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The article examines the contribution of art critic L. Sattarova to the study of leather mosaic art,
which is a global brand of Tatar traditional culture. The paper proves the novelty of the approach to
the interpretation of the Tatar patterned leather artistic characteristics and substantiates the value of
the conducted research, focusing on the key aspects of the analyzed topic. The review highlights the
significance of the author’s research into art history and cultural studies.
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For many years of her professional activity, art
historian Liliya Sattarova has been researching Tatar
patterned leather (leather mosaics), the unique art of
the Kazan Tatars, which has no analogues in the cul-
ture of other Turkic peoples. She has published a
number of works on this topic in various Russian and
foreign publications. Two decades have passed since
the publication of L. Sattarova’s book “Kazan Pat-
terned Leather” [1], which has long since become a

bibliographic rarity. It is appropriate to remember
that the book was highly appreciated by art experts;
the publication has become a reference book for art
critics, historians, cultural experts, as well as artists
and craftsmen [2]. The text of the book has literally
become a quote, which over the course of many years
has appeared on the pages of printed and electronic
publications; a discussion of the “Tatar seam” tech-
nology has become a fashionable trend on thematic
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Internet forums, and the products of the craftsmen
have been enriched with new ornaments, first de-
scribed in the book. It should be said that largely
thanks to the term, introduced by the author of the
book, Kazan patterned leather has become a recog-
nizable phenomenon, developing into a popular
brand, later registered by a manufacturer of national
shoes [3]. In subsequent years, having studied in de-
tail the museum collections of Tatarstan and the his-
tory of collecting patterned leather, the author accu-
mulated new material and wrote an essay on the
modern development of the leather mosaic art. A part
of these materials was included in an expanded and
revised version of the book, published by the Minis-
try of Culture of the Republic of Tatarstan in the Ta-
tar language in translation by the famous poetess and
translator Flyora Tarkhanova [4].

Being an important component of national cul-
ture, the art of Tatar patterned leather, unfortunately,
remains little known in the world. All the more, it 1s
necessary to publish illustrated works that will tell the
reader in a clear and accessible language about the
history and traditions of this craft, its ornamental mo-
tifs and modern masters of their craft. The book by L.
Sattarova “Tatar Patterned Leather: Craft, Tradition,
Art” is just the publication of this type. The book
opens with a preface, in which the author explains
her objectives: “By turning to the origins of the craft,
tracing its centuries-old artistic tradition, we can both
preserve the heritage of our ancestors and give it a
new life - in the art of its modern masters.” The struc-
ture of the book and its design are subordinated to
this idea. The book consists of five chapters, which
reveal the stages of the Tatar patterned leather devel-
opment, the topic stated by the author in the title. The
story about the history of the craft, including a brief
historiography of the issue, is based on the tradition
of producing leather shoes by the Kazan Tatars and
their ancestors - the Volga Bulgars; the author tells
about this wonderful period of national culture
against a broad historical background. The history of
patterned leather, from the “Kazan seam” origins to
the heyday of the Kazan ichigi craft, is shown both
by means of museum samples of the 18" —20" centu-
ries (from twenty museums in Russia and foreign
countries: Turkey, Germany, Canada and others), and
through images of literature and folklore. The logical
continuation of this section is the chapter “The Basis
of Tradition: Ornament and Tatar Seam”, which is a
fascinating story about the unity of ornament and the
unique “Tatar seam”, representing the unique artistic
merits of Tatar patterned leather.

An integral and, undoubtedly, valuable part of
the book is its section “The Wisdom of the Tatar

Seam”, describing the process of working on the
“Tatar seam”, which is presented simply and clear-
ly, with the necessary diagrams and photographs,
with brief and explicit step-by-step instructions,
which are the only manual of its kind.

A book on applied arts implies having a rich
illustrative series. The work of L. Sattarova is un-
doubtedly an example of how this should be done.
The author’s text is accompanied by more than 160
illustrations, most of them have detailed annota-
tions that draw the reader’s attention to the specific
features of a particular patterned leather product.
The author uses a wide range of photographs doc-
umenting different stages of the craft (“sewing Ta-
tar boots” in the photo of the late 19" century from
the Kaluga Museum; Ichizhnik Tatars cutting
leather and putting it on a last; embroiderers of the
“Obuv” and “Kzyl Kustar” artels in the photo-
graphs of 1929-1930), and the Tatar patterned
ichig itself: here it is on Isadora Duncan’s leg in
the photo of 1922, then it is on the stand of the
World Exhibition in Paris in 1925 and in the mu-
seum exhibitions of the 20™ and 21* centuries.

Samples of Tatar patterned shoes and other
products, published in the book, are the result of
many years of persistent, painstaking research, of
correspondence with Russian and foreign muse-
ums, just one list of them allows us to assess the
scale of scientific research: the Deutsches
Ledermuseum (Offenbach am Main), the Museum of
Fine Arts (Boston), the Bata Shoe Museum (Toron-
to), the Ethnographic Museum and Ankara Vakif
Eserleri Miizesi (Ankara), the Topkapi Palace Muse-
um (Istanbul), the National Museum of Mongolia
(Ulaanbaatar), the Metropolitan Museum of Art (New
York). From the extensive collections of a number
of Russian museums, large and small, the author
selected the most expressive examples of patterned
leather, which characterize a certain stage in the
development of the famous ichigi craft. Among
these collections are the Russian Ethnographic
Museum (St. Petersburg), the Sergiev Posad Mu-
seum-Reserve (Sergiev Posad), the State Historical
Museum (Moscow), the Kasimov Museum-
Reserve (Kasimov), the Kaluga State United Mu-
seum of Local Lore (Kaluga), the Central State
Theater Museum named after A. Bakhrushin
(Moscow), the M. Voloshin Museum (Koktebel).
The author’s special attention is given to the muse-
um collections of Tatarstan, which to some extent
compensates for the lack of catalogs on Tatar art,
in particular patterned leather, stored in the Na-
tional Museum of the Republic of Tatarstan and
the State Museum of Fine Arts of the Republic of
Tatarstan. In the context of the museum collec-
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tions’ history, the author’s appeal to the very phe-
nomenon of looking-for and collecting patterned
leather is of great importance as it reflects, first of
all, a high assessment of samples of patterned
shoes as objects with undoubted artistic merit, and
cultural and historical significance.

The comprehensive search, conducted by the
researcher in the museums, is noteworthy: interest-
ing samples of patterned ichigs were discovered by
the author even in school museums of the Republic
(p. 64, 67). The author thereby emphasizes the im-
portance of the school museums’ collections in re-
cording and studying the history of the region, in
particular the development of crafts in the villages
of the Arsky and Vysokogorsky regions of the Re-
public of Tatarstan — the places of traditional ichigi
industry. Detailed descriptions, provided with al-
most every sample, are the key to understanding
the original features of each item, the uniqueness
of these samples as products of folk art.

We should note the fact that it was L. Sattarova
who first introduced the Russian reader to unique
examples of patterned shoes by describing them
for the first time in her articles and books. Of par-
ticular importance was the information about the
collections of foreign museums, which contained
ichigs intended for European consumers, they
came from World Exhibitions and had an early
date and original ornament [5, pp. 136-147]. It is
with regret that we have to admit that in foreign
museums, wonderful examples of our craft are of-
ten attributed to the peoples of the Caucasus, Cri-
mea and Central Asia. The author of the book
proves that such attributions are unfounded.

The art of Tatar patterned leather is an important
part of modern artistic practice in the Republic of
Tatarstan, this phenomenon is described in the final
chapter “The Art of Leather Mosaic: Inheriting an
Ancient Tradition.” As the author of the idea and or-
ganizer of leather festivals in the Turkic world and
symposiums on artistic leather processing, L.
Sattarova has been an expert in the development and
support of this type of national art in Tatarstan in re-
cent decades. In her essays on the work of each mod-
ern master and professional artist, the author shows
how our unique heritage is interpreted and introduced
into a modern artistic context in the design of interior
items, clothing, and the creation of unique works of
decorative and applied art. Continuity is the most im-
portant factor in preserving the experience of folk art;
it is ensured in Tatarstan through the practice of men-
toring, carried out by prominent artists of applied art.
The book characterizes the existing system of train-
ing craftsmen and artists who work with leather in the

Republic, depicts the creative achievements of teach-
ers and graduates of the Kazan Art School named af-
ter N. Feshin and the Kazan State Institute of Culture.
The most important feature of this study is that Liliya
Sattarova highlights the creativity of contemporary
masters and professional artists who develop the fa-
mous art in the modern ethnocultural environment
and creative industry. At the same time, the author
reveals the true artistic content of this folk craft, its
technique and features of its color scheme, the semi-
otic meaning of its ornament, which will not allow
turning this unique phenomenon into kitsch, falsify-
ing its true image.

This monograph is the result of many years of
work conducted by the famous scholar L. Sattarova.
The research has great scientific, practical and
methodological significance; it can be used in the
development of museum concepts, as well as educa-
tional and scientific materials both for students of
“Folk artistic culture” and “Decorative and applied
arts” at universities of culture, and for folklore en-
sembles and ethnocultural associations in their work
devoted to reviving and developing the Tatars’ tra-
ditional culture. The book by L. Sattarova is im-
portant and necessary for modern life, when ethnic
values acquire special significance; it will serve as
an aid in preserving and reviving the traditions of
the Kazan Tatars’ famous folk craft.
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B cratbe paccmarpuBaetcs Bkiaa uckyccrBoBena JI. M. CartapoBoil B u3ydeHHe MCKYCCTBa KO-
YKaHOW MO3auKH, SIBJISIOLIETOCS] MUPOBBIM OpPEH/IOM TaTapCcKOi TPpaaMIMOHHONW KyJIbTyphL. Jloka3biBa-
€Tcs HOBM3HA MOJX0Ja K MHTEPNpPETAllUH XYyJ0KECTBEHHBIX XapaKTePUCTUK TaTapCKOM y30pHOH Ko-
*H, 0003HaUaeTcsi psJ 00OCHOBaHWII IIEHHOCTH IMPOBEJCHHBIX HMCCIIEIOBAHUH, aKICHTHPYETCS BHH-
MaHHe Ha KJIIOUEBBIX aCMEeKTaX aHAIM3UPYEeMOW TeMaTHKH, apIyMEHTHUPYETCs CTENeHb 3HAYHMOCTH
HCCIICIOBAHMS aBTOPA B HCKYCCTBOBEACHUN U KYJIbTYPOJIOTHH.

KxaroueBbie ciaoBa: TaTapCKas y30pHasd KOXKa, KOKaHadgd MO3auKa, Ka3aHCKUU IoB, UHTCpIpPETA-
1y, IPUKIAAHOC HCKYCCTBO, OpPHAMCHT, My3GﬁHBIe KOJJICKIIUH

B Teuenume MHOrMX JeT cBoel mpodeccuo-
HaJbHOM AesITeIbHOCTH UcKyccTBOBea Jlunmua Cat-
TapoBa 3aHUMAETCS WCCIECAOBAHUSIMHU TaTapCKOU
Y30pHOU KOXU (KOXaHOW MO3aWKH), YHUKAIEHOTO
HCKYCCTBa Ka3aHCKUX TaTap, He UMEIOLIEero aHaso-
TOB B KYJIbType IPYTUX TIOPKCKUX HapoaoB. Eio
OCYIIECTBJICH IWENbIi pAJ ITyOJUKAIUH MO 3TOH
TeMe B pa3iIMYHBIX POCCHUHCKUX U 3apYOEkKHBIX U3-
nanusx. [lponuio aBa necsATUIETHS MOCHe BBIXOJa
B cBetT u3nanua kuuru JI. . CarrapoBoit «Ka3zaH-
cKas y30pHas Koxa» [1], koTopas gaBHO mepenuia
B pa3psan Oubnuorpaguueckoil peaKocTH. YMecT-
HO BCIIOMHHTb, YTO KHUTA IMOJyYHJIa BEICOKHE OT-
3bIBBl CIEUUATUCTOB, W3IaHUE CTAJO0 HACTOJBHOMN
KHHUTOW V1T UCKYyCCTBOBEAOB, HCTOPUKOB, KyJIbTY-
pOJIOTOB, a TaKXe XYJOXHUKOB M MacTepOB Ha-
poanbIx npomsbicioB [2]. Kuury OykBainbHO paso-
Opanu Ha IUTATHI, MEpelenIne 32 MHOTO JIET Ha
CTPAHWIIBl TEYATHBIX W DJIEKTPOHHBIX W3IaHULL;
00CYyXKJIeHHE TEXHOJIOTHH «TaTapCKOTro IIBa» Ipe-
BpaTHUJIOCHh B MOJIHBIM TPEHII HA TEMAaTUICCKUX WH-
TepHeT-hopyMax, a H3JeNIUsl MacTepoB oboraTu-
JIUCh HOBBIMU OPHAMCHTaMU, BICPBEIC OMYyOIHKO-
BaHHBIMU B KHHre. Cieayer cka3aTh, UTO BO MHO-
roM Oyaromapsi BBEIEHHOMY aBTOPOM KHHTH Tep-
MUHY Ka3aHCKas y30pHas KO)Ka CTaja y3HaBaeMbIM

SIBIIEHUEM, TTPEBPATUBIINCH B MOMYJISPHBIA OpeH,
BIIOCJIC/ICTBHH 3aperUCTPUPOBAHHBIA (pupMON —
MIPOM3BOANTEIIEM HAIMOHANBHON 00yBH [3]. B mo-
CIIEIYIOIINE TOJbl ABTOPOM OBIJI HAKOIJICH HOBBIM
MaTepuai, HallCaH OYepK O COBPEMEHHOM pa3BH-
THUHM UCKYCCTBA KOKaHOH MO3auKH, MOAPOOHO H3y-
YeHbl My3elHble Koiulekuuu TarapcraHa, Hccie-
JIOBaHa HWCTOPHS KOJUIEKIIMOHMPOBAHUSA y30pHOU
KOXH. YaCTHUHO 3TH MaTepualbl BOIUIM B JOTMOJ-
HEHHBI U nepepaOOTaHHBI BapHaHT KHUTH, H3-
JaHHBIH MUHUCTEPCTBOM KyJIbTYpHl Pecmybmukun
TaTtapcTan Ha TaTapcKOM SI3BIKE B MEPEBOJE, OCY-
LIECTBJIEHHOM H3BECTHOM IOA3TECCOM M IEpEBO-
muarkoM Pnépoit Tapxanosoii [4].

SIBnssICch Ba)KHOIM COCTaBJISIOLIEH HAIlMOHAJIb-
HOW KyJIBTYpPBI, HICKYCCTBO TaTapCKOW Y30pHOH KO-
KM, K OOJIBLIOMY COXKaJICHHIO, OCTAeTCsl MaloH3Be-
cTHBIM B Mupe. Tem Oojee HEOOXOIUMBIMH M Ha-
CYUIHBIMH SIBJIAIOTCS] WILTIOCTPUPOBAHHBIE W3JIAHUS,
KOTOpBIE SIPKUM U JOCTYITHBIM SI3BIKOM PacCKaKyT
YUTaTeNI0 00 WCTOPHHM M TPAAMLMSAX IMPOMBICTA,
OpHAMEHTAJIFHBIX MOTHBAaX, COBPEMEHHBIX MacTe-
pax. Kuura JI. U. CatrapoBoii «Tarapckas y3opHas
KO)Ka: peMECNO, TPaaulHs, HCKYCCTBO» SABISETCA
MMEHHO TakuM H3JaHreM. KHUTY OTKpBIBaeT Ipe-
JIUCIIOBHE, B KOTOPOM aBTOp MOSCHSIET CBOKO 3afa-
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qy: «O0palnasich K UICTOKaM peMeciia, MPOCIeKUBast
€ro MHOTOBEKOBYIO XYIOXXECTBEHHYIO TPaIHLHIO,
MBI CMOKEM HE TOJIBKO COXPaHUTh HAclleaue Ipes-
KOB, HO U J]aTh €My HOBYIO JKU3Hb — B HCKYCCTBE
COBPEMEHHBIX MacTepoB». CTpyKTypa KHUTH U €€
IU3aliH MMOTYMHEHBI 9TOM maee. KHura coctout m3
ISITU TJIaB, B KOTOPBIX PAaCKPHIBAIOTCS 3asBJICHHBIC
aBTOPOM B Ha3BaHMM 3Tallbl Pa3BUTHS TaTapCKON
y30pHOH KoXu. Pacckaz 00 wucropum pemeca,
BKJIFOUAIOIINH KPaTKyl HUCTOPHOTpaduio BOIpOCa,
CTPOUTCSI Ha CBA3U C TPaAULIMEN MPOU3BOACTBA KO-
XKaHOU 0OyBM Ka3aHCKUMHM TaTapaMy M UX IpenKa-
MH — BOJDKCKMMH Oy/rapaMmu; aBTOp paccKa3bIBaeT
00 3TOH 3amevaTeNbHOW CTpaHHWIE HAIMOHAIBHOM
KyJbTYpBl Ha IIUPOKOM HcTOopHYeckoM ¢oHe. Mc-
TOPHUS Y30PHON KOXKH, OT 3apOXKICHHUS «Ka3aHCKOTO
IIBa» JI0 pacliBeTa Ka3aHCKOTr0 MYM)KHOTO MPOMBIC-
7a, TOKa3aHa He TOJILKO Ha MY3eHHBIX 00pasnax
XVIII-XX BB. u3 neaauaru myseeB Poccun u 3apy-
o0exnbix crpaH (Typumum, ['epmanmm, Kanager u
IpYTHX), HO ¥ 4epe3 o0pa3bl IUTepaTypsl U QoibK-
nopa. JlornueckuM HpoOAOIKEHHEM 3TOTO paszelnia
sBisieTca naBa «OCHOBa TpaJULMU: OPHAMEHT U
TaTapCKU 1I0BY», CTaBIIasl yBIEKAaTEIbHBIM paccKa-
30M O €IMHCTBE OpPHAMEHTA U YHUKAJIBHOIO «Tarap-
CKOT'O IIBa», B KOTOPOM BOIUIOTWJINCH HEHNOBTOPHU-
Mble XYyJIOXXKECTBEHHbIE JOCTOMHCTBA TaTapCKON
Y30pHOU KOXH.

OpraHn4HbIM ¥, HECOMHEHHO, COCTaBJISFOLIUM
LEHHYIO YacTb KHWUTH siBisieTcs paszen «llpemyn-
pOCTH TaTapcKoro IBa» C OMWCAaHHEM Ipoliecca
paboThl HaJ «TaTapcKUM IIBOM», KOTOPBIM MMOAaH
MPOCTO U SICHO, C HEOOXOAUMBIMH cXxeMaMH U (o-
TorpadusMi M KPaTKUMH W TOHATHBIMHU MOIIAro-
BBIMU WHCTPYKIHUSIMH, KOTOPBIC SIBIISIOTCS €TUHCT-
BEHHBIM I10COOHEM CBOETO POJa.

KHura no npukiagHOMy HCKYCCTBY IOApasy-
MeBaeT OoraThlii WUTIOCTpaTHBHBIN psa. Tpyn
JI. . CartapoBoii, HECOMHEHHO, SBISieTCsS 00paz-
OM B TOM, KaK Haja0 3TO JenaTb. ABTOPCKHUIM
TEKCT cOmpoBOXaaeT Oomee 160 wmmIrOCTpaIyii,
OOJBIIMHCTBO W3 HUX MMEET pa3BepHyTbIE aHHO-
TaluM, KOTOpBIE OOpalaloT BHUMAHUE YHTATENs
Ha crenuduyeckne OCOOEHHOCTH KOHKPETHOTO
W3JIENHS U3 Y30PHOU KOXHU. ABTOPOM HCIIOJIb30BaH
mUpoKui psin Qororpaduii, 3a70KyMEHTHPOBAB-
IIMX KaK pa3Hble CTaIuM peMecia («CIIMBaHHUE Ta-
Tapckux carnor» Ha Goro kouma XIX B. u3z Kamyx-
CKOTO My3esl, TaTapbl-UYMKHUKH 32 PACKPOEM KO-
KM U TIOCaJKOM Ha KOJOJKY, BBIIIMBAJIBILULBI ap-
tenet «O0yBb» U «K3bu1 Kycraps» Ha dortorpa-
¢dbusax 1929-1930 rr.), Tak ¥ caM TaTapCKuil y30p-
HBIM WYWT: BOT OH Ha Hore Alicenops! JlyHkaH Ha
tdoto 1922 r., manee — Ha cTeHae BcemupHOi BEI-

craBku B [lapmxke B 1925 r., B 9KCIO3ULIUSIX MYy3e-
eB B XX u B XXI cromerusx.

OO6pas3ipl TaTapcKol y30pHOI 00YBH M APYTHX
W3/eNni, OmyONMKOBaHHBIE B KHUTE, — PE3yJabTaT
MHOTOJIETHETO HAaCTOHYMBOrO, KpPONOTIMBOIO HC-
CJICZIOBAHMS, TEPENHUCKU C POCCUIICKUMH U 3apy-
OCKHBIMU MY3€sIMH, OAWH TepedyeHb KOTOPBIX MO-
3BOJISIET OLIEHWTH MacmTad Hay4yHOro mowucka: He-
Merkuii myseit koxu (Oddendax-na-Maitne), My-
3eit m3smHBIX ucKyccTB (bocron), Myseit o0ysu
Bats (Toponto), DtHOrpadmueckuit myseid u My-
3eit Baky(HOTO HMCKyccTBa (AHKapa), Mysel aBop-
na Tomkamsr (CramOyn), HarmwoHamsHbeIl Mysei
Mownromuu (Ynan-barop), Myzeit MerpomnonureH
(Hpto-Mopk). B OOIIMPHBIX KOJIEKIHSX LEI0r0
psiia POCCHIMCKUX My3€eB, OOJIBIINX U MAbIX, aB-
TOPOM BBIOpaHBI CaMble BBIPA3UTEIbHBIC 00pPA3IIbI
Y30pHOU KOXKH, KOTOpBIE XapaKTepPH3YIOT OIpeie-
JICHHBII 3Tam pasBUTUSL 3HAMEHUTOTO HYIKHOTO
mpombiciia. Cpenn 3tux cobpanuii — Poccuiickuit
stHorpaduueckuii myseit (Cankr-IlerepOypr), Cep-
rueBo-Ilocaackuii  Mmyseii-3anoBeannk  (Ceprues-
[locax), 'ocymapcTBeHHBIN HCTOPHUECKUA My3eil
(MockBa), KacumoBckuit myseii-3anoBeauuk (Ka-
cumoB), Kamykckuii rocynapcTBeHHBIH 00beau-
HEHHBIH KpaeBemueckwii myseit (Kamyra), Llen-
TPAJIBHBIM T'OCYJAapCTBEHHBIM TEaTPAJIbHBIA MYy3€il
uM. A. A. baxpymuna (Mocksa), My3seit M. Boso-
mwuHa (KokTebens). Ocoboe BHHUMaHHE aBTOpa CO-
CPEeOTOYEHO Ha MY3EHHBIX KOJUIEKIMAX TarapcTa-
Ha, YTO B HEKOTOPOM CTETIEHN BOCIIOJNHSET OTCYTCT-
BUE KaTaJIOrOB IO TAaTapCKOMY HMCKYCCTBY, B 4acT-
HOCTU Yy30pHOM KOke, Xpassuieicss B Hannonans-
HoM My3ee PecnyOsmku Tarapcran u [ocynapct-
BEHHOM My3ee H300pa3uTeNbHBIX HCKYyccTB Pec-
myOimmku Tarapceras. B pa3pese ucropun My3eiHbIX
coOpaHuil IIeHHBIM SIBJISIETCSI OOpalleHHue aBTopa K
camomy ()eHOMEHY COOMpaHusl U KOJUIEKIIMOHHPO-
BaHMS Y30PHOHM KOXKH, B KOTOPOM OTpa3uiiach mpe-
JKJIe BCErO BBICOKAash OLEHKAa OOpa3loB Y30pHOM
00yBH Kak MpeIMeToB, 00JamaroIuX HECOMHEH-
HBIMH XY/IO)KECTBEHHBIMH JIOCTOMHCTBAMHU U KYIIb-
TYPHO-UCTOPHYECKON 3HAYMMOCTBIO.

OO6pamaer Ha ce0ss BHUMaHWE MINPOTa MY3€ii-
HOT'O TIOMCKa UCCIIEI0BATENs: HHTEPECHBIE 00pa3Iibl
Y30PHBIX HUYUIOB OOHApY>KEHHl aBTOPOM OaXe B
LIKOJIBHBIX MY3esix peciyonmuku (c. 64, 67). ABtop
TEM CaMbIM TOJYEPKHBACT BAXKHOCTh KOJUICKITHH
LIKOJIBHBIX MY3€eB B (PUKCAIIMM M M3yYEHUH HCTO-
pHHU Kpasi, B YaCTHOCTH Pa3BUTHUS IIPOMBICIIOB B Ce-
Jax Apckoro u Bricokoropckoro parionor Pecry0-
muku TarapcraH — MecTax TPaAUILMOHHOIO OBITO-
BaHMS HYIKHOTO mpomeicna. [logpoGHbie ommca-
HUS, KOTOPBIMHU CHAaO)X€H IPAaKTUUECKU KaKIbli
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oOpasel, JalOT KIIOY K TMOHUMAaHHUIO YHUKAITBHOU
0COOEHHOCTH Ka)XIOH BEIIH, HETTOBTOPUMOCTH STHX
00pa3oB Kak W3 HApOTHOTO HCKYCCTBA.

3acayxuBaeT 0co00r0 YHOMHHAHUS TOT (aKT,
gTo uMeHHo JI. M. CarrapoBa BHepBBIC ITO3HAKO-
MHJIa POCCHMCKOTO YHTATENS C YHUKAIbHBIMH 00-
pasuaMu y30pHOH 0OyBH, OCYIIECTBUB HX MEPBYIO
MyOJIMKAIMIO B CBOMX CTaThsX M KHUTaX. OcobeH-
HO Ba)XHOH OblIa MHGOPMAITUAS O KOJIICKIHAX 3a-
PyOEXKHBIX My3eeB, B KOTOPBIX OKa3aJIUCh COOpaHBI
WYNTH, TNpeHa3HauYeHHbIE A7 eBpOIeicKoro mo-
TpeOuTeNs, MPOoUcCXosImyre co BceMupHBIX BBICTa-
BOK M MMEIOIINE PaHHIO JaTy M OPWUTHHAIBHBINA
opHameHT [5, c. 136-147]. C coxaneHueM mpuxo-
JUTCSL KOHCTAaTHPOBATh, YTO B 3apyOEKHBIX My3esX
3aMeuaTeNbHbIe 00pa3Ilbl HAIETO MPOMEICIA He-
peaxo npunuckiBatoTcs HapojaMm Kaskasza, Kpreima,
HentpanpHOli A3un. ABTOpP KHUTH JOKa3bIBaerT,
YTO TOJ00HBIE aTPUOYIIMU HE WMEIOT TOJ COOOoU
HU MaJIeHIIero OCHOBaHUSI.

HcKycCTBO TaTapCKOM Y30pHOM KOXKH SIBIISIETCS
BaKHOM 4YacCTbI0 COBPEMEHHOM XYIOXECTBEHHOMN
mpaktuku B Pecnyonmuke Tarapcran, qaHHOe siBiie-
HUE pacKpbITO B 3aBepiiaroliei rinase «VckyccTBo
KO)KaHOW MO3aMKH: Hacllefysl JIPEBHIOI0 Tpaju-
LUIO». SIBISASCH aBTOPOM W€ W OPraHU3aTOPOM
(decTuBaell KOXKEBEHHOTO Jielia B TIOPKCKOM MHpE
W CHMIIO3UYMOB M0 XYyJOXXECTBEHHOH 00padoTKe
koxu, JI. . CatrapoBa NONMHOCTBIO BJIAAEET TEMOM
Pa3BUTHA U TOAJEPKKH JTAaHHOTO BUA HAIIMOHAJb-
HOTO MCKyccTBa B TaTapcraHe B TOCIIEAHUE JECS-
TureTnsa. B odepke TBopuecTBa KaXKIOrO COBpE-
MEHHOTO MacTepa W TNpo(ecCHOHAIBHOTO XYHI0XK-
HUKa aBTOp MOKa3bIBAET, KaK YHUKAJIHHOE HACIENe
WHTEPIPETUPYETCS U BBOAUTCS B COBPEMEHHBIH Xy-
JOKECTBEHHBIN KOHTEKCT B JM3aifHE NpPEIMETOB
WHTEphEpa, OAEKIbI, CO3AaHUM YHUKAIGHBIX TPO-
W3BEJICHUI JIEKOPATUBHO-TIPUKIIAHOTO HCKYCCTBA.
[IpeeMcTBEHHOCTh SIBIISIETCSl Ba)KHEHIIUM (haKTo-
POM B COXpaHEHHM OIIbITa HApOJHOIO HCKYCCTBa,
OoHa oOecrieunBaeTcs B TaTapcraHe depe3 HACTaB-
HUYECTBO BUIHBIX XYHAOKHUKOB HPUKIATHOTO HC-
KyccTBa. B kHMre xapakTepusyercs CylecTBYIOIAs
B pecnyOiimKe crcTeMa MOATOTOBKH KaJlpoB MacTe-
POB U XYIOKHHKOB, pa0OTarolmuX C KOXEH, pac-
KpBIBAIOTCSl TBOPUECKHE JOCTHKEHUS IperojaBa-
Tenel M BBITYCKHUKOB KazaHCKOro XyzjoxKecTBEH-
Horo yuniuiia um. H. 1. @emmna n Kazanckoro
TOCY/IapCTBEHHOT0 HMHCTUTYTa KyJbTyphl. Bax-
HEHIIMM JOCTOMHCTBOM JIaHHOTO HCCIIEOBaHUSA
sBisgeTcs 1o, uto Jlumus MieBHa Ooblioe BHUMa-

HUE YZETsIeT TBOPUECTBY COBPEMEHHBIX MacTEpPOB U
npoecCHOHANBPHBIX XYIOXKHUKOB II0 Pa3BUTHUIO
3HAMEHHUTOI'0 UCKYCCTBA B COBPEMEHHON 3THOKYJIb-
TYpHOMU cpesie U KpeaTuBHOU MHAycTpud. IIpu 3TOM
aBTOP PACKPbIBAET MCTHHHOE XYIIOXKECTBEHHOE CO-
JeprkaHue JaHHOTO HAPOIHOTO MPOMBICTA, €r0 TeX-
HHUKY, OCOOCHHOCTH IIBETOBOW T'aMMBI, CEMHOTHYE-
CKOE 3Hau€HHE OPHAMEHTa, YTO MO3BOJMT HE Ipe-
BPaTUTh YHUKAJIBHOE SBJIECHUE B KUTY U HE (abcu-
(uIIMpoBaTh €ro UCTHHHBIN 00pas3.

[Jannas MoHorpadust SBISIETCS UTOTOM MHOTO-
JeTHero Tpyaa u3BectHoro ydeHoro JI. U. Carra-
poBoil. HccrnenoBaHne HMEET LEHHOE Hay4HO-
MPaKTUYECKOe M METOJUYECKOoe 3HaueHue, OHO
MOJKET OBITh MCIIOJIb30BaHO B pa3pabOTKe KOHIICTI-
U My3eeB, a Takke 00pa30oBaTENbHBIX M HAyY-
HBIX MaTepUasoB Kak JJi CTyJ€HTOB HaIlpaBJICHUS
noarotoBku «HapoaHas XynoxecTBeHHas! KyJIbTy-
pa» u «/lexopaTHBHO-IPUKIIaIHOE UCKYCCTBO» BY-
30B KyJIBTYPHI, Tak U Ui (DOIBKIOPHBIX aHCaMO-
JIel U STHOKYJIBTYPHBIX OOBEIMHEHNH B UX padoTe
[0 BO3POXKICHUIO M Pa3BUTHIO TPaIULMOHHOM
KyabTypel Tatap. Kaura JI. . CarrapoBoii siBisi-
eTcsi BaXHOW M HE0O0XOAWMOW B COBPEMEHHOI
JKU3HH, KOTJa STHUYECKHE IICHHOCTH MpHOOpeTa-
10T 0COOYI0 3HAYMMOCTH;, OHA OYJEeT CIy>KUTh TO-
coOMeM Jisi TeX, KTO 3aMHTEPECOBaH B COXpaHe-
HUU U BO3POXKJCHUU TPAAMIMNA 3HAMEHHTOTO Ha-
POIHOTO MPOMBICIIA KA3aHCKUX TaTap.
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