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The article systematizes the contribution of Nakie Isanbet, an encyclopaedist, folklorist, and clas-
sic author of Tatar literature, to the study of chichan (bardic) traditions in Turkic culture. The material
for this research is based on the scholar’s theoretical works devoted to the study of the Turkic peoples’
folklore, his studies of oral folk art systematized in the collections of folklore expeditions, his works
that include the image of chichans (bards). The method of study in our article is determined by the
features of the analyzed text (cultural and historical, semiotic and cultural, comparative, etc.).
N. Isanbet’s theoretical works on folklore prove that he attempted to form a complete understanding
of chichan (bardic) poetry and to perpetuate their images in his literary work. In the 1920s, the exper-
iments of the scientist in collaboration with F. Davletshin resulted in compiling a collection of his
works. The analysis of modern works on the study of Bardic (chichan or sasan) phenomenon in the
Turkic environment shows the following: there is certain scepticism among modern researchers to-
wards Nakie Isanbet’s contribution to the study of this topic.
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Introduction ments made by the School of Russian Folklore,

The debates over the issue of Bards and their founded by V. Radlov, P. Rybnikov, A. Gilferding
tradition as a peculiar phenomenon in traditional and their disciples. In Soviet times, there was an
folklore finally came to an end in the second half increasing interest in this phenomenon in the na-
of the 19" century. That was the time of achieve- tional republics, where the centers of folk epic po-
etry still existed. At that time, according to the
folklorist B. Putilov, the traditions of the oral epic
were preserved in various forms in Central Asia,

! chichan — a bard in Turkic culture (chachan, sasan,
aqyn).
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Siberia, the Far North, Transcaucasia and the
North Caucasus, Moldova, Ukraine, the Volga re-
gion, the Russian North and Karelia [Putilov].

Researchers have always paid considerable at-
tention to the phenomenon of bards and minstrels
in Turkic culture. Turkologists have systematized
the thesis of words that describe the art of agyns,
chichans, bards, abyzs, and zhriraus ([Radlov, pp.
120-121], [Kashgaryi], [Isenbat, pp. 333-334],
[Sageeva] et al.). Both folklorists ([Zhirmunskii],
[Bakirov], [bypanrynos], [Valiullina], [Omineva],
[Soltangoraeva] et al.) and musicologists [Gaziev]
have made their contribution to the study of the art
of improvising singers and bards.

The main purpose of our research is to eval-
uate the contribution of the encyclopaedist Nakie
Isanbet to the study of this scientific subject.

Materials and methods of research

Our research is based on academic articles, dic-
tionaries, collections of folklore research, and
Nakie Isanbet’s literary works. The research meth-
ods, we used, include cultural and historic, semiot-
ic and cultural, comparative methods, etc.; their
choice was determined by the peculiarities of the
text to be analyzed.

Discussion

We consider that modern researchers underes-
timate the contribution made by Nakie Isanbet to
the study of chichans — the phenomenon of Turkic
folk poets-improvisers. Nakie Isanbet was born in
the village Maloyaz in the Republic of Bashkorto-
stan. When he was a madrasah student, at the age
of 10, inspired by the example of G. Tukay, he be-
gan to collect samples of the oral tradition. Baki
Urmanche believed that the formation of the out-
standing folklorist was positively influenced by his
studies at the “Muhammadiyah” madrasah and his
immediate environment: “At that time, Khuja
Badigyi, one of the teachers of the
“Muhammadiyah”, a charming and a very sympa-
thetic person, began to collect folk literature. He
tried to instill compassion for folk literature in his
students. If the great scientist and educator Qayum
Nasiyri was an exception as a researcher of folk
literature, then Khuja Badigyi, Gali Rahim, Gaziz
Gubaidullin, who also studied in the
“Muhammadiyah”, were greatly interested in folk-
lore” [Urmache, p. 132].

N. Isanbet continued collecting folklore while
working as a school teacher. In his diary, “Ber
dorvishnen iul doftrpe” [“One Dervish’s Travel
Book™], N. Isanbet describes his encounter with

the improvisational poet Faizullah, quray players
Husnullah and Gabdelgaziz in the village Sait
(Bashkortostan), not far from Irendik, during
which he recorded 50 ancient songs and tonal pat-
terns [Isonbot, Ber dorvishnen iul doftrpe, p. 50].

It is widely known that N. Isanbet met chichan
Farrakh Davletshin, known as Blind Farrah, in per-
son. The scholar exerted great influence on this
bard’s fate. As a result of his three months’ re-
search, he decided to publish the improvisational
poet’s collection of works [Syz tabuchy sukyr
Forrokh ongomolore]. In the introductory article,
the folklorist wrote about a chichan who became
disabled after an accident: “In the lowest part of
the village, near the ravine, there lives the coun-
try’s cripple in a house without fences. He is not a
beggar, he is crippled. He spends his winters in
that house playing a broken garmon or his home-
made violin, telling fairy tales and bywords, sing-
ing bayts and songs, and burning birch firewood
from the cemetery. He attends aulak oi gatherings,
visits events, sometimes he goes to the village
club. With the onset of spring, when the ground
gets dryer, he goes to Sabantuy and gatherings
(Jien). He is there to meet the needs of many peo-
ple and please their souls. The mourners ask him to
tell bayts, the youth want to hear fairytales, funny
stories, songs and proverbs. He does not leave the-
se gatherings empty-handed because of his skills,
he even earns a few coins there. Travelling from
land to land, he does not miss what he cannot see
and cannot hear.

Great masters of language who collect folk
wisdom, folk poets with exquisite speech skills are
found among this type of the disabled. The broad
masses of people satisfy their souls’ needs by lis-
tening to these poets with their melodic, passionate
and rich natures, with the music of their lives in
their songs. Compared to the majority of educated
poets, whose languages, souls and lives are alien-
ated from the broad masses of the people, these
“ignorant” poets are both closer and more neces-
sary to the people. Farrakh is also a master of
words and one of the folk poets”.

“Who is Farrakh? At first, he was a shepherd,
and as he grew up, he became a factory worker.
Not long after, he got blind and became a coun-
tryman again”. [Syz tabuchy sukyr Forroh
oHgomolore, p. 2].

For the blind singer, his encounter with N.
Isanbet was truly a gift of destiny. “Syz tabuchy
sukyr Forrokh ongomolare” initiated a literary bi-
ography of the improvisational poet. Because of
the folklorist’s moving from Ufa to Kazan, Farrakh
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Davletshin’s second book was published 10 years
later [Ordenly khalyk iyrsyhy Forrokh iyrzary ham
boiettore].

When compiling a collection of F. Davletshin’s
works, N. Isanbet strived to convey the unique
style of his improvisational work to the reader:
“Mun kuman cyse covinomum. / Ceiinap udem oen-
mumen / Kuman ceiinapea uaxvipcaeolz oa / Kun-
mumen!” (literal translation: “I do not tell stories
from books / I would but I do not know any / If
you invite me to retell a book / I'll refuse to
come!”). [Syz tabuchy sukyr Forrokh oxrgomalare,
p. 71.

The autobiographical myth of Blind Farrakh
coincides with the reality of his life path
([Vorontsov], [Khobibullin, Alsalar da kyzemne...],
[Khabibullin, Farrokh  Daylatshin  ezlore...],
[Khabibullin, Farrokh Daylotshin], [larmi Soete],
[larullin]). According to the “personal leaflet”,
filled out on February 8-10, 1939, and his autobi-
ography, Farrakh Davletshin was born into a poor
peasant family on January 18 (January 31 in the
new style), 1887, in the village of Staroe Urtaevo,
the Birsky district in the Ufa province (now the
Dyurtyulinsky district of Bashkortostan). By the
time when Farrakh was born, his father was 60
years old and his mother was 18. Fate was cruel
towards Farrakh Davletshin: his father passed
away when he turned three years old; at the age of
five, his mother left him and married another man.
The boy was left in the care of his brother from a
different mother. From the age of five or six, he
lived at his own expense: earning by babysitting
and shepherding.

From an early age, Farrah liked to listen to
singers, storytellers with their bayts and fairytales
and to retell what he had heard to the people. His
communication with the famous master of word,
the poet of fairy-tales Shavali, had a great impact
on Farrakh when he listened to his works while
working for the landlord Koshcheev. He used to
retell Shavali’s stories and, following his steps, be-
gan to compose his own fairytales.

At the age of 18, Farrakh Davletshin found a
job at the Asha-Balashov felling plant in the Chel-
yabinsk region. Then he was as a laborer for the
Yekaterinburg railway. From 1908-1910, he
worked for Koshcheev and Limbursky, the land-
owners of the Birsk Uezd. He was also a laborer at
the Siberian Railway. A year later, he moved to the
Bogoslovsky plant, located near Yekaterinburg, he
did timber rafting in summer and cut wood in win-
ter. Then, he was a miner at the Gorno-
Blagodatsky mine for a year. From 1912 to 1916,
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he worked at the “Belyi Kliuch” paper mill, where
a steam pipe exploded, blowing hot steam at him,
and left him blind.

Thus, Farrakh Davletshin had to return to his
native village. At that time, Farrakh had no land to
sow, no bread to eat and no house to live in. He
composed songs and verses and told them in mar-
kets, assemblies, in “aulak oy”s, he sang about the
needs of his people and laughed bitterly at those
who oppressed the people and their rights. Neither
the starostas nor the mullahs, not even the police
officers appointed by the authorities could stop
him. When he was chased away from Sabantuys or
market squares, he gathered the youth in his dark
bath house and told them his bayts there. That was
how he fed his family.

Along with the fact that “Iugalgan tai okiiate”
(“The Lost Foal’s Tale”) (1909) is one of the most
beautiful examples of the improvisational poet
work, the story behind its creation shows us the au-
thor’s high reputation in society.

The story behind it is as follows: the Kyrgyz
man, whom he worked for, lost a herd of horses.
The rich man was so upset about it that being
aware of Farrakh’s skills, ordered him to compose
a bayt about it, promising to give him one of the
horses in case they are found. Farrakh composed a
bayt, told it to the people around him, thus attract-
ing many people to the search of the rich man’s
horses. After a while, the horses were found but
the rich man refused to fulfil his promise. Then,
fearing the punishment of Allah, he gave Farrakh a
horse. They say that this horse was the only animal
the poet had ever owned before the revolution.

“In this work, Farrakh shows that he is a mas-
ter of words, he creates a unique form of poetry,
and this form exists in his poetry to this day as the
“Farrakh form” and it keeps improving”, — said
Abubakir Usmanov, a historian, folklorist, writer,
Honored Scientist of Bashkortostan, director of the
Bashkir Scientific Research Center of History,
Language and Literature from 1937 to 1951
[Iyr3ar hom boyetter, p. 5-13 ].

F. Davletshin considered ‘“Nuriia baete” to be
one of his most famous works. “This bayt made me
famous among people. I started to receive invita-
tions from other districts specifically to read bayts
there”, wrote the chichan in his autobiography
[Davletshin]. “One of chichan Farrakh’s most no-
table works, “Nuriia boete” (“The Bayt about
Nuriya”), is based on a true story. However, its
generalized meaning is much greater. Sania, one of
the characters in the bayt puts Nuria’s lost ring
above human life. The worship of material things
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and wealth takes away her human qualities forever.
As a result, Nuria becomes a victim of Sania’s cru-
elty. “Nuriia boete” is a tragedy, but this tragedy is
one of the types that encourages the reader to be a
decent human being,” writes the scientist, philolo-
gist and literary critic Kim Ahmetzyanov [Sason
tauyshy, 3-8 p. ].

Farrakh has another composition depicting his
visit to Kazan in 1930. It is called “Forrakhnyn
Kazanga bargan iullary” [“Farrakh’s Roads to Ka-
zan”]. The chichan took his poems and set off
without a penny in his pocket. The blind man went
to Kazan alone, on foot. Feeding himself by telling
bayts in public, spending nights in village houses,
passing Dyurtyuli and Verkhneyarkeyevo, he final-
ly reached Menzelinsk. He found a companion at
the city market. Together they arrived at
Naberezhnye Chelny. They got hired by someone
to cut wood for them. That person cheated them
and did not pay what he owed them. Then they dug
up potatoes in his garden and ate them. After pass-
ing Yelabuga and Mamadysh, they got to Kazan,
where they parted ways. Farrakh Davletshin found
the apartment of the prominent Tatar writer Nakie
Isanbet.

He wrote (literal translation):

“Mamaoviwnvt ymen xumkay, epax myeen Ka-
3aH 0a,

Kaszaunapea bapvin xepeau, tiopumen oOazap-
aapoa.

Hnmawem kumme yy 6endH, y3em Kummem cyi
benon,

Hconboamue 2319n manmuvim, mpamearickuil 1o
benan”

(“After passing Mamadysh, Kazan is not far
away/

When I got to Kazan, I walked around its mar-
kets/

My companion went to the right, and I went to
the left/

I found Isanbet walking along tramway
tracks”)

Nakie Isanbet welcomed him and spoke sin-
cerely to him. Farrakh stayed the night at his place
and went to the Press House the next morning,
where he did not succeed in realizing his desire to
see his works in print: they took his manuscripts
but did not publish them as a book.

“The literary works of such writers as Farrakh
Davletshin, Sait Ismagilov, and Mukhametsha
Burangulov have aroused debates as to whether
they belong to written literature or to folklore. This
is a significant literary problem. There is only one
thing to say here — none of these works is a poem

in its modern sense, and the name “People’s
chichan”, given by the administration of the Re-
public, precisely characterizes their poetic activi-
ty,” argues Kim Ahmetzyanov. “Farrakh
Davletshin’s literary works are mainly character-
ized by the form of a bayt. It is worth mentioning
that, despite the diversity in terms of their style and
stanzas, most of the works of these three chichans
are close to poetry in this genre. Keeping in mind
that before the revolution, folk art did not know
such a genre as poetry, one can better understand
the innovations in chichans’ literary activity.

There are also many new poetic features in
Farrakh Davletshin’s literary work. The chichan
had notable merit in the enrichment and diversity
of Bashkir folklore genres. In fact, he combined
the genre of the bayt, depicting grief, with the mo-
tifs that are reminiscent of odes. His works, such as
“Ukamos Ooete” (“Chkalov’s Bayt”), “T'anust kb13
Ooere”(Galiya’s Bayt), “Baran cyrsmisl Ooere”
(Bayt about the Patriotic War), “CtaxaHoB TypbIH-
ma” (“About Stakhanov”), create the portrait of
outstanding people through the poetics of bayts. In
such works as “Tamun” (“Talib”), “Surup a63b1it”
(“Uncle Yangir”), “T'admpaxman” (“Gabdrakh-
man”), the chichan shows his ability to depict
complex social phenomena not through common
words, but through the fate of individual people.
He also tries his hand at such genres as parody and
epigraph, which are unique only to written litera-
ture. F. Davletshin has great examples of humour
and satire in his poems “fAnkay” (“The Lazy
One”), “Yammaneutap” (The Turbans), “T'britmait
0aii” (“Gimay Bai”), “Antbl suikay Ooere” (Six
Lazy One’s Bayt).

In many bayts and poems, Farrakh used differ-
ent numbers of syllables in the lines of the same
stanza. By doing this, he could increase the empha-
sis on individual words and sentences” [Soson
tauyshy, 3-8 p. ].

Farrakh Davletshin’s songs and bayts were
compiled into books (1938 — “Opnennbl Xansrk
Heipcether - doppax  ibip3apel  hom  OoiterTope”
(Ueip3ap hom Goiterrep), 1947 — “UouoHHeH
kuHonuope” (CocoHmeH KoHommTope), 1967 —
“Youon TaBsibl” (Cocon Taysilibl)) and distribut-
ed in large circulations, some of his works were
translated into Russian and published in national
journals and almanacks. His literary activity is
studied in schools and pedagogical institutes of
Bashkortostan.

Given the social, political and artistic signifi-
cance of the chichan’s creative work, on April 14,
1944, by the decree of the Presidium of the Su-
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preme Soviet of the Bashkir ASSR, Farrakh
Davletshin was awarded the honorary title of
“People’s Chichan of the Bashkir ASSR” [Ukaz
Prezidiuma Verkhovnogo Soveta Bashkirskoi
ASSR].

Unfortunately, M. Vorontsov does not mention
Nakie Isanbet’s name in his article, assessing the
scientist’s activity as a “local man of letters” who
created songs for Blind Farrakh. [Vorontsov, p.
48]. The reason for this “loss of memory” can be
found in the biography of Nakie Isanbet. M.
Vorontsov might have forgotten to mention the
name of the Tatar scholar because the latter was a
“orcudeconue” (a person who shared counter-
revolutionary and nationalistic political views). A.
Kutuy, N. Isanbet, T. Chenakai, and G. Minsky
were arrested on February 7, 1931, in Kazan. They
were accused of forming a counter-revolutionary
organization. The 8-month investigation did not
yield any results. G. Minsky and Nakie Isanbet
were released on April 15 (“on their own recogni-
zance”). A. Kutuy and T. Chenakai were released
by the prosecutor’s office on September 16 due to
lack of evidence. There may be another reason for
this “memory loss”. Nakie Isanbet moved from
Ufa to Kazan in 1930. The Bashkir scholar “took
offense” at the Tatar folklorist: rumor had it that
they thought that N. Isanbet had donated his folk-
lore materials, collected in Bashkortostan, to the
Tatars. The writer’s archive contains a certificate
that N. Isanbet was an employee of the Language
and Folklore Detachment of the Bashkir Expedi-
tion of the USSR Academy of Sciences in 1928.

In one of his radio interviews, the Tatar scholar
defined the study of oral folk art in his biography
as follows: “Along with writing various poems,
dramas and other literary works for fifty years, I
have never stopped collecting and studying folk
art. [ still cannot fully publish this folklore. But I
have collected a lot of works.

I love folk oral tradition first and foremost, and
I value it very much. Moreover, this knowledge
always helps me in my writing career” [Isanbaot.
Minem iazuchy buluym hom khalyk ixatyn
eironyem].

Nakie Isanbet proved that ancient Tatar poets
and rulers were called chachan/chichans and that
they played a major role in the life of their tribes,
citing many facts from ancient dastans, proverbs
and historical sources. In his work “Maokal’lorebez
turynda” (“On Our Proverbs”), the scholar ex-
plained the meaning of the word chichan: “Not on-
ly the people who used to be called chichans are
now extinct, but even the word itself has fallen out

of use and is now only found in folk art. In the
1912 edition of his collection of proverbs, Kh.
Badig described the word chichan as “neat, smart,
nifty”, but only in the 1926 edition of the book
clarified its meaning as “a master of words”.

In each of the two editions of the book, the
word is spelt as “weuan” (chechan). This word is
known to mean “eloquent” among people. There is
a saying “Ym 6mk Tenrs wuuon keme” (“He is a
very eloquent man”). The form “wauan” is also
used in some dialects. The Kazakh people have the
word “wewen” (/sheshen/), the Bashkir people say
“cacon” (/sasan/). The latter even used to have an
illustrated literary magazine with the same title,
and several folk poets, who could freely improvise
songs, were given the title of sasans. This fact is
even more significant for our research. It shows
that the word chichan means both the ability to
speak eloquently, and a person, an improvisational
poet who recites a poem with inspiration, without
writing it down on paper. This is also confirmed by
history. The word “chichan” used to mean both a
master of words and an improvisational poet, a
bard. This interpretation nominates a person who
combines both professions, an ancient folk poet”
[Tarar khalyk mokal’lare, pp. 41 — 42].

After studying proverbs, fixed expressions and
dastans, which are widely used by the people, N.
Isanbet determined the role of the chichans in soci-
ety since ancient times and proved that bards had
an irreplaceable reputation among the people: “It is
clear from the Tatar proverbs that we have a large
number of respected people called chichans: ba-
mulp s1yoa Oenenep, yuuan oayoa denenep (A hero
is known in the time of misfortune, and a bard is
known in in the time of conflict). This proverb
means that while heroes are known for their ability
to eliminate hostilities on our border, the language
skills of bards are known for resolving domestic
disputes (conflicts). Yuuonney mene ypmax,
yubopuer Kyavl ypmax (A bard’s language is com-
mon and a beauty’s hand is common). In this case,
the proverb means that a bard’s word has sense and
wisdom, it has general significance which is shared
by the people. Chichan’s skills are comparable to
those of a skilled man at work. Moreover, judging
by ancient folk dastans, chichans were profilers
too. For example, in tribal and feudal life, it was
necessary to verify the identity of a person. At that
time, it was not easy to confirm. This specializa-
tion was of particular importance since the legal
status and rights of people around the government
depended on their background and lineage. This
work, which required such abilities and skills, was
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called “cuinusinvix” (profiling). (This word should
not be confused with modern word sculpture.) Pro-
filers were supposed to describe a person’s off-
spring, origins, his/her personal qualities, and fu-
ture fate by quickly analyzing his/her appearance
and behavior and asking a few indirect questions.
It is very important for us that such a mysterious
and wise thing as prophecy was performed by
chichans. So, for example, it is clear from the
dastans that the elder Khan, in order to unravel the
identity of one of his new ambassadors, summoned
a chichan, an elderly singer who lived somewhere
among the people. It is quite impressive that the
old man, about two hundred years old (that is, a
person who had seen a lot, had put many people to
test, and had huge life experience), who after nu-
merous requests and prays, arrived in a gilded cart
with cotton cushions, sat proudly in the front row
at the Majlis (event), and the Great Khan himself
knelt before him as if he were his footman and
treated him to honey. He was completely at ease
and felt quite independent communicating with the
elder Khan. After reluctantly accepting his request,
the bard began to test the ambassador covertly, as
mentioned above, by asking him to do a small fa-
vor and answer one or two indirect questions. After
watching his face and gestures, he took his dumbra
and began to reveal his identity by telling the said
ambassador’s past and future. Interestingly, his
words were arranged like half a verse and half a
song, consisting of columns rich in proverbs and
poetic images.

We have seen that the origins of proverbs are,
on the one hand, related to ancient testing, experi-
mentation, and even fortune-telling. Here, we see
that this particular feature was put to the test by a
chichan, that is, the ancients believed that a proverb
was born by a test and assumed that it was possible
to create a person’s profile through the ability to put
proverbs in a certain order adding a few figurative
words to them. Thus, we see that in ancient times,
proverbs and the ability to create them were highly
valued; the proverb was considered to have a secret,
some mysterious, wise power, and the person who
had such skills could act as a great prophet. In this
respect, the chichan was close to the ancient Greek
oracle, priest of the Egyptians, sheikh/kahin of the
Arabs, baguchy, bagsi, Bakhshi, kuraza, shaman,
and synchi of Turkic people. So, we believe that
when the life of the ancient tribes became more
complicated, the elders and shamans were no longer
able to accumulate a wealth of language, experience
and wisdom, their people’s folklore, and these ideo-
logical and artistic responsibilities were eventually

transferred to poets-chichans who were real masters
of this business.

Of course, the ancients treated such bards and
chichans with respect, believing them to have the
magical power of experience and wisdom, so the
khans pronounced their names in awe and tried to
win chichans’ hearts to extend their power through
them and boost their popularity among the people.
Nevertheless, as we know from history and the ex-
amples given above, chichans, who were considered
to be national poets and leaders, highly valued their
profession; still, there were times when they initiat-
ed the movements that led to popular uprisings. In
this case, their linguistic and creative power became
areal force, posing a serious threat to the rulers. It is
known, for example, that Jamukai Chichan was at
the forefront of the Naiman uprising, rebelling for
thirty years, fighting with his sword, made of words,
against Genghis Khan’s sword.

As we know from the history of China, people
called sasanygs (chichan, chachan, sasan) were
found among representatives of Turkic tribes from
ancient times, and they left a noticeable trace in the
socio-political movements of the people. Thus, it is
quite impossible to determine whether the word
chachan/chichan is derived from “yz avyzynnan
shigyr’-khikmat chachs belyche” (who knows how
to sow poetry and wisdom from his mouth) or
“mas’als chisha belyche khakim” (a ruler who can
solve a problem). However, the fact that this word
occurs in the languages of all Turkic peoples and is
widespread from China to our present lands, shows
that in the times of ancient tribalism and patriar-
chy, such a genre was prevalent in all forms of art”
[Tarar khalyk makal’lare, pp. 41 — 42].

In his article, N. Isanbet describes chichans’
creative activities in great detail: “How does a
chichan, as an improviser, compose? It is im-
portant to know. For us, he is indeed an ancient
poet, he has very little resemblance to a poet of the
modern age. First of all, he did not write or recite a
verse, he had a dumbra in his hands, he spoke to us
with a steady, semi-melodious voice to the sound
of his dumbra. They called chichans “aspiring im-
provisers”. How did they acquire such skills? First
of all, since they relied only on their memory and
did not need written texts, they memorized a huge
stock of folklore. They recited many of the ancient
folk songs, dastans, knowing in advance their poet-
ic techniques, how the plot and motifs were chosen
in each case, and the rules of their construction and
composition. In general, being masters of spoken
language, they knew many features that made the
ancient language figurative: winged words, say-
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ings, phraseological units, and especially proverbs.
Another key to their ability to recite dastans and
reproduce them with deep wisdom was that they
had that supply of folklore. Proverbs, due to their
richness of rthythm and rhyme, served as the main
fabric or a ready-made frame in the poetic forms of
dastans that helped chichans improvise. Thus, our
ancient improvisational poet was freely moving
around villages and cities, with a dumbra on his
back; if he heard that there was another bard
somewhere nearby, he went there, to compete with
him, exchanging wisdom and poems. The fact that
those proverbs were methodical, argumentative,
and exemplary also allowed chichans to participate
in judicial procedures. Therefore, chichans were
invited not only to the wedding ceremonies but al-
so to resolve different disputable issues inside the
country. That is why they were known to help in
the time of a conflict!” [Tarar khalyk mokal’lore,
pp- 43 — 44].

Analyzing stylistic features of chichans’ work,
N. Isanbet drew attention to the fact that poets-
improvisers often used proverbs: “Thus, chichan is
a folk poet and a powerful person. As a poet, he
creates songs, epics, dastans, and as a ruler, he re-
cites a deeply meaningful poem or a wise saying.
To do this, he makes great use of ancient proverbs.
He knows a lot of proverbs. Since this genre is so
well studied in terms of traditions of its construc-
tion and rhythm, it is both easy and natural for him
to improvise. Thus, he combines several proverbs
into a harmonious composition, turning the plot of
a dastan into a powerful argumentation and con-
flicting motifs. Of course, he does not only me-
chanically combine proverbs, based on their exter-
nal similarity, but also, as a poet and authority,
creates his own proverbs of this type, cementing
improvisation with them, turning them into a holis-
tic work made up of thoughts and feelings. Thus, a
new genre of folklore emerges from the proverbs.
As can be seen from the dastans, it is called capwin
/saryn/ (capnan /sarnap/ or a proverb pronounced
with a higher voice) or myneay /tulgau/ (stirring).
(Or, just as it is possible to whip heavy cream until
butter is made, one can come up with a great idea
by mixing proverbs.) In this case the Bashkirs use
the word “xobaep atimy ”.

Thus, it is no longer just a random construction
of proverbs, but it is a creation of a new genre with
an even deeper meaning, new quality and power,
as a result of extracting wisdom from proverbs and
spreading it in a certain direction. [Tarar khalyk
mokal’lore, p. 44].

In his work, the encyclopedist lists the names of
chichans who lived both in the Golden Horde era
and in the nineteenth century around Kazan: “Later,
the poetic and linguistic abilities were further divid-
ed, and the meaning of the word “chichan” diluted
to “a mastery of the spoken language”; it summed
up such meanings as a witty orator and someone
who holds events and resolves disputes. Neverthe-
less, the tradition of composing poems without a
pause along with the sounds of a dumbra, using
half-verses, half-songs, has remained with the poets
of nomadic tribes until now. The Kazakh and Kyr-
gyz folk poets, for example, Dzhambul, Tuktagul,
based their works on these traditions. They are no
longer called chichans or poets, but agyns. Aqyn,
according to Radlov, is derived from the same word
khaqim (ruler). If this is true, then there is no divi-
sion into poetry and wisdom in this word, there is
both a poet and a sage; that is, it has the same mean-
ing as a chichan. Thus, in the word chichan we find
poetry and wisdom as a unity, in a state of syncre-
tism. And this tradition did not fade away until the
beginning of this century. For example, Tatar
Sabirzhan aqyn from the village of Menger,
Baychigavi aqyns from the village of Baychiga in
the Laishevsky district, and the poet Akmulla left
for the Kazakh SSR at the end of the nineteenth cen-
tury, and their works, created in the continuous
competition with local aqyns, indicate that the cus-
tom of singing to the sound of a dumbra and telling
poems which are full of wisdom paved their way to
written poetry. Akmulla said, “Wisdom comes from
poets,” meaning that he considered poetry and wis-
dom indistinguishable, but he, as an ancient bard
who brought poetry and authority together, was the
one who showed his ability to write and improvise
poetry. If we take the works of Majit Gafuri, who
used Akmulla’s methods, for example, his “Seber
timer iuly” (“The Siberian Railway™) or, in particu-
lar, “lash’ gomerem” (“My Young Life”), then we
will see that he also followed the poetic tradition of
Kazakh aqyns. I do not know if Gafuri later was in-
fluenced by Tukay, but for some reason, he stopped
creating in this style; however, Tukay highly appre-
ciated his “lash’ gomerem”, which was written in
that poetic tradition. These works of Gafuri, like
Akmulla’s, are rich in proverbs and aphorisms, as
an example of how he sought to combine poetry and
authority using wisdom in his poetic verse. But here
it must be said that these poets-influencers distanced
from the ancient chichan’s use of proverbs in a
straight-forward and free way, instead, they used a
verse of eleven or twelve syllables of the Kazakh
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epic form, which differs from the methods of
dastanism” [Tarar khalyk mokal’lare, p. 46].

In his collection “Tarar khalyk xampix
makal’lore”, Nakie Isanbet cites 30 proverbs on the
topic “Masters of artistic speech, chichans, abyzs,
orators”, and formulates it in a separate paragraph
[Isonbat, Tarar khalyk mokal’lare, pp. 333 — 334].

In the scientific article “Tarap xanbIk
nactauelHBIH 500 emmeirer” (“The 500th Anniver-
sary of the Tatar Folk Dastan”), Isanbet gives the
following description of the masters of the artistic
language: “As to how such great folk works as
dastans were performed: they required great skill
and attention, in ancient times they were performed
by professional folk singers (owipayrap) and
chichans, masters of words, with the help of such
musical instruments as dumbra, dutar, kubyz or saz
[Idegai]. In his commentary to the summary of
“Idegoi” (“Edigu”) N. Isanbet wrote: “Chichan was
a master of words, an orator. In Tatar history,
among the chichans who acted at the state level,
there was Jamukai Chichan, who opposed Genghis
Khan, and Jirancha Chichan, who lived in the
Golden Horde during the time of Janibek Khan.
[Idegai, p. 82].

A beautiful image of the chichan is created in
N. Isanbet’s dastan and his tragedy of the same ti-
tle. Old Subra (literal translation):

“Konowiz0ati mewe capeatiear,

Asynap mewe 6ywaear,

He3s myrcan 6uw swaeon

Cuwinvipa cannvl epay bap,

Y3en0a ymui3 xaunoiy 2omepe bap

bepca-benmaca Oy swne

Cybpa benep Oy swne” [1degoi, pp. 57 — 58]

His teeth are yellow now,

His sharp teeth are loose,

He has lived 195 years,

He is a majestic bard,

He has survived 30 khans,

If you do not know anything,

The bard would know the answer.

The folklorist explains the origin of this hero’s
name as follows: “Cuinvipa coinnwl, according to
Valikhanov’s definition, given in his explanatory
Kara-Kalpak dictionary compiled in 1841, means
“sweeper”, that is, a person who can reveal all se-
crets and destroy them away one by one. In our
opinion, the words Cuineipa, Cyopa, Cabpa, Ca-
¢apoay, found in variations, should be related to
each other. The words “cyn”, “cwibbipoax” mean
beautiful, handsome. So, for example, the Siberian
Baraba Tatars, when a groom covers a bride’s face,
sing the following verse (literal translation):

Coiowbipoak Oytinsl sutb ecem

Kunen unap, ap, ap.

A handsome fellow

Will soon be along.

Apparently, there is a connection between the
word “Crei0pipaak” and the name of this verse
“Cadapmay”, “Cadapnak” in the Idegai version,
recorded by Radlov from the Baraba Tatars. That
is, the names “Cy6pa”, “Cy0pay” must have been
pronounced as “Cym — epay” (Sup - erau) meaning
a handsome singer. After all, in the dastan, pub-
lished by Berezin as a Turkmen version, we see
that the name of this singer is “Xy6pa” (Khubra).
If this is related to the word “XyGepay”, it will still
mean “a handsome singer” as a nickname for a
folk singer, a bard. As we have mentioned above, it
has been preserved in the Nogai, Kara-Kalpak and
Tatar versions (literal translation):

Cyn askasl, cyn bypexie,

Chwinvlpa colHbl CYR epay.

A presentable, beautifully clad

Majestic bard.

If the names Sabrau and Safardau are distorted
variants of Safardak or Farazdak, then we have the
name of the Arabic classical poet Farazdek. In our
opinion, this name has nothing to do with the Ara-
bic classical poet” [Idegoai, pp. 57— 58]

According to the observations of the folklorist
F. Urmanche, the section of the dastan, dedicated
to the songs of Subra, is “one of the best sections
of the legend not only in terms of its artistic value,
but also in the development of the plot”
[Urmanche, p. 66]. In N. Isanbet’s composite text
“Idegai”, the hero is 195 years old. He is “not only
an old-fashioned fortune-teller but also an extraor-
dinarily intelligent and experienced singer”. With-
out performing any magical actions, shamanism,
witchcraft, without referring to any magic books,
only thanks to his observations he understands who
Kobogyl is [Urmanche, p. 66]. The prophecy of the
old Subra, according to F. Urmanche, in terms of
its form resembles moneay (tolgau) — reflection or
meditation, which is one of the methods used by
aqyns. Poetic lines, which are close to aphorisms in
terms of their form, immediately attract the audi-
ence’s attention. The hero himself does not hide
that he makes use of the traditions of ancient
chichans. Old Subra tests Zhanbay, Edigu and
Tuktamysh to see if they know the history of their
ancestors and whether they have the qualities of
the heroes from epic stories (courage, determina-
tion, wisdom, self-confidence, intelligence).

In his song, to cover Edigu in glory, Old Subra
creates not only the official political history of the
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Golden Horde but also a gallery of heroes “of all
the Turkic-Mongolian world, from Ancient Mon-
golia to Central Asia and the Central and Lower
Volga” [Urmanche, p. 61].

Edigu’s portrait, depicting old Subra’s height
and beauty, his prophetic face, courage and brav-
ery, emphasizes such qualities as wisdom and for-
tune-telling inherent in chichan-improvisers. In
terms of style, the divinity of Subra, according to
F. Urmanche, does not differ from the general epic
style of the dastan and is almost entirely based on
the traditions of the Turkic epic poetry [Urmanche,
p. 64].

Also noteworthy are the qualities of the impro-
visational poet’s character, described by
Tuktamysh, the hero of N. Isanbet’s tragedy
“Idegoi” (1941): “Kem coy yn? Ilazcwiiipv! Ona yn
xuna. Hunou xyam oap coy anviy xyavinoa? Ten.
Hlazviipvney maswiubl Koure. Monnan
KbluKblpca, Ocmepxanea uwiemena. Mun anapHol
Y3 eomepemoa buxk Kyn Kypoem. Anap desne ypvin-
Jbl 0a, ypwiHcwblz makmoiiiap. [Lynely xapuvina
3yp oynaxnap emem umanap. Lllynaii oa wazwliipo
BAKLIMIBL KbIYKbIPA Denca 2ena axuivl. Baxvimcwiz
Kbluksipean amaune cyen awwitiap” (“Who is he?
A poet! There he comes. What kind of power does
he possess? Language. A poet’s voice is loud. If he
shouts from here, he will be heard in Astrakhan. I
have seen them a lot in my life. They praise us
both appropriately and inappropriately. Great re-
wards are expected in return. And yet it is best if a
poet knows when the best time comes to speak.
The rooster that cries prematurely gets eaten first”)
[[sonbat.,Osarlar, II T., p. 119]. In the tragedy, old
Subra forces Tuktamysh to greet and welcome him
on the khan’s horses. Khan mentions that the im-
provisational poet he knew before did not dare to
do so.

The image of chichan plays a key role in N.
Isanbet’s comedy “YKupon umuon Oemon Kapadou
ceuny” (1942) [Isanbat, Osarlar, II T., pp. 261-352].
“We and other Turkic peoples have preserved
many legends and notes about these mysterious
words and deeds of Zhiran (Ginger-Haired)
Chichan and the Karachach (Dark-Haired) Beauty.
Zhiran Chichan was a man who lived in Sarai, the
Volga region, in the 14" century”, wrote N. Isanbet
in 1967 [Isonbat, Tatar khalyk tabyshmaklary, p.
31]. The book of riddles includes “CopBuna3z”
(“Sarvinaz”), “Aitbuks” (“Aibika”), “Ausl Oyica
na tatiel HU? Tamier Oynca aa aust Hu?” (“If That
Is Sour, What Is Sweet? If That Is Sweet What Is
Sour?”), “Kemueq ynye Hopcors tiH~ (“What’s So
Special about a Goat’s Head?”), riddles and anec-

dotes associated with the name of Zhiran Chichan,
the collector and compiler of riddles and fairy tales
[Isonbot, Tarar khalyk tabyshmaklary, pp. 439 —
444, 450 — 456]. According to N. Khanzafarov,
“using many of these riddles and fairy tales imagi-
natively, N. Isanbet managed to create a great plot
and a fascinating drama”. “Zhiran Chichan, who
has nowhere to live, amazes the Khan with his
wisdom. He takes Yangura’s clothes and money,
gives her a mahr, pays wedding expenses, and even
puts on Yangura’s clothes and beats her son to
bring him back” [Khanzafarov, p. 89].

“Zhiran Chichan wins Tokmach city, disputes
between the countries are resolved in a peaceful
manner. The recognition of Zhiran Chichan’s con-
tribution to the country comes together with the
recognition of his human and personal rights”. The
chichan considers himself happy because he has
his freedom, which is more expensive than all the
pearls, and because he has the love of his life who
is “more expensive than the Khan’s treasury”.
“Here we can say that the main features of folk
characters are the worship of the cult of wisdom,
patriotism, love of personal freedom and self-
esteem” [Khanzafarov, p. 90].

In the play, a girl named Tutiya describes the
role of the improvisational poet Zhiran of
Kazanbash in society as follows: “men ocmacer —
yuuan! Anviy Oep menen uwemy OYeH 2eHd 02
MAUOAHHAH MaUOaHea am KHcubapen KeHa anovipa-
nap uoe” (literal translation: “a master of language,
chichan! They would rush the horses to the front of
the square just to hear his speech”) [Isonbat,
JKiroan-chichan..., p. 264]. Tudyq Zhingy describes
in detail what he was busy with: “OcTepxaH SIrbIH-
na, . JlymOpa uupTen, akblH OYJIbII, Ka3akp apa-
cerafia fepu, nu” (literal translation: “He says he is
somewhere in Astrakhan. He walks among Ka-
zakhs, playing his dumbra and being an aqyn.”)
[Isanbat, XKiran-chichon..., p. 265].

Karachach, who becomes famous in the
maidan, suits him very well: “a chichan girl”
[Isenbat, XKiron-chichen..., p. 265]. Through the
image of this girl, the playwright “embodies the
ideal image of a wise, charming and honest wom-
an” [Khanzafarov, p. 87].

The image of the chichan can also be found in
N. Isanbet’s children’s fairy tale “Bopa3o mecue
MeipayOaii  Oatelp  Maxapamapel”  [Isonbat,
Maraubai batyr, pp. 5 — 115]. In this work, the
master of words is a cunning fox:

Mena moake maxmutii xazep Muvipaybatinol,

Tene benon anmax Oyna ypan auol,

Muipay monwl acman evina Ky3au colnan,
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L1IyHOowbil yuuoH, axvliibiMbl O, OU, YbIHIAN?

(literal translation: Here is the fox praising
Maraubai now / he tries to wrap him up with his
tongue/ Marau tries to test him / Such a chichan, is
he really smart? he wonders/) [Isonbot, Maraubai
batyr, p. 51].

Results

Nakie Isanbet met chichans and poets-
improvisers during his folklore expeditions. He
began collecting works of folk oral art at the age of
10 when he was a student of a madrasah. Nakie
Isanbet believed that chichans were the keepers of
traditional foundations of chichan art and the spir-
itual culture of society; therefore, in his scientific
and literary works, he did his best to perpetuate
outstanding representatives of the chichan tradi-
tion, their performance skills, peculiarities of
communication with the audience and the poetics
of their works. His positive influence on the fate of
Blind Farrakh speaks of the scientist’s concern
about the problem of chichan art (the biography of
the improvisational poet, his repertoire, its content
and the issues raised in his works, his performing
skills and its features, the poetics of his lyrical
works). In his scientific articles, the scholar proves
that chichans were not only masters of rhetoric, but
also tribune poets whose words reflected the wis-
dom of the people. Analyzing the manuscripts and
materials of folklore expeditions, N. Isanbet identi-
fied and perpetuated a broad list of the names of
chichans who lived for a significant period of his-
tory: from the Golden Horde era to the middle of
the 20" century. The scholar was the compiler of
folklore collections, which included examples of
the Turkic epic poetry traditions, as well as collec-
tions of texts from the epic heritage of the Turkic
peoples (“Idegai”, “Iekai belon Moradym”).

Conclusion

From the 1920s to the 1970s, a great deal of
work was done by N. Isanbet to systematize infor-
mation about Turkish folk singers (bards, chichans,
sasans, aqyns) and musicians as well as their work.
The scientist made a significant contribution to the
study of topical problems of folklore studies, Tur-
kic linguistics, and literary studies. Not a single se-
rious scientific work, devoted to the study of the
Turkic peoples’ folklore, can be carried out with-
out including references to his publications. From
the point of view of scientific ethics, it is unac-
ceptable to ignore N. Isanbet’s contribution to the
study of the phenomenon of chichan art and im-
provisation in Turkic culture.
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TPAIULMSIIOPEH  OMPOHYTd  KEPTKOH

cUCTeMaallThIpbuia. ['anuMHEH TOPKH XaJbIKIap (OJIBKIOPBIH ©HPIHYIS OarbllUIaHraH TEOPETHK
XE3MOTIIope, (OJBKIOP SKCIEAMIMIOPEHEH XaJbIK aBbl3 IDKAThl OCIPIIOpe IKBICHTBHIKIAPBIHA
cucTeMara cajblHraH MaTepuaulapbl, S3YYbIHBIH YWMYOH 00pa3bl KEeproH ocapiope (oHHM SIIHEH
MaTepHaiasl OyibIn Topa. AHajuM3/IaHa TOPraH TEKCTHBIH Y3eHUoJere (oHHM JIIeOe3HEeH eWpoHy

' ®oppax J{oyoTimH mwKaThl TypsiHaa Matepuan ®.0. XoO6uOynH TapadblHHAH 93epIOHIE.
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BICYJBIH OMIrenu (MOIOHU-TAPUXU, CEMHOTHK-KYJIBTYPOJIOTHK, dYarbiuTeipma h.0.). dorbkiopra
KaparaH TEOpeTHK Xe3MaTnopeHgo H. VIcoHOoTHEH YHMYoHHOp MXKATHl TYpBbIHAA TYJBl Ky3amiay
¢dopmanamtelpy hom amapHBIH 00pa3iapblH Y3€HEH o00W MKATHIHIA MOHTEIOIITEPY OMTBUIBIIIBI
Oynranneirel ucbatnana. 1920 emmapma ramumaer . Jloymotmma OenmoH OepiiekTo OamkapraH
TOKpUOICe aHBIH COPIIOPECHEH JKBICHTHITBIH OACTBIPHIN YbIrapy OCJOH TOraJuIoHd. TepKH MOXHTTO
YUYOHJIEK (DCHOMEHBIH SIKTBIPTKAH COHTBI eJUIap Xe3MOTJIOPeH aHalu3Nlay INYHBI KypcoTo: Hoxbrid
VcoHboTHEH aere TeMaHbI OHPOHYT KEPTKIH OJICLICHS Xd3epre 3aMaH THKIISPEHYYeIOpEHEH XaKChI3

poBemTa OUTapadIBITEl CH3EIO.

Ten TOIICHY9JI9P: Hoxkprit I/ICSH69T, XaJIBIK aBbI3 MXKATbl, TOPKU XaJIbIKJIap, TaTapJjap, YHU4dH,

JKBIPAy.

Kepem

TpaguuuoH XanblKk aBbl3 WXKATBIHAA Y3€HYO-
nexne (eHoMeH Oynapak, YA4oH hoM YHUYOHIIEK
npobaemacsl XIX TachIpHBIH MKEHYE SPTHICHIHIA
terasumamien O0ets. llyn yk BakbITTa Cy3, Karbliino
Oynapak, B. Pagnos, I1. Peionukos, A. ['uinsdep-
JMHT hoM anapHBIH HISKePTIIape (popMaaiThipran
pyc (QOIBKIOPHCTUKACKH MOKTI0E WPEIIKoH Kasa-
HBIIIAp TypelHAa Oapa. CoBeT 4YOpbIHIA aJiere
(eHOMEeH OeloH KBI3BIKCHIHY TEpe 3MOC Y4aKIaphl
CaKJIaHBIN KajJraH MUUIN pecilyOyinKanapaa JoBam
uto. Qompknopust b. Ilytuno OwmnrenmoBeHYd,
STIOCHBIH Tepe Tpaaulusuiope Tepie dopmana yi
yopaa Ypra Asus, Cebep, Epak Tenbnsk, Kapkas
aptel hom Tenpsk KaBka3, MomngaBusi, YkpaunHa,
Unen Oye, Pyc Tenwsarsl, Kapenusmo cakiaHbII
kanrad [Ilytumnos].

Tepku MOIOHUATTS XaJbIK XKbIpayIapbl-4N4oH-
Hope hoM cy3 ocrtamapbl ()eHOMEHBIHA TaJTUMHIP
MIAKTBIA 3yp UrbTHOAp OWproH. Tropkonoriap
aKbIHHAp, YWYOHHOpP, aObI3yap, Kplpayjiap COHra-
TEH XapaKTepJblii TOPraH CY3JIOPHEH Te3aypyChIH
cucremara cainran ([Pammos, 120 — 121 066.],
[Kamrapsiii], [Mconbat, 333-334 06.], [Carcera]
h.6.). KpIpusl wMIIpoOBH3aTOpIAp, UYHUYOHHOP
COHTaTeH OMPOHYId Y3 eJenulspeH (oybKIopHCT-
nap na ([XKupmynckwuii], [bakupos], [Bypanrynos],
[Bonmuynnunua], ], [OmuneBa], [CoaTaHrapoena]
h.0.); Mmy3bika Oenreunope 19 kepTs [['a3ues].

BesneH (oHHUM 3ITHEH MakcaThl — SHIUKIONE-
ik raiuuM Hoxkblii McoHOOoTHEH oiiere TeMaHbI
OUPOHYTo KEPTKOH OJICIICH aubIKIIay.

@oHHM 1IHEH MaTepUaIapbl hom bicys1aphl
@oHHM BII edeH Marepuai Oyibin, (GoHHH
MOKAJISNIap, CY3JIEKIap, (HOIBKIOP MaTepHaLIaphl
KbICHTBIKIIAph, Hokbilt McoHOOTHEH om00m ocop-
JIope Xe3MoT MTd. be3 MogoHu-TapuxH, CEeMUOTHK-
KYJIBTYpOJIOTUK,  4arbiutblpmMa  h.0.  ¢oHHH
pICyJUTap KYJUIAH/BIK, ajlap aHallu3jiaHa TOpraH
TEKCTHBIH Y3€HUYQJIETEHHOH YbITHII OMIITeIIoH]IE.

Dukep aJblILy

besneHuo, xa3epre 3amaH raaumMHope Hoxbrit
HcoHOoTHEH YHMYOHHOP — XaJbIK JKbIpayiapbl-
UMIIPOBU3aTOPIAp (EHOMEHBIH OHPOHYTO KEPTKOH
OIIEIICH? JIAEKCHI3 PIBEIIT OUTapadIbIK KYpCoTa-
nop. H. Mconbat bamkoprcranusiy Manosiz TuroH
TaTap aBbUIBIHAA Tyran. Mozapaco mokepTe Oyi-
ranna, 10 smenno I'. Tykaif ypHoreHHoH mithamia-
HBIII, XaJIBIK ABBI3 MKATHI 9CIPIIOPEH Kblsl OAIIBIN.
Bakplii Ypmanue kypeHeksie (poNbKIOPYBI TaIUM-
HeH (opMalanrybiHa aHbIH “MeXoMMaIus” MoIpa-
COCEHI® VYKYybl, OWIOHO-THUPY MOXHUTE YyHail
HWOTBIHTBl  sicaraH  JuI  caHblil: «by  BakbIT
«MexoMMaIs» MOTAITMMHOPEHHOH OUK MeJjaeMm,
OMK cuMmaTHK Kemie XyxKa bomurerii xamwlk Temn
OMOOMSITHIH  KBIIOTa KEPeHIKoH Hufe. XallbIK
OmoOMATEIHA MOX0009T TOMIBICHIH — IIOKEPTIAP
KYHEJICHS ypHAIITHIpBIpra ThIpbima wuue. Omyr
ramuM hom marspudotde Katom Hackriipu xanmbix
9100UATHIH 6fpaHyUe OyJiapak mapiak oep 3IMu30/1
Oynca, Xyxa boaursii, myn yk «MexoMMomus»
JIOPECXaHINOPEHHOH YblKKaH [anu Poxum, I'azu3
FoGoiinymuaaap  QoNbKIOp  OCJIOH  KUTIU
HIerbUIBIIOHS Oaruiaabuiapy [ Ypmanue b., 132 6.].

H. HconbsT (onbKIop ocopiiopeH MOKTIIT
YKBITYYbI OYJIBIIT SMUTSTOHIS 119 KbIsA. 1921 enHbIH
KoM aifmapsl numn TamrananraH “‘bep mopBuimHeH
o1 godrope” muroH keHmanereHms H. Mconbor
Upsnpekton epak tyren Coer aBbuibiHaa (bam-
koptcraH) Doifzyna rceMse KbIpay-UMIPOBU3A-
TOp, KypanWdpulap XecHyuia hom [abnenrasms
0eJoH oupalysl TYphIHAA COMIH, Iy BaKbITTa YII
50 GopwIHTHI XbIp hoM kel s3bm ana [McoHOAT,
Bep nopeuiHbiH 1041 gadrope, 50 0.].

®onmo H. McoHOoTHEH 3amaHmamibl, KyOpok
cykelp ®oppax Oynapak TaHBUTy ajraH YHYoH
®Doppax oymoTmuH OEIoH MIOXCOH TaHBIILIBITHI
TypBIHAA 12 KUH Onnrene. ['anum anere ynyoHHEH
SI3MBIIIBIHA JTa HOTBIHTEI ACBHIH. OY ail 1oBaM UTKOH
TOKPUOOHEH HOTIXKICE Oylapak, WMIIPOBU3ATOD
IIarBIAPBHEH ~ 9COPJIdp  KBIEHTHITH  OACBLIBII
4pITybIH aTapra Oyna [Cy3 TtaOyusl cykslp Pappax
oHromanope]. Kepemr mokanmaceHmo (OIBKIOPYBI
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raguM  OSKATEIUTEPYASre aBapusl  BaKbITHIHIA
MHBanUA OyJIbIN KajraH XajblK Iarelipe TyphIHOa
Oomaii mum s3a: «ABBUIHBIH WH TYOOH OYBIHIA,
YOKBIp OalIbIHAA, KUPTICcE3 HOPTTA, KBICKCHI3 010
w1 rapu0e KeH uTd. Y1 xaepue tyredn, rapuil. Hlyn
elio Oepay BaThIK TapMyH TapThIl, s y3€ sicarad
CKPHITKACHIH yHHAaraH OyJIBIN, OKHAT TS TaKMasa
COMIIAI, 09€T Td KBIP KOIIIOMN, 3UpaT KACHBIH ATBIM,
KBIII y3IbIpa. Aylak eIopra Wepw, KHIoIapra
Oapa, KIyOKa &ma KWjem Kepo. S3 KHTem, 93paK
KUp-Cy KuOy OemoH yn cabaH Tyimapra,
KBICHHApra YbITBII KHUTd. YJ IMIyHAa OHK KyI
XaJIBIKHBIH KYHEJ XaXoTeH yTomn Hepu. Kalrbuibl
Kelleop aHapJaH OoeT uplrapranap, Siib-
KIITKEHUOK aHapJIaH OKUSAT, TaKMa3a COMIIOTY, JKbIP
YpIrapTa, YEH-KeJIKe CyKTblpa. YJ IMIyHAa Oy
HOPMH, OCTANBITBIHA KYPd 93-Md3 OKEp [0 XKblel
ana... WanoH-unre  rusen, ya  KYPMOIoH-
UIIETMATOHHE KaJIABIPMBIH.

MOHIBIA THIT TApUIUISP apachlHIa OWK CY3Td
0aif, XaJbIK XUKMOTEH JKbIMIaH TEJ OCTachl, 3yp
XaJbIK IIarelipbiope oupan Kys. KuH xaiblk
KaTJaBbl Y3€HEH KbIpUaH, IopTie, Oail TaburareH,
Y3€HCH TOPMBIII KeeH Oy MarslidpbiaopasH
KOUIIOTeN, UIYHBIH OENoH KYHENl XaXoTeH YTH.
Tene, tiepore OenoH, Y3 TOPMBIIIBI OEIIOH KHH
XaJbIK KaTJaBbIHHAH epaKjallKaH YKbIMBIILIBL
HIarbIApBISpHEH KyOeceHo KaparaHna, Owirene
uHze, Oy «HaZaH» IIArbIMPBISP XaJbIKKa SIKBIHPAK
Ta Topaap, KUParpaK T Oynbin usiranap. doppax
Ta IIYHJbIA TEJ OCTAChl, XaJbIK IArBIMPbIOPEHHOH
Oepayce».

®oppax kem? bamra oiftum, KkeTyue, 3ypaiirau
3aBoj] Jmrdece. AHJa O3aK KaJMbIif4a, Ky3Jope
CYKBIpaeT, TarblH KalThIN aBbUT Kemece. Xa3ep 19
urynait.» [Cy3 TaOyusl cykelp Dappax SHraMalope,
0.2].

Cykblp xbipubl e4eH H. HconOor OGenon
oYpally YblH MOI'BHOCEHAS s3MbI Oynore Oyia.
«Cy3 Talyusl cykblp @Doppax oHIraMonope»
WMIIPOBU3ATOpP HIATBIHPEHEH 97100u Ouorpadusicen
Oarutamn sxubopa. DosbkiIopybl rajiuMHueH Y agan
Kazanra kurye coborute, @oppax [JoynoTIIMHHBIH
WKeH4e KuTalbl TarbiH 10 enyiaH coH TbIHA JOHbS
Kypo. [Opaennbl Xanelk Heipcbthel  Dappax
HeIp3apel hom OafierTope].

@®. JloyJaoTIIMH  QCOPJIOPEHHOH  JKBIEHTBIK
Te3erond, H. McoHOST yKydbIra aHblH WMIPOBH-
3aTOPJIBIK MXKATBHIHBIH Ka0aTiaHMac MaHepachlH Ja
KHUTKEpeprs  oMmThUIa: «MuUH  KuTam  cyse
coiimomum. / Ceitop uaem Oeiamumen / Kwuran
celmopro 4vakpipcarbiz na / Kunmmmen!» [Cy3
Tabyusl cykblp Dappax sHramazape, 6. 7].
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Cyxblp DoppaxHblH aBTOOHOrpaduK MHQHI
AHBIH TOPMBIII IOJNBIHIATEl YbIHOAPIIBIKKA TOHIAI
ko ([Boponrmor], [Xo0uOymimH, Ajcamap aa
Ky3eMHE...|, [XoouOymiun, ®oppax JloymoTmmH
aziape...|, [Xooubymmmn, ®Daoppax [HoynormuH],
[Apmu Coete], [SpymmmH]). 1939 emnpiy 8-10
(eBpaneHas TYTHIPBUITAH «IISXCH JHCTOTBD» hom
aBToOMOTpadusceHHOH  KypeHroHus,  Doppax
Joymormmua 1887 ennpin 18 rTHIiHBapBRIHIA (SHA
ctiib Oyenda 31 reriiaBap) Yda rybepHace bepe
es3¢  (xo3epre  BakbITTa  bamkopTcTaHHBIH
Hypreiine paiionsr) Vicke YpTail aBbUIBIHAA SPITBI
KpecTbsiH ramnaceHnd Ttya. ®oppax Tyrasna,
otuceHs — 60, onucens 18 smp Oyna. SA3mbim
Ooppax JloyneTmMHra KapaTa KbIpeIC Oyna: ed
AMIBK JKUTKSY, 9TUCE YJI9, OMIN SIICHIO SHMCE,
aHbl Talan, WKeHYers Kusyrs 4eira. Manaii ata
Oep, oHuce Oamka OyiraH aObIMCHI TOPOUACCHID
Kaja. bumm-antel SIIEHHOH Y3 Xe3MaTe HCO0EHd
smy: 6aa Kaphlid, KOTY KOTa.

Ooppax SIIBTOH YK JKBIpYBLIApHBI, OoeTde-
mopHe hoM oKusATUEIOpHE THIHJIApra hoM HIeTKoH-
HOPEH XallbIKKa COUIIOpra sipaTa Toprad Oyna. JKup
Oomnoyue KomjeeBra SHUTOroHI, aTakibl  CY3
ocrachl, okusTde LlloBonm kapT OenoH apananmry,
aHbIH ocopiiopeH ThiHNay daoppaxka 3yp MOTBIHTHI
sceii. [1IoBonM KapTTaH OTHINN alraH OKUSATIOPHE
coliM, aHa wuspeNn, Yy3e [0 OKUATIOp ublrapa
OarIbIi.

18 smenge Doppax J[oymotmmu Ymnobe
eNKaceHore  Ouro-banamos 3aBojbiHA  ypMaH
KHCY 31IeHd Kepa. AHHapel ExarepunHOypr TUMep
IoNbIHAA Kapa dmde Oyma. 1908-1910 emmapna
Bepe es3e xup Ounoyduenope Komeer hom
JlumOypckuitnapna suum. Y Cebep Tumep
I0JIBIH/IA Kapa d1rde OyJIbI Xe3MoT UTd. bep ennan
coH, EkarepunOyprran epak Tyrea ypHalIKaH
BorocnoBckuii 3aBolbIHA KY49, )KOEH call arbi3a,
KBILIBIH YpMaH Kuca. AHHapel ['opa-bnarogarckuit
pyaHursiHaa Oep en maxtep Oyna. XaJblK YHUSHE
1912-1916 emmapna «AK  YMIIMO»  KOTasb
¢dabpukachlHIa OIUIM, WIyHIA TMap TOpOAack
HIapTiar, 3cce nap 0sper, CyKbIp Kaja.

yn pesenute @oppax [oymormmH xkabat
TyraH aBbUIbIHA KaiiTa. @oppaxHblH aBbLIa
YoUopra JKMpe, amapra MKMare, TOpbIpra HOPTHI
OynMmelii. Y3 XpIpaap, 0oemiop ubirapy OeoH
HIeTBUTRIOHS hoM mrynmapHbl Gazapriapna, >KbleH-
Hapa, ayJlak eWIopOe COWIM, XallblK HYXKachl
TYpPBIHAA JKBIPJIBIA, XaJbIKHBI H3Y4e, ajapHBbIH
XaKbIH amaydJbliapJaH oue Keio. AHBI CTapocTa-
nap Jia, MyJulanap jaa, XoTTa BiacTh TapadblHHAH
KyeNraH YpSAOHHUKIAp Aa TyKTaTta hoM This anMblid.
Cabanryitnapnan, 6a3zap MolaHHAPBIHHAH Kyajap
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WKOH, YN SIIBJIOpPHE Kapa MyHUYara aiblll Kepell
Oynca pma, amapra y3 Ooernopen ceitnmu. Ulyn
PoBelUIE TaJIOCEHEH TaMarblH TyHIbIpa.

«Oranran Tait okuste» (1909) umnposuzatop
LIarbIAPh WKATBIHBIH HMH TY39]1 YPHOKJIOPEHEH
Oepce Oymy OemoH OEppOTTOH, 9COPHEH S3BLIY
Tapuxsl ama 06e3 aHbIH aBTOPHIHBIH JKOMTBISTHTIre
abpye TypbiHa 11a 0e1o anadsbi3.

A3pury Tapuxel Oomait Oyma. YI SIUIOTSOH
KBIPTBI3 OACHBIH Oep eep eIKBICH forajia. bait MoHa
Ouk Kaireipa, yn DoppaxHblH coloTeH Oener, Oy
Typbina 0oeT UblraphIpra KyIia, anap Tadblica, aHa
Oep at Oupepro Barpao urd. dDoppax GoeT usIrapa,
aHbl SKBIH-THPO/S XaNbIKKA COMJoNm Hepu, uIyn
poBenuie OaifHBIH aTIapblH 33719pTd OMK KYII Kelle
XKoyen wurend. bepasman Taiimap TabOputa, Oait
BOI'BJIOCEH YTOMACKo yiiblid. CoHplHHaH AJjutahbl
ToranoHeH Xo3achlHHAH Kypkbin, Doppaxka Oep
aT O6upo. by ar marsliipbHEH PEBOJIONUATS Kaldp
KyJbIHAa OynraH OepaoHOep Mallbl, JUISP.

«Dappax MIyHIBl 9COPEHAd Y3€HEH CY3 OCTaChI
OyITyBIH KYPCOTd, Y3€HS T€Hd Xac OyJiraH MIMTBIPh
Te3enemnie GopMackH Tyabipa hom Oy dhopma aHBIH
WKaTelHAa OyreHre keHra kamop «Dappax
(dhopMaceD» OYJIBIN SIISN KWIS, LIOMapa», — UM
0ost Oups Tapuxdypl, (QONBKIOPYBI, A3YUHI,
BamkoprcranHblH aTka3aHraH (oH DdIUIEKIECE,
1937-1951 ennapna bamkopteran tapux, Ten hom
omo0usT (hoHHU-THKIIIEpEHY WHCTUTYTHI
JUPEKTOPbI OYyJIBIN SIIIOreH O0yO0okep YcMmaHOB
[Ms1p3ap hom GoiierTep, 5-13 6.].

®. Jloynmotmma «Hypusi Ooete»H y3eHEH WH
KYPEHEKIIE 9CapiIopeHeH Oepce AWM HCIIUU. «YII
00eT OelloH MUH XalbIK apachlHJa TAHBLTY aJIBIM.
MuHe XoTTa 4YMT palioOHHapra Ja maxcyc Oser
COMIIOPra YaKbIpa Oanutafpuiap», — JUI 532 YHYOH

y3eHeH  aBToOmWorpadwmscenms  [JlaBneTmuH].
«Doppax UUMYOHHEH UH KYPEHEKIIE OCOPIIOPEHEH
O6epce — «Hypus Ooere» TopmeblmTa OynraH

BakbliiramaH anein s3pUirad.  llymait  Oymyra
KapamacTaH, aHbIH TOMYMIJIQIITEPENTOH MAIrbHACEe
ouk 3yp. boer mepconaxnapeiHbiH O0epce CaHusl,
MoconeH, HypusiHeH toranTkan OanjarbiH Kewie
TOMEPEHHOH JId OCTeH Kys. OHOepro, Oaiimbikka
TaObIHY aHbl KelleJeKIIeNeK Chlii(aTiiapblHHaH
OeTeHyolrs MoxpyM ute. Hotmxone Hypus Canus
MOpXoOMaTce3liereHeH KopOaHbiHa oinoHa. «Hypus
0oere» — (akuraie acap, JIOKMH aHbIH (axKurace
YKYYbIHBI Kellle OyJbIpra 4akplpa TOpraHHapIaH»,
— UM si3a TajluM, 9A0uAT Oenrede, TOHKBIHTHUE
Kum OxmotkanoB [Cocon Taybimibl, 3-8 0.].

1930 enma Kazanra Oapysl TyphIHIA CYKBIP
DoppaxHbIH aepbiM acope Oap. Yn «DoppaxHbIH
Kazanra Oapran rommape» aum arajga. YudoH

QCOpISpEeH aubll, Oep THEH aKdachl3 I0Jra 4bira.
Cykplp kemie OepbsuITbI3bI, Kostyiom, Kazanra
Oapa. Xaiplkka OO0CTIOp COUITH-COMIH, TaMak
TYHABIPBIN, aBBULIAPAA KyHa-KyHa, Jlypreline,
Orapwr Spkoitae yrern, Munzamors xuto. Ilohop
OazapeiHIa y3eHo ronmant Taba. Mkoymon Yamieira
Oapein KuToNMOp. bep kemiers sULIaHBIN, YTHIH
apanap. Tere amoM OoOJapHBI aNAblid, THEILIE
akdacelH  Tynomu. llyaran  amap  aHBIH
OakJachIHIATBl OOPOHTECEH Ka3bIIT aJIBIIT alTbIAIap.
Anabyra, Mamaneiunbel yren, Kaszanra Oapbsin
JKUTONOP, IOyHAA YN  OJJAIIBIHHAH — aepblia.
®oppax JoyJNoTIIMH KYpEHEKIIEe TaTap S3y4bIChl
Hoxprit conOaTHEH (aTupbIH 3371911 Tada.

«MaMafIpITHbBI YTeI KUTKIY, epak Tyren Kaszan
na,

Kazannapra Oapbin Keprou, iepumeH Oa3zap-
napna.

UnTomem kutTe yH OCIOH, Y3€M KUTTEM CYJ
0eJIoH,

HconbOoTHE 337101 TalThIM, TPaMBAMCKHI FOJ
Oemon», —

JTATI s13a YII.

Hoxkpbrit IcoHOOT aHBI AXIIBI KapIbl aja, UXJiac
ceifnomia. ®Poppax anmapia 6ep KUY KyHBII, UPTOH
MatOyrar HopThiHa Oapa, SMMa YHBIIICHI3IBIKKA
O‘Ipblﬁ: ana aHbIH KYJIbA3MAJIAPbIH AJIBIIl Kajla-
J1ap, JJOKUH KUTAIl UTEI YblrapMBIIIAp.

«Doppax  HoymotmnH, Coer WceMoarsliines,
MexomoTia bypaHTynoB keOek 9UILISPHEH SCap-
JIope si3Ma 9I90MATKA KapbliMBI, 9JUTS (posibKIIopra
KepoMe, [IMTOH MOChAJId OyeHYa BaKBITHIHJA
Ooxocmop ao Oymeim anraH uae. by — omobmsrra
Maxcyc mpobOiemMa. MoHna (okaTh UIYHBI T'blHA
olitepra Oyma: anmapHblH Oepce 1o xa3epre
MOT'BHOIOTE IIUTHIPH TYTEN, PeCyOInKa XOKYMaTe
TapaplHHAH OWPENToH «XallbIK YoUoHe» [UTOH
WCEM aJlapHbIH IMO3THK OJIIYOHJIETreH OWK Jepec
TOYAQNIOHACPa», — Ul caHbld K. OXMoTKaHOB.
«Doppax JloymoTmmH wxaTeiHa, Oamuiblda, 09eT
¢dopmacel xac. LIyHBICHI KBI3BIKIBL CTHIH hom
ctpoduka xohoTeHHOH TepJe-Tepie Oyicanap ja,
Oy o4 UMYOHHEH KYIUeNeK 9Copiope, >kaHp Oymy
ATbIHHAH IIWUIBIPBId SAKBIH TOpaJap. PCBOHIOIII/IHFS
Kaaop XaJlblIK WXXATBIHBIH HIUTBIPb JUTOH KaHPHbI
0OCIIMOBEH WCKdO alraHaa, YMYOHHOpP WKATHIHIATHI
STHAJIBIKJIAPHBI HBITPAaK aHJIapra MOMKHUH.

®oppax J[oyJIoTIIMH WAKATHIHAA JIa STHA MO3TUK
KypeHenuop OaliTak. bamkopT (OIbKIOPHIHBIH
JKaHpIapblH OaeTy hoM TepioHAepYy eJKICeHId
YHYOHHEH KY3re KYpEHepJieK Xe3Mare Oap.
Kaliyaunplp KalTrbl-XoCpPOTHE HarbUIIBIPY4bl 09eT
JKaHPBIH YII, achlla, ofajnapra TapThIM MOTHUBIIAP
Oeion cyrapael. «Ykamo Ooeren, «[aimust KbI3
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Ooere», «Baran cyreimmnbel  Ooere», «CTaxaHOB
TYpPBIHIIA» KeOEK dCopiopae 09eT MO3THKACKH ala
ANJBIHTBl KEIIeTopHEeH MopTpeTsl Ompens. «Ta-
muny, «Sarup ao03wii», «[abapaxman» Kebek
OCOPIIOPIR YOUSH KATIayIbl MKTUMArblil KypeHeI-
JIOpPHE TOMYM CY3JI9p aIia TYTell, 9 aepbIM KelIeIop
SI3MBIIIBIHA OQMIION CYPATIIOY OCTANIBITBIH KYPCOT-
Te. SI3Ma omo0umsiTKa ThbiHA Xac OyJraH Mapojaws,
snurpaMma KeOeK jKaHpiapia Ja KeYeH ChIHAIl
Kapanel. <«Slnkay», «Hanmansuiap», «['biiimaid
0ait», «ANThI suiKay 00eTe» UCeMIIE IUTHIPHISP/ID
foMop hom catupansIH hoitboT ypHOKIIOpeH Oupe.

Ky keno 6oer hom mursipriaopenns doppax
0ep Yk cTpodanarsl FILIapHBIH WKEKIIOP CaHBI Ja
Tepieds uten Oupd. MOHBIH OCIIOH Y acphiM CY3
hom xemiomopro HBITpak O0acbIM SICBIA aja»
[CacoH Taysimibl, 3-8 0.].

Doppax JoynoTmMHHBIH KbIpaapbl hom Goert-
nope kurtarutapra Tyriasbem (1938 enna — «Opaen-
MBI XaJbl'’K #bIpcethel  Doppax  #eIp3apel  hom
Goitertope» [Mbip3ap hom Goiterrep], 1947 enma —
«YouoHHeH KuHoMLIope» [CocoHIeH KoHAMITIpE],
1967 enna — «YouoH TaBbIIIb [COCOH TAyHIIIE]),
3yp TUpaxiap OelnoH OacThIphIN Tapartbiia, o
KalOep ocopiope, pyc TEJEHd TOpKEMd HTEJIeTl,
Y39K OKypHaJUIapjia, ajbMaHaxiapia Oachia.
AHBIH WXaTbl bamkopTcTaH MOKTOILIOPEHD,
MeJarorusi MHCTUTYTIapbIHIA OHPOHEND.

YuuoH WKATBIHBIH FOKTUMAreld, cogcu hom
CoHraTu ohoMusITEH MCKO aiubin, 1944 ennwiy 14
ampenenno bamkopt ACCPsr FOrapsr CoBeTh
[pesumnymsr ykazel 6emon @doppax loymormma
«bamkopt ACCPbIHBIH XanblK Y9YoHE» JUT9H
MakTayJibl uceMra jaek Oyna [Yka3z [lpesuauyma
Bepxosnoro Cogera bamkupckoit ACCP].

Kezransry, M. BOpoHIIOB y3€HEH MOKaJoCEH-
110 Hokpiii McoHOOT MceMeH TErd ajIMbIi, TajauM-
HEH »OINYoHJIETeH — CyKblp Doppax KbIpiapbiH
sI3raH ‘““MeCTHBIA rpamoTeit” aum Oosmu [Bopon-
oB, 0. 48]. by “xorepcesnexHeH”’ TaMBIpIapbIH
Hoxeiii Miconbat Grorpadusicenio 331opra KHpoK.
M. BOpOHILIOBHBIH TaTap TaJUMEHEH HCEMEH,
“YUIeroHue” ceMyIereHad Oyaybl coboruie, Tenra
anMaBel MeMKuH. 1931 emubiH 7 deBpaneHIo
Kazanna I'. Kytyii, H. Mconb6ot, T. UeHnokoii hom
I'. MuHCkM1 Kynra anslHanap. AjapHbel KOHTppe-
BOJIIOLIMOH O€IIMa Te3Y/d raemummisp. 8 ail OyeHa
OapraH THUKIIEPY KOIYOKKd Tepana. I'. MuHckuit
O0enmon H. MHconGorne 15 anpenbas (“YbIrbin
KHTMQY TYPBIHJA KYJ KYHIBIPTHINT’) a3aT UTAIAP.
I'. Kyryii Genon T. Uenokoiine 16 ceHTIOpBAQ,
TONAIIISP KUTMAY €a09rie, mpoKypaTypa HPEeKKa
yprapa. “XoTepcesleKHeH  HKeHYe co000e 1o
Oynbipra MemkuH. 1930 enma Hokeiii VconOor

VYbanan Kazanra smopre aunm Kyden KWIIo.
bamkopt ramuvaope H. McoHOGoT Ge3HEH TOOOKT
JKBIMIaH XalbIK IDKaThl MaTepuajllapblH TaTap
(ONBKIOPUCTUKACEIHA OYIIOK HUTTE IUMN ‘‘YIIKOJIU-
nmop”. lanmmHeH apxuBbIHAA aHBIH 1928 emma
CCCP Oonnop Akamemmsice bamkopT skcremu-
nusiceHeH Ted hom ¢oibkiop oTpsasiHAa (QOHHH
XE3MATKOp OyIybl TYpBIHIA TAaHBIKIIBIK CaKJIaHa.

Tarap ranume Oep paAMOMHTEPBBIOAA Y3CHEH
(dboHHN hoM of00M HIIYOHJIETCHI® XaldblK aBbBI3
WKATBIHBIH TOTKaH YPBIHBIH hoMm aHBI eipoHy
TapuXbIH IIyJiail omnrenu: «Mmre en OyeHa Tepie
MIUTHIPBIISP, Apamanap hom Oarrka ocopiop s3ybIM
Ocemon Oepro, Oy XamblK IJKATBIH JKpII0 hom
oiipoHyHEe 1o OepBakbITTa Ja TalullaMaIbIM.
@DONBKIOPHBI MHUH 9JIEToYd KYIUION OaCTBIPHII
YpITapa ajuraHbiM oK. JIOKWH anap MUHIIO OMK Ky
xa3ep.

MuH XanblK aBbI3 WXKATBIH UH JJIEK Y3€H OHK
spaTaM, aHa Ouk 3yp 0ost Oupom. lllyHBIH ecTeHd
aHbl OelyeM MUHEM SI3YYBLIBIK SIIEMId hopBaKbIT
sapaoM utd” [Mcon6ot. MuHeM si3y4s! OyiaybiM hom
XaJIbIK M)KATBIH 6HpOHYEM].

H. HMconGaT GOpBIHTHI TaTap MIArBIAPHISPEHEH
hoM xaKUMHOpeHEH YoUOH/YNYSH UM aTanysiapblH
hom amapHpIH KaOWIIo-KaBEM TOPMBIIIBIHIAA 3YP
poib yiHaynapblH OOPBIHTHI JacTaHHAPIAH, MO-
KaJbJIOpASH hoM Tapuxu UblraHakiIapAaH Kyl
¢dakTnap kuTepen mAomwnH. «Mokambiaopedes Ty-
PBIHA» HCEMIIE XE3MOTEHIId TalluM YuudH CY3EHO
IIyHABIA aHjmaTMa Oupe: «YuduoH naum arairax
Kelle xa3ep 0e3/19 y3e Tyrei, XoTTa CY3HEH Y3€ 119,
KyJUIaHyJaH TeIlell, aBbl3 M)KThIHAA T'bIHA KaJlbIIl
Oapa. X. boaurs MoKajIbJISp JKbICHTBITBIHBIH 1912
enrsl 0acMachlHIA YUYdH CY3€HO «IIOXTd, Kesi3,
¢eIpT» MO aHiatMa Oups, THK 1926 enrb
OacMachIH/IA THIHA «CY3 OCTACh» AU 1OPECIH.

KurtaOsinbiH hop vke OacMachiHaa XoTTa YSUOH
Iun s3pUIrad. by Cy3HEH XalblKKa Cy3 OCTachl
MOT'BHACEH 9 Hepye Ounrene. Y1 OUK TeNrs YMyoH
kete, nuinap. Kaitbep ceitnonuiope youoH Gopma-
CBIH Ja KyJulaHanap. Kazaxmapna — miemes, Gari-
KopTiapaa cacoH Hepu. CoHrbuiapia Iyl HCeMId
o100u, pacemiie Oep JKypHal J1a 4YbIrapbliabl, hom
TOTKAPCHI3 POBEINTS JKbIP YBITAPHII OUTO alydbl
OepHMYS XaIbIK LIArBIAPEHS COCOH UceMe Oupere.
MoHsbicel Oe3HEH eueH TarblH Ja ohoMusTie.
YeHKH MOHBICHIHJA YHYOH CY3E€HEH Maryp Cceilnn
Oenmyue reHo Tyreda, wihamMu pPIBEIITd, KOras3bra
A3MacTaH, TOTKAapChI3 IIUTHIPh SUTYYE LIArBIApPb-
WUMIIPOBU3ATOP MOTBHOCEH JI9 Y3 D4YEHO allybIH
KypcoTs. hom yn Ttapuxmap OyeHua mynmai nga.
“UuyoH” cy3e 2JeK Cy3 OCTachl JAWIOHHE [19,
KBIPYUBI-UMIIPOBU3ATOP  JIMTOH MOTBHOHE  JI9
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annmatkad. Jumok, yn hop wmke mpodeccusiHe
Y3eHIo Oepro JKbIMraH Keme, OOpPBIHTHI XaJIbIK
mareiiipe TuroH cy3» [Tarap Xaiabslk MoKalbJIope,
0.41 —42].

H. Hconbor xanplk apachlHAa KHH KYJUIaHBI-
JIBIIITA HOPTOH MOKAJIBJIOP, GPa3eoIOTHK THII0apa-
JI0p, JacTaHHAPHBI aHAJHM3JIay HUTE3CHIO YHYOH-
HOpHEH OOpBIHTHIIAH OWpIE >KOMIBIITETO TOTKaH
YPBIHHAphIH OWITeNnH, HMIPOBU3ATOP IIArbIApPb-
JIOpHEH XaJbIK apachblHAa aJbILTHIPIBICE3 adpye
OyNraHybITbIH UcOaT UT: «be3ns 10 YMYoH JUToH
HUCEMII® 3yp XOpMITJIE XaJblK Kelenspe Oyiysl
TaTap MOKAIBIOPEHEH Y3JIOPEHHOH YK KYpEeHen
Topa: bamuip syda benenep, wuuan oayoa beneHep.
JumMok, OaTbIpiap W1 YUTCHHOH KWITOH SyHBI
Oetepyno OeneHCoNmop, YNUOHHOPHEH TENra OCTa-
JBITBl J1a W1 9J4YEHJere naaynapHbl (KOHMIHMKT-
JapHbl) OereproHms Oeneno. Yuuonnew mene
ypmak, yubapHer Kyavl ypmax. MOHHaH YNUYOHHEH
Cy3e MOrbHO hoM XHKMOTKO, OUMOK KH, YpPTaK
ohoMusATKo wusl Oyiybl, HIYHBIH OCJIOH XaJIbIKKa
ypTak Oyiysl oWTens. AHBIH Oy OCTajbITHl DIITS
hensprne kemeHeH KynbpiHa YaremuThipbita. Llymai
yK OOpBIHTHI XaJblK JacTaHHApbIHA KaparaHia,
YMYOHHOPHEH CBIHYBI (CHIHAYYBl — aijgaH Xo0ap
uTyde) Oymynapsl fa OWK adyblk KypeHd. MocaioH,
kabmwio hom (deomauiblk TOPMBIIIBIHAA KaniOep
KEUICHEH KeMJIETeH ChIHAIl Oenepra XakoT Telld.
Momnsl Oeny yn 3amaHaa OWK KuHENT OyiMaras.
burpok To [OYAST THpICEHISre KellelopHEH
XOKYK JIOpKOJIOpE aHBIH achUIbI-HACENIE KEeM
Oymyra OoHIIoHToHIJIEKTOH, Oy Oenrewrek aepyda
ohomusr kazana. LlyHnasiit conoT hom ocrainsik co-
pBIii Topran Oy 310 CHIHYBLIBIK Jum arajirad. (By
CY3HE Xo3epre ChIHIBI COHTaTh OelloH OyTapra
spamblil.) ChIHYBUIAD KEILEHEH HOe3€Hd, KbLIAaHBI-
mblHa Oepa3 rblHA Kapam Toprad Ta, YUTIIOTEI,
Oep-uke copay OeoH aHbIH HOCEJCH, YBITHIIIBIH,
Y3€HEH KEMJIETCH, KWJISUOK S3MBILBIH oHTen
Oupepra Tuem OynranHap. lloiiramOopnex wuty
IIMKEJUIE MOHJIBIH Ceplie-XUKMOTIIe OJIIHEH 19
YHYOHHOP TapabIHHAH OalIKapblUTybl O€3HEH OUeH
Oouk ohommsaTie. MacanoH, nacTaHHapAaH KYpeH-
T'OHY9, OJIBI XaH, Y3€Hd JKUOOpenTraH Oep WITYeHEeH
KEeM WKOHEH ady e4eH, KalIajpIp XallbIK apachlHIa
SLIOTOH IIYHBIA Oep JIKOH KbIpUbl YMYOHHE Ya-
KbIpTa. By UM4oHHEH slle MKe He31apro >KUTKOH
KapT Oynybl (STBHH TOPMBIIITA KYIHE KYPIoH,
KeLIeJIopHe KYN ChIHAraH, 0ail To:KpuOars us Oyi-
rad o0pa3), KaT-KaT YaKbIPTHIN Ta, OWK SITBIH]IBI-
pHIT, aITBIH apbaja MaMbIK TYIISKIOP OCTEHJd
IeHd KWiye, rasTh Iopakame mohabariere, yi
MOXKJIEC TYpeHIo OepeHue YpbIHra YTBIPBIN, OJIBI
XaH Y3€ aHbIH KapliblHAa ask4bl (caBbIT-cada

Oupen TOpydbl; Kaco COHy4YhI, mapabdye. — acc. M.
X.) OymbIIl, KyNbIHHAH Oall Oupyiope OMK TodcHpIe
CYpPOTNIOHI'9H. Y1 Y3€H OJbl XaH aJAbIH7a
OeTeHol MpKeH, 0oiice3 ToTa. AHBIH YTEHEUCH
TEIIOP-TENIOMAC KeHd KalOysl NTKaY, IIyH/a YTHIPTraH
WIYCHE V3CHO CH3ICPMHUYO CHIHBIM  OaIuIbIH,
Iorapbelia OUTENroHYo, aHa >KUHEN TeHd Oep
HOMBIII YTOPTa Kyllla, YATIIOTEI KeH9, Oepap copay
6upo. Me3eHo, KbUIaHBIIIBIHA TEKOIEN KaparaHHaH
COH, JayMOpachlH KyJblHA ajblll, Oy oUTenTsH
WITYCHEH YTKOHEH hoM KuIIouoreH oiten, KemJereH
aga Oanuierid. LIIyHBICH KBI3BIK: SIPBIM KOWION YKY,
SPBIM JKBIP IIMKEIUIE TE3ENTdH Oy CY3JI0p MOKajb
hom nmrepu o6pasnapra 6ait Te3MANSPISH TOpA.
Be3 MokanbiaopHeH KWIJEN YbITyJaapel, Oep
SAKTaH, OOpPBIHTHI CHIHAY, TaXpuOo hom xoTTa
KYpa3aJiekIop OenioH Ooityie  OyJraHblH KYProH
uaek. MoHia aHBIH HOKB WIYJl XacHUSTE KbIPY4bl
YU4YoH  TapadblHHaH  ChIHAYTa  TOTBUITAHBIH
Kypo0e3, SITbHU MOKallb y3€ ChIHAyJaH Tyca, aHbl
MOIBIYM TOPTHIUIOPAS Te3d Oemy hom mryn
anpIMIa Y3€HHOH 19 00pasibl CY3/Iop Kymna Oery
alia CHIHYBUIBIK HWTen Oyna Jaun  yijnaran
OOpBIHTBUIAD KEMHEH KEeMJIETeH A9 MOKalbyeleK
OeIoH chIHAM, a4ybll Oyna nun 31 UTKOHHSp. [lyn
cobomie 6e3 OOpBIHTHI 3aMaHHapAa MoKaidh hom
aHbl OapIibIKKa KHTEPY CAIOTEHEH Iorapbl OosUIoH-
TOHEH, MOKaJlb yJ SIIEpeH, cepiie, XUKMOTIC
KOWJIOPTa WS, MOHJBIN aJbIM OEJIoH 311 UTd Oermyde
KeIlle XJTTa KU MOHraM0ap JA9pIKICEHID raMaILIdp
KblIa aja UM KapaJraHblH Kypade3. By skmapsr
0€JoH YMYoH OOPBIHTHI TPEKIAPHBIH OpaKyJIbIHA,
MHCBIPJIBUIAPHBIH JKPELbIHA, TapaIUIOpHEH MIdeXe-
Ho, kahuHeHs, Oe3more Oaryubl, Oakchbl, OOXIIH,
KYpa39, mamaH hoM chiHYBLIApra sSKbIH TOpa. by
KohoTToH 06€3 OOpBIHTEI KaOWIIo  TOPMBIIIBI
KaTJIayJIaHbINl, aKcakauiap hoM miamaHHap HWHAE
XaJIBIKHBIH TEN, TOKPU0d hoM XUKMOT OaiJIbITbIH,
aBBI3 IDKATBIH Y3JIOPEHS TyIUIam OeTeps aimmarad,
uznesi hoM CoHrate ©JIKSCEH WIyN SIIHEH aepbiM
ocranapbl OyJiraH MAarbldpb-4U9OHHIPTS TaIlIIbIpa
Oarnuiayigapbl UXTUMAN JUTOH (PUKEPIs TopalbI3.
bunrene, MoHAbIHA >KpIpyubliapra hom Xakum-
YHYOHHOPTS OOPBIHTBUIAP THKPHOS hoM XHMKMOTHEH
CHXpU KOUYEHO WS JWI KaparaHHap, IIyHIJIBIKTaH
AJIApHBIH HCEMHOpE AJAbIHIA XaHHAp JAa KYpPKBII
Toprad hoM YN4oOHHOPHEH KYHEJUISpEH Siynal, ajap
ala XaKuMJIeK JKETIOPEH JKISIPra, XaIIbIK apachiHa
Y3 ASPIKAISPEH KYTOpepra ThIpbIIKaHHap. JIokuH
TapuxTaH Ownrene OynraHua hoM  rorapbiia
KATEPEIroH MHUCAUIApaH KYPEHToHYd, XalbIK
miareliipe  hom xakuMe OynaraH YHYOHHOD Y3
npodeccusuiopeHs Ouk 3yp 001 OMProHHIP, TOXET
ATJBIHIA Y3JIOpEH BaK TOTMAaraH KeOeK, XalbIK
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KYTOpEeNelUIope BakbITHIHAA AJIAPHBIH — XOPOKAT
OamiplHAa TOpPraH Yakiapel ga Oymran. MoOHBIH
OYpaKTa ajapHbIH TEI-IKAT KyoTe pealb KeuKd
OMJIOHTOHT9, XaHHAp ©4eH Oy KUTAW KYpPKBIHBIY
Tyaplprad. MacanoH, wyHaslinapaas Kamykai
YUYOHHEH HaliMaHHap KyTopesemie OamiblHAA
Topysl hoMm, Yy3eHeH Teld KbUIbIYBIH YBIHTHI3
KBUTBIYbIHA KapIlbl Kyell, YThI3 eutap Oye aHap Oarn
OMpMHYQ, KYTopesen abil Oapybl Owirene.

KeITail TapuxsiHHaH MOT'BIYM OynraHda, c a ¢
a H bl T aun (YUYOH, YOUOH, COCOH) arayiraH
KELIETIdp TOpPKU KaBeM-KAaOMJIQNIOPHEH BOKWILIOpE
apacelHma  OOpBHIH-OOpPBIHHAH  OYpPHIE  hom
XaJIBIKHBIH M)KTUMAarblid-CIsICH XOPIKITIOPEHAD 9
alapHbIH Owirene 53 KalgbIpylapbl KypeHa.
[lyma#i wrtem, Oy cy3 Y3 aBBI3BIHHAH IIUTHIPH-
XMKMOT 4Youo Oenydye UYouoHME, OJUI0 MOChIJd
YU 6GHY‘-IC XaKUM MOAI'bHICCH9 YUYIHME, YII
xornecen Oemen Oynmbiid. JlokuH Oy Cy3HEH
Kerraiinan anpim, Oe3HeH OmIOYy >KHPISPTS XOTIIe
Tapajblll SIIIOTOH hoMMO TOpKH  XaJbIKiIapnaa
oupaBbl  OOPBIHTHI  KaBeM-KaOwiouenek  hom
naTpuapxaibieK 3aMaHHApblHOA MOHIBIA KaHp
WKATHBIH hoMMOCEHI9 119 HBIK TapajiraH OyJIybIH
Kypcata» [Tarap xanbik Mokanibiape, 0. 42 — 43].

H. McoHOOT y3eHeH MOKaJoCeHIId YUYSHHOP-
HEH WXaJKu SIIYOHJIET€H >KEHTEKIION TACBUPJIBIN:
«Yn4oH, KpIpy4bl Oynapak, HUYEK WKaT UTS COH?
besro mMoHpma aHBIH WIYHBICBIH Oery ohomusTIe.
Hepec, yn 0e3HeH OOPBIHIBI IIATBIIPh, JOKUH YII
Oy 3amaHjarbl Marblipbra OMK a3 oxmiaraH. Wy
3JIEK YJI LIUTBIPbHE S3bII YbITApMBIH, COMIISN T
YbITapMblid, aHBIH KyJbIHAA AymMOpa, yia IIyHbBIH
KBULTApbIHA KYTOpEHKE, SpbIM Keiie aBa3ziap
0eJtoH 0e3ra TOTKAPChI3 TE3Md YbITaphIN COMITH. Y
unhamMu oiTo Oenyde MMIIPOBU3ATOp, AuAEK. by
henopro yn Humyek wupemo con? UH amexk yn
A3YChI3, X3TCPJoH I'€HQ 311 HMTKIHIQ, aHBIH X3TC-
perne donpkiaop haMm cy3 ajabIMHAPBIHBIH 3aIachl
OuK 3yp. Y1 OOpBIHTHI XaJIbIK XbIp JacTaHHAPHI-
HBIH KyOeceH KYHEJJIOH OWT9, allapHBbIH IIUI'BPH
IBIMHAPBIH, CIOKET hoM MOTHBIApPBIHBIH hop
OYpaKTa HUYEK CalJIaHbIIIBIH, TO3EJEI, KOMIIO3H-
OUAIOTE HOoJalaphlH ajljgaH yK Oemd. ['oMmymoH,
COWJIOY TeNeHEeH OcTackl Oynapak, OOpBIHTHI TEITHE
Cypamie SCbli TopraH OeTeH 4YapaJapHbl —
KaHaTIbl Cy3, OWTEMHOpHE, (pa3eosorusIapHe,
OUTPOK TS MOKAJBIIOPHE KYI 0€J19. AHBIH IUTHIPh-
JacTaHHApPHBI TOTKApCHI3 COWIM axy hoM THpoH
XMKMOTJIE UTEN Yblrapa OelyeHEH TarblH Tell cepe
o uIyn 3amacka wusg  OynyeiHAa. MoKanbiap,
putmra hom pudmara 0Oait Oymymapsl coborure,
JactaH WHUrbpH (opManapelHAa TOIl TyKbIMaiap
SKH 93€p KOpazJap OyIBIN Xe3MOT UTANIAP, LIyiap

OyeHua YNUoH OaslaBBI3HBI TEJISTOH SIKKA TEIOTOHYD
cy3a. UlynprH OemoH ©Oe3HeH Yya  OOPBIHTHI
[Iareliph-9u4oHe0e3, apKachkiHa JyMOpachlH acKaH
XOJ/19, aBbUI-IIOhopiop ama OWK HpKEH TH39;
Kaiij]a TarblH IIyHABIA Oep Iareliipp OapbiH
WINETCO, aHaa Oaphlll, MIKJIECTO aHBIH OeIoH
ApBIIIKA KEepo, Kapa-Kaplibl XWKMOT, IIUTHIPh
oiTenien XUHEIID. MOoKaNbJIOpHEH Karbliaoueln,
nmomute hom Mucamisl OymyJIapbl YAYOHTY XOKEM
TOPTHUIUIOPEHS KaThIIBIPra Aa MOMKHUHIEK Oupa.
IlyHelH €YeH MO0 YMYOH Y TYyH-MOKIECIap
TYPEHIIO TE€Hd TYrel, M 3YeHAd OapranH nay-
BI3THILUIAPHBI X1 UTEIIYTd A9 YaKBIPBII KUTEPEIID.
Mens HU eueH yn nayna Oenena!» [Tarap xanbik
MOKaJbJIape, 0. 43 — 44].

UNYoHHOp WXKATBIHBIH CTUIIb Y3CHUYICKIOPEH
ananu3nan, H. MconbaT uMmpoBU3aTop Mareiips-
JIOpHEH MOKANBJIOPTd €Il MOPIKIraTb HTYEHO
uretHOap urd: «lllyn psoBemuie, YHYOH — XaJbIK
marstiipe hom xakum kemre. Hlarerips Oymapak, yn
JKBIp, SMOC-IACTaH TYyIbIpca, XakKuM Oyjapak, Yo
TUPSH MOTbHOJIE IIWIBIPh, XUKMOTIE CY3 OHTO.
MoOHBIH ©4€H Y OOpPBIHIbI MOKAIBJIOP aJIbIMBIHHAH
OWK HBIK (aiinanaHa. Y HUCKUTKEY KYN MOKajb
Oemo. JYKaHpHBIH Te3eiem hoM puTM HONaIBITHIH
(TpagunusiiopeH. — acc. H. M) Ouk HBIK
Y3JIQIITEProHICKTOH, Oy ajabiM O€NIoH TOTKapChI3
wKar (umnpoBuzauus. — acc. H. H.) tezemHape
OUTY aHa XuHeN 1o, Taburend A9. LIyHbIH OemoH
yI1 Oepuliie MOKaJIBIdPHE TO3EK Oep KOMIOZUIUIID
Te3eNl, JacTaH CIOKETBIH KyoTlie Jomwl  hom
KOH(JIMKT MOTHBIIApbIHA aBepeineps. bunrene, yn
MOKAJIBJISPHE, THIIIKBI OXIIAIUIBIKIAPbIHA Kapail,
MEXaHHUK PIBEIITd I'CHd TO3EMH, OQJIKH, IATBIHPh
hom xakum Oymnapax, y3e 79 Iyl THITa MOKAIbISP
SICBIH, anap OEJIoH Te3eMHe IleMeHTJIar, 0eTeH Oep
¢uxep hom xuc ocopens oinoHzaeps. LlyHbIH
0cJIoH MOKAJIBJIOP/IOH Y3€HS siHa Oep Tep (oJIbKIIOp
JKaHpBl KWJen 4blra. JlacTaHHapaaH KypeHISHYo,
MOHBI CapblH (CapHam SIKH MOKaJbJIopHE Oep-
OepceHa capblll, KYTOpPEHKE Oep TaBbIll OelioH
outy. — acc. H HU) sxu tynray, munop. (Sxum
Tyriay, OWTHK, KallMakHbl Tyrjam s3bll, Mai
Temepen OyiraH kebek, Oepullle MOKAIBIIPISH
TyrJjar, oJibl 0ep (ukep ubirapy Oyna. - acc. H. 1.)
Bamkoptiap MOHBI KoOaep SiTy, AUIap.

Iynait Oynrau, Oy UWHAE MOKaJIBJISPHEH
OuUpaKiibl Te3eMe TeHd Tyred, OQJKH, aJlapHBI
Ounrene Oep IOHANEIITS capy FOJIBI OCJIOH XUKMOT
CO3EMTOCE Ublrapy HOTW)KICEHIId, TarblH Ja
TUPOHPOK MOTbHANE, sIHA ChIH(ATIBI, Keule Oep
SHA SKaHp TYyAbIpy JAWUTaH cy3» [Tarap Xaibik
MOKalbJIape, 0. 44].
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OHIMKIIONEANK TaluM Y3€HEH XE3MOTEHI
AnteiH Ypma moBepeHmore reHo Tyren, o XIX
raceipra KaszaH apTelHOa  SIIOTOH  YMYOH-
HIarblMpBISPHEH 10 UCEMHIpEH artan yTa: «CoHra
Tabapak MAarslphiIcK hoM Tel OCTaNBITHI COJIOTE
TarblH MKETd aepbUIbIN, YMYOH CY3EHEH MOIbHICE
COWIIOY TeNeHEeH OCTaJbIblHA KaWThIN KajraH; yi
MOXJIECIOp TOTYYBI, Jayjlap Xol UTydYe, CY3rd
TAIKBIP, YTKEH TEJJIE OPAaTOP MOTBbHAISIPEH JUEHO
xpridrad. lllymait Oyrnca ma, mymOpa KbeLTapsl
acThIHIA, AJAPHBIH SPBIM COMIIQY, APBIM KOHIdY
107161 OCJIOH capHall, TOTKAapChl3 IIUTBIPb- XUKMOT
TyOplpa aldy MHoJachl KYdMd KaOWiIo XalbIK
HIarelMpeIopeH1s anne 1o kanrad. Kaszax, KeIprei3
XaJIbIK TIarbldpbiope, oiTuk, XKamOyn, Tykraron-
map OyreHre KeHIQ 9 Iyl 1o OeloH MKaT WTell
KWIAETop. Anap WHIE YMYOH AWM TO, LIATHIIph
JIUT TO TYTeJ, aKbIH JUN atananap. AKeiH, Panmos
aHJaTyblH4a, WIyJl YK XaKUM JUI9H CY3IoH
anerHTaH. By mepec Oyimca, UMoK Ku, Oy cy3mo
HIMTBIPb OEJIOH XMKMAT aepbliMaraH, markiipb 19,
XMKMOT usice A9 Oyia, ATbHU yJ Ja YNYSH JUTOH
cy3. Ulyn pepenute undoHge 0€3 MHTBIPh OENOH
XMKMOTHE Oepro KHJIEHl, CHHKPETHU3M XOJCHID
Tababb13. besmo mo Oy #ona mymsl  1ie3
OamutapeiHa XoTiie OeTenm JKUTMOroH. MoconoH,
Kazan apteiaeiy MoHrop Tatapsl CaOupikaH aKbIH
hom Jlaem sreiHgarel baiiypira aBBUILIHBIH
BaitubiraBu  akplHHap, MIyJail yK LIarblidpb
Axmymnanap mymsl XIX fie3 axeIpiaapblHia TblHA
Ka3ax apacblHa KHUTEIl, aJIApHBIH aKbIHHAPHI OCNIoH
TOTKAapChI3 SIPBILITA TYABIPraH acopiape Oy
IyMOpa KbUIbl acTBIHJIA >KbIPJIAN-COMISN IIUTbIPh-
XUKMOT OHTY HONAChIHBIH Oe3/ore si3Ma LINTHIPh
KOHEH/I® J9 Y3€HO CyKMak Callblll KHUJIYeH
Kypcotanop. Axmymna: «Cy3 dbprap IIarsiipb-
JIOPASH XUKMAT OCJIOH», — IUT9HAR, IUTBIPh OeIoH
XMKMOTHE aepbhIMCBI3 KapaBblH OUTKOH Oyiica, y3e
119, WArblipbiek hoM xakumiekHe Oepra >KbliraH
OOpBIHTHI YWYOH ChHIM(ATHIHIA anra 0achll,
HIUTBIPBHE S3BI Ta, TOTKAPCHI3 COMIIAMN T Yblrapa
Oeny canareH KypcatkaH kemie. 1y yk Axkmyiia
QJIBIMHAphl O€JIOH 9Ccopiop TyAblpraH MoxuT
ladypunbig 6amrapak s3ran «CebGep TUMED FOIIBD)
SKH OUTPaK Td «Slmb roMepem» JUroH 9capiope
QBN Kapajuca, aHblH Jla Ka3ax aKbIHHAPHIHBIH
HIMTBIPb-XUKMOT HOackiHa Usl OyJIraHbIH KYpa0es.
l'adypu conpak, 6enmmum, Tykaii Todcupe acThiHA
TellernIMe, HU edeHjAep Oy ronmaH Oaml TapTKad,
omMMma Tykail aHBIH HOKb IIyJ aKbIHHAp aJIBIMBI
OenoH s3raH «Sluib roMepem»eHa 3yp 0ast Oupa.
ladypunbH yn ocopiope, AKMYIIaHBIKBI KeOek
YK, Mokanb hom adopusmuapra Oail Oymymapsl,
HUYEK UTEN [IMIBIPh TE3MACEHId XHKMOTHE

(dalfimanaHpIl, aKTUBIAIMITHIPYHBIH, IATrbIAPHICK
OeroH XaKUMIIEKHE Oepra JKbIFora OMTBUIYHBIH
ypHare Oyisin Topa. Tuk MoHna 6e3HeH Oy COHIBI
XaKUM-IIATrbIMPBIOPHEH,  OOPBIHTBI  YHYOHHIPY
TypBIIaH-TYPbl HPEKJIe MOKalbh Te3Mauenere hom
JIACTAHYBLIBIK ANBIMHAPBIHHAH aephljia TelleTl,
yHOEp-YHUKE MKEKIIE KazaxX eJIoHUeNere Te3MoceH
(alinanaHynapelH oUTEpra KUpaK» [TaTap Xalbik
MOKaJbJope, 0. 46].

Hokprii  Hconbor vy3eneHn “Tarap xanibIk
MOKaNbJIope” KBICHTHIThIHAA “‘CoHrarbhiic COHIoM
OCTaJIaphl, YUIOHHIP, a0BI3IIap, opaTopiap” TeMa-
cerHa Kaparad 30 MoKallb KUTEpo, YN aHbl aepbIM
naparpad urten ¢opmanamTeipbin 6ups [HMconoeor,
Tatap xanbik Mokaibsope, 0. 333 — 334 6.].

«Tarap xanksl snocsl — “Vnersii” 1acTaHbIHBIH
OuIIl 163 eJUIBITBIHAY JHUIOH (OHHH MOKAJIdMId
HO(UC CY3 OcTaNapbiHa TYOOHIOre XapaKTePUCTH-
KaHbl Ompa: «MHae mactaH mukemie 00eK XalbIK
WKATIAPBIHBIH, HUYEeK OalIKapbUTybIHA KHIICOK,
anap 3yp OcTalblKk hoM UTrbTHOAp TaJoN UTKOHHP,
OOpPBIHTHIPAK 3aMaH/Ia anap Mpo(ecCHOHah XAIBIK
KBIpYBLTAapsl (KpIpaynap. — acc. H. U.) hom Ten
ocTachl YMYOHHOp TapadblHHAH AymOpa, AyTap,
KyObI3 SIKM ca3 MIMKeJIe MY3bIKa KOpaJulapbl
sapaome OeoH OamkapeuranHapy [Uaersi, 6. 82].
“Uperaii”HeH KbleIMa TEKCThIHA MIOPEXITIOMICEHI
H. Uconbor TYOSHAorenmopHe s3a: «Uu4oH — Ten
ocracel, oparop. Tatap TapuxslHIa AOYJIST
KYJIOMEHJ[® dII WTKOH UYWYOHHOPASH UBIHTHI3TA
Kapirel 9YbIkKaH JKamykaih undoH, ANTIH Ypaana
JKanOwk xaH dopelHAA SMIOreH  JKWpoHUD
yu4oHHOp Omirene» [Wnerait, 6. 61].

XanblKk YMYOHEHEH KYPKOM 00pa3bl JacTaHja
hom H. UconOoTHEH 1I1ys1 HCEMIaTe TpareAnsCeH 19
Tyasipbuia. Yi - CyOpa kapt:

«KonapI3naii Teuie capraiiras,

Asynap Teme Oyiaras,

Me3 TykcaH GHII SIIOroH

CeimbIpa caHIbl epay Oap,

Y3eH[19 YyThI3 XaHHBIH ToMepe 0ap,

Bepca - 6enmaca Oy suiHe

Cy0pa 6enep Oy smrHe» [Mneraid, 6. 57 — 58 6.]

@DOJIBKIOPYBl QJIere Iepod HCEMEHEH KHIIEII
YBITHIIIBIH Oomail aHyata: «ChIMbIpa CBHIHIBL —
BonuxanoBueiH 184170 KpliiraH —Kapakalmak
BapUaHTBIHJA aHJaTMacelHaa Oy cy3 — cad
cebepyde, SArbHU OOTEH THIPHAK ACTHIHJATHIH
ayplIr, OapblH Ja CHIIBIPHIN Oep-0ep apTiibl ceilon
Oupyuye — aun aHjareUrad.  besneHws  —
BapuaHTiapaa kKypeHraH Ceimbipa, Cybpa, Cabpa,
Cadapnay — cyszinope Oap ma Oep OofyoHeriTs
Oynca kupak. «Cym», «CBIOBIpOAK» CY3JIOpeHEH
T'Y39JI, Maryp JWTOH MarbHoIope Oap. MacaoH,
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Cebepnore Oapaba Tarapiapbl KHAy €reTE€H KbI3
KaTbIHA SIMTKAH/A:

Cp10b1paKk OyHITBI SIIIIb eTeT

Kunen unoap, sp, sp, —

mun  epiblitnap. bupemore «CrIObIpmak» cy3e
OemoH mrynm yk Oapaba TaTaprmapslHHaH PamoB
TapadpiHHAH >KblenraH Mperail BapuaHThIHAA Oy
epusiHbH «Cadapaay», «Cadapmak» Il aTarybl
apacbiHa Oatinonern O0ap mukere. Arean «CyOpay,
«CyOpay» uceme «Cym — epay» — TY39II epdybl
MOTBHOCCH/IO OHUTENraH Oynplpra THenl. YeHKH
Bepe3srHHBIH TOPEKMOH BapHAHTHI UM OACTBIpraH
Wnersit nacrameinma Oe3 Oy epyUbIHBIH HCEMEH
“Xy0Opa” poBemieHA? Kypabe3. bycel «XyOepay»
CY3€Ho Kaiita TopraH Oynca, hamaH 1a ry3on epusl
MOT'BHOCCH/IO XaJIBIK SPUBICHIHBIH, KYIIIAMAThI KHJICTT
ypira. AJija KypeiyeHuo, Hyraid, Kapakalmak hom
Tarap BapHaHTIAPbIH/IA CAKIIAHTaH:

Cyn asgxiibl, cym Oypekie,

ChInbipa CHIHIIBI CYII epay, -

cy3e Oemon myn ¢ukepiopeOe3He Jepeciu.
Hupne Cabpay, Cadapnay ncemuope Codopaax ssku
®opaznakaan 0o3purad Oyrca, OyCHIHHAH Tapon
KJIacCUK wIarbiiipe @opa3/ioK MCEME KWIIEN YblIra.
Besnenuo, Oy MceMHeH rapan KJIacCUK IarblIipeHs
hwa Gotimonernre rok» [Maeraid, 6. 57-58].

@onbkiopusl  D. VYpmaHue Ky39TYJIOPEHD
Kaparanna, nactaHablH CyOpa Kplpayra Oarbiii-
maHTaH Oynere — “CoHraTH SKTaH T'blHA TYTEN,

CIOKET YCTEPEJICIICHId 0 PUBAATHHEH WH SXILbI
OynexnapereH Oepce”. [Ypmanue @., c. 66]. H.
UconOoten ‘“Uperaii” XpleaMa TEKCTHIHIATEHI
repoifra — 195 smb. Yn “kynHe KyproH Kyposzoue
KapT KbIHA TYTel, 9 TaJoTToH Thill 3mhenine hom
TOKpHUOAIE KbIpUbl”. BEPHUHIN MarukK ramoJuiop,
LIAMAHJIBIK, ~CHUXEpYeNeK  KbUIMbIlua, Maruk
KATaIjlapra MepaKeraTb HTMHY9, Oapbl THK
KY39TYJISp HOTHIKOCEHAS Yy KoOOTBUTHBIH KeM
WKSHJIEreHo TeleHs” [Ypmanue @., c. 66]. Cybpa
KapTHBIH moiirambopnere, ®. Ypmanue dukepeH-
49, ¢opmacel STHIHHAH aKbIHHAPHBIH Oep ¥KaT
Tepe OynraH TONTayHBI — YIUIaHYHBI XOTEPIIOTI.
dopmacsl SAreIHHAH a)opu3MHApTa SIKBIH HMIMIBPH
[0JUTap THIHJIAYYBLIAPHBIH UT'bTHOAPBIH IIYHOA YK
xKoyen HTd. l'epoil y3e 10 OOpBIHTE YHYOHHOP
TPaIULMSIIOpeHs TasHyblH smepmu. CyOpa kapt
YKanGaitupl, Uneroitne hom TykraMmbimiHbel aTa-
O0abamap TapuxblH Oeay-OeIMOyJIopeH, JIHK
Kblifccanap TepodnapblHa Xac  chliiaTiapra
(KBIIOJIBIK, TOBOKKAJJIEK, 3UPIKICK, Y3-Y3€HO
BIIIAHTAHJIBIK, 3uhennenek) wus Oyny-Oyimay-
JIApBIH TUKILIEPEN Kapblid.

CyOpa kapT y3eHeH XbIpblHOa ANTBHIH Ypra-
HBIH POCMHU COsICH TapUXbIH I'bIHA TYrel, Meraiine

JaHra Kymop eueH, “BopsiHrsl MoOHrommsaoH
Oamrar, YpTa Asus 6emoH moBam urter, Ypra hom
Tybon MHWpmenro xkamop OOTeH TOPKH-MOHTOI
JOHBSICBIHAATE” OaThIpiiap TaJlepesceH TyAbIpa
[VpMmanue @., c. 61].

Cybpa xapt Wpersii moprtperbiHna 3uda Oy
hom unbopnek, moiiraM6op iesne Oyiy, KBIIOJIBIK
hom Oarpipmeik  OenmoH  OEppOTTOH, UHMYOH-
HMIIPOBH3aTOPra Xac 3UPIKIEK hoMm Kypozouenek
ceriipaTiapeiH ga acchBBIKIBIA. CyOpa KapTHBIH
Kypazasnere, ®. VYpmaHue (¢uKepeHUd, CTHIE
ATBIHHAH JAaCTaHHBIH TOMYMM OIHK CTHJICHHOH
AepBUIBII TOPMBIA hoM TyJIBICBIHYA AUAPIICK TOPKH
TEPOMK  BMOC  TPAAULUIOPEHS  HHUIE3JIOHO
[Ypmanue @., c. 64].

XKeipusi-ummposuszatop obpaseiabiH H. Hcon-
OotHeH “Uneraii” (1941) tparenusice repoe Tykra-
MBIII TeJie OCNoH OWUTTEpedraH chliidariapsl a
urptuOapra naek: «Kem con yn? llareriips! OHa
yn kwie. Hurmm Kyst Oap COH aHbBIH KyJiblHAA?
Ten. IlareiiippHeH TaBblIbl Keuine. MoHHaH
KBIYKBIPCA, OCTEpXaHra uiieresnd. MuH anapHsl y3
roMepemMd OMK Ky Kypaem. Anap 0e3He YpBIHIBI
J1a, ypbiHCBI3 MakTheiinap. IllyHbeIH kapiibsiHa 3yp
Oynokmop emer wurtanop. lllynmaii nma marelips
BAaKbITJIbl KBIYKBIPA O€ICo reHd sSXuibl. BakbITChI3
KBIUKBIPraH oTouHe cyen ambiidnap» [McoHOaT,
Ocopnap, I T. 6. 119]. Tparenusins CybOpa kapT
TyKTaMBIIIHBI XaH aTIapblHIA Kaplibl anbipra hom
coJlaMmJIopra MKOYp MTo. XaH MOHA KaJiop Y3€HO
TaHbIII OyJITaH WMIIPOBU3ATOP WIATBIHPBISPHEH
0osaii KbIJTaHBIPTA J)KOPHOT UTMABE TYPHIHIA SUTS.

UwnuoH o6pa3sr H. UconbotHEH «KupoH uyndoH
Oemon Kapauou chuty» KOMEIMSICEHAd TOI Tepoit
Oyabin kuta (1942) [Mconbat, Ocopiap, III 1., 0.
261 — 352]. «Xupon unyon hom Kapauou cwity-
HBIH Oy TaOBIIMAaKIBI cy3 hoMm smuiope TyphiHIA
0e310 hoM Oamrka TOPKH XallbIKJIapJa CaKJIaHTaH
PHUBAATBISP KYI, S3bI OachlUIraHHAapbl Aa Oap.
Kuporn umyon — HWpen Oyenma, Capaiima XIV
raceIpfia SIIIOTOH Kemiey, — aum s3a 1967 enma H.
Uconbot [Mconbot, TaTap xanblk TaOBIIIMAKIAPEI,
0. 31]. TaOblmMaksap KUTaObIHA KBIIOYBICH hom
Te3ydyece TapadbiHHAH JKUpoH YHUYOH HCEMEHO
Ooitne «CopBrHa3», «AlOHKI», «AdYbl Oyjca na
taTnel Hu? Tatnel Oyica ma avel HU?», «KemHeH
YJIye Hopcars THUH» KeOeK TaOBIIIMaK-oKHUSTIIAP,
TaOBIINIMAK-MI30KIIOp  KepTenroHHop [McoHOoT,
Tarap xanbik TaObiMakiapsl, 0. 439 — 444, 6. 450
— 456]. H. XanzadapoB ¢ukepeHds, «MOHIBII
TaOBIIIMAKJIAPHBIH, OKUATIOpHEH OWK KyOeceH
mwxanu (Qadganansin, H. McoHOOT CrOKETIIHI,
MaBBIKTBIPTBIY ~ COXHO  9CIpPEe  IKAT  MTYId
upenikaon». «Topelp xupe no Oynmaran JKupox

137



MM KHABUTDINOVA, F.A. KHABIBULLIN

YMYOH Y3CHEH 3MPOK aKbUIbI OCNIoH XaHHBI XoHpaH
Kanapipa. Y Slarypa OWHEH KHEeMHOpEeH, aK4achlH
OTHITI, Mohop OHMpo, 6IIOHY YBITBIMHAPBIH TYIIH,
XoTTa OM KMEMHOpPEH KHEIl, aHbIH YJBIH KbIHHAI
KaiiTapa» [ Xan3zadapos, 6. 89].

«Kupon unuyon Tokmad mohopeH oTa, WILIOp
apacblHAarbl 00XoC THIHBIWIBIK OCJNOH XNl UTEND.
JKupoH yMUoHHEH W aNAbIHAATBl X€3MOTEH TaHy
aHbIH KEIIEeJEK, LIOXCH XOKYKJIAaphlH TaHy O€JoH
Oepro Tya». «Un4oH y3eH OoXeTiie CaHbIi, YOHKU
0OTCH DHKE-MOPKOHHODIOH [0  KBIHMMOTDPIK
upere 0ap, 4YOHKM aHbIH «XaK Ka3HAChIHHaH
KBIMMMOTPOK» ceekiiece Oapy». «bupeno XambIkdaH
XapakTeplapHbIH TeNl Chldariapsl — aKbLI
KYJIbThIHA TaOBIHY, TAaTPUOTIIBIK, IIOXCH HPEK COIO,
TOPYPJIBIK AT 9UTS anmadei3y [ Xanzadapos, 6. 90].

TyTbis Mcemiie KbI3 Tbecaja WMIIPOBU3ATOP
mareiiips KazanOam JKupoHeHEH >KOMIBIATHTOre
YpBIHBIH Oomnait aum TacBupisiii: «Tem octacel —
ynuoH! AHBIH Oep TeNeH HINETY ©4YeH TEHd 9,
MoMaHHAH MOMIaHTa aT >KUOopen KEHO alibipa-
map une» [Mconbor, XKupoH YW4oH..., 0. 264].
TynpIk *KUHIH aHBIH HOPCO OEJISH ILerblIbJIoHYCH
KCHTEKJIOM TAaCBUPIBINA: «OCTepXaH ATBIHAA, JIH.
JymOpa umpTern, akblH OYIBIN, Ka3akb apachblHIa
tiepu, mm» » [Mconbar, JKupoH 4n4aH..., 6. 265].

Moiinanga nan anran Kapadou 1o aHa Typh
KWIen Topa: «4uuoH Kbi3» [Mconbot, Xupon
YUYH..., 0. 265]. By kbI3 00pa3sl ama apamarypr
(BUPIK, COMKeMJie, TYPBUIBIKJIBI  XaThIH-KBI3
TYpBIHAATBI UJICAITHBI TOYIJISHACPOY.
[Xan3adapos, 6. 87].

Uwuon o6pasel H. UconboTHeH Oananap eveH
s3puran «bopa3zo  mecue MpeipayOali  GaThIp
Makapalapbel» OKHMATEHIQ 1o oupblii [McoHbor,
Mgipay0aii 6ateip., 0. 5 — 115]. ©Onere acopas ten
OCTAaCBhI - XOMIIOKOp TOJIKE:

MeHas Teske MakThIH xa3ep MbipayOaiiHbl,

Tene Oenon anmmak OyIa yparn aHsl,

MpIpay MOHBI aCTaH ThIHA KY3JIU ChIHAI,

HIyHapIit YiuoH, aKbULTBIMBL OY, 1M, YbIHIIAI?

[Uconboat, MeIpay6aii 6atsip, 6. 51].

HkeHnue oupakra XalblK YHYOHE POJICH
MOHMKITIIOPHE ocTa uTen Oamkapydysl ['en obu
Oamkapa: «XoMMOIIU» MOHIKOT KOMIISI Kapblii.
[Mconbat, Mbipaybaii 6atsip, 6. 98].

Hoaru:xamnop
UnuonHop hoM wMIpoBU3aTOp IIATBIAPHISD
O0enon Hokbiit McoHOOT (onbkinop 3Kcrneaunus-
JIOpE BaKbITBIH[A TaHbIIIA. XaJIbIK aBbI3 MIKATHI
9CopJIopeH yJI MOApace Imidkepre Oynranma, 10
SIEH XKbIs Oanibii. Hokeiid IcoHOOT yndoHHOp
— YMYOHJIEK COHIAaTe YKOMIBIATHHEH PYXH MOIOHH-

ATEHEH TapAMLMOH HHUIE3JIOPEH Cakiayybliap
IUToH (pUKepAe Topa, IIyHa Kypo Y3eHeH (poHHHU
XE3MOTIIOPEHIO hoM 0mo0n 9CcopIopeH 1o YNIOHIICK
TPaOULMSUIOPEHEH KYPEHEKJIEe BOKWIJIOpPEH, anap-
HBIH OaImIkapy OCTaNbITBIH, ayJuTOpHs OeNoH
apajanry y3eHYSJICKISPEH, dCIPIOPEHEH MMO3THKA-
CBIH MoHremnamerepeprs omTeuia. Cykbip dappax-
HBIH S3MBIIIBIHA YHAH HOTBIHTHI SICaBbI TaJIMMHEH
YUYOHJIEK TIpoOJIeMachlHA KUTAW HUT'BTHOApPHI
TypelHIA  coWmM  (3KbIpay-UMIPOBU3ATOPHBIH
ouorpadusice, penepTyapsl, 9COPIISPEHEH UTIJIEre
hom mpoGmemartukacel, Oamkapy ocCTaimbIrbl hom
Y3EHYQJIEKIIope, TEKCTIAPBIHBIH MOITHKACHL. — dCC.
M. X)). Bep TepkeM (DoHHU MOKAJIQIOPEH/ID TATUM
YMYOHHOpHEH Ho(UC cy3 ocTalapbl  TblHA
OynmbIitaa, hop cy3eHAo XaNbIKHBIH 3UPSK aKbUIBI
YarblIbIII TallKaH TpI/I6YH moiar: blﬁpbﬂap HUKOHIJICTCH
oo wucOarnbii. DONBKIOp IKCIETUIUSIISIPCHEH
KyJTbsI3Ma MHUPAcChiH hoM MaTepuaiiapblH aHalN3-
nan, H. Ucon6ot TapuxHbIH 3yp Oep apanbIrbiHaa
— AnteiH YpIa JnoBepeHHOH Oamutar, XX rachip
ypTanapelHa KaJop SIISTOH YHYOHHOPHEH HCEeM-
HopeH Oapinbiii hom mMoHTremomTeps. ["amum Tepku
YMYOHJICK  TapAULISUIOpE  YPHOKIOpE KEproH
(ONBKIOp KBICHTBIKIIAPBIH TO3yde Oyla, Irymai

YK TOpPKH XalbIKJIapHBIH OSIUK MHPACHIHBIH
JKplelIMa  TEeKCTJIapblH  Oynaeipa  («Maerait»,
«Mnekoii 6eoH Mopasimy).

Homrakaap

1920 emnapman ansin, 1970 emmapra kamgop H.
HcoHOoT TapadblHHAH TOPKU XaJbIK JKbIPYbLIAPHI
hom My3bIKaHTIApBI (KBIpayiap, YNUSHHIP, CUCOH-
HOp, aKbIHHAp), NIyJail YK aJlapHBIH MKATIAPhl
TYpBIHJIa MOT'BIIYMATIAPHBI CHCTEMara caixy OyeH-
ya 3yp am Oamkapbuia. ['aquM (GoJIbKIOPUCTHKA,
Topku Ten OememMe hoMm omoOMAT THITIEMEHEH
aKkTyaJlb Ipo0JieMaIapblH OHPIHYTS CAJLIBI OJICIICH
KepTd. TepKku XalbIKIapHBIH aBbI3 WKATHl MAChO-
JIONIOPEH OMPOHYTd OAarbIIUIaHTaH Oep TeHO KUTIU
(OHHM XE3MOT TO aHBIH ThIAJIBMH JIIYOHJICTCH
MOPIKITaTh UTMHYS OamkapeiiMblii. H. MconbaT-
HEH TOPKU MOJISHUATTS YNYSHIICK hoM MMIpoBu3a-
TOPJIBIK (PEHOMEHBIH OUPOHYId KEPTKOH 6JIeIICH
UrbTHOAPCHI3 KAIBIPY (DOHHM STHKA HOKTAChIHHAH
JKUHASATHKS TUH hoM MOHa 1011 KysIpra sipaMblii.
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B craree cucTEeMaTH3MPYIOTCA CBEACHUS O BKJAJE YUCHOTO-SHIUKIONEINCTA, (ONBKIOPHUCTA,
KJIacCHKa TaTapckod mmrepaTypsl Hakm lcanOera B OCMBICICHHE CKAa3UTEIBCKONW TpaIWINU B
TIOPKCKOM KynbType. MaTtepuanoM Uil HCCIENOBAaHUS MOCITYKUIH TEOPETHYECKUE TPYIbl YUEHOTO,
TIOCBSILICHHBIE M3YYCHUIO (DONIBKIIOpA TIOPKCKUX HApPOJOB, PE3YNBTaThl (ONBKIOPHBIX 3KCIEIUINH,
CUCTEeMaTH3UPOBaHHbIE B COOpPHHMKAX MpPOM3BEJCHUI YCTHOTO HapOJHOTO TBOPYECTBA, a TaKKe
XY/I0’)KECTBEHHBIE TIPOM3BE/ICHHS IIKCATENs, TJe BCTpeuaeTcsi 00pa3 MmeBla-uMIpoBU3aropa. Xapaxkrep
aHATM3UPYEMOTO TEKCTa IOBIMUI Ha HCIOJIB3YeMbIH B paboTe MeToJ HccleloBaHMA (KyJIbTypHO-
HCTOPUYECKUH, CEMHOTHKO-KYJIbTYPOJIOTHUECKUH, CpPaBHUTEIBHO-CONIOCTABUTENBHUM U Jp).
Hoxkazano, uro H. McanOeT cTpemMmiIcsi B CBOMX TEOPETHYECKUX TPYAAX 10 (OIBKIOPY chOpMHPOBATH
HCUEPIBIBAIOIIEE TPEICTABICHHE O TBOPUYECTBE CICIHOB (YMUOH) M YBEKOBEUMI MX 0Opas3bl B CBOEM
muTeparypHoM TBopuecTBe. B 1920-e IT. sKkcnepuMmeHTanpHas padora yaenoro ¢ @. JlaBneTmuHBIM
3aBEpIINIACH M3JJaHUEM COOpPHHKA ero MPOM3BEACHUNH. AHAIN3 COBPEMEHHBIX paboT, MOCBSIICHHBIX
(eHOMEHY CKa3HTEIbCTBA B TIOPKCKOH Cpese, CBUICTENBCTBYET O TOM, uTo Bkiax Haku VcanbGera B
H3y4eHHE ITON TEMBI HE3aCITy)KEHHO HTHOPUPYETCS COBPEMEHHBIMHU HCCIIEIOBATESMU.

KiroueBnle cioBa: Haxu McanGer, ycTHOe HapoJHOE TBOPYECTBO, TIOPKCKHE HApOMbI, TaTapsl,
CAC3H (YUUOH), JKBIpAy (KBIPAY).

1
Martepuan o noste-umnpoBuzarope @appaxe Jlapnermmue moarotosieH @.A. XaOuOyIMHBIM.
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