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Introduction

Children’s television programs in Tatar have
undergone radical changes over the past five years.
On November 12, 2018, the first children’s TV
channel “Shayan TV” was launched in the Tatar
language, operating around the clock. Its executive
director and  editor-in-chief is  Ramilya
Sakhabutdinova. To date, “Shayan TV” has about
15 million viewers. 20 programs, thousands of epi-
sodes, about ten thousand cartoons and documen-
taries translated into Tatar, the facts which prove
that the work of the channel has been effective.

During the celebration of the “Shayan TV”
channel’s anniversary, it is necessary to study the
past experience of regional children’s television
([11, [2], [3], [4])- Unfortunately, systemic studies

on this issue have not been conducted. In the
works, related to the history of Tatar television, it
is noted that from the first days of the regional
television existence, its children’s editorial team
has been working enthusiastically. Currently, the
programs “Yashlek” (“Youth”) and “Pionerstan”
(“Pioneerstan”), addressed to children and
teenagers, are being broadcast by the Kazan TV
Studio [4, p. 121]. In one of her works, R. Dautova
writes that in the late 1970s and early 1980s, there
were many children’s programs in the Tatar
language, such as “Kitaplar donyasynda” (“In the
World of Books”), “Bez avylda yahibez” (“We
Live in the Village”), “Uenchyklar ilenda” (“In the
Land of Toys”), “Kichke akiyatlar” (“Evening
Tales”), “Aylan-baylan” (“Around the World”),
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and “Shigri talgashlar” (“Poetic Tales”). “The
characteristic feature of the programs was the fact
that their presenters were children” [2, p. 95], says
the author. The scientific novelty of our work is an
attempt to systematize information about the
history of the children’s television programs in the
Tatar language.

Materials and methods of research
The research materials are the memoirs of the
Kazan TV studio journalists, documents stored in
the personal archive of the TV journalist G..
Zinnatullina and archival materials of the “TNV”

TV channel.
As research methods, we used general
scientific  methods  (observation, induction,

deduction, dialectics, comparative-historical and
system-structural methods).

Discussion

Our study of the children’s television history
across the country revealed different points of view
on its division into periods. For example, M. Migal
distinguishes three stages: “Soviet (1939-1990),
transitional (1990-1994) and new (since 1994)” [5,
p. 209]. O. Klyuchevskaya suggests the idea of a
two-stage division, and identifies the following
important periods: the Soviet period (1939-1990)
and the post-Soviet period (1990-2020)" [6, p.
334]. In this paper, the history of Tatar children’s
television is divided into three stages: Soviet
(1958-1990), transitional (1990-2018), and the

latest (since 2018).
In Soviet times, the term “children’s television
broadcasting” was adopted. “Television

terminological dictionary: basic concepts and
comments” defines this term as follows:
“Children’s television is a system of television
programs addressed to the youngest generation of

viewers — preschoolers, schoolchildren and
adolescents. The purpose of such television
programs is the versatile education and the

upbringing of children and adolescents. There are
many types of children’s television of different
genres and forms: fairy tales, journalistic
programs, adventure, science fiction and popular
science films, meetings with interesting people,
quizzes, contests and cartoons” [7]. In the USSR,
due to the lack of universal special television
channels for children, children’s programs were
shown on national and regional channels.

The history of children’s TV programs began
when the children’s program “Happy New Year!”
was shown in the Leningrad television center on

January 2, 1939 [8, p.125]. Turning to the history
of regional television, we can state that the
experimental work on the formation of Tatar
television content for children has been carried out
in Kazan since 1959, although at that time it did
not have any legal status. According to the
memoirs of Anas Khasanov (born 1935),
children’s television programs in the TASSR were
created with the help of the enthusiasts who had
extensive experience in preparing radio programs
in the Tatar language [9, p.1].

Unfortunately, the contribution of this talented
journalist to the development of Tatar children’s
television has not been properly appreciated yet. In
the creative biography of A. Khasanov, an im-
portant place was occupied by his classes in the
drama circle, which functioned at the Teacher’s
House in Kazan. He also tried himself on the radio
as an announcer. A. Khasanov came to television
in 1959 after graduating from the Kazan Pedagogi-
cal Institute. In 1959-1972, he rose from television
editor to senior editor of the children’s editorial
team, and then became the editor-in-chief of the
Kazan television studio. Before the official open-
ing of the Kazan TV Studio, the Small TV Studio
had done considerable work on releasing the first
trial programs for children [9, p.1]. At first, Tatar
children’s television was experimental.

The leadership of the USSR, understanding the
importance of information in raising children, paid
great attention to the development of radio, cinema
and television. According to O. Makhovskaya, in
the second half of the 1920s, the theory based on
the first A. Bandura’s studies influenced the
formation of Soviet children’s programs. Movies
and TV were considered to have great influence on
“social learning”. While watching TV programs,
children studied the social behavior of adults, the
idea used in children’s TV shows [10, p.19].

In his memoirs, Anas Khasanov recalls the first
days of the television studio as follows: “From the
opening of the television studio in November 1959
in Kazan, its goal was to organize and work with
its children’s editorial office, based on pedagogical
foundations. L. Zhukova was involved in this
work, but since she had worked for a short period
of time, I was entrusted with the main work as a
specialist who had graduated from the Pedagogical
College and the Kazan Pedagogical Institute.
Taking into account the thesis that comprehensive,
versatile education and upbringing of the younger
generation was the cornerstone of the Soviet
school, we came to the conclusion that television
activities must be compatible with this conception.
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We organized a Public Council at the editorial
office, in which experts from the Kazan City
Department of Education, school teachers, and
representatives of pioneer organizations took part.
The Minister of Education of the TASSR M.
Makhmutov agreed to support us.”

Our work was planned according to a quarterly
work plan, approved by the Public Council.
Considering the age range of our viewers, one of
the most important principles of our work was to
make the topics and language of the programs ac-
cessible. The goal of our educational work was to
help the Soviet school to carry out ideological,
political, moral and labor education, closely
connected with real life, in order to raise every
child to be an active and enterprising personality.

Jumping ahead a little, I would like to note that
in this case, the exclusion of moral educational is-
sues from the unified process of teaching and
learning in the 1990s has bred disrespectful atti-
tude to education, a great regression and tragedy in
society and has resulted in a decrease in the reputa-
tion of the teacher. A. Fursenko, the former Minis-
ter of Education and Science of the Russian Feder-
ation, was wrong when he approved of the idea
that we should educate users not creators. Work,
natural to man, was to play a secondary role in ed-
ucation. The sad result is known: now at least your
elbow is near, but you can’t bite it. Singing and
dancing alone won’t help you to grow millet and
construct a house. If there is no production, what is
there to use? Isn’t this the sacred duty of the older
generation to educate schoolchildren as active citi-
zens of the country and to explain to them that
basic education in schools is their most important
task?! This is their eternal duty!”

Our task was to prepare children’s programs in
two languages — Tatar and Russian. Involving chil-
dren in the broadcast was a key issue. Russian
children spoke fluently in the programs and took
an active part in the conversation, but Tatar chil-
dren could not say even two sentences in their na-
tive language, since there were no Tatar schools in
Kazan where the native language was taught. If
children are not involved, it cannot be a complete
program. When the director Khalit Kumysnikov
had left the TV studio, the experienced Gali
Khusainov came to my aid. After much delibera-
tion, we organized a children’s pioneer theater at a
television studio to teach motivated children to
speak the Tatar language, sing and dance. To this
end, it was necessary to find enthusiasts ready to
perform such a task. Asiya Khairullina, an actress
of the Tatar State Academic Theater named after

Galiaskar Kamal, agreed to conduct lessons in the
art of recitation, Gai Takhirov, chief choreographer
of the Tatar State Philharmonic named after G.
Tukay, agreed to teach dance. We turned to the
composer Anvar Bakirov with a request to conduct
introductory music lessons. He readily agreed, too.
Our work turned out to be fruitful: after a few
months, the selected children began to speak beau-
tifully and correctly, learned to sing and dance.
They were ready to participate in the programs” [9,
p- 1-3].

The memoirs of Tatar television journalism
veterans confirm the Small Studio’s tendency to
focus on the scientific approach to the process of
doing information work and educating children in
the Soviet era ([9], [11]). Scientists and teachers,
famous directors, actors, composers, choreogra-
phers, writers, singers, and artists from higher and
secondary educational institutions were involved in
the preparation of the programs. They made up the
editorial board. Children’s TV programs were
aimed at versatile education and the upbringing of
the younger generation. Soviet children’s televi-
sion was entrusted with the “mission of a socializ-
er, educator and teacher” [3, p.223].

The Tatarstan regional committee of the
Communist Party of Tatarstan set the task for the
Kazan TV studio to prepare daily children’s
programs. In 1960, 5,000 children attended the
casting for six months. The children’s editorial
team worked to attract children who knew their
native language well. At first, they collaborated
with students of Kazan Schools No. 30 and 80,
then they began to look for talented children from
the villages of Tatarstan.

Like everywhere else in the country, the
pioneer topic dominated on the regional television
of Tatarstan. The organizers of the children’s
program “Pioneerstan” relied on the experience of
the “Pioneeria” film magazine, which was aired on
Central Television from September 6, 1951. When
preparing it, Tatar TV journalists strived for
thematic expansion and genre diversity. In chil-
dren’s TV programs, much attention was paid to
the formation of initiative and curiosity of the
younger generation, the development of their
creative abilities. Experts with practical work
experience were invited to create the program. For
example, composer Anvar Bakirov introduced
children to the world of music, choreographer Gai
Takhirov taught dance and Asiya Khairullina
trained children in the art of recitation. Separate
parts of the children’s program were aimed at the
formation of professional skills, sports and
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physical education. Television journalists tried to
tie up the broadcast network with the schedule of
particular subjects on the school curriculum. The
editorial staff strived to promote this collection of

interesting materials through children’s
newspapers and magazines. For example, a
children’s health complex of exercises was

regularly published on the pages of the “Yalkyn”
magazine or the “Young Leninets” newspaper [9,
p. 2-4].

The creators of the first children’s TV shows
were trying to launch a regular schedule for this
information source. Certain legislation was being
developed to organize children’s programs on
weekdays and weekends. The editors exchanged
letters with young viewers and their parents, which
in turn contributed to the creation of new topics,
the composition and content of the programs [9, p.
3].

“In children’s programs in the Tatar language,
we can distinguish the following cycles, taking into
account the age characteristics of the audience, its
scientific accessibility and ability to perceive the
information provided:

1. A cycle of programs prepared for children of
preschool and primary school age. A group of
programs, published in Russian or in two
languages, was aimed at understanding the world
and shaping children’s scientific views:

* “Rasskazy babushki Soni” (“Stories from
Grandmother Sonya”) (in Russian). A striking ex-
ample of this type is the interesting stories about
the natural world by Sophia Radzievskaya (1892—
1989), a children’s writer who graduated from the
Institute of Noble Maidens.

» “Sinen berenche kitaplaryn” (“Your first
books”) (bilingual).

» “Tapkyr bul” (“Be resourceful”) (bilingual) a
riddle contest.

» “Ayberlar kayan kila” (“Where things come
from”) (bilingual).

Some of the programs of this cycle included
competitions, which aimed to awoke children’s
interest, wisdom and aesthetic pleasure. For
example, in the show “Tapkyr bul” (“Be
resourceful””) there was a competition of riddles, in
“Ayberlar kayan kila” (“Where things come
from”) - a competition of drawings on various
topics.

2. Cycles for secondary school children aiming
to form and improve their abilities, character traits,
knowledge and skills:

o “Yunyi kazanets” (“A Young Kazanian”) (in
Russian).

“«Pionerstan” (‘“Pioneerstan”) (in Tatar). To
improve and make this program more effective, we
created the “Pioneerstan” magazine in collabora-
tion with the writer N. Isanbet.

e “Kazan wuramnary alar iseme belan
atalgan” (“Kazan Streets Are Named after Them”)
(bilingual). One of the programs acquainted chil-
dren with the history of the native city, its famous
personalities, fostering love for their Motherland.

e “Beznen kalendar'” (“Our Calendar”). A
program aimed at instilling a sense of pride in the
native people, its heroes, through acquaintance
with outstanding holidays, political anniversaries,
days of the pioneer organization, heroic life and
glorious activities of our celebrities.

o “Tylsymly televizor kursata” (“A Magic TV
Show”). In this program, dramatizations and
sketches, based on school life, the work of pioneer
teams and family situations, were first broadcast
and then discussed. They served to realize A.
Makarenko’s principle of “upbringing a child in a
collective, for a collective, through a collective”.

e The program “Maturlyk don'yasynda”
(“The World of Beauty”), which focused on moral
issues, the ethics and aesthetics of behavior,
information about written and unwritten rules, the
formation of the right attitude towards adults and
children.

e “Rasem sangatena keresh angamalare”
(“Introduction to the Art of Painting”).

o Talks “Tabigat kochagynda khozurlykka
makhabbat uyatu” (“Awakening Love in the Arms
of Nature”), raising awareness of the beauty of
nature, the unity of man and nature, nature
conservation and other environmental issues.

e A variety of activities aimed at getting
acquainted with an interesting life, useful activities
of various organizations, developing the talents of
adolescents, increasing their interest: reports from
meetings of air-ship modelers, young scientists,
young tourists, from pioneer camps, TV essays,
broadcasts of sports days; friendly relations with
pioneer organizations in Bulgaria, the GDR,
Czechoslovakia; concerts of music schools;
concerts at the request of students; teaching
children new songs via television and much more.

e TV programs aimed at developing physical
fitness along with mental improvement,
maintaining health: practicing morning exercises
with the help of masters of sports, organizing joint
work, including the editors of the “Young Lenin-
ist” magazine; emphasizing the importance of
harmonious physical development, awakening a
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love for physical culture and sports, the TRP, the
“Golden Puck” football tournament.

o “Yash' shakhmatchylar maktabe” (“A
School of Young Chess Players”) Thanks to chess
games, played under the guidance of the
international master of sports in chess R.
Nezhmetdinov and the candidate master of sports
N. Mukhammetov, boys and girls were able to
develop their logical thinking, mental abilities,
enrich their fantasies, expand their creative
potential, intensify and diversify their cultural
leisure.

3. High School Transfer Cycles that helped
high school students and school leavers to make
their career choices and to prepare them for
adulthood:

o “Maturlyk don'yasynda” (“In the World of
Beauty”).

o The special program “Oly yulga chykkanda”
(“Walking along a Big Path”), designed for school
leavers to help them make their career choices and
familiarize themselves with certain universities.

® Reports from interschool educational-
industrial complexes (CPC) (for vocational
guidance).

e Programs about the leaders of school labor
sites.

o “Maktap programmasyna yardamga” (“To
Help the School Curriculum”) (in two languages).
A series of programs organized jointly with the
staff of the Tatarstan Institute of Pedagogical
Education became an educational event for
students in the field of literature, physics,
chemistry and other subjects. Various films, lec-
tures by Kazan scientists, figures of literature and
art were shown, in accordance with the calendar
schedule on the subject of school programs,
demonstrating the educational television potential.

o “Yazuchy suze” (“A Writer’s Word”). To
enhance the educational and aesthetic role of litera-
ture, the meaning of the art of the word, the edito-
rial staff regularly invited writers to take part in the
programs. Kh. Tufan, L. Ikhsanova, J. Tarjemanov,
G. Bakirov, M. Khusain, B. Kamalov and A.
Akhmet used to be the guests of honour on TV.
The unveiling of monuments to A. Alish in the vil-
lage of Koek in the Kuibyshev district, to
G. Ibragimov in School No. 89 and to M. Jalil in
School No. 26 (both in Kazan) became significant
events of national significance. The editorial staff
actively participated in these events.

o “Ehvrika” (“Eureka”).

Based on special scenarios-plays, among the
first in the history of the studio original

performances were“Kotelmagan ochrashu” (“An
Unexpected Meeting”), “Zhyr” (“A Song”),
“Urman Akiyate” (“A Forest Tale”), “Almagach
Minem — aniem” (“My Apple Tree is Mother”),
“Ati diyasem kila” (“I Want to Say Dad”),
“Oktyabr’ kyzy” (“The October Girl”), and
“Tylsymly yaulyk” (“A Magic Scarf”), which were
staged with children acting in them. These events,
created under my authorship, became unforgettable
events in the history of children’s programs in the
Tatar language.

Journalists who started their careers in our
editorial office gradually became prominent
figures. A. Rashitov is an outstanding poet of the
Tatar people; R. Muhammadiev is a writer and a
talented critic, a deputy; R. Tufatullova is a writer,
a deputy; F. Bikmurzina is a People’s Artist of the
Republic. Each of them bears the honorary title of
an Honored Atrtist of the Republic of Tatarstan.

E. Galavetdinova (Khammatova), who was
among those children, received her primary art
education at the Pioneer Theater, organized at our
editorial office, now she continues working as an
announcer in the studio and has been awarded
honorary titles of the Republic of Tatarstan and the
Russian Federation. She is currently a professor at
Kazan State University of Culture and Arts [9, p.
4-11].

Participation in children’s program has
determined the future fate, life and career of some
children. They began to dream of working at the
Kazan TV studio and of linking their lives with
journalism. For example, Ilshat Aminov, the
general director of the “Novy Vek” Television and
Radio Company, at the age of 10, tried himself as
the host of the “Pioneerstan” program at the Kazan
Television Studio, gaining his first journalistic
experience.

These productions played a great role in
Gulnara Zinnatullina’s fate ([12], [13], [14]),
another star of the regional television
“Pioneerstan”. She came to this program as a
presenter in the mid-1960s. One day, three girls
from the Tatarstan television studio, located in a
neighboring building, came to her school. They
were Gulsem Bilalova (Iskhakova), the director of
children’s programs television, Flyura Bikmurzina
(People’s Artist of the Republic of Tatarstan), an
assistant director, and Flora Oreshina, a director.
They were looking for talented children to
participate in their programs, as they would say
now, they were conducting castings. Gulsem
Bilalova liked Gulnara’s good diction and clear
voice, and she invited her to read the poem live.
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The debut was a success. After that, the 12-year-
old Gulnara presented ‘“Pioneerstan” children’s
program. This was a novelty for that time, because
in programs for adults, there were no “hosts”, the
news was read by announcers, they were forbidden
to express their opinion and even use special
intonation. Gulnara Khabullovna was a newcomer
to the television of the Republic of Tatarstan. No
matter what editorial office she worked for, she
introduced innovations, and devoted 42 years of
her life to television journalism [12, p. 21].

Gulnara Zinnatullina was a graduate of the
Faculty of History and Philology of Kazan
University. From 1970, she worked in the editorial
office of children’s programs as an assistant
director, director, program editor and presenter.
The editors prepared many programs for children
[15, p. 18]. At that time, these programs played an
important role in the upbringing of children and in
improving the quality of children’s programs in the
Tatar language on republican television.

In the period from 1970 to 1978, a number of
programs, presented by both adults and children in
the Tatar language, were created in the editorial
office of children’s programs (the head — Liliya
Nigmatova; the assistant director - G.
Zinnatullina). Therefore, the task was to find
talented, creative children who were fluent in the
Tatar language. The list of Tatar children’s
programs of that period consisted of the following
productions: “Kitaplar donyasynda” (“In the World
of Books”), “Bez avylda yashibez” (“We Live in
the Village”), “Kichke akiyatlar” (“Evening
Tales”), and “Aylan — baylan" (“Around the
World”) [3, p. 30].

In 1978-1983, G. Zinnatullina was an assistant
director of literary and dramatic editorial offices
headed by A. Zaripov. In 1983, Gulnara
Khabulovna joined the children’s editorial office
again and became an assistant director; from 1985,
she began working as a children’s programs editor.
In those years, L. Nigmatova was the director and
Z. Kurtaeva was an assistant director. G.
Zinnatullina was not only the editor of many
programs, but also the author of the idea [11, p. 1].

According to the archival materials of the
“TNV” TV channel, the following thematic
subgroups of children’s programs were shown
from 1985 to 1993:

1) programs about songs, musical art, their
features and genres:

- “Musyka donyasyna sayakhat” (“A Journey
into the World of Music”). Musician R. Abyazov
was its lyricist and presenter. The program was

aired in the Tatar language. R. Abyazov wrote
texts in Russian, and G. Zinnatullina translated
them into Tatar. Subsequent broadcasts were
conducted in both languages, with a focus on the
Russian-speaking children’s audience.

- “Musykal alifba” (“Musical Alphabet™). S.
Khabibullin, a teacher of the Kazan Conservatory,
was the author of the texts and its presenter.

- “Ot A do Ya” (“From A to Z”) - children’s
music subscription. The program was broadcast in
Russian in order to acquaint as many children in-
terested in music as possible with the best pieces of
music. The author of the texts and the presenter
was the musicologist S. Zakharova. The program
was recorded in the Assembly Hall of the Kazan
Conservatory with the participation of the Big
Symphony Orchestra of the Republic of Tatarstan
conducted by Foat Mansurov [16].

2) TV shows designed to foster a love for read-
ing, to involve children in creative work; programs
about the essence, types and genres of verbal art:

- “Shigiri talgashlar” (“Poetic Tales”). The
author of the text and presenter was Robert
Minnullin.

3) Children’s programs designed to inform
about the customs, national holidays and traditions
of our people, and created with the desire to
preserve and continue them.

In 1985, two lengthy programs were made
dedicated to the ancient rites of the Tatar people.
Their editor and the author of the idea was G.
Zinnatullina, the  director was  Kbhalisa
Khakimullina, the assistant director — Z. Kurtaeva.
Both productions were recorded in the village of
Kirby, the Laishevsky District, Tatarstan.

- “Karga botkasy” (“Crow Porridge”). This is
one of the most popular and cheerful spring
holidays of our people. The main role in this
program was played by Vera Egorovna Minkina,
an artist of the Tatar State Academic Theater
named after G. Kamal, People”s Artist of the
TASSR and the RSFSR.

- “Kaz omase” (“Goose Feather Festival”). A
holiday held in late autumn or early winter when
field work is completed; this is not only the
process of processing geese, but also a means of
communication and entertainment for the villagers
[11]. The program “Kaz omase” was filmed in
November in the house of Shamil Kushmin, the
leading agronomist of Kirby village, and the
teacher Roza Khabulovna. R. Kushmina played an
important role in the preparation and filming of the
show, helping to involve both the children and the
villagers in the process of film-making. Geese
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were collected from all farms in the village.
Despite the cold November, the furniture in their
houses was taken outside during the filming of the
program [3].

- “Kichke akiyatlar” (“Evening Tales”) (from
the 1970s). Television announcers, theatrical
artists, etc. worked to broadcast this program. Here
are some of them: the television announcer Nailya
Nugmanova, the G. Kamal theater actor Khalim
Dzhalalov, the writer and director Rabit Batulla,
the traveling theater artist Nuriakhmet Safin and
others.

4) Television  programs aimed at
comprehensive education, at expanding children’s
views on the world and preparing the younger
generation for life:

- “Bergalap oyranik” (“Let’s Study Together”).
The program introduced children to the world
around them, nature, music, etiquette rules and
other information.

- “Kunelle uennar” (“Jolly Starts”), with the
assistance of G. Zinnatullina, the program went on
the air in Tatar and Russian. It was dedicated to
teaching children traffic rules and was created with
the assistance of the Republic of Tatarstan and the
Kazan traffic police [16].

Also, the editors did great work to familiarize
the public with children’s song and dance ensem-
bles. Festivals were held with the participation of
dance groups. The concert-essay of the children’s
vocal ensemble “Aigul”, directed by Aliya
Khafizullina from Naberezhnye Chelny, became
the first children’s program broadcast in the Tatar
language on the National Television. And the
dance ensemble “Happy Childhood”, directed by
Svetlana Ishkuzina, was invited to take part in the
program “Kaz omase” [11, p. 2].

On television, all editorial offices were tasked
to show on the screen people living in different
parts of Tatarstan, including children. To this end,
every summer, our employees went to different
regions of Tatarstan with mobile television stations
(MTYS).

The cultural program “Yana el akiyate” (“New
Year’s Tale”), with its sincerity and warmth, was
annually produced and occupied a special place
among the Tatar Soviet children’s television
programs. Working with children, G. Zinnatullina
established herself as a professional presenter and
a talented journalist. Her programs were designed
in children’s language, were of great interest and
were eagerly awaited. This journalist with creative
imagination never ceased to amaze her colleagues
with original projects of new programs, new

topics, her searches for a form corresponding to the
content. Her journalistic career was a school of
excellence for young people. Young talents were
happy to take part in the rating programs of
Gulnara Zinnatullina. For example, after Musa
Malikov, a five-year-old boy, demonstrated his
skills in one of the episodes of the program
“Bergalap oyranik” (“Let’s Study Together”), he
became known throughout the republic. Currently,
he is a well-known European musician, singer and
composer. The children, who took part in the
television programs prepared by G. Zinnatullina,
are now known not only in our republic, but also
on the territory of the Russian Federation, they
make significant contributions to the growth,
development and popularization of our people’s
culture. For example, Ilshat Aminov (the general
director of the TV company “Tatarstan — Novyi
Vek”, a deputy of the State Council of the
Republic of Tatarstan, since 2019 the chairman of
the Union of Journalists of the Republic of
Tatarstan), Venera Shamieva (a singer, an
associate professor of the Kazan State Institute of
Culture) and others.

G. Zinnatullina’s work aimed to popularize the
creative potential of the republic was not done in
vain. For the first time in the history of Tatar
television, the film “Minem kechkena dustym”,
dedicated to M. Malikov, was awarded the 2™
Degree Diploma in the nomination of programs for
children and adolescents at the “Sakhalin-92”
International TV Program Festival. The concert-
essay about the children’s vocal ensemble “Aigul”
from Naberezhnye Chelny went down in history as
the first children’s program in the Tatar language
on the National Television.

Z. Kurtaeva’s memoirs about the years of
cooperation with G. Zinnatullina provide more in-
formation about the identity of the TV journalist:
“Rustam Abyazov learned the Tatar spoken
language during his programs “Music donyasyna
sayakhat” (“A Journey to the World of Music”).
The program “Evening Tales” was very popular
with children, about 100 letters came to the
editorial office daily. Gulnara and I could hardly
manage to read all of them. The letters were
written by both children and adults. Once, in a
letter addressed to the presenter Nuriahmet Safin, it
was said: “Being so tall, you shouldn’t tell fairy
tales to children.” There is also one more event that
I have vivid memories of. In the early 1990s, Tatar
groups were organized in kindergartens. One head
of the kindergarten called us and said that they had
such a group, that they were learning Tatar poems,
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and suggested filming the children for a TV show.
We happily accepted. Indeed, the kids tried very
hard, but everyone spoke the Mishar dialect. Later
it turned out that their educator herself spoke this
dialect. Working with Gulnara was easy and
pleasant. Another very memorable qualityof hers:
the children loved her very much and were very
drawn to her. We always kept in touch and helped
each other. This year, in 2022, she would have
turned 70,” recalls Zakhira Kurtaeva.

On the one hand, memoirs reveal the various
qualities of the character of G. Zinnatullina and her
love for her profession, on the other hand, they re-
veal the history of television, its uniqueness, the
stages of the development of the most important
mass medium — television. “As a child, I also (au-
thor — A. N.) had a chance to participate in the
programs of G. Zinnatullina. I remember well
“Shigri talgashlar” (“Poetic Tales”) by the writer
R. Minnullin, because I took part in it several
times. Once, 6 or 7 children from the village came
to the TV studio in the evening for a rehearsal, and
then spent the night in the apartment of Gulnara
khanum’s family on Butlerov Street. The next day
we went to film the show. I still clearly remember
that Gulnara apa sincerely loved children, that we
were not uncomfortable in her apartment, and that
our walk around Kazan was real happiness. A part
of a large television studio was prepared in ad-
vance for the program filming. Apparently, they
tried to make the studio even more beautiful when
they filmed children’s shows. Children cannot be
forced to watch TV if they are not fascinated by
the outward appearance of what they see and are
not interested in the content of the conversation. I
remember that the floor of the workshop was cov-
ered with a colored cloth, and glass was placed on
top of it. At present, the studio has enough lighting
fixtures to change the background color, while at
that time, the possibilities were still very limited.
To seat the children, large cubes of different colors
were used. For illumination, large spotlights were
installed. The cameras were huge and heavy, and
moving them required a lot of effort. There were
thick cables connected to the cameras, so there
people were engaged to pull the cable when mov-
ing the camera. There were at least three cameras,
and they filmed from different angles. To record
sound, microphones were hung so that they would
turn towards the children reciting poems. Upstairs,
that is, on the second floor, was the director’s
room, and its walls were made of glass. When the
director was shooting the program, he seemed to
be looking through this transparent wall. I remem-

ber Gulnara Khabulovna sitting there, coming
down several times and asking via microphone to
fix either a bow or a dress of this or that child.
During my years of study at the Kazan State Peda-
gogical Institute, [ presented the “Interesting
Mathematics” column in the “Let’s Study Togeth-
er” program. The people, working for television,
greeted Gulnara apa: “Hello, let’s learn together”
[2,p. 2-3][11, p. 2-3].

With the improvement of children’s television
programs, the issue of staffing and its training were
on the agenda. TV journalists were looking for
new ways to work with gifted children who were
fluent in their native language. For example, in the
winter of 1981, a special selection competition was
announced to attract children to Tatar children’s
programs. “The competition commission included
the chief director K. Gazizova, the chief editor A.
Safiullina, the senior editor I. Sirmatov, the editors
F. Khakimova and R. Sibgatullina, the senior
announcer R. Nabiullin and the directors of
children’s programs L. Nigmatova and Kh.
Khakimullina. Auditions were organized for the
winners in the children’s studio from January 1982
(classes were mainly conducted by R. Nabiullin
and F. Khakimova). This interesting experience of
working with children not only helped Tatar
Television to develop children’s activities, but also
improved the image of the Kazan Television
Studio. It could be characterized as follows: when
we work today, we think about the nation’s
tomorrow” [2, p. 95-96] — writes R. Dautova.

Now there are many programs for children in
the Tatar language. Since September 2009, all TV
and radio company “Tatarstan — Novyi Vek” pro-
grams for children, teenagers and youth have been
shown by the “Young TNV” channel, and since
November 12, 2018 — by the “Shayan TV” chan-
nel. “Shayan TV” is the first and the only Tatar
children’s TV channel. These channels have not
come into existence out of nowhere.

Results

In the course of our study, we analyzed
scientific literature on the history of Tatar
children’s television programs, interviewed the
veteran journalists of the regional television and
studied the archive of the TV and radio company
“Tatarstan — Novyi Vek” (TNV). It was proved
that the work of the Tatar TV programs of the
Soviet times established itself as a creative base for
the development of the first children’s TV channel
“Shayan TV”, working around the clock in the
Tatar language.

147



A.B.NASIBULLINA

Conclusion
Tatar Soviet children’s television programs
made a significant contribution to the ethical, aes-
thetic, and physical education of children of early
and adolescent age, to the formation of their
worldview, providing knowledge, preparing them
for life and promoting our national culture. In the
future, industry will keep developing, laying the
foundation for qualitative changes and high
achievements in our republic. The future of our
people lies with Tatar television, which will unite
the Tatar people, living all over the world, present-

ing them as a single great nation.
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TATAP TEJIEH/19O BAJIAJIAP TEJIETAIIIIBIPYJIAPBI TAPUXBbI:
INPOBJIEMAHBI KYIO

AJicy bynar kbi3bl HaceliiOyiinna,

TP ®Anen Tarap suiuknonenusice hom Te0oKHE 6iipoHY HHCTUTYTHI,

Poccus, 420015, Ka3zan m1., [Tymxkus yp., 56 HubI HopT,
bulat.alsul971@yandex.ru.

Makanoe Tarap TeJIeHAS Oananap TelleTalllbIpyJapbIHBIH TapuXbIHA KbICKaua Ky39Ty scana, Oy
MOrbJIYMaTH 4YapaHblH Y3EHUQJICKJIOpE aephill ublrapbula hoM aHa KaparaH (QOHHH o1o0usT
CHCTEMaNAIITHIPbLIa. DITHEH MaKcaThl OyJIbII TaTap TEIeHAd Oanamap TeneTanmbIpyIapbIHBIH COBET
J9BEpeH KbICKada TacBupnay Topa. «Tatapcras—SIHa I'achlp» TenepainOKOMIIAaHMSCEHEH apXHB
BH/ICOMATEPHAIIAPbI, TEICKYPHANUCTIAPHBIH HCTAICKIOPE, MIOXCH apXHWBIApJAarsl JOKyMEHTIAp
TUKIIEPEHY MaTepHayibsl Oynsln Xxe3MoT urre. Kasam temectynumsiceHmore Oananap pelakIHsACEHEH
TyTaH TEJId TEICKOHTEHT Oy IbIpy IOHAJICIICHAR 3yp 31N ajbIll OapraHibIrel HCOATIAH/BL.

Ten TOLIEHYIIP: TEISKYPHATUCTUKA Tapuxbl, TaTap Oananap teneBuneHuece, «l[lnoHepcrany,

«IassH TB»

Kepem
Tarap Tenenms Oananmap TeJeTANIUBIPYIAPHI
COHT'BI OWIII eNnjja KapJAWHAIb Y3T9peluIop KA4epa.
2018 ennbIH 12 HOSOpPEHD TaTap TEICHAD TIYJICK
Oye suum Topran Oepende «lllasa TBy» 6amamap

TeleKaHabl ~ OCIITHIpbIIA. AHBIH  OamrkapMa
IUPEKTOpbI, Oam  Mexoppupe —  Pammno
CoxobernuaoBa. byrenre kenro «lllasa TB»
aynuTopusicCeHA? 15  MWUIMOH  Tamallaysl

WCOIUIOHS. 20 Tammblpy, MEHJIOTOH YbITapbUIbIII,
TaTap TEJICHO TOPXKEMd MTEINrSH YH MEHJISN
MyneThuipM  hoM  moKkyMmeHTanp  (pribMHap
KaHATHBIH HOTHIKAJIE DIITYSHIIETEH JIQJIMIIIH.
«assa TB» kaHaNbIHBIH O0HICH Yapalapbl
BaKbITbIHAA TOOOK Oayasap TeNeBUACHUECEHEH
IITIpre THKPUOICEH OMPoHy KUPIKJIIere aublKiiaHa
([1], 121, [3], [4]). Kbepraneiuka kapiibl, Oy
npobiemara OarbIIaHran TUKLIEPEHYJIOp
cucTeMabl aJIBII OapbuIMaras. Tarap
TeJNeBUICHUECEe TAapUXbIHA KaparaH Xe3MOTIOPIo
pEerMOHaNb  TENEBUACHUEHEH OapiblKKa KUY
YOpbIHJA YK Oananap peJakiusice 3IIeHEH aepyda
aKkTHUB Oynybl Ownirenons. by Bakeitra Kazan

TeNeBUCHUECE  CTyausiceHao  Oamamap  hom
SLTYCMEPIP ayIUTOPUSICEHD aJipeciiaHran
«Smbnek» hom «IlnoHepcTan» TammIBIPyIapbl

a¢upra ybira [4, c. 121]. Y3eHeH Oep Xe3MoTEH/ID
P.B. HayroBa 1970 emnap asarel — 1980 emnap

OareIHIA TaTap TEICHAD «Kurannap
TIOHBSICBIHIIAY, «bes aBbUIIA amuoesy,
«YeHublkiap wieHaA9», «Kuuke  oKUATISpY,

«OMoH-00non», «urbpu Tonronuiop» Kebek
KYT KeHo Oayanap TanmmbIpyaapsl Oyiaybl TyphIHJA
s3a. «TammslpyapHbIH y3eH4asere, OapblHHAH Ja
3JIeK, aJapHbl Oananap anblll OapydaH TbIOapoT
une» [2, c.95], ou aptop. Tarap TeneHas

Oayanap TeleTaNIIBIPYIapbIHBIH OapibIKKa KHITY
TapuXxbl TypBIHIA MOTBIYMATHBI CHCTEMara cary
OMTBIIBIIIBI Oy Xe3MOTHEH (JOHHH STHAJBITHI OYIIBII
TOpA.

Tuxkumepeny marepuajiapel hom Meromiapsl

Kazan renectyausce KypHaJUCTJIAPBIHBIH
XaTUPaAJIapeE, TEIESKYPHAIUCT r.Xx.
3VHHOTYJUIMHAHBIH IIOXCH apXWBBIHAA CaKJIaHTaH
nokymeHTinap, «THB» TenexkaHalbIHBIH apXuB
MaTepHaulapbl THKIIEpYy Marepuanbl Oymapak
(alimanaHbpUIIbL.

TukiepeHy MeTOAJapbIHbIH KOMIUIEKCHIHHAH
roMmymMu GoHHH MeToanap (Ky39Ty, HHIYKIUS,
JNeAyKIHs, TUAJIEKTHKA, YarblIThIpMada-TapuxH,
CHCTEMAJIBI-CTPYKTYpasibl) KYJJIAaHBUIIBI.

Dukep aJablILy

bananap teneBuaeHUMECEHEH WIJI KYJIOMEHIAre
TapuUXbIH OWPSHTOHI9, aHbl Yopiapra Oyiyno
Kapanuiap — Tepieiere  Ky3oTend.  MocaoH,
M. MbIraib aHbl e4 Oackbluka Oyid: «COBET
(1939-1990 emmap), xydgem (1990-1994 emnmap)
hom sHa (1994 enmman)» [5, c. 209]. O.C.
KiroueBckasi «uKe KOHTpacTibl 3Tanka Oyny
TYPBIHAA»THl (QUKEPra TasHbIN, TyOoHIore Mehum
noBepiopHe Omnrenu: coBeT goBepe (1939-1990
emnap) hom coBer dopbiHHaH coH AoBep (1990-
2020 emmap) [6, c. 334]. By xe3morTo Tartap
Oanamap TeJeTaNIBIpyIapbl TapUXbl ©Y IJTarKa
Oymenmr kypcotend: coBerT (1958-1990 emmap),
kydem (1990-2018 emmap), ep-ana (2018 ennman
Garmurarm).

Coger HopbIHIa «Oananap TeaeTanmbIpyIapbh
(«meTckoe TeneBelanre») TEPMUHBI KaOyll UTeTd.
«TeneBuieHUEHEH TEPMHUHOJOIHK Cy3Jere: Tell
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TOLICHYDIIOP hom KOMMEHTapuiiap»
(«TepMUHOJIOTHUECKHA  CIOBaph  TCIICBUICHUS:
OCHOBHBIC TIOHATHS W KOMMEHTapHW») IUTSH
(oHHU Xe3MOTTO Oy TEPMUHHBIH MOrbHOCE OoJait

STHTBIPBI: «bananap TeJIeBUEHHECE -
TaMalladblIApHBIH ~ WH S  OyBIHBIHA — —
MOKTOIIKQYS,  MOKTAN ~ hoM  SIIIyCMEpIIopra
aJpeciaHral  TeJemporpaMmaiap  CHCTEMAchl.

MoHapiit  TenenporpaMManapHblH =~ MakcaTtbl  —
Oamamapasl hoM ycMmepiopHe TopOmsuioy hom
hoppsiknel  ykbiTy. Kanpnapsr hom ¢opmanapsr
OyeHua Oanamap TeNeBUACHUECEHEH OWK KYI
TepiIope bap: OKHSITIIOP, My OIUIACTHK
nporpaMManap, Maxapanasl, (oHHH-(AHTACTHK
hom  ¢onnu-momynsip  QuIbMHApP,  KBI3BIKJIBI
Kemenop OenoH  odypailyiap, BHKTOpUHamap,
KOHKypcnap, wmynsTounsmaap»y [7]. CCCPna,
yHUBepcanb Oanamap Maxcyc TelleKaHaJUIaphl
OynmMay coboruie, 6ananap e4eH TalIIbIpyaap Y39K
hom Te6oK KaHATITAPEI YENTOPEHAD UbITA.

1939 ennplH 2 THIMHBAapbIHHAH, ST'BHU
Jlenunrpan TeneyszoreHns Oamamap edeH «SlHa en
6enon!» («C HoBeiM rostom! ») TanmmibIpys! ddupra
YbIKKaH KOHHOH Oajanap TeJeTalliblpyiapbIHbIH
Tapuxpl Oanurana [8, c. 125]. Orop Tebok
TENEBUACHUECE TapUXbIHA MOPIKITaTh HTCIK,
Oananap OUeH TaTap TEJIEKOHTEHTHIH
¢dopmanamTelpy OyeHYa OKCIEPUMEHTANb Ol
Kazannma, ropummk crarycel Oymmaca ma, 1959
eJijaH OMpIie AMUISroH OHAC XOCOH yJbl XOCOHOB

(1935 enma TyraH) WUCTaNeKJIope  OyeHua,
TACCPpa Oananmap TeneTammblpyjaapsl —TaTap
TENEHAS paJuoTalbIpyap d3epioy OyeHua

caulbl TOHKPHOS TyIIaraH DHTY3MACTIIAP APIIME
Oenon Tyrau [9, 1 6.].

Onere  TaJaHTIbl O KypPHAJIUCTHBIH  TaTap
Oamamap  TeneBHIEHHECEH  (popMaamTeIpyra
KEpTKOH eJielle, KbI3raHbluKa KapIlbl, Xa3epra

KaJIop THEmeHYd 0asoHMaraH. ©.X. XoCoOHOBHBIH
mwxar  Oworpadmscenns Kazan  mohopeneH
VYKbITydbUIap MOPTHIHAA DBILISN KWITOH Jpama
TYTopareHaore Jopeciope MehuM ypbIH  ajiblll
Topa. YII y3€H JUKTOpP ChliaTbiHAa paauoja jaa
ceiHan Kaperi. TeneBumenmers ynm 1959 enna
Kazan memarormka WHCTHTYTBIH ToMamilaraHHaH
coH Kuid. 1959-1972 ennapaa TeneBUIACHUEAD
TaIIbIPy MOXJPPUPECHHOH Oanamap
PEIaKIUACCHEH OJIKOH PEAaKTOpPhIHA Kaaop IO
yTo, anHapel KazaH TenectymusceHeH —Oai
penaktopel Oyna. KazaH TenecTyIusICEeHEH PacMU
aYBLIBIITGI aNIbIHHAH Keue Tenectynusgo Oamamap
OesloH OepeHYe ChIHAY TaIIIBIPYJIAPhl 93€pidy
OyeHua »uTmu om anem Oapeuta [9, 1 6.].
banmmanrera OackbpIyTa Tarap Gamamap

TeJIeBUACHUECE
Oyma.

CCCP xutokuenere, OaragapHbl TOPOHMSIIOYIO
MOT'BJIyMaTH MehuMIleKHe aHan, paauo, KHHO hom
TEJEeBHUIEHNE YCEIIeHs 3yp urbtudap Ompo. O.A.
MaxoBckas paciaranda, 1920 emmapHBIH UKEHYE
APTHICHIHIA A. Bangypansig Oepenue
TUKIIEPEHYJIOPEHO HUTE3JIOHI9H TEOpUsl COBET
Oamamap  TammbIpyNapelH  (QopManamTepyra
HoremHTHI sicklil. KnaO hoMm TeneBmmenue «coruanb
VKBITYTa» TOICHUP UTS AWM caHanua. TammbIpyHBI
Kapay OapplmblHIa  Oamamap — ©JKOHHOPHEH
conmans TOPTHOEH Kapblitmap, Oy Oamamap edeH
TesenporpaMMaiapaa Kymiansuirad [10, c. 19].

OHoc  XOCOHOB  Y3€HEH  XaTHPSIOPEHID
TeJecTynusiHeH OepeHde KOeHHOpeH Oorail mum
ucko ana: «Kazanga teneBuaenue cryausice 1959
eNHBIH HOSIOpb aeHJa advbuly KOHEHHOH YK,
Oamanap pemaKIisICeH OCMITHIPY, aHBIH OIICH
MEarOTUK HHUTE3JIOPTS TasHBIM, Oamnian >Kuoopy
OyphIubIH KyHabl. By 3IIko memaroruk Oenemiie
JI.C. JKykoBa TapThUIraH HAE, JIOKUH Y1 033K
AIIIOMAY Co09IUIe, TeNarorus yJWIHIechlH hom
Kazan memarornka WHCTUTYTBIH ToOMamJlaraH
Oenreu Oynapak, TOm 311 MHUHA HOKIOHIE. Ycen
KHITyde S0 OybIHTa KOMIIIEKCIBI, KYIKBIPIBI
OeieM Oupy hom TopOuMsIIOy COBET MOKTOOCHEH
HUre3 Tambl OydIyblH HCTd  TOTHIN, 0e3
TEJICBUICHUEHEH  OJIMYQHJere [0  CHeruQuK
Y3eHYoNeKIope OCNoH Imysl MakcaTKa Spallibl
OyJsbIpra THeI JUroH (GuKepra Kuiaek. Pemakius
KapIIbIH/a WXKTAMAarblii COBET OCIITHIPHIN, aHa
Kazan mohope wmorapud Oyrnere OenrewnopeH,
MOKTAIN  YKBITYYBUIAPBIH, TIHOHED OeIIMaliaphl
BokmiiopeH kaen urrek. TACCP  morapud
MUHHUCTPEI M. Y. MoxMyTOB Oe3HEH OeloH AanMu
ANIEMTOS OYJIBIPTa PU3AIBITBIH OUPJE.

Wxtumareiii  coBeT TapadbIHHAH paciaHTaH
KBapTAUIBIK 3101 TUIAHBIH T3y [Jepec Hull
TaOBUIBIT, Y 3IIe0e3HEH KarbliJoCeHS OBEpeIje.
BananapHblH SIb Y3€HYSNEKIOPEH HCTS TOTHIIM,
TaNIIBIPYJIAPHBIH TEMATUKACBIH, TEJICH aHJIaellbl
UTEIl SKpaHra 4Yblrapy HWXaTblOBI3HBIH MH Mehum
npuHIMOBl  Oyinel. hopbep OanaHbl  aKTHB,
JIUIEKIIE IIoXeC WTeNn (OopMajallThpy eueH,
TOPMBIII O€JIOH THITHI3 OOMIIOHTOH HAEA-CIsICH,
OXJIAKBIM, XE3MOT TOpPOUSCEH anra COproH COBET
MOKTOOCHO SIpIoM UTY O€3HEH TOpOHs dIICHEH 3yp
OypbIuBI HzeE.

bepas anrapak KuTem, LIyIIbl YphIHAA Yy3TaH
racelpHblH 90 eumapeiHIAa  YKBITY-TOPOWSHEH
OepoM TIPOLIECHIHHAH TOPOHSIHE YUTKS TUOSDY,
aHa urpTHOap O€TYHEH  KOMIBIITBTO  3Yp
perpeccka, haxurars KUTEpYeH, YKBITYdbl a0pyeH

OKCIICPUMCHTAJIb XapakTepaa
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IOKKa  YbBITapyblH  oHTace  Kwid.  Poccus
OenepanusceneH benem oupy hom dhoH MHHHCTPEBI
A. A,  @ypceHKOHBIH, 0€3  WXaTdbLIap
(cosumarenu. — O. X)) Tyreia, KyJulaHy4bUIap
TOPOUATIOPTra THENI, TUI paciaBbl XaTa OYIIBL.
Keme euen TaOureni OynraH Xe3MOT WKEHYEI
pPOABro Kaniabl. AdYbl HOTHIKICE MOTBIYM: Xd3€p
WHJIE TEPCIK SAKBIH Ja - TeuuUIan Oynmblid. JKpipiarn-
Ouen KEeHS WreH A9 YCMH, HOpTiap Ja Te3elIMH
myn. JKuremrepy Kaifra canblHMaca, HIpCa
KyJUlaHa anacelH CcoH? YKyusl Oananapra
MOKTOIUIOPAS Telule OeneM alxyHbIH MH MehuM
OypbIu MKOHJIETEH aHJIaThII, alapHbl UIHEH aKTHUB
MO3HULMSAS TOPTaH TpakdaHHAPbl UTET TOPOUSIDY
OJIKoH OybIHHApHBIH u3re Oypbrubl jobaca?! by
MOHTeneK Oypbra!

Bananap eueH TammblpynapHbl WKE TENI —
TaTapya, pycdya 93epidy OyphIYbl  KYeNIbl.
Tammblpynapra GanaJapHbIH Y3JOpEH KJIEH UTY
Ten Machane mae. Pyc Gamanmapel Tammslpynapnaa
WUPKCHJION COWIIONID, SOHI'OMOJS aKTUB KaTHAIIA, 9
MEHo TaTap Oanmamapbl aHa TelneOe37o MKE JKOMIId
1o oWTo anMeli, dYoHKM KaszaHma aHa Tele
YKBITBUITAH TaTap MOKTOIUIOPE IOK XOJCHID HIE.
Bananap xatHammaca, yin TyJbl KaHJbl TaIIIBIPY
Oyma ammerii. Pexwuccep Xamur KymbpIcHUKOB
TENEeCTYAMANOH  KHTKOY,  ToKpuOonme  [amm
XeCcoeHOB MUHA SIpIoMId Kwijae. YilllaHa Toprad,
0e3 aHpIH OCNoH TeNecTyAuss Oanamap MHOHEP
TeaTpbl OCIITHIPBIN, TEJIOK OenjeproH OanajgapHbI
TaTapya COHraThlie COMIIOMIo, >KpIpiapra, Ouepro
©MpaTy MakcaThlH KYHABIK. © MOHBIH ©UYE€H LIYIIbI
SIIKY aJbIHBIPra TEJIOTOH JSHTY3HACTIapHBI Taly
3apyp une. ['ammocrap Kaman ucemengore Tartap
JIOYJIOT aKajeMusi TeaTpbl apTHUCTKAchl AcHs
XollpynuHa COHraThbiie CoOMIIaM  JopeciiopeH
y3neipbipra, I'. Tykali ucemengore Tarap goynot
¢unapmonusicener Oamr  Oametmeiicrepel  [ait
TahupoB Oumepro eiipoTepro puzanblk Oupje.
My3bika OyeH4a OallIaHTbld JOpeciop YTKIpYHe
YTeHern, KOMMOo3uTop OHBIp abbiii bakupoBka
MOPIKATaTh UTTEK. YII 1a OUK TENoN pU3aalliThl.
Omebe3 HoTwkae Oynapl: OepHUuYS algaH Oe3
caitylaran Oayajap MaTyp, Jepec HTEN COMIaIId
Oanutajpliap, SKbIpjapra, OHepra eHpoHAesap.
Anap wHIe Tammblpyliapra Ja KaTHala ana uae»
[9,1-36.].

Tarap TeneKypHaIHCTHUKACH BETepaHHAPHI-
HBIH ucTaneknape Keue crynusans (Manast cTyans)
COBET YOpHI Oananapsl O€IoH MarbiyMaTH 311 hom
TOpOMsT  TporecchiHna  (GOHHM  Kapamniapra
HUTE3JIOHY OMTBUIBIIIBIHBIH OyIybIH pacisid ([9],
[11]). TanmslpyaapHbl 93epiayrs rorapsl hom ypra
OesieM OHUPY YUPEIKICHUETOPEHHOH raluMHIP hom

MeAaroriiap, TAHBUITAH PEXUCCEpap, paccaMHap,
KOMIIO3UTOpIap,  Xopeorpaduap,  s3ydsliap,
JKBIPUBLIAp, AapTHCTIAp IKONeNm WTend. Auap
apacblHHaH PEAAKIHs COBETHI (hOpMalallThIPhLIA.
bananap Tenemporpammanapsl TamaniadblIapHBIH
ams  OyBIHBIH TOpIIE SKIam  TopOMsuIayrs hom
Oenem Oupyrs roHonTenroH Oyia. CoBer Oamamap
TEJIEBUACHUECEHD «COLMANU3aTop, Topousue hom
Iearor MUCcHsIce» HoKIoHa [3, ¢. 223].

KommyHnuctnap napruscener TatapcraH ko
komuTeThl Kazan Tenectyausice anjpiHa KOHAJJIEK
Oayayap TamIIBIPYNapBIH 3€PIy OYPBHIUBIH KA.
1960 enma kKacTHHTKA SIPTHI €1 HOoBaMBIHAA S
MeHJon Oanma kwireH. bamamap pemakuusice
XE3MOTKOPIopEe TYraH TEJUIOPEH SIXIIbI OeNroH
OanamapHbl TapTy FOHONCHICHID MAUMHU DI ANbII
Oapran. bamra Ka3anueiH 30 Hubl hom 80 Hue
MOKTOIIOPE  YKy4YbUIapbl OCJIOH XEe3MOTTOILICK
UTONIOp, aHHAPHI aBBULIAPJAH CONOTIIC OallaapHBbI
93710y O€TIoH MIeTrbUTBISHS OaluTBIAIAp.

beren wunmore kebexk yk, TarapcTan TeOok

TEJIEBUACHUECEHAS [0 IHOHEP TEeMaTHKAaChl
ecreHsiek  UTKoH.  «Ilmomepcram»  Ganamap
TalIIBIPYBIH OCWTHIpY4bU1ap 1951 enHBIH 6

CEHTIOPCHHOH Y39K TEICBUICHUEID JauMHu d(hupra
ybplkKaH «[IMoHEepHs» KHHOXKYPHAIBI TOKPHOICEHD
TastHTaHHap. AHBI SIUIOTOHD, TaTap
TEJICKYPHAITHMCTIIAPBI TEMATUK KMHJIEKKS hoM kaHp

TOPJIEIIETeH OMThbLIaJIap. Bbananap
TeJIeTalIIbIPyJIaphI ALIb OYBIHHBIH
WHHUIIMATHBACBIH  hoM  KBI3BIKCHIHYYaHJIBITBIH

(dbopmanamTeipyra, WKagl COJISTIOPEH YCTEPYIa
3yp wurbtubap Oupo. Tammblpynap 93epioyra
raMoid SUIUOHJIEK TaKpHOoce OynraH aepbiM
Oenrewsiop  YakbIpbuia. MoconoH,  OananapHbI
My3bIKa JEHBSICHl O€JTOH KOMIO3UTOp ©OHBIP
bakupoB TtambmmTHIpa, Omepra xopeorpad [ai
TahupoB, coxHo ceiiloMe CoHraTteHa Acwus
XollpynnuHa eipoTs. bamanap TanmmblpybIHBIH
aephIM OJICLIIOPE XE€3MOT KYHEKMOJIope, CIIOpT,
(bu3KyIbTYpa asepuiere (dhopManamTeIpyra
1oHoNepenran Oyna. Tenerammbipyiap 4enTopeH
TEJIEKYPHAIMCTIAP MOKTAI IPOrpaMMachIHAATBI

Tere Ak Oy TPEOMETHB  YKBITY-TEMaTHK
IIJIAHBIHBIH rpadureiHa Ooifmon Kysipra
TBIpBIIIANIap.  ©OJlere  TyIUIAHTaH  KBI3BIKIBI

MaTepHaJHbl pelakuus Oananap raszerajgapsl hom
KypHAJJIaphl ala MOMYJSIpJIAlIThIPhIpra OMTBLIA.
MacanoH, Oanamap (u33apsIKackl KOMIUIEKCHI
«Slue  neHWHYBl» Tra3eTachl OWTISPEHAS JAauMH
poBemTo 6ackuThIT Toprad [9, 2—4 6.].

Bepenue Ganmanap TeJeTaIIBIPYIapbIH
SIUISYUYeNsp Oy MoOrbiayMaTd 4YapaHblH AauMH
9bITY rpadureiH OynasIpeipra oMmTthiia. Kenmonex
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hoMm 51 KkeHHope Oanamap TaNIIBIPYJIApHIH
OCIITHIPDY ©4YeH Owirene Oep 3aKOHYAIBIKIAD
snuoHd.  Pemakmms  smpe  Tamamaugsiiap  howm
QIApHBIH aTa-aHalapbl OENoH XaT SA3BIIY OJIICH
anpIn 6apa, 9 Oy MCO TEMAaTHKaHbI, TAIIBIPyHBIH
9uTaereH hoM KOMIIO3UIMACEH TO3EPTS SIPIOM UTS
[9,36.].

«Tarap Tenenmo Oananap TamIIbIPyJIApbIHIA

TamaravblIapHbIH 11013 Y3EHUAICKIIOPEH,
TBIAIBME  Ky3aJmiayJdapelH  hoMm  OumpenroH
MOrBIYMATHBI  KaOyJl UTY MOMKHHICKIOPCH

WCOIIK aJIBII O3CPJIOHTOH TYOOHASTe LUKIUTAPHBI
aephIIT YbIrapbIpra MOMKHH.

1. Mokronkous smbTore hom OanuiaHrey
MOKTOI Oajajapbl ©4€H 93CPJIOHTOH TaIIIbIpyJap
UK/UIapel. Pyc Tenennms, siku mke Tenmo s¢dupra
YbIKKaH Oy TOPKEM TeNleTamiblpyJapbl AOHbSHEI
TaHBIN-0eyra, Oananmapaa (GoHHM — Kapalniap
(bopManamTeIpyra IOHIITENTSH He:

o «Pacckaszvi 6a6ywku Conuy (pyc TENeHD).
3aTiibl  HOCENIOH OyNraH KbI3Jap HMHCTUTYTHIH
ToMamJiara Oananap SI3YYBICHI Codbs
PamsueBckasapiy (1892—1989) taburaTh HOHBSICHI
TYPBIHIArbl KBI3BIKJIBI TalIIbIpYyIapbl Oy TepHEH
SIKTBI COXU(AIIOPEH TOIIKHI UTD.

o «Cunen bepenue xkumannapuiyy (MKe TEIAD).

o «Tankvip Oyn» (uke Tennd) TaOwimMakmap
KOHKYPCBHI.

o «Qubepnap kasH Kunay (MKe TeNI9).

By mmkinars! aepeiM Tammblpynap Oananapiaa
KBI3BIKCHIHY, 3UPIKIIEK, 3CTETHUK 39BBIK TOPOUSIOY
MakcaTthl ~ O€JIoH  KOHKypciap — OelmoH 119
TepIenoHAepenanap. MoacanoH, «Tankvp 6yay
TaINmbIPybIHA TaOBIIIMaKIIap KOHKYPCBI
YTKOpENCa, «Olbepaop KasH KUId»Id Tepie
TeMara paceM KOHKYPCHI HI'bJIaH UTEJd UJIE.

2. bemem  OupyHeH  Tem  OacKbIYBI
ChIHBI()TapbIHIA YKYYbl AITYCMEPIIOPHEH
COJISTJIOPEH, XapaKTep Chii(aTiapbiH, reiiiaeM hom
KYHEKMAJIOpEH (bopManamThEIpyHbI hom
KaMWIJISIITEPYHE KY3/l9 TOTKaH YpTa SIIbTore
MOKTON Oanaiapsl 04eH IMUKIUIAP:

o «IOnuwiii kazaneyy (pyc TEICHID).

o «lluonepcmany  (tatap TeneHmd). by
TamIbIPyHbl KaMWUIdIITEPY hoM TarblH  Ja
HOTHXXAJIEPIK UTY HUsATE OenoH, s3yusl H. MconboT
Oemon  kuHomren, «[IMoHepcTan»  KypHAIBI
SIUICK.

o «Kazan ypamuapvl anap uceme 0endH
amaneany (ke Tennd). Tyran mohsp Tapuxsl,
aHBIH KYPEHEKJIe [Ioxeciope OeIoH TaHBIITHIPYTa,
TyTaH Xupro, Baranra Moxo60oT TopOUIIaYTS 63
TOTKaH TaIIbIPyJIapHBIH Oepce.

o «besney KaneHoapvy. Kypenekne
0olipoMHOp, cosicH roOMIIeiap, MUOHEP OCIIMACHI
KOHHOpE, JAHNBIKJIBI  ILIOXCCIOPHEH  I'epOUK
TOPMBIITBEI hoM JaHIIBIKIIBI AITYOHIICKIIOpEe OemoH
TAaHBIIITBIPY ama TyraH XauKbIObI3, aHBIH
OaTpIprapbIH OEJOH TOPYpIIaHy XHCE TOPOUSIISYTd
IOHOJITEIIT'9H TAIIIBIPY.

o «Touicoimabt  menesuzop Kypcomay. by
TaNIIBIPYJap  MOKTON  TOPMBILIBIH,  THOHEP
JIpy>KUHaJapbl SIICH, TAWIS XAIJIOPEH TaCBUpJIaraH
MHCLIEHUPOBKaap, CKeTuap, OXJIaKbIH
BaKpliiranap yHHaJITaHHAaH COH, CTYyAMSNQ ajap
TypblHAa Qukep ansiiry, 695 OUpy MakcaThl OeJIoH
adupra dgpramap. Amap A. MakapeHKOHBIH
«banmaHbl  KOJUIGKTUBTA,  KOJUIEKTUB  ©YEH,
KOJUICKTUB ~ ama  TOpOMsIdy»  NPUHIUOBIH
TOPMBIIIKA AMIBIPYHBIH MUCAJUIAPBIH KYPCATYTd
XE3MOT UTIJIP.

e Y3-y3eHHE TOTy STHKachl hoM 3CTETHKACHI,
S3BUITAaH hoM sI3pIIMaraH KarbldIoiop TYphIHIA
MOT'BJIyMaT Oupy, onbutapra hom kKedenopra aepec
MOHQC0T (hopMamamTsIpy, OXJTaK-TopOus
mpoOJieManapelH ~ Y39KKo KydraHn «Mamypnvik
O06HLACHIHOAY TATIIIBIPYHI.

o «Pacem coneamena Kepeui a42oManIpen.

e Tabwrelii MaTypIBIKHBI TaHBIT-0ETy, Kelle
hom TaburaTeHeH Oepaomiere, TaOUTaThHE CaKiay
hom Oamka 3KONIOTHK mpoOieManap KYTopenrsH
«Tabueamv KouazbiHOa XO3YPIAbIKKA MaxXa0062m
yamy» SHTOMAJIOpE.

e Vpra SBTOre MOKTAN Oaynanapbl sIpaThll

HeproH Tepie OeIIMallapHbIH KBI3BIKJIBI
TOPMBIILIAPBI, (algansl dII-raMoiuiope  OelloH
TaHBIUTHIPYHBI,  AITYCMEPIOPHEH  COJOTIOPEH

YCTEpYHE, KBI3BIKCHIHYJIAPbIH apTTBIPYHBI MakcaT
UTKOH Tepjie dapajap: aBHa-CyJOMOJENIbYENap,

IOHHaTIap, A0lb TYpUCTJIap  CJETIapbIHHAH,
MTHOHEP JarepbJiapblIHHaH penopraxiap,
TeseouepKiap, CHOpT 09lpPOMHOPEHHOH

Tpanciauusinep; bonrapus, I'IP, YexocnoBakus

MUOHEp oOemMaiapbl OelloH  ypHAIITHIPBIITaH
JIyCIIBIK ~ BJIEMTONIOPE;  MY3bIKa  MOKTOILIdPE
KOHLIEPTJIAPHI; AJJIBIHT Bl YKY4bUIAPHBIH

rapu3aliapblHa HUTE3JIOHEN TO3eJIroH KOHIEpTIIap;
TeJIeBUACHHUE alla Oanayiapra sHa >KbIpyiap eHpaTy
howm Garmkanap.

e Pyxu xammmiexk Oenon Oepro  (pu3MK
HBIKIIBIKHBI YCTEPY, CONAMOTIIEKHE cakiiayra ies
TOTKAaH TeJeTalIbIpyap: CHOPT MacTepiapbl
APASMEHId HUPTOHre 3apsika KOMIUIEKCIapblH
elpaTy, «Sub JIEeHUHYBD PEaKIUsACEH 19 KaJell
UTEI, ypTaKk Xe3MOT OeWThIpy; (u3KynbTypara,
CHOPTKa MOXJ00OT ysTHIN, TapMOHHsIE (UMK
ycemHeH Mehumieren awjary eueH, [TO,
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«AntelH anka» («3omoras 1maiba») ¢yrdon
SIPBIIITIAPBIH ONEPATUB SKTBIPTY.

o «lww waxmamuvinap moxkmobey lllaxmat
OyeHua  Xxajblkapa  CHOpT  MacTepsl  P.
HoxxmernuHoB hom wmactepibikka kangumaT H.
MexoMMoTOBMIAp KUTOKIEIICTCH/IO QJIBII
OappUITaH MIaXMaT YeHHApHl ApASMEHAS up hom
KbI3 OayanapHbIH MaHTBIAKBIA (PUKEPIOBEH, aKbLI
CONIOTEH YCTEpyrd, (aHTazusIIopeH OaeTyra, wxKat
MOMKMHIIEKIIOPEH KHHONTYT9, MOAOHHU SUUIAPBIH
aKTUBIAIITHIPYTa hoM TepioHaepyra upemense.

3. KOrapsl coiitHbl) hoMm YbIrapbUIBII Kiacc
yKyubL1apbiH henap caiinayra hom 3yp Topmbimika
93€PJIOroH, KYHEKMAJIOp OMPYHE MaKCcaT UTKOH OJIB
AMBTOTE MOKTON Oajianapbl ©4YEeH OCIITHIPHUITaH
TaNIIBIPYIap HUKIIAPHL:

o «Mamypavik 06HbLACLIHOAY.

e Yprapeuibln ChlifHBI] yKyubutapbiHa heHap
caiilay, aepbpIM OTapsl yKy HOpTIIapel OeloH

SKbIHHAHPAK  TaHBIITBIPY  MaKcaThl  OeJIoH
o3epHoHroH  «Onbl 107124 YBIKKAHOA» Maxcyc
TaIIbIPYIapHL.

o Moxmonapa yKy-sumewimepy KOMNJIEKC-
napwvinnan  (VIIK) penopmaosiciap (npodopueH-
Talus O4cH).

o Moxmon AHbIHOASKI Xe3MIM YUACTMOKIADbIH-
0a 3uLIayye anobIHebLIAp MYPbIHOA MAnWbIPYIap.

o «Moxman npocpammacvina apoamea» (UKe
tenge). Tarapcran YKbITydbuIap OeleMeH KYTapy
WHCTUTYTBl ~ XE3MOTKopiiope OenmoH  Oepranon
OCIITHIPBUITaH oy UK TaNIIBIPYJIaphI
YKy4bUIapra TypBIOAH-TYPbl MaTyp oAd0wuiT,
¢usuka, xumuss hom Oamka mTpeaMeTiIapiaH
ectoMd  Oemem  Oupy  uapacel  Oymjbl.
TeneBuneHneHeH CieMUPUK MOMKHUHIICKISPEHHOH
¢aiinanansin, Tepie punsMHap, Kazan ranumHuape,
OIoOMAT-COHTaTh  oheJIopeHEeH  YbITHIIUIAPHI
MOKTOIl IpOorpaMMallapblHbIH TeMaTHKachl OyeH4a
KaJIeHIaph CPOKKaA TYPbI KUTEPEIl KYPCTeIe.

o (A3yubl  cyze». ONQOUSATHBIH TOpOUSBH,
ACTETHK POJIEH KYTPY, CY3 CoHraTeHeH shoMHsTeH
apTTBIPy ~ ©4YeH,  peJakuusi  S3y4YbUIAPHBIH
YBITHIIUIAPBIH JTAUMH POBEIITS aliblll Oapiabl. X.
Tydan, JI. Wxcamoma, XK. Topxemanosn, I.
bakupoB, M. Xecoen, b. KamamoB, A. OxmoT
Kajepne KyHaknap Oyngsutap. I'. Tykait, A. Anwm,
I'. Tob6oit, M. Tykrap, b. Poxmor, ©. Kapu h.0.
KaJloM UsUIope roOmieinapsl Jia 3yp KbI3BIKCHIHY
OenoH y31b1. KyiiObimes paiionsl Keek aBbUTBIHIA
A. Ammmxa hoiikon camy, KazanaeiH 89 H4YbI
MakTa0eH 1o I'. MopahuMoBka, 26 HUbI MOKTOOCH 1D
M. Komunre holkemmep Ky peciryOimKa
KYJIoMeHJore Bakbiiira Oynael. Pemakuusa Oy
SIIISP/IS AKTHB DITISHIIEK KYpCOTTE.

® «Depuxay.

«Ketenmoron oupamry», «Kpip», «Ypman
oKuATe», «ANMarad MHHEM — OHHEM», «OTH
qusiceM Koy, «OKTSIOpb KbI3bD», «TBUICBIMIIBI
AYJBIK» Maxcyc CleHapuinap-nbecajapsl OyeHua
OpUTMHAJl CIIEKTAaKJIBISP CTYAMA TAPUXBIHAA HH
OepenuenopmoH Oymblm  Kyenasl hom  amapma
Oananmap yiiHaapl. MHHEM aBTODJIBIKTarkl ojere
Yyapanap TaTap TeJeHIore Oananap Tammblpyaapsl
TapuXbIHA OHBITBIIMAC BaKbIiranap OyJbIl Kepen
KaJIJIbl.

Xe3MoT  IOJBIH  pelaKuusge  OaluiaraH
JKypHaJIMCTIIap Topa-0apa KypeHEKIe MI9XECciap
Oynpim  xuTemTenap. ©O. PommroB  Tarap
XaJIKBIHBIH KypeHeKJIe wmarsliipe; P. Mexommonues
s3ydbl hoM CoJloTiie TOHKBIMTBYUE, aemyrtar; P.
TydurymnoBa s3yusl, nemyrat; @. buxmypsuHa
pecryONMKaHBIH — XaJbIK  apTHUCTKACBl  OYJIBL
AnapubiH hop6epce Tarapcran PecryOnukachIHbIH
aTKa3aHraH COHIaTh SLUIEKIECe AWIOH MAaKTayJibl
HCEMEH HepTa.

banamap  apacblHHaH  KuJemn,  peaakuus
KapIIblHAA OCIUTBHIPBUITAaH IHOHEP TeaTpbIHIA
OamulaHrely ~ CoHrars  Oejmeme  ajgran 0.
lanoBeTnnHOBa (XamMMmaToBa) CTYIUAND JTUKTOP
OymbIm Xe3MOT uTTE, Tatapcran
PecniyOnukaceiaeiH, Poccus — ®epepanmsiceneH
MaKTayJbl HCEMEH Jiaek Oymnabl. Xa3zep yn Kazan
JOYJIST MOASHUAT hoM CoHratb YHHBEPCHTETHI
mpoceccops» [9, 4-11 6.].

bananap TammbIpyblHAa KaTHamy —KaiOep
OananapHbIH KWJIQYOK SI3MBIIIBIH, TOPMbIII hom
X€3MOT  IOJIbIH owreny. Anap Kazaun
TEJNECTYAUACEHId AIIAY, TOPMBILLIAPBIH
KYpPHAIIUCTHKA O€JIoH 09WJIoy TYphIHJA XbIs/UIaHa
OaruIbIi. MacanoaH, «SlHa raceIpy
TEJNEePaJUOKOMIIAHUSICE  TEHEepalnb  JUPEKTOPHI
Wmmat OmunoB 10 amenns Kazan teneBunenuece
cryausiceHn1d «[InoHepcTany» TanbIpYbIHBIH aJbII
OapydbICHl POJICHI® Y3€H CBhIHAI Kapbld, OepeHue
JKYPHAJIHMCT TOKPUOICEH aia.

«ITmonepcran» TOOSK TETICBUJICHUE
KYpPHAJIBIHBIH TarblH Oep HWonaseel ['exHapa
3unnoryumHa ([12], [13], [14]) s3MbImbHAa 1
Oy Tapmak 3yp poyib yHHBIA. Y Oy Tammsipyra
1960 emnmap ypraceiHaa anblll Gapydsl Oynapak
KWI9. bepBakbIT MOKTOmKS Kypuie OMHana IblHA
ypHamkaH TaTtapcraH TeNeCTyIMSICEHHOH 4
XaTBIH-KBI3 Kepa. bomap Oamamap TammbIpynapsi
pexxuccépol ['encem bumanosa (Mcxakosa), Tene-
BuzeHue pexxucceépnl Omopa bukmypsuna (TPHBIH
XalbIK apTHUCTHI), pexucceép spaomuece Dmopa
Opemuna Oyna. Amap, TammbIpysiapia KaTHaILy
OUCH, TAJAHTIBI Oanajap caliblifaap, Xo3epreyo
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ONTCOK, KacTUHT y3aelpanap. ['eacem xansiM bu-
nanoara ['exHapaHbIH sAX1Ibl AuKLusAce hom umncra
TaBBIIbBI OWIBIA, hoM yn aHBI Typbl ddupaa MIu-
TBIPb COWIOPra 4akbipa. [leOIOT YHBIIUIBI YbITa.
llynanan con 12 smbiek ['exHapa Gamamap edeH
o3epiaoHs TopraH «lIumoHepcTraH» TamIIBIPYBIH
anein Oapa Oauutblif. By mym 3amMaH edeH sSHaJbIK
Oysia, YOHKH OJKOHHOD ©YEH 93EpJIOHO TOpraH
Tamiuplpyjiapia Ja <«ajiblll  Oapydsliap»  IOK,
SHANBIKIAPHBl  JUKTOpJap YKbIH, amapra ys3
(uKepIopeH oMTy, XOTTa aHbl MHTOHALUS OeNoH
Oenmepy Io Tteienma. Tartapctan PecmyOmmkace
TEJIEBUACHUECEHD Y3€ SHAIBIK OyJbIll KEpProH
lNennapa XaOyn KbI3bl, KaChl peJAKIUAAS LIIC
19, SHAIBIKIAp  KEePTo-KepTd,  TENeBUACHHUE
JKYPHAJIUCTUKACHl OJKICEHAd 42 en Xe3MaT Kys
[12,c. 21].

l'enbHapa 3UHHOTYJUIMHA Kazan
YHHMBEPCUTETHIHBIH Tapux-uiaonorus ¢axkyiabre-
TBIH ToMamieiid. 1970 emman amem ynm Oamamap
TaNIIBIPYIaphI peAaKIusICeHad: pexuccép
apasMuece  hoM  acCHUCTEHTBI,  pexHccep,
TaImIbIpyIap Mexoppupe hoM anbill OGapydbICHI.
Pepakums Gananmap eueH Kyn KeHd Mporpammanap
a3epuu [15, 18 6.]. By Tanmbipynap 1rys1 4opaarst
OanamapHbl TOpOUSITSY D, pecmy0Onnka
TeJIeBUACHUECEHHOH TaTap TEJICH/ID
TPAHCIALMSUIOHTOH  Oanajap TammibIpyJIapblHBIH
ChIH(haTHIH AXIMIBIPTYJa OMK MOhUM poITb YIHHBIH.

1970-1978 emmapaa Oamanap TamIIbIpyIapbl
pEeNaKIUsICeH D TaTap TeNeHAd OCPHUYS TamIIbIPy
OapipIKKa KHJIO, alapHBl ©IKOHHOp OeloH Oepra
Oamamap na ampin Oapa Oamuiblii (pexuccép —
Jlwnus  XoOubysutoBHa HurbMaroBa; pexuccép
spaomyece — [.X. 3unnory/umna). llyHa Kypo
TaTap TeNeH SXIIbl OEJr9H TaJlaHTIbl, apTHCT
Oananap TaOy OypbIubl Kuien Oaca. Y dopHarsl
TaTapya Oananap TammbIPyJapbIHBIH HCEeMIIeTe
TYOoHISTEeI0H TBIHOApaT: «Kuramnap
neHbsiChIHIA», «be3 aBbuima smmbes», «Kunuke
OKHSITIIOPY, «OMIToH-091mon» [3, ¢. 30].

1978-1983 emmappa I'.X. 3uHHOTYIMHA
pexuccépel ©. WM. 3apumoB Oymran omobu-
JpaMaThK PENaKIUsId PEXKHUCCEP aCCHUCTEHTHI
Basudacein  Oamkapa. 1983 emma TenHapa
XabynoBHa kabaTTaH Oananap perakIusICeHd Kyuo
hom pexuccép accuctentsl Oyinbin, o 1985 ennan
Oananap TammbIpylapbl PelaKTOPbl OYIBIN AILIH

Oamutbrii.  Ynm  emmapma  pexuccep —  JLX
HursmortoBa, o pexuccép spaomuece — 3.b.
Kypraesa. [I'. 3uHHoTYyIuIMHa  KYm  KEH9

TaIIIBIPYJIAPHbIH PENAKTOPhl ThIHA TYTed, HIes
aBTOpbI ga Oyna [11, 1 6.].

THB» Tenexanansinbiy 1985-1993 emnapaarst

apxXuB  MarepHalUlapel  HUTE3CHIo  Oamanap
TaIIBIPYTaPBIHBIH TyOoHAoTe TEMaTHK
TOPKEMUAJIOPCH OMIITEIIOPra MOMKUH:

1) KpIp, My3blKa COHTare, aJapHBIH

Y3€HUIEKIIOpE, JKaHpiapbl O€IOH TaHBILTHIPY
TaNIIBIPYIaPhL:

- «My3zvika OOHbACHIHA CoAXIM»
(«l[lymewecmeue 6 mup mysviku»). Tekcrmap
aBTOpel hom amem OGapydst — wmysbikanT P.IO.
AOs130B. Tammblpy s¢upra Tarap TeNEHAd 4bira
Oamieiii. P. AGS30B TEKCTIApHBI pyC TEIEHAD 534,
o I'. 3uHHOTYNIIMHA alapHBI TATap TEIEH TIPKEMD
uto. COHBIHHAH Tammblpy, pyc Teiie Oamamap
ayJUTOPHUSCEHd N1 163 TOTHIN, MKE TN abII
Oapsina.

- «My3vikane anugbay. Tekcrnap aBTopsl hom
anpin Oapyusl KazaH kKoHcepBaTopusice IMeaarorsl
C.M. Xo0uOymmuH.

- «Om A 0o A» Oamamap My3bIKaIh
aboHeMeHTHl. PecmyOnmka KyJmoMeHZ® My3bIKa
OelloH IMIeTbUTBIOHYYE TaNAHTIBI  OaslanmapHBI
MOMKHMH KazZop KyOpaKk mpomaranianay, anap
OcloH SIKBIHHAH TAHBILTBEIPY MakKcaThl OeloH
OCLITHIPBITIA, 4Yapa pyCc TEJNEHAd TEeHd YbIra.
Texctmap aBTOopsl hom ambim Oapydsl My3bIKa
oenreue C.I'. 3axapopa. Tanmbipy aupmxép doar
Mascypos KHUTOKUYCIIETeHIoTe Tarapcran
Peciyomukacet  3yp  cHMGOHHK  OpKECTpPHI
KaTHambIHAa KazaH KOHCepBaTOPHUACEHEH aKTiap
3anbIHaa Temepens [16].

2) Matyp omo0HAT, aHa MOXo00oT TopOHsIaY,
CY3 COHIaTEHEH achUIbl, TOpiope hoMm xaHprapsl
XaKbpIHIAa MOTBJIYMaT Oupy, OanamapHbl HXKaTKa
TapTy MaKCaThl OemnoH SIIIIOHTOH
TeJIeTalbIpyJiap:

- «llueepu maneounap». Texct aBTopsl hom
anbin 6apyusicel PobepT MuHHYIIHH.

3) XaIIKBIOBI3HBIH roped-raasTiape,
TpagULUMOH  Honajapsl, MWLM  O9KpaMHIpeE,
TPAJUIHSIISPE XaKbIHA MOTBIIYMaT OHpPY, alapHbBI
cakiay hom moBam wWTy Tenore OEJoH sicairaH
Oananap TammeIpyaapsl.

1985 ennma TaTap XaJiKbIHBIH OOPBIHTHI Hoia
OoiipoMeHo OarplIUIAaHTaH WKE 3yp TaIlIbIpy
scana. AnapHbIH penakTopsl hom uaes aBTOpbHI —
I'X. 3uHHOTYUIMHA, peXHCCEPBI — Xanuco
XokuMynnuHa, pexuncc€p accucteHtsl — 3.b.
Kypraesa. Tanmsipynap nkece 19 TatapcTaHHBIH
Jlaem paiionbl XoepOu aBbUIBIHIA TOILEPEIS.

- «Kapea 6omxacvr». Y1 XaJIKBIOBI3HBIH WH
MOTYJISIp, WH KYHEJUIE SI3TBI 09fipoMHOpeHeH bepce
Oyabin Topa. by Tammsipyaa Ten ponbae ['. Kaman
uceMmeHgore Tarap JIOYJIOT akajeMusi TeaTpsbl
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aptuctel, TACCP hom PC®CPHBIH XalbIk
aptuctel Bepa EropoBHa MunkuHa Oarrkapa.

- «Ka3z emace». Kplp d1LIope ToMamilaHrad,
KO3 axbIpblHIA AWUCO KbII OallblHAAa YTKIPETd
Topran OoipoM; Ka3jgapHbl ©MOJION  SIIKIPTY
gapacbl I'blHA TYI€d, O aBbLI XaJKBIHBIH MaTyp
WTETl apananry, KyHeJl ady yapachl a OyJbIl Topa
[11].“Ka3 emoace” Tammblpysl HOSOpPH aeHzaa
XoepOW aBBUTBIHBIH OJIKOH arpoHoMbl Illamun
OxmomKaHoBnd Kymmuea hom  ykbeiTtydst Poza
XaOynopHanmap  HopThiHAa  Temiepend.  P.X.
Kymmuna, 6ananapHsl a, aBbII XaIKbIH A2 KAJIETl
UTell, TallIbIPyHbI 93epyayra hom Ttemiepyra 3yp
ApAOM  KypcoTo. KaszmapHel aBbuigarsl  OapIibIk
Xy>KaJbIkTaH xKpis1ap. CalkelH HOSOpE ae Oymyra
KapaMacTaH, TamLIBIPYHbI TOLIEPraHAD,
eliopeHore xkuhasnapHbl ypamra — YbITapbli
topainap [3].

- «Kuyke oxuamaop» (1970 enmapman
Oamurarr).  TeneBwmeHue  TUKTOpIApBL,  TeaTp
aptuctiapsl h.6. Oy TanmsIpyHs! ansin 6apa. MeHs
QJIapHBIH Kaii0epiope: TEJNEeBUACHUE IUKTOPHI
Hauno Hormanosa, I'. Kaman TeaTpbl apTHUCTBI
Xomum KomomnoB, sizyusl hom pexuccép Pabut
Barynna, kydmo Tearpbl apTtuctel Hypuoxmor
Cac¢un h.6.

4) KOMIUIGKCIIBI ~ TOpOusrs, OayajapHbIH
JIOHBSITa KapaluulapblH KHUHOUTYT9, SIb OYBIHHEI
TOpPMBIIIKA 93epIIayra ie3 TOTKaH
TeNeTanmbIpyap:

- «bepeanan otipanux». Tanmblpy OananapHbl
OMIIOHS-THPS NeHbS, TaOWUraTh, My3blKa, STHKET
Kareiiigonope hoM Oamka Morbiymariap OeloH
TaHBIIITHIPA.

- «Kynenne yennap» («Becenvie cmapmor») T
3uHHOTYJUIMHA Kede OemoH Tarap hoMm  pyc
TemepeHne  3dupra uyera.  Yn o TaTtapcraH
Pecnybnmkachr hom Kazan Hoynot
aBTOMHCIIEKLMSICE sipIoMe OenoH Oajanapra o
Hepy KareliIoopeH eipaTyra OarpinmianaH [16].

Penakuuss  Oamamap  kplp  hom  Ouio
aHCaMOJIBJIOPEH XaIIBIKKKA TaHBITY FOHOJICHICHD
oo 3yp »om  Oamxkapa. buro ancamOubiape
KaTHambiHAa  (ectuBanbiop  y3a.  Yawwisl
mohopenen Anus  WapucoBna XadusysuinHa
KHUTOKUETIeTeHIore  «Aticon» Oamaimap BOKajb
aHcamM0ie  TypblHOAa  KOHLEPT-OYEPK  Y39K
TEJIEBUICHUE ala TaTap TEJNEHAS KYPCOTENTaH
Oepenue Oananap Tammblpybl Oyia. © >KUTOKUECe
Ceernana BmagumupoBHa HWmkys3una Oynran
«baxemne 6anauax» («Cuacmaugoe 0emcmeo)
outo ancambien «Ka3 emoce» TammblpyblHa Jaa
yaksipanap [11, 2 6.].

TeneBunenne OapiblK PeIaKIUSUIOp ajIblHA
TarapcraHHblH Tepse palloOHHapbhIHAA SIIoy4e
XaNBIKHBI, ITyJI UCONTSH OajalapHbl Ja MOMKHH
KaJiop KYOpoK TellepeTl, TEJIEBU30D
SKpaHHAPBIHHAH KYPCATY OYpHIYBIH Kys. MOHBIH
OUeH XE3MITKOpIop hop Kol KyuMo TelIeBH3MOH
cranuusi (IITC) OGemon TartapcraHHBIH TepIe
paliOHHapbIHA Meper SLUIUIIP.

hop enmner >mmonen, dupra YbIKKaH «AJxa en
aKUAmMe» MOIOHM dYapachl TaTrap COBET Oamamap
TeJeTabIpyIapbl apachlHJa Y3€HEH
CaMUMMUIIETe, >KBUIBLIBITHI OEIIOH aepbiM ypBIHIA
TOpAa. bananap OeoH BIUTATOH/ID, I.
3WHHOTYJUIMHA  Y3€H Npo(deccHOoHaldb  ajbll
Oapyusl Oynmapak Ta, TaJaHTIBl JKYPHAIUCT
Oymapak Ta KypcoTs. AHBIH TalIBIPyIaphl
Oananap TENEHd SIIISHEI, 3yp KBI3BIKCHIHY ysTa,
3yp Ty3eMmce3nek OenoH KeTem anbiHa. VDKar
(daHTa3msACe TAIIBIT TOPraH  IKYyPHAIWUCT sHA
TalMIBIPYNapHBIH ~ TMPOEKTIApblH  TO3y,  SHA
TeMmanap, JUTONEKKd Typbl KHITOH (GopMma 3370y
OCTaJIBITBI OenmoH XEe3MOTTOIILUISPEH
TaXKQIIIOHIEPYIOH TYKTaMBbIH. AHBIH
JKYPHQINCTIIBIK JIIYOHJIETE SIIBJIOPTo  OCTANBIK
MOKTO0CHO oBepend. Smb TamanTinap [‘enHapa
XaOynoBHAHBIH FOrapbl pEeUTUHTKA us
TalIBIPyIapblHAa KaTHAIIBIPTa aTbITBII TOpaap.
MoconoH, «bepeanan olipanux» TMpOrpaMMachl
YBITAPBUTHIIUTAPBIHBIH oepcenmo henapen
KYpPCOTKoH Omm  smbiiek  Myca  ManukoB
TaNmeIpyZaH coH OeTeH pecnyOiiMkara TaHbLIA.
Xa3epre BakbITTa yi1 EBporia KyiioMeH1o TaHbIITaH
VHBIIIUTBI  MY3bIKAHT, KBIPYbl, KOMIO3UTOp. I
3UHHOTYJUIMHA  93€pJIOroH  TeNleTamlmblpyiapaa
KaTHaIIKaH Oajanap OyreHre KeHo peciyOnkaa
TblHA  TyTeN, o Poccua  Denpepanmsce
KHHJICKIIOPEH/IS  TaHBUIY  allblll,  XaJKbIOBI3
MOJIOHUSITE  YCEIIeHd, aHbl  ycTepyrs  hom
Mpomnarafjanayra y3JIopeHHOH 3yp eJem KepTo.
Mocomon, Mnmiar OmuHOB («Tatapcran — SHa
l'acbip» TenekoMmaHusice TEeHEpalb JUPEKTOPHI,
Tarapcran  PecnyOnukacet  Jloynmar  CoBeTbl
nenytatel, 2019 engan TP XKypHanuctnap 6epnere
pouce), Benepa llomuena (xpipusl, Kazan goymnor
MOJIOHUSAT WHCTUTYTHI TOIIEHTHI) hom Oarkamap.

I’ 3uHHOTYNIMHAHBIH peclyOInMKa WXKalu
MOTEHLUANIBIH MOIYJIPIIAIITBIPYAAarsl J1mIe
HOTHXKoce3 Kanmbiii. Mocomon, M. ManukoBka
Oarpianran  «Munem — Keukena — OYCMbIMY
ctoxkeTbl «CaxanuH-92» xanblkapa TEJIeBU3UOH
nporpaMManiap  ¢ectuBalieHeH Oanamap  hom
SIIITYCMEPJISP 6YEH TaIIIbIpyiap HOMUHAIUICEHD,
TaTap TEJIEBUICHUECE TAPUXbIHAA OepEeHYE TAIKBIP
I mopoxko Jlummom OemoH OymokimoHo. Yamiel
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urohopeHHOH «Alren» Oananap BOKaib aHcamOie
TYpBIHIArbl KOHIIEPT-0YEPK uca Y30k
TENICBHJCHUE allla TaTap TENCHIQ KYPCOTENroH
Oepenye Oananap TammbIpybl OYJIBIN TapuXKa
Kepen Kaia.

3.b. KypraeBanbiy I'. 3uHHOTY/IUIMHA Oe€ioH

XC3MOTTOLUICK  UTKOH  €UIAPHBI  SKTHIPTKAH
WCTOJICKIIOpPE TEJICKYPHAIUCT IIOXECEH Tepiie
SKTaH ada: «My3bika OOHbACLIHA  CIAXIMY
(«Ilymewecmeue 8 Mup MY3bIKUY)

Tanmelpyiapeiaaa Pectom AOs30B spupaa Ouk
MaTyp UTEN TaTapya CelJIoaM TEJIeHd eUpaHIe.
«Kuuke axusamaap» TalbIpybl Oananap apacblHaa
OuK momyisp uae, peaakumars hopken iesnom xart
kuio. bes amapuel ['enmHapa OelloH KOYKO YKBII
Oetepo uaeK. XaTJIapHbBI Oananap J1a, eJIKOHHID 19
s3a. bep3aman anbim 6apyust Hypuoxmot Cadunra
anpecnanraln xarra: «lllynxamep 3yp OyeH Oemon
Oamamapra OKHAT COWUJION WOPMOCOH HHIEY,

TUTSH CY3J19p Oap wmme. AHHApHI TarkiH O0ep KBI3bIK
XoNl UCTd KanraH. 1990 emmap OambiHaa Oaanap
OakuyanapblHOa TaTap TOPKEMHOpPE OCILITHIPHLIA
Oamutanel. bep Oamamap Oakvacel memupe 0e3ra

LIAJITBIPATHIIT LIYHJIBII TOPKEM OyJybIH,
TopOusiuenope  OemoH  OMK ~ oHOST — TaTapua
LIUTBIPBIIAP elpoHyIopeH QlTTE, Oe3He
OamanapHbl  TEJNEBHJICHUE ©YEH  TeIlepepra

yakplpapl. buk marnanem Oapapik. YUsHnmam Ta
Oanmamap OWK THIPBIIIKAHHAP, OMMa 0ap Ja MUIISP
TUaNeKThl OenoH ceitnmiuop. COHBIHHAH ©UPSTKOH
TOPOUSUETIOPEHEH  COMIIOME  IIYHIBIA  HMKOHE
aublkyIaHAbl. ['enHapa OeNloH SIUISY >KUHEN [19,
poxat 1o Oynapl. TarbiH 6ep OMK HBIK UCTO KalTaH
chlfidarpl: Oananap aHbl OWMK siparajap, aHa HBIK
TapThiianap uae. TOpMBIIITA T'ell apalalibii, Oep-
Oepebe3ra Oynblmbin smdaeK. beien, srean 2022
enga 70 smib TyaeIp upe our» [11],- qun ucks ana
3ahups Kypraesa.

Uctonexnop, Oep sKTaH Tepie >KaBarubl
Bazudamnap Oamkapran [. 3UHHOTYUIMHAHBIH
XONBIK chIiidarinapbid, y3 heHopeHo Maxo00oTeH
adca, WKEHYe sIKTaH, OMK MehuMm Maccakysiom
MOTBJIYMAaTH 4Yapa — TEJIEBUACHUEHEH YTKOH
TapuXbl, aHBIH Y3€HYQJere, ycell OacKbIuIaphl
OemnoH TaHbpIITHIpanap. «banavakra MUHa y3eMa 119
(asm. — A.H.) T'. 3UHHOTYIJIMHAHBIH TaMIIBIPY-
JapelHAa KaTHaWbIpra Typbl kwige. S3yusr P.
MWUHHYJUTMH QUTBIIT Oapran «luevpu
ManeouIapyHe OUTPOK T AXILUBI XTEPIIUM, YOHKH
anza OEpHUYS TAIKBIP YBITHIII AcaabIM. bepBakbIT,
aBBULIAH KWITOH 6—7 0ana, KUYTOH TEeNECTYIAHATd
pernieTuHATS Oaphin, aHHApBl [eiHapa XaHbIM
ranjoceHeH byTiepoB ypambIHIarsl (aTHpbIHA
KaWTBI KyHJBIK. © HKEHYE KOHHE TAaIIBIPYHBI

TEJeBUACHUE ©uYeH Tewepyrs Oapablk. ['emHapa
amaHblH OajanapHbl YbIH KYHEJIEHHOH SpaTKaHBIH
TOIO, aJapHBIH (dhatupriaIa hg TO
ynTeHceHMoBeOe3, 9 aHa uspen Kazan mohspenns
HepyHEH UYbIH 0oXeT OynraHbl Xo3eprouo HCTd
KaJITaH. TammsipyHbI Temepy oueH,
TEJNIEBUACHUENIOTE 3yp CTyIOusiHeH Oep enelieH
angan a3epionm Kysutap uae. KypoceH, Oamamap
TalMIBIPYBIH TOIIEPToOHAd, CTYIWSHE TarblH Ja
MaTyppak HTIPTS THIPBIIKaHHAPABIP. bamamapHs
OMT KypeHem Y3€Hd TapThll TopMaca hom
COMIIOHTOH CY3HEH DJYTAllere KBI3BIKCBIHIBIPMAca,
SKpaHHAp SHBIHA MKOYPHISN JKbIeT OyIMBIM.
XoTepnuM: CTyIusl HMIOOHEHO Tecie TyKbIMa, o
aHBIH OCTEHO Mbisia Kysuiap. Xo3epre BakbITTa
CTymusiIo (OH TOCEH Y3rapTepra Tepie TOecTare
AKTBIPTKBIYIAD Ja OJKUTd, o YN  BakbITTa
MOMKHHIICKIIOp e OMK-OMK 4YuKie. banamapHsl
YTBIPTHIP ©YEH, TOPIIE TOCTIre 3yp KyOlap Te3elno.
SIKTBIPTHIN TOPBIPTa 3yp OPOKEKTOpIap Kyena. Y
BaKbITTa TOIEpy Kamepaiapbl OWK 3yp hom aBbIp,
aJlapHBI ATEN Hepy, MeraeH, 3yp Ked coparasibIp.
Kamepanapra xanplH kabenmp TOTamia, IIyHa Kypo
KaMepaHbl Ky3raTKaH 4YakTa KaOeJbHe TapThIl
Hepepro aepsiM kemenape Oap. Kamepanap canbr
3T0H [0 KHM TYrend, Teplie pakKypciapaaH
Tomepanap. TaBBIIIHEI S3ABIPEIPra MUKPO(QOHHAD
3IIEHd, AJIAPHBI HIMTHIPh COMIIoyYe Oananap sHbIHA
OOpBITT Kydepen HepTamap. OCTo, SrbHU HKEHYE
KarTa pexuccép OynMace, o aHBIH CTEHAJIAPhI
npisajgal uae. Pexxucceép tanublpyHbl TOHIEPTaH
BaKpITTa SKpaHHAH Ja, IIYIIBl YTS KypeHMale
CTeHaJlaH Ja Ky39Telm Topa KypoceH. l'emHapa
XaOyn KbI3bIHBIH IIyHJA YTHIPTaHbl, OCpHUYD
TamnKbIp TOILIEN MEHI9HE, MUKPO(OHHAH dJie Tere
OamanbiH, one Oy OamaHblH A OaHTHUTBHIH, S
KYJIMOreH TO39Tel Kyspra KyIIKaHbl UCTS KalTaH.
Kazan noyneT menarorvmka WHCTUTYTBI CTYJEHTHI

Oynaran  emmapeimMpa  «bepeanon  6UpaHUK»
TaNMIBIpyNapeiHAa  «KbI3bIKIbI  MAMeMamuKa»
pyOpUKachlH anbill  OapAbIM.  TelleBUACHUED
anuioyde kemenop [emnapa ama Oemon «Comam!
bepromon  efipsnHux» [2, 6. 2-3], — nun
nconmommonop ume [11, 2-3 6.].

banmanap TenerammbIpynapel KaMHJUIOIIKOH

caeH, KaapJap OesloH TOAMUH HTY, alapHbI 93€pIIdy
npobiaemacsl KOH TOpTUOEH Kyena.
TenexxypHalicTiIap TyraH TellHE KaMWI OelroH
comoTiie  Oamanmap  OeloH  JLUISYHEH — SHA
dopManapeiH I3mIIIOp. OUTHK, 1981 enHBIH
KBIIITBIH]IA OaytayapHsbl, Tarap Oamamap
TaIMIBIPyIapblHA JKAJIET HWTY ©YeH, caijlanm aiy
OyeHua MaxCyC KOHKYpC WIbJIaH  HTeNJe.
«Konkypc xkomuccusicena Oam pexuccep K.
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I'asuzoBa, Gam mexappup ©. CaduyninHa, ©JIKoH
Mmexoppup WM. CupmartoB, wmexoppupiop @.
XoknmoBa hom P. CulrarymimHa, ©JIKOH TUKTOP
P. Hobuynnum, Oananap TaIIIBIPYbI
pexuccepmapsl  JI.  HuremoroBa hom  X.
XokumyionHa Kepd. JKuHydemop euen 1982
CIIHBIH THIMHBapblHHAH Oanajgap CTYIUSICCHID
YKyJlap O€WITBIpbUIA (JopeciopHe, HuUresmo, P.
Hobuymmua hom @&. XokmmoBa ambim  Oapa).
banamap OenoH SHIIOYHEH 9Jere  KbI3BIKJIB
TOKpUOICEe TaTap TEJCBHIACHUECCHS OanalapHBIH
aKTHBIBITBIH ~ YCTEpEpra SpAOM HTEN  KEH
KaJaMaznpl, 9 TeneBuaeHueHeH KaszaH crynusiceHno
Oownrene Oep UMUK ocTofe. AHBI TYOOHIOrEeuYo
XapakTepiapra MOMKHH Oynelp wuue: OyreH
SIUISTOHIQ, ©0€3 MWIIOTHEH HPTSrare KeHe
TypbIHAA YHIBIHOBIZ» [2, c. 95-96 ]. — mun s3a
P.B. laytoga.

Xa3epre BakbITTa Oananap eUeH TaTap TeICHId
tammeipynap kym. 2009 exHBIH CEHTAO0ph acHHAH
Oamuamn «Tarapcran - SHa I"aceip»
TeJepaAnoOKOMIIaHHUACE JUYCHI® Oapiblk Oamanap,
ycMmepiop hom  simbniop  Tammblpynapel  <«Slmib
THB» xananer kpicanapbiHma, o 2018 emnby 12
HosiOpennon  «lIIASIH TB»  TenekaHaibiHIA
apupra usra. «IIASAH TB» — Oepenue hom
OepaonOep TaTap Oananap TelekaHaibl. Anap Oyt
ypBIHAA OApIBIKKA KHJITOH KaHAJIap TYTrel.

THKIIEpeHY HITUIKIJIdpe

Tukmepeny OapblmibiHAa TaTap Oamanap
TeNeTalbIpyiapbl  TapuxXblHa  OarbllUIaHTaH
(oHHU OmoOHMAT WCEeMIleTe AaubIKIAHABI, TOOIK
TeJNeBUICHUECE BeTepaH-KYpPHAIUCTIAPEl OeloH
HMHTEpBBIO TyIuaHnasl, «Tatapcran — fIHa raceip»
TeNepaguoOKOMIIAHUSICEHEH TeleapXuBbl ©WPOHEI-
ne (THB). Tartap TeneranmbsipynapbIiHBIH COBET
YOpBI X€3MOTE TaTap TeJIeHAdre TAyJeK Oye SIIIH
topraH «lllasa TB» 6epende Oamanap TenekaHabl
ycele eueH mwxaau 0a3a Oyysl ncOaTIaHIbI.

Homrak

Tarap coBer Oananap TeneTammbIpyIapbl Keue
smbTare hom simrycmep OanajgapHbl 3THK-9XJIAKbIH,
3CTETUK, (UMK SKTaH TOPOMSIIOYra, ajapHbIH
JOHbATa KapanuiapblH (opManamTeipyra hom
MOTr'bIYMATIAPbIH KUHOUTYTS, TOPMBIIIKA 93EPIIdy-
ro, MIUUIM MOIOHMITEOE3HE IMpoIaraHgaiayra
Y3€HHOH 3yp einem Keprd. Kumouokre Oy
TapMaKHBIH TarblH J1a KWHOEN KHUTem, Chlidar
Y3rapeluIopeHs, Irapbl Ka3aHbIIUIapbIHA )KUPIIEK,
HUre3 a3epnu. [loHbsira cuOesen SIIoroH TaTap
XalIKpIH Oepro TyIiam, ajapHel OepOeTeH 3yp

MHJUIOT HUTEN KYpCoTydye TaTap TeJeBHICHHECE
Oynranga, MIITOTeOE3HEH KMIIoUare OynaJdax.
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B crartee cucremarusupoBaHa HaydHas JIATEpAaTypa [0 HUCTOPUM TaTapCKOro JETCKOIo
teneBemanus. Llenb paboOTBl — KpaTKO OXapaKTepU30BaTh COBETCKMH 3Tal pPa3BUTHSI TaTapCKOTO
JIETCKOr0 TeJeBellanus. MarepuanoM MCCIeA0BaHus IOCIYKAIM BOCIIOMUHAHUS TEJICKYPHAIUCTOB,
apXuBHbIE BUAEOMaTepUansl TenepaguokoMmnanuu «Tatapcran — Hoselit Bex» (THB). lokazano, uto
Jerckas penakuus Kazanckol TenecTyquu Bela OTpOMHYIO pabOTy IO CO3JaHHIO TEJIEKOHTEHTa Ha
POZHOM $I3bIKE, OTIMYAIOLIETOCs COJIEPIKATENbHBIM OOraTCTBOM U KaHPOBBIM MHOT000pa3ueM.

KnaroueBble ciaoBa:  wncropust
«IInonepcrany, «lasu TB»

TCJICKYPHAJINCTUKH,

TaTapCKOC  JACTCKOC TCICBCIIaHUC,
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