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The article describes the life and work of Nazip Gasri, who played an important role in the
development of literature and culture of the Tatar people at the beginning of the 20™ century. The
study is based on his articles on literary criticism, history of literature and personalities who ensured
the development of education, as well as his individual literary works. N. Gasri’s public views, the
features of his artistic thinking, the focus of his interests and the range of his works are depicted in the
context of literature and culture of the early 20" century. The article highlights the connection
between the spiritual heritage of the writer and Arab and Oriental literature.

The article analyzes and systematizes information and facts from various sources and attempts to
recreate the scientific biography of N. Gasri. For the first time, the articles and memoirs of N. Gasri
have become the object of scientific evaluation. Our research is based on the comparative-historical,
typological and hermeneutic methods, and the rules and principles of the School of Culture and

History.
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Introduction

At the beginning of the 20" century, Tatar
literature of the Renaissance was characterized not
only by a variety of general concepts, teachings,
and philosophical diversity, but also by its own
characteristic features of artistic thinking, by the
multitude of writers who differed in their creative
ways. “As follows from the list, compiled by the
literary textual critic Rashat Gaynanov, the total
number of poets, prose writers, playwrights,
translators, publicists, critics, and children’s
writers who wrote and were published at the
beginning of the 20™ century reached 800 (this
figure is also approximate — Z. R.)” [Romiev,
2004, p. 4], — writes Z. Ramiev. Despite the fact
that at that time scientific works about G. Tukay,
G. Iskhaki, F. Amirkhan, G. Ibragimov,
Derdemend, G. Kamal, Sh. Kamal were regularly
published, determining the mainstream of the
verbal art development, the names and works of a
number of writers were still in the shadows. The
inclusion of their spiritual heritage into scientific
research and the task of familiarizing the modern
reader with their works is one of the crucial prob-
lems facing literary scholars.

It is gratifying that the desire to eradicate
“white spots” in our spiritual heritage has not only
survived, but also made some progress in this area
in the late 20" — early 21% centuries. The
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publications are as broad thematically as they are
formally diverse. For example, let’s name R.
Mardanov, who collected both the names and
works of the writers whose works were published
in periodicals, in particular on the pages of
“Shura”’[Mardanov, 2001]; F. Dzhavkharova, who
studied the literature of the Astrakhan region
[>Kaykharova, 2003]; R. Musabekova’s
monographic research, thoroughly investigating
the life and creative path of S. Sunchalay, one of
the  representatives  of  this  generation
[Musabekova, 2001]; R. Biktashev’s monographic
research  [Biktashev, 2007], dedicated to
Akhmetzhan Biktimirov. In addition, this can
include the works by little-known or completely
unknown writers, published in collections of works
of various literary genres ([Tatar shigriiate: XX
gasyr bashy, 2004], [Tatar khiksialore, 2007],
[Epik shigriiat: XX #ez bashy, 2002], [Gilyazev,
2008], [Mirasybyzny tuplau iulynda..., 2010],
books about the heritage of individual writers
([Gasri, N. Ismail Bek Gasprinsky, 2004],
[“Uilasam ui..., 2005], [Sunchalai, 2005], [Sengati,
2007]). In his book “Tatar Poetry: The Beginning
of the 20™ Century”, Z. Ramiev, in particular,
writes that the number of those who worked in the
field of poetry in this literary-historical period
exceeded three hundred; he briefly describes the
lives and publications of 81 less known poets,
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more fully revealing their creative achievements
[Tatar shigriiate: XX gasyr bashy, 2004]. Such
literary critics and textual critics as F. Ibragimova,
Z. Ramiev, Z. Mukhametshin, R. Mardanov, and F.
Yakhin took great pains to return these writers’
works to the people.

Raised on the work of the outstanding Tatar
educators of the turn of the 19" and 20™ centuries:
Sh. Mardzhani, Kh. Faezkhanov, N. Khalfin and
K. Nasyri - and inspired by the democratic changes
of the First Russian Revolution, the Tatar youth
did not only get a school education and study in
Russia, but also went to higher educational
institutions abroad developing the national
perception of the world. G. Rakhim, G.
Gubaidullin, N. Khalfin, Sh. Mukhammedyarov,
G. Karam, and M. Kaibyshev were among them.
So was N. Gasri. He studied at the literary
department of Istanbul University in Turkey and
represented the “second generation” of those who
came onto the literary scene in the 1910s. N. Gasri
graduated from secular schools, gymnasiums and
higher educational institutions, thus he did not ex-
perience any madrasah education limitations. The
article aims to interpret the spiritual heritage of N.
Gasri in the literary and cultural context of the 20"
century. An attempt is made to collect facts related
to his life and to recreate his scientific biography.
It is for the first time that a group of articles and
literary works of N. Gasri has been introduced into
literary circulation. The critic’s scientific and
theoretical views contributed to the formation of a
scientific concept for the study of Tatar literature,
the solution of theoretical problems in criticism,
the enrichment of Tatar literature with new forms
and descriptive techniques for the artistic
embodiment of human life. The qualities,
highlighted above, determine the scientific novelty
and relevance of the topic chosen for this work.

Materials and methods

This research is based on N. Gasri’s scientific
and critical articles, publicistic works and literary
works, closely related to current problems and
literary-aesthetic ideas of Tatar literature and
culture of the early 20" century. To this end, we
used the cultural-historical, comparative-historical,
and biographical methods. The main tenet of the
cultural-historical school on the connection of
literature, national traditions and the historical
process underlies the study of the writer’s spiritual
heritage and the literary progress and culture of the
early 20" century.
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A comprehensive study of N. Gasri’s spiritual
heritage in the context of Arab and Eastern culture
has led to the use of the comparative method,
which made it possible to identify the structural
components of Tatar  socio-philosophical,
scientific, literary, and historical ideas of the early
20™ century. In addition, the principle of historicity
was used, which enabled us to study the literary
phenomena from the point of view of their origin,
development, and historical ties.

Main part

N. Gasri was a prominent critic, publicist,
writer, and journalist of the early 1930s.

There are no works that specifically study the
lifestyle and literary-scientific activity of N. Gasri.
However, in recent years, T. Gilazov has studied
the works of the critic, dedicated to the outstanding
figures of the Tatar people, the issues of criticism
and literature [Gilazov, 2008], [Gilazov, 2012],
[Gilazov, 2016], [Gilazov, 2017]. The literary
critic D. Zagidullina’s work “Modernism and Tatar
Prose of the Early 20" Century” [Zagidullina,
2003] is dedicated to new literary phenomena and
research in the art of words in the context of new
concepts and philosophical teachings of the early
20" century [Zagidullina, 2003], the artistic
qualities and the philosophical aspects in the
content of N. Gasri’s literary works.

Owing to his reputation of a “literary critic and
a talented journalist” among the Tatar intellectuals,
certain facts about N. Gasri were recorded in
various sources and memoirs. They help restore
critical moments in his life as a critic and a writer.
Nazip Gasri (Maulambirdiev Muhammadnazip
Allabirde uly) was born into the family of a
spiritual leader in the Kazi village of the Astrakhan
volost in 1886. Many sources mention that N.
Gasri studied at the gymnasium in Astrakhan. The
monograph by F. Dzhaukharova, who studied
Tatar culture, literature, and the history of public
opinion in this region on a conceptual basis,
clarifies some moments in N. Gasri’s life. The
author also notes N. Gasri when speaking about the
state and development of the educational system in
that region, when the “Darel-Adep” school closed
on January 27, 1910, as a result of the national-
colonial policy of the Russian Empire
[Dzhaukharova, p. 40]. This Jadid school was
opened in 1906, and during these years N. Gasri’s
pedagogical activity obviously began. F.
Dzhaukharova mentions the publication of N.
Gasri’s poems, along with the publications of
Vakif Jalal, Kashshaf Patiya, Kalimulla Sagdi,
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Zarif Bashiri, Sagit Sunchalay, Gabdulla bin
Mustakayev, Mohammadhadi Timergalin, and
Badretdin Kilachi in the Astrakhan periodicals,
[XKoykhorova, p. 105]. G. Iskhaki’s article “The
Artist Gabdulla Kari” (1936) writes about N.
Gasri’s studies at the literary faculty of Istanbul
University: “He (N. Gasri — 7. G. notes) was a
young man who loved literature and theater,
understood beauty, and who graduated from the
literary faculty of Istanbul University” [Iskhaki,
2011, vol. 11, p. 105]. According to some facts, it
is assumed that N. Gasri, when in exile in the city
of Pinega, the Arkhangelsk province, escaped from
there and lived in Istanbul from May 1908 to the
autumn of 1909 and from the autumn of 1910 to
the end of 1911. The acquaintance of the writer
with N. Gasri was most likely to take place at that
time. It is also likely that their creative friendship
began precisely during these years. Although the
year of publication is unclear, researchers clearly
indicate N. Gasri as the author of the Turkic-
language book “Gayaz Iskhaki from Northern
Turkish Writers” (See: [Iskhaki, 2006, vol. 6, p.
421], [Iskhaki, 2001, vol. 8, p. 419]). N. Gasri
spent the spring of 1913 in Astrakhan. This is
evidenced by the publication” of a letter of
condolences in the city newspaper “Volga” on the
occasion of G. Tukay’s death and a telegram of
condolence from Astrakhan to the newspaper
“Koyash” [Tukai — iadkarlardas, pp. 761, 879].

In the autumn of 1913, N. Gasri began working
as a teacher of Tatar literature in the Khusainiya
madrasah in Orenburg. According to M.
Rakhimkulova, who depicted the history of the
school from different angles, in addition to
teaching the history of Tatar literature, N. Gasri
also headed the primary department of the
madrasah [Rakhimkulova, p. 13, 33-34]. In the
issue of “Il”, the newspaper dated November 14,
1913, he published the article “Our Literature
Needs Criticism” under the pseudonym “Nazip
Gasri, a teacher of literature in the Khusainiya
madrasah” [Gilazov, 2008, p. 241]. From 1912 to
1915, the writer and literary critic M. Gali studied
at the Khusainiya madrasah in Orenburg. In his
memoirs, he wrote that he became involved “in
writing on the advice of Nazip Gasri, their
literature teacher (1886—1937)” [See: Our writers:
a biobibliographic reference, p. 323]. This means
that when M. Gali studied at the madrasah, N.
Gasri taught there. This information is highlighted
in the “Literary Dictionary”, compiled by I. Rami
and supplemented by R. Dautov during the years
of perestroika [Rami, Dautov, p. 74].
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But there is one fact that requires to be clari-
fied. Some sources indicate that in 1913—-1915, N.
Gasri worked as the editor of the newspaper “I1”,
published in Petrograd and Moscow [Tatar
Encyclopedia, 2010, vol. 2, p. 536], [Rami,
Dautov, p. 105]. G. Iskhaki also mentioned his
journalistic activities in the “Il” in 1915: “It was
the beginning of 1915. Once Gabdulla Kari came
to our office. ... At that time, Nazip Gasri worked
as a secretary in the administration of the “Il”
newspaper” [Iskhaki, 2011, vol. 11, p. 294]. There
is no doubt that N. Gasri occupied the position of a
secretary at the “II”. As we know, the hectic life of
the 1910s, which made him constantly move from
place to place, and ruthless service undermined G.
Iskhaki’s health , and in late April — early May,
1914, on the advice of doctors, he went to Finland
for sanatorium treatment [Iskhaki, 2006 , vol. 6, p.
436]. This means that when G. Iskhaki was not in
Moscow, certain issues of the newspaper were
published under N. Gasri’s editorship.

The October Revolution of 1917 changed the
life of dozens Tatar intellectuals, including the life
of N. Gasri. His biography of the 1920s and 1930s
contains many blank spots and undisclosed facts.
There are many reasons for this. First, in our
opinion, N. Gasri was having a hard time because
of G. Iskhaki’s emigration, who was his spiritual
support, as well as F. Tuktarov and G. Teregulov,
who were constantly in touch with him. Secondly,
it took time to determine his social and spiritual
ideological position on a new social and cultural
environment. After the October Revolution, he
returned to his native land and lived in his native
village for 3 years. In 1920, he got married. We
cannot tell for sure what N. Gasri was doing at that
time. However, Khamit Gumerov’s memoirs
“Fatih Amirkhan in Astrakhan”, published in R.
Amirkhanov’s book “Memories of Fatih
Amirkhan”, shed light on this issue. According to
the information available there, F. Amirkhan trav-
eled to Astrakhan in June 1925. He stayed at the
house of the city mullah, publisher and editor of
the “Idel” newspaper Gabdrakhman Gumeri. While
talking about G. Gumeri’s literary and scientific
activities, about the culture of the region, F.
Amirkhan asked him about N. Gasri. “In short, N.
Gasri had been removed from public affairs since
1918, he lived near the city in the village of
Kazavyl with his family and was engaged in
gardening and selling his products,” he said. “He
delivered produce not only from his own garden,
but also from other gardens, and even from other
villages, going up the Volga (to Nizhniy Novgorod
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— Kh. G. notes) all summer and selling a lot there”,
he said. Both of them were saddened by the fact
that N. Gasri moved away from -cultural,
educational and publishing affairs” [Fatikh
Amirkhanov turynda istaleklar, p. 131].

When life improved a little, N. Gasri, like his
contemporaries M. Galau, F. Agiev and others,
moved to Moscow in search of asylum. After 1925,
he worked in higher educational institutions of
Uzbekistan. He became one of the victims of a
horrific campaign of repression. Weakened N.
Gasri died in prison during interrogation in 1937.
According to various sources his death occurred in
different years. In his book “Memories of Fatih
Amirkhan” (2005) in “Notes and Comments” R.
Amirkhanov indicates the year of 1934
[Amirkhanov, p. 218]. Although we turned to the
state archives of the Orenburg region and the
archives of Moscow to clarify some facts, related
to N. Gasri, this has not yielded any results yet.
This means that it is necessary to continue research
in this area in the future. It seems that the Tatar
scientists and writers have not systematized the
facts and information about N. Gasri’s life and
work.

According to the data, during the First Russian
Revolution, N. Gasri began his literary activities,
testing the power of his pen in various fields and
quickly became an outstanding journalist, critic,
publicist, writer, and teacher. He published
voluminous monographic theoretical articles,
literary portraits, reviews, articles signed ‘“Nazip
Gasri”?, “N. Gasri ”,“ Nazip Gasri, a teacher of
literature in the Khusainiya madrasah” in such
newspapers and journals as “Borhane tarakkyi”
(1906— 1910), “Khamiyat” (1907— 1908), “Mizan”
(1908 — 1909), “Idel” (1907— 1914), “Yoldyz”
(1906-1917), “II” (1913-1915), “Suz” (1915-
1916), “Beznen il” (1916-1917), “Saray” (1917—
1918), “An” (1912-1918).

In 1910, the critic received recognition, his
work got more intensive. In the article “The
Progress of Our Press and Literature (instead of the
annual report)”, G. Ibragimov, while analyzing the
1913 mass media and books, noted that new
signatures had appeared in periodicals. Along with
J. Validi, M. Hanafi, “... it would undoubtedly be a
mistake not to include in the lists Mr. Nazip Gasri,
who was remembered for his criticism of one work
and several feuilletons in the “II””” [Ibragimov, p.
201] — he wrote. In his article “Our Literary
Criticism”, G. Sagdi pointed out G. Ibragimov, J.
Validi, G. Rakhim, Kh. Iskandarov, Kh. Karimov
and N. Gasri among the critics who appeared in the
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field of literary criticism in 1910. [Sagdi , 1927, p.
18].

The formation of the history of literature as a
science, a branch of Tatar literary education, dates
back to the first quarter of the 20" century. The
periodicals of the 1910s published articles by R.
Fakhretdinov, F. Karimi, J. Validi, F. Amirkhan,
G. Iskhaki, G. Ibragimov, Kh. Karimov, and N.
Gasri, which covered the development of Tatar
literature from the past to the present day and the
tendency to evaluate it by highlighting the
changing trends in the literary process and new
literary phenomena.

In the 4" issue of the journal “Sovremennik” in
1911, Nazip Gasri’s voluminous article
“Awakening of the Russian Tatars and Their
Literature” was published, reflecting the qualitative
changes in the literature of the Renaissance. Tatar
G. Iskhaki and the outstanding Russian writer A.
Gorky became friends. They exchanged letters
from 1911 to 1923. A. Gorky asked Gayaz Iskhaki
to write about the trends in Tatar literature, its
main characteristics, and prominent representatives
for the journal “Sovremennik”. Iskhaki’s life
during those years was especially tense and
difficult. Although in one of the letters he prom-
ised: “I will send an essay on the state of Tatar
literature in the near future” [Iskhaki, 2013, p. 11],
due to certain circumstances he could not keep his
word. He entrusted this work to his colleague N.
Gasri. The article in Tatar was translated into
Russian by G. Sverdlov and published in the
journal.

Educated in Turkey, influenced by European
culture and literature, N. Gasri examined the
history of national literature in the context of the
socio-political situation in Russia, the historical
events and the changes that they brought to the
Tatar world. The introductory part of the
voluminous article described the tragic history of
the Tatar people and the development of social and
spiritual thought in detail. The author defined the
stages of socio-political changes: the Tatars’ active
participation in trade and agriculture, the
restoration of cultural ties with Central Asia and
Turkestan, and reforms of Catherine II [Nedzhib,
1911, pp. 166-179].

Assessing the revival in the social life and
economic activity of the Tatar people, N. Gasri
analyzed the qualitative changes in cultural and
literary life. At the beginning of the 19™ century,
the first Tatar printing house was opened in Kazan.
N. Gasri connected the revolution in Islam with the
activities of the educator, theologian, historian, and
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philosopher Shigabetdin Mardzhani. The founder
of the New Tatar literature, Kayum Nasyri, came
to the fore. One of the important trends of Kayum
Nasyri’s multifaceted activity was his selfless
service aimed to liberate the Tatar press from the
monopoly of Turkestan mysticism and the Tatar
language from the influence of foreign languages
[Nedzhib, 1911, p. 170]. The critic associated the
quality of the Tatar literature revival with the
awakening of public opinion among the Tatars,
caused by the religious reforms of Sh. Mardzhani.

In 1883, in Bakhchysarai, Ismagil Gasprinsky
began to publish the first Tatar newspaper
“Tarjeman” (“The Translator”). The critic com-
pared the amazing role that this intellectual played
in the social and spiritual revival of the Tatar
people with the spring messenger — the swallow.
From the very first issue of his newspaper,
Gasprinsky called the Tatar people to Europeanize,
speaking about the need to make changes in
madrasah and criticizing the old teaching methods.
He highly appreciated the activities of Zakir
Bigiev, Riza kazy Fakhretdinov and Fatih Karimi,
who depicted national reality in realistic details in
their works, showing the role of literary and
journalistic publications of the late 19" century in
updating Tatar literature in terms of content and
form.

N. Gasri emphasized that when Tatar literature
was at a crossroads, a new era in the history of
Tatar literature began with the works of Gayaz
Iskhaki. “When Tatar literature was at a
crossroads, in 1897, Gayaz Iskhaki entered the
literary arena. With his appearance, Tatar literature
began a new stage, a sharp turn in the development
of realism” [Nedzhib, 1911, p. 173]. In addition to
literary issues, the critic paid attention to the issues
of the Tatar language, and singled out Gayaz
Iskhaki as the founder of Tatar literature and “the
father of the Tatar literary language”. Among those
who came to poetry during the First Russian
Revolution, he noted two people — Gabdulla Tukay
and Sagit Ramiev. In the poetry of 1905— 1910, he
highlighted realistic poetry, which was imbued
with the desires and aspirations of the people and
strove for a more complete picture of Tatar life,
romantic, evoking lyrical and personal experienc-
es, and rich in poetic ornaments.

In 1910, expanding the boundaries of the
national framework, the question of raising the
level of Tatar literary criticism was on the agenda,
aimed at assessing the art of the word, striving for
the European level, and determining the stages of
its development. In this regard, his article “Our
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Literature = Needs Hypocrisy” (1913) was
published. N. Gasri shared his views on the role of
literary criticism in the development of literature,
on the prestige of the critic, referring to the
symbols of the garden, water and light, which had
very rich and distinctive traditions of
conventionally romantic use in the world and
Turkic-Tatar literature [Gasri, Odabiiatybyz...].
The author considered criticism as “one of the
most important areas in the development of
literature” and “offered the principle of objectivity
in literary criticism in evaluating works of fiction”
[Mukhamadiev, p. 16].

N. Gasri published outstanding works of
writers who played a decisive role in the revival of
Tatar literature, or articles evaluating their work as
a whole. In the genre of a creative portrait, his
article “Gayaz Iskhaki from the Northern Turkish
Writers” was published. The critic’s literary and
aesthetic views, his attitude to literature and art
were shaped under the influence of his colleague
G. Iskhaki. Relying on the basic rules of the
School of Culture and History, he defined the role
of the art of words as the service to the nation and
the contribution to its development “...the editor’s
goal in writing a work is to provide meaning, not
to ‘demonstrate art’” [Iskhaki, 2001, 8 wvol., p.
164].

N. Gasri wrote that the genre required authors
should synthesize ideological and aesthetic
features of their work with important events in life.
The author of the article divided Iskhaki’s current
literary activity into two periods: the first was
“nationalism”, the second was ‘“humanism”. He
named the main works of each period and analyzed
them in detail. He called the story “lke yoz eldan
son inkyiraz” (“The Crisis Two Hundred Years
Later”) the most outstanding work of the first
creative period. G. Iskhaki’s role in the history of
Russian speech art was highly appreciated as that
of the “strong founder of young Tatar literature and
the greatest literary figure”. N. Gasri noted the
realistic style and folk spirit of G. Iskhaki’s work
and the social and national character of his themes.

Five-six years after the publication of G.
Ibragimov’s story “Yashlar khayatennan ber
laukha” (“Plague from the Life of Youth”), critical
articles by S. Ramiev and J. Validi were published
in periodicals. In the newspaper “Il”’, N. Gasri
published a review of G. Ibragimov’s work
“Yashlar khayatennan ber laukha” [Gasri, lashlar
khaiatennan ber laukha, 1914]. Analyzing the
problematics of the work, the author gave a brief
overview of the spiritual movement of the Tatar
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youth in the 19" and 20™ centuries, highlighting
the stages in the development of “philosophy”,
“nationalism” and “humanity”.

Having described the history of the Tatar youth
movement at the turn of the century, the author
assessed the image of Salim, who personified this
movement. He emphasized that the events,
described in the story, did not show the changes in
the spirit and masculinity of the protagonist, that
his intellectual transitions were not reflected in
Salim’s actions. The fact that Salim, whom the
writer called a “ghost”, changed every three or four
years, showed that his character lacked stability
[Gasri, Iashlar khaiatennan ber laukha 1914].

The spiritual heritage of N. Gasri includes his
publications devoted to national poetry, its essence,
general state and the trends of development, as
well as his works on individual representatives of
Tatar poetry. One of them is an article-review of Z.
Burnasheva’s book of poems “Gyiffat tutash
shigyrlare” (“The Poems of the Girl Gyiffat”),
published in the issues of the “II” newspaper on
March 4 and 11, 1915. This was the first
voluminous work of the Tatar press, dedicated to
the work of the poetess, in which Z. Burnasheva
was first mentioned.

In the introductory part of the article, N. Gasri
shared his views on contemporary poetry, its
essence, its difference from other forms of art, such
as music, painting, sculpture, as well as on the
development trends of national poetry. When the
critic expressed his thoughts about the profession
of a writer, about poetic abilities and talent, he fell
into the line with the school of “spiritualists”
founded by G. Ibragimov, the school which said
these qualities were inborn, given by nature, that
this was divine power; at the same time, it was
necessary to develop and strengthen them [Gasri ,
Gyiffat tutashnyn shigyrlare, 1915].

In terms of these scientific insights, the author
of the publication proceeded to analyze the
creativity of the girl Gyiffat. N. Gasri defined the
collections of Z. Burnasheva’s poems in the poetic
horizon of 1914 as “melodic dear stars”, and called
the author a poetess of emotions in Tatar poetry, a
“poetess of feelings”. The emphasis was on
personal, individual emotional experiences of the
poetess. Thus, the reasons for the feelings, experi-
enced by the girl Giffatt who came to poetry,
determined the ideological content of her works.

In his article-review, N. Gasri raised the issue
of literary influence, interliterary ties, the question
of intertextuality, which entered the scientific
circulation in the middle of the 20" century, and N.
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Gasri considered this scientific problem, based on
the poems by the poetess Gyiffat and the poet G.
Tukay, an outstanding classic of Tatar literature.
The critic noted that the poet’s work had a great
impact on the lyrical poetry of the girl Gyiffat. G.
Sagdi, who studied the influence of Tukay’s work
on the ideological and aesthetic characteristics and
linguistic style of poetry, confirmed that Z.
Burnasheva was Tukay’s student [Sagdi, 1923, p.
6]. Z. Burnasheva was a poetess brought up under
the influence of Tukay, she was from the “Tukay
poetry school”. Between the lyrics of Gyiffat and
the works of G. Tukay, there was a strong inner-
spiritual and external connection. The poetess did
not separate her poetry, her creative experience
from the great Tukay; on the contrary, she proudly
wrote about the favorable influence the poet’s
work exerted on her poems and positioned herself
as a follower of Tukay’s traditions.

In the last part of the article, N. Gasri explored
the aesthetic nature of the poetess’s works and
their ideological and aesthetic properties. He
concluded that Gyiffat was a representative of
romantic poetry, based on the fact that the poet’s
poems reflected her soul and emotions. Her poetry
was characterized by imagery, the beauty of
language and style, lightness, and grace. He was
sincerely glad that a new type of romanticism
would be raised to new heights thanks to a
woman’s heart in Tatar literature.

In the critical heritage of N. Gasri, there are
also publications evaluating the literary works of
this period. His voluminous review ‘“Hisametdin
Menla. A Literary Analysis” (Works of Musa
Akegetzade), dedicated to the prominent novel of
the writer-educator M. Akyeget, appeared in the
journal “An” in the combined issues 9—-10, 23-24
of 1915. The critic wrote that M. Akyeget’s novel
marked the beginning, the first sign of
contemporary art, based on the author’s scientific
views on the literary process and the patterns of the
literary development. This opinion was supported
by the outstanding literary critic G. Ibragimov,
who singled out the epochs of Tatar literature with
more than a thousand years’ history. The scholar
emphasized that the era of the Jadids, which
followed the era of Kadims, began with M.
Akyeget’s novel “Hisametdin Menla”: “The
second is Jadid literature: this era began with
“Hisametdin Menla”, published 30 years ago
[Tbragimov, 1978, p. 290].

N. Gasri defined the role of Tatar literature as
the one serving its nation and its cultural
development in accordance with the rules of the
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School of Culture and History: “We cannot look at
poems or literature through the eyes of art; we
begin to use literature, to receive material benefits
from it. “Hisametdin Menla”, the first page of our
new literature, is an example of this “[Gasri,
Hisametdin Menla, 1915, p. 192].

N. Gasri noted that this work, which was a
model of new literature, was influenced by the
ideological, spiritual, and formative aspects of the
“old literature”. According to the author, medieval
literature was closely related to the literature of the
East and “South Ottoman literature”. N. Gasri gave
a brief overview of the history of both literatures,
highlighting the stages of their development, the
tendencies of changes, their outstanding writers
and works with embodied thematic motifs,
linguistic features, and images.

After the historical excursion, N. Gasri went on
to evaluate “Hisametdin Menla” noting that it
raised social and national problems that were
urgent for that time. He wrote that the autor’s
national feelings were stronger than those of Z.
Bigiev and R. Fakhretdinov, he explained this by
referring to certain facts from Akyeget’s life: “On
the one hand, “Tarjeman” contributed to the
development of his national feelings, on the other
hand, his education in the Russian school, or its
ineffectiveness during Akyeget’s study had its
negative influence” [Gasri, Hisametdin menla,
1915, p. 193]. He pointed out that in a literary
work the problem of individual freedom was at the
core [Tatar odobiiaty ... p. 293, 1985]. This was
shown through the worldview and actions of the
main characters of the novel, Hanif and
Hisametdin Menla. According to the reviewer, the
most important quality in a person’s life was one’s
personal freedom: “One valuable and good thing in
a person’s life is freedom: we can defend our
freedom” [Gasri, Hisametdin Menla, 1915, p.
419,]. The problem of personal freedom was
intertwined in national reality with the problems of
women’s status, freedom of marriage, and wom-
en’s education. The author of the article wrote that
Khanifa fought for her happiness, in contrast to the
idealized Salima from “Salima yaki gyiffat”
(“Salima or the Mother of God”) by R.
Fakhretdinov, and put her on a par with Galia, the
main character of G. Iskhaki’s drama “Aldym-
birdem” (1907).

Further, the author of the article characterized
Hisametdin Menla. He returned from Turkey to
teach children in his home in a new way, and soon
found support in the fathers of children who
learned to read and write. In addition, he was a
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wealthy and professional young man who was
engaged in agriculture [Gasri, Hisametdin Menla,
1915, p. 193]. The critic emphasized that M.
Akyegetzade described his heroes in a certain ideal
light, based on the principles of enlightenment
realism. The writer considered high morality to be
the most important quality of his characters.

N. Gasri introduced Mullah Bikbulat, the
negative characters of the novel, who ensured the
development of the novel’s events, and Bek Gali
Javatov, the richest man in the village. When
analyzing the character of Mullah Bikbulat, the
critic used the term “type” as he was a generalized
kind of the old-fashioned, ancient, immoral “type”
of that period [Gasri, 1915, Hisametdin Menla, p.
416]. The review highlighted the main conflict
between Bikbulat Menla and Hisametdin Menla on
the issue of teaching methods and teaching
efficiency. It emphasized that the central conflict
was  constantly aggravated by auxiliary
contradictions.

N. Gasri considered Abuzar bey, Hisametdin
Menla and Hanifa in the novel “Hisametdin
Menla” to be prototypes and images of nationalists
and national leaders who belonged to the group of

contemporary Tatar intellectuals. When F.
Amirkhan’s drama “Tigezsezler” (“Unequal”)
(1914) was published, there followed the

scandalous article “Yaltyravykly yalgan” (“The
Shining Lie”) by F. Saifi-Kazanly (1916), denying
the possibility of formation of Rukia-type people
in Tatar reality. Kh. Iskanderov, who saw eye to
eye with N. Gasri, noted that in Tatar life, Rukia,
Kamila and Fatima could be found on the path of
spiritual rebirth, and even proved their existence in
the Tatar world (See: [Gilazov, 2008, p. 92-93]).
N. Gasri also evaluated the artistic features of
M. Akyeget’s works, supporting M. Akagegt’s
intentional use of letters. The letters performed the
mission of revealing the emotions, characters,
views and attitudes of the main characters. Also,
letters served to enhance pure divine love and the
feeling of being in love. The novel described in
real detail the inhabitants of the village, their way
of life, other ethnographic features, wedding
ceremonies, and national customs. The reviewer
noted the role of emotional monologues in
revealing the inner world and psychological
experiences of the main character Hanifa: the pre-
wedding mood of Hanifa, who was forcibly
married off, and her feelings conveyed through a
monologue. The depiction of nature, in addition to
specifying the time and place of events, fulfilled
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the ideological and aesthetic task of revealing the
psychology of the characters.

N. Gasri sought to find his place in the socialist
society, which began to take shape after the
October Revolution of 1917. He evaluated literary
and scientific works according to new
requirements for literature and art in terms of new
social and cultural traditions. The newspaper
“Eshche”, dated January 20, 1926, published the
review of G. Nigmati’s monograph “Adabiyat
maydanynda” (“In the Field of Literature”) (1925).
The critic noted the value of the book,
summarizing the achievements of Tatar literature,
which grew under the influence of Arab culture
from the 1880s to the present day, and arranging
them into a certain system. He wrote that the re-
searcher, relying on the services of foreign and
Russian scholars, gave a typological description of
the techniques of realism, romanticism,
symbolism, imagination and futurism and, on the
basis of this, analyzed the works of the Tatar
classics and young writers. The reviewer examined
the features of G. Nigmati’s literary activities, the
methodology of studying literary works, showing
his comprehensive and systematic approach to
literary phenomena.

According to the critic, G. Nigmati interpreted
fiction in relation to other types of art, fine arts,
songs, and music. It is from this point of view that
E. Nigmatullin assessed the originality of the
methodology used to evaluate N. Gasri’s scientific
works: “The writer Nazip Gasri emphasizes and
supports generalization, theoretical significance of
the book and the author’s desire to explore literary
works in connection with aesthetics and other
forms of art, such as music and fine arts”
[Galimdzhan Nigmati ..., p. 222]. According to his
observations, the author of the article came to the
conclusion that not only Tatar fiction, but also
music and fine arts would take a worthy place in
the “Palace of Fine Arts of Arab Industry”.

Tatar literature, having mastered the trends of
realism and romanticism, which depict life and
reality, the spirit and desires of the creator, begins
to explore new ways of knowing the world and
understanding the essence of life. Creative people
study philosophical teachings, scientific concepts,
literary, and aesthetic systems. In order to embody
a new spiritual content, to make the art of speech
more elegant and influential, they turn to modernist
techniques and means of representation, formed in
European and Russian cultures. Along with G.
Ibragimov, F. Amirkhan, S. Ramiev, Derdemend,
Sh. Kamal, G. Rakhim, G. Gubaidullin, M.
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Kaibyshev and others, who received their literary
education in secular schools, a new wave of au-
thors joined Tatar literature. N. Gasri was among
them.

N. Gasri’s work “Gyishkym kharabalare”
(“Ruins of Love”) (1916) was written in a
synthesis of aesthetic achievements and traditions
of oriental and Arabic verbal art. The fact that
Iskander, whom Gulnar had loved since childhood,
fell in love with Leila, made her endure hardships
and loneliness. Her morbid mood was described
against the backdrop of autumn landscape with
yellow leaves falling from trees. The images of
autumn, spring, winter, gardens, and leaves were
widely used in Tatar literature and served to
convey a philosophical meaning, “... the autumn
garden reminded of death, loss of hope, faith in
love, and happiness” [Zagidullina, 2007, p. 11] ...
Possessing a strong position, the symbol of ruins in
the title of the work refers to rejected love, to the
loss of the desire to live. The work contains a
philosophical thought that there is only one
beloved, and true love cannot get over betrayal. In
the story, the theme of love and beauty of lovers is
spiritualized and shown in the synthesis of Eastern
and Arab cultures.

Joining the art studies of that period and the
experiments carried out along this path, N. Gasri
wrote his work “Mazarstanda” (“In Mazarstan”)
(1916), discussing the problems of life and death,
mortality and eternity, which cannot be
comprehended by reason. One of the beautiful
autumn days, the narrator leaves home to visit the
grave of his beloved Lamigan, whose cause of
death is unknown. He continues on his way to
where a girl’s voice, breaking the mysterious
silence in the cemetery, is heard, it sounds like the
Koran readings. He walks by the grave of a long-
dead old man, a woman who was stabbed to death
by her alcoholic husband, a girl who caused her
death by falling in love with two guys, and a young
man who committed suicide. Finally, he weeps at
Lamigan’s grave, remembering past happy days. In
the young man’s heartfelt monologue, we hear a
hymn to the love and beauty of his young beloved
Lamigan. Further, the author is deified in the
image of a lover through religious and mystical
phenomena that cannot be consciously perceived:
“young, beautiful leaves of the tomb keeper’s
sycamore begin to pray,” and the “shining white
light rises above the maiden’s grave”. After a
while, the mysterious narrator comes to his senses
and calmly goes back.
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Near the grave whose stone is overgrown with
moss due to its age, the voice of an old man
reciting an ayah can be heard from under the stone,
suddenly everything changes and the Day of
Judgment begins. The dead rise to the ground, “an
old man with a large white beard and white
eyebrows covering his eyes sits on a stone,”
reciting the sura; a young man who committed
suicide out of love comes out from under the
gravestone and sits down on it with his head
resting on his hands, etc. Various sounds and
noises are heard from all sides.

Published in Moscow in 1931, G. Sagdi’s
monograph “Symbolism of the Turnd” (“On
Symbolism”) has not lost its relevance today. It
assesses this work as an example of symbolism
written “under the influence of Russian literature”.
“Nazip Gasri’s lyrical story of ‘“Mazarstanda
”(“An”, no. 5, 1916) was a powerful work that
exemplifies this. This was the most characteristic
work on this way” [Sagdi, 1931, pp. 113— 114].
The scholar noted that the author’s stories with
such content were created under the influence of
“The Sounds from the Grave” by Halit Zia, the
famous author of Ottoman verbal art influenced by
French decadent literature.

The hidden content of the story, written in
symbolism, was expressed through symbolic
images: “Oh magical, mysterious life! I live! — you
say and stand on the sand; it slides under your feet
and runs away!” framed by a sentence rich in
emotionally sounding conventional images. It
serves to express the existential view that human
life and its desires are false, illusory. Among the
dead resurrected from tombs on the Day of
Judgment, there are those who took the lives of
others or committed suicide in violation of
religious law and religious teachings. N. Gasri also
confirmed the religious idea that those who
committed great sins before the God were not hap-
py in that world and that they failed to find peace
here. The literary critic F. Bashirov also drew
attention to the symbolism of images and words,
the philosophical and existential content of the
work [Bashirov, p. 248].

N. Gasri’s story “Songyr khan tubasenda”
(“On the Roof of Songyr Khan”), in which his
socio-philosophical ideas were skillfully embodied
with reference to national history, was published in
the 2nd issue of the journal “An” in 1916. The boy,
who grew up on the stories of his grandmother
about Khan Songyr from an early age, created the
image of the Khan in his dreams when he became
an adult student. When the horse of the Muslim
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Khan Songyr grew old, he built a palace of hazel
with a door covered with silver. The merciful and
compassionate khan treated the poor and needy in
his palace, and when the poor were fed and drunk,
they were given a cup of kumis and some money.
The people thanked the khan and prayed for his
health. In his palace, the khan kept scholars, monks
of that time, Gali Hazrat, Said Battal Gazi, singers
who played the dumra and poets of the palace.
When the khan died of old age, he was brought
from the city to the cemetery, sprinkled with silver
coins on the ground and buried on the red roof.

Khan Songyr is a symbol that can be attributed
to different concepts. D. Zaghidullina associated it
with the concept of a “prophet” who “preserved the
nation, statehood, and today the authors assign to
this ideal the mission of awakening and reviving
the nation” [Zagidullina, 2003, p. 59]. Its meaning
can also be interpreted in the sense of the idea of a
just ruler, embodied in medieval Tatar literature,
the teachings of the “perfect man” and
“shepherds”, which meant prophets and scientists
in Muslim culture. At the end of the work, the
reader imagined that “the image of Khan Songyr
with tired and drooping eyebrows came to life, his
heart was filled with national feeling and historical
memory was awakened: ‘What unknown historical,
nationalistic dream surrounds me, extending my
imagination to the vastness, glory of Tatar history:
Khans, times of Khans ..”” [Gasri, Songyr
tubasenda, 1916, p. 33]. This enhances the social
and nationalist significance of the symbol. In this
story, N. Gasri embodied the problem of creating
“spiritual leaders”, goblins, personalities and
writers, what he himself was, who served to save
the Tatar nation during a crisis.

N. Gasri also contributed to the development of
Tatar journalism, which followed the path of the
independent development during the period of
Iskhaki and Tukay at the beginning of the 20"
century. Unlike his contemporaries-publicists, he
considered the important role of individuals in the
course of history in contrast to the postulate that,
according to Marxism, the social development was
ensured by the class struggle. Therefore, some of
his most influential publicistic works were the ones
about the Tatar people in a period of dramatic
historical and social changes, “forces that help
history, accelerate the work that history will do
slowly” [Validi, p. 119]. The beginning of a series
of this type articles was laid by the publication
“Tukaev Died” in the “Idel” newspaper on April 5,
1913 in connection with the untimely death of the
national poet G. Tukay, who made qualitative
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changes in Tatar literature and brought it to the
world arena. Written in a beautiful, refined
language, typical of the Marcia genre, it exalts
Tukay. It was written because of the loss of the
great poet and is imbued with a feeling of sorrow
and that is why it is close to the genre of an
obituary [Gilazov, 2008, p. 175].

N. Gasri’s respect for G. Tukai was formed
under the influence of his spiritual leader G.
Iskhaki, the founder of Tatar realistic literature.
This is followed by the author’s comment. He sees
the death of the poet in the obituary as a result of
the narrow Tatar environment, the negative impact
of national reality on him, the indifference of the
Tatar nation towards the great poet.

After the death of Ismail bey Gasprinsky, a
Tatar intellectual, enlightener who made great
efforts to develop and renew the culture and
education of the Turkic peoples, F. Amirkhan, G.
Iskhaky, G. Battal, M. Bigiev, G. Bubi, J.
Maksudi, S. Maksudi, and others published their
articles. N. Gasri’s obituary “Altyn torek egyldy”
(“The Golden Turk Fell”) on the death of Ismail
Gasprinsky was published in the “II” newspaper on
September 25, 1914. The article was permeated
with a sense of sadness. The author of the article
called Ismail Gasprinsky, who devoted all his
efforts to renewing national education, awakening
national self-awareness in the heart of every
Turkic-Tatar heart, to the development of Tatar
periodicals and the press, the idea of “unity of
thought, word and deed”, and the cultural
development of Turkic peoples in Russia, “golden
Turk”.

N. Gasri’s article “Shihab khazrat” was
published in the issue of “II” newspaper dated
January 2, 1915 on the occasion of the 100th
anniversary Shigabutdin Mardzhani’s birth and
25th anniversary of his death. In this article, writ-
ten in the genre of a jubilee article, the publicist
seeks to determine the place of Sh. Mardzhani in
the history of the culture of the Tatar people and
the value of his scientific activities. N. Gasri
explains the appearance of such a great person as
Sh. Mardzhani in the context of his time and
environment [Gasri, Shihab khazrat, 1915].
Although the number of such great figures could
be counted on the fingers of one hand, he expresses
regret that the Tatar people failed to appreciate
them highly enough.

N. Gasri singled out the main directions of Sh.
Mardzhani’s diversified activities. Firstly, he
assessed the great theologian of his time as a
religious reformer; secondly, he singled out the
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activities of Sh. Mardzhani in the field of research
and writing of national history and calls him a
“national historian”. The author’s views on Sh.
Mardzhani were consonant with the assessments of
J. Validi, F. Amirkhan, G. Iskhaki, G. Tukay, and
others.

The content of N. Gasri’s article “Madrasah
Problem” (1914), on the one hand, was consonant
with the problems of journalism by G. Iskhaki, F.
Amirkhan, G. Tukai, G. Ibragimov, and G. Kamal;
on the other hand, it correlated with the theme of
the role of individuals, leaders in the life of the
people. The article is devoted to the problem of
training mullahs in madrassas, the lack of
universities for the Tatars, the problem of training
teachers and raising public figures. According to
the publicist, the responsibilities of mullahs
changed over time. He looked at the modern
mullah from different angles: he was a theologian,
an educated adviser to the people on life issues,
and a public figure familiar with national issues.
To achieve these goals, it was necessary to
modernize and reform the education system in
madrasahs.

N. Gasri examined the issue of training
“spiritual leaders” in the national-social context
and within the multicultural space. From the point
of view of the formation of skills and knowledge
and the traits of character required for the high-
quality work of a mullah, who was a spiritual
figure, he devised the structure and amount of
education in the first madrasah in terms of devel-
oping certain skills and providing knowledge. It
was argued that in order to be informed in
accordance with the laws of the Koran and Sharia
and teach religious sciences, fulfilling the duties of
a purebred national servant, one should study the
national language, spelling, Tatar literature and
historical sciences. Due to the fact that a Muslim
cleric was a citizen of Russia, his knowledge of the
history of the Motherland was also a condition. To
serve as “the shepherd of one spirit, the leader of
the community,” a mullah must have knowledge of
general history, psychology, and social sciences.

The article “Ismagyil bek Gasprinsky va
gomumi adabi tel” (“Ismail bey Gasprinsky and
the Common Literary Language”) (1914) broadens
the horizons of N. Gasri’s scientific views. It is
included in the book “Ismagyil bek Gaspraly”,
written by F. Gaffarova on the occasion of the 90th
anniversary of Ismail Gasprinsky’s death [Ismogyil
bek Gasprinski, 2004]. Evaluating the newspaper
“Tarjeman”, which was published by Ismail bek,
N. Gasri, who lived with the idea of uniting all
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Turkic peoples, presented his views on the
language, its essence and the features of its
development in his article. He saw language as the
foundation of the nation, part of its culture that
sustained and preserved it. He defined the value of
Ismail bey’s work in establishing a “common
literary language” for the Turkish-Tatar nation.

Based on the laws of the development of the
Turkic languages, he distinguished three
languages: “The language and literature of the
Tatars of the Volga region, the Caucasian dialect
and literature, the language of the southern Turks”.
The history of the formation of these languages,
their main features, determined the development of
literature, and the place and prospects of a
common literary language. Among them was the
language of the Volga Tatars, which had emerged
over the past thirty years and had united under one
banner the languages of the Bashkir, Misharsk,
Nogai, and Siberian Tatars, which had created
excellent literatures.

Results

1. N. Gasri is a bright representative of the
second generation of Tatar writers who were
educated in the literary schools of G. Iskhaki, G.
Tukay, F. Amirkhan, and G. Ibragimov, under the
influence of the system of socio-philosophical
views of the Tatar educators Sh. Mardzhani, K.
Nasyri, and 1. Gasprinsky.

2. N. Gassri was going through a busy and
difficult life. Having received his education in
secular educational institutions of various levels in
Russia and Turkey, he became a theoretically
prepared, creative, and multifaceted person and
devoted himself to serving the Tatar people.

3. He actively worked in the field of Tatar
literary criticism, literary history, and Tatar
journalism, making a significant contribution to the
social, spiritual, and cultural revival of the Tatar
people at the beginning of the 20™ century. His
work was closely related to the Tatar verbal art,
which had embarked on the “path of accelerated
development”, and the national culture, which
faced Europeanization while preserving its national
features.

4. N. Gasri conducted his scientific research in
the context of social progress, the history of the
Tatar people; he also evaluated literature, art, and
outstanding personalities in terms of serving their
people and the benefit of the nation.
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Conclusion

Thus, Nazip Gasri, along with the classics and
talented researchers of Tatar literature, played an
important role in the spiritual and cultural upsurge
of the Tatar people at the beginning of the 20"
century. He was one of the descendants of 20"
century Tatar intellectuals who were broad and
talented personalities and awakened in their hearts
a desire to serve the social and cultural revival of
their native people. In terms of literary, aesthetic,
and world outlook, N. Gasri was close to G.
Iskhaki, the leader of the social and national
liberation movement. The poet’s scientific and
journalistic work was based on the tenets of the
School of Culture and History, and the principles
of historicity and nationalism.
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XX I'ACBIP BAIIIBI 9/I9BHU hoM MY/[9HU KOHTEKCTBIHIA
H. TACPBI PYXH MUPACHI

Tahup lomceranam yasl I'vlitiaxes,

Kazan ¢denepans yHUBEpCUTETHI,
Poccus, 420008, Kazan ur., Kpemns yp., 18 Hue fopr,
tgilazov@bk.ru.

Moxkanone XX racelp OamslHAa TaTap XaJKbIHBIH 9A90MATH hoM MOASHUSTE KYyTopeieeHad 3yp
ponb yitHaran Hoxxun ["acpbeIitHBIH TOPMBIII 076 hoM pyXW 3IIYoHIEre THKIIEpens. AHBIH o1o0H
TOHKBIMTBKY, O00MAT TapHXbIHA KaparaH MOKajojlope, MIUIM MOIQHMAT hoM Morapud ycemreH
TOOMHUH UTKOH MIOXECIOPra OareluTanrad si3Manapbl (GoHHU THKIIEPEHYHEH 00BbeKThI Oyibim Topa. H.
I"acpsIitHBIH IDKTUMArBIi Kapanuiapbl, COHraTh4d (PUKEpIIOBEHEH XOCYCHATIOPE, IKAT KeIHOmacs! hom
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nanpace XX racelp Oamibl 9190M hoM MomoHM KOHTEKCThIHzAA wmopexioHa. llymait yk opun pyxu
mupacbiHbIH ['ape6 hom [lopbik on00usTIapE! OENIoH OSHIIOHENITIOPEHS 19 UT'bTHOAP UTETID.

Tepme upranakmapna hom s3manmapmarsl Moreaymariap hom daxtimap OGapmana hom, amap Oep
cucremara cansiabi, H. [acpeiitHeiy GoHHM OnorpadusceH TymsIpy OMTBUIBIIEI sicaia. bosioy
o0wvexThiHa HUCOOTIE H. [MacphIifHBIH aephIM MOKaJolope, HCTAJIEK-XaTHUPIIope OepeHdYe TaIKbIp

(GoHHM OoWIOHEmKS Keprend. DoHHU

93IIOHYIIOP IO

YarpllITBIpMa-TapuXu, THUIIOJOTUK hom

TepPMEHEBTHKA METOIAPHIHA, KYJIBTYPa-TapUX MOKT0€ KarbliaaIope hoM mpuHOMIUIApEIHA TastHBIIA.

Ten TOMIeHYaI9P: MIILIH SHAPBILI, 91901 09MIoHEeNUIap, KyIbTypa-TapuX MOKTI0€, HKTUMArbli
¢buKep, Tatap 9100UATHI, 91001 TOHKBIATH, 9190UAT TAPUXBI.

Kepem

XX racelp Oamel  SIHapeII YOpPBI  TaTap
OO0UATHI THIAIBMHU KOHUETIUSIIOP, TOTbIUMATIAP
hom oncodu TepreneKkToH THINI, COHraTh4d
(bUKepIay XOCYCHATIIOpe, WKaTKa KWy IOJUTapbl
OemoH Oep-OEpCeHHOH aephUIBIIT TOPraH KalloM
WSUIOpEHEH Kyrulere OeloH [0 XapakTepiaHa.
“Erepmenue racelp OamiblHIa IDKAT — HTEI,
MaTOyrarTa YbITHIII SiCaraH IIarblipb, MPO3auK,
Ipamartypr, TopKemade, MyOJIMIHCT, TOHKBINThYE
hom Oamamap s3y4bUIApPBIHBIH TOMYMH CaHBI,
omobusTubl-TekcTonor Pomat [aifHaHOB Te3eroH
HCEMJIEKTOH (Kydbs3Ma. — acc. 3.P.) KypeHraH4o,
cures #esra xuto (0y caH Aa sSKbIHYA. - acc. 3.P.)”
[Pomues, 2004, 0. 4], - aun s3a 3. Pomues. by
BaKbBITTa CY3 COHTATE€HEH MAruCTPalb YCeIl FOJIBIH
ownrenoron I'. Tykaii, I'. Mcxaksriii, ®@. OMupxaH,
I'. Hopahumon, Hepmemonn, I'. Kamam, I
Kamammapael miopexioroH  (oHHH  XE3MOTIp
JauMu 0acbUIBIIl TOpCa JAa, JUCTANOTSH KalloM
WSUIOPEHEH HCEeMHope hoM WKATIapbl KYJIOT9J
Kalla KWjdo. AJApHBIH pyXHd MHUpAchiH (PoHHHU
OMIIOHENIKS KepTy, WKaT >KUMEIUIope OelloH
OyreHre yKy4YblHbl  TaHBIIITHIPY  9JIOOUSATYHI
TaJIMMHOP AIBIHIA TOpraH JKaBaruIbl
OypbIwIapHbIH Oepce Oy Topa.

HIyHBICEI KyaHBIWIBL: PYXH MHPACHIOBI3IATHI
“ak Tammap”HBl OeTepy Telere Cy3A0 TEHD
kanmanpel, XX racelp axwlppiHaa — XXI racelp
OanutapeiHga Oy  oHomemTd Ownirene  Oep
YHBIIIUTapra upenienje. bacmanap HIOKIM SKTaH
Tepne OynraH KeOeK, TeMaTWK SKTaH Jia
KUHKBIPJIBI. MOConoH, BakbITIBl MaTOyrarra,
aepbiM anranga “llypa” coxudaaopeHas s3blIKaH
mwxar ohemropeHeH uceMHIpeH hoMm acapiopeH
Oapyian KbIlHa KaJIMbIi4a, TOMyMHU ChbliipaTiapbiH
na Oosutoron P. MopnanoB [Mopaanos, 2001],
OctepxaH Te0ore omo0uATBIH eipoHroH @.
Koyhaposa [XKoyhsposa, 2003]; Oy OybiH aepbsiM
Bakmuiape - C. CyHuanoliHeH TOpMbIiT hoM mxat
FOJIJIaphl KEHTEKJIE TuKIepenroH P. MycabekoBa
[MycabekoBa, 2001], ©OxmomkaH buktuMepoBka
Oarpiutanrad P. bukramesnbiH [bukrames, 2007]
MOHOTpadUK I3IIOHYIISpE IIYHIBIATIap/IaH.
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MoHHaH THIII HWCEMHOpPE a3 sAUco OOTCHIIOMN
Owmrene OynMaraH SIWIUISPHEH oCIpIiiope o1o0u
Tep, KaHpnap Ouirece OyeHYa TYIUIAHBII HOIIEP
utenroH JKpleHThIKIap ([Tarap murepusre: XX
racelp Oamrbl, 2004], [Tarap xmkosope, 2007],
[Omuk  mmrepusT: XX #ie3  Oammb, 2002],
[[piinaxes, 2008], [MupachlObI3HBI —TyILIAY
oIeHAA..., 2010], Oy Yop aepbiM BOKMILIOPEHEH
KUHKBIPJIBI MUpACJapblHa OarbllIaHraH KUTaIiap
([Ucmarsiitne 6ok Nacnpunckuii, 2004], [Yitnacam
yi..., 2005], [Cynuomoit Corpriits, 2005],
[Cenrarn, 2007]) urymap »&eMJIoCEHS Kepa. AepbiM
anranaa, 3. Pomues “Tarap mmrspusare: XX raceip
Oambl” KuTaObIHAA osiere 9Ao0U-TapUXH HOp
HINTBPUAT MOMIAHBIHAA 310 MTKOHHOP CaHbBIHBIH
64 Me3I0H apTybIH KYPCOTd; MKEHYE IOPIKSIAre
CUKCOH Oep marsliipbHEH TOPMBIII FOJIBI XaKbIH/A
KbICKaya MOrbIyMaT hoM alapHBIH WXaT He3eH
TyJBIPaK adykaH OacMayapblH ypHamTeipa [Tatap
nmrepuare: XX racelp Oamibl, 2004]. By xatnam
KaJJoM HSUIOpPEeHEH 9/1o0M KayhopiopeH xallbIKKa
kaidtapyna @. HMoOpahumosa, 3. Pomuen, 3.
MexammmoTtiinH, P. Mapnanos, ©. fxun kebek
OMAOMTYBl  TATUMHOP-TEKCTONOTIAp 3yp Ked
Kysiiap.

XIX-XX racelp unkinopenns . Mapxanu, X.
®oe3xanoB, H. Xondun, K. Haceiiipu kebek
KYpEHEKJIe Tarap MOrbpU(OTUENIope J3epIIoroH
Ty(pakTaH IpIM anraH Tarap smbIdpe, bepenue
pYC WHKBIHIAOBIHBIH JIEMOKPATHK Y3Topelniope
OCJIoH PYXJIaHBIN, MOKTAM-MOAPACS OenieMe OeiioH
TeHd YMKIOHMHYS, Poccusane reHs Tyren, 4wt
WIJIOpASre Iorapsl YKy HopTiapbiHza YKbII hom
TOpOWSIIOHEN, MWJUIM  YBIHOApJBIKHBI — TOpIe
IOHOJICIITS YyCcTepy hoM KaMWUISLITEpY »SIIEHd
KEPELIdJIap, JIere XOPIKOTKS KYIIBUIBIIT KUTAJIAP.
I'. Poxum, I'. TobGotinymmuu, H. Xondun, I
MexommonbsipoB, I'. Kopam, M. KaiiOpmes
IIyHAbIMIapaad. Anap apacblHIa TepKHsSHEH
NcranOyn YHUBEPCUTETHIHBIH 9M00UAT OyJereHo
oeniem anrad H. acpeiii ga 6ap. Y 1910 emtapaa,
Mo/Ipacs Oeneme OeNloH YMKIOHMUYS, AOHBSBU YKY
HOpTHapbiH, TUMHA3UIIOPHE, I0Tapbl MOKTAIIIOPHE
Oereper, omoOMAT MOoWIaHBIHA KHJITOH ‘‘UKeHYE”
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OyblH Bokwie Oynmeim  TOpa. Mokamome H.
lacperiiaeiH pyxu MupachkiH XX racslp 91001 hom
MOJIOHU KOHTEKCTBIH/IA IIOPEXIIY MaKcaThl Kyela.
AHBIH TOPMBIII  IOJBIHA KaparaH (aktiap
TYyIUIaHBI, onmumHeH (oHHM  OmorpadusiceHn
Tyablpy OMTBHUTBIIIBI sicaia. H. ['acpeiitHeiH Oep
TOPKEM MOKajasope hoM o100u acopiope OepeHue

TamnKbIp (hoHHU OMITOHETIIKD KepTena.
ToHKBIATPUCHEH THIIBMH HO3apu  (pukepiope
Tarap OIMOOHSITHIH elipoHYHEH TBIIBMU
KOHIENIMSICeH (hOopManamThipyra, TOHKBIUTHHEH
TEOPETHUK TpoOJIeMaNmapblH XOl HWTYrd, TaTap
OMo0OUATHIH Kere SIITOCTIEH COHTaThYd
TOYIQNISHACPYHEH siHAa (Qopmanapbl, TacBHPBINA

abIMHAphl OeoH OaeTyra Y3€HHOH eJIell KepTo.
Orapeina acce3piknaHrad  celiiaTiiap Xe3MaT
TEMACbIHBIH (1)9HHI/I STHAJIBIT'BIH hom AKTYaJIbJICTCH
ounreny.

DoHHM Xe3MITHEH MaTepuaJjibl hoam MeToaapbl
Xeamorto H. TacperitaeiH XX racelp Oamibl
Tatap SNoOWATHIHBEIH hoM MOIOHUSTEHEH aKTyallb
mpobieManapsl hom omo0u-3CTETHK (PUKEpIope
O€JIOH THITBI3 OJMIOHIOH TIBIAIBMHU-TOHKBINAIN
MOKAJIAIape, MyOIMIUCTUK s3Manapbl hoMm omo0u
ocopsiope (OHHM THKIIEPEHY 3ILICHEH MaTepHalbl
Oyneim Topa. KyenraH wakcaTka Hpenry eueH,
KyJIbTypa-Tapux, YarblITEIPMa-TAPUXH,
Oomorpadmk METOAJIapra MOpPIKITaTh HTEIJIe.
Kynprypa—tapux MokToOEHEH o190MATHBIH MU
Tpamuuusuidep hom  Tapuxu mpormecc  OeloH
OoliIoHeIe XaKbIHAArBl TOIl KaHYHBI TOHKBINTHYE
hom omumnueH pyxu mupacbiH XX racelp Oaribl
ono0u Oapwiibl hoM MopoHMsATE O€JIOH ThITHI3
OolIIoHEII TS Kapapra MOMKHHIIEK Oup/e.

H. TacperiiaeiH pyxu mmpackiH ['aped hom
KenubIrsIm MOJISHUSITE KOHTEKCTBIHAA
KOMIUIEKCIIBI elpoHy XX Tacelp Oamibl TaTap
WKTAMArbId-Qancodu, ThIATBMH, SA00U-TapUXU
(uKepIopeHeH CTPYKTYP KOMIIOHEHTIAPBIH aephlIl
9pITapelpra SpAOM HTKOH KOMIIApaTUBHCTHKA-
YarelITHIPMalibl METOJHBI (halifanaHyra 3Taple.
Bonapnan Oamka omo0M  KypeHEUIHE  aHbBIH
OapJbIKKa KWy, ycelie hom Tapuxu O9MIoHeIUISp
HOKTACBIHHAH OWPOHYrd IOJI ayKaH TapUXHUIIBIK
MPUHIHUOBI A3 KyJUTaHBIJIIBL.

Temn esewmn
H. Tacpeit — XX racelp OepeHue
YTBI3BEIUIBITBIHBIH,  KYPEHEKIIE  TOHKBIMThUECE,

MyOJIMIUCTBI, I3y4YbICHl hoM JKypHAHCTHI.

H. TacpblifHbIH TOPMBII FOJBIH hom omo0u-
TBIATIBMU DIIYOHIIETEH MAXCYC OMpPOHTOH XE3MOT-
nop tok. lynait na conrsl emnapaa T. I'viilnaxen
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TBIMIEMHU-TOHKBIA U SITYOHIICTCHID
TOHKBINThUEHEH TaTap XaJKbIHBIH KYpPEHEKIIe
MIIOXECIIOPEHD, TOHKBIUTH hom omobusT
MOCBHOJIIOPEH OarblluTaHTaH si3Masapbl
eiiponenne [I'vritnaxkes, 2008], [I'eritmaxes, 2012],
[[eritnmaxes, 2016], [I'eritaxkeB, 2017]. Omodust
ramume [1. 3ahunynnunaneiy XX racelp Oamisl cy3

COHraTeHASre  sHa  oAd0M  KypeHeUUIopHe,
I3TOHYJIOPHE  SHA  KOHIENIHUIOp,  dancodu
TOr'BJIMATIIAP KOHTEKCTBIH 1A THUKIICPToH

“Mopepansm hom XX i#e3 Oambl Tatap mpo3acel’”
[3ahmaymmmaa, 2003] xesmorenmo H. Tacpwrid
OmoOM  OCOPIIOPEHEH COHTaTH ChIMdaTiapel, 9
suTaNereHeH (Hacodu KaTnaMbl OISITOHD.

Tarap 3pLUIBLIApBl  JaUPICEHID  “900H
TOHKBINThUE hoM TanmaHTIBI KypHAIHCT Oymapak
Oowirene Oyiny co0oruie, aHBIH XaKbIHAA aepbIM
dakTmap  Tepyse  dYpIraHaKiIapAa,  HCTIJCK-
XaTUPAISPAS TEPKIJIEN KairaH. Ajap TOHKBIAThYE
hoM  s3y4bIHBIH TOPMBILII  IONBIHBIH  aepbIM
YopiapblH TOPIBI3BIpra sApaoM uTd. Hoxun
lacpeiii  (MoynomOupaneB  MeXoMMOTHOKHIT
Anmabupne ynel) 1886 emma OctepxaH BOJIOCTE
Kaszsr ABBUIbIH[A PYXaHHW TaWIdCCHA9 MOOHbiATa
kunmo.  Kynm  ueranaxmapna  H.  [NacpblitHBIH
OcrepxaHzarbl  TUMHa3MsAno  OesieM  alysl
uckoprena. Hlynbl ToO9KTore TaTap MOASHUSITEH,
omobusaThiH hoM mXKTUMareli  (UKEp TapUXbIH

KOHILIENTyallb HUTE3110 THUKIIEProH D.
KoyhopoBansiH MoHOrpadgux xe3moreHmo H.
l'acpbliiHBIH ~ TOPMBIII  KOJIBIHAATBl  A€pBIM
MOCBOJIONIOPIS  ayBIKJIBIK ~ KepTend. Te0oKTare

Mmorapu¢ xone hoMm aHbIH ycemle TypbIHAA CY3
anpin Oapranza, yn Poccust uMmnepusiceHeH MUJUTH-
KOJIOHHANIb €aAcaTe HOTWx)aceH 1o 1910 emnsbiy 27
ThIHBapbIHAA SOBUIraH “Napen-omon”
MOKTOO€HEH  MerajuluMHope  apacelHa  H.
Iacpeiiinel ga canbiii [XKayhoposa, 6. 40]. Jumoxk,
Oy koammu MokTonmHeH 1906 enma adbLTybIH UCKQ
ancak, H. T'acpblilHBIH NEAArOrMK SUIYOHIIETE
mrymel  ejulapga  Oanmianyel  adblkiaHa. .
JKayhopoBa OctepxaH mohapeH 1o HAIIEp UTEITOH
BaKbITIBl MaTOyrat outinopenns Baxeriid XKoo,
Kommmad IMatnm, Komumymna Corbau, 3apud
Bormpu, Corpiiite CyHuonol, [abnynna Owune
Mocrakaes, Mexommathaan Tumepranus,
Banpernun Kunoun 6enon Oeppoarron H. Iacperii
HNIMTBIPEISpE 10 OachbUTyHBI — Owirenon — y3a
[>Koyhoposa, 6. 105]. I'. HcxaksiiinblH “ApTHCT
I'abnynma Kapu” (1936) MokaloceHO® BaKbITHI
Teran Kypcatenmaca a9, H. Nacpsritasie MctanOyn
YVHHUBEPCUTETHIHBIH 9JI00UAT (aKyIbTeThIHIA YKYHI
O0ostH wrena: “Yn (H. Tacpeii. — acc. T.17)
omebusT, TeaTpHbl OHWK cerue, Ho(acoTHE
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(moducnekne. — acc. T.I.) anmayusl, McTanOyn
napengeHyHeHeH (YHHUBEPCUTETHIHBIH. — acc. T.17)
- omobuar mers0oHeH (OymereH. — acc. T.0)
ToMaM HUTKoH Oep erer mae” [Mcxakerd, 2011, 11
T., 0. 105]. Aepsim (akTmapra kaparanma, H.
lacperiinei, THMHA3UA — sS0bpprad, 1910  en
ypTanapeinga Tepkusro  kunye  ¢apasiaHa.
Bunrene Oynranua, [. Hcxakeii Apxasreib
ryoepHacer  [IlmHera  mohopeHms  cepreHmd
BaKbITBIHAA, aHHAH Kaybll Kkuten, 1908 eaHbIH
KoeHHoH 1909 enHplH Kke3eHo, 1910 enHbBIH
Ke3eHHOH 1911 emHBIH axXpIpiIapelHa  KazIop
Ucranbynga Topa. S3yusasiy H. ['acpeiii Oemon
LIyIIBl BakbITTa OYpamybl OWK MOMKHH. Amap
apachlHJa WXaau AYCIBIK HOKB LIYIIBl eiapaa
OamuraHna ga Oysca KUPOK. bachutbll YBITY eibl
0oxac ysrtca na, Tepek tenenaare “llumanu Tepek
omumiopeHHoH  [as3  Mcxakwiii”  KUTaOBIHBIH
tesyuece H. Tlacpeiii Oymysl THKIIEpeHYUENOp
TapadpiHHaH Teran kypcarens (Kapa: [Mcxaksri,
2006, 6 T., 6 421 ], [Ucxaksrii, 2001, 8 T., 419]).
1913 ennbin 53 adinapeinga H. Tacpeiit Octepxan
mohoperno Oyma. I'. Tyxkait ymeme meHacobaTe
Ocmon  mohopne  Homep  wmrenraH  “Upen”
raseracblgia Torb3us OacTeipysl hom  “Kosmr”
razeracblHa OCTEpXaHHAH KaWrbl TeJerpaMMachl
KuOapye myn xakra ceinn [Tykal — saKapiIopa9,
6.761, 879].

H. Tacperit 1913 €IHBIH  KO3€HI?
OpenOyprrarsl “Xecoenus” MOJIPACICEHID
MerajuiuM OyJbIl SUUTH Oalulblid, MOKEPTIIOPTd
TaTap 91o0UATHIH YKBITA. YKY HOPTHIHBIH TaPUXBIH
Tepie skinan Tukmepran M. PoxumkynoBa H.
lacpblifHBIH TaTtap of00MATHI TAPUXBIH YKBITY
OeloH Oepra, MoIpacaare OalllIaHrbId (MOTHIANS.
- acc.T.I'.) OynexiopHeH Menmupe Ba3u(achlH Ja
OamkapybiH oiiTo [Paxumkymoma, c. 13, 33-34].
“Nn” razeracbibly 1913 en 14 HOs0ph caHbIHIA
yi “Mopapacon XecoeHus 1o 9Io0UsIT MerajuiiMe
Hoxum [Macpeiii” Toxomnyce 6enoH “Oao0uAThIMBI3
MOHOKBKBIAIKS MOXTax~  HCEMJIE MOKaJIdCeH
Oacteipa [['eriaxes, 2008, 6. 241 ]. S3yusl hom
oMo0u-ThIAIEMU Xe3MaTKap M. Tamm 1912 ennan
1915 enra xamop OperOyprrarsl “XecoeHus”
MOJIPACAcEeH o OereM ana. Y UCTAJIETeH 9 Y3eHEeH
“omebusat meramume Hoxxun [Macpsiii (1886-1937)
KUHOIIE O€NIoH A3YYbUIBIK~ 3IIEHS TapThUIYHI
TypBIHIA s13a [Kapa: OutIopedes:
ouobubMorpaduk Genemmanek, 6. 323]. JIumoaxk,
M. Tanu monpacone ykbiran emtapaa H. IMacperit
na Oy yKy HOpTBIHAA HISKEPTIIOpHE YKbITKaH. by
morpaymar WM. Pomm Tesem, y3ropren Kopy
enapeigia  reiHa  P. JlayroB  TapadbiHHaH
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TYJABUTAHABIPBUIBIT ~ HOUIEP HUTENToH  “Onobu
CY3JeK’’Ta A9 accei3bikiana [Pomu, [layTos, 6. 74].

OMMa ©CTOMd QubIKJIBIK KEPTYHE COpPBIH
Topran Oep ¢akT Oap. AepbiM 4YblraHaKIapaa
1913-1915 emmapga H. Tacperitasi IleTporpan
hoM Mackoymo Homep utenroH “Min” razetaceiHia
Mexoppup Oyiblm  suuteBe  odTens  [Tarap
suiukiaoneausce, 2010, 2 1., 6. 536 ], [Powmu,
HayroB, 6. 105]. 1915 enma ameig “Un’mo
JKYPHAJIMCTIIBIK AII4aHiere Typeiaa I'. Mcxakbril
ma s3a: “1915 ensei Oamutapel upe. KeHHeH
Oepenne nmapabdesrs ['adaynna Kapu xuren kepe.

“Un” wmapaceHAe ya  BakbITTa  KATHO
(cekperappb, KypHaIUCT. — acc. 1.1.) Oynbin
Hoxun [Macperit sum uae” [Mcexaksiid, 2011, 11 T,
0. 294]. H. Tacpseriiaeily “Un’mo cexperapn
Baszu(achlH OamKapybl 09XdC YSATMBIH. Morbiym
Oynranya, 1910 ennmapaarsl THIHTBICHI3 TOPMBIILI,
TYKTaychl3 Oep YpbIHHAaH MKEHUYE ypBIHTA KYYEHY,
ANCBI3 Xe3MOT . VCXakbIHBIH COIaMoTIIETEH
Kakmara hom yn, tabubnap kunome Oexon 1914
eNHBIH ampeib asakiapsl - Mail OanuiapbiHOa
OuUHIAHANATS Oaphlll, CAHATOPUSAS JOBAJIaHA
[Mcxakerit, 2006, 6 T., 0. 436]. Jumak, I'. Mcxaksrit
Mackoyno  OynamaraHja, Tra3eTaHbIH  aepbiM
canHapel H. Tacpelii MexoppupiiereHAS HaLep
UTEITH.

1917 enrst OKTAOPH PEBOJIONUACE AUCTIIITOH
TaTap 3bLUIBUIAPBIHBIH TOPMBIIIBIH, IIYJ WCONTOH
H. TacppliiHblH [a S3MBILBIH Y3rapTd. AHBIH
1920-1930 emap TOPMBIIIT hom KAt
Oouorpadwuscenne “ak Tam’nap, aybIKIIaHMaraH
¢dakTap ky0os. MOHBIH co0oIUIOpEe MIAKTHIM.
bepenuenon, Oe3HeH  KapamiblObI3dya, pyXu
TasHbiubl Oynran I'. McxakbliiHbIH hoMm  aHBIH
Oenon manmu apanamsin seroH @. Tykrapos, T
TeperynoBnapuslH ~Mehaxupnekke kutye H.
I'acperiira aBelp TodcHMp uTS. VIkeHYenoH, sHA
couunass hoM MOIOHU MIapTiapAa WXTUMarslid hom
PyX¥W KbIONaHBI Owirensy Owirene Oep BakbIT
copbiii. OKTSOph OOPBUIBIIBIHHAH COH VI, Y3
ATBIHA KaWTHIM, TyraH aBbUIBIHAA €4 el smu. 1920
enna einoHa. by BakbeiTra H. I'acpbliiHBIH HUHIU
SIIYOHJIEK OENIOH IIerbUIBISHYE TOral T'eHO adbIK
tyren. llymait ma P. OwmupxaHoBHBIH “‘®aTHx
OMHpXaH TYpBIHAA HCTINIECKISP” KUTAOBIHIATHI
XoMut I'omMopoBHBEIH “@DaTtux OMUpXaH
ocrepxaHya’ JUTOH HCTAIEK-XaTUPACEHIO Oy
MOCBOJIOTe OEpKalop aubIKIBIK KepTeno. AHJarsl
MorpiayMamiapra kaparanna, ®. Omupxan 1925
€JTHBIH MIOHb a€HJa OCTEepXaHTa COAXST Kbuta. YII
nrohop Mmysacel, “Upen” raserachlHBIH HAaIIMpe
hom mexappupe ['abnpaxman ['omopuiop eeHmo
KyHakta Oyma. I. T'omopuHeH omoOu-THIILTEMU
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SIIYSHIIETE, TOOOK MOJIOHMATE XaKbIHAA COMIIOMIE
yreipranga, @®. Owmwmpxan amnan H. [acpreiid
TypeiHna copama. “Keickacer, H. T'acperit 1918
engan Oupie XOMoraTh SIUIOPEHHOH aepbUIraH,
nrohopaoH epak Tyren KasaBeun ouroH kapbsana
(aBeutma. - acc. T.I'.)) rammoce OemoH s hom
Oakua sme hoM HIYHBIH XachIHISTEH (HOTIKACEH.
— acc. T.I')) cary OenoH momryis”, - auae. “Y3
OakyaChIHHAH THIHA TYTEJ, OQJIKM OalllKaJapHBIH,
xoTTa Oallka aBpUUIApAaH Aa 0akda MaJblH aJblll,
xoii Oye MWpmen Oenmon 1torapeira (Hwxxuit
Hosroponka - acc. X. [I.) ameim Oapelll aHma
KYIUION caThlll Hepw’, - nuae. AHBIH NIyian
MOJIOHH, Morapu¢ smco MaTOyraT SIUISPEHHOH
YHUTKS YBITHII KaJybIHA HKECE JI9 TOdCCE] HUTTEIP
(6opubmpiap. - acc. T.1.)” [Datux OmupxaH
TypBIH/IA UCTANEKIap, 0. 131].

Topmbiap  Oepkamop  Jkalmanrau, H.
lacperit, 3amannanoiaper M. [anay, @. ArueB hom
Oamrkanmap kKeOeK CBhIEHY YPBIHBI 331101, MacKay
mohopena kyua. 1925 emman coH Y30okcTaH
orapel  yKy WoptiapeiHga osuomi.  Jlohmotire
penpeccusi  KOpOaHHApBIHBEIH ~ Oepce  Oyuna.
Conamotnere 3orwiiieionron H. [acperii 1937
eNJla TOPMIJId copay ajly BaKbIThIHIA BagaT Oyia.
AHBIH ylieMe Tepie Xe3MITIOpAd Tepiie eiiapra
HUCOOT utend. P. OmupxaHoB “Darux Omupxan
TypblHAa UCTaIEKIOp”(2005) MUToH KUTaOBIHAATHI
“Uckopmonop hom ammatmanmap”’ma 1934 emnHbl
Kypcots [OmmpxanoB, 0. 218]. H. TI'acperiira
Kaparan aepbiM  (aKTIApHBI  TOrdJUISIITEPY
MakcaTbl OenoH, “OpeHOypr eJKSCeHEH MOoYJIoT
apxuBeI’Ha, Maockay 1mohope  apxuBiapbiHa
MOPIKATATh UTCIK TI, AJIETd HOTHXKICE OYyIMabl.
JMMOK, KHJIQUOKTS Oy IOHOJNEIITS 33JIOHYJIOpHE
ooBaM  uTY copama. KypeHa  ku, Tarap
ranmMHopeHeH, hoM s3yusutapeiHbiH H. [Macpwiid
TOPMBIII CYKMakjapblHa hoM IpKaTblHAa KaparaH

(hakTiIapsl hom MOIr'bIYMaTIaphl
CHCTEMAIAIITHIPbUIMAraH.
Morenymatnapra kaparanga, H. Tacpsrit

Bbepende pyc HHUKBIIIAOBI eIapblHAA 900U
SIIYOHJIEK OCNIOH LIerbUIBISHS OalllIbli, Y3 KajloM
KOYEH Tepjie OIIKAIOPIS ChIHAIl Kapbli hoM TH3
apaja KYpEeHEKJIe€ JKypHaJIUCT, TOHKBIUTHYE,
nyOnuuucT, onum, nemaror Oylapak TaHbBUIA.
Kynomite, Tupsn ¢uxepie MmoHorpaduk, TEOPETHK
MOKaJIaJIap, o190 MOPTPET, PEIeH3US, PEIeH3HS-
MOKaJI® >KaHphIHAArsl sizmManap OenoH “bophane
TopakkbIit” (1906-1910), “Xomuar” (1907-1908),
“Muzan” (1908 -1909), “Umen” (1907-1914),
“Uommeiz” (1906-1917), “Un” (1913-1915), “Cy3”
(1915-1916), “be3nen un” (1916-1917), “Capair”
(1917-1918), “An” (1912-1918) xebex razera-
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KypHan Outnoperne “Hoxxun Tacpenit”, “H.
lacperit”, “Monppoconn  XecoeHUs 0  oHo0HsT
Merammume Hoxxun [acperii” wmmzamapsl  OeinoH
YBITBIII SICHIH.

1910 emmapma wKaThl AKTHUBJIAIIBIT KHATKOH
TOHKBINThUE TaHbUTy ana. . HoOpahmmor 1913
enrel MarOyraTka hoMm Teprie eikomo OachLIbII
YBIKKaH KUTaIUIapra aHaius sicarad “MarOyrar Bo
OMOOMATBIMBI3HEIH ~ Oapellibl  (€JUTBIK  XHcal
YpbIHBIHA)” JIUTOH sI3MAachIHIa BaKBITIIBI
MaTOyrarra siHa MM3ajap TYyblH Xd09p uto. XK.
Bomumu, M. Xomodunop Oemon OepporToH,
oyBaire Oep ocop ToHKBIAmmsace hom "Wn"more
OepHUYS (QETHETOHBI MJI9 MXTBIDKCHI3 3MheHHOPId
kepen yteipraH Hoxwumn [acpeiii odonmene 3ukep
UTMH YTy (HWcko Temepmu yry. — acc. 1.17)
XHMCAIHBIH TYIBUIBITBIHA, I160hace3, KUMUENeK
kutepraH Oynwip uae” [Mopahumos, 0. 201] — aun
sa. [. Corpam  “be3go omobw  TOHKBINTH’
MoKanmaceHno, 1910 emmapma omoOu  TOHKBIATH
MoiiIaHbIHA YBIKKAH TOHKBINThUENOp apackiHaa [
HNopahumos, K. Bommmu, I. Poxum, X
UckonnopoB, X. Kopumornap OenoH OeppoTToH,
H. TacpeiiinbiH vceMeH 19 athiii [Carbau, 1927, 0.
18].

Tatap omobmsT OenemeHeH Oep Tapmarsl
Oynran omoOusAT TapuxbIHBIH (oH  Oynapak
¢dopmanamysl XX racblpHBIH OepeHYe YHPETeH
HUCOOT  HWTeNd. 1910 emap BAKBITIIbI
MaTOyraThlHIa TaTrap oNSOMATHIHBIH  YCEIIeH
ANropre YopyapaH ajlbll Xo3epre KOHHOPIo Kaaop
TapuxW IDIaHNIA SKTBIPTKAaH, IIyJail yK o1o0u
OaphIIHBIH  Y3ropell TeHISHIMsUIOpeH hom sHa
om0 KYpEHEUUIOpHE aephIll YBITaphII, AJAPHBI

0osyIoy  OMTBUIBIIIBI ~ OeoH  s3pUIraH P,
OoxpernunoB, ®. Kopumu, XK. Bomugu, .
OmupxaH, [. MHWcxaxeni, I'. HoOpahmmon, X.

Kopumo, H. Tacpeiii h.6.1apHBIH MOoKaiamape
Oacbplna.

Hoaxun I"acpeliiHbIH SITHApPBIII Y4OpBI
OMSOMSTHIHBIH CBIM(ATy Y3ropenuiope Yarbiirad
«Poccust TarapiapblHBIH ysiHYBI hoMm  amapHBIH
onabusatel» (IIpoOyxkaeHne pyccKHX Tatap M HX
JTUTEepaTypa) JIUTOH KyJIomiie MOKaJIaCce
«CoBpeMeHHHK» XypHAIGIHBIH 1911 en 4 caHbHTa
IOHBS Kypoe. TaTtap omoOMATBHIHBIH KJIaCCHK
sa3yublcbl I'. Wcxakplii OenmoH pyc o1o0USATBHIHBIH
KypeHekiie onude A.M. ['oppkuii apackiHIa KBLIbI
hom mwxanu gycneik xemiope ypHama. Anap 1911
enzad anein 1923 emnapra kagop xaT anblaiap.
AM. Topbkuii Tatap ofoOHMATHIHIA KY39TEIToH
TEHJCHIMSJIOP,  aHbIH  TON  Chlddariapsl,
KYpEHEeKJIe BoKILIope xakbiHaa ['as3 Mcxakeriinan
«COBpEMEHHHK» JKypHAJbIHA MOKald  SI3yHBI
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yTeHa. VcxakpliiHBIH Oy ejuiap TOPMBIIIBI aepyda
MomokaTeiie  hom  karmaymel  Oymyel  OenoH
aepeUIBIT TOpa. XaTJapelHBIH OepceHmo: «Tatap
OMOOMATHIHBIH TOPBIMIBI TYPBIHAA OYEpPKHBI TH3
apama camsIpMbIE» [Mcxakerit, 2013, 6. 11], - aum
BOrbA0 OWpCo 1o, Ommrene coOOIIIOp apKachHma
Cy3eHao Topa ainMblil. Onyr oaum Oy SIIHE Y3eHEH
macnoktome H. Tacpeiira #exmm. Tarapua
sI3pUIraH - MoKkajo, 1. CeepmioB TapadbIHHAH
pycuara TOp)KeMd WTeJemN, >KypHajma OachUTIBIII
9pITa.

EBpona MomonusaTe hoM ogo0HsITH TOICHPEHID
Oynran Tepkwusimo Oenem anran H. Iacperii mummm
omobuaTr TapuxblH Poccus  MKTUMarblid-cosicu
BasreisiTe hoM Tapuxu Bakbliiraiap hom anxapHbBIH
TaTap TaJOMEHO ajblll KWITOH Y3roperniope
KOHTEKCTBIHAA THKIIEepo. Kylomiie MoKanoHeH
6aIHJIaM OJICIICHAQ TaTap XaJKbIHBIH asHbIYJIbI
TapuXbl, WKTUMArbli-pyxu (UKEPEHEH XOpIKoTe
otpadabl uTen 0osSH WTend. ABTOp TapadblHHAH
WKTUMArbli-CosICH  Y3T9pEIUIOPHEH, OacKbIYIaphl
OmnrenoHo: coyme hom wreHduenek OENOH aKTHB
POBELUTS LIOTBUIBIOHY, Y39K A3susa , Tepkectan
OclloH  MOIoHU  OOWJIOHENUISP  TOPIBI3BLIY,
Exarepuna Il pedopmanaper h.6. [Hemkuo, 1911,
c. 166-179].

H. Tacpeiii Tatap XaJKbIHbIH WXTUMAarbli

XOATEHD hom UKBTUCAIU SIIYOHIIETEHID
KY39TENroH  JKAHJIAHYHBI  OQAJIOTOHHOH  COH,
MOJIOHU-I190U TOPMBILLITATbI ceriipau

Y3TropelUIopHe aHanu3iayra Kyda. XIX raceip
Oameiaga Kazanga Oepende Tatap Tumnorpadusice
ausuia. HMcmam  OuHeHmore MHKBIUIA0HBI H.
lacperit Morbpudorde, OWH TrajluMe, TapUXYbl,
¢dancodoue Illuhabernun MopkaHU SIIYSHIIETES
OemoH Ooironm kapelif. SlHa Tarap omoOMATHIHA
Hure3 canyusl — Katom Hacheiiipu anra usira. Karom
Hacpliipy KyImbsIKIIBI  SUIYoHJIETEHEH ohoMUsTIe

FOHIJICIIJISPCHHIH 66})06 - AHbIH Tarap
MaT6y1"aTBIH TOpKeCTaH MHCTHKACHBI
MOHOIIOJIUACCHHAH, TaTrap TCJICH 4YUT TCIJIdp

TOICUPEHHOH apBIHJBIPY OJIKceHore (uaakapb
xeamore [Hemxu6, 1911, c. 170]. ToHKbIHTHYE
TaTap ONOMATHIHIArEl SHApHIII chiiidare 1.
MopKaHWHEH OWHU PeQOopMaTOpPIIBIK JIIYOHIIETE
HOTBIHTBICBIH/A TaTapjapAa TyraH (QUKep YsaHY
0emnoH coborie GolIOHEIITS Kaphli.

1883 emma  bakuwacapaiina  Mcmorsniinb
Iacnpansr «Topxeman» — «llepeBOAUNKD» AUToH
OepeHue TaTap Ta3eTacblH 4Yblrapa OalibIil.
TonkbliiTbue Oy 3bIAJBIHBIH TaTap XaJIKBIHBIH
WOKTUMArbli-pyXH SIHAPBIIBIHIA YHHAraH TaKoel
3yp pOJieH A3 Xa0opuece — Kapiblrauka THHJIM.
lazerachiHblH OepeHYe CaHBIHHAH YK YJI TaTap
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XaJKbIH  €BpOMajallyra «4akblpa»  OaluIbli,
MOZIPACANIAPre  Y3TOpElLIIdp KEpTy KHUPIKIIETeH
OWT9, HMCKE YKBITY BICYJJIAPbIH TOHKBIATHIU. Y3
OCOpNOPEHA® MHJUIM YBIHOAPIBIKHBI PEANHUCTHK
JETANBIOpAS Ccypatnu OammiaraH 3ahup burwmes,
Puza  kaserit  @oxpermuHOoB  hom  ®artumx
KopumunopaeH 91001 31I4oHIere 1orapbl 095I9H9.
Onobu, myOnuuUcTUK dcopiapeneH XIX raceip
COHIBl YMpere Tarap SHOQOMSTHIH HIESl JYTIJIere
hom d¢opma sremHHaH SHApPTYOArsl pPOJBIApE
KYpcoTena.

H. Tacperif Tatap omoOHATHI fOJIIap YaTHIHAA
TopraH 4dakta ['as3 Mcxakbeiii mwKaTel OCIIOH Tatap
OmoOMSTHl TapuXbIHIA SHA J9Bep OallIaHybIH
acchI3bIKIBbIA. «Tatap omobuATel Ouireces royiap
yaThIHAA TOpPraH BakbITTa 1897 enma omobu
apenara [as3 Mcxakplii ybira. Y kypeHy OeioH,
TaTap OAQOMTHI YCEIICHAd siHA [IOBEp, TaTap
MaTyp SHOMSTHIHBIH YCelle, peaju3M HOJIbIHIA
KHCKeH OOpBUIBI eintapel OamuraHay [HemxwoO,
1911, c. 173] ToHKBINTRYE, omo0uAT
mpoOiieManapslHHAH THIII UT'BTHOAPBIH TaTap Telle
MOCBAJIONIOPEHS 19 toHadTen, l'as3 VcxakbliiHBI
TaTap 9J00UAThIHA HUTE3 Calydbl, 9 “TaTap o700u
TEJICHEeH aracel” jun Owirenud. bepeHue pyc
WHKBIIIA0bl O€IoH TaIIKbIH OyIBIT  MO33HST
KWJIETl KEProH INarblipbiop apachlHHAH —HKe
mareiiippHe — ['abmynmna Tykaéhk hom  CorbidT
PomueBne aeppmn  ama.  1905-1910  emnap
HINTBPUATEHNS, XaJbIK  TEIOK-OMTBUIBIILIIAPHI,
MOH-3apJIaphl Oeron CyTapbUIBITI, Tarap
TOPMBIIIBIH ~ TYJABl  CypPOTIOpPrsS  OMTBUIraH
XaJIBIKYaH PEaIMCTHK M033UsAHE hoM, MyJ MO3THK
OM3OKIIOPTd TOpeTl, JIMPUK-IIOXCH KHUYEpelIopHe
KaJIKBITBII Ky#raH POMaHTHK 093U
IOHJICIIITIOPEH OMJIITeIH.

1910 emmapna, MWUIM paMKalapaa TIblHA
KaJIMblifua, Aypora KHHJIEKIOPEHS OMTBUITaH CY3
CoHraTeH O0os;oy hoM aHBIH Ycell IoJUIapbIH
Owirenoy Oypeldbl WOKIIOHTSH Tarap ofo0u
TOHKBIHTEH KaMWIUISIITEPY, aHBIH JI9PIKICEH
KYTOpY Machajoce KeH TopTuOeHo Kyena. by
VHalJlaH aHBIH ““OJO0UATHIMBI3 MOHOKBKBIAIKS
MoxTtax’ (1913) mokamoce s3puta. H. Tacperit
JeHbs hoM TepkH-TaTap oNOOUATHIHAA MIAPTIIBI-

POMaHTUK  KYJUIAHBUIBIIHBIH ~ TaATh  Oai,
Yy3€HUJIEKIIE Tpaauuusuiope OynraH oOaxua, cy,
AKMBLIBIK ~ CUMBOJUIAPBIHA ~ MOPAXKAraTh  HTeTI,

900U TOHKBINTHHEH MaTyp OIo0UST YCEHICHId
TOTKaH pOJie, TOHKBINThUEHEH a0pye TyphIHAA Y3
Oosi-xekemHape OemoH  yprakiama [l acpsrid,
Ono0uATHIMBI3..., 1913].  ABTOp TOHKBIMTHHE
“OnoOUSTHBIH, TOPOKKbINiCEHId WH oshomusTiie Oep
ramaon”  Oyjnapak  Kapblid, “Matyp  oAo0usT
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9CopIIapeH 0osToY 19 o110o0u TOHKBIATHTY
OOBEKTHRIIBIK  TPUHIUOBIH  TOKBIUM  HUTY”
[Myxamanwues, c. 16].

H. T"acpriitnbIg Tarap 100 UATHIHBIH
STHAPBIIIBIH/A XOIIMTKEY poJib yiHaran
SI3yYBUIAPHBIH, ~ KYPEHEKJIE  9COPJIOPEH  SIMCO

QNapHBIH TYJIaeM WXKAThIH OOsJIOTOH MOKAJIIope
o Oacbula. AHBIH KAT MOPTPETHI >KaHPBIHIATBI
“llumamm Tepek omuiuIopeHHoH ['as3 Mcxakbrit”
sI3Machl JTOHBS Kypd. TOHKBIATHUEHEH omo0u-
ACTETUK Kaparuiapsl, 9I00UAT-COHTaTHK
MOHOCo0oTe MaciokTamre I'. Mcxakbiit ToacupeHIo
(hopmanama. Y KynbTypa-Tapux MOKTOOCHEH Tell

KarblJI0CEHO ~ HMIE3JIOHEN, Cy3  COHTaTEeHEH
Basu(acblH MWIIOTKY XE3MOT UTYOQ, AaHbIH
ycemreHs (daiina uTyae ounrenn: ... MOXSpPUPHEH

oCop sI3yllaH MakcaThl “CoHTaTh KYPCOTY TYTed, 9
morsHoAep” [Mcxaksiii, 2001, 8 1., 164].

H. Tacppiil sA3yuybl WXKATBIHBIH HAESI-3CTETHK
Y3EHYQNEKIIOpEH, XKaHp Talo0eHYd, aHBIH TOPMBIII
OackpluwnapbiHaarsl Mehum  Bakblifranap OeoH
cuHTe3nan  ampim  Oapa.  Mokane  aBTOpEI
HcxakpliHBIH ~oNeTe BaKbITKA KaJopre onobu

JIIYOHJICTEH WKe uopra Oyno: OepeHuece —
“MUITOTIIOPBIPIIEK”, HKeHYece —
“raBaMIIopBapIIeK . hap YOPHBIH XKaT
JKUMCIIUIOpEH aThldi  hom  aephiM  OepliopeHd

XKeHTeksie aHanu3 scelif. “Mke #e3 enmaH CcoH
WHKBIIpa3” MoBecTeH OepeHdYe MKAT YOPBIHBIH WH
KypeHeksie ocope aun caHbld. ['. McxakbliiHBIH
MWUIM CY3 COHraTe TapHUXBIHIArbl poOJieH ‘‘SIIb
TaTap 9ASOMITHIHA HBIKJIBI HATE3 KOpy4bl hoMm yi
OMoOMATHBIH HMH 3yp BOKWIE” TOCEHIOd Orapsl
00sIM, WOKATBIHBIH PEAUCTHK CTWIeH hom
XalbIKYaH PYXbIH, TOYIQJIOHIOH TeMalapHbBIH
WOKTUMAarbli-MUJIJIH XapaKTepbIiH aepbl Kysl.

I MOpahuMOBHBIH COHraTb4d DBIUISHEIIE
torapbl Oysimarat “Suibjiop XoATeHHOH Oep J1oyxa”
XHK9sice 0achUIbII YBITHIN, 5-6 €1 y3raHHaH COH,
TOHKBIAIH hom VOKTUMAarbli (buxepHeH
UrbTHOAPBIH  Yy3€HO Tapra hoM  BakbITIIBI
marOyrarta C. Pomumes, XX. Bomumu s3mamapet
neHbs Kkypo. H. Tacpenii “Mn” raseraceima I
NbpahumoB  xukosiceHd  s3buraH  “Smbiop
XOSITEHHOH Oep JIoyXxo” peleH3msceH OacThipa
[[acperit, 1914, Ambiop XxoATbIHHAH...]. ABTOpP
ocopHeH mpoOieMaTukackl yHaeHHaH XIX — XX
racelp YHKIOPEH/Ad TaTap SMIBJIOpE, alapaarsl
(uKep XOpOKOTEHS KbICKaua KY39Ty  scal,
“oncoda”, “MmmmeTyHenexk”’, “UHCAHUATYEIEK
YCemI-y3rapen 6acKbIwIapblH aephll Yblrapa.

ke racelp uWreHjore Tarap SIIbIOpE
XOPOKAOTE TapHUXbIHA XapaKTEPUCTHKAa OUProHHOH
COH, aBTOP, Oy XOPOKOTHEH TOYIJIoHENe OyiraH
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Conumuer o0pa3 Oymapak OupernemieH Oosuiu.
XUKOS® CYPOTIOHI9H BaKbIWTAIApHBIH TIepoil
pyxbIlHIA hoM MOCIOKIOpPEHIOTe Y3IopeLuIopHe
auMaBbIH, QUKpHU KydenutopHeH ColuM SIIYoHsIere
amra ncOaTiaHMaBBIH aCCHI3BIKIBIN. S3ydsl “ramm
PyxJbl” AWM TOKBANM UTKOH ConMMHEH e4-aypT
€J1 2YEH/I9 TYKTAyChl3 MACIOK aIMAIITHIPYbl aHBIH
XapakTep Chli(aTeiHAa TYpbl KWJIMOBEH KYPCITd
[Tacpsrit, 1914, Someaop XosATHIHHAH. .. ].

H. TacpeliiHblH pyXu MHUpachblHAA MUJUIA
UIMTBPHAT, aHBIH acbUIbl, TOMYMH TOpPBIIIBI hom
ycell TEeHACHUHUSUIdpE, TaTap MO33UACCHEH aepbiM
BOKIWJIOpE W)KAaThl XakKblHAA s3Manap na Oap.
Mynasritnapasin Oepce 3. BypHamieBaHbIH A6HbBS
KYPI'oH LIMTHIPBISpPE KUTaOBbIHA PEIeH3Us-MOKaJd
JKaHpbeIHIA s3bUIbln, “Uin” raszeracbiHblH 1915
errsl 4, 11 wMapr caHHapeiHAa OachUIra
“I'priipoT TyTam MWHUTBIPBISPE” AWM atana. Yi
TaTap  MarOyraTblHAa  XaTBIH-KbI3  IIArbIipo
WKaTblHA OarplllIaHTaH Toyre KyJloMie si3Ma
Oymybl, Tatap pneHbsiceiHma H. [acperitaei 3.
bypnameBa xakbiHma OepeHUe Cy3HE OHTYe
ATBIHHAH Ja UI'bTUOApTa JIaeK.

Mokanoner Oamnutam enemenas H. Tacporit
Mo73usi, AaHBIH achbUIbl, COHTraThHEH Oamika
TOPIISPECHHOH, oliTHK MY3bIKa, pacem,
CKYJBITypaJaH AePBIMJIBIKIIAPHI, MUJLTH
HINTBPUATHEH YCell TEeHACHUUSIOpE TYpBIHIA Y3
Kapanmapel OelmoH  yprakiama. [oHKBINThUE
A3y4blUIBIK heHope, MIarblipbiek colaTe, TalaHT
TypelHaa yimanranga, [. WoOpahumoB Hures
cairaH “pyxusiTaenop”’ MOKTa0€ ChI3BITHIHA TOIIIETI,
aHBIH TaOWraTh TapadbliHHAH OUpenyeH, wiahu ked
OyJyblH acChI3BIKNIBIH hoM Myl YK BakbITTa
TANaHTHBIH TOpOUS WTENYeH, THIIBMHU-HI3apu
MOTBJIYMaT OENIOH HBITBITBUTYBIH A2 3apypH IIapT
Oymapak kapeii [lacperi, 1915, TIsiiddor
TyTaml...].

S13Ma aBTOpBI IIYLIBI THIJIBMHU Ky3aJUIayaphl
AcChUIBITBIHAA ['BIA(GOT TyTalIHBIH oCIpIIOpeH
aHanusnayra ky4o. H. Tacperit 3. bypHamieBanbiH
HIUTHIPE KBIEHTHIKIAphIH 1914 emHBIH MUrbpUsLT
KYIEHZID “MOHJIBI, Kajepie Honasiznap”
poBemieH® 0osit hoMm aHBI Tatap MOI3UACEHIID
XHUC-Kajaed Imareripoce, “TOUTHUIAp IMareipace”
Oymnapak KapBbIi. I arsiiiponex LIOXCH,
WHAMBHUIyallb KYHEN KHYEpEIIIOpeH JKbIpiaBbIHA
OackiM sicana. [llyn paBennie [biiiddoT TyTANIHBIH
HIUTBPUATKS KHITY, OCOPJIOPEHEH HIES-3UToJIETeH

OunrenaroH KMYEPELUIOPHEH coboriape
KYPCOTeno.

H. Tacperii peneH3usi-MoKalnaCceHAd oao0u
HOTBIHTHI, 2)) 610} TI3CUD, omabusrapa
OoiimoHenTop, XX TachIpHBIH ypTajapblHAA



I.SH.GILAZOV

(oHHM OHMIOHEIIKS KEProH HHTEPTEKCTyallbJIeK
MachoaceH  Kytope hom  ym Oy  ¢oHHHM
mpobiemansl [vriidpdor TyTam hom Kkypenexie
TaTap oAOMATHI Kiaccurel, mareiiipp I. Tykait
MIUTBPUATIOPE MHUCATbIHAA Kapblil. ToHKBIATHYUE
I'siiddoT  TyTam — TUpUKAachiHA — IIATHIAPH
WKATBIHBIH ~HOTBIHTBICHI a3 OYJIybIH HCKIPT9.
Tykall WKaThIHBIH 3aMaHJalUIApbl I033USCEHEH
HIES-3CTETHK Y3EHUIAICKIOpEeHo hoM Tem-eciyoeHo
HOTBIHTHICHIH THKIIEPToH I'. Corbau, KupeceHd o,
3. BypnameBansiH TykalHBIH LIOKepTe OYyIybIH
pacmerii [Corpan, 1923, 6. 6]. 3. bypnamesa —
Tyxait mmrepu oumereHas TopOusIonraH, “Tykait
MO3THK MOKTa0e” miarbliipace. ['vliidor TyTamm
mupukackl 6enoH I'. Tykaii mKaThl apachlH/Ia YUKe-
MOT'bHOBH hoM THIIIKBI OOWJIOHENT OWK T Keule.
[areriips y3 M033UsCEH, MKAT TOHKpPHOIceH Ooek
Tykaligan hwa  To  aepMmblif;  KHpeceHUd,
LIarBIAPBHEH Y3€HY sicaraH O9paKamIe TadCcHpe
TypelHIA TOpypiaHeil s3a hom y3en Tyxkait
TPaaAULUAIOPE 1OBaMYbBICHI AU CaHBIM.

S3manblH  coHrsl enewmweHae H. Tacpsrit
LIarBIAPS  OCOPJIOPEHEH  3CTETMK  TaOurareH
TUKIIEPETI, UIES-ICTETUK XOCYCHATIOPEH OapIiblid.
[IureipbiopeHte  MArblipo-aBTOPHBIH  JKaHBI,
PYXBI, Kall0e KAYepelnIope Yarbury, 00pasibLIbIK,
CYpPOTJIETICKTOH  THIII  TEN-6CNy0  MAaTypJIbITHI,
COWoM JKWHelulere, Hoduciere OHM3MOHHOPEHD
TasHBI, ['bIAQQoT TyTalIHBIH POMAHTHK TOI3US

BOKHUIIE OyIrybl XaKbIHAA Toll
TOMYMUWJISIITEPYJIOpHEH ~OepceH  sceiid. Tarap
omo0MATHIHAA SHA TUN POMAHTU3MHBI  OMeEK

YPA9PTS MEHIePoUSK KYHEITHEH XaThIH-KbI3 KYHEIe
OyiybIHA YbIH KYHEJIJIOH COCHO.

H. T'acpbIiiHBIH TOHKBIAAM MUPACBIHJIA 3JT9pre
4Op 9M190M ocopiopeH OQsIoToH si3Maiap aa Oap.
AHpIH MorbpudoTde sa3yusl M. AKbereTHeH
KYPEHEeKJIe pOMaHbIHAa OarbllIaHTaH KyJomIle
“XucamernuH MeHna (Axperer3age Myca acape).
Bep Ttoxumn omebu” wmcemie peneHsusice “AH
KypHaNbIHBIH 1915  enHbplH  WKe  CaHHBI
Oepnomrepron 9-10, 23-24 caHHapbIHAA JIOHBS
Kypo. ToHkbriThue M. AKBEreTHEH pPOMaHBIH
omobm Oaphellll, aHBIH YCEUl 3aKOHYAIBIKJIAPEI
XaKbIHAATHl THIAIBMH Ky3ajUlayJapbl HUTE3CHIId
sIHA 3aMaH Cy3 COHTaTeHEeH OalulaHTbIubl, OepeHue
“Oumcmmintacel” gun 09a7M. AHBIH Oy Kapalibl
MEHBENZaH apThIK Tapuxel OynraH TaTap
ONOOMATHIHBIH ~ JOBEPJIOPEH  aepblll  YbIrapra
KypeHeksie onmobusatr ramume [.  MOpahumos
TapadblHHAH sKIaHa. l'aguM OOPBIHTH  KaguM
JIOBEPIIOH COH KWJITOH JKOAWT J9BEpeHEeH M.
AxbereTHeH “XucaMeTIWH MEHIa” pOMaHbl OeJIoH
OaluTaHyblH acChI3bIKIIbIN: “MkeHdye — IKomuT
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ono0usaT: Oy moBep MoHHaH 30 €& 3JeK YbIKKaH
Myca Axswerersage odoHAeHEH ‘XHCcaMeTAWH
MeHJ1a” el OenroH Oanniana” [Mopahumos, 1978, 6.
290].

H. Tacperii kymbrypa-Tapux MOKTOOCHEH
Karpligoce  OyeHua  Tatap  ONQOHMSTHIHBIH
Basu(acblH MWIJIOTKS XE€3MOT UTYAQ, AaHbIH

MOJIoHM ycelleHd (aiimansl Oynyna ounrenu: “bes
ITUTHIPHh BO 9MOOMATKA COHTATh Ky3€ OCIIOH Kaphlit
aJIMBIAOBI3; 0€3 OHoOWMSITHBI SIUIOTEpPrd, aHHAH
¢aiinanansipra, aHHaH MaTau ¢aiina Kypepro
TOTBIHAOBI3. SlHAa OAOOHMATHIMBIZHBIH OepeHUe
coxudoceH TOUIKUI WUTKOH ‘“XucaMeTAuH MeHia”
MOHapra kucen Kyiran ypHok~ [["acpsiii, 1915,
XwucameTauH MeHa, 6. 192].

H. T'acpeiit siHa omoOMATHEIH YpHOre Oynrad Oy
9Copra “Ucke 9A0UT HBIH (PUKPU-MIT'bHOBH hom
¢opMa STIHHAH WOTBIHTHI SICABBIH  OWJITCIIH.
ABTOp KapaimplH4a, ypTa TachIpiiap om0USITHI
YBITTal OmoOWSTEI hoM ‘KOHYOM — TOCMAaHIIBI
Omo0USIT Mapbl OEIOH THITHI3 OOMIIOHEIITS S, YT

LIYIIBI MOHICA0OT W0 HKE ONOOMATHBIH 1a
TapuxblHa  KbICKaya  Ky39Ty  scbid.  Hke
OmoOMSTHBIH ~ yceml  OacKplwiapel,  y3ropelr

TEHJICHIMSIIOpE, KYPCHEKJIE SI3yYbLIAphI, alapHbIH
WKATBIHAA TOYIOAJIOHITOH TeMa-MOTHBIAp, Tell-
ecny0 y3eHYoJieKIope, 00pa3-TacBUpJAp aephblll
YBITaphLIa.

Tapuxu oskckypctan coH H. Tacpsii
“XucamMeTnIuH MEHJIa Hbl OQAJIOyrs Kyder, aHja
OIyJl YOPHBIH aKTyallb WKTHUMarelii hom Mwnm
npobjeManapbl KyTopelyeH si3a. S3ydslga MUIIH
TourbiHblH 3. buruesks, P. ®doxpernuHoBka
KaparaHja keuwie OyJyblH Ouorpaguk MeTo[
MPUHIMILIAPbIHA HUTe3JIoHEeN aHJiaTa,
TOPMBIIIBIHAATE aepbIM (akTiap OenoH Ooitnm:
“AHma MWIIH XHCHEH HPTo sdpax sipyblHa, Oep
skTaH, “Top:kemaHn” cobam OyiraHn Oyiica, UKEHYE
SAKTaH, pyC MOKT0EH IoTe TOpOMsSHEH Trakec (Kupe.
— T.I) Toncupe, SIKM aHBIH AKBETeT YKbITaH
BaKbpITTarel  TO3cHpcesnere”  [[acperif, 1915,
XucameTnauH Menna, 0. 193]. Omebu oacopuo
Y39KKQ  IIOXeC  Hupere, II9Xec  a3aTJIBITbI
MpoOJeMachIHBIH ~ KyelIyblH  KypcoTo  [Tarap
omebusater, 1985, 6. 293]. Ym poMaHHBIH Tl
kahapmanHapel  XoHu¢po hom  Xucameraun
MEHJIAJApPHBIH ~ JAeHbAra  Kapaunulapsl  hom
ramoIiope ama KYpcaTea. Penienzent
KapaliblH4a, LI9XEeC UpEere Kelle TOPMBIIIBIHIATHI
WH KbliMMoTIe chiiidar: “MHcaH MOTBIMIIOTEHId
Oep Ooharnbl B9 SXIIBI MIOH — XeppusaTTep: 6e3 Y3
xeppuiTeMe3He caxiblii  O6emepmes” [l acpwrif,
1915, Xucameraun menna, 6. 419 |. llloxec upere
MOCHOJIOCE MIJUTM  YBIHOAPIIBIKTA  XaThIH-KBI3
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YpBIHBI, HHUKAaX HpEre, XaTbIH-KbI3Japra Oenem
Oupy mpooiieManapsl OCJIoH ypesaen KuTo. Mokamo

aBTopel  XoHu(onen, P. DoxpeTINHOBHBEIH
“Conmuma SIKU TeIAQQaT” acopeHzere
WealIalThIPBUITaH Caonnmanon aepMaJbl

Oymapak, y3 6oxere eueH KOpSIIYeH acCHI3BIKIBIN
hom ambr I'. WcxakeiitHelH —“AngsiM-Oupaem”
(1907) npamaceiHbiH Y30k kahapmanbel [amus
OeIoH STHOMIS KA.

Anra Taba MoKamo aBTOpPH XHCAMETAHWH
MeHJara xapakTepuctuka Oumps. Ya Tepkusano
YKBITT KaTHIN, Y3 ©CHIQ sTHA BICYN OenoH Oamamap
ykbITa hoM TH3 apajga ykwIpra, s;3apra eMpoHTSH
OananmapHblH artanapblHaa sknay Taba. AHBIH
ecTeHo yn Oymmeikiel  hom  henopne  erer,
ureHdenek OenmoH merbutbiaoHs [[lacperi, 1915,
Xucameraun Menma, 6. 193]. Touksblithue M.
AKBEreT3aloHCH  MOTbpU(OTUENIEK  Pean3Mbl
arpIMBbl IPUHIAIDIAPBIHAAH YBITHII Y3 TepOIapbiH
MOTBIYM Oep Wean SKTBUIBITBIHAA CYpPOTIIOBEH
acCChI3BIKNBIA.  fI3yubl  repoiJIapHBIH  IOTaphl
OXJIAKJIBUTBITEIH HH MOhUM chIiidaT Tun CaHBIi.

H. Tacperit pomaHzaa BaKblifrangap
yCTepenemeH TO3MUH HUTKOH THCKope TIepoiiiap
BukOynar mynna, aBpUIHBIH UH 3yp Oae [amu Ook
XKaBaToB  OemoH  TaHBIITHIpA. |OHKBIATHUE
BukOynar MynnaHel  aHanmu3naranga, TUm’
TEPMUHBIHA MOPKITATh WTO, SATBHU Y1 Iy
YOpPHBIH HMCKE Kapamulbl, KaauM, OXJIAaKCHI3
PYXaHWJIAPHBIH  TOMYMHIJISIITEPENTSH THOBI
[[acperit, 1915, Xucamernun Menna, 6. 416]. Yky-
VKBITY BICYJBI, OelleM OWpYHEH HOTIDKIJIeIere
MochaaceHs HHUcOomie bukOymar Menma OernoH
XucaMeTIMH MEHJa apachlHAa TyraH Tell
KOHQIUKT  KYpPCoTeNld.  Y39K  KOH(IUKTHBIH
spAoMue  KapmbUiblkiap — OemoH  hopmanm
THUpoHSWTeNe 6apybIHa 0ackIM scaa.

H. lacpmiit “XucameTauH MeHna”
poMaHbBIHIArel ©OO0y39p OokHe, XwucaMeTAWH
MeHIaHbl, XoHW(}S TyTallHBl Xd3epre BaKbITTA
TaTap 3bLUIBLIAPEI TOPKEMEHIO OapiibIKKa KHITOH
MUJUTOTHOPBIPIOPHEH, MIUIOT — XaJUMHOPEHEH
OPOTOTHILIAPH, oOpasnapel aun  Kapeid. .
OmupxaHabelH  ““Turescesmop” (1914) napamachr
JIOHBSI KYProd, TaTap YbIHOApIBITbIHAA POKbIsIop
xurtemryeH nHkapp utern, @. Colipu-Kazaniasiasig
“SnTeipaBbikisl suran” (1916) 6oxacie mMokamace
Oacbuta. AHa JKaBan ToceHId X. VICKoHIopOBHBIH
Turescesnop”’no Pexwis” (1916) s3Macel Haliep
utena. Yi anna, H. [acpelii hukepnopens aBazaain
Kapanuiap YTKOpeN, PYXH SHApBII FOJIBIHIATHI
Tarap TOPMBIIIBIHAA Pexkpbrs, Kammuia,
QdarpiiiManapHblH =~ TOPOUSIIOHO — ajlyblH, XoTTa
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alapHbIH MWHAE TaTap TaJIdMEHIS OapibIrbIH
pacnisii (Kapa: [['sritnaxes, 2008, 6. 92-93]).

H. Tacperit M. Axberer3ano ocopeHEeH COHTATH
Y3CHUICKIOPEHD 19 0951 Oupa. Y1 sS3ydbIHBIH XaT
albIMbIHA MaKCcaT4aH MepJKoraTb WTYEH YHai
Oosutn. XaT anpIIIyHBIH Tem KahapMaHHApHBIH
KYHeT KAYEpeIUIdpEH, XapakTepJapblH,
KapalulapblH, Y3apa MOHOCOOOTIOpEH TYJIBIPaK
auy BazudaceH omnrenu. lynait yk xatmap cad,
ninahm  Moxo00oTHE,  Cero-ceeny  XHCIOpeH
3ypiayra Jla Xe3MoT UT9. PomaHga aBbIT XalKbl
TOPMBIIIBIHBIH pealb JETAIBIOPAS TOYAQJIOHELIE,
aHBIH Iy PIBEIIe, STHOrpa(uK y3eHUQJIEKIIOpE,
Tyl  HoJsanmapsl, MUIUIL  roped-ragoTiope
CypoTIIoHEIIe OWIITEIIOHD. Kynen
MOHOJIOTTIAPBIHBIH Toll kKahapmad XoHu(oHEeH 34uKe
JIOHBSICHIH, TICHXOJIOTUK KHYEPEIUIdPEH adyaarsl
poie oHTens. Y3 TeNoreHHoH Oallka sipaTMaraH
kemera OupenroH XoHu(poHEH TyH KOHHOpE
annpiHHaH OynraH OOpYBLTYNBI KYHEN XayoTe
MOHOJIOT  SIPAOMEHAS  TOYASNoHS.  TaburaTh
TaCBUPJAPbIHBIH, MEH3aK aJbIMBIHBIH BakKbIATanap
BAaKbITHIH hoM ypBIHBIH KOHKPETIATHIPYAAH THILI,
TepONIIapHBIH TICUXOJIOTHACEH ady HAEsS-OCTETHK
Baszn(achbiH OMIITEIH.

H. lacpwrit 1917 193 OKTs0pb
WHKBIHTA0BIHHAH ~ COH ~ Te3eno  Oamniarad
COLIMAIIUCTHK JKOMTBIATBTY Y3 YPBIHBIH Tabapra
oMmThlIa. SlHa commane hom MomoHHM ImaTiapaa
omabusaTKa hoM CoHraTbKo KyenraH siHa TajloIuIap
HOKTachlHHaH 900U ocopiopra hom  oHHH
Xe3MoTIopre 091 Oupe.  AHBH  “Dmrue”
razeracblHblH 1926 en 20 reiiiHBap canbiHza [
Hurpmotunen “Opobust wmoimanbiaga” (1925)
JUTOH MOHOTPaUsICEHd peleH3usice  0achUIbII
ypira. TOHKBINThYE KUTAIHBIH KbBIMMMOTEH 1880
eJlapAaH aJblll Xa3epre KeHHOpra kamap laped
MOJISHUSITE HOTBIHTHICHIH/IA YCKOH TaTap SA0MSITHI
UPELIKOH  Ka3aHBIIUIAPHBI  [OMYMWJISIITEPYD,
anapHbl Ounrene O6ep cucremara caiayaa 0asumu. Yo
rajfMMHEH, 4YHT I hoM pyc ranuMHape
XE3MOTJIOPEHS  TAasHBIN, peajn3M, POMaHTHU3M,
CHUMBOJIH3M, UMaKUHH3M, byTypusm
METO/IJIAPBIHBIH,  THITOJIOTHK XapaKTePHCTUKACHIH
OupyeH hom MIyHBIH HAT€3€H]9 TaTap KJIacCHK hom
A0b  A3YYbUIAPHBIH  MKATIAphlH  aHAIH3JIaBBIH
owrrenu. Peunenszenr I'. Huremoruney o100u
XOPOKOTHE, LY ele) ¢ ocopHE THKIIEPY
METOAMKACBIHBIH aepbiM ChI(aTIapbiH OapIibIi,
ATBHU aHBIH 9/100M KYPEHEIIKd KOMIUIEKCIbl hom
CUCTEMAJTBI SIKbIH KAITYEH KYPCOTD.

ToHkbIlTEYE KapawmbiHya, I'. Huremotu Matyp
omo0usATHEL Oalllka COHraTh TePJIOPE, CHIHJBI
COHIaTh, JXbIp hom My3bika O€joH OQMIOHEITd
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mopexnu. . Hursmorymmma H. TacpslitHbIH
(hoHHH MKATHBI OosuToy METOIUKACHIHBIH
Y3EHYQNEreH HOKb INYIIBI HOKTAaIaH OosuIh:
“Ono0UATYBI Hoxxun Tacpriii KHUTAIHbIH
TOMYMHJIOIITEPY,  HO3apu  CHIMQATBIH  hom
ABTOPHBIH OMo0M WKATHBI dCTeTHKa hoMm Oarmka
COHTaTh TOPJIOPE, MOCAJIOH, MY3bIKa, CBHIHJIBI
CoHraTh OCJIoH OOWJION THKIIEPY OMTBUIBIIIBIH
ACCBI3BIKIIAI, aHBI COKJIaHy XHce OeJIoH Kadyr uTo”
(cy3ro-cy3 topk. — T.1".) [I'amummkan Hurmarw. . .,
c. 222], mun s3a 3. HurbmorymmmH. Mokano
aBTOPBI Y3 KY39TYyJope HHTEe3eHAQ Tarap Hauc

omoOMATHI TBIHA TYreld, o MY3bIKa, pPIceM
coHratbiiope 10 “T'ape6 coHaurel HO(UCI
capaeHAa” Y3€HO JlaeK YpbIH ajadak JgUroH

HOTHDKATS KHJIQ.

TopMBbIII-4bIHOAPIBIKHET ~ hoM  HXKATUYBIHBIH
PYXBIH, XHC-XBISUIBIH CYPOTJIOToH peanu3M hom
POMaHTH3M IOHOJICHUIOPEH Y3JIOLITEPraH TaTap
OMoOMATHI  NOHBSHBI TaHBII-0€Ny, SIIOEIIHEH
achbUIbIHA TOIICHYHEH SIHA IOJITAPBIH 337U OaIllIbIi.
Nxar ohemmope doncodm  TorbaMMaTIapHBL,
TBIAJIBMH  KOHLETILSIIOPHE, 91o0U-3CTETHK
cucTeMalapHbl ~ ©HpoHoNmop. SIlHA  MOTr'BHOBH
JUTANIEKHE TOYALJIOHACPY, CY3 COHTaTeH Ho(UCPIK
hom Toacupnepok uty mMakcateiHHaH, Aypora hom

Pyc MOJQHUATIOPEH 1D KaJIpIIIJIalIKaH
MOJICpHUCTUK  albIMHapra  hom  cypomioy
yapajJapblHa ~ MOpYKIratb  UTaNOp.  lartap

omo0uATEIHAATH sTHA MynkbiHTa . Mopahumos, .
owmupxas, C. Pomues, Hopaemonn, 1. Kamammap
OemoH Oepro, omobM WXKAaTKa JOHBSIBU YKy
WopmmapeiHga Oenmem amran  [. Poxum. T
Fobotimynmmu, M. KaiiGbimeB hom  Oamrkamap
KyImbUTBII KUTS. Anap apackiHna H. [acperit na
Oap.

H. Tacperitapiy  “TbiimkeiM - xopabanape”
(1916) ucemne ocope Illoprik hom [aped cy3
COHTaThbJIope  JICTETHUK  KasaHblIulapel  hom
TpaguIMsIIoOpe cuHTe3blHIa s3puiradH.  Calblit
BakbITTaH yK spatkad WckonnopHeH Jlaiinors
rambiik ~ Oynyel  [enHap  XaHBIMHBI  aBBIP
KWYEPEIUISPra, SUITBI3JIBIKKA Jydap HT. AHBIH
CBI3NAHYJBl KYHEN XaJoTe Ke3re TaOurars,
arauyiapZiaH e3eliell  TeIlIKoH capbl sippaxmap
¢donbiHOa TacBUpiaHa. Kes, 513, Kell Qackluiapsl,
baxua, agpax oOpa3napsl TaTap SA0MATHIHIA OUK
aKTUB KyJIaHBUIBIN, (ajcodu MorbHS Oenaepyra
XE3MaT HUTaJop, “.. Ke3re Oakya ylieM, eMeTIap
e3ery, Moxoa00or  hom  Ooxerko  Oynran
BIIIAHBIYHBIH FOKKa YBITYBIH UCKapTY”
[3ahuaysmuna, 2007, 6. 11]. Keune no3unusrs us
OyJIBIIl, 9COpPHEH HCEMEHS YbITapbUIraH Xopabo
CHUMBOJIBI KHpE KarbUIraH MoXo009aTK, Sy rame
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hom TOpMBIII siMe forajyra uIaps SCbi. ©caplo
JKaH sipaTkaH Oep Oyia, YbIH COI0, SpaTy XbITHOTHE
KH4epo anMblif guroH (oamcodm dukep yTropens.
Xukosito Moxo000T TeMackl hoM MorbInykazop
MaTypiabirsl  wiahunamTeipeisin, [Hopeik  hom
I'ape6 MOIQHUATIIOpE CUHTE3bIHAA KYPCATEID.

Yop cy3 coHrare 3370HYJOpeHd, Oy ronaa
gcanran ToKpuOanopra kymbutein, H. Tacpsrit
SIIOCTITHEH, aKbUT OCoH aHjam OeTepy MOMKHH
Oynamaran smoy hom ymem, danmasik  hom
MOHTeJIeK npobieManapbiH SAKTBIPTKaH
“Mazapcranga” (1916) acopen s3a. Kesre matyp
KOHHOpDHEH OEpCeHI® XHUKOSUIoydYe  YIEMEHEH
€0000€e aybIKJIaHMaraH COMroH KbI3bl JIoMUTaHHBIH
KaOepeH 3bIIPIT KbUIBIPra JUI ©CHHOH YbIra. YII
3UpaTTarkl cepiie THIHIBIKHBI 003raH Oep KbI3
OasanblH  KopboH yKbIraH KeOEK HIICTEIToH
TaBBIII aCThIH/A OJIBIH A9BaM HUTI. ['epoil - KynToH
Ba(haT OynraH KapT, aIKOTOJHK UpE CyeIl YTepProH
XaTblH, HWKE €reTKd Trambldk OyJbll Y3€HEH
ylleMeHa cobomue OynraH KbI3, Y3-Y3€HO Kyi
canraH ereT KaOepiope apkpuibl y3a. Huhasts,
Jlomuran kabepe sHBIHA Oapblill KUTET, YTKOH
OoxeTnie KOHHOpPHE Ky3ajam, Ky3 SIIbIdpPE TYTD.
EreTHeH KyHen MOHOIIOTBIH/AA COHO XHCIIOPEHD,
AIMBIEK Moxo00ore JloMuran MaTypIibITBIHA
MOAXMSI YKbIIa. Anra Taba aBTOp TapadblHHAH aH
Ocmon kaOyn wurenm Oerepy MOMKMH Oynmarad
JUHU-MUCTHK KYPEHELIOp allla MArblIyKa 00pasbl
wiahuaamTeIpblia; KbI3HBIH KaOep CaK4ybIChl UTEIl
VTBIPTBUITAH ~ “AllIb, MaTyp, 4YHHAP aradblHbIH
spakiapbl TOCOUX 9MTS” OanuIbIiIap, KbI3 Kabepe
OCTeHHOH “‘HypaHHM ak Oep ISy KyTopeier’,
eretHe Owirece3 MaTypibITbl O€JIOH capblll ana.
KynmMeznep BakbIT cepiie XaloTTore XHKIsIIoyde Y3
XONIEHd KWJI® hoM, THIHBIWIAHBIN, KaWThIpra IWI
10JIra YbIra.

O3ak BakbITIAp YTY/ASH TalUIapbl MYKIIOHEI
0eTkoH Kabep SHBIHJA Talll aCTBIHHAH KapT YKbITaH
asTh MILETENd, IOHbS KHHOT Y3T9pel, 3uparra
KBISIMOT OanuraHa. YJEKISp KyOapbUIbll  KHD
©CTEeHd ubIra”; “3yp, aKk CakaJibl, aK Kalulapbl
KY3JIopeH Kalulaln Topa TopraH Oep KapT’ Taul
©CTEHd YTHIpraH [a, CYpd YKbIH; ‘‘MorbImyka
KaWTBICBIHHAH Y3€H Y3€ Yalll'aH SIIb ereT kodeHneH
ceiipon” Kabep TalIBIHBIH ©CTEHS YBITHIN, OAITbIH
KyJulapelHa Kyen yrteipran  h.0.rap.  Tepne
TapadTaH, ah-3apiap, TepJie TaBBILLIAP
WIIeTeNTraHAsM Oyna.

I Corpaum Oy ocopHe, Mockaoymo Haliep
utener, OyreH 19 (GoHHU KbIMMMOTEH FOTalITMara
“CumBonu3M Typbiaaa” (1931) monorpadusceHs
YoUMOIe  “ypbIc  oma0MATHL  TadcHpeHpaere”
CHMBOJIM3M YpHore Oymnapak Oosumm. “Hoxun
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lacpreiiiaeiH “Mozapcranga” (“Ax”, NS, 1916)
TUTOH hoM OMK Keuse KailoM O€NoH SI3pUITaH
JUPUK XWKsICe IMYHBIH adblK MHUCAIBL. Y Oy
1o11a UH xapakTtepibl Oep xukas” [Corbau, 1931,
6. 113-114]. Tamum  s3y4bIHBIH  MOHABIN
JUTSJIEKTITE XHUKSUIOpPeHEH (paHiy3 AeKaJeHT
OMoOUATEI TOACHPE AaCTBHIHAATBI TOCMAHJBI CY3
COHTaTCHEH KYPEHEKJIE S3ydYbIChl XalauT 3bISHBIH
“Kabepmon TaBeIIuIap” ocope HOTBIHTBICHIHIA
KAT UTEYeH KYPCITa.

CHUMBOJIU3M arbIMbIHZA SI3bUITAH XUKOSHEH
SIIEPEH JYTANIETe CHMBOJIHMK 00Opasmap, CypaTiop
sipIoMeHI Oenmepens. Ocop “Ah cuxepne, cepie
xoiar! CuH smmm! — nun, xkomra 0OacachiH; i
CHHEH asK acThIHHaH Tas, Kaya Oapa!” OuroH
XMCCH-OMOITMOHATH STHTBIPAIILTHI, AP TITBL
CypoTiopra 0Oait ’kemyio OeJioH KaiMasaHbII
aJbIHTaH. YJI Sy, KEIlIe TOPMBIIIbI, aHbIH TEJIOK-
OMTBUIBINIUIAPHI  SUITAH, WIUTFO3US T€HO JUToH
SK3UCTEHIHANb (UKEpPHE OENAEPYrs XE3MOT HWTS.
“KpIssMOT KOHE” KaOepIopeHHOH KyOapbUIbII
YBIKKaH YJEKIOp apachlHAa Kelle TOMEPEH ©3T9H,
TUH-TIIOPUTATh KaHyHHApBIHA, JUHH OUPITYIOPT
OyHCBIHMBIIYA, Y3-Y370pEHD KyJ cairaHHap Oap.
H. Tacpeiii Ammaher Toramo KapuiblHAa OJBI
reHahiiap KpUITaH KEIIeNapTa Tere MOHbsIa KUHEI
TyTeJ, ajlap aHJla ThIHBIWIBIKKA UPEIId aIMbIAIap
JTUTOH JUHU KY3aJUIayHBl Ja pPaciblil. Ocopaore
00pa3-Ccy3JopHeH CHMBOJIHK TaOWUTaTeHd, 9COpHEH
(honcopu-3K3UCTEHIIMANL ~ JUTANIETEHS  HQ0UAT
ranmume @. Bommpos Ta urbtHOap TS [bommpos,
0. 248].

H. TacpbliiHbIH, MAJUIM TapUXKa MOPIKIraTh
UTeTI, WwKTUMarsii-dancodu (bukepnopeH
COHraTh4d TOYAJIOHACPTOH “CoHrsIp XaH
TyOoceHAo” NUTOH XWKasice “AH’ IKypHaIbIHIA
1916 enueiH 2 cawblHAa Oackuia. KeukeHOIoH
obucennon COHIBIp XaH TYpPHIHAA OKHUATIOP
THIHJIAN YCKOH Maiaid, 3yp IIoKepT Oynrad,

XaHHBIH 00pa3bIH XBIAJIBIHIA TyJbIpa.
Mecenmannap xaHel Oyiaran CoHIbIp  XaH,
aTJIaHBIIl Mepu TOpraH apramarbl KapTanrad,

YUKJIOBEK arayblHHAH KOMEINI OElIoH KarulaThUIraH
uiiekie adzap cajiapipa. Paxumiie hom madraThie
XaH Y3 capaeHia QpoKbIiphiIopHe hoM MeckeHHopHE
JKBICTT KyHAaK T, o (PoKbIphb-hoKapa amam-34uern
TyHraHHaH COH, alapra Oepop asK-Kacod KbIMBI3
Oupeno, COHBIHHAH XaH 3aMaHbIHJA CYyTbUITaH
aKyajap eJoIlICHd. XaJblK XaHra POXMIT He3eHHOH
AHBIH COJIAMOTIIEI€HS KBIUKBIPBIN J0ra Kbuia. XaH
Y3 capaeHIa Iyl 3aMaHHBIH TaJUMHOPEH,
MeHaXKaTUenopeH, ['amm xa3patHe, Compa barran
lazune, nympaga Keilslom >KbIp OUTYyYelopHe,
capail arelipbJIOpEeH TOTKaH. XaH KapTael yirau,
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aHbplH TaOyTBIH yKa OenmoH ypamn, mohopaoH
3BLIPOTK XOTJE KOMEIl akdajap Youel ablll
KUJICTI, KbI3bUIT TYOOra >KUPIIHIIOP.

Xukosinore Conevblp Xxan Tepie MOIIbHOBU
ACCBIJIBIKTA YKBUIy MOMKHHJIETEHd WS CHMBOI
Oynem Topa. /. 3ahmaymnuHa aHBl ‘“MHIIOTHE
AIIOTKOH, JIOYJIOTYENICKHE cakiaral, OyreH [
aBTOpJIAp UIYIIBI HACAIra MUJUIOTHE YSTY, TEPENTy
MHCCHSICEH HOKIoroH” “HoOn” TelleHdace OeoH
Ooiimon kaperii [3ahuaymmnaa, 2003, 6. 59]. AHBIH
MOTBHOCEH YpTa racelpiap TaTap SAoOHMITHIHIA
TOYJIQJIOHTOH Tajiel XeKemaap ujesce, “Kamui
WHCAH eHpoTye, MecelMaH  MOIOHHSATEHID
noiiramOopiopHe hom ranuMHOpHE OenaeproH
“KOTY4enop”  MOUBHOCEHIQ A0  IIOPEXJIopra
MOMKHH. ©OCIp axbIpblHIAa ILIOKEPT KY3aJAbIHIA
“arapraH Kaluiapbl KY3JIOpeHo TemkoH COHIBIP
XaH poceMe >KaHIaHIbIpbula hoM aHBIH KYHEJeH
MUJUTH XHUC OHMITH, TAPUXHU XTep ysHA: “MuHe oo
HuHan MeOhom (Ommreces. — acc. T.1.) Oep
TApUXH, MWD TOICHP YOPHAN allblll KYyBOH
XBUUIMSMHE TaTap TapUXbIHBIH KHUHJIECKISPEHD,
napiaKiblKiIapelHa  (WIAHJBUIBIKIAPBIHA. — dcC.
T.I') Ttaba cy3a: Xannap, XaH 3aMaHHaphl...”
[Tacperit, 1916, Conreip TyO02ceHD9, 6. 33]. Meno
Oy anmblM  CHUMBOJHBIH  M)KTUMAarbld-MUJIIH
MOrbHOCEH KoualTa. H. ["acpriii Oy XukasceHa9 1o
Tarap MWUIOTEH HWHKBIMpa3gaH cakian Kaiyra,
MOJOHUJISIITEPYT XE€3MaT UTY4e “pyxu
1oj0amysuIap”’, rooManap, moxeciuop ham yse 19
UIyHbIH Oep eiienie OyiraH s3ydbliap KUTEIITEPY
MOCBAJIOCEH COHTaTH (hopMasia royJaIoHIepa.

XX racelp OambiHma - Mcxakerimap -
Tykaiimap 4opbIHAA - MOCTOKBIUIB  ycell
CyKMarblHa YbIKKaH Tarap MYOJUIMCTHKACHIH
ycrepyra H. Tacpeiii na y3 enemeH Keprs.
[Ty6mumuct 3aMaHalIapbIHHAH aepMa’bl
Oynapak, MapKCH3M TOTBJIUMATHIHBIH MKTHMATbBIHA
yceur ChIHH(BIA Kepom OelNoH TO3MUH HTENd
JUTOH TIOCTYJAThlHA Kaplibl KWJIEN, TapuXu
OappllliTa aepbiM LIOXECIOPHEH pOJie TYpBIHIA
yitnana. IllyHa Kkype aHbIiH Oep IISJKEM
NyOJIMIMCTUK S3MaJIapbl TaTap XaJKbIHBIH KHUCKEH
Tapuxu hoM WXKTUMAarelili y3ropenuiop 4YopbIHJA,
“Tapuxka OyJBIIIYYbl, TAPUXHBIH AaKpbIH ThIHA,
¢opcar OenoH reHs MUINUSK SIICH AMIBIKTHIPYYb
KyoTaop ’ro [Bammmu, 6. 119] Garpmanran. by
TUTITarbl MOKaJIQJISP MIAJIKEMEH, TaTap 900UAThIHA
ChifipaT y3ropelnuiope ajibll KWIelN, aHbl JOHbs
apeHacblHa 4blrapraH XaJublk miarsiidpe [
TykallHBIH BAaKBITCHI3 YJIEME MOHOCO0dTE OeloH
“Upmen” raszeraceiHblH 1913 en 5 ampenenmo
Oacpuran  “TykaeB Bagar” Tore3usce Oamnuamn
KUOapa. VY, Mopcus JKaHpbIHA Xac OynraHda,
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KYIIIBI, OW30KJe Ten OCNoH S3bUIbIN, TyKaliHBI
3ypibpliA. OMMa si3Ma, 0OeK IMarbliipbHE IOTANTY
OemoH 0oifyie IOKCBIHY, CBIKTAy XHCIIApe OeloH
Cyrapbulry co0dIule, HEKpPOJIOT-CHIKTay »KaHpbIHA
sIKBIH TOpa [['sritnaxes, 2008, 6. 175].

H. Tacpeiinely I'. Tykaiira uxtupamu
MOHOCO00TE aHBIH pPyXH ONOAIIYBICBl TaTap
PCATUCTHUK o100UAThIHA HUTe3 cairyubl [, Mcxakniii
HOTBIHTHICHIHAA (hopManama. by si3Ma aBTOPBIHBIH
(uKep arpmIBIHAA KY39TENS. Y HEKpOIOT-
CBIKTay/la MATBINPHHEH YJIEMEH Tap TaTap MOXHTE,
IIBIKCHI3 MWDIM YBIHOAPJIBIKHBIH aHa THCKOpe
TOICHpE, Tarap MIUUIOTEHeH O6eK IIarkiipbra
Ooutapaduibirbl, WITH(ATCHI3IBITBIHBIH HOTHIKICE
WTEI KAPBIH.

Tarap  3bLUIBICHI,  MATBPU(ITIE,  TOPKU
XaNbIKJIapHBIH ~ MoIoHHMATeH hom  morapuden
ycrepyro hom sHapryra 3yp Ked Ky#ran
Ucmorsritne 0ok 'acmpansr  Badat  Oyunraw,

BaKbITJIBI MaTtOyraT OuTinopenns @. Omwmpxad, [
Ucxakwii, I'. barran, M. burues, I'. Byou, h.
Maxkcynu, C. Makcynun hom Oamrkamap dbITHIII
sceid.  H.  TacpeiiaslH ~ na  Mcmorsliib
lacnpanbiably — BadaThiHa HHCOOTIIC  SI3BLITAH
“ANTBIH TOPEK E€TBUIABI” TUTOH HEKPOJIOT-ChIKTaBbI
1914 emnpry 25 cenTsabpenms “Un” raserackiHna
Oacbuta. SI3Ma cChIKTay, Kairel Xxuce O€JioH
cyrappuirad. Mokano aBTOpbl MUJUIM MorapugHe
sIHapTyTa, hap Tepek-TaTap KYHENEHAS MUJUIN Y3aH
ysTyTAa, TaTap BAaKBITJIbI MaTOyraTblH,
MaTOaraybUIBIKHEI YCTEPYTd, “hukep/oa, cy3as hom
31uTe Oepiek” uaesceH sKjam, OapiblKk KeuyeH
Poccusimore  Tepku  XaNbIKIApHBIH —~ MOISHH
ycemeHo Oarbimiarad Mcemorsiine ['acmpaibiabl
“anmein mepex” MUTI aTHIN.

H. Tacperiteeiy “Illnhad xo3pat” Mokamace,
[[Iuhabernua MopxkanuaeH TyyeiHa 100 e,
BadaTeiHa 25 en Tylny yHaeHHaH s3buTbIN, ‘“Un”
razeracblHblH 1915 enHbH 2 THIHBAap CaHBIHAA
neHbsi Kypa. HOOwmieil Mmokamoce KaHPBIHIATHI
si3maza myonunuct 1. Mop)kaHuHEeH TaTap XaKbl
MOJIOHUSITE TapUXbIHAA TOTKaH YPBIHBIH hoMm
TBIAJIBMU SIIYOHJIETEHEH KBIMMMOTEH OMIreNnspra
omteiia. H. Tacperii 1. Mopkaau keOek oryT
3aTHBIH KOPAII MOWIaHbIHA YBITYBIH 3aMaH, MOXUT
OenmoH cobomuie OoitmonemrTs annara [lacpwii,
1915, IInha® xo3pat]. MOHIBIH ONIyT 3aTIapHBIH
caHbl Oapmak O€JIOH TEeHd CaHapiiblKk OyJica [a,
TaTap MUJUISTEHEH ajapHbl THELUIE OTapbUIBIKTa

3ypibplid, KaJepiau aJMaBblHA YKEHY XHCEH
oenaepa.
H. Tacpeiii III. MopKaHu  KHUHKBIPJIBI

SIIYOHJICTCHEH, TOT TapMAKJIAPbIH AephIN YbIrapa.
Mokajo aBTOpbI aHbl, WH OepeHue HOYO9TTd, Y3

74

YOPBIHBIH 3yp WiIahusT ranume, TUHA pePopMaTop
Oymnapak 6ossi hoMm, MKEHYEoH, TATMMHEH MUJUTA
TapuxHel Oapmay hom 53y IOHONEIICH[ATE
SIIYOHJIETEH aephlll KYpcoTo hoM aHbBl “MWLIH
Tapuxdbl”’ QW aTeld. Mokano aBTOpwIHBIH 111
Mopxanu Typeiaaarsl pukepiape XK. Bomumn, ©.
OmupxaH, [I. MUcxakeri, [I'. Tykaii hom
OamkanapHbIH 095-X0KeMHOpe OeIoH aBa3alll.

H. Tacpsrifaeiy “Momopaco Mackanace” (1914)
MoKaJioce durtasiere 6emon, Oep skraH, I'. cxakbIi,
®. Owmmpxan, I'. Tykaii, I'. Hopahumosn, I
Kamainap My OJIMIUCTUKACHIH/IAT Bl
npoOjeMaTHKara, WKEHYE SKTaH, Y3CHEH aija
HIOPEXJIOHTOH sI3MalapblHAAThl TapUXU OaphIllTa,
MUJUIOT TOPMBIIIBIHAA IIOXECHIdp, oJI0anrybuiap
pojie MOCBhANOCEHS Oapbim ToTama. MoKanono
MOJIPACAIIPIID MyJuianap, TaTapiapaa
YHHUBEpcUTeTIap Oynmay co0orie, MOralIMMHAP,
MUIUIOT  XaJUMHOPE IKUTEINTEPy MpobieMachl
Y39KKd Kyena. [IyOnunucT kapaliblH4Ya, 3aMaHHap
YTy Oe€JioH, MyJUTaIapHbIH Ja Ba3dudaiapbl y3rapa.
Xozepre 3amMaH MyJUIACBIH YN Tepyie pakypcTaH
Kapplii: yI JWH TaldMe, TOPMBIII-KOHUTEI
MOCBOJIONIOPEH IS XaJIbIKHBIH OelieMiie KHHIIIYece,
MUJUTH MOChoJIaNIop OenoH xo0opmap IKoMorarh
xagume h.6.map. by makcarmapra wpemry euew,
MO/IPACANIaPId OesleM OHMpY CHCTEMAchlH SHAPTY,
pedopManamTeIpy UXTHISKEI Tya.

H. Tacperii “pyxu rombamrdpuiap Hbl 93epioy
NpoOJIeMAachlH MUJUTH-WKTUMATBI KOHTEKCTTa hom

KYIIMO/ISHUATIIE  TPOCTPAHCTBO  KbICaJapbIHIA
Kapblil. Mymnanap, pyXaHWIApHBIH HOTIDKQJIC
SIIYOHJIETE ©UYEH KHUPIK OynraH  Xapakrtep

ceiiiaTnapeiH, SHa KYHEKMoiop hom OenemHap
(dopManamTeIpy HOKTaChbIHHAH yJ HWH OepeHue
MoIpacanapas Oenem OUPYHEH CTPYKTypackiH hom
KYyJIoMeH aublkiblii. KoppoH, AWMH-mIopUraTh
KaHyHHApbIHHAH MOT'BJIYMATIbI Oyily e4eH JWHH
(oHHOpHE YKBITY KUPIKJIETE aCCBI3BIKIAaHA; TYJIbI
KaHJIbl MHWJUIOT Xe3MaTuece Ba3u(acelH YTy
MUJUTH TEJHE, HWMJISHBI, TaTap OAOMITHIH hom
Tapux (HOHHOPEH OWPOHYAOH Oalllka MOMKHH
Tyrejiere  odrtenma. MecenMaH — pyXaHHEHBIH
Poccuss  rpaxkmanel  Oynyel  coborute, Baran
TapUXbIHHAH X009pAapIIbIThl a MIapT UTEM Kyena.
Mymnara “Oep pyx  KeTyuece, >KoMaraTb
1o10amrybIckl” Ba3u(achklH OalKapy ©4YeH, aHBIH,
TOMYMH  Tapux, T[CHXOJOTHS,  FKTHUMATbIHA
¢donHapaoH OeneM hom KyHeKManopra usi Oynbipra
THEIUIEre TOKpapiaHa.

“Ucmorpritne 0ok ['acpuHCKHE B TOMyMH
omobm ten” (1914) mokamoce H. 'acpelif ThITBEMEU
KapalulapblHbIH O(BITBIH KUHAOWTEN XKUO0opa. Y
Wemorsniine  ['acipuHCKUfHBIH,  yiiemMeHo 90 en
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Tyny yHaemHaH ®. TaddapoBa Tezersn
“Ucmorsriiie 00k T'acmpansl”  kuTabblHA —1a
ypHamTeipeurad [Memorsniine 69k ["acpuHCKuid,
2004]. S3maga Oapiblk  TOPKH  XaJbIKJIAPHEI
Ocprormrepy wuesce OCIOH SMOTroH VCMOrbIitib
0ok momrep wuTKOH ‘““TopkemaH” Tra3eTachIHBIH
TeseH 00s10y yHaeHHaH H. ['acpbIiiHBIH Ten, aHbIH
aCbLIbI, ycemn Y3CHUQIIEKIape XaKbIH/A
Kapalnulapbl TOYAQIOHS. YJI TelHE MWIIOTHEH
HUTe3€, aHbl AIaTY4Ye hoM cakiayybl MOIOHUSTHEH
Oep ememe gun Kapeiid. Mcmoreiine 69k
SIIYOHJIETCHEH KbIHMMOTEH TOpEK-TaTap MUILIOTE
©YeH “TOMYMH 91901 Te HE HUTE3IIOYo OMITelNy.

Tepku Temaop yceule 3aKOHYANIBIKIAPHIHA
HUTE3JIOHEN, 64 TelIHEe aephin ybirapa: “Mpen Oye
TaTapJIapbIHbIH Tel B 94o0usThl; KaBkas mmBace
BO oo0UATHL;, KoHYO0o Tepekiope Tene”. Ilymibl
TEJJIOpHEH tdhopmanamry TapUXbIH, ToI
XOCYCHSITIIOPEH, 9Io0uATIaphl YCEIIeH, T'OMYyMH
omo0M TeNHEH VYPBIHBIH hoM mepcreKTHBachIH
Ounrenu. Anap apacblHa, COHTBI YTHI3 €1 3YCH[D
OapipIKKa KUilen, OalKopT, MUIIQP, HOTai, cedbep
Tatapiapbl TeJUlopeH Oep  Oafipak  acTweiHa
TyIJlarad, MaTyp 94o0usT Tynsipsuiran Maen Oye
TaTapJjapbIHbIH TCJICH aCPBIIT KY:.

Hoarm:kamnop

1. H. Tacpeiii tarap marbpugatuenspe LI
Mopxxann, K. Haceiiipu, W. T'acnpanbuiapHbig
WwKTuMarslii-pancodu  Kapaunuiapel  CHCTEMAChI
Toacupenad, I'. Ucxaxeiit, I'. Tyxkait, . OmupxaHs,
T. N6pahumos 2100u MOKTOILUIOPEH IS
TOPOMSUIOHTOH MKeH4Ye OYBIH TaTap SIUIIOPEHEH
KYpEHEKJIe BOKHIIE OYJIbIT TOpa.

2. H. Tacpeiii 6aii hoM Kariayibl TOPMBIII
tonsl yTo. Poccusinen hom TepkusiHeH Tepie
0acKblu 1OHBSBU YKy HOpTiapbiHAa OeneM ajbli,
TEOPETUK 93epJeKiie, WXKaah, O33JIOHYYSH hom
KYIKBIPJIBI IIOXEC OYJBIN JKUTEld haMm y3eH Tarap
XaJIKbIHA, MIJIJIOTEHS X€3MOT UTYTd OarbIuIbIii.

3. VYo Tarap omo0u TOHKBIATE, omoOUAT
TapuXBbl, TaTap KYPHAITHCTHKACHI ham
MyOJIMICTUKACH TapMakJapblHAa aKTUB BIIUIAII,
XX  racelp OamplHAAa — TaTap — XaJKBIHBIH
WKTAMAreli-pyxui  hoM  MoIIoHM  STHapbIIIbIHA
Y3€HHOH 3yp ejem KepTrd. AHBIH  MKaThl
“TU3MIOTENTOH YCEIl IOJIbI HA YBIKKAH TaTap Cy3
coHrare hom MWUIMIEKHE cakiaraH — XoyIo
ayponajamyra #e3 TOTKAaH MWDUIM MOAQHUSIT
0€JIoH THITHI3 OOIIIOHToH.

4. H. Tacpeiii, THIATEMH THKIIEPEHYJIOPEH
WOKTAMAarsld Oaphlll, TaTap XajlKbl TApUXbl OEIoH
THITBI3 OQHJIOHEIITS anblll  Oaphin, SHOMST-
COHTaThbHE, KYPEHEKJIe IIOXECIopHE MUIIIOTKS
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XC3MAT ury, MUIJI9TKD 6y.]'[y

HOKTACBbIHHAH OJsUIH.

Homraxk

Jumok, Hoxum "acperif, Tatap omo0HUSTHIHBIH
KJIacCUKJIapel hoM comorie ramuMHOpe OeoH
Oepra, XX rachbIp OalllbIHJIA TaTAP XaJIKbIHBIH PYyXU
hom MonoHM KyTopeNenieH 19 3yp Poilb YHHBIN. Y
— KUHKBIpIBI hoM TamaHTIIBI TIOXEC UTel
(hopMaTaIITEIPHITI, KaJre0IopeHIo Tyrad
XaJIKBIHBIH MOKTUMArblii hoM MoJIoHU SIHApBIIIbIHA
Xe3MOT HWTY TeJore YATHII Ta, SMMa SHaJaH
y3mopeH homak utkoH mohmorine hom karmayssl
XX racelp TaTap 3bISUTBUIAPHI OYBIHBIHBIH Oepce.
H. Tacpeiii omobu-acretuk hoM  nmeHbsra
Kapanmiapsl O0eloH coruais hoM MHIIH a3aTIIBIK
Xopokate tonbamrysicel . Mcxakeiiira SKbIH TOpa.

OIUI Y3€HEH TBIMJILMU-TOHKBIA N hom
MyONWIIMCTUK ~ DIIYOHIIETCHI®  KYJIbTypa-Tapux
MOKTS0€  KarbliAoNopeHs,  TapuUXHWIBIK  hom

MUWJIJTWICK MPUHOUILIaAPpbIHA HUT'C3JI9HI.
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B crarbe cucTeMaTH3MpOBaHbI CBEACHHS O HM3HU U jesitelabHocTH Hemkuba [acpu, chirpaBiiero
OTPOMHYIO POJIb B MOABEME KYIbTYpPHOU M JIMTEPATYpPHOH >KHM3HU TaTapCcKOro Hapoja B Haudane XX
Beka. OOBEKTOM HCCIIeIOBAaHHUS TIOCHYXXHJIM €ro CTaThbH, IIOCBAILIEHHBIE HMCTOPHM TaTapCcKOW
JIUTEpaTyphl, TATAPCKOW KPUTUKHU, HALIMOHATIBHOM KyJIbTYPBI U MPOCBEIIEHHS, a TAKKE BBIIAIOIIIMCS
nearensMm. OOmecTBeHHble B3rsiel H. ['acpu, ero screTndeckue OPHEHTHPHI PacCMaTpUBAIOTCS B
KOHTEKCTE pa3BUTHs KyJNbTyphl U IUTEpaTyphl Hauana XX Beka. [IpucranbHOe BHUMaHUE yAEHSAETCS
CBSA3M AYXOBHOT'O HACIEAus MUCATENs ¢ BOCTOUHBIMU U 3aMaHBIMU JIUTEPATyPHBIMH TPaJULHSIMU.

[MpeanpuHsta NonbITKa co3naHus HaydHou Oworpadum H. Tacpu Ha ocHOBe cucTeMaTH3allH
oTJesbHbIX (akToB. BriepBeie B 000pPOT BBOJMUTCS Psii HOBBIX MCTOYHHKOB: CTaTbU IHCATESs,

BOCIIOMHMHAaHHUs O  HEM. OcCHOBHEBIE
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