching Languages: A Platform
for the Exchange of Progressive Practices”. This year it was dedicated to the 200" anniversary of the
great Tatar thinker, scientist-encyclopedist, teacher and educator Kayum Nasyri and, according to the tra-
dition, it was held on the MTS LINK site. The organizing committee received 162 applications to partici-
pate in the seminar from university professors, teachers of native and foreign languages of general educa-
tion institutions, professionals from Russia, Turkey, China, Azerbaijan, Kazakhstan and Uzbekistan, those
who are interested in the problems of teaching and studying native and foreign languages, as well as cur-
rent issues of Turkology (for more details see: https://ifmk.kpfu.ru/news/sovershenstvovanie-metodiki-
obucheniya-yazykam-ploshhadka-obmena-progressivnoj-praktikoj/7/).

On March 21, acting on the instructions from R. N. Minikhanov, Rais of the Republic of Tatarstan,
the Research and Methodology Seminar “Topical Issues of Tatar Studies. The Eastern Trans-Kama” was
held in the city of Naberezhnye Chelny, it was aimed at countering the falsification of the Tatar people’s
history.

The seminar was organized for library and museum professionals from the Aktanysh, Zainsky,
Menzelinsky, Tukaevsky, Elabuga, Mendeleevsky and Nizhnekamsky Districts of the Republic of
Tatarstan, as well as from the city of Naberezhnye Chelny. Speakers from the Academy of Sciences of the
Republic of Tatarstan presented a wide range of topics covering the history of the Region - from signifi-
cant events of ancient and medieval history to Tatarstan’s contribution to the Great Patriotic War (for
more details see: https://antat.ru/ru/iar/news/19147/).

On April 4, the 9™ International Research and Practice Conference “Zankiyev Readings” was held at
the Tobolsk Pedagogical Institute named after D. I. Mendeleyev. The purpose of the conference, a symbol
of the preservation of national education and Tatar culture, was to promote the development of new peda-
gogical methods, technologies and their implementation in the modern education system, the dissemina-
tion of innovative ideas.
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At the plenary session, scholars from Russia, Turkey, Kazakhstan, Kyrgyzstan and Uzbekistan report-
ed the results of their scientific research in the field of philology, history, folklore and education. The
conference included the presentations of the office project named after Yakub Kamaleevich Zankiyev and
the “Inspiration” art exhibition.

At the sectional sessions, the participants discussed topical issues related to the problems concerning
the methods of teaching language and literature in schools with an ethnocultural component of education;
historical and cultural heritage in preserving national identity; issues of patriotic education and improve-
ment of traditional forms of education at primary and preschool stages (for more details see:
https://tobolsk.utmn.ru/presse/novosti/nauka/1286157/).

On April 5, the 32™ International Research Conference “Dmitriev Readings” was held at the Institute
of Asian and African Studies of M. Lomonosov Moscow State University. It was named after the founder
of the Department, Professor Nikolai Konstantinovich Dmitriev (1898—1954). This year, the conference
was attended by over 40 speakers (including 16 foreign speakers), representing leading Turkic centers in
Russia (Moscow, St. Petersburg, Kazan, Cheboksary, etc.), as well as Turkey, Uzbekistan, Turkmenistan,
and other countries, and over 60 listeners.

Among the honorary speakers of the conference were the Chairman of the Turkish Linguistic Society
(Tirk Dil Kurumu, Ankara) Prof. Osman Mert and Siikrii Haluk Akalin, Professor of Hacettepe Universi-
ty (Ankara), who joined the conference online. This year the conference was dedicated to the memory of
the outstanding Turkologist, Doctor of Philology, Prof. Dmitry Nasilov (1935-2017), who worked at the
Department of Turkic Philology for many years and was its head in the last years of his life (for more de-
tails  see:  aas.msu.ru/news/novosti/xxxii-mezhdunarodnaya-nauchnaya-konferencziya-dmitrievskie-
chteniya-itogi/).

On April 7-8, for young Turkologists, the International Research Conference “NEOTURK: At the
Crossroads of Generations and Technologies” was held with the assistance of the Turkic Culture and Her-
itage Foundation and in close cooperation with the Kazakh National University named after Al-Farabi
(Almaty, Kazakhstan).

The conference was held in honor of the 1155™ anniversary of the great scientist Al-Farabi. In this re-
gard, young scientists made their contributions to the study of the rich heritage of the Turkic world and to
the discovery of new knowledge.

The purpose of the conference was to get young researchers interested in the study of the language,
history and culture of the Turkic peoples; to identify new research trends in Turkology and discuss its cur-
rent issues; to provide an opportunity for young researchers to publish their works with the results of their
scientific research; to popularize the common spiritual values of the Turkic peoples and the use of modern
research methods (for more details see: https://farabi.university/news/94047?lang=ru).

On April 10, the M. Khasanov Institute of Tatar Encyclopedia and Regional Studies held a Round
Table “The Labor Feat of Tatarstan Residents during the Great Patriotic War of 19411945 as part of the
2" International Research Conference “The Great Patriotic War of 1941-1945 in the Fates of Peoples and
Regions”. At the Round Table, researchers and professionals presented reports on the contribution that
the population of the TASSR made to help the front, the work in the rear and the daily life of the people
in wartime conditions. In her closing remarks, L.. Ainutdinova emphasized the importance of these discus-
sions and expressed gratitude to all the participants of the Round Table for their thorough scientific ap-
proach and sincere desire to preserve the memory of the labor feats Tatarstan residents performed during
the Great Patriotic War, noting the need to continue research work in this area to understand the contribu-
tion of each person and each family to a common victory (for more details see:
https://www.antat.ru/ru/ite/news/19232/).
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On April 11-12, the International Research and Practice Conference “Musical Turkology Today:
Problems and Prospects” was held at the Kurmangazy Kazakh National Conservatory. The conference
discussed the following research areas: general and methodological issues of musical Turkology; musical
dialectology and mapping; musical instruments and instrumental music of the Turkic peoples of Eurasia;
genres of traditional music of the Turkic peoples: similarities and differences; musical embodiment of the
Turkic epic; migration and interaction of musical cultures; music of the Turkic peoples in modern music
education; music industry of the Turkic world: from management to art (for more details see:
https://www.conservatoire.edu.kz/ru/news/mezhdunarodnaya-nauchno-prakticheskaya-konferentsiya-
muzykalnaya-tyurkologiya-segodnya-problemy-i-pe.htm).

On April 18, the M. Khasanov Institute of Tatar Encyclopedia and Regional Studies of the Academy
of Sciences of the Republic of Tatarstan hosted the presentation of the first personal encyclopedia
“Kayum Nasyri” and the bio-bibliographic index of the same name, as part of the jubilee events dedicated
to the 200™ anniversary of the Tatar educator Kayum Nasyri.

On April 22-23, the Institute of Linguistics of the Russian Academy of Sciences hosted the Annual
All-Russian Conference with International Participation, Tenishev Readings-18. The conference dis-
cussed current issues of the Uralic and Altaic languages and dialects. The conference program included
additional thematic sections devoted to Turkological problems: “Turkic Lexicology and Lexicography”
and “Turkic and Mongolian Scholars — Participants and Veterans of the Great Patriotic War”, dedicated to
the 80™ anniversary of the Great Victory.

The conference was attended by members of the Russian Turkic Society, members of the editorial
board and editorial council of the journal “Russian Turkology”, as well as representatives of Turkological
research institutes and departments of Russian universities (for more details see: https:/iling-
ran.ru/web/ru/conferences/2025 tenishev).

On April 25, 2025, Kazan hosted the All-Russian Research Conference “Tatar Dynasties in the Ser-
vice of the Fatherland” with the participation of Russian scientists, local historians and teachers, as part of
the Year of the Fatherland Defender events and in the framework of the state program “Tatars in the Ser-
vice of the Fatherland”. The organizers of the event were the Department of the History of the Volga Re-
gion and the Urals at the Sh. Marjani Institute of History of the Tatarstan Academy of Sciences and the
Society of Tatar Local Historians of the Republic of Bashkortostan. The Conference discussed the issues
of various Tatar dynasties’ participation in the military campaigns of the Russian state, and the features
characterizing the service of diplomats, translators and officials.

On June 18-20, the International Scientific Forum “Enlightenment and Intercultural Dialogue: The
Legacy of Kayum Nasyri in the Context of Modern Research” was held at the G. Ibragimov Institute of
Language, Literature and Art. It was dedicated to the 200™ anniversary of the outstanding Tatar educator
Kayum Nasyri.

The following issues were discussed at the forum: the scientific and educational activities of K.
Nasyri in the historical and cultural context of the era; the development of national languages through the
prism of the educational movement in the second half of the 19" century; educational trends in the litera-
tures of the Turkic peoples: typological community and national identity; traditional culture and education
of the peoples of the Ural-Volga Region; traditions and modern approaches to the study of native lan-
guages and cultures.

The Round Table “Modern Approaches to Preserving and Popularizing the Heritage of Enlighteners”
and the presentation of the books “Kayum Nasyri’s Calendar” and “The Great Tatar Enlightener Kayum
Nasyri” (I. K. Zagidullin) were organized within the framework of the forum (for more details see:
https://www.antat.ru/ru/iyli/news/19101/).
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On June 25-27, the 2nd International Research and Practice Conference “Slavic-Turkic World: Histo-
ry and Modernity” was held, it was dedicated to the 105™ anniversary of the national autonomies creation
in the RSFSR and the 100™ anniversary of the Chuvash ASSR.

The goal of the scientific forum was to consolidate the efforts of researchers in the field of the Hu-
manities, in history and culture of the Slavic and Turkic peoples’ studies and the common historical past
of ethnic groups, and to intensify the study of their ethnocultural interaction.

The central objective of the event was to popularize the rich historical and cultural heritage of ethnic
groups and strengthen their good-neighborly relations, establishing closer contacts between scientific
schools and public organizations in Russia and abroad (for more details see:
https://chgign.ru/a/news/6057.html).

The information was submitted by G. A. Nabiullina, Associate Professor of the Institute of Philology and Inter-
cultural Communication, Kazan Federal University.
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2025 EJIHBIH I APTBICBIHJA BYJITAH BAKBIATAJIAP

2025 emnsiy 13 deBpanenne Kazan denepans yauBepcureTsinbiH Oumnosnorus hom Mmogonusarapa Oar-
JIAHBIIUIAP MHCTUTYTHIHJA TAIMMHSP, NeAaroraap, acnupantiap hom maructpnap «Temiopra eipaty me-
TOJIMKACHIH KaMHJUISIITEPY: alAbIHTBl TOKPUOS anManry Moiganubirely 1X Xanbikapa (OHHH-METOIUK
OHJIaliH CEMUHAPBIH Y3/bIpY ©4CH Kblenabuiap. beien yi Geek tatap ¢ukep usice, raTuM-3HIUKIONE/HCT,
negaror hom marspudorye Katom Hacwriipunasiy TyysiHa 200 en Tymyra Oarsmuranasl hom Tpagumms Oy-
enya MTC nuHK MOMTaHUYBITBIHAA Y3/IBI.

CemuHap 31IeH[I9 KaTHALTY ©UYeH, OCIITHIPY KOMUTETHIHA I0Tapbl YKy HOPTIaphl YKBITYYbUIapbIHHAH,
roMyMH OejieM OMpY yupexAeHHETopeHeH Tyran hoM uut Tei ykbITyubulapbiHHal, Poceus, Tepkus, Kei-
Tail, AzepOoibKkaH, Kasaxctan hom Y30okcranHaH Tyran hom 4uT TemuropHe yKeITy hom eiipoHy mpobie-
Masiapbl OeJIoH MIeThUILIOHYYE, TIOPKOJIOTHIHEH aKkTyalb MpolieManapblH eiiponyue Oenrewnopaon 162
rapusa kwijae. (Tymeipak: https:/ifmk kpfu.ru/news/sovershenstvovanie-metodiki-obucheniya-yazykam-
ploshhadka-obmena-progressivnoj-praktikoj/7/).

21 wmaprra Yamnser wmohopenno Tarapcran PecmyOmukacer [lpesumentst P.H. MwunHexaHOB
HOKIIOMANIOpEH YTy KbICAIApbIHAA TaTap XajKbl TapuXblH (anbCUUKALMIOYTS KapLibl Topyra
toHonTenroH «TaTapHbl efpoHyHEH akTyanb Mackonaiope. Kenusirsim Kama apbsarsy GoHHM-METOIUK
CEeMHHAPBI OYJIBII y3/IbL.

Cemunap Tatapcran PecnyOnukacsiasly Akranbii, 390, Munsons, Tykail, Anabyra, MenzaeneeBck
hom Ty6on Kama paiionHapeinbiH, mymaid yk Sp Yamisl mohopenen kuramxano hom  Mmysei
XE3MOTKIPIIOPE 0UEH OCIITHIPHUIIBI.

Tarapcran PecriyOnukacel @oHHOp akaeMusice raTMMHOPE OOPBIHTEI hoM ypTa rachlp TapuXbIHAATBI
mehuM Bakblifranapaan anbin TatapcTanHblH beek BaraH cyrblmibl eniappiHa KEPTKOH 6JICHICHS Kaadp
TOOOK TapuXblH KoOJawiaraH TEMaJapHbIH KHH CHEKTPBIH TOKBJIUM  HTTENOp.  (TyJbIpak:
https://antat.ru/ru/iar/news/19147/).

4 anpenb kenHe [|.M. MenneneeB ncemenmore TyOblT mearornka HHCTUTYThIHIA «30HKHEB YKyJa-
pe» IX Xanbikapa ¢oHHU-ramMonuM KoH(epeHImsce Oyibin y3apl. Mwummu morapudue hom Tatap
MOJIOHUSITEH CakJiay CHUMBOJIBI OyJraH KOH(QEpPEHIMSHEH MakcaThl SHA TIeJaroruK MEeTOoJrKaap,
TEXHOJIOTHSIIOP YCeleHd hoM alapHbI 3aMaH4a Morapu@ cucTeMachlHa KePTYTd SpAoM UTY, HHHOBAIMOH
UJICSIIOpPHE TapaTty OyJIbL.

[Tnenap yreipsiita Poceus, Tepkus, Kazaxcran, Keipreizcran hom Y30okcTan ranumHape (Guiiono-
rusi, Tapux, (onbkiop hom morapud enkoceHmore (poHHU THUKIIEPEHYJIOPEH TOKBIUM UTTENop. KoHpe-
peHIMs KbIcanapbiHa mrynai yk Skyo Kaman yiel 3oHKHEB ncemeniore kabuHeT mpoekThl hom «ithamy
COHTaTh KYPro3mMace TOKbAUM UTEI/IE.

Cexumst yTHIpBIIIIApEIHIA OeeM OUpYHEH STHOMSIOHW KOMIIOHEHTHI OYyJITaH MOKTAIIIOPA Ted hom
OIO0UAT OUPATY METOJMKACHl, MIJLIU Y3CHUAJICKHE cakiiay (DakTopbl Oylapak TapHXU-MOJOHU MHUPAC
mpoOyieManapeiHa Ooiyie aKTyalb MOCHANINIOp Kapayabl; INIyJali YK BaTAaHIIOPBIp TapoOus Owupy,
Oanuranrerd  hoM MoKTomkouwo OemeM Oupyme TopOus hoM  YKBITYHBIH TpPaguIoH (opMaiapbiH
KaMHJUISIITEPY MOCBAJIAIAPE KapaJiJibl (TynbIpak:
https://tobolsk.utmn.ru/presse/novosti/nauka/1286157/).

5 ampens kenHe M.B. JloMoHOCOB mceMeHmore MOCKOY OOYIOT YHHUBEPCHUTETHIHBIH Asust hom
Adpuka wimope MHCTUTYTBIHZA Kadeapara Hure3 caiayubl npodeccop Hukonait KoHcTanTHHOBHY
Jvutpue (1898-1954) xepmoreno atamran «JmutpueB ykynapey XXXII Xameikapa (oHHH
KoH(epeHnusice y3nubl. beien konbepenuusino PoccusHeH oiion 6apydbl TOPKU TEIUIOP Y39KIOPCHHOH
(Mackay, Cankr-IletepOypr, Kazan, Yabakcap h.0.) nrynait yk Tepkus, Y30okcran, Tepekmoncrtad h. 6.
ninopasH 40 TaH apThIK JokIa bl hom 60 TaH apThIK ThIHJAYYbl KATHAIITHI.
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KondepenuunsHen MaxTaysibl JOKIaadbuiapbl apackiaa Tepkust auHrBUCTUK >komrbiate (Tirk Dil
Kurumu, Ankapa mohspe) pouce mpodeccop Ocmarn Mept hom Xamkerene yHuBepcUTeTHl (AHKapa
mohope) mpodeccoprr Llykpy Xamyk AxanbiH Oap wme - amap KOH(EpEeHIHrs OHiaiH-popmarra
KyIIbUAbIap. beien koHdepeHIMs Kyn emtap Tepku (uiionorus kadeapachlHAa SULIOToH hom
TOMEPEHEeH COHIBl eJUIapbhlHIA aHBIH MeJHpe OylraH KypeHeKJe TIOpKoJor, mpodeccop JMurpuit
Muxaiinosuy Hacuios (1935-2017) nctonerens Oarsimurans! (TYJIBIpaK: aas.msu.ru/news/novosti/xxxii-
mezhdunarodnaya-nauchnaya-konferencziya-dmitrievskie-chteniya-itogi/).

7-8 ampenb keHHOpeHId Topku MomoHHMIT hoMm Mupac GoHIBI sApmoMeHIo, On-Papabu UCeMEHIore
Kazax mwim ynusepcuretsl (Anmatsl, Kazaxcran) O€IOH TBITBI3 XE3MOTTOLUIEKTS SIIIb TIOPKOJIOTIIAP
ouen «NEOTURK: GybiHHap hoM TeXHOJOTHSIOp TOTAIIyblHAa» Xajblkapa (OHHM KoH(epeHIusce
OyJBIT Y3/IBI.

Koudepernnus 6eek rammv On-DPapadbuner 1155 emnbirsl kbicanapeiaga yrkopense. llyHna Ooiine
POBEIITS TOPKH JOHBSIHBIH Oali MUpAachlH OUpoHYro hoMm siHa OeneMHOp adyra siib TAIUMHID Y3
OIICIIIIOPCH KEPTTEIOP.

Kondepenuunsinen MakcaTbl - AlIb TaJMMHOPHE TOPKM XaJbIKJIApHBIH TENCH, TapUXbIH hom
MOJISHUSITEH OUPIHYrd JKAJIEN MWTY; TIOPKOJOTHSAAS sHA IOHOJenudp Owmnrensy hom  aktyanb
npobieManapHbl TUKIICPY; SIb TUKIICPEHYUYENIOprs Y3 (GOHHU I3JIOHYIIOPEH TOKBJIUM HTY MOMKHHIICTE
OMpY; TOPKU XaNbIKJIAPHBIH YPTaK PyXH KbIHMMOTISPEH MpolaraHaanay hoM THKIIEpeHYHEH 3aMaHya
METOAJIApBIH KyJulaHy (Tynsipak: https://farabi.university/news/94047?lang=ru).

10 ampenbao «Xanbiknap hom TeOokaop si3MblmbiHAa 1941-1945 nHue emmapaarsl beek Baran
cyrbiubl»y Il Xanbikapa ¢onHn KoH(epeHuusice KpicanapbiHga M. XocoHOB HceMeHzpore Tatap
sHIuKIoneausice hom tedokHe oWpoHy MHCTHTYThIHAA «1941-1945 emnapnaret beex Batan cyrsimibt
eJJTapbIH/IAa TATAPCTAHIBUIAPHBIH X€3MAT OATHIPIBITED AUTOH TYTIPIK OCTAIT YTKIPEI/IE.

Tyrapox ectan nporpammacsl OyeHua TACCP xankeiHbIH QpoHTKA hoM TBUT 3IIEHS KEPTKSH eJiele
hoM cyrbin 4opbl mapIapblHAa KEIIeIopHEeH KOHAJIEK TOPMBIIIBI TypbIHAa TanuMHOp hom Oenreunap
JOKJIaJ1ap OENIoH YbITHIII sicabuIap.

Momrakmay cysenme JI. M. AjiHeTnuHOBAa y3ABIPHUITaH (UKEP anbIUTyJapHBIH ohoMHSTEH
acChI3BIKIIAIBI haM TYTapaK ©CTaIe KaTHAIYYbUIAPHBIH OapbIChiHA J1a TUPSH (OHHU SIKBIH KHITyJIope hom
beex Baran cyremmbsl  emnapblHAa  TaTapCTAaHJIBUIAPHBIH — X€3MAT  OATBIPIBIKIAPHl  TYPBIHAATBI
WCTOJIEKIIOPHE CaKiIapra THIPBIIIYJIapbl OYEH POXMIT OeJjiep/e, YpTak KUHYTd Hpemyo hop kenieHeq
hom hop ramnmoHeH KEpPTKOH eJIeHIeH aHjiay ©4YeH, Oy OJIK9[Q THKIIEPEHY SIUISPEH J19BaM HTIPra
KHpaKJIereH Owirenan yrre (Tynsipak: https://www.antat.ru/ru/ite/news/19232/).

11-12 ampens keHHopeHmo Kypmanraszer wucemenmore Kazax MIWIDIH KOHCEPBATOPHUSICEHIO
«My3bIKallb TIOPKOJIOTHS OyreH: mpobiemanap hoM mepcrnekTHBagapy AUTOH Xasbikapa (HOHHHU-TaMIIH
KoH(epeHIIHs OyIIBIT Y31IbI.

Kondepennus sime Ty0oHA0re TON IOHAISNUIOp OyeHYa aibIll OapbUIILI: MY3BIKAJIb TIOPKOJIOTHSIHEH
TOMYMH hoM METOIOJIOTHK MAChAINIAPE; MY3bIKaNb Juaickronorus hom kaprorpadus; EBpasus Tepku
XaJIBIKJIAPBIHBIH MY3bIKa KOpawaapsl hoM HMHCTPYMEHTAIbh MY3bIKAChI, TOPKHU XaTBIKJIAPHBIH TPAAUIIHOH
MY3bIKa JKaHPJAphl: OXIIANLUIBIK hoM aepbIMIIBIKIAP; TOPKH SIOCHBIH MY3bIKAIlb TOYIQJIOHEIIE; MY3bIKAIh
MOJIOHUATIIOpHEH MHrpamusice hom y3apa OoiiioHemie; TOPKM NOOHbs HHAycTpusice h.0. (TysbIpak:
https://www.conservatoire.edu.kz/ru/news/mezhdunarodnaya-nauchno-prakticheskaya-konferentsiya-
muzykalnaya-tyurkologiya-segodnya-problemy-i-pe.htm).

18 ampenbp keHHe Tarap Marbpudaordece, memaror, si3ydsl Katom Hacwiiipunbsiy 200 emibIrbiHa
OarsllIaHran 00usel yapanapsl Kbicadapbigaa Tatapctan Pecnybnukacet @onHop akagemusiceneH M.
XacoHoB mceMmeHpore Tarap sHIWKIONEaWsAce hoM TeOSOKHE OMpoHY WHCTHUTYTHIHAA HOIIEp HWTENTOH
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«Karom Haceriipu: wumoctpanusiie  nepcoHans  SHuukKiIonenusinwcen hom  «Katom  Haceriipu:
O6moOnOIMorpad MK KypCoOTKEU»eH TOKBIUM UTY Yapachl Y3Ibl.

22-23 anpens keHHOpeHTd Poccust ®onnop Axanemusiceneq Ten Oeneme nHCTUTYTHIHAA «TeHumIeB
yKynapbl—18» Xanblkapa KaTHaIIBIH/IA €J1 CAcH y3/AbIpblia Topran beTenpoccus KoHbepeHusce y3/Ibl.

Kondepennus O6apeimbiaaa Ypan hom Anraii Temmope hoMm muanekTiIapbIHBIH aKTyallb MOCHAJISIOpe
TypbiHaa ¢ukep anpiuteuiap. Kondepennust mporpamMMachkl OyeH4a TIOPKOJIOTHSI TpoOsieManapbiHa
Oarpiianran «Tepku sekcukonorust hom nexcukorpadusi» hom beek JKunynen 80 embirbiHa
Oarsianran «Tropkosior hom Monron ranmMuope — beex Batan cyreimbiHza karHamryudsiiap hom
BETEPaHHAP» OCTIMO TEMATHUK CEKLHSIIOPE YTKIPEIIE.

Kondepenuus smenno PKT orws3anapel, «Poccuiickas TIOPKOJIOTHSD) KypHAJIbl peaKouierusce hom
PencoBetsl orp3anapbl miyigaid yK TIOPKOJIOTUs (POHHU-THUKLIEPEHY MHCTHTYTIapbl hom Poccus rorapbl
YKy HOpTapbl BOKWIIJIopE KaTHAIITHI (TyJbIpak: https://iling-ran.ru/web/ru/conferences/2025 tenishev)

25 anmpenbno Baranubl cakmayubiiap enbl hom «Bartanra Xxe3MoT wuTyde Tarapiapy JIoyiIoT
MIpOrpaMMachlH TaMoNrd amblpy KelcanapelHaa Kazanga Poccust ranumHope, TyraH sIKHBI ©MpOHYYENdp,
VKBITYyYbUIAp KaTHalIbIHAA «BaTaHra Xe3MoT uTyde Tatap JUHACTHsUIope» berenpoccust ¢doHHM
koH(pepeHuusce y3apl. Yapansr Tartapcran PecnyOnukacet ®onHop akagemusiceHeH III.Mopxkanu
ucemenaore  Tapux  umHCTUTYTHIHBIH ~ Mpmen hom  Ypan  ammel  Ttapuxel  Oynere  hom
Bamkoprcran PecyOnuKachIHbIH TyraH SIKHbl ©POHYUEIIOp J)KOMIBIATE  oewuThipasl. Kondepenuusno
Tepje TaTap JUHACTHSAIOpE BOKMUIOpeHeH Poccus [loynmoTeHeH XopOM KaMIAaHMUISPEHI KaTHAIIYBI,
JUIIOMATIIAp, TOPKEMAUENP, TYPAIIP XE3MOTEHEH Y3EHUAJIEKIOPE MAChIIIOPE Kapasabl.

18-20 utons kennapenas I'. Mopahumor ucemennmore Teis, opo0usatr hom coHraTth MHCTUTYTBIHIAA
KypeHeksie Tarap Morbpudoruece Karom HaceiiipusabiH TyyeiHa 200 en Tynyra OarblnuiaHraH
«Marbpudoruenek hom wmomonusTapa auanor: Karom Haceliipm Mupacel 3amMaH4a THKIIEPEHYIP
KOHTEKCTBhIHAa» Xasblkapa GoHHH (OPYMBI y3/IBL.

@opyM dmIeHAS TYOSHASre MOCHAIANOp Kapasabl: JOBEpHEH TApUXU-MOIOHM KOHTeKcThiHma K.
Haceritpunbiy  ¢oHHU-arapTy surdoniere; XIX racbIpHbIH HMKEHYE SIPTBHICBIHIATHI MOrbpU(ITUETICK
XOPOKATE MPU3MAchl allla MUJUIM TEJUIOPHEH YCelle; TOPKU XaJbIKIap 9MoOUATHIHIA MArbpHU(ITUETICK
TEH/ICHIMSAIOpE: THIIOJNOTMK YPTakiablk hoM Mwmm y3eHwonek; Ypan-Mnem Oye XalbIKJIapbIHBIH
TPaJUIMOH MOJOHHMATE hoM MorbpudoTyesere; TyraH TeIOpHE hoM MOJOHHUSTIIOPHE OHpoHYId
TpaguuusIop hom 3amaHua ansIMHAPp.

@opym KblcanmapelHa «MorbpudaTdensp MHUpAchlH cakiayga hoM momynsplaliTelpyJa 3aMaHyda
aNbIMHap» TYrapak ectasie hom «Karom Haceiiipu kanenmape» hom «beek tatap morspudaruece Karom
Haceriipn»  (3ahupgymnmua  W.K.)  kwramiapelH = TOKBAUP  UTY  OCMITHIPBUIABI.  (TYJIBIpAK:
https://www.antat.ru/ru/iyli/news/19101/)

25-27 wionp keHHopeHHo PCDOCPra mumam aBTOHOMHUSUTOp To3enyHeH 105 emmeirerHa hom Uysam
ACCPubIH 100 ennbirbiaa Oarsiutanrad «CnaBsH-TOPKH AeHbs: Tapux hoM xazepre 3aman» 11 Xanbikapa
(hoHHU-TaMaNN KOH(pepeHusice OYIbI y3/bl.

@oHHM (OPYMHBIH MakcaThl: claBsH hoM TepKM XaJbIKJIApHBIH Tapuxbl hoM MOopoHUSTE,
3THOCJIAPHBIH YPTaK TapUXU YTKOHE OCJIOH IerbUIbIOHYYE TyMAaHUTAP TUKLICPEHYUEIOPHEH 3LIUOHIIEreH
Oepnomtepy hoM anapHbIH y3apa STHOMSIOHU O9MIIOHELIeH 0ipaHYHE aKTHUBJIAIITHIPY.

YapasblH Tell Oypblubl — O3THOCJIAPHBIH Oall TapuUXU-MOAOHM MMPACHIH IONMYJSpIaThpy hom
aJTapHBIH Y3apa MOHOCO0OTIIOpeH HBITHITY, Poccrus hom unt mmmop hoHHM MOKTOIIoOpe hoM mKTUMAarsiii
oelIMajaphbl apachlH/a THITHI3 OaraHbIIIIap YPHAIITHIPY (TynbIpak: https://chgign.ru/a/mews/6057.html)

Mamepuannap ¢unonocus ¢pannape xanoudamei, Kasam ¢pedeparv ynusepcumemuvinvly Qunonoeus ham
MaOaHusmapa dbaznanvuunap uncmumymol ooyermol 1. ©. Hobuyinuna mapagoinnan mynianowl ham azepiaroe.
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IHNPOLIEAIINE COBBITHUS I ITIOJIOBUHBI 2025 'OJA

13 deBpans 2025 roga B MHCTUTYTE QUITOIOTHH U MEXKKYJIBTYpHOH KOMMyHUKalmu Kazanckoro de-
JIepalIbHOTO YHUBEPCHUTETA yUCHbIE, NeIaroTy, aclMPaHThl 1 MarkcTPbl BHOBb COOPAJIMCh JJIsl IPOBEJIC-
Hus [X MexayHapoaHOTo HayYHO-METOAMYECKOTO OHJIaiH-ceMuHapa «COBEpIIEHCTBOBAHUE METOIUKH
00ydYeHHs sI3bIKaM: IUIoNIaaKa 0OMeHa POTrPECCHBHON MPAaKTUKOW». B 9TOM rojty oH ObUT MpUypoUeH K
200-5eTrro co AHS POXKIICHUS BETUKOTO TATAPCKOT'O MBICIHUTENS, YYCHOTO-OHIIUKIONEIUCTA, Me1arora u
npocBetutens Katoma Haceipu 1 o Tpagumum npomren Ha miomnaake MTC JIMHK.

s ygactus B paboTe ceMHUHapa B OPTKOMHUTET MOCTYIIIO 162 3asBKM OT IperojaBareneil By30B,
yuuTeJed pOTHBIX U WHOCTPAHHBIX S3BIKOB O0IIC00pa30BaTEIbHBIX YUEOHBIX YUPEKICHHH, CICIHaTH-
ctoB u3 Poccun, Typumn, Kuras, AzepOaiimkana, Kazaxcrana n Y30ekucrana, 3aHUMAIOIIIXCS TPoOITe-
MaMy OOydYeHHS M M3YYCHHS POIHBIX W MHOCTPAHHBIX S3BIKOB, a TAKKE M3YYAIOIINX aKTyalbHbIEC MPO-
onembl Tiopkonoruu (moppo6Onee: https:/ifmk.kpfu.ru/news/sovershenstvovanie-metodiki-obucheniya-
yazykam-ploshhadka-obmena-progressivnoj-praktikoj/7/).

21 mapta B ropoae HaOepexxubie Yennsl B paMkax UcHoJIHEHUs nopydeHuil Panca PecnyOnuku Ta-
tapctad P. H. MUHHMXaHOBa COCTOSIICS HAYYHO-METOAMYECKUN CeMUHAp «AKTyaJIbHBIE BOTIPOCHI TaTa-
poseneHusi. Bocrounoe 3akambey», HAIPaBICHHBI HAa MPOTHUBOACHUCTBHE (ambCH()UKAUN UCTOPUH Ta-
TapcKOro Hapoja.

Cemunap ObIT OpraHU30BaH JUIst OMOIMOTEYHBIX U My3€HHBIX paOOTHUKOB AKTaHBIIICKOTO, 3aMHCKO-
ro, Menzenunckoro, TykaeBckoro, Ena0yxckoro, MenmeneeBckoro u HmkHekamckoro paiioHor Pec-
ny6simku Tatapcran, a Taxke ropoga Habepexubie YenHsl.

Hoxnamunku u3 Axagemun Hayk Pecnyonmuku Tarapcran npeacTaBUlIM HIMPOKUN CIEKTP TEM, OXBa-
THIBAIOIIMX MCTOPUIO PETrHOHA — OT 3HAYMMBIX COOBITHI JIpeBHEW U CPETHEBEKOBOM MCTOPHUH 10 BKIIA/a
Tarapcrana B roasl Bennkoit OteuectBenHON BoiHBI (oapoOHee: https://antat.ru/ru/iar/news/19147/).

4 ampens B TobonbckoM miemarorndeckoM uaetutyTe uM. 1. . MenneneeBa cocrosutachk [ X Mexmy-
HapoJIHasl HayYHO-TIpaKTHYecKass KOHpepeHIns «3aHKHEeBCKUEe YTeHHs». L{enbio KoHpepeHInu, SIBIsIO-
LIEHCSl CHMBOJIOM COXPAaHEHHUS! HALMOHAJILHOrO 00pa30BaHMs M TaTapCKOM KyJIbTYpBbI, CTAJO coleiicTBUe
Pa3BUTHIO HOBBIX IEarOIrMYECKUX METOJIMK, TEXHOJIOTHI U BHEJIPEHUIO X B COBPEMEHHYIO CHCTEMY 00-
pa3oBaHusl, pacrpocTpaHeHHEe WHHOBAIIMOHHBIX HJICH.

Ha nutenapHOM 3aceiaHiM CBOM Hay4YHbBIC U3BICKAHUS B 00JIACTH (PUIIOIOTHHU, UCTOPHH, (DOJIBKIOpA U
oOpasoBanus npeacraBuin ydensle u3 Poccun, Typuun, Kazaxcrana, Keipreiscrana n Y3oekucrana. B
paMkax KOH(EpeHINH TaKXKe MPOILIH MPEe3eHTAIMN TPoeKTa kKabuHera MeHu Skyba Kamaneesnua 3aH-
KHEBa M XY/I0)KECTBEHHOU BBHICTaBKH «BIIOXHOBEHHEY.

B pamkax CeKIMOHHBIX 3acelaHHii pacCMaTpUBAIICh aKTyaJbHbBIE BOIPOCHI, CBA3aHHBIE C TIpoOeMa-
MU METOJUKH OOyUYeHHS S3bIKY U JUTEPAType B IIKOJIAX C STHOKYJIBTYPHBIM KOMITOHEHTOM OOpa30BaHMUS;
HMCTOPUKO-KYJIBTYPHOTO HacleAws Kak (pakTopa cCOXpaHeHHs HAIIMOHAIFHOW UASHTHYHOCTH; TaKKe ObLTH
00CYKJICHBI BOITPOCHI NATPUOTUYECKOTO BOCIIUTAHUSI, COBEPILICHCTBOBAHMUS TPAAUIIMOHHBIX (hopM Bocmu-
TaHuss W OOyuyeHHWsSs B  HAYaJbHOM M JIOUIKOJHbHOM  OOpa30BaHUU (moapoOHee:
https://tobolsk.utmn.ru/presse/novosti/nauka/1286157/).

5 ampensa B UCAA MI'Y umenu M. B. JlomonocoBa npouuia XXXII MexnyHapogHast HaydHast KOH-
Gbepennms «JIMUTpUEBCKHE YTEHHS», Ha3BaHHAS B 4eCTh OCHOBartens kadeapbl, npodeccopa Hukomnas
Koncrantnnosnga JImurpuena (1898—1954). B atom roay B kKoH(pepeHIMH MpUHSLITH ydacTue Oonee 40
JOKJIaTYMKOB (M3 HUX 16 3apyOexHbIX), IPEACTABISIONINX BEAYIIUE TIOPKOJIOTHYEcKue HeHTpsl Poccnn
(Mocksa, Cankr-IletepOypr, Kazanb, Yebokcaps! u 1p.), a Tarke Typuuu, Y3bekucrtana, TypkMeHucra-
Ha ¥ Ap. CTpaH, u 6oiee 60 cioymaresnei.

Cpenu moYeTHBIX JOKIaauuKoB KoH(pepeHnumu Obin Ilpencenarens Typeukoro JTMHIBUCTHYECKOTO
obmiectBa (Tirk Dil Kurumu, r. Aukapa) npodeccop Ocman MepT u nipodeccop YHHBepcUTeTa XapKe-
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tene (r. Ankapa) [lrokpto Xamyk AKajblH, KOTOpbIE MPUCOSAMHWINCH K KOH(EpEHIHH B OHJIAIH-
¢dhopmare.

B sTom roxy koHbepeHius OblIa OCBAIIEHA MTaMSITH BBIJAIOIIETOCs TIOPKOJIOTa, JOKTOpa (hHomo-
TMYECKUX Hayk, npodeccopa Jmutpus Muxaiiosuua Hacumosa (1935-2017), KOTOpbIH MHOTHE TOJIbI
mpopaboTan Ha Kadeape TIOPKCKOH (UIOJOTHH W IOCICIHUE TOMBI )KU3HU OBLT e¢ 3aBeAYIOMHM (IT01-
poOHee: aas.msu.ru/news/novosti/xxxii-mezhdunarodnaya-nauchnaya-konferencziya-dmitrievskie-
chteniya-itogi/).

7-8 ampens npu cojeicTBuM PoHAA TIOPKCKON KYJIbTYpPbl M HACIEAMS, B TECHOM COTPYJIHHUYECTBE C
KazaxcknM HaImoHaIbHBIM YHHBEPCUTETOM HMeHH Anb-Dapadbu (Anmarsl, Kazaxcran) cocrosurace Me-
JKIyHApO/IHAsl Hay4Hash KOH(epeHIHs «NEOTURK: Ha CThIKE TIOKOJICHUI M TEXHOJIOTHID ISl MOJIOIBIX
TIOPKOJIOTOB.

Koudepennus Obiia mpoBezeHa B 4ecTh 1155-metus co THS POXKACHUS BEIUKOTO YYEHOTO AJib-
@apabu. B cBs3u ¢ 3TUM MOIOJIbIE YUEHBIC BHECIHM CBOM BKJIAJ B HCCIEJOBaHHE OOraTtoro HacieIus
TIOPKCKOTO MUPA U B OTKPBITUE HOBBIX 3HAHHIA.

Lenp koH(pEpEeHIIMN — MPUBJICYEHUE MOJIOJBIX YYCHBIX K M3YUYCHHIO S3bIKA, HCTOPUU H KYIBTYPHI
TIOPKCKHX HapOJIOB; OIPE/IEICHNE HOBBIX HAMPABICHUN B TIOPKOJIOTHH U 00CYKICHHUE aKTYaIbHBIX MPO-
Onem; mpenocTaBlieHHEe BO3MOKHOCTH 00HAPOI0BATH CBOM Pa0OTHI C HAYYHBIMH TIOMCKAMHU MOJIOJBIM HC-
CJIeIOBATENISIM; MPOTIaraH/ia OOIIKUX TyXOBHBIX IEHHOCTEH TIOPKCKUX HApPOJIOB M MUCIOJIH30BAHHE COBpE-
MEHHBIX METOJI0B HcciieoBanus (moapoduee: https://farabi.university/news/94047?lang=ru).

10 anpenst B pamkax Il MexmyHapoaHoii HaydHO# koH(epeHIn «Benukas OredyecTBeHHAsT BOWHA
1941-1945 rr. B cynp0ax HapoIOB U PETHOHOB» B IHCTUTYTE TaTapCKOM SHIMKIIONEANN U PETHOHOBEIC-
Hus uM. M. XacaHoBa cOCTOsUICS KPYIUIbIH cToJ «TpyZ0BOM MOABUT TaTapcTaHIEeB B rojibl Benmkoit Ote-
4ecTBeHHOH BOWHBI 1941-1945 rr.»

VY4eHble U CHENMAIUCTBI Ha KPYIJIOM CTOJIE BBICTYIWIN € JT0KIagamu o Bkiaje HaceneHuss TACCP B
MOMOILb PPOHTY, THUIOBOHM padoTe, MOBCEIHEBHOM )KU3HU JIIOAEH B YCIOBHAX BOCHHOTO BPEMEHH.

B 3axmounTtensHom cnose JI. M. AlHyTIMHOBA MOAYEPKHYIA 3HAYUMOCTH TIPOBEICHHBIX 00CYXIe-
HUI 1 BBIpa3uiia 0JIaroIapHOCTh BCEM YYAaCTHHKAM KPYTIIOTO CTOJIA 32 TITyOOKHI HAYYHBIHN IMOJIX0J] 1 HC-
KpEHHEe CTPEMJIEHHE COXPAaHUTh MaMATh O TPYAOBBIX MOJBUIAX TaTapcTaHIEB B rojpl Bemnkoit Oteue-
CTBEHHOW BOWHBI, OTMETUB HEOOXOJNMOCTh MPOJOJIKEHUSI HCCIIEI0BATEILCKON paboThl B 3TOH obnacTH
JUTSI OCMBICTICHHS BKJIaJa KaXXI0ro YeJOBeKa W KaKIOW CEMBbH B JOCTIDKEHHE 00miel mobdens! (moapoo-
Hee: https://www.antat.ru/ru/ite/news/19232/).

11-12 ampens B Kazaxckoil HaIMOHATBLHON KOHCEpBAaTOPHU WMEHH KypMaHTa3bl COCTOSIIach
MexayHapo iHast HayqHO-TIpakThieckas KoHdepeHius «My3bIKaabHast TIOPKOJIOTHST CETOJTHSI: TIPOOIIEMBI
U TIEPCTIEKTUBBDY.

Pabota koH(pepeHIMH TPOBOAWIACH 110 CIEIYIOINIAM OCHOBHBIM HANpaBICHUAM: OOmMHE U
METOJOJIOTUYECKUE  BONPOCHI  MY3BIKAJbHON  TIOPKOJOTHMH;  MYy3bIKajbHAs  JIMAICKTONOTHS U
KapTorpadupoBaHue; My3bIKAIbHBIC WHCTPYMEHTBI M HHCTPYMEHTAJbHAs MYy3bIKa TIOPKCKHUX HAPOJIOB
EBpasuu; xkaHpbl TPAJAUIMOHHON MY3BIKM TIOPKCKHX HAPOJOB: CXOJCTBA W Pa3NIUYHUs; MY3bIKATbHOE
BOIUIOIICHUE TIOPKCKOTO 3I10Ca; MHIpAaIsi ¥ B3aUMOJICHCTBHE MY3bIKAIbHBIX KYJIBTYP; MY3bIKa
TIOPKCKUX HAPOJIOB B COBPEMEHHOM MY3BIKAILHOM 00pa30BaHHUMU; MY3bIKAbHASI UHAYCTPHSI TIOPKCKOTO
MHUpa: OT ympaBleHHs K HCKyccTBY (moapoOHee: https://www.conservatoire.edu.kz/ru/news/
mezhdunarodnaya-nauchno-prakticheskaya-konferentsiya-muzykalnaya-tyurkologiya-segodnya-
problemy-i-pe.htm).

18 ampenst B pamKkax I00MICHHBIX MEPOIIPUATHHA, TPUYPOUCHHBIX K 200-TIETHIO TaTapCKOTO MPOCBETH-
tenst Karoma Haceipu, B IHCTUTYTE TaTapcKol SHUMKIONEANH U peruoHoBeaeHus uM. M. Xacanosa AH
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PT coctosnacek mpe3eHTaIys nepBoi nepcoHanbHou sHImkioneann «Karom Haceipu» U 0THOMMEHHOTO
OoroOuOIMorpadMIecKoro ykasaress.

22-23 ampens B Mucturyre s3piko3Hanns PAH nponuta exeronnas Beepoccuiickast KoHpepeHIus ¢
MEXIyHapoIHbIM yuacTueM «TenunmieBckue yreHus-18». B xoxe paboTel koH(pepeHH ObLIH 00CyXKIe-
HBI aKTyaJlbHbIE BONPOCH YPAJIbCKUX M AITAHCKUX S3bIKOB M IuanekToB. Ilo mporpamme kKoH(epeHInn
ObLTH MMPOBCACHBI JOMOJHUTCIIBHBIC TCMATHYCCKUE CCKIHWU, MOCBAIICHHBIC THOPKOJIOTMYCCKUM HpO6JIC-
MaM: «TropKcKast JTIEKCUKOJIOTHS U JIEKCUKOTpadus»» U «Y YeHbIC-TFOPKOJIOTH H MOHT'OJIMCTBI — YYaCTHUKU
1 BeTepanbl Benmmkoit OTedecTBeHHON BOWHEIY, ocBsteHHas 80-if romosmuHe Benmkoit [1o6enbr.

B pabote xonbepennnn npunsim yuactue wieHsl PKT, uneHs pemkomernu u peicoBeTa KypHaia
«Poccuiickas TIOpPKOJOTHS», a TakKe MpPEeICTaBUTENH TIOPKOJOTHYECKHX HayYHO-HCCIEI0BATENbCKUX
WHCTUTYTOB U Kadeap By3os Poccun (mompobree: https://iling-ran.ru/web/ru/conferences/2025 tenishev).

25 ampens 2025 r. B pamkax ['ona 3amuTHuka OTedecTBa U peau3aliui TOCyJapCTBEHHON Mporpam-
Mbl «Taraper Ha ciyx0e OtedectBy» B Kazanu cocrosutace Beepoccutickast HayuHast koHpepentms «Ta-
TapcKue JUHACTHH Ha ciIyx0e OTeyecTBY» C ydyacTHeM POCCUHCKHX yUCHBIX, KpaeBeqoB, yuurenei. Op-
ranuzatopaMu Meponpustus spisitores Otaen uctopuu [loBomxbs u [puypanes Uuctutyta ucropuun
um. II. Mapmxanu Axkagemun Hayk Pecriyonmkn Tarapcran nu O0miecTBo TaTapckux KpaeBenaoB Peciry0-
muky bamkoproctan. Ha kondepenunu o6cymim BOIpocs y4acTus IPeACTaBUTENCH pa3IMyHbIX TaTap-
CKMX AMHACTHH B BOCHHBIX KammaHusix Poccuiickoro rocynapctBa, 0cOOGHHOCTH CITYKObI TUIIOMATOB,
MEPEBOTYMKOB, YAHOBHHUKOB.

18-20 utons B MHCTUTYTE S3BIKA, TUTEPATyphl M McKyccTBa uM. ['. MOparumoBa coctosics Mexay-
HapOJHBIA HAay4YHbIH popyM «IIpoCBETUTENBLCTBO M MEKKYIbTYpHBIN auainor: Hacienue Katoma Haceipu
B KOHTEKCTE COBPEMEHHBIX MCCIIE0BAHNI, MOCBAMEHHBIN 200-IeTHIO CO THSA POKICHHS BBIIAIOIIETOCS
Tatapckoro npocserurens Karoma Haceipu.

B pabote dopyma obcyxxaanuch cieayoLIe BONPOCH: HAYYHO-IPOCBETUTEIbCKAs IESTSIbHOCTD
K. Hacwlpu B ICTOPHUKO-KYJIBTYPHOM KOHTEKCTE IIOXH; Pa3BUTHE HAIIMOHAIBHBIX SI3bIKOB CKBO3b MIPU3MY
IIPOCBETUTENICKOTO JIBMIKEHUS BTOPOM 10JI0BUHBI XIX BEKa; POCBETUTEIIBCKUE TEHACHIIUU B JIUTEPATY-
pax TIOPKCKHX HapoOB: THUIOJOrMYecKas OOLIHOCTh M HAlMOHAJIBHOE CBOEOOpasue; TpaJuLHOHHAsS
KyJlbTypa U MPOCBETUTEIBCTBO HAPOJIOB Y pasio-I10BOMIKBS; TpaAULIUKM U COBPEMEHHBIE MOJIXO/bI B U3Y-
YEHUH POJHBIX S3BIKOB U KYJIBTYD.

B pamkax ¢opyma Obutn opraHu30BaHbl Kpyriiblid cTosl «COBpeMEHHbIE MOAXO0bl K COXPAHEHHIO H
MOMYJISIpU3aluU HAacIeAus pocBeTUTENe» u npesentaunsa kHAr «Kanenpaps Karoma Haceipu» u «Be-
TUKUA  TaTtapckuii  mpocBetuTenb  Karom  Haceipm»y (M. K. 3armgymiuna) — (mogpobHee:
https://www.antat.ru/ru/iyli/news/19101/).

25-27 wmiona cocrosuiack 1l MexkayHapoaHas Hay4HO-TIpakThueckass KoHgepeHuus «CrnaBsHo-
TIOPKCKHI MHpP: HCTOPUS W COBPEMEHHOCTBY», MpuypodeHHas K 105-1eTuro co3maHus HAlMOHAIBHBIX
aproHoMuil B PCOCP u 100-neturo Yysamickoit ACCP.

Hens Hayunoro ¢opyma —  KOHCONMIOMPOBATH YCHIMS — HCCIeJOBaTeNeH-ryMaHUTapHueB,
3aHUMAIONUXCA WCTOPWEH M KyIbTypOW CIABSHCKMX M TIOPKCKHUX HApOJOB, OOIIMM HCTOPHYECKUM
MPOLLIbIM 3THOCOB, U AKTUBU3UPOBATH N3YYEHUE UX ITHOKYJIBTYPHOIO B3aUMOJICHCTBHUS.

LentpanbHas 3ajada MEpONPHUTHS — MOIMYJSpU3ALHs 00raToro MCTOPUKO-KYJIBTYPHOTO HACIEIHS
STHOCOB M YKPETUIEHHE UX TOOPOCOCEICKHUX OTHOIIEHHUH, YCTAaHOBJIEHNE 00JIee TECHBIX KOHTAKTOB MEXKIY
HAayYHBIMH [IKOJIAMH ¥ OOIIECTBEHHBIMH oOpraHmzanusMu Poccmm u  3apyOexns (mompoOHee:
https://chgign.ru/a/news/6057.html).

Mamepuaner  noocomosnenvi  doyenmom Hucmumyma guionocuu u  MENCKYIbMYPHOU KOMMYHUKAYUU
Kasanckozeo ghedepanvroeo ynusepcumema I'. A. Habuynnunoii.
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UPCOMING EVENTS OF 2025

September 24-25, 2025
The International Research and Practice Conference “The 10" Makhmutov Readings: Innova-
tions and Sustainability in the System of Continuous Professional Education: Best Practices in
Modern Conditions”.
Organizer: the Elabuga Institute of Kazan Federal University.
Venue: Elabuga, Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu

September 24-26, 2025
The International Research Conference “Historical and Cultural Heritage of Eurasia”.
Organizer: the Institute of History, Language and Literature of the Ufa Federal Research Center, the Russian Acad-
emy of Sciences.
Venue: Ufa, Republic of Bashkortostan, Russian Federation.
Information: http://rihll.com/conferesiis.html

September 25-26, 2025
The 5™ International Research Seminar “Tatar Studies in the Situation of the Paradigm Shift:
Theory, Methodology, Practice”.
Organizer: the G. Ibragimov Institute of Language, Literature and Art, the Academy of Sciences of the Republic of
Tatarstan.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru

October 10, 2025
The 9™ International Research and Practice Conference “Modern Problems of Philology and
Methods of Teaching Languages: Theory and Practice”.
Organizer: the Elabuga Institute of Kazan Federal University.
Venue: Elabuga, Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu

October 20-22, 2025
The International Research Symposium “Modern Trends in the Development of Linguistic Sci-
ence: Problems and Research Methodology™.
Organizer: the G. Ibragimov Institute of Language, Literature and Art, the Academy of Sciences of the Republic of
Tatarstan.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://www.antat.ru

October 28 — November 1, 2025
The All-Russian Research Conference with International Participation “Languages of the Peo-
ples of Siberia and Adjacent Regions”, dedicated to the 8o™ anniversary of 1. Selyutina, an out-

standing phonetician and Turkologist.

Organizers: the Institute of Philology SB RAS, the Humanitarian Institute of Novosibirsk State University and Sibe-
rian Branch of the Russian Academy of Sciences.

Venue: Novosibirsk, Russian Federation.

Information: https://rosturcology.ru/index.php/rosturcology/announcement
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November 19-20, 2025
The 10™ International Research and Practice Conference “Current Problems and Prospects for
the Russian-language Literature Development in the Context of National Literatures”, dedicated
to R. Kutuy and R. Bukharaev.

Organizer: the Institute of Philology and Intercultural Communication of Kazan Federal University.
Venue: Kazan, Republic of Tatarstan, Russian Federation.
Information: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu
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2025 HYE EJIHBIH 11 APTBICBIHJA BYJIAUAK BAKBIUT AJIAP

24-25 ceHTs10pB, 2025 en
«X MoxMyTOB yKynapbl: e3jekce3 heHopu Oeiiem OMpy crcTeMachiHia HHHOBANUSIOp hom TOT-
PBIKIIBUIBIK: 3aMaH IIapTIapblHa MH SIXIIBI MPaKTUKajdapy» Xaiblkapa (HOHHH-raMoiau KoHpe-
peHIusce.
OCH.ITLIpy‘IBII Kazan (I)e/:[epanb YHUBCPCUTCTBIHBIH Ana6yra HWHCTUTYTBI.

Ytkopy ypeiael: Anadyra mi., Tatapctan Pecmryonmkacer, Poccust.
Morsmymar: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu

24-26 ceHTSAOPD, 2025 en
«EBpa3usiHeH TapuXxu-MoIOHH MUPAChDy Xallbikapa (oHHU KOH(EpeHIHICE.
Ocuuteipyust: PO @A Vda donnu yzorenern Tapux, Tem hom omoOHUAT HHCTUTYTHL.
YTropy ypeinbl: Ya 1., bamkoprocran Pecniyonukacel, Poccusi.
Marsiaymar: http://rihll.com/conferesiis.html

25-26 cenTsiopnb, 2025 ea
«[Tapagurmanap y3ropy CUTyalUsICEHIQ TaTapHbI OMPOHY: TEOpPUs, METOAOJIOTHUS, IPAKTUKa» V
Xanbikapa GoOHHH CEMUHAPBI.
Ocruteipyyst: TP ®onnop akagemusicerer I .110pahumos ucemenaore Tei, 0100usaT hoM CoHraTh HHCTHTYTHI.
YTropy ypbiabl: Kazan mr., Tarapcran Pecniyonmkacst, Poccus.
Morsiymar: https://www.antat.ru

10 oxTs10pB, 2025 e
«®DunonorusiHeH hoMm TelIopHE YKBITY METOAMKACBIHBIH 3aMaH4a IpobiieManapbl: Teopus hom
MpaKTHKa Machasanope» [X Xamnbikapa GoHHU-ramMonu KoHpepeHusce.
Oemreipyus: Kazan denepanb yHUBEpCUTETHIHBIH Aa0yra HHCTHTYTHI.
YTkapy ypbinbl: AnaOyra nr., Tatapcran Pecriyonukacst, Pocenst.
Marsaymar: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu

20-22 okTa0ps, 2025 en
«JIuHrBucTUK (hoHHEH 3aMaHya ycCelll TeHJCHIUSUIdpE: TUKIIEPEHYJIdp IMpolieMaTukackl hom

METOJI0JIoTUsACe»Xajblkapa (OHHU CUMIIO3UYMBI.

Oemteipyusl: TP @onnop akagemusicener I.Mopahumos ncemennore Tei, o1o0usaT hoM coHraTh HHCTHTYTHI.
Ytkopy yperasl: Kazan m1., Tatapcran Pecrry6nmkacer, Poccust.

Morsaymar: https://www.antat.ru

28 oxkTAOpL — 1 HOSAOPB, 2025 e
Kypenexne gonerrct hom tropkonor U. . Cemorunansiy 80 ennbirbiHa Oarsiiianran «Cebep

hom "uKTOI TOOOKIIOP XaTBIKIaphl TeIUIope» beTenpoccus oHHM KOH(EPEHIHICE.
Oemteipyusutap: Poccus @onnop akagemusice Cebep Oynere ¢mmonorns WHCTUTYTH, HoBocmOHMpCK oyioT
YHHUBEPCHUTETHIHBIH [ 'yManuTap HHCTUTYTH hom Poccns @onrnop akanemusiceHer Cebep Oyrere.

YTKopy ypbiabl: HoBocnbupck 1., Poccust.
Marbaymar::https://rosturcology.ru/index.php/rosturcology/announcement

19-20 HosOpB, 2025 en
P. A. Kyrtyii hom P. P. boxapaeBka Oareimmianrad « Muiuii o100MAT KOHTEKCTBIHIA PYC TEIIe
oo0MATHBI YCTEPYHEH aKTyalb npobiiemanapbl hom nepcrnekTuBaiapel» X Xaiblkapa (oHHU-

ramoJii KOH(epeHIUsCce.

Oemreipyust: Kazan denepans ynuBepenteTsiHblH Ouioorus hom MogoHmsTapa OariaaHsIap HHCTUTYTHI.
Ytkopy ypeiasl: Kazan mr., Tatapcran PecrryOnmkacer, Poccust.

Morsmymar: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu
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KAJIEHJIAPDH IIPEJCTOSIINAX COBBITUH 11 IIOJTOBUHBI 2025 T'OJIA

24-25 cenTaopa 2025 .
MexnyHapoaHas HaydyHO-TIpakTU4YecKkas KoHpepeHuus «X MaxMyTOBCKHUE YTEHUs: UHHOBALIUU
1 YCTOHYHMBOCTH B CHCTEME HEMPEPHIBHOTO MPOPECCHOHATBHOTO 00pa30BaHUs: TyUIlIHe MPAKTH-
KU B YCIIOBUSIX COBPEMEHHOCTH.
OpraHH3aTop: EJ'Ia6y)KCKPII>i HUHCTUTYT Kazanckoro (l)ez[epanLHoro YHUBCPCUTCTA.

Mecro npoBenenus: r. Ena0yra, Pecrryonmka Taraperan, Poccust.
Wnudopmanus: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu

24-26 cenTsiOps 2025 r.

Mexynapoanas HayuHas koHpepeHus «Vcropuko-kynsrypHoe Hacneaune EBpazuny.
Opranusarop: MHCTUTYT HcTOpHH, s13bIKa U muTeparypsl YOUL] PAH.

Mecro npoenenust: T. Y ¢a, Pecriy6nuka bamxkoprocran, Poccust.

Wudopmanus: http://rihll.com/conferesiis.html

25-26 cenTsiOps 2025 r.
V MexnyHapoaHslii HAy4HbI ceMuHap «TatapoBeieHUE B CUTYallMM CMEHBI ITAPAJUIM: TEOPHU,
MCTOHOJIOT YA, ITPAKTHKAY.
Opranuszarop: MHCTUTYT si3bIKa, JIUTEPATYphl U HcKyccTBa UM. I . oparumosa AH PT.

Mecro npoBexnenus: r. Kazanp, Peciyomuka Tatapcran, Poccus.
Wudopmanwms: https://www.antat.ru

10 oxTsiOps 2025 r.
IX MexayHnapoaHasi HaydyHO-TIpakTudeckas kKoHpepeHuus «CoBpeMeHHbIE MPo0iIeMbl (HUIoIo-

T'UH 1 METOIUKU IIPENIOIaBaHUSA SI3bIKOB: BOIIPOCEHI TEOPUU U NIPAKTUKI.
Opranmsarop: Enabyxcknii mHCTUTYT KazaHckoro ¢enepanbHOr0 yHHBEPCUTETA.

Mecto nmpoBenenus: . Enadyra, Pecyonuka Tatapceran, Poccust.

WNudopmanus: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu

20-22 oxkTs0ps 2025 r.
MexayHapoaHblid HaydyHbId cUMNO3UyM «COBpEMEHHbIE TEHACHIUU PA3BUTHUS JIMHTBUCTHYE-

CKOM HayKH: TpoOJIeMaTHKa ¥ METOI0JIOTHS UCCIICIOBAHUIN.
Opranmszarop: MHCTUTYT S3BIKa, TUTEpaTyphl U UCKyccTBa M. . I6parmmosa AH PT.
Mecto npoBenenus: . Kazanb, Pecrryonuka Tarapcran, Poccwust.

Wudopmanus: https://www.antat.ru

28 oxTs0psi — 1 HOsIOps1 2025 1.
Bcepoccutiickas HaydHas KOHGEPEHIUS ¢ MeXKIYHAPOIHBIM ydacTHeM «SI3b1ku Hapo 0B Cubupu
U COTPENENbHBIX PETUOHOBY, MOCBsIICHHAs S0-TETHIO BhIIAOMIErocss (POHETHCTA U TIOPKOJIOTa
N. . CenroTunoil.
Opraamsaropsr: UactutyTt ¢unomornn CO PAH, I'ymarutapHsid mHCTUTYT HOBOCHOMPCKOTO TOCYAapCTBEHHOTO
yauBepcutera u Cubupckoe otaeneane PAH.
Mecto nmpoBenenus: T. HoBocubupck, Poccust.
Wndopmanus:https://rosturcology.ru/index.php/rosturcology/announcement

19-20 Hosops 2025 r.
X MexayHapoiHas HayqyHO-TIpaKTH4ecKas KOHPepeHIUs «AKTyalbHbIe MPOOIEeMbl U TIEpCIIeK-
THUBBI Pa3BUTHUS PYCCKOS3BIYHOW JUTEPATYPbl B KOHTEKCTE HALIMOHAIBHBIX JINTEPATyp, IOCBS-
menHas P. A. Kyryro u P. P. Byxapaey.

Opranuzarop: MHCTUTYT (GUIOIOTHUH U MEXKYJIBTYPHOH KOMMYHHKaIK KazaHCKOTo (heiepalbHOro yHUBEPCUTETA
Mecro npoBexnenus: r. Kazannp, Pecryonuka TaTapcran, Poccus.
Wndopmanus: https://kpfu.ru/science/konferencii/perechen-nauchno-tehnicheskih-meropriyatij-kfu

183



INFORMATION ABOUT THE AUTHORS'

Aksoy, Giiliise — Ph.D. in Philosophy, Senior Lecturer in the Department of Philosophy, the Fac-
ulty of Literary Studies, Bartin University (Bartin, Turkey).

Ganiev, Fuat — Doctor of Philology, Corresponding Member of the Academy of Sciences of the
Republic of Tatarstan (Kazan, Russian Federation).

Isanbet, Naki — scientist-encyclopedist (Kazan, Russian Federation).
Isanbet, Yulduz — Candidate of Art History (Kazan, Russian Federation).

Khabutdinov, Aidar — Doctor of History, Professor in the Department of Social and Humanitari-
an Disciplines, the Kazan branch of Lebedev Russian State University of Justice (Kazan, Russian
Federation).

Khabutdinova, Mileusha — Candidate of Philology, Associate Professor in the Tatar Literature
Department, the Institute of Philology and Intercultural Communication, Senior Researcher at
the Research Center for Strategic Research in the Field of Native Languages and Cultures, Kazan
Federal University (Kazan, Russian Federation).

Khusaenova, Gulnira — Candidate of Philology, the Department of Manuscripts and Rare Books
of the National Library, the Republic of Tatarstan (Kazan, Russian Federation).

Mashakova, Aynur — Ph.D. in Philology, Leading Researcher in the Auezov Institute of Litera-
ture and Art (Almaty, Kazakhstan).

Mukhametzianova, Liliia — Doctor of Philology, Leading Researcher in the Folk Art Depart-
ment, the G. Ibragimov Institute of Language, Literature and Art, the Academy of Sciences of
the Republic of Tatarstan (Kazan, Russian Federation).

Salikhova, Aigul — Candidate of Philology, Leading Researcher of the Art History Department,
the G. Ibragimov Institute of Language, Literature and Art, the Academy of Sciences of the
Republic of Tatarstan (Kazan, Russian Federation).

Sultanova, Rauza — Doctor of Art History, Head of the Art History Department, the G.
Ibragimov Institute of Language, Literature and Art, the Academy of Sciences of the Republic of
Tatarstan (Kazan, Russian Federation).

Yilmaz, Giilsah — Candidate of Philology, Doctor in the Department of Modern Turkic
Languages and Literatures, Afyon Kocatepe Universitesi (Afyon, Turkey).

Yunusova, Guzel — Researcher in the Department of Art History, the G. Ibragimov Institute of
Language, Literature and Art, the Academy of Sciences of the Republic of Tatarstan

Zakirzyanov, Alfat — Doctor of Philology, Associate Professor, Head of the Literary Studies De-
partment, the G. Ibragimov Institute of Language, Literature and Art, the Academy of Sciences
of the Republic of Tatarstan (Kazan, Russian Federation).

Zamaletdinova, Gulnara — Candidate of Philology, Associate Professor in the Department of
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ABTOPJIAP TYPBIHJIA MOI'bJAYMAT'

Axkcoii T'eayco I'aGmepomut KbI3bI — Qoncodo ¢GoHHOPE KAHIUIATHI, OI0UAT Oeieme
dbaxynpTeTsl hancods kadeapacs! ykeITydbichl, baptin yausepcurets (baptun, Typuus).

I'anueB @®yar Ompad yabl — duionorus ¢GoHHOpe [OKTOphl, Tarapcran OoHHOP
aKaJIeMHUSICEHEH MOXOUp arb3achl.

KamanernunoBa Ieanapa ®oHmdc KbB3bI — Quionorus ¢GoHHOpe KaHauAatel, Kazan
denepans yauBepcuteTsl Ouionorus hom MomoHUsATapa OAariaHBIILIAPD UHCTUTYTBIHBIH TOMYMH
Ten 6eneme hom Tropkosnorus kadeapace! goueHtsl (Kazan, Poccust).

3akup:kanoB 9T Marbcym:kanoBu4 — Tatapcran @onuHop akanemusiceneH I'. Mopahumos
ucemenaore Tenm, omobusT hom coHraTh HMHCTUTYTHIHBIH of00uaAT Oeneme Oynere meaupe,
bumnonorust GoHHIPE TOKTOPHI, JOIICHT

3apunoBa-Uernn Yyanan 9¢paum Kbi3bl — KaBka3 yHUBEPCUTETHIHBIH Xa3€pre TOPKU TEIIIP
hom onabusiT Oynerenen azapOaibxkan Tene ham ona0usTe kadeapacel mpodeccopst (Kape, Tepkust).

Hconbot Honawis Hokblii KbI3bl — conrath (onnope kaumunatsl (Kasan, Poccus).
Hconb6ot Hokplit CupakeTauH yJbl — sHIMKIoNneAuCT ranuM (Kasan, Poccus).

Mpuivas Tyamah — dunonorus donHope kaumumatsl, Adson KomkaTerne YHHBEPCHUTETHI,
xa3epre Tepku TesIop hom 9100usaTh OysereHeH 10KTopsl (AdboH, Tepkus).

MamakoBa Aiinyp KacbliiMmkan kbi3bl — Quionorus ¢onHope kanaunatel, M.O.Ay330B
ucemeHaare O90uAT hoM CoHraTh MHCTUTYTBIHBIH o9 Oapyubl (hOHHU Xe3MITKIpe (AJMaThI,
Kazaxcran).

MexommaTkanoBa Jiniamus XaTun kbi3bl — dusonorus GoHHIpE TOKTOPHI, Tatapctan @oHHOP
akagemusiceneH I'. MOpahumoB wucem. Ten, omoOusar hoM coHraTh HMHCTUTYTHI Oaml (QoHHH
xe3motkape (Kazan, Poccust)

CanmuxoBa Aiiren Pycrom kbi3bl -- ¢umnonorus (oHHope Kauaunatel, Tatapctan DoHHOP
akanemusiceHeH ['. M6pahumoB ncem. Ten, ono0usat hom conrarh HHCTUTYTHI CoHrath OyliereHeH
oiton Gapyusl GporHM Xx93MaTKape. (Kazan, Poccus)

CoaranoBa Pay3za Pudxars kbI3bl — coHrath (oHHOpe [OKTOphl, TaTapctaH DoHHOP
akanemusiceneH I'. MOpahumoBs ucem. Ten, oq00usT hom conrate nHCTUTYTHI COHraTh OyJereHeH
meaupe (Kazan, Poccus)

XoberauHoBa Muimaymd MeXaMMIT:KaH KbI3bl — (uionorus ¢onHope kaHauaatel, Kazan
dbenepans ynusepcurerbl dunonorus hom mMopoHuATapa OaryaHbllIap WHCTUTYTHIHBIH TaTap
omo0usATel Kadeapacel MOMEHTHI, TyraH Temwtop hoM MOOHHSTIOP OJIKOCEHNId CTPATErHK
TUKIIEpeHyIop hoHHM Oenem Oupy y3oreHeH oikoH GoHHU xe3maTkape (Kazan, Poccus).

XaobernunoB Aiinap IOpmii yasl — tapux ¢onHape nokropsl, B.M. JlebeneB mcemenpaore
Poccus noynor ragen xexeM yHUBepcUTETHIHBIH Kazan dhunmuans npodeccopsl (Kazan, Poccus).

XeocoenoBa I'esinupa Pazud kbi3bl — ¢uonorus dhoHHOpe KauauaaTel, Tarapcran PecrmyOnmkach
Muin KuTarxaHoceHeH Ky rbsiaMasiap hom cupok kutariap Oysere xesmarkope (Kazan, Poccns).

FOnycoBa I'y3aan @oiizpaxman Kbi3bl — Tatapctan @onHOp akagemusicereH [ . opahumoB ncem.
Ten, omobust hom conrare nHCTUTYTHI CoHrath OyiereneH Gporan xe3matkape (Kazan, Poccus).

! «ABTOpIAp TYpHIHIA MOTbIyMAT» OYJIEreHI0 MOKAId aBTOPIAPHIHBIH (aMuImsce, nceMe hoM aTachIHBIH HCeMe
aBTOP PEAAKIMACEH 10 OMpea.

185



CBEJEHHUSI OB ABTOPAX'

Akcoii I'ynbyes I'aGapammToBHa — kaHAuIaT GUIOCOPCKUX HAYK, IperojaBaTelb Kadeapsl
¢unocopun daxynprera mureparypoBenenus, baprunckuii ynusepcutet (baptun, Typums).

I'anneB ®@yat AmpagoBud — JOKTOP GHUIOIOTHIECKUX HAYK, WICH-KOPPECIIOHJACHT AKaJIeMUU
Hayk Pecniyonuku Tatapcran (Kazanb, Poccus).

3akup3saHoB Auabdatr Marcym3ssHOBHY — 3aBEIYIOLIUN OT/IEJIOM JIUTepaTypoBenenus MucTu-
TyTa sI3bIKa, JIUTEPATyphl U HcKyccTBa UM. I'. MOparumoBa Akagemun Hayk PT, nokrop dumono-
rudeckux Hayk, goueHT (Kazanb, Poccus).

3amanerauHoBa I'yabHapa daHgacoBHa — KaHAMAAT (DHIIOJIOTHYECKUX HAYK, JOIEHT Kade-
PBI O0IIETO M TIOPKCKOTO sI3bIKO3HAHMs HCTUTYTa (DUIOIOTHH U MEKKYIBTYPHOH KOMMYHHUKA-
nuu Kazanckoro genepansuoro yausepcuteta (Kaszans, Poccust).

3apunoBa-Uernn Yyanan AdpaumMoBHa — KaHIUAAT QUIOIOTHYECKUX HAyK, rpodeccop Ka-
benpel azepOailKAaHCKOTO S3bIKA U JIUTEPATYPhl OTICIICHUS COBPEMEHHBIX TIOPKCKUX SI3BIKOB U
muteparyp KaBkasckoro ynusepcutera (Kape, Typuus).

Hcanber Haku CupasueBuy— yuenblii-snuukionenuct (Kazans, Poccus).
Hcanber FOany3 HakueBHa — kanauaar uckyccrBosenenus (Kaszans, Poccus).

HUpuima3 I'onmax — kaHaugaT (QUIONIOTMYECKUX HayK, JIOKTOpP OTIENIEHUS COBPEMEHHBIX
TIOPKCKUX S3bIKOB M tuTepatyp YHuepcutera Apron Komxkarene (Adobon, Typuus).

MamakoBa Aiinyp KacbiMikaHoBHA — kaHAMIAT (QUIOJOTHYECKUX HAyK, BEIYIIUN Hay4dHBIN
coTpyaHuk MHCTUTYTA TUTepaTyphl U ucKkyccTBa MeHn M.O.Aya30Ba (Anmatsl, Kazaxcran).

MyxameT3siHoBa Jlujausa XaTunoBHa — TOKTOp (PUITIOIOTUYECKUX HAYK, TJIaBHBIM HAY4YHBIN CO-
TPYIHHUK OTAEJIa HApOAHOro TBOopYecTBa MHCTUTyTa s3bIKA, JMTEPATypbl M HCKYCCTBA
uM. I'. U6parumoBa Axanemuu Hayk PT (Kazanb, Poccus).

CaauxoBa Aijiryab PycraomoBHa — kaHauaaT (UIONOTMYECKUX HAyK, BEAYIIMH Hay4yHBIN
cotpynHuk Llentpa nckyccrBoBenenuss HcTuTyTa A3bIKa, JIUTEPATYphl U UCKyccTBa uM. I'. 116-
parumoBa Akagemuu Hayk PT (Kasans, Poccus).

CyaranoBa Pay3a PudgxkaroBHa — JOKTOp HCKYCCTBOBEIEHHUs, 3aBenayromuii LleHtpa
UCKyCCTBOBeNleHUsI MIHCTUTYTA sI3bIKa, TUTEpaTyphl U UCKyccTBa UM. I'. MOparumoBa AkajneMuun
Hayk PT (Kasansb, Poccus).

XaoyraunoB Aiinap FOpbeBU4 — TOKTOpP HCTOPUYECKUX HayK, mpodeccop kadeapsl coruanb-
HO-TyMaHUTapHbIX nuciuiuiiH Kazanckoro ¢uimana Poccuiickoro rocyaapcTBEHHOTO YHUBEP-
curera npasocyaus uM. B.M. Jle6enesa (Kaszaunb, Poccus).

Xaoyraunoa Muieyma MyxaMeT3siHOBHA — KaHIUIaT (UIOJOTUUECKUX HayK, JOICHT Ka-
denpel TaTapckoi muTepaTypel MHCTHTYTa (DUIOIOTUM U MEXKKYIBTYPHOH KOMMYHHUKAIWH,
cTapmuii HaydHbiid coTpyaHuk HOLL cTparernyeckux ncciaeaoBaHuil B 00JIaCTH POTHBIX S3BIKOB
u KynbpTyp Kazanckoro denepansnoro yausepcurera (Kaszans, Poccust).

XycaenoBa I'yanupa PasudoBHa — kaHaumaT (UIONIOTHYECKHX HAyK, COTPYIHHUK OTaea
pykormcei u peaxux kHur HarmonansHoi 6nbmorexu Pecriyonuku Tataperan (Kasanb, Poccus).

IOnycosa I'yzenb @aii3paxMaHOBHA — HAay4YHBIA COTPYAHMK IIEHTPa UCKyCcCTBOBeAeHUsT NHCTH-
TyTa s3bIKa, JINTEPaTyphl ¥ KCKyccTBa M. |, IGparnmoBa Akanemun Hayk PT (Ka3zans, Poccus).

' Mimena aBTOpOB B pazaene «CBeaeHns 00 aBTOPaxy» NPHBOIATCS B ABTOPCKOH PEIAKIIHHE.
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INFORMATION FOR AUTHORS

The journal publishes articles based on original scientific research on Tatar studies
including studies of the Tatar language, literature, history, culture, arts and education.
The journal also welcomes bio-bibliographical material about leading Tatar scholars and
researchers in the field of Tatar studies and publishes short overviews of the scientific
events in the Turkic world.

Submission Requirements

Research articles should include:

1) text of the paper in two languages (Tatar / Russian and English), an abstract of
150-200 words and 5-8 keywords in three languages — submitted electronically to
tatarica.kpfu@gmail.com. Translation services are available at an additional cost. Papers
in English do not require translation into the Russian or Tatar language. Submission
guidelines can be found on the journal's website https://tatarica.elpub.ru/jour;

2) a cover letter with the following information about the author (s) in Russian, Ta-
tar and English:

* Last name, first name, middle name

« City, country

* Place of work (with address)

* Position

» Academic status and academic degree

» Work phone

* Mobile phone (for communication with editors)

* Personal E-mail,

3) a recommendation letter written by the academic advisor in any of the 3 official
languages of the journal (Russian, Tatar and English) if the author is a graduate student
or an applicant for the degree of the Candidate of Sciences (PhD). The literature listed in
the References should primarily be published within the last 10 years.

Manuscript Selection

Research papers submitted for publication are selected on the basis of independent
internal and external reviews and the decision of the editorial board. Accepted papers
should meet high scientific criteria (relevance, significance, etc.) and the general re-
quirements of the journal.

We will not consider any paper or component of a paper that has been previously
published or is under consideration for publication elsewhere.

Selected papers are edited to improve accuracy and clarity and for length. In case of
a more serious correction, the paper is sent to the authors for revision.
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XKypHanga Tatap XajdKbIHBIH Telle, 9J00UATHI, TapUXbl, MOJIOHUATE, COHrate hom
Morapude ONKOIOPEHIO SHA THIAIBMU 33JI0HYJIOPHE SKTHIPTKaH (DOHHH MOKAIISIOp
Oachla; KYpeHEKJIe TaTap TraiuMHOpe hom TaTapmapra KarbUIBIIDIBI MOCHOJIQIOpPHE
eiipoHyYe Oalllka TaJIMMHOpP XakKblHIa OmoOuOImorpaduk Marepuaiap, TOPKH JIOHbS
(oHHM BaKbIHTaNIApbl TYPHIH/IA KbICKa X00apIIop Oupers.

KyabsizMajapHbl TOKBIUM UTY KarbliiIdj1ope

XKypHaaHBIH pelaKiys KOJJIETHICEHS TYOQHISreNIap TOKBAUM UTEND:

1) MokanoHeH TeKCThI (MKe TeNad Tatap/pyc hom uHrIN3), aHHOTAIUsCE (04 TEINId
150200 cy3) hom Tem TemeH4anmope (5-8 Cy3) DQJIGKTPOH  BapUaHTTa
tatarica.kpfu@gmail.com anpecwina tomiana. Tenoyuenop eUeH 6CTOMS TYJIOy XucaObIHA
TOPIKEMOUe XE3MITe KapalraH. Peqakiusaro MHTIN3 TeNEH 9 TOKBIUM UTEITOH MOKAIOHE
pycC KM TaTap TEJICHd TOPKEMO UTY copaliMblil. MokanoHe (opManaliThpy TaJISIIIOPEH
*KypHanHbIH https://tatarica.elpub.ru/jour caiiTeiHHaH Tabapra MOMKHH;

2) aBTOp (aBTOp;IAp) TYyphIHAA PYC, TaTap hoM WHIIINA3 TEISPEH/Id MOTbIyMatiap
TEPKAJITSH Xart:

o Gamunus, uceme, OTUCEHEH hceMe (TYIIbICHIHYA)

o [IIohop, un

« D11 ypbIHEI (aapeckl OenoH O6epra)

 Bazudacor

o ['priiibMu uiceMe hoM TeIIIEMU JOpIKICce

o D11 TenedoHsI

« Koposzne Tenedon (penaxius o4eH)

e DJIEKTPOH aJpec;

3) MokanoHeH aBTOpbI KaHAUAATIBIK 1opakaceH (PhD) anbipra temoyue acrupant
SKH COUCKATeNb Oysca, (GoHHM >KUTOKUYE OosmoMace (o4 TelaHEeH OepceHnd: pyc, Tarap,
WHIJIN3) copara.

Moxkanond coHrsl 10 enyia 6achuIran Xe3MoTJIOpra chuiTama Oupy ohomusTIie.

KyabszmajiapHusl kapay TopTHoe

MarepuaiiapHsl 6acTbipyra cailan any 34ke hoM ThIIIKBI GsIOMANISp, KypHal
penKoIerusice Kapapbl HHUIe3eHAQ Oamkapbuia. MoKamora KyeiraH Tell Talom —
S3MaHbIH I0Tapbl (OHHU KpUTEpUTapra (Xe3MOTHEH akTyaibiere, poHHU SHAJIBITH h.0.)
TYpBI KHITYE.

['omymu Tamoruiopre skaBam OupmMoroH hoM MoHa kaaop Oachuiran siuco Oarka
KYpHAJ peAAKIMIIOPEHS I0JUIAHTaH MOKAIQIOp KaOysl UTEIMH.

Mokaiora KepTeinraH CTHIMCTHK hoM ¢dopManbs XapakTepaarbl Te39TMAJIOp
aBTOpHaH Oamka Xon wWrend. JKUTIUPOK TO39TMOJOp aBTOpP OCNoH  KHJICIICHEI
Oarkaphblia UCo MOKalo, LI OETepy 0UeH, aBTopra Kuoopero.
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CBEJAEHUA 1151 ABTOPOB

B xypHane myOiIMKYIOTCS HaydHBIC CTaThbH, COJEpIKAIINe UCCIETOBAHHS B 00JIacTH
S3BIKA, JTUTEPATYPHI, HICTOPUH, KyIbTYpBI, ICKYCCTBA M 00pa30BaHMs TaTaAPCKOTO HAPO/A,
a Takke OnoOubOIMorpaduyeckue MaTepualibl O BEIYIIMX YYEHBbIX-TaTapax M YYEHBIX,
o0paIaBIIMXCs B TOM HJIM HHOM acleKTe K MpodiieMaM TaTapuKH, KpaTkasi HHopMaIrys
O HAYYHBIX COOBITHSAX TIOPKCKOTO MHUPA.

IMopsinok npenocraB/ieHus: pyKkonucei

ABTOPBI TOJIKHBI MPEJIOCTABUTH B PEAAKIIMOHHYIO KOJIJIETHIO KYypHasa CIEIYIOIIHNe
MaTepHabl:

1) TekcT craThu Ha ABYX SA3bIKaxX (TaTapcKoM / PYCCKOM M aHIJIMHCKOM), a TaKke
agHOTaIuo oobeMoM 150200 citoB 1 5—8 KIIFOUEBBIX CJIOB Ha TPEX S3BIKAX B JIEKTPOH-
HOM BHUJE 10 anpecy tatarica.kpfu@gmail.com. [lpu HEOOXOTUMOCTH 32 TOTIOTHUTEb-
HYIO IJIaTy NPEJOCTABIAIOTCS yCIyru nepeBoauuka. CTaTbu Ha aHIJIIMICKOM SI3bIKE HE
TpeOyIOT TIepeBO/ia Ha PYCCKUI WM TaTapcKuil si3bIk. TpeboBanus Kk odopmiieHuto cra-
ThU MO’KHO HalTH Ha caiiTe )xypHaua: https://tatarica.elpub.ru/jour;

2) CONPOBOAMUTENIBHOE THCHMO, COJAEpIKallee CBeACHUS 00 aBTOpe (aBTOpax) Ha
PYCCKOM, TaTapCKOM U aHTJIMHCKOM SI3bIKAX:

o Gamuiust, UMsl, OTYECTBO MOITHOCTHIO

« ['opox, cTtpana

e MecTo paboTsl (C aapecom)

e 3aHnMaeMasi JOJKHOCTD

e YUeHOe 3BaHue, yYCHAas CTCIICHb

« PaGounii tenedon

o Mo6ubHbIH TenedoH (1715 peJakium)

 DIIEKTPOHHBIN aJpec;

3) OT3BIB HAYYHOTO PYKOBOJIUTEIS HA JIIOOOM U3 3 O(UIMATBHBIX S3BIKOB KypHaia
(pycckoMm, TaTapcKOM WJIM aHTJIMHCKOM), €CJIM aBTOP CTaThbH — aCMHUPAHT MJIM COUCKATEINb
yueHoi cTenienn Kanauaarta Hayk (PhD).

B TekcTe crarei cieayeT OTAaBaTh MPEANOYTEHUE CChUIKAM Ha MyOJHKAIMH TO-
cnennux 10 mer.

Iopsinok paccMoTpeHus pyKonucen

Marepuainsl Ui myOIuKanuu 0OTOMPAIOTCsS HAa OCHOBE HE3aBUCHMMOT'O BHYTPEHHETO
Y BHEIIHETO PEleH3UPOBAHMS U PEIICHUs PeAKOJIernu XypHaiaa. OCHOBHBIM TpeboBa-
HUEM K IMyOJUKyeMOMY MaTepHaly SIBISIETCS COOTBETCTBHE €r0 BHICOKUM HAayYHBIM KPH-
TEpUsIM (aKTyaJbHOCTb, Hay4YHasi HOBU3HA U Jp.).

K paccMoTpeHuIo He MPUHUMAIOTCSI CTaThH, HE COOTBETCTBYIOIIME OOIIUM TpeOo-
BaHUSIM M ONYOJIMKOBaHHBIC PaHEe WM HANpPaBJICHHBIC B PEIAKIIMU APYTUX KypPHAIIOB.

Hebonpue ucnpasieHus: CTUIMCTHYECKOTO U (POPMaIbHOTO XapaKTepa BHOCITCS B
cTathio Oe3 cornacoBaHusi ¢ apropamu. [Ipu HEoOXoauMocTH 60Jee Cephe3HbIX UCIPaB-
JICHWI TpaBKa COTJIACYETCs C aBTOPAMHM HJIM CTaThsl HAMIPABIISCTCSl aBTOpaM Ha 10padoT-

KY.
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JHara Beixona B ceT 20.06.2025.
bymara odcernas. [Teuats nudponasi.

®opmar 60x84 1/8. 'apaurypa «Times New Romany. Yei. neu. n1. 22,32,
Tupax 500 sk3. 3aka3 65/6.

OTtnedaraHo ¢ TOTOBOTO OPUTMHAI-MaKeTa
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Ten. (843) 206-52-14 (1704), 206-52-14 (1705)
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