G.D.SALAMATOVA

History and society

Tapux haM XaMrbifTb

NG

UcTopus u obecTso

DOI: 10.26907/2311-2042-2021-16-1-78-102

THE LEGACY OF SHEHZADE BABICH IN THE SOCIO-CULTURAL
CONTEXT: FROM THE 1920S TO 1950S

Gulsyasyak Davletbaevna Salamatova,

Zagir Ismagilov Ufa State Institute of Arts,
14 Lenin Str., Ufa, 450008, Russian Federation,
gulsyasyak.salamatova.76@mail.ru.

The article describes the life and work of the Bashkir and Tatar poet Shehzade Babich in the con-
text of the socio-political situation and culture. It systematizes new materials from public and private
archives, newspapers and magazines, memoirs, and letters related to the poet’s life and literary herit-
age, clarifying the history and chronology of some of his works. Our study evaluates the contribution
made by G. Ibragimov, Z. Iskuzhin, T. Chenakay, A. Kudashev, A. Nasyri, N. Isanbet and others to
the preservation of Sh. Babich’s literary heritage, and their activities in this area. The history of his
poetry collections, both published and unpublished, is described against the background of the coun-

try’s ideological and political atmosphere.

Key words: Bashkir literature, Tatar literature, manuscripts, social and political circumstances,

culture.

Introduction

Shehzade Babich occupies pride of place in the
history of literature and culture of the Turkic
Bashkir, Tatar, and Kazakh peoples. Sh. Babich,
who had a natural talent and great creative poten-
tial, lived a very short life in this mortal world. The
First World War, revolutions, the Civil War, and
social upheavals greatly impacted the personality
of a subtle yet passionate Babich. This complex
and contradictory period complicated the poet’s
choice of historical and ideological orientations, as
well as the implementation of his national beliefs
and romantic ideals. His life was tragically cut
short at the age of 24. This talented poet took up a
pen at a young age and left behind a literary legacy
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of inestimable literary and aesthetic value.
Babich’s rise in the literary field coincides with the
loss of the Tatar poet G. Tukay. “To make up for
this heavy loss, he had to continue the great work
of G. Tukay, — writes the literary critic R. Ganieva.
— Sh. Babich was given the title of ‘the Poet of the
Tukay School’ from the first steps of his literary
career.” (word for word trans. — G. S.) [Ganieva,
2002, p. 124].

Sh. Babich’s ouevre has a rich history of study,
and every generation of literary critics is attracted
by his rich creative legacy built on conditional ro-
mantic thinking. His literary activity and its specif-
ic aspects are reflected in the works of G.
Ibragimov [Ibrahimov], Kh. Gosmanov [Gosman],
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I. Nurullin [Nurullin], N. Isanbet [Isonbat, 1967],
G. Gilmanov [Zangar xyrlar], [Gyil’manov, 1993],
M. Aglyamov [Og’lam], Kh. Minnegulov
[Minnegulov], M. Gainutdinov [Gainutdinov,
1991] [Gainutdinov, 2001], P. Ganieva [Ganieva],
D. Zagidullina [Zagidullina] and others.

Since the beginning of the reform, G.
Galimzyanov made a great contribution to the col-
lection of his literary works and certain facts from
his life [Gyil’manov, 1990]. Due to ideological
reasons, financial constraints and other reasons, the
publication of Sh. Babich’s literary works were
met with resistance in the Soviet era and later, dur-
ing the period when the pressure of Soviet ideolo-
gy was in decline. The book, prepared by G.
Gilmanov, was published due to the efforts of
F. Minnullin, who was the editor-in-chief of the
Tatarstan Book Publishing House at that time: “Sh.
Babich’s collection was published in 1990. The
years of independence had not been achieved yet,
but the national-social movement was already
gaining strength. Those were the circumstances in
which a figure like Farvaz Minnullin would have
to act as the editor-in-chief who was brave enough
to include in the poet’s collection such works as
“Utrau” (“The Island”), which clearly showed the
history of our enslavement [Kharrasova, p. 5].

At the turn of the 20" and 21* centuries, Bash-
kir and Tatar scientists intensified their research on
the work and life of the talented poet and aimed to
identify “blank spots” in his biography, achieving
successful results in this direction: Sh. Babich
[Babich, Bez vyzebe...],] M. Nazergulov
[Nazergolov], M. Khabetdinova [Khobetdinova],
etc. The article “Babichnyn Uterelue” (“The As-
sassination of Babich”), stored in the archives of
the literary critic, folklorist, and textual critic N.
Isanbet, was prepared by M. Khabutdinova and
published in the newspaper “Madani Jomga”.
[[sonbot, 2021]. This article, which shed light on
the last days of the poet’s life, aroused great inter-
est in the Tatar and Bashkir literary community.

The fate of Shehzade Babich’s literary heritage
raises many questions since most of his poems,
letters, articles, and feuilletons have remained un-
published. The fate of the poet’s diaries is also ob-
scure. It is well known that the talented man him-
self, who could come up with a new poem under
any circumstances and leave pearls of wisdom on a
white paper anywhere during his trips, did not treat
his creations with prudence. Babich’s poems were
scattered across the vast steppes of Bashkiria and
Bashkir villages that were drenched in blood dur-
ing the Civil War. A large part of them were lost
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without a trace, and even those that have been pre-
served in personal notebooks and albums are in
danger of remaining unpublished and getting lost.
A significant part of Babich’s poems was thrown
into the fire and turned to ashes during those
dreadful years. The Soviet country was not favour-
able either to the fate or creative work of the tal-
ented child of the Bashkir and Tatar peoples. The
article aims to collect publications, related to the
life and literary activity of Sh. Babich, to evaluate
the identified materials in the social and literary-
cultural context, and to systematize different opin-
ions. The relevance and novelty of the topic of this
research are determined by the attempt to correct
the information from the poet’s biography that is
far from being true; enriching the data with new
facts and events, clarifying the fate of his unknown
literary works, and restoring the legacy of the poet.

Materials and methods

Our research is based on memoirs, letters, and
literary works of the poet; manuscripts, preserved
in the state archives; historical sources, personal
archives and collection of books belonging to the
poet’s contemporaries, which contain new infor-
mation about the life and literary activity of Sh.
Babich. Culture-historical, comparative-historical,
and biographical methods were used to achieve the
set goals. The main tenet of the Culture-Historical
School concerning the relationship of literary ac-
tivity and the life of nations, the epoch and the en-
vironment allowed us to consider Sh. Babich’s lit-
erary heritage in close connection with the history,
literary course, and culture of the Bashkir and Ta-
tar peoples. Furthermore, the biographical method
and the historical principle, which paved the way
for the study of the literary phenomenon from the
viewpoint of its origin, development and historical
connections, allowed us to identify and finalize
many contradictory facts of the poet’s life.

The main part

While Sh. Babich was still alive, his only col-
lection, “Slmp Bamkoprcran. 3oHrap kpipiap”
(“Young Bashkortostan. Blue Songs”), was pub-
lished by “Dulkyn” publishing house in Orenburg
in 1918. It is preserved in the Department of Man-
uscripts and Rare Books of A.Validi National Li-
brary of the Republic of Bashkortostan.

Babich’s death was a tragedy of the loss of a
great poet and political activist who was at the
heart of the national movement. To perpetuate the
memory of Sh. Babich, the Military Revolutionary
Committee issued a resolution by Bashkir People’s
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Commissariat for Education announcing the estab-
lishment of a “Scholarship Named after the Bash-
kir Poets Babich and Irkabayev” for students of
higher educational institutions of the RSFSR on
behalf of the Bashkir people in memory of the de-
ceased Bashkir poets Shehzade Babich and
Gabdulkhai Irkabayev” on October 23, 1919. For
students, studying in Moscow and St. Petersburg,
the amount was set on 25,000 rubles a year and for
students in other cities — 20,000.

Among the works that were to be published at
the First All-Bashkir Congress of Public Education
Workers in the first half of 1920 was “The Biog-
raphy of the Bashkir Poet Babich”. The Congress
took place in Sterlitamak from December 27, 1919
to January 4, 1920. In March of the same year, on
the first anniversary of the poet’s death, “Bashkort
Literary Evening” was held in Sterlitamak in honor
of Babich. The event was attended by Akhmetzaki
Validi, Valiulla Murtazin, Nuriagzam Tagirov,
Allabirde Yagafarov and others. [Salamatova,
Babichtyy azabi..., 2020, pp. 137-143].

In addition to Babich’s biography, it was also
planned to publish his diaries, poems, and memoirs
of his contemporaries. It was initiated by Babich’s
close friend Tukhvat Chenakay. “After the assassi-
nation of Babich, poet Chenakay, who knew him
closely, traced the events of his life in Orenburg
and at the front, collected rich biographical materi-
al in the 1920s; he also collected Babich’s works,
which in turn led to the publication of the poet’s
first “Collection of Poems” edited by G.
Ibragimov” [Isonbot, Shoekhzado Babich]. He was
assisted by Davut Yulty, Gubay Davletshin,
Rizvan Alishev, who made a great contribution to
the creation of the Bashkir Book Publishing House,
playwright Rauf Niyazbayev, Sakhi Rakhmeti,
Mahmut Marjani, Shehzade’s father Fathelkadir
Babichev, and Babich’s friend Gabdulla Khasanov,
who offered a stay in his house during the poet’s
last visit to Orenburg. T. Chenakay had prepared a
collection consisting of two very large parts by the
summer of 1920. The first part contains more than
five hundred pages of Babich’s autobiographical
manuscript, his diaries, memoirs, articles and feuil-
letons; the second part contains a variety of hand-
written poems of the poet. According to the data, a
large part of the manuscript consists of the poet’s
unpublished poems.

Things were getting worse in Sterlitamak, the
capital of Bashkurdistan (Malaya Bashkiria). The
Bashkir Military Revolutionary Committee re-
signed on June 16, 1920, due to a disagreement
with the Central Committee. Thus, a new govern-
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ing body was created — the Executive Central
Committee of the Bashkir Autonomous Soviet So-
cialist Republic. The publication of Babich’s col-
lection became a secondary priority. The poet’s
friends sought help from G. Ibragimov in
Tatarstan, his former teacher at “Galia”. The se-
cond collection of the poet was published in the
6th State Printing House of Kazan in 1922 and it
was entitled “Ilursipenop maxmyrace” (“Collec-
tion of Poems™).

This work was quite exclusive in terms of vol-
ume and circulation among Babich’s books pub-
lished in Orenburg and later, in 1925, in Moscow:
it consists of 8 chapters, has 160 pages and its cir-
culation was 7 thousand copies. In the first chapter,
G. Ibragimov, the compiler of the collection, de-
scribes Babich’s biography in great detail based on
the materials collected in Bashkortostan. He em-
phasizes that Shehzade’s father Mukhametzakir
was Bashkir, and his mother was Tiptar. The liter-
ary critic and statesman G. Ibragimov’s article
“BakpiTchi3 homak Oynaer (ToHKBIATE-TOpKEMaH
xanb)” (“Untimely Death”), which was first in-
cluded in the first book of “Omobu spmom
makmyrace” (“Literary Aid Collection”, (1921)),
then revised and became the preface to the collec-
tion “babwu mureipeiaope” (“Poems of Babich”)
(1922), should be considered the first article of a
programmatic nature, which reveals the main fea-
tures of Sh. Babich’s literary work from a scien-
tific perspective and defines the prospects for fur-
ther study of the literary oeuvre of the heroic poet
[Ibrahimov, pp. 314-329].

The second section four poems written in dif-
ferent years: “Xankeim euen” (“For My People”),
“be3 HM euveH KbI3bULIapra Kymsuiabik” (“Why
Did We Join the Reds”), “Smoecen suruensp”
(“Long Live the Workers”), “bep Tomcun” (“One
Proverb”). Babich’s long poem “bamkopT Xaiksi-
Ha keitre xutamn” (“Poetical Address to the Bashkir
People”) was published under the title “be3 Hu
eueH Kei3piuiapra KymsUiasik”. The following six
lines are given as a separate verse and they are not
included in the poem:

“Bonvwesuxiap auma: “By 00HbAOA APALI XATLIK
Xoxeme uepcen”’, oun,

Apnvt Juiuenapereny xac OouLManbwl
OYPIUCYUNAPHBIY MAMBIPBL KOPBICHIH, OUN.

Jymoe, Konuax auma: swue 6awblHA aTMbIH
MANCIL NAMULA MEHCEH, OU,

Hamwa menen haman Huxonaiioai spavl KauwiH
wynai umcet, ou.

Viinan «xapa, Oawxopm, axviivly 6Oenon Kaiicvl
mapag cuna xaepre?
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Teze mopean Konuax 6ypocyinapmei, anno 6orvuie-
suxnap xaepne?”’

[Salamatova G. D. Sh. Babichtyy..., 2020, pp. 137—
143].

The Bolsheviks say, “Let the poor people rule in
this world”.

The special enemy of the poor workers is that the
roots of the bourgeoisie are dried up

Kolchak says, Dutov should be king with a golden
crown on his head,

The king climbed up and said that he would still
drink the poor people’s blood like Nicholas did.

Think about it, Bashkir, which side is best for you?

Are the Kolchak bourgeois or the Bolsheviks bet-
ter?”

Zabih Iskuzhin' found the full version of this
poem in 1932. He wrote: “This poem, which con-
sists of 220 lines (in other words, it is of the size of
a long dastan), surpasses all the other poems of
Babich by its artistic structure and political style. <
>. Obviously, the enormous attention to this poem
shown by the new Bashkir Committee was of great
political importance, since Paragraph 4 of the trea-
ty between the Bashkir and Soviet governments
announces that “with the transition of the Bashkir
government to the Reds, the Bashkir people and
the army will immediately stop to fight against the
Soviets” and that this statement will be actively
promoted. On the other hand, the Bashkir army and
the Bashkir government had to gain credibility be-
fore the Soviet Union by demonstrating its good
will to correct their past mistakes made against the
Soviet Union. Babich was the first to openly re-
spond to these social demands with his poem “be3
HU ©YeH KbI3puuiapra Kymbuiasik?” (“Why Did
We Join the Reds?”). [Tatarstan fonder
academyhy.... F.47. Op. 1 D. 5. P. 19].

! Iskuzhin Zabih Gabdulgazimovich was born into a
large family on January 3, 1911 in Maksutovo village in
the present Zilairsky district of Bashkortostan. In 1926-
1929, he studied at the Bashkir Pedagogical College in
Karvansaray. From September 30, 1929, he was a stu-
dent of the Kazan Eastern Pedagogical Institute, from
which he successfully graduated in 1931. He studied in
the graduate school from the fall of 1932 to the spring
of 1935. At the same time he was a senior teacher in the
2nd Ulyanovsk Regiment of the 1st Kazan Archery Di-
vision. He was head of the department of criticism in
the Union of Writers of the TASSR from the beginning
of 1935. In March 1935, he was sent on a business trip
to New York City for half a year by Bashnarkompross.
From September 7 of the same year to January, 1936, he
was broadcasting on the radio committee of the TASSR
under the name “Artist Zilair”.
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With the publication of the first chapter of the
poem “T'azasmn’ (“Gazazil”), the value of this col-
lection has increased drastically. G. Ibragimov not-
ed: “I do not have the second part of “Gazazil” at
my fingertips. The content of this part, as we can
see from the epilogue, will consist of a description
of the devil’s jubilee, as well as what the poet saw
there” [Ibrahimov, 1922, p.142]. Unfortunately, the
ballad “Gazazil” was not found in Z. Iskuzhin’s
archives. However, in our opinion, this ballad, and
even the second part of it, were in Iskuzhin’s pos-
session.

T. Chenakay expressed considerable dissatis-
faction with the collection published in Kazan:
“Only a few of Babich’s poems have been pub-
lished in full, most of them are given in abridged
versions. For example, Babich has a long lyrical
poem “Uyap xpip” (“The Chuar Song”). As far as |
remember, it has about two hundred lines. Each
verse of the poem is written with such a deep apho-
ristic meaning, that you could write it down on the
walls in golden letters due to its mastery, smooth-
ness, and beautiful forms most harmonious internal
and external rthymes. I know most of his verses by
heart and try to recite them to my friends at any
given opportunity. Only four lines of this long and
great poem were included in the collection com-
piled by G. Ibragimov titled “Omno amna, anno uob-
muc” (“Either God or the Devil”) [Shoiekhzada
Babich haxynda igtalektar, 1994].

The answer to the question of what other poet’s
works were in the hands of G. Ibragimov are found
in the article itself: “Babich’s works that I have in
my possession: “JIupuka hom kenke mWUrbIpbIape”
(around 300 pages), “T'azazmn”. “Vonabi3mbik Gak-
yaceiHAa”, ‘“Kurtabennac”, “Keiimop Tapuxsr’,
“Mocomrep”, “Kanmama” (Qiyssa), “Tanmmanmbix
BOopokonop”,  “Xamplk  MoKauiope”,  “Xanblk
SKuATIOpe”, “Y3eMHEH TYypbhIHAA KOJIKEJIe TacBU-
par’, “Kenke xamubirel”, “OHonKe cbliMaraH
cy3nmap” (makes up around one and a half thousand
pages altogether)” [[brahimov, p. 329].

In 1957, “Onebu bamxoprcran” journal pub-
lished the article “babu4 TypbiHIa HCEMID KaJraH-
Hap” (“My Memories of Babich”) by Garif
Kitabov, a teacher who became a close friend of
the poet; there he quotes the words of the teacher
H. Muslimov about the fate of the poet’s manu-
scripts: “In 1920, the Bashkortostan Revolutionary
Committee decided to convert all the works of
Shehzade Babich to state property and created a
commission of five people who would collect and
publish them. The commission collected many
works that were scattered all over the country and
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prepared them for publication. However, they did
not have any opportunity to publish the poet’s col-
lection in Sterlitamak. Therefore, the commission
decided to send the copies of collected notebooks
and manuscripts to Kazan and have them published
there. About forty notebooks and manuscripts were
left in possession of the commission. The commis-
sion donated these materials to the State Museum
in Sterlitamak for further preservation” [Kitabov,
1957]. This means that G. Ibragimov had the cop-
ies and that the originals were left in Bashkorto-
stan.

Bikbov’s (the first name is not given. — G. S.)
article “Illoex3ane baOwunblH Kymbs3mackl hom
kuemHope” (“Shehzade Babich’s Manuscripts and
Clothes”) [Bikbov, Bashkortostan, 1923] was pub-
lished in the issues from 1923 of “bamxkoprocran”
(“Bashkortostan”) newspaper, which was kept in
the Department of Manuscripts and Rare Books of
the A. Validi National Library of the Republic of
Bashkortostan. It tells the story of Sh. Babich’s
clothes and manuscripts: “Even after visiting Ster-
litamak to obtain our departed poet Shehzade’s
manuscripts and personal belongings by the in-
struction of the Society for the Study of Bashkorto-
stan and evaluating their condition, one of his
manuscripts was later found in the Sterlitamak
Museum. In March of the same year, Sagit
Merasov, a member of the Society for the Study of
Bashkortostan, handed over the remaining part of
the poet’s ouevre to Agzam Tagirov (according to
Merasov himself. — Bikbov). It was later discov-
ered that, after the extensive research of the cloth-
ing and other personal belongings, the artefacts
were passed to comrade Fatima Davletkildeeva’
when she was a member of Bashkir Scientific So-
ciety in Ufa. It is also known that they were rented
to comrade Khamit Muslimi, the head of the First
Model School’, in 1920-1921 by the People’s
Commissariat” in Sterlitamak [Bikbov, 1923].

? Davletkildeeva Fatima Askarovna - (1886 -?) (accord-
ing to some sources — a victim of repression) — was a
stateswoman. The State Museum in Sterlitamak was
established in the early 1920s and according to the reso-
lution of the Bashrevkom No. 217, Fatima
Davletkildeeva was appointed its director on March 22,
1920.

? The model school in Sterlibashevo, which is discussed
in the article, was also called “Babich's House”. Unfor-
tunately, there are very few people in Bashkortostan
who know this fact. Its first head was Sagit Merasov.
“Babich's House” was closed around 1924; to be more
precise, after Lenin's death, in order to perpetuate his
name, Babich's name was removed and this education
institution became a boarding school of the 2nd stage.
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After discovering the personal archives of Z.
Iskuzhin, the hope that Babich’s unpublished
works, which had been sent over to G. Ibragimov
in Kazan, would be found in these archives, unfor-
tunately, was not justified. Although researchers
failed to discover in the archives the documents
confirming the communication of these two peo-
ple, in my opinion, Z. Iskuzhin was looking for-
ward to his meeting with G. Ibragimov.

The third 32-page collection of Babich’s po-
ems “lloex3zage babuu mmrsipeiaope” (“Poems of
Shehzade Babich) was published in Moscow in
1925 in the Central Publishing House of the Na-
tional Minorities of the USSR with a circulation of
3 thousand copies.

Z. Iskuzhin put a lot of effort into exploring
Shehzade Babich’s literary heritage. His biog-
raphy, scientific heritage, and the contribution,
made by this young scientist who lost his life at the
stage of perfecting his scientific talent, to the
preservation and protection of Sh. Babich’s legacy,
is covered in great detail in the article “Ono0usr
oememenno 3wt Uckyx” (“Ziya Iskuzhin in Liter-
ary Studies”) by M. Khabetdinova [Khabetdinova,
2021, Madoeni s)xomga]. There is also an interesting
article by this scholar describing the original nature
of Babich’s image in the memoirs of N. Isanbet
[Khabutdinova, pp. 177—222]

Iskuzhin, who entered graduate school
(aspirantura) in 1932, met with the poet’s contem-
poraries intending to relocate the lost works of the
poet; he developed a friendly relationship with
Babich’s close friend, journalist Tukhvat Chenakay
(his pseudonym; Tukhvatulla Gizzatullaevich
Gizzatullin; 1893-1959).

His close communication with Tukhvat
Chenakay helped Z. Iskuzhin a lot. Chenakay, who
had spent most of his time with Babich from the
summer of 1916 to the autumn of 1919, remem-
bered his works, where they were published, and
who Babich mostly interacted with. Moreover,
Chenakay was the person who collected and edited
Babich’s works, diaries, and other written heritage
from 1919 to 1920.

The archives contain two letters and a note,
written by Chenakay. These valuable notes, written
in Arabic script, were transliterated into the mod-
ern alphabet by Z. Iskuzhin’s compatriot M.
Nazergulov, the head of the Literary Studies De-
partment of the Institute of History, Language and
Literature at the Ufa Federal Research Center, the
Russian Academy of Sciences.

In one of his letters to Iskuzhin, Chenakay in-
forms him that he is planning to return to his vil-
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lage, via Samara, to the kolkhoz, which has taught
him his very first lessons, and asks Iskuzhin to visit
his hometown. He takes this opportunity to posi-
tively evaluate his work that is aimed to identify
the Sh. Babich’s heritage: “I am interested in your
work on Babich and other topics. That is the reason
why [ want to meet you on my way to the village.
Goodbye. See you soon. 19.07.1934” [Tatarstan
fonder academyhy..... F. 47. Op. 2 D. 66. P. 1].

Chenakay gave Z. Iskuzhin a list of people
who could be asked about Sh. Babich’s works and
addresses of places associated with the poet in
Orenburg. It contained such names as Abdulla
Khasanov, who took refuge in his apartment during
the riots; the landlord of the poet Gaziza
Khusainova;  Ibragim  Bikchantayev;  Nisa
Niyazbayeva, the wife of the deceased playwright
R. Niyazbayev; muezzin Abkhalikov from the vil-
lage of Imangulovo, near Orenburg. Chenakay rec-
ommended Iskuzhin to continue his research in
Kargaly, to get in touch with teachers Sabit
Maruzov (or Maruz Sabitov) and Zagit Sherkiev,
the columnist of “Correspondent of the Orenburg
Commissariat for Muslim Affairs” newspaper, and
to look for the issues of this newspaper, as it often
published information about Sh. Babich, in the li-
braries of the City Museum and the Orenburg Insti-
tute  of  Agriculture [Tatarstan  fonder
academyhy..... F.47. Op. 2 D. 66. P. 2-3].

In addition to his three-page list in the enve-
lope, he also sent a letter to his relative. “A gradu-
ate student named Iskuzhin is going to Orenburg.
He is planning to collect materials about Babich.
You should help him. To be precise, do your best
to find the newspaper called “Correspondent of the
Orenburg Commissariat for Muslim Affairs”.
There is my poem in it called “Xpstmoait” (“Don’t
Dream”). They say that it is Babich’s poem. Try to
help him out, especially with this matter”
[Tatarstan fonder academyhy.....F.47. Op. 2 D. 66.
P.31].

Finally, in 1958, Babich’s collection
“Ieex3zane  babuu. Caiinanma  ocopiap”
(“Shehzade Babich. Selected Works™) was pub-
lished in Bashkortostan. This book, which took
almost 2 years to prepare, was published thanks to
the efforts of many people. By the initiative of the
Editorial and Publishing Council of the Bashkir
branch of the USSR Academy of Sciences, a de-
bate took place over whether to include
“Xpis0ait” in this collection.

For example, A. Kudashev (1912-1981), an
employee of the institute, opposed this idea: “The
poem “Xwpisanoai” is different from Sh. Babich’s

poetry in terms of its form and style. In the sum-
mer of 1958, the old Tatar poet Tukhvat Chenakay
came to Ufa and informed that “Xprsum6ait” did not
belong to Babich. According to his contemporaries
(S. Kudash, S. Rakhmati. - Kudashev),
“Xprsnbaii” was first published in the newspaper
“Correspondent of the Orenburg Commissariat for
Muslim Affairs” in 1918. According to Chenakay,
the poem “Xwprsanmbaii” was written to destroy the
dreams of the Bashkir bourgeois nationalists — the
Validovets — concerning their sufferings for the
Bashkir national state’s sake. Despite the fact that
the poem “Xwranm6ait” was based on a true story, it
is still included in Babich’s works according to the
chrestomathy, compiled by comrade Akhnaf
Kharisov for the Seventh grade of Bashkir schools
[Chrestomathy for the 7th grade of Bashkir
schools, Bashknigoizdat, 1960]. The Seventh-
Grade Curriculum of the Bashkir schools [Seventh-
Grade Curriculum of the Bashkir Schools, 1959]
presents “Xprsunoaii” as Babich’s creation and de-
scribes it as follows: the satirical poem
“Xprsmbait”. The image of “Xprsnbait” is the em-
bodiment of the total collapse of the Bashkir na-
tional bourgeoisie (page 26 —Kudashev). This part
of the curriculum was also written by Ahnaf
Kharisov himself! [Rasoi Fondor academyhynyH...,
F-50. Op. 1. D.12].

The poem “Xwran6aii” is placed on pages 265—
267 of the collection, citing the 1929 issue of the
“Sasan” journal. There are certain differences be-
tween the version in the journal and the version
published in the collection. For example:

The first two lines:
The collection:
“KapaBarka O6apbIl ATTHI

“Sasan Magazine” :
“Kapaparka 6apbIm ATTHI

XbistnOai,

BameiHaars! XpisyuiapbiH
ThISL anmai’

The last 9 lines:
XpisumoaiTa KATepra 19
BAaKBIT KUTTE.

TaBbIK KUTel THIIEK 511
rairka mapJiar,

Xpran0ait 1a KybIl KUTTE
TBI3BLIAAIL...
XpIsUI0aHBIH TOIIE Ty
KHUPTS )KUTKIY,

Kanara kunge kepne
GoupIIEBHKIIAP,
ATsimTap OanuIaHw,
KHTTE CYTHIILIAP.
Xepisumoaira kepue
MBUITBIK SIAPACE,

YBIKTHI J)KaHBI, KAJIBI YIe
royaoce.

XbisnOai,

MoepokTore XbIsIIapbiH
TBIST AJIMBIN,

The last 9 lines:
XpIs1m0ait 1a yTHIPAK -
KHUTTE KyaJarl,

Xaxkuzap MoKKara »KuTrte
3apJaHsblIl,

Xpran0ait 1a KybIl KUTTe
TBIPBUIAATL,..
XpIsUI0OAHHBIH TOIIE Ty
JKUPTS JKUTKIY,
Xplsu1Iapbl O4bII
JKOHHOTKS KUTKY,
Kanara kunge unne
OouIbIIeBUKIIAp
ATpimuiap 0anuIaHkII,
KHUTTE CYTBILLIAP.
XbIsi10aiira TUMep myJis
WHJIE - YBIKTHI
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[Shohzads Babich. JKaHbI YBIKTHI 112, YII

Sailanma asarlor, 1958, KOHHOTKS 0uThI [Hyialbai.

pp. 265-267]. Sason, 1929. No, 2-3, p.
21].

In the notebook “Babich’s Poems” in Z.
Iskuzhin’s archive (the third notebook was started
in November, 1934), the last 9 lines of this verse
are given in the same way as in the collection of
1958; Z. Iskuzhin clarified: “Xwrsam6ait” was a po-
em written by Babich in 1918, but Babich pub-
lished it under someone else’s name [Tatarstan
fondor academyhy... F.47. Op. 2 D. 66. p. 3]. In
our opinion, there were probably certain reasons
why Iskuzhin said that the author of this work was
Babich despite the fact that Chenakay wrote him:
“There is my poem in it called “Xsrsan6aii”. To-
day’s scholars are welcome to continue their
search for the real author of “Xwisnbait”.

Another story behind Sh. Babich’s poem
“Kotnmay, Ttemok” is dedicated to Sarvara
Azgamova who successfully passed her entry exam
for the 5th grade of the Russian women’s gymna-
sium in Troitsk. The poet, sharing this happy mo-
ments with the girl, hands her a sheet of paper with
this poem:

Kbuin kynepnape ymen, odcmaxka kepean mocie,

fOnea mouimen, 3yp MAHUSLIAPHBLH,
(KapUbLILIKIAPHBIY) YIen Uy KOUlecen.

An xabynan, an 0a can wWamablkka Yymean KyHeneya

Komnagvimmuiy saccecen ham sue sikvin mocnecen.

Cun xebex 3am huu eaxvim xanrben copypea bazviii-
aamac,

by munem meocne 2azu3 maHblulbli UCEHHIH MAUL-
aamac...

The bridges that cross the bridges and enter the
paradise,

You have set out, the strongest of the great obsta-
cles.

He will accept you, and you will be filled with joy

Accept the warmth of my congratulations and the
color of the flames inside.

A person like you will never be overwhelmed with
pride,

This event will not leave me indifferent...

(abridged — G. S.)

“I cherished that gift of Babich for so many
years but [ couldn’t preserve it (either I didn’t get it
back from the graduate student of Kazan Pedagog-
ical Institute Iskuzin, or I lost it in 1937; I cannot
remember it now. — S. A.), and my soul ached be-
cause of that; I was very happy to see this poem in
the collection of Shehzade Babich “Caiinmanma
ocopnop”, published in the Bashkir language in
1958. As I read it, I was reminded of that unforget-

table spring day of 1917” [Shehzade Babich
khakynda igtalektar, pp. 224-225].

In Sh. Babich’s “Caitnmanma acopiop” (“Select-
ed Works”), published in the Bashkir language in
1958, both A. Kharisov and scholar R. Bikbayev
note that this poem “has been preserved in the ma-
terials of Imai Nasyri” [Shohzada Babich. Be3
y3ebe3 — bashxkorttar..., 1994]. This diversity of
opinions triggered further research into identifying
the literary heritage of Sh. Babich.

After the death of Z. Iskuzhin, the following
information was recorded in the obituary written
by Afzal Kudashev and Jean Lockman, who went
to graduate school with him: “Zabikh Iskuzhin ed-
ited Babich’s works. There is a collection of
Babich’s works, with a foreword for about 15 pag-
es, that is being published at the moment” [Bash-
kortostan, 1936. No. 271. 27 noiabr’]. This fact
indicates that Z. Iskuzhin’s materials were used
when preparing a collection of Babich’s works in
Bashkortostan in the 1950s.

The scientific archive of the Ufa Federal Re-
search Center of the Russian Academy of Sciences
contains Babich’s personal archive, which has 585
pages.

Most of the foundation consists of the works
by Babich, written in Arabic script, the other part
is written in Latin alphabet. The archive’s fore-
word states that writer Imai Nasyri handed over a
small portion of Babich’s poems to the Bashkorto-
stan National Institute of Cultural Studies (now the
Institute of History, Language and Literature). The
part, collected by I. Nasyri, unfortunately, has not
been sufficiently studied: in addition to various
poems in different handwriting, there are also sev-
eral works of Babich, published in “Cacon” maga-
zine. After getting acquainted with this archive in
2014 for the first time, I studied it in detail in 2020
with the intention of distinguishing the poems writ-
ten by Imai Nasyri and the material written by Z.
Iskuzhin.

The section “Foreign Words in Babich’s Po-
ems”, typed in Latin script, begins on the 258"
page of the foundation. The research referred these
100 words to a notebook from Z. Iskuzhin’s ar-
chive. A comparison of the dictionaries from these
two archives showed that they match word for
word. Z. Iskuzhin himself wrote that he was the
author of the dictionary and that he completed it in
1934.

Babich’s “Ambnex godropernan” (“From My
Youth Notebook™), which comes after the diction-
ary, contains the poet’s sentiments. This section
starts with the poem “Dii, kuran”, which was cre-
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ated in May, 1911. This same date is indicated un-
der “Oxoramk”, “boxerces Mumu’. The poems
“SAurerp Temore”, “Cun amgama”, “Hke mokepr,
“besneq Oakya”, “OmnaxTelppuiran necu”, “Ia-
meldk gycteiMa’” are dated June 1911; his works
“MuHa 10Hb, numacam”, ‘“3apnany”’, “Koxo OGemon
nyurez”,  “Kynen”, “Cabantyii”, “[abmymmna
odonne Tyxaer”, “Bexnan hom Hadce”, “benem”
were written in July 1911. The handwritten version
stored in Z. Iskuzhin’s archive is completely iden-
tical to the typewritten version stored in Babich’s
foundation. The exact time of writing of the poem
and the printed edition is clearly indicated.

The title “Smbaex godTopeHHsH”, in our opin-
ion, was given by Babich himself. Z. Iskuzhin’s
direct acquaintance with this notebook is evident
from his commentary on the 1936 article “Tyxai
TypeiHna baowu” (“Babich about Tukay”) pub-
lished in the pages of “CoBer omobusaTe” maga-
zine: “Babich’s poem “I'abmymnna adonae Tykaes”
(“Mr. Gabdulla Tukayev”) is taken from his
“Smenex nopropensn”. The booklet itself was
written in the summer of 1911 when Babich was
travelling in the Kazakh steppes. Obviously, the
year 1911 was just the beginning of Babich’s poet-
ic activity. But even then it was evident that
Babich was able to express his thoughts in verse
clearly and that he acted the way Tukay did. In
addition, Babich’s views on Tukay’s poetry are
reflected in his diary and letters. There is also a
poem called “Tyxait ynue” (“Tugay Is Gone™),
which was probably written in 1913 [Iskuzhin,
1936, p. 68].

This fact is further confirmed in several places
by Z. Iskuzhin’s reference to Babich’s diary. For
example: 1) On February 5, 1918, the Bashkir gov-
ernment was arrested by the Bolsheviks on charges
of having links with Dutov. Babich comments:
“This situation has led the Bashkir government to
side with Dutov” (Babich’s 1918 diary). Or: 2) “In
those days I was on a business trip to build canton
councils in Birsk County” (Babich’s 1918 diary),
etc.

Babich’s poems, printed in Latin script, from
Babich’s personal archive, which is stored in the
scientific archives of the UFIC RAS, and Z.
Iskuzhin’s literary works from handwritten “babuu
nadTapiape”, which is stored in the archive of the
Center of Written and Musical Heritage of the G.
Ibragimov Institute of Language, Literature and
Art of the Academy of Sciences of the Republic of
Tatarstan, are absolutely identical. Hence, this
commonality confirms that these materials belong
to Z. Iskuzhin. And here is an explanation of how
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it happened. First, the material from the archive
that is printed on a typewriter, is not the original
but is a draft given for proofreading, because there
are corrections of spelling and punctuation. Let us
try to figure out how the similar draft ended up in
A. Kudashev’s hands!

First of all, it is possible that Z. Iskuzhin gave
the material to A. Kudashev, with whom he com-
municated during his graduate studies, with the
intention of returning it to Bashkortostan. Second-
ly, on the back of the last page of this collection,
there is a note that says: “JlypT cukcoH o4 OUT HO-
mepnanrad. 16/X11-37 en” (“Four hundred eighty-
three numbered pages. 16. 12.1937”). During this
period, A. Kudashev headed the Scientific Re-
search Institute of Language and Literature (its
former name. — G. S.). Even if he did not bring it
himself, A. Kudashev, as a director, must have
known the compiler of the typewritten collection
of Babich’s poems and provided information about
Z. Iskuzhin. It is known that in 1956, while collect-
ing Babich’s poems in Bashkortostan and prepar-
ing them for publication, the folklorist Kirai
Margan (pseudonym; Kireev Akhnaf
Nurmukhametovich; 1912—-1984) wrote a letter to
Gumer Bashirov, the chairman of the Writers’ Un-
ion of the Republic of Tatarstan: “There is another
question that is of great interest to us: Iskuzhin,
some Bashkir guy, who previously took a post-
graduate course in Kazan, has written a dissertation
on Babich’s literary work /he himself died by acci-
dental death. — K. M. /. Could you help us find the
manuscript of this dissertation? According to the
collected data, it is being stored in comrade
Kh.Khayri’s safe [Rasoi Fondor academyhynyH...
F-63. Op. 1. D. 56. P. 1]. If Iskuzhin’s materials
about Babich had arrived in Bashkortostan by that
time, then, most likely, there would have been a
reference to him in the book published in 1958.

The story behind the collection prepared by
Imai Nasyri® turns out to be even more tragic. The
philologist prepared Babich’s poems for publica-
tion first in 1929, and then in 1935. The infor-
mation about the preparation of Babich’s works for
publication in 1929 by Nasyri is recorded in the
criminal case opened against him in the archives of

* 1. Nasyri, widely known for his works “Kuzai”,
“Jinelu”, etc. in the history of Bashkir literature, was
arrested on December 12, 1937. On March 12, 1939, the
criminal case against the writer was dismissed. On
March 22, a guilty verdict was handed down. On Sep-
tember 28, 1940, Imai Nasyri was sentenced to 8 years
in prison camps. At first, he was in the Belebeyevskaya
prison. He was one of the victims of repression.
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the Federal Security Service of the Russian Federa-
tion for Bashkortostan.

“On behalf of the regional committee, I,
Nasyrov, and Kalimullin prepared Babich’s works
for publication in 1929; I wrote a preface, indicat-
ing that he was a petty-bourgeois nationalist poet;
although, I appreciate his works and his sense of
humour. It remained unpublished. Later, I realized
that these were the works of a counter-
revolutionary. I renounced it in 1935 (after multi-
ple questionings on May, 17, 1938) (literal transla-
tion - G. S) [P® Denepans UMEHIIEK XE3MOTCHEH
..., F-10. B-4129. P.18]. Archival documents con-
tain information that Nasyrov’s manuscripts were
kept in Habib Khasanov’s’ hands and that they
were not sent to the mass media [RF Federal
imenlek..., ®-10. B-4129. P. 79].

The investigator brought Babich’s manuscript
that was sent to the press in 1935 from the archive
of the Bashkir State Publishing House as “material
evidence” against Nasyri. The fact that Babich’s
manuscripts were indeed prepared for publication
by Nasyrov is further confirmed by another docu-
ment that was poorly translated into Russian. In
this letter, sent on April 8, 1935 to the Bashkir
State Publishing House, Sayfi Kudash advised I.
Nasyrov to publish Babich’s collection as an aca-
demic publication. He emphasized the importance
of taking the preparation of the scientific publica-
tion seriously, systematizing the poet’s works
chronologically and thematically and indicating the
story behind this publication. Under the influence
of the ideology of that era, he recommended to
“process” Babich’s works through the perspective
of proletariat’s ideology, keeping in mind that Z.
Validi was one of the first agitators. The content of
the article evidences the author’s positive attitude
and respect for the personality and creativity of Sh.
Babich.

The collection of Babich’s works, prepared for
publication, became one of the “biggest accusa-
tions” thrown at . Nasyrov, who was arrested dur-
ing the first wave of the personality cult. I. Nasyri
wrote another letter from Belebeyevskaya prison to
the People’s Commissariat of Internal Affairs of
the USSR with the recognition of his political mis-
takes during the preparation of Babich’s works for
publication: “Regarding my attempt to publish the
works of the Validovets and counter-revolutionary

> Khasanov Habib Valievich - (1899-1938) — a public
figure, translator, editor of the Russian-Bashkir diction-
ary. He was in prison during that time. His name was
also on the list of 44 people who were sentenced to
death on July 10, 1938. The victim of repression.
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Babich. I gave my testimony on how I took up this
work on behalf of the Kultprop of the Regional
Committee of the C.P.S.U. (B). As soon as I real-
ized that I had done something wrong, I immedi-
ately refused. I wrote a letter of refusal to the edi-
tor-in-chief of “Bashgiz” Ishemgulov (1935)” (lit-
eral translation — G. S.). Apparently, the writer and
textual critic, unable to withstand the spiritual hu-
miliation and physical suffering, was forced to ad-
mit that Sh. Babich was a “validovets”, a “petty-
bourgeois  nationalist’”, and a  “counter-
revolutionary” poet.

As it turns out, the Bashkir State Publishing
House included the publication of Sh. Babich’s
works in its plan for the year 1936. In the list of
manuscripts submitted to the publishing depart-
ment of Bashgiz on January 1, 1936, there is also a
book by Babich. Contract No. 214 between L.
Nasyri, the author of the collection “babuu
acoprope”, and the publishing house has survived
(the date is unknown. — G. S.). The cost of the con-
tract is set for 5400 rubles, the author is said to
have received a 25 per cent prepayment [Bashkor-
tostan Republichynyy Milli arkhivy. @® -749.
On.1.J1.141. b. 171 ]. Hence, 1. Nasyri’s statement
“I refused, I didn't do it” does not seem to be true,
and it is possible that he did not complete the work
he once started.

These studies give reason to conclude that the
works included in the books, published in Bashkor-
tostan and Tatarstan, which are still preserved to
this day, are mostly taken from the collection pre-
pared by Zabih Iskuzhin, although the process of
collecting and publishing Babich’s works was
widely spread in the early 1930s in Bashkortostan.
The collection, prepared for publication by L
Nasyri, was destroyed as it was the “material evi-
dence” attached to that criminal case, because, af-
ter the trial, the “material evidence” items are re-
turned to the owner only upon request and are de-
stroyed if there is no claimant. In our opinion, in
1937-1938, there were no applications to the court
and the investigative authorities demanding the
return of Babich’s collection.

This opinion is confirmed by a letter from Imai
Nasyri’s wife, written in 1957 to the All-Union
Administration for the Protection of Copyrights
under the USSR Writers’ Union. “Babich’s works,
collected by my husband in the 30s, that are pub-
lished and partially remain unpublished in the Ta-
tar press, indeed make up a significant part of the
poet’s literary heritage. Nevertheless, I was con-
vinced that this collection was not ready for publi-
cation: the collected material was not sufficient to
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be published as a complete collection, sources or
origins of Babich’s works were not identified, the
poems were not compared to the originals, the
whole material was given in Arabic and Latin
scripts that were already out of use” (literal transla-
tion. — G. S.) [Rosai Fondor academyhynyH..., ®-
50.0Om. 1. . 83. b. 1].

Z. Iskuzhin became fascinated by Sh. Babich’s
literature and wrote a scientific dissertation, devot-
ed to the study of his literary heritage. Unfortu-
nately, a significant part of the research work has
not been preserved, yet several chapters have been
found in his notebooks. The graduate student de-
fined six areas of research on the poet’s literature:
1. Babich is a Petty Bourgeois Democratic Poet of
the Tatar and Bashkir Social World before the Oc-
tober Revolution; 2. Realism in Babich’s Litera-
ture; 3. Lyrical Poetry of Babich; 4. Babich’s Sat-
ire; 5. Poetic Language of Babich; 6. Babich and
Folklore. As a possible topic No. 7, he mentions
“Our Poetic Culture before the Revolution and the
Study of Babich”. Z. Iskuzhin emphasizes the posi-
tive impact of the integrated approach to the poet’s
work: “It is not enough to be just a linguist or a
writer to collect, compile and study Babich’s work.
You have to be a historian and a politician™ (his
note on a grey notebook — G. S.). While studying
the life and literary work of the leader of the Bash-
kir national movement Babich, the young scientist
uses the work “bamkupckoe HaMOHATBLHOE IBH-
xenue B 1917-1920 // Tesucwr bamookom BKII
(6)” (“Bashkir National Movement from 1917 to
1920 // Theses of the Bashobkom of the CPSU
(B)”), published by Karim Idelguzhin as one of the
significant sources [Idelguzhin].

Research, aimed at the study of the events in
Sh. Babich’s life, his stance in the socio-political
situation after the October Revolution of 1917 and
in the historical process, and the identification of
his literary works, written in this tragic period, is
still underway. Fortunately, new important facts
and information are still being discovered. For ex-
ample, the proverbial fate of Babich’s poem “bam-
kopt xankbiHa” (“To the Bashkir People”) is a
clear example of this. Although it was previously
recognized that this work was created by the poet,
the text of the work remained unknown. As the
scholar’s writings were moving from hand to hand,
after the death of Zabih Iskuzhin, a small part of
his archive attracted attention of Naky Isanbet, the
People’s Writer of Tatarstan, a playwright, poet,
folklorist and translator. Shehzade Babich’s poem
“bamkopt xankeiHa” was also among these mate-
rials. According to the scholar, “This work, which
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should have become one of the most honourable
poems of Babich, has not yet been published any-
where in the mass media. That is why we don’t
have it at our fingertips, we were able to acquire it
thanks to the memories of Babich’s friends, who
were with him during the transition of the Bashkir
people to the Soviet’s side” [Isanbat, 2021].

Finally, this verse reached the Bashkir and Ta-
tar people and received a great deal of public atten-
tion.

There are also different opinions about the last
days of Sh. Babich’s short life and his tragic death.
Different versions of the untimely and tragic death
of this heroic person are described in monographic
works and various sources [Gyilmanov, 1990, p.
12], [Gainetdinov, p. 224], [Ganieva, p. 140],
[Babich, 2009, pp. 140-141], [Gainetdinov,
Ganieva, pp. 351-352], [RF Federal imenlek ..., F-
10. B—4129. P. 5] and others.

M. Khabetdinova, studying the materials of N.
Isanbet’s archive, came across the data that shed
light on the last days and the tragic death of Sh.
Babich: “Relying on the memories of Ziya
Iskuzhin, N. Isanbet describes how and by whom
Sh. Babich was killed. Zia Iskuzhin wrote in his
diary that Sh. Babich was killed by the
Preobrazhensky Revkom at the end of March
1919” [Khabetdinova, 2021]. The archive of the
famous Tatar writer and scientist N. Isanbet in-
cludes a typewritten copy of the 77-page work
“Illeex3ame babuu”, completed on January 10,
1965. On January 15, 2011, M. Khabetdinova pre-
sented N. Isanbet’s article “babuunbiH yTepenye”
(“The Assassination of Babich”) in the “Moponu
skomra” newspaper. According to the scholar, this
article sheds light on the Sh. Babich’s tragic mur-
der, which was “quite ambiguous”. Approaching
this injustice from the historical and political per-
spective, N. Isanbet gives an excerpt from Z.
Iskuzhin’s material. Babich was assassinated in
late March 1919 by the Preobrazhensky Revkom,
which represented a national antagonistic tactic for
the local population” [Kara: Isenbst, 2021]. To
avoid misunderstandings, the author of the article
gives an excerpt from the written appeal of V. V.
Kuibyshev about the reputation of this Revkom.
“Due to the scepticism of some Soviet institutions
towards the local population (V. 1.), “Pure Russian
Revcoms” were established, some elements of
which had previously exploited the Bashkir people
and were quite hostile to them. < > Revolutionary
activists, poets and artists of Bashkortostan have
been shot dead by these criminal organizations”
[Kara: Isonbat, 2021]. N. Isanbet, after studying the
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latest published supplementary material in the
Bashkir press in addition to Z. Iskuzhin’s docu-
mentary sources, wrote the following: “The fact
that Babich was killed based on national hostility,
chauvinism, and the great power struggle is also
confirmed and further substantiated in these mate-
rials” [Isanbat, 2021].

Results

1. Brought up in the national and cultural tra-
ditions of the Kazakh-Kyrgyz, Tatar, and Bashkir
peoples, Sh. Babich, was spiritually nourished by
them. He quickly became a versatile and creative
personality and made a significant contribution to
the development of their national literature and art.

2. The life and creative work of the poet co-
incide with a very complex, tumultuous period of
the historical process. The time of troubles and
great disasters made it difficult for the poet to
choose historical and ideological orientations and
identify his national beliefs and romantic ideals.
Socio-political events had a great influence on the
determination of Babich’s position, prominence
and the importance of his poetry in the culture of
the Turkic peoples.

3. The studies of Babich’s life and literary ac-
tivity in the context of the socio-political situation
and culture show that drastic social and cultural
changes have had a great impact on writers’ liter-
ary works and life. The “transition” period allows
us to identify the trends in the development of na-
tional literature and the changes in the ideological
and spiritual orientations of writers and poets of
that time.

4. Sh. Babich’s collections, which were com-
piled but never published, have a complicated his-
tory. The Tatar and Bashkir intellectuals’ noble
actions, aimed at popularization of the life path and
literary values of the heroic poet, were defined as a
“terrible crime” during the years of I. V. Stalin’s
personality cult and led to their repression.

Conclusion

Our research reveals a century-long history of
the studies devoted to the life and spiritual world
of Sh. Babich. It is with sadness that we see that
Sh. Babich, who grew up to be a national symbol
and a remarkable wordsmith, soon became a victim
of social cataclysms, ideological struggle, and ter-
rorism. Although there are various stages in the
evaluation of the poet’s personality, they always
start with one-sided erroncous assessment, when
the poet went from one extreme to the other. This
area undoubtedly needs further research, thus the
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article determines the prospects for the future study
of the topic.

References

Oglom, M. (1995). Tatarnyy tanylmagan mashhyr
zaty [Tatar's Unrecognized Celebrity]. Kazan utlary. No.
1, pp. 160—164. (In Tatar)

Babich. Odiplerebez: biobibliographik beleshmalek:
2 tomda: 1 tom (2009) [Babich. Our Writers: A
Biobibliographic Reference: In 2 Volumes: Volume 1].
Tes. R. N. Dautov, R. F. Rahmani. Pp. 139-142. Kazan,
Tatar kit. noshr. (In Tatar)

Babich, Sh. (1925). Shaekhzads Babich shigyrlore
[Poems by Shehzade Babich]. P. 32. Moscow, USSR
khalyklarynyn Yzok basmasy, (In Tatar)

Babich, Sh. (1994). Bez yzbez - bashxorttar:
shieyrzar, poemalar, feuletondar, moxalalor, khattar,
kondalektr [Five of Them Are Bashkir: Verses, Poems,
Feuilletons, Articles, Letters, Diaries]. Te3. Bash hys,
hom amnl. avtory R. Bikbaev]. P. 583. Ofe, Kitap. (In
Bashkir)

Babich, Sh. M. (1980). Zangar Kyriar [Blue Songs].
Tez., keresh mokalo avtory G. Gyilmanov. P. 542. Ka-
zan, Tatar kit. noshr. (In Tatar)

Babich, Sh. M. (1997). Issemnur bakchasy.
Shigyriar, epigrammalar [The Garden of Names. Po-
ems, Epigrams]. P. 111. Kazan, Tatar kit. noshr. (In Ta-
tar)

Babich, Sh. M. (1958). Sailanma asarlor [Selected
Works]. P. 154. Kazan, Tatar kit. nashr. (In Tatar)

Bashkortostan Republichynyy Milli arkhivy [Na-
tional Archives of the Republic of Bashkortostan]. F —
749. Op.1. D.141. 171. (In Bashkir)

Bikbov (1923). Shayehzada Babichtyy xul'vazmahy
hom keyemdore [Shehzade Babich’s Manuscripts and
Clothes]. Bashxortostan. 3 p. (In Bashkir)

Epik shigriiat. XX yoz bashy (2002) [Epic Poetry.
Early Twentieth Century]. Tez .: F. Z. Iakhin. Pp. 17—
31. Kazan, TaRIKH. (In Tatar)

Gainetdin, M. V. (1991). Babich ham anyy kitaby
[Babich and His Book]. Kazan utlary. No. 11, pp. 186—
188. (In Tatar)

Gainetdin, M. V. (2001). Shaekhzad> Babich
[Shekhzade Babich]. Hakykat yulynnan. Kazan, pp.
206-224. (In Tatar)

Gainetdinov, M., Ganieva, R. (2016). Shaekhzad>
Babich. [Shekhzade Babich]. Tatars oadabiyaty tarikhy:
sigez tomda. 4 t .: XX yez bashy. Tez. R. F. Rahmani,
fon. mekh. R. K. Ganieva]. Pp. 340-352. Kazan, Tatar
kit. noshr. (In Tatar)

Ganieva, R. K. (2002). Romanticheskie motivy
tvorchestva Shayekhzade Babicha [Romantic Motifs of
Shaekhzade Babich’s Work]. Tatars odabiiaty:
traditionalor, baglanyshlar. Pp. 122-141. Kazan. (In
Russian)

Gosman, Kh. (1964). Egermenche ellard Tatar
poeziiase [Tatar Poetry in the Twenties]. 397 p. Kazan,
Kazan Nashriyat Universities. (In Tatar)



TATARICA: HISTORY AND SOCIETY

Gyilmanov, G. (1990). Koiashly shigriyat. Zongor
Kyrlar [Sunny Poetry. Blue Songs]. Kazan, pp. 7-14.
(In Tatar)

Gyilmanov, G. (1993). Makhabbat tokyny. Issemnar
bakchasy [The Prisoner of Love. The Garden of
Names]. Shigyrlor, epigrammalar. Pp. 5-14. Kazan. (In
Tatar)

Ibragimov, G. (1978). Vakytsyz halak buldy [Un-
timely Death]. Osorlor sighez tomda. 5 volumes:
adobiiat hom songat turnda mokalolor hezmotlor (1910—
1933) . Tez., tekst., isk. hom anl. ozerl. Khosonov M.
Kh., Gainanov R. R. Pp. 314-329. Kazan, Ta-
tar.kit.nashr. (In Tatar)

Idelguzhin, K. (1934). Bashkirskoe natsional'noe
dvizhenie v 1917-1920 [Bashkir National Movement in
1917-1920]. Tezisy Bashobkom VKP (b). Ufa, izd.
Bash. TSIK. (In Russian)

Isonbat, N. (2021). Babichnyy yterelye [Assassina-
tion of Babich]. Madoni zhomra. 15 Guinvar. No. 1 (10
Gynvar, 1965, Kazan). (In Tatar)

Isonbot, N. Shaekhzads Babich [Shehzade Babich].
Arkhiv materialy, kolyazma. 57 p. (In Tatar)

Iskuzhin ~ Ziia  Gazimovich. ~ URL:  Tsentr
pis'mennogo i muzykal'nogo naslediia IYALI im. G.
Ibragimova AN RT (miras.info). (In Tatar)

Iskuzhin, Z. (1936). Tuxai turnda Babich [Babich
about Tukay]. Sovet odobiiaty. No. 5, pp. 67-68. (In
Tatar)

Isonbat, N. (1967). Shoekhzad> Babich: Istolek
[Shehzade Babich: Memory]. Kazan utlary. No. 6,
pp-127—-134. (In Tatar)

Kharrasova, R. (2019). Forvaz Miynullin
tonkyitche [Farvaz Minnullin as a Critic]. Forvaz
Minnullin = (1934-2009). Pp. 3-13. Kazan, RIC
“Shkola”. (In Tatar)

Khabutdinova, M. M. (2020). Obraz Sh. Babicha v
vospominaniiakh N. Isanbeta [The Image of Sh. Babich
in the Memoirs of N. Isanbet]. Aktual'nye problemy
natsional'nykh literatur i otechestvennogo
literaturovedeniia: materialy Vserossiyskoi nauchno-
prakticheskoi  konferentsii (s  mezhdunarodnom
uchastiem), posviashchennoi 125 — letilu so dnia
rozhdeniia vidnogo bashkirskogo poeta,
obshchestvennogo i gosudarstvennogo  deiatelia
Shekhzady Babicha. Pp. 197-222. Ufa, RITS BashGU.
(In Russian)

Khabetdinova, M. M. (2021). Odabiiat belemenda
Zyya Iskuzh [Ziya Iskuzh in Literary Studies]. Madoni
xomga. 15 Gynnvar. # 1. (In Tatar)

Kitabov, F. (1957). Babich turahynda
kalzandar [Remembering Babich].
Bashxkortostan, ©fe, No. 4, p. 41. (In Bashkir)

Kudashev, A., Lokman X. (1936). Nekrolog [Obi-
tuary (Z. Iskuzhin)]. Bashkortostan, November 27 (No.
271). (In Bashkir)

Minegulov, H. Y. (1995). Olug talent (Shaekhzad -
Babich turenda) |[Great Talent (About Shehzade
Babich)]. Miras. No. 9, pp. 46—61. (In Tatar)
Nazeprolov, M. (2007). Uylandyra, ickorta, habax

[Think, Rehearse, Teach]. Bys. Yazmalar.

iemdo

O30bi

bira

89

(tezeysehe - Yanbaev 1. K.). P. 309. ©fe, Kitap. (In
Bashkir)

Nurullin, I. (1982). XX yez bashy Tatars adabiyaty
[Tatar Literature of the Early Twentieth Century]. Urta
moktop ukytuchylary, student hom yugary class
uuchylary echen doreslek-kullanma. Pp. 222-225. Ka-
zan, Tatar kit. noshr. (In Tatar)

RF Federal imenlek khesmateney Bashwxortostan
buiynsa idaralyey arkhivy [Archive of the FSB Office of
the Russian Federation for Bashkortostan]. F—10. B—
4129. (In Bashkir)

Rosai  Fondar  academyhynyy  Ofe  federal
tiksherener yzagenen cilmi arkhivy [Scientific Archive
of the Ufa Federal Research Center of the Russian
Academy of Sciences]. F-50. Op. 1. D. 12. (In Bashkir)

Salamatova, G. D. (2020). Sh. Babichtyy azabi

miragynyy yazmyshy - iyldarza y osor) [The
Success of Babich's Literary Heritage (1918-1937)]
Aktual'nye problemy natsional'nykh literatur i
otechestvennogo literaturovedeniia: materialy

Vserossiyskoi nauchno-prakticheskoi konferentsii (s
mezhdunarodnom uchastiem), posviashchennoi 125 —
letiiu so dnia rozhdeniya vidnogo bashkirskogo poeta,
obshchestvennogo i  gosudarstvennogo  deyatelia
Shaykhzady Babicha: Ufa, RITS BashGU, pp. 137-143.
(In Bashkir)

Shayehzada Babich haxynda tolektur (1994)
[Shekhzade Babich’s Story]. Pamyat' o Sheykhzade
Babiche. ©fe: Kitap-1994. (In Bashkir)

Tatar poeziase antologiiase (1992) [Anthology of
Tatar Poetry]. 1 kitap. Pp. 452—461. Kazan, Tatar kit.
nashr. (In Tatar)

Tatar adobiiaty tarikhy: 6 tomda. t .. XX gasyr
bashy (1986) [History of Tatar Literature: In 6 Vol-
umes. Volume 3: Early Twentieth Century]. Pp. 247—
251. Kazan, Tatar kit.nashr. (In Tatar)

Tatarstan  fondar  academyhy  F.Ibrahimov
issemendage Tel, azabiot ham saneat institutesy Yzma
mira¢ ham musical y3age [Joint Heritage and Musical
Center of the Institute of Language, Literature and Art
named after J. Ibragimov of the Academy of Sciences of
Tatarstan]. F. 47. Op. 1 D. 5. P. 19. (In Tatar)

Tatarstan  fondar  academyhy  F.Ibrahimov
issemendage Tel, azobiat ham soneot institutesy Yzma
mira¢ hom musical y3age [Joint Heritage and Musical
Center of the Institute of Language, Literature and Art
named after J. Ibragimov of the Academy of Sciences of
Tatarstan]. F. 47. Op. 2 D. 66. P. 1. (In Tatar)

Tatarstan  fandar  academyhy  F.Ibrahimov
issemendage Tel, azabiot ham saneat institutesy Yzma
mirag¢ hom musical yzage [Joint Heritage and Musical
Center of the Institute of Language, Literature and Art
named after J. Ibragimov of the Academy of Sciences of
Tatarstan.]. F. 47. Op. 2 D. 66. Pp. 2 -3. (In Tatar)

Tatarstan  fondor  academyhy  F.Ibrahimov
issemendage Tel, azabiot hom sonzat institutesy Yzma
mira¢ hom musical y3age [Joint Heritage and Musical
Center of the Institute of Language, Literature and Art
named after J. Ibragimov of the Academy of Sciences of
Tatarstan.]. F. 47. Op. 2 D. 66. P. 3. (In Tatar)



G.D.SALAMATOVA

Zagidullina, D. F. (2005). Shaekhzad> Babichnyy
iocat yuly: moagorifatchelekton shartly suratko taba
[Shehzade Babich's Creative Path: From Enlightenment
to A Conditional Image]. Romiev S. L. Osoarlor. S. L.
Rumiev, Sh. M. Babich. Pp. 149-166. Kazan. (In Tatar)

Zongar Kyrlar (1990) [Blue Songs]. Tez., keresh
moakals ed. G. Gyilmanov. 543 p. Kazan, Tatar kit.
nashr. (In Tatar)

1920-1950 EJVIAP HOKTUMATBIA hoM MOJIOHU KOHTEKCTBIHJIA
HI9EX3A/19 BABNY MUPACHI

I'eauauok [dayaordaii kpi3bl Castamarosa,

3. UcmarsiiineB ucem. Yda 10yIoT COHraTh UHCTHTYTHI,

Poccus, 450008, Va 1., Jlenun yp., 14 Hue hopT,
gulsyasyak.salamatova.76@mail.ru.

Mokanone Gamkopt hoM Tatap XajiblkiaapblHbIH Mmarsiiipe [1loex3ans BaGUMUYHBIH TOPMBIII FOJIBI
hoM WXaThl YKTUMArbldi-CosiCM BasTBIATH hoM MOIOHHMAT KOHTEKCTHIHIAA 0dsuonHd. Jloymor hom
KYPCHEKJIe [ISXECHop apXHUBJIapbIHAA, ra3eTa-KypHalulap/a, HCTANICK-XaTHPAIopaAd haM Xatiapaarsl
HIATBIAPh TOPMBIIBIHA hoM pyXHW MHpAachblHa KarbUIBIIUIBI SHA MaTepHajulap CHCTEMAaJAIlThIPhLIA.
AepbIM 9CopIIopeHeH S3bUTY TapUXbIHA, XPOHOJIOTHSICEHS aubIKIbIK KepTend. L. baOuuHbiH pyxu
MupachlH cakian kanyna I'. Mopahumos, 3. Mckyxun. T. Yenokoit, A. Kynames, A. Haceipu, H.
Hconbor hom OamkanapHbIH SIIUoHIere OQsUIOHS, IIYIIBI yHAMIaH alapHbIH JIIYoHIIEreHs hom
TOpPMBII (haKTIapblHa Jia aublKiIbIK Kepreno. lllareiiipbHeH OachbUTbIN YBIKKAH SHUCO HOIIEP UTENYra

O3EpJIHEIl TO JOHbS KYPMOIOH JKbICHTBIKIAPBIHBIH TApUXbI

HUIIHCH HACOJIOTHK hom cosicu

aTMoc(epachl OEJIOH THITbI3 OSIMIIOHEIITS HISPEXIIOHS.

Ten TemeH4dI9p: OAIKOPT 9M0USTHI, TaTap 9AOHTHI, KyJIbI3Manap, WKTUMArbli BasThIATh,

MOIOHHUAT.

Kepem

[loex3ams babuu Oamkopt, Tarap, Kazax
TOPKU XaJIbIKJIApHBIH oA30uATE hoM MonmoHHsATE
TapUXbIHJA 3yp YPbIH ToTa. Taburelil conoTks hom
3yp WKaT mnoTeHIuanbiHa us Oymradn 1. baOuu
(anu neHbsia OWK a3 smu. bepeHdye 00TEH NOHBS
CYTBIILIBI, WHKBIAIA0NAp, TpakAaHHAp CYTHIMIbL,
colyanb TETPIHYISpP HEUKd KYHele, Iyl VYK
BaKbITTa THIUCHIH PyxJbl baOuu 1moxeceHsa 3yp
HoreIHTHI sicklid. KaTnayssl hoM KapIibUIBIKIIB HOP
HIarbIdphHEH Tapuxu hoM HIICOJOTHK OPHEHTHP-
JapblH CallayHbl, MWLM BIIIAHBWIAPEIH hom
POMAHTHK HIEAUIAPHIH TOPMBIIIKA  AlIBIPYHBI
KaTinayJdaHnaeipa. AHBIH ToMepe Owk wuprto, 24
AMbTd  (axuraie TOcTd e3eld. by TamaHTiIbl
LIarbIAph SIIBIOH KyJIbIHA KajoM ana hom OyreH
119 9/190M-3CTETHK KBIMMOTE O9sIoHen OETMAroH
omobu mupac kajiaeipa. L. BaOuunblH omo0usT
KYT€HJQ KyTopelsieule TaTap Xajksl wmarsiidipe I
TyxkaiHbl IOranTKaH KOHHOPId Typbl KWId. “AHa
3yp OTalTyHBI TyJIbUIAaHABIpBIpra, Oeex Tykai
KYJILIHHAH TOIIKOH KaJloMHE KyTapepra hoM JoBam
UTOPTa TYphl KUJIQ, - UM 532 9A0MT ranume P.
I'anueBa. — III. baOuuka 2100M DIMYOHIIETEHEH
OepeHue  anpIMHapbiHHaH  “Tykali ~ MOKTa0e
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Hiareliipe” IUroH naH oupenae” (Cy3ra-cy3 TopxK. —
I'.C.) [I'anuesa, 2002, 6. 124].

1. babu4 WXaTHIHBIH OWPOHENY TapUXbl Oaif,
hop OybIH omoOMST TaTMMHOPEH AaHBIH MIAPTIIBI-
POMaHTUK (HKepIoyra KopbUIraH Oail MKaThl
y3eHo TapTa. AHBIH oo0M SIIYOHIIETE, aepbIM
acnekmmaper  I'.  WopahmmoB  [MOGpahumos],
X.T'ocman [I'ocman], . Hypymnmun [Hypymnun],
H. HUconbor [Uconbor, 1967], I'. I'eiiiabmanoB
[BoHrap  xKpipnap], [['bliiTEMaHOB, 1993],
M. OrbnoMoB  [OrbioM], X.  MuHHETYJIOB
[MunsnerynoB], M. TaitnernunoB [l aitHeTIUHOB,
1991], [lafimernunoB, 2001], P. Tanuesa
[TanmeBa], M. 3ahupymnuaa [3ahumgymimaa)
h.6.1apHBIH XE3MOTIOPEH IO SIKTHIPTHLIA.

Ysropren kopyiap OanuiaHrad, aHbIH oJ00u
SIIYOHJIETEH hoM TOPMBIII  CYKMaKIIapbIHAArbl
aepbiM  (akriaapHel Oapymayra ['. ['sliizibMaHOB
Y3eHHOH 3yp enem keprre [[vrimpmanoB, 1990].
CoBer 4YOpbIHZA Ja, COBET HACOJIOTHICEHEH
0achIMbl KHUMET9H 4Yopiapia Ja HJICOJOTHK
co0orIop, MaTAM KbICBIHKBUIBIKJIAP hom Oarika
cobommop apkaceiHma, I, baOwunblH o100mM
ocopiopeH OacTBIPBIN YbITapy KapIIbUIbIKIIApTa
oupbiii. I'. I'bIIbBMaHOB 93€pJIOrdH KWTal Ta Oy
BakpITTa TarapcTaH KUTall HOMIPHUATHIHBIH Oari
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MeXxoppHpe Basu(achH Oamrkapran o,
MuHHYIIMH THIPBIIUIBITEL OenoH Oachima: “1990
enma III. baOwd KBICHTHITHI NOHBI Kypre. OJe
MOCTOKBIMNBIICK allbIHMaraH ejuiap, oMMa HHIC
MUJUTA-IDKTUMArbIA  XOPOKOT KOUYoen KWiId. OHJ
IYHJBIA IIapTiapAa IIAarsldpp TYIJIAHMAcChIHA
0e3HEH KOJUIBIKKA TOIIy TapUXbIH aubIKTaH-a4YbIK
KYPCOTKOH “YTpay” KeOeK ocopiiop KepCceH 64eH
110, XE3MOTIopro (aTmxa Ompyde Oamr mMexoppup
BasudaceiH DopBaz MuUHHYIIMH KeOEK KBIIO
IIoXECHEeH Oamkapysl KUpak uzae” [Xappacosa, 0.
51

XX - XXI racelp YHMKIOpEHI9 OamkopT hom
TaTap TaJIMMHOPE TaJaHTJbl NIATBIMPHHECH MIKATHI
hoM TOpMBILIBIH, aHAArHl “aK Tam JapHbl adbIKIay
MOCBOJIOCEHID I3IOHYIIOPEH aKTHBIAIITHIPIBI hom
Oy FOHOJICIITS YHBIIUIBI HOTHKAIOPTS HUPEIITENop:
L. babuu [babuu, be3 y3e6e3...], M. Hazepromnos
[HozepromoB], M. XoberamnoBa [XoOeTnuHOoBa]
h.6.map. Omebuar  ramume,  (HOIBKIOPHUCT,
tekctoior H. WMcoHOST apxuBBIHIA CcakiIaHTaH
“babuvHbIH yTepenye” muUroH Mokamd, M. Xabet-
IUHOBa TapadbIHHAH 93epIioHe, “MomonHu xomra”
ras3eTacbiHaa 0achulbin 4YbIKTH [MconOor, 2021 .
[TareiiipbHEH COHI'BI KOHHOPEHS AUBIKIIBIK KEPTKOH
Oy s3ma Tatap hm GamkopT om0 KomoraThue-
JIETEH]Id 3y KBI3BIKCHIHY YSTTHI.

[loex3ame baOWuHBIH om90M MHUPACHIHBIH
SI3MBIIIBL  OYTeHre KOHI® KYI KEeHd copayiap
TyAbIpa, YOHKH IIWTHIPHIOPEHEH, XaTJapbIHbBIH,
MoKananape hoM (elbeTOHHAPBIHBIH KYIT ©Jelle
OacpuiMblii kanrad. lllarenips KeHIoIEKIOpeHEH
IIo SI3MBIIEI ounrece3. bunrene OynraHdva, Temaco
HUHAM IHapTjapja [IMCBIPh  s3bIN, HOProH
KHUPJIOPEHAD aK Korasbpro Cy3 JHKEIIOpEH Te3em
KaJABIPBITT KUTKOH TaJaHT WACE Y3€ T FDKAThIHA
CaKkybUl  KapamMaran. baOwd  MUTBIpBISpE
OAalIKOPTHBIH ~ KWH  JlaJlanapbl, TCpaxJIaHHAp
CYTBIIIBI YOPBIH/IA KaHTa OaThIPBUITaH OalIKopT
aBpULTApBl Oyiman cubens. baiitak eneme 33ce3
oraja, IUI9XCH OJIOKHOTIAapia, ajlb0oMHapja
CakJIaHBINl KaJTaHHapblHa Ja OachUIMBINA Kaiy,
Ioraly KypKbIHBIYBI sHBIH. [[ohmoTine emmapna
BaOuuHbIH MUTBIPbIOpEHEH Oep IIoNKeMe YTKa
TaNUIaHbII, KOJTd oitonamop. CoBeT mie OamkopT
hoMm TaTapHBIH TallaHTIIBl YIIBIHBIH S3MBIIIBIHA /4,
WKaTblHA Ja MOpXoMmotrie Oynmanbl. Mokamsao

III. BaOWYHBIH TOPMBIII  IOJbIHA hoM  o100u
SIIYOHJIETEHS  KaparaH s3MaiapHbl  Oapray,
avbIKJIaHTaHHApPBIHA WKTUMAarbli  hom  om00m-
MOJIOHM  KOHTEKCTTa 0o Oupy,  (Qukep-

KapalapHbl CHCTEMAJIAIITHIPy MakcaThl Kyelna.
[areriips Ouorpadusice XakbpIHAATHI AOPECIEKTOH
epak OynraH OosUIopHE Te39TYIQ, aHBI SHA
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¢daxTnap, Bakbliframap OenoH OaeTyaa, Ouirene
OyimaraH o901 acopIIopeHeH SI3MBIIIBIH a9bIKIAaIl,
WKaT oheleHeH MHUpachlH TOPrbI3yda (oHHHU
XE3MOT TEMAaCBhIHBIH aKTyaybjiere hoMm sHaIbIThI
OmIrenoHa.

DoHHU Xe3MITHEH MaTepuaJibl hom MeTop1apsbl

III. baOW4YHBIH TOpPMBINI ONBI hoMm o700M
SIITYOHJIETE XaKbIH/IA SHA MOTBIYMAT ANl KWITOH
JOYJIOT  apXWBJIApbl, TAapUXH  YbITAHAKIAp,
3aMaHJalLIapbl KUTAMXaHAIOPEHAd, apXHUBIapbIH-
Ja CaKIaHBII KalraH HCTAICKIOP-XaTHPAIIaP,
xarmap, MIarbIipPEHEH omabu acapiape,
Kylbsi3Manapbl  (OHHM  THUKIIEPEHY  SIICHEH
MaTtepuaibl Oymbin  Topa. Kyenran MakcaTka
Upemry ©d4eH, KyJbTypa-TapuxX, YbITBIIITEIPMA-
Tapuxu, OuWorpadguk MeToAJIapra MepIKITaTh
utenae. Kymbrypa—Tapux MoKToOeHEH omo0u
SITYOHJICKHEH XaJBIKIap TOPMBIIIBL, YOp-3aMaH,
THpoNeK OeloH OoiioHeme XaKbIHJATBl  TOll
kanyHbl 1II. BaOuuHbBIH pyXu MupacklH OamKopT
hom Tarap XamBIKIApBIHBIH TapuXbl, oHo0M
Oappimel homM  MomoHUMsTE  OEIIOH  THITHI3
OolinoHemTo Kapapra MeMkuHiek Ouppe. Llymaii
yk Ouorpaduk metoa hoMm 9100u KypeHEIIHe aHbIH
OaprpIkKa KWy, ycemre hoM Tapuxu 0oisioHenIop
HOKTAaChlHHaH OHpOHYId 0N adKaH TapUXUIHK
MPUHIHOBI HIareiipb TOPMBIIIBIH/IATBI
KapIIBUTBIKIIBL, 09XSCIIe MOMEHTIApHBI aybIKiIapra
haM TeramismTepepra ApaoM UTTe.

Temn esem

III. babuu y3e wncoH uyakrta 1918 enma
blpeiMOyp mohopener "IynkbiH" HOMIPHUSTHIHIA
"Smpe bamkopTrcraH. 3oHrop KpIpiaap" IUTOH
OepmoHOep  KBICHTBITBI  JI6HBS  Kypd. Y
bamkoprcran PecnyOnukackiaplH ©O. Bonwnum
ucemMeHaore MWITH KUTAlIXaHOHEH KyJbsS3Maiap
hom cupok kuTammap GyJereH 19 cakIaHblll KaJIraH.

babuunpH yrmeme — Oeek mIarslippbHeH hom
MWUTH  XOPOKOTHEH Y3OT€HJ® TOpraH JoyJoT
SIIMOKApPEH toranty (axurace yi. XopOu-
peomonon  komureT, . baOuunbiH uncemeH
MoHrenomrepy edeH, 1919 ennsiy 23 oxTsabpeHns
bamnapkomnpocran  "homak OynraH Gamkopt
mrareiiipeinope Lloexzage baduu hom ["aOpenxoii
HpkabaeB ncTasiereHs O0amKopT XajaKbl HCEMEHHOH
PCOCPHBIH forapsl yKy HOpPTIapbIHAA YKYYbI-
napra "bamkopT mwarslipsiaope baduu hom Hpka-
0aeB mceMeHAare CTUNEHAUS" OYyNIBIPHIpra JUToH
Kapap ubirapa. Mackayno hom [letepOyprra ykyds
CTYIEHTJIAp ©YeH eNblHa aHbIH KyJoMe 25 MeH,
Oamka kamanapaa ykyubuiap edeH 20 MeH Ium
paciaHa.
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Xanpik Morapuge smmokspioperer 1 beten
bamkoprcran che3nsima 1920 emHbIH OepeHde

SIPTHICBIHIA  OachUIBIpra  THENDIE  OacMmanap
apaceigia  "bamkopr  mareiiipe  baObu4HbIH
omorpadusice” no Oyma. Cwe3n Croprmeramax

kamaceiHaa 1919 emnp 27 pexabpennon 1920
SJHBIH 4 ThIiHBapbIHA Kajop Oapa. Ly yk enHbIH
MapThIH/a, IArbldiph BadaThiHa Oep el TyJiraH

KeHHopHo, Cropneramakta babwa XepmoTeHO
"bamkopt omobmATHI kmuoce"  yTo.  Kuuomo
Oxmor30ku  Bommau, Bommynna  Moprasus,

Hypuorszom TahmpoB, Ammabupae Sradapos
h.6.map katnamra [CamamaroBa, C. 137-143].

babuunbly OuorpadusiceHHoH Oalika aHBIH
KOHJIQNEKIOpEH,  IIMTBIPBIOPEH,  3aMaHjall-
JIAPBIHBIH UCTOJIEKJIOPEH OAaCTBIPBIN YbIrapy Ja Ky3
angbpIHaa TOThUIa. By amHeH OambiHga baOudyHbIH
AKbIH JaycThl TexBor Yenokoli Topa. «babmu
yTepeny OeloH aHBl SKbIHHAH Oeiyde Marbliipb
UYenokoit anbiH OpeHOYpr hom (poHT TOPMBIIIIBI
XaKbIH/Ia, 93¢HHOH Heper, 1920 ennapna 6aii reiHa
omorpaduk MaTepuan Tymiarad, yia yk baOu4aHbg
ocopropeH Tyrutan Oupern, . MopahumoB pemax-
nusiceHa9 aneiH Oepenue «Lurbippiiop Maxmyra-
CbD» UbITYblHa cobomue Oynran” [McoHOoT,
[leex3amo babuu|. Ana bamkoprcran kwuram
HOIIPHUATBIH OyIABIpyna 3yp Ked cairad JlaBeIT
OnteI, I'060it Jloynormine, PuzBan Amnumiesnap,
npamatypr Poyd Husz6aes, babuu Oenon AKbIH
apanamkan Coxum Poxmorn, MoxmyTr MopikaHy,
[oex3anonen aracel ®orxenkanup badbuyer hom
babuunbl, coHrsr Tankelp blpeiMOypma Oynrannaa,
Y3 HopThIHAa  SAMISTKSOH  OycThl  [abmymna
XocoHoBNap OymbIIUTBIK UTS. 1920 enHBIH KoeHD
T. YeHokoll UKe 3yp KUCOKTOH TOPraH >KbIEHTBIK
ozepmu. bepceno baOwunplH Owm #e3 OWTTOH
apTeITpaKk  aBTOOMOTrpauK 9Cop  KYJIBSI3MACHI,
KOHJQJIEKIIOpe,  UCTAIEKIdpe, Mokalne  hom
(eNbeTOHHAPBIHBIH ~ KyJIbsI3MaJlapbl  TyIUIaHa,
WKEHYE KHCOKKO IIArblipbHEH TOpjie BaKbITTarbl
KyJIbsi3Ma HIUTBIPHISPE YpHAIITHIPHLIA.
MorbaymaTiiapra Kaparanja, KyJIbsS3MaHbIH 3yp
eJIellicH IIarslipbHeH Oepkaiiga na OackliMara
HIATBIPBIIOPE TOIIKHUI UTKOH.

Keue BamkopTcTaHHbBIH OarKasacel
Cropneramakta xomiop Ouk Hauap Oyna.
BampeBkom Y30k OenoH KWIEHIMAY apKachblHA,
1920 ennpiH 16 WIOHEHAS Y3 BOKAJOTIOPEHHOH
Oam Tapra. bamkoprcTanaa sHa UAape OpraHul -
BACCPHplH  bamkapma ~ Y30k  KOMMTETHI
Oynapipbuia. BaOWYHBIH KBICHTHITBIH OACTBIPHII
yplrapy sIIe HKeHYe IuiaHra Ky4do. IlareliipeHeH
nycaapsl sipaoMm copan Tarapcranra, "I'amus'"gore
yKbITY4bICHI I'. NOpahuMoBKa MOpax)araTh UTIIAP.
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1922  enga KazanHbelH 6  HYBl  JOYJIOT
TunorpapusICceHd HIarbIpbHEH HKEHYe
JKBICHTBITHI 0achuIbll ubira hom ym "IIureipbiop
MaXMyTrace'" IuI atana.

O#Tepro Kupak, yia blpeMOypaa hom
CoHBIHHAH, 1925 enma Mockoyao Oachiadak
Babuu kutamapbl apacsiHia KyjgoMe hoM THpaKsl
ATBIHHAH J1a HBIK aepbiia: 8 Oyinek, 160 Outnex
hom 7 MeH Thpak OemoH Oachiia. JXKBICHTHIKHBIH
tesydece I. HOpahmmoB Oependye OyiekTo,
Bamkoprcranaa sKpleiran MaTepyaiapra TasHbl,
babwunerg Onorpaduscer OWK )KCHTEKIIC UTEIT s3a.
Iloex3anoHeH aTackl MOXOMOT3aKHPHBIH MHIJIIOTE
OyeHua OamIKOPT, aHACHIHBIH TUOTSP OYIIyBIH
ACCBI3BIKIIBIA. OAO0MIT TanuMe, TOHKbIHThUEe hom
nmoynmot ouwutekiiece . WOpahumoBHBIH Oarmra
“Onobu sApIoM MoxMyrace HeH 1 HUe KuTaObIHA
(1921), anHaps! sHamaH »1wiam, 1922 enma yblkKaH
“babu4 IMUTHIPHIOPE” JKBICHTHITBIHA CY3 Oalibl
uTen ypHamThiprad ‘“‘Bakeirceiz homak  Oymmsl
(ToHKBIHTBH-TopKEMOU xaib”’) si3mackiH, [11. babuy
TOPMBIII FOJIBIH ()OHHH HOKTANaH O9sUIoN, o1o0u
VOKATBIHBIH TOIl Y3€HYQJICKIOpeH adykaH, kahapman
HIarBIAPEHEH PyXH MHPAChIH KHIJIQUOKTd Oapiay
MEepCIEeKTHBATAPBIH OWJITeNoroH nporpamm
XapakTepaarsl OepeHdYe MOKalld UM OWrenspra
kupok [Mopahumos, 6. 314-329].

Hxenue Oyrnekks Tepie eiulapiaa s3puiraH 4
LIUTBIpE "Xankeim eueH", "be3 HU eueH
KbI3bUUIApra Kymeuiaelk", "SmoceH »smryenap",
"Bep Tomcun" acopiope ypHaIITHIpbUIa. baOu4HBIH
"BalmikopT XankblHA Keiye XuTan'" IUI9H O3bIH
mureipe "be3 HU e4eH KbI3puLIapra KyIIbUIIBIK"
JINT9H HceM 0eoH Oacbuia. XUTalTHAMOHEH

"bonpuieBUKIAp oWT:"By neHpsma Apibl XanlbIK
XeKeme epceH", nu,

Spnet SIIYEIIOPEHEH xac
Oyp KyWIapHBIH TaMBIPBI KOPBICHIH, JTATI.

HyroB, Komgak oliTo: s1rdye OalibiHa alTBhIH TaXJIbI
maTIa MEHCeH, /I,

ITatma menen haman Hukomnaiimait spibl KaHBIH
Lyjail UMCeH, IH.

Viiman kapa, OamIkopT, AaxkbUIBIH O€JIOH KaiChl
Tapad cuHa xoepie?

Tere Ttopran Komuak
OonprreBuKIap xoepue? "

JIUTOH 6 10JT aephIM IIMTBIPh UTel Oupernd hom amap
XUTamHaMao 1ok [CanamaroBa, babuureiH..., 2020, 0.
137-143].

JOIIMaHbI—

OypKyHIapMbl,  9JUId

306ux Mckyxun' wmco 1932 emma Gy
XUTAITHAMOHEH TYJIbI BapUaHTHIH Taba hom Oonait

' Hcekyxun 306mx TaGpenrasum yisr 1911 enmsig 3

reIiHBapeIHAa  bamkopTcTaHHBIH — Xo3epre  3mimaep
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nun si3a: "Kymome areiaaan 220 rongan Toprad Oy
XHUTaIHaMo (STBbHU 3yp Oep MacTaH XOTJeK TUTSH
CY3) COHraTh4o DOIUIOHEINIEe, MOJUTHK 39BBITE
SrbIHHAH baOWuHBIH Oarika 0ap HIMTBIPLIOPEHHOH
orapel Topa.< >. bunirene, ssHa banpeBKOMHBIH
Oy XHTaITHAMars YHKCe3 UrbTHOAp UTyeHeH Mohum
nonuTUK shoMusite 6ap uae, 4oHKH bamkopTcran
Oenon CoBeTJiIap XOKYMOTE apachlHAArbl KHJICIY
JIOTOBOPHIHBIH 4 H4Ye maparpadsiHma "bamkopt
XOKyMaTe KbI3bULIAp SITIHA YBITY O€JIoH, alllbITbId
poBemITo OAIIKOPT XaJKblHA hoM TacKopeHo
CoBeTka Kapmibl CyTHIIIMAcKa' AWI XHUTAITHAMO
Tapanelp, - guends. Ulynm yk BakeITTa Oamkopt
rackope hom bamkopT xexkymaTe coBeTka KapIibl
scaral XaTaJllapblH JKBIEPJBIK IMPAKTUK BIILISP
KYPCOTeIl, COBET KapIIbIHIA BIMIAHBY Ka3aHbIpra
e une. "be3 HU e4eH KbI3bULIapra KyIbUIIbK"
xuTanHamoce OenoH babuu oHO 1Iysn colMaib
TajomIopra OepeHdye Oynmapak adblk KYHEN OEIoH
TamnKeIp xKaBan oupen 9blkThl" [TaTapcTan @oHHOP
akagemusce... @. 47.Om. 1 /1. 5. b. 19].

Toyre Ttankelp '"T'azazun"  mO3MachIHBIH
OepeHue Oyrere OaceUiblll 4BITY OenoH, Oy
KBICHTHIKHBIH KBIHMMOTE TarblH Ja apTa Tem. [ .
Nbpahumos: "['azaszwin"HeH uKeHuYe Oyliere oners
Kynma K. MOHBIH  MOHASPHIKICE,  aXbIp
CY3JIOPCH[I9 aHJIallblIraH4a, HUOJIMCHEH OWIeeH
TacBUpJaylaH, WLIyJl XaKTa INarbliippHEeH aHna
KYProHHOpEH JOKJIaATaH ThIHOapoT Oyrnadak”
[UopahumoB, 1922, 6.142], - aumm uckopMa Oupa.
3. VckyXWHHBIH apXUBBIH/A, KBI3TaHBIYKA KapIIbl,
"T'azazun" Oammagacel oupamanel. lllymaii  ma
0e3HeH KapamiblObI3ya, Oy Oauraja, XoTTa aHBIH
nKeH4e ejenie, MIcKyXKMHHBIH KyJIbIHIA OyraH.

T. Yenokoii Kasanma OacbuiraH >KbBIEHTHIKKA
3yp pu3ach3NBIK Oenjeps: "baOwunplH Owk a3
MIUTHIPBIOPE TEHS TYJNBICH OENoH, alapHBIH
OalTarel, HUKTEp, KBICKAPTHUIBII  OachUIraH.

paiioHBIHBIH MOKCYT aBBUIBIHAA KYI Oayayibl Tauiofo
Tya. 1926-1929 emnapna Koppancapaiina, bamkopt
Me1arorusd TeXHUKyMbIHAa Oenem ama. 1929 ennsir 30
ceHTsiOpeHHoH KazanueiH KeHUBITBIII — miemarorus
HHCTUTYTHI CTYACHTHI Oynbin kutd hom aner 1931 enma
YHBIIIIBL ToMaMutelif. 1932 emublH Ke3eHHoH 1935
€IHbIH S3blHA KaJop aclupaHTypaja ykelid. bep
BakbITTa | Hue KaszaH ykublnap AMBH3MACEHEH 2 H4Ye
VIIbSHOB TOJIKBIHIA ©JIKOH YKBITYYbl OyJBII 3IUIH.
1935 ennbiy OambiHHaH TACCPHBIH — SI3yusuiap
COIO3bIHJIA TOHKBIUTH OyJereH >KUTOKIH. 1935 enHbIH
MapThiHia bammapkommpoce Tapadsimaan Hbro-Hopk
KaJlachlHa SIPTHI eJra KOMaHIupoBKara sxubapena. Hlyn
YK enHBIH 7 CeHTAOpeHHOH 1936 enHBIH THIHBapBIHA
tukiae TACCPHBIH pagnoOKOMHUTETHIHAA "ApPTHCT
Swnanp" uceMe OeloH TammibIpyiap anein Oapa. 1936
ennbly 11 HOsOpenao Kazanaa Badar Oyna.
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Moconon, babuunein "Uyap XpIp" OUTOH O03BIH
JUPYK MUTEIpe 19 6ap une. by munem xortepemma
KallyblH4a, WKe 1We3 0N dYaMmachblHIa HIe.
ureipenen hop KyruieTsl anThlH OENOH cTeHara
SI3BITT KYSIPIBIK TUPOH a(hOPUCTHK MOTBHAIIE, MATYP
dbopmaitel, WH KHWJIENUIE 34YKe, THIIIKBI pudMarap
OemoH ocTa, moMa s3pUIraH. MUH aHBIH KyII
KyIUICTJIApbIH ~ ATJAall, YypbIHBl YBIKKAHAA, JycC-
WIIIOPTS CoMlon HepuMm. OHY mIya O3BIH hom
SXIIBI  MUTBIPEAoH [.  MOpahmmoB  Te3eron
JKBICHTBIKKA HHOAphI TYPT KEHS 10J1 KepTedaraH hom
VI KyIUIeTKa “OJUIS ajuia, 9JiIe MOIHC” TUM MceM
OupenroH [[attex3ama babwu XaKbIHAA
UCTIJIEKTIp, 1994].

I'. 6pahuMoB KymnbIHAA MIarBIAPBEHEH TarblH
HUHAA ocopiope Oynapl WKOH JWToH copayra
JKaBall  MOKallof®  OysbIn  YBIKTHL:  "MuHEM
KynbiMaa Oyiaran baOuunblH ocopnope: "Jlupuka
hom xenke mmreipemope” (300 OuT yamach),
"T"azazmn", "MonapI3ibIK OaxyacbeiHaa",
"Kurabennac", "Ketinop Ttapuxsi”, "Macamiop",
"Kanmama" (keriicca), "Tamumanmpik Bopakamop',

"Xanplk  Mokanmbiope", "Xanmblk  oKuATIopE",
"Y3emHeH TypblHAa Kemkene TacBupatr", "Keike
Kamm4bIThH ", "ONomKo  ChliiMaraH  cy3nop",

(OomapHBIH O0apibITEl MEH APBIM OWUTIIOPTS JKbIena
kupok)"[6opahumos, 0. 329].

1957 enna "Onobu bamkoprcran" KypHaIIbIH-
Ja IUarblipbHEH SKbIH JOYCTBIHA  OBEPEIroH
ykbITyabichl ['apud KuraboBHbiH "babuy TypbeiHna
HCEeM/JI9 KalraHHap" UM aTajraH MoKasoce Oachiia
hom yn aHpga marbliips Kyabs3Mmaiapbl S3MBILIBI
XaKbplHAa YKbITY4bl X. MeciumMoB cy3nopeH
kutepa: "1920 enma bamkopTcTaH pPEeBKOMBI
[oex3amo baOuuHbIH OapibIK MXKATBIH JI9YJIST
MUJIKE€ UTY TYpbIHIA Kapap ublrapra hom plem
OacTeIpy ©4YeH OMII KelleJeK KOMHCCHUSI TO3EISH.
Komuccnss ~ mMopxymMHeH — minebe3HeH  Tepie
MOYMAaKJIapblHA Tapaliblll eJreproH OuK Kyl
QCOpJISPEH JKbICI, OAachIll YbIrapblpra 93€pJISHISH.
JIokMH  IIArBIApPHEH  OCOPJISP  KBICHTBITBIH
CropneramakTa OacThIpbIpra MOMKHUHIIEK
Oynmaran. LlyHeiH eueH xomuccus Oy >KpleiraH
JopTop hoM  OJOKHOTIAPHBIH — Ky4YepMollopeH
Kazanra »xubopen, anma OacThlpMakdbl OynraH.
Komuccust  kynpiHna  baOW4HBIH — KbIpBIKJIAIN
IodTape hom GOKHOTIAPH! (KYJIbsA3Machl) KaJlraH.
Komuccus 0y martepuannmapusl CTopieTaMakTarsi
JIOYJIST My3eeHa cakjapra Tammbipran” [Kurabos,
1957]. dumak, I'. NopahumoBTa KynblHAa Ky4ep-
MOJIOp, TOINl HOeCXAJIopHeH Hcd bamkoprcranma
KaJIybl a4bIKIIaHA.

Bamkoprcran PecnyOnukaceineig ©. Bomunu
uceMeHaore MWUIM KUTaNXaHoHEH KyJTbs3Manap
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hom cupok kuTamgap OylereHIe CakJIaHraH
“bamkoprcTan”  raserachlHBIH 1923 enrb
caHHapbIHAa BUKOOBHBIH (MCEME KYPCOTEIMOT9H.
— acc. I'C.). “llleex3ano baOMuHBIH KyITbsS3Machl
hom xmemnope” [bukbOos, bamkoprcran, 1923]
TUToH Mokanoce Oaceuran. Anma 11l babuunbiH
KreMHope hoM Kyrrbsi3Manapbl TapUXbl 09SH UTEND:
“BalmIKOpTCTaHHBl OHPOHY KOMIBISITCHEH OHUProH
BoKamoTe  OyeHua, marbripebes  Illeexzamo
MOPXYMHEH KYIIBS3Machl hoM KHEMHOpEH 33IIaIl
Taly maptel OenoH, CTopiaeramakka Oapbln, Oepas
YJapajapblH KYPTOHHOH COH J1a, KYTbs3MallapbIHBIH
Oepaznapel Ctopne My3eeHHaH TaOBIN ANBIHIIBL.
Kanrannapein bamkopTcTaHHBI 6HpOHY KOMTBISATE
ors3acel CorbliiT MepacoB Oy eTHBIH MapT aeHAa
My3€eiXaHooH aNbIl TOPHI, Orb3aM TahupoBka
(y3e MepacoB oliTyeH4a. —acc. bukbos) kutepen
tanmeiprad. Kuem hom Oamika HopcodopeH Kyl
THKIIEProHHOH coH, Patmma JloymoTKuiuena’
FOJIIAITHBIH (MOTOIIHEH MarbHoceHao — acc. 1.C.)
Cropneno bamkupckoe HaydHOe 0O0IIEeCTBOAA
SIIIOTOHIQ,  aHBIH  KapaMmarblHga  OyJraHsbl
omnrenonne. Tuk Oep caHmprel CTopiens YpHOK
MOKTa0E’ Meaupe XoMHUT MeciuMH oJAalika
Hapkomnpocc TapadpsinHan  1920-21  emmapra
MpokaTka Oupernemn Topran ukon” [buxbos, 1923].
3. HckyXMHHBIH TIOXCH (DOHJIBIHA FOJIBIKKAY,
babuunbey Kazanra, I'. MopahuMoBka sxubapernern
T OAachUIMBIA KalraH oCOpPJIOpEe apXWBTa KHIICTI

9pIrap JWUIOH  ©MET, KbI3raHbluyKa  Kaplibl,
aKJaHMajbl. AJApHBIH apajlallyblH pacliapiiblK
JNOKyMEHTJIap apxuBra Oynmaca Ja, MHHEM

yitnaBeiMua, 3. Uckyxun I'. MOpahnmoB OenoH
OUpaIry A3JIoT9H.

Babuu mursipeispeneH 32 outiek “Illoex3ano
babuu mmmreipeiope” NWUTOH ©YeHYE IKBICHTHITHI
Mackayae 1925 enna CCCP xanbIknapbIHbIH Y 39K
0acMachl HOIIPUATHIHIA 3 MEH TUPaX OCJIoH JIOHBS

KYp9.

* Jloymorkunuena ®aruma Ackap kbi3bl — (1886 - 2,
aepsIM Oep MaTepuamnap OyeH4a pernpeccus KopOaHbI)
IOYJIoT osuuieknece. 1920 emmapHbIH — OamibiHAA
Cropneramakta Jloymor My3ee oemThIpsiia  hom
BampeBkomMHBIH 217 HYe caHIbl Kapapbl HUTE3CHI
®arnma JloynorkmnaueBa 1920 enHsH 22 MapThIHHAH
AHBIH TUPEKTOPHI UTET TOTaCHIIOHA.

> Mokanono cy3 Gapran Croplenore YpHOK MokTabe
nkendye Tepie ‘‘babwu HopTel” nmmMn atanraH Oyna.
Keraneuka kapmisl, Oy Typbiia bamkoprerania
Oenydenop OWK CUpPOK. AHBIH Toyre Memupe Corbidt
MepacoB. “babuu fopte” 1924 emmap THpPACcEHID
a0b1a, nepecpore JIeHMHHBIH BadaTHIHAH COH, aHBIH
HCEeMEH MOHTEJISIITEepPY MakcaThl OenoH, babwu nceme
aNpIl TallaHa hoM yn MHTEpPHAT THOBIHAATHL 2 HYE
0aCKBIUIBI MOKTOII UTEIl Y3TOpPTENo.
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III. babwu omobu wmwmpacekiH Oapnayma 3.
Uckyxun 3yp xed kys. DoHHN (UKEPIIAY CONaTe
KaMHJUISIITY HOKTAChIHAA TOMEpE ©3€lToH SIb
TajJMMHEH TOPMBILI FOJIBI, THIAIBMH MHpackl hom
II. babwu mMupacelH cakian Kaxyra hom sxiayra
KEPTKOH eJIenie omo0usaT ramume M. XobeTmnHoBa-
HBIH  “Opo0usar  Oenemennmd  3bisi Hckyxk”
MOKAJIOCEH® JKEHTEKJIE SIKTBIpThUIa [Xo0eTaTuHO-
Ba, 2021, Momorm xomra]. lammmonen H.
Nconbor xatmpomoperno babwa  00pa3bIHBIH
Y3€HUOJIETeH MIOpEeXIoyra OarblluiaHraH MOKaiace
JIo Onk KbI3BIK [ XaOyTauHoBa, 177-222 6.]

1932 enpma acnupaHTypara YyKbIpra KeproH
HckyxuH, 1oTairal 9copiopHe KabaT 337om Taly
HUSITCHHOH, IIATrbIMphbHEH 3aMaHAaluiapbl OeloH
oupama hom BaOWYHBIH SKBIH AYCTHI, KypHAIHCT
Texpor  Uewmokoiri  (Toxomnyc;  Texmoryimia
I'snitzzorymna  yael  Deiifzszorymumn;  1893-1959)
OeIIoH SIKBIH, JYCTaHS MOHICO0ST ypHAIITHIPA.

3. Uckyxwmara TexBor Yenokoit OemoH
apananry, oi09TTd, YHBIIUIBI Oyna. YeHokol,
babuu Gemon 1916 emHbIH XoeHHOH ambimm 1919
€JTHBIH KO3€Hd 4Yakibl Oepra Oyiy colboruie, aHBIH
HUHAM ocope hoMm Kkaiina OachUIraHBIH, KEMHIP
OcoH apaialKaHbIH SXIIBI XoTepiu. hom TareH
na T. Yenokoii - babua acopiopeH, KOHIAIEKIOPEH
hom Oamka s3manapein  1919-1920 emnapaa
JKBIMTaH, PEIAKTOPJIaraH MoXeC.

ApxuBta YeHokoil s3ran mke xaT hom 3ammcka
cakmanrad. [apon rpadwukaceiHna s3pUran Oy
KBIIMMOTIIE sI3MallapHBl  Xa3epre andaBuTKa 3.
UckyxuHHBIH SIKTaIIbI Pacait (hoHHOpE
akanemusice, Yda denepanp THKIIEpEHYISp Yy3ore
Tapux, Tea hoM o00UAT UHCTUTYTHIHBIH J00UAT
reiiinieme Oynere wmemupe M. X. Hasepronos
TpaHCIUTepaIys scar Oupe.

YeHoKkolHEH Uckyxunra SI3bUITaH
XaTnapeiHblH OepceHno y3eneH Camapa apKbUIBI
aHa Jopec OWProH aBbUIra, KOJXO3ra KaWTyhl
TypbIHJIA Xo09p utens. Y VcKyXKUHHBIH Y3 TyraH
aBBUIBIH Kypen KutTyeH yTeHo. Ilymbl yHalinan
anbiH 1. baOuu MupaceiH Oapiiay FOHAJICIICH TS
JIIEHS YHAall MOHOca0aT Oenneps: “CuneH babuu
TypbiHa hom Oamika TypbIHAATHI AIUISPEH OeoH
KbI3bIkchiHaM. [IIyHBIH edeH cuHeH OeNoH royaa
oupamacel kuno. Cay Oyn. Tuz KypemkoHYs.
19.07.1934” [Tarapctan ®oHHOp akaaeMmusce...,
®.47.0n. 2 1. 66. 6. 1].

Yenokoii 3. Uckyxunra blpeiHOyp KanacsiHaa
II1. BaGu4uHBIH 9capiIope TypBIHAA COPALlYy MOMKHH
Oynran KellelopHeH HWCEMJICTeH s3a, IIarbliphb
OemoH  OoiutoHemmie  OynraH — ypbIHHAPHBIH
aZipeciapblH aThli, TOrJUISIITEPS. AHJA Tayrasl
3amMaHzna (GaTupelHAa Kauybll sATKaH AOmyiia
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XacoHOB, marslipbHeH (atup Xykacel [a3u3o
XecoeHoBa, Mbpahum bukdonToeB, Badar Oynran
npamatypr P. HussbaesupiH xaTeiHbel Huca
Huszb6aeBa, blpeiMOyp mohopeHHoH epak Tyren
Nmanron aBBLTBI MOJ31HE AOGXannKoB
¢bamunmusanmope artanma.  Yenokoil  McKyXWHHBIH
a3moHyopHe Kapramel aBbUIBIHIA [1OBaM UTeIl,
ykeiTyubiap Cabut Mapy3oB (sku  Mapys
CabutoB), “blpeHOYyp MIJUTOT MeceIMaH 3MUTIape
KOMHCCApHATHI Mmexoupe” ra3eTachIHBIH
xe3markope 3ahutr Ilopku OenmoH OoMIOHEIIKD
kepen, mohop wmy3ee hom blpemOyp arpap
WHCTUTYTHl ~ KuTamxaHonmopenHoH [II.  babwu
XaKbplHIA MOrbIyMaTiap em OachuiraH —ojere
rasera HOMEPJIAPBIH J3JI9Pro  TOKBIAUM  HUT
[Tatapctan @onHop akagemusice... O. 47. Om. 2 1.
66. b. 2-3].

Ou 1o Top OMTEHS CHIHTIaH UCEMIICKKD KYIIIBIII,
XaTblHA ©CTON, TyraHblHAa 3aluCcKa Ja caia.
“blpemHOypra MckyxuHn nuron Oep acupanT O6apa.
Vn babuu TypeiHAa marepuaisiap Kpistdak. CuH
aHa OYJNBIIUIBIK KYpcaT. burpsk To, “bIpeiHOYp
MecelMaH KOMHCCAapHaThIHBIH MeXxOupe” TuUroH
ro3uTHe  Tabapra  THIpbIL. AHJAa  MHHEM
“Xpisu10ait” guroH Oep mureiph Oap. Ilyn
mureippHe babwu mmreipe qun marammanap. CuH
OUrpoK To Oy MOMEHTTa OYJNBIIUIBIK KYpCoTd KYp”
[Tatapcran ®oHHOp akagemusice..., ©. 47. Om. 2

H.66.5.3].
1958 enaa Bamkoprcranaa, HUhasTh,
babuunery  “Illoex3amo  badbmu.  Caitanma

oCopJIop” AWI9H JKBICHTHITB! OachUIbI Ybira. Mkxe
€J1 YaMachl 93€PJIOHIOH KHUTAIl KYI KeLIeTopHEH
THIPBINUIBITEL OelloH NeHbs Kypa. CCCP ®onHop
aKaJeMHSICEeHEH Bamkoprcran (unmanel
penakuuoH-0acMa COBETBIHBIH Kapapbl OyeHua
Oacpurad kurtamnka “XpIsut0ail”Hbl KepTY-KepTMaY
TyphiHIa Ja 0oxaoc OynraH. MocajloH, MHCTUTYT
xe3moTkope A. I'. Kymames (1912-1981) xapuist
ypira: “Xpisadaii” mureipe y3eHeH (opMackl hom
crune OenoH L. baOuu MIMTBIPEISPEHS OIMIAMBIN.
1958 enHbIH XoeHIo Odera KapT TaTap Harbiipe
TexBor YUenokoit kmimue hom yn “Xpisnbait” HbIH
BaOuuHBIKEI TYT€JUIETEH ouTen KUTTE.
3amangammapeiaeie (C. Kymam, C. Poxmorn. —
acc. Kyoaweg) oiityeHs kaparanga ““XwisanOait”
Toyre Tankelp 1918 enma “blpeHOyp MWLIST
MecCeIMaH »JIIIope KOMHCCapwaTthl MexOupe”
razeracelHna  OacpbuiraH.  YeHokoil — oHTYEHD
Kaparanna, “Xpisutoail” mMrelpe — yi OamkopT
OypKya3 MWIIOTUYENIOpE —  BOJIWJICBUYCIIOPHEH
0amKOpPT  MIJUIM  TOCYJapCTBOCHI  TO3epra
azamiaHybl TYpPBIHIArbl XbLULIAPBIH (am uTen
si3pLIral. “XpIs10ai” MIUTBIPEHSH TapUXbl IIyJai

Oynayra kapamacTaH, OXxHo¢ XapuUCOB HWNTAII
bamkopT MokTamIopeHeH VII kiacc edeH Te3eroH
xpecToMatusne 1o [bamkopt MokTommopeneH VII
KJIacc e4yeH xpectomatus, bamkuurousnar, 1960]
“Xprsn6aii”’apl haMman BaOWYHBIKEI AU KEPTKOH.
Bamkopt MokTomnopeneH VII kiacc mporpamma-
ceigna ga [bamkopt mMoktommopeneH VII kmacc
nporpammacel, 1959] “Xpisan6aii” baOUUHBIKBI
WUTeN KepTenroH hoM MOHIBINH XapakTepuCTHKA
oupenroH: “XpI0ail” TUTOH CATHPHK TOAMACHI.
Xprsban o0pasbIHaa OamKopT MUJTN
OypkyasusiceHeH OOTeHJIONra Tap-Map HTeIyeH
roymamouaepy (26must 6ut. - acc. Kyoawes).
[IporpamMmaneiy ga Oy enemen Oxuad Xapucos
y3e Tte3eron out! [Pacoii ®onnop akageMushbIHBIH
. ®-50. Om. 1. 1. 12].

“Xpisnbait” mureipe, 1929 ennmarer “Cocon”
JKypHAJIBIHHAH aJbIHABI JMII ChUITamMa Ouperer,
JKBICHTBIKHBIH 265-267 OUTIOpEeHS YpHAIITHIPhLIA.

Kypnanmarel  BapuaHT  O€NoH,  KBICHTHIKTA
OacbulraH BapHaHT apachlHIa aepMa  Oap.
MocoioH:

Toyee uxe 11
“XKpIeHTHIK 'Ta:

“CacoH” )KypHAJIBIH]A :
“KapaBaTka OapbIIT ATTHI

“KapaBarka Gapwin atTl | XbIsu10a#,

Xprs16ai, MepokTore XbIsILIaphiH
BambiHaars! XpisuIapblH TBIS aJIMbIH”,

TBIS anmMai”™ Conevl myavi3 101:

Conzvl myzui3 101
Xpisubaira KUTOpra 10
BaKBIT KHTTE.

Xpls0ai 1a yThIP/B -
KUTTE KyaJarl,
Xaxuzap MoKkora xurre

TaBbIK KUT'eTl THIIIEK 3apJIaHbIII,
sIralIKa rnapiarn, XpIsun0ai 1a KybIT KUTTE
XbIsi10aii 1a KyBIT KUTTE | THIPBUILAAIL,..

XbITIOaWHBIH TOIIIE IITYJT
JKHUPTS )KUTKIY,
XbIsJLIaphl OYbII
JKOHHOTKS KUTKY,
Kanara xunge unne
OOmbIIIeBUKIIAD
ATpIniap 6anuiaHsIm,
KHTTE CYTHIILIAP.
Xersmoaiira THMEp ITyJist
HHJIE - YBIKTBI

JKaHbI YBIKTHI 11a, YT
YKOHHOTKS OYTHI [ XbIsut0ait
// Cocan. 1929. Ne 2-3. b.
21].

TBI3BUILIALL...
XbIsUTOaHBIH TOIIIE IYIT
HKHUPT HKUTKIY,

Kanara kunzge xepae
OombIIEBUKITAD,
ATpimmnap GamaHmibl,
KHUTTE CYyTBIILIAP.
Xeprsumoaiira kepe
MBUITHIK S/Ipace,

UYBIKTHI J)KaHBI, KA YIe
raynace.

[[Isex3amo baowu.
Caiinanma acopiap, 1958,
0. 265-267].

3. HckyxuH apxwBBIHAArHl “ba0dud MIWTHIPH-
qope” nuroH aaodropms (Ouenye madrop. 1934
eJHBIH HOSOpeHHoH Oamutanran — acc. [.C.) Oy
MUTBIPpPHEH COHTBI 9  romel 1958  enrwr
KbICHTBIKTarer4a Oupenron hom 3. Uckyxwun:
“Xprsn0ait” babwunby 1918 enna si3rad mureipe,
nokvH baOu4 aHbl 4HT Kelle UM3achl OSJIoH SI3BII




G.D.SALAMATOVA

Tapara’, - JOUN a4bIKJIBIK KepTkoH [TartapcTan
®onnop akagemmsce..., . 47. Om. 2 JI. 66. b. 3].
UenokoitHeH: “AHma MuHeM “XpianbOail” TUTOH
Oep murelpp Oap” OUroHeH Oel1d9 TOpHIT Ta,
UckyXWHHBIH aJeTe 9COpHEH aBTOPBHIH babwd aum
KYIOBIHBIH, O€3HeH KapambplObi3ua, Owmnrene Oep
coborope OynraHaelp. byreHre keH raTuMHOPEH
“XplIs0ait " HBIH YbIH aBTOPBIH aybIKJIAy
MOCBOJIOCEH/Id I3JIOHYIISPHE TOBAM HTY copala.

L. ba6bwunby “Kormay, Temok” MMTBIpEHEH
S3BUTY  TapuXbl  a4ybIKIaHABl.  Omo0u  ocop
Tpouukura pyc KbI3lap T'MMHAa3UsACEHEH SHYE
CBIMHBI(pBIHA VHBIIUIBI WMTHXAH TalllIbIpraH
CopBop ©O3shomoBara Oarblluian MXaT HWTEITOH.
[areiiips KBI3HBIH HIATIIBIK XHUCTIOpEH
ypTakKJallKaHHAaH COH, IINTHIPE S3BUITaH Kora3bHE
aHBIH KYJIbIHA TOTTHIpA!

Kb kynepnope yren, oxxMaxka KepraH Tecie,

IOnra TemTeH, 3yp MaHUrBJIApHBIH YTeNl HH
KOUJICCEH.

An xaOymam,
KYHEJICHD

KoTnaBpIMHBIH 3cceceH hoM 34e SUTKBIH TOCIECeH.

Cun kebek 3ar hma BakeIT KanOeH ropypra
Oareliamac,

by wuHeM Tecne
Talnuiamac...

ajl Ha cajJl MaTJIbIKKa YyMI'aH

ra3su3 TaHbIIIBIH HWCCHHIOH

(Iureips xbickapTein 6upenae — I'.C.)

“babuuHBIH yI OyJmoreH OWK Kyn euiap
KaJepyall cakiafblM J1a, Cakiam Kaja ajiMabIM
(Kazan memaroruss  MHCTUTYTBI  acCTMPaHTHI
Uckyxunra Ouprod, Kupe KalTapblll aaMa bIMMBbI,
o 1937 enga roraaTThIMMBL, XOTEPIIMUM. — dCC.
C.0.) hom myHa haman xaHbpIM opHU wHue, Oy
mureipeHe  [lofix3ams  babuunbiy 1958  en
OamkopT TeneHAs ublkkaH ‘“‘Caiinmanma acopiop”
KBICHTBITBIHAA KYPro4, OWK INaTIaHABIM. AHBI
ykbirad, 1917 enTHBIH OHBITBUIMAC SI3TBI KOHE Tarbl
Oep Tamkplp JKAHJAHBIT Ky3 aigpiMa KWIJE
[Lotiex3ama babnuy xaKbIHIA UCTINEKTIP, 0. 224-
225].

. baOuunbi 1958 ennga OamKopT TEICHID
yblkKaH “CalianMa ocopiop”’eHad ©. XapHucoB Ta,
ranuMm P. buxbaeB Ta Oy mmreippHeH “‘Umait
Haceipu MaTepHauIapbIHIa cakyaHran”
[LLlotiex3ama babuu. be3 y3ebe3 — Oamrkoprrap...,
1994] OynybiH oifTonop. Onere (Qukep TepIenere
1. Babuu om00u MupachiH Oapiay IOHIJICHICHId
I3JIOHYIIOPHE TarblH J1a aKTHUBIAIITHIP/IBL.

3. Uckyxun Badat Oynrad, aHbIH OesloH Oepra
actiupanTypana ykeiran Adzan KypameB Oenon
XKan Jlokman TapadblHHaH S3bUITaH HEKPOJIOTTA
TYOOHIOre  MOrmIymMar  TepKIroH:  “390mx
Uckyxun babuu acopiopeH peaakTopiblid. Xazep
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aHBIH pEJaKUUsACeHAd hoM cy3 Oambl  OeioH
babwunery 15 Tabak dYaMachIHAATBEl  OCOPIIOP
JKBICHTBITHI Oachuthin siTa” [bamkoprcran, 1936.
Ne271. 27 Hos0ps]. By dakr y3ran raceipasiy 50
ewrapeiHna bamkoprcranga babwua  ocopiope
JKBICHTBITBIH 93€pIIaToH/ID, 3. Uckyxun
MaTepHuasapsl ¢aiianaHbUITaHbIH AL,
Poccusi  ®onmop  axkamemmsiceHen  Yga
denepans THKIIEPEHYISP Y3OT€HEH TBIAIBMHU
apxuBbiHAa III. baOwunpiH 585 OuTTOH TOpran
nroxcu apxuBbl caknana (®. 63, On.1, Ex.xp. 1).
QDOHIHBIH 3yp 6JIelleH rapam, Oep elelieH
JaTUH TpaduKackl OCIIoH sA3pUraH badbud ocopiope
anpin  Topa. DoHmHBIH cy3 OamblHOa y3rad
racelpably 30 emmapeinga babud mUTBIpBISpEeHEH
KeukeHa ejemie si3yubl VMmaili Hacwlpym apKbuibl
Bbamkoprctan Muui MOIQHMAT THUKIIEPEHYIOP
WHCTUTYTBIHA (Xxo3epre Tapux, Tenm hom omo0usT
WHCTUTYTBIHA) KWJIET Kepa auenran. © WM. Haceipn
TapaplHHAH TYIJIAHTAH eJelle, KbhI3raHbIuKa
KapIlibl, TOTAIIISIITEPEIIMAOTOH: TOpIie Kyl OelloH
SI3BUITAH MIUTHIPBISPISH ThIlI, baduunbH “Cocon”
JKypHaNbIHIa OachkuiraH OepHHYS acope Oap. by
¢dong Genon oyBon 2014 ennma TaHBIIKAaHHAH COH,
Wmaii Haceipu TapadbiHHAH S3bUITaH IIWTHIPH-
mopae hom 3. UckyxuH Kyiabsl O€NOH S3bUITaH
MaTepHaHbl ayblkiay HusATe OenoH, aHbl 2020

enja, JKEHTEKION, TarblH Ja Oep TamkbIp
elpoHIEM.

DoungueiH 258 HYe OUTEHHOH MAIIWHKAA
JaTHH  Xopaduiope OeiioH  kplenraH  “‘ba0uu

LIMTBIPBIOPEHS YHUTTOH KEProH CY3Jop” IHUroH
KACOK OanutaHa. D3nmoHynap omere 100 cysHe
9ueHd airaH cy3yiekHeH 3. CKyX1H apXUBBIH/IAT I
Ooep nmadropro kutepen Ooinigne. ke apXuBTarsi
CY3JICKJIOPHE YarbIIUTHIPBIN Kaparad, alapHbIH
CY3ro-cy3 Typbl Kwiye aublkiaHibl. Cy3lieKHEeH

Te3ydece OymyslH hom awmer 1934 ennma
ToMamiaBbliH 3. MCKyXHMH y3€ ToraeHion S3bll Ta
KyWraH.

Cy3liekToH COH KWITOH babwunbpiy “Smbiek
JTO(TOPEHHOH” JTUTOH OJICIITS IIArbIHPhbHEH KYHEI
JKUMELUIOpE YPHAIITHIPbUITaH. By KHCOK sI3BLTY
nmatacel 1911 enHpIH Maif ae IWT KypcoTenTaH “Oif,
KHTaI IMIATBIpe OETIOH aubliia. OJIere BaKbIT OCIoH

“OxoTHHK”, “boxerce3 MHH®  KYpPCOTENII9H.
“Surep tenore”, “Cun angama”, “Uxe mokept”,
“besnen  Oakuya”,  “OnmakTeIppulran  TecH’,

“I"ambIiK AyCThIMA™ IIUTBIPHIOPEHEH WXKAT UTEITY
BakbITBl 1911 ejHBIH HIOHb acHAa HUCOOT UTEIIC),
“MuHa 1oHb, muMacaM”’, “3apnany”, “Koxo OenoH
nyarei3”’,  “Kynen”, “Cabantyii”, “T'abmymma
adponne Tykaes”, “Bexxgan hom nHodec”, “benem”

acopmope 1911 enHBIH WIOMb aeHAA S3BUITAH I
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OounrenonroH. 3.  McKyXMHHBIH ~ apXUBBIHAA
CakJlaHTaH KyJibs3Ma BapuaHT OenoH baOwdHBIH
¢oHabpIHAArEl OacMa  MalIMHKaZa  SKbIENraH
BapHaHT TYJIBICBIHYA Typbl KU, LUreIph A3bLTY
BaKBITHI, 0ACHUITaH MAaTOYTAT TOT'AI KYPCOTENT9H.

“Slmenek  JOTOPEHHOH®  OUTOH  HCEMHE,
Oe3HeH KapambslObizya, babuu y3e kymikan Oysica
kupok. 3. MHckyxkuHHBIH Oy #modTop OenoH
TYypBIIaH-TYpbl TaHBII Oynmyel aHbiH 1936 enma
“CoBeT  omoOWATHI”  KypHaIbl  OWTIOPEHMID
OachUIran “Tyxkaif TypbIHIA babuu”
MOKAJISCCHIore (PUKep COpEelIeHHOH aHJIallblIa;
“babuunpi “T'abmymma odonne Tykaes” muron
HHUTBIpe aHblH “Smbiexk NopTope”HOH allbIHIbL.
Y nodrop uco, 1911 ennsiy xoeHmo babuy kazax
caxpacblHaa Hepranas si3puirad. bunrene, 1911 en
- Oy one babuu kanmomMeHeH OMPOHYEK KEHO Yarkl
une. JlokuH MoHma gJa  eipoHuek  babuu
(bMKepIopeH MIMTBIPh OCNIOH aHJACIIIbl QUTel
Oupo amyra, Tykaiiua 311 UTKOHEH CU3JEpen Topa.
Bonapnan Oamka, babuunbin Tykalh wkaTblHA
KapalblH aHjlaTKaH (ukepiope, aHbIH KOHAQJIECK
modTopeHne hom xarnmapeiHma KypeHomap. hom
mynait yx, 1913 en sa3puiran Oysica KHpoK, aHBIH
“Tyxkalt ynne” auroH mureipe 1o 6ap” [MckyxuH,
1936, 6. 68].

MonHan T1eim Oy ¢akt 3. McKyXKMHHBIH
s3Maniapbiiaa OepHuys ypbiHaa 1. baOuuHbIH
KOHQNETeHd ChlITaMa Oupye OelloH 1o paciaHa.
Mocomon: 1) 1918 ennbiH 5 deBpanenas bamkopt
xokymate, JlyToB OeJioH MeHaco0aTTo Oyiyna
raeruioHen, OoJIbIIeBUKIAp TapadblHHAH Kyira
anpiHa. babwu Oy typeima: “llynm xonm bamkopt
XOKYMaTeHeH JlyTOB SrblHA YBITHIT KUTYEHS CO0aI

Oynuer” (baOuunbiH 1918  enrsl  KeHIAJIEK
nodrope). Sxu: 2) “Yn keHHspme bupck esize
KaHTOH mrypajgapel  Te3y amIe OenoH

koMaHaupoBkaaa Hepaem” (babuunbig 1918 enrb
KeHAaINeK Aadrape) h.6.map.

Pacoit ®onnop akagemusiceneH Ode denepann
TUKIIEPEHYJIOp Y39reHEH THIHIBMHU apXHUBBIHIA
cakianrad III. BaOWuHBIH IIOXCH apXUBBIHJATHI
JATUH OCJIOH MalllWHKaja 0achUIraH MIUTHIPHIOPE
hom Tarapctan ®oHHOp akagemusiceHeH [
HopahumoB wucemenmore Ten, omno0usar hom
COHTaTh WHCTUTYTHIHBIH SI3mMa hoMm My3bIKaib
Mupac y3ore apxuBblHAArbl 3. UWCKy>KUHHBIH
KyJaaH s3puirad “badbuu godropnope”Haare o100u
ocopiope Cy3ro-cy3 Typel Kwimd. Jlumok, Oy
YPTaKIIbIK onere MaTepUaNIapHbIH 3.
HcKyXKUHHBIKBI OYITyBIH paciblii. © MEHO KHIEl
9JIOTY I0JIBIH TYOQHIore4s (apaszinapra MOMKHH.
Bepenuenon, mammHkaga OachUIraH apXHBTarbl
Marepuan, Tem Hecxd OynMbpliida,  YKBIII,
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TO3OTMANISP KepTy 6©dYeH JKblelraH KapajzaMa
BapHaHT, YOHKH IIUTHIPBIOPIS  CY3JIOpPHEH
SI3BUIBIIIBIH  TO3ATY, THIHBIII OWITENOpeH KYIO
keOek oupakmap Oap. MoHa omaraH Kapaiama
BapraHTHBIH A. KynamieBHBIH KyJIbIHA KHJIET KEPY
co000€eH aubIKIIaI KaphIik!

Bepenuenon, 3. MHckyxuH acmmpaHTypana
VKbITaH ejulapfa apanamkan A. KypameBka Oy
MarepuanHbl, balmkopTcTaHnra KadTapy HUSTE
OemoH, y3e Ompye nmo mxTtmman. Mkenuemon, Oy
JKBICHTBIKHBIH, MH COHIBI OMTEHEeH apTeiHa: «ypT
o3 CHKCoH o4 OmT HomepianraH. 16/XII-37 ex”
(«IIpoHOMEPOBAaHO HETHIpECTa BOCEMBIECST TPHU
ctpanu. 16/XI1-37 1.”) IuroH Morbiaymar s3bLI-
rad. By yopna A. Kynames Ten hom ono0usT roiii-
JBMHU TUKIIEPEHY WHCTHTYTHI (JIEKKE HCeMe. —
acc. I''C.) OelloH J>KUTOKYENCK HTJ. Y3€ aJblll
KWJIMOI'9H OYpaKkTa Ja, XHUTOK4Ye Oyrnapak A.
KymameB babwu mMHTBIPHISPEHEH MAIIMHKAIA
OachuIraH JKBICHTHITHIH TO3y4deceH OenroH hom 3.
HckykMH XakblHIa MOI'bIyMaT OHMProH OyJbIpra
THELL. bunrene  Oynranua, 1956  enpa
Bbamkoprcranna baOWMYHBIH MUTHIPEIOPEH TYIUTAI
hom aHbl Oacmara 93epsoy 3muIepe OapraH yakTa
¢donpriopusl ranum Kupsit Mopron (miceBIoHNM;
Kupoer Oxuod Hypmexomor ymer; 1912-1984)
Tarapcranra S3yusiiap Oepiere pouce I'omop
Bommposka xar s3a: “besne OuK
KBI3BIKCBIHIBIPTaH WKeH4de Oep Mochanmo Oap:
Uckyxun muroH Oep Oamkopt erete 3i1ek Kazanma
acmupaHTypaja ykbiraH hoM 3aMaHbiHza baOwu
WKATBl TYpPBIHIA IUCCEPTAIMsl SI3BIN KaJIIbIPTaH
/ym y3e odpakibl yieMm OelloH YIell KUTKSH. — acc.
KM./. Mens myn pauccepranus KyJIbsS3MachlH
Tabapra SpAOM HUTd ajIMacChi3Mbl?  AJIBIHTaH
MarbjiyMaTiapra Kaparahna, asnbl X. XoHpu
WNTOIIHEH CceldblHaa cakimaHa, mwiop”’ [Pocoit
®onpop akageMushbiHbiH..., D-63. On. 1. /1. 56. b.
1]. ©rop 1o mryn BakbirTa 3. MckyxuHHBIH babnu
TYpBIHJIATBl MaTepHaiapsl bamkoprcranra Kuer
UpelmKkoH Oynca, MeraeH, 1958 enjga YbIKKaH
KHTAITa aHa cbuiTama OyJIbIp HIE.

Wmait Hachipu® 03epioroH  KbICHTHIKHBIH
TapUXbl TarbklH Jia asHBIWIBIPAK OyIbIN YbITa.
Tekcronor baOWyHBIH MHATHIPEISPEH 9yBaT 1929

* BamkopT omo6usTel TapuxbiHaa "Kyseir", "Wuneny"
h.6. TamaHTaBl ocopiepe OenoH KuH TaHbUIraH M.
Haceipu 1937 ensbiH 12 mexaOpeHI® Kyira ajblHA.
1939 ennbiy 12 MapThiHAA s3ydblra KapaTa adbUITaH
JKMHASTB SIIE€ ToMaMilaHa. 22 MapTTa Taemisy Kapapsl
gpirapsuia. 1940 enHbIH 28 CeHTAOpEeHI0 XOKeM Kapapsl
6emon Mmait Haceipu 8 enra marepsra o3ateura. bamra
Bonmoboit  TepmoceHmo  yTeIpa. YI  pempeccus
KopOaHHaphIHHAH Oepce.
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enma hom OGepkamop coHpak - 1935 emnga Gacmara
ozepiu. Haceipm Tapadweiaaan 1929 emma babud
ocopiopeHeH Oacmara 93epioHYe XaKbIHIATBI
morbeaymar Poccusa @enepauuscenen dDenepaiib
MMUHIIEK Xe3MaTeHeH bamkoprcran OyeHua umapa
apXUBBIHJA aHA KapaTa aybUIraH KUHASTH SIICHId
TEPKAJTOH.

“1929 enna Onko KOMUTETHI HOKIIOMAce OClIoH
muH, HaceipoB, hom Komumymmma baOwaHbIH
ocopiopeH Oacmara o3epiI9fieK, MWH aHBIH Bak
OyprKya3 MUJIJIOTYE IIArbIAPh UKOHJIETEH KYPCOTeN
cy3 Oamrel s3A6IM. OMMa aHBIH ocopiopeH hom
FOMOp YTKEHJIeTeH OosttomeM. Ajap OachUIMBINYA
Kanapl. MwuH anra  Taba Oy  oCOpIIOpHEH
KOHTPPEBOJIIOLIMOHEP  XE3MOTIIOpEe  MKOHJIETEH
amnmaneiM. 1935 enmma MuH aHapaaH Oamn TapTTHIM
(1938 emupiH 17 wMaeHgarkl kabaT copay
amynapnaH) (Cy3ro-cy3 TOpiK. r.c) [POD
®epepans UMEHIIEK Xe3MaTeHey ... .D-10. B-4129.
b. 18]. ApxuB moxymeHTmapeiHAa HaceipoB
Ky/ThsIMATapbIHBIH Xo06u6 XoCoHOBTa® Cak/IaHyBI
hom anbpIH Oacmara OupenMoBe XaKbIHAa OENeIMa
TepkanroH [ PO denepanh MEHIEK Xe3MOTEHEH. ..,
@-10. B-4129. b. 79].

Kunaste osmeH Tukuiepyde bamkopTcran
TOYIST HOMIPUATHI  apXWBBIHHAH HackipuHBIH
racOeH "ucOaTiiayusl oiOepyop" (BelleCTBEHHBIC
nokaszatenbcTBa. — acc. 1.C.) Oymapak 1935 enna

Oacmara TammbIppUIraH  baOwd  ocopiopeHeH
KyJIbsI3MAachlH  ajblll  KUIIQ. III. babuu
KyJbsI3MAJIapbIHbIH, 4blHHAaH naa, M. Hacsipos

TapaplHHAH Oacmara 93epiIoyHYe pycC TeJeHd
Havyap TOpKEMd UTellen OepKEeTEeNTsH TarkiH Oep
JOKYMEHT OenoH 19 pacnmaHa. 1935 enHelH 8
anpenenne bamkopTcTaH A9yNST HOMIPUATHIHA
fojulanrad - 0y  ssmaga  Coiigum  Kymam UL
HacwipoBka baOwu KbIEHTHITHIH aKaJeMHK OacMma
WTEN YbIrapblpra KWHOM HTo. DoHHM OacMaHBI
o3eploy DdIIeHd OWK KUTIW Kapar, [Iarkliipb
OCOopJIopeH XPOHOJNOTWK hoM TemaTWk sKTaH
cucreMara CaJIyHBIH, Oacbury TapUXbIH
KYPCOTYHEeH 10 MehumiiereH acch3bIKIbIA. Yop
HIE0JIOTUICE MOTBIHTBICBIHAA baOumunblH, 3.
BonumuaeH Tem arutaTopliapblHBIH OepeHuece
OyJITaHJIBITBIH OHBITMBIYA, acopiepeH
mposerapuar UJIE0JIOTHsACE HOKTAaChIHHaH
“BIIKOPTEPra” TOKBAUM HT. SI3Ma 3UTONETEHID

> XocoHoB Xo6u6 Bomn yisr — (1899-1938) —xomorath
SIIMOKIpE, TOpKeMaue, pyc - OalIKOpT Cy3JereHeH
penakTopel. Yin Oy BakbITTa TOPMOId yThipa. 1938
enaplH 10 wmronmeHmo 44 mIOXeCKd yiIeM  Kapapsl
YpITAPBUITAaH WCEMJIEKTS aHbIH Ja ¢amuimsice Oyia.
Pempeccust kopOaHsI.

98

aBtopHbIH 11I. babny moxecens hom mxaTbeiHa THK
yHa# Kapamrsl hom IXTHpaMBl CH3EMIIOHA.

III. babuu ocopiopeHeH OacMmara 93epJIoHToH
JKBICHTBITBI ~ IIOXEC  KYJNbTBIHBIH  OepeHue
IyITKBIHBIHAA YK KynaraH aneiaraH M. HaceipoBka
TalUIaHTaH WH ‘‘3yp raeruop”’HeH Oepce Oyma. U.
Haceipu bonoboit TepmacennaH, baduu acopiopen
Oacmara 93epioyo Y3 COsACH XaTalapblH TaHbIpra
MaxOyp Oymeir, CCCP Duke suutep XambIkiap
Komuccapuateina TarsiH Oep xaT s3a: “Xosep
BAJIUJICBUE KOHTPPEBOJIIOIIHOHED Bbabuu
XE3MOTIIOpEeH OacMara 93epioy TypbiHaa. MuH Oy
smke BKII(6) Onks komutersHsiH Kynbrmporm
Hekmomoce OeloH  alublHBIYyM — XakKbIHIA  Tell
KypcoTmanopemHe Oupaem. Kupokie — oiibep
SIIIOMOTOHEMHE aHJay OenloH Oamn TapTThM. bam
TapTy XakblHAa bamrusHelH Oam  Mexoppupe
Nmemrynoska rapuza si3aeiM (1935 em)” (Cysro-
cy3 TopkK. — [.C.) [PD Depepanp uUMeHIEK
Xe3MoTeHeH ..., @-10. B-4129. b. 5 ]. Kypens ku,
A3y4bl hoM TEKCTONOT, PyXH KHMCETEIYIIopTo,
¢u3KK razamiaynapra Ty39 anmeritaa, [11. babudanas
“BonmmmeBue”’,  ‘“Bak  OypKya3  MHJUISTYE”,
“KOHTPPEBOIIONMOHEP” IIATBIiph JIWUI TaHBIpra
MaXOYp Oyia.

bamkoprcran moynor nompusater L. babwu
ocopyopeH Homiep uTYHEe 1936 enrsl 1iaHbIHA
KepTkoH Oyma. 1936 ennbiH 1 rolifHBapbIHA
bamru3HeH Homiep WTY OyJereHs TammIbIpbIITaH
KyJIbsi3MaJlap MceMiereHas babuuHbIH KuTaObl 1a
Oap. "babuu acapiope” KBICHTHITBIHBIH aBTOPbI H.
Haceipy OenoH HOmIpHWIT apachblHIA Te3€ITSoH
214Hue HOMEpPNBI JOTOBOp CakiaHa (aTacel
Kyenmarad. - acc. 1.C.). JloroBopHbIH Xakb - 5400
CyM, aBTOPHBIH 25 TMpPOILEHT aBaHC alybl SHTENd
[bamkoproctan ~ PecnyOnmukaheiHbiH =~ Munim
apxuBbl. @-749. On. 1. 1. 141. b. 171 |. Aumak, U.
Haceipunbiy "Oamn TapTThiM, S1UIOMIJEM" JTUTOH
CY3JIope  JOpecleKKs Typbl Kuien OeTMH,
OammanraH  JmIHE — a3arblHA — KaJop  JIUISII
OeTepMaBe JI9 UXTUMAI.

By oa3momymop, y3ran raceipHbiH 30 HYBI
emnapel Oambiana bamkoprcranna 11l babuuHbiH
ocopimopeH Tyrmay hom  OacTelpy 3lIe  KUH
KOCIACPENCa 9, Xa3epre KOH/O CaKJIaHBII KaJraH,
Bamkoprcran hom Tarapcranna HoLep HTENroH
KHTAaIUIapAarel 900U ocopiop, Oaruibua, 390mx
HcKyXWH 93epIIoroH JKBICHTHIKTAH allbIHTaH JIUToH
HOTWXQ scapra Hure3 Oupo. M. Haceipm Homep
UTOPTS 93€PIIOToH JKBICHTHIK IIIyJT )KUHASTH SIICHD
Oepkereron "mcOatiayubl 3ar” (BEIIECTBEHHBIC
JIOKa3aTeNIbCTBA) FOKKA YbIKKAaH, YOHKHU CYATaH COH
"ucbatnaydsl oii0epnop” Xy’KacblHa THK Tapu3a
OyeHua I'blHa KalTapbLia, 9 Tajom uryde Oynmaca,
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10K uTenonop. besneH kapambiObizua, 1937-1938
eqnapna baOWuHBIH  JKBICHTBITBIH — KaWTapyHBI
TaJoI HTEN, cyAka hoM THKIIEpyde opraHHapra
rapusa sa3ydbliap OyiMaras.

besnen ¢ukep Mwmaii Hackipn XaTBIHBIHBIH
1957 enpa CCCP Slzyubinap Gepiere KapIiibIHIarsl
aBTOpjap  XOKYKbIH  cakjayusl  beTeHcoro3
UAapoNiereHs s3raH XaThl OeNoH A9 paciaHa.
“Tatap wmarOyrareiHma OaceiiraH hom  emermas
HOILIED MTEJIMOTOH IIUTBIPHJISPEHEH MHUHEM HpEeM
tapadbiHHAH TymnaHem, 30 emnapaa TOKbAUM
urenron babwd ocopiope, YhIHHAH Aa, IArbIiph
PYXH MHpPaChIHBIH UIAKTBIM 3yp 6©JIELIEH ajbll
Topa. ©OMMa MHH allapHBIH OacMmara o3ep Tyrei
KBICHTBIK ~ OyJyblHa  BIIIAHABIM:  MaTepHal
KBICHTBIKKA JKUTOPJIEK IOPMKSAS Tyren, babuu
QCOPIIOPEHEH YbITaHATbl SIKU KalJ1aH
KYYeperoHJiere  KYPCOTEIMOIdH,  IIUTHIPBISP
OpUTHHANIAP O€NoH 4YarblITHIPBIIMAaraH, OeTeH
MaTepual KyJUIAaHBUIBIIITAH 4YbIKKaH rapam hom
JIATUH XopedaopeHas Oupenran” (Cy3ra-cy3 TopK.
—I'.C.) [Pacoit ®onnop akageMushsiHBH... . D-50.
Om. 1. J1. 83. b. 1].

3. Uckyxun Ill. babuu mxatel OCIoH KUTAU
KBI3BIKCHIHBINT ~ KUTEN, AaHbIH pPyXd MHPACHIH
TUKIIEPYTS Oarbiutanrad (hoHHW AHMCCepTanus
s3a. KpI3raHeluka Kapuibl, TBIHJIIBMH X€3MOTHEH
TONl eJielle cakiaHMaraH, [Iynad aa OepHUYo
Kacore  A9(TOpNSPEHAS  CaKIaHBI  KaJrad.
AcnupaHT Marbliipb WXATHIH THKIIEPYHEH ajThl
foHonenreH Owirenu: 1. babwu OxKTs10pb
peBoOJIONMACe  aNAbIHHAH  TaTap,  OallKopT
WOKTUMArslid NOHBSICBIHBIH ~ Bak Oypxyas
JNEMOKpaTUK Imareiiipe; 2. baOwu wkarbiHIa
peanusm; 3. babuu nupukacer; 4. babuu caTupacsr;
5. babuunsiy murspu tene; 6. badbuu hom xambik
oma0uATEl. 7 HYye TeMa wuren '"PeBomronusaroud
0e3/10 UTeIph KyJIbTypackl hom babu4Hb! eiipony”
MOMKHMHJIETEH HucKopTen Kys. 3. Hckyxus
LIarbIAph  WXKAaThIHA KOMIUIGKCHBI  SIKBIH — KHITY
METOIBIHBIH HOTHKJIEJIEreH acChI3bIKIbI: “baduu
WKATBIH JKbIt0, Oapnay hom elipoHy eueH Teirde
KM ono0usaTubl Oyiy ThiHa a3. Tapuxusl hom
momuTUK ~ Oymy — kupok"  (Copbl  THIIIIBI
onokHoTTarsl s3ma — acc. 1.C). bamkopt Muu
XopokareHeH kahapmanbl baOW4HBIH romep I0JIBIH
hoM wWXaTblH OHPOHIoHIS, AL TaguM Mehum
ypIraHakJIapHeIH Oepce mren Kopum Unenryxun
aBTOPJIBITBIHAA YBIKKaH "Bamknpckoe
HalMoOHAJIbHOE nBMxeHue B 1917-1920 // Tesucel
Bamobkom BKIT (6)” =xe3moreH ¢aiinanana
[UnenryxuH].

[II. babuu TOpPMBIII FOJBIHAATHL BaKbIArauap-
Hbl, 1917 enrbl OKTAO0ps OOPBUIBIIIBIHHAH COHTBI
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WKTHMATBIA-COCH Ba3ThISITHKD, TAPUXU OapBIIIKa
aHBIH MOHOCO0oTeH oiipoHy hom oamere rayraisl
3aMaH[a S3BUITaH omabm  ocopiopeH Oapray
IOHOJICIICH/IOTE 33JIOHYJIOp Xo3epre BaKbITTa Ja
nmoBaM nUTo. CeeHEUKd KapIibl, SHAAaH-sIHA, OMK T
ohomusaTie (¢aktmap, MorbIymariap TaoOblia.
Maoconon, 1. babuuneiy “bamkoptr xankeiHa”
JIUTOH IIUTHIPEHEH THIAOPATIIE S3MBIIIBI ITYHBIH
a4yplk MHcaibl Oynmelm TOopa. MoHa Kamop orere
OCOpHEH WIareliiph TapadblHHAH WXKAT HWTEIye
MOTBIYyM OyJica 11a, 9COpHEH TEKCThl Owirene
Tyren wunme. 390mx HCKyXWH YITOHHOH COH,
TaIMMHEH s3Mallapbl KyNIaH-KyJra Kyden Wepu
TOpray, apxXuBBIHBIH Oep Keue enerie TaTapcraH
XaJblK  SI3yYBICHI, JpaMaTypr, HIarbIiph,
¢dompkopubl, Topkemode Hokerit  McoHOoTKS
kwien snors. lloexzags babuunbiH "BamkopT
XaJIKBIHA" JUTOH IIUTHIpE 1o Oy Marepuamiap
apaceiHna Oyna. ['ammm kapambsia4a, “baOWyHBIH
WH MAaKTayllbl MIATBIPBISPE PITEHAS TOphIpra
Themn Oynran Oy ocop anera kamop Oepkaiina
MatOyrarra 6aceuiMaras. lllyHa Kypo Tem TeKCTHI
Kynma 10K, Oapel Tuk mryn Oamkoptmap Coser
SATbIHA 4YbIKKaHJa, baOuu OenoH Oepro Oyirax
WUNTOIUIOPHEH ~ XOoTepiioBe  OyeHua  ayibiHA"
[Mconbor, 2021].

Huhaste, Oy mureipe OamkopT hom TaTap
XaJIKbIHA OaphIl UpEIen, 3yp SIHTBIPALT aJJIbl.

III. babwu KbIcka TOMEp IONBIHBIH COHTHI
KoHHOpe, (axxuraie ylemMe XakblHAA Aa TepIe
Kapanuiap simu. MoHorpaduk Xe3MaTIopad, Tepie
ypIraHakIapaa kahapMaH MoXecHeH BaKbITChI3 hom
¢daxurane yiIeMeHeH 9 Tepie BepCUsIIope
kypcorena  [[wiiinmemanoB, 1990, 6. 12],
[TafineTaunoB, 6. 224], [["'anueBa, 0. 140], [babuu,
2009, 0. 140-141], [IatimernuHoB, ['aHmeBa, ©O.
351-352], [P® denepanib UMEHIIEK XE€3MITEHEH ...,
®-10. B-4129. b. 5] h.6.11ap.

M. XobermmaoBa H. WcoHOGoT apxwBbl
MaTepuamapblH  eupoHroHms, IlI. babwuHbIH
COHTBl KOHHOpeHd hom ¢axwurane yieMeHd

aYBIKIIBIK KE€PTd TOpPraH MAarbjyMmariapra roJbIra:
“H. Hconbatr 3b1s1 McKyX XaTUPAJISPEHS TasHBII,
II. baGuunbiH KeMHOp TapadblHHaH hom HHUex
yTepenye Typsiaaa s3a. 3b1s1 Uckyx L. babwanbig
1919 en wmapr asarpiHga IlpeoOpakeHckuit
PeBkombl  TapadbplHHaH ~ yTepenye  TyphIHAA
KOHJQJIETeHd S3bIN Kajablpran” [Xo0eTauHOBa,
2021]. T'anuma cy3mopeHo KaparaHjaa, KypeHEKJe
tatap sA3yusickl hom rammme H. Hconbor
apxuBbiHAa 1965 emasiH 10  THIAHBapBEIHAA
tomamnanran 77 Outnek “llloexzame babuu”
XEe3MOTEHEeH MalllMHKala OachlUiraH KyJIbsS3Machl
cakimana. M. XoOeramHoBa “MomoHM xomra”
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razeracbiHblH 2021 en 15 reiiiuBap cansiHga H.
HconbOotHen  “babwuHBIH ~ yrepenye”  ITUTOH
SI3MAChIH TOKBANM HUTTE. by Mokame rannMHeH Y3
cy3nope OenoH ONTKOHZD, ‘‘yTepenye LIaKThIHA
tomarner” Oynaran I, babwu  daxuracens
adbIKIbIK KepTd. H. HMconbGor Oy ramencesrexka
TapUXu YbIHOAPIIBIK, COSCU HOKTA/IAH SKbIH KHJICT,
3. UckyxuH MaTepraiIblHHAaH ©3eK KuTepa. «baduu
1919 enm mapT a3arslHIa, JKHPJC XadbIKKa MHJUIH
AHTAarOHUCTUK TaKTHKa TOTy4hl [IpeoOparkeHCKuit
PeBkombl Tapadreiaaan yrepens” [Kapa: MconOar,
2021]. AmmampUIMayYbUTBIKKAa YPBIH KaJIbIpMac
©UeH, MOKalld aBTOpHl Oy PeBKOMHBIH commab
rie3e TypeiHna B.B. KyiiOblieB XxuTamHaMoCCHHOH
e3eK KkuTepa. “ Kaitbep coBeT yupekIcHUEIOpEeHEH
xupne (Tem, aca0a, acc. H.HM.) xajbIkka
BIIIAHMBIA  Kapaynapbl apkaceiHza «Cad pyc
PeBkomHapel Te3enen, 3MeK OAIIKOPT XaJIKbIH
JKCIUTYyaTHpPOBAaTh  WTY4Ye, aHa  JIOMIMAHIBIK
cakjay4pl Ky4Yell KWITOH KyJIaK »JIeMEeHTIaphl
Kepen yThlprad. < > JKupne XaJbIKKa
KUHASTHIEK DSIUIoyYe dJIeMEHTNIap TapadblHHAH

BamkopTcTaHHBIH ~ PEBONIOIMOH  JESTEIIBIIAPE,
ArblipBIope,  XYJAOKHMKIAPBI  aTbUITAHHAP»
[Kapa: Hconbor, 2021]. H. Hconbor 3.

HCKy)XUHHBIH JOKYMEHTAlb YbITaHAKIAPbIHHAH
THII OAIIKOPT MaTOyraThlHAA COHIBl HWI'BJIaH
UTENTOH ©CTOMO MaTephalapHbl J1a eipoHerl,
Oonaii mun sa3a: “baOMYHBIH MUJIIM JTOLIMAaH/IBIK,
NIOBUHH3M hom Oeck Jiep KaBUSICIICK
IIayKbIMHAPhl ~ HUTE3CHIS  YTEPENIroH  OyJybl
anap/a Jia paciiaHa hoM TarsiH Ja TyJbUIaHa Tems”
[UconboT, 2021].

Hoarm:kanap
1. III. babuu ka3ax-KbBIPTHI3, TaTap, OAMIKOPT
XaJIBIKJIAPBIHBIH MUJLIH hom MOJISHH

TPaIUIHIUSIIOPEH/IS TOPOHSIIOHET, alapiaH pyXu
a3plK  aJblll, KbICKA BAKBIT DJYEHAS KHUHKBIPIBI,
mwxanu moxec Oymein (opMmanama hom amapHBIH
o100uATEl hoM COHraThbiIOpe YCEIICHd 3yp eJiell
KepTa.

2. UlarpiiippHeH TOPMBII OJBI hoM MKaTbI
Tapuxu OapblllHBIH OWK KaTiaylbl, Trayraibl
4JopbIHa Typbl Kuio. bonraeeip hom 3yp adormiop
3aMaHbl IIArbIHPbHEH TapUXH hoM HIEOJIOTHK

OpPUEHTHPJIAPBIH cailylayHsl, MUJITU
BIIAHBIWIAPEIH ~ hoM  pOMaHTHK  WJleaJUIapblH
TOPMBIIIKA alIBIPYHBl KaTiayiaHjelpa. Tepku-

TyraHjaml XaJblKjap MOASHUATEHAS baOuuHbIH
TOTKaH YpBIHBIH, [I9XeC KbIMMMOTEH hom
T BPUATEHEH ohomusTen Onnrenayra
MKTHUMArbli-COSICH KULIOP 3yp HOTBIHTHI SACBIH.

3. II. babuu Ttopmbim fONBIH hoM omabu
SIMYOHJIETCH WKTUMATBIA-COSICK BasThIATH hom
MOJIOHUSIT ~ KOHTEKCTBIHJIA  THUKIIEPY  KHUCKEH
counans hoM MOJOHM Y3TopelUIspHEH OSAMILISP
KaJoMeHd hoM TOPMBIIIIBIHA 3yp WOTBIHTHI SICABBIH
Kypcota. “Kywemr” dopblHAQZ  MIUDIH  CY3
COHraTeHEH ycell TeHICHIMSIIOpPEH,  S3y4Ybl-
HIATBIAPBISPHEH MICOJIOTUK OPUEHTUPIAPHI, PYXH
KbIFOManappl y3ropelieH ayblKiapra sipaoM HTo.

4. III. baOWYHBIH o3epioHEN T OaCBIIMBIHN
KaJraH >KbICHTBIKJIAPBIHBIH KaTIayJbl TAPUXBI Oap.
Tarap hom  OamkopT  XaIKBIHBIH  3BISUTBI
nroxecjaopeHer, kahapMaH WIArBIAPHHEH TOPMBINI
IOJIBIH  adblkiiay hom o100u ocopiopeH Oapray
IoHonemenaare u3re ramomwiope UW.B. Cranun
LIOXEC KYJbTHI €JUIAPbIHAA “3yp KUHASITH TOCEHID
0osu1oHS hoM alapHBIH PENPECCUSIIOHYCHS KUTEPA.

Homrax
Kyzarymop L. babwuu Topmbimieia hom pyxu
JIOHBSICBIH OUPOHYHEH O€p TacBIPIBIK TapUXbl
OapIibITBIH KYPCATd. LLIyHBICH! KBI3raHbIY: OUK TH3
BaKBIT 3YEH/d MHJUIOTIIOPBIP, I3JIOHYUSOH KajoM

usace Oynwim skuremkoH 1. babuu  coruais
KaTaKkIM3MHAp, HJCOJIOTHK  KOpdall,  Teppop
kopOanel Oyma. lllarenipe moXeceH MKATHIH

OosutoyHeH Tepie Oackbiwiapel Oyiica jga, Vi
OCpBSIKIIbI, SUITHII OOSUIOY9H, Oep YUKTOH UKEHYE
YUKKS TallUlaHyJapJaH OOBEKTHBIBIKKAa Taba
XOpPOKST HTd. by IOHANemTo  33JI0HYISpHE,
hudmmkces, JaoBaM WTYy copajia, HIYHBIH OCJIoH
MOKaJld  TEMAChIHBIH  KHJIQUOKTS  ©HpIHENy
HEePCIIEKTHBACHI OMIITEIIOHS.
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B craTtbe M3HEHHBIH M TBOpPYECKUH MyTh OAIIKUPCKOro M Tatapckoro mosta Illaexzane babuua
paccMaTrpuBaeTcs B KyJIbTYPHOM KOHTEKCTe 31oxu. CHCTeMaTU3HMPOBAHbl HOBBIE HCTOYHUKHU O JKU3HU
103Ta, 0OHAPYKEHHBIE B TOCYIaPCTBEHHBIX M YACTHBIX aPXUBAX, [A3€THO-KYPHAIBHBIX ITyOINKAIX,
BOCIIOMHHMSIX M THChbMax. YIeIseTcs o0co0oe BHUMAaHHE WCTOPUHM CO3IAaHUS OTACIBHBIX
MIPOU3BEICHNUH, YTOUHSIETCS XpoHoorus. Brersisnen Biiazg . M6parumona, 3. Uckyxuna. T. Uenekes,
A. Kynamesa, A. Hacwipu, H. UcanGeTa u np. B coxpanerne gyxoBHoro Hacienus [[laex3ane babuya.
BBogmsrcs B HaydHBI 00OpPOT HOBBIE (akTBHl O XH3HHM ITHX OOIIECTBCHHBIX Aesreneh. JlokasaHa
Hepas3pbIBHas CBS3b M3IATEIbCKOW CyapObl mpomsBeneHuit LI, babmuya ¢ wupeomormueckum
MOJIMTUYECKUM KJIMMAaTOM B Halle CTpaHe.

KioueBble ciioBa: Gamikupckas JIUTEpaTypa, Tarapckas JIUTeparypa, PYKOIHCH, COIHATIbHO-
oO1iecTBeHHAass 00CTaHOBKA, KYJIbTYypa.
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