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The article examines the novel “Our Days” (1920) by the famous Tatar writer and public figure
G. Ibragimov. In this work, the writer managed to depict various layers of Tatar society during the
years of the First Russian Revolution. The novel is distinguished by its own interpretation of social,
public, national and educational problems relevant for that time. Some of the covered issues are
consonant with the works of the classics of Tatar literature G. Iskhaki, G. Tukay, F. Amirkhan,
S. Ramiev, G. Kamal and N. Dumavi, and public views about the revival and culture of the Tatar
people converge with the views of Dzh. Validi, N. Gasryi, 1. Gaspraly, M. Bigiev et al. At the same
time, this work of G. Ibragimov has strong ties with Arab-Muslim, Turkish and Western culture,
philosophy and the teachings of the Koran. The novel “Our Days”, which is the object of our study, is
associated with literary, critical, social, ethical, moral, aesthetic and philosophical thinking of the early
20™ century. The article presents a brief review of the history of this publication and its studies.
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Introduction

The novel “Our Days” by G. Ibragimov is a
work that describes the search of various strata and
groups of society and intelligent youth for national
politics, and their socio-philosophical reflections
on the ways of the renewal and development of
Tatar society during the years of the First Russian
Revolution. As we know, there are two variants of
this work. According to some sources, the first var-
iant of G. Ibragimov’s novel was completed in
1914. In a letter to Kh. Karim from Sukhumi, dated
April 25, 1914, he wrote: “It seems that I have not
written to you that I am writing “Our Days”. It will
be the first part of the “Tides of Destiny” trilogy. I
suppose, it will not have more than three hundred
pages. What it will be exactly like, we'll see. I'll
give it to Garay. Have already discussed it. I intend
to have it printed at the end of May” [1, p. 82].
Consequently, Ibragimov finished the novel in the
summer of 1914 and published it in “Gasyr”
(“Century”) publishing centre. Eighty pages and
two chapters were published, but the censorship
forbade to continue its printing, since a large place
in it was devoted to the revolutionary movement
and criticism of the tsarist autocracy. The novel
“Our Days” was published without changes only in
1920.

In the second half of the 1920s, as a result of
the formation of Tatar literature and textual sci-
ence, scientific publications of individual writers
were put on the agenda: seven volumes of G.
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Ibragimov’s work were supposed to be published.
Thus, the writer changed the first variant of “Our
Days”, considering it to be the work of “his literary
childhood”. “The novel ‘Our Days’, which became
the third or fourth book of the writer’s selected
works, was revised by the author for this second
edition. To be frank, the work was rewritten twenty
years later”. [2, 435.]. The writer improved the
composition of the novel and its design. Using new
archival materials and documents, he strengthened
the negative attitude towards political movements,
the representatives of the national movement, the
bourgeoisie, with the exception of the Social Dem-
ocratic Party; that is, the events and phenomena of
the First Russian Revolution were covered from
the proletarian perspective and class division ide-
ology. The revised novel was published in 1934
[3]. The novel “Our Days”, published in the fourth
volume of the nine-volume edition, the most com-
plete scientific publication of the writer, was pub-
lished in 1976 with some abridgements [4]. At this
point, it would be appropriate to mention the fact
that after the publication of the second variant of
the novel in 1920, the publishing centre was forced
to cease its existence.

When in the 2010s the scientists of the
G. Ibragimov’s Institute of Language, Literature
and Art put the issue of preparing an academic edi-
tion of G. Ibragimov’s works on the agenda, the
scientific editorial board came to the conclusion
about an independent volume of the novel “Our
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Days”, published in the “Omid” Printing House of
the “Sabah” Publishing House in 1920. Fifteen
volumes, consecrating the rich heritage of the writ-
er, included four volumes, which contained the full
version of the novel, translated into Cyrillic script
[5].

Apparently, the publication history of the first
variant of “Our Days”, written by G. Ibragimov,
was influenced by the social and political trends of
that time. As soon as the first variant of the novel
(1920) was published, it attracted the attention of
the literary community, scientists and critics. Vari-
ous critical reviews discussed the theme of the
work, the skill of the writer, the viability of the
depicted character types and phenomena [6,
p. 3641, [7, p. 366]: “a very good image of the Ta-
tar old regime and the picture of the First Revolu-
tion of 1905 [8, p. 368]. The assessments were
affected by the political ideology and Marxist-
Leninist methodology, which took its first steps in
the new socio-social and economic conditions. For
example, F. Saifi-Kazanly’s review of one of
Galimdzhan Ibragimov’s final literary works, the
novel “Our Days” published in the journal “Krasny
Vostok”, evaluates the activities of the Tatar revo-
lutionaries on the international scale, that is, within
the framework of the proletariat movement in
France, Germany and Switzerland. This is how he
wrote about the proletarian Khabib Mansurov:
“Saruzhy (Khabib Mansur. — expl. S. A.) is a cold-
blooded, tireless revolutionary who serves the rev-
olutionary idea. This reminds us of the French pro-
letariat born on the Parisian barricades, English
stubbornness and German endurance found in
Western culture. Therefore, it is clear that this is a
familiar type of psychology, the history of each
nation [6, p. 366]. The article “Tatar Revolutionary
Novel” of the Russian scientist, orientalist P. Falev
conducts an aesthetic analysis of the novel “Our
Days”. The author evaluates the revolutionary
movement and the characters in the light of the
Tatar social and national idea, highlighting its fea-
tures. P. Faleev explained that the ideas of the So-
cial Democrat Zarif Bulatov were not widely
adopted due to “the absence of a proletariat class
among the Tatars and the revolution of 1905
among Muslims manifested itself exclusively in
the movement of the intelligentsia” [9, p. 375].
G. Sagdi’s “The History of Tatar Literature”, pub-
lished in 1926, studied this work, its history, theme
and system of images in the section devoted to
G. Ibragimov. In the articles, published in the first
half of the 1920s, excerpts were given revealing
the main features of the novel [10, p. 142—147].
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The voluminous article by the literary scholar and
critic G. Nigmati gave an ideological and aesthetic
assessment of the first variant of the novel “Our
Days”, examining its themes and problems, the
system of characters and artistic features — the real
foundations of types and events, the internal con-
nections of descriptive techniques with the writer’s
works, etc. [11, pp. 92—-118].

At the end of the 20™ and the beginning of the
21* centuries, the issue of studying and returning
G. Ibragimov’s full heritage was raised, drawing
attention to the first variant of the novel “Our
Days”, published in 1920. Initially, the focus of the
literary community was on the “forgotten”, due to
the Marxist-Leninist ideology, works of the writer.
Of interest is the article “Two Variants of the Nov-
el “Our Days™ by M. Sh. Zalyaliyeva, dedicated
to the 115™ anniversary of the writer. The scholar
conducted a comparative analysis of the two vari-
ants of the work. Exploring the first version of the
novel in the socio-national context, she established
the originality of the novel “Our Days”, its signifi-
cant breadth of events, the setting of movements,
the power of the wave struggle, the depiction of the
characters’ complex destinies in the light of essen-
tial privileges [12, p. 75]. The articles that did not
conduct a complete, comprehensive analysis of the
novel, but studied individual topics, highlighted the
most important problems, like the life of the Tatar
nation, and other pressing issues, such as educa-
tion, and the writer’s attitude to them [13, p. 129].
The textual scholar and writer Z. Ramiev said in
his note on the issue of textual criticism of the
writer’s works: “In society, for a long time, there
has been an idea that it is necessary to thoroughly
study the first variant of the novel “Our Days”,
published in Kazan in 1919. This is a very correct
idea, because in the early 1930s in Yalta,
G. Ibragimov created a new variant, which was
published in 1934” [14, p. 83].

Although the novel “Our Days” aims to high-
light the revolutionary events of 1905,
G. Ibragimov manages to enlighten the movement
of various strata of the Tatar people, a broad pro-
gramme of national life and raises important prob-
lems of his time. Moreover, with the development
of individual characters, it shows the ways of the
formation and development of the old Tatar life-
style. Our article attempts to study the first variant
of the novel “Our Days” in the light of its connec-
tions with literary, scientific, social and philosoph-
ical thinking of the early 20" century. This deter-
mines the scientific novelty of the paper.
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Materials and methods of scientific work

The source of the article is the historical revo-
lutionary novel “Our Days” by G. Ibragimov,
which was completed in 1914 and published in the
“Omid” Printing House of the “Sabah” Publishing
House in 1920 [5]. In order to identify and clarify
individual facts, we turned to the fifth volume of
the academic publication of the writer’s works [15]
and “Our Days”, which was placed in the fourth
volume of the eight-volume edition, published in
1974-1987 [4].

The research methods and principles were cho-
sen taking into account the study goals and the ob-
ject of the scientific article. In the analysis and in-
terpretation of the literary work, we used cultural-
historical, comparative-historical, typological, bio-
graphical, hermeneutic methods, and the principles
of historicism and nationalism. Each generation of
cultural-historical methods in the chain “race-
environment-moment” gave a methodological di-
rection to the study of G. Ibragimov’s novel in
close connection with historical and national pat-
terns, national psychology, traditions and culture,
and the originality of the Renaissance.

Discussion

On the one hand, the ideological content of the
work “Our Days” (1920), written in the genre of a
historical novel, is closely connected with the so-
cial thought of the early twentieth century, on the
other - with the literary movement of that time.
The novel highlights topical issues of the national
life of its time, some parts of the work contain
suggestions of updating Tatar society and culture.
The most important problems in the novel are con-
sonant both with the views of outstanding scien-
tists, thinkers and educators such as Zh. Validi, N.
Gasryi, M. Bigiev and 1. Gaspraly, and with the
assessments and opinions of G. Iskhaki, F.
Amirkhan, G. Tukay, M. Gafuri, N. Dumavi and
the writer himself in his other literary works.

In the novel, different political parties, espe-
cially the Tatar Social Revolutionaries and Social
Democrats, fight a united struggle against the
monarchy, the bourgeoisie. G. Ibragimov insisted
that representatives of all political movements
should unite and, holding hands, should move for-
ward for the sake of their common ideal during the
revolution, although intelligent youth singled out a
place for extensive ideological discussions. [16,
p. 47]. Dzhigangir said at one of the meetings of
shakirds (madrasah students) in the “Madrasa-I
Islamia”, which brought together all parties and
non-party movements: “... If we have a soul, we
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have consciousness, we have a desire to serve the
illumination of the gloomy future of the Tatar na-
tion, we have conscience and strength that will not
allow anybody to mock <...> at us, so we, com-
rades, must unite and shake hands with each other.
This will be a society. ... The question is im-
portant, comrades, we will unite, we will fight, we
will find the truth in the struggle” [5, p. 84]. There
were forces that could unite different ideological
trends. “There are friends on both sides, there is
Bulat among the Democrats, and there is Urmanov
among the revolutionaries, so the members of these
two parties do not distance themselves from each
other in practice” [5, p. 250], writes G. Ibragimov.
Shakirds-reformers play an important role both in
the movement of the Tatar bourgeoisie and the pro-
letarian movement. In the literary work, a large
place is given to the description of the Shakirds’
movement “Madrasah-i Islamiya”, which occupies
one-third of the work. The reasons for the
Shakirds’ unrest that swept the city were closely
connected not only with education reforms, updat-
ing of curricula and methods of teaching, but also
with social and national problems.

In the novel “Our Days”, the connection with
the literary and social, philosophical thinking of
the late 19™ - early 20" centuries is clearly ex-
pressed in the speeches of shakirds, the representa-
tives of various social strata and revolutionaries
speaking at meetings of Muslims. One of those
meetings is in the large Dzhadidi madrasah “Mad-
rasah-i Islamiya” (Dzhadidi madrasah — a madras-
ah, where education was conducted in a new way).
G. Ibragimov describes it in detail with certain di-
gressions. It makes up 26 chapters of this literary
work. The meeting is held in a large hall on the
third floor of the madrasah. In the meetings, which
lasts until three o'clock in the morning, the main
issue on the agenda is the renewal of Tatar life and
culture, the development of the Tatar nation. Rep-
resentatives of various political parties, Shakirds
and clergy share their views and thoughts on this
matter. Most of the speakers, especially Shakirds,
express their negative attitude to the backwardness
of Tatar madrasahs, the teaching of scholastic sci-
ences, the poor management and the deterioration
of living conditions.

G. Ibragimov’s thoughts on the transformation
of Tatar society are the ideological foundation of
the novel. First of all, they express the idea of uni-
fication in the socio-political movement, unity,
word and thinking, which is consonant with the
ideas of the Tatar educator, teacher and journalist
Ismail Gaspraly, and propose an important way of
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developing the Tatar nation, of gaining greatness,
wealth and happiness. “... Unity... Unification...
Unity... Unification... Thanks to them, people and
the nation will become great and reach the highest
point of happiness” [5, p. 155]. This idea merged
with the wave of the revolution, which entered Ta-
tar poetry and was reflected in the poems and fa-
bles of G. Tukay “On Unity” (1905), M. Gafuri’s
“Unification and Unity” (1905), N. Dumavi’s
“Unity” (1906), “Cancer, Swan, Fish” (1906) and
“The Bee” (1906).

Further, it is said that the publication of news-
papers and magazines in the Tatar language, the
revival of national verbal art can open the eyes of
the reader, as well as the Russian language learn-
ing and Russian vocational schools will serve the
cause of Europeanization and acculturation of the
Tatar nation. As an example of the influence of
literature on the development of the nation, the
next speaker cites the poem of the realist poet and
prose writer M. Gafuri “The Siberian Railway”
(1904): “The first national poem of the great poet
Mazit Gafuri ‘The Siberian Railway’ opened my
eyes and led me away from the mistakes of the old
times to the bright new future” [5, p. 158]. The
author enshrined ‘the idea of the benefits of litera-
ture for the nation” in the spirit of that time.

Indeed, the work of M. Gafuri, which praised
the achievements of science and technology, was
very popular among young readers and Tatar
shakirds in those years. In 1908, after the publica-
tion of the article “Essays on the Latest Tatar Lit-
erature” by A. P. Penkevich in the newspaper
“Kamsko-Volzhskaya Rech”, disputes erupted
around the role of G. Tukay and M. Gafuri in Tatar
literature and the features of their poetry. [17] As a
response to this article, the “Volzhsky Listok”
newspaper published an article “Tatar Poets” under
the pseudonym Kasym Uralets. [18]. Uralets
proved the fame and popularity of M. Gafuri in
Russia and Siberia as he artistically demonstrated
the novelty of science and technology and the val-
ue of knowledge based on such works as “Siberian
Railway” (1904), “An Appeal to the Electrician’s
Lantern” (1907): “But Gafuri? He is famous
throughout Russia and Siberia. Gafuri urges Tatars
to study. He is concerned about their ignorance”.
[18] From the point of view of K. Uralets, M.
Gafuri was undoubtedly a gem of the new Tatar
literature. The author of the article put him on a par
with the American poet Whitman Walt (1819-
1892). In the article “Tatar Poets” (1908), F.
Amirkhan expressed his attitude to this issue and
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put an end to some controversial points in these
publications [19, pp. 60-63].

In literature, journalism and literary criticism at
the beginning of the 20" century, the problem of
improving social attitudes towards women, their
education and freedom was discussed, it was one
of the ways towards the progress of the Tatar na-
tion: “... the development of a nation depends on
the education of women. Wives are mothers of the
nation. Like mothers educate, so the child grows
up. Perhaps the backwardness of our nation is due
to the fact that we locked our wives up within four
walls and hid them under a hijab (screen). The hi-
jab held us back in our development. The degree of
other nations’ development is to a great extent due
to women”. [5, p. 155] This idea was developed by
another speaker, discussing the upbringing of chil-
dren, their correct education, and, based on this,
the problem of the reproduction of national lead-
ers: “... the development of a nation and its
achievement of greatness is connected with the
children’s good upbringing. The children of today
will be the fathers, leaders, shepherds of the nation
in the future. We know where the shepherd will
lead, the flock will go” [5, pp. 155-156]. The tradi-
tion of using the word “shepherd”, which has a
deep socio-philosophical meaning, dates back to
the times of the Ancient East and up to the begin-
ning of the twentieth century: “In a figurative
sense, it names prophets, scientists, philosophers,
artists and writers who are world sages” [20,
p. 229], comments the literary critic R. Ganieva.

On the one hand, the abovementioned judg-
ments are consonant with the ideas in the literary
works of G. Iskhaki, F. Amirkhan, G. Tukay and S.
Ramiev; on the other hand, with the ideas found in
critical, scientific and journalistic works. Let us
turn to G. Iskhaki’s works. In his literary and
publicistic story “Disappearance after Two Hun-
dred Years” (1902-1904), he writes: “Half of eve-
ry nation is women, the guardians of every nation’s
spirit are women, the guardians of every nation’s
honor are women. It is known that women raise
boys to be future fathers and girls to be future
mothers. If the question is raised whether it is
worth educating women or not, it seems to me that
it is necessary to give an answer to this question”
[11, p. 180]. Journalistic and philosophical reflec-
tions on the role of spiritual leaders, mentors, his-
torical figures, “shepherds” in the fate of the nation
and its historical process are found in the publica-
tions of Dzh. Validi “The Formation of Tatar Lit-
erature” (1912) [22], N. Gasry’s “The Problem of
Madrasah” (1914), F. Amirkhan’s “In Our Dreams
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We See the Shadow of Mardzhani” [24], etc. In
particular, Dzh. Validi speaks about the awakening
in the Tatar world, thinks about the role of individ-
uals in the fate of the Tatar people, in the historical
process and considers national growth, spiritual
rebirth to be a result of their activities [22, p. 119].

Speakers at the meeting substantiated the cor-
rectness of their thoughts with examples from Ara-
bic and Turkish literature. When discussing the
rights of Tatar women, they cited the work “Tahrir
al-mirat” (“The Light of the Mirror”) by Qasim
Amin (1865-1908), the famous Egyptian scientist,
jurist, philosopher, Arab writer and fighter for the
freedom of Muslim women. This book was trans-
lated into Tatar by the theologian, public and polit-
ical figure Zakir Kadyri (1878-1954). F. Amirkhan
published a critical article, expressing his positive
attitude towards this key issue. In the article, the
critic clearly highlights the idea of freedom for the
woman who is an educated, equal mother like the
woman in G. Ibragimov’s novel “Our Days”.
“Tahrirel-marble” (“The Light of the Mirror”) and
“Elmiratel Jadida” (“Women's Freedom™) are the
two books that should be considered the very first
publications to reflect the problem of women’s
rights” [25, p. 98]. The historian, philologist and
journalist G. Battal (1880-1969) is also known to
have written a critical article on this work [26]. In
his activities and works, the religious scholar, pub-
licist and public figure M. Bigiev (1873-1949)
focused on the women’s problem in Muslim socie-
ty. In many of his works, the scholar studied the
women’s issue. Society was called to recognize
women’s rights and to increase their prestige in the
Muslim world, he believed. His numerous articles
and the book “A Woman before the Word of
Karim Ayat of the Koran”, published in 1933 in
Berlin, reflect his search for the solution to this
problem [27, p. 30-31].

Children's education and the role of an educat-
ed, well-bred and broad-minded woman in this
process are described in the religious, educational
and pedagogical works “The Child”, “The Mother”
and “The Art of Fatherhood” by Ahmed Midhat,
an influential Turkish writer, educator, journalist
and translator (1844—1913) [5, p. 156]. His activi-
ties in the revival and development of Turkish cul-
ture were highly recognized, so the name of A.
Midhat repeatedly appears in the novel. In his sci-
entific and critical works, as well as in his letters,
G. Ibragimov highlighted the pattern of Tatar liter-
ature and culture development, its literary and cul-
tural ties, the problems of Turkish verbal art, the
personality of A. Midhat and his many-sided activ-
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ity. G. Ibragimov wrote in his review of “Ahmad
Midhat-efendi (the work of Rizaetdin Fakhretdin)”,
“Ahmad Midhat-efendi, first of all, was a Turkish
writer, Turkish journalist, Turkish scholar, a per-
son who explored the philosophy of Islam to the
best of his ability; secondly, he was the most
revered of the Ottoman-Turkish writers among the
Tatar-Turks of the Black Sea”. [28, p. 220]. The
critic highly appreciated the activities of this wor-
thy personality for the benefit of the Turkic-
kindred peoples in the Turkish-Tatar literary and
cultural context: “There is no doubt that Mr. Ah-
mad Midhat was the “great personality” in the
Turkish-Tatar world. Turkey rarely raises such
people. Even in Ottoman literature there is no such
“folk” writer” [28, p. 230].

In the Shakirds’ speeches, as one of the main
conditions for reforming madrasahs, were the ideas
about the struggle against ignorant, immoral cler-
gymen and ishans (the leader of Muslim monks),
who impeded progress. These ideas permeated
prose literature, especially the works of G. Iskhaky
and F. Amirkhan, and dramatic works of the early
20™ century. The sharp views on the consequences
of the Tatar nation disappearance expressed by
Suleiman Saifullin, who was known for his histori-
cal and public revelations, were given in the pref-
ace to G. Iskhaki’s “Disappearance after Two
Hundred Years”: “Who has served our disappear-
ance? We have been destroyed by the mullahs...
Our mullahs are ignorant, illiterate and reckless...
...These are the germs of the nation... These are
probably those harmful worms that have been de-
vouring us for centuries, depriving us of our for-
mer energy, knocking us off our feet. If we are go-
ing to make efforts for the sake of our nation and
want our nation to be intelligent, then we must start
fighting and remove the Ishan and Muslim mullahs
from our way before they cut off our path to cul-
ture” [5, p. 157]. The Shakirds’ uprising, which
had reached its peak point and the riots that en-
sued, reflected the feelings experienced by the
headmaster and teachers of the Madrasa-i-Islamia,
finding a more intense expression in the poetry of
Derdmend, N. Dumavi, G. Tukai, M. Gafuri, Sh.
Babich, in the stories of G. Kulakhmetov, as well
as in the image of a ship, a boat, used by G.
Ibragimov in a figurative and philosophical mean-
ing. “The way the captain of the sinking ship
would feel, the same feelings were experienced by
the headmaster and the teachers” [5, p. 102].

In the novel, an important ideological and aes-
thetic responsibility lies with Nigmat kazya (a
judge who makes decisions based on Sharia
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norms) and in his detailed speech Daut Urmanov
focuses on the problems of Islamic religion and
culture, religion and nation, religion and the mod-
ern world. He proves that all the teachings and the
entire spirit of Islam go along with culture. In the
Qur'an Karim, a lot of attention is given to
knowledge and efforts: “The very first word of the
very first ayat from the Qur'an Karim, which is the
basis of Islam, was the word “Ikarae”. “Ikarae”
means “learn, know, study”. If there were no other
evidence, this word alone would indicate that Islam
promotes culture and knowledge” [5, p. 159]. The-
se thoughts, on the one hand, go back to the liter-
ary works and journalistic articles of G. Ibragimov,
on the other hand, to the publications of F.
Amirkhan, N. Gasry, and to the scientific works of
J. Validi. Muslims, understanding the spirit of Is-
lam and being guided by it, claim that thanks to it
they have risen to the highest level of culture and
power. J. Validi attached great importance to this
issue in his works devoted to the methodological
problems of studying Tatar literature. The literary
scholar and professional critic said that the religion
of a nation was synonymous to knowledge and
culture [29, p. 206]. J. Validi considered religion to
be “a manual for culture”, “a step of the ascent to
culture” [22, p. 351].

Those who stand guard over the Islamic can-
ons, such as Daut Urmanov, who found themselves
at a new stage in their development, were in favor
of “putting Islam back on its feet, renovating it in
form and culture, protecting the ever-shining ray of
Islam from the clouds of godless Judaism, and re-
turning to pure and true Islam” [5, p. 164]. These
ideas, in the work of G. Ibragimov “Tatar Poets”
(1913) are consonant with the views of F.
Amirkhan’s journalism.

In some speeches, in addition to the problems
of enlightenment, education, and upbringing, social
issues were raised: the issues of poverty, landless-
ness, political oppression were called the reasons
hindering the economic development of the Tatar
nation [5, p. 156]. In 1906-1910, the leader of the
social and national freedom of the Tatar people G.
Iskhaki discussed the problems of public justice,
national, social freedom, equality and the struggle
for individual freedom in his journalistic works:
“Our Principles and Nationality” (1906), “Gov-
ernment and People” (1906), “Three Parties in the
Duma on the Issue of Transferring Land to the
Population” (1906), etc. [30].

The novel “Our Days” focuses on the changes
in the ideals and thinking of the characters which
occur due to the influence of the environment, his-
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torical events and the time. Speakers, including
Daut Urmanov, talk about the stages in the devel-
opment of thought that they had passed through
when they were reflecting on the problem of re-
structuring national reality. The changes in the pro-
tagonist coincide with the stages of development of
Zaki Shakird’s thoughts in the story “Zaki
Shakird’s Expulsion from the Madrasah”, Salim’s
thoughts in “One Episode from the Life of the
Youth” (1909), the narrative “self” in “In the
Notebook of the Deceased” (1914), and become
more complete: “the first stage is a kadimist, the
second stage is a confessor, the third is a Tatar na-
tionalist, the fourth is a person promoting humani-
ty, the fifth is socialism. The scholars also note the
connection between individual phenomena and the
characters’ actions with other works of the writer.
H. Vali, the author of the book “The Mechanism of
Literary Types” (1929), analyzed the features and
structure of literary types in Tatar literature in the
article dedicated to the 20™ anniversary of the pub-
lication of “Zaki Shakird’s ...” and the literary ac-
tivity of the writer, and argued: “Zaki is a real type
of a Shakird in our Tatar literature! Through Zakir
the author conveys all the features of an islahchi (a
person who fought for change)” [31, p.54]. G.
Nigmati emphasized the internal connection of the
work with the psychological novel “Young Hearts”
[11,p. 117].

At the same time, the actions, spiritual experi-
ences and the revolution of thought, experienced
by G. Ibragimov’s protagonist, are in tune with
Salih in G. Iskhaki's play “Mugallim” (1908), with
revolutionaries ~ Zakir, Sabir, Nasyr and
Shaikhutdin in the historical and revolutionary
drama “Tartysh” (1907, 1917), with Yusuf and
Gaziz in the drama “The Youth” (1909) by F.
Amirkhan, with Daut and Gali in the works by G.
Kulakhmetov “Two Thoughts” (1906), “Young
Life” (1908), etc. The writer, summarizing the
changes occurring in the Tatar youth, achieves the
artistic embodiment of the character types. G.
Nigmati, in a review evaluating the first variant of
the novel, wrote: “This image, which comprises
the general features of the Tatar Socialist-
Revolutionaries, their development and changes,
should be considered a given assessment of all Ta-
tar Socialist-Revolutionaries of that time, an as-
sessment of the development of their movement”
[11, p. 104]. N. Gasry [32] and J. Validi [33], who
wrote a review of the story “One Episode from the
Life of the Youth” (1909), wrote: “In the image of
Salim, G. Ibragimov depicted the changes in the
thought of intelligent Tatar youth during the years



TATARICA: LITERATURE

of revolution and reaction determining the connec-
tion between the content of the idea and modern
literature™ [34, p. 154—155].

The image of Kamil Khodayarov, who got on
his feet thanks to Yusufzhan, the son of Kadyr bay
(a rich man), and who always aspired to join the
youth, who professed the bright path of the people
and changes, was a musically gifted art student,
educated at a higher school of drawing. He served
as the embodiment of G. Ibragimov’s idea of lit-
erature, fine arts and music. At this point, it is ap-
propriate to note that Kadyr-bay, at his own ex-
pense, maintained one of the Tatar educational in-
stitutions, “the Islamia Madrasah”, which was de-
prived of financial and material support on the part
of the tsarist government. On the one hand, the
diligent, highly moral, grateful and openhearted K.
Khodayarov connects the novel “Our Days” and its
author’s attitudes to literature and art in folk’s, na-
tional and human life with Vakhit in the story “The
Shepherds”, with the image of Zyya in the novel
“Young Hearts” (1913), with the image of the nar-
rator and his ideals in the novel “From the Note-
book of the Deceased” (1914). On the other hand,
the writer’s thoughts about the power of inner spir-
it, psychology and nature of the nation are con-
firmed in the scientific and critical works “Tatar
Writers” (1913), “A Few Words in Connection
with the Publication of the Album”. This is evi-
denced by the paintings “Love”, which by means
of colors reveals the young artist’s idea of happi-
ness, found in love and joy, and “The Last Hope”,
which encourages Daut’s amazing reflections on
the Tatar people’s loss of statehood and their trag-
edy [5, p. 330]. In the novel, K. Khodayarov, as
well as the schoolboy Tangatarov and
Gabdrakhman, who quits his job as a clerk and
masters the profession of an actor, Gumer, Galiev
and Rokiya in the psychological drama “Not
Equal” (1914) by F. Amirkhan who, having re-
ceived a secular education, set themselves the aim
of promoting Tatar economy, the social and cultur-
al development, become representatives of the new
generation.

The socialist-revolutionary Daut Urmanov is
the central character in the novel, linking the unrest
in the madrasah, the struggle of the Tatar revolu-
tionary youth and their life during the period of
reaction. The events that are not linked by common
goals and ideas are connected through the person-
ality of Daut Urmanov. “Here is Daut, shown in
the work as the ideologist of the revolutionary
youth, everyone treats him with respect” [11,
p- 104]. In our opinion, the prototype of Daut
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Urmanov is G. Ibragimov himself, who was an
active politician of the Socialist-Revolutionary
Party at that time. Among the national ideologists:
Shigabutdin Mardjani, Ismagil Gaspraly, Rashid
Ibragimov, Galimdzhan Barudi, Riza
Fakhrutdinov, Musa Bigiev, Yusuf Akchura, Sadri
Maksudi, Gayaz Iskhaki, Khusain Yamashev,
Mullanur Vakhitov and others who acted in order
to strengthen the financial situation of the Tatar
nation, to improve economy, develop Tatar educa-
tion and raise the Tatar people to the level of other
culturally developed nations was Galimdzhan
Ibragimov, too.

The novel “Our Days” has a rich system of im-
ages of outstanding personalities, spiritual leaders,
who made significant contributions to the devel-
opment and renewal of Tatar society in the late 19"
and early 20" centuries. This feature of the work
was noticed by G. Nigmati, who wrote: “The au-
thor, without generalization and typification, de-
scribed the events happening among the Tatars and
taking place in 1905. For example, the role of the
Ufa “Madrasah-i Galia” was depicted as the
movement of “Madrese-i Islamiya”; many charac-
ters are exactly real historical figures (for example,
Gali Mudarris, Karim Gaifi, etc. - G. N. )” [11, p.
116]. P. Falev also drew attention to the connection
of the novel with the writer’s life and his political
and social activities, the Tatar life of that period,
and individual historical figures: “The novel has an
autobiographical meaning. The author himself is
embodied in one of the characters. Other characters
present famous historical figures. It is necessary to
establish a real connection between the novel and
the literary images (together with the study of liter-
ary and aesthetic traditions and new literary scenes.
- P. F.) in order to characterize the entire work of
our author. At the same time, this work provides
material for the history of Tatar intellectuals™ [9, p.
375]. The novel depicts the following personalities
who left a deep mark on the history of Tatar cul-
ture: the encyclopedic scholar, educator and writer
Kayum Nasyri (1825-1902), the writer Akhmed
Urazaev-Kurmashi (1855-1883), the classical
writer of Tatar literature, playwright Galiasgar
Kamal ( 1879-1933); the educator, teacher and
journalist Ismail Gaspraly (1851-1914), the histo-
rian, writer, journalist and public figure Yusuf
Akchura (1876—1935); the jadidist and public fig-
ure Gabderashit Ibrahimov (1857-1944), the writ-
er, educator, scholar and religious figure
Rizayetdin Fakhrutdin (1936-1936), the educator,
teacher, theologian Gabdulla Bubi (1871-1922),
the famous throughout the Turkic-Muslim world,
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Azerbaijani public figure and statesman, expert in
legal sciences Galimardan Tupchibashev (1862—
1934) and others, — they occupy a certain
idealogical-aesthetic role in the work.

In this literary work, a significant place is held
by Karim Gaifi, the mudarris of the educational
institution ‘“Madrese-i Islamiya”, who is entrusted
with an important ideological and aesthetic posi-
tion of a writer. In our opinion, it is Fatih Karimi
(1870-1937), a writer, journalist, a social and phil-
osophical thinker, who is the prototype of Karim
Gaifi, the “Khusainia’s” mudarris in Orenburg.
Separate facts about Karim Gaifi, presented in de-
tail in Section XXXI, are similar to the fate of F.
Karimi. In the preface to the scientific and bio-
graphical collection “An Example of Luxury”,
dedicated to F. Karimi, the historian and literary
critic M. Usmanov evaluates the activities and per-
sonal qualities of this man in the context of Turkic-
Muslim culture: “... for many it was natural that
Fatih-efendi Karimi was considered to be one of
the most influential, authoritative and exemplary
aksakals (wise men) not only among the Tatar
people, but also among all the Turkic-Muslim peo-
ples of Russia” [36, p. 11].

In the novel, Karim Gaifi is shown as a pro-
foundly educated, diligent, enterprising, serious
and sincerely dedicated person. G. Ibragimov char-
acterizes him with sympathy: “He was small in
stature, slenderly built, with a red-yellow face,
slightly nervous, but his bright eyes shone with
serious thought and serious concentration empha-
sizing that he was a man of science. <...> If he had
stayed in Turkey, no one doubts that he would
have found a worthy place in science; if he wanted
to, he would have been sent to Europe at the ex-
pense of the state to become a professor in Turkey”
[5, p. 105]. Thanks to these qualities, he was high-
ly esteemed in the scientific and pedagogical socie-
ty and by his students. From the very first classes,
Karim Gaifi, bewitching students with his fiery
speeches, became the favorite mudaris of the
shakirds.

Further, G. Ibragimov writes about the return
of Karim Gaifi to Russia, on the advice of his men-
tor Ahmed Midhat-efendi, who helped him in his
studies in Turkey. In his article, the Turkish scien-
tist H. Bargan reports that after graduating from an
educational institution in Turkey, Fatykh Karim,
on the condition of returning to his country and
serving his nation, received a blessing from Ahmed
Midhat-efendi, who stood at the origins of the re-
vival of Turkish literature and culture. “Fatih
Karim was the very person who was one of the
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closest to the Turkic peoples of the Volga and the
Urals, and Akhmat Midhat called him his ‘spiritual
son’”. F. Karim personally met Ahmat Midhat,
whom he knew only from books, when he arrived
in Istanbul in 1892, and subsequently became his
spiritual follower. Having arrived in Istanbul to
find out which school was best to study in, F.
Karimi sought advice from A. Midhat. A. Midhhat
said to him, “Are you thinking of staying here after
completing your studies? Or your intention is to
return to your native country and serve your na-
tion? If you intend to stay here, then you will not
receive any advice from me, decide for yourself. If
you intend to return to your country, then, from
this moment, you become my spiritual son, I am
ready to support you in every possible way” [36,
p. 98]. From that moment and till the end of his
studies in 1896, Akhmat Midhat always supported
his “spiritual son” F. Karimi [p. 37, p.76]. As
mentioned above, in his critical notes, letters,
works of fiction, G. Ibragimov positively assessed
the place and activities of A. Midhat, a creative
figure in the history of Turkish culture, art, socio-
political thought. He praised him as a classical
writer of Turkish literature, a great leader of the
revival of Turkish culture.

Findings

1. In G. Ibragimov’s novel “Our Days” (1920),
we observe various forms of external and internal
connections. The writer provides information about
Tatar writers, thinkers, religious scholars who en-
sured the development of culture in the early 20"
century, and gives a detailed description of the per-
sonalities. The internal connections, reflected in
the structure of the novel, are revealed mainly at
the problem-thematic level, correlating with liter-
ary and socio-historical conditions.

2. G. Ibragimov’s work embodies advanced
social and moral views, the ideas of national edu-
cation, secular science, nationality, religion, father-
land, literature and art of the 20" century. Along
with the writer’s own views on the paths of the
Tatars’ life and their culture revival, the novel pre-
sents the thoughts and reflections of the outstand-
ing authors of the national verbal art in the 20"
century: G. Iskhaki, F. Amirkhan, G. Tukay, S.
Ramiev, G. Kamal, M. Gafuri and others. They
took part in the activities of prominent thinkers,
philosophers, theologians, educators and scientists
I. Gaspraly, M. Bigiev, R. Ibragimov, R.
Fakhrutdinov, J. Validi, N. Gasry and others.

3. The picture of Tatar life, depicted in the first
variant of the novel “Our Days”, the difficult fate
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of its characters, the struggle between Kadimism
and Jadidism, show the evolutionary path of the
nation through popular views, i.e. the development
of Tatar culture, literary and artistic creativity, the
reform of national education, the formation of na-
tional identity, the strengthening of the material
well-being of the Tatar society. Objectively, there
is an idea that Tatar intellectuals do not support
terror, bloodshed and revolution.

Conclusion

The work of G. Ibragimov “Our Days” (1920)
is rightfully believed to be a socio-historical novel
about the radical restructuring of Tatar society,
which combines socio-political, national, philo-
sophical, ethical, moral and religious views.
Through the ideals, destinies, worldviews and so-
cial positions of the representatives of various so-
cial strata depicted in this literary work, the writer
shows to the Tatar public the ways of preserving
and developing the Tatar people’s culture.
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I'"'MBPARUMOBHbBIH «bE3HEH KOHHOP» (1920) POMAHbI 9/19bU
hoM MO/I9oHU BOUJIOHEIJIOP AKTBIJIBII' bBIHIA

Tahup lomceranu yasl I'blilia:kes,

Kazan ¢denepans yHUBEpCUTETHI,
Poccus, 420008, Kasan 1., Kpemns yp., 18 Hue Hopr,
tgilazov@bk.ru.

Mokanoae KypeHekiie Tatap s3ydbichl hom sxomoraTh suuiekiiece I'. MOpahumoBHbIH «be3HeH
keHHOP» (1920) pomansl eiiponens. By ocopenmo omum Bepenue pyc pepomtorusice hom peaknums
eIUTapBIHAA TaTap XOMIBIITCHEH TOpie KaTJaMHApPHIH cypoTin. PoMaH y3 YOPHIHBIH KOHY3OT€HAOTe
colnpanb, IKTAMArblid, MWD hoM MorppudoTdenek mpoOIeManapbiHbBIH KyeNbIIIbl STHIHHAH
SI3YYBIHBIH OepeHue MoBep FKATHIHAA aepBUIBIT TOpa. SIKTBHIPTRUITAH MOCHJIONIOPHEH Oep IIoKeMe
Tatap omodmaATe Kiaccukiapsl . Ucxakeri, I'. Tyxait, ®. Omupxan, C. Pomumesn, I'. Kaman, H.
HdymaBu mxatnapbl OeloH sHreIpaml Oysca, TaTap TOPMBIIIBIH SHAPTY hoM MOAOHWISIITEPY
TYpBIHIATHl WKTHMArbiii Qukepiope ucd K. Bommmm, H. Tacpeni, W. Tacmpaner, M. burues
h.6.mapHbIH KapanuiapeiHa Oapein Tortarma. [lyn BakeiTTa I'. MOpahuMoBHBIH Oy oCOpeHId rapari-
MecelMaH, Topek hom raped momonuste, gancodace, KopboH TorbauMaThl OeIoH OQMIOHEILIOp 119
Kewie Oupends. MokanoHeH eipoHy 0ObeKThI Oyiran «be3HeH KOHHOP» pomaHbiH XX racelp Oaribl
o/100M, TOHKBIMIHU, WIKTUMATrbIi, STHK-9XJIaKbIi, 3cTeTUK hom dancadu dukepe OenoH GoiioHenLISp
HOKTachblHHaH THKIIEPY aHbIH MakcaThl OYJbIN TOpa. Ono0M 9CopHEH OachUIbI YbITY, THKLIEPETY
TapuXxbIHA KBICKaYa KY39TY scaja.

Toen Temen4dap: [ammokan MOpahmMoB, poman, ogo0u OSWIOHENIIOp, MKTUMArkld (ukep,

MISHHUAT

Kepem

I'. N6pahumoBHbIH «be3HeH KOHHOP» POMaHbBI
Bepende pyc WHKBIAIAOBI eTApPBIHAA XOPOKITKS
KWIT9H TepJie KaTiiay, TOPKEM, 3bIIIbI SAIIBIOPHEH
MWJUTA  COACOT IOJBIHAA D33JIOHYJOPEH, TaTap
KOMIBISITEH  AHapTy hom  ycTepy  roJuiapsl
XaKbIHAATBl WKTUMarslid-ancadu yilnanynapbsi
TacBUpJIaTaH KHH KOJawIbl 9cop OynbIn Topa.
Morbaym Oynranuya, Oy OCOpHEH HKE BapUaHTHI
6ap. [I. MHOpahumoB pomaHHBIH OepeHue
BapHaHTBIH aepbIM MArbIYMaTiIapra Kaparasja,
1914 enma s3pm Torawwn. 1914 emnely 25
anpenenno Cyxymupon X. Kopumre rommaran
XaThlHa Y TYOSHIOre MOrblIyMaTHBl OHpa:
«CuHa s3MmaneiM  Oyraii, MuH Our ,,be3neq
KoHHop s3aM. By ,,XoAT nynkbeIHHApPHI® aTIIbI
Tpuiorusiney OepeHde xe3be (Oynmere. — 7. 1)
Oyma. Xoszepre uyamajapia 4 HO3I0H apTMac
keOek. AxpIpra Taba apra TopraH Oysca, HAYEK
Oynelp. Monbl ['opoiinopre Oupom. Kunemrek.
MuH Maii axpIpiapbiHa MaTOarara Oupepra OysIp
IiroH HusitToMen» [1, 82 6.]. dumok, Mopahumos
pomanHbel 1914 en xoeHnmo ToMamiam, «l'aceip»
HOIIpUATBIHA OacapraH OMProH. AHBIH CHKCOH
OuTe >KbICNIbIN, WKe Tabarbl Oacelica Ja, 9Cop.d
maTiia CcaMmoJEp)KaBHECEH TOHKBIMTHIOYTS hom
WHKBIHTA0M  XOpPOKATKS 3yp YpbIH  Oupeny
apKacblHAa, IIeH3ypa Tapa(blHHAH HOIIEp HTY
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TYKTaThLIa. «besney KOHHOD» pOMaHbI
y3raprenmuyd, 1920 enja reiHa 6achbUIBIN YbITa.
1920 ennapHblH HMKEHYE SPTHICBIHAA, TaTap
9J00MAT YbIHAKIIAPBI OejemMe hoM TEeKCTOJIOTHUs
(oHE TEpHOKJIOHO Oallliay HOTHXKACEHJId, acpbIiM
SIUILIOp copiopeHeH (oHHH OacMallapbIH YbIrapy
keH TopTHOeHo kyena: I'. MOpahumoBHEIH Xume
TOMJIBITBIH ~HOIIEp WTY HUAT wutena. [lymis
yHaiinaH s3yusl «be3HeH KeHHOp»HEH OepeHde
BapHaHTBIH «oAo0M Oaayaky 4YOpBl 9Cape MUl
Oosuton, sHamaH y3ropren sunumd. «Cailanma
OCOpJIOPHEH  ©YCHYE-TypTeHUE KUTAObl OYJIbII
Oapran ,,besHeH KeHHOP™ poMaHBl Oy WKEHUYE
Oacma eueH aBTOp TapadbIHHAH Kapamn YbITbUIIbI
hom sHa pemakiusi acTbhiHA aNBIHABL AYbITpaK
OUTKOHQ, 9Cop erepMe eljiaH COH Tarbkl Oep Kar,
OeTeHIoN AMSpIeK, sSHAAaH MUIoHIe» [2, 435 0.].
Onun POMaHHBIH KOMIIO3UIIUSCEH hom
XYJIO’)KECTBO JIUISHEIIEeH KaMuuiamrepa. SlHa
apXuB MaTepuajulapblH hoM  JTOKyMEHTJIapHBI
¢alinanaHa, CONMAI-IEMOKPAaTUK MApTUAISH Kajia
OapiblKk  CosICHM  arbIMHapra, MHJUIA — XOPOKAT
BOKHIJUIOPEHD, OYPIKya3usira TUCKOPEe MOHICIOSTHE
KOYQWTo, ArbHU bepeHde pyc peBOIIONUsACE YOPHI
BaKbIfrajapbl homM  peakums  KypeHeEILIape
mpoJsieTapuar UJICOJIOTHSICE, CBIHH(BIITBIK
HOKTAChIHHAH SIKTHIPTHUIA. SIHAZaH SIUIOHTOH
poman 1934 emna 6acwuIbin ybira [3]. ONUITHEH WH
Tyabl  (oHHM ~ OacMackl  CaHajiraH  TYI'bI3
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TOMJIBIKHBIH JAYPTEHUE TOMBIHA YpHAIUTHIPBUITaH
«besHeH keHHop» poMaHBl 1976 enmga aepeM
KbICKapTynap OenoH neHbs Kypo [4]. By ypeHma
1rys1 GakTHBI UCKOPTY YPBIHIBI OYJbIp: pOMaHHBIH
HWKEeHYE BapHaHTHI 0achUTBIT 9bIKKad, 1920 emmarst
HOILIEP OHBITHUIYTa Aydap UTEIID.

XXI racelpHbBIH YHBIHYBl ejIapbiHga I
NopahumoB wucemenmore Ten, omobuar hom
COHraTh HMHCTUTYTHl TajJMMHOpe TapadbiHHaH I
HNopahumoB ocopiopeHeH akaaeMHK OacMachlH
o3epioy mpobiieMachl KOH TOpTHOEHS Kyeinrad,
dbourn  pemkomreruss 1920  emma  «Cabax»
HOILPUATHIHBIH «Omun» TUIOTrpaHsICEHAd
OachUIran «be3nen KOHHIP» POMaHBIH
MOCTOKBIHIb TOM WTeN OacTBIPHIN  YbIrapy
(uKepeHs KuiId. SI3ydbIHBIH KHHKBIPIBI MHPACHIH
UHJIOTOH 15 TOMIBIKHBIH 4 TOMBIHIA VI,
KHpWUIMIAara Kydepesen, TyJibl KHIell JAOHbs
Kypze [5].

Kypens ku, I'. U6pahumoB TapadsiHHAH MKAT
utenroH «be3HeH KeHHop» POMaHBIHBIH OepeHde
BapHaHTHI HOLIEP UTENy TapUXbIHA Ja 3aMaHaHbIH
WKTUMAreld hoM cosicu XKWII9pEe TIICHP HTO.
«be3ney kennop» (1920) pomaHBIHBIH OepeHUe
BapuaHTBl  0achbUIBIN  YBITY  OCJIOH,  91o0u
JKOMoraThUeIeKHEH, IBIAIEMU-TOHKBIN U
¢uKepHeH UIbTHOAPBIH Y3€HO KoJenm uTd. Tepre
HIOKET/IOTE TOHKBIMIN si3Maliapia OCOPHEH TeMAacHl,
SI3YYbIHBIH OCTAJIBITBl, CYPOTJIOHIOH THUILIAPHBIH
hom KypeHemnIopHeH TOPMBIIIYAHIBITE [6, 364
0.], [7, 366 0.], «ratap HCKE PEKUMBIHBIH hom
1905 enrel bepeHue peBoMOLUS KapTUHACHIHBIH
OWK sIXIIBI cypaTioHemie» [8, 368 0.] Ounrenons.
Bosmopne  sHa  coumanmb-mKTUMareiii - hom
WKBTHCA/IN IapTiapaa OepeHdue aJbIMHAPBIH SICHIH
Oamutaran MapKCHUCTHK-TIEHUHYBLT
METOAOJIOTHUSIHEH cosicu Karbli1oJIopeHEeH,
YTYOMHOPEHEH TO3CHpe 9 Y3€H  CHU3JAEpd.
Macanon, @. Coiipu-Kazannsl «KbI3bl1 MISPBIK»
XKypHaJbIHIA OacbUIran «Camuvkan
Nb6pahuMOBHBIH COHTBI  9I00M  OCOPIIOPEHHOH
,,DE3HEH KOHHAP* pOMaHbBD) PEIeH3MICEHId TaTap
PEBOIIOIMOHEPIIAPHI SIIYSHIIETEH, Tapuxu
BaKbITaapHbl OOWHOIIMUIIAN SICCHUIBIKTA, STBHU
Opananus, Anvanwns, llBemapust moyIoTIopeHEH
MpoJIeTapHaTiIapbl XOpIKaTe KblcajapbelHAa Oosuiu.
Xanpikubl Xo0ub MaHCypoB XakbelHAa yi Oonai
mun si3a: «Copyxu (Xobubé Mancyp. — @. C.) —
CYBIK KaHJIbl, hi4u apbIMac, peBOJIOIMS ©YEH Tay-
Taml >KUMEPEN YBITBII, HWACACEHS Xe3MIT HTo
TOpraH peBOJIOIMOHEp. by HuHmuagep raped

MOJIQHUSATE OenoH CyTapbUIbI, [Mapmx
OappukagazapblHaa Tyraf ¢bpaniy3
[poJIeTapuaTblH, MHIVIM3  Y3CY3JIET€H, HeMell
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YBLIaMIIBITBIH UCKS Temeps. LIlyHbIH eueH OOHBIH
hop MHUIIIOT TICHXONOTHSICEHS, TapWXbIHA TAHBIII
Oep Tunm wKkoHE Kypenomep» [6, 366 6.]. Pyc
ranmuMe, MopkeiAT Oenrede I1.  DanesHbIH
«TaTapckuil peBOJIIOIIMOHHBIM pOMaH» MoKaJloce
«be3HeH KOHHOP»Ta JCTETHK aHAJIHM3Bl OCNoH
MeMTa3 ypblHAa Topa. SI3Ma aBTOpBI WHKBIAIAOH
XOPOKITHE hom kahapMaHHapHBI TaTap
WKTAMArbIA-MAJUTH  JKAPJIETeHI® 09sid, aHBIH
XOCYCHSITIIOpEH aepblin ubirapa. Coruan-1eMoKpar
3apud bynatoB wuaessiopeHeH KHH Tapajiblll
anmaBbl II. dameeB TapadplHHAH «TaTapiapaa
MpoJieTapuar CHIMHBIGBIHBIH OynMaBsl, 1905 enrst
PEBOIIONMSHEH MOCEIMaHHap apacblHaa 0apbl THK
3BISUTBIIAD XOPOKOTCHIQ YarbUIBIIBIHAY HHUCOITIIC
agrateina (cysro-cy3 Topx. — 1. 1) [9, 375 6].
I'. Corpaunen 1926 ennma Homep utenroH «Tatap
oMo0uATEl TapuxbD» Xxe3MareHad [. Mopahumor
WXKATBl  SKTBIPTBUITAaH  OYJEKYomS  POMaHHBIH
Oacpury TapuXbl, TEMachl, O0pas3lap CHCTEMAacChl
tukepens. 1920 emnapHsiH OepeHde SPTHICHIHIA
0achUTBIT YBIKKAH S3Majapra Ky3oTY SICAJIBIIL,
alapfaH pPOMAaHHBIH Tl XacUSATIIOPEH adapra
OysblkaH e3ekyop kutepens [10, 142—-147 6.].
On00uar ramuMme hom toHkbThue ['. HUursmoru-
HEH KyJloMJie MoKamoceHno «be3HeH KoHHop»
pOMaHBIHBIH OepeHue BapHaHTBIHA HIES-ICTETHK
0o Oupenem,  aHbBIH  TEeMaTHKackl  hom
MPOOJIEMaTHKACHI, TepOiylap CHCTEMachl, COHTATH
Y3EHYQNEKIIope Tepie SKam — THILIAPHBIH hoMm
BaKBbIMraJgapHblH peallb  JKUpJEre, TacBUPBII
alBIMHAPHBIH ~ sI3YYbl  9CopJIope OelloH  JuKe
Ooitmonenre hom Oarka HOKTaNapjaH THKIIEPEId
[11,92-1186.].

XX raceip axwipbiHna — XXI racelp OGamrsiaaa
I'. 6pahuMOBHEIH TyJBl MHUpPachlH ©HpoHY hom
KaliTapy Mochoyloce Kyena hom miymiel yHaimaH
«be3HeH KeHHOp» pOMaHBIHBIH Oepenue — 1920
enna OachUTBIT YBIKKAaH BapHWaHThIHA SHAIAH

ureTHOap urtene  Oanmiblii.  OyBanm  omabm
KOMOraTb4eIeKHEeH UTBTHOAPHI SI3YYbIHBIH
MapKCUCTHK-IGHUHYBLT ~ WJIEOJOTUsl  OachIMbI

aCTBIHJ]A «OHBITTHIPBUITAH» 9COPIIOPEHS FOHAO. M.
. >KomonmmeBaHBIH oauNHEH TyybiHa 115 Tymy
YHaeHHaH SI3BIIITAH «,,be3HeH KOHHOP
POMaHBIHBIH HWKE BAapUAHTBD» JIUIOH  SI3Machl
ureTHOapra  Jaek. lamuMe  ocopHEH — HKe
BapHMaHTbIHA  4YarblITBIPMa  aHaNU3  SICBHIN.
PomanHblH OepeHue BapuaHTBIH WKTUMAarbli-
MWLM  JKUPJIEKTO THUKUIEpEN, BaKbIiranapHbIH
IIaKTBIA ~ KUHJIETE€H, XOPOKSTHEH  KYeJBITHIH,
JTyJTKBIHITBI KOPAIIHEH KyoTJie OyJybIH,
MEPCOHAXKIIAPHBIH KaTJIayJIbl SI3MBILITIAPBI
cypomiionyeH  «be3HeH ~ KOHHOpP»HEH  achll
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XOCycHusTIope ToceHns Owmrenu [12, 75 6.].
Pomanra Tynbpl, KOMIUIEKCIBI aHalU3 [JorbBa
UTMHUY9, AaHBIH aepbIM TeMalapbl OMPOHENroH
sa3MajapAa «raTap MHIUISTEHEH —SIIQY-SIIoMoY
KeOeK UWH ohoMuATIIe, KOHY30K MOCHOJIOCEHD
OBEPENTaH» YKY-YKBITY mpobnemanapsl hom amapra
SI3yYBIHBIH MOHOCA09Te mopexyonad [13, 129 6.].
OMWIl  OCOPJISPEHEH TEKCTOJOTHSACE MAChAJICE
TUPSCEHI®  KY39TyJlope O€lloH  ypTakJallkaH
s3Mana Tekctonor hom omoOmsaTdsl Tamum 3.
PomueB Oomait gun oiita: <«OKoMoraThuenekTa
,besHen kemmop® pomamsiHbIH 1919'  emma
Ka3zanga Homep urtenroH OepeHue BapuUaHTHIH Ja
HBIKJIAN 6HpaHepra, bacMalapblHa KEPTEepPra KUpaK
IUroH (uKep KYNTOHHOH iepu. buk nepec ¢ukep
Oy, wenkm 30 emrap OambiHma SAnrama T
N6pahuMoB aHBIH sTHA0AIITAH S3bUITaH BAPUAHTHIH
Oapnbikka kuTepa hom yin 1934 enma Gachuibil
gpray [14, 83 6.].

«be3HeH keHHop» poManbl 1905  enrs
WHKBIATA0M BaKbIMralapHbl SKTBIPTYHBI MakKcaT
urco 1o, [I. MHWoOpahumoB tmmrymser Tapuxu
BaKbliiranapia KaTHAIIKaH TaTap XaJKbIHBIH TOpJe
KaTJIaMHapbl XOPOKOTEH, MUJUTU TOPMBIIIHBIH KUH
MOHAPaMacChIH SKTBHIPTYTra HUpemd hoM y3 YOpBIHBIH
MehuM mpoOneManapelH KYTopo. YN ThIHA Ja
TYreya, aepeiM TepoMNIapHBIH (QUKPU-MOTBHOBU
y3ropeme (oOHBIHIA WCKE Tarap TOPMBIIIBIH
MOASHWISIITEPY hoM  sHapTy OJUIapelH  Ja
Kypcots. PoHHM Mokanoas «be3HeH KeHHOpP»
pOMaHBIHBIH OepeHue BapuaHThIH XX racelp Oamnibl

o1190u, TBIATEMHU-TOHKBINIH, WOKTAMArbIy,
hancodu (hukepe OenmoH OoiiToHeIIop
SKTBUIBITBIHAA ~ THUKIIEPY  OMTBUIBIIIBI  sicaja.

Xe3MaT TeMachlHbIH (DOHHU SHAJBITBl  IITYHBIH
O€JIoOH OMIITENIOHD.

MDoHHHU Xe3MITHEH MaTepuaJbl hom MeToaapsl

Moxkanons I'. HbOpahmmoBubiH 1914 enma
TOMaMJIaHBIII Ta, 1920 enna «Cabax»
HOIIPUATBIHBIH «OMUI» MaTOarachiHaa OaChLIBII
YpIKKaH KHUH MacmTalibel  «be3HeH KeHHOp»
TapUXU-UHKBIAIA0N POMaHBI YbITaHAK OYJIBIIT TOPa
[S]. AepeiM  daktnapHbl  auplkiay  hom
TOTQIIIOIITEPY MaKcaThl Oemom, SI3y4bl
OCOpJIopeHEeH aKaJIieMUK HollepeHeH OuleHdye
tombiHa [15] hom 1974-1987 emnapna neHbs
KYProH CHUIe€3  TOMIBITBIHBIH  JAYPTEHYECEHD
YPHAIITHIPEUITaH «be3HeH ~ KOHHOpPYID 19
MepaKaraTh urenae [4].

! KI/ITaHHBIH 0aCHLIBIII YbIl'y Aaracbl TUTYJI 6I/ITCH}19

1919 en munm KypcoTenmo, oMMa yi UbIHIBIKTA 1920
eNHBIH ypTajapblHIa TbIHA JIOHbS Kypd. DoHHH
X€3MOTJIOp/IoTe TOPJIIENEK IIYHbIH OeJIoH aHJIaThlIa.
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Tukmepy MeTomiapel hoM  TpUHIUILIAPHI
TBIAJIBMH  33J7IOHY XE€3MOTeHEeH MaKcaThlHa hom
OlpoHY OOBCKTHIHA HUTE3IOHEN CaMIaHBUIIEL.
Omobu  WXKATHBI, 9CopHE  mopexiey  hom
aHANM3NIAYHBIH ~KYJIbTypa-TapuX, YarbIIThIpMa-
Tapux¥, THUIIOJIOTHK, OWOrpaduK, TepPMCHEBTHKA
METOJTaPHI, TapUXWIBIK  hom MUJLTUIICK
MPUHIMIUIAPE  (aiixananeuiael. KymsTypa-tapux
METOJIBIHBIH «paca-TUPaTIEK-MOMEHT)
gpIObIpEIHAAarsl  hop Oyein . HOpahmmos
POMaHBIH TapuXd hoM MWJUIM 3aKOHYAIBIKIIAP,
MHJUTH TICHXOJIOTHS, XX Tacelp OamIelHma Tartap
XaKbIHBIH TPAIUIMIISpe hoM MomoHuUsATE, STHAPDIIT
YOpBl XOCYCHSTIIOpPEe OCJIOH THITHI3 OOIMIIOHEIITd
OPOHYTd METOI0JIOTHK IOHAJIEI OUpIe.

Dukep aJabllILy

Tapuxu poMaH >KaHpBIHAA IDKAT WTEIToH
«besnen xeHHIP» (1920) ocopeHeH uaes >UTaere,
Oep saxTan, XX Tacelp OamIbIHAArbl WIKTHMATrBIA
¢uKep, WKEHYE SKTaH, IIyJ1 YOPHBIH oA0H
XOpaKaTe OEIIoH THITHI3 OolIoHToH. PoMaH y3 4opsl
MUJUTH XOSATHIHBIH KOHY30ICHIOIe MOCHAIQIOPCH
AKTBIPTa, aHBIH aepblM KHCOKIOPEHIS TaTap
JKOMTBISITEH SHAPTY, MOIOHWISIITEPYHEH FOJLIaphI
TOKBAUM HUTEN. OCOPId TOYAQJIOHEII TarKaH
mehum mpooOnemanap K. Bomumu, H. [acpwrid,
M. Burues, WM. Tacnpansl keOEKk KypeHEKIIE
TAJTMMHOPHEH, bukep WSUTOPEHEH,
MOTbpUGBITUETIOPHEH Kapanuiapbl, UKEHUYE SKTaH,
I'. Ucxaksrii, ®@. Omupxan, . Tykaii, M. 'adypn,
H. JymaBu hom  s3yuslHBIH Y3  om0m
OCOpIAPEH/IAre 0AsI-XOKEMHIP OCIIoH aBa3/all.

Pomanma Tepne coscM mapTHIISp, aepyda
TaTap Ocepiapbl hoM  coIMan-IeMOKpaTIaphl
MOHAPXUSATY, OYPIKya3usara Kapiibl OepoM Kepalll
anpi Oapa. I'. I6pahumoB ucke TaTap TOPMBIIITBIH
y3ropTen Kopyra HHUCOOTIE, 3bISUTBI  SIIIBISP
apachlHAarbl UJICOJOTHK 00XdC, COSCOTKd KHUH
YphIH OHMPCO J19, WHKBIAIAO eJiapblHAa YpTaK
ujiean XaKkbiHa OapiibIK COsICH arbiM BOKHIUIOPEHEH
Oepiomiern, Kyira-KyJl  TOTBIHBIIIBIT — XOPOKOT
UTYJNopeHs OacbiM sicelit [16, 47 6.]. XopokoT
Oepmomiiere Tepie mapTus hoM mapTusce3IopHe
Oepro Keriiran «Moapacon VcmaMusi»HEH IIOKEPT
JKBICJIBIIUIAPEIHHAH Oepceno Kuhanrup
TapadblHHAH COWIOHTSH HOTBHIKTA AacChI3BbIKIAHA!
«.. besmo xau Oyinca, Oe3mo aH Oyica, Tarap
MIJUIOTEHEH KapaHrbl KHJIQUOTEH SKTBHIPTHIPIa
XEe3MOT KbUIy JIopTe Oyica, 0e3/o y3eMe3He aioM
MUl Oenepiex, Y3eMe3He U3JAepMaciiek <...>
MBICKBUT UTTEPMOCIIEK HaMyC Bd KyoT Oyica, 0e3
UNTONUUIOp, Oepiomepra, Oep-Oepebesra  Kyn
Ooupemepra trenvie. MeHd Oy JKOMTBISATH Iy
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Typblga Oynavak. ... Mocbana Mehum, UOTSILIAP,
OCPIIOIINK, KOPIUTHK, KOPIIITYAd TabapChlH CHH Y3
XaKbIHHBD [5, 84 0.]. Tepie uaes roHONEIICHAD
TOpraH KaTJaMHAapHBI OEpIIoIITEpEpIIeK KOUop 119
Ta0bIIA. «JlemoxkpaTiap JUEHId Bynar,
PEBOONIMOHEPIIAD JYECH/Id YPMaHOB KeOeK HWKe
AKTaH OepTure3 IUSAPICK MOXd000T KazaHTaH
unToUuIep Oymysl fa Oy MKe MapTHs KEeIIeIopEeHEH
OCpEHHOH TaMoJIAo KYI epakialiMaBBIHA COOQIT
Oyma uge» [5, 250 6.] — mum s3a . U6pahumos.
Tarap OypiKyasusice XopoKaTe OeIoH mpojeTapuaT
XOpOKaTe apachlHa HCIAXYBLIAP-IISKEPTISP 3yp
ponms  yHHBIA. Omebm  acopme  «Mampacan
Hcnamust» mokepTaspe XOpIKITEH CypITIQYTa 3yp
ypBIH OUpeNns, ya 9COpHEH e4ToH Oep eJelleH
anmpin Topa. lllohopHe wHmOm anraH mIoKepTISP
KY3TaJIbIIIBIHBIH CO0QIUIopEe MOIPACAIIPra UCTax,
YKY-YKBITY IIpOrpaMMallapblH, bICYIIapbIH sIHAPTY
O€JIoH T€HO YMKIOHMHUYD, MXKTUMArblii hoM MuIIn
rpo0ieManap O0eoH 119 THIThI3 OSHITOHToH.

«be3HeH keHHop» pomanbiHAa XIX racelp
axpIpbl — XX Tacklp Oamsl 9g00u hoM mKTHMAareIi,
(bancodu dhukepe OemoH OSUITOHE MIOKEPTIOPHEH,
MoCC/IMaHHAapHBIH H.[Gth JKBICIIbIIIaPbIHAA
SIHTBIparaH Tepjie COLMAllb KaTjaM BOKUIUIOPEHEH,
WHKBIMTA0YBIAPHBIH ~ YBITHIIUIAPBIHAA  Q9bIK
yarbuia.  IIlyHAaeld  KpleNbIILIApHBIH  Oepce
mohopHEH 3yp KoaUAU Manpacoce — «Maapacou
Ucnamus»rns Oyma. I'. HMOpahmmoB aHBI aepsim
YUTeHENUIop OeNloH OWK JKEHTEKJISN CypoTNId. YII
o100u acopHeH 26 OyJiereH TOMKUI UTd. JKbIesbIin
MOJIPSCOHEeH eYeHYe KaThIHAArkl 3yp 3aima Oapa.
Tenre euko Kagop Cy3bUITAaH MOXKJIIECTS TaTap
TOPMBILIBIH  STHAPTY, MOIQJHWIAIITEPEY, TaTrap
MUJIIOTEH YCTEPY MOChaJIace TON KOH TIpTHOE
Oymeim Topa. Tepne cosicu (Qupka BOKWILIOPE,
IIOKEPTIIOp, pyXaHunap Oy XakTa y3 Kapamuiapbl
hom yilnanynapbl OenoH ypTakiaia.
HotpikubimapueiH kybOece, aepyda MIOKEPTIOp Y3
YBITBIILTIAPBIH TaTtap MOJIPACAIOPEHEH
apTTalbITbIHA, CXOJIACTUK (DOHHOP YKBITHUIYTA,
HAapoHEeH Havap MOTrajloMICeH?, AIOY
LIAPTIapbIHBIH HAaYapJIbITbIHA TUCKOPE MOHICI0OT
OenaepyIoH OaIIbIi.

I'. NOpahuMOBHBIH TaTap >KOMTBISATEH Y3rapTen

KOpY  XakblHAAarsl  yWjga"ylapbl  pOMaHHBIH
UAEOJIOTHK KaTIaMbIH OapibIKKa KUTepo. AHAA, UH
OepeHue, Tatap  MorbpudaoTdece,  Mearor,

xypHanmuct Wemoarsiiine [acnpainer reiiibapaceHs
aBa3jaml OylraH WXKTUMArbli-CoACH XOPIKATTI,
Oepaomiiek, cy3mo, (uKepas Oepra XopoKaT WTY
¢ukepe TokpapiaHa hoM yi Tarap MHUISTEH
ycrepern,  OOEKIEKKd,  MYJUIBIKKA,  OOXeTKd
UpemTepyHeH MohuM FONbI  TOCEH/d TOKbJIUM
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utend. «.Hrrudak...(6ep cy3mo Oymy. — T. 1)
WUrrtuxan... (6epmomy. — 7. [.) HWrtudaxk...
WUrrtnxan... OdoHmemop hop wMmwwmror  Oomap
apKachlHIa TOPOKKBIA Bo Toramu wuren (Oeek
Oyneim. — 1. I7.), oayex coramoTks (0oxeTHEeH WH
forapbl HOKTaceiHa. — 1. 1) upema» [5, 155 6.]. by
ujes PEBOIIOUUS IYNKBIHBI OelloH Oep TaIlKbIH
OympIm TaTtap TMO33MACEHS Kuien Kepron [
Tyxaitaery  «UtTndax  xaxkerHma» (1905), M.
ladpypunbry «Mucad Bo wmrTudar» (1905), H.
HymaBunbi  «bepnex-urtudax» (1906), «Pak,
akkomr, 6aneik» (1906), «Ymaprta xopTeD» (1906)
ITUTBIPBJIOPEHD hoM MocouTopeHs O6aphI ToTalIa.

Anra taba Tarap TeJEHIQ Ta3eTa-KypHasiap
9pITapy, TOPMBIII KYPHELIJIOpEH TacBHpIIAI,
VKyYbIHBIH JIOHBSITA KY3€H a4dkaH MWDIH CY3
COHraTeHEH KYTopellelle, pyc TeJeH OHMpoHY, PYC
heHopH MOKTOIIOpEH[9, peaib YUHIIHIIeIapbIHaa
OermeM any Tarap MIJUISTEHEH EBPOMAAlIybIHA,
MOIOHMIISIIYEHS XE3MAT UTO JUTSH (pruKep oHTeo.
Yuparrarsl ~ YbITHII  sicayybl  OQOHMATHBIH
MWUIOTHE YCTEPYEHS MHCAI HTEN  PEeaHCT
mareliips hom mposzank M. T'adypunsin «Cebep
TUMEp [OJBI, SKM ©OxBaje MWLIOTY (1904)
[IO3MAcChIH KuUTepa: «bepeHdye MwuM Marslipb
Mmoarthypemes Moxut odouze ladypu
xo3pariopeHer ,,Cebep THMeEp IOJBIC  aTibI
HIMTBIPE MHUHEM KY3€MHE a4Thl, MUHE UCKEJIEKHEH
XaTachlHHAH SIKTHI fonra KyHzaepae» [5, 158 6.].
ABTOp TapadblHHaH WIYIIBI 4YOp  HO3apu
¢dukepenore «QIQOMSITHBIH MUIUISTKS
(haliTanbIIBITEl UIESICE» HBITHITHLIA.

UsiaHan ma, M. TadypunslH (oH-TeXHHKA
Ka3aHBIIIApbIHA JaH KpIpjaran Oy ocope Oy
elyapAa yKydbl SIOBISP, Tarap HISKEPTIIope
apaceiHna Ouk momynsap Oyma. 1908 emma A. IL
[MuakeBnunsiH (IleapkeBud) «Kamcko-Bommkckas
peub»  raszeracelHga  «Ouepkd  HOBeHIIeH
TaTapcKkod nuTepaTypb» [17] Mokamoce OachUIBIIT
YbIKKaHHaH COH, . Tykait hom M. I'adypunapHbiH
TaTap OMoOMATHIHAA ~ TOTKaH  YPBIHHAPHI,
HNIMTBPHUATISPEHEH aephIM ChIi(aTIapbl THPICCHID
0oxoc Kyephlnl KUT. By Mokanors >kaBam TOCEH[D
«Bomkckmii  nuCTOK»  TasertackiHga — Kacwiiim
VYpanern Toxomryce OemoH «Tarapckue IMOITHDY
a3Macel  JeHbd Kype [18]. K. VYpamem M.
I'adypunbIH Poccusne hom Cebepno
TaHBUITAHJIBITEIH hoM TOMYJISPIBITEIH HOKh MEHO
aHblH (oH hoM TeXHMKaHBIH Kelle TOPMBILIBIHA
anblll  KWITOH  SHAJBITBIH, OeleM-ThliJIeMHEeH
KBIIMMOTEH COHTaThYo KYpCoTkoH «Cebep Tumep
I0JTIBI, SIKM OxBasie M) (1904), «Onexktpux
¢donapena xwuram» (1907) kebek ocopiopeHo
HUresoHen ganmwuid: «Omma [adypu? by —
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O6eten Pycus hom Cebepmo wmomhyp. Tadypu
Tarapiapra yKBIpra Ky1ia. AnapHBIH
HaJIaHJIBIKJIAPBl ©YeH KaHrbIpay (CY3ra-cy3 TOpiK..
—T. I) [18]. K. ¥Ypanen kapambsiaua, M. ['adypu,
mebhoces, siHa TaTap 9MOOMATHIHBIH Om3are. S3ma
aBTOPHl aHBl AMepHKa Imareliipe YUTMEH YOuT
(1819-1892) Oenon sHomo kys. P. Omupxan
«Tarap marsnipeiaope» (1908) mokamoce Oenon
s3Maslapa Ky3oTeNraH aepbIiM 0oXocie ypeIHHApra
MOHOCO00T Oenmepen iomrak sceiii [19, 60-63 6.]

XX  racelp Oambl  Cy3  COHraTeHAD,
MyOIMIUCTUKACHIHAA hoM omo0M  TOHKBIUTEHD
aKTyadb OynraH Tarap JKOMIBIATEHIO XaThIH-
KbI3J1apra MOHOCO09THE YHAH SIKKa Y3TapTy, anapra
Oenem, upexk hoMm azaTieik Oupy mpoGiemMackl
poMaHAa na Ky3raTbula hom yi Tarap MHIUISTE
aJIrapbIIIBIHBIH Oep foNbl Oymapak kapana: «...hop
MUJUIOTHEH MOpTa09 ranusice (rorapbl JopaKace. —
T. I'.) XaTBIHHAPBIHBIH TOPOUSCE BS TOPIKKEIIIOpE
MopTaboceHs Mecau (tures. — 1. [.) Oyma.
XaTbIHHAp — MUJUIOT aHanapbl. AHa HUYEK KbLICca,
Oama 1mrymaii Oyma. be3HeH MWIIOTHEH aprra
Kalmybl (oKaTh, (POKaTh XaTBIHHAPBIMBIZHBI IYPT
cTeHa »dueHo s0bm, xwkab (mopme. — T. I7)
acThIHIA Yeperyeme3nonaep. besne xmxad, Oe3He
LIyJl apTTa KaagelpAbl. hop MHIIIOTHEH TOpoKKbIiA
UTYe XaThIHHApBI apKackiHAamep» [5, 155 6.]. by
(uKep MKeHYe HOTHIKYBI TapadbIHHAH YCTeperer,
Oama TopOmsiceHd, aHa nepec TopOoms Ompy hom
Iyl 0 ama pyxXH [oJlamrdeuiap,  MUDIH
TuIepiIap OKUTEITepy MpobjemackiHa OoHIon
Kyena: «..hop MWUIOTHEH TOPOKKbBIH BY Toranu
utMore (MWDIOTHEH Yycemie hom  OeekieKkd
upemrye. — 7. ') — OGanamapHBIH TY39] TOpOUS
KBUIBIHYBIHA Oarnmbiieip. byrenre 6ananap Kuiouok
KOHJ® MWUISTHEH arajapbl, oJ0amrdsiiapsl,
keTyuenope Oymadak. Keryde kas kaymaca, Koty
myHaa Oapadarsl Moreaym» [5, 155-156 6.].
TupsH mwKTUMareii-Qancopu MorbHIrs U OynraH
«KOTYYEJIOp» CY3€HEH KyJUIAaHBUTY TpaJuIusce,
OOpBIHTBl  IIOpPHIKTaH Oamnianein, XX Tacelp
OampiHa Oapbin ToTama. «Kydepenama MarbHoI
UCO YN JeHbSHBIH aKbll HWsUlope  Oynrad
nmorramMoapIIap, raJIiMHAP, ¢dunocodap,
paccamuap ham s3yusutaps! atenii» [20, 229 6.], —
T TISpeXJin 9100usT ramume P. ["anuesa.

AJnja acChI3bIKIAHTaH XOKeMHap, Oep skTaH, [ .
Ucxaxpii, ®. Omupxan. I'. Tykait, C. Pomuen
o/1o0M 9COPIOPEHIId, HMKEHYE SIKTaH, TOHKBINIHU-
TBIAIBMH, MyOJIMIUCTHK XE3MATIIaPI
TOKpapilaHTaH Hesyop OenoH OWK To aBasjarl.
Macanon I'. Hcxakbliira MepaxoraTb UTHK. YII
y3eHeH mporpamm acape «lMke He3m0H COH
uHKbIpaz»y (1902-1904) XbIsUTBIA-TYyOIAIIMCTHK
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IIOBECTCHAA Ooaii JUIT  s3a: «th MUJIJI9THECH

APTBICHl  XaTBIHHAp, hop MWIWUIOTHEH pYyXbBIH
caKilaydsllap — XaTbIHHAp, hop MHIUIOTHEH
TEJIEHEH XOCYChII TamaI3napbIH

(etiTenenuropen. — 7. 1) MMBaCeH CakiIaydbliap —
xaTtblHHAp. Kuimowoktore ara Oyrnayak HpIIOpHE,
aHa OyJavyak KbI3JIApHBI TOPOUS KbUIyYbLIAp —
XaThIHHAP UeKe hopkeMra MorbiayM Oep Mochalo
Oyirad, MWHEMYd, aJapHBl TOpOMS KbUIBIPra
KHPOKME Mo IOKMBI? MOCBAJIoce hopkemrs jkaBarm
oupepnexk O6ep Hopcomep» [11, 180 6.]. Mmutor

SI3MBIIIBIHAA, Tapuxu Oapprmra pyxu
[ONM0aNIIpUIap, OCTa3iap, MHIUIST XaJuMHOpE,
Tapuxu  IIOXECHP,  «KOTYUCHOp»HEH  poje

TYpBIHIATBEl  TYOJUITUCTHK-(DoNCcCodu  yilnanynap
K. Bomununer «Tatap omoOMSTHIHBIH OapbIIbh)
(1912) [22], H. TacpsiitaeiH «Mapaco Machalace
(cve3n nukbkaTeHd)» (1914) [23], ®. Omupxan-
HblH «be3HeH xpusumapaa MopikaHH KyJorace»
[24] hom Oamka s3mamapga dYarsmia. AepeiM
anraHja, TaTtap JAOHBSICHIHAATHl YSHY XOpPOKOTEH
yHaeHHaH JK. Bonuau aepbiM 11oXecinopHeH Tatap
XaJIKbl SI3MBILIBIHIA, TAPUXH OapbIITarbl YPbIHBI
XaKbplHIa yinana hoM MWLM ycellHe, pyxH
SHAPBIIIHBl aJTapHBIH JIIYOHIIETEe HOTIXKOCE HTEI
T Kapbiit [22, 119 6.].

JKeienpimra YBITBIII scaydbuiap Y3
¢buKepIopeHeH ~ JepecliereH  rapom, — Tepek
9mS0MATIapBIHHAH MUCAJUIAp KUTEPEN paciblidiap.
Tarap XaTbIH-KBI3NMApbl XOKYKbIHA  HHCOQTIIE
MuchipHblH Mamhyp rammme, XOKyK Oenreude,
¢ascodoue, rapon s3ydbIChbl, MOCEIMaH XaTbIH-
KbI3JIaphl a3aTibIrbl Kepauruece KaceliiM OMHHHEH
(1865-1908) «Taxpupen-mapbar» («Keszre
AKTBICBI») oCope Teirs ajblHa. by KHTamHEI
TaTapyara wiahusT rajaume, >kaMoraTb hom cosicat
suuteknece 3akup Kaneiiipu (1878—-1954) Topikema
urto. . OwmupxaH OCOpPHEH TeMachklHa yHai
MOHOCA09T Oenyieper:, TOHKBINTh MOKajloce OeoH
YBITBI SICHIM. TOHKBIATRUE MOKAJIACEHId [.
No6pahumoBHBIH «be3HeH KOHHOP» POMaHBIHJIATHI
XaThIH-KBI3HBIH ~ a3aTJbITBl,  Oelemiie,  THTE3
XOKYKJIBI aHaHbIH Oana TOpOMSICEHISre YpBIHBI
XaKbIHJIArel (QuKepnop OeTeH Teraiere OeloH

kabartiaHa. «,, Toxpupen-moprat* (,,Ke3sre
aKkTeicl. — 7. 1) hom ,,Onmuparen-xKoauas
(,,XaTbIH-KbI3 a3aTibIrel“. — 7. ) Oy WKe KuTam
UCIIaM TAJIOMEHJ® TARIU( HWTENTdH, XOppHusTe
HHUcara Janp (XaTBIH-KbI3 a3aTJIBITBIHA
Ooiinmoneme. — 7. [.) uH oyBonre hom wuH
MOKOMMOJI  KHTaIUIapJaH  XHUcall  UTENepra

tuenuienep» [25, 98 6.]. by ocopro mymait yk
Tapuxusl, (umonor, xxypHanuct I'. batranueiH na
(1880-1969) ToHKBINTH MOKajlaCe $3y MATBIYM
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[26]. MecenMaH JKOMIBIATCHAO XaTbIH  KbI3
mpobiiemMacsl  wiahwsaT  rTanuMe,  ITyOJHIINCT,
JKoMmoraTh osnuiekiece M. burme (1873-1949)
SIIYOHJIETEHIS TON TeMalapHBIH Oepce OyIbIm
Topa. ['amuMm y3eHEH Kyl KEHO XEe3MOTIIOpEHII
XaThIH-KbI3 ~MOCBOJIOCEH THUPOHTEH  THKILIEPD.
KoMreiaTeTo XaThIH-KBbI3JIAPHBIH TYJIBI
XOKYKJIBITBIH TaHBIPTA, MOCEJIMaH IOHbICHIHIA
QJIAPHBIH JOPYKOCEH KYTOpepera vakbipa. AHBIH
oy FOHOJIELITIre 33JIOHYJIIOpE KYIICaHJIBI
MoKaJloJIopeH1o hom 1916 enma TomamutaHbIII,
Oapel Tk 1933 enma bepmuaaa GachUIBIT YBIKKAH
«Koppon Kopum asate KomuMmanope XO03ypbhIHAA
XaThIH» KNTAOBIHA Yarbuibii tada [27, 30-31 6.].

bana TopOusice hom Oy mporecrra Oenemie,
TOpOMsIE, TUPSH MOrbIAYMATibl AaHaHBIH poJie
TaTap TaloMEHII® OWK XOpMOT HTENToH, TaTap
TOPMBIIIBIH ~ €BPONANAIITEIPYTa  TYPHIAAH-TYPBI
KaTHaIIbI OyIITaH TOPEK S3YYbICH, MarbpudaTdece,
KYPHAIIUCTBI, TOpKeMauece, aOpylibl OXMOI
MunaxotHen (1844-1913) «Uyxkeixk» («bana),
«AHay, «llomop ymmak coHrare» («Arta Oymy
COHTaTe») MWHU, TOPOUSBU-TIENarOTHK XE3MATIope
OenoH HHTE3NIoHD [5, 156 6.]. Tepek MomoHUATEH
sHapTyra hoMm aHBl YCTEPYTd KEPTKOH SIIYOHIIETE
3yp HXTHpaM OeloH OdsIoHToH ©O. MUAXOT nceMe
poManna 6epHHYS Tankelp oupsid. I'. Mopahumon
Y3€HEH ThIIbMHU, TOHKBIMAN XE3MITIOPEHD,
XaTnmapelHaa Tatap omebuATel hoM MomoHmATE
yceue 3aKOHYAJIBIKJIAPbIHA, on90U-MoIoHH
OOIIOHENISP, TOPEK CY3 COHraTre XOCYCHSTISpE
npobaeManapbiHa HUCO9TIE, ©. MUIXAT IIoXECEH,
aHbIH KUHKBIPJBl DJIIYSHJIETeH hopmaum  Ky3
YHBIHJIA TOTa: «OXMaa Muaxat aaHe, UH 9YBaI,
O0ep Tepek omube, TOPEK KYPHAIUCTHI, TOPEK
rajuMe, KyJblHHaH KWITOH Kagop UciaM JTUHEHEH
(asicodoceH TUKIIEPTaH 3aT; UKEHYEIOH, SCOpIIape
O0enon Kapa numHresneH Oy ATBIHAArBl TOPEK —
TaTapiapra, FOCMaHjbl TOPEK SIUILIOPE apachblHIA
WH SKBIH TOpPraH 0ep XepMmatie kapt uae» [28, 220
0.] — mun s3a . HMoOpahumor «Oxmon Mujaxar
oponme (Puzastaun Oumne DoxpeTauH acape)»
IUTOH peleH3usIceHad. ToHKBINThUE Oy MOrTabap
IIOXEC  DIMYOHJIETCHEH  KBIHMMOTEH, TOpKH-
TyraHJall XaJbIKIapra HUTKOH (aiJlacblH TepeK-
TaTap o1o0M hoM MOIOHM KOHTEKCTEHJA IOTapbl
Oos: «OXMa Muaxor a¢oHIEHEH TOpeK-TaTap
rajoMeHeH ,,00eK“JIopeHHoH  OyiyblHAa  huu
me6hs rok. Tepkust OyHIBIN aoMHIpPHE OMK CHPIK
KHUTEIITEPd. XOTTa TOCMAaHJIbl  SAQ0MTHIHIA
AHJBINA ,,XAJIBIKYBI* KAJIOM YBIKKaHBI 0K oJie» [28,
2306.]

[okepTiop ybIrblIuIapbiHAa XX racelp Oamibl
Tarap mpo3achlHa aepyda, I'. Ucxakerii, ®@. Omup-
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XaH 9CIPIIOPEHId, APaMa ICOPIIPEHD KbI3BLI JKEIl
Oynplml  Cy3pUI'aH HCKE  Kapalulbl, HaJaH,
OXJIAKCHI3, MMJUIOTK® XE3MOTKQ apKacel OeloH
TOpPraH pyXxaHWiapra, WIIaHHApra KapIiibl Kepoll
MOJZIPACAIOPHE HCNaX MTYHEH TOll LIapTiapblHHAH
Oepce TeceHOmo oWTenmd. «be3HEH  KOHHOP»
POMaHBIHAATHl TapUXH, KTHUMATBIA JOIUILIISPTo
0aii KpI3y HOTBHIKIAPHI OenoH Tanbuiran CenoliMan
CotihymmHHBIH KHCKEH Kapamnuiapbl I.
Ucxaxpiitneiy «Mke o3 enjgaH COH HWHKbIApas»
OCopeHeH Kepell eJeUICHId KYPCOTENraH Tarap
MWUIOTEH HMHKBIApAsra KUTEProH CoOQIIIOpra
TypBLAAH-Typel Oapbinm  ToTama: «be3sHe kem
oerepne nuces? besne mymianap Oerepae... bezno
MyJulanap HaJgaHHap, Kahwudp, ThIIeMce3 B9
¢ukepcesnap... bomap — MWIIOT MHKpPOOIApHL...
Bomap — Oe3He raceipiap OyeHdYa amiam, 9yBIJre
IIOYKoTeMe3He OeTeproH, Oe3He asKTaH CKKaH
3apapibl  Kopmiapaelp. bes  MmmuoT  eudeH
TBIPBIIICAK, 0€3 MMJUIOTEME3 TOPIKKBIA HUTCEH
JIUCOK, TOPOKKBI BO MOIOHHUSAT IOJNBIHA aPKBLIbI
KHCKS OYJBIN SITKAaH WIIAHHAP BY MOTOTacChIi0
MyJutanap OelloH Kepomn Oammiapra, amapHbl Oapa
TOpraH IOJBIMBI3JIAH YUTKS alblll  Taluiapra
tuenuiemes» [5, 157 6.]. HlokepTiiop Ky3raibIibl
Y3€HEH HH IOrapbl HOKTAChIHA JKHUTEI, MOIPIC
9ueH/Id OalulaHTaH TOPTHIICE3NICKIIOp BaKbITHIHIA
«Moanapacou Mcnamust» sxutokdeceneH hom xando-
Meaappuciopener  xanore  [opmemonn, H.
Hymapu, I'. Tyxa#i, M. Tadypu, UI. babwu
murspusTioperns, [I.  KomoxmaroB — Hacep-
XUKdsIopeH19, mynait yk I'. Mopahumos y3e mo
OMK spaThlll KyJJIaHTaH Kydepenmo, ¢ancabu
MOT'BHYJIOTE KOpad, KeiiMa 00pa3bl aiia KeUonTema:
«Mena-MeHo  Oarbim  homak  Oynein  Oapran
KOpaOHBIH KOMAaHAWPBI HHU-HOPCO XHC HTCY,
Memoppuc hoM MeraJuIMMHOp IIyJd XaJloTKd
kujiaenap» [5, 102 6.].

Pomanma makTelii 3yp HIes-3CTETHK Baszuda
HoxkmoHroH HureMor Kaselii hoM  KEHTEKIIDI
CypoTioHIroH JlaBeIT YPMAaHOB 4bITBIILIAPBIHAA
Ucmam gune hoM MogoHUAT, TUH hoM MWIIIOT, IUH
hom 3aman MeHaco0oTIIOpE IMpoOiieManapbiHa 3yp
ypeiH  OumpenroH. Amap HcnmamuelH — OeteH
TOrbIUMATHl hoM PYXBIHBIH MOJIQHUSAT OeloH Oepra
OapyblH ucOaTibId. [BIANEMIS, THIPBIIUIBIKKA
Kopbon Kopumps roraper 09 Oupeny oiTemns:
«Wcnamupig HUreze Oynran Koppon Koprumuen ug
OepeHue WHIOH asTEHEH WH OepeHue Cy3e
,,JIKbpad“ konumou Tandacenep (SIXIIbI cy3eaep. —
T. I'). ,,Uxbpa>®, TMMOK, ,,yKbI, O€JI, THIHAIEM an,
quMakTep. bamka huubep mommn Oynmaca, sSrbi3
mymsl Oep cy3 A9 VchaaMHBIH MOIQHHMSATKD,
TBIIIIEMTd JIST'bBA UTYYE, ajlapra Xe3mMaT utyde oep
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JIMH UKOHEH ucOatka >xutop uue» [5, 159 6.]. by
buxepnop, 6ep sxraH, I'. NopahuMoBHBIH Y3 91001
ocopIopeHs, MoKaNIaIopeHs hoMm, nkende skraH, .
Owmupxan, H. ['acpelii myOnMUMCTHK s3MaiapbiHa,
eucHuenoH, JK. BomuauaeH (QoHHM XE3MOTIOPEHD
Oapemm  ToTama. MecenmanHap Mcmam  pyxbiH
aHJIaM, IIYHBIH OCJIOH 311 UTKOH YOpAa MOASHUST
hoM  xakuMusAT  OacCKbIYBIHBIH WH  FOTaphl
OackpldplHA MeHyIIope pacnada. JK. Bommmm Oy
MOCBOJIOT® Y3€HEH TaTap SIQ0WATHIH ©paHYHEH
METOAOJIOTUK  MpoOiieManapbelHa  OarbllIaHTaH
XEe3MOTIISPEHId 3Yp YPBIH OUpa. Ono0uar ranume
hom  mpodeccmonanr  TOHKBIMTHUE  Oamita
MUWIIOTHEH AuHE OesioH Thliiieme hoM MomoHuUsTE
0ep MOrpHO/IS WOpYEeH oUTa (Cy3ra-cy3 Topxk. — T.
1) [29, c. 206 ]. XK. Bomuan nHHHE «MOITOHHATKD
Oep ocac (mmre3. — 7. I.)», «MOIQOHHUATKD MEHY
eucH 64YCH Oep OacKbIu» mum Kapbli [22, 351 6.].

Hcnam nuHe KaHYHHApPHI carblHAAa TOPYYbLIap
hom mrynait yk JlaBeiT YpMaHOB Ta y3eHeH QUKpH
yceleHeH ukendye 0ackblbiHaa «cnam MumnoTeH
askka OacTeIpy, aHBl SHAJaH TOPOKKBIM BO
MOIQHHUSITIIE sicay OYEeH, IIIyJI MOHTeJIeK Hyp OynraH
Hcnamusl karuiaydsl shys MO)KYCHST OOBITIAPHIH
Taparthll, cad BO XaKbeIiKbIi Vcnamra kaiitapy» [5,
164 6.] d¢ukepen amra cepas. Amap [I.
Nb6pahumoBHbiH «Tatap marsiiipeiaspe» (1913)
Xe3MaTeH 19, . OMHpXaH MyOIUIMCTUKACHIHIATBI
Kapaliapra aBa3/arl.

AepbIM YBITHIIILIAPJA MOTBPU(ITUENEK, YKY-
TBITIeM, TopOua  mpoOneManapblHHAaH  ThIII
colyanb: SPIBUUIBIK, KHUPCE3IEK, COSICH H3EIy
MOChOJIONIOpe 19 KyTopens hom amap Tarap
MWIIOTEHEH WKBTUCATN YCEIleH TOoTKapJaraH
cobormmop Oymapak accei3bikiana [5, 156 06.].
WxTuMarsnii raiejuiek, MAJUTA, COIHANh a3aTIIbIK,
TUTE3JIEK, [IOXEC Upere eYeH KOpall TeMachl 3cep,
TaTap XaJKbIHBIH COIHMANb hoM MWLM a3aTibIK
tonOamrybicel, I'. UcxaxeitaeiH 1906—1910 emnap
My OJIUIMCTHK SIIYOHIIETeHEH KBIHOIaChIH
ounrenu. «be3HeH MociokeMe3 hoM MHILTHST
(1906), «Xexymat hom xambik» (1906), «Kupue
XaIbIKKa OMPY MOCHAIOCEHIId JAyMajia o4 MapTus

(1906) hom Oamxka s3Mamapel Oy  SKTaH
urptubapra jgaek [30].

«be3HeH  KeHHoOp» pOMaHBIHAA  THPAJICK,
TapuXW Bakbliirajgap, 3aMaHa HOTBIHTBHICHIHAA

repoiyiapiarsl uaeaniap y3ropemeH, GUKpH ycen
0acKbIWIAPBIH CYPSTIOYre 3yp YpbIH Oupens.
Hoteikubinap, mryn ucontoH JlaBeIT YpMaHOB Ta,
MUWLTH YbIHOAPIIBIKHBI aChUIBIHHAH Y3[9pTEN KOpy
npobieMachsiHa HUCOITIIE, Y3IIope KnIeproH Gpukpu
ycem  Oackblwiapbl — XakblHIa cednn. Tenm
kahapMaHJarel — y3ropell  sI3y4YblHBIH  «39KH
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IIOKEPTHEH, MOIPICOIOH KYBUIYBD» XHKSICEHAOre
30kn moKepTHEH, <«SmbIIop XosSTBIHHAH —Oep
moyxopaore (1909) ComumueH, «MopxXyMHEH
modTopenHon» (1914) ocopeHgore XuKIsIIOyUe
«MHH»HEH (UKPH yCeml OacKeIIapbl OeNoH TYpHI
KHJIEN KEHO KalMBIA, o YCO-Y3ropa Oapsir,
ToMaMmJjiaHraH Tec ana: «OepeHue Oackpld —
KaJuMye, MKeHdYe OacKbld — JIWH HClIaX WTYyYe,
eueHYe OaCKbIY — TaTap MIUDIOTYECE, AypTEeHYece
— MHCAHUATYETEK, OWIIeHYece — COIHATHCTIIBIKY.

Pomannarel aepbIM  KypeHEIUIOpPHEH, Tepoiap
JII-TAaMAJUIOPEHEH ~ ONUIHEH Oalika  dcopiope
OemoH OoitiroHeIe MOCBAJIaCE TATAMHIP

TapadblHHaH J1a OUrenoHran. TaTap ono0OusIThIHIA
omo0M THIUTApHBIH Y3EHYANEKIIOpE, CTPYKTYPachl
aHamu3NaHraH «9Oao0u TUIUIAD MEXaHU3MBD»
(1929) kutabbl aBTOpHl X. Bonmu y3eHeH «3oku
UIOKEPTHEH...» OachUIBIN YbITybIHA hoM  s3ydbl
omebm  smuonnereHs 20 em Tynmy yHAaeHHaH
SA3bUITAaH  1OOMIIEH MoKaJmoceHAd: «3oKku Oe3HeH
TaTap Maryp ooO0MSATHIHIA HMCIAax4dbl LIOKEPTHEH
YBIH-YBIH THOBI yin! Opum 30KHAS HCIaXdbl
IIOKepTHEH OOTEH IYKEe MOHIOPIKICEH OMPToH»
[31, 54 6.] — munm acce3bikiaaca, . Hursmoru
«Slurs epakIop» NCUXOIOTHK POMAHBI OSJIOH JUKe
OoitmonenHe KypeoaTo [11, 117 6.].

Iyn yk Bakeitta ['. MOpahuMoB repoeHbIH
DII-TAMAJUIOPE, PYXH  TapThIIUIAPBl,  (QUKpH
MHKBIAIa06! . McxakeiiaeiH «Merammnm» (1908)
neecaceiiaarsl Canux, «Tapteiy» (1907, 1917)
TapUXH-UHKBIIHIA0U JpaMachIH/arbl
uHKbIHMa0ubmap:  3akup, Cabup, Haceliip,
stixernun; @. OMmupxanHbH «Smbaop» (1909)
JIpaMacChIHIar bl ﬁocn@, I"a3us; T.
KomoxmortoBubeiH «Hke ¢ukep» (1906), «Smb
romep» (1908) acopmopennore [laBeir, ['amm hom
OamkanmapHBIKBI OeloH OWK To aBazmami. SI3ydsl
penmucTiapya »dII HWTeN, TaTap SIIbISPEHIIre
Y3ropelulopHe roMyMWiISIITepen Oep Tumnra —
JaBbIT YpMaHOBTa COHraTbyo TIOYIQJIOHIEPYT
upems. I'. Hurbmotm pomaHHbIH  OepeHue
BApUAHTHIH OOSJIOTOH PEICH3USICEHIo OOoJIail Jaum
a3a: «YJ Tarap SCEpiapbIHBIH YPTaK XapakTep
ceifiaTnapeiH Oepra *KBIFOYLI CYPaIT, dCOPAS aHBIH
ycem, y3ropemie hoMm omum TapadblHHaH aHa
Oupenron 0os Iyl BakeITTarkl OOTEH TaTap
scepyiapblHa, IIyJap  XOPOKOTEHEH  YCCILEeH
OupenroH 0os aum kapansipra tuemn» [11, 104 6.].
«mpnep  xosThIHHAH Oep  moyxa»  (1909)
xukagcens penensus sizran H. Tacperit [32], XK.
Bonuau [33] 1910 ennapaa yk «I'. MOopahuMoBHBIH
ConuM  o0Opa3piHIa WHKBIIA0 hom  peaknus
eJJIaphlHAa 3bIUIBl TaTap SIUBJISPEHASre (YUKpH
Y3ropeIruiapHe CYPOTJIOBEH, acap unes
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AUTOJICTEHEH 3aMaH JJIo0UATHI OCIoH OoiIoHeIIeH
owrremmtopy (cy3ro-cy3 topx. — 1. 1. ) [34, c.
154-155].

Kynene Genon xamblk hoM XeppusT IoJbIHAA
Hepyde smbaopro TapTeuiran Kampriip Oaii mManae
MochihKaHHBIH MATIN SIPAOME GEIIOH asKKa GaChIT
KHTET, Xd3€p IOTapbl pPaceM MOKTIOeHID Oenem
aJraH CTYACHT-paccaM, My3blKara conotie Kammn
XomaspoB obpa3zbl I'. OpahuMOBHBIH of00MsITKA,
poceM hom My3bIKa COHTaTBIOPEHS KapailblH
TOYAQISHACPYTS Xe3MOT UTJ. by ypbIHIa HIyHEI Aa
WCKApTEN KHUTY YPBIHJIBI OYJBIp: poMaHIa MaTiia
XOKYMoTe TapadbiHHAH (DHHAHC-aKda OeIoH MaTau
SAKTaH TOOMHUH WTENYIOH MOXpyM OynraH TtaTap
yKy  WopTmapelHblH  Oepce —  «Mompacon
Ucnamus»rae no Kagpliip OallHBIH Y3 XHcaObIHA
TOTYbl HCKIPTECIIA. TprbIH_[, orapbl  9XJIAKJIbBI,
poxmotne, aubik ¢ukepie K. Xomaspos «besneq
KOHHOP» 9CapeH, Oep SIKTaH, S3YYbIHBIH, 9I90UIT-

COHraTbHEH  XaJblK, MWIUIOT hoM  Kemie
TOPMBIIIBIHATBI YPBIHBI TypbIHJIA 0as1-
XOKEMHOpEH  roynonoHuepron  «Kerydemop»

xukoceHmare Baxwur, «Slmp #epsxmop»y (1913)
poMaHbIHAATEl 361, «MOpXYMHEH Io(TOpPEHHOH»
(1914)  ocopeHmore XHMKIsUIOyue  0OOpasiiapsl,
aNapHBIH nuaeauiapsl OenoH Ooin. VkeHue sikTaH,
yn s3yublHblH  «Tatap marsiipsiaopey» (1913),
«Anp00M MeHaca0aTe OenoH Oep-uke cy3» (1915)
howm Gamrka TEIAIBEME, TOHKBIHAN XE3MOTIIOPEHIATE
COHraTbHEH TIeHd Oep MWUISTHEH 3YKE DPYXbIH,
TICUXOJIOTHSCEH, TaOUTraTeH ady Kede TYPBIHJIATHI
¢ukepiaopeH  paciayra  Xe3MoT  uTd. Smb
PaccaMHBIH COIO-COENYAQ 0oXeT uaesiceH Oysynap
apaoMeHno  aukaH «Cero», JlaBBITHBI —TaTap
XaJIKbIHBIH ~ JIQYJIQTUCIICICH IOraliTy hQM AHBbIH
¢daxurace TypblHIA TETpaHYJe yHnaHyiapra
3TOPToH «AKTBHIK 6MHI» KapTHHAJIAPhI IIyJ XaKTa
coitmu [5, 330 6.]. Pomanmarer K. Xomasipos,
rynan YK TUMHA3HCT TaHrarapos,
NPUKAa3YUKIBIKHB ~ TalUlal — apTHCT heHopeH
y3nmomreps Oanmaran [Nabnpaxman @. OMmupxan-
HelH ~ «Twurescesmop»  (1914)  mcuxomoruk
JpaMacblHarel, JOOHBSBU O€leM alblll, TaTap
MHIUIOTCHCH, HWKbTHUCAU, H)KTHMaFBIﬁ, MJI9HU
YCeIIeHo Xe3MAT WTYHe Kelii0ma uTkoH ['omap,
I'anueB, Poxbisnop siHa OYBIHBIHBIH BOKHIUIOPE 9
OyJIBII TOPA.

Commanuct-peBomtoruonep JlaBeir YpmaHnoB
poMaHIa  MOAPAICS  YyalbIIUIApBIH,  TaTap
PEBOJIONMOH  SIIBJIOPHEH OWIIEHYE enyiapAarsl
KOpOLUISpEH hom peakuus YOpBIHAA
TOPMBIIIIAPBIH OOHIION TOpYYBl Y39K KahapmaH
Oynpim TOpa. VYprak Makcatinap hom wumaesap
Oeson Oep-OepceHo OoWIOHMAOraH BaKbIATrajiap Jia
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JaBeiT YpMaHOB mIoxece apKbUIbl Oep JKEIMKd
TarpuIajap. «OCPAS PEBONIONHOH SIBIOPHEH
HICOJIOTHl UTEIl OMpenroH hoMMo sIImb aHa cy3ces
XOpMOT OeloH OJbUlall  Kapelid TOpPraH HTel
KypcorenroH JlaBeiT Meno mrym» [11, 104 6.].
besnen kapambiOpizua, JlaBRIT Y pMaHOBHBIH
NPOTOTHOBI — YN BaKBITTA dCepiap NapTHICEHEH
akTuB cascotuece Oynran I'. Mopahumor. Tarap
MWUIOTEHEH MATOU XOJIeH HBITHITY, WKBTHUCAIU
XOJIeH AXIIBIPTY, TaTap MarapudeH ycrepy, Tarap
XalIKBIH MOJIOHM SKTaH ajra KUTKOH Oalka
MUJUIOTIISP TOPIKICEHS JKUTKEPY MAaKCaThlH KY3
YHBIHAA TOTKaH MWITH uaeonornap: [unhadetnna

Mopxkanu, Hcewmorsiiine  Tacmpansl,  Pomur
Ho6pahumos, lanumokan bapynu, Puza
doxpermuHoB, Myca burnes, Mocsid Axuypa,
Campu Maxkcymu, Tasz HMcxaksii, XecoeH

SAmames, Mymnanyp BaxutoB hom Oamkanap
apachlHAa TaTapybUIBIK XOPOKSTEH HUIE3JIoyde
INamuvokan M6pahuvos ta 6ap.

«be3HeH keHHOp» pOMaHBIHBIH Oail oOpazmap
cucreMacbiHaa XIX axslppiHga — XX racelp
OamiblHIA TaTap OJKOMTBIITEH YycTepyrs hom
SHApTyTa 3yp eJiell KePTKOH KYPEHEKJIe MIoXecIap,
PYXH FONIOAIIYbLUIap COHTATH TOYIQJIOHEI TalKaH.
OcopHeH 0y xacuste . HurbMoru tapadsinaan na
accel3bIKiIaHa hoM yn Oomaii mun s3a: «Omaun
OuWieH4ye eNrbl TaTapiap apacblHIa Oynira
KYPEHELUISpHE  JKUTOPJCK  TOMYMMIJISLITEDY,
TUNMKJIAIITEIPY sicambliiua OWMPY IOJIBIH aJIraH.
MacoanoH, aHBIH ,,Maapacou Hcnamms™
XopakoTeHAo YddanblH ,,Mompacon [amms“ce,
kahapMaHHapHBIH KYI KEHOCEHIQ [0 TapHuXH
KYPEIroH IIOXECIop HATYPalbIK  JOPIKICCHIID
TOUIBIK® CAKJIAHBIT OUpenroHHop (Mocomon, Iamm
Menoppuc, Kopum laiipu h.6.map. — I H. )» [11,
116 6.]. PomaHHBIH S3y4bl TOPMBIIIE hoM cosich-
WKTUMAarsld  SIIYOHIJIETe, IIyJd 4Oop  Tarap
TOPMBIIIBI, AephIM TAPUXH LIoXeciope OesoH
Ooitmonemens II. daneB Ta wureTHOAp WTKOH:
«Poman aBToOHoTpaduk MOI'BHATd usl.
I'epoiinapHelH OepceHs aBTOp Y3€ YbIrapbUITaH.
Bamka XopoKeT WTydYe KEWIeNopra 1o Owirese
TaApUXH IIOXECIdp Typhl KHID. PoMaHHBIH 97100u
obOpasmapsl OelloH YBIHOAPJIBIK OOMIIOHEIIeH ady
(omobu-3cTeTHK TpamuIUsUIopHe hoMm sHa omo0u
KYPEHELUISpHE TUKIIepYy OenoH Oepra. — I1. @.)
Oc3HEH aBTOPHBIH MKAThIHA XapaKTEPUCTHKA OUpy
eueH kupok. Llynm yk BakeIiTTa Oy 31 Tarap
3BLSUTBLIAPEl TAPUXBIHA MaTephal Aa Oupep uue»

? Tounmsik — pyC TEINEHHASre «TOYHBII» CY3E€HEH TaTap
TEeJICHEeH Tajii COWIOMEH/Id KyJUIaHbITaH ¢opmackl. by
OupaKTa TOraJI, nepec JIUTOH MOT'BHOJIO
(atigananpuITaH.
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(cysro-cy3 Topx. — T. 1) [9, 375 ©.]. Pomanna
TaTap MOASHUATE TAPUXBIHIA TUPSH 33 KaJIbIPraH
LIOXECTOPASH SHLUKIIONEANK rajauMm,
MorspudoTue, s3yusl Karom Haceriipun (1825—
1902), sByust Oxmar YpazaeB-Kopmamm (1855—
1883), Tatap omOOWSATHIHBIH KIACCHUK S3YYBICHI,
npamarypr [ammocrap Kamanm  (1879-1933);
MOTBpU(OTUE, MOTAIUIAM, KYPHATUCT MCMOTHIAID
lacmpamer  (1851-1914),  tapuxubl,  A3y4Hl,
JKypHAJTHCT, %AMaraTh uuiexiece Mockip Axuypa
(1876-1935); xomutue hom xKomorarh SHIIEKIIECE
labaepormmur Ho6pahmmoB (1857-1944), s3yusl,
MorepudoTUe, TaNuM, JUH 3uuIeKiece Pruzastaun
Doxpernun (1859-1936), GeTeH Tepku-MecenTMaH
JeHBSICBIHIA 3yp aOpyil KazaHran Morbpudotue,
negaror, quH ramume [abmymma byOwni (1871—
1922), a3zopbaibkaH >komorarb hoM  JmoyJoT
JIUIEKIIECe, XOKYyK (oHHOpe Oenreue ["ammmopaan
Tymuunbames (1862—1934) hom Gamkanap 6ap hom
amap ocopae Ownrene Oep WAES-3CTETHK Basuda
Oarkapa.

Onobu ocopae «Maoapacom Hcenmamusy  yky
HopTeiHBIH Meaappuce Kopum [aiidurs 3yp ypeiH
Oupena, Oy repoiira omun TapadblHHAH TrasTh

ohomusTie wuAesI-dCTeTUK Basuda HOKIIOHTOH.
besHeH  KapampiObI3da, MOIPICe  MeJppHce
Kopum TaiidmHeH mnpoToTHOBI OyINbIN, TOPYS

nceme hom Qamunusice ocopae  Y3ropTEIMHYD
OepHMYO TamKbIp TENIre aublHCA [Ja, OIuIl,
KYPHAIIUCT, WXKTUMArbli hom Qoancodu dukep
niace Darux Kopumm (1870-1937) Topa.
Pomannpry XXXI Oynerenms Kopum [aiidum
TypBIHAA LIAKThINA JKEHTEKIIe OupenroH
celiiparnamManarsl  aepeiM  (aKmIap,  XOJBIK
ceiiiparnapel  @. KopuMHHEKEHS Typhl KHIID.
Tapuxubr hom omobusar rammme M. ['ocmanOB
mroxeciuopedes  cepusicenmo D.  Kopumwmra
OarsIman YBITapbIITaH (donHM-OMOTpaduK
KBICHTBIKKA S3TaH «3aTjbUIbIK YpHOre» Kepel
cysenne Oy 3aT smIusHIEreHeH hoMm mIoxeceHeH
KBIIMMOTEH TOPKU-MOCETIMaH MOJISHUSITE
KOHTEKCThIHAA  Oosmn:  «..Darbiiix  adoHme
Kopumunen Oep Tatap AeHbsICbIHIOA TblHA TYTel,
O0onku  Pycusimore  Oapiblk  TOpKHU-MecelIMaH
XaJIBIKIIaphl MacIITaObIHA UH a0pyHIIbl, KYTUIOPTd
YPHOK aKcakajl MeXJopPUPJIOpASH  HCIIUISHYE
Tabureni uae» [35, 11 6.].

Ocopno  Kopum Tlaitpu Tupon Oenemite,
THIPBIL, OYJIBIKIBI, >KUTAW, Y3 OIICHD HXJIAacH
KYHEJIoH OMpenraH 3aT Oylapak TOKbIUM HTEIO.
I'. MopahuMoB aHBI sIpaTHIN, CUMIIATUS OENOH
TacBupinblif: «Keuepoak Oyinbl, HO3eK TaynAddie,
KBI3BII-CApTBbUIT He3fe, racabu Taburatiie, JTOKUH
SKTBI KY3JIOpe JKUTIU (PHKEp, KUTAH HI'bTHKA]]
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Tece OeNIoH SUITBIpAIl TOpraH Oy 3aT YbIH MOrbHACE
OemoH ¢oH kemece ume. <...> Tepkusamgo kaica,
(oH TaroMeH/d SAXIIBl YPBIH ToTadarbiHa mebha
UTMUJISP, TENACI, AQYJIOT XucaObIHHaH Aypormara
na HWnbopenodok, KauTeim, Tepkusimo mpodeccop
Oymauak wuge» [5, 105 6.]. Llymsr ceriidaTmapst
apKachlHIa TBIAIEMU-TIE1AT OT UK Jaupa,
HIOKEePTIOp TapadblHHAH J[a WXTHpaMra Jaek
Ioxec TeceHas 0asmoHs. bepeHde nopecinopeHHOH
YK THpoH Oeliemiie, SITKBIHJIBI HOTBHIKJIAPH OEoH
cuxepnon, Kopum Taiipu mokepTinopHeH UH
SIpaTKaH MOIOPPHUCIOPEHS 9BEPeIa.

Anra Taba I'. Mopahumos, Tepkusamo Oemem
anra’ja, Kyl MOCHOJIANIOPAS SIPASM HUTKOH 03Ta3bl
OxMoa Muaxot adonaeHe kuHame 6exoH Kopum
laiipunaen Poccusars xaiiTysl TypbeiHIa si3a. Tepex
ranume X. bapran T. ['vlitnaskeB OenoH OepronexTd
si3pUIral MoKaoceHmd, @. Kopumunen Tepxusigo
YKy WOPTHIH TOMamllaTaHHAaH COH, Y3 WIEHd
KaWTHINl, TaTap MWDIOTEHd XE3MOT HTY MIapTHI
OciloH  Tepek oma0usThl hoM  MOIOHUSTCHEH
STHApBII FOJBI OaIblHAA TOpPraH OXMoI Muaxar
ohoHmenoH ¢aTmxa amyblH X900p HUT. «OXMAT
MunaxotHen Wnen-Ypan Oye TepKkd XalbIKJIapbl
apacblHla WH SKbIH OOHIIOHEHITd TOpraH hom
,»pYXd VyIrBABIM® [un artaraHn kemece @aTux
Kopumu Oynma. @. Kopumm, MoHa Kaadp
KATaIjiapel ama ThiHa OelroH OXMOT Muaxor
Oemon 1892 emma HcranOynra Kuiared, MIOXCOH
TaHpma hom anra Taba aHBIH WH SKBIH pPyXd
noBaMmubIchiHa oBepend. @. Kopumu, Kaiichl
MOKTSIIT YKy SIXIIBIpaK OyIybl TyphIHIA QUKEpEH
Oenep euen, ©. MuaxoT sHbIHA Oapa. ©. Muaxor
aHa: ,,YKYBIThI3HBI OeTeprou, ce3 Oupeas Kaiy
¢ukepenmome? fuco HuUsATEre3, WIEre3rs KHUpe
KaWTHIIl, MWUIOTTOIUISPETE3rs Xe3MaT HuTyMme?
Orap Oupens kany QuxepeHae Oyscarsl3, MUHHOH
ce3ra OEpHUH/IM KUHOII TS 0K, Y3€re3 XaJl UTeres.
Orop MHJIE WIEre3ra Kupe KaiTy yeHaa OyJicarbis,
Oy MUHYTTaH MHUHEM PyXHU yT'bJIBIM OynaceiH, hap
TepJie KHHAMIKS hom spiamra a3epmen‘ [36, 98 6.],
— JIATT OUTS. OXMOT MUAXOT IIyJd KOHHOH aJblIIl,
»pyxu ymel“ ®. Kopumm 1896 enma ykyblH
ToMamJyiaraHra Kaasp hopaaum sipJjoM HTEN TOpay
[37, 76 ©.]. Anga oiitenranus, I'. MOpahumos
TOHKBIHAM sI3MaJapblHAa, XaTiapblHOa, HapuUC
OmA0MAT OCOpJISPEHAS TOPEeK MOIQHHUSATE, CY3
CoHTaTe, wKTuMarsid-danacodu duxepe
TapuxpiHIa ©. MUAXSTHEH YpBIHBIH, HWXaT
oheseHeH KMH TapMaKIIbl SLIYOHIIETeH YHAH OsUTH.
Tepex omoOMATHIHBIH KJIACCHK 9Iube, TOpeK
MOJIOHUSITE  SIHAPBIIIBIHBIH ~ OJIbI  FOJIOAITYBICKHI
MOHOOPEHd KYyTapa.
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HaTu:xama9p

1. I'. U6pahumoBHBIH «be3ner kenHOpY» (1920)
pPOMaHBIHIA THIMKEI hoM 3uke OoMIOHEIUIOPHEH
Kynrep:e ¢popmanapsl Ky39Tend. A3yust XX racsip
Oamrel TaTap SA3ydeUIAphl, GUKEp MISpe, TUH
raTUMHOPE  XaKblHIA  Moreiaymariaap — Oups,
Xo00pJIop ypHAIUTHIpA, WIyJdald yK Tere siku Oy
MOJIOHUST YCEUIEH TOOMHH WTKOH II9XECIap
XaKbplHIA OKEHTEKJIE TacBUpJaMa ypHAIIThHIpa.
PomaHHBIH = CTpyKTypachlHIa 4YarbUITaH 34Ke
OolioHenuIop omobu hoM  MKTUMAarsli-Tapuxu
maptiapra HHCOOTIe, HWH OepeHde dHpaTTa,
poOIeMaTHK-TEMATUK AIPIKOIS aublKIIaHA.

2. I'. N6pahumoB acopenns XX i#e3 omobu-
TapUXH YOPBIHBIH AJIBIHTBI WKTUMArblH-oXIaKbIl
Kapanmapbl, MAJUTH Marapud, AeHbSBH (HoHHOD,

MWJUIOT, JWH, BaTaH, oAd0MAT, COHIaTHKI
MOHaca0aTIIe (ukepiop raynasioHs. Pomanma
Tarap  TOPMBIINIBIH  SIHAPTHIT ~ KOpy  hom

MOJISHUJISIITEPEY I0JJIaphl XaKbIHAA S3YUYBbIHBIH Y3
Kapanuiapbl 0esoH 0epnekTds XX rachlp MUJUIU CY3
CoHrateHeH KypeHekie saumispe I'. Mcxaxerii, @.
Owmupxas, ['. Tykait, C. Pomues, I'. Kaman, M.
lagypu hom OamkanapuslH ¢Qukepiope hom
yitanynapel  Tyminadrad. lymail  yx  amap
KypeHekie ¢ukep wamope,  Qancadouenap,
WIahHAT TATUMHOPE, MOTBPU(PITUETOp, TATUMHIP
W. Tacnpanei, M. burues, P. MoGpahumos, P.
OoxperaunoB, XK. Bommmu, H. Tacpserit hom
OalIKalapHBIH 3LIYOHJIETEHIS KBI3bUI JKel OYIIbI
Cy3bliIa.

3. «be3HeH KOHHSP» POMAaHBIHBIH OepeHue
BapHAHTBIHJA CYPSTJIQHIOH TaTap TOPMBIIIBIHBIH

KapTUHACHI, KaTJIAyJbl  Tepoilap  sI3MBIIIHI,
KagumueneKk hoM  JKOAMTUeNeK  Kepauuiope,
MUJIIOTYETIEK, XaITBIKYBLITBIK Kapaliapsl
SPAOMEHII® MWIUIOT TOPMBIIIBIH  Y3TOPTYHEH

3BOJIIOLIMOH  I0JIBI, SITBHU TaTap MOJOHUSITEH,
OIo0MAT-COHTaTeH YCTEpYy, MWILIM MOorapueHo
pedopma scay, MWIIM Y3aH (QopManamThIpy,
MaTAM XOJE€H HBITHITY alla TaTap KOMIBISATEH
STHapTy IOJbl Kypcarend. Tarap 3bIsuIbUIapbIHBIH
Teppop, KaH TYTY, PEBOJIIOLUANOH €paK TOpPYbI
TypbIHIATHl (PUKEP OOBEKTUB PIBELITS YCEIl YbITa.

Homrax

I'. UopahumoBHBIH «be3HeH KOHHIp» ocope
(1920) Omk XaKibl POBEINTd TaTap JKOMIBIATEH
TaMbIpAaH y3ropren KOpy TYpBIHJATbI
WKTUMAreli-cosic, MWUIM, (Goncodu, ITHK-
OXJIAaKbI, AMHU Kapanuiap 0epra Kujen TOTaIIKaH
WKTUMAreli-Tapuxu poMaH Oynblll Topa. S3yds
o190 9COpAS CYPITIIOHTSH TapUXHU-UHKBIAIA0H
Bakpliframap hoMm ajapja KaTHaIKaH —TepJe
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colManbh KariaM BOKWUIOPECHEH WIcaluIaphl,
S3MBIIIUIAPEI, OHBATA Kapaluiapbl, WKTAMAarblid
MO3UIFSUIOPE allla TaTap MIJUISTEH CaKIal Kaiy,
aHpl yCTepy hoM MOIOHWISIITEPY IOJUIAPBIH
a4BIKIBIA hoM amapHBI Tarap >KOMoraThb4eNereHd
KYPCOTd, Y3€H KHH hoM THPOH Kapalmibl IIoXec
WTEI TaHbITA.
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POMAH I'. UBPATUMOBA «BE3HEH KOHHOP» («HALLIU JHU») (1920)
B CBETE JUTEPATYPHBIX 1 KYJILTYPHBIX B3AMMOCBSI3EN
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B crarpe aHanmm3mpyeTcs poMaH M3BECTHOTO TaTapCKOro MHUcaTelsl W OOIIECTBEHHOIO JEATEIs
I'. N6parumoBa «be3neH keHHop» («Hamm mam») (1920). B sToM mpou3BeneHHN NMHcCATeIb CyMel
n300pasuTh pazIMyYHBIE CIIOW TaTapcKoro oodmectBa B roas! IlepBoii pycckoit peBomonnu. Pomaw,
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I.SH.GILAZOV

OTHOCSIIMICA K paHHEMY TBOPYECTBY MuUcaTeNs, OTIMYAETCS OT JPYTrUX €ro IpOoU3BEACHUN
AKTYaJIbHOCTBIO ITOCTABJICHHBIX B HEM COLMAIBHBIX, IPOCBETUTEILCKUX, HALIMOHATIBHBIX 1pobiemM. C
OIHOI CTOpPOHBI, 3TO TPOM3BEICHHUE OKA3aJIOCh CO3BYYHO IO PAY OCBEMIAEMbBIX MpoOIeM ¢
NIPOU3BENCHUAMU TAaKUX KIACCHUKOB coBpeMeHHocTH, Kak I'. Mcxaku, I'. Tykai, @. Amwupxah,
C. Pamues, I Kaman, H. lymaBu. C apyroil cTopoHsl, HabII0JaeTCsl ONpPEAEIEeHHHOE POJCTBO CO
B3rsgamu k. Bamunu, H. TIacpu, U. T'acnpunckoro, M. burueBa B mocTaHOBKE BOIIpoca O
HEOOXOANMOCTH OOHOBIICHHS OOLIECTBA W KYyJIbTYphl. B TO k€ BpeMs B 3TOM IPOW3BEACHHUH
OTYETIINBO TIPOSBIIOTCS TBOpUeckue cBs3u [. MOparnmoBa ¢ apabo-MycyTbMaHCKOH, Typeukoil u
3anmagHoi KynbTypamH, Qunocodueil, KopaHUUECKMMHU TpaauuusiMu. Llens ucciaenoBaHus — U3y4HUTh
poman «be3HeH keHHap» («Hamm nHW») B CBeTe JMTEPaTYpHBIX, KPUTUYECKHX, OOIIECTBEHHBIX,
HPaBCTBEHHBIX, ICTETHYECKUX M (riocopckux B3MsiAoB Hayasa XX Beka. B crartee conmepxkutcs
KpaTtkasi ”HpOopMaIus 00 UCTOPUH OBITOBAHUS U U3yYEHHUS STOTO MIPOU3BEICHUSI.

KoaroueBble ciioBa: [amimkan MOparumoB, poMaH, TUTepaTypHbIe B3aUMOCBSI3H, 00IIECTBEHHAs
MBICJIb, KYJIBTYpa
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