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The article reviews the series “Folk Art of the Tatars of Bashkortostan”, which was published in
Kazan in 2021. The reviewer notes the richness and diversity of the collected folklore material, as well
as the accuracy of scientific tools. The article emphasizes the value and significance of this academic

series in the cultural life of the two Turkic republics.

Key words: Tatars, Tatar folklore, Republic of Bashkortostan, Republic of Tatarstan.

Only one-quarter of the Tatar population lives
in Tatarstan. The remaining three-quarters reside in
different parts of the Russian Federation and
around the world. According to the 2010 Census,
more than 1 million Tatars live in the Republic of
Bashkortostan alone, just east of Tatarstan. In
terms of the number of Tatars here, they are the
third largest ethnic group, which makes up 24.78%
of the population in this republic. Evidently, the
spiritual heritage of representatives of the Tatar
ethnic group, living on the territory of Bashkorto-
stan, is an area of great interest for researchers, as
the identification and study of their heritage is one
of the most important tasks in Tatar Studies.

The ethnogenesis, historical, cultural and lin-
guistic features of the Tatars, living in the territory
of the present-day Republic of Bashkortostan, have
been sufficiently studied, and the results of their
most important works have been published. Never-

theless, there are still certain disputes over the is-
sue concerning the national self-determination of
the Tatar-speaking population. In this regard, it is
important to discuss the folklore of the Tatars who
have long been a part of the Republic of Bashkor-
tostan’s local population and to review the history
and current state of the corpus and research into
Tatar folklore in this area.

The scholars from Kazan Research Centers, in
particular the G. Ibragimov Institute of Language,
Literature and Art of the Tatarstan Academy of
Sciences, are carrying out a very thorough study on
our compatriots, living in the territory of Bashkor-
tostan: the Institute organized a comprehensive
scientific expedition to the Sterlibashevsky district
of Bashkortostan in 2017, which led to the prepara-
tion and publication of the series “Our National
and Cultural Heritage. Treasures of Scientific Ex-
peditions”, consisting of two parts.
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Another step in the study of the spiritual wealth
and the disclosure of widespread folk art among
the Tatars, living in the territory of Bashkortostan,
is the publication of the academic series “Folk Art
of the Tatars of Bashkortostan™, consisting of three
books [Bashkortstan Tatarlary folklory. Kenbatysh
hom keniak-kenbatysh raionnar], [Bashkortstan
Tatarlary folklory. Teniak ham teniak-kenchygysh
raionnar|, [Bashkortstan Tatarlary folklory. Yzok
hom teniak-kenbatysh raionnar]. The creator of the
series, the author of its foreword article and com-
mentary is [ldus Fazletdinov, Candidate of Philol-
ogy, Associate Professor. The scientific editor of
the series is Prof. Kim Minnullin, Doctor of Phi-
lology.

All three books are distinguished by their deep,
broad and rich content. The structure of the series
is built as a geographical arrangement of different
folklore genres, recorded in the territory of Bash-
kortostan: the history of villages, rivayats, legends,
myths, sayings, anecdotes, fairy tales, bayts,
munajats, folk songs, aphoristic genres, rituals and
children’s folklore. The foreword, which the first
book begins with, the cover and the title pages
specify the districts each book refers to. The first
book covers the western and southwestern districts,
the second book includes the north and north-
eastern parts, and the third book describes the cen-
tral and northwestern territories.

In compiling this series on Tatar folklore in
Bashkortostan, the author primarily aims to con-
duct a comparative analysis of the local features,
characterizing Tatar folklore. The foreword of the
book, the principles of structure, the richness of the
collected material and genres indicate that I
Fazletdinov distinguishes Tatar folklore as a single
system. Moreover, this work aims to preserve the
integrity of the Tatar people in today’s complicated
socio-political situation and prevent the nation
from splitting apart.

It is important to mention that the folklore
samples, given in these three volumes, preserve lo-
cal language characteristics of the population. As
mentioned above, the content of the books is ar-
ranged according to the geographical principle.

The first book of the series “Folk Art of the Ta-
tars of Bashkortostan” includes the folklore of the
Tatars, living in the western and southwestern re-
gions of Bashkortostan. These include: the
Bizhbulyakskiy, Yermekeyevo, Tuymazy,
Buzdyak, Alsheyevo, Miyakinskiy and Sharan dis-
tricts. They used to be the lands of the ancient Ka-
zan Khanate. From the linguistic point of view, the
speech of the Tatars in this region does not differ

from the norms of the Tatar literary language. The
materials, contained in this volume, increase our
attention to the history of the Tatars through the
preservation and promotion of the Tatars’ ethnic
integrity and their folk art. [Bashkortstan Tatarlary
folklory. Kenbatysh ham keniak-kenbatysh
raionnar].

The second book describes the folklore of the
Tatars, living in the regions of the north and north-
east of Bashkortostan. This part includes folklore
materials collected in the Askinsky, Karaidel,
Kiginsky, Krasnokamsky, Mechetlinsky,
Tatyshlinsky, Yanaulsky, partially Nurimanovsky
and Uchalinsky districts. It is important to note that
the Askinsky, Karaidel, Kiginsky, Nurimanovsky,
Mechetlinsky and Uchalinsky districts are ethnical-
ly diverse regions. Therefore, this book’s focal
point is how different ethnic traditions, based on
historical evidence, come together and influence
each other. The volume includes folklore works,
collected in the villages with the overwhelming
number of Tatar residents. [Bashkortstan Tatarlary
folklory. Teniak hom teniak-kenchygysh raionnar].

The third book includes folklore works of Ta-
tars, living in the central and north-western regions
of Bashkortostan. These include such districts of
Bashkortostan as  the = Chekmagushevsky,
Ilishevsky, Bakalinsky, Dyurtyulinsky,
Burayevsky, Baltasinsky, Kushnarenkovsky and
Chishminsky ones. In terms of language, these are-
as are mainly monoethnic and the majority of the
population are Tatars. The folklore samples, in-
cluded in the third book, are arranged in the same
way as in other volumes, taking into account the
principles of the genre. [Bashkortstan Tatarlary
folklory. Yzok hom teniak-kenbatysh raionnar].

In each volume, every text, in relation to a par-
ticular sample, contains indications as to when,
where and by whom the given material was rec-
orded, i.e. it is properly registered. This series car-
ries an important message aiming to identify and
popularize the national and cultural heritage of the
Tatars, living in Bashkortostan. Folklore has both a
literary value and historical significance, as it tells
the story of the people’s own life experiences. Ta-
les, legends and myths belong to the most im-
portant sources in the study of the most ancient
history of any ethnic group. The genres of folk art
reflect the philosophy of life, experience, historical
past and the memory of previous generations. The
materials, included in each book of the series, con-
firm the idea of the inseparable Tatar nation. This
work highlights the crucial role that folk art plays
in our history being the evidence of our Tatarness.
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If history shows that the Tatars have lived in
the Eurasian steppe since ancient times, oral folk
art reinforces this fact, makes it more convincing
reflecting the gradual development of our nation.
The Tatars, living in the territory of Bashkortostan,
have the same types and genres of folklore as
known in the national folklore; moreover, the rep-
ertoire of folk art here is similar to the commonly
known Tatar folklore. This fact can be confirmed
by the materials included in the third volume of
“Folk Art of the Tatars of Bashkortostan”.

We live in an era when increased attention is
paid to the historical, spiritual and cultural monu-
ments of our people. The role of oral traditions in
clarifying new issues of the time is indeed enor-
mous. Going back to our roots to find out when our
compatriots settled in the lands of modern Bash-
kortostan and made it their Homeland, identifying
the features of their everyday life, examining the
historical events that changed their lives, their rela-
tionships with neighboring ethnic groups, local
terms for natural assets — these and other important
facts and phenomena, related to oral traditions and
included in the reviewed series, are all monuments
recorded from our compatriots, living in the territo-
ry of Bashkortostan. Each of them can shed light
on many issues in different aspects, helping to
more accurately and fully restore the history of our

people. “Folk Art of the Tatars of Bashkortostan”
series, based on the territorial principle, is a clear
example of how often oral traditions can reflect
what the material and non-material historical
sources cannot describe.
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“BAIIKOPTCTAH TATAPJIAPBI ®OJIBKJIOPBI”
(KA3AH: TOhCH, 2021) ’)KBIEHTBIK/IAPBIHA bos1JIoM9

JInaus XaTun Kbi3bl MOXoMMIT:KaHOBA,

I'. U6pahumos ucem. Ten, ono6usT hom coHraTh HHCTUTYTHI,

Mokamo 2021

enga Kazanma Homep uTenroH

Poccus, 420111, Kazan ., K. Mapke yp., 12 Hue iopr,
lilmuhat@mail.ru.

“BamkopTcTan  Tarapiapbl  (QOJILKIOpPHI”

KBICHTHIKJIApbIHA 0JsUIoMd Oysiapak s3bUIraH. PeleH3eHT TymuiaHraH (OoJbKIOp MaTepualibiHBIH
OaiubirbiH hoM TepriesereH, poHHM MHCTPYMEHTAPUIHBIH THKIIEPEIraHiereH ouirenu. Makansas Oy
aKaJeMUK OacMaHbIH HMKE TOPKH XaJIBIKHBIH MOJOHM TOPMBIIIbIHIA KbliMMOTe hom ohomusite

ACCBI3BIKJIaHA.

Ten Temenuaop: Ttartapnmap, Tarap ¢onbkiopsl, bamkoprcran PecmyGmukacel, Tatapcran

PecnyOnnkacsr.

Tarap XanKbIHBIH JYPTTOH Oep ejele TeHd
Tarapcranna smu. Kanran eneme Poccust dene-
paumsiceHeH hoM JeHBbSHBIH Tepiie MOYMAaKIIapbIH-
na romep kuuepa. 2010 enrsl xajblk UCo0EH amy
HOTHXKaIope OyeHua, TarapcTaHHAH KOHYBITHIIITA
ypHamkan bamkoprcran PecryOnukaceiHaa reiHa
7a 1 MMJUIMOHHAH apThIK TaTap SIIOTOHJIEre MOrb-

nyMm. CaH srplHHaH Oupens Tarapiap eueHuYe
YPBIHHBI AITITT TOPa, Oy UCa pecyOInKaa oyde
XaJIBIKHBIH 24,78 MpOLEeHTHl JUroH cy3. TaOursi,
BamkopTcTan TeppUTOPUSACEHIS KOH MTKSH TaTap
XaIIKBIHBIH PyXU MUPACHI TATUMHIPIIO 3YP KbI3bIK-
ChiHy ysTa hom Oy OaiinbikHBI Oaprnam, TyIuiam,
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TBIAIBMU  HUTE3[0 OWpoHY TyMaHuTap (oHID
ohamusTiie OyprIdIapHBIH Oepce OyIbII Topa.

Xazepre bamkoprcran  PecmyOnmkackiama
TrOMEp WMTKOH TaTapilapHbIH STHOTEHE3Bl, TapuXH,
MomoHM hom Tenm y3eHUONEKIope TaJMMHIP
TapadpIHHAH MIAKTHIN eiipoHenroH. [llymnait Gymnca
na, Oupenore TaTap TeJUle XaJbIKHBIH MUJUIA
Y30HMITEeNoHeIIEe MACBAJIOCEHAD 09Xaochop oJera
Kazmop THIHTAaHBI IOK. by xohorron bamkoprcran
TOOOTECHIO OOPBIH-OOPBIHHAH JKUPJIC XaTBIKHBIH
3yp ©JICUICH TOLIKWI UTKOH TaTapiapHbIH (OJIbK-
JOp ocopiope TypblHIA (UKEp anbliry; oJere
apeayija Tarap XaJblK aBbI3 MXKATBIH >KbII0 hom
OUpoHY TapuXbIHA, TaTap (OJIBKIOPBIHBIH Xd3epre
TOPBILIBIHA KY39TYy sicay OYyreHre KeHAQ aKTyallb
MOCBHOJIONIOPASH CaHaa.

Bamkoprcranaa soyde MAJUISTTILLTOpeOe3HE
elipony IoHonemeHno Kazan ¢(oHHEM y39KIapeE,
aeppiM anranga Tartapcran @oHHOpP aKaaeMus-
cener ['. MoOpahumos ucem. Tem, omobuar hom
COHTaTh MHCTUTYTHI TATUMHOPE IIAKTHIN SMI aNbII
Oapa. Oiituk, 2017 enga bamkopTcTaHHBIH
Cropnebam  paiioHbIHA ~ KOMIUIEKCIBI  (DOHHU
9KCIEAUINS OCIITHIPBUIBII, aHBIH HOTHKAJIOPEHEH
«MUTU-MOIOHU  MHpPAchIOb3. MDoHHU DKCIENU-
LUSUIOP XO3WHOCEHHOH» CEPUSICEHd MKE KHCOKTOH
TOpraH KWTAIUIAPHBIH OacbUIBI YBITYBI IIYIIBI
OMTBUIBIIIHBIH, ~ aYblK ~MHUCallbl  OyJIBII  TOpa
[Muimu-MooHH  MUpPAchiObI3, 1 HUe KHCOK],
[ MUIuTu-Mo1oHN MUAPACHIObI3, 2 HU€ KUCIK].

1921 enpa “bamkoprcTan Tarapiapbl (Qoybk-
JIOpB!” AWM aTajraH ©4 KUTalTaH TOPIraH >KbICH-
THIKHBIH OacbUIbIN YbITYBl bamkoprcran TebsreH-
Jlore TaTapiapHbIH pyXu OalNbITBIH, aepyda KUH
Tapajbllll ajraH XaiblK WKATBIH auy Oy FOHAJIEIITd
TtarblH Oep Mehum anmeim Oynnel [bamkoprcran
Tatapiapbl ¢Gonbkiaopsl. Kenbarteimn hoMm keHBsK-
KeHOaThII paiionHap|, [bamkoprcran TaTapiapsl
¢onbknopel. TeHbsk hoM  TOHBIK-KOHYBITBILI
paiionHap], [bamkoprcran TaTapnaps! (GONBKIOPEL.
Y30k hoMm TeHbsK-KeHOaThII paioHHap]. ToMHap-
HBl Te3yye, Kepem Mokamo hom aHjmarManap
aBTopbl - M. K. ®a3nernuHoB, (oHHM peIaKTOpEI -
K. M. MuHHyIHH.

Kurammap TtupoH, makteii kwH hom Oait
JuTaNIeKIIe Oyiynapbl O€loH MIbTUOAPHBI >KAJlel
utd. TomHapHbIH Te3eneuie bamkoprcTan Tebare
TaTapJiapblHHAH SI3BIN aBIHTaH (DOJILKIOP JKaHp-
JapblHHAH aBbUl TapUXJApbIH, PHUBAATHISPHE,
JiereHanapHbl, MU, COMITOK, MI3OK, SKHAT, 09eT
YPHOKIIOPEH, MOHKOTIOP, XalblK O KBIPIIapHI,
adOpUCTUK >KaHpIapHbl, Hoysa hom Oanamap
(ONBKIOPHIH reorpadyk NPUHLUNTA YPHAIITHIPY-
JlaH TeIOapoT. bepeHue KUTAIHBI a4bIl KUOSPToH

“Kepenr’to, THILUIBIKIAPAA, TUTYJI OWUTIOpPEHASTE
pesfoMena hop TOMHBIH Kaicel palOHHApPHBI
WHJIOBE adblkiiaHa. bepeHue TomMaa — KeHOAThIII
hom keHBSK-KeHOATHII palloHHAp, WKEHYE TOMJA
— TOHBSIK hoM TOHBSK-KOHYBITHIII, & OY€HYE TOMAA
HCO — V39K hoM TOHBSK-KOHOATHII parioHHAP.

Tesyue-aBrop, bamkoprcraH Tarapiapsl Xa-
JBIK aBBI3 WXKAaThlHA OarblIaHTaH oJiere >KbICH-
TBIKIAPHBI ~ OIUIOTOHID, OepeHde  4yuparTa,
TUKIIEPEHYYENdp 6©4YeH TaTap (OJIBKIOPHIHBIH
JIOKaJb Y3CHYSNCKJIOPEH 4YarblIThpMa IUIaHaa
aHaNM3IIay MOMKHUHIIETCH TYABIPY MaKCaThIH aira
kyiiran. U. ®@aznernuHOB Tatap (OIBKIOPHIH
OcepOeren cucrtema Oyrnapak eiipoHo hom Oosutn.
[lyn yk BakbITTa dJ1ere Xe3MaT OYreHre KaTiayJbl
WKTAMATrBIA-COSICH BasTBIATBTS TaTap XaJIKBIHBIH
OeTeHJIeTEH cakiay, aHbl Tepje Tapaduapra
TapTKanayra-Oyjiraioyra 10Ja KyAMayHbl J1a KY3[9
TOTA.

IlyHpICBIH 12 WCKOPTY MehuM: 4 TOMIIBIKTA
(GONBKIOp YPHOKIOPE XalbIKHBIH JKUpJIE Tel
Y3EHYONEKIOpEH Cakial TOKBAMM HTENd. Ajma
OWUTENToHY9, KHUTAIHBI TO3ET9HN, Teorpaduk
MPUHIIMI HUTE3 WTeN aiblHraH. by Oynener,
HIAKTHIA JIOPKSAS INapTibl Oylica Aa, TamoiH
KY3JIEKToH KaparaHaa hom Ttarapiap KOMITAKTIBI
AIIA TOPTaH aepbiM Oep TEPPUTOPHSIS TapairaH

(OJIBKIIOp  YPHOKJIOPEHd HWI'bTUOAPHBI  IOHANITY
KohoTEeHHOH YHBIIUIBL.

“BamikopTcTaH  TaTapiapsl (honbKIOpHI”
KUTAIUIapBIHBIH ~ OepeHueceHo  bamkopTcran

KOHOATHIII hoM KeHBbSK-KOHOATHIIN pallOHHAPHI
TaTapiaapbIHBIH (OIBKIIOP 9Copiope KepTenraH. by
To0OoKKo KazaH XaHIBITHI KUPISPEHIS ypHAIIKaH
bumbymnok, Spmokaii, TyiiMasbl, by3nok, Ouiioi,
Musike, [lapan paitorraps! kepa. Ten xxohoTeHHOH
KaparaHja Jna, Oy SK TaTapiapblHbIH COMIIoIIe
TaTtap omo0M Telie HOpMalapblHHAH OeTeHoN
aeppuUIMbI. Tommarel MaTepuaiiap TaTapiIapHBIH
STHUK OOTEHIETeH, XaNbIK WXKaThl JCOPIOpEH
cakiay hoM mponaraHjanay ama MWLM TapuxKa
UrbTHOApHBI KO4oWTs [bamkopTcran TaTapmapsl
¢donbkiopel. Kenbareim hoM KeHBSK-KOHOATHIIT
pationHap].

HNkeHue xutamHblH 34TasiereH bamikoprcTaH-
HBIH TOHBSK hoM TOHBSK-KOHUBITBIIIBIHATEl STHUK
SKTaH KatHamr OynraH AckbeiH, Kapaunen, Keliirst,
Kpacnokama, Mauetiie, Toreuwne, SAHaBbu1, ejeml-
4o Hypuman, VYwuanel pailioHHapbeIHIAQ >KblENTaH
¢donbkiop Marepuayuiapbl Tomkma wurd. lllyHa
KYpe KHUTanTa Tepyie OTHHUK TPaTuIisUIOPHEH
TapUXW 3aKOHYAJBIKJIAPbIHA HHUTE3JIOHEI, Ypelen
KiiyeHs hom Oep-OepceHs MOTBIHTHI siCaBBbIHA
ohomusar Owupenran. Tomra Tatapiap aepyua
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KYIUION SALIOTOH aBbULIApAAH >KbledraH (osbKIop
ocopsiope reHd keprenraH [bamkoprcran TtaTap-
napsl GonpkiIopsl. TeHbSK hoM TOHBAK-KOHUBITBILI
paitonHap].

bamkopTcTaHHBIH V30K hoM TOHBAK-KOHOATHITIT
TeboreHmore Yakmareim, Mem, bakansr, Jlypreii-
ne, bopaii, banrau, Kymnapenko, Ynmmoe paiion-
HapblHa TOMEp WMTKOH TaTapiapHbH (osbKIop
9CopJIope eUeHYE KUTAIKa KepTeiroH. by Te0oKTo,
TeN ArBIHHAH, HWIE3/19, MOHOATHHUK, Tarapiap
KYIUeJleKHEe TOMIKMI UTd. by Tomaarsl QombKiop
YPHOKIIOpe 1o OarKaiapblHAarsl CTPYKTypa OyeH-
4a, JKaHp NPUHLUIUIAPBIH MCOIKS ajbll ypHAIIThI-
peutran  [bamkoprcran TaTapmapbl  (OJIBKIOPHI.
Y30k hoM TeHbsIK-KeHOATHIII palioHHAp].

hop ToMaare! aepbsIM TEKCTHBIH KalluaH, KaHChl
aBBUIJIa KEMHOH, KeM Tapa(blHHAH S3BIN aJbIHYBI
KYPCOTC/IToH, Ar'bHU TOMHAapAarbl MaTcpuall TOral
nacnoptianrad. by kuramnmap — bamkoprcranaa
SIIOYYE TaTapiapHbIH MWIIHM-MOISOHH MHUPACBHIH
Oapnarm, aHBl XajblKKa TOKBIUM HTYAQ KHUTIU
Xe3MoT. XaJnbIKHBIH Y3 OallblHHAH KUYEproH
BaKblrajgapbl  TypbIHAA  COWMJIOTOHIS  KYp9,
(OJIBKIIOp acopiIape 91001 KBIHMMOTKS /19, TAPUXHU
ohomusTks a0 wus. PuBasThiop, JereHpanap,
MuGbIap — TETSCS KAWChl XaNBIKHBIH WH OOPBIHTHI
TapUXbIH OUPOHYAd MehMM  YblraHaKJIapHBIH
Oepce. XanblK WXKaThl >KaHPJApPBIHAA OSJTopre
OysIHHapHBIH TOpMBIII (ancadace, TaKpHudace,
TapUXH YTKOHE, XaTepe yarblibii Tadba. KutanHueig
hop TOMBIHJarsl Marepuan TaTap MUIUIOTEHEH
Oepromiiere HAesiCeH paciblif. AJap XaJjbIK MXKAThl
IOHOJICIIEHeH 19, huuIIMKce3,  TaTapJIbIKHEI
JIOITUILIOBEHS OAChIM SICHIN.

Tapux TarapiapHelH EBpasust nananapbiHaa
OuK OOpBIHIBI YOpJapAaH YK SIISN-KOH HTel
KWIYEH IOJIMIIIM WKSH, XaJIBIKHBIH aBBI3 MKAThI
ocopiope 9 IIylIbl XaKbIMKaTbHE KOYOWTeTl,
nucbamian KblHA KajJMbIi, 9 LIyl YK TapHUXHBIH
93JIEKJIE POBEILUTS YCEII-Y3r9peleH 19 YarbUlapIpa.
Bamkoprcran Te0oreHId roMep HWTKOH Tarapiap
(donbKIOpbIHA J1a OapIIBIK aBbI3 KATHl TOPIPE
hom skaHpnapel Xac, XallblK W)KaThIHBIH Oupezore
penepryapsl roMyMTaTap (OJBKIOPBIH KOJIAYIbIH.
By ¢ukep “Bamxkoprcran Tarapnapel (OJBK-
JIOPBI’HBIH 3 TOMJIBITBIHA KEProH Marepuaiapra
KY39TY OeloH pacnaHa.

XankeIObI3HBIH TapUXblHA, pyXd hoM MomoHU
SAKSIpIIopeH Oaprayra UTbTHOAp KOUOHToH dopna
ammoe3. 3aMaH TyIBIPraH sHa copayjapra adblK-
JIBIK KEePTYI® XaJbIK aBbI3 HXKAThl 9COPIIOPCHEH
pone, WblHHAaH na, Ouk 3yp. Tapmx TemkeneHa
Teler, xa3epre bamkopTcTan >KUpJIOpEeHEeH Kalchbl
JIOBEPIIOPJIOH  MUJUIOTTOUUIOpeOe3 eueH Baran
OyJybIH adyblKiiay, MOHJArbl TaTapjapHBIH TOpPJIC
OJIKOJIOPTd  Kapblii  TOpraH  OOpBIH-OOpHIHHAH
KHITOH  AOIOY-TOPMBIII  HUTY  Y3€HYIEKIOpEH
OmIrenay, TapuXyu BaKbIWTAJIAPHBIH ajlap TOPMbI-
IMIBIHAATEl POJIGH THKIIEPY, KYpIIE XalbIKiIap
OeroH MOHACO0aTIIope, KUP-CYy aTaMallapbIHBIH
STUMOJIOTHSICE KEOSK MOCHAJINIOPHE OHpoHYTra Oy
TEPPUTOPHUSIS SIIOTOH MULIOTTOUUIOPISH  SI3BII
aNBIHTaH SOKAPIOP Y3IOPEHHOH 3Yyp Ol KepTo,
XaJKBIOBI3 TAPUXBIH TOTANIPIK, TYNBIPAK TOPTHI-
3pIpra Oyneima. TeppuTopuans NPUHIUIHEL YUEHD
anrad  “bamkopTcTtaH Tarapnapsl  (OIBKIOPH”
JKBICHTBIKIIAPEI — MaTAu hom wmatmum OynmmaraH
TapuXW YbIFAaHAKJIAP COMJION OeTepo aaMaraHHbI
KYTI BaKbIT XaJIBIKHBIH aBBI3 MXKATHI 9CapIope OasH
WTS alTyHBIH a4bIK MUCAJHI.

OA0uAT

Bashkortstan Tatarlary folklory. Kenbatysh hom
keniak-kenbatysh raionnar (2021) [Tatar Folklore of
Bashkortostan. West and Southwestern Districts].
Tezyche hom alatmalar - I. K. Fazletdinov. 312 p. Ka-
zan, TARSI. (In Tatar)

Bashkortstan  Tatarlary folklory. Teniak ham
teniak-kenchygysh raionnar (2021) [Tatar Folklore of
Bashkortostan. North and Northeastern Districts].
Tezyche hom alatmalar - 1. K. Fazletdinov. 296 p. Ka-
zan, TARSI. (In Tatar)

Bashkortstan Tatarlary folklory. Yzok hom toniak-
kenbatysh raionnar (2021) [Tatar Folklore of Bashkor-
tostan. Central and Northwestern Districts]. Tezyche
hom alatmalar - I. K. Fazletdinov. 304 p. Kazan,
TARSI. (In Tatar)

Milli-medani mirasybyz: Bashkortostan Tatarlary
(2021) [Our National and Cultural Heritage: Tatars of
Bashkortostan]. Starlebash. 1 nche kisak. 2 nche basma.
440 p. Kazan. (In Tatar)

Milli-medani mirasybyz: Bashkortostan Tatarlary
(2021) [Our National and Cultural Heritage: Tatars of
Bashkortostan]. Storlebash. 2 nche kisok. 2 nche basma.
448 p. Kazan. (In Tatar)
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PEINEH3UA HA KHUI'U U3 CEPUU «POJIBKJIOP TATAP
BAIHIKOPTOCTAHA» (KA3BAHb: UAJIN, 2021)

JInnusa Xarunona MyxameT3siHOBA,
WucTtutyT sA3b1Ka, TUTEpATyphl U HcKyccTBa uM. I'. M6parumosa AH PT,

Poccus, 420111, r. Kazans, ya. Kapna Mapkca, 1. 12,
lilmuhat@mail.ru.

CraThs HOCHUT XapakTep peleH3uu Ha KHUru u3 cepuu «Donbkinop tatap bamkoprocrana», yBu-
nepimeii ceer B Kaszanu B 2021 rogy. PeneH3eHT oTMedaeT OOraTcTBO M pa3HOOOpa3ue COOPaHHOTO
(OTBKIOPHOTO MaTepraia, BEIBEPEHHOCTh HAYYHOTO HMHCTPYMEHTapus. B craTtbe momuepkuBaeTcs
LEHHOCTh W 3HAaYEHHUE 3TOr0 aKaJeMHUIeCKOTr0 COOpHHMKA B KyJNbTYpPHOH JKH3HU JBYX TIOPKCKHX pec-
My OHK.

KaoueBble ciioBa: Tatapbl, TaTapckuidl Goipkiop, Pecrybmmka bamkoprocran, Pecrybnmka Ta-
TapCTaH.
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