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The article examines the history of the creation of the educational TV programme “Yashesen Teatr!”

(“Long Live Theatre!”), dedicated to the 100th anniversary of the Tatar theatrical art, on the TV channel
“Tatarstan — New Century” (TNV) and systemises the archival material, which ensures the richness of
the content. It is proved that the series of the programmes “Yashesen Teatr!” provides TNV with the op-
portunity to fully realize its cultural and educational function. The analysis of the video archive reveals
similarities in the design of the opening sequences, which makes each programme recognizable to the
viewer. Most of the programmes include excerpts of performances from the TNV video library, showing
archival materials that allow you to form a visible idea of a particular period in the history of the theatre.
The genre of interviews and conversations enables the TV journalist G. Kh. Zinnatullina to reduce the
distance between experienced and uninitiated viewers. Not only does the host inform the viewers about
important events in the world of theatre, but she also analyses them, offering her vision in a subtle way,
which helps to convey educational information to a wide audience. The creative collaboration of re-
searchers, museum workers, artists, directors and journalists provided the series of programmes with
high-quality content, which ensured a steady interest among viewers.
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Theatre is the art of reflecting life.
Konstantin Stanislavski

Introduction

The study of the history of Tatar television can
hardly be called sufficient and systematic. The first
fruit was the work “Time and Connection” by A.
Orlova, which contained a small essay about the
Tatar television studio [Orlova]. The anniversary
edition, issued in 2000, was dedicated to the 40th
anniversary of the studio [Gosudarstvennaia
teleradiokompaniia]. In 2004, R. Dautova defended
her thesis on the history of the formation of Tatar
television (1950-1960) [Dautova, Stanovlenie i
razvitie ...]. The article by M. Fatykhova traces the
tendencies of nationalization and commercializa-
tion of TV in the Republic of Tatarstan [Fatyk-
hova]. There is a special group of articles devoted

to the activities of particular TV journalists of the
Republic of Tatarstan. We made the first attempt to
summarize the activities of the TV journalist G.
Zinnatullina in the article “The role of TV pro-
grammes in the Tatar language in the populariza-
tion of national culture on regional television”
[Galimullina, Nasibullina. Rol' teleprogramm...].
Valuable material on the history of television can
also be found in the Tatar Encyclopedia [Dautova,
Televizionnoe veshchanie].

The chronological framework of our new study
covers the post-Soviet period of regional television
development. The object of the study is the the-
matic programme “Yashesen Teatr!”, produced by
the TV and radio company “Tatarstan — New Cen-
tury” (TNV). The subject of the research is the cul-
tural and educational mission of this program, its
creative potential and its role in popularizing the
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Tatar national theatrical culture among the regional
television viewers.

Today, many TV channels, except for “Russia
K” and “Tatarstan — New Century” (TNV), hardly
ever spend their airtime on showing theatrical per-
formances. Meanwhile, television plays a huge role
in preserving great theatrical moments. Federal
channels hardly ever show performances of re-
gional theatres. “Russia K” makes an exception
only for the nominees for the Golden Mask Na-
tional Theatre Award. Unfortunately, today the
Russian television is governed by the commercial
factor rather than the cultural one. But if we look
into the history of the Russian television, we will
see that its initial aim was to create cultural and
educational programmes. It is well known that
“television is not only a source of social informa-
tion for TV viewers, but also a source which dis-
seminates universal cultural values, transmits cul-
tural and educational content and guarantees the
preservation of the language, culture, and traditions
of the peoples of our country” [Gegelova].

Researchers point to the diversity of ties be-
tween theatre and television: “At its inception,
television was literally based on theatre. Early on-
air broadcasts were performances by theatre actors
and broadcasts from theatre halls. Then the era of
TV theatre began. Today we can witness how this
phenomenon is disappearing” [Myasnikova, p. 63].

The purpose of our research is to systematize
the materials related to the history of the series of
cultural and educational programmes “Yashesen
Teatr!” (translated from Tatar — “Long Live Thea-
tre!”).

Materials and methods

In our research, along with reviewing, we suc-
cessfully apply typological and morphological
methods of analysis of regional television, which
gives us the opportunity to study the cultural policy
of the TV and radio company TNV in depth.

The material for the study was the documents
stored in the personal archive of the TV journalist
G. Zinnatullina, the memoirs of the film crew of
“Yashesen Teatr!”, as well as the video archive
from the video library of the TNV channel.

Discussion
In 2006, we celebrated the 100th anniversary
of the Tatar theatrical art. This memorable event
inspired the creation of a series of programmes
dedicated to the Tatar theatre and aimed at popu-
larizing its achievements and preserving its history
for future generations. The decision was made by

the Director General of the TV and radio company
“Tatarstan — New Century” (TNV) Ilshat Yunuso-
vich Aminov at the suggestion of the management
of the The Galiaskar Kamal Tatar Academic Thea-
tre (chief director — Farid Rafkatovich Bikchantaev
(since 2002), director — Shamil Zinnurovich Zaki-
rov (from 1985 to 2012). The series of pro-
grammes was named “Yashesen Teatr!” (“Long
Live Theatre!™).

The TV show was produced by the film crew
which included Gulnara Khabulovna Zinnatullina
(the author, the host and the leader of the group),
Zagirya Barievna Kurtaeva (the director), Rafel
Rafkatovich Garayev, Honored Art Worker of the
Republic of Tatarstan (a cameraman), Ferdinant
Salikhzyanovich Khakimzyanov (a lighting techni-
cian), Zufar Rafaelevich Khairullin (a sound engi-
neer), Gulfira Kalimullina (a reporter), Almira Ka-
limullina (an assistant director), Lydia Alekseevna
Enkova (a video editor), Artur Bayazitov (a com-
puter designer). Vladimir Arkadievich Paleev, An-
drey Pavlovich Mayorov (sound engineers) and II-
dar Iskanderovich Shamsutdinov, Honored Worker
of Culture of the Republic of Tatarstan (a camera-
man) joined the team later.

Gulnara Zinnatullina (1952-2020) acquired her
first shooting experience on television when she
was a schoolgirl: she hosted programmes for chil-
dren, in particular, the educational TV magazine
“Pioneerstan”. Later she graduated from the Fac-
ulty of History and Philology of Kazan State Uni-
versity. In 1970, she was hired as an employee of
the Kazan television studio and worked in this
sphere for 42 years. G. Zinnatullina had a chance
to work in different editorial teams; she was the
host of morning news programmes and live broad-
casts, as well as the author of various art pro-
grammes. For many years she was the face first of
the State TV and Radio Broadcasting Company
“Tatarstan”, then of OAO “Tatarstan — New Cen-
tury”. Gulnara Khabulovna’s merits were noted by
the government of the republic and the profes-
sional community: she was awarded the title
“Honored Worker of Culture of the Republic of
Tatarstan” (2000), she twice became the winner of
the Republican competition in the field of journal-
ism and mass media “bomnyp xanom” (“A Crystal
Pen”): for cycles of copyright programs “Kprs
tyrein, con tyren” (“In Time”, 1998) and “Amoy
ave” (“Beauty of Life”) in the nomination “Name
in Journalism” (2007) [Galimullina, Nasibullina,
Kherbi avyly...]. However, the series of pro-
grammes “Yashesen theatre!” holds a special place
in her creative biography.
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Director Z. B. Kurtaeva (1958) also began
working at the Kazan TV studio after graduating
from the Faculty of History and Philology of Ka-
zan State University in 1983. The first step in her
career was the position of an assistant director of
the State Television and Radio Broadcasting Com-
pany “Tatarstan”. She devoted 34 years of her life
to her beloved work. As a professional director,
Zagirya Barievna worked on a wide variety of pro-
grammes: television documentaries, filming theatre
performances, broadcasts of various concerts,
competitions and festivals. She has invested more
than five years in the creation of “Yashesen
Teatr!”.

In 2005, this creative team began to work on
the series of television programmes ‘““Yashesen
Teatr!” under the slogan “100 TV programmes for
the centenary of the Tatar theatre!” This pro-
gramme was designed to give coverage of the his-
tory of creation and activities of the Tatar theatrical
troupes that worked in different districts of the Re-
public of Tatarstan and in the regions of Russia (14
theatre troupes in total). In 100 years, the Tatar
theatre came a long way of development, so there
was plenty of material to systematize.

TV shows about the theatre and the creative
path of actors are always relevant and popular, be-
cause they help viewers understand theatrical life,
look at the reality from the outside, realise that
apart from acting itself, each performance is cre-
ated thanks to the hard work of a “backstage” team
consisting of directors, sound directors, theatre art-
ists, lighting designers and many other workers.

The TV programmes “Yashesen Teatr!” were
based on the archival materials from the funds of
theatres and video libraries, as well as from the
State Archives of the Republic of Tatarstan. The
TV shows were produced with the support of the
Republican Agency for Press and Mass Communi-
cations “TATMEDIA”.

The film crew closely collaborated with the
theatre experts of the Republic of Tatarstan
([Blagov, lIlialova], [Ilialova]), in particular with
the Doctor of Arts, Honored Scientist of the Re-
public of Tatarstan, Corresponding Member of the
Academy of Sciences of the Republic of Tatarstan
Mekhametgali Gilmegalievich Arslanov. The team
also collaborated very fruitfully with the director
of the Museum of the Galiaskar Kamal Tatar Aca-
demic Theatre, Honored Art Worker of the Repub-
lic of Tatarstan, People’s Artist of the Republic of
Tatarstan, the laureate of the Theatre Prize named
after D. Siraziev Luara Galimzyanovna
Shakirzyanova (Zukhra Shakirzyan).

In the course of work on this large-scale project,
306 programs about the theatres of the Republic of
Tatarstan, Ufa, Orenburg were prepared and shown
on TV. They feature portraits of prominent actors
and public figures who have left their mark in the
history of Tatar theatrical art, and some of whom
are no longer alive. They include Firdaus Akhtya-
mova (theatre and film actress, People’s Artist of
the Republic of Tatarstan), Nazhiba Ikhsanova
(People’s Artist of Russia and the Tatar Autono-
mous Soviet Socialist Republic (TASSR), Honoured
Artist of the TASSR and the Russian Soviet Federa-
tive Socialist Republic (RSFSR), Laureate of the
State Prize of the Republic of Tatarstan named after
G. Tukay), Khalil Makhmutov (Honored Artist of
the TASSR, People’s Artist of the TASSR), Shaukat
Biktemirov (People’s Artist of the USSR, Laureate
of the State Prize of the RSFSR named after K.S.
Stanislavsky and the Republican Prize named after
G. Tukay), Islamiya Makhmutova (Honored Artist
of the RSFSR, People’s Artist of the Republic of
Tatarstan), Tufan Minnullin (writer, playwright,
deputy of the State Council of the Republic of
Tatarstan), Marsel Salimzhanov (director, teacher,
People’s Artist of the USSR, Laureate of the State
Prize of the RSFSR named after K.S Stanislavsky),
Aydar Khafizov (People’s Artist of the Republic of
Tatarstan and Honored Artist of Russia) and many
others.

On the basis of archival materials from the
TNV channel’s video library, the authors have
compiled a list of “Yashesen Teatr!” programmes
that have been released since 2005 (see Appendix
1, p. 112). The analysis of this list shows that sev-
eral episodes are devoted to each theatrical collec-
tive. As a rule, each one begins with familiarizing
the viewers with the history of the given theatre, its
creation, the artists who stood at the origins, its
first victories and difficulties. The programmes
also contain interviews with the actors (spectators
and creative workers) and excerpts from perform-
ances. As you can see, the shooting of the televi-
sion programmes was preceded by a comprehen-
sive scientific, historical, research work designed
to reveal the history of the formation and creative
activity of Tatar theatres from across Russia.

The first 80 episodes of the TV show “Yashe-
sen Teatr!” were dedicated to the theatrical com-
pany of the Galiaskar Kamal Tatar Academic
Theatre (Kazan). Each of these 80 TV shows lasts
for 30 minutes! That’s 40 hours of airtime!

Four issues tell about the famous GITIS gradu-
ates (actors who graduated from the Tatar studio of
the State Institute of Theatre Arts in Moscow and
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arrived in Kazan in 1949). These are Shakhsenem
Asfandiyarova, Asiya Galeeva, Gaukhar Ka-
malova, Rafkat Bikchantaev, Prazat Isanbet, Dellus
Ilyasov, Rauza Akhmerova, Gulsum Yusupova and
others. One program is dedicated to the actors who
graduated from the Leningrad State Institute of
Theatre, Music and Cinematography.

A separate block of episodes is devoted to the
Shchepkin graduates (2 programmes for the 50th
anniversary of graduation from the school and sepa-
rately about each actor). These are the actors who
graduated from the Tatar studio of the Mikhail
Shchepkin Higher Theatre School at the State Aca-
demic Maly Theatre of Russia. This group of actors
has become a unique historical event in the life of
the Tatar theatre. In 1956, the Tatar studio an-
nounced enrolment. As a result, 23 people were sent
to Moscow. In 1961, a group of 21 young actors re-
turned to Kazan including Rinat Tazetdinov, Azgar
Shakirov, Ravil Sharafeev, Nail Dunaev, Damir
Khairullin, Nazhiba Ikhsanova, Flyura Khamitova,
Firdaus Akhtyamova, Akhtyam Zaripov, Gulsum
Isangulova, Tufan Minnullin, Robert Batullin,
Khamza Arslanov, Irke Sakaeva, Klara Gazizova,
Masguda Khairullina, Flera Khasanova, Damir Bad-
rutdinov, Mirgalim Kharisov, Hambal Zakiev,
Rashit Galiakbarov (two actresses — Firaya Valiul-
lina and Elvira Sabirova — stayed in Moscow).
Many of them have served Tatar theatrical art for
half a century. More than 50 years of collaboration
is a rare case not only for the Tatar theatre, but also
in the history of other theatres in our country. This
indicates that the group was truly unique.

In the program dated by March 15, 2012, Tu-
fan Minnullin describes an interesting episode
from the life of the theatre: “In the 1990s, when
Tatar people would come out to the squares to win
the right to be sovereign, some nationalists even
took offence at the theatre to some extent. Why did
the theatre not go out to the square together with
the Tatar people to win the right to be sovereign?
To which Marsel Salimzhanov replied: “We have
been on the square for a long time, our stage is a
tribune, we have served the nation all our lives.
When the Tatar language was not taught in many
of our schools, when Tatar schools were closed, we
spoke Tatar, there were always performances on
our stage reflecting the problems of the nation”.
These words clearly define the place of the theatre
in the life of the Tatar people.

For various reasons, the authors of the pro-
gramme “Yashesen Teatr!” failed to cover the ac-
tivities of the Buinsk State Drama Theatre, the

Tuymazy State Tatar Drama Theatre and the At-
ninsky State Drama Theatre named after G. Tukay.

The programmes about each theatrical collec-
tive are built according to the same algorithm. The
first issues provide information about the history of
the theatre formation, the pioneer actors and mod-
ern young actors working in the theatre, that is, the
emphasis is on the continuity of generations, the
preservation of national traditions and the transfer
of the experience to the young.

The TV show “Yashesen Teatr!” was shown
on Fridays and took only thirty minutes of airtime.
Despite this time limit, the presenter Gulnara Zin-
natullina managed to tell the viewer a lot about tal-
ented, interesting people, passionate about their
work, about the national traditions and culture of
the Tatar people. Her monologue was interspersed
with excerpts from performances, interviews with
actors, playwrights and spectators. Unfortunately,
G. Zinnatullina’s illness prevented the completion
of the series of educational programmes familiariz-
ing the audience with the history and development
of the Tatar theatre.

Appendix 1 provides the information about the
number and content of the TV show “Yashesen
Teatr!” ([Videoteka teleradiokompanii], [Lichnyi
arkhiv G. Kh. Zinnatullinoi].

Within the framework of one article, it is not
possible to analyse each of the issues devoted to a
particular theatre; therefore, the authors limited the
scope of their research interest to the analysis of
the general trends and principles of the most basic
Tatar theatre — the Galiaskar Kamal Tatar Aca-
demic Theatre.

The series of programmes “Yashesen Teatr!”,
dedicated to the 100th anniversary of the Tatar thea-
tre, is still relevant today. Its episodes are still peri-
odically shown on “Tatarstan — New Century”
(TNV). This series of programmes, created at a high
professional level, can be called an unmatched
video encyclopedia of the history of the Tatar thea-
tre. Nothing of the kind has ever been created on the
republican television so far. All other programmes
about the theatre before this series were sporadic in
nature. The most notable and interesting among
them was the television movie “The History of the
Tatar Theatre”, created in 1976 by Idmas Khami-
tovich Utyaganov [Alekseeva] to celebrate the 70th
anniversary of the Tatar theatre. However, this tre-
mendous work of the film crew on the series of pro-
grammes “Yashesen Teatr!” (currently, the only se-
ries of programs of its kind about the Tatar theatre)
has not received any prize or well-deserved recogni-
tion at the republican level.
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The authors express their gratitude to the per-
manent director of the series “Yashesen Teatr!”
Zagira Kurtaeva, the employee of “Tatarstan —
New Century” (TNV) Liliya Ivanova, the director
of the Museum of the Galiaskar Kamal Tatar Aca-
demic Theatre Luara Galimzyanovna
Shakirzyanova and Gulnara Zinnatullina’s family
for their assistance in preparing the article.
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POJIb HUKJIA IEPEJAY «AIIICEH TEATP!» TEJIEKAHAJIA
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B craTtbe paccmarpuBaetcst ucTopusi co3nanus Ha tesiekanane «Tarapcran — Hoserit Bek» (THB)
Pecriy6mmku TarapcraH TeleBU3MOHHON NMPOCBETHTENBLCKOM Nepenaun «Sluracen Teatp!», MocBsIIeH-
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HoW 100-1€eTHIO0 TaTapcKOro TeaTpallbHOIO UCKYCCTBA; CUCTEMAaTU3MPOBaH apXWUBHBIM Marepual, xa-
pakTepu3yroIuil conepkarenbHbli noreHuan. Jloka3aHo, 4To LUK nepead «slmoceH Teatp!» mo-
3BossieT THB peanm3oBaTh KyJIbTYpHO-TIPOCBETUTEIHCKYIO (QYHKIHIO B MTOJHON Mepe. B xozxe ananu-
3a BUACOAPXHBA OOHAPYKHUBAETCA CXOACTBO B O(OPMIICHHHU 3aCTABOK, UTO AETACT KAKAYIO Iepeaady
y3HaBaeMoO# i 3putens. B GonbImIMHCTBO mepenad BKIIOYECHBI OTPBIBKH M3 CIIEKTakiIeH u3 (GoHga
Buzneotekn THB, meMoHCTpHpYyIOTCS apXUBHBIE MaTepHabl, KOTOPHIE IO3BOISIOT chopMHpOBaTH
3pHMOE NPEICTABICHAE O TOM WM WHOM IEPHOJIE B UCTOPHH TeaTpa. JKaHp MHTEpBBIO U Oecemnbl mo-
3BoJsieT TenexxypHaIuCTy . X. 3MHHATYIIMHON COKPAaTHTh AUCTAHINIO MEKAY IOATOTOBICHHBIMH H
HETOJIrOTOBJICHHBIMH 3pUTEIIMU. Benymas nepeaaun He MpocTo HHPOPMHUPYET O BasKHBIX COOBITHSIX
B MHpE TeaTpa, a aHaJIM3UpPYyeT, HEHaBA3UMBO Npejsaras CBoe BUAECHHUE, YTO IIOMOTaeT JOHECTH Mpo-
CBETUTEJBCKYIO HH(OpMALUIO 10 MIMPOKOH ayauTOpuu. TBOpYECKMH TaHIEM YYEHBIX, paOOTHHUKOB
My3esl, apTUCTOB, PEXKUCCEPOB, KYPHAIHCTOB 00ECIIEUHII IUKITY NIepeiad KaueCTBEHHBIH KOHTEHT, 4TO
o0ecreunio yCTOHUMBBIN HHTEPEC Y TeNe3pUTEIICH.

Kawuesble cioBa: PeciyOnmka Tarapceran, mukir nepenad «SlmoceH teaTp!», pernoHaabHOE Te-
JICBUJICHNE, TEIICBU3MOHHBIE Tepexadn, Terepanuokommanus «Tarapcran — Hoseiii Bex» (THB),
Wnpmar FOnycoBrma AmmuoB, ['ympHapa XaOynoBHa 3uwHHaTyUTHHA, 3arups bapuesHa Kypraesa,

Padane PapxaToBud ["apaes.

Teatp ecTh UCKYCCTBO OTPa)KaTh KU3Hb.
K. C. Cmanucnascxuii

Beenenue

W3ydeHne ucCTOprH TaTapCKOTO TENEBUACHUS
TPYIHO Ha3BaTh JOCTATOYHBIM U CHCTEMAaTH4e-
ckuM. IlepBoii macroukoif crama padora A. @. Op-
JoBoM «Bpemsi u CBs3b», IJle BCTpeyaeTcs He-
Oosbioit oyepk o Tarapckoii Tenectynuu [Opiio-
Ba]. 40-1eTHIO CTYIUU OBLIO MOCBSIICHO FOOMIICH-
Hoe m3manme 2000 r. [['ocymapcTBeHHas Tenepa-
nuokommanus «Tartapcran»]. B 2004 roxy Obuia
3amuuieHa auccepraus P. B. JlaytoBoii o ucro-
pUM  CTaHOBJIGHHS  TaTapCKOTO  TEJEBUICHUS
(1950-1960) [ayToBa, 2004]. B crathe M. X. da-
TBIXOBOW OTCJIEKHUBAIOTCSI TCHICHITUU OTOCYAapCT-
BJIeHUA U KomMepuuanuzauu TB B PT [®atbixo-
Ba]. OcoOyro rpynmy oOpa3yloT CTaThbH, IMOCBS-
[IEHHBIE JIEATEILHOCTH TOTO WM WHOTO TEIeXKyp-
Hamucta PT. B uwacTHOoCcTH, mnepBas IONBITKA
0000IUTH JIeSITeIbHOCTh TeJIeXKYPHAIHUCTA
I'. X. 3unHaTynuHON OBlIa MPEANpPUHSATAa HAaMHU B
crathe «Poip TemenporpaMm Ha TaTapcKOM SI3BIKE
B TOMYJSIpU3alliy HAIMOHAIBHON KyIbTYpHl Ha
peruoHansHOM TeneBuaeHun» [[anumysnuna, Ha-
cubymmHa. Ponp  Ttemenporpamm...]. LleHHBIH
MaTepHua o UCTOPUH TEJIICBUICHUS COJACPKUTCS B
Tarapckoii snuuknoneauu [Jayrosa, 2010].

XPpOHOJIOTHYECKHE PaMKH HAIIEro HOBOTO HC-
CJICIOBAaHUS OXBATHIBAIOT IMOCTCOBETCKHUHA TIEPHUOJ
Pa3BUTUS PETHOHAIBHOTO TeneBuaeHUsA. OOBEKTOM
M3Y4YEHUS] MOCTYy)KWja TeMaThyeckas IporpaMmma
tenepanrokomnanun «Tatapcran — HoBBIH Bek»
(THB) «fmacen Teatp!». Ilpeamerom uccnenona-
HUA — KYJIBTYPHO-IIPOCBETUTENHCKASI MUCCHS 3TOMN
repeaadnd, BO3MOXKHOCTH €€ TBOPYECKOTO TIOTEH-
1yajga, €¢ poiib B MOMYJISIPHU3AIlMN TaTapCKOW Ha-
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LUOHAJIBHOW TEaTPaJbHOU KYJIbTYPHl B ayIUTOPUH
Teje3puTeNnei perioHaNbHOTO TEJIeBUICHUS.

CeroiHs MHOTHE TeIEKaHAIbl IPAaKTHIECKH HE
TpaTAT 3QUpHOE BpEeMs Ha IOKa3 TeaTpalbHBIX
cnekrakieit, kpome «Poccun K» n «Tatapcran —
Hogsrit Bex» (THB). Mexay Tem TeneBuaeHHE HUT-
pacT OrpOMHYIO pOJIb B COXPAHEHUM BEIMKHUX Te-
aTpanbHbIX MrHOBeHH. Ha denepanpHbIx KaHanax
MIPAKTUYECKNA HE TOKa3bIBAIOT CHEKTAKIH PETHO-
HanbHBIX TeaTpoB. «Poccus K» nmenmaer mckmrode-
HUE TOJIBKO JIsI HOMUHAHTOB HallMOHAJIBHOU Mpe-
Muu «3oJ0Tast Mackay. K coxanenuro, B poccuii-
CKOM TEJIEBUICHUU CETOAHA IpeobiagaeT KoM-
MepUeckuii (akTop, HO €CIIM MBI 3arjsTHEM B UCTO-
pPHUIO OTEYECTBEHHOI'O TEJIEBUACHHS, TO OOHapy-
JKUM, YTO OHO HAaYMHAJIO CBOIO PabOTy MOJ AEBHU-
30M CO3/aHHUS KYJBTYPOJIOTHYECKUX W MPOCBETH-
TeJIbCKUX TMporpaMM. OOIIENM3BECTHO, YTO «TeJe-
BUJICHUE — UCTOYHHMK HE TOJIBKO COLMAIBLHOW HMH-
dopmauuu Ans Tene3puresied, HO M HMCTOYHHK
pacrpocTpaHeHusi KyJbTYPHBIX —oOlIedenoBeyue-
CKHMX IEHHOCTEH, MPOBOJHUK KYJIHTYPHO-TIPOCBE-
TUTENIBCKOTO COJIEP)KAaHUS M TapaHT COXPAaHEHUs
SI3bIKA, KYJBTYpbl, TpaJWLUNA HApOAOB Hauleil
crpans» [[eremonal.

HccnenoBarenn ykasblBalOT Ha pa3sHOOOpasue
cBA3el TeaTtpa u TeneBuaeHus: «lIpu cBoeM 3apo-
XKJICHUU BTOpOE OYKBAJIbHO OMHPAJIOCHh Ha MEPBOE.
Pannumn a¢upHBIME TepegavyamMy ObLTH BBICTYTI-
JICHUsI TE€aTPaJbHBIX aKTEPOB, TPAHCISILMU U3 Te-
aTpaibHBIX 3a70B. [loToM Hauamacek 3moxa Temnere-
atpa. CeromHsi 3TO — SBJEHHE, WCYE3alollee Ha
rnazax» [MscHukoBa, c. 63].

Ilenp Hamero uccaegoBaHUs COCTOUT B CUCTE-
MaTH3al[ill MAaTepHajioB, CBA3aHHBIX C HCTOpHEH
co3nanus U cymectBoBanus Ha THB nukna kymb-
TYpHO-TIPOCBETUTENBCKUX Nepenad «Smocen Te-
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atp!» (B mepeBojie ¢ Tarapckoro — «Jla OyneT KuTh
Teatp!»).

MarepuaJibl 1 METOABI

B cBoeM HccienoBaHMM Hapsiy € PELIEH3HPO-
BaHHEM MBIl YCIEIIHO NPUMEHSIEM THIIOJIOTHYE-
CKUil U MOp(]OIOTHUECKUIT METOABI aHalIu3a pe-
THOHANBHOTO TENEBUACHMSA, YTO JaeT HaMm BO3-
MO’KHOCTb INIyOXe H3y4UTh KyJIbTYypHYIO IOJHMTH-
Ky Tenepaguokomnanuu THB.

Martepuanom Juid HCCIENOBaHUS MOCTYXWIN
JOKYMEHTBI, XpaHAIINECS B JTMYHOM APXHBE TEJe-
xypHamucta I'. X. 3uHHATYUIMHOW, BOCIIOMHHA-
HUS CbEMOYHOM IpymIbl LUKIA nepenad «Smocen
TeaTp!», a Takke BUACOAPXUB B (POHJEC BUACOTECKU
Tenekanana « THB».

Ob6cy:knenne

B 2006 rony ormeuanocs 100-metue Tatapcko-
ro TeaTpaJibHOI0 HCKyccTBa. B cBs3u c 3TuM ma-
MSATHBIM COOBITHEM OBLJIO PEIICHO CO3MaTh LMK
nepeaay, MOCBSIICHHBIM HAIMOHAJIBHOMY TeaTpy,
C LEJbI0 HOMYJISIPU3alMU JTOCTIDKEHHH TeaTpa |
COXpaHEHHUSI ero MCTOpPHU Al OyIylmux IOKoJIe-
Huil. Pemenne ObUTO MPHHSATO T'eHEPaJbHBIM -
pekTopoM Tenepaauokomnanuu «Tartapctan — Ho-
Bbiil Bex» (THB) Unemarom IOnycoBruem Amu-
HOBBIM IO TMpPEIJIOKEHHIO PYKOBOJACTBAa TeaTpa
nmenu I'. Kamana (rmaBublii pexwuccep — Dapun
Pa¢dxaroBnu bukuanTtaes (c 2002 r.), qupexrop —
[Mamune 3unHypoBuY 3akupoB (B 1985-2012
rr.)). Lukn momyunn Ha3zBaHue «SlmoceH Tearp!»
(«la Oynet »uth TeatTp!»).

Jiisi MOJArOTOBKM Telenepenadd Obul co31aH
MIPOM3BOJCTBEHHO-TBOPYECKUI KOJJIEKTUB (Che-
MOYHas IpyMmna), B COCTaB KOTOpOro Bouuid I'yib-
Hapa XaOynoBHa 3WHHATYJUIMHA (ABTODP, BEAYLIUH
Y pyKOBOJUTENb Tpymisl), 3arups bapuesna Kyp-
taeBa (pexuccep), Papams PadxaroBuu ['apaes,
3acimyeHHbIH nesTens uckycctB PT (omepatop),
OepaunanT Canux3sHOBUY XaKUM3SHOB (OCBETH-
tenb), 3ydap Padasnesnu Xaiipymiun (3Bykope-
xuccep), ['yappupa Kamumymnmmaa (xoppecrioH-
nent), Ampmupa Kammmynnmaa (accucteHT pe-
xuccepa), Jlugns AnexceeBHa EnpkoBa (BHIeo-
MOHTaxX), Aptyp bassutoB (xommbroTepHoe
odopmiienue). Iloke K HUM NPUCOCTUHILTUCH
Brnaguvmup ApxanpeBud Ilanee u Aunpeii [1asio-
BUY MaiiopoB (3ByKopexuccepsl), Unbnap Mckan-
neposud LllamMcyTaMHOB, 3aciTy>KeHHBIH paOOTHHK
kynbTypbl PT (omeparop).

IlepBblif CHEMOYHBIN OIBIT Ha TEIEBUICHUU
I'ynpnapa XaOynoBHa 3unHarymwnHa (1952-2020)
nogydmsia emie Oyaydd UIKONBHHLEH: Bena Ipo-
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rpaMMBbl 7Sl JIeTeil, B YaCTHOCTH TEJIEBH3UOHHO-
MO3HaBaTeNbHbIN KypHan «lInonepcran». B nmainb-
HEHIIIEeM OKOHYHJIA HUCTOPUKO-(DHIIOIOTHICCKU (ha-
KyJbTeT Ka3aHCKOro rocyqapcTBEHHOTO YHHBEPCH-
tera. B 1970 roxy Opna mpunsTa cotpyaankom Ka-
3aHCKOM CTYIOUM TEJICBUICHUS, €€ TPYAOBOM CTax
coctaBisl 42 roga. 3a ato Bpems I'. X. 3unHaryn-
JIMHOM JTOBENIOCHh MOPad0TaTh B Pa3HBIX PEAAKIMSX,
OHa OpUTa BeAylied yTpeHHHX WH()OPMAIMOHHBIX
IpOrpamM, IpPSAMBIX 3(QUPOB, aBTOPOM XyIOXKECT-
BEHHBIX IIMKJIOB. MHOTHE TO/IBI SIBISUIACH JIUIIOM Ka-
Haa I'TPK «Tarapcran», 3arem OAO «Tarapcran
,-HoBbIi Bex*». 3acmyru ['ynpHapsr XaOymoBHBI OT-
MeYeHBl PYKOBOACTBOM DECIyOJHMKH U Tpodeccro-
HAJIbHBIM COOOIIECTBOM: €I PUCBOCHO 3BaHUE «3a-
CITy)KeHHBI PaOOTHUK KyibTypbl PecrryOmmku Ta-
tapcran» (2000 r.), oHa IBaXK/bI CTAHOBUIIACh 1O0e-
mutenieM  PecriyOiMkaHCKOro KOHKypca B cdepe
JKYPHJIMCTUKM M MaccMenua «bommyp kamom» —
«XpycTanpHOE Mepo»: 3a LHUKIIbI AaBTOPCKUX Mepeaayd
«Hpto tyren, con Tyrem» («Bospems», 1998 1.) u
«lmay sme» («Kpacota Xu3HW») B HOMHUHAIMN
«Mwms B xypHamuctuke» (2007 1.) [amumyiomHa,
HacuOymnuna. XopOu aBbuibl..]. OmHako ocoboe
MECTO B €€ TBOPYECKOH Onorpaduu 3aHUMaeT UK
nepeaad «Smacen Tearp!».

Pexuccep 3. b. Kypraesa (1958) taxxe Haua-
na pabotate Ha KazaHckoii TenmecTymuu mocie
OKOHYAHUS HCTOPUKO-(PIIIONOTHIECKOTO (haKyIb-
Teta KazaHCKOro rocyaapCTBEHHOTO YHUBEPCHUTE-
Ta, B 1983 rony. [lepBoii cTyneHbio B ee TPy10BOU
JESITeIbHOCTH CTala JOJDKHOCTh acCHCTEHTa pe-
xkuccepa I'TPK «Tarapcran». JlroOumomy nemy
oHa otnana 34 roxa. IIpodeccroHanbHbIN pexuc-
cep, 3arups bapueHa paborana Haa pa3HOIUIAHO-
BBIMU [€peAayaMu: TEJIEBU3UOHHBIE OYEPKH,
CbEMKH CHEKTaKJeH, TPaHCISIIMU —Pa3IHYHBIX
KOHIIEPTOB, KOHKYPCOB U (pectuBaneii. bonee nsaru
JeT OHa BJOXHWJIAa B CO3JaHME LUKJIA Mepeaay
«Suacen Tearp!».

B 2005 romy »TOT TBOpYECKHI KOJIJICKTHUB
OPUCTYNWI K CO3JaHUI0 IUKJIA Telenepenad
«Sumacen Teatp!» moxa aesuszoMm «100 Tenenepenau
K CTOJIETHIO TaTapckoro Tearpal». Jta mporpaMma
ObUTa TpHU3BaHA OCBEIATh UCTOPUIO 0Opa30BaHUS
U TBOPUYECKYIO JESTEIBHOCTh TATapCKUX HAIHO-
HaJIHBIX TeaTpajJbHBIX TPYMI, paboTaBLIMX B pas-
HBIX paiioHax PecmyOnuku Tarapcran u B permo-
Hax Poccum (Bcero 14 TeaTpanbHBIX KOJUIEKTHU-
BoB). 3a 100 sieT Tatapckuii Teatp mporiena 0oib-
1I0¥ yTh pa3BUTHS, IOATOMY MaTepHana Jiulsl CHc-
TeMaTu3aliu ObUIO MPEIOCTATOYHO.

Tenenepenaun o Tearpe M TBOPYECKOM MYTH
aKTEepOB BCErJa aKTyallbHbl M TOMYJISPHBI, BEb
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OHHM IIOMOTAlOT 3PUTEIAM MOHATh TEATPAIBHYIO
KU3Hb, B3IJIAHYTh Ha JEHCTBUTEIBHOCTH CO CTO-
POHBI, y3HaTh, YTO KPOME HIPbl aKTEPOB 33 KaX-
JBIM CIEKTaKJIEM CTOUT «3aKyJHCHas» KOMaH/a,
COCTOSIIIasl U3 IIOCTAHOBLIUKOB, 3BYKOPEXHCCEPOB,
TeaTPaJIbHBIX XyJIOKHHUKOB, XyI0KHUKOB II0 CBETY
W MHOTHUX APYTHX paOOTHUKOB.

[Ipu co3zpanuu Tenenepenau «Slmocen tearp!»
ObUIM MHCIOJB30BAaHBl APXUBHBIC MaTEpPHAIBl W3
(hoHIOB TEaTpoOB, TelCBHICHUSA (BHUACOTEKA), a
taxxke u3 ['ocynapcTBenHoro apxusa PecryOnuku
Tarapcran. Tenenepenauyn MOATOTOBJIEHBI MPU
nojaepkke PecryOnnkaHCKOro areHTcTBa IO Iie-
4yaTU M MaccoBbIM  KOMMyHHKamusM  AO
«TATMEIUA».

CpeMouHas rpymnmna TECHO COTpyIHHYaa ¢ Te-
atpoBenamu PT ([bmaros, Unsmosa], [Wnsiiosa)),
B YaCTHOCTH C JIOKTOPOM HCKYCCTBOBEIECHHMS, 3a-
CIy)XeHHBIM JnesTeneM Hayku PT, dwieHow-
KOpPECTIOHASHTOM AKaaeMuH Hayk PecryOmnkum
Tarapcran Mexamerranu [ mnMeranuesuaem Apc-
JJaHOBBIM. BecbMa MIIOJIOTBOPHOM OKazalloch pa-
06oTa ¢ mupekropoM Myses Tarapckoro akagemu-
yeckoro Tteatpa uM. I'. Kamama, 3acmyxeHHBIM
nesiteneM uckycctB PT, napomguoit aptuctkoit PT,
JlaypeaToM TeaTpayibHoM npemun um. . Cupasue-
Ba Jlyapoit ["anumssHoBHO# [1lakup3sHOBO# (3yX-
pa Hlakup3sH).

B xone paboTsl Haj 3THM MacCIITA0HBIM TPOEK-
TOM OBLTH TIOATOTOBIIEHBI U TIOKa3aHkI B adupe 306
nepenay o tearpax PecnyOnuku Tarapcran, Y sl
Open0Oypra. B HUX mpeacTaBiIeHbl MOPTPETHl BHUI-
HBIX aKTEpOB, JesITeNel, OCTaBUBLIMX SIPKUIA CIIE/ B
TaTapCKOM TeaTpaIbHOM HCKYCCTBE, HEKOTOPBIX U3
HUX YK€ HeT B XUBbIX... Cpenn Hux: @uppayc Ax-
TSIMOBa (aKTpuca TeaTpa U KUHO, HAPOAHAs apTUCT-
ka Pecryommkn Tartapcran), Haxumba HWxcanosa
(mapomuas aptuctka Poccun, TACCP, 3acmyxeH-
Has aptuctka TACCP, PCOCP, naypear 'ocynap-
crtBeHHor mpemun PT umenwm I'. Tyxkas), Xammn
MaxmyToB (3acmyxenHsiii aptuct TACCP, Hapoa-
el aptuct TACCP), Hlaykar buxremupon (Ha-
ponusiii aptuct CCCP, naypear 'ocynapcTBeHHOM
npemunt PCOCP nm. K. C. Cranucnasckoro u Pec-
nmyOnKaHckor npemuu umenn [. Tykast), Mcaamust
MaxwmytoBa (3aciyxeHnas aptuctka PCOCP, Ha-
poxnas aptuctka PT), Tydan Munnymumn (nmca-
TeJb, IpaMarypr, aemyTart ['occoera PT), Mapcens
CanumykaHOB (pexuccep, Meaaror, HapoaAHBIA ap-
tuct CCCP, maypear ['ocymapcTBeHHOM npemun
PCOCP um. K. C. Cranucnasckoro), Aitnap Xadu-
30B (HapomHbId apTucT PT m 3aciayXeHHBIN apTHUCT
Poccun) u MHOTHE IpyTHE.
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Ha ocHoBe apxuBHBIX MaTepuaioB u3 (oHza
BUjieoTeku Tenekanana « THB» aBTopamu cocras-
JIeH CIIMCOK mepenad <«SlmoceH Tearp!», yBHIEB-
mmx ceet HauuHas ¢ 2005 roxa (cm. [Ipunoxenue
1). U3 amanm3a 3TOro CIUcKa BUAHO, 9TO KaXKIOMY
TeaTpalbHOMY KOJUIEKTUBY IIOCBSIIEH PsiA BBITYC-
KOB, KOTOpPBIH, KaKk MpPaBUIIO, HAUMHAETCS C O3Ha-
KOMJIEHHS C UCTOpPHEH JaHHOro Tearpa. JTO pac-
cKa3 00 WCTOPHH €ro co3aHus, 00 apTUCTaxX, CTO-
SBLIMX y MCTOKOB, O NEPBBIX M00€Aax M TPyIHO-
cTaX. B mepemaun BKIIIOUEHBI TakKe MHTEPBBIO C
aKTepaMH (3pUTEISIMH W TBOPYECKUMH PaOOTHH-
KaMH), OTPHIBKM U3 cIiekTakied. Kak Bummm,
CBHEMKE TEJIEBU3HOHHBIX Mepeniad MpelecTBOBaIa
KOMIUIEKCHAasl Hay4Hasl, HCTOpHYECKasi, UCCIIe0Ba-
TesnbcKask paboTa, MPU3BaHHAS PACKPHITH HCTOPHIO
0o0pa3oBaHHsA ¥ TBOPUYECKOW NEATEIBHOCTU TaTap-
CKMX HallHOHAJIBHBIX T€ATPOB 110 Bcel Poccun.

IlepBbie 80 BBIMYCKOB Tenenepenaun «lmacexn
TeaTp!» MOCBSIIEHBI KOJUIEKTUBY TaTapcKoro aka-
nemuyeckoro tearpa uM. I'. Kamana (Kazans). 80
tenenepenad no 30 muHyT Kaxzaas! 1o 40 yacoB
a¢upHOTO BpeMeHH!

B dgertbIpex BbIMyCKax paccKa3bIBaeTcs O 3Ha-
MeHuTbix [MTUCoBHax (akTepax, OKOHUMBIIMX
TaTapcKylo cTyauio ['ocyaapcTBEeHHOrO0 MHCTHTYTA
TeaTpaJbHOro HCKyccTBa B Mockse u B 1949 rony
npuexaBmmx B Kazanp). 310 laxcenem Acdan-
nmusipoBa, Acus ['aneeBa, ['ayxap Kamanosa, Pad-
kat bukuanrtaes, lIpazar Mcanber, [pmmoc Unbs-
coB, Pay3za AxmepoBa, ['ynecym FOcymoBa u apy-
rue. ApTucTaMm, OKOHUMBIIMM JICHUHTpaJACKUU To-
CYJapCTBEHHBIH MHCTUTYT TeaTpa, MY3bIKH U KU-
Hemarorpadpuu (JITUTMuK), mnocesmiena onxHa
nepeaaya.

OtnenbHBIM OJIOKOM BBIAEIEHBI LICTIKUHIIB (2
nepeaayu K 50-IE€THIO OKOHYAHUS YYWIMIIA U OT-
JIENBHO 0 Ka)JI0M aKTepe). ITo BBITyCKHUKH 1961
rona Tarapckoil ctynuu Beicuiero tearpaibHOro
yuwmma (uHcetutyta) um. M. C. lllenkuna npu
l'ocynapcTBeHHOM akajeMuueckoM Majom tearpe
Poccun. Ota rpynma akTepoB cTana YHUKaJIbHBIM
UCTOPUYECKUM COOBITHEM B KU3HH TaTapCKOTO Te-
atpa. B 1956 rony 6bu1 00BsiBIeH Habop B TaTap-
ckyto ctyauto. [lo ero pesynsratam B MOCKBY ObI-
1o otnpasieHo 23 yenoseka. B 1961 rogy B Ka-
3aHb BEPHYJIACh TPpyIIa B cocTaBe U3 21 Moia010T0
aprucra: Punat Tazernunos, Asrap lllakupos, Pa-
Bunb Ulapadees, Haunp dynaes, Jamup Xaiipyn-
muH, Haxxuba Uxcanosa, ®mopa Xamutosa, Oup-
nayc AxtamoBa, AxTam 3apuros, ['yascym Hcan-
rynoBa, Tydpan MunnymmH, Pobepr Barymmum,
Xam3a Apcnanos, Upks Cakaesa, Kiapa ["asusosa,
Macryaa Xailpymiuna, ®@nepa XacaHosa, Jlamup
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BanpyrnunoB, Mupranmum Xapucos, Xamban 3a-
kueB, Pammut ["anmmak6apoB (nqBoe — Oupas Bamu-
yimuHa 1 OnsBupa CabupoBa — octanich B Mock-
Be). MHOrMe U3 HUX CIY)XWIH TaTapckoMy Teat-
paJIbHOMY MCKYCCTBY Ha HPOTSKCHHMU IIOJIyBEKA.
Bonee 50 ner coBMecTHOW AEATENBHOCTH — 3TO
PEAKOCTh HE TOJNBKO B TAaTAPCKOM TeaTpe, HO U B
HCTOpPUM JAPYTUX TeaTpoB Hamed ctpanbl. 1 3to
YKa3bIBa€T Ha TO, YTO IPyMIa JCHCTBUTEIBHO ObI-
J1a YHUKAJIbHOMU.

B mepenaue or 15 mapra 2012 roma Tydan
MUHHYJUIMH YNIOMUHAET WHTEPECHBIA 3MH30[ W3
)u3Hu Teatpa: «B 1990-e Tompl, Korma TaTapcKuit
HapoJ BBIXOAWJI Ha IUIOMIAAM, YTOOBI 3aBOEBAThH
NpaBo OBITH CYBEPEHHBIM, HEKOTOPBIE BBIXOISIIUE
Ha IUIOLIAJM HAIMOHAINCTHI B KAaKOW-TO CTEIEHH
JaXke HeMHOTO obuzaenuchk Ha tearp. [louemy tearp
HE BBIXOJIUT Ha IUIoMagb BMECTC C TaTapCKUM Ha-
pOZIOM 3aBOEBbIBaTh cyBepeHuTeT? Ha uro Mapcens
CanumkaHOB OTBETWI: ,,MBI yKe JABHO Ha IJIOLIA-
1M, Halla CIeHAa — 3TO TpUOyHA, MBI BCIO JKU3Hb
CIyXWIM Haluu. M xorzma BO MHOTHX HAalIMX IIKO-
Jlax HE MPeroaBaId TaTapCKUH S3BbIK, M KOTOA Ta-
TapCKUEC MIKOJIBI 6LIJII/I JIMKBUAWPOBAHbI, Mbl I'OBO-
pWIM TO-TaTapCKy, BCErJa IUIM Ha Halled CIeHe
CHEKTaKIM, OTpakalollre TMPOoOJIeMbl HAIHA Y.
OTUMHU CIOBaMHU JIEHCTBUTENHFHO YETKO OIpPEESICHO
MECTO TeaTpa B )KM3HHU TaTapCKOro Hapoja.

[lo pa3HeIM mnpuyMHAM aBTOpaM IIeperadu
«luracen teaTp!» He yAanoCch OCBETUTH AEATENb-
HOCTb ByHMHCKOro rocynapcTBEHHOTO Apamarhde-
CKOro teaTtpa, TyHMMa3HHCKOrO rocynapCTBEHHOTO
TATapCcKOro APaMaTHUECKOro Tearpa U ATHHUHCKO-
0 TOCYJapCTBEHHOIO JApaMaTH4YecKoro TeaTpa
nmenu . Tykas.

[lepenaun o kaxaOM TeaTpaJIbLHOM KOJIJIEKTHBE
MOCTPOEHBI 10 OJJHOMY M TOMY K€ ajJroputmy. B
MEPBBIX BBIMYyCKax jaaeTcs MH(opMmaims o0 ucTo-
pUM CTaHOBJICHHUS TeaTpa, aKTepax-poJoHaydailb-
HUKaX M JEHCTBYIOIIUX MOJIOIBIX apTUCTAX, TO
€CTh aKIEHT CJIeJaH Ha MPEeMCTBEHHOCTH ITOKOJIe-
HUMW, COXPAaHEHUHU HALMOHAJIBHBIX TPAJAULMHA U Ie-
peAauy OIbITa MOJIOJEKH.

Tenenepenaua «Slurocen TeaTp!» BBIXOIMIA IO
IATHUOAM W 3aHUMajlla BCEro TpuAuaTb MUHYT
s¢pupa. HecMoTpss Ha Takyro OrpaHHYEHHOCTH BO
BpeMeHH, Beaymias ['ynpHapa 3WMHHATYJIMHA yc-
MeBaja paccka3aTh TEJIE3PUTENI0 O TAJNAHTJIUBBIX,
WHTEPECHBIX, YBICUEHHBIX CBOEH PabOTOH JIIOJIX,
O HaIMOHAIBHBIX TPaAMLMUAX U KYJIbType TaTap-
cKoro Hapoja. Becb 3TOT paccka3 mepemexarncs
OTpLIBKaMU U3 CHCKTaKHeﬁ, HWHTCPBLIO AKTCPOB,
paMaTyproB M 3puTeieil. 3aBepIIuTh LUK MPO-
CBCTUTCIILCKUX IIEpC€Jaydy, 3HAKOMAIUX TEIcayau-
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TOPHIO C UCTOPUEN U pa3BUTHEM TaTapCKOTO TeaT-
pa, momemana 601e3ub . X. 3UHHATYITHHOMN.

B mpmnoxennn 1 npuBoguTcs nHOOpPMAIUSI O
KOJIMYECTBE U COJAEPKaHUM Tenenepeaau «Smoacen
teatp!» ([Bumeoreka TtemepaamokoMannn «Ta-
tapctad — Hoserit Bex» (THB)], [JInunsiii apxus I
X. 3uHHATYITMHOH ] ).

B pamkax ogHOW CTaTbu HE MpeCTaBISIETCS
BO3MOXHBIM IIPOAHAIM3UPOBATh KAXKAbIM U3 BBI-
MIyCKOB, IIOCBSIIEHHBIX OTAEIBHO B3ATOMY TeaTpy,
MO3TOMY aBTOPHI OTPAHUYMIINCH aHAIN30M OOIINX
TEHAEHIMHA W NPUHLIMIIOB OCHOBHOI'O TaTapCKOTO
TeaTpa— Tarapckoro akajgeMHYEcKOro TeaTpa
umend I'. Kamana.

Hukn nepenau «lmoceH Teatp!», MOCBSIIECH-
Hblil 100-1€THIO TaTapcKOro TeaTpa, akTyaleH J0
cux nop. Ero BeIycku nepuoandecKd TpPaHCIH-
pytotcs Ha Tenekanane «Tarapcran — HoBblil Bek»
(THB). DroT 1k mepenad, CO3IaHHBIX HA BBICO-
KOM IpodecCHOHAIBLHOM ypOBHE, MOXKHO Ha3BaTh
HEMPEB30MJIEHHON BUAECOIHIMUKIONEUEN UCTOPUU
TaTapckoro Tearpa. Hudero momoOHOro Ha pec-
MyOJIMKaHCKOM TEJIEBUIACHUU 0 3TOr0 HE co3Ja-
Bajoch. /1o MOABIEHUS 3TOro LMKJIA BCe Mepeaadn
0 TeaTpe HOCWIM 3MU30JudecKuil xapakrep. Hau-
Oosee 3aMETHBIM U MHTEPECHBIM CPEIU HUX CTal
tenepunbM «VcTopusi Tatapckoro Ttearpa», co3-
nanueii B 1976 romy Wamacom XaMuToBHYeM
YrsaranoBeiM [AnekceeBa] K 70-1€THIO TaTapcKOTO
Tearpa. OHaKO 3TOT TUTAHWYECKUN TPYZ TBOpUeE-
CKOHM TpyIIBl MO CO3JaHMIO LIMKJIA Telernepenad
«Suracen Teatp!» (KOTOpBI Ha HACTOSIIANA MO-
MEHT SIBJISIETCS €IUHCTBEHHBIM B CBOEM POJIE LIHK-
JIOM Tiepelady O HAIMOHAJbHOM TeaTpe) He ObLI
OTMEYEH HU NpeMHeN, HU 3aCiTy’KeHHBIM TpH3HA-
HHUEM Ha pecIlyOIMKaHCKOM YpPOBHE.

ABTOpBI BBIpaKalOT ONarogapHOCTb 3a II0-
MOIIlb MPH MOJITOTOBKE CTaThH OECCMEHHOMY pe-
JKHUccepy LMKIa nepenay «Smacen reatp!» 3arupe
Kypraesoii, cotpynauky OAO «Tarapcran «Ho-
Bold Bex» Jlunuu MBaHOBOW, AUPEKTOPY My3es
Tatapckoro akagemuueckoro teatpa um. . Kama-
na Jlyape I'anmumssnoBHe lllakup3sHOBOH, cembe
I'ynpHaps! 3MHHATYIUIMHOM.
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Tanumynnuna I'. X., Hacubyinuna A. b. Pons Tere-
IpOrpaMM Ha TaTapcKOM SI3BIKE B TOINYJSAPU3AINN Ha-
IIMOHAJIBHON KyJIBTYpPBl HAa PETHOHAIBHOM TEICBHACHUH
/! Bectauk KazaHCKOTo rocymapcTBEHHOTO yYHHUBEPCH-
TeTa KynbTypsl 1 uckyccTB. 2019. Ne 1. C. 21-26.

Tanumynnuna I'. X, Hacubyniuna A. B. Xoepou
aBbUIBI TapuUXbIHHAH coxu(anop (CTpaHULBI HCTOPUH
cena Kup6u). Kazanb: MHCTUTYT TaTapckod SHIMKIO-
neauu u peruonoseneuus AH PT, 2019. 500 6., w.

T'ecenosa H. C. KynbTypHO-IpOCBETUTEIbCKAS
MUCCHSI TEJICBUACHUS: aBTOped. AUC. ... JOKT. (UIIOI.
HayK. M.: Poccuiickuii yauBepcuret J{pyx0bl Hapoa0B,
2012.31 c.

locynapcTBeHHas —TenepagrloOKOMIIaHUS
cran». [TUK «nen-Ipeccy, 2000.

Jlaymoea P. B. CTaHOBIEHHE U pa3BUTHE TEJIECBU-
nenust B Tatapcrane: Bropas nonosuHa 1950—1985 rr.:
aBToped. muc. ... KaHA. ucrop. Hayk. Kaszans: Kazam.
roc. yH-T uM. B. 1. YiesanoBa-JIenuna, 2004. 26 c.

Jlaymosa P. B. Tenesusuonnoe Benianue // Tatap-
ckas sHiuknonenus. Kazans: MucTuTyT TaTpckoit sH-
mukaoneauu AH PT, 2010. T. 5. C. 610-611.

Hnsinosa U. I'. Kaman teatpbl aprucTiiapsl: buo-
morpaguk Oenemmanek. Kaszan: Tarapcran kuran
HompusTel, 2005.

JInuneiit apxus I'. X. 3unHatynnuHoi. Bugeomare-
puansl 1 cueHapuu nepenad. 2020.

Msacnuxosa M. A. TeneBumeHme Kak (eHOMEH
KyNbTypHL: yueb. mocobue / M-Bo 00pa3oBaHUs U HAYKH
Poc. ®enepanun, Ypan. denep. yn-t. ExarepunOypr:
W3n-Bo Ypan. yu-ta, 2017.

Opnosa A. @. Bpems u cBa3b: O4epku 0 UCTOPUH
cBs3u B TACCP. Kazanp: Tarkuurounsaat, 1988. 142 c.

@Damuixoea M. X. OCOOEHHOCTH pa3BUTHUSI PETrUO-
HanbHoro TP (Ha npumepe teneBunenus: PT) // Vuensie
3anucku Kazanckoro yu-ta. 2008. Ne 4. 175—-181.

Tartapckuit Teatp um. I'. Kamana. Ucropust teatpa.
URL: https://www.kino-teatr.ru/teatr/216/ (mara oOpa-
menus: 19.07.2021).

«Tarap-

IIpunosxkenune
Teatpsl Kazanu
Tamapckuit akademuueckuii meamp um. I. Kamana
(92 menenepeoauu)

10.

Nel0 IMakup MMamunsckuil, Acus I'anuesa

11.

Nell Haruma Taxpaposa, JI. Poxumona

12.

Nel2 Mapesam CynsBa, Xanuma Mckanneposa, Ancy
KaromoBa

13.

Nel3 Mexamerranu ApciaHoB, ['amus
Hurmaryninuna, Paysa XaiipyrauHosa

14.

Nel4 Mexamerranu ApciaHoB, Paysa
XalipyrauHoBa, ['anus bynaroa, Pamunes Basues

15.

Nel5 Mexamerranu ApcinanoB, @aHnc 3UraHImH

16.

Nel6 I'ymecym Kamckast

17.

Nel7 Mexamerramu ApcianoB, Myxrap MyTuH,
Tydpar MunHYIHH

18.

Nel8 Mexamerramu ApcinanoB, Haxuba Mxcanosa,
Dannc Cadur

19.

Ne20 Mexamerranu ApcianoB, Asrap llakupos,
Orer @a3yn3sHOB

20.

Ne21 Mexamertranu Apcianos, ['ynecym
Mcanrynosa
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. [Ne22 Jlyapa [llakupzsinoBa, Hanp [{yHaes, 3aiiHan

Kaman

22.

Ne24 Mexamerranu ApcianoB, @upnayc AXTsiMoBa

23.

Ne25 Mexamerranu Apcinanos, Pasuib [llapadues

24.

Ne26 MunBaiu ['abnymiun, Unpayc AGnpaxmaHoB

25.

Ne27 Haxuba MxcaHoBa, Teatp «Hyp», ciekrakib
«OHUI3p ham 020MIp»

26.

No28 3akpriTre ce3ona 2006 Nel

27.

Ne29 3akpritre ce3oHa 2006 No2

28.

Ne30 I'. ApcranoB, ®nepa Xamuropa

29.

Ne31 Ampad CunsieBa, Acusi Xapucosa

30.

Ne32 O cembe CakaeBBIX, CTYJCHTHI

31.

Ne33 Curauk AiinapoB, AXTaM 3apuIioB

32.

Ne34 T. Apcnanos, Punar TazeTnuHoB

33.

Ne35 Mexamerranu ApcianoB, Mckannep
XalipyIiuH

34.

Ne36 Pobept barymnmmux, Mapusam FOcynoa

35.

Ne37 Jlyapa [llakup3snoBa, Hanns apaea

36.

Ne38 Pacum Canaxos

37.

Ne39 TV — tearp

38.

Ned( Jlyapa [llakup3snoBa, Unpuc MacryToB

39.

Ne4 1 Jlyapa Illakup3siHoBa, Hadura Apamona

40.

Ne42 3uda baceiposa, Jlyapa Illakup3sH, Xakum
CanuMXaHOB

41.

Ned3 Jlyapa [llakup3snoBa, Bepa MunkuHa, Acust
XalipyiaHa

2005 rox

Nel Hcropus teatpa, 100-neTne Teatpa

42.

Ned4 T"apypoB Ubparum, Hukonait u Pymanus
FOxaueBbI

Ne2 Ncropus tearpa, ibsic Kynames

Ne3 Caxummkaman ['m33arymnmnna-Bomxkckas

43.

Ne45 Hazn6 lNaiinymnuH, cembs Xadu3oBbIX:
Cydus, Papuna, Aiinap

bl ad Rl o

Ne4 Tpynma «Catisip». I'ynbecym Bonrapckas, Paysa
XalipyrauHoBa, ['yzens [llakuposa

44,

Ne46 INayxap Kamanosa, [lanus Hypynnuna

45.

Ne47 Baxun 3akupos, Acxat X1cMaToB

2006 rox

46.

Ne48 11laxcanem Acdanausposa, Jycmis Kacumon

W

Ne5 INanuacrap Kamanos, Bepa Munkuna, [laykat
bukreMupoB

47.

Ne49 Tpasar Mcan6et, Hannp Arornos

48.

Ne50 Pudkar bukuanraes, Hanns Moparumosa

Ne6 darnma Unsckas

49.

Ne51 Ianmtoc Unbsicos, Ancy aiiHynnuHa

Ne7 Mexametranu Apcinanos o Kapume Tunaypune

50.

Ne52 Tabmymna @arxyniuH, 3ynabdupa 3apunosa

Ne8 3aitnn CynaraHoB

51.

Ne53 T"admymna IllamykoB, @upast AxOeposa

DX

Ne9 T. Tyxkait u Teatp, AuBap ['ybaiixymina

52.

Ne54 Map3ust Munnn6aesa, ®@apuna Capuna
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53.

NeS55 Bapslit Amrpanos, Mancyp MOparumos
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54. [Ne56 apructsl, okonuusine cryanio JITMTMuK 6. [Fanua KaiiOumkast
2007 rox 7. |Mynupa bynarosa
55.Ne57 datux Kynpbapucos, Unbayc AXMeT3sHOB 8. Mynup fAxynos
56.|Ne58 Xycaun Ypasukos, ['abaenbdapt [llapadues 9. |Nel Pagasne Caxabuen
57.Ne59 dyan Xamuros, Map3us Munnebaesa, Xanum 10. [Ne2 Pacharnr Caxabuen
3asnoB 11. [Knapa XalipyTauHoBa
58.|Ne60 A6nynrasus 3eiatanHOB, Py3us MoThITYy/UTHHA 12. Macryt Mmaies
59.|Ne61 Jlyapa llakup3siHoBa, UCTOpUS 13. Macryt Nmares
60. |[Ne62 T'aniuma Moparumona 14. [Nel 3unsa CyHraryniuHa
61.|Ne63 TI'aniu Hanproxos, Jlronus Xamurosa 15. [Ne2 3uns CyHratyiinsa
62.|Ne64 Pamuns TyxBatymniuH, Unscus TyxBatyniansaa 16. [Ne3 3uns CyHraryiinHa
63. [Ne65 Unpayc Banues, Pagux bapues 17. [Ned4 3unsa CyHraryniuHa
64.|Ne66 Oupnayc Xaiipyniansaa 18. |Asrap XycanHoB
65. [Ne67 daput Mamaies, @yar AGyOaknupoB 19. Byneiixa XucmaTynianHa
66.|Ne68 Mapcens CanumikaHOB 20. [Nel Benepa I'aneeBa
67.|Ne69 Daput bukueHTaes 21. [Ne2 Benepa I'aneeBa
68. [Ne93 O mpeacrosmux racTpoyisx B I. Anma-Ate 22. [Ne3 Benepa ['aneeBa
2008 rox 23. |Pycnan JlamuHOB
69.|Nel14 Paysa Xaitpyrauaosa 80 et 24. [Xanuua I'uausToBa
2010 rox 25. |Asat A6bacoB, Benepa Illapunosa
70. Beimyckuauxu U TUC. [Ipasar Vcanber, lllaxcenem| |26. lanuna Kanamnukosa
Acanansiposa 27. |Hypnan KaneTtoB
71.|Acus Xapucosa, Acus XailpyniuHa, XaauT 28. |Aprem benos, XKanna MenbHukoBa
KyMBbICHMKOB 29. |Paxuns Mugraxosa
72. |Tydan MunnaymumH (:00meit) 30. Muxaun Tumaes
73. Bemmycknuku 'MTUC. 'ayxap Kamanosa 31.|A3ar A66acoB
74. Bemyckauku [MTUC. Pudkar bukuenraesn 32. |Anekcanapa Cyponeesa, Pycinan CaBueHoB
75. Boimyckauku T'UTUC. Payza AxmepoBa, ['ynecym 33. |Bnagumup Bacunbes
FOcynoBa, Acus ['anueBa 34. Bos Lepepuna
2011 ron 35. [Nel Enena KoctpoBsa
76. |Pu3Ban Xamuj (1pamarypr) 36. [Ne2 Enena Kocrposa
2012 rog 37. |Pycnan Casaenos, Anexcanjapa Cypojeesa
77. lllenkuHnb 1 9acTh 2012 rox
78. |lLlenkuHIB 2 YacTh 38. Nel Dayapxa Tpeckun
79. |Asrap llakupos 39. N2 Dnyapn Tpeckun
80. |®@upaayc AXTamMoBa 40. [Ne3 Dnyapn Tpeckun
81.|PaBusb 1llapagues 41. [Punat CanaBatoB
82. [Haws lynaes 42. |Bnagumup Bacunben
83. [l'ynbeym Hcanrysnosa 43. Jlyn3a MyxammeTraneeBa
84. [Tydan MuHHYILITHH
85. [Haxuba Mxcanosa Tamapckuii zocyoapcmeeHHblIl meamp Opamvl
86. |AxTaM 3apunos u komeduu um. K. Tunuypuna (30 menenepeoau)
87.|®nepa Xamurosa, Pobept barymmma 2007 rox
88. [[Llamunb 3akupoB 1. Ne70 O teatpe
89. |Azrap llakupos, o III. 3akupose 2. Ne71 Xanun MaxmyToB
90.Nel Asrap laxupos o I'. [llamykoBe 3. [Ne72 Pasuns Tymames, Haznsiryns JlaTsinosa
91.[Ne2 Asrap lakupos o I'. llamykoBe 4. [Ne73 TI'a3us I'umaToB
92. |Ne3 T"abaymta IllamykoB 5. [Ne74 T'ara u Kammnda Hypymmmaer
6. |[No75 Po3a XabubpaxmaHoBa, 3ydap Xapucos
Tamapckuit akademuueckuii meamp onepul u 6anema |7, |No76 Hawis [lalixyTauHoB
um. M. /Ioicanuns (43 menenepedauu) 8. Ne77 Hypernun Ha3zmuen
2006 ron 9. [Ne78 3yneiixa XakuM3sHOBa
1. |Ne23 I'anus KaiiOunkas 10. [Ne79 Tumepranu 3MHHYPOB
2011 ron 11. [Ne80 Pesesia TyxBaTysuinHa
2. Nel ®axpu Hacperanuos 12. [Ne81 depnunang Papcun
3. N2 ®axpu HacperauHoB 13. [Ne82 3emdupa locaesa
4. [Yeman AnbMees 14. |Ne83 Xamun MaxmyToB
5. [Mappsm PaxmaskynoBa
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15. |Ne84 Pobept AOynpMaMOETOB 5. Nel32 Pamzus daiizyninHa
16. [Ne85 JIanss MunHyNnIMHA 6. [Ne133 M. Cabuposa, I'ynsnyp ["abnpaxmaHoBa,
17. |[Ne86 I'y3ens 'apanmuna M. MapnaHoB
18. [Ne87 JIronus I'annsimoBa 7. [Nel134 danzuns Cabuposa
19. [Ne88 Mcnamus MaxmyToBa 8. Nel35 KOpwmii UykTues
20. [Ne89 Penar lllamcyTnuHOB 9. [Ne136 Mapc Iatidpynnun
21. [Ne90 JIunus MaxmyToBa 10. Ne137 I'naBubIit pexuccep Unpayc 3unnypoB Nel
22. [Ne91 Unbcusip Caduyinnna 11. Ne138 I'naBHslit pexuccep Unpayc 3unHypoB Ne2
23. [Ne92 Mynwupa lllarunyminsa 12. Ne139 T'naBuslit pexuccep Unpayc 3unnypos Ne3
24. 1Ne94 Monogaexnas ctyaus (Smbnop cryausice) Nel
25. [Ne95 Monoaexnas ctyaus (Smbaop cryausice) No2 Tearpsl Pecny0iuku TaTapcran
26. [Ne96 Mostonexnas cryaus (Smbiop cryausce) Ne3 Anvememvesckuii Opamamuueckuil meamp
27. 1Ne97 Monoaexnas ctyaus (Smbnop crynusice) Ned (26 menenepeoay)
28. INe98 Mosonexnas ctyaus (Smbisp cryausce) Ne5 2007 roa
Synan¢us Baneesa 1. NelOl AnbMeTbEBCKUH TEATPp — OTKPBITHE CE30HA
29. [Ne99 Monoaexnas crynus (Smbnop crymusce) Ne6 | (2. [Ne102 O6 AnbmeTheBekoM Tearpe, ucropus — -5
Aliryne AxmeToBa repeaada
30. [Ne100 Monogesxnas cTyaus (Slmbnop crymusce) 3. [Nel03 O6 ATBMETBEBCKOM TeaTpe, UCTOPHUS — 2-51
Ne7 Mnerusap XacaHoB nepenaya
4. INe104 O6 ATBMETBEEBCKOM TeaTpe, HCTOPHS — 3-o
Tamapckuit 2ocyoapcmeennvlii meamp 101020 nepcaaia
spumens um. I'. Kapueesa (20 menenepedau) 5. Nel05 O6 AnbpMmeTheBckoM Tearpe, uctopust (1980—
2008 rox 1990 rr.), Po3a CanuxoBa
1. [Nel40 Berymenue Nel 6. [Ne106 AnpmerseBckuil Teatp. Crekrakib «Toy0o»
2. Nel41 Berymnerne No2 2008 rox
3. |Nel42 Tlepsbie apTucTsl TaTapckoro THO3a 7. Nel07 Iepenada, mocesuennas Hoomy roay
4. [(Nel43 HypHaXMeT Ca(‘l)I/IH 8. [Nel08 [lepenaua, nocsamenHas Hosomy rony
2010 rox 9. Nel109 Ilepenaua, nocsimenHas HoBomy rony
5. |®wuproza 3uHaATYIUIHHA 10.[Ne110 Xypmat Dai3yminH
6. |Qunsapa 3unnaToBa, ['ynpHapa ®a3yn3saHoBa, AH- 11. Ne111 Paguk Tarupos
cap I'uszarywinna, 3apuda XycHyJUIHHA 12.|Ne112 Posa Canuxosa
7. |®Pannc Kamumymaux 13.|Ne113 Kamuue Banues
8. [Xamuna Cyurarymiuna, ['ynsnas SIkynosa, Axb- 14.|Nel115 Caknna MuHxaHoBa
tony3 Paiizoa 15.[Nel16 Jlyn3za CynranoBa
9. |l'ympHapa AburoBa, Anus Munrazosa, Uymmax 16.|Ne117 ®oar 3apumos
Cac¢una 17.|Nel118 Haduca Mcmarunona
10. |A#tra3 Hypramnues, I'yneryp Illuranosa, Ancy [la- 18.|Nel19 Paymanus QaizyminHa
krpoBa, Jlmnus 3aiiHynanHa 19.|Ne120 Pumma lNaiicuna
11. [Pam3us 3akup3siHOBa 20.[Nel121 3y6apzsT Xanukosa
12. [Ne222 Hypuaxmet Cadun, Xanuga CyHraTysimHa, 21.[Nel122 ®aspun HacwriiOymus, ['ynpHapa Banuesa
Danasuis Fannes, Ganuc Kanumynnmn 22.|Nel123 Mapuna Caiinymumna, 3ynedus [asuzosa
13. Ne223 Mapcens MaxmyToB 23.[Ne124 ®ukpar Cubraryaun, Juns6ap
14. [No224 Pazunp u Payman @axpyTAMHOBEI AGyHAarumoBa
15. [Ne225 Nnerap u JInnns Huzamuessl 24.|Nel125 Acusa Xapucosa, Hamnst Hazunosa, ['yiasHapa
16. [No226 Nnbsic DaiizpaxmMaHOB Kammumnosa
17. [No227 Anust @aiizpaxmaHoBa 25.Ne126 Nnemup Paznues, [llamuns Kazakues,
18. [No228 Dumke n Unvdpat Kamanress Onyapn JlaTeimon
19. [INe229 Jleiican MaxmyToBa 26.|Nel127 3axus Tymmesa, lamupa Ky3aesa
20. Ne230 Anmas ['mmemyTtanHOB, ['y3enns Kapumosa,
Anenst AXMaayJuiiHa Menszenunckuii 20cyoapcmeeHHblil mamapcKuil
opamamuueckuit meamp um. C. Amymaoaeea
Tamapckuit 2ocyoapcmeeHnnblii meamp KyKoJi (17 menenepedau)
«Ikuamy (12 menenepedau) 2009 rox
2008 rox 1. |[Nel64 MensenuHckuil Teatp, ucropust 1
1. Nel128 Ucropus, nepenaya Nel 2. [Nel65 MeH3enuHCKHH TeaTp, HCTOpHS 2
2. Nel129 Ucropus, nepenada Ne2 3. [Nel66 MensenuHckuii Teatp, ucropus 3
3. Nel30 Ucropus, nepenaua Ne3 4. Nel67 Pycram Mymun
4. Nel31 Pumar I'u3naTynnus 5. |Ne168 Benepa Hurmaryminna
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6. [Nel69 Pamuib I'a3usos 9. [Nel89 I'ynerena 3aiiHynauHa
7. [Nel70 I'agyp Karomon 10. [Ne190 Ans6ept Mbparumon
8. [Nel71 Pa3zunst MynnuHa 11. [Ne191 Haunp CaiidyraunoB
9. INel172 Anvduna Tepsena 12. [Ne192 ®apun Badues
10. [Ne173 YUynnan ['eritnmanoBa (baapytanHosa),
OnpMupa AXMETXaHOBa Poccuiickue TeaTpbl
11. |[Nel174 Unpnap Hacubymmma Opendypzckuil 20cyo0apcmeeHHblil mamapcKuil
12. [Ne175 Paymanus "anuyniuza opamamuueckuit meamp umenu M. Daitzu
13. [Ne176 I'ynmbcuna Xucmarymnianna, AxHad (16 menenepeoau)
Vcpadunon 2009 rox
14. [Ne177 T'y3enp ®@asyuiina (XaMMaryJuinHa) 1. |Nel193 Teatp Tapuxsl — 1
15. [Ne178 Xausz Xammaryuun 2. Nel94 Teatp Tapuxsl — 2
16. [Ne179 DnbBupa Xaiipyraunosa, dnsmupa ['apeesa 3. INel195 Tearp Tapuxer — 2
17. [Ne180 Punar Banpermnos, Jlunapa AkMarosa 4. Ne196 Jlromms AGmymaeBa
5. [Ne197 Pagann ®atsriiixos, Pasus Padgukosa
HadbepesicnouennuncKuii 20Cyoapcmeennblii 6. Ne198 Hypus datsliixosa, Padaun DaTeliixos
mamapcKuil OpamamuyecKuii meamp 7. Nel199 Aitpar XabuOymians
(19 menenepeoau) 8. Ne200 ®mro3a CynelimaHoBa
2008 rox 9. INe201 I'ynbrena AbapakumnoBa
1. [Nel44 BerynutensHas nepenava (Kepem ranmeipy)|  |10. [Ne202 Maprapura Carutosa
2. Nel46 Padux Karomon 11. Ne203 Unedar 'ymepos
3. [Nel47 Uncad PaxpyrnnHOB 12. [No204 Pammiist m Anmaz MoctaduHsl
4. |Nel148 Dmxe Illuranosa 13. Ne205 Anus Mmamesa
5. [Nel49 Padunp CarnymmH 14. [Ne206 Mynupa Aradaposa
6. |Nel50 I'mroca I'aiiHeTnMHOBA 15. [Ne207 CanaBat XakumoB, Aiinap baiimeHoB
7. [Nel51 I'ympnazupa Jlordymmmaa 2010 rog
8. [Nel52 dmro3a Kacaesa, Pycnan oparnmos 16. |[Iunap CanaxoB
9. [Nel53 Yynnan Kazaninel, [IHamune HlaiixyTanHos
10. [Ne154 Paymanus Taruposa Ydumckuii 2ocyoapcmeennviit mamapcxkuii meamp
11. [Ne155 Ancy XaOyrauHoBa «Hyp» (19 menenepedau)
12. [Ne156 Hypus Canaxopa 2009 rox
13. [Ne157 Munsyma Mmamoa 1. Ne209 O rearpe (uctopwusi)
14. |[Ne158 Unedar AckapoB 2. Ne210 O rearpe (ucropusi)
2009 rox 3. Ne211 Casus Cupaepa
15. [Ne159 Bynat CanaxoB 2010 rox
16. [Ne160 Uynman Hypernuaosa, I'y3ens Mcmarunosa 4. Ne212 O Tearpe Ned
17. |Ne161 Papuns ['mnsa3os, Jletican Banuea 5. Ne213 Pacuma laiidymmna
18. [Ne162 ®dannc CaxabytanHoB, JrHap AMHHOB 6. [Ne214 Pesnna PapxyinuHa
19. INe163 Janun Canuxos (apamarypr) 7. |Ne215 I'ynpHa3z Myxammaauesa
8. Ne216 Maxmyt ®aTrixoB, Jamupa CaetoBa
Husicnekamcexuii 2ocyoapcmeennwtii mamapckuil 9. [Ne217 Pycram Canuxos
opamamuueckuii meamp um. T. A. Munnynnuna 10. [Ne218 Jletican MboparumoBa, Ans0ept [lapagyt-
(12 menenepeoau) JTMHOB
2009 rox 11. [Ne219 CumBor, Jlennsa I'aitneTuHOBa (Nel)
1. [Nel81 BerynurenbHas nepenaya — 1 (keperr) Pyc- 12. [Ne219 Cumsod, Jlenusa [aiitneTannoBa (Ne2)
tam ["anues, @annc Yabaros 13. [Ne220 Aiiryns Fabmymminaa
2. |Nel82 BerynurensHas nepenada — 2 Pycram [anu- 14. Ne221 I'yneua3 Kamanosa, ['ynbHas Mcmaruiosa,
eB, ®annc Yabaros Azat ApcrnaHoB, Biinan Muc6axos
3. Nel83 Pycram lNasinen 15. |Ouna Baneena
4. [Nel184 T'ynpHa3 @axpasueBa 16. [Pe3nna 3apunosa
5. Nel85 ®wuzanus ['mausaTyumHa, Jlro3us Uynamesa 17. [Yda, reatp «Hyp», uctopust Nel
6. Nel86 Hunsa Kapnosa 18. [Yda, reatp «Hyp», uctopust Ne2
7. Nel87 I'ynpuaz Kamraesa, Capust Axcanosa, ['yib- 19. [Mapat Ucxakos

Ha3 @aruxosa, Opwii [1asno, Padnne 3ainymumH

8. |Nel88 dapwire Bagpuer
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G.KH GALIMULLINA, A.B.NASIBULLINA

TATAPCTAH PECIHHYBJIUKACBIHBIH «TATAPCTAH - SIHA I'ACBIP»
TEJEKAHAJIBIHJA «AII9CEH TEATP!» TAIIIIIBIPYJIAPBI
HUKJIBIHBIH TEATP COHI'ATEH INTONIYJIAPJAIITBIPY JAI'BI POJIE

IemmaTt Xa0ysi1a kpi3bl I'anumysiiimna,

TP ®A Tarap >auuknoneausce hom Te6okHe 01ipoHY HHCTUTYTHI,
Poccus, 420015, Ka3zan m1., [Tymxkus yp., 56 Hubl HopT,
kirbi2@mail.ru.

Auacy byaar kbi3bl HacblidOyJ/uinna,

TP ®A Tarap >auuknoneausce hom Te6okHe 01ipoHY HHCTUTYTHI,
Poccus, 420015, Ka3zan m1., [Tymxkus yp., 56 Hubl HopT,
bulat.alsul 971@yandex.ru.

Moxkamone Tatapcran Pecrybmmkacer «Tatapcran — fHa raceip» (THB) Tenexanansiama Tatap
Teatp coHrareHeH 100 emrbirpiHa OarbinutaHraH «SlmoceH TeaTp!» TENEBH3MOH MArbpH(OTUEICK
TaNIBIPYBIHBIH OapibIKKa KWJIY TapuXbl THKIIEPENd; YTAIEK MOTCHIMAJBIH YarbUIAbIpa TOpPTraH
apxWB MaTepHanbl CUCTEMaNallThIpbiia. «SmoceH Tearp!» Tammblpynapsl HukiIbiHbH THBra
MOJIOHH-arapTy (DYHKLIMSICEH TYJBl KYJIOMIO TOPMBIIIKA AIIBIPHIPra MOMKHHIEK OMpYE AQIMIIIOHS.
BuecoapxuBHbBI aHanu3ay OaphIIIBIHIA 3aCTaBKaJapHbl OMPYIO OXIIANUIBIK KY3ra TaruiaHa, 0y hop
TaNIIBIPYHbl TaMalllaybl UCTO KaJABIPBIPIBIK UTO. TammelpyiaapHblH Kybeceno THB Bumeorexacs
(OHIBIHAATHI CHIEKTAKIIBISPISH 03€KIOp KepTesd, apXUB MaTepHalIapbl KypcaTens, 6onap hammace
TeaTp TapUXBIHIATHI Tere SIKU Oy 4op TypbIHIA CU3eliepiieK Ky3ajulay TYABIPhIpra MOMKHHIIEK OUpa.
WurepBpio hom oHroms sxaHpsl TenexypHanuct ['.X. 3MHHOTYJUIMHAra o3epliekie hom a3epiekie
OyJMaraH Tamariaybliiap apachblHIarbl AUCTAHIMAHE KbICKAPTHIPra MOMKHHIICK TyAbIpa. TarbIpyHb
aneln Oapydbl TeaTp NOHBICHIHAArBI MOhMM BaKbIMranap TYpBIHIA X909p MTEN KEHO KaJIMBIH, 9 Y3
KapamblH OachlM sicaMbliida ThIHA TOKBAUM WTEN, aHAIM3 SCBIH, Oy HMCO MorbpudoTdIenex
MOTBIYMAThIH KUH ayJUTOPUATY JKUTKEpEpra ApaoM HTd. [anuMHOp, Mys3ell Xe3MOTKIpIope,
apTHCTIIAp, pEeKUcCepiap, >KypHAIUCTIAPHBIH MXKaAW TAHAEMBl TAIIBIPYNAp LUKIBIH ChIH(ATIBI
UTEII, TeJIEBU30p Kapayydblilap/ia TOTPHIKIIBI KbI3BIKCHIHY OapIIbIKKa KUTEPA.

Ten TemeH4ddp: Tarapctan Pecmybnukacel, «fmacen Teatp!» Tammsipynapsl TUKIBI, TOOIK
TeJeBUJICHUECE, TeIEBU3NOH TalbIpyiap, «Tarapcran — SIHa raceip» (THB) Tenepanuokommnanusce,
Wnmar FOubIc yiasl OMUHOB, ['enHapa Xo0ysuia Kbi3sl SUHHOTY/UIMHA, 3ahups Bapu kei3el Kypraesa,
Padonb Padkars ynbr ['opaes.
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