G.YILMAZ, F.HZAVGAROVA, MM KHABUTDINOVA

Literature

DAS0UAT

DOI: 10.26907/2311-2042-2023-21-2-42-58

FOLKLORIST MARCEL BAKIROV’S CREATIVE PORTRAIT
IN THE MIRROR OF HIS PERSONAL MEMORIES
AND IN THE ASSESSMENT OF HIS CONTEMPORARIES

Giilsah Yilmaz,

Afyon Kocatepe Universitesi,
Turkey, 0300, Afyonkarahisar/Center,
gulsahyilmaz4048@gmail.com.

Fanzilia Hakimovna Zavgarova,
Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

zavgarova@inbox.ru.

Mileusha Mukhametzyanovna Khabutdinova,

Kazan Federal University,

18 Kremlyovskaya Str., Kazan, 420008, Russian Federation,

mileuscha@mail.ru.

The article systematizes a range of scientific articles devoted to the life and work of the famous
folklorist, Doctor of Philology, Prof. Marcel Bakirov (1933) and describes various facets of his re-
search and creative activities. The research was conducted using the biographical and cultural-
historical methods. The article contains a bibliography of the works about the scholar.

Key words: Tatars, Tatar scholars, folklore, Marcel Bakirov, Kazan University

Currently, in the field of humanities, much at-
tention is paid to the formation of man as a person-
ality, their role in historical reality and society.
One of such research areas is the study of scholars’
biographies. The connection between the person-
ality of a scientist and his era, as a rule, is deter-
mined by studying the events of his personal life
through sources that can be assessed in terms of
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being evidence of these events; what is more, these
sources can relate not only to “himself”, but also to
“others”. Along with the growing attention to this
man in the sociocultural dimensions of history and
the past, the importance of these sources is also in-
creasing. Personal sources can be understood as
documents relating to certain stages of this schol-
ar’s life, memories of those who communicated



TATARICA: LITERATURE

with him, including research workers. They pro-
vide an opportunity to execute a portrait of the his-
torical and cultural reality of the time in which the
scientist lived, thereby arousing keen interest. The
study of such sources expands the boundaries of
assessing the historical stages of the scientific
knowledge of that time. They reflect the historical
events of that era.

This research work is connected with the per-
sonality of the famous folklorist, Turkologist, liter-
ary critic and scholar Marcel Bakirov. M. Bakirov
was one of the representatives of a galaxy of tal-
ented scholars who worked in the period from the
second half of the 20" century to the first quarter
of the 21% century. These were the researchers who
not only gave a powerful impetus to the develop-
ment of the humanities in the Republic of
Tatarstan, but also had a great influence on Turkic
Studies. M. Bakirov is the author of 500 research
and literary critical publications, including eight
monographs, educational and methodological
manuals and folklore collections. The scholar’s
major works in the field of verse theory [1], [2],
[3], [4], [5], Tatar folklore, [6], [7], [8], [9], [10],
[11] and research are devoted to the deep layers of
the history of Turkic languages, including Tatar
[12], [13]. It will not be a mistake to say that his
textbooks on Tatar folklore, published in Russian,
are the only works that help promote national cul-
ture among non-Tatar audiences.

Both the scholar himself and the methods and
subject of his research are of significant interest to
the scientific community. This is evidenced by sci-
entific articles about his activities prepared by au-
thoritative experts [14], [15], [16], [17], [18], [19],
[20], [21], [22], [24], [25], [26]. The wide circle of
readers could not remain indifferent to the discov-
eries made by the folklorist (see: [27]). The per-
sonality of Marcel Bakirov, the breadth of his sci-
entific horizons and his creative talent are revealed
in his works [28], [29], [30]. Our research focuses
on the scholar’s works, written in the style of auto-
biography. They make it possible to systematize
information about his personality and compile a
bibliography of his works [31], [32]. In this regard,
we consider it possible to mention the autobio-
graphical story, published in the magazine “Kazan
Utlary”, titled “A Black Spot for Happiness™ [33],
[34]. Our research was carried out using the bio-
graphical, cultural and historical methods.

Discussion
According to the literary critic Ya.
Nigmatullina, evaluation of the writer’s creative
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personality in the light of the systemic approach
reveals its “complex, multi-level structure.” (For
more details, see: [35]) The starting point for un-
derstanding this structure is the idea of personality
as a “personified activity” (for more details, see:
[36]). “The artist’s activity in the creative process
is qualitatively manifested at different levels of his
perception of the world and worldview” [37, p.
74]. Analyzing literary portraits dedicated to Mar-
cel Bakirov, one can find stable motifs, in other
words a complex of figurative elements included in
the plot about the Turkologist and writer. What is
the first thing that attracts the reader’s attention in
these works, written by his fellow writers and fel-
low countrymen? In our opinion, it is his strength,
power, perseverance, health, faith, patience, toler-
ance and love.

Marcel Bakirov is not one of those who would
settle down and give up. “This person lives with a
temperament driven by at least 43 degrees of ener-
gy and incessant aspirations,” Foat Sadriev, his fel-
low countryman and a writer, wrote about him
[29]. “Marcel Khaernasovich is one of those who,
thanks to his large-scale activities, has earned the
title of professor, doctor of philology, has been
recognized as a prominent figure in science, an
academician of the Russian Academy of Humani-
ties, an honorary worker in the sphere of higher
professional education of the Russian Federation.
Among our outstanding compatriots who dedicated
their lives to serving Tatar literature, culture, poli-
tics, there are many of those who listened to Mar-
cel Aby’s fascinating lessons of literary criticism,
poetry and Tatar folklore. It seems to me that in the
memory of each of his students he will be remem-
bered as a subtle humorist, a scholar of wide erudi-
tion, the one who knows how to be on friendly
terms with everyone, the Tatar aga”, - wrote his
colleague Fanzilya Zavgarova. It is also noted that
it was with great persistence that he took up the
task of preserving Tatar folklore, the national spirit
and has created more than a dozen scenarios for
our cultural occupations with the aim to preserve
the ritual creativity of our people [16].

The famous poet and prose writer Marcel
Galeev spoke of his mentor in this way: “Marcel
Bakirov is very sociable and loves to joke” [28].
Kazan University Professor Gumer Sattar-Mulile
described his colleague in his dedicated poem as
follows:

Berkem oitmos: “Marsel' ehsh seimi”,

Oitep bulmyi ana kart diep,

Inde xitkan, eido yat diep.

Ul harchakta mashgul' ehsh belan,
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Papka, portfel' totkan, esh kyrom,

Dart-dorman da ole xitorlek,

Yash' khanymnarny gashyik itorlek. [32, s.
466]

No one will say: “Marcel doesn’t like his
work”

You can’t say he’s an old man

He says that he is tired already, he is in bed at
home.

But he’s always busy with work,

I often see him carrying a briefcase

He has enough enthusiasm

To make young ladies fall in love with him
[32, p. 466]

Gumer Sattar-mullile sincerely admires Marcel
Bakirov’s hard work. His life and creative path are
compared to a burning fire:

Kollegabyz yashi belader,

Yash'nap, yanyp ehshli birader [32, s. 466].

My colleague knows how to live,

Fast like lightning, always burning [32, p.
466].

According to Gumer Sattar-mullile, his col-
league’s creative tree has born rich fruit. The
scholar notes that Marcel Bakirov can unravel
mysteries in the mists of time.

The common feature of the articles, dedicated
to the scholar, is the motif of his tough life path.
Overcoming the hardships that he experienced
since childhood, M. Bakirov has managed to gain
rich life experience. In his autobiographical essay
“A Black Spot for Happiness,” M. Bakirov shares
his genealogy for the first time: “my father
Khaernas Bahranurovich (b. 1898) was an educat-
ed descendant on both his paternal and maternal
linages. My grandfather Bahranur’s father was
Wali, Wali’s father, my grandfather Hadi, who be-
longed to me in the fifth generation, was pious in
his  parishes. My paternal  grandmother,
Husnikamal, was the daughter of the mudarris of
the Tumutuk madrasah, where the future educator
and writer Zakir Hadi studied and which is de-
scribed in the story “The New Askhabe Kakhaf.”

Bahranur Valeev’s children (besides my father,
two more sons and two daughters were born) re-
ceived a basic education and studied in Russian.
The residents of neighboring areas could write
such texts as addresses and certificates in Russian.
As they wore caps and dressed in a European style,
they were called “Urys Vali”. Responding to
changes during the period of collectivization and
creation of collective farms, the head of the family,
Bahranur Babai, voluntarily handed over his well-
built courtyards and farmland to the state.
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My mother, Fatima Aubakirovna (taken from
the abbreviated Abubakir), was born into a middle-
income family (b. 1900), she was the second of age
among four daughters and two sons. On my moth-
er’s side, I know my grandfather in the seventh
generation. The descendants of my distant ancestor
Ismail Muslimov, who stood at the origins of the
family, according to the ancient legend, went back
to the descendants of Kazan settlers, therefore all
six of Ismail’s sons (Yakub, Gani, Najmi, Karim,
Jihangir and the father of my grandfather
Aubakiraunp) considered themselves to be
Kazanians. Numerous grandchildren and great-
grandchildren of the heads of these families and a
significant part of their descendants still live in our
area.

As for the origin of my mother’s mother,
grandmother Farkhidzhikhan, she came from the
village of Kuzyakovo, part of the Sarmanovsky
District, 25 km from Muslyumovo. Grandfather
and grandmother created a strong family, both
lived to be 90 years old, raised six children (four
daughters and two sons). Even in adulthood, my
grandfather was a literate old man who could easi-
ly read texts in Arabic, Latin and Cyrillic, he also
had a good command of the Russian language. De-
spite the fact that he, being an elder, secretly did
charity work in his district, understanding the de-
mands of the era, he tried to educate his children
and give them a secular education. Therefore, one
should not be surprised that as early as in 1938, his
eldest son Khafaz-Aby graduated with honors from
the Faculty of Mechanics and Mathematics of
Moscow University and worked as the director of
various technical schools and colleges, and his se-
cond son Salah-Aby held the positions of the po-
lice chief and chairman of the District Executive
Committee in Aktanysh and the former Kalininsky
Districts, his daughters Maryam and Zakira were a
nurse and a doctor, and their mother was a teacher”
[33, p. 133].

Marcel Galiev also resorts to the motif of a dif-
ficult life path. He draws attention to the melan-
choly that was hidden behind the smile of his
teacher, and writes: “in the depths of his soul it
seemed that some kind of sadness was hiding”
[28]. The reason for this mental wound, as we have
already said, should be sought in the biography of
the scholar: Marcel was left without a father at the
age of 4 and experienced the bitterness of orphan-
hood. Until 1957, he was forced to live with the
stigma of “the son of an enemy of the people.” Ac-
cording to the “Book of Memory,” his father,
Valeev Khaernas Bakhranurovich, was arrested on
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November 13, 1938, convicted of “campaigning
against grain procurements,” and then on Decem-
ber 28 of the same year was shot in Yelabuga pris-
on [38].

This fact was first noted in Ayaz Gilyazov’s
book “In Whose Hands Is the Ax?” (1988—-1989).
The novel tells: “so many families from the upper
village were destroyed in the early thirties. In No-
vember, thirty-seven people did away with
Hayernas, the headmaster of the school. Following
Hayernas, two young men disappeared from school
- Hai and Faiz, who had come to work there after a
pedagogical college. Old Yunus, a nice village
hazrat, was taken out of his warm bed at midnight
and taken away to the place from where only the
alarming news came: ‘shot in the Yelabuga pris-
on.” What was the fault of the poor old man who
was over eighty?! ‘Hayernas was shot because he
knew a lot, and the young teachers because they
talked a lot,” the frightened people speculated, bit-
ing their tongues for many years” [38, pp. 149—
150].

This tragic fact also found a place in the auto-
biographical story of the famous folklorist: “I lost
my father at the age of 4... Under the totalitarian
regime, when he worked as the headmaster of the
secondary school in the village of Verkhniy
Bagrazh, the Zainsky District, my father was ar-
rested for libel and convicted under the 38", most
terrible article, with the shameful nickname ‘anti-
Soviet’, ‘an enemy of the people’” [32, p. 135].
Marcel Bakirov included the text of his father’s let-
ter in the fictional fabric of his story:

“My dear Fatima! I can either survive or not.
Don’t forget me. Be faithful to me, as you have
been faithful before. I am your husband for life, the
father of your four children and our unborn child. I
am very sorry for you, not myself. I'm very sorry
for my children, I miss them very much. Don’t let
yourself worry too much about me. Well, misfor-
tune has struck our homes. If I don’t come back,
then you go back to our house. Try to raise and
teach your children well. I want you to do this for
my sake, I hope you will do as I say” [32, p. 135].

The last letter from the head of the family from
prison makes the story sound more documentary,
allowing you to feel the harsh breath of the era. As
a result, the author recreates the era extremely ac-
curately for modern readers. In the articles, Marcel
Bakirov appears as a scholar capable of resisting
public opinion, showing stubbornness and perse-
verance in unusual situations. The legend of Kazan
State University tells that while still a student,
Marcel Bakirov refuted the concept of Tatar poetry
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supported by his teacher, who had gained fame as
an experimental researcher conducting studies in
the field of experimental phonetics.

“Hatip Gosman was a great scientist. He was
well versed in both the literature of the Ancient
East and knew the European classics. He delighted
us by reciting by heart the poems by various poets.
He was also well informed in the field of modern
literature. I am proud to have been his student. We
met Khatip aga at the dawn of his teaching career
at the university, as first-year students. Our teacher
explained the structure of Tatar verse to us, and his
interpretation was based on the theory of Russian
verse. Giving the examples of stanzas, in which the
order of stress was preserved or randomly coincid-
ed, he tried to prove that our verse also had a syl-
labic-tonic structure. As early as in my thesis — my
final course work - I set myself the goal of proving
that this opinion was wrong, that Tatar verse was
built on a syllabic, that is, a rhythmic system based
on a certain number of alternations of syllables.
Fortunately, Zait Mazitov and Khalif Kurbatov
supported me, saying that his student’s point of
view was convincing. And while working on my
Ph.D. thesis, I again disagreed with the opinion of
my supervisor in assessing the garuz.

Having witnessed the repressions of the year
1937, the era of atheism, Khatib Agha did not want
to admit that the Arab-Persian Garuz influenced
the formation of the Turkic Garuz, and even called
this system of versification “a verse of an open syl-
lable,” a term created by him. As soon as you
speak Arabic, an association with Islam is immedi-
ately born. Apparently, this scared him or prompt-
ed him to make concessions. However, Hatip
Agha’s identification of local prerequisites that
contributed to the assimilation of the Garuz sys-
tem, that is, the discovery of some common or sim-
ilar phenomena in Turkic-Tatar poetry, was un-
doubtedly a serious discovery and innovation”
[29].

The Tatar folklorist opposed the opinion of
folklorist A. Veselovsky who was a historian of
Russian literature. The new realistic concept of
“myth-ritual syncretism”, proposed by the Tatar
scholar as an alternative to the widespread theory
of “choral syncretism”, “ritual choir” by the out-
standing Russian philologist A. Veselovsky, de-
serves close attention and a thorough study.

Prof. Talgat Galiullin shares his observations:
“Despite the fact that from time to time M. Bakirov
puts on the mantle of a politician-diplomat, some-
times he gets prickly, defending his point of view
in front of his interlocutors”. In addition, he recalls
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that he refuted the famous orientalist 1. Stebleva’s
assessments: “For many years, in the assessment of
ancient Turkic verse, especially Orkhon-Yenisei
inscriptions, I. Stebleva’s opinion prevailed. Batyr
M. Bakirov dared to disagree with such a promi-
nent Turkologist, because he believed that despite
the fact that in ancient inscriptions there are cases
of rhythmization of lines, it is still premature to
look for a poetic system here (as, for example, in a
prose poem), this is not verse [17], but prose.

T. Galiullin admires the scientist’s erudition
and notes: “M. Bakirov’s strongest side as a schol-
ar is the theory of versification, the origin of Tur-
kic-Tatar strophic art. He identifies the features of
metrics, stanzas, unique rhyme, rhythmic features,
used to create artistic images, the means of expres-
siveness and the ancient traditions originating in
folklore. His research is devoted to the system of
genres in terms of historical poetics, the poetic de-
velopment and determination of future prospects.
As early as in the 1970s, he, not trusting intuition
and assumptions, conducted the study of the basic
laws of Tatar-Turkic verse on an experimental ba-
sis, as in the exact sciences.

In 1972, he published the monograph “Regu-
larities of the Turkic and Tatar Verse Structure in
the Light of Experimental Research,” which was
based on his Ph.D. thesis. This study was contin-
ued with “Experience in a Systemic Study of Folk-
lore Genres” (co-author: A. Yakhin, 1981) [5] and
“A Journey to the World of Poetry” (1999) [3], as
well as “The Cradle of Poetry”. His paper “The
Origin and Ancient Forms of Turkic Poetry”
(2001) is “a revolutionary work, where the scholar
demonstrates the breadth of his horizon, the scale
of thinking, which has not yet received proper as-
sessment.[4] Thus, he has devoted his entire life to
the search for the origins and deepest secrets of Ta-
tar poetry, not only expressing his attitude to con-
troversial literary issues, but also suggesting ways
of solving science riddles, in particular, proving
that rituals-myths are the cradle of poetry, that Ta-
tar poetry travelled a difficult path during the peri-
od of its improvement and development. Accord-
ing to the scholar, even before the arrival of the
Arab-Persian language, Garuz, our ancestors had
their own intonation-syntactic system and syllabic
rhythm, which allowed them to enrich the foreign
meter and enhance poetry with accents” [17].

Marcel Bakirov is a scholar who published one
of the first textbooks in Tatar folklore, “Tatar Folk-
lore” (2008) [7]. According to Fanzili Zavgarova,
“this textbook for students of higher educational
institutions was quickly translated and republished

46

in Russian, today it is one of the most actively used
books by students of the Kazan State Conservatory
and the Kazan Institute of Culture” [15].

The articles about Marcel Bakirov highlight his
love of truth, the fact that he is a fighter against
lies: “when Marcel Bakirov worked in the newspa-
per “Kyzyl Tan” in Ufa, this incident happened:
letters to the editor began to continuously arrive
from one of the republican areas. One guy was
killed. Someone completely innocent was accused
of the murder. Marcel Bakirov visited this area
several times and found that a group of people had
shifted the blame onto others, threatening the jour-
nalist. But Marcel never retreated on the path of
truth. The journalist appealed to the procurator and
medical workers and obtained permission to ex-
hume the body. In this way he got the case reinves-
tigated, standing his ground; although he put him-
self at risk, he won: he saved a innocent young
man from false accusations. This fact became an
unprecedented event in Tatar journalism, the evi-
dence of the journalist’s determination!” [27].

With age, the scholar’s battle zest has only in-
tensified. Suffice it to recall his discussion on the
concept of the fundamental work “History of Tatar
Literature”. [40], [41]. Marcel Bakirov’s fellow
countrymen make up legends about his physical
strength and power. For example, in the article
about his fellow countryman, F. Sadriev says that
the 85-year-old scholar became the Sabantuy win-
ner in arm wrestling [28].

In his newspaper article, Marcel Galeev char-
acterizes the scholar as a person who withstood the
difficulties of the era with honor and did not suc-
cumb to the temptations of the Brezhnev stagna-
tion: “Whatever qualities a person may be told to
develop to become a researcher, | imagine the life-
style and activities of Marcel Bakirov. The very
first quality is perhaps persistence. Perseverance is
about finishing what you start. And more again...
Patience, which is patience and dedication... It’s
hard to imagine - different events happen in the
world, people compete with each other, building
houses, buying cars, dying on the way to wealth,
swimming out and getting stuck again in the rat
race for wealth ...

Meanwhile, he is sitting behind the thick walls
in the main hall of the library, poring over books
for days, days and months, for years collecting
nectar drop by drop from the field of science and
knowledge! He has voluntarily surrendered to sci-
ence, denying himself many worldly pleasures;
dedication, sacrifice and willpower are inherent in
him!”
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The authors of the articles draw their readers’
attention to the fact that M. Bakirov did not give in
during the most difficult trials, which only
strengthened his spirit. On the one hand, this
demonstrates the steadfastness of his character; on
the other hand, it is his desire to teach, protect and
preserve the heritage of his ancestors, to pass on to
future generations a sense of pride in the achieve-
ments of national culture. Having familiarized
himself with Marcel Bakirov’s monograph, devot-
ed to the study of the origins and ancient forms of
Turkic poetry, Academician Mansur Khasanov, in
his review, reveals his admiration for the results of
the scholar’s work: “so far, no one has paid atten-
tion to such distant times, digging so deeply, that
is, going to the proto-Turkic era. He has not yet
managed to penetrate the embryonic-fetal era of
our ancestors’ poetic creativity. Since the specific
creation time of ancient writing monuments usual-
ly limits the chronological scope of scientific re-
search, many philologists cannot look beyond this
boundary” [20].

In 2019, the Tatar Book Publishing House
printed the fundamental work of Marcel Bakirov
titled “Proto-Turks: A Significant Ancestral Home-
land, Early Tribes and Languages, History and
Ethnoculture” (2019) [11]. Here, having made a lot
of efforts and relying on the lexical-semantic and
partially etymological comparative dictionary that
he compiled, he showed himself as a supporter of
the theory that ancient Turks and their languages
did not form in Altai or in the Middle East, that is,
in the southwestern part of the Asian continent, ac-
cording to the concept whose authors claimed a
place in big science. In this work, our Turkic
scholar managed to convincingly prove that the
ethnogenesis of the Turks and ancient ethnic histo-
ry consist of two large stages. Moreover, at the ini-
tial stage of their existence in the Near and Middle
East, the Turkic ancestors made a significant con-
tribution to elucidating how the language was cre-
ated based on dead languages and including the
languages of ancient ethnic groups [25, p. ].

Last year, the Tatar Book Publishing House
printed another major work by the outstanding
scholar, which is dedicated to the study of our an-
cestors’ origin in terms of linguistic indicators:
“Secrets of Our Ancestors’ Origin. Historical and
Linguistic Research” [12]. The famous archaeolo-
gist, Academician F. Khuzin expressed his expert
opinion about this work. He noted that “the con-
clusions of Prof. M. Bakirov strongly undermine
and sharply refute the assumptions of the
Turkologists who believe that the homeland of the
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Turkic peoples was in the Altai-Sayan lands, as
mentioned above, and also think that the R-dialect
characteristic of the Chuvash language allegedly
existed back in the most ancient Turkic languages,
while the z-dialect did not exist at all in the earlier
periods. This monograph examines the connection
between the initial period of Turkic ethnogenesis,
related to the Middle East, with the z-lingual proto-
Turks and the place of the r-language dialect origin
with the Caspian-Aral (Turanian) Region, which is
confirmed by the materials of the lexical-semantic
comparative dictionary. I consider the greatest dis-
covery and achievement of our great scholar to be
his proof of the stable “national-ethnic” features
that he identifies.” [25].

Not only the Comparative Dictionary, which
includes about a thousand ancient lexical units, de-
serves serious attention, but also the scholar’s stud-
ies concerning the origin of individual words, in-
cluding onomastic coincidences, genetic or con-
tact-contact similarities [24], [25].

Academician F. Khuzin noted that “scientific
research, observations of a scientist dedicated to
proving that the poem “Kyyssa-i Yosyf” was writ-
ten not in Central Asia, but in our Bulgarian-Tatar
settlement, i1s a whole world that attracts the read-
er’s attention!” [25].

In recent years, the outstanding scholar has
tried his hand at creative writing. “The Khan’s
Daughter” is the first play by the famous folklorist
and literary critic M. Bakirov [43]. According to
M. Khabutdinova, “the play is a striking example
of a “singing drama”, in which, as in melodrama,
the “savior” frees a suffering soul from captivity.
The melodrama “The Khan’s Daughter” is distin-
guished by an extensive system of intrigue, the
skillful way of building conflicts and sharp dia-
logues based on puns. At the same time, there is
quite a lot of folk humor in the work. One of the
advantages of the play is that it is written in the
pure Tatar language. Modern works, based on such
lively Tatar speech, are rare today” [44].

Lately, M. Bakirov has shown himself as the
author of prose. His works, the story “Valenki”
[45] and autobiographical memoirs “A Black Spot
for Happiness™ [32], [33] are a continuation of the
Tatar literary tradition, dating back to Gabdulla
Tukay’s work (“What Remains in Memory”) [42].
The memoirs of Marcel Bakirov play the role of a
diary of the Great Patriotic War period and the
post-war years. The tragedy that came to the coun-
try is skillfully depicted seen with the eyes of a
child. As for “A Black Spot for Happiness,” this is
a story showing how humor helps to survive in the



G.YILMAZ, F.HZAVGAROVA, M.M.KHABUTDINOVA

most difficult conditions. With this work, Marcel
Bakirov managed to create a collective portrait of
his generation.

Conclusions

Taking into account the information presented
in the studies under consideration, we have come
to the following conclusions. Marcel Bakirov be-
longs to a galaxy of talented scholars who actively
worked in the period from the second half of the
20™ century to the first quarter of the 21 century;
he is a person whose work has been highly appre-
ciated by his contemporaries, students and col-
leagues. Thanks to their assessments, we can get an
idea of his childhood, university years, his portrait
as a university teacher, a scholar who is in constant
search. All these facts allow us to form a collective
portrait of an entire generation of the post-war era.
As a result, we see a person who has gained fame,
who has withstood the difficult trials of life with
honor, and who has a strong opinion of his own.
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Mokanoao TaHbUITaH (QOIBKIOPYBI, HUIIOIOTHS (BOHHIPE TOKTOPHI, mpodeccop Mapcens XoepHac
yibl bakupoBHbIH (1933) TopMmbIiibiHa hom srrdoHIereHs GarbliniaHral (OHHU XE3MOTIISOP Jaupace
cucrtemara caiblHa. AHBIH (OHHM hoM WXKaau OSUIUSHJEre Tepiie sKIall aybuld. |HUKIIepeHy
ouorpadguxk hoM MOMOHH-TApUXHM BICYJ SPASMEHID aibill Oapbuia. MoKalofo TraluM TYphIHIA
Xe3MOTIop Oubmuorpadusice GopManaThpbLUIraH.

Toen Temenudmdp: Tarapmap, TaTap ramumeope, QoIpKIOpucTHKa, Mapcens bakupos, Kazan

YHUBCPCUTCTHI
Kepem
Xaozepre  BakbITTa ~ rymMaHutap  (oHHOp
OJIKICEHId KeIIeHeH I9XeC Oynapak

(hopManamnrybHa, aHBIH TapuXd YbIHOAPIBIKTA hom
KOMTBIATHTO TOTKAH YpPBIHbIHA 3yp HIbTHOAp
Oupens.  MoHIBI  THKIIEpEHYJIOpHEH  Oep
IOHOJIeNIe — FaJTMMHOpPHEH OuorpadusiceH efpoHy.
lanumeaeH 1mioxece O€lNoH YOp  apachIHAArbI
OoliIoHeNI, Karbliie Oyiapak, MOXCH TOPMBIIIEI
BakKpIdTaNapel,  yJd  BakKbldramapra  JIQJWI
poBemieH10  OosUTOHEpJIEK — YbIFAHAKJIAp  ama
OWITeIIoHd, o YJI YbITAHAKIIAP «Y3€HO» T'€HO TYTell,
o «bamkanapra» na karbuia ana. TapuxHbiH hom
YTKOHHEH COLIMOMSAOHU YITYOMHOPEHNId Kellera
Kapara urpTHbap OesoH Oepra Oy YblraHAKIAPHBIH
ohomusiTe 19 apra.

Iloxcu  dyplraHakiap  JAWTOHAD,  TajuM
TOPMBIIIBIHBIH ~ Kalidep  JrtamapeiHa  Ooiine
JOKYMEHTJIap, aHbIH OeJoH apaianiKaHHAPHBIH,
OIyJl WCONTOH TaJUMHOPHEH 19, HCTOJeK-
xatupamope Oyna ama. Amap TajmuM  SIIOTOH
YOPHBIH TAPUXHU-MOIOHHU YBIHOAPIIBITBI IOPTPETHIH
CYypoTJIoY  MOMKHUHIIEIeH  OHpanop,  LIyHBIH
OopabopeHs  KbI3BIKCBIHY — ysTaiap. MOHABIHA
YbITaHAKIAPHBl OMPOHY — IIya YopAarbl (OHHH
TAupOHEH TapuXH ATaIUIapblH OQsUI0Y YHMKIOpEH
KAHOWUTS. Alap 4Op BOKWUIOPEHEH TapHXH
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BaKbIHTaIapHbl KaOyJl UTYJISpEH, ajapra OupenraH
0osJT0p MANUTPACBIH OUPOHYIS TOn (aKTHK JIQJIUIT
OyJlapak YbITBII SICBIANAP, THUKIIEPEHYUYEIOPIa
Oamka yblraHakjiapaa OyiMaraH —KbeIHMMOTIE
JneTanbiiop hoM d4op y3eHYanexyiopeH Owirenay
MeMKuHiIere Oupanop. by nokymenTiapnan
aNblHTaH MArbiayMaT (oH KeIIeceHeH J4Ke
JIOHBSCBHIH, (OHHU MaKcaTapra Upemry FIbIHAarbl
MOTHBIIAPBIH KYPEPro, aHjapra, aHbIH THUKIIEPEHY
naOoparopusiceH, UOIylaid yk Oamka couuaib
POIBIAPA TaHbUITaH rajuMm 00pa3bIH
(hopManamTeIpeIpra MOMKHHIICK OUpa.

Tukmepeny MmaTepuaiapel hom meromyiapsi

orere THKIIIEPEHY a1Ie TaHBUITaH
(GONBKIOPYBI, TIOPKOJIOT, 9Oa0UAT  Teopusce
Oenreue, rasum Mapcens XoepHac ynbl bakupos
mroxeceHa Ooitite 6amrkapsia. M. X. bakupoB — XX
FacelpHbIH MKEHYE SPTHICBIHHAH aibil  XXI
rachlpHbIH O€peHuYe YMPEreHs Kaaspre IUspieK
BaKBIT apaJIbITBIHA XE3MOT KyHTaH TalaHTIIbl (oH
SIUICKNIENIOpE IUIEANAchl BOKWIIIOpPEHEeH Oepce.
Anap — Tarapcran PecnyOnukacel TymaHuTap
(oHHOpEHEH YCeIIeHs Koule UMITYJILC OUpy OeloH
OeppaTToH, TOPKH (DOHHOPIS 3yp TIACUP scaraH
ranumuap. M.X. Bakupos 500 ¢honuu hom om00m —
TOHKBIHAM OacMa MOKaloNop, WIyJl HCONTOH &
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MoHorpadusi, yKy hom Mertogmk ocOarmap,
(ONBKIIOp KBICHTHIKIIAPEI aBTOPHL. [ amvMHEH Tom
XE3MOTIIope MUTHIPEs Teopusicens [1], [2], [3], [4],
[5], Tatap ¢oabknopseHa, [6], [7], [8], [9], [10],
[11], Tepku, IIys UCOMTOH TaTap TeJe TaPUXBIHBIH
TUPOH KaTJIaMHAapbIH OHpPOHYTd OarblluIaHTaHHAP
[12], [13]. Tatap donpkiaopsl OyeHuYa pyc TEACHID
HOIIEp WTENroH YKy ocOaruiapbl YHT TelJie
ayJMTOPUSIID MHUIUTH MOJSHHUSITHE alira COpyrd
SIPIIOM UTO TOpraH OepIoHOep Xe3MOT IHCOK T,
xara Oysimac.

lanuM y3e 110, aHBIH THKIIEPEHY BICYIIIApPHI,
npeaMethl  Ja  (GOHHM JaMpd euYeH  IIaKTHIH
KBI3BIKJIBI. MOHBI AHbIH JIIYIHJICIC XaKbIHJa
aOpyiuiel sKcnepTiap TapadblHHAH 93€pIIoHToH
(hoHHU MoKanaap 19 pacusii [14], [15], [16], [17],
[18], [19], [20], [21], [22], [24], [25], [26].
CDOJ'II)K.HOP‘-H)I TAJIMMHCH aydblllJIapbl KHH KaTJiaM
yKydbUIapHbl na Owurtapad kammeipmaran (Kap.:
[27]). Mapcens bakupoBHBIH 1Ioxece, (oHHH
Ky3aljiay KuHJere HIoKepTiaope hoMm TaHbUIraH
sI3y4blIap KamoMme OenoH mo ausuiran [28], [29],
[30]. besmen Oyrenre THKIIEpeHYeOE3Mo TOII
YPBIHHBI TaJIUMHEH aBTOOHMOTrpauK pyxTa MXKAaT
UTENTOH XEe3MOTIOpe aiblll Topa. Amap IoXec
TYPBIHIATBI MOTBJIYMATIIAPHBI, XE3MITIIOpE
OoubrorpadusceH cucremMara cajly MOMKHHJICTECH
oupo [31], [32]. by yHaitnan 0e3 «Ka3an yTiapsn»
xypHanbiHga «Kapa tamiel 6oxet» uceme OelioH
JOHbS KYProH aBTOOWOrpaduk OSsHHBI Ja arar
KHUTY Jiepec OyibIp, nurad ¢pukepaa. [33], [34]

OJere TUKIICPEHYJOp OHWOrpaduK, MOIOHU-
TapUXHU BICYJUIAP APJOMEH/IS OAIIKAPBUIIIBL.

Dukep aJabIILy

Onobusr 6Genreue M. T. Hursmorymmaa
(UKEepeH4s, orop SA3yYbIHBIH WXKAAH UISXECeH
cucTeMallbl Kapaiml SKTBUIBITBIHAA OQsUIOCOK, Y
«KaTIaynbpl, KYI J9PIXKaJe CTPYKTypara Hs»
Oynmemm  ybira.  (Tymeipak  kap.:  [35]) by
CTPYKTypaHbl aHjiay ©4YeH OaluIaHTblY MOMEHT
OybIm, [IOXECHE «MEPCOHNPUKAIHSIOHTOH
SIIYoHJIeK» Oynapak Kysamiay Ttopa (Tymsipak
Kap.: [36]). «CoHTaThKOpHEH KA
MPOIECCHIHAArBl  AKTUBIIBITBL  ChIM(AT STHIHHAH
Tepie NSPIKSIOPAS AOHbSAHBI TOIO hom neHbsra
Kapai TopaKaceHI KypeHa» [37, 74 6.].

Mapcenr bakupoBka OarsimianTan  ofobu
MOPTPETAapHbl aHAJIM3JIaraHAa, TaluM-TIOPKOJIOT
hoM s3y4sl TypeIHAA CIOKETKAa KEPTEIroH
TOTPHIKJIBI MOTHBIIAD SIKH 00pa3 dIeMEHTIaphI
KOMIUTIEKCHIH Tabapra MeMKHH. bepenue umparra,
KaJOMIQLUISpEe, SKTalUIapbl Tapa(blHHAH IDKAT
UTEITOH QJIere 9JCOPIOpAd YKydbl HI'BTHOAPBHIH
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HOpCo Xonenm HUTo coH? be3sHeHuds, aHa Xac Ked,
KYyoT, KOJAPOT, YXKOTJIEK, COIaMoTIeK, WMaH,
Ty3eMJIeIIeK, CAaOBIPIBIK, MOX00T.

«Mapcenb bakupoB THIHBIYIAHBII, TYKTaIl Ka-
Ja TopraHHapaaH Tyren. by moxec kmmeHzo 43
Tpagycisl TeMIepaMeHT hoM TyKTaycChI3 allKbIHY-
nap OeJoH Sn», — JUI 533 aHBIH TYpPHIHAA SKTa-
urel s13y4usl @oat Caapues [29].

«Mapcenps XoepHac yubl KHH  KBIPJIbI
SITYOHIIETE HOTIKICCHID, Ipodeccop, (rmomorus
(oHHOpE HOKTOPBI, KYpeHekie (oH BSIIIeKece,
Poccus T'ymanutap @oHHOp aKaJeMHICEHEH
akagemursl, Poccusi ®enepanusiceHEH rorapbl
npoeccuoHab OeeM OUpy OJIKOCEHEH MaKTayJlbl
XE3MOTKOpe JIOPIXKACEH JaeK Oynran
IIOXEeCIapAsH. ['oMep foapbiH TaTap oA9OUSTHI,
MOJIQHMATE, COSACOTE OJIKATOPEHAd XE3MOT HTYTd
Oarpllpiaran  KypeHEKJe — MHJUIQTTIUUIopedes
apaceiHna Mapcenb aOBIHHBIH omo0uAT Oeneme,
MWUTHIP ~ Te3ejeme, TaTap  (OIBKIOPHIHA
KarblIBIIIIIbI MAaBBIKTBIPIbIY A9PECIIPCH
THIHJIATAHHAP CaHBI Ja OCpHUYS MEHHOH apTaibIp.
Mwuna xamca, yi1 hop mokepre xoTepeHId
HO3aKITJIC FOMOP OCTACHI, KHH 3PYIHILIHUSIIC TAINM,
hopkem OelloH JycTaHo MOHACI09T Kopa Oenyue
Tatap aracel Oynmapak cakiaHagslpy», — UM 532
aHbIH TypbIHAa Xe3Mmarrarie don3mine YKayhoposa.
lynait yk yn aHelH TaTap (HOIBKIOPHIH, MWLM
PYXHBI cakliayra 3yp YXKOTIIEK OeloH TOTBIHBII,
MOJOHHMAT XE3MOTKIPIIOpPE ©YeH XaJKbIOBI3HBIH
fofla ¥DKATBIH Cakiayra IOHANTENrSH JIUCTONSH
apTHIK CIEHApUHIap WKAT WUTKOHEH /o Owirenn
[16].

Tanpiiran  mareliipb, Mnpo3auk  Mapcenb
l'anmeB Ta ocrasel TypblHAa: «Mapcens bakupos
JKalbl apaiainrydaH, [aspThIpra sparydaH», —
i si3a. [28].

Kazan yHuBepcurersl mpodeccopsl [omap
Carrap-Mysumne y3eHeH Oarblluiay IHIMTBIPEHID
XE3MATTAIIEeH O0Nai CypoTIu:

Bepkem aiftmac: «Mapceis 311 coiMny,

O¥Ten OyIMBIN aHa KapT JHeT,

Wnne >KUTKOH, OWI9 AT JTHEII.

Y1 hapyakra MOIITYIIb 3111 OEJIoH,

[Manka, moptdenb TOTKaH, el KypaMm,

HopT-1opman 1a aiie JKUTpIeK,

Slmp  XaHBIMHApHBI TallBIMK WUTopieK. [32,
466 6.]

I'omop Carrap-Mymnnunne Mapcenb
BakupoBHBIH  X€3MOT  COIOUOHJIETEHO  YbIH

KYHEJJIOH COKJIaHa. AHBIH TOPMBIII hoM mKat
T0JIBIH TOPIIOM SIHTaH Y4aK OCJIoH YarbIIIThIpa:
Komnnera6wi3 simu 6enanep,
SmpHoN, STHEBIT >1ITH oupoaep [32, 466 6.].
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I'omaop Carrap-Mymnnune ¢bukepeHuo,
XE3MOTTOIICHEH IDKAT aradsl MYJ SKUMEILIop
Oymnok uTkoH. ["ayimm, Mapcens bakupoB raceipiap
TUPSHJIETeHAS (OopMaallKaH CEpIIdPHE YHIID ana,
JTUTI OWJITEIIH.

lanmumro OarblIaHraH MOKAJIQISPHEH TarblH
Oep ypTakibIlbl — aHBIH aBBIP TOPMBIII OB
MOTUBBL. bana dYaktaH Ouprie o03aTbIl KHUJITOH
aBBIPIBIKIAp armma yren, M. bakupoB 0aif TOpMBIII
Taxpubace Tyruiblii anrad. «Kapa Ttammer 6oxeT»
aBToOMorpaduk 6astupiHAa M. X. BakupoB 6epenye
TalKBIp Y3€HEH MIOKopace OEloH ypTakiama:
«Otnem XoepHac boxpanyp ymer (1898 emnrsi)
aTachl STHIHHAH Ja, aHachkl STBIHHAH Ja
YKBIMBIILIBI HOCENoH. baxpanyp 6abaMHbBIH oTHCE
Bonmu, Bomunen ortmce, mMuHa OwumeHYe OYBIH
tuenie  hagum  6abaM Y3 MOXQJUIQNIOPEHIID
MYJUIANBIK ~ WTKOHHOP. OTHEMHEH oHHCE
XecHuKaman obweM HuCo Oynadak MorbpudoTde
meraumM hom si3yusl 3akup hamm ykeran hom
«fIHa ocxabe kshod» XHMKIACEHAD TaCBUpJIAHTaH
THIMBITBIK  MOAPICOCEH MOTAITMMIIEK HTYYe
MeIoppUcCHeH KbI3bl Oyna. boxpanyp BommeBneH
Oananapsl (STHIOH Kaja TarblH MKE WP hoM HKe
KbI3 TyraH) Teruie OeieM airaHHap, pycda Ja
ykbiraHHap.  Kypmre-kynmoH hom  SIKBIH-THPOIQ
SIIOYYENIdp pycdya ajpec, OelienMad  KeOek
TEKCTJIAPHBI UIyJapJaH s3aslpranaap. Kemnka kuerr,
eBpollayapak KHEHeN iepu OallIaraHibIKTaH,
amapHel  «ypeic  Bomm»  gmnm HOPTKOHHID.
Konxoznamy, KyMoK  XyKalbIKJIap  Te3ely
JIOBEPEH/IO Y3T9PEUIopra CU3rep ramid OanuIbITbl
Boxpanyp 6abam amekToH Te3eren hom roHoTENEI
KHJITOH KapalIThI-KyPaChiH, XY>KaIbIK OalIbITBIH Y3
HpKe OCTIoH AQYJIOTKS TalIlIbIpraH.

Onnem @areiiima OyOokep (O0yOokepasH
KBICKapThIn anbiHrad) Keibl (1900 enrsr) ypra
XOJUIE TAWIIONd TYBIN YCKOH, AYPT KbI3IBI hoM HKe
yJUIBl MIIUIE TauIone yJ WMKEHYe OYJbI JAeHbATa
KWIroH. OHKOW ATBIHHAH MUH 7 OyblH OaOaMHBI
6emom. Hocenm OammbiHga Topyusl Mcemorsniins
MecnuMOB JWTOH WH epak 0abaMHBIH HOCe
Oambl, OOPBIHTBIJAH KWITOH pHBasTh OyeHdYa,
Kazannan kyuenm KWIT9H  Hocenrs  Oapbln
TOTAIIKaH, ITYHJIBIKTaH VICMOTHIAIBHEH alThl YIIbI
na (Sxy6, 'anun, Hoxxmu, Kopum, XKuhanrup hom
OyOokep 0abamHbIH oTHCce Orom) y3iopeH Kazan
Kelielope  JIUN  caHaraHHap. by  rawmno
OalUIBIKIAPBIHBIH ~ KYICAHIbl  OHBIKJIApel  hom
alapiaH TapMakJIaHTaH OajanapblHbIH —OaifTak
eJICIIIe Xa3ep /19 Y3e0e3HEeH PaliOHBIObI3 1A SIIIH.

OHHEMHEH oHHce — o0meM DopxmwKrhaHHBIH
YBITHIIIBIHA KWITOHQ, TyMBIIIBI OenoH yn Capman
palioHBIHa Kepyde, MecCIUMHOH 25 dYakpsIMIa
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ypHamkaH Koyxok aBbUibiHHaH. babam Oemnon
o0meM WIUIe TaniIo KOPHIN, HKece 1o smbiope 90
HaH apTHIT KUTKOHYE SIIIONEop, 6 6ana (4 K13, 2
yi) TopOusuon ycrepaensp. babaii enkoH smeHmo
IIo Tapar, JaTuH how kuprumna rpadruKaceIHAATE
TEKCTJIAPHBI MIAKTHIA YKHHEN YKYYbl, pPyCUachlH Ja
SIPBIACHI ThIHA CyKaJay4dbl YKBIMBIIUIBI KapT UAE.

Y3mopeHeH MUKpOpalOHBIHJA SIIEPTEH TEHD
MyJUTallbIK  BasudanmapblH  Oamkapy — OeroH
NIOTBUTBIOHCO ]I, 3aMaH arblliblH  aHJara

akcakan Oymnapak, yn OanamapblH YKBITHIPTa,
ajapra JeHbsBU Oenem Oupeprs omteuirad. [llyHa
Kype mo 1938 emma yk aHbIH enkoH ynel Xada3
aOBIMHBIH KbI3BUI JUIUIOMIa MOCKOY YHUBEPCH-
TETHIHBIH MEXaHHKa-MaTeMaTuka (aKyJIbTEeThIH
TOMamJian d9beIryblHA hoM Tepie TEeXHUKYM,
yUWIMieaapaa JTUPEKTOp OyIbIll SUUIOBEHd, o
ukenuye yibl Conmax aObIMHBIH AKTaHbII hoMm
snekke KanuHuH  palloHHapelHIA ~ MUJIHMLIMS
Ha4anpHUTHEI hoMm paifoH OamkapMa KOMHTETHI
pouce BaszudanapblH OamIkapyblHa, o KbI3Iaphl
Mopbsim OenoH 3akupe amajlapHbIH — IIS(KaTh
TyTrambsl hoM Bpay, SHUEMHEH YKBITYYbl OYJIBII
KUTYEHO TayKOIUIOHEepra Kupakmm» [33, 133 6.].

ABBIp TOPMBIII IOJBI MOTHBBIHA HHCOITIE
¢ukepmopae Mapcens ['anmeBra ma Taba amadbI3.
Vi1 yKBITYUYBICBIHBIH €JIMalObl apThIH/IA SIIICPEHToH
carbimka ureTrbap ute hom: «TUPOHIIO HUHIUAED
carbllll MHPSM Kajna uAe ChiMaH», — auml si3a [28].
Anpma oliTkoHeOe34s, Oy *aH SIPACBIHBIH Co000eH
raJMMHEH OHOTpaQUICEeHHOH 9J3JI0prod  KUPIK:
Mapcens 4 SIIEHAS OTHCE3 Kb, STHMIEK
aypICblH TaThld. 1957 enra kagop «XajblK AOLI-
MaHbI YJIb» TaMrachl OCJIoH SIISPra MAXKOYp Oyiia.
«XaoTep KHUTaOBl» MArbJIyMaTiapblHa Kaparasnia,
aHblH otuce, BommeB XoepHac boxpanyp yibl,
1938 emnbiH 13 HOAOpeHme Kynra anbiHa hom
«UKMOK 93€pJIOYTd KaplIbl aruTalus» e4eH XOKeM
WTENId, aHHAphl IIyJl YK EIHBIH 28 aexabpeHmo
Analyra TepMaceH19 aThln yrepena [38].

By dakr Gepenue tankeip Asiz [bliinokeBHEH
«banta kem xyneHma?» (1988-1989) pomansiaga
MoHrenomrepend: «lOrapbl aBbUINAH YTHI3BIHYBI
emnap OamblHIA HHYS TaWjdoHE  TY3JBIPHII
TanuiaabuIap. YTHI3 KUACHEH HOSOPEHIO MOKTON
JUPEKTOpbl XoepHACHBI IOK HTTEN9p. XoepHac
apTBIHHAH MOKTAIKS MEATEXHUKYM OETeperl, SIIKd
KaliTKaH WKe smb erer — Xoi Oemon dae3 1ok
Oynapl. ABBUIHBIH celikemiie xa3paTe IOHbIC
KapTHBl TOH YPTachIHIAA JKbUIBI TYIISTCHHOH
TOPTBI3BIN AJIBIT YBITHII KHTTEIOP 1O IIyHHaH
«Amabyra TOPMOCEHIO aTKaHHAP HKOH» JIUTOH
oIOMJIBI X009pe TreHd KaWTThl. CHKCOHHE allKaH
Ovuyapa KapTHbIH HU racOe Oynubl HKoH?!
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«XoepHacHbl Kyl O€lroH e4YeH, Sb YKBITYYbI-
JIApHBI KYII COMIISIIKOH ©4YEH 0K UTTEIdP», — AUl
reMaH KbUIOBl KypKbIHTAaH XaJblk hoMm o03ak
eyutapra TejieH tenmoae» [38, 149—150 6.].

By ¢axurane ¢axt mrymaii yKk TaHBUITaH
raTM-()OTBKIIOPYIBIHBIH aBToOmorpaduK
MOBECTEHJa Na YpPbIH TamkKaH: «OTHISH MUH 4
SIEeMId  KaJTaHMBbIH... ToTamurap — pexum
HIapTAapbhlHAA, Haxak sula SITBUIBIN, OTHEMHEH
KyJira ajblHybl hoM «aHTHUCOBETYHK», «XaJBIK
JOUIMaHBD) TUTSH SIMaH MCEM TarbUIbIN, 58 HUe UH
XOTop Moamo OemoH  XekeM  uTenye  3oit
paiionbrabrH,  HOraper barpaxx aBputblHma ypra
MOKTOI JUPEKTOPHl OyNbI SUUIOTOH  YarblHIa
oyma» [32, 135 6.]. Mapcenr bakupo y3
MIOBECTEHBIH COHI'aTh TYKbIMACHIHA QTHCCHEH XaTbl
TEKCTBIH J1a KEPTa:

«Ceekne ®atpiiiMamM! MUH oo MCOH KaiTa
ajaMm, Q/UId IOK. MuHE OHBITMA, MOHAa Kajadp
OyJraH TYrpbUIBITBIHHBI cakina. MHH CHHEH
roMepiieK TOPMBIII UNTIUICH, AYPT OanaHHbIH hom
TU3/IOH Tyadak 0anmaObI3HBIH aTachkl. Y3eMHE TYTell,
cCMHe MHH OWK KbI3raHaMm. bamamapbIMHBI OHK
KOJUTUM, OMK carblHaM. MUHeM XakTa OOpYbLIbII,
y3eHHe Ouk Oerepmo. Humutucen Out, Gona-kasza
keme OambpiHHaH HWepu. T3 reHo KaiTaamacam,
Mecnumrs 0Oe3HEH ©eWrs KaWThIpchl3. bamamapra
SXIIBI TOpOUst Oupeprs hoM YKBITHIpra THIPHIIL.
MuHeM Xakka LIyJaid 3LUIOBEHHE TEIuM, IIyjai
OynbIp mun prmanamy [32, 135 6.].

lamno OalIBITBEIHBIH, TOPMOAOH  KHOOPIoH
COHI'BI X90ope MOBECTbKA AOKYMEHTAJBJICK, 40P
CYJIBIILIBIH, aHBIH KBIPBICIIBITBIH TOSIPra MOMKHHIICK
Ooups. HoTmkoms, aBTOp OYreHre yKydbIChl ©UEH
mryn 3amaH arMmocepacslH Tyaslpy 3¢ ¢eKThiHa
upeua.

Mapcens bakupoB TypbIHIArbl MOKAJISISPI
TaTUMHEH pPYXW SKTaH HpeKie IIoxec OyIysl,
KHUJICILIMAToH oupakiapzaa JKOMaraTb4esieKk
(uKepeHs Kapibl Topa alybl, y3Cy3Jiere LIaKThIi
accbi3pikiana. CTyleHT 4arblHaa yk Mapceib
BakupoBHBIH IKCTIEPUMEHTAITb (doHeTHK
TUKLIEPEHYJIOp alla TajuM Oyjlapak TaHbBUITaH
VKBITYYBICBIHBIH TaTap IIUTBPUATE TYPBIHAATHI
KOHIIeTIMsiceH Kupe kary daktel Tapuxbl Kazan
JOYJIST YHHUBEPCUTETHI JIETCHAACHIHA 9BEPETIo:
«Xarun Tocman 3yp ramuM wuzae. BopbIHTBI
KOHUBITHIII 9o0USATHIH J1a, EBpONAHBIKBIH Ja
AXIIBl O€NroH TajduM. Tepiie KIACCHKIApHBIH
LIMTBIPBIIOPEH SATTaH Coilylon Kubopye OEloH reHd
I TaH KaJiaelpa uae Oe3He. Xo3zepre oMo0usATTaH
Ia sxmbl Xo0oprap uige. MUH aHBIH IIOKepTe
OynybIM OeloH ropypiaHaMm. XaTun ara oJe sHa
IblHA DSIUIM OanuiaraH 4Yopla YHHBEpPCUTETKa
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KEProH CTYJCHTIAp UACK 0e3. YKBITydbIObI3 0€3ra
TaTap IWUTBIpE  TO3ENemeH pyC  IIUTHIpe
TEOPHUACEHS TASHBIN aHJIATTH. backiMHap TopTHOE
CakKJIaHTaH SKH OYPaKiIbl TOHIAJN KWITOH cTtpoda-
Jlapra TasHbIN, O€3HEH MIUTHIPh 10 CHIIIa00-TOHHUK
TO3ENEMTd JUI JAAUIOPTS  THIPHIITEL. MuH
Y3EMHEH YbITAPBUIBII  XE3MOTEM/Id JTUTLIOM
SIICHI® YK Oy (DMKEpHEH SUITBIII OYJIyBIH, TaTap
MUTHIPEHEeH CHUTa0uKara, SIrbHU FDKEKIOPHEH
Owirene Oep caHma 4YHpAaTIallyblHA HHUTE3JIOHO
TOpraH PUTMHUK CHCTEMara KOPBUITAHJIBITBIH HC-
OaTilayHBl MakcaT WTen KyhmeiM. boxeremo, 3oeT
MoxuTtoB 6emoH Xomud KypOaTtoB sikiam 9bIKTHI-
JIap, IIOKEPTEHHEH Kapalllbl BIIAHBIPA, AUIECIIP.
O HMHIC KaHIUAATIBIK JIACCEPTAIUACEe s3TaHa,
JKATOKYEM (HUKepe OCIIOH KWICIIMJIY Tapy3 IIH-
TBIPb TO3eJemIeHd Ooiiyie POBEINTS KWJIEH TY/BI.
Atensm 3amaHbl, 37 €NTbl PENPECCUSIOPHEH
mahutel Oynranra KypoAep HHAEC, XaTHII ara
raparn-apcel rapy3sIHBIH TOPKH Trapy3sl (Gopma-
Jamryra MOTBIHTHI scaraHJibII'bIH TaHbIpra
TeJToOMIe hom XoTTa anere [IATHIPh
CHCTEMACHIHBIH UCEMEH 0 «adbIK MKEK IIUTHIPHY»
JIIIL, Y3€ TyJbIpTrad TEpMUH OCJIoH T'eHd aTar HepTo
une. lapon, aumeHMe, HIyHAAa YK HCJIaM JUHE
OciroH Oofiie acconmanus Tya out. KypoceH, mryi
OPKETKOHJEP HMHJE SKM TaWlbUIbII  scapra
3TOproHjiep. OMMa XaTHIl araHblH Tapy3 CUCTEMa-
CHIH Y3JISUITEPEPTS SAPASM UTKOH JKUPJE ajiapT-
JIAPHBI aYBIKIIABBI, ITHHU KYTIMEIEP AOPIKSIS Yp-
TaKk SKA TOHIAN KYPEHEIUIOPHEH TOpPKHU-TaTap
MO33MSICeHI® OYIyBIH adybl, hudmmkces, XKUTAA
Ta0BIII hoM SHANBIK Hae» [29].

Mapceinb bakupoB pyc o100UATEI TAPUXYBICHI,
¢donbkiiopusl A.H. Becenorckuii 6€1oH 19 09XaCKa
kepo. Tarap ramume TapadblHHAH KYpEHEKIIS
¢unonor A.H. BecenoBckwiiHBIH KWH TapairaH
«XOp CHHKPETH3MbD», «H0JIa XOPbI» TEOPHUICEHD
ajbTepHATHBA-AJIMAIIT POBEIICHID TOKBIAUM
UTEIToH «MHU(-H0Ia CHHKPETH3MBD) JTUI aTajraH
sdHa PpCaIUMCTUK KOHUCIIUACE, hI/I‘IIHI/IKce?;, 3yp
urpTHOapra hoM THPOHTEH OUPIHYTS JacK.

[Ipodeccop Tonrar Nammynnun: «M. bakupos
(OHHUIIEKKS 3apap KUTEPMHYd, BaKBITHI OEIoH
COsSICOTYE-IMTUIOMAT MAHTHSACEH KHell ajlca Ja, Y3
(uKepeH sKIaraHia, OSHOJOPEH  THIPHMANTHII
KYIOJJaH Jla TapTBIHBIT TOPMBIN», AT,
KY39TYJIope OelloH ypTakiamia. Y MOHHaH ThIII,
aHBIH KOHYBITHIIIHEI 6HpoHYYE TAaHBUITAH TAIHMY
H. CrebneBa OenmoH 09XoCKS KEPYeH A9 HCKQ
Temepa: «O3ak emap A9BaMbIHIa OOPBIHTEI TOPKU
MUTBIpeH, OuTpok 1o OpxoH-Enuce#t Tamrbs3ma-
napeiH Oostoyne U. CrebneBa ¢ukepe COHIBI
TBIAIEMHA CY3 OyibIn OostoHo kmiae. M. bakupor
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HCO KUHYYErd KapIlbl MoiIaHra YblKKaH OaThIp
KeOEeK KypeHEKIIe TIOPKOJIOT OEIIoH 00XoCKo Kepo,
Oy OOpBIHTHI SI3MaNapAaH IIUTHIPh 3319y, aHBIH
Te3eNelll CUCTEMAachlH INWTHIPh KaHyHHAapbIHA
HUTE3JIOHET OWIITeNIoprd THIPHIITY YPBIHCHI3, PHT-
MUK OYBIHHAp CH3ENTaJIace 1o (OHTHK, HOcepaore
LIMKEJUIE), alap 4ouMo OEIoH SI3BUITaH SAKSPISp
JIUTT UCOATIIBINY», — TUTOH toJuIap kurepa. [17].

T. TanuyanuH raduMHEH 3SPYJULUSACEHS 19
coxsana hom: «M. bakupoBHBIH ranuM Oynapak uH
KeuJie Arbl: KYIUIOPHEH Telle YTMHU TOPraH eJKo —
NIMTBIPb TEOPHSICE, TOPKHU-TATAP TE3MO COHTraTCHEH
KHJICTT YBITY, SIIIOCII Y3CHYOJICKIIOPEH, METpUKa-
CBIH, CTPO(UKACHIH, pU(PMa-PUTM XaCUSITIOPEHEH
KabatiaaHMac Owire-celiiaTiapblH a4ybIKiay, Iy
YK BakbITTa (DONBKIOpAAH OalUIaHThId — anraH
coHratu oOpasnap, CypoTioy uapanapblH hom uH
OOpPBIHTBl TE3MO >KaHpJap CHCTEMAacChlH TapHXH
nmodTvka hoM IIUTBPU  YyCell  SICChUIBITHIHIA
TUKIIEPY, KHJIQUOK TEPCICKTUBAHBI OWITeNoy.
Wupe YTKOH TachlpHBIH KUTMEIICHUYE eJUIapbIHIa
VK Y7, UHTYUIUS OeJoH ¢apasra TbIHA BIIIAHMBIH-
Ya, TaTap-TOPKH UIMTBIPEHEH TON KaHyHHAPBIH
elipoHyHe Teran (OHHOpHOre MIMKEUe YK,
SKCIICPUMEHTAITb KUPIIEKTS aJbIl OapIbl.

1972 enpma KaHIUJATIBIK JHUCCEPTAIMSICEHEH
HUTE3€HO SATKaH «DKCIEPUMEHTAb THKIIEPEHYIIP
SIKTBUTBITBIH/IA TOPKH hoM TaTap MUrkIph Te3esele
3aKOHYANBIKJIAPEI» HCEMJIC KUTAOBIH OacTBIPIIbI.
By a3moHymnopHeH aoBaMbl Oyiapak, «@DoybKiop
KaHPIIAPbIH crcTeMalbl uTer THUKIIEPY
Toxpudace» (A. SAxun Oenon Oepnekts, 1981) [5]
hom «lIurepusT meHBACHIHA cosxaT» (1999) [3]
hom orners THene 09sceH anMaraH Kamurtainbs hom
MaciTadnbl GUKepIoBe, OPBIK KHHJIETE OETIOH YT
Kbito Xe3MaT «lllurepusar Owumere. ['omymTepku
MTO33USIHEH ApaiTybl hoM HH OOpPBIHTHL PopMaiapb»
(2001) [4] xeOexk KuTamIapbl HAIICP HTEIICIIAP.
[lyn peBenuie yi1 TaTap MWHUTBIPEHEH MH TUPIHJD,

racelpjap TYPEHI® STKaH CEpJIOPEH, UHIIMD
OamplH  33719YTd TOMEpeH OuproH, OWK Ky
TUKIIEPYYETdp  KBUIBIY  YOKEIITEepern, ypTak

HOTHYKArS KHUJIQ ajiMaras npobjeManapra HUCOSTOH
Y3 KapaimiblH Oejjepen KeHd KajaMbliiya, (oHHU
TAOBIIIIMAKHBI YHUINY FOJUIAPBIH J1a TOKBIAHM HTD,
aepeIM anranja, Hoja-MUQIapHBIH 1033Us OuIIere
OynynapelH ~ ucOarnan, TaTap  LIMTBIPEHEH
KaMWJIJISMTY, YCY YOPBIH/A MIAKTHIA KaTJIAYyJbl O
YTeIl, MHTOHAIMOH-CUHTAKCUK CHUCTEMaHbl hom
CHJUTa0MK PUTMHBI UAPIISMN, rapan-(apchl TeJIape
amra rapy3 yiq4oMe KaOyn UTKOHYE YK, y3e0e3mo
«KOUOWTENTOH OachIMIIbl IIMTBIPE»HEH MOCTo-
KBIIJIb FOHOJEHI aJIBIN, YUTTOH KEProH KalbIITHBI

54

MUIUTH pyX O€NoH OaeTyblH NONWIUINY», OUI 5132
[17].

Mapcens bakupoB Tatap (QoIbKIOpHCTHKA-
ChiHAa OepeHYeNopIoH caHajiraH OWK CaJulbl
«Tarap dompkmopeny (2008 em) mceMe acTeIHAA
IOPECIIEK TO WXKAT WTKOH ramuM [7]. DoH3miI
KoyhspoBa ¢ukepenus, «torapsl OeneMm OUpy YKy
HOTIapsl CTYACHTIIApbl ©4YEeH MXKAT UTENToH ooy
ocOam, TH3 apajga pyc TENeHd TOPIKEMd HWTEleTl,
kabat Oaceuimel hom Oyrenre xenmo yn Kazax
JIOYJIeT  KoHcepBaropusice, Kazan  MoIoHUAT
WHCTUTYTHl CTYACHTIAPHl TapadblHHAH WH aKTUB
KyJUlaHbIJIa ~ TOpraH YKy  ocOariapblHHaH
ncoruroHa [15].

Mapcenb bakupoBHBIH KaoMonuiape hom
SKTANUIAPBl CYPSTEHAQ Y39K YPBIHHBI XaKBIMKAThH
ceroue, sraH IUBapbIH KUMEpyde Kemre o0pasbl
ounon Topa: «Mapcens bakupoB Ydana «Ke3put
TaH» TO3UTCHIIO DIUISTOHS, IITYHIBIA BaKbIHTa
Oyma. Kaiiceiaplp ~ paliloHHaH — pENaKLUATd
OepTykTaychl3 xaTiap siBa Oanuielif. bep eretHe
yreproraap. Haxak Oomna sireim, OeTeHIISN Taernces
OepoyHE Cyd XOKEeMEHd TapTKaHHap. Mapcenb
BakupoB Oy palioHra /1o HMYS TamKbIp Oapbl
KaiiTa, Ta3a Xojie Oep TepkeM, racmHe OYTOHHOP
OCTEHd ayJaphlll, HBIK TOpanap, XypHAIUCTKA
SHAY-KUCOTY N9 Oemuepansp. ©Omma Mapcenb
BakupoB nepeciek IONbIHIA YHTCHYHE OelMu.

PecrryGmika MPOKYpPOpPIIapbIH, MeIUIHA
OeNrewsopeH  Ky3raThlll, MOPXYMHEH MOETEeH
KabepaoH Ka3bITHII angsipa. Kabatran

TUKUIEpYIop OanutaHa hoM rajeruiek  carbiHa
TOBOKKAJI-yCAIJIBIK Kypcaren, Mapcens bakupos
JKMHEN YbIra: Oep raernce3 ereTHe CyJl XOKeMEHHOH
HOJIBITT ana. Oam, 39rbliidb Tartap
JKYPHAJIMCTHUKACBIHIA ~ MOHAp4Ybl  KYPEJIMOTSH
BaKbINTa, TOBOKKOJUIEK YpHOTE OUT OY!» [27].

lamum  ombiras  Oamuiarad  Ta, KepalIde
ceifidpaTnapelH  oranTMbelif.  AHbBIH @ «Tatap
oo0MATEI TapUXbD» IUTSH (PyHIAMEHTallb Xe3MOT
KOHIICTIIMSICE TYPBIHAATBl COHIBI OJXOCEH WCKD
Terepy 1o xKuto [40], [41].

Mapcens bBakupoBHBIH SIKTanuiapbl — aHBIH
¢U3UK Kede, eropiere TYphIHIA PHBASATH HWTEI
COMIIOpJIEK Bakbldraiaphsl s3anap. Macanon, .
CagpueB sKTalbl TYpBIHAATBl MOKAICEHID 85
AMBJIEK ~ TAIMMHEH  apMpecTiauHr  OyeHua
Cabanryiiga )xuHyde OyIIyhl XaKbIHAa coinn [28].

Mapcens ['anueB y3eHeH OuYepKbIHAA TalMMHE
TOPMBIII  aBBIPIBITBIH ~ KUYEProH, bpexHeB
TOPTBHIHJIBIK YOPBI BOCBACAIOPEHS OWPEIIMOTaH
Kelle UTen Kypcard: «l'anmum Oyily edeH KeIlero
HUHIU ChIdaTiap KUPIK, TUCOISp, MUH Mapcenb
bakupoBHBIH >1UI0Y hoMm IOy poBelIeH Ky3
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angeiMa kutepaM. UH OepeHue chifidaThl, OQJIKH,
YKoTieKkTep. bamaran smeHHe axpIpblHada b
Oapeim 4YBITy YKoTiere. TarbrH... Ty3em-ubimam
Oyny hom dunakapsiiek... Ky3 anapiaa kutepye 19
KbleH OWT — NeHbs/a QJUI0 HUHIM BaKbIATalIap
Oapa, xememop Oep-Oepce OCIOH  SAPBIIIBI,
HopTnap cana, MamMHAjIap aja, 0alo IOJNbIHIA
mIohMT KUTI, Kalika, 6aTa sSI3MEBIIIIAp. ..

© MOHAA, KaIblH CTEHajap apachlHAa,
KHUTAITXaHOHEH TOIl 3allbIHa KaJuMH KHTaruapra
TEKoJIell, TAYJEKIdp, aimap, emnap OyeHa (oH-
OemeM aJaHBIHHAH Y3€HS HEKTap JKbIEN YTHIP
vHzae! JIoHbSHBIH KYT KEHO PIXOTIEKIOPEHHOH Ba3
KHYeTI, Y3eHHE «Ooraynam» (oH oCHPIIETeHId TOTY
HUKQJOP HXTBLIp Keue TaJloll HTd TOpPraH
(dbumakapbeiex, y3-y3eHHe asmay Tyrenamenu!» [27].

Mokaino aBTOpiapbl yKy4bUIapbl UT'BTHOAPBIH
M. DbakupoBHBI aBbIp ChIHAyJap CBhIHABIPA
alMaBblHA, KHPECEHYd pPyXbl Ke4Ye HEITYybIHA
IOHONTANOp. by, Oep sKTaH, aHBIH XapaKTEePHIHBIH
HBIKIIBITBIH, WKEHYe SIKTaH ara-0aba MHUpachH
eypoTeprs,  fAKIapra,  KOTKapeIpra,  MHJLTH
MOIOHMSTHEH Ka3aHBIIUIAPEl ©YEH TOPYPIIBIK
XHCIOPEH  KHJIOUOK  OybIHHApra JKUTKEpEepra
OMTBUIYBIH  aHjiata. Mapcens  bakupOBHBIH
TOMYMTOPKH TIO33WSHEH spanyblH hom uH
OOpBIHTBI (hopMaapblH OUPOHYTS OarblluIaHraH
MoHOrpadusice O€JIOH  TaHBINIKA4Y, aKaJIeMHK
Mamncyp XoCoHOB Y3€HEH 09sITOMICEH/I9 TaJIIMHEH
SII HOTHXKANOpe OENoH COKJIAHYBIH SIIEPMHUYD:
«OMMa MOHapubl Oy Kajop epak 3amaHHapra hom
TUPSHT, AThHU 0a0ajaphIObI3 TYABIPTaH MIUT'BPH-
MMO3TUK WKATHBIH TPAaTOPKU IOBEPEHO, SPairbi-
SMOPHOH XQJIJIore YophbiHA OCPAYHEH 19 UrbTHOAp
UTKoHe hoM yTemn Kepa anraHbl 0K uje ane. YoHku
OOPBIHTHI SA3Ma SIKAPIISPHEH KOHKPET MKAT UTEIY
BaKbITBL, TaJgdTTd, (OHHH THUKIIEPEHYIOPHEH
XPOHOJIOTHK KbICAJIAPbIH YWKJIH, 9JIeTe YUKHEH
apbATbIHA Ky (UIIONOrap Ky3 calia ajaMbliy, —
nun siza [20].

2019 enma TarapcTaH KWTam HOMIPHUATHIHIA
Mapcens Xoepnac yinbl bakupoBHblH «IIpoTo-
TIOPKH: U3HAaYaJbHas IPapoANHA, paHHUE TJIEMEHA
U S3BIK, UCTOPHSI W ATHOKYIbTypa» (2019) muron
dbyHgaMeHTab Xe3MoTe NOHBsI KyproH mme [11].
Bupeno yn xynm xeu Kyem, y3€ TyIularaH JIEKCHK-
CeMaHTHK hoM eenryo 3TUMOJIOTUK YarbIITHIPMa
CY3JIeK MaTepuajulapblHa TasHBIN Y3€H, WH
OOpBIHTBl TYPKIOp hoMm amapHbIH Teqtape, GoHId
XaKJIbl POBELIT YPBIH ASrbBalaraH KOHICTHS
aBTOpIAphl KapamibiHua, Aunraiina tyrenm, OQJKH
SIkbiH KeHYbIrblTa, SIBHUA A3US KBIATTaChIHBIH,
KOHBSK-KOHOATHIII eJemeH1o hopMaaia damnia-
TaH JIUTOH Teopus Tapaduapbl Oylapak TaHBITTHI.
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Onere Xe3MOTEH/AQ TIOPKOJIOr ranmume0e3 TYpK-
JIOpHEH dTHOTeHEe3bl hoM OOpPBIHTHI 3THHUK TapHXbI
WKE 3yp STalTaH TOPTAHJBITHIH BIIIAHIBIPBIPIBIK
uren nanuiie pacibsid anasl. Llyn uconton SksiH
hom Anret KeHubIrsimTa y3rad OanuiaHTed dTanTa
Typk 06aba TemHeH hoM WH 3aTopere TYPKIOpPHEH
yJie SIKU OOPBIHTHI 3THUK TOPKEMHOpP KaTHAIIIbI-
TBIHJIa HUYEK SIPaJTaHJIbITBIH aubIKiayra Y3eHHOH
3yp eiem keprte [25].

V3ran en TarapctaH KuTan HOUIPUATHIHIA
KYpEHEKJIe TaJMMHEeH OOpBIHTHI GabanapblObI3HBIH
KHJIeT YBITBIIIBIH Ten KYPCOTKeUIape
SICCBUTBITBIHA THKIIEPYTS OarblliIaHraH TarblH
Oep camibl KUTaObl OachUIBIN YBIKTHI: «TaiHBI

NPOMCXOXKIEHUS HAIUX TpeaKkoB. McTopuko-
JTUHTBHCTHYECKOe  ucciemoBanue» [12]. by
XEe3MOTKS 0oiiyie >KUTOU (HUKepHE TaHbUITaH
apxeonor, akagemuk . XyxuH oWtTe. VI

«IIpodeccop M. BakupoBHBIH aydbIIIIAPEl TOPKU
XaNbIKIap aHABATaHBIH, allfia ONTeNTroHYo, AJTaii-
Casin xupiope O0enoH Ooiinoyde, mynaid yK dyBamr
TEJICHS Xac p-COUTIAIIEe, UMEIIl, UH OOPBIHTHI TOPKU
TEJUIOPIS YK OapiblkKa KHITOH, 3-COMIIONIE WC
OamTapak 4opiapaa, TOMYMOH, OyjaMmaraH Uil
WHAaHy4Ybl TIOPKOJOTTIAPHBIH (hapasra KOpbUIraH
KapaluiapblH HBIK KakmaTa hoM KHCKeH Kupe Kara.
Onere MOHOrpadusd TOPKH JTHOTCHE3bIHBIH
AxeiH  KeHubIrblllika MeOHACo0oTIIE OaluiaHTbIY
YOPBIH 3-TeJUI€ TMPOTOTOPKWISP OEenoH, o p-Tel
ceiinonre OapiBIKKKAa KWITOH YpBIHHBI Kacmmii-
Apan (Typan) teOore OenoH Ooiiylon aHJIATYHBI
hom 1o MOHBI y3e TyruraraH JEKCHK-CEMaHTHK
YarelTeipMa CY3JIeK Marepuauiapel hom  yse
aephill  YBITAPTaH TOTPHIKIBI  «MHJUTM»-3THUK
ceiiihaTiapra HUTE3NON HcOATIayHbl MUH OJYT
ramuMe0e3HeH WH 3yp aubllIbI-Ka3aHbIIIbl TN
CaHBIMM», — UM 3BT YBIKTHI [25].

lanuMHEeH MEHId SIKbIH HH OOPBIHTHI JIEKCHK
OepoMJICKIIOpHE JYEHS aJraH YarbIIUThIPMaJIbl
Cy3Jlere reHs TYred, o aepblM CY3JOpHEH, LIy
WCONTOH OHOMACTUK TOHTAJUICKIIOPHEH — KHIIET

YBITBIIIbIHA, TEHETUK SKH DJIIEMTI-KOHTAKTKa
HHUTE3JI0HTOH OXIIIAIIUTBIK-YPTAKIIBIKIIApTa
MOHICQ09TIIE THKIIIEPEHYIOPE bi e} KUTIA

urptudapra jaex [24], [25].

Axagemuk @. Xyxun: «anumuen «Kepliicca-u
ﬁocmb» MMO3MAaCHIHBIH YpTa ABHSIS TYyrel, o
y3eOe3HeH  Oonrap-tatap OKHPJIETEHIO  WKaT
WTENTOHIIETeH ucOatiayra OarblluiaHraH (poHHU
I3JIOHYIIOPE, KY39TYJIOpPE — YKY4Ybl UT'bTHOAPBIH
HBIK JKOJIETT UTO TOPraH y3e Oep meHbs!» — IUroH
HOTWXKO 110 sACHIH [25].

CoHrbl euapia KypeHEKJIe TalluM  Y3eH
SI3YYBLUIBIK OJIKOCEHAO ChIHAN Kaphlid. «XaH KBI3bD»
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— TaHBUITaH (OJBKIOPYBI, 9100maT Oenreue M.
bakupoBHbIH Oependye mwecacel  [43]. M.
XobernuHOBa  (PUKEpPEHTd, «IIbeca  <OKBIPIIBII
TOpraH JApaMa»HbIH SAKTHl YpHore OYJbII TOpa,
aH;a, MelmoapaMara xac OynraHda, «KOTKapydbD»
ra3amn 4uryde >KaHHBI OCHPJIEKTOH a3aT WTd. «XaH
KBI3bl» MEJIOJpaMachblH MHTPUTAHBIH TapMaKiIaH-
raH CUCTEMachl, KOHMIUKTIAP TO3YASre OCTaNbIK,
MIEPCOHAXKIIAPHBIH «CY3JI0p YEHBIHa KOPBUITaH»
YTKEH SHramajope aepein Topa. Illyn yk BakbiTTa
OCOp/I9 XaJbIKYaH IOMOp Ja KHUTIpJeK. [IbecaHbin
KYPKoM chIpariapelHHaH Oepce — aHBIH cad
TaTap TEJEHJD S3bUTybl. MOHIBIA >KaHJBI TaTap
COUIIOMEHS KOPBUITaH 3aMaHa dcopiape — OyreHre
KOHJIQ rasiTh CUPIK KypeHeun [44].

Courel emnmapga M.X. bakupoB y3eH nposa
ocopiope aBTOphI Oynapak Ta TaHbITa OamuIajibl.
AnbiH «Utek» (xuxas) [45], «Kapa tammsr 6oxeT»
(60sm) [32], [33] kebek acopiape s3y4bl ['abmymna
Tyxkait («Mcemmo xanranHap») [42] mwKaThiHA
OapbIll TOTAIIKAH TaTap 990U TPAIUIUACEH I9BaM
UTY YpHore Oymeim  TOpamap.  Mapcens
BakupoBHbIH HcToneknope beex BaTtan cyrbimibl
4opbl hoM CyYTBIIITAaH COHIBl €JJIap TOPMBIIIEL
KeHJJIere pojieH yiHbIH. Mnre kuiroH ¢axwura
0ana KY3JIETEHHOH OCTa UTEeI CypoTiIoHTaH. «Kapa
TaruTbl 09XET»KS KHUJICIK, YJI — IOMOPHBIH WH aBbIp
mapTiaapa Smopra spJoM HTYEH KYPCOTKOH O9sH.
Mapcens bakupoB Oy acope OenoH y3 OYBIHBIHBIH
KOJUIEKTUB TIOPTPETHIH TYABIPYTa UPETIIo.

HoTuika

IOrapeigarsl  TuKIIEepeHyIopedesra  TasHBII,
TYOOH/IoTE HOTHIKAIOPTS KUIIZICK.

XX racplpHbIH HMKEHYE SPTHICBIHHAH aJbIIl —
XXI racelpHBIH OepeHYe YHPETreHs KaJopre
OUSPJIEK BAaKBIT AapalibIlbIHAA XE3MOT KyHrad
TaJaHTIIbI ¢boH JIIIEKIIeIope TUIeS1aChl
BOKMJIIOpeHeH Oepce Oyiaran Mapcens bakupos —
3aMaHJanuUiapel, YKy4YbUIapbl,  KaloMIQLLUIOPE,
XE3MOTTANUIOPE TapadblHHAH NMIAKTHIA OOSITOHTOH
moxec. 9Ojere 0osIOMaJIop IISXECHEH 0Oaja Jarsl,
CTYACHT YOpHI, IOTapbl YKy HOPTHI YKBITYUBICHI,
TYKTayChI3 33JI0HYUYE TalluM KeOeK MOpTpEeTIaphiH
TyABIPTaH YbITaHAKIap Oyirapak OosUToHO amamap.
[ynap ©OspabopeHs Oep TachIpibIK JI9BEPIR
SIIOroH OyBIHHBIH KOJJIGKTHB IOPTPETHIH 1A
CYPOTIIOPTd MOMKHHIIEK TYIBIPbUIA. AJap apKbUIbI
aBBIP TOPMBILI CHIHAYJIAPHI allla YTKOH, TOTPBIKIIBI
Y3 Qukepe OynraH, y»KoT OJINAT II9XeC 00pa3bIH
KYpd anadsbi3.
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