TATARICA: PERSONALIA

DOI: 10.26907/2311-2042-2021-16-1-179-187

THE OUTSTANDING PERSONALITY OF THE TWENTIETH CENTURY:
NAZIB ZHIGANOYV (ON HIS 110TH ANNIVERSARY)

Zhiganov Nazib Gayazovich
(January 15, 1911-June 2, 1988)
was a composer, music and public
figure, teacher, Honored Art Worker
of the TASSR (1939), RSFSR
(1940), the first chairman of the
Union of Composers of Tatarstan,
the Secretary of the Union of
Composers of the USSR (from
1962) and the RSFSR (from 1957),
People's Artist of the USSR (1957),
professor (1953), laureate of State
Prizes, holder of numerous orders
and medals, Hero of Socialist Labor.

In 1938, he graduated from the
Moscow Conservatory, G. Litinsky
class of composition. In 1939-1977,
he was the Chairman of the Board of
the Union of the TASSR Compos-
ers’ Organizing Committee.

In 1941-1943, Nazib Zhiganov
was the artistic director of the Tatar
Opera and Ballet Theater.

1945-1988, he was the rector of
the Kazan Conservatory.

Zhiganov was also: a member of
the Committee for the Republican
Prize named after G. Tukay (from
1958); a member of the committees
for awarding the Lenin and State
Prizes in the field of literature and
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KuhanoB Hoxxkun TIasn3 yJasl
(1911 ennpir 15 reriaBaps! -1988
CHBIH 2 WIOHE) - KOMIIO3UTOD,
My3bIka hoM >KomoraTh 3IUIeKiece,
nemaror, TACCPHBIH aTka3aHTaH

COHTaTh JMUIeKIIece (1939),
PCOCP (1940), Tatapcran
Komrmosuropmap Oepuereney
OepeHue pawuce, CCCP
KommnosuTopmap Oeprere

cekperape (1962) hom PCOCPHbIH
(1957), CCCPHBIH XaJIbIK apTHUCTHI
(1957), mpodeccop (1953), Jdoymor
MPEMUSIISpE J1aypeaTsl, KYMCaHJIBI
opaeH hom Memampiop  wmice,
Coumanucruk Xe3mar ['epoe.

1938 emma I'. Jlutunckuit
HUCEMEHIOre KOMIIO3HINSA KJIAaCCHI
Oyenua Mackay KOHCEpBAaTOPHUSICEH
TOMaMJIbIH.

1939-1977 ennmapga TACCP
KommozuTtopnap Gepierener oem-
TBIPY KOMHTETBI, HIApd pPIUCE.
1941-1943 ennmapna Tarap omepa
hom ©Oamer TeaTpHIHBIH COHTaTh
)KuTokdece. 1945-1988  emnmapna
Kazan xoHcepBaTopusice peKTOpEI.

H. XuhanoB mrymait yx T.
Tykaii wncemeHzmore pecmyOnnka
peMusice OyeHua KOMUTET
ars3ackl Oyunein Topa (1958 ennan);
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Kuranos Ha3u6 I'asizoBuy (15
auBapg 1911 r. — 2 nrons 1988 r.) —
KOMITO3UTOpP, MY3BIKIBHBIH M 00-
IIECTBEHHBIH AesATeNb, Neaaror, 3a-
CIy)XCHHBI  JIeATeNlb ~ HCKYCCTB
TACCP (1939), PCOCP (1940),
nepBblid nipenceaarens Coro3za KOM-
no3uTopoB TarapcraHa, CeKpeTapb
Coroza xommo3uropoB CCCP (c
1962) u PCOCP (¢ 1957), napon-
ueiii aptact CCCP (1957), npodec-
cop (1953), naypeat ['ocynapcTen-
HBIX TIpeMui, o0iagaTelh MHOIO-
YUCJIEHHBIX OPJCHOB M MeAalieH,
I'epoit Counanucruueckoro Tpyna.

B 1938 r. okoHums MoCKOBCKYIO
KOHCEpBAaTOPHIO 10 KJIACCY KOMIIO-
s3unmu y I'. Jlutunckoro.

B 1939-1977 rr. mpencenarens
OpraHU3allIOHHOTO KOMHUTETA,
mpasnerns Coro3a KOMITIO3UTOPOB
TACCP.

B 1941-1943 rr. XymoxecTBeH-
HBIM pykoBoautens Tarapckoro rte-
aTpa omepsl u Oanera.

B 1945-1988 rr. pexrop Kazan-
CKOM KOHCEpBAaTOPHUU.

JKuranos Taxke SBISUICA Wile-
HoM Kowmmurera mo pecmyOiaukaH-
ckoif mpemun uM. I'. Tykas (c 1958),
YJIEHOM KOMHTETOB IO HPUCYKAE-
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art under the Council of Ministers of
the USSR (from 1961); a Deputy of
the Supreme Soviets of the RSFSR
(1951-1959), the TASSR (1963—
1967 and 1971-1988) and the USSR
(1966-1970).

The composer's creative heritage
consists of 17 symphonies, 8 operas,
3 ballets, program symphonic
works, chamber instrumental works,
vocal and choral compositions.

o1a0usaT hoM coHrath JIKaCceHId
CCCP Munuctpaap CoBetsl Kap-
meHnarel  Jleamn hom  [Jloymor
npeMusiope  OyeH4a  KOMHTET
arp3acel (1961 enman); PCOCP
KOraper  CoBernapel  memyTaTs
(1951-1959), 1963-1967 hom 1971-
1988 emmapma TACCP [IOrapw
Cosersl hom 1966-1970 ennapna
CCCP Oraps! CoBeTHI A€TyTaThI.

KoMII03uTOpHBIH MXKaau MHpa-
cel: 17 cumdonus, 8 omepa, 3 Oa-

Huto Jlenunckoit u T'ocymapcTBeH-
HOU NpeMHHU B 00JIaCTH JIUTEPATYPEI
u uckycctea mpu CM CCCP (c
1961), memyratom BepxoBubix Co-
BETOB PCOCP (1951-1959),
TACCP (1963-1967 u 1971-1988),
CCCP (1966—-1970).

TBopueckoe Hacienne KOMIIO3H-
Topa cocraBistor 17 cumdonuii, 8
omep, 3 Oanera, mpoOrpaMMHbIC
cuM(pOHUYECKHE MPOU3BEACHUS,
KaMEepHO-UHCTPYMEHTAJIbHbIE IIPO-

JeT, porpamm CUM(OHUK  W3BENICHMS, BOKAJIbHBIE M XOPOBBHIC
acopiope, Kamepa-MHCTPYMEHTaJlb  COYMHEHHUS.

ocopiep,  BOKaIb  hom  xop

acapIape.

“The temple of music, created by

the artistic energy of Nazib Zhiganov,
is not only the Kazan Conservatory,
now bearing his name, but also

in fact, the entire modern musical
culture of Tatarstan ™.

R. Abdullin

The year of 2021 marks the 110" anniversary
of the greatest Tatar composer Nazib Zhiganov
(1911-1988) whose personality played a huge role
in the formation and development of Tatar profes-
sional music.

Nazib Zhiganov was born into a working class
family in Uralsk on January 15, 1911. Having lost
his parents early, he became a pupil of an orphan-
age. From a young age, Nazib Zhiganov eagerly
participated in the activities of pioneer groups,
helped in the preparation of musical numbers for
various events. Music occupied a special place in
the life of the young man. He mastered piano play-
ing on his own, learned to play by ear and impro-
vise. In 1928, Nazib Zhiganov entered the Kazan
Musical College in cello (R. L. Polyakova) and pi-
ano (M. A. Pyatnitskaya). Two years later, he was
sent to the Moscow Regional Music College where
he studied at the composer department in the class
of G. L. Litinsky.

Within the walls of this Music College,
Zhiganov’s first works were created - piano and
vocal works, arrangements of Tatar folk songs.
The String Quartet became his diploma work. Af-
ter the concert performance of this work, Zhiganov
was immediately enrolled in the third year of the
Moscow Conservatory.

In subsequent years, the name of Nazib
Zhiganov was associated with many significant
dates in the history of Tatar culture: the first sym-
phony of the composer opened the Tatar State
Philharmonic Society (1937), his opera “Kachkyn”

(The Fugitive) (the composer’s diploma work at
the conservatory) opened the Tatar State Opera and
Ballet Theater ( 1939), the opera “Altynchuch”
(The Golden-haired) grandly opened a new theater
building (1956), which in the same year was
named after the Hero of the Soviet Union Tatar
poet Musa Jalil. In 1941-1943, Zhiganov was the
artistic director of this theater. The name of Nazib
Zhiganov is also closely associated with the activi-
ties of the Union of Composers of Tatarstan,
Zhiganov was its first chairman, as well as the sec-
retary of the Union of Composers of the RSFSR
(from 1957) and the USSR (from 1962). From
1958, the composer was a member of the Commit-
tee for the Republican Prize named after G. Tukay,
as well as a member of the committees for award-
ing the Lenin and State Prizes in Literature and Art
under the Council of Ministers of the USSR (from
1961).

Nazib Zhiganov was one of those who initiated
the creation of the Kazan State Conservatory
(1945) and the Secondary Special Music School
(1960). From the moment the conservatory was
opened until the end of his days, he was its perma-
nent rector whose efforts were devoted to the de-
velopment of professional musical education in
Tatarstan. In 1945, the piano, orchestral, vocal,
conductor-choral, theoretical and composer facul-
ties were established at the conservatory. To pre-
pare national musicians, Zhiganov invited the best
teachers from all over the country, including the
conductor Nathan Rakhlin. Thus, the Tatar com-
poser school was formed and Kazan performing
schools were created (for example, the Kazan
school of choral conducting). Also, student ensem-
bles were created: a symphony orchestra (directed
by J. G. Sadrizhiganov), a choir chapel (its director
and conductor was S. A. Kazachkov) (1947), an
orchestra of folk instruments (1961), a brass band
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(its first director and conductor was Sh. G.
Nizamutdinov) (1970), the Chamber Orchestra of
the Conservatory (its director and conductor was
V. A. Afanasyev) (1979) and chamber ensembles.
In 1972, thanks to Zhiganov, an organ appeared in
the republic, and an organ class was opened at the
conservatory (1979). Students not only from the
Volga region, but also from other parts of the
country studied at the conservatory. All this gave a
great impetus to the development of the musical
culture in many national republics. In 2001, the
Kazan State Conservatory was named after Nazib
Gayazovich Zhiganov.

While studying at the Moscow Conservatory,
Zhiganov closely communicated with many cultur-
al figures from Tatarstan, including composers J.
Faizi, A. Klyucharev, M. Muzafarov, F. Yarullin
and others. His acquaintance with the poet Musa
Jalil grew into a great friendship [Dulat-Aleev, p.
242]. Subsequently, it influenced the composer’s
creative musical trend. Nazib Zhiganov devoted a
lot of time and effort to the development of the na-
tional theater, to the creation of musical and stage
genres in Tatar music and the implementation of
national traditions in professional music in general.
He created such musical and theatrical masterpiec-
es as: the operas “Kachkyn” (The Fugitive) (1938),
“Irek” (Freedom) (1939), “Altynchuch” (The
Golden-haired) (1941), “Ildar” (1942; “A Road to
Victory” in the 2nd edition, 1954), “Tuluk”
(Tyulyak) (1944; “Tyulyak and Su-Slu” in the 2nd
edition, 1967), “Shagyir” (The Poet) (1947),
“Namus” (Honor) (1950), “Jalil” (1956); the bal-
lets “Fatykh” (1943), “Zehra” (Zuhra) (1944; the
2nd edition, 1969), “Nzheri” (1969).

In many of his operas, social issues are raised
(the themes of uprisings, the struggle against op-
pression and the enslavement of man, intertwined
with the fate of people in love). The opera
“Kachkyn” depicts the events of the Pugachev up-
rising through the tragedy of two lovers; in
“Altynchuch”, the theme of the struggle of the Ta-
tar people with the Mongol conquerors is shown;
“Irek” i1s devoted to the October Revolution; the
plots of the operas “Ildar”, “Namus” and “Jalil” are
connected with the Great Patriotic War.

Deep psychological insight, the national ele-
ment, the wide scope of the crowd scenes and the
heartfelt theme of lyrical scenes make it possible to
define the personality of the composer as an out-
standing thinker who had a subtle sense of this
world.

Many decades have passed since Zhiganov’s
first operas were created, but the themes, raised by

the composer in his works, remain relevant in the
21st century. Today, there is a tendency to restore
Zhiganov’s musical and theatrical opuses on the
big stage, an interest in opera is awakening.

In 2011, the Opera Studio of the Kazan Con-
servatory  staged N.  Zhiganov’s  opera
“Altynchuch” in the Kazan Kremlin (as part of the
First International Opera Festival “Kazan Au-
tumn”). Nazib Zhiganov completed work on his
opera in February 1941. This performance about
the struggle of the Bulgars against the Mongol
horde was staged ten days before the start of the
Great Patriotic War (June 12, 1941) and received a
special response from the audience. 70 years later,
the image of Altynchuch was revived on the big
stage and was again warmly received by the pub-
lic. The walls and square of the Kazan Kremlin, in-
side which the musical and stage performances
took place, in combination with the music of
Zhiganov, added a special flavor to the production,
creating a sense of belonging to the history of our
people.

In 2017 and 2019, Zhiganov’s opera “Tyulyak
and Su-Slu”, which crowned the creative work of
the composer, was performed in Kazan and Mos-
cow. The plot of the opera “Tyulyak” is based on a
collection of various fairy tales and legends of the
Volga-Ural Turks, telling about fortitude, strength,
courage, true love and self-sacrifice for the sake of
lofty goals, as well as the complex internal contra-
dictions of the main characters. The profound phi-
losophy, history and national traditions, inherent in
the opera, were ‘“regained” from the archival
“oblivion” and raised to a new level by the efforts
of the Opera Studio at the Kazan State Conservato-
ry. For several years - the first production was
staged in 2017, the last in 2019 — the prominent
figures of Kazan, who made up a professional team
of like-minded people, worked on the stage im-
plementation of this opera.

Zhiganov wrote the opera during the last years
of the Great Patriotic War (in 1944— 1945) when
the image of the people’s defender had a special
meaning. The modern reading of the opera is a
look of our contemporaries into the past to experi-
ence those events through the prism of their own
understanding and perception. The 2017 perfor-
mance was dedicated to the composer Nazib
Zhiganov and the outstanding conductor Fuat
Mansurov, who participated in the performance of
all of the composer’s operas. Later, within the
framework of the 14™ International Theater Festi-
val of Turkic Peoples “Nauruz”, the production ac-
quired new live scenery - Lake Kaban and a huge
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wall on the embankment near the theater named af-
ter G. Kamal, which added a certain archaism and
special flavor to the performance. Moreover, the
opera could be seen by a much larger number of
listeners than in a concert hall or on a theatre stage.
A great achievement was the staging of this per-
formance in Moscow, within the framework of the
Fourth Festival of Russian Musical Theaters “See
Music”. The national epic was shown to the so-
phisticated public of the capital and was a great
success.

This opera has a special musical language —
one can hear the intonations of Tatar folk songs, its
leitmotifs are close to the folk themes; at the same
time, the solo parts have intonation moves unusual
for Tatar music, which are not easy to perform,
there is a frequent change of meter and a complex
harmonic language in some places ... Many re-
searchers draw an analogy between Zhiganov’s
opera “Tyulyak™ and the fairy-tale operas by the
composer Rimsky-Korsakov, noting new ways of
using nationally characteristic harmonic means:
various uses of pentachords; quarto-quint parallel-
isms as a special paint depicting the traditional
“sound ideal” (the term coined by I. Zemtsovsky)
of the Volga-Ural Turks. This technique was im-
mediately further developed in the work of Tatar
COMmposers.

As Artemy Zarifov notes in his dissertation on
Zhiganov’s opera works, “Tyulyak and Su-Slu” is
based on the recitative-declamatory type of
thematism, the structure of which goes back to the
Wagnerian-type musical drama, characterized by a
high degree of thematic concentration and motiva-
tional interaction [Zarifov, p. 23]. Zhiganov ex-
panded the stylistic origins of melody from folk-
lore similarity to generalized melody, while pre-
serving the national intonation of the thematism.

The storyline of the opera requires a lot of act-
ing, maturity of mind, and, simultaneously, youth-
ful passion and insane energy. The theme of de-
fending the homeland is framed by the images of
the main characters and their personal experiences.
The image of Tyulyak, for example, is permeated
with deep psychologism [Motigullina, p. 161], the
main character often finds himself in a situation of
choice, on which not only his life hinges, but also
the lives of those around him. The performance
raises questions of moral guidelines, rare human
qualities that are relevant at all times.

Zhiganov’s operas are full of plot lines, the im-
ages of a mystical and real nature, small scenes
with the participation of 2-3 characters and mas-
sive choral scenes. These are full-fledged classical

operas, containing certain performing difficulties,
with their own philosophy and amplitude.

Zhiganov is a composer of opera and sym-
phonic thinking. The author laid the foundations
for his operas in symphonic genres, chamber in-
strumental compositions, romances and songs
[Aksiuk, p. 23]. The orchestral fabric of his operas
is permeated with thematism, a variety of timbres
and colors, the composer’s tendency to sympho-
nize the opera is also expressed in his desire for the
cross-cutting development.

For the Tatar people, resuming the stage life of
his most complex and very important national op-
eras, such as “Altynchuch”, “Tyulyak and Suslu”,
means to give them hope for the preservation and
transmission of the best examples of national cul-
ture and history to the younger generation, hope
for the preservation of the native language and
manifestation of respect for their traditions and
their own roots.

Zhiganov’s opera oeuvre is truly multifaceted;
however, the most extensive field of the compos-
er’s activity is his symphonic works. The creation
of program compositions for a symphony orches-
tra, based on the national melos, triggered the for-
mation of Tatar symphony. The composer created
a whole layer of works for a symphony orchestra:
17 symphonies, a symphonic poem ‘“Kyrlay”
(1946), a suite on Tatar themes for a symphony or-
chestra (1949), an overture for a symphony orches-
tra “Nafise” (1952), “Symphony novellas” (1963),
“Symphonic Songs” (1965).

Each of the composer’s 17 symphonies is
unique. “Like operas and ballets, each of the sym-
phonic scores recreates a rich artistic and imagina-
tive world, imbued with a vivid feeling of national
poetry, song folklore, pictures of nature and folk
life, close to the worldview of modern man”
[Kompozitory ..., p. 67]. For the creation of the
Second Symphony “Sabantuy” the composer was
awarded the State Prize of the USSR (1970).

Symphonism and the scale of the composer’s
thinking penetrate into vocal and choral music. For
example, the cantata “My Republic” (1960, lyrics
by N. Arslanov) is permeated with the melodic
breadth, rich choral and piano texture, the textured
and dynamic development to the end of this work.

It is difficult to overestimate the contribution
of Zhiganov to the formation and development of
Tatar musical culture. His creative, pedagogical,
organizational and social activities promoted the
emergence of a whole galaxy of talented people,
national professionals who received world fame
and recognition. Thanks to the composer’s efforts,
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Tatarstan today can be proud of outstanding com-
posers, musicologists, performers and teachers
who graduated from the Kazan State Conservatory
and the secondary special music school at the con-
servatory.

Zhiganov’s work as a composer characterizes
him as a far-sighted person of large-scale thinking,
a keeper of traditions, emphasizing his importance
in the history of the Tatar people. His music is a
fusion of national melos and the experience of
world musical culture. Zhiganov laid down the tra-
ditions of national classical music, becoming an
innovator, educator and engine of progress for his
era. He raised Tatar culture to the world level.

Zhiganov’s personality has been widely recog-
nized. Competitions, festivals and conferences are
held in honor of the composer, his oeuvre is dis-
cussed in articles and dissertations. In 2011, on the
composer’s centenary, the Ministry of Culture of
the Republic of Tatarstan named the Kazan State
Conservatory after N. G. Zhiganov; the Interna-
tional Competition of Composers named after N.
G. Zhiganov was held, as well as the conference
“Nazib Zhiganov and Contemporary Musical Cul-
ture”.

On May 20, 1996, a minor planet was named
in honor of Nazib Gayazovich Zhiganov, it was
registered in the international catalog under No.
5930 and received the name “ZHIGANOV”,
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BBIJIAIOIIASICSI TMUHOCTD XX BEKA: HA3ZUE )KUTAHOB
(K 110-JIETHIO CO JHSI POKIEHUS)

XpaM My3bIKH, CO3/IaHHBIM TBOPYECKON
sHeprueit Hazuba XKuranosa, —

9T0 He Toibko Ka3aHckast koHcepBaTopus,
HBIHE HOCSILAs €ro ums, a,

10 CYTH, BCS COBPEMEHHAs1 MYy3bIKaJIbHAs
KynbTypa TarapcraHa.

P. K. A6oynnun

B 2021 roay ucnonasiercs 110 ynet co aHs po-
KICHUST BEIMYAUIIETO TaTapCKOro KOMITO3UTOPA
Hazu6a I"as3zoBuua Kuranosa (1911-1988), koro-
pBIH CHITpaJI OTPOMHYIO POJIb B CTaHOBJIEHUU U
Pa3BUTHH TaTapCKOi MpodhecCHOHATHPHONW MY3bIKH.

Ha3u6 Xuranos pomumncs B Ypanbscke 15 sH-
Baps 1911 roma B paboueli cembe, OJHAKO, pPaHO
MOTEPSB POJIUTEIICH, OH CTall BOCIIUTAHHUKOM JIeT-
ckoro goma. C rousix jier Ha3ub I"asi30BuY akTuB-

I'yrbna3 HauneBna Axk6aposa,
Kazanckuil gpenepaibHbIil yHUBEPCHUTET,
Poccus, 420008, r. Kazauns, yn. Kpemnesckas, a. 18,
g.akbarova@list.ru.

HO y4acTBOBaJ B JIESATEILHOCTH MUOHEPCKUX OTPS-
JIOB, TIOMOTaJI B TIOJrOTOBKE MY3bIKAJIbHBIX HOMeE-
POB I pa3IM4HbBIX MEPONPUATHI. My3bIka 3aHH-
Majia 0coboe MecTo B XM3HM 1oHomu. OH camo-
CTOATEIBHO OCBOWJI WTpy Ha (opTemmaHo, Hay-
YWICA IOA0OMPATh M0 CIyXY, UMIIPOBU3HPOBATh. B
1928 rony Ha3u6 JKuranoB nocrtynaer B Kazan-
CKMI My3bIKaJIbHbIM TEXHUKYM IO KJIaCCy BHUOJIOH-
yenmu (P. JI. Tonskosa) u doprenuano (M. A.
[IaTHUnKOI). Yepe3 nBa rofa €ro HAMpPaBISIOT B
MoOCKOBCKHI 00J1aCTHOI MY3bIKAIbHBIA TEXHUKYM,
T7Ie OH YYUTCS Ha KOMITO3UTOPCKOM OTAETICHUH B
knacce I'. U. JIutuHCkoroO.

B cTeHax TexHMKyMa pOKAAIOTCS MEPBBIE CO-
ynHeHus JKuranosa: (opTernuaHHble ¥ BOKAJIbHBIE
Npou3BeJIeHNs, 00pPa0OTKH TaTapCKUX HApPOIHBIX
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neceH. Jluruiomuo#t paGoroit cranm CTpyHHBIH
kBapTeT. Ilocne KOHLEPTHOrO HCIONHEHHS 3TOTO
COYMHEHMsI ObIIO MPUHATO pelieHue NpuHsTh XKu-
raHoBa cpa3y Ha TpeTuil Kypc MOCKOBCKOM KOH-
CepBaTOPHU.

Wms Hasuba JKuraHoBa cB3aHO CO MHOTMMH
3HaMEHATEJIbHBIMM JaTaMH B HCTOPUHU TaTapCKOU
KynbTyphl: [lepBoii cum¢oHueir KoMno3uTopa oT-
Kpbitack Tarapckast rocymapcrBeHHas (umapmo-
Husa (1937), omepoit «Kaukera» («bermeny) (mu-
IIOMHas1 paboTa KOMIIO3UTOPa B KOHCEPBAaTOPHN)
COCTOSIOCH OTKPBITHE TaTapcKoro rocyaapcTBEH-
HOrO Tearpa omepsl W Oamera (1939), omepoit
«ANTBIHY9Y» («30JI0TOBOJOCAs)) TOPIKECTBEHHO
OTKPBUIOCH HOBOE 31aHue tearpa (1956), koTopo-
My B 3TOM XK€ rofgy ObIJIO IPHUCBOCHO UM lepos
Cosetrckoro Coro3a, Tatapckoro mosta Mychl
oxamunsa. B 1941-1943 rogax JXXuranoB sBisuics
XYZAO0KECTBEHHBIM PYKOBOIUTENIEM NAHHOTO Teat-
pa. Imsa Haznba YKuranoBa Taxke TECHO CBSI3aHO C
nesitensHOCThIO Coro3a Komno3utopoB TatapcTa-
Ha, JKuraHoB sBisAJICA HEpPBBIM €ro mpeacenarte-
meM, a Take cekperapeM Coro3a KOMIIO3UTOPOB
PC®OCP (¢ 1957) u CCCP (c 1962). C 1958 rona
KOMIIO3UTOp ObUT wieHoM Komutera mo pecmy0-
nukancko npemun uM. I'. Tykas, a Takxe 4ieHOM
KOMMTETOB 110 IpUcyxkacHuIo JIennHnckon u I'ocy-
JapCTBEHHOW TPEeMHHM B OOJIACTH JIMTEPaTYphl H
nckycctsa mpu CM CCCP (c 1961).

Ha3u6 JXuranoB cran oJHUM U3 WHULHAATOPOB
co3nanus KazaHckoil rocyapcTBeHHOM KOHCepBa-
topuu (1945) u cpenHei cennaiIbHONW MY3bIKATb-
Hoit mkousl (1960). C MoMeHTa OTKPBITHSI KOHCEP-
BaTOPUU M J0 KOHIIA CBOMX THEH OH sABIsICS Oec-
CMEHHBIM PEKTOPOM, OTIAaBaBIINM BCE CHIIBI CTa-
HOBJICHHIO TNPO(QECCHOHANBHOTO MY3bIKaJIbHOTO
obpazoBanus B Tartapcrane. B 1945 romy B koH-
cepBaTopud ObUIH 00pa3oBaHbl (QOpPTENHAHHBIH,
OPKECTPOBBIM, BOKaJbHBIN, TUPUKEPCKO-XOPOBOM,
TEOPETUKO-KOMIO3UTOPCKUH  (hakynbTeTsl.  [lns
00y4eHHUs] HAlMOHANBHBIX KajpoB JKuraHoB mpu-
TJIamIaj JIyqIIuX MearoroB co BCeil cTpaHbl, B TOM
yncie aupmwkepa Harana Paxmuna. Takum oOpa-
30M, (hOpMHpOBaIach TaTapckas KOMIIO3HTOPCKAs
IIKOJIa, CO3J]aBAJIMCH KAa3aHCKUE HMCIIOIHUTENbCKIE
HIKOJBI (K MpHUMEpPY, Ka3aHCKas IIKOJIA XOPOBOTO
oupmkupoBanus). Kpome toro, cosmaBanuch cTy-
JICHYECKHE KOJJICKTUBBI: CHM(POHUYECKUI OpKeCTp
(pykoBomutens k. I'. CagprxuranoB), XxopoBas
karemuia (pykoBogutens u aupmwkep C. A. Kazau-
koB) (1947), opkecTp HapOJHBIX HHCTPYMEHTOB
(1961), myxoBoit opkecTp (TIEpBBI PyKOBOAHUTEIH
n mupmkep L. I'. Huzamytnuaos) (1970), Kamep-
HBI OpKecTp KOHCEpPBATOPHH (PYKOBOIWTEND U

mupmwkep — B. A. Adanacees) (1979), kamepHbie
ancam6u. B 1972 rongy, Gmaromapst JKuranory, B
pecryOIuKe MOSBUIICS OpPraH, a B KOHCEPBATOPUU
OTKphBUIcA opranHblid kinace (1979). B xoncepsato-
pun 00y4alMch CTYIEHTH He TONBKO [I0BOIKBS,
HO W JPYTHX YTOJNKOB cTpaHbl. Bce 310 nmamo
OONBIION TONMYOK ISl Pa3BUTHA MY3BIKAJIbHOM
KyJIBTYpbl MHOTHMX HAaI[MOHAJBHBIX pecnyOyivk. B
2001 roxy Kasanckoii rocymapcTBEHHOW KOHCEp-
BaTopuM OBLIO TIpHCcBOeHO MM Ha3mba ["asi3oBmda
Kuranoga.

Eme B romsr yueObl B MOCKOBCKOI KOHCEpBa-
Topuu JKUTaHOB TeCHO OOIIAJCs CO MHOTHUMH JIesi-
TeNsAMU KyIbTypbl U3 Tarapcrana, B TOM YHUCIE C
kommosutopamu JIx. daizu, A. Kirouapesbim,
M. MyszadapoBeiv, @. SApyIuHBEIM U IPYTHMHU.
3HaKOMCTBO C modToM Mycoit [xamuiem mepe-
pocio B Oosbinyto npyx0y [[lynar-Anees, c. 242],
YTO BIIOCIEACTBHM OTPA3WIOCh Ha TBOPYECKOU
JesATeNIbHOCTH  Kommo3uTopa. Ha3nb [as3oBud
MHOTO CHJI U BPEMEHH YJCJsUl Pa3BUTHIO HAIHO-
HAJIBHOTO  TeaTpa, CO3AAHHUI0O  MY3BIKAIBHO-
CIIEHMYECKHX KAHPOB B TATAPCKOW MY3BIKE H TIpe-
JIOMJIGHUIO HallMOHAIBHBIX TPaauLUi B mpodec-
CHOHAJIbHON My3blke B 1eioM. OH co3fall Takue
MY3BIKAIIEHO-TEATPAIbHBIE MIENIEBPHI, KaK OIEphI
«Kaukein» («bermeny) (1938), «Mpex» («CBobo-
na») (1939), «AnteiH4oY» («30J0TOBOIOCAN)
(1941), «Uasmap» (1942; Bo 2-i1 pegakiun «Jlopo-
ra nobensr», 1954), « Tynox» («Tromsky») (1944; Bo
2-it pepakuuu «Tromsx u Cy-Ciy», 1967), «llla-
reiiipey  («lloat») (1947), «Hamyc» («Uectb»)
(1950), «J/Dxamune» (1956); Oametsl «DaTbIX»
(1943), «3ehpa» («3yxpa») (1944; 2-s1 penaxius
1969), «Hxepu» (1969).

MHorue ero OmnepHbI€ MPOU3BENEHHUS TOCBSI-
IICHBl COLUAIBHBIM TeMaM (TeMbl BOCCTaHHU,
0OpLOBI TIPOTHB THETA, MOPAOOIICHHS YEJIOBEKA,
TIEPETIETAIONINECS C CYAh00H BIFOOJIEHHBIX JIFO-
neit). B omepe «KaukbiH» depes3 Tparemuio IBYX
BITFOOJICHHBIX OTPaXKaIOTCSl COOBITHSI ITyTa4eBCKOTO
BOCCTaHHS, B «AJTBIHY9Y» OCBEIIACTCS TeMma
0OpbOBI TaTapCKOro Hapoga ¢ MOHTOJBCKUMH 3a-
BoeBaremsiMu, B «Mpex» — OKTAOpbcKasi peBOIIO-
uusi, croxkersl onep «Mnbaap», «Hamye» u «Jlxa-
nuiby cBsizaHbl ¢ Benukoit OTeuecTBEeHHON BOM-
HOML.

['ryOokmii ICUX0JIOTU3M, HallMOHATBHOE Hava-
JI0, IIMPOKHHA pa3Max MacCOBBIX CLIEH M IPOHHUK-
HOBEHHBIN TEMaTH3M JIMPHYECKHX CLEH I03BOJIS-
I0T BBIJCTHUTH JINYHOCTH KOMITO3UTOpA KaK BbI-
JTAIONIETOCS MBICTUTENS,, TOHKO YYBCTBYIOIIETO
3TOT MHUD.
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C MoMeHTa HanmcaHuA NepBbIxX onep JKuraHo-
Ba TPOIJIO MHOTO JECATHIETHH, OJHAKO TEMBI, K
KOTOPBIM OOpaIayicss KOMIIO3UTOP B CBOMX COYH-
HEHUSX, MPOJIOJIKAIOT OCTaBAThCS AKTYalbHBIMH U
B XXI Beke. B Hacrosmiee Bpems mpoOyx)aacTcs
WHTEpEeC K MY3BIKaIbHO-TEATPAIFHBIM OIyCcaM
Kuranosa.

B 2011 rogy Omepnoit crynueit Kasanckoit
KOHCEPBAaTOPUHU OBLIA OCYIIECTBIIEHA MOCTAaHOBKA
onepel H. JKuranosa «AnteiHuou» B Kazanckom
Kpemne (B pamkax IlepBoro MexmyHapoaHOro
onepHoro (dectuBansa «Kazanckas oceHb»). Ha3ub
JKuranor 3aBeprmt paboTy Ham omepoit B deBpa-
ne 1941 rona. Cnekrakib 0 6oprbe Oynrap ¢ MOH-
TOJILCKOW OpJI0M OBLI MOCTaBJICH 3a JNECAThH JHEU
mo Hadana Bemmkoit OtedecTBeHHON BOWHEI (12
uoHs 1941 1.) ¥ BBI3BAT MOJOXKHUTEIBHBIN OTKIUK
y caymatenedi. Cnycrs 70 ner oOpa3 AnThIHYECY
BO3POWICS Ha OOJNBIION CIIEHe M CHOBa OBLI To-
psA490 BocmpuHAT MMyOnukoi. CTeHBI W IUIOMIANb
Kazanckoro Kpemiis, BHyTpH KOTOPOTO MpPOHCXO-
IO MY3BIKAIIbHO-CIICHHYECKOE IEeHCTBO, B COYe-
TaHUU C My3bIkoH JKuraHoBa crocoOCTBOBANIH
co3anuio 0co0o0it aTMochepsl, Korua CiaylaTeiau
MMeNIH BO3MOXKHOCTh TIOTPY3UTHCA B HCTOPHUIO
CBOETO Hapoza.

B 2017 u 2019 rr. B Kazanu u Mockge mpo-
3Byuana omepa «Tromsk u Cy-Cmy» JKuranona,
CTaBIIIasi UTOTOM OIIEPHOTO TBOPYECTBA KOMITO3H-
topa. Croxet ormepsl THOJISIK OCHOBBIBAE€TCS Ha CO-
OpaHMM pa3MUYHBIX CKa30K M JIET€HJ BOJITO-
YpPaJIbCKUX TIOPKOB, TIOBECTBYIOIIUX O CTOWKOCTH,
CHWIIe, OTBare, UICTHHHOM JFOOBM M CaMOIIOKEPTBO-
BaHWU pPagdl BBICOKUX IENeH, O CIO0XKHBIX BHYT-
PEHHUX TPOTUBOPEUUSX IIaBHBIX repoeB. [my6o-
Kast ¢mrocodus, UCTOpUs W HaAIMOHAJBHHBIE Tpa-
TTUIIAH, 3aJI0’)KEHHBIE B OIlepe, OBLIN «BCKPBITHDY U3
aApXUBHOTO «3a0BEHU» W MOJHATHI Ha HOBBIM ypo-
BeHb cwinamMu OnepHoil cryann KaszaHckol rocy-
JApCTBEHHOW KOHcepBaTopuu. Ha mpoTsikeHun
HECKOJIbKHX JIET — MepBasi MOCTaHOBKa ObLIa OCy-
mecteieHa B 2017 roxy, mocnenuss B 2019 romy —
HaJl CLEHUYECKOH peann3alyeil JaHHOU onepsl pa-
OoTanu BuJHBIC Aedrenu KazaHW, cOCTaBISOIINE
MpopecCHOHANBEHYI0 KOMaHJy €IUHOMBIILICHHU-
KOB.

’KuranoB nucan onepy B roabl okoHUaHUs Be-
nmukoit OteuecTBeHHO BOWHBI (B 1944-1945 ro-
Ipl), 00pa3 3allMTHUKA HapoJa TOrJa MMeEN OCO-
Ob1ii cMbicn. COBpeMEHHOE NPOUYTEHUE ONEpPhl —
3TO B3IMVIAJ HAIIMX COBPEMEHHUKOB B IIPOIUIOE U
nepekuBaHue COOBITHI CKBO3b MPU3MY COOCTBEH-
HOro noHuMaHus 1 Bocnpuarus. Crnekrakip 2017
roja OblT MocBsIeH kommno3utopy Ha3uby XKwura-

HOBY M BblHatomemycs aupmxepy ®yaty Mancy-
POBY, Y4acTBOBaBIIEMY B HMCIIOJHEHUHU BCEX OIEP
komno3utopa. Ilozxe, B pamkax XIV mexayHa-
POIHOTO TeaTpadbHOro (pecTHBassl TIOPKCKUX Ha-
ponoB «Haypy3», noctanoBka o0pena HOBBIE >KHU-
BbIE JieKopanun — o3epo KabaH u orpoMHyto cTeHy
Ha HaOepekHOH Bozne Tearpa uMm. ['. Kamana, 4ro
MPUJIAIO TPEACTABICHUIO HEKYI0 apXaudHOCTh U
ocoObIit koyoput. Kpome TOro, B TakoM MecTe
CIEKTAKJIb MOIVIM YBHICTH OOJBIIOE KOJIMYECTBO
ciIymiatenaei, HeXelu B KOHLEPTHOM 3aje WIn
ONEPHOH clLeHe. bonblinM TOCTHKEHHEM SIBUIACH
IIOCTAaHOBKA JTAHHOTO CHEKTakIs B MoOCKBe B pam-
kax YerBepToro QectuBansi My3bIKaJbHBIX TeaT-
poB Poccun «Bupers Mys3biky». HanuoHanbHbIN
3Moc OBUT MTPOAEMOHCTPUPOBAH HCKYIIIEHHOH Iy0-
JIMKE CTOJIMIIBI M IMEN OOJBIION yCTieX.

My3bIKalbHBIA S3BIK OTEpPhl 0COOBIE — B HEM
IPOTJISIABIBAIOTCS. MHTOHALMK TaTapCcKOM Hapon-
HOW MeCHM, ONM3KME K HApOJHOMY TEMaTU3My
HCﬁTMOTHBbI, B TO XC BpPEM:A NOABJIAKOTCA HCIIPO-
CTBIC JUISI MCIOJHEHUS] HETPAaAULUOHHBIC IS Ta-
TapCcKOMl MYy3bIKM WHTOHALIMOHHBIE XOABI B COJIH-
pymomux mapTuiax, HOPUCYTCTBYCT YacTasd CMCHa
MeTpa, a TaKKe MEeCTaMM CJIOXHBIH TapMOHWYe-
CKMIl s3bIK. MHOrue wucciegoBaTeld MNPOBOMAST
aHanoruto oneps! JKuranosa «TI0JsK» cO cka3zou-
HBIMHA ornepamu KOMIIO3HUTOpa Pumckoro-
KopcakoBa, oTMeudast HOBbIE IIyTH HCHOJIb30BAHUS
HaIlMOHAJIbHO-XapaKTePHBIX rapMOHUYECKUX
CpeJICTB: pa3HOOOpa3HOE MPUMEHEHHE MEeHTaKKOp-
JIOB, KBAapTO-KBHHTOBBIE NapajUICIM3Mbl KaK OCO-
Oast kpacka, n300paxaroas TpaIuHOHHbIN «3BY-
KoBO# mpeam» (tepmun M. 3emriioBckoro) Boiro-
YpaJbCKUX TIOPKOB. DTOT MpPHEM Cpazy XKe IOoJy-
YuJ JalibHeWlee pa3BUTHE B TBOPYECTBE TaTap-
CKUX KOMIIO3UTOPOB.

Kak otmeuaet Apremuii 3apudoB B auccepTa-
muu 006 onepHoM TBopuecTBe JKuraHosa, «Tromsak
n Cy-Cny» ocHOBaHa Ha  pPEUYMTATUBHO-
JIeKJIaMallMOHHOM THIIE TEMaTU3Ma, CTPYKTypa Ko-
TOPOro BOCXOAHUT K My3bIK3J'IBHOI71 ApaM€ BarHe-
POBCKOTO THIA, OTIMYAIOIIEHCS BBICOKOM CTeme-
HBI0O TEeMaTHYECKOU KOHOCHTpaluu, MOTHUBHOTO
B3aumoJericteus [3apudos, c. 23]. XKuranos pac-
HIMPST CTHJIEBBIE UCTOKU MEJIOJAMKH OT CXO0XKECTH
¢ (QOITBKIOPOM JI0 MEIOIUKH OO0OOIIEHHOrO THIIA,
IIpU 3TOM COXpaHsAsl HAIMOHAJIbHYIO MHTOHAIIUOH-
HOCTb TEMaTHU3Ma.

CrokeTHasi JHHUS omepbl TpeOyeT OONbLION
aKTEPCKOW WIPHI, 3pEJIOCTH yMa, B TO XK€ Bpems
IOHOIIIECKO! cTpacTu u Oe3yMHOM dHeprud. Tema
3alUTHl POAUHBI 0OpamisieTcs: oOpa3aMu IIIaBHBIX
HepCOHa)I(eﬁ 1 UX JAUYHOCTHBIMHU MEPCIKUBAHUAMMU.
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O6pa3 Tromsaka, K mpuMepy, NPOHU3aH TIIyOOKUM
ncuxonoru3mMoM [MoturysumHa, ¢. 161], rmaBHbIN
repol 4acTo OKa3bIBaeTCA B CUTyalluu BBIOODA, OT
KOTOPOTO 3aBHCUT HE TOJBKO €ro KW3Hb, HO H
XKHU3Hb T€X, KTO ero okpyxaer. CrieKTakip MOAHU-
MaeT BOIIPOCHl HPABCTBEHHBIX OPHUEHTHUPOB, PEl-
KOCTHBIX Y€JIOBEYECKUX KaYeCTB, SBISIOLINXCS aK-
TyaJbHBIMH BO BCE BPEMEHA.

Omnepsl JKuraHoBa HachILIEHBl CIOKETHBIMH
JUHUSAMH, 00pa3aMH MHCTHUYECKOIO U PEajbHOIo
XapakTepa, MaJbIMH KapTUHAMH, C ydacTHeMm 2-3
IepoeB, U MAacCCOBBIMH XOPOBBIMU CLIEHAMH. JTO
MOJTHOLICHHBIE KJIACCHYECKHE OIEPBI, COAEpIKaIUe
OTIpeeNICHHbIC HCIOIHUTENBCKUE TPYAHOCTH, CO
cBoel punocodueit u 60IpIINM MacITaboM.

XuraHoB — KOMIIO3UTOp ONEPHO-CUM(OHHUYEC-
Koro MbliipieHus. OCHOBBI AJIsi CBOUX OTEp aBTOP
3aKJaIbIBall B CHM()OHUYECKUX JKaHpaX, KaMepHO-
WHCTPYMEHTAIBHBIX COYMHEHHSAX, B POMAHCAX H
mecHsX [AKcoOK, c. 23]. OpkecTpoBas TKaHb €ro
olep TMpOHW3aHA TEMAaTU3MOM, pPa3HOOOpa3zuem
TeMOpPOB M KpacoK, TEHACHIMS KOMIIO3UTOpa K
cuM(oHM3aLMU Omepbl TaKKe BBIPA3MWIACh B
CTPEMJICHHU K CKBO3HOMY Pa3BUTHIO.

Bo300HOBJICHHE CIIGHUYECKOW KH3HU CIIO0XK-
HEHIINX ¥ OYeHb BAXHBIX VIS TaTapCKOro Hapoia
HAIIMOHATBHBIX OMep, TaKUX KakKk «AJTBIHYSYY,
«Tromsx u Cyciy» H. JKuranora, naet Hagexx 1y Ha
COXpaHEHUE JIyylluX oOpasloB HalMOHAJIbHOM
KYJIBTYpbl, HCTOpUHM, Ha COEpexeHne pOAHOrO
S3bIKa, TIPOSBIICHWE YBAXCHUS K TPATUIMAM U
COOCTBEHHBIM KODHSIM.

Omnepnoe T1BOpyecTBO JKuraHoBa MOUCTHHE
MHOTOTPaHHO, OJIHAKO HauboJiee OOIUPHOHN cde-
PO JesITENbHOCTH KOMITO3UTOpA SIBIISIETCSl CHM-
¢onnueckoe TBOpuecTBO. Co3maHME NPOrpaMM-
HBIX COYMHEHHH M1 CUM(OHHYECKOTO OpKecTpa
Ha OCHOBE HAIMOHAJIBFHOTO MeEJIoca TOCIYKUIIO0
HadanoM (OpMHUPOBAHUS TAaTAPCKOTO CHUMQOHU3-
Ma. Komnosuropom HamucaH Henblid MmacT codu-
HEHHMU Ui cuM(OHUYECKOro opkectpa: 17 cum-
¢donwmii, cumponuueckas nmoama «Keipiaiiy (1946),
CrouTa Ha TaTapckue TeMbl 151 CUM(pOHUYECKOTO
opkectpa (1949), yBepTiopa st ciMGOHUIECKOTO
opkectpa «Hadwuce» (1952), «Cumdbonuyeckue
HoBemwiel»  (1963), «Cumdonndeckue MeCHU»
(1965).

Kaxnas u3 17 cumdonuii koMro3uropa yHH-
kanbHa. «[lomoOHO omepaM u Ganeram, B KaxIOH
13 cUM(OHUYECKHUX MApTUTYP Bocco3naercs Oora-
THI XyI0’KECTBEHHO-O0Pa3HBI MHUp, MPOHUKHY-
THIA KUBBIM OIIYHIEHUEM HAIIMOHAIBHOUN MO33UH,
MECeHHOro (ONBKIOpa, KapTHH MPHUPOABI U Ha-
POJTHOM >KW3HU, OJIM3KHX MHPOOIIYIICHUIO COBpE-

MEHHOTo 4enoBeka» [Kommosurtopsl..., ¢. 67]. 3a
co3ganne Bropoit cumponnn «CabaHTyi» KOMIIO-
3uTop OBIT ymocroeH ['ocymapcTBeHHOW MpemMuH
CCCP (1970).

CumbOoHN3M, MACIITAOHOCTh MBINIJICHUS KOM-
MO3UTOPa MPOHHUKAET M B BOKAIHHO-XOPOBYIO MY-
3pIKy. K mpumepy, kantata «PecmyOimka mos»
(1960, cnoBa H. Apcinanosa) nmpoHH3aHa IUPOTOH
MEJIOTNH, HACKIIIICHHONH XOPOBOM B OpTEITHaHHOMN
¢dakTypoil, GaKkTypHBIM M IUHAMHYECKHM pa3BU-
THEM.

Tpynno mnepeouenuth Bknan JKuranosa B
(hopMUpOBaHUE U Pa3BUTHE TATAPCKOW MY3BIKAIb-
HOHM KynbTypsl. TBOpueckas, negaroruieckas, op-
TaHW3alliOHHAasl, OOIIECTBEHHAs JAEATENBbHOCTD
KOMITIO3UTOPa CIIOCOOCTBOBAIa BO3HWKHOBEHHIO
LeI0M MUICAAbl TaJaHTIUBCHIINUX JIIOACH, HAIMO-
HaJbHBIX KaJpOB, MOJYYHBUINX MHUPOBYIO H3BECT-
HOCTh W TIpH3HaHWe. brmaromaps crapaHusiM KOM-
mo3uTopa, TarapctaH cerogHs MOMKET TOPAUTHCS
BBIIAIOIIUMUCS KOMITO3UTOPAMH, MY3BIKOBEIAMH,
WCTIONTHUTEISIMH, TI€aroraMy, BBHIIEAIINMH U3
KazaHckolf rocynapcTBEHHOH KOHCEpPBAaTOPUU U
CpelHEel CIeUMaTIbHOM MY3bIKAJIBbHOW IIKOJIbI MpU
KOHCEpPBAaTOPUHU.

Kommnozuropckoe TBOopuecTBO JKHraHoBa Tak-
K€ XapaKTepHu3yeT ero Kak JaJbHOBHIHOTO YeJlo-
BEKa MacIITabHOrO MBIIUICHUS, XPaHUTENSI TPaau-
Ui, TOMYEPKUBAsI €r0 3HAYNMMOCTh B HCTOPUU Ta-
TapcKOro Hapoia. B ero My3blke MPOUCXOAMT
CIUTaB HAIIMOHAJIBHOTO MEJNOCa U OMBbITa MHPOBON
MY3BIKAIIEHOW KyIbTYphl. JKUTaHOB 3aJI0KHI Tpa-
MUIUA  HallMOHAJBHOW KJIACCHYECKOW MY3BIKH,
CTaB JJIs1 CBOEH D3IOXHM HOBAaTOPOM, IMPOCBETHUTE-
neMm, naBurareneMm mporpecca. OH MOAHSI Tartap-
CKYIO KyIIbTypy Ha MHPOBOW YPOBEHb.

Jlmanocts JKuranoBa nmony4miia MAPOKOE MPH-
3HaHWe. B yecTh KOMMoO3uTOpa MPOBOASTCA KOH-
Kypchl, pecTuBanm, KOHGEPEHIIUH, €r0 TBOPUYECTBO
(Gurypupyer B CTaThiX U TUCCEPTAIMIX yUeHBIX. B
2011 roxy x 100-neturo xkommo3uTopa MuHHCTEp-
cTBOM KynbTypsl PecrryOnuku Tarapcran u Kazan-
CKOM rocyapCTBEHHON KOHcepBaTopuen nmenu H.
I'. XKuranosa 6b11 oprann3oBan MeXTyHapOTHBIN
KOHKypc kommnosutropos umenu H. I'. XKuranosa, a
takxke KoHpepenuus «Ha3ub JKuranos u my3bl-
KaJIbHas KyJIbTYPa COBPEMEHHOCTI.

20 mas 1996 roga B wects Ha3uba ["as30Brua
KuranoBa Ha3BaHa Manas IUJIaHETa, 3apPETHCTPHU-
pOBaHHas B MEXKIYHapOJHOM KaTajore MoJ
Ne5930, xoropas nomyumia umst «ZHIGANOV».
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