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Ganieva Reseda Kadyrovna
(1932-2020) was a literary critic,
teacher and scientific mentor. In
1952-1958, she studied at the
Faculty of the Tatar Language and
Literature of Kazan State Universi-
ty; in  1958-1962, she did a
postgraduate course at Moscow
University at the Department of
Peoples of the USSR. In 19622011,

I'anueBa Pesena Kaapliip
KbI3bl  (1932-2020) — omobuar
ranuMe, mefaror, (oHHM ocTa3s.
1952-1958 emmapma K YHbIH

Tartap Teje hom onoOusTh OynereH-
mo, 1958-1962 emmapna Moackay
yauBepcuteTsiHblH CCCP  xanbik-
nmapel  Kadeapacel  KapIIbIHIATHI
aCIHMpPaHTypaaa yKbIi.

P. T'anuesa 1962-2011 emnapaa
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T'anueBa Pe3zena KaabipoBHa
(1932-2020) — mureparyposen,
rejaror, Hay4yHbId HacTaBHHK. B
1952-1958 rr. yunnace Ha (hakyib-
TETEe TaTapCKOTO S3bIKA U JIUTEPATy-
pel Kazanckoro rocymaapcTBEHHOTO
yHuBepcurera, B 1958—1962 rr. — B
acnupantype MOCKOBCKOTO yHH-
BepcuTeTa HpHU Kadeape HapooB
CCCP. B 1962-2011 rr. P. 'anueBa
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R. Ganieva was engaged in
pedagogical and scientific work at
the Department of Tatar Literature
of Kazan University. In 1964, she
received a Candidate of Philology
degree, in 1992 she was awarded a
Doctor of Philology degree. She was
a professor of Kazan State
University (now KFU) (1993) and a
professor in the Department of Tatar
Literature (1993).

Her sphere of scientific interests
included Literature of the Middle
Ages and Modern Times, Eastern
Classics, Literature of the Peoples
from the Ural-Volga Region, Tukay
Studies and Iskhak Studies. She was
an Honored Worker of Science of
the Republic of Tatarstan (1994).

Kazan YHUBCPCUTCTBIHBIH ~ TaTap

Ono0UATHI KagenpacsHIa
MeJarOruK hom TBIAIIBMU
SIIYOHJCK OENOH  IIeTbUIBJIOHS.

1964 ennma ¢unonorus QoHHOpE
KaHaugaTel, 1992 enga ¢unonorus

(honnope JIOKTOPBI TBIMJIEMEU
IopakaceHo wus  Oyma.  Kasam
JIOYIAOT  YHHBEPCHTETHI  (Xd3ep

K®VY) mpodeccopst (1993).

3aHMMAaJIach IEJaroruueckoll M Ha-
YUYHOI JIesITeNbHOCTBIO Ha Kadenpe
TaTapckoi nureparypsl Kazanckoro
yauBepcureTa. B 1964 1. cHuCKama
CTENECHb KaHAnAaTa (HIONIOoTHYe-
CKHX Hayk, B 1992 r. eil mpucynuiu
CTENEHb JOKTOpa (PHUIIONOTHMYECKUX
Hayk. Ilpodeccop  Kazanckoro
TOCYAapCTBEHHOTO  YHHMBEPCHUTETA
(uptHe  KOY) (1993), mpodeccop

From the 1960s, Prof. Reseda Ganieva, an
Honored Scientist of the Republic of Tatarstan,
Doctor of Philology, conducted serious research in
the field of Tatar literary criticism and made a
great contribution to clarifying its methodology,
principles and methods, identifying new areas of
research; she received wide recognition as a re-
searcher of the literatures of the Volga and Ural
peoples. The date of her 90" anniversary, her life
and creative path, her personal qualities and
scientific achievements are an opportunity to look
back and determine their value in the past and in
modern literary science.

R. Ganieva was born in the village of Maly
Sherdan, the Zelenodolsky District, outside Kazan
on November 13, 1932. When the Great Patriotic
War broke out and her father Gabdelkadir went to
the front, she was less than 9 years old. They were
the first in the village to hear the sad news about
their father’s death in one of the bloody battles for
Leningrad. Widowed with four children, her moth-
er, Khabira, did everything to protect her children
from starvation, to give them an education and a
profession. Being the eldest daughter, Reseda had
to go through hardships of life at an early age. The
bright teenage girl set big goals, never succumbing
to difficulties. After graduating from a seven-year
school in her native village, she entered the Kazan
Pedagogical School and was recognized as one of
its best students. All her life she remembered with
nostalgia her teachers at the Pedagogical School,
Zifa and Nail Gubaidullins, who helped her with
advice during her school years; Vali Khaziev,
Raziya Bayazitova and others, her mentors, who
admired her as while she was their student.

OonHM Xe3MaTIope Ypraracklp  Kadeapsl TaTapcKoW  JHMTepaTyphl
hom sHa 3amaH Tatap omobusate,  (1993).
Iopsix k1accukacsl, Mnen - Ypan Coepa HaydHBIX HHTEPECOB:
Oye, TOPKU Xanplkgap — JuTepaTypa  CpenHEBEKOBbs U
omobustnapsl, Tykaii TypeiHmarsl HoBoro — BpemeHw, BOCTOYHAs
reiiineMusT, . Ucxakenid pone hom  kiaccumka, JuTeparypa HapoIOB
OGamka  TapMmakymapra  Kapelidl.  Ypano-IIoBOIKbs, TyKaeBeleHHE,
Tarapcran PecnyOnmKkachIHBIH ~ MCXaKHUBEICHHE.
aTka3aHraH QoH suwiekiece (1994). 3aciyKEHHBI JeATeldb HayKH

PT (1994).

With a diploma from the Pedagogical School,
for several years, she taught at schools in Kazan
and Mulma, the village in the Vysokogorsky
District. During this period, she studied in absentia
at the Department of the Tatar Language and
Literature of Kazan State University. On the advice
of her mentor, Prof. I. Nurullin, she entered the
graduate school at the Department of Literature of
the Peoples of the USSR at Moscow University
and began to study the theme of satire in
G. Tukay’s work. Here, R. Ganieva discovered a
new world. Listening to the lectures, delivered by
her scientific adviser Madina Iskanderovna
Bogdanova, as well as the famous scientists of the
department I. Braginsky, Kh. Ker-Ogly, A.
Klimovich, R. Bikmukhametov, A. Zainetdinov,
Sharaf and others, and being in constant
communication with them expanded her scientific
horizons and range of interests. Thanks to her fel-
low students and the study of Bashkir, Chuvash,
Kyrgyz, Azerbaijani, Komi and Yakut literatures,
she was able to conduct her further research.

Having successfully completed her
postgraduate studies in 1962, R. Ganieva began her
work in the Department of Tatar Literature at
Kazan State University. Here, she went from an
assistant professor to a full professor. Over 50
years of her work in the department, Reseda
Kadyrovna became a prominent scholar who was
engaged in contextual and comparative studies of
various periods of the Tatar literature history. She
researched Eastern and Arabic literature, giving
scientific and theoretical substantiation of
traditions and innovations in verbal art. She also
explored the methods used in teaching Tatar
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literature, the terms and concepts, revealing the
inner nature of literary trends, and studied the
features characterizing the artistic thinking of
dozens of writers.

Reseda Ganieva was a teacher and mentor who
greatly influenced the lives of thousands of
students. Her lectures and seminars were a school
in their own right. Rezeda Kadyrovna’s love for
the art of the word, her deep knowledge and
comprehension of its innermost secrets aroused in
her students genuine interest in scientific research.
She was an experienced and highly qualified
lecturer. Even in the times when the pressure of
Soviet ideology was strong, she taught her students
the skills of spiritual freedom, the objective
approach to literary phenomena, free from any bias
when studying and evaluating literature.

The personal qualities of R. Ganieva were re-
flected in her scientific research. She stood out
among her colleagues for her integrity and
factuality. Her works had a firm scientific and
theoretical basis, characterized by richness of the
factual material and deep respect for her
predecessors’ achievements, which accounts for
the great value of her scientific work today.

The young scientist began her first scientific
study with the work about Tukay. She successfully
defended her PhD thesis devoted to the study of
the great poet’s satirical works in the context of the
literary movement of that time. Her study
“Satirical Works of G. Tukay” (1964) was a
serious scientific novelty in Tatar literary criticism
[1]. The author focused on the disclosure of the
aesthetic value of Tukay’s works. Her findings
concerning the history of the poet’s writing, the
conditions that influenced his work, as well as the
impact of Eastern and Arabic literature on Tukay’s
thoughts aroused great interest in the literary
community. It should be noted that the theme of
Tukay remained the focus of R. Ganieva’s atten-
tion throughout her life [2, p. 171]. R. Ganieva
wrote that the poet was the one who radically
changed Tatar poetry, raised it to the level of world
literature, and had a huge impact on late Tatar
literature, on the art of the Turkic word. “The
scholar upheld the greatness of Tukay’s work,
exploring its ideological and semantic depth,
philosophical and aesthetic nature and the
figurative embodiment of poetic thinking, which
ensured the revival and development of Tatar
poetry at a new level” [3, p. 158], writes
T. Gilazov.

Whatever period of national verbal art Rezeda
Kadyrovna studied later, she connected it with the

great Tukay, for the poet worked on the literary
and aesthetic values of the centuries-old Turkic-
Tatar literature, which, like the traditions of Tukay,
served as a source of inspiration for poets of
different generations, a model of artistic skills. R.
Ganiyeva considered Tukay to be a folk poet who
creatively absorbed the achievements of Eastern
and Russian-European literature, developed in our
national traditions, in our native land, and this
conception opened the way to numerous new
studies. In her work “The Spiritual World of
Tukay” (2002) [4], as well as in dozens of articles
in the “Encyclopedia of Gabdulla Tukay” (2016)
[5], the poet’s work is assessed in the context of
public life, Islam, the Tatar Renaissance and the
changes that took place in the literary process of
that time, its significance for the national culture of
its time and modernity.

The study of the enormous creative heritage of
the national poet aroused R. Ganieva’s interest in
the theory of literature. In the 1970s—1980s, the
search for new ways of studying verbal art began
in the country, and the interest in literary trends,
principles, methods, genres and styles was on the
increase. The scholar’s research on the characteris-
tic features of Tukay’s artistic thinking led her to
the scientific issue of creative methods used in
Turkic literature. As a result, “The Creative
Method of Tukay (in relation to the evolution of
romantic tendencies)” (1972) [6], “Issues of the
Creative Method in Turkic Literature” (1979) [7]
and other works enriched and complemented the
studies of N. Gulyaev, Kh. Gusman, I. Nurullin ,
J. Nigmatullina, et al.

A special place in R. Ganiyeva’s studies is
occupied by her studies of the art of the word in
the early twentieth century. The scholar, following
the views of Z. Validi, G. Sagdi, G.Nigmati,
considerd this period to be the second Renaissance
of Tatar literature, that is, the continuation of the
Turkic Renaissance traditions, formed in new
conditions under the strong influence of the
Eastern Renaissance. Linking its beginnings with
the activities of the enlightenment movement and
its  prominent  representatives K. Nasyri,
Sh. Marjani, she examined the work of the major
figures of Tatar literature in the early twentieth
century: F. Amirkhan, G. Ibragimov, N. Dumavi,
Sh. Kamal, S. Ramiev, Sh. Babich and others. In
this regard, the beginning of the twentieth century
put an end to many discussions, indicating the
main features of Tatar verbal art, in particular, that
Enlightenment realism gave way to critical
realism, Eastern romanticism was replaced by
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European romanticism; in addition to these,
classical trends, such trends of modernism as
symbolism, existentialism, expressionism,
impressionism and acmeism were also typical of
this period.

The scholar’s research, relating to the early the
20™ century, is complemented by the works devot-
ed to G. Iskhaki. After ideological and political
restrictions on the studies of the past were
removed, R. Ganieva, together with the students,
took up research into the textological and literary-
aesthetic aspects of Iskhaki’s work, the author who
became “an outstanding prose writer, playwright,
publicist and leader of the national liberation
movement” [p. 8, 6]. Her colleagues, 1. Nurullin,

G. Makhmutov, L. Gainanova,  A. Sakhapov,
F. Musin, Kh. Minnegulov, M. Khasanov,
A. Akhmadullin, F. Galimullin and others,
continuing research in this area, interpreted

G. Iskhaki’s work as an integral phenomenon in
the context of centuries-old traditions of Tatar
literature. In the course curriculum “The Work of
Gayaz Iskhaki” for students of Tatar literature, R.
Ganiyeva, conducting a detailed study and
evaluation of his numerous works, highlighted the
periods of “enlightenment”, “tanchylyk (the period
when he was fascinated by revolutionary ideas)”,
“nationalism”,  “emigration”, indicating the
qualitative changes that determined the essence of
each period. The conceptual novelty of
G. Iskhaki’s work and the methods for studying it,
emphasized in this curriculum, are scientific find-
ings that are still valued today [9, p. 260].

The work of R. Ganiyeva “Eastern
Renaissance and the poet Kul Gali” (1988) [10]
and the doctoral dissertation “Eastern Renaissance
and its traditions in Turkic literatures”, defended
on its basis in 1992 [11], enriched Tatar literary
studies with new scientific ideas and results.
Studying the features of the Eastern Renaissance,
the scholar points to the strong influence of this
artistic period on the Turkic Renaissance. In her
opinion, “The Legend of Yusuf” by Kul Gali was a
poem created under the influence of Arab-Muslim
philosophy [12, p. 180]. She emphasized that the
Bulgar writer, relying on the philosophy of
monotheism (at-Tawhid), depicted a person in the
center of the universe. She came to the conclusion
that the connection between the inner and outer
beauty of the personality, their feelings and mind
were a synthesis of moral and Sufi views.
Evaluating Kul Gali’s famous story as a work that
marked the beginning of the Tatar revival, she not-
ed its rich traditions.

The monographs of Reseda Kadyrovna “Tatar
Literature: Traditions and Relationships” (2002)
[13], “Traditions of the Eastern Renaissance in the
Turkic Literatures of the Middle Ages and Modern
Times” (2014) [14], which became a continuation
of the abovementioned studies, reveal the
development of national verbal art in close
relationship with the literatures of the Turkic
peoples. R. Ganieva explored, in terms of
traditions and socio-social contradictions of that
time, the spiritual heritage of such writers as
Mukhammadyar, Maulya Kuliy and G. Utyz Imani
who were out of sight of the contemporary literary
community. In his poems, Muhammadyar, the 16"
century poet, highlighted the signs of the Turkic
Renaissance, elevated the human personality,
defending the justice of the relationship between
the judge and the people and other universal
values. Noting the inconsistency of the works by
M. Kulyi, who lived and worked in the 17"
century, she discovered that universal ideals were
hidden behind his religious and Sufi views. In his
works, along with an idea of brevity of life and a
warning about inevitability of death, she found
such motifs as patience and generosity, a desire for
family happiness, and the glorification of the
farmer’s work. G. Utyz-Imani was regarded as a
supporter of the need for religious and secular
education. According to R. Ganieva, this writer’s
work was also a contradictory one, he put religious
science above secular science and through it, he
called for knowing the world, for the improvement
of the reader’s morality and patience.

Along with her research into the works of the
Tatar writers from different eras (Y. Balasaguni,
Mukhammadyar, M. Kuly, G. Utyz-Imani, K.
Nasyri, R. Fakhretdin, G. Tukay, G. Iskhaki, F.
Amirkhan, Sh. Babich, G. Taktash, H. Tufan, M.
Jalil, S. Hakim, R. Gatash, M. Mirza), R. Ganieva
made a significant contribution to the study of the
heritage of outstanding Turkic and Slavic writers
of the peoples from the Volga and Ural regions.
Her articles, devoted to the work of Ukrainian T.
G. Shevchenko, Russian M. M. Kheraskov,
Azerbaijanis Vagif, Vazekh and Sabir, Kazakh
Abai, Turkmen Makhtumkuli, Chuvash M. Sespel
and others, express deep respect for the verbal art
of these peoples. The scholar enriched the study
and comparative- historical evaluation of literature
with new ways and methods.

“She was a mentor who created her own
scientific school in the field of the Eastern cultural
movement revival, developed new creative
methods in literary studies and established new
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interliterary relations” [15, p. 175], she brought
numerous students, graduate students and
colleagues to the world of science, and they
willingly shared her deep knowledge. R. Ganieva,
her way of life and personal qualities, was an
example of a real teacher, mentor and personality.
The numerous works of the scholar, characterized
by scientific and theoretical depth, rich
philosophical and aesthetic content, raised the
Tatar literary science to a new level, laying the
foundations for new research, today they are an
important spiritual heritage.
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KYHEJI ’KblJIBICBIH CAJIBIIL...
(PESEJJA T'AHUEBAHBIH TYYbBIHA 90 EJI)

91T MarbcymsKaH yjabl 3aKHPKAHOB,

TP ®Anen I'. U6pahumos ucem. Ten, ono6usaT hom coHraTh HHCTUTYTHI,

XX raceipHblH 60 eyulapblHHAH Oanuiam, Tatap
oIo0UAT OeneMe OJIKICEH IO KUTIH THKIIEPEHYIIP
anpln Oaprad, aHbIH METOJOJIOTHACEH, MPUHIIMII-
METOJUIApBIH  AYbIKJIAyTa, SHA 33J70HY HOHOJEII-
JIOpeH OWIreNnayre 3yp eJiell KepTKSH, Y3€HEH
xe3Motiope OemoH Mpenm — Ypam Oye hom Tepku
XaJIBIKJIAPHBIH 9100UATIaphl (POHEHAS KHH TaHBLTY

Poccus, 420111, Kazan mr., K. Mapkce yp., 12 Hue #opT,
alfat zak@mail.ru.

anraH raiuMHOpHeH Oepce —  Tarapcran
PecnyOnuKachlHBIH aTKa3aHraH (oH JIIeKiece,
¢unonorus poHHIpE TOKTOPHI, ipodeccop Pesena
Kanpritp xb1361 'anueBa. 'anumonen TyysiHa 90 en
TyNy JaTachl, aHbIH TOPMBIII hoM WKaT FOJIBIH,
11oxXec chiidariapbid, GoHHU TaOBINUIAPBIH TarbIH
Oep KaT KY3/IoH KWYepen, alapHbIH Y3 BaKbITHIHJA
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hom OyreHre keH omoOUAT (DOHEHAS KBIHMMOTCH
OWIreI0y MOMKHHIIETE OHpa.

P. K. TI'aameBa 1932 emnwsiH 13 HOSIOpeHmO
Kazan aptemparet Smen Y3on paitonst Keue
Isipaan aBbibIHOA Tya. beek BartaH cCyrbiiibl
Oamutaneii, oruce [abmenkanwliip  ¢GpoHTKA
KUTKOH/IQ, aHa 9 smb Tyamaran Oyna. JIeHMHrpaz
eueH OapraH KaHJbl CYTHIIUIAPHBIH OEpCceHd
otriceneH homak Oymysl TypBIHOArbl KaWTBLUIBI
x00ap aBpULTApBIHAA OepeHde OYJIBI anapra Kuiod.
Hypr ©Oama OemoH Tonm kanraH XoOupo ama
OanmamapelH a4 VJIEMHOH Cakjam Kaily, YKBITY,
henopie uty eden OGapbIchiH ma Amumd. OBl KbI3
Oynapak Pesemara Ok MpTo TOPMBII «apOa»ChiH
TapThIpra TYpbl KWIO. YTKEH, 4Yas sIIycMmep,
aBBIPJIBIKIIApra Oamr MMAY9, 3yp Makcariap Kyemn
ykbId. Tyran aBbUIBIHAA >KUACEIUIBIK MOKTOIIHE
ToMamilaraHHal coH, Kasan menmarorust yuwiuiie-
CBIHA YKBIpra Keps hoMm WH anaplHTHl yKyd4bLIap-
HbIH Oepce OymnbIll TaHBUIA. MOKTON eiapbhlHIa
KHHOII-Ta0bIIIIAphl OCTIOH SIPIIOM HMTKOH YKBITY-
ypiapel 3uda hom Hamn [oOoimynnmuHHApPHBL
yUHIUIIEa YKbITaHAa Ioxec hom ocras Oymapak
coksiany ysAtkaH Bonu XaxueBnol, Pa3zus baszu-
TOBaHbI h.0.J1apHBI TOMepe Oye CarbIHBIN UCKD aja.

[legarorust y4mnmumiechl OWIUIOMBI  OCJIOH
oepunus en Kazan hom buekray paiionsr Mynmo
aBBUTHI MOKTOOeHmo Oamamap ykbeita. Lllym dopaa
Kazan moymor yHUBEpCHTETHIHBIH TaTap Teie hom
omo0uATEI OYJEeTeH/Id YHTTOH TOPHIN OeleM aia.
Ocrtassl npodeccop U. Hypymiua kunaiie OenioH
Mockay yHuBepcuteTsiHBlH CCCP  xanbixmapsl
omo0uATEl Kadeapackl KapHIBIHAArBl ACHHPAHTY-
para ykbipra keps hom I'. Tykait wkaTbiHIa caTupa
TeMachlH eipoHa Oanuielii. Monpa P. ['anuesa y3e
eueH sHa JIoHbs ada. DoHHU KuToKYece MomuHo
Uckonmop  kb3el  borganoBa, mymail  yk
kadenpanbiy Tanburad raumuape W. C. Bparunc-
kuii, X. I'. Kep-Ornel, A.W. Knumosuy, P. I'. buk-
MexaMMaToB, A. A. Illopad h.6. nexnusuopeH
THIHJIAY, JaWMU apajanly aHblH (OHHU OQBIK-
JIApbIH, KBI3BIKCHIHYJIAPBIH KUHONTS. Y3e OeloH

Oepro yKbIraH acHupaHTiap spAsMe OeloH
OamrkopT, dYyBaml, KBIPTHI3, a39pOaikaH, KOMH,
SKYT  ONOOMATIAPBIH  OWPOHY 9  KWIQYOK

TUKLIEPEHYJIOPEHS HUre3 Oya.

Acnupantypansl yHbIIUIBI ToMmamian, P. K.
lanmeBa 1962 enma Kazam moymor yHUBEpCH-
TETBIHBIH TaTap o#d0MATH KadenpachlHa 3BIIK
asnpiHa. MOHZA ya acCHCTEHTTaH alibln npodeccop
JIOPIKICEHD KaJop Xe3MOT roibl y1o. Kadenpana
50 enra AKBIH SNUIOY AoBepeHn® Pesema Kanpritp
KbI3Bl TaTap ONOOMSATHl TapHUXBIHBIH  TOpIIC
yopinapeiH, Illopeik hom TI'ape® omoOusATIApHI

KOHTEKCTBIHAZ  hoM  yaremuTelpMa  IUIaHJA
TUKUIIEProH, CY3 COHraTeHAQre TpaguLuusuISpHe hom
SIHAYaJIbIKIapHbI, TEPMUH-TOLICHUIOpHE (HOHHU-
TEOPETUK HUTE3JIOTOH, TaTap oIoOMSTHIHAATHI
onobu  IOHONEWI, arblM, METOIJIApHBIH  J4Ke
XaCHATJIOPEH aublll, AUCTIIOTOH OJUITHEH COHIAaTH
(GUKepIoy Y3CHUONETeH OWPOHIoH 3yp TalluMo
OyJIBIN TaHbLIA.

Pesena I'anneBa — MEHJIOTOH CTYACHTIAPHBIH
TOPMBIIITA Y3 YpPbIHHapblH TaOyblHa 3yp el
KEPTOH  YKBITYYbI-OCTa3 Ja. AHBIH JIEKLIUS-
ceMUHapiIapsI y3e 6ep MokTam Oyisin Topa. Pesena
Kanpriip KbI3BIHBIH CYy3 COHTATeHO MoXo000Te, aHbI
axXmipl  Oeay hoM  3uke  cepiiopeHd  TelleHY
OMTBUIBIIIBI YKYUYBbLIApBIHAA 1a (POHHU THUKIIEPEHY
SIIEHS KBI3BIKCHIHY YSTa. YJI IOTapbl JOpOKSIore
ocra nektop. CoBeT uaeonorusice 0achIMbl KouJie
Oynran 4opijapaa Aa IIOKEPTISPEHID PyXH HpEK,
omo0M  KypeHeuIopre OOBEKTHB SIKBIH —KHITY,
omo0uaTHBI hopTep KOHBIOHKTYypajgaH a3aT HWTel
oiipoHy hom 09510y KYHEKMaIope TopOuUsIIH.

P. T'anmeBanHbplH moxcu ceriidaTiapsl (poHHU
TUKIIEPEHYJIOPEHS 9 HOTBIHTHI  fACBIA. Y1
KoJjleraiapbl  apachlHAa  NPUHLIUIHAJIBICTE,
¢dakTiapra hoM Ionmumnopro HUre3NnoHye OeloH
AepBUIBII TOpa. Xe3MATISpEeHEH (OHHU-TEOPETUK
HUTE€3CHEH  HBIKIBITBL,  (DAaKTHK  0a3aChIHBIH
0aliIbIThI, Y3€HO KaJlopre TallMMHIPro THPOH
XOPMATE THIIBMH 3ILIYOHJIET€HEH KBIHMMOTEH
OYTeH J19 CaKIIbIi.

SAme TanuMo Toyre (OHHU THKIIEPEHYISPEH
Tykaii wxkatel OenmoH Oamamar >KuOops. beex
HIarbIHPBHEH CAaTUPUK SCOPJISPEH LIyN 4op oAs0u
XOPOKATE SICCBHUTBITBIH/IA OUPOHYTd OarblliaHraH
KaHAMJATIBIK JTUCCEPTALUSICEH YHBIIUIBI SIKIIBIH.
«Catupuueckoe TBOPYECTBO I. Tyxas»
(«I'. TykaliHBIH caTUpHK mWKaThD») (1964) xe3more
TaTap omo0usTHI OeneMe (OHEHd KHUTAM (OHHU
SHANBIK anelll KWwid [1]. ABTop y3 HrbTHOAapBIH
Tykali ocopIopeHEH 3CTETHK KBIMMMOTEH auyra
IOHOJITO. AIIApHBIH SI3bUTY TApUXbIH, IHATBIAPb
KaJIOMEH MOIBIHTHI SICAaraH IIapTJIapHBbl, IIyJIai YK
opeik hom I'aped omobu ¢uxepenen Tykaiira
TOICUPEH adyarsl TaOBIIUIAPEI onabu
KOMOTaTh4EIIeKTd 3yYpP KBI3BIKCHIHY yATa. OUTEPra
KUpaK, Tykail Temachl TaJMMOHEH TOMepJeK
tongamel Oynemn kama [2, 171 6.]. P. I'anuera
HIareIdpeHE TaTap Mo33UsICEH TaMBIPJaH Y3rapTerl,
JIOHBSl OIQ0MATHI JOPMKICCHS KYTIProH, Y3CHHOH
COHI'BI TaTap oIo0MATHIHA, TOPKU XaJIBIKJIAp CY3
COHraTeHO TasiTh 3yp HOTBIHTHI sicaraH oJIMM JIUTOH
HOTHXKO SCBHIA. «laimMo y3 WrbTHOAPHIH, SHA
KAMOJIJ® WXKAT WTEN, Tarap LIUTbPUITCHEH
SIHApBIIIBIH hoM yCellleH ToAdMHH WTKOH Tykai
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MKATHIHBIH (DUKPU-MOT'bHOBU THUPOHJICTEH,
(donmcopu-acreTnk  TaburareH  hom  mmMrBEpH
(bPMKEpIIOBEHEH CypaTiIe-OM30Kie ToYAQoHEIIeH
TUKILEPEeT, aHbIH OeckiereH hom mahIbIrbIH
pacmayra romHoNTO» [3, c. 44], AT 5132
T. I'piitnaxes.

Peszena Kaapliip kbI3pl anra Ttaba MHJUTM CY3
COHTaTEHEH KaiChl ThIHA YOPBIH OHPOHCY 119, aHBI
O0eex Tyxkalira KuTepen TOTAIITHIpa, YOHKHU
MIarbIiph KYNTaChIPIBIK TOPKHU-TATAP MSOUSTHIH-
Jnarel  9NoOU-3CTETUK  KBIMMMOTIOpHE  (OKYC
POBeMIeH o Y3 WXKAThIHAA TyIuiaran Oyica, COHpaK
amap, Tykait Tpagunusiiope Oynapak, Tepie OybIH
IaTBIAPBISPeHs  wWiahaM  YbIraHarbl, COHTaTH
OCTaJILIK YpHOre Oynbim xe3MaT uTd. P. ['aHumeBa
Tyxaitapl, mopeik hom pyc-eBpomna omxo0usATIAPHI
Ka3aHbIIIapbIH nmxaau Y3JIQIITEPCII, MUJIIIA
TpaauuusIopede3ns, y3 kupiereoesns Qopma-
JIATIKAaH XaJIBIKYaH MIarkliph AT CaHBIH hoM aHBIH
oyere KOHIEMIMSICE KYTCAHJIBl SHA THKIIEPEHY-
gopro ria ava. lanmumonHeH «TykalHBIH pyxu
neHbick» (2002) [4] xe3MoTeHmo, UIyJail yK
«l"abaymma Tykait sHImEKIONenUsice»Hs (2016) [5]
S3BUITAH  JTUCTAJIOPYS  MOKAJOCEHNId  IIATBIAph
HNXKAaTbhl I/I)KTI/IMaFBII\/'I sgmaei, ucjiaM AWHEC, TaTap
SAHapeimer hom 1mynm 4op omobm TpoOIECCHIHAA
OapraH Y3ropelniop KOHTEKCThIHIA OQsJIoHd, Y3
qopel hom OyreHre MHJUTM MOASHUAT OUYCH
ohomusiTe OunrensHs.

XaJplk mareliipeHex rasts 0ai mwKaT MUPACHIH
tukiiepy P. [aHueBanbl ono0usT Teopusice OenoH
KbI3BIKChIHYTa KuTepa. 1970-1980 emmapna wun
KYJOMEHI® CY3 COHraTeH OWpoHYHEH sHa
IOJUIApPBIH 33119y, oA00M  IOHAJelI-arkIMHap,
MPUHIIUATI-METOIJ1ap, KAHP-CTHITBJISP OemnoH
KBI3BIKCHIHY apTa. TyKaiHbBIH COHraThuo (pukepioy

y3eHuosiere  OEJNIOH  KBI3BIKCHIHY — TaJMMOHEH
WIBTHOAPBIH  TOPKH  9IO0MsITIApIarbl  MXKAT
MeTo/uiapel  (DOHHU  MpoOJIEeMachiHA  FOHANITO.

Hotmxono «TykallHBIH MXKaT METOAbl (POMaHTHK
TEHICHIASIIOP IBOIIONUACCHD Kapata)y (1972) [6],
«Tepku omolusTIapHa IKAT METOIbl MACBHAIIS-
mope» (1979) [7] h.6. xesmormope H. [ymses,
X. Tocman, U. Hypynmus, M. Hursmorymmna h.6.
TUKIIEpeHyJIopeH Oaeta hoMm TynbIIaHIbIpA.

P. I'anueBa xe3mamnopenae XX ie3 Oambl cy3
COHraTe aepsIM YpBIH aIbll Topa. [anmmo,
K. Bomuam, I'. Corsan, I'. HureMatn kapanuiapsia
IoBaM uTern, Oy JoBepHE TaTap 9Ao0USATHIHIATHI
nkeHue SIHapsi 4opsl, SreHu Lopsik SIHapbImb-
HBIH KeWie HOTBIHTHICHIHAA (popMamnaimkan TOpKU
SHapblllbl  TPaJULMSUIOPEHEH sHA IHapmiapraa
JoBaM WTeNelle JUN  Kapblil. bammanreiysin
MOTBbpPH(ITUETICK  XOPOKOTE, AaHBIH KYpCHEKJIe
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Bokwutope K. Haceriipu, I11. Mopxkanu smrdonsnere
Oeon Ooiimon, XX 1e3 Oamel TaTap 9M00MATHIHBIH
Ten kewnope Oynran @. OmupxaHn, I'. 6pahumos,
H. dymasu, 1. Kaman, C. Pomues, I11. baduu h.6.
WKaThH SIHapeImKka HUCOaTiIe THKIIeps. Llymapra
Oofine XX o3 Oamrpl TaTap Cy3 COHraTeHEH TOI
XacUSITIOpEH, aepblM ajraHna, MarbpHQaTUereK
pCAIM3MBIHBIH, Y3 YPBIHBIH TOHKBIHAM peaar3Mra
oupyen, Illopeik  poMaHTH3MBIHBIH  EBpoma
POMaHTU3MBI OEJIOH ANBIIBIHYBIH, dJIETe KIIACCHK
IOHOJICHIJIOP/IOH THIII Oy 4YopAa MOJEPHU3MHBIH
CHUMBOIIU3M, AK3UCTEHITAN3M, IKCIPECCHOHU3M,
MMIIPECCHOHMU3M, aKMeHn3M KeOeK arbIMHapBIHBIH
Y3CHUONIEKIIOpE,  TAacBUpBIA  ambIMHapbl  hom
o0Opasnapbl KyJUTaHBUIBIIBIH IO, KYI KEHD
09XoCIIopra HOKTa KysI.

lamumonen XX  iie3 OamiblHa — KaparaH
a3oHynope . Mcxakblil wKaThl OCJIOH TYJIBUIAHA.
JKoMrBIATETS (DUKEp TepJelereHs ION avbLIbII,

YTKOHHOPId Kapara HACOJOrMK hom  cosacu
YUKJIOYJOp anelnl  Tanuladrad, P.  I'aHueBa
CTyIeHTIapel OelnoH Oepro, «JIHA 3aMaH TaTap
Peneccanc  omoOWATHIHBIH ~ HHMIE3  TalUIAPbIH

CalTyuybl aTakKJbl MPO3aMK, APamMarypr, MyOJHIUCT
hoM MIJUTH a3aTibIK XOpIKITe 100aIIdbICE [8, 6
0.] OynraH oqUN MKATHIH TEKCTOJIOTHUK hoM om100u-
3CTETUK  SICCBUIBIKTA  THKIIEPYTd aNbIHA.
Xesmarronuepe M. Hypymmn, h. Moxmyros,
JI. TaitnanoBa, ©. CoxamoB, @. MycuH,
X. MusnszerynoB, M. XocoHOB, A. OXMOIyJUIUH,
®. Tlagumymue h.6. Oy eJikomare 33I0HYJIOpEH
moBam wuten, I'. Hcxakelii wXaTteiH OepOeTeH
KypeHenl OyJjapak KyNTachIPJIBIK TaTap o90USITHI
TpaJUIUAIOPE KOHTEKCTBIH/IA [IOPEXIIH.
Crynentiap eueH o3epioHToH «l'as3 Mcxaxsrif
mwxate («TBopuectBo ['asza Mcxakm») (2005)
MPOrpaMMAachIHa KYTICAHJIBI 9COPIISPHE KEHTEKIIS
oiipoHy hoM Oosloy ama oaum  WXKATHIHIA
«MOrbpU(DITUETIEK», «TAHYBUIBIK», «MUJUISTYEC-
JeK», «MehakKMpIIeK» dYOopJiapblH aepbll 4bIrapa,
hopOepceHeH  acbUIbIH ~ OWJITENOToH  Chliar
y3rapeuuiopeHs Tykrana. I'. Mcxakblii MKaTbIHBIH
ojliere TMporpaMMajia acChI3BIKIIAN KYPCOTENToH
KOHIIENTyaJIb SIHAJIBITBI hoM aHbl ©HPaHY 0JUIaph
OyreH [0 KbIIMMOTEH IorajtMarad ()oHHHU
TabpIuIap Oynein Topa [9, 260 6.].

P. TanueBanbiH «BocTtounsii Peneccanc u
o3t Kyn I'ammm» (1988) [10] xe3more ham mryHBIH
HurezeHns 1992 enpma  saxmanran  «lllopsik
Peneccancel hom TOPKH XaJIbIKIIap
oIo0USTIApBIH/IA aHBIH TPaIUIHSIISPEN
(«Bocrounplii Peneccanc W ero TpaiWlik B
TIODKCKHX  JuTepaTypax») [11]  mokTopmsik
IUCcepTalysice TaTap ONSOMSATHl  TypBIHAATHI
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(boHHE sHA TBIMIBMHE Ky3aJuIayiiap hoM HOTIKAISP
Ocmon Oaeta. lammmo, Ilopeik  SIHAPBIIIEI
Y3CHYONEKIIOpEeH OHpaHy alna, oJere COHraTd
KYPCHEUTHEH TOPKH SIHaphIliKa Kewie HOTBIHTHI
sicaBpiH fommuin hom Konm T'ammuen «Keriiccan
Moceid» ocopen rapem-mecenman — (ancadace
TOACUPEHIQ® WXKAT WTENToH T1od3Ma  Oyrapak
tukmeps [12, c. 180]. Boarap 4opsl omuOeHeH
Ocepamtanbik  (oT-Toyxmm) doncodoceHs TasHBII,

KEIICHE TalloM Y39I€Hd Kyell  CYpOTJIOBEH
accbl3bIKIbIi.  IlloxecHeH »2uke hoM  TBIMIKBI
MaTypJbITBIH, XHce hoMm aKeUIBl OoiimoHemeH

oxmakelii hoM cyduupur Kapamuap CHHTE3HI
Oynapak KapaBbl TYpBIHAArBl HOTHKATS KWid. Ko
lNanuHeH aTakibl KblcCachlH TaTap SIHApBILIBIH
Oamuram >KuO9pyde oCOp TOCEHIQ O9sIoN, aHBIH
rasth 0ail TpaIUIHSIOPTS HUTE3 CATYBIH OUIITeIIH.

Pesenqa  Kaxgpliip  KBI3BIHBIH ~ FOTapbIAArhI
93JIOHYJIOpPEHEH JA9BaMbl Oylapak IeHbsl KYProH
«Tatap omoOUATHI: TPAAUIUSISP, OarJaHBIILIAP»
(2002) [13], «Tpaguuuu Bocrounoro Peneccanca
B TIOPKCKUX JuTeparypax CpemaHEBEKOBbS MU
Hogsoro Bpemenu» (2014) [14] moHOoTrpadusmope,
KYITachIpibIK TaTap OAQOMATHIH HWHJISM  allbll,
MWIIA  Cy3  COHTAaT€HEH  YCeWleH  TepKHu
XaJIBIKJIAPHBIH 9Mo0uATIaphl OCNIOH THITBI3, y3apa
HWOTBIHTBUIEI OoiIoHem T adanap. P. I'anueBa yn
qop/aa omo0H JKOMAaraTthbyesiek KY3eHHOH UYUTTOPIK
Kaiblll KWIroH MexomMmonbsap, Moyna Komnbli,
I'. V1e13 IMoHM KeOek oauIiep pyXu MHUPACHIH
TPaIUIHSIISPTS hoM YOPHBIH HXKTHMATbIH-COITUAITB
KapIIBUIBIKIapbiHa HUCOaTIIEe THKIIepd. X VI racep
marsiiipe  MexaMMoIbsp MO3MaJapblHAA TOPKH

SHapeimn  OWirenopeH aepbll  Yblrapa, Kele
II9XeCeH  3ypiiaBbl, XeKemJap hom  xalbIk
MOHICOOOTEHEH TaJIelIeKKS HHre3lloHye hom

0amrka TOMYMKEIIEIeK KBIMMMOTIIOPHE SIKJIaBHI
OCJIoH aHBIH OJIbI TYMAaHHUCT OyJYbIH JJIAJUIM.
XVII raceipga simon wxaT uTkoH M. Kombrit
WKATBIHBIH ~ KapIIBUIBIKIBL  OYJIYbIH —OWIrenar,
OIMUIHEH IUHU-CY(DHYBUT Kapamuiapsl apThIHAA

FOMYMKEIIEIEK njeaapsl SITYBIH aya.
OCOpJIOPEH® TOMEp  KBICKAJbITBl, YJIEMHEH
SIKBIHJIBITB  TYPBIHIArbl KHCOTY O€loH Oepro,

caObIp hoM romapt Oyity, ramne 09XeTeHS OMThHLIY,
UTEeHYE XE3MOTEH 3ypiay KeOeK MOTHBIAp YPBIH
anyslH Kypcaro. I'. VTeI3 VIMoHMHE HMCo ranmmmo
IMHA hoM JIeHBSIBE OelieM KHUPOKJIETeH sKJal
YpITy4usl Oynapak Oosuin. AHBIH (UKEPEHUd, 9IUI
WKATBI 9JI€ KAPLIBUIBIKIIBL, YJI JOHBSBU TBIHIEMHOH
OWIpOK JIMHM ThIAJIEMHE aira Kys, aHbIH aIla
NOHbSIHBl  TaHBIl ~ OJYro, yKy4bl OXJIArbIH
CaBBIKTBIPYTa, CAa0BIPIIBIKKA YAKbIpa.

P. TanmeBa Tarap oAQOMSTHIHBIH TepIe
vopnapsiHa Kaparan ommmiop (M. Bamacarymusl,
Mexommonbsp, M. Kombiit, I'. V1e13 HNmonn,
K. Haceiiipu, P. ®oxpernun, I. Tyxkaii, I.
Ucxaxerit, @. Omupxa, L. babwq, h. Takram, X.
Typan, M. XKomun, C. Xokwmm, P. Iaram, M.
Mup3za) wxaTel OenoH Oepro, TOpKH, CIABSH,
Unen-Ypan Oye XaJlblKiapbl on90USATIAPHIHBIH
TaHBUITAH SJUIIIOPE MUPACHIH OMPOHYTS 19 KUTIU
eJIell KepTo. lanumoneH YKPauHIIbI
T.T. Illepuenko, pyc M. M. Xepackos,
azopbaibkamiel Barnd, Basex hom Cabup, kazakp
AGaii, TepekMoH MOXTYMKONBIA, dyBam M.
Cecnenp  h.6. wxaTnapbiHa  OarbllUIaHTaH
A3MajapblHAa OJIere XajbIKiIap Cy3 COHraTeHo
TUPSH XOpMOTe dYarbuia, ajnapia mwxar ohemsope
yarslIThIpMa  IJIAaHAA — edpoHemd.  [anumo
ONoOMATIApHBI  YarbBIIITBIPMA-TapUXH  TUIaHAA
eiiponyHe hom OasmoyHe stHa roiap hom aneiMHAp
OernoH 19 Oaerta.

«IIopbIk MOIOHMUATEHIS SHApBII XJPIKATE,
omo0uATTa MKAT METOIJIAPHL, STHA KypeHenn1op hom
onobusaTapa OarjaHBIIIAD OJKICEHIS Y3 (poHHHM
MOKTo0eH Oynaelpran octaz» [15, 175 6.]
KYICAaHIbl  CTYACHTIAapHBI,  acHUpaHTIApHHI,
XE3MOTTOLLISPEH ()oH JOHBSICHIHA alblll  Kepo,
THpPoH OeyieMe Oe€yioH OWK TeNom ypTakialia.
Xe3MOTeHD KYHEN JKBUIBICBIH Cajblll, aHBIH
XaJIKbIOBI3ra KUPOKJIEIeH THPOH aHjal dII HUTYe
O€JIoH IISKEPTIIOPEHIO aublK TOPMBILI MTO3ULIUSCE,
MuhepOaHnblK,  sApAoMuelUiek  chbliiaTiapbia
TopOusmu. P. K. 'anmeBa y3eHeH smoy poBete,
KelleJeK coliidariapsl OemoH YblH  YKBITYYBI,
Ocra3z, Illoxec Oymy ypHOT€H  KYpCOTTE.
lanuMoHeH (HOHHH-TEOPETHK TUpPIHIEre, (haKTHK
0alnbIrel,  Qoncodu-3CTETHK  dUTdJIere  OCNoH
XapakTepJIaHTaH KyICaHJIbl XE3MOTJIope TaTap
omo0uAT (oHeH siHa OMEKIIEKKd KyTapie, sHa
TUKIIEPEHYJIOpra Hure3 canasl hom anap OyreH 1o
rasate shomusaTiIe pyXu Mupac OyJIbII TOpa.

OA0uAT

1. Tlanuesa P. Carupuueckoe
I'. Tykas. Kazans: U3n-o KI'Y, 1964. 84 c.

2. Hocwinosa H.M. ®ours Garsiiianran romep //
Wpen. 2017. Ne 11. b. 66-67.

3. Tunazoe T. III. OcHOBHBIE TEHICHIINH
pasBuTHs TyKaeBeleHus Ha pyoesxke XX—XXI Bekos //
VYyensie 3anucku Ka3aHCKOTo0 ToCyJapCTBEHHOTO YHH-
Bepcutera. Tom 150. Kuura 8. Cepust I'ymanutapHsie
Hayku. 2008. C. 42 —47.

4. Tanuesa P. lllareliippHeH pyXH IOHBACHI
(«I"abmymma Tyxkaii» SHIUKJIIOTICTUK CY3JIeK-
OerenMaoceHs 93epiloHraH MarepuauiapaaH). Kasam:
TaPUX, 2002. 112 6.

TBOPYECTBO

162



TATARICA: PERSONALIA

5. Tabmymna Tykait. DHiuknonenus / [0amr Mex.
3. 3. Pommes]. Kazan: I'. U6pahumor wucem. Temn,
omabmst hom conrate HHCTUTYTHL, 2016. 864 6.

6. [lanuesa P. TykalHBIH WXaT METOIBI
(pPOMaHTHK TEHICHIMSIIOP SBOJIOIISICEH) Kaparta) //
areriipsaer pyxu neHbsicel («[abmymra Tykait»
SHIUKIIONEANK  CY3JIEK-OCNIEIIMOCEHd  93CpIIOHTOH
Matepuautapaad). Kazan: TaPUX, 2002. b. 65-85.

7. Tanuesa P. Tepku omsbusitiapaa mwxar MeTO-
JIb1 Machanaiape // Xazepre tatap ogo0usTh OeeMeHeH
akTyanb Mocbonanope. Kaszan, 1979. b. 97-105.

8. Tanuesa P. K. Tas3z UVcxakelili wKaThl.
TBopuectBo Tas3a Wcxaku. Kazanws: Kazauckuit
rocyaapcTBeHHbIH yHuBepcutet, 2005. 38 c.

9. 3axupoganoe O. M. Keue lllblpnaHHbIH OJyT
KbI3BI // Pyxu TasHBIY: omo0M TOHKBINTH MOKaIdIape.
Kazan: Tarap.kut.Houp., 2011. b. 256-261.

10. I'anuesa P. K. Bocrounslii Peneccanc u moast
Kyn I'anu. Kazans: M3n-Bo Kasan. yn-ta, 1988. 172 c.

11. Tanuesa P.K. Bocrounslii Peneccanc m ero
TPaAWIMM B TIOPKCKUX JIUTEPATypax: OHUC. ... JOKT.
¢wmmon. Hayk, 1992. 325 c.

12. Casnosa A. M. IOO6ume#t yuurens //
Ounonorus u KynsTypa. 2017. Ne 4. C. 255-256.

13. Tanuesa P. Tatap omoOWATHL: TpaAUIUAISD,
Oarnanpinuiap. Kazan: YHuBepcuter Hompustel, 2002.
272 0.

14. I'anuesa P. Tpaauuuu Boctounoro Peneccan-
ca B TIOpKcKuX Jureparypax CpenHeBekoBbsi 1 HoBoro
Bpemenu. Kazanbs: U3a-so «®on» AH PT, 2014. 272 c.

15. 3ahuoynnuna /I, @. T'anums a4uxkaH neHbsuiap //
Kazan ytnaper. 2017. Ne 11. b. 171-176.

163



