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The article provides a review of the monograph “Tatarstan televideniese: telefottan alyp tsifly
tehnologiyalerge” (Television of Tatarstan: From Telephot to Digital Technologies) by Kazan Federal
University Professor R. Dautova and KNRTU-KAI Researcher M. Shleimovich. The monograph,
dedicated to the history of Tatarstan television, conducts a detailed analysis of the television in terms
of its creative and technological development. The review notes that the book widely covers the
activities of the people who made a huge contribution to the emergence of television, but whose

names are still little known.
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Tatarstan television celebrates its 65" anniversary
in 2024. In the history of Tatarstan, November 1,
1959 is marked as the day when the Kazan
Television studio was opened. Starting from this day,
television began to penetrate into the lives of
Tatarstan residents, into the daily life of the Tatar
people. Even now I can remember that when we were
children, we used to read books from the village
library, passing them from hand to hand, until they
looked completely worn out. We also subscribed to
ten to fifteen different newspapers and magazines.
When TV came into our lives, a very fun life began.
As soon as we brought home a newspaper with a TV
time table, we carefully studied it, noting the
programs, interesting films and cartoons that would
be shown next week, and underlined them. After that,
we eagerly awaited for the program to start, holding
this time table in our hands. Very few programs for
children in the Tatar language were like a real treat. It
was with great interest that adults watched concerts,
television performances and weekly almanacs created
at the Kazan television studio.

Unfortunately, little studied remain the origins
of our television, which has a fairly rich history,
the stages of its development and its legendary
personalities.  Professor of Kazan Federal
University Rezeda Dautova, Doctor of History, is
one of the authors who has been actively working
to fill in the gaps of the television history. Most
recently, her voluminous monographic work on the
history of Tatarstan television, entitled “Tatarstan
televideniese: telefottan alyp tsifly
tehnologiyalerge” (Television of Tatarstan: From
Telephot to Digital Technologies), was published
in the form of a book. Her co-author is a

researcher, a technical expert, the head of the
department at KNRTU-KAI Mikhail Shleimovich.
Indeed, the book clearly shows two planes of the
television development in Tatarstan: its creative and
technical-technological planes. The emergence and
development of television, as a form of creative art
and a branch of culture, is primarily associated with
the development of exact sciences and technical
discoveries. Naturally, in this regard, the first chapter
of the book describes the technological achievements
that made the creation of television possible. To tell
the truth, no one can clearly answer the question of
who invented television. Because the television
signal we watch today is not the achievement of just
one person. Speaking about the origin of television,
first of all, we mention the Russian physicist Boris
Rosing who, at the beginning of the 20th century,
invented a tube working with electron beams, and
Vladimir Zvorykin was the inventor of the first
television set working with this kind of tube; we re-
member the German scientist Paul Nippkow who
invented a device that switches images using a
mechanical disk. But few people know that the
Kazan engineer Alexander Polumordvinov was
involved in the invention of color television. While
working at the United Kazan Industrial School as a
teacher of mechanical sciences and drawing, in 1899
Polumordvinov applied for a patent for a color
television system. At the beginning of 1900, at the
first electrical engineering congress in St. Petersburg,
Alexander Polumordvinov made a report on his
invention. A. Popov, B. Rosing and other outstanding
scientists expressed their solidarity with him and
offered their help. In 1903, it was Polumordvinov
who first proposed combining the transmission of
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color and sound; at that time it was akin to a
revolution. The War Ministry also got interested in
the scientist’s inventions. The military goals were
clear: at that time, it was important to be able to
quickly present a clear existing situation in military
conditions. In 1900, Polumordvinov received a
subsidy of 2,000 rubles from the War Ministry. In
1903, the inventor patented a device for simultaneous
transmission of image and sound.

The book “Tatarstan televideniese: telefottan
alyp tsifly tehnologiyalerge” (Television of
Tatarstan: From Telephot to Digital Technologies)
gives a well-deserved high assessment of
Alexander Polumordvinov’s work. The authors of
the book call this scientist the pioneer of Tatarstan
television and accurately describe the essence of
Polumordvinov’s discovery.

Unfortunately, the scientist’s fate, like that of
many others, was tragic: he was forced to fight bu-
reaucracy and raise money to launch his invention,
which greatly undermined his health. In the end, he
had to sell his patent to the English scientist John
Baird. After some improvements, in 1925, Baird put
the long-distance color image transmission system
through laboratory tests and in 1928, he organized the
first public display. As a result, it was he who went
down in history as the inventor of color television.
Without the devices of Polumordvinov and other in-
ventors there would be no electronic television.

Electronic television, which Zvorykin pro-
posed in 1923, turned out to be simpler and cheap-
er than photomechanical television, and the name
of the Kazan scientist Polumordvinov was com-
pletely forgotten.

The author of the second great discovery in the
field of television was also our fellow countryman.
Born in 1892 and raised in the village of Russkaya
Aisha near Kazan, Alexander Polyakov invented
the video recorder in 1948. However, as this
discovery was also made abroad, in our country his
name is known to a small circle of people. The
new book on the history of television provides
some interesting information about this fact.

Obviously, the book analyzes in detail the history
of local television programs, created in Kazan by a
team of radio amateurs. The book mentions that
thanks to the efforts of these amateurs, the first
television sets were assembled in our capital as early
as in 1937, moreover, in the early 1950s, “Zvezda”
brand televisions were assembled at one of the Kazan
factories. During the same period, a television center
was created in Kazan and its experimental programs
were first broadcast in 1955 — these are the facts that
deserve our attention.

The Kazan television studio, which began
working professionally in 1959, introduced its
viewers to examples of high art from the very first
days. To begin with, music programs prepared in
Moscow and various films were shown on air.
Later, the studio began broadcasting its own
programs. The development of national television
began with information programs. In 1960, the first
portable television station was brought to the
Kazan television studio and made it possible for
the viewers to see live events on television screens.
On September 27, 1960, the first television report
was broadcast.

From its first days, the Kazan television studio
employed real professionals, who had won a tough
competition to work here, they left their mark on the
achievements in the field of literature and art. The
famous  directors, Gali Khusaenov, Idmas
Utyaganov and Akhtam Zaripov, starting from the
1960s, created immortal television plays, television
and documentary films, television concerts, feature
films and interesting programs that are included in
the golden fund of our television. The famous cam-
eramen, Toivo Kaljurand, Eduard Utyaganov,
Stanislav ~ Yarosh, Yuri Gvozd, Iskander
Shamsetdinov and Vitaly Mironov, the brilliant pre-
senters like Irkya Sakaeva, Abdulla Dubin, Galina
Zimenkova, Amina Safiullina, Rousstem Nabiullin,
Elmira Khammatova and Nailya Nogmanova
worked here. All of them deserve to be called the
golden pillars of our silver screen. It is next to im-
possible to enumerate and list the editors and jour-
nalists who worked here at different times. Besides
simply mentioning them, the book gives a worthy
assessment of their dedicated work.

The book analyzes stages of the television
development in connection with the socio-political
situation in the country. Until the 1980s, the
duration of Kazan television studio programs was
very limited. The programs were mainly broadcast
in the evening. The 1990s, which brought about
dramatic changes, began a new stage in the
development of television in Tatarstan. It was
during these years that the volume of national
programs on Tatarstan television increased. The
appearance of leading journalists on air was a big
innovation. Many new types of programs appeared.

In the nineties, several more new television
channels were opened in Tatarstan. It was a period
of intense rivalry on television. The year of 2002
went down in history as the year of the television
formation when the radio company “Tatarstan —
Novyi Vek” (“Tatarstan — New Century”) (“TNV”)
was created on the basis of the Kazan television
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studio. At the same time, the Tatarstan State
Television and Radio Company continued its
activities. In 2012, the first satellite TV channel
“TNV-Planeta” began broadcasting to all regions of
the Russian Federation and other countries. Later,
the “Shayan-TV” channel got its independence.

Thus, R. Dautova and M. Shleimovich’s book
“Tatarstan televideniese: telefottan alyp tsifly
tehnologiyalerge” (Television of Tatarstan: From
Telephot to Digital Technologies) describes all
stages of the republican television development in
detail. It also examines the prospects for its future
development, using special formulas and digital
data to prove the advantages of the signal
transmission through digital technologies at a high
scientific level. The fact that the book contains
official documents, related to the development of
Tatarstan television, in the form of separate
appendices increases the value of the book.

It should be noted that for one of the authors of
this book, scientist Rezeda Dautova, known as a
theorist and practitioner of journalism both in the
republic and in the country, television is an especially
close sphere. Her mother, Liliya Nigmatova, began
her professional career at the Kazan television studio
in her youth; later she became a senior director re-
sponsible for broadcasting the most important and
complex programs. Reseda followed in her footsteps;
as early as in school she was drawn to television
actively participating in children’s programs. The
choice of the Journalism Department of Kazan State
University after leaving school was probably due to
her love for television. However, life made its own
adjustments to her plans and dreams. In her student
years, Reseda began working for a university
newspaper, and after receiving a diploma in
journalism, she was invited to work for the

newspaper ‘“Vechernyaya Kazan” (“The Evening
Kazan”), which was considered the most daring and
influential publication in the Republic in the 1990s.
Still, her connection with television has not broken:
having gained some practical experience, she
returned to the University and completed a
postgraduate course. Under the guidance of the
famous scientist Indus Tagirov, the young researcher
began to study the history of Tatarstan television and
in 2004, she presented her Ph.D. thesis on this topic.
Her further scientific research was also related to the
stages of our television development. As a result of
her work, Rezeda Dautova was entrusted with the
training of television personnel at the University: she
became both the first head of the Department of
Television Programs and Television Production,
which opened at KFU in 2013, and one of the
founders of undergraduate and graduate programs in
the field of “Television” in Russia.

R. Dautova’s book “Tatarstan televideniese:
telefottan alyp tsifly tehnologiyalerge” (Television
of Tatarstan: From Telephot to Digital Technolo-
gies), written in collaboration with scientist M.
Shleimovich, an expert in television technology,
should be considered a major event in the scientific
career of both scholars. It should be emphasized
that it will go down in history as the first volumi-
nous scientific publication covering the history of
our television in detail.
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Mokanone Kazan c¢enepans ynumBepcuteTsl mpodeccopsr P. B. JlayroBa hom KHUTY-KAN

raqume M. I1. IIneliMOBHUYHBIH

«TaTapCTaH TCICBUACHUCCE!

TeneOoTTaH aNbIl  ITHQPITED

TEXHOJIOTUAIIQPTI» JUTIH MOHOFpaQ)I/IHCCHQ KY39TY scaja. TaTapCTaH TCICBUACHUECC TapuXbIHA
OarbllLIaHraH MOHOFpa(bPIﬂ,Z[Q TCICBUACHUCHCH, WXXaau hoM TEXHOJOTHK ACCBUIBIKIIapAAarsl yCeie
O3JICKJIC PIBCHITY JKCHTCKJIC aHaJIM3JIaHa. I_I_Iynai/i YK KUTalTa TCJICBUACHUC 6aanH<1<a KWIIYTd 3Yyp
O©JICII KCPTKIH, JIOKMH MOHA KaJIdp HMCEMHIpPE a3 ounrene 6ynraH MI3XCCIIPHEH JHIYIHIICTE 19 KHUH

SIKTBIPTBIITAH OYyIybI SiiTens.
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Tenm  TemIEHYIIP:
M. I1. lIneiimoBuY

Tarapiap,

Tarapcran TeneBumennece 2024 enma y3eHEH
65 emnblk roOwneeH OofipoM wuta. 1959 emnbiH 1
Hos0pe Tarapcran TapuxpiHa Kasan teneBuaeHue
CTyausice OIUIM  OampiaraH  KeH — Oymapak
TepkonroH. lllyn keHHoOH Oamuian TeJeBHICHUE
TaTapCTaHIbUIAD TOPMBIIIBIHA, TaTap XaJKbIHBIH
KOHJIQNEK SIIOCUICHd KOHHOH-KOH KHHPOK YTel
Kepo Oamuiplid. OJe o XoTepmo, 0e3 Oama dakTa
aBBUI KHTAlXaHOCEHJASre KUTAIJIapHBl ToMam
TY3bIII-TayIIAIbII OCTKOHYE, KyJAaH-Kyra Hepremn
VKBI HAeK. OCTOBEHO OWre yH-yHOHIISp Tepiie
razera-KypHan  anfplpaObi3.  TOPMBIIBIOBI3ra
TENEeBU30p KHWIJIEN Keprod, OOTEHJOH KyHese
TOPMBIII OanutaHapl. OHra aTHaANBIK TeNETalIIbl-
pyiap mporpamMmachl WI'bJIaH WTENTdH Ta3era
KHJICTI Toly OelioH, aHbl SHOCEHHOH-KEOCeHD KaIop
elipoHeN, KWJoce arHaja Oylladyak —TammbIpy-
JApHBIH, Maxapanbl ¢GmibM hoM MynbTOUIBM-
HapHBl Oapian YbraObI3, aclapblHA CHI3a-ChI3a
Omnrenon Kys0bI3. AHHApPBHI Kylra IIyJ MPOrpaM-
MaHbl TOTHIN, Ty3eMce3JIeK OEJIoH TamumbIpy
OanutaHraHelH KeTen YThIpaOb3. bamamap euen
oi1o HUre Oep Oylia TOpraH Tarapya Tamnmblpyiap
— y3e 3yp Oep Ooiipom kebek uzpe. Onbliap uco
Kazan tenectyamsaceHIs o3€pioHTOH KOHLEPT-
JapHBI, TEJEBU3HOH CIIEKTAKIbIOpPHE, aTHAJBIK
aJIbMaHaxJIapHbI OMK SPaTHIN Kapbelidnap uie.

Kr3ransruka, rasitb Oait TapUXJIbI
TeneBueHueOe3HeH OapibIKKka KWIye 19, YCell
dTaluiapbl Ja, aHblH OenoH Ooiine JereHaap
LIOXeCHop [ OyreHre KeHrs Kauop Ouk a3
OMpOHENTOH. ©OIlleTe TapuXHBIH aK OWTIOpEH
Oapiay hoM TyJnbUIaHABIPY IOJBIHIAA COHIBI
eJlapia aKTUB SIUIOTOH aBTOPJAapHBIH Oepce —
tapux (GoHHope HokTopbl, Kazan ¢enepainp
yHHBepcUTeThl Tipodeccopsl Pesena Barus keizbl
JlayToBa. ©One KYNToH Tyres reHo anblq TarapcraH
TeNeBUACHUECE TapUXbIHa OarblIuIall S3bUITaH 3yP
kyiomiie «TaTtapctan TeneBuaeHuece: TenedoTTan
anpin udpasl TexHonorusiopray (TeneBunenne
Tarapcrana: ot Tenedpora 1m0  UUPPOBBIX
TEXHOJIOTH) JTUI aTalraH MOHOTpadHK Xe3MaTe
kutan Oynapak 0achUIbIN YBIKTHL. KHTamHbI si3yaa
TarblH Oep aBTOPHBIH, TEXHHUK SIKTaH KOpaJUlaHTaH
raJTuMHEH /9 KaTHamyel OWK TaOureii. by —
KHUTY-KAW yky #opTeiHBIH Kadeapa mejupe
Muxaun Ilerposny Illnefimosuu.

Upanan Ta, kutanTa TaTapcranga TeleBHICHUE
YCEILEHEH UKE SICCBUIBIIBIH OMK a4bIK Ky3oTeln Oyra:
WKaau hoM TEXHHK-TEXHOJOTHMK SICCHUIBIKIIAPHBIL.
TeneBuneHneHeH WXaT TOPE, MOISHUAT hoM CoHTaTh

Tarapcran

TeneBuaeHuece, Tapux, P.B. layrosa,

TapMmarel Oymapak Oapnblkka Kuwiaye hom anra
KUTelle, OepeHue YuparTa, Terai (GoHHOPHEH ycelle
hom Texnuk aupimap OenmoH Ooiine. TaOureiid, Oy
HUCOOTTOH KHUTAITHBIH OepeHue OYIICreHI0 TeeBUIe-
HHeHe OapIIbIKKa KUTEProH TEXHHKAa Ka3aHBIILIaphI
TypeiHAa cy3 ©Oapa. JlepeceH TeHO OHTKOHIP,
TEJICBUICHUECHE KEeM YyWIal TalkaH IUToH copayra
Tepec KaBaITHBI Oepay 110 e37epert KeHO SHTO aIMBIH.
Yenku OyreH Oe3 Kapblil TOPraH TEIEBU3UOH CUTHAT
— Oep reHo KelleHEH aybllI-Ka3aHbBIMIbl HITIHKICE
Tyren. TeneBunenue Oapiiblkka KwiIye TypbIHAA
celtnorane, OepeHue unparra, XX racelp OalbHIa
VK BJIEKTPOH HypJap OelloH 51U TOpraH TpyOKaHBI
yitnan Tamkad Poccust pmsurer Bopuc Posmar hom
UIYHABIA TpyOKanbl OepeHde TeNeBU30PHBI Yiinarm
ypiraprad Briaaumup 3BOPBIKMHHBI TENrs ajaiap,
MEXaHHK JWCK aIla CypoamIop Kydepd TopraH
JKailmanma sicaran Hemel] ramume Ilayne Humkos
TypblHOa oHTonmop. © wMeHs KaszaH wuHXeHepsl
Anekcanap IlomyMOpABHUHOBHBIH TecCie TENEBUIC-
HUE yitnamn Tadyra KaTHaIIbl OapibIrblH OWK a3 Kelre
Oemmo. Kazan OepriollikoH CoHOraTh YYHMIIMIIIECHIHIA
MexaHHKa (oHHOpE hoM CBI3BIM YKBITYUBICHI OYIIBIT
SIUIOraH 4YopbiHAa, 1899 enpma IlomymopaBuHOB
TeCJie TEJIEBU3UOH CHCTEMaHbl MaTEHTJIAIUTHIPYTa
rapu3a oupa. 1900 en Gamibiazga [letepOyprra y3ran
OepeHde HIEKTPOTEXHUKA Che3AbIHAA AJIeKCaHap
[TomyMOpABHHOB Y3€HEH aubllibl TYpPBIHIA JIOKJIaj
siceiid. A. [omnos, b. Posunr hom Oamka kypeHekse
TIMMHOp aHa TEJIOKTOIUIEK Oeljieps, SIpIoM KyJlbl
cy3a. 1903 enma Hokb MeHo IlomymopaBHHOB
Oeperdye Oynmbll Tec hoM TaBBIII TaNIILIPYHBI
OepromTepepra  TOKBIMM HUTS, YI BakbITTa Oy
peBomons Oyna. ['annMHEH >LUTOHMAope OeloH
XopOM MHHHCTPIIBIK Ta KbBI3BIKCHIHA. XOpOUIIOPHEH
Makcatmiapbl aHJiaibuia; Yl BaKbITTA MOTI'bIYMATHBI
TH3 TalIIbIPy MOMKHWHJIEr€ CYIbIII IIapTiapblHAA
Ouk  ¢adpanmer  Oynmelp  wmme. 1900  enga
[NomymopasuHOB Xop6u mMuHUCTpibIKTaH 2000 cym
cyocumus ama. 1903 enga yiman taOyusl Oep YK
BaKkbITTa CypeT hoMm TaBbIl TaIlBIPy ©YEH
>KalJIaHMaHbI TaTEHTIILIN.

«Tarapcran TeneBuieHuece: TeIePOTTAH ATBIIT
U QPIIBI TEXHONOTHSIISPTa» KUTAaObIHAA AJIEKCaHaD
ATIONJIOHOBHY SIIYSHIIETEHS THELUIe Iorapbl 09s
Oupenron. TarapcTaHna TeleBUJICHHE YCEIICHEH
YUIIMO Oaibl UM KUTAll aBTOPJIApbl HOKb MEH
onere ranuMHe atbliiap hom IlomymopaBuHOB
QUBIIIBIHBIH aCBUIBIH a4BbIK HTET KYPCATEN OUpasiop.

KbI3ranpluka KapIibl, TaJUMHEH S3MBIIIbI
Oamka OMK KyIUIopHeke keOek Qaxkurane Oymna: yiu

196



TATARICA:

REVIEWS

OropokpaTnap O€loH Kepalleml, Y3 SUUIOHMICEH
raMonre Kysp ©4YeH eYeH akya >KpLIpra Max0yp
OyJbITl, CONaMOTIIETeH HBIK KakiaTa. Y3eHeH
MaTeHThIH MHIIN3 ranume [Ixon bapaka catapra
MaxOyp Oyna. Kaiibep KaMHIUTSIITEPYIOPISH COH,
1925 enga bopm Tecine cypoTiiopHE epakka
TaNIblpy CUCTEMAachlH J1a0opaTopusi ChIHAYIIAPHI
amia y3meipa, o 1928 enma OepeHue KomoraTh
KapaBbIH OemThIpa. HoTmkome Tapixka HOKb MEHS
yII Tecle TeJeBHISHWE yilmam Ta0ydel Oyiapak
kepo. Orop [lomymopasuHoB hom Oamika yitamn

Ta0y4pUTap DSIUISHMANISpe Oyimaca, 3IEeKTPOH
TEJIEBUICHUE 10 OyJIMac uje.
1923 enma 3BOPBIKMH  TOKBAUM  HTKOH

SNIEKTPOH TeJeBHIACHUE (OTOMEXaHUK TeleBUIe-
HUET9 KaparaHia TaJupoK hoM ap3aHpak OyJbIm
ypira hom Kazan rammme IlomymMopaBHHOBHBIH
HceMe TOMaM OHBITHLIA.

TeneBunenue enkoceHgore HKeHYe Oep 3yp
QubIIIHBIH Ja aBTOPbl O€3HEH SKTAIIbIOBI3 MKOH.
1892 enma Kazan saspiHgarel Pyc Oiimmoce
aBBUIBIHIA TYbIT YCKOH Auekcanap MarseeBud
[lomsskoB 1948 enma BumeoMarHUTO(GOH Yyiimar
TankaH. JIOKMH ayblIBIH YWT WIS SICATaHIIBITBI
apKacelHJa, aHBIH HceMe 1o Oe3HeH WiImo Ouk
azmapra ThiHa Ownrene Oyma. TeneBumeHue
TapuxblHa OarblllNIaHraH SHAa KHTanTa Oy Xakra
rasiTh KbI3BIKJIBI MATBIIyMaTIap Oap.

OnboTTo, KuTanTa mrynail yk Kaszanma panumo-
COI0YENIOp SIIYOHJIETe HOTHIKACEHNIS TyTaH >KUpJie
TEJEBU3MOH  TalllIbIpyJap TapuXbl JKEHTEKIIe
aHaJM3JIaHa. Y3CUIUOHHSP THIPHILIUIBITEL  OeoH
MopKa3ebe3no OepeHue TeneBU3OpiapHbIH 1937
eNJia YK Kblenybl, 9 uHae 50 Hye emiap OambIHHAH
Kazan 3aBojuapeiHbiH ~ OepceHad  «3Be3nay
MapKajbl TeJeBH30pJiap scana OaluiaBbl HCK
anpiHa. Ulyn yk gopna Kasanpga TeneBU3HOH Y39K
Te3enye hoM aHBIH OSKCIEPUMEHT pOBEILCH oTe
Tanmuelpynapsl 1955 enga ubira OamutaBel na —
urpTHOapra gaekisl Gaxtiap.

1959 enman npodeccHoHallb PIBEIIT SIUIN
6anutaran Kazan teneBuaeHue cryausace OepeHue
KOHHOPEHHOH TaMallavybUlapHbl IOTaphl COHIATh
YpHOKJIope OenoH TaHblIThIpa. bamra 3dupaa
MacKoyle 93epioHraH MY3bIKajlb IporpaMmanap
hom Tepne ¢unbmHap Kypcatens. CoHpak CTyIus
Y3 TanmbIpyJapblH raMolrs Kys Oaunutbiid. Musum
TENICBUJICHUE  YCEllle  MOTBJIYMATH  TaIlIIbIPY
Oapnblkka KunyAoH Oanurana. 1960 empma Kaszan
TEJICBUJCHUE CTYAUSCEHD OepeHYe KYuMo TEJICBH-
3MOH CTaHIIMs Kaiita hom yi1 TeneskpaHjia BaKbliira-
JapHBIH Tepe MAhUTIapelH KYpepro MOMKHHIEK
Tyasipa. 1960 enHbiH 27 HYE ceHTAOpEeHS OepeHue
TEJIEBU3UOH PENOpTax 3pUpra ybira.

Kazan tenectynusice 6apiblKKa KHIYHEH OepeH-
4ye KOHHOPEHHOH YK OHpens 3yp KOHKypc OyeHdua
caiiman ajplHTaH YbIH mpodeccroHauiap, omo0usIT-
COHTaTh OJIKICEHIId THPOH 33 KalAbIpraH 3yp
moxeciop anuid. ['anmu XecoeHoB, amac Y ToraHoB,
OXToM 3apurioB keOeK TaHbUIraH peskmccéprap 60
HYBl eJUIapJiaH Oalnian TeJICBHICHUCHEH KyelMac
(OHIOBIHA KEProH yIieMce3  TeJeCTeKTaKIIBIoP,
TeNneBM3UOH hoM noKymeHTans (GriIbMHAp, (HUITBM-
KOHLIEPTNIap, KBIBBIKIBI TAMIIBIPyIap WKAT HWTI.
bupens ToiBo Kambtopann, Onyapa  YToroHoB,
Cranucna  Spom, Hpwuit ['Bo3mp, WMckoHmop
[IomMcermuaOB, BuTamimii MupoHOB Kebek TaHbIITaH
oreparopinap, Mpko CakaeBa, AOmymia [lyOuH,
lanmuna 3umenkoBa, OmuHs Caduysuiaa, Pectom
HoOuymmH, Omemupa Xammarosa, Hammo Horma-
HOBa KeOeK ocTa JHKTOpJiap WKaT WTd. Ajap
0aphIChl Jla 30HISP SKPaHBIOBI3HBIH ANTHIH OaraHa-
JIaphl WM aTajblpra Xakiel. © HHAE OHpens TepIie
ellapa DJIUIIOH  PeJaKTOP-KYPHATUCTIAPHBIH
HMCEMHOPEH CaHar-0apialn 4YbIly ThIHA J1Ja MOMKHH
Tyrennep kebek. Kuranra amapubiH hopkaiicel Mcka
anblHa, ajlail ThIHA Jla TYTEN, allapHBIH SITYOHJICK-
JIOPSHO TUEIILIE Tazien 0as1 Oupera.

Kuranta TeneBuimeHne ycelIEHEH  aepbiM
dTalUIapbl WINIOTE KTHMATBIA-COSICH  BO3THIATH
OenoH Oofyton ananmu3nana. 1980 emmapra kamaop
Kazan TeneBujeHne cryausice IporpaMMaliapbIHbIH
BakKbITHl HBIK YWKIOHTOH Oyma. Tammbeipynap
KyOeceHus KHYKe BakbeITTa ddupra usra. 3yp
y3ropenuiop ansin KWiraH 1990 emnap Tatapcranma
TEJNEBU/ICHUE YCEIIeH/Id siHAa Oep ATarHbl Oariar
Kubops. Hoxp mmrymer emmapma  Tarapcran
TEJICBUICHUCCCHId  MWUIM  TamlllbIpyJapHbIH
KYJIoMe apTThipbiia. Ddupra 3yp sHAIBIK OYJIbII
anpin  Oapydsl-KypHAIMCTIAp Kuiem Kepa. Kym
KEHO STHA TUTI TAIIIIbIpyaap OapIbIKKa KAIS.

TykcanbiHubl emrap Tartapcranjna  TarblH
OepHUYS TEJICBU3UOH KaHaJ OCIIy YOPbI A2 OyIIbl.
TeneBu3noH »dupaa Kewie KOHIAIUIEK YOpPbI
6ammanpm kutre. 2002 en Kazam TeneBupeHue
crymusice OazaceiHna «TarapcraH — siHa Tachp»
(«THB») TenepagnokoMmaHusice OapiiblKKa KUITye
OenmoH Tapuxka kepnae. bep yk Bakwirta Tatapcran
JIOYJST TeNepaguoKOMIIAaHMSICE Y3 AIIYOHJIETEeH
noBaMm utrte. 2012 enna Poccus denepanusiceHey
OapibIK pernOHHAPHl hoM NOHbS WIUIOPEHS SIILTH
TopraHn OepeHue CHyTHHK TenekaHanel «THB-
[lnanera» y3 TammblpynapblH 3¢upra dYsrapa
O6anutanel. CoHpak «lllasa-TB» Ttenexanamb
MOCTOKBIMIIBIEK allbl.

Iymnaii uren, P. B. layropa ham M. I1. Illneit-
MOBHYHBIH «TartapcraH TeneBuieHuece: TenedoT-
TaH aibIl MUQPPIBI TEXHOIOTHUSIIOPTY» KUTAObIHIA
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pecnyOyinka0bi3ia TEJICBUICHUE YCCIICHeH Oap-
JBIK 3TAruiapbl JKEHTEKIIE KYpCoTel OHMPENTroH.
OcToBeHO OHMpeno TEIeBHICHNUE YCEUIeHEH KHIo-
YOK MEPCIIeKTHBATIAphl Ky3aJlIaHa, [U(PIIbI TEXHO-
JIOTHSJIOp allla CUTHA TamIIBIPYHBIH ©CTCHIICKIIS
SKIapel  Maxcyc ¢opmynamap hom  caHHap
SIPIAOMEHII® FOTapbl (OHHH JOpaKIId HcOaTiamn
Ooupeno. Kuranra aepeiM KymisiMTanap poBEIICHD
Tartapcranma TeleBUAcHUE yceme OenoH Oofine
poCMH  JIOKYMEHTNIApHBIH ~ KHUTEpelIye  aHBbIH
KBIHMMOTEH TarbIH Jia apTThIpA.

Cy3 yHacHHaH NIyHBICHIH Jla OWTEN KHUTY
VPBIHJIBI  OYNBIp: OJiere KWTal aBTOPIAPBIHBIH
Oepce — KypHaIHCTHKA TEOPETUTHI hoM MpPaKTUTHI
Oynapak pecrnyOJauKkaObI3a Ja, WIAQ 10 IIaKThIN
YK TaHbUly ajrad ranumd Peszema JlayroBa eueH
TEJCBUJICHUE — aepyya SAKbIH ©JKd. OHuUce Jlunus
Hursmorosa smean Kazan TCJIICBUACHUEC CTyOdusd-
CCHO OIIKO KWITOH, COHpPAK HWH JKaBaruibl hom
KaTJayJbl TaNIIbIPYJIapHbI 3dupra vpirapa damuia-
raH 6JIKOH PeKUCCEP OYIIBIN JKUTEIIS. AHA UAPEIL,
Pesena 1a MoKTON eapbIHHAH YK TEICBHICHUETD
TapTBUIBIN YCO, Oananap TammibIpyJiapblHIa aKTHB
kaTHama. MokTonHe Tomamiiarad, Kasan moyior
YHUBEPCUTETHIHBIH ~ JKypHAJIUCTHKA  OylereHo
YKBIpra Kepye 19 TeJIEBUICHHUETd MaxXo00oTe OeoH
Ooiinie Oynranabip. JIOKUH TOPMBIII MaKCaT-XbIsI-
napra y3 Te39TManopeH kepTd. CTyAeHT esulapbiH-
HaH yk Pe3ena yHHMBEpCHTET Tra3eTachlHIa SIILIH
0anuIbli, XYPHAJIUCT JUIUIOMBI airad HCO AaHebl
y3TaH TaCBIPHBIH TYKCaHBIHYBI €JUTIApbIHIA peciTyo-
MUKaOBI3HBIH WH KbIl0 hoM aOpyinel  Gacma-
napeiHHaH caHanraH «Beuepnss Kaszanb» rasera-
ChblHa 31K 4akbipanap. lymail na TeneBuaeHue

Oemon OynraH OarfaHpIIUIap ©3€JIMU: TPAKTHK
TOXKpUOS TyIUIal, Y3€ YKbITaH YHHUBEPCHTETKa
acIUpaHT OyJapak SWJIOHEIN KaWTKaH SIIb TaliMo
ataxuel ranumete3 Munyc Tahupos >xurokuene-
reand TarapcTaH  TeneBHUACHHWECE  TapHUXBIH
eiiponepra kepemo hom 2004 enma nrymsr Temara
KaHJUAATIBIK JTUCCEPTAIMICe SKIbIA. [ aaTuMoHeH
MOHHAH COHTBI (DOHHM 33JIOHYJISpE N0 TeleBHUe-
HUeOE3HEH ycen coxudaonope O0eoH THITHI3 0otiie.
[IyHBIH HOTIKOCEHNIS YHHBEPCHUTETTa TeleBUIEC-
HUE KaJapiapbl 93epydy Oypblubl aHa HOKIIOHO:
2013 enma KOVYpga agsuiran Tenerammeipynap hom
TENEPOU3BOICTBO  KadeaApachIHBIH  OepeHde
Meaupe 19, Poccusmo OepeHYenopioH OyJibIn
«TeneBumenue» IoHoeme OyeHuYa OakagaBpuaT
hom waructparypa mporpamMmalapblH TaMomTd
Kkytoubl 1a Pesena Barus kei3b1 JlayToBa OyIisl.

O wuane P.B.JlayToBaHblH  TEneBU3HOH
TEXHOJOTHSUIOp ~ ONKSCEH  OMpoHydYe  raimMm
M. II. LIneiimoBu4 OenoH (poHHW TaHIAEMIA IKAT
utenroH «Tatapcran TeneBuaeHuece: TenedoTTan
anpIll [MUQPIBI TEXHONOTHSIOPTS» KUTAOBIH HKE
rauMHEeH A0 (OHHH OSIIYSHJIETEHASre 3yp IJTall
BaKbIHTAChI T Kaoy UTOPId hom
TeNeBueHNe0e3 TapUXbIH J>KCHTEKIIE SKTHIPTKAH
Oepenue Kkymomie (OHHH Xe3MOT Oymapak,
TapuxKa Keperl KalayarblH acChI3bIKIIapra KUPIK.
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B craree mpencrasnena pereH3us Ha MoHorpadwuio npogeccopa Kazanckoro denepansHoro yHu-
Bepcutera P. JlaytoBoii u HayuHoro cotpyaanka KHUTY-KAU M. lIneiimoBuua «Tenesuaenue Ta-
TapcraHa: oT Tei1e(oTo K MUPPOBBIM TEXHOJIOTHsIMY. B MOHOTpaduu, TOCBAMICHHOW HCTOPUH TaTap-
CTaHCKOTO TEJICBEIIAaHUs, TIPOBOAMUTCS MOJPOOHBINA aHAIN3 TEJICBHICHHUS C TOYKH 3PECHUS €ro TBOpUE-
CKOT'O M TEXHOJOTMYECKOTO pa3BUTHs. B peleH3uH oTMeyaeTcs, YTO B KHHUIe LIMPOKO OCBEIAETCs
JIESITENIbHOCTD JIIOJIeH, BHECILIUX OIPOMHBIN BKJIaJ] B CTAHOBJIEHUE TEJEBUACHMSI, HO UYbU UMEHA J0 CHX

TOp MaJIOU3BECTHEI.

Karouesble ciioBa: TaTapsl, TaTapckoe Tenesuaenue, ucropus, P. B. layrosa, M. I1. lllneiimoBuu
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