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The article reviews the bibliographic publication “Research on Synesthesia in ‘Prometheus’, Ka-
zan (Russia)”. The review briefly systematizes the data on the history of the study of the synesthesia
phenomenon conducted under the guidance of Prof. Bulat Galeev (1940 - 2009). The article proves
that the bibliographic analysis, carried out by the authors of the publication, is one of the important
steps leading to the creation of the planned research laboratory where the multifaceted ‘“Promethe-
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ans’” scientific heritage will rightfully become a part of the world synesthetic context on the new

technological platform.
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Today, it is impossible to collect and summa-
rize scientific information, to create a relatively
complete picture from a mosaic of facts without
using bibliographic reviews, bulletins, indexes, da-
tabases and search engines. Compiling an extended
bibliographic publication on one topic, describing
articles published by one team of researchers,
diachronously and with a great historical perspec-
tive, is initially a serious and laborious mission.
This is exactly the task set by the authors of the
book in German recently published in Germany, its

title reading as follows: “Research on Synesthesia
in the ‘Prometheus’, Kazan, Russia. The bibliog-
raphy of 18 conference proceedings (1967-2015)”.
This is the first large-scale work, covering Soviet
and Russian approaches to the study of the phe-
nomenon of intermodal and intersensory connec-
tions, its striking manifestation being “color hear-
ing”. Lasting for more than 50 years, this has been
the only long-term synesthesia research project in
the world holding regular scientific congresses.
The information about this publication is included
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in the list of the German national bibliography, it is
available in the search engine of the German
National Library and for ordering on the Amazon
platform. The publication of this work was made
possible due to the support of the Austrian
Research Foundation. A bibliographic index of all
articles is given in German and Russian, with
transliteration in Latin.

The publication consists of materials for
specialized research and practice conferences,
prepared by scholars from different parts of the
country. The conferences were held in Kazan and
they brought together researchers from different
scientific areas. These forums became a center of
attraction and a platform for heated discussions,
fruitful dialogues about the nature of intersensual
connections, about their influence on the work of
artists and composers, about universally significant
associations between sound and light / color.

In this country, the systematic study of the
synesthesia phenomenon was initiated by Bulat
Makhmudovich Galeev (1940 — 2009), Professor,
Doctor of Philosophy, Corresponding Member of
the Academy of Sciences of the Republic of
Tatarstan, the author of 18 monographs and more
than 800 articles. The scholar was the head and
ideological leader of the first students’ design
bureau  “Prometheus” at Kazan Aviation
University, later he was the director of the Joint
Research Institute of Experimental Aesthetics
“Prometheus” at the Academy of Sciences of the
Republic of Tatarstan [Nigmatullina]. B. Galeev
and his fellow-Prometheans devoted their humani-
tarian philosophical works to the development of
art in the context of technological progress; their
studies were directly related to the practical tech-
nical developments in the field of audiovisual and
computer art, music of light and electronics. In the
1960s —1970s, with the development of cybernetics
and electronics, controlled light of music, used in
concert activities, in cinematography, design and
architecture, became both a marker of pop culture
and a kind of “reference point” for the marginal,
video and technoart, for electronic music, map-
ping, generative and computer art, which devel-
oped later.

It was precisely the fact that not only theoreti-
cal and art related issues, but also purely technical
and applied problems were discussed at the Kazan
research and practice seminars and conferences
that attracted participants. Kazan scientific meet-
ings were attended by psychologists and compos-
ers, art critics and engineers, philosophers and phi-
lologists, cultural scientists and historians, mathe-

maticians and even astronauts, which is the evi-
dence of the interest in the non-classical trend
within the framework of the dominant doctrine.
Interdisciplinarity, the focus on practice, an oppor-
tunity to learn about the latest developments in the-
se areas taking place abroad (which traditionally
received attention) gave impetus to everyone in-
volved.

An international team of authors, who have re-
peatedly participated in these symposia them-
selves, devoted this study to a bibliographic analy-
sis and description of all theses, materials of re-
ports and articles of the conferences, organized by
the “Prometheus” team in Kazan from 1967 to
2015. Having direct access not only to the confer-
ence proceedings, but also to the archival docu-
ments, correspondence and drafts, the compilers of
the bibliographic manual tried to restore the per-
sonal and thematic catalog as fully as possible. The
publication presents the analysis of 1212 articles,
3720 pages in number, structurally subsumed in
several sections.

Given that the alternative themes ‘“‘synesthe-
sia”, “music of light”, “color hearing” and partly
“synthesis of arts” were by no means among fore-
ground ones in Soviet aesthetics, it might be of
considerable interest to get acquainted with the
practical and theoretical experiences of the team,
which studied this issue purposefully and compre-
hensively. Moreover, our contemporary artists,
whose experimental work, copying Western mod-
els, sometimes does not take into account the rich
heritage in their “homeland”, feel the need to com-
prehend the pioneering developments of Russian
scholars in audiovisual and technological art. Even
more sad is the fact that most of the publications,
described in the bibliographic edition, were not
available outside the country due to the language
barrier and due to the fact that the Soviet and Rus-
sian collections could not appear on the interna-
tional market. Despite the fact that the ‘“Prome-
theus” practical developments — its music of light
films, video installations and objects of light - were
sometimes exhibited at festivals abroad, still the ar-
ticles and conference materials remained unknown
to Western researchers before this publication. The
fact that this book can be purchased on the Internet
platform and the fact that the material in the main
catalog is presented in three versions suggest that
the audience of readers will not be limited to the
Russian-speaking scientific and artistic communi-
ty.

Based on the above, significant results of the
work include the fact that it is for the first time that
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a detailed bibliographic description of articles and
materials on this interdisciplinary topic has been
systematized, preliminary statistically assessed and
documented. This means new data have been in-
troduced into scientific circulation. So far, there
has not yet been such a detailed presentation with
clarification notes on authors and cities, with ex-
planatory articles and graphs, neither in Russian,
nor in the foreign bibliography'. It would be inac-
curate to attribute to serious bibliographic descrip-
tions those brief reviews of the conference pro-
ceedings that were regularly published by B.
Galeev in “Leonardo”, the American indexed jour-
nal on science, technology and art, in which he was
a member of the editorial board for 30 years.

As for the structure of the monograph, we can
note its logic and consistency, as well as the au-
thors’ desire to fully present the geography of the
conference participants, the leading authors and, in
general, to familiarize the readers with the creativi-
ty and aesthetic searches of the Prometheus team
and its leader.

After a short introduction comes an 80-page
essay, which describes, with illustrations and ex-
planations, the stages of the team’s activity
[Jewanski, Sakhabiev, Maximova, pp. 12-94].
Here is a preliminary short overview with statistics
and graphs for all conferences. The tables summa-
rize information on the number of articles and pag-
es in each collection of articles, on their circulation
and the number of participants from the far abroad,
on the most actively published Russian-speaking
authors, on the cities from which the conference
participants often came from. Such a comprehen-
sive and thorough analysis with graphical calcula-
tions is not typical of bibliographic works pub-
lished in Russia; however, it is very convenient for
researchers, as it gives a generalized understanding
and accurate numerical parameters according to
various criteria. The discussion of different inter-
pretations of the concept “synesthesia” is a funda-
mentally important point in this essay as well as
the interdependent reception of Western and Rus-
sian approaches to the study of this phenomenon.
The essay ends with a list of used literature, con-
sisting of 84 articles on the team’s history and
work.

After a well-grounded representation of the
source base, there follows a “Review of the Collec-
tions of Articles by Sections and by the Number of
Articles” and a “Detailed Index of the Contents of

"It is worth noting that the bibliographic data was also
collected by the members of the team [“Music of light,
synesthesia, “color hearing ’].

the Conference Proceedings”. Referring to them, it
is easy to find out that the maximum number of ar-
ticles was published in 1979 - 116 and in 1987 —
110; the largest number of sections was in 2010
and in 2012 - six each time. The second mentioned
index, in more detail - on 74 pages, gives a list of
all the tables of contents of eighteen collections of
articles in German. Here, in addition to the title of
the articles, appendices, introductions and supple-
mentary materials, published in some collections,
are indicated.

The “Detailed Index ...” is followed by a per-
sonal catalog, which includes a list of 707 authors.
The researchers, who most actively published their
articles in the conference proceedings, were: the
editor of most collections and the team leader B.
M. Galeev (110 articles out of 1212), R. F.
Saifullin (45), I. L. Vanechkina (44), and V. P.
Bukatin (36). Further comes the distribution by cit-
ies and countries, from which we learn that scien-
tists from 89 cities, including settlements of the
former USSR and 11 foreign countries, came to
Kazan. Most often, representatives of Moscow and
Leningrad / St. Petersburg took part in the Kazan
forums.

The personal catalog is followed by the actual
bibliographic index of all articles according to the
alphabetical list of authors in German and Russian
with transliteration in Latin. The index spans 110
pages of the book. At the end, the appendices are
given — a “List of monographs, published by B. M.
Galeev and ‘Prometheus’” (47 titles), and a list of
titles of his works in foreign publications (107 arti-
cles). The book ends with a page-by-page index of
the concepts and terms mentioned in this work.

The style of presentation of the material meets
the requirements for this kind of literature, while
detailed explanations of the techniques, used to ar-
range information and abbreviations, help readers
to understand the array of facts and lists. Undoubt-
edly, the publication is characterized by strict log-
ic, consistency, coherence and accuracy. This ap-
proach allows a wide range of specialists to effec-
tively use the bibliographic guide. The evidence,
reliability and concreteness of the data presented
can serve as the basis for a systematic study of a
number of interdisciplinary topics: synesthesia,
color hearing, synthesis of arts, B. Galeev’s work,
the Prometheus team, etc.

Summing up, we would like to note that the
chronological, territorial and aspect coverage of
bibliographic objects, combined thematically and
in retrospect, grouped alphabetically, by subject
and by author, is an expanded search base, which

198



TATARICA: REVIEWS

can subsequently be easily transformed into an
electronic format, and the existing structure will
form the basis for system calls. This is a prospect
for further research.

The fact that the book was published in Ger-
man somewhat limits the number of readers in
Russia; on the other hand, it raises the awareness
of Western scholars about the Kazan phenomenon.
This bibliographic analysis is one of the important
steps towards the creation of a planned research la-
boratory, where the multifaceted scientific heritage
of the “Prometheans” will rightfully become a part
of the global synesthetic context on the new tech-
nological platform.
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OT CTPYKTYPbI K CUCTEME
(PELHEH3US HA KHUI'Y JEWANSKI, J., SAKHABIEV, R., MAXIMOVA
A.SYNASTHESIEFORSCHUNG AM «PROMETHEUS» IN KAZAN,
RUSSLAND. EINE BIBLIOGRAPHIE DER 18 KONGRESSBERICHTE
1967-2015. KASSEL UNIVERSITY PRESS GMBH, KASSEL, 2019. 365 S.)

Amnacracusi bopucopna MakcumoBa,
®onpn «l'anees-IIpomereity,

Poccus, 420132, r. Kazansb, yn. @ateixa Amupxana, 1. 34, k. 301,

amaximova@list.ru.

B cratpe peus uner o oubsmorpaduueckom n3ganuu «Mcenenosanne cunecresuu B ,, [Ipomeree
B Kazanm (Poccus)». B peneH3un cucreMaTH3MpOBaH MaTepHal 110 HCTOPUH H3ydeHUs] ()eHOMEHA CH-
HECTE3WH TOJ pyKoBOACTBOM mpodeccopa bymara I'aneesa (1940-2009). JlokazaHO, 4TO TPOBEICH-
HBII COCTaBUTEIISIMH M3AaHUs OMOIMorpaduvyecKkuil aHaau3 SBISIETCS OJHMM M3 BAXHBIX IIaroB K
CO3/IaHUI0 IUIaHUPYEMOH HCCIeoBaTeNbCKON J1abopaTopHH, Il MHOTOTPaHHOE HaydyHOE Hacielue
«IIPOMETEEBLIEB» Ha HOBOM TEXHOJIOTHUECKOH IUIaTGOpMe IO MpaBy CTAHET YaCThI0 MHUPOBOTO CHHE-

CTCTUYCCKOI'0O KOHTCKCTA.

KuaroueBble cioBa: bynat ['aneeB, koHCTpykTOpckoe Oropo «IIpomereit», Kazanb, cunectesus,

oubmorpaduueckoe u3aHme.

be3 OubOmmorpadudeckux 00630poB, OrosuieTe-
HeH, ykasarenel, 0a3 JaHHBIX M MOMCKOBBIX CHC-
TeM coOpaTh u 0000IIUTE HAYYHYIO HH(POPMAIIHIO,
CO3J1aTh U3 MO3aWKH (DAaKTOB OTHOCHTENHHO IOJI-
HYI0 KapTHHY cerofiHs Hembicinmo. CocraBieHue
paciIipeHHOro OMOIMorpauuIecKoro U3gaHus 1Mo
OJHOH TeMe, OINMCHIBAIOIIEIO CTAThbH, HM3IaHHbBIE
OJHHM KOJIJIEKTHBOM, JHAaXpPOHHO, C OOJBILION Hc-
TOPUYECKOW MEPCIEKTHBOM, — 3TO HW3HAYAJIBHO
cepbe3Hasi U TpyJaoemkas Muccus. IMeHHO Takyio
3ajady NOCTaBMIM ceOe aBTOphI BBILIEIICH He-
JaBHO B FepMaHHH Ha HEMCIKOM S3bIKC KHHIH,

Ha3BaHHE KOTOPOH Ha PYCCKOM 3BYYHT CIIEAYIO-
muM  obpaszom: «lccrmegoBaHne CHHECTE3WH B
,.JIpomeree» B Kazanu (Poccus)». bubnuorpadus
18 cbopuukoB koH(pepeHumid (1967-2015)». Oto
nepBast MacmTaOHas paboTa, OCBEUIaroImIas COBET-
CKHE W POCCHHCKHE IMOJXOJbl B W3yYeHHU (EeHO-
MEHa MEXMOJAIBbHBIX U MEXKCEHCOPHBIX CBS3EH,
SPKUM TPOSABIEHHUEM KOTOPOTO SIBISIETCA «IIBET-
HOHM ciyx». U 3TO €IMHCTBEHHBIH B MHUpPE JOJTO-
CPOUHBIH, AnsIuiics yxe Oonee 50 JeT IpoeKT 1o
HCCJIEIOBAHNIO CHHECTE3UH, B paMKax KOTOPOTO
MIPOBOAATCS PETYNAPHBIE HAy4YHBIE KOHTPECCHI
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Hudopmarus 00 u3naHuu BoILIA B NEPECYCHb HE-
MEIKON HamuoHabHOW Ombmmorpadun, JOCTyIHA
B MIOMCKOBHKE HaIMOHAIbHON Onbmmotexkn OPI™ n
Ui 3aKa3a Ha ratdopme Amazon. ITyGnukarnus
3TOTO M3JAHUs cTaja BO3MOXKHOM Ojaromapsi mo-
IepKKke ABCTpHIICKOTO (DOHIA COMEHCTBHS HAyd-
HBIM HCCIeoBaHUAM. bubnuorpaduyeckuii yka-
3aTeNlb BCEX CTaTel JaeTcsi Ha HEMEIKOM H pyc-
CKOM SI3BIKE, C TpPaHCIUTepaIfei Ha JIATHHHIIE.

Wznanue COCTOUT nu3 Mare€pualioB,
NMOATrOTOBJICHHBIX YYCHBIMU M3 PA3HbIX YT'OJKOB
CTpaHbI JUIS CIICIUAJIU3UPOBAHHBIX Hay4HO-

MPaKTHYECKUX KOH(EepEeHINH, MPOBOAUMEIX B Ka-
3aHM M OOBEOWHSBLIMX CICHUATMCTOB Pa3HBIX
JUCUUIUTUH. DTH (OPYMBI CTalll LEHTPOM IMPUTSI-
JKEHUS W IUIOMIANKOW Ui OCTPBIX JUCKYCCHUH,
IJIOAOTBOPHBIX JUAJIOTOB O IPUPOAC MECKUYBCT-
BCHHBIX CBSI3€I>'I, 00 MX BJIMAHHU HA TBOPUYCCTBO
XYJIOKHUKOB U KOMIIO3UTOPOB, 00 00IIE3HAYNMBIX
acCOLMALUAIX MEXIY 3BYKOM U CBETOM / IIBETOM.
WHunmatopoM IMJIaHOMEPHOTO HU3yueHHUs de-
HOMEHA CMHECTE3UU B Halleil cTpaHe sBIsIICA by-
mat MaxmynoBud [ameeB (1940-2009), mpodec-
cop, JOKTOp  (miocopcKkux  HAyK,  WICH-
KoppecnoHnieHT Akaaemuu Hayk PT, aBTop 18 mo-
Horpaduit u 6onee 800 crareid. YdeHslii ObUT py-
KOBOJAUTEJNEM U MWIAEHHBIM JIMAEPOM CHavajla
CTYICHYECKOT0 KOHCTPYKTOpCcKOro 6topo «IIpome-
Tei» B CTEHAaX Ka3aHCKOTO aBHAIIMOHHOTO BY3a, a
notoM  aupekropoM  COBMECTHOrO  Hay4HO-
WCCIIEIOBATEICKOTO  WHCTUTYTa  JKCIIEPHUMEH-
tanpHOil acTtetuku <«lIpomereity mpu AH PT
[Hurmarymnuaal]. ['ymanutapubsie ¢unocodcekue
mryqun b, TameeBa W ero  COpaTHUKOB-
«TIPOMETEEBIEB» O MYyTIX Pa3BUTHS HCKYCCTBA B
YCIIOBHSIX TEXHOJOIMYECKOTO Iporpecca ObUIM He-
MOCPEJCTBEHHO CBS3aHBl C TPAKTHYECKHUMHU TeX-
HUYECKUMH pa3paboTkaMu B cdepe ayanoBH3Y-
QJIBHOTO W KOMIIBIOTEPHOTO HCKYCCTBA, CBETOMY-
3bIKM M JEKTPOHUKH. C pa3BUTHEM KHOCPHETHKH
U 3MeKTpoHUKH B 1960—70-x romax Mmpouuioro Be-
Ka yIpasisieMasi CBETOMY3bIKa B KOHLIEPTHOM Jesi-
TENBHOCTH, B KMHO, JW3aiHE M apXHUTEKType CTa-
HOBUTCA OIHOBPEMEHHO u MapKEepoMm 1011~
KYJIbTYPBI, H CBO€OOPa3HOI «TOYKOI OTCUeTay JUis
MapryuHalIbHBIX, Pa3BHUBLIMXCS IO3KE BUACO- H
TEXHOApTa, 3JEKTPOHHOW MY3BIKHM, MAIIIHHIA, Te-
HEPAaTHBHOTO W KOMIIBIOTEPHOTO UCKYCCTBA.
[IpuBnekarenbHOCTE  Ka3aHCKUX  HAy4YHO-
MPaKTUYECKUX CEeMUHapoB-KOH(epeHuit Oblia
MMEHHO B TOM, YTO 3/IeCh 00CYKJAINCh HE TOJIBKO
TEOPETUYECKHE U MCKYyCCTBOBEAUECKHE, HO U CY-
ry00 TEXHHUYECKHE U TPHUKIATHBIE BOIPOCHI.
YyacTtHe B Ka3aHCKHUX Hay4YHbIX BCTp€Uax IICUXO-

JIOTOB ¥ KOMIIO3UTOPOB, XYAOKHUKOB U HHXCHE-
poB, ¢mnocooB U GUIOIOTOB, KYJIETypOJIOTOB U
HUCTOPUKOB, MAaT€MaTHKOB M JAaXXe KOCMOHABTOB
JIOKa3bIBacT, YTO MHTEPEC K HEKJIACCHYECKOMY B
paMKax TIJIABEHCTBYIOLIEH MOKTPUHBI HaIpaBiie-
HAIO OBLT HEOOBIYalHBIA. MeXIUCITUIUTHHAD-
HOCTb, OPHEHTHPOBAHHOCTH Ha MPAKTUKY, 3HAKOM-
CTBO C HOBEHIIMMH 3apyOeKHBIMH pa3pabOTKaMH
B yKa3aHHBIX 00JacTax (4eMy TPaaWuIlMOHHO yIie-
JSUIOCh BHUMAHHE) [aBajd HMMITYJIbCHl IJISI BCEX
YYaCTBYIOIIHUX.

bubmmorpaduveckomy aHamM3y W OINMCAHHUIO
BCEX TE3MCOB, MaTepHaOB AOKIAJOB U CTaTel
KOH(epeHLnii, OpraHu30BaHHBIX KOJJICKTHBOM
«Ipomereit» B Kazanu ¢ 1967 no 2015 r., u no-
CBSIIEHO HCCIEIOBAHUE MEXIYHAPOJHOIO KOJI-
JIEKTHBa aBTOPOB, KOTOPBIE CaMH HEOJHOKPATHO
NPUHUMAJIHA Y9acTHEe B 3THX CHUMIO3uyMmax. Vmes
HETIOCPEACTBCHHBIM JOCTYN HE TOJBKO K CaMHUM
cOopHHKaM KOH(EpeHIH, HO ¥ K apXHBHBIM J0-
KyMEHTaM, MEpernucKe M YepHOBHKAM, COCTaBHTE-
i OubirorpaduIeckoro MocoOwsi TOCTapanCh
MaKCHUMaJbHO IIOJHO BOCCTAHOBUTH I€PCOHAIIb-
HBI M TEMaTU4YECKUW KaTtanor. B m3manuum npen-
craBieH aHanu3 1212 crareit, obbemom 3720
CTpaHMIL, KOTOPbIE pacCHpeleNeHbl CTPYKTYPHUPO-
BaHHO I10 HECKOJIBKUM pa3fieiaM.

YuuThiBasi, 4YTO aNbTEPHATHBHBIC TEMbI «CHHE-
CTE3Hs», «CBETOMY3BIKa», IBETHOM CIyX» U OT-
YacTU «CHHTE3 MCKYCCTB)» SIBJSUTUCH B COBETCKOM
ACTETHKE OTHIOAb HE MPUOPUTETHBIMH, MOXKHO yT-
BEPXKAaTh, YTO 3HAKOMCTBO C IPAKTUYECKUM H
TEOPETUYECKUM OIBITOM KOJUIEKTHBA, IleJIeHa-
MPaBJICHHO W BCECTOPOHHE 3aHMMABIIETOCS JTOM
npo0JIeMaTHKOH, MPEACTaBIsIeT HECOMHEHHBINA HH-
Tepec. boiee Toro, B 0CMbICTIEHUN OTEYECTBEHHBIX
MUOHEPCKUX Pa3pabOTOK B ayAHOBU3YJIBHOM H
TEXHOJIOTHYECKOM HCKYCCTBE HYKAAIOTCS M CO-
BPEMEHHBIE XYA0KHUKH, SKCIIEPUMEHTHI KOTOPBIX,
KONMpYs 3amajHble oOpasipl, Moayac HE YUUTHI-
BaIOT OoraTeiiliee HacleIue, UMEroIeecs B «CBO-
eM oredecTBe». Emie medanbHedl TOT (akrt, 4To
Oonplias yacTe MyOJMKalUWH, ONMCAHHBIX B OHO-
TrorpadUIecKoOM H3TaHUH U3-3a SI3BIKOBOTO 0aph-
epa, Hm3-3a TOTO YTO COBETCKHE W POCCHUHCKHE
COOPHHUKHM HE MOTJIM PEaTM30BBIBATHCS HA MEXKIY-
HapOJIHOM pBIHKE, HEe ObUIM JIOCTYIIHBI 3a INpere-
JaMu cTpaHbl. M ecim mpakTHYecKHue pa3zpadoTKu
«IIpomeTtess» — cBeTOMY3bIKANbHBIE (DUIBMBI, BHU-
JEOMHCTAISIIMA W CBETOBBIE OOBEKTBI — XOTh
WHOTJIa BBICTABISUIMCh Ha (PEeCTUBAIAX 32 TPaHU-
IIed, TO CTaThbW M MaTepHUaabl KOH(PEPEHIMA OCTa-
BAIKCH JI0 3TOr0 M3AaHUS HEM3BECTHBIMH ISl 3a-
najHbIX uccieaoBareneid. ToT akr, 4To 3Ty KHH-
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Ty MOXKHO TIPHOOPECTH HAa UHTEPHET-TUIaTdhopme, U
TO, YTO MaTepHaj B OCHOBHOM KaTaJloTe TPECTaB-
JieH B 3 BapWaHTax, JAlOT OCHOBaHWE II0OJaraTh,
YTO ayAMTOPHs YUTaTeNeld He OrpaHH4YUTCS pYycC-
CKOTOBOPSIIINM HAayYHBIM U XYIOXXECTBEHHBIM CO-
00ILIECTBOM.

K 3HaunmbIM pe3ynbraTtam pabOThl, HCXOAS U3
CKa3aHHOTO BBIIIE, MO)KHO OTHECTH TO, YTO BIEp-
BBIE TPOBENIEHA CHCTEMATHU3AlHsA, MPEIBAPUTETH-
Has CTaTHCTHYECKas OIeHKa, JOKYMEHTalus |
noapoOHoe OubIMorpaduuecKoe onrucaHue craren
¥ MaTepraoB 10 MEXIUCIUIDIMHAPHON TeMe. DTO
O3HauaeT BBEJIEHHWE B HAYYHBIH OOOPOT HOBOTO
MaccuBa JaHHBIX. Takoro AETalbHOTrO MpeAcTaB-
JIeHHs, C YTOYHEHUSIMH TI0 aBTOpaM M Topoam, ¢
MOSICHATEBHBIMU CTAThIMU U TpaduKaMu, 10 Ha-
CTOSIILIET0 BPEMEHHU B OTEUECTBEHHOU M TeM Ooee
B 3apyOexHoit 6ubamorpadgun’ He Gbut0. K ceph-
€3HOMYy OmOIMorpaduyecKoMy OIHMCAaHWUIO HETOY-
HO OTHOCHTHh KpaTKHe€ pEIeH3WH Ha COOpHUKHU
KOH(QEpeHIInH, peryisapHo  MMyOJIMKOBaBIIAECS
b.TaneeBplM B aMEpUKAHCKOM HHAEKCUPYEMOM
KypHalle O HayKe, TEXHOJOTHH U WCKYCCTBE
«Leonardo», uieHOM peaKOIUIETHMH KOTOPOTO OH
SIBIISITICS HA poTshkeHuu 30 JeT.

OO6pamasch K CTpyKType MoHOTpadun, MOKHO
OTMETHUTH €€ JIOTHYHOCTh U IOCIIEeI0BATEILHOCTD,
a TaKkKe CTPEMJICHHE aBTOPOB MPEACIBHO TOIHO
MPECTaBUTh Teorpaduio YIaCTHUKOB KOH(DepeH-
IIWH, BEAYIINX aBTOPOB, PACIIUPUTH 3HAKOMCTBO C
TBOPYECTBOM M JCTETHUECKUMH TOWUCKAMH KOJI-
nektuBa «l[IpomeTeil» 1 ero pykoBOIUTEINS.

[locme kpaTkoro BCTYIUIEHUS pa3MeliaeTcs
80-cTpaHUYHBIN OYEepK, B KOTOPOM C HILIIOCTpa-
UMM W TIOSICHEHUSIMH OTTMCBHIBAIOTCS Tarbl Jiesi-
TeITbHOCTH KoJulekTuBa [Jewanski, Sakhabiev,
Maximova, c. 12-94]. 3necy npezacraBieH mHpea-
BapUTEIbHBIA KPaTKUi 0030p CO CTATUCTHUECKUMU
JAHHBIMU U TpauKamMH MO BCEM KOH(EPEHIIHSIM.
B Tabnumax cBeneHa nHbopMaIys M0 KOJIHYECTBY
cTaTeil M CTpaHMIl B KQXKJOM COOPHHKE, TIO THPAKY
W KOJHYECTBY YYaCTHHKOB M3 JallbHEero 3apyode-
Kbsl, 110 HamboJiee aKTHBHO IyOIMKYIOIIMMCS B
3THX KOH(PEPEHIUIX PYCCKOTOBOPSIIUM aBTOPAM,
MO TOPOJIaM, U3 KOTOPBIX YacTO MPHE3NKAIU YIacT-
HUKHA KoH(pepeHnuid. Takoll BCECTOPOHHHI CKpY-
MyJe3HbI aHanu3 ¢ rpadUUecCKUMH BBIKIAJKAMH
He TUIMWYeH aJs myonuKkyembix B Poccum 6ubmmo-
rpaduueckux paboT, OJHAKO OYEHb YHOOEH IS
HCCeN0BaTeNed, TaK Kak JaeT 00OOIIEHHOE IO-
HUMaHHWE ¥ TOYHBIE U(POBEIC MapaMeTPsI MO pas-

' Crour ormeruth, uto c6opoM OHOTHOrpadHUUECKHX
JIAaHHBIX 3aHUMAJIUCh U COTPYAHUKH CaMOT'0 KOJUIEKTHUBA
[CBeTomy3bIKa, CHHECTE3US, KIIBETHOH CITyX)»].

HBIM KpUTepusM. [[pHHIUITHANTEHO BaKHBIM ITyHK-
TOM B YKa3aHHOM OYEpKe SIBIIAETCS PacCMOTPEHHE
BOIlpoca 00 OCOOCHHOCTSX TPAKTOBKH ITOHITHS
«CUHECTE3Us» W 0 B3aMMOOOYCIIOBICHHON peler-
MU 3aMaJHBIX ¥ POCCHMCKHUX MOIXOJO0B B U3yde-
HUY 3TOTO (heHOMEHA. 3aBepIaeT 0YepK IMepeucHb
WCTIOJIb30BaHHOM TUTEepaTypsl U3 84 crareit o wuc-
TOPHUH U TBOPYECTBY KOJUICKTHBA.

Ilocne ¢yHOMpOBaHHON penmpe3eHTaluy FHC-
TOYHUKOBOM 0a3wl ciexyer «O030p COOPHHUKOB MO
CEKIMSIM M KOJIMYECTBY CTaTel B KAXKIOM M3 HUX»
n «JleTanpHBIN yKa3aTelnb coaepkaHnus COOPHUKOB
koH(pepennuit». Tak, 6e3 Tpyma BBIACHSAETCS, YTO
MaKCHUMaJbHOE KOJWYECTBO CTaTeil ObLIO OmyOun-
koBaHO B 1979 r. — 116, a Taxxxe B 1987 r. — 110,
HauOoIbIIee KOJTMIECTBO cekiuil 0p10 B 2010 u
2012 rr. — no mecTb. Bropoil ynoMsaHyTsIi yKa3a-
TeJb yke Oosiee MOApOOHO — Ha 74 cTpaHUIAX —
JTaeT TIepevYeHb BCceX OryiaBlieHni 18 cOOpHHUKOB Ha
HEMEIIKOM sI3bIKEe. 3]IeCh yKa3aHbl, TOMUMO Ha3Ba-
HUS cTaTed, MPUIOKEHHS, BBEICHUS U JOTOJHU-
TeJIbHBIE MaTepPUAIbI, KOTOPHIE MMyOIUKOBAINCH B
HEKOTOPBIX COOPHUKAX.

3a «J/leTanpHBIM yKa3aTeneM...» cleayeT nep-
COHANBHBIA KaTajor, KOTOPHIA BKJIIOYAeT B cels
nepeueHb u3 707 aBTopoB. Hamboiee axTmBHO
myOIMKOBaJICS B COOpPHUKAX KOH(epeHIMd penak-
TOp OONBIIMHCTBA M3IAHUHA W PYKOBOAMTENb KOJ-
nektuBa b. M. I'ameeB (110 u3 1212), P. @. Caii-
¢bymmmn (45), U. JI. Baneukuna (44) u B. I1. byka-
TuH (36). lanee mpencTaBieHo pacipeneiacHue mo
ropoJiaM M CTpaHaM, U3 KOTOPOTO BBISICHAETCS, YTO
B Kazanp mnpuesxanu yudeHole U3 89 ropojos,
BKITIO4asi HaceneHHble MyHKTHl ObiBiiero CCCP, u
11 crpan nmampHero 3apyOexkbs. Yare Bcero mpu-
HUMaJIA y4YacTHe B Ka3aHCKHX (opyMax mIpeicTa-
Butenmn MockBel u Jlenmnrpagma / CaHKT-
[letepOGypra.

Ilocne mepcoHaNpHOTO Karajora pa3MelieH
oubnmorpaduyecknii ykasaTenb BCeX CTaTed I1o
andaBUTHOMY CITMCKY aBTOPOB Ha HEMEIKOM H
PYCCKOM $I3bIKaX ¢ TpaHCIWUTEpaIueil Ha JJaTHHUIIE.
VYkazatenb 3anumaetr 110 crpanun, kHuru. B 3a-
BEpIIEHHE [AIOTCA TPUIIOKEHHS: CIIHCOK MOHO-
rpaduit, m3nanueix b. M. I'aneeBsim u «lIpomere-
em» (47 HaMEHOBaHWII), M TMEpeYeHb Ha3BaHWH
MyONHMKaIMii YYeHOTO B 3apyOCKHBIX HW3AHUIX
(107 crareii). 3aBepiiaeTcss KHATA TMTOCTPAHUIHBIM
yKasarejeM YIMOMHHAaEeMBIX B M3JIaHUU TOHATUH W
TEPMUHOB.

CTuib W3MOKEHUS MaTepuaja COOTBETCTBYET
TpeOOBaHUM, MPEIBSIBISEMbIM K TAKOTO pOJia JIU-
TepaType, a MoApoOHbIe OOBSICHEHHS HCIOJb3Ye-
MBIX TIPUEMOB PACIOIOKEHHS HH(POPMAIIUU U CO-
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KpallleHuHd MOMOTAal0T YHUTATeNsIM pa3o0paThCs B
MaccuBe GakToB U mepeuneii. HecomHeHHo, n3ma-
HHE 00J1afaeT CTPOroi JOrMYHOCTHIO, MOCIENO0Ba-
TEIbHOCTBIO, CBA3HOCTBIO M TOYHOCTBIO. Takoi
moaxod TMO3BOJIAET A(P(HEKTUBHO HCIOJIB30BATh
oubnmorpadudyeckoe mocoOre MHMPOKOMY KpPyTy
CHenuanucToB. JloKa3aTeabHOCTh, JOCTOBEPHOCTh
1 KOHKPETHOCTH MPUBEACHHBIX JaHHBIX MOXKET IO-
CIIy’)KUTh 0a30il Al CHCTEMHOIO W3y4YeHHs psAa
MEXIUCLUIUIMHAPHBIX TEM: CHHECTE3HH, [IBETHOTO
Cllyxa, CUHTE3a HUCKYycCTB, TBopuecTtBa b. M. Ia-
neeBa, kKowektuBa «lIpomereir» U MHOrMX Apy-
T'HX.

[lonpITOXKMBas, OTMETUM, YTO XPOHOJIOTHYE-
CKUi, TEppUTOPHUATBHBIA U BUIOBOH OXBaT OOBEK-
TOB OuOnmorpadupoBaHus, OObESIMHEHHBIX TeMa-
TUYECKH U B PETPOCHEKTHBE, CIPYNIIHPOBAHHBIX
an(aBUTHO, MMPEIMETHO M 10 aBTOpaM, MpEACTaB-
nseT cobol pacHMpeHHYI0 TOUCKOBYIO 0asy, Ko-
TOpasi BIIOCIEACTBHUM MOXET OBITH JIETKO TpaHC-
¢dbopMmupoBaHa B 3JCKTPOHHBIA (opMaT, a UMEIO-
LIasACsl CTPYKTYpa MOXET cTaTh 0a30i Ui cUCTeM-
HBIX OoOpameHuil. OTo sBIsAeTcS OMKanIIen mep-
CIIEKTHUBOM HCCIIeJOBaHUS.

To, 4To KHUTA BBINMYyIIEHAa HA HEMELIKOM SI3bIKE,
HECKOJIBKO OTPaHHUYMBACT KOJWYECTBO YHTATENCH

B Poccum, HO, ¢ JApyroil CTOpPOHBI, MOBBIIIACT HH-
(OpMUPOBAHHOCTh 3alagHBIX YYEHBIX O Ka3aH-
ckoMm deromene. [IpoBeneHnsiii 6mbMMorpadude-
CKHIl aHaU3 — OJMH M3 BAXHBIX IIaroB K CO3/1a-
HUIO TUTAHUPYEMOW WCCIeI0BaTENbCKON Nabopa-
TOpWH, TAE MHOTOTpAaHHOE Hay4YHOEe Hacleane
«IPOMETEEBIIEB» Ha HOBOW TEXHOJIOTMYECKOU
mwiargopMe Mo MpaBy CTAaHET YaCThIO MHPOBOTO
CHHECTETUYIECKOT0 KOHTEKCTA.
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JUII aTaJiraH

6nobubimorpaduk 6acma xakbiHIa cy3 O6apa. Penensusino npodeccop bymnar I'anmues (1940 —2009)
KHUTOKUCIIETeH I CHHecTe3HsI (PEHOMEHBIH OMPaHY TapHXbl TYPHIHAArBl MaTepHal KbICKaya cucTemMara

canmsln  Oupens.  bacmansl

Te3yuenap TapadblHHaH YTKOpENraH Oubimorpaduk aHaIU3HBIH

IUIAHJAIITHIPBUITAaH  THKIIEpEHy JiabopaTtopusiceH Te3y IojiblHAa MehuM Oep anxpiM Oynauarsl
JONMWIIOHY. SIHA TEXHOJOTHK IUIaThopMaia «IIpOMeTeHYBIITapHBIHY KYIBSIKIB (POHHH MHPACH! XaKIIbI
POBEIITS JOHBAKYJIOM CHHECTETHK KOHTEKCTHBIH Oep 6JIeIIeHd SMIIOHOUOK.

Ten Temen4a19p: bynar I'anues, “Ilpomere

6uoombmorpaduk d6acma.

X1

KOHCTPYKTOPJBIK Oropockl, KazaH, cuHecTe3us,
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