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The purpose of the article is to review the popular science collection called “As3 I'vritnoxxes”
(“Ayaz Gilyazov”) (comp. by M. M. Khabutdinova - Kazan: Jyen, 2023. 672 p.). The collection in-
cludes memoirs about Ayaz Gilyazov (1928-2002), the People’s Writer of the Republic of Tatarstan,
winner of the State Prize named after G. Tukay, as well as the author’s autobiographical works, criti-
cal and journalistic articles, interviews, photographs and documents from the writer’s personal ar-
chive.

The diaries and documents stored in the personal archive of the writer and publicist Ayaz
Gilyazov, a classic of Tatar literature, a prominent representative of Tatar prose of the second half of
the 20" century, have been collected and presented to the scientific community by Candidate of Phi-
lology Milyeusha Khabutdinova, a literary scholar who compiled a collection of reviews, which are of
great significance in the studies devoted to the development of social consciousness in the 20™ centu-
ry. The publication is based on the principles of chronological and genre diversity. The material is
subsumed into eight sections. The last section, entitled “Tarap xoxekcer” (“The Tatar Codex™), has a
quote from Rafael Sibat’s review of Ayaz Gilyazov’s work “Mares, 6ep mora!” (“Let’s Pray!”). The
writer’s contribution to the national literary art and methods of research along with the methods for
analyzing and the scientific principles of evaluation of his works are highlighted in the preface to
Milyeusha Khabutdinova’s collection and in her articles about the writer’s letters and diaries, as well
as in the memoirs of M. Sh. Shaimiev, the First President of the Republic of Tatarstan and State Ad-
viser, the scholar I. Andreeva, the writers G. Akhunov, R. Zaidulla, Sh. Rakipov, R. Valiyev, A.
Litvin, M. Galiev, T. Galiullin and R. Mukhamadeev.
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Tatarstan and Russia. His literary and journalistic
work has always been the focus of Tatar literary
criticism. The literary  critic ~ Milyeusha
Khabutdinova has made an invaluable contribution
to the study of the writer’s multi-layered oeuvre for
over the past three decades and his popularization
on the world literary arena. She has prepared for
publication the collection of literary criticism on
his works of different eras and the conceptual
assessment of his classical creative work. The
scholar compiled a new academic six -volume
book of the writer based on the personal archive of
Ayaz Gilyazov [1] whose literary heritage has been
published in Russian, English, Turkish, Hungarian
and Khakass languages [2]. His dramatic works
were performed on the stages of theatres in some
Turkic-speaking countries [3], [4]. The scholar
published many articles, highlighting the contribu-
tion of the Tatar writer to the development of
world literature [5] — [26]. Having established con-
tacts with world-famous art people with whom the
writer was in touch, M. Khabutdinova familiarized
the Tatar literary and cultural community with the
Hungarian writer Arpad Galgotsi. Many politicians
and numerous representatives of the intellectuals
described the writer’s family in their memoirs and
spoke about him in the academic community.

Addressing her reader in the introduction, M.
Khabutdinova clearly states the purpose of creating
the collection: “A. Gilyazov is not only a talented
writer, but also a conscientious figure of our na-
tion. Dear reader! While holding this book in your
hands, try to remember the writer who made a
great contribution to the literary heritage of the Ta-
tars, respect him and enjoy reading his books!”
[28, p. 5].

The collection starts with Ayaz Gilyazov’s au-
tobiographical notes. The writer’s nine articles,
written between 1972 and 2000, are presented
here. In his first work of 1972, “Yzem TypbiHza
y3eM” (“Me About Myself), he describes his liter-
ary work as simply as that: “Devotion to one’s
Homeland and the people, an infinite love for the
native language — these are the solid beacons of
any writer! Even though our living conditions and
life phenomena change from day to day, these
great concepts are eternal and only people who are
faithful to this eternity can undergo changes to-
gether with their people” [28, p. 5]. The chapter
“Yzem” (“Myself”) from the short story “fpa”
(“The Wound”) written between 1984 and 1989 -
the poem that concludes the first chapter in the col-
lection - is placed here to demonstrate the writer’s
commitment to his chosen beacon: “Eternity is our

holy land, our blue planet. Eternity is our blue sky,
the eternally shining sun, the Moon with its soft
and gentle light, countless stars that adorn our life
and make it festive. It is our Volga, our winding
beautiful language, our melancholy, Tukay,
Saydash... Beethoven, Chaliapin and Grieg can
easily reach our souls; there is room for oceans,
seas, rivers and Caucasian-Crimean Mountains too;
they also belong to you, you are a human being,
your soul can wish for and absorb a lot. They say
“the spirit”, they say “the heart”, and the Tatar
people place in the center of these words a myste-
rious sea called “Kung’el” (the Soul). The human
Soul is invisible and impossible to feel, but it does
exist. The soul is born and created together with a
person; it is empty in the beginning, but becomes
gradually enriched with life experience, feelings,
impressions and love) [28, p. 138].

Ayaz Gilyazov sees Tatar literature as an inte-
gral part of world literature and sees creative herit-
age as a gem that can promote the nation in the
world. Scholar Milyeusha Khabutdinova presents
the material in the collection based on that concept.

The second chapter contains the writer’s let-
ters. In the article “Xar — conrarbHeH Oep Tepe yin”
(“A letter is one of the types of art”), given in the
introduction to the section, the scholar emphasizes
how important the letter-writing was to the writer:
“He often asked his close family and friends to col-
lect his letters, but for various reasons, many of
them have been lost. And those that have been col-
lected help us study his autobiography and grasp
the political and social events typical of that peri-
od” [28, p. 144]. It is noteworthy that M.
Khabutdinova later pointed out that A. Gilyazov’s
mental state changed to a depressive one. This
conclusion is based on the writer’s own words
when he moved away from letters taking up the
genre of diaries: “In ninety-two (1992), I cut back
on letters, there were no people left with whom I
could share feelings, thoughts and solve mysteries.
I took my thoughts to the lonely alley and hid them
in the dark lake called “diaries”) [28, p. 147].

More than two dozen letters are addressed to
Prof. Nakiya Gimadieva-Gilyazova, the writer’s
beloved wife who was faithful to her family and
her husband’s chosen path; to free thinkers, his
fellow writers Amirkhan Yeniki, Muhammad
Magdeev, Tufan Minnullin, Shaukat Galiev,
Yakud Zankiev and Nazip Assanbayev, to the
editorial office of the newspaper “Kazan Utlary”,
translator Iskander Gizzatullin, critic Mansur
Valiev and other patriots. The letters convey the
writer’s emotional grief and his worries about the
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nation, as well as his critical remarks concerning
the literary and cultural process of that time. To
explain the principle of combining letters into one
set, one should just quote an excerpt from the writ-
er’s letter addressed to M. Valiev in 1982: “From
now on, how many literary gems shall we have left
behind, those on a par with Tukay, Taktash and
Dzhalil? Indeed, the future will decide the fate of
books and evaluate the power of new writers, but
this interpretation of the state of things does not
give us the right to go back on our demands. On
the contrary, we must always be on guard and
strive to support the development of our literature.
However, we have relaxed and lowered the criteria
a lot recently; we try to put alongside our great lit-
erary heritage a lot of works that clearly will not
stand the test of time. Now, we have F. Husni and
G. Minsky as classics, and we are handing out to
random people our only award named after the
great citizen G. Tukay, proudly sticking colorful
ribbons on it.” [28, pp. 208-209]. We should note
here that a complete analysis of this field of liter-
ary heritage is given in M. Khabutdinova’s re-
search works on the analysis of the writer’s letters.

The third section holds excerpts from A.
Gilyazov’s diaries. In the preface to the section
“ViinapusiH TepmoceHHoH KoTbuty” (“The libera-
tion from the prison of thoughts”) M.
Khabutdinova writes: “In 1992-1997, keeping a
diary became A. Gilyazov’s important duty, a val-
uable personal act. Later, due to his illness, the
writer was unable to keep diaries on his own and
this work became too challenging” [28, pp. 208—
200]. In the opening part of the section, there is an
article by A. Gilyazov “Mun mynaii yiusrim (“I
think so0”), written in 1980 and published in 2005.
Here, the author mentions his concerns about the
literary process of the 1960s and 1980s and reveals
the motives of the Tatar intellectuals, which took a
position of wide recognition of the Tatar literature.
He reveals the desire of the literary society of that
time to destroy the spirit of genuine patriotism:
“Just when we thought that all was lost, Moscow
came to our rescue. Moscow Russians and Mos-
cow Jews noticed us and gave us strength and en-
thusiasm to move forward” [28, p. 343].

In the center of attention is the writer, who
considered himself “to be obliged to fight for the
people of the Earth”, [28, p. 352] showing his con-
cerns for the future of literature and culture in the
society that developed in the nineties, while ob-
serving declining spiritual values of Tatar writers.

The fourth chapter of the collection has eight
critical reviews by Ayaz Gilyazov. It includes a

critical review on the works of his contemporaries,
based on the principle of “seeing into the people’s
souls” literature. Tatar literature, without any
doubt, should and will receive a worldwide recog-
nition: “Literature, among other goals, brings dif-
ferent peoples closer to each other, introduces them
to each other, fosters friendship and kinship in
them. This is one of its most sacred duties. I should
say, one of the greatest duties. The power of litera-
ture in this field is limitless. Literature, the word of
poets and writers, goes through borders and coun-
tries, reaches every corner of the world. Therefore,
literature should pave the way for and strengthen
one of the beautiful goals of our life - the kinship
of peoples” [28, p. 434]. This raises different is-
sues such as the stagnation of literary criticism, the
lack of theater critics’ presence in the mainstream
media, the inability to find common ground with
the opera houses, etc. The classic, knowing all the
nuances of the writing profession, reveals the es-
sence of creativity to young writers: “... with the
first confident steps and serious works, writers
should learn to look at their surroundings, their na-
tion and compatriots with piercing and thoughtful
eyes. Knowledge of the native language, recogni-
tion of its precious features and its preservation in
literary works are the main responsibilities of a
writer” [28, p. 480]. The writer considers A.
Yeniki and M. Aglyamov to be the authors who
faithfully served literature from their very first
steps; he expresses his critical remarks on the early
stages of M. Dzhalil’s and H. Tufan’s works, argu-
ing that we should not turn a blind eye to their
weak points: “The pre-war period of Dzhalil’s
work should be considered the product of his time.
Tufan’s works before and after his imprisonment
never served the purpose of sharing the hardships
of our nation. His early poetic experiments are full
of artificiality, spontaneity and literary samples
created only for the sake of gaining experience.
The fate of the people, their misery and the com-
promised future of the nation were never men-
tioned by Tufan. And for the most part, he re-
mained a poet for other poets, serving as a training
ground for authors. Therefore, prisons and camps
became a turning point on the creative path of
Dzhalil and Tufan. The “Moabut nadTope”
(“Moabit Notebooks™) and the Tufan’s prison col-
lections are the peak of their oeuvre. While the po-
ets remained ordinary writers when they were free,
their imprisonment led them to spiritual freedom.
The circumstance that unified the fates of these po-
ets has not yet been figured out and clarified. We
still ignore the fact that Tufan could not break
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away from the “leftist” agenda, even after going
through prisons and camps” [28, p. 494].

In short, M. Khabutdinova has managed to col-
lect the material describing the spiritual courage of
the brave, free-minded writer in one edition. The
public has been acquainted with a solid article
“XKan aBazpr” (“The Voice of the Soul”) written to
honor the publication of the novel “Taiirak kuuy”
(“A Slippery Crossing”) by the Tatar writer
Ibragim Salakhov who survived Stalin’s prisons
and camps. Indeed, every problem that worries A.
Gilyazov, no matter how subtle and nuanced it is,
finds place in his journalistic articles. Thus, in the
article “Mmon umrkioBere” (“A Hard Nut to
Crack”) included in the collection, the writer noted
the fact, which could not be overlooked, although
he worshipped the greatness of the poet Hassan
Tufan: “How can we explain the fact that Tufan,
who served a prison sentence “drinking Laishevsky
broth” for so many years, teased Alexander Sol-
zhenitsyn, the great prophet of modern times??
Was he not supposed to recognize Solzhenitsyn
right away?!” [28, p. 495].

The eleven memoirs placed in the fifth chapter
are the memories of those who recognized and
appreciated the courage of the writer during his
lifetime. Here, the facts that led to the arrest of
Ayaz Gilyazov, the writer’s viewpoint on human
being, the fact about “a representative of Tatar
prose without God and history” according to M.
Galiyev’s words [28, p. 584], and finally, the true
face of literature in the “years of conflicting opin-
ions” are revealed in the memoirs of different peo-
ple including the first President of the Republic of
Tatarstan, State Counselor M. Sh. Shaimiev, schol-
ar I. Andreeva, writers G. Akhunov, R. Zaydulla,
Sh. Rakipov, R. Valiev, A. Litvin, M. Galiev, T.
Galiullin and R. Muhammediev.

The five documents presented in the sixth sec-
tion include Naki Isanbet’s article of 1961 proving
the need to accept Ayaz Gilyazov into the Writers’
Union; a transcript of the discussion of his work
“Ou apmmH xup” (“Three Arshins of Land”) in the
editorial office of the magazine “/Ipyxo0a
HaponoB” (“The Friendship of Peoples™) in Mos-
cow in 1963; a protocol for checking the story
“Kysra-ky3” (“Eye-to-eye”) in the Writers’ Union
of Tatarstan in 1976; a television speech by Mu-
hammad Magdeev about the writer’s work in 1977,
a transcript of a speech by a representative of Hun-
garian literature, translator Arpad Galgotsi at a
conference dedicated to the writer’s work in 2018.
These are invaluable materials for the academic
community and literature lovers.

I would say that the last chapter of the book is
a delayed psalm by Arpad Galgotsi and by many
Tatar poets inspired by the oeuvre of the writer
who dreamed of seecing Tatar literature on the
world stage.

This research and popular collection titled
“Ayaz Gilyazov” is a book that will get the atten-
tion of Turkic language writers, scattered all over
the world, to the national hero’s oeuvre. The liter-
ary scholar Milyeusha Khabutdinova managed to
fulfill Ayaz Gilyazov’s dream of promoting Tatar
national literature on the world stage by compiling
the best works about him into one collection and
presenting it to the public in the form of a holistic
and solid publication.

References

1. Gilyazov, A. (2013-2016). Sailanma asarlor 6
t. [Selected Works]. Tez. M. M. Khabutdinova. Kazan,
Tatar. kit. noshr. (In Tatar)

2. Khabutdinova, M. M. (2017). Ego pravda, ego
molitva [His Truth, His Prayer]. Gilyazov A. M. Davaite
pomolimsya! Pp. 480—490. Kazan', Tatar. kn. izd-vo. (In
Russian)

3. Khabutdinova, M. (2016). Hakaslarda — “Och
arshyn acir” [“Three Arshins of Land” in Khakass].
Sohna. No. 5, pp.10-13. (In Tatar)

4. Khabutdinova, M. M. (2020). “Och arshyn
ocir” spektakle kyrgyz sahnasends [“Three Arshins of
Land” Performed on the Kyrgyz Stage]. Sohna. No.12,
pp-16-19. (In Tatar)

5. Khabutdinova, M. M. (2009). Natsional'nyi mif
v povesti A. M. Gilyazova “Tri arshina zemli” [National
Myth in A. M. Gilyazov’s Story “Three Arshins of
Land”].  Vestnik  Tatarskogo  gosudarstvennogo
gumanitarno-pedagogicheskogo universiteta. No.1 (16),
pp- 103-109. (In Russian)

6. Khabutdinova, M. M. (2010). Sakral’naya
toponimika v tvorchestve A. M. Gilyazova [Sacral
Toponymy in A. M. Gilyazov’s Works]. Vestnik
Tatarskogo gosudarstvennogo gumanitarno-
pedagogicheskogo universiteta. No. 4 (22), pp. 235—
240. (In Russian)

7. Khabutdinova, M. M. (2010). Natsional'nyi
khronotop v tvorchestve A. M. Gilyazova [National
Chronotope in A. M. Gilyazov’s Work]. Vestnik
Tatarskogo gosudarstvennogo gumanitarno-
pedagogicheskogo universiteta. No. 2 (20), pp. 188—
196. (In Russian)

8. Khabutdinova, M. M. (2010).
Mifopoehticheskaya osnova rasskaza A. Gilyazova
“List'va mat'-machekhi” [The Mythopoetic Basis of A.
Gilyazov’s Story “The Leaves of Coltsfoot”]. Vestnik
Tatarskogo gosudarstvennogo gumanitarno-
pedagogicheskogo universiteta. No. 1 (19), pp. 112—
117. (In Russian)

9. Khabutdinova, M. M. (2011). Rol" muzyki v
tvorchestve A. Gilyazova [The Role of Music in A.

182



TATARICA: REVIEWS

Gilyazov’s Work]. Vestnik Tatarskogo
gosudarstvennogo gumanitarno-pedagogicheskogo
universiteta. No.1 (23), pp. 272-278. (In Russian)

10. Khabutdinova, M. M. (2011). Transformatsiya
ideologicheskikh konstruktov v povesti Ayaza Gilyazova
“Tri arshina zemli” (1962) [Transformation of Ideolog-
ical Constructs in Ayaz Gilyazov’s Story “Three
Arshins of Land”]. Filologiya i kul'tura. Philology and
Culture. No. 2 (24), pp. 238-241. (In Russian)

11. Khabutdinova, M. M. (2011).
Mifopoehticheskaya osnova povesti A. Gilyazova
“Kachak” [The Mythopoetical Basis of A. Gilyazov’s
“Kachak” (“Fugitive”) Novel]. Filologiya i kul'tura. No.
3 (25), pp. 215-220. (In Russian)

12. Khabutdinova, M. M. (2011). Rol' F. M.
Dostoevskogo v formirovanii Ayaza Gilyazova kak
pisatelya [The Role of Fyodor Dostoevsky in the
Formation of Ayaz Gilyazov as a Writer]. Vestnik
Tatarskogo gosudarstvennogo gumanitarno-
pedagogicheskogo universiteta. No. 4 (26), pp. 258—
265. (In Russian)

13. Khabutdinova, M. M. (2012). Topos Kazani v
tvorchestve Ayaza Gilyazova [Topos of Kazan in Ayaz
Gilyazov’s Work]. Filologiya i kul'tura. Philology and
Culture. No. 1 (27), pp. 136—141. (In Russian)

14. Khabutdinova, M. M. (2012). Iz istorii teksta
povesti A.M. Gilyazova “Komga ken, kich belan...” (“V
pyatnitsu, vecherom...”) (1979) [From the History of A.
Gilyazov’s “On Friday Evening...”]. Filologiya i
kul'tura. Philology and Culture. No. 3 (29), pp. 156—
163. (In Russian)

15. Khabutdinova, M. M. (2013). Lichnost' i
tvorchestvo  CH.Aitmatova v otsenke tatarskogo
pisatelya A. M Gilyazova [Chingiz Aitmatov’s Personal-
ity and Creative Work as Seen by the Tatar Writer A.
Gilyazov]. Filologiya i kul'tura. Philology and Culture.
No. 2 (32), pp. 270-276. (In Russian)

16. Khabutdinova, M. M. (2014). Zhanrovoe
svoeobrazie romana-vospominaniya A. M. Gilyazova
“Davaite pomolimsya!” [Genre Originality of the
novel-memoir by A. Gilyazov “Let’s Pray!”].
Evropeiskii zhurnal sotsial'nykh nauk. No. 6—1 (45), pp.
207-212. (In Russian)

17. Khabutdinova, M. M. (2014). Soderzhanie i
poehtika obraza deyatelya musul'manskogo
dukhovenstva v tvorchestve A. M. Gilyazova (1928—
2002) [The Content and Poetics of the Image of a
Muslim Clergy Figure in A. Gilyazov’s Works (1928—
2002)]. Filologicheskie nauki. Voprosy teorii i praktiki.
No. 1-2 (31), pp. 191-195. (In Russian)

18. Khabutdinova, M. M. (2014). “Vesennie
karavany” (1972) A. M. Gilyazova: ot zamysla k
voploshcheniyu [“Spring Caravans” (1972) by A. M.
Gilyazov: From Concept to Implementation].
Filologicheskie nauki. Voprosy teorii i praktiki. No. 2—1
(32), pp. 182—186. (In Russian)

19. Khabutdinova, M. M. (2014). Stsenicheskaya
istoriya tragedii A. Gilyazova “Tri arshina zemli” (na
primere odnoimennykh spektaklei rezh. F. Ibragimova,
M. Salimzyanova) [Stage History of A. Gilyazov’s
Tragedy “Three Arshins of Land” (based on the perfor-
mances of the same name directed by Fail Ibragimov
and Marcel Salimzyanov)]. Filologiya i kul'tura.
Philology and Culture. No. 1 (35), pp. 215-222. (In
Russian)

20. Khabutdinova, M. M. (2015). Novatorstvo A.
M. Gilyazova v povesti “Poseredine” [Ayaz Gilyazov’s
Innovations in the Story “In the Middle”]. Kazanskaya
nauka. No. 4, pp. 145-147. (In Russian)

21. Khabutdinova, M. M. (2015). Zhanrovoe
svoeobrazie povesti A. M. Gilyazova “Kyzlar yazgan
khatlar” (1969-1970) (“Devich'i pis'ma”) [Genre
Originality of A. M. Gilyazov’s Story “Kyzlar yazgan
khatlar” (1969-1970) (“Girls’ Letters”)]. Filologicheskie
nauki. Voprosy teorii i praktiki. No. 11-3 (53), pp. 194—
196. (In Russian)

22. Khabutdinova M. M. (2015). Kontseptsiya
tvorcheskoi lichnosti v tvorchestve A. M. Gilyazova
[The Concept of a Creative Personality in Ayaz
Gilyazov’s Works]. Filologicheskie nauki. Voprosy
teorii i praktiki. No. 12-1 (54), pp. 181-183. (In
Russian)

23. Nasyrova, A. M., Khabutdinov, A. Yu,
Khabutdinova, M. M., Mashakova, A. (2017). The Role
of Prayer Discourse for Karaganda Concentration
Camp Image Creation in the Works of the Tatar Writer
Ayaz Gilyazov and the Kazakh Poet Halim Zhaylybay.
Astra Salvensis. Tom 5. Vypusk 10. Pp. 201- 207. (In
English)

24. Muhametshin, B., Khabutdinova, M.,
Khabutdinov, A. Yu. (2017). The Ideological and
Artistic Originality in A. Zaripov’s Dramatization of the
Story “On Friday Night” (1972-1979) by A. Gilyazov.
Astra Salvensis Tom 5. Vypusk 10, pp. 191 — 198. (In
English)

25. Faezova, L. R., Khabutdinova, M. M.,
Gaynyllina G. R., Mashakova A. The Emigration Theme
in Tatar Literature. Modern Journal of Language
Teaching Methods. Tom 8. Vypusk 9, pp. 66 — 71. (In
English)

26. Khaybullina, A. A., Zamaletdinov, R. R.,
Khabutdinova, M. M., Khabutdinov, A. Yu. (2017).
Religious Vocabulary in Ayaz Gilyazov’s Novel
“Thinner Than Strings, Sharper Than Sword”. Modern
Journal of Language Teaching Methods. Tom 8.
Vypusk 11, pp. 399 — 405. (In English)

27. Khabutdinova, M. M. (2018). Vengerskii sled v
tvorchestve A. M. Gilyazova [The Hungarian Trace in
Ayaz Gilyazov’s Work]. Filologicheskie nauki v
MGIMO. No. 1 (13), pp. 104-112. (In Russian)

28. “Ayaz Gyjlajev” (2023) [Ayaz Gilyazov].
Isemle fonni-populyar iyentyk. Tez. 672 b. M. M.
Khabutdinova. Kazan, Jyen. (In Tatar)

183



G.R.GAYNULLINA

«AS3 TBIJIOKEB» UICEMJIE ®OHHU-TIOMYJISIP )KBIEHTHIKKA
(TO3. XOBETJIMHOBA M.M. — KA3AH: )KBIEH, 2023. - 672 B.)
BOSITIOMO

I'eadus Pacua kbi3bl [Naiinyiiimna,
Kazan ¢enepans yHUBEpCUTETHI,

Poccus, 420008, Ka3zan m1., Kpemnesckas yp., 18 Hue ilopr,

gulfiarasilevna@mail.ru.

Penensusine «As3 I'plitnoxkeB» ucemiie (QoHHU-TIONMYIISP KBICHTHIKKA (Te3. XaberanHoBa M.M. —
Kazan: XKplen, 2023. — 672 6.) Gost Oupena. JKeleHtbikTa Tatapcran PecryOnnKachbIHBIH XasbIK
s3yusicel, . Tykaii ucemengore J[loymor Oyiere msice Asz I'eiiinoxkeB (1928-2002) typsiHIma
UCTNEKJISP, SANUIHEH aBTOOHOTrpaduK s3Maapsl, TOHKBIHAN-TYOIUICTHK MOKAIAJISPE, QOHIOMAJIOpE,
IIOXCH AapXUBBIHHAH ajbIHTaH ()OTOPICEMHIp, AOKYMEHTJIAp, KOHAIEKISp YpBhIH anma. bacma
XPOHOJIOTHK hoM kaHp Tepiiesiere NMPHUHIMIUIAPEIHA HUTE3JIOHEN Te3eno. Marepuan cures OYIEeKKd
TYIUTaHBII yPHAIUTHIPEIIA. JKBICHTBIKHBIH axbIpblHAa «Tarap KOmEKCh» IOUI9H Oamr acTeiHIA As3
[eiitnokeBHbIH «idores, 6ep noral» acopens a3ydst Padasms Cubar GUProH GOAIOMOHEH CO3EMTICE
ypeiH ana. Mumoyme XoOeTAMHOBAaHBIH JKBICHTBIKKA KEpell CY3€HIQ, XaTJIaphbl, KOHIQIEKIIope
TYpBIHJArk! TEIHIBMH MOKaJanopeHad, TaTapctan PecrryGnukaceiabiH 6epende Ilpesunentsl, [Joynor
kunomuece M.II. Illoiimues, ranums W. Awnpapeea, s3yusiiap I'. Axynos, P. 3oiimymma, 1.
PokpriiinioB, P. Bonues, A. JluteBun, M. T'anues, T. [anuynnun, P. MexoMMonueB UCTOIEKIOPEHD
OJIUIHEH MHJUIM CY3 COHTaTeHd KEPTKOH elielle OwiresoHen 0apbuia, VKAThIH THKIIEPY, 09sIay

METO/UIaphl, aHAIN3 oJUTapbl haM (oHHM NPUHLUIIAPHI ACCHI3bIKIIAHA.

Toenm TOMIEHYIIP: TaTap OMOOUATHI,
KOHZQJIEKIIAp, A. ['blilioxKeB.

TarapcranapiH Xanblk s3y4dbichl, TACCPHBIH
I Tykaii hom PCOCPupiH M. Topbkuii
uceMeHjaore  JoynoT  Oymokmope, Tarapcran
Asyubutap Oepnerenen [. Ucxakeiii hom C.
PodrriikoB uceMeHore 900U NMpEeMUsLIOpE HsCe,
TarapcrannpiH, PoccusiHeH aTka3aHraH CoOHTaTh
snureknece As3  ['eiiimokeBHsIH  (1928-2002)
on100K hoM myONMIIMCTHK WXXKAThl Tatap oAo0UAT
TBIMIEMUSTCHEH, TOHKBIUTHHEH, hapBakbIT
UrbTHOap y3oreHas Oynubl. COHTBI 64 JUCTS enja
SI3yYBIHBIH ~ KYTKATJIaMIIBl  WKagd  MHUPACHIH
OpoHYT9, OHbI O100UATEI MO IaHBIHIA
TaHBITYTA, SCIPJISPE XAKbIHAATHI TOpJE AIBEPISre
oMo0M TOHKBIUTHHE TYIUIAYTa, KIACCHUK WKATHBI
KOHIIETITYQJIb SIKBIH KWJIET O9sIoyra  omo0msT
ranuMe Mmsoyme Xo0eTIHHOBA KEPTKOH OJIell
Oohamon Oeteprece3. As3 I'BIHIOKEBHBIH MIOXCH
ApXWBBIHIA  OINUIOY  HOTIKOCEHI®  TaMMO
TapadbIHHAH SBYYBIHBIH SIHA aKaJeMUK aJIThI
TOMJIBITHL To3enne [1]. Mxaau mupac pyc, UHIIU3,
TOpPEK, BEHIP, XaKac TEJUIOPEH]Id 1eHbs Kypae [2],
IpaMaTyprusice aepelM TOPKH  XaJBIKIAPHBIH
COXHOJIOPEH/I0 OepeHuYe TamnKbIp TOKBIUM HTEINJIE
[3], [4]. Tanuma TaTap oMOCHEH NOHBS S00USTHI
YCeIIeHd KEPTKOH 6OJICIICH HHUTe3JIOMN, KYTICAHIIbI
TBIAJIEMHA XE3MOTIIOp OacTeIpAsl [S] — [26]. SA3yust
apanaiikaH JOHBSIKYJIOM MOT'BIYM WXaT oheiiope
OCJIOH DJIeMTd YpHAITHIpEIT, M. XoOeTaumHOBa

QIo0MIT THIHIIEME,

Omo0M TOHKBINTH, HCTANEKIAP,

BeHrp omube Apmnan [anrorusel Tatap 9190U-
MOJIOHW MOXHUTEHAQ TaHBITTHI [27]. CosicoTyenap,
KYTICaHNIBI  3BIATIBUIAP,  S3YYBIHBIH  Taniioce
WCTONIEKIIopeH Oapmar, ¢GoHHH >KOMOraTh4eleK
aJIJIBIHJIA JIAMMU YbITIILIAP SICAIl KUJIZIE.

«As3  TeriinoxeB» ucemie GOHHU-TIOMYISIP

JKBIGHTBIK  [28] — Tatap omOOWSTHIH JOHBS
oMo0UATEl  MOWJAHBIHAA TAHBITYHBI ThIAJIBMHU
TOPMBIIIBIHBIH ~ KbIAOJIACKI WUTKOH  TaJIUMOHEH

YUPATTArbl Xe3MOT KUMETIIE.

Kepemr cy3enno M. Xo0eTauHOBa KbICHTHIKHBI
TO3Y  MAaKCaThlH  YKyYblla  MOPMKITATCHID
aeppIMavbIK Oennepa: «A. I'bliifiokeB — TaTaHTIIbI
oOOUN KEHJ Tyrel, HaMyCllbl TOMep KHYEpIoH
MHUTOT xaamMme 1o. Kagepne ykyuwl! Kurtarmab
KyJIra ayra TaTapHbBIH 9100M MHUpAChIHA 3Yp 6JIell
KEPTKOH SI3YYbIHBI MCKS aj, XOpPMOTIS, YKBIM
T19330TIoH!» [28, 5 6.]

KerenTeIKHBI Asi3 ['BIIATIOKEBHBIH aBTOOHOTpa-
¢uk sA3Manapsl ayblll KUOSpa. bupens omumHeH
1972 ennan G6aunutan 2000 ennapra Kaaspre BakbIT
apaNBITBIHA FDKAT UTENTOH TYTBI3 SI3MAChl TyIUTAI
OoupenroH. 1972 enrsl «Y3eM TypblHOA Y3EeM»
SI3MACBIH/IA 9JTUT Y3 WKATHIHBIH KBIHOIAChIH aThIU:
«Tyran wieHs, XalKblHA OWpENTOHJIEK, TyraH
TEJICHO CYHMOC MOX0000T — MEHO YII SI3YUBIHBIH
y3ropMac KbliiOnanapel! TopMbIll IIapTiapsl,
SIIIQY KYPEHENIIOpe KOHJISI-COraThIISN Y3raperl
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Topca Aa, Oy 0eeKk TOILICHYSJIop MOHreseK, hom
IyIIBl  MOHTENEKKd TYIPHl KEIIelndp TeHd
Y3TopenuIopHe XallblIKk O€oH Oepro Cu3eMIIH
anamnap» [28, 5 6.]. 1984—1989 emnap apanbIrbiHga
SI3pUITaH «SIpa» TOBECTEHHAH allbIHTaH «Y3eM»
Oyrnere — *KBICHTHIKTArbl OepeHue OyJieKHe HoMmTa-
KJIaIl KUITOH KaiiMa — oUITHEH caiiaral Kulii0Oiia-
ChIHA TYTPBUIBITHIH JQJIMIOY 6UYEH ypPHAIITHIPHLIA!

«MoHrenexk — Oe3HeH u3re XKupebde3, 30HTIp
mraHeTabpr3. MoHrenmek — O€3HEH 30HTOp
Kyre0e3, MOHIrEJNeK HYPJbl KOSII, STBIMIIbI-

STBIMJIBI ali, ToMepeOe3He Ou3or, OoiipoM scam
OanKBITaH CaHCHI3-HCATCe3 Hommbr3nap. Mnene-
0e3, chITBUIMaIbl MaTyp Tejebe3, MOHBIOBI3,
Tyxkait, Coitgomr... besnen kyHemwtopro berxoseH,
MansnuH, I'purnap na HUpPKEH Kepd, OKEaH-
IUHTe3nop,  enra-aopbsiap, Kaskaz-Keipeim
TayJlapel Ja Chlsl, ajlap Ja CUHEKe, CHH — Kellle,
CHHEH KYHEJICH KYITHE TeNd, KYIHEe Y3 UTd ala.
Kan aunop, Mepok AuSp, TaTap XauKbl HIyJap
ypraceiHa  KyHen — auroH  cepine  Jophs
ypHawteiprad. Keme KyHene ky3ro KypeHwmu,
OapnpiTel Oenmenmu, omMMa yi Oap. KyHen kemre
OcyoH Oepro Tya, Oepra sipana, aje yJ Oy Oyia,
Topa-0apa  TOPMBIII  TKPUOACE,  XHUCIAP,
TIICHUPIISP, MOX900oT Oeron Oaitbrii» [28, 138 6.].
Asz  TbliinokeB  Tatap  OAQOUATBIH  JOHBS
OMoOUATHIHBIH aEPbUITBICHI3 O€p KaHAThl HTEI
KYpo, WKaad MHPACHbl MHJUIOTHE JOHBIKYIOM
TAHBITyTA 163 TOTKAH MOPXKOH IHIN KYy3aJUTBIM.
lamumo Musoyme Xo0€TIMHOBA IKbICHTHIKTATBI
MaTepUaTHBI Tyl KOHIIETIIUATS yTHIPTA.

Hkenue OyiexkTo S3YyYBIHBIH XaTiapbl YpBIH
ana. Bynekko kepemr wuten OWpenraH «Xar —
CoHraThbHEeH Oep Tepe yim» HceMileé MOKaJdCEH[
raJliMo XaTJIapra o/IuITHEH aepbIM ohaMusT OupyeH
aCCBI3BIKIIBIN: «XaTIapHBI cakiiay yTeHeue OeloH
9/IMIl dKbIHHAapblHa €I MOPIXKIAraTb MTKIH,
JIOKHMH, Tepjie COO9IUISp apKachlHAA, KYI KEH9
s;3Majap IOKKa YbIKKaH. © MHJAE CAaKIaHBII Ka-
TaHHapbI 6e3r9 SA3YUBIHBIH TIPXKEMAH X3JICH
efpoHepra, IIyJ Yopra Xac OyaraH COSCU-FKTH-
Marelii BakbIrajgap TypblHIa (ukep Tymiaapra
sapaom uto» [28, 144 6.]. LlyHbicel na ureTubdapra
naek: M. XoOetauHoBa cOHpak A. ['bliIo)KeBHBIH
JYKE XaloTe TOLICHKEIEKKd Y3ropyeHo OachiM
SCBI, XaThapAaH KHUTEN, KOHIJIEK JKaHpPbhIHA
MOpaXQraTh HWTYEH S3YYBIHBIH Y3 CY3JISPEH?
TasHBIN HUTE3NM: « TyKcaH MKeId XaTiJapHbl HBIK
KHUMETTEM, XHCIopHE OyJemepiek, yiiapHbI
YpTaK HTOpPIIEK, Cep YHIIEN KUHEISUTEepIIeK
aJIOMHOp KajaMajbl. YWIapbIMHBI SUITHI3IAP ThIK-
PBITBIHA aJBII Kepen KUTTEM 19 KapaHTbl KYJTd
— «KOHIJICKIopToy smepaem» [28, 147 6.].

Wxe aucToNmoH apTHIK XaTjiap SAMITHEH COEKIe
TOPMBIII HITSLIE, TaWIOCeHS hoMm upe cailnaran
oira Tyrpel Merajuimme Hokbeia I'bliimagueBa-
I'oritnokeBara, xep Qukepie 9aUIIISP, KaToMIQII-
mope Owmmpxad Enwkm, MexoMmor Mohmues,
Typan Munrnaymmun, [Hoyker Tamumes, Sxy0
3onkueB, Hoxxun OconbaeBka, «KazaH yTiapb»
penakuusceHs, Topxkemoue Mckonnop I'siiiz3oryin-
JIMHTa, TOHKbIATRYE Mancyp BonneBks, MMLIoT-
[IOPBOP IIOXECNIdPra ajpeciaHa. Xammapaa —
OIMIIHEH HeporeHjore MWUIU raMb, THPOH SpHY-
CBI3NTaHyIAPHI, Ty 9OP 9100N-MoIoHN OapHIIIBIHA
MOHQCA09TIIE TOHKBIMAN (UKepiape, 0asice ypBIH
anmrad. XariaapHel Oep  TOIUIOMIS  TyIUIay
NPUHIMOBIH aHJIaTy e4YeH s3y4YblHBIH 1982 enHbl
M. BonueBKo IOJUIAHTaH XaTTaH ©3€KHE KUTEPY
*Kutd: «byrenrenon Tykai, Takram, Xonummaop
OCIIOH  SHOWIO KYSIPIBIK KyIIME X93UHo0e3
KanbIp? Jlepec, KHTAaITapHbIH SI3MBIIIbIH, S3Yy4bl-
JIApHBIH KOUY-Ky9TEH OMITeNoy XOKYKbl KHIQUOK-
Ko OMpeNroH, oMMa MOCHAJIOHEH OoJail Kyelbl-
mel Aa 0e3ro TaJoNYoHJIEKHE HOMIIapThIpra
XOKYK OWpMH, KHpPECEeHYd, 0e3 omMo0uATHIOBI3-
HBIH YCeIll IorapbUIbirbkl 04eH hopuak cakta hom
KepomTo Oynbipra Oypblwibl. be3 mco cOHIBI
BaKBITTA TAJISMYOHJICKHE OMK HBIK HOMIIAPTTHIK,
y3e0e3HeH 9,100u MUPACHIOBI3 SHOIIOCEHS 3aMaH
ChIHAyJIapbIH y3a ajMacibll’bl OYreHHOH YK
MOrBJIYM OyiiraH OaliTak oCcopiopHE Kyspra
Martamaosi3, 6e3ra xazep ®. XecHH 119 KIacCHK,
I'. MuHCckuii J1a KJIaCcCHUK, rell O4YpaKJibl Kellle-
nmopra O6eex rpaxnaHuHbIOB . Tykait ncemen
epTkoH OepnoHOep mpemusde3ne Owupades,
MakKTayJbl d4yap SpJbIKIAp sSOBIITHIPAObI3...»
[28, 208-209 ©0.]. O#Tepro KUpaK, Taauma M.
Xo0eTAMHOBAHBIH OIUI  XaTJapblH  OsUIOTSH
(oHHM XE3MOTJIOPEH/AS IKAAM MHUPACHBIH Oy
TapMarblHa TYJIbl aHAJTU3 TOKBAUM UTeNd [28].

Ouenue OynekTo A. ['BIIOKEBHBIH KOH/IOJICK-
JOPEHHOH ©3eKJIop YphIH aja. bByJekks Kepemn
Basu(achlH YTOroH «YHIApHBIH TOPMOCCHHOH
KOTBUTY» BICYJIBI» JIMI WCEMIIOHI'9H s3Maza M.
XobeTnuHoBa Oomaii ounrenon yra: «1992—-1997
ellapaa KeHAaJek anein O0apy A. I'eritnoxkes-
HBIH OYpbIUblHA, KBIMMMOTIEC IMOXCH aKThIHA
oBepesns. Anra Taba, aBBIPBIT KUTY CO0dIUIE, 9UI
sA3MajJapHbl MOCTOKBIIIb POBEIUTd TEPKIN Oapa
aJIMbIi Oanuiblii, hom Oy 311 aBeIpasi» [28, 208—
209 ©.]. bynekHeH OanuraM eJICHICHID TaTUMO
A. T'siiiimoxxeBHBIH, 1980 ennbl 301610, 2005
€JIHBl JOHbsl KYpProH «MWUH HIynail yuiabliim»
MoKajoceH ypHamteipa. bupemo 1960—-1980
enap o190 OapbIIBIHAA SI3YYbIHBI OOpUYBITaH
MOCBOJIQJIOp KaObIprackl O€JIoH Kyesa, TyraH
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omo0usTIapbiHA KUHPOK MacmTadbra TaHBbI-
JBIpTa F0JI KyMaraH TaTap 3bIIbUIaphl, Iyl
qopmarsl 900N MOXHWTHEH YBIH MUJUIOTIISOP-
BOp IIOXECHEH PYXBIH KUMEPYTd He3 TOTKaH-
meIrel am urennd: «Huduek MCoH KabIHTaH,
IUTroHAS, MOcKay KOTKapAbl. MacKay pyciapsl,
Mockay shyanope apananm kajiras, ajgap ajira
aTiapra Ked OMproH, JopT ecTaron» [28, 343 6.].
1992 enrsl KOHIOJICKIOPASOH ©3CKIOPIS Y3€H
«OKUPJATE XaKIBIK 6YCH KOPIIIEPTra OYpPHIUIBI
canaran» [28, 352 6.] oguNHEH TYKCaHBIHYBI
eutapa ypHAIIKaH FKTUMAarblid maptiapaa,
Tatap SA3yYBUIAPBIHBIH PYyXH KbIHOJIAIapsl
TYOOHOUTOHHOH-TYOOHOsT OapraH XoJ19 9490u-
MOJIOHM OaphIIIHBIH KHWJIQYOre ©e4YeH OOopdubl-
JTyBI Y39KKO QJIBIHBII TOKBIUM UTENO.
JKbIEHTBIKHBIH, AYypTeHUE OyJereHas Asi3
T'pliino)KEeBHBIH CUre3 caHAarbl oI00U-TOH-
KBIITh MOKaJIoce ypHalThIpbUIraH. bupens
WKAT KbIHONacklHA TYTPHl KaJloM HSCEHEH
OMOOUSITHBIH «XaJIbIK KYHEJEHd YTeIl Kepy»
[28, 433 0.] THenuiere MPUHIUOBIHHAH YBITHII,
YOpIAIUIAPBIHBIH ~ WOKATIApbIHA  TOHKBIMIN
Oosice ypbiH aia. Tarap omo0MsATHI, hUYIUK-
ce3, JOHBSIKYJIOM STHTBIpaIll ajlblpra XaxJjbl Ja,
THEII To: «OA0uAT, Oamka OWK Kym OypbhId-
Jiapbl O€JioH OCppaTToH, TepJe-TOpJie XallbIK-
napHbel Oep-OepceHs sKbIHAWTa, TaHBIIITHIPA,
alapja JyCHbIK, TYTaHJIBIK XHCIOPE TOpOHSUIIN.
By — anbiH uH n3re OypbranapbiHbiH Oepce. hom
WH OJIbI OypBIWUIApBIHBIH Oepce, AWM TS ©CTIp
HJieM MHH. OJI00OUATHBIH KoueH Oy enkome hud
Oosutonm  Getepepiexk Tyreia. OnobusaT — ma-
TBIMPBIIOP, SI3yYbLIap Cy3€ — UILISP, YHKJIIOP aiia
YT9, JOHBSIHBIH OapibIK MOYMaKjIapbiHa OapbII
KHUT. JJUMOK, 9100MAT TOPMBIIIBIOBIZHBIH Y337
Oep MakcaThlH — XaJbIKJIAp TYTaHJBITBIHA FOJI
agapra, aHbl HBITBITRIpTa THEND [28, 434 6.]. by
KOhoTToH, o400M TOHKBIMTHHEH TOPTBIHJIBITHI,
TeaTp TOHKBIMThUEIOpEHEH Y39K MaTOyraTka
CUPIK YBITYJIApHI, OTIepa TeaTphbl OETOH YPTaK Tell
Taba anmay h.0. Kkymcawibl —mpoOiemanap
kaObIpracel OeyioH Kkyena. S3yusl heHapeHeH
0OTEH HEYKOJICKIOPEH TOEN JII HUTKOH KIIACCHK
OIMIT SIIIIb SI3ydYblIApra WXKATHBIH achll CEpeH
YHABIPBIN cana: «...A3y4bl Y3eHEH OepeHUe HBIKJIbI
a/JIbIMHapbIHHAH YK, OepeHuYe XKUTOU CY3eHHOH YK
TUPI-SITBIHA, XAJKBIHA, YKUPISIUIOPECHD, MUJIIOT-
TOLUISPEHS YTKEH, yiHuaH Ky3 OenoH Kapapra
elipoHceH. YeHKM TyraH TenHe Oeny, aHbIH
Kazuepie JkoyhopiopeH Oapiiay, oCOpJISpEHId
aHbl TyIUIay, HBITBITHII KaJIABIPY — SI3yYbIHBIH
Tenm OypblunapeiHHaH Oepce» [28, 480 6.].
Bepenue anpIMHapBIHHAH YK 100HMATKa HAMYCIIBI

XE€3MOT MTKOH SJUILISP POTEH s13yubl ©O. EHUKH,
M. OTBJIOMOBJIApPHEI KepTyeH oiTo, M. JKomm,
X. Tydannap mwKaTIapbiHBIH OalIaHTEY YOP-
JapblHA MOHOCO09TIe TOHKBIUAM (UKEPISpEH
KUTKEP?, Ky3 HoMmapra KHPIKMOTOHJIEKHE aepbl-
MadbIKk oiTo: «JKommnm WKaTBIHBIH CYTHIIIKA
KaJlopre 4Yopbl Y3 3aMaHBIHBIH >KUMEIIE Il
OosutoHepra tuenl. Ty(aHHBIH TOPMAra sIObLI-
raHdel homM aHHaH COHTHI FDKAT YPHOKIOpe Oep
YaKTa J1a XaJKBIOBI3HBIH aBBIP SI3MBIIIBIH adyTa
X€3MOT WUTMOJeNop. AHBIH OepeHue IUTbpH
TOKPHUOSIIOPEHID SICAITMANTBIK, KBIJIAHYBIKIBIK
hoMm ToxxpnOo XakbIHA TBIHA SICAJITAaH YPHOKIOP
TYJBIN sATa. XaJblK S3MBIIIBI, AHBIH Aa4bl
HY’XKachl, MWUIOTHEH KWJIOYOre KB ©CTEHO
Kyenmysl TydaH mwKaTeblHOAa YpBIH ajla alIMabl.
hom yn kynuenek odpakTa MArslMpbiIop IArsIipe,
OOOHATYBLIAPHBIH TOHKPUOS YpPBIHBI OyJbII Kania
kmnae. Jlumok, tepmo-nmarepriap Kommn, Tydan
WKATBIHAA TasTh 3yp OOPBUIBINI  sicajsliap,
«Moabutr npadrope» hom TydaHHBIH TOPMS
UKJIBl ajlap VOKATBIHBIH TaXKbl OYIIBITT KaJfbl.

[larpiiipeop  HUpPKEHJEK  WXKATbIHAA  [agoTH
omUIIop OysbIll  Kajcamap, TOpPMd  KbICACHI
ajapHbl PyXM MPKEHJIEKKd 4Yblrapabl. by —

IATBIAPBISD SI3MBIIUIAPBIH STHOIIO KATEPToH
XOJl JI9 OJIEro4d OWIITEIOHMOTSH, TYJIBICHIHYA
aybIKJIaHMaraH. TyhaHHBIH TepMa-JIarepb
IOJUTApBIH yTen To haMaH «CyIJIBIK» KH3YCHHOH
aepputa anMaBblH Oe3 hamaH ywTioTeNm yT90€3...»
[28,494 6.]

Kruiemn oiiTtkona9, ramuma M. XobeTauHOBA
KBIIO, XOp (UKEepIe SUITHEH PyXH OaTBIPIIbI-
TbIH TacBUpJIaraH MaTepHaJIHbIH CO3EMTACEH
Oep KBICHTBIKKA TYIUTHIHA. JKoMoraThbueneKKo
CTanuHHBIH TepMo-JarepbiiapblH Y3 OaribiH-
HaH YTKOproH Tarap omuOeHeH MoOpahum
CamaxoBHbIH  «Taifrak  Kh4y»  pPOMaHBI
Oaceuryra JeHbA KyproH <«OKaH aBasbpD»
HCEMJIE CAJUIBl MOKAJIOCE TOKBIAMM HTEND.
Usranan Ta, A. I'blitinoxeBHbl Oopubirad hop
npoOJieMa, HUHJIM TeHd Hedkd hoMm derepekiie
OynyblHa KapamMacTaH, ITyOJIMIIMCTUK s3Ma-
JIapbIHa YPBIH ajia. OWUTHK, >KbICHTBIKTATBI
«MIMoH  YHMKIIOBETE»  MOKAIOCEHIS  OMIUII
marslips  XocoH TyQaHHBIH  OJIBUIBITHI
alapiHAa Oamr WCo 19, KYPMHU KajibIpra
sipaMbId TOpPTaH XaKbIMKaThHE OWIITeNon YyTo:
«TepMmo OJUTApPBIH YTKOH, HUYOMO-HHYS €I
«Iaeml uryJimachkl 34koH» Ty(]aHHBIH YOpPBIOBI3-
HBIH Oeek moirambope Anekcanmp McaeBuu
ComKeHUITBIHTA KU30HYEH HU O€NoH aHjaTheIpra?
VYn ComKeHHUIBIHHBI OepeHYE CYJBIIMIBIHHAH YK
TaHBII ajbIpra TUel uae 1adaca?!» [28, 495 0.]
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bumiende OyieKkko ypHAIITHIPBUITaH yHOEp
XaTUPS — QIUITHEH PYXHU OATBIPIBITHIH YT AIISTOH
JIOBEPMIO YK TaHBITAH hoM 0osIoToH MIoXECIIOpHEH
ucronekinope. bupens Tarapcran PecmyGnmnka-
ceIHBIH Oepenue [Ipesunentsl, [JoyioT KHHOITIECE
M.II. Ulsiimues, ramuma W. Auapeesa, s3ydsiiap
I'. AxyHnos, P. 3oiinynna, 11I. Pokeiiinos, P. Bo-
nueB, A. JlutBun, M. Tamues, T. lNanuymnun, P.
MeXoMMOIHEB HCTIICKIOpeHID As3 ['Briimoxken-
HBIH KyJTa ajublHyblHA cobom OynraH ¢axtmap,
omunaed, M. T'amueB Tene O€OH OUTKOHID,
«amracki3 hoM TapuxchI3 TaTap MPO3achl BOKUIIE»
[28, 584 ©6.] Oymyra wmeHacoboTe, HHhasTh,
«KapUIBUIBIKIIBI (DUKEPIIOPHEH HBIK YOKJIQIIKOH
e/napei»Haarel [28, 563 0.] omoOUATHBIH YbIH
lie3e aybLia.

ANTBIHYBL OYJIEKTO TOKBIUM HMTEITOH OHII
nokyMeHT — Hokbrii MconOotHeH 1961 enubl As3
I'piiinoxeBHbl  S3yubLiap OeprereHs any
THENJIETCH TOIWIIISN S3TaH Makaiace, 1963 emnnl
Moackayne  «Jpyxba  HapoIOB»  KypHAJbI
pemaknusiceHae «Od apIiuH KUAP» 9cope TyphIHIa
¢ukep ampmry creHorpammachel, 1976 enma
Tarapcran fA3yusutap Oepnerenmo «Kysra-kys»
MMOBECTCH THKIIEpYy OepkerMace, MeXoMMaT
MbohaueBHEH 9auIl WXKAThl XakblHAArsl 1977 enrsl
TEJCBU3UOH YBITHIIIbI, BEHTP OJ00UATHI BOKHUIIC,
TopxKemoue Apman ['anronuusiH 2018 enma omum
MKAThIHA OarsluIaHTaH KOH()epeHIHsIoTe
YBITBIITBI CTeHOTpaMMalIaphbl (hoHHN
JKOMOraThueIeK hoMm omoOMAT CceroYenop 6ueH
Oohasor Geteprece3 KbIIMMATIIE MaTepUal.

KurtanueiH cOHTBI Oyiiere — Tatap omao0UATHIH
JIOHBSI apEHACHIHAA KYPepro XbIJUIAHTaH SJUITHEH
KA MUPAChl OCIOH PYXJIAHBIN JOHBATA KHUITOH
Apmnan 'anromu hom TaTap marsliipblIopeHeH WXaT
KUMEIIUTOpE, COHAPTaH MOIXUSICE, TSP UACM.

«As3 T'eliimokeB» OUI HWCEMIIOHIDH QJIere
(bOHHU-TIOMYJISIP JKBICHTHIK — MHJUIOT XaJMMEHEH
WXKaIU MUPAChIHA OOTEH JOHBATA CUOCITOH TOPKU
Te/ule ONAOMITUYBLIAPHBIH HMIBTHOAPBIH KT
WTOYOK KHUTal. Omaa0uar ranuMe Muoyis
Xo0ernnHoBa A3 ['BIAIIOKEBHBIH BachIATEH —
MHJUTH ~ ONOOMATHIOBI3HEI  JTOHBS  apeHAChIHAA
TaHBITY XBISJIBIH TOPMEIIIKA allbIpy ©4eH KyIep
Caibll, WKAAM MHPACHBIH KalMarelH  Oep
JKbICHTBIKKA  TYIUIAl, KHH  KOMOraThbUeleKKo
OOTEHJIEKIIE, CAJUThl XE€3MOT POBEIICHIO TOKBINM
WUTYTS UPEIIKH.
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I'eagus Pacua kbi3el Nalinyiuinna,

Kazanckuil ¢penepaibHbIil YHUBEPCUTET,
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«As3  T'eriimoxeB» (cocrT.

XabernuoBa M.M. — Kazan: XKpien, 2023. — 672 6.). B kuHury BomuUIM BOCIOMHHAHHA,

aBroOMorpaduieckue IMpou3BeIeHNUS,

KPUTHYICCKHUEC,

Hy6HI/IHPICTPI‘leCKI/I€ CTaTbu, HUHTECPBBIO C

HapoaHelM mucateneM PT, maypeatrom I'ocynapctBennoit mpemun PT um. I'. Tykas Aszom
I'nszoBsv (1928-2002), XpaHsirecs B €ro JIMYHOM apxuBe oTtorpaduu, TOKyMeHTbl. Marepuais
pasMelIeHbl M0 XPOHOJOTMH M MCXOAS M3 >KaHPOBOTO pa3HOOoOpas3us. B KoHIE KHUrHM pa3MerieH
«Tarapckuii Kozekc», B3SATHIH n3 peneHsun Pagasns Cubara Ha pomaH-BOCIIOMHHaHHE As3a
I'unsazoBa «/laBaiiTe moMonMMcs!»; B PEANCIOBUH, HAyYHBIX CTAaThsIX Mueymu XaOyTOIMHOBOH O
YKaHPOBOM CBOE0OOpa3uM MICEM M JHEBHHUKOB ITHCATENsI, B BOCIOMUHAHUAX IepBoro mpesunaeHta PT,
TI'ocynapcrBennoro coernuka PT MLII. Ilaiimuesa, nureparyposena M. AnnpeeBoid, nucareneit ['.
AxyHoBa, P. 3aiinymnel, 1. PakumoBa, P. BanueBa, A. JlutBuna, M. I'anuesa, T. Tanmymnuna, P.
MyxammanueBa packpbiBaeTcsi Bkiag A.M. I'mnszoBa B pa3BUTHE HALMOHAIBHOM KYIbTYDBI,

TaTapCKOM JIUTEpaTyphl.
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