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SCIENTIFIC ACTIVITIES AND LITERARY CRITICISM

Nil Gafurovich Yuziev (1931 —
1996) was a linguist, Doctor of Phi-
lology, Professor, Honored Scholar
of the TASSR (1981), Laureate of
the G. Tukay State Prize of the Re-
public of Tatarstan (1974), literary
critic, the author of 36 monographs
and more than 300 articles. In 1958,
he presented his Ph.D. thesis “Po-
ems of Musa Jalil” and, in 1974, his
Doctoral thesis “Poetics of Tatar
Soviet Poetry” was completed. He
taught at Kazan State University
from 1960 to 1975. He was the head
of the Literature Sector at G.
Ibragimov Institute of Language,
Literature and History of the USSR
Academy of Sciences (now — G.
Ibragimov Institute of Language,
Literature and Arts of the Academy
of Sciences of the Republic of
Tatarstan) from 1975 to 1985. N.
Yuziev was the Head of the De-
partment of Manuscripts and
Textology of G. Ibragimov Institute
of Language, Literature and Arts of
the Academy of Sciences of the Re-
public of Tatarstan from 1986 to
1996.
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11.09.1996) -

Hun Tadyp yasl

(10.01.1931 -
OIPOHAT  rammMMme,  TOHKBIHTHUYE,
¢dunonoruss  (pOHHAPE  JIOKTOPBI,
npodeccop, TACCPHbIH aTKa3aH-
ran ¢on suuteknece (1981), Tarap-
craH Pecnyomukaceiapiy [, Tykait
HCEMEHJIoTe Hoynar Oyutore
nmaypeatsl (1974), 36 mMoHOrpadws,
30010H apThIK MOKAJINAP aBTOPBIL.
1958 enma «Myca Xomun nosma-
Japbl» TeMachblHa  KaHIMJIATIBIK
nucceptanusice, 1974 enna «Tatap
COBET TMOJ3MSCEHEH MO3THKACHI)
TeMachlHa  JIOKTOPJIBIK  JIUCCep-
TamusAceH AKIbI.  1960-1975 en-
nmapna Kazan moynmor yHHBepcure-
TBIHJA@ NEJaroruk hom TheIAIBEMH
SIIYoHJIEK anbin Oapa. 1975-1985Ts
CCCP ®Anen Kazan ¢unmanst
I'. UopahumoB mcemenmore Tem,
ome0msaT ham Tapux MHCTHTYTBHIHAA
(xa3ep: TP ®Anen I'. Mopahumos
ncemenaore Ten, omobusar hom
COHTaTh HMHCTUTYTBHI) OIOOMAT CeK-
TOpBl KuTOK4ece. 1986-1996 en-
mapna TP ®Aren I'. NMbpahmmon
ncemenaore Ten, omobusar hom
COHraTh WMHCTHUTYTHIHIA KYyJIbs3Ma-
map ham Tekcromorums  Oyiere
Meaupe BasudackiH Oamkapa.
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Hun Tadypouu  IO3men
(10.01.1931 — 11.09.1996) — yue-
HBIH, KPUTHK, JOKTOP (HIIOIOTHYE-
CKHX Hayk, mpodeccop, 3aciyxeH-
HBIH gearens Hayku TACCP (1981),
naypeat ['ocynapcTBeHHON mnpeMuu
mM. . Tykas (1974), aBrop 36 Mmo-
Horpadumit m Oomee 300 HaywHBIX
pabot. B 1958 roxy 3ammuTHi KaH-
JUIATCKYIO0 JWCCEPTAIMI0 Ha TeMy
«Tosmbel Mycsl Dxanuns», B 1974
oy — JAOKTOPCKYIO TUCCEPTALUIO
Ha Temy «IloaTuka Tarapckoi co-
BeTcKOi mo33um». B 1960-1975 rr.
H. T. IO3ueB Ben HaydHO-
negarorndeckyro pabdory B Kazan-
CKOM TOCYIapCTBEHHOM YHUBEPCH-
tere. C 1975 no 1985 rr. — 3aBe-
JOYIOUIMA  CEKTOpPOM  JIHTEpPaTypbl
WHerutyTa s3bIKa, JUTEPATYpHl |
ucropun  uM. [. HOparumona
K®AH CCCP (ubiHe MHHCTHTyTa
SI3bIKA, JINTEPATYPhl U UCKYCCTB M.
I'. U6parumoBa AH PT), B 1986—
1996 rr. — 3aBemyrouuii OTAEIOM
pykomnuceil u tekcronoruu WHcTH-
TyTa SI3BIKA, JINTEPATYPHI U UCKYCCTB
nm. I'. U6parnumora AH PT.
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Nil Gafurovich Yuziev (1931-1996) was a lin-
guist, Doctor of Philology, Professor, Honored
Scholar of the TASSR (1981), Laureate of the G.
Tukay State Prize of the Republic of Tatarstan
(1974), literary critic, the author of 36 monographs
and more than 300 articles. For more than forty
years of his scientific activity, he pushed the
boundaries of Tatar literary studies, suggesting
new research approaches and concepts for evaluat-
ing national poetry. He made a great contribution
to its development and created his own scientific
school.

Nil Yuziev was born on January 10, 1931, in
the village of Yamady, the Yanaulsky district of
the Republic of Bashkortostan. After graduating
from high school in his hometown in 1948, he
moved to Kazan where he studied at the Depart-
ment of Tatar Language and Literature of Kazan
State University from 1948 to 1953. N. Yuziev,
who always had a passion for science, completed
his post-graduate course in 1953-1955.

While still in the graduate school, N. Yuziev
combined literary criticism and scientific research:
he published scientific articles in the republican
media, was the head of the Department of Literary
Criticism in the journal “Soviet Literature” (the
current name “Kazan Utlary”) from 1956 to 1960;
later he held the position of executive secretary
there. The young professional, who had just pre-
sented his Ph.D. thesis “Musa Jalil’s Poems”, was
offered a position at the Department of Tatar Liter-
ature of Kazan State University in 1960, where he
worked as an assistant and associate professor until
1975.

Alongside his pedagogical activities, N.
Yuziev expanded the range of his scientific re-
search. Taking twentieth-century Tatar poetry as
his field of research, he sought new ways of ana-
lyzing poetry and organized his research on a con-
ceptual basis. As a result, he presented his doctoral
dissertation “Poetics of Tatar Soviet Poetry” in
1974. This same year, he was awarded the G.
Tukay State Prize of the Republic of Tatarstan as
the first literary critic for his books “The Harmony
of Poetry” and “Modern Tatar Poetics”.

N. Yuziev continued his research work at the
G. Ibragimov Institute of Language, Literature and
History of the USSR Academy of Sciences (Insti-
tute of Language, Literature and Arts of the Acad-
emy of Sciences of the Republic of Tatarstan) in
1975. He headed the Literary Sector of the institute
from 1975 to 1985, later on, he became the director
of the Institute’s Department of Manuscripts and

Textology and worked there from 1986 to his
death. Under the supervision of N. Yuziev, six
volumes of the history of Tatar literature were pre-
pared and published, and the works of classical Ta-
tar authors were issued as academic publications in
more than 40 volumes. He was awarded the title of
“Honored Scholar of the TASSR” in 1981 and was
elected a corresponding member of the newly es-
tablished Academy of Sciences of Tatarstan.

N. Yuziev, as a member of the Union of Writ-
ers of Tatarstan from 1961, took an active part in
the socio-cultural life of the republic, was a mem-
ber of the editorial board of “Kazan Utlary”, made
many speeches related to the development of poet-
ry at Writers” Congresses, and supervised the work
of a team, working on the Gabdulla Tukay Ency-
clopedia.

The scholar passed away on September 11",
1996, in Kazan.

N. Yuziev appeared in literary studies in the
1950s and proved himself to be a well-educated
literary scholar and critic with a decent theoretical
knowledge and innovative thinking. Scientific re-
search of the scholar covers several areas: literary
forms and genres as a single system; poetic struc-
ture and poetics; trends in the development of the
twentieth century Tatar poetry; Tukay’s oeuvre;
creative laboratory and textologic activity of the
scholar. These fields of research are interconnected
but each of them requires specific methods of
study. The fact that they are a part of a single
scholar’s activity is another proof that he was en-
gaged in a wide range of scientific research.

The study of literary forms and genres as a sin-
gle system was the focus of his scientific research:
N. Yuziev explored the patterns of change and de-
velopment in prose, poetry and other related genres
in his early works. His main concept and theoreti-
cal provisions for the study of literary forms and
genres are based on themes and topics, the unity of
feelings and thoughts, the qualities of the main
characters, figurative thinking and characteristic
features of style.

For instance, his monograph “Musa Jalil”’s Po-
ems” (1960, 1969) [Musa Xplil poemalars], which
was published as a summary of his Ph.D. thesis
and was highly appreciated at the time, made M.
Jalil’s poetry the focus of his study; it justified the
development and evolution of the poem as a genre
based on the poet’s work and identified the innova-
tions introduced in poetry by Jalil. In his collection
of critical reviews “The Poetry of Life” (1961), N.
Yuziev discussed the topics related to style, crea-
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tive identity and literary skills through the litera-
ture of S. Khakim, A. Faizi and others. His works
“The Revival of Traditions: Etudes on Modern Ta-
tar Poetry” (1966), “Beauty and Skill in Art: Criti-
cal Reviews” (1969) analyze the genre of the novel
as an integrated system based on the novels of G.
Bashirov, M. Amirov, F. Husni, A. Rasikh, G.
Akhunov, which became the object of his research.
In these works, he suggested a different approach
to studying Tatar literature: he proved that the
study of the art of speech in conjunction with vari-
ous sciences such as history, linguistics, art, cine-
ma, painting and theatre could lead to unexpected
results. N. Yuziev was known as a scholar who
studied the poetry of the 20™ century as an entity,
developing his own conception in his monographs
“Treasures of Literature” (1978), “The World of
Poetry” (1981) [Shigariat danyasa: adobi tonkyit
mokalolore], “The World of the Poet: The Poetry
of H. Taktash, M. Jalil, H. Tufan, S. Hakim”
(1987) [Mir poeta: o tvorchestve Kh. Taktasha, M.
Dzhalilia, Kh. Tufana, S. Khakima]. By analyzing
the oeuvre of M. Gafuri, G. Taktash, F. Burnash,
M. Jalil, H. Tufan, G. Afzal, S. Suleymanova, Sh.
Galiev, R. Haris and other poets, N. Yuziev
demonstrated that the literary works of the classics,
who lived and worked in different eras, had an in-
ternal common ground and creative connection
rooted in their national mindsets. He also proved
that the literary and social processes, mentioned by
Tukay in the early 20™ century, were not interrupt-
ed by the revolution, but kept developing. His se-
ries of publications proved that Tatar writers, alt-
hough belonging to different art movements and
political eras, were interconnected in terms of their
work’s content. In other words, the principle of
continuity was at the core of his scientific research
and criticism. N. Yuziev highlighted both tradi-
tions and novelty in Tatar poetry of the 20" centu-
ry when studying the poets’ creative portraits,
worldbuilding methods in their works, their ideo-
logical and aesthetic features, and the features of
their imaginative thinking.

These works of the scholar are of conceptual
significance and value in Tatar literary studies.
Firstly, his monographs determined the state and
course of national literary studies at that time, set-
ting out internal laws and stages of the twentieth-
century Tatar poetry development. Secondly, they
suggested new methods for the analysis and evalu-
ation of literary works and new approaches to the
studies of imaginative thinking internal mecha-
nisms. Thirdly, they can be considered the first
works in Tatar literary studies that have laid the

foundation for the study of the writers’ creative la-
boratory and have determined its theoretical sub-
stantiation.

Another trend of the scholar’s scientific activi-
ty concerned theoretical issues of structuring po-
ems and poetics. In his works “The Harmony of
Poetry: Poetics in Tatar Verse” (1972) [Shigyr
harmonyase: tatar shigyre poetics], “Modern Tatar
Poetics: An Introduction to the Theory of Poetry”
(1973) [Hozerge tatar poetikasy: poesiia
teoriiasena keresh], “Tatar Poetry: Critical Re-
views” (1991) [Tatar shigyre: tonkyit mokalsalore],
N. Yuziev focuses on the matter of tradition and
novelty, poetic forms and content, the relationship
between literature and other types of art, creative
processes, the psychology of creativity, Tatar ver-
sification and the poetics of syllabic verse. In these
works, the scholar emphasizes that poetry, along
with the sensual element, should convey “complex,
contradictory phenomena of the human spiritual
state” [Iuziev, 1973, p. 204], paying more attention
to poets’ identity and political views; he highly el-
evates the role of philosophy in the poetry, follow-
ing the literary conception of the era. By numerous
examples he shows that the structure, poetics, unity
of rthyme and rhythm are inseparable from thought
and content in poetry. Emphasizing the signifi-
cance of scientific and evidence-based research,
the scholar shows the importance of using archival
sources, poets’ written materials and personal
memoirs in the analysis of any author’s literary
skills and poetics of their works.

The third area of N. Yuziev’s scientific re-
search is his study of Tukay’s works. In “Modern
Tatar Poetics: An Introduction to the Theory of
Poetry” (1973) [Hozerge tatar poetikasy: poesiia
teoriiasena keresh] he attempted to find new ways
to study Tukay’s legacy, emphasizing the need to
improve the ways of studying the poet’s oeuvre. In
this regard, N. Yuziev noted that the work of the
poet should be studied in a broad sense, i.e.
through the prism of the literary and socio-cultural
ideas of that period. The scientist opened a new
field of study for himself in the early 1990s: he be-
gan exploring the written literary and cultural her-
itage including archival sources, genealogies of
writers and manuscripts bringing them back to the
public. On this path, the issue of Tukay was again
raised in his scientific research. In the monograph
“Tatar Poetry: Critical Reviews” (1991) [Tatar
shigyre: tonkyit mokalolore] and numerous articles,
he offered a new scientific interpretation of
Tukay’s literary works. In addition, he successfully
sought to discover previously unpublished G.
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Tukay’s poems, unknown to a wide range of read-
ers, and published them correcting old misconcep-
tions along the way. He argued for the need to
eliminate such errors and blank spaces, citing as an
example the verses of M. Ukmay “If I Read the
Quran” and N. Dumawi “The Quran”.

Thus, Nil Yuziev created his School in Tatar
literary studies, presenting conceptual ideas novel
for that time. Therefore, the scholar’s accomplish-
ments are still paving the way for new literary
studies, including the analysis and assessment of
developmental and evolutionary features of twenti-
eth-century Tatar poetry.
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HUJ TA®YP YJibl IO3UEBHEH ®OHHU-TOHKBINAIU SITUYDHJIEIE

Hun Tagyp ymer IO3me (1931 — 1996) —
olo0MAT  ramuMe, — TOHKBIWThYE,  (HIIONOTHS
¢donnope  goktopel, Tnpodeccop, TACCPHBIH
aTkazanran ¢oH suuiekiece (1981), Tarapcran
PecniyOnukaceinbig I'. Tykait ncemennore Jlaynor
Oynere naypeatst (1974), 36 monorpadus, 300
HO3/10H apThIK MOKaJIaJIop aBTOphl. KbIphIK ennan
apTHIK ajibll OapbuiraH (pOHHH SIIYOHIIETEHID YII
MWUIH IUTBPUSTHE OJSUIOYHEH SIHA THKIIEPEHY
I0JUIApbIH, KOHLEMLMSCeH TOKBAMM HTEN, Tarap
omabusar Oeneme (oHEHEH HO3apu O(QBIKIAPHIH
KHHOWUTO, aHbl YCTEPYTd 3yp ©JeIl KepTd, IIYIIbI
10J171a y3eHeH (oHHU MOKTa0eH OyIiabIpa.

Hun Tapyp ymer FO3meB 1931 ennwin 10
reIiHBapbIiHAa bamkopreran PecmyOnmkachIHBIH
SIHaBbUT pailoHbl SIMajibl aBBUIBIH/A JIOHBATA KUJIS.
Y3eHeH TyraH aBbUIBIHIA TOMYMH ypTa MOKTOITHE
ToMamuiaranHad coH, 1948 enna Kazanra kumo hom
1948-1953 enmapna Kazan moynoT yHUBEPCUTETHI-
HbIH Tatap Teiie hom ono0usaThl OyliereHas OeieM

Hyp¢us Mapc kbi3b1 FOcynosa,

Kasan ¢enepanp yHuBepCcUTETHI,

Poccus, 420008, Kazan m., Kpemis yp., 18 Hue Hopr,
faikovich@mail.ru.

ana. @onra omteutbibl Oynarad H. FOzueB 1953-
1955 ennapaa yKybIH acliipaHTypaja JoBaM HTa.
AcniupanTtypaaa yky emnapbeiaaa yk H. FO3ues
TOHKBIIAN hoMm ¢oHHM SUIYoHIEKHEe Oepra ypen
aJblll KUTY: (DOHHH MOKAJIAISp, s3Maiap OeloH

peciyOIrKaKkyJIoM MaTOyrar YyapanapblHa
ypIrplIUIap sACBIA, 1956-1960 emmapaa «Coser
SIo0UATHY (xa3epre «Kazan YTIAPBI»)

KYpHAJIBIHIA oM90M TOHKBINTH Oynere Mezaupe
Oympim SuuM, coHra Taba >KaBaIlulbl COPKATHII
BaszugaceiH Oamkapa. 1958 enma «Myca XKomun
mo3Majapel»  JWIOH  TeMmara  KaHIUJATJIBIK
Jquccepranusce sikiarad smb Oenred 1960 enna
KazaH 1oyieT yHUBEPCUTETHIHBIH TaTap SAQ0HSTHI
KadeapacbiHa JIIKS YakbIpbina, 1975 enra kamop
yI1 OUped aCCUCTEHT, IOIEHT OYJbII AIILTH.
I[lemaroruk osmuoHnek OelnoH  sAHomAY H.
O3ueB oHHM 33TOHYIIOP CHEKTPHIH Aa KUHOWTO.
Y3eHeH TUKUIEpeHy enkace uten XX racelp Tarap
MO33MSICEH AaNbll, MHUTBPUSATHE OHPIHYHEH SHA
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IOJUIApbIH  3JIM, TUKLIEPEHYJIOPEH KOHIENTYalb
HUTE3/19 oemrthipa Oamuteiid. LIIyHBIH HOTIKSCE
Oymapak 1974 empga «Tatap coBeT MO33WACEHEH
MO3THKACHD» JIUTOH Temara JOKTOPJIBIK
nucceptauusiced axnbiid. Hlyn yk enna «Iursips
rapMoHmsice» hom «Xazepre Tarap MMO3THKACHD)
KATaIlapel  ©4€H, OAQ0HMAT  TaJIMMHOPCHHOH
Oepenue Oynapak, Tartapcran PecrnyOiMkachbIiHBIH
I'. Tyxaii ucemenaore J[oynoT NpPEMUSCEH JIaeK
Oymna.

1975 enman  (GOHHU-TUKLIEPEHY DBIUIOPEH
H. FO3ueB CCCP ®onnop akamemmsiceHeH Kazan
¢bummaner  I.  MOpahumoB wucemenmore Tem,
omobusaT hom Tapux wmHcTHTyThIHAA (1993 ennman
Tarapcran PecnyOnukacel ®DoHHOp akageMusi-
ceer ['. MopahumoB uncemenmore Temn, omoOusT
hoM coHraTe WHCTUTYTHI) A9BaM HTd, 1975-1985
eiapjaa oIA0MAT CEKTOPhIH JKUTIKIM, o 1986
enaH BathaTeIHA KaJsiop WHCTUTYTHBIH
Kymbs3Mmanap hom Tekcrtonorus Oynere memupe
OynbIn UM [Oauruiapedes..., 0. 695]. H. KO3uer
KUTOKYCTIETEHAS TaTap oMOMATHI TapUXBIHBIH
QNTHl TOMJIBITHI O3€pIIOHEN MIOHbSI KYpo, AaHBIH
THIPBIIUIBITEL  HOTIKACEHZIO  KJIACCHUK  TaTap
onuIuiope acopiopeHeH 40 TaH apThiK (HOHHU
Oacmamapel Homep wurens. 1981 emma  ya
«TACCPHbIH aTkazaHran (oH  JIIICKIECe»
uceMmeHo yaek Oyna, 1993 enna siHa OeITHIPBUITaH
Tatapctan ®oHHOp akageMusceHEH MeXOup-
or'b3achl UTEI CaiiylanHa.

H. IO3meB 1961 enma Tarapcran S3yusiiap
OeprereHo kaOyn utens hoMm yn pecrmyOnHKaHBIH
WKTHAMArbIH-MOIOHU TOPMBIIIBIH/IAT B
aKTHUBIBITBIH TarblH Ja apTThipa: «Kazan yTiapsn»
KYPHAJIBIHBIH ~PEIKOJJICTHSICE OI'b3achl  OYIbIN
Topa, SI3ydbulap KOpBUITAWNApBIHIA  TIO33US
YCelleH SKTBIPTKAH  YBITBIIUIAD  SICBIA,  yII
JKUTOKJIOTOH TepkeM Tykall SHIMKIONEIUsCEH
TO3Y JIIeH Oamuiar Kuoapa.

lamum 1996 emuwie 11 centsaoOpenne Kazanma
Bagat Oyna.

H. FO3ueB onobusT 6eneMeHs y3raH rachblpHbIH
WJICHYE eJapbiHaa KWio hom omo0u OaphiliHbI
OUpoHYTro KaparaH (poHHM s3Maiapbl, Xe3MTIape
OEToH Y3€H TEOpeTHK d3epiieKiie, OenemIe, siHava

¢ukepiaoyrs  oMThUIraH  9Ho0MAT  ranume,
TOHKBIHTBUE HWTEN TaHbITA. | aluMHEH (GoHHU
IBIOHYIOpE OEpHUYS  FOHOJIEIIHE  KOJIAWIBIU:

OepbeTeH Ho3apH cucTeMa Oynapak 9100u Tep hom
XKaHpyap MpoOJeMachl; IIUTBIPh Te3eneme hom
MO3TUKAChl Machajlaope; XX racelp Tarap
MO33MSICEHEH ~ YCEII-Y3ropeml  TEeHACHIHUSIOPE;
Tykall wKaTbl; OOUNHEH WXaT JabopaTopusice,
omo0uAT ubIraHakiap Oeneme hoMm TEKCTONOTHSL.

Bep-Oepcena Ooiime, omma hopkaiicel aepbiM
93II0HY Y3CHUQJIETe€H TaJIoNl MTKOH TapMaKJIapHBIH
Oep IIOXeC OIIYOHJIETeHAd  TymaHyel  H.
HO3ueBHeH kuH GoHHM MacIuTaOIbl TanuM OYITybIH
JIOITHILITHL.

Onob6m  Tep hom xkamp mpoOieMaapbeiH
OepbeTeH cuctema Oyiapak eMpoHY aHBIH (DOHHH
SIIYOHJIETEHEH YHMIIMS OallblHAa Topa: OepeHue
xesMmorioperHno Yk H. HO3meB mposza hom
NOA3HSAHEH, ajapra Ooifyie »KaHpIApHBIH YCeml-
y3ropeml KaHyHHapbhlH eHWpoHYre kepemrd. Tema-
mpobnema, xuc hom ¢ukep Oepmomiere, Y39k
repoi oupererie, 00pa3bl GUKEPIdY Y3CHUIIETE,
CTHJIb XacHSTIOpe TaluM Tapa(blHHAH oao0H
TepnopHe hoM JKaHpNapHbBI, aNapHBIH YCell-
Y3TopeleH eHpoHy IOJBIHIA TEPIK TOIICHUYIIP,
HO3apW HUTE3 UTEII Kyea.

Mucan edeH, KaHAUJATIBIK AUCCEPTALUSICCHEH
ce3eMTace Oyrnapak NeHbs KyproH hom y3 dopeiHIa
VK torapbl 0osu1oHToH «Myca Xommn mosmanapen»
(1960, 1969) monorpaduscenns yia, M. Xommn
VDKATBIH OMPOHY Y39TeH ajblll, T09Ma KaHPBIHBIH
YCEII-Y3rapemiet, TIO3THK  SHAPBIIIBIH  AHBIH
WXKAThl MUCAJBIHIAA JOIWUIM, IIymibl  (oHzAa
I1023UAT HIaI‘])II‘/'IpI) AJIBIIT KWJTOH AHAJIBIKJIIAPHBI
Terauamrepen 6apa. « Topmbim moaszusice» (1961)
HceMJIe TOHKBIUTH MOKaJIdJIPEC KbICHTBII'bIHAA C.
Xokum, O. Doiizu h.0. wkaTinapelHIa MIArBIAPAHD

CTHIIb, IDKAJAW Y3C€HYANIEK, oMo0M  OCTaNbIK
pooIIieManapbiH THKIIEP?. «Tpanutusinsp
SHapraHfia: Xa3epre TaTap IMO033Msce TYyphIHIA

sriomapy (1966), «Conratbus MaTypiblk hom
OCTambIK: oA00M TOHKBINTH MoKamamape» (1969)
xe3Motiopennd, [. bommpo, M. Owmmp, O.
XecHu, A. Pacux, I'. AXyHOB poMaHHHapbIH
THKIIEPY OOBEKTHI WTEN ajblll, POMaH >KaHPHIH
OepbeTen cucrema Oynapak eifpoHa. Oiere
XEe3MOTIIOPII® YN TaTap OAQ0MATHIH KOMIUIEKCIIBI
THUKIIEPY FOJBIH TOKBIUM HUTJ: CY3 COHTATEH TopJe
(GoHHOp — Tapux, Tes OeieMe, COHraTh, KHHO,
pacem hom TeaTtp — O€JOH THITBI3 OOMIJIOHEITS
OlpoHYHEH, YUKTOII ~ J3JIOHYJIOPHEH  sHa
HOTHKQJIOPI'a aJIbII KMJTy MOMKHHIIETEH UCOATIIBIN.

«Omebuar xo3uHanmape» (1978), «llurspusr
nmenbsice» (1981), «Mup moarta: o TBOpuecTBe X.
Takramra, M. [Lxamwns, X. Tydana, C. Xakumay
(1987) monorpadusuiope Oemorn H. HO3mer XX
racelp MHrbpHUATEH OepOeTeH Tmporecc Oynapak
OUPOHI9H, IOYMIBI OJIa Y3  KOHLEMIHUSCEH
Oynaeiprad ranum Oyiein Taneia. M. Iagypu, h.
Takram, ®. bypnam, M. Xaommn, X. Tydan, I
Ad3zan, C. Cenoiimanosa, III. INamues, P. Xapuc
h.6. wxaTnapeiHa 3aMaH HA3apH IOTapPBUILITBIHHAH
0ost Oupen, Tepiie yopiapia SIoraH hom mwxar
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UTKOH KJIACCHK OIUIUIOp UIMTBPHITEH MWLM
Y3€HUVICKIOPIS HUIE3JIOHTOH 34KEe YPTaKIbIK,
WwKaad OoWyloHem  TOTamThIpyslH, XX 163
Oambiga Tykaii KyToproH 91001 hom mwKTuMareii
MOCBOJIOJIOPHEH ~ WMHKBIIA0 — OemoH  e3eren
KaJMblilua, JauMU ycTepesen KWIYeH AQJIMIUIN.
S3manap, 337I€KI€ TOCTd, Tepiie IOHAICILIIPID,
CosicH  JOBEPIOpA® WXKAT HTKOH OIUILIOPHEH
MOTBHOBH  KohoTToH Oep-OepceHo  OOMIIOHTOH
OymyelH WUCOaTNBIN, ATBHU (HOHHU-TOHKBIAIN
93JIOHYJIOpHEH HUIe3EHO KY4YeMJIETICK, IoBamJIbl-
JBIK TPUHIAOBI canbiHa. [llareifipeiropHeH WKaT
HMOPTPETIapblH, ajap PyXd MHUPACBIHAATHl AOHbS
CYpoTeH, HJIESI-3CTETHK XaCHUSTIOpeH, 00pa3ibl
¢dukepnoy yseHuanereH Tukmepy ama H. IO3ues
XX racelp Tarap Mo33usAcCeHiore Tpaauuus hom
STHAYaJIBIKHBI aepBII YbIrapa.

lanuM KaloMEHHOH TOIIKOH Oy FOHOIIEIITOre
Xe3MOTIIOPHEH ~ Tarap  ofo0usaT  OermeMeHnd
KOHIENTyaslb ohoMusATe, Y3 KbBIAMMOTE Oap.
Bepenuenon, aceuina MM of0HAT OeneMeHEeH
yIn dYopmarsl TOPHIIBIH hom  Oapelp  IOJBIH
OmnrenoraH onere MoHorpadusuopae XX racep
TaTap INIUTBPUATCHEH OJ4YKe KaHyHHAphBI, YCell
Oackplwiapbl  OwirenoHa. UWKkeHuenoH, omo0u
oCopHe, ofo0M WXKATIAPHBI THKIIEPY-O9sUIOYHEH,
cypamie  (QUKEepIoyHEH  JYKe  MEXaHU3MBIH
OUpOHYHEH Y3 4Ophl ©YEH SHA, Y3rd IOJUIaphl
TOKBAUM HTENo. OueHYeAoH, anap Tarap omo0usaT
OeleMeH/Io OIOUIUIOPHEH WXaT JlabopaTopusCeH
elipoHYHe Oamuian KHOOPToH, IIYHBIH TEOPETHUK
HUTE3JIOpeH OWIreNoroH OepeHYe Xe3MITISPIoH
caHaJbIpra Jaex.

lanuM SIIYOHIETeHJOTe WKEHYe TapMaKHbBI
HNIMTBIPb  TO3€Jelle, WIMTHIPh TO3TUKAChl Kebek
Ho3apu mnpoOmeManap TOmWKuWI uTd. «llureips
TapMOHHMsSICE: TaTap IIUTBIpe MOdTHKAchDy (1972),
«Xo3epre TaTap MOA3THUKACHI: TO33MsI TEOPHUICEHD
kepern» (1973), «Tarap wMTbIpe: TOHKBIATH
Mokananmape» (1991) xesmarnopenzs H. lO3ues
Tpagunus hoM siHauanelk, WHrbpH Gopma hom
3UTAJICK, 9700uAT hoMm Oalllka COHraTh TOPJISPEHEH
y3apa OoiloHenuiope, WXaT MpPOLECCHl, WXKaT
TICUXOJIOTHSICE, Tarap INUTBIPh Te3enerie hom
CWIIaOWK MIUTBIPh TO3THKACHl MpodiemMaiapbiH
elpoHs. OJiere Xe3MOTJIOPEHJd TalluM, Y3 4YOpbI
omabuar Oenmeme anra KyWraH KOHIENTyaulb
HUTE3][9, IIUTHIPHHEH, XHC-KUYepen  OelioH
STHOLISAD, «pyxu XaJIoTHEH KaTJayJbl,
KapIIbUIBIKIBI KypeHenuiopen» [lO3mes, 1973, 0.
204]  KWMTKepeprs,  IIOXCH  OallUIaHThHIYUKa,
WOKTUMArbli KYPEHEIUIapra UT'BTHOAPHBI
KOUOHTEpPra THEUUIETeH AacChI3bIKIIbIH, MIUTBIPh
TyKbIMachiHa (ukep-$haacodoHeH poJieH roraphbl

KyTopa. Ilureiper CTPYKTYpachiHBIH, ITO3THKA-
CHIHBIH, pUTM-pH(Ma OeprercHeH (QHUKep, IUTIICK
OeloH  aephpUITBICHI3  OOHIOHEmTS  OyIIyBIH
KYTICaHJIbI MUCAJUTAP HUTE3CHIId NONIHMIUIA. Tenaco
KaliCbl aBTOPHBIH 9100 OCTaJBITBIH, SCIPISPEHEH
MO3TUKACBIH OWPOHY IOJBIHAA (OHHU, ToNIHIUIE
TUKIIEPEHYJIOPHEH MehumilereH oWTen, rajiuMm
apXuB  YbITaHAKJApbIHA, IIATBIAPHIOPHEH Y3
(UKepIISPEHa, I3MaTapPBIHA, MOXCH UCTINEKIIOPEH
TassHyHBIH ShoMUSTEeH OHITeIH.

H. IO3ueBHeH (hoHHU SIIUOHIIETCHIOTE OUYCHYE
TapMaKHbBI TaTap Xanblk marsiipe ['adaynna Tykait
WKAThIH OMPOHY TOLIKWII HUT. «Xa3epre Tarap
MO3TUKACKL: 033U TeopusiceHd kepern» (1973)

XE3MOTEeHJ® YK wuHAe ya Tykal MHpachiH
LIOPEXJISYHEH SHAa [OJUIapblH 337K OallIbIi,
HIarslipb YDKATBIH elpaHy I0JIJIapPBIH

KaMWUIOIITEPY KUpPOKJereH ouren 4sira. [lyna
Ooitmon, H. IO3meB marenips WXKATHIHBIH KHAH
IUTaHga — IOyad 490p omo0m  Oapeimbl  hom
WKTUMAarbli-Mo/IOHU ¢dukepe aCHeKThIHAA
TUKIIEPEIepra THELUIereH Oenaepa.

lamum 1990 enmap OambiHma y3e edYeH sHA
OIIKATd Kepem KHUTI: si3Ma 9100H-MOJIOHH MHUPACHBI
— apXuB YbIFaHaKJIAPBbIH, SAUIIIOpHEH
LIQXKAPAIOPEH, KylIbsi3MallapHbl — ©WpoHYre hom
ajapHbl KHUH KaTjlaM XaJIblKKa KailTapy OIIeHd
kepeurd.  lymbsr  tonga  aHblH — THIAIBMU
smryoHIereHae kabar Tykait Temachl KalKynaHa.
«Tarap mwmreIpe: TOHKBIUTH MoKamamape» (1991)
MOHOTPa(UACCHI9, KYICAHIBl MOKaJIdIOPEHId YiI
Tykail wKaTbiHa sSHaya ()OHHM WHTEPIPETALHS
TOKBAUM HTS. MOHHAaH THIII HIArbIHPHHEH MOHA
KaJiop OacbuIMaraH, KMH KaTjiaM yKydbIra ouireces
HIMTBIPBISPEH 33719y hoM Hamep uTy, MBI F01a
Nropre XaTajlapHbl TO39TY IOHOJEWICHId [19
HOTIDKAJIE SUTYSHIIEK anbin 0apa. M. YKMachIitHBIH
«Kopwon yxeicam», H. [lymaBunbiH «Kopbon»
LIMTBIPBIOPEH  MHUCAlNra  KUTEpeN,  MOHJBIHA
SUITBILUIAPHBL, ax TarIapHBbI Oerepepra
KHPOKJIEKHE JTQIUIUIH.

Jumok, Hut FO3ueB tatap ogobust GeaemMeH 1o
Y3 MokToOeH Oynabipa, y3 4Ophl ©4YeH SHa,
KOHIlENITya)lb (huKepiopHe sHrbipata. lllyHa aa
Oyrenre onobusit  OenemeHnmo  OapraH — sHa
I3IOHYIOPA?, XX Tacelp Tarap IIHUTBbPUATEHEH
YCELI-Y3rapenl  Y3€HUYAJIEreH  eHWpoHy-09ss10y
OappIIbIHIA, TOITHKA, IIWTBHIPh  TO3EJele
OJIKOJIOPEHAQ TAMMHEH XE3MOTJIOpE 0N  ApBII
Oapa.

O0uAT

Oounnapebdes: bunodbubmmorpadpuk Oenemmanex: 2
tomma: T. 2 / te3. P. H. dayros, P. H. Paxmanu. Kazan:
Tarap. xkut. Homp., 2009. 735 6.
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