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The purpose of the article is to convey to the reader the essence of Marcel Bakirov’s book “Men
de ber fiker” (“A Thousand and One Thoughts™) and to determine the place of the book, chosen as our
research object, in the field of literary criticism and folklore. The article establishes the author’s pur-
pose of writing this philosophical-sounding book and its target readers.

The article highlights the scientific value of this voluminous book, consisting of three chapters,
and proves that the individual articles, presented in the chapters, describe various aspects of the schol-
ar’s work, they are compiled in a logical sequence, forming a single whole.

The research articles, presented in the first two chapters of the book, help to understand the work

of the prominent scholar who has lived a long and hard life, who is conducting studies in the field of
literary criticism, the history of poetry and folkloristics. The third chapter expresses the author’s desire
to transfer research results to other scholars, to be loyal to the chosen profession and reveals the se-
crets of achieving great success. It is proven that such work is very important for aspiring young
scholars.
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A reader who will pick up this book should
undoubtedly see that its author, Marcel Bakirov, is
a famous literary critic, folklorist, the author of a
dozen monographs and numerous other research
works.The mentioned works were perceived by the
scientific community as a new word, a discovery in
literary criticism, in explaining the essence of Tatar
oral folk art. During Marcel Bakirov’s presentation
of his dissertation for the candidate of philology
degree (1972), in addition to the members of the
academic  dissertation council, there were
prominent figures of the Tatar people present,
among them Naki Isanbet, Baki Urmanche,
Mukhammat Gainullin, Gazi Kashshaf and Khasan
Tufan, which testified to the interest that his work
aroused. The work of the young man, who had just
embarked on the scientific path, was highly appre-
ciated. Positive reviews of the dissertation came
from the famous Turkologist A. Shcherbak, the
famous scholar, Professor of Leningrad University
Gabdrakhman Tagirzyanov, the expert in aruz
(theory of versification) from Azerbaijan Akram
Jaffar, the scholar studying the structure of the
poem, Professor from Kazakhstan Zaki Akhmetov,
the Uyghur scholar Morat Khamraev, the Uzbek
scholar Uzbek Tuychiev and the Bashkir scholar
Gaisa Khusainov. The first opponent, the honored
scholar Gali Khalit, evaluating the dissertation,

pointed out that M. Bakirov’s work was completed
at the level of a doctoral dissertation, which proved
the high scientific potential of the young scholar,
testifying to the fact that an accomplished scholar
had entered the Tatar language studies.

M. Bakirov’s book “Men de ber fiker” (“A
Thousand and One Thoughts™) begins in an unusu-
al way: with his poem “Zhanym erner yeshep
tuimaganga” (“My Heart Will Ache because I
Have Not Lived Enough”), proposed by the author
instead of an introduction. These lines can be
perceived as a poetic appeal of the scholar who has
devoted his life and its meaning to the harmony of
the poetic word and is now ready to convey it to
the reader. The philosophy of life, his experiences
and the hopes of the person, who over the course
of almost a century has gone through many life’s
trials and tribulations, but has devoted his entire
life to literary criticism, who considers that the
majestic “key to the mind,” is contained in the
following poetic lines:

Chorlar kumgen katlamnarda (In layers buried
for centuries,)

Ene belen koe kazydym. (I dug a well with a
needle)

Ezene toshrem erak babamnarnyn, (I joined the
trail of my distant grandfather)
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Chongyllarda mayak kabyzdym. (I lit a beacon
in the abyss)

Tik sutelmi kala akhyrgacha (It just doesn’t
turn around, it stands its ground)

Uzem zyigan serler yomgagy. (A bundle of
secrets collected by myself)

Bez — fanatik mogikannar kitkech, (When we
Mohican fanatics leave,)

Tamchydan kul yasar kem tagy?! (Who else
will make a lake out of drops??!)

This voluminous book is printed in three
chapters, divided according to the purpose of the
work.

The first chapter, called “Atakly hem tanylgan
shekheslerebez”. (Retsenziyeler, izhat portletlary,
ocherklar (p. 5) (“Respected and Famous People”
(Reviews, creative portraits, essays (p. 95)),
introduces the reader to the work of almost 30
famous personalities who have earned recognition
in the literary art of the Tatars. Introduction to
Tatar poetry, starting from the work of Utyz-Imeni,
Gabdelzhabbar Kandaly and to modern poets
Renat Kharis, Muhammad Mirza and Elmira
Sharifullina, makes it possible to clearly present its
development. The scholar, who identifies the
poet’s work as the object of his study, in our
opinion, has managed to skillfully find a key word,
a concept that is akin to a symbol, which deter-
mines the essence of this poet’s work. In the
definition of M. Bakirov, for example, Utyz Imeni
is “paving the way from stagnation to renewal”,
Gabdelzhabbar Kandaly is “the poet who has
brought love from heaven to earth”, the Honored
Scientist, playwright N. Isanbet is ‘“People’s
Academician Naki Isanbet”. Thus, the title of the
article itself helps to understand the value of the
work, the creative power of the individual that will
be discussed. With the help of this “key”, the
author prepares the student for comprehending the
article. Further articles follow: “Shigri suz kuetnen
sere” (“The Poetic Word is the Secret of Power”)
(110 years have passed since the birth of Musa
Jalil), “Shigyr garmoniyase” (“Harmony of a
Poem”) (Review of the book of the same name by
Nail Yuziev), “Fen korable kapitany” (“The
Captain of the Ship of Science”) (Creative and
social portrait of Mansur Khasanov), “Chyn galim
hem pedagog” (“Real Scholar and Teacher”) (“In
connection with the 70" anniversary of Rezeda
Ganieva”), etc. When revealing the creative power
of the Tatar poets and presenting their beautiful
works, the scholar skillfully selects metaphors and
epithets: for example, the article, dedicated to the

work of Renat Kharis, is titled “Shigyr zhandyr,
shigyr kandyr” (“A Poem Is the Soul, a Poem Is
Blood”), the article dedicated to the 75"
anniversary of the poet Delfat Malikov’s birth is
called “Elanny sairatkan Zelfet fenomeny” (‘“The
Phenomenon of Zulfat, Who Made the Snake
Sing”), the article about the work of Kharras Ayup
has the name “Doldolne iyerlegen shagyir” (“The
Poet, Riding a Winged Fairytale Horse™), the
article about the work of Muhammad Mirza is
given with an explanation of the witty conclusions
in his works and is called instructively, like in folk
sayings, “Akyl achkychy is suz” (“The Key to the
Mind Is the Word”). In addition, this chapter
contains the articles “Katarsis tudyra aluchy
shagyire” (“The Poetess Capable of Producing
Catharsis”) (based on the work of Elmira
Sharifullina), “Igelekle ime il onytmas!” (“The
Country Will Not Forget a Grateful Man”)
(dedicated to the work of Shaikhelislam
Sadretdinov), “Monga torelgen mogzhiza” (“A
Miracle Wrapped in Melody”) (about the singer
Gulzada Safiullina), “Altyn kully superkhirurg”
(“Super Surgeon with His Hands Made of Gold”)
(about our compatriot, doctor Ravil Shaimardanov)
and others, full of the author’s admiration for the
people who have reached heights in their fields.

In the second chapter of the book (Izhadi
mirasybyz ezlerennen. (Fenni ezlenuluremnen ber
tematik torkeme)) (In the Footsteps of Our
Creative Heritage. (One Thematic Group of My
Scientific Research)), a number of research articles
are presented, they are dedicated to the problems in
the field of folklore. This chapter contains M.
Bakirov’s articles on the development of Tatar folk
art, the diversity of genres, the essence of national
holidays; they show the roots of the Tatar poem
and discuss the issues of teaching these spiritual
values at school. These works, based on deep
scientific analysis and generalizations, help to
understand the trends of the scholar’s research and
the results of his scientific studies.

The third chapter of the book “Shekhesem hem
fenni eshchenlegem turynda”
(Zamandashlarymnyn beyelemelerennen kayber
urnekler, p. 419) (“About My Personality and Re-
search Work (Some examples from the reviews of
my contemporaries, p.419)”) is especially
important for a young reader seeking to understand
the great scholar’s work. The chapter begins with
an article by Doctor of Philology, Prof. Anvar
Sharipov, “Shundyi tatar tyurkology bar” (“There
Is Such a Tatar Turkologist”) (Kazan utlary, 2013,
No. 12). This work is rightfully placed here,
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because it describes the entire life of the future
scholar from his childhood until the time when he
became an accomplished scholar. An instructive
story about the fate of the scholar’s parents, about
his childhood experiences, his sincere aspirations
and hard work, his endless quests and, despite
everything, his ability to achieve his goals, helps to
understand Marcel Bakirov’s path to Tatar science
and the scientific essence of his works.

We believe that for young scholars, for those
who want to reach heights in science, the second
article in this chapter will be of special interest.
Titled “Izvlecheniya iz otzyvov doktorskoi
dissertatsii Bakirova M. Kh.” (Tema dissertatsii:
“Genezis i drevneishie formy obshchetyurkskoi
poehzii”) (“Extracts from reviews of M. H.
Bakirov’s doctoral dissertation ” (the dissertation
topic is “Genesis and ancient forms of common
Turkic poetry’)), the article presents excerpts from
reviews of Marcel Bakirov’s doctoral dissertation.
Here, the views of distinguished scholars on M.
Bakirov’s work are given, the scientific novelty of
the dissertation is indicated and the valuable find-
ings in the area of his research are assessed. In the
reviews of the Academy of Sciences of Tatarstan,
its member M. Khasanov, Academician of the
Bashkortostan Academy of Sciences G. Khusaenov
and Professor of Yakut University N. Toburakov,
this dissertation is assessed as an important,
complete, comprehensive and epoch-making work,
which has laid the foundation for a new scientific
trend, studying  the  genetic-evolutionary
development of Turkic poetry.

The article “Shigri zhan ahene” (“Poetic
Spiritual Harmony”) (“Kazan utlary”, 2009, No. 9)
was written by Doctor of Philology, Professor of
Kazan University Talgat Galiullin, a scholar who
studied the trends of Tatar poetry; it was written
during the celebration of Marcel Bakirov’s 75™ an-
niversary, and it had the form of a review of the
scholar’s textbook for universities “Tatar folklory”

(“Tatar Folklore”) (“Magarif”, 2008), which was
published at that time. In the article, the author
defines the relevance of this work as follows:
“Despite the fact that we were -constantly
collecting folklore, carrying out practical and re-
search work, we felt the need for serious research
work that would reveal the philosophical, aesthetic
value and immortality of this wealth, determining
the prospects for scientific research, the work that
could become a textbook for educational
institutions. In this regard, the publication of the
book by M. Bakirov has become a particularly sig-
nificant event”. The article describes the structure
of the book, notes its value in terms of defining
folklore genres and other aspects.

The article by Mansur Khasanov, the President
of the Academy of Sciences of the Republic of
Tatarstan “Bu kader tirenge bereunen de utep
kergene yuk ide ele” (“No One Has Ever Reached
So Deep”), the very title of which reveals the
essence of the article, proves the importance of
Marcel Bakirov’s works, the depth of his thought,
the value of his discoveries. The emphasis is
placed on the fact that the ideas of the scholar have
a theoretical and practical basis; they are based on
related sciences — poetics, art history, aesthetics,
philosophy, ethnography, history, archeology,
cultural studies, etc. This chapter also contains the
words said about Marcel Bakirov’s personality and
his works by the scholar Rifa Rahman, writer
Marcel Galiev, linguist Gumer Sattar-Mullile,
writer Foat Sadriev, historian Rafael
Muhammetdinov, folklorist Fanzili Zhaukharova,
Academician Indus Tagirov and others.

Thus, this book, “A Collection of Articles
Dedicated to the 90" Anniversary of Prof. Marcel
Bakirov”, indeed, as the compilers note, has
achieved its goal: the publication helps to
understand the essence of the scholar’s work and
the stages of his career in science.
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MAPCEJIb BAKHPOBHbBIH «MEH /19 BEP ®PUKEP»
(KA3AH: «XAJIKBIBbI3 MUPACBI» HOIIPUATHI, 2023. 536 6.)
KHUTABBIHA BI9s1JIOMO

®jepa CorblidTh Kbi3bl Coli(pyinHa,

Kazan ¢denepans yHUBEpCUTETHI,
Poccus, 420008, Kasan 1., Kpemns yp., 18 Hue Hopr,
Flera.Sajfulina@kpfu.ru

ToKbIUM HTEITOH MOKand Mapcenb XoepHac yibl TapablHHAH TO3eIraH «MeH 1o 6ep duxep»
JIMIT aTairaH KHUTAIHBIH aChUIbIH aublkjayra hoM yKydbira KUTKEPYrd IOHOITENT9H. THKIIEpY —
0010y OOBEKTBI WTEN aJbIHTaH XE3MOTHEH HCeMe OIo0MST rbiiiieMe, (OIBKIOPUCTHKA (oHE
OJIKQJIOPEH/I® TAHBUITAH TAMM DITYOHIIETCHIS HUHIN YPBIH TOTYBIH, oliere (Hocady SHTBIPAILTEI
HCeMIIe KWTANTHBIH aBTOPHI TapadbIHHAH HUHIM MakcarTa, KaiChl YKYUYBIHBI KY3 albIHIa TOTHII
Te3eNTyeH aubIKJIayIaH TEIH0apaT.

Mokanoo o4 OYJIEKTOH TOPTaH dJIeTe CAJUTBl KATAITHBIH (DOHHHM KBIHMMOTE adbIKiIaHa, OYIICKIop.Io
TOKBINM WTEITSH aephIM MOKAJISJIOPHEH TalliM SITISHIECTEHEH TOpie FOHICIIIOPEH YarbUIIBIPHIIL,
y3eHUAIIeKIIe GepOOTEHHE TOUIKMI HMTIPIEK D3JIEKIENEKTd, 34YKe JIOTHKAara HHUIe3JIOHEN TO3eNToH
OyIyBI JOIHIUIOHD.

KuTanupiH angarsl UKe OYJIEreHAd TOKBIAMM HTENTOH (OHHH MOKAIAIOP — O3bIH TOMEP HOJIBIH
YTKOH, KaTiayJibl BaKbIATANAPHBI KHUEPIOH OJIMAT TAIUMHEH JJ00HAT OelleMe, MIUTbPHAT TapUXbl,
(bONBKIIOPUCTHKA OITKOCEHIOTE SIIUOHIICTEH MIAKTHIA TYJBI Ky3aIapra sipJoM uTo. OueHue OyIeKHEeH
KBIMMMOTE HCO — TAlUM JIUOHIIEreHeH, (HoHT, caiiaran heHopra Tyrpbl OyJIyHBIH HOTHXKOCEH, OJIbI
VHBIIIKA HUPENIYHEH CEPIdPEH KYPCOTYAd MMM Oosions. MOHIBIM Xe3MOTHEH (DoH OJKICEHId TIyTe

aZlbIMHAPBIH aTaydsl SAb OybIH e4eH aepyda Oohaine Oyirysl paciaHa.

Toen TemeH41Ip: Mapcens XoepHac yibl bakupos, QOIBKIOPUCTHKA, 9M90UAT THIIIEME, TOPKH

IOUTBIPb TapHUXbI

«MeH mo Oep Qukep» IWN aTaiuraH ojere
KWTAIl OJINIaT rajuM TapadbiHHaH y3eHeH 90 emtbik
onbl  100MJIeeH OWITeNonm YTepra J3epJloHroH
KOHHOpJ® OacThipbuia. JlMMok, ojere OacMaHbI
raJTMMHEH, TOPMBIIT hoM SIIYoHJIeTeHEH aepbiM Oep
qopblHa Owirene O6ep Homrarbl, HOTHXKICE IUI T
Kapapra MOMKHH.

KurtamHel KyjblHa anraH YKydbl, oJ09TT9,
aHblH ~ aBTOpel — Mapcens  bakupoBHBIH
KUTMEIIIeHYe elrlapAan Oamuiarm, Oep-Oep apTibl
JIOHBS KYProH KYICaHIbl (OHHU  XE3MITIdP
aBTOPBI, TAHBUITAH SA0MT ranume, GoJIbKIOPYEI,
TIOPKOJIOT OYyJyBIH KY3 aJbIHIA TOTapra THEIL.
AHBIH ~ Xe3MoTIIope  (OHHM  KOMararbyesiek
TapadbIHHAH OfOOWST THIUIBMHUSATCHIO, Tarap
XaJIbIK aBbI3 IDKATHIHBIH achbUIBIH aHjaTyja sHa
CY3, aublll Oyiapak kaOyn wuTenge. Mapcenb
BakvpoBHBIH ~ KaHIUIATIBIK  JIHCCEPTAIUSICEH
sKyay yTelpeimibiHAa (1972 en) rTeiinbMH sSKIay
COBETBHl or'b3ajJapblHHAH THILI, TAaTapPHBIH achLl
mroxeciope, mryst uconToH Hokerit Mconbor, bakerit
Ypmanue, Mexommor [NaitnymmmH, ['asu Kammag,
Xacon Ty¢an keOexIopHEH KaTHAIIybl IbIHA 11
(oH ronbpiHa OacKaH HP-ETETHEH QJIeTe XE3MAOTCH
HUKagop 3yp HrbTHOAp, KBI3BIKCBIHY —OyIIybl
TypelHAa  ceimu. Juccepramumsro  TaHbUITaH

THOPKOJIOT A M. IllepOak, Jlenunrpan
YHHUBEPCUTETHI NPOQeccopsl, KYPEHEKIe TaluM
I'abapaxman TahupkanoB, AzopOaibkaHHaH rapy3
oenreue Okpam Koddap, KazaxcraHHaH MIMTbIph
Te3eliellleH oHpoHyYe ranumM, mpodeccop 3oKu
OXMOTOB, yirslp ragume Mopatr Xampaes, y309K
ranume Y300k Tyiuumes, Gamkopt ramume [afico
XecoeHOBIApHBIH yHal (UKepe, IUCCEPTAIUITd
0os1 Oupydye OepeHYe OMIOHEHT, ATAKIbI TaUM

Tanu XaJuTHEH M. bakupos XE3MAITEHEH
JIOKTOPJIBIK JiccepTaImsce TIOPKACEHID
OamkapeuiraH OynyblHa ©acelM  sSCaBbl — SLIb

raJuMHeH (OHHM MOTEHIHAIBI 3YPIbITbIH PaCIIbIi,
Tatap Cy3 COHIAaTeH  TBIIIIBMH  OHPOHYId
KUTIEKKOH TaJTUM KIITye XaKbIH/Ia COMIIH.

AHHaH COH W€ el BakbIT Yy3raH, (oH
JOHBSCHIHAA OepeHuYe aublIUIAPbIH sicaraH sIb
ramuM uco (OHHHM DIITYoHJIere OeloH TepKu
JI6HbSITa TaHBUITAH OJYI IIOXEC, OJMNarT TrajluM
OyJIBII )KUTJIEKKSH.

M. bakupoBHBIH ajere KUTaObl KOTEIMATraHY9,
aBTOPHBIH Kepell YpPbIHBIHA TOKBAWM HTKOH
«KaHbIM opHEp fAmIoN TyWMaraHra» JUI aTajraH
mureIpe OeoH OamuiaHa. OJere Juiap raIuMHEeH
MO3TUK MOPIKIraTe, Y3 TOPMBILIBI-SIIOCIICHEH
achlIbIH, KpEAOCBIH, MOIBHOCEH IIMIBPU CY3
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TapMOHMSICEHY CaJIbIll, YKy4YbIra >KUTKEPYC JIHII
KaOynm WTeNIepre Xakibl. [acelpra SKBIH TOPMBIII
IONIBIHA KaTiayibl CHIHAYJIAPHBI YTEH, TOMEpeH
omobuAT (OHEHO Xe3MOT UTYr9 Oarblluiaras,
TAIMKOHAI CY3HE — «aKbUT auKbIYbD) JHIT CaHATaH
moxecHeH smay Gdancadace, Gopuymapsl, emere
TYOOHIoTE IUTHIPh FOJUIaPhIHA CANIBIHTaH:

Yopiiap KYMIoH KaTJlaMHapaa

DHo 0EJIoH KOe Ka3bLAbIM.

3O3eHo TemTeM epak babaMHapHBIH,

YoHrpUUIapIa MasK KaOBI3IBIM.

Tuk cyTenMmu Kajia axslpraya

Y3eMm xplifran cepiaop HoMrarsl.

be3 — (anaTHk MOrMKaHHAp KUTKAY,

TamublaH Ky sicap KeM Tarb?!

Ojere caibl KHUTall aBTOPHBIH MaKcaThIHA
spanuibl €4 3yp OYJIEeKKd Tymiam TOKbAUM
WTENToH.

«ATAKIJIbI hoM TAHBUIT'AH
O XECJIOPEBE3y. (PELEH3UAIIOP, MXAT
[IOPTPETJIAPBI, OYEPKJIAP [5 6.] nunm
HMCEMIJIOHTOH OepeHde OyIIeK yKY4YBbIHBI TaTapHBIH
OMo0UAT-COHTATEHI® TAaHBUIy alraH o4 JUCTOro
SIKBIH III9XECE FDKATHI OCJIOH TAaHBIIITHIPA. Y ThI3-
Nwmonn, I'abaemxab6ap Kannaneritnapnan
Oamarn, 3aMaHa MIarelApeIopeHHoH Penar Xapuc,
Mexommor Mup3za, DOnemupa Ilepudymimna
WXKAThIHA KaJop KY39TY — TaTap IMUTHPHUSITE
YCellleH MIaKTBHIA 33JIeKie Ky3auiapra MeMKHHIIEK
Oupo. Y3e eiipoHyY OOBEKTHI HUTEN aliraH JJUIl
WXKATBIH adyja, raiauM, Oe3HeH4Yd, OMK ocTa
poOBEIITS onere INarblipbHEH FKAT — aChUIBIH
OWITeNopieK avKbld CYy3 — CHMBOJ J9PMKICCHID
TOPBIPJIBIK THIOAps, acell Ccy3He Taba anras.
M. BakupoB OWITEIIOMOCEHNIS, MOCAIIOH, Y THI3
Nmonn — «TOPrbIHIIBIKTAH SIHAPBIIIKA FOJI SIPYUbD»,
labpemkad6ap Kanpanbiii — «Moxa009THE KYKTOH
JKUPTo TOHIEPToH IIAarblph», XaJKbIOBI3ZHBIH
aTakiel ranmmme, Apamarypr H. MconbGor mco —
«Xamprk  akagemursl Hokbrit  McombGor». Ilyn
poBeIUIe, XaTTa MOKaIo MCEME 19 ajja Cy3 ajblll
OapbUTavak IIIOXECHEH OSIIYOHIIETeH, WKATHIHBIH,
XE3MOTJISPEHEH KBIMMMAOTEH aHjapra fpasM HTo,
aBTOp QJIeTe <«A4KbI9» SIPAOMEHIS YKYYBIHBI
MoKalloHe aHjyapra a3epyiu. Anra taba «lllurbpu
cy3 kyoteHeH cepe» (Myca XKomuinHeH TyybiHa —
110 exn), «ureips rapmonusce» (Hur FO3ueBHBIH
olere Mcemjore KhTaOblHAa OosutoMd), «DoH
kopabie kanmuTadb» (MaHCyp XOCOHOBHBIH MKAT
hom commans mnoprtpersl), «UbH ramuMm hom
negaror» (Pezena ['anmeBanbiy 70 smibiiere yHae
Oenmon) h.0. xe3MoTiope TOKBAMM HTENd. Tartap
MOZ3WSICEHEH  achll  YPHOKJIOpEH  TYyIBIpTaH
aBTOpJIAp WKATHIH ayKaHAa, TAIUM IIarbIAPhISPra

REVIEWS

TiH Meradopa, OIUTET OCTachblHA  9BEPEId:
mucaira, «Penar Xapuc wxKaTblHA aHAJIUTHK
Kapamny JUTOH  aHjlaTMa OCIIoH  OupenToH

MoKanoHeH wuceme «lIUrelps KaHOBIp, MIUTHIPDH
KaHABIP» IUI TOTACHJIOHTOH, IMarklipb Jlemdot
ManukoBHBIH TyyblHa 75 €1 yYHAaeHHaH SA3bUIraH
Mokane wuceme «EmanHbl caiipatkaH 3en¢oT
(eHoMeHbI» qun OUpenTaH, Xappac OOl HKATbIH
ayyra  IOHONTENId9H  MoKaiace  «[lenmenHe
USIPIIOTOH IIArBIMph» JUI atajirad, «MexoMMaT
Mup3za wKaTbIHIA >KOp-YTKEH (QHKep cepemiey
JUToH aHjatMa OeloH OMpEnrsH sS3Machl XalbIK
OWTEMHOPEHAOTeYd THIMOpOTIIE UTEMN, «AKBII
auKBIYbl — CY3» JAWN Kyenrad. bonapmaH T,
omere Oynekto «Kartapcuc Tymelpa  aimyusl
mareriipo» (Omemupa lllopudynnmmaa mwKaTh
Oyenua), «MHremekne wupHE WO OHBITMAc!»
(IIotixenucnam CaapeTAMHOB SIIYOHJIETeH adyyra
Oarpmnranrad), «MOHra TOPENTSH MOTKH3
(xpipusl ['em3ans CaduymnnHa XakeIHAA), «AJTTHIH
KyJUIBl Cynepxupypr» (Akrambl, Tabub Papun
[stimopmanoB TypsiHAa) h.6. Mokamomep — V3
OIIKOCEHI®  Iorapbl  Ka3aHbIIUIApra  HMPELIKoH
[IOXECTOPrd Kapara AaBTOPHBIH COKJIAHY TYJIBI
s3Majapbl ypbIH ajras.

KurtanHelH uKeHYe OyJereHno
MUPACBIBbI3  33JIOPEHHOH.
33JIOHYJIOPEMHEH, BEP TEMATHUK
TOPKEME)) TaJINMHEH (hONTBKITOPUCTHKA
OIIKSCEHIOre 33JI0HY MpoOiieMaapblH SIKTBIPTYyTra
OarslIaHran (doHHU FOHOJIEIIITOTe
MOKAJIQNIOpeHeH Oep 0oifjloMe TOKBAMM HTEID.
Onere Oynexkto M.X. BakupoBHBIH TaTap XaJlblK
aBbI3 MKATHl YCEUICHd, JKaHpJap Y3EHYQJIETeHD,
MWDIH  O9WpoMHOpeOe3HeH achUIBIH  OUPOHYTD,
TaTap LIMTBIPEHEH TaMbIPJIAPbIH aublKiIayra, 9Jere
pyxu KbIIMMOTIISpHE MOKTIIT YKBITY
MOCBHOJISNIOPEHD OarpllnIaHTaH MOKaJIoJIape
TYyIJIaHTaH. Tupon  ¢GoHHM  D3ISHYISPTI,
TOMYMUJISIITEPYJIOPTS  HHUIE3JISHTOH MUJUTH
MOJIOHUST-COHTaTeO0e3HEH a3 OMpoHeNTraH, Ooxacie
hom derepekie SIKIApPbIH OHUPOHYTd IOHONTEITOH
anere XE3MaTIIap raJMMHEH TBIAJIBMU
SIIYSHJIETEHEH, FOHOJICNUIdPEH, (OH OIKOCEHIIre
KUHKBIPJIBI 33JI0HYJIOPE HOTHXKAIOPEH Ky3asuiapra

(MOKAIN
(GOHHU

SIPJIOM UT.

Kurammaein «IIIOXECEM hoM ©®oOHHU
SIMYOHJIETEM TYPBIHIA»
(BAMAHJIAIIJTAPBIMHBIH,

BOSIJIOMOJIOPEHHOH KAMBEP YPHOKIIOP,
[419 6.] gunm atanraH eueHde Oyrnere — ojmar
TallMMHEH OJIIYOHJICTEH aHJjapra OMTBUITaH SIib
YKy4bl e4eH aepyda ohomustie. bynex dunonorus
(dhoHHOpE JIOKTOPHI, podeccop OHBIP
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F.8.SAYFULINA

[opunoBubiH «lllyHaplid TaTap TIOPKOJIOTH Oap»
(«Kazar yrmaper», 2013, Nel2) gum aranrax
MOKayace OelloH aypula. OJIere Xe3MOTHEH HOKb
LIyIIbl ypbiHAa Oupenye akiaHTraH, YOHKH MOHJIA

Oymagak TalWMHEH TOMep CyKMmarbl 0Oamna
YarblHHAH  ablll,  OJYr  TaluM  OYJIBII
KHUTICKKOHUETd  Kauop  KY3IOH  KHYepeno.

lanuMueH ara-aHachl S3MBIMIBI, Oana YarbiHIA
KUYEPIOHHOpPE, CaMHMH OMTBUIBIIUIAPHI, SKTHI
XBUUIIAPBIHBIH  THIPBIII ~ X€3MOT,  TYKTayChI3
I3IOHYIOp, OCpHHUrs  KapaMmbliiya, MakcaTKa
Hpelrye XakKblHOarkl TeIMOpoTIIE  KbIiicca —
Mapcens XoepHac yIBIHBIH TaTap (poHEHS KMy
1076IH hoM  Xe3MOTIIOpeHEH THIMIBMH  achUIBIH
aHyIapra MeMKHHJICK OHUpa.

Amb  TamuMHOp, THIANBMH  OWEKIIEKIOPTa
Upemepra  XbpLSUDIAHY4YbUIAp  ©4YeH  OYJIeKTd
TOKBAUM HTEITOH MKEHYE s13Ma KBI3BIKIIBI OYIIBIp
U yANBIAOBI3.  «VI3BieueHWs W3  OT3BIBOB
nokTopckor auccepranuu bakuposa M. X.» (Tema
nuccepranmu: «l'eHe3uc W JpeBHeHIne (QOpMBI
OOIIEeTIOPKCKOW TOd3WW») JUI  arairad Oamn
acTelHZArel  s3Manap Mapcens bakupoBHBIH
JOKTOPJIBIK XE3MOTEHD 09SIIOMAIIOPIOH
CO3EMTAJIOp PoBeIIeH1d Oupenron. MoH/a aTaKJIbl
TFaJTMMHOPHEH M.X. bakupos X€3MOTEH?
Kapaliapbl, TUCCEPTAIUSIHEH TBIIBMH SHAJIBITHI,
(oH eNKaCceHId KBIMMMOTIE TaObIIUIAPEl FOTaphI
09soH9. TatapctaH DoHHOP aKaleMHsICE arb3achl
M.X. XaocoHOB, Bamkoprcran DoHHOD
Axkanemmsice akagemurbl [.b. XecoeHoB, Skyt
yHuBepcuteThl npodeccopsl H.H. ToOypaxosnap
09ATIOMOCeHIId  Qiere  JAWccepTauusl  SKUTIH,
KHUTICKKOH, KOMIUIEKCIIBI, 3M0Xalb, (OHIS sHA
JOHOJIeNIHE Oalnuiarad, TOPKU MO33USIHEH TeHEeTHK-
9BOJIIOIIMOH YCELI HUTE3JOpPeH auKaH KbIMMMOTIIE
Xe3MoT Oynapak 0osUIoHo.

TaTap MUTBPHUATEHEH YCEIl TEeHJEHIMIOPEH
KUTOM  (QOHHU  HHIE319  OWpoHydYe  TajluM,
¢unnonorust GoHHApE NOKTOPHI, mpodeccop, Kazan
yHUBepcuTeThl Tamume Tonrar [ ammysnmmHHBIR
«llIurepu xan ahone» («Kazam ytmaper», 2009,
Ne 9) mokamoce Mapcens XoepHac —YJIBIHBIH
75 siieH OWIITENION YTKOH KOHHOPAQ TaJlMMHEH

ITyJ BaKbITTa JIOHbsSI KYProH HOraphl YKy HOpTiIapsl

eueH  ToracHNOHroH  «Tarap  (QONBKIOPHD»
(«Morapud», 2008) mopeciereHs  OTOMO
POBEIICHI®  S3BUITaH. onere XE3MOTHEH
aKTyanbliereH MOKald aBTOPBl  TYOOHMOrevd

omnrenn: «be3go (QOTBKIOPHBI JKBIFO, TaMOIH B9
(GoHHU eiipoHy dIIe AauMH aiblll Oapeuica na, Oy
OaliIBIKHBIH (oncodu-screTHK OeeKIIereH,
YJIEMCE3JIETeH aublll, ThIIJIBMH TUKIIEPEHYJISPHEH
MEPCIIEKTUBACKIH OMNTeNnaran hom yky HopTiapsl
OUeH /19 JopeciieKk OynbIpAaid Oep KUTIH XE3MOTK
UXTBLDK —cH3end  wuuae. M. bakupoBHBIH — onere
xe3MaTe Oy XKohoTToH ceeHeuse KypeHem OyIab».
Mokanoso  KHTamHbIH — Tesenemie,  (PoibKIop
JKaHpJAphl TOpJeJereH TOKBIWM HTYE STBIHHAH
KbIiMMOTe h.0. sIKiTapsl avbIKiIaHa.

TP ®onHop akageMusice npe3uaeHTsl MaHcyp
XoconoBHbIH «by Kamop TUpoOHra OepayHeH 19
YTEIl KEProHe 0K UJE dJIe» TUIl aTalraH, UCEME YK
S3MaHbIH AaChUIBIH adyblll caja TOPTaH MOKaydce
ranuM  Mapcenb  bakupoB  X€3MOTIIOPEHEH
JKUTOWIEreH, (Qukep HOpTYeHEH TUPSHJIETEH,
ayplllUIAPbIHBIH  KBIMMMOTEH  paciblid. [anum
¢ukepeHeH (OHHH-TAMONM SIKTAaH HUTE3JIOHTOH
OyJybIH, YUKTOm (DOHHOPTS — LIMTHIPH Oeneme,
COHraTh TBIAJIEME, 9CTETHKA, (bamncada,
aTHOrpadus, TapuX, apXCOJIOTHUS, KYIbTYPOIOTHS
h.6. — HuresmoHenm paciaHraH OyJyblHa OacbM
gcana. Oiere Oynekrs mrymail yk, ranmume Pudo
Paxman, s3yust Mapcens [anueB, Ten ramume
I'omop Carrap-Mymnuie, s3yust @oat Caapues,
Tapux (hoHHOpE raimme Pacasnp
MeXxoMMOTIUHOB, (GOIBKIOPYBI-TATUMS DoH3MIIS
XKoyhapora, akanemuk WMumyc Tahupor h.6.HBIH
Mapcens ara BakupoB IMIOXECEHd, XE3MOTIIOPEH
MOHIC09TIIE PrKepIIope TyIJIaHTaH.

Ilyn peBemwte, onere KUTall, YbIHHBIH [a,
Te3y4ernop TapadbIHHAH OWJITEIIOHTOHYD,
I[MPO®ECCOP MAPCEJIb BAKHWPOBHBIH, 90
SALIE TYJIVI'A BATBIINIJIAHI'AH XbIEHTBIK
Oynmapak, Y3 MakcaThlHa HPEIIKOH: Oacma
TalMMHEH  OJIIYOHJIETeHEeH  achUIblH  aHJjapra,
TBIJIBME ycell OacKeIWIaphlH Ky3aiuiapra sSpaoM
UTo.
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TATARICA: REVIEWS

PEINEH3UA HA KHUTI'Y MAPCEJISI BAKHPOBA
«TBICAYA U OJHA MBICJIb»
(KA3AHb: U3JATEJBCTBO «XAJIKBIBbI3 MUPACHI», 2023. 536 c.)

®aepa CarutroBna Caiidynuna,
Kazanckuii ¢penepanabHbIil yHUBEPCHUTET,

Poccus, 420008, r. Kazan, yn.Kpemnesckas, 1. 18
Flera.Sajfulina@kpfu.ru

Cratbs HalUcaHa B JKaHPE PEeLIEH3MH Ha COOpPHUK HayuHbIX TpyaoB M. X. bakuposa «MeH 19 Oep
¢uxep» («Tbicsya m omgHa MbICHb»). KpaTko oxapakTepH30BaHBI €ro paszienbl, ouepueHa LeleBas
ayautopusi. HayuHble TpyAbl y4EHOTO MO3BOJIIIOT COPMHUPOBATH MPEACTABICHHE O MHOTOI'PAaHHOU
nearensHocTn M. X. BakupoBa, a CTaTbl COBPEMEHHHKOB — OXapaKTEpPH30BaTh €ro JMYHOCTH B
MHOT000pa3un €ro HHTEPECOB, ICHHOCTHBIX OPHEHTHPOB.

KaroueBble cinoBa: Mapcens XaepHacoBud bakupoB, (ONBKIOpHUCTHKA, JIUTEPATYpOBEICHHUE,
UCTOPHSI TIOPKCKOTO CTHUXA
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