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The article reviews the book “Tatar Wedding Songs: The Siberian Area” (Kazan, 2021. 188 p.) by
Ilgiz Kadyrov. The article provides information about the structure of the book, highlights the value
and significance of the collection in the cultural life of the Tatar people. The book is based on the ma-
terials of Ilgiz Kadyrov’s expeditions to the Tyumen, Tomsk, Omsk and Novosibirsk Regions of the
Russian Federation in 1967—1973, to the regions where the Siberian Tatars live compactly. The book
presents excellent examples of the Siberian Tatars’ wedding songs not included in the folklore prac-
tice. The collection will be of interest to teachers and composers, as well as connoisseurs of Tatar folk

music.
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The G. Ibragimov’s Language, Literature and
Art Institute of the Tatarstan Republic Academy of
Sciences published the book “Tatar Wedding
Songs: The Siberian Area” [1]. For everyone who
is not indifferent to the spiritual heritage of the Ta-
tar people, it is a great achievement: the long-term
work of Ilgiz Kadyrov, a national musicologist and
an Honoured Worker of Culture of Tatarstan, has
been published as a book. The scientific editor of
the book is Ilsiyar Zakirova, Doctor of Philology,
the chief researcher in the Department of Folk Art
at the G. Ibragimov’s Language, Literature and Art
Institute; the computer notation of the songs has
been carried out by Naila Nurgayanova, a senior
researcher in the Arts Department of the same in-

stitute. Both experts took part in numerous scien-
tific expeditions to the regions of Siberia where the
Tatars live, studying their cultural heritage.

The book is addressed to folklorists and musi-
cologists, teachers and students of higher and sec-
ondary educational institutions, to everyone who is
interested in folk songs.

In 1967—-1972, the Tatar musicologist and folk-
lorist Ilgiz Kadyrov went on numerous scientific
expeditions, collected and studied the samples of
the Siberian Tatars’ musical creative art. The
scholar was interested in folk songs, performers,
instrumental music and folk musical instruments.
llgiz Kadyrov recorded folk melodies in accord-
ance with all scientific requirements: he wrote
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down who was the performer of each song, where
he was born and lived, and added interesting in-
formation about his informants. The heritage of
folk songs and music was recorded on audio cas-
settes. Later, Ilgiz Kadyrov repeatedly listened to
these recordings, notated the melodies of the songs
and deciphered the lyrics. The book consists of two
large parts. The first part provides information
about the history and ethnography of the Siberian
Tatars. This part contains paragraphs about the his-
tory of collecting the Siberian Tatars’ folk and
wedding songs. The second part presents folk
songs, performed during the wedding ceremony.

In the introductory part to the book, entitled
“One Word”, the author writes about his work: “I
am a collector of musical and poetic creative works
of the Siberian Tatars. In 1968—1977, while work-
ing at the G. Ibragimov’s Institute of Language,
Literature and History, I went on nine scientific
expeditions to the Omsk, Tyumen, Novosibirsk,
Tomsk and Kemerovo regions, and was lucky to
record more than 500 songs and melodies with the
aim of preserving them for science and people.
This is our unique treasure”.

All his life, Ilgiz abyi was interested in folk
songs of the Siberian Tatars. He repeatedly re-
turned to this music treasury, spoke on radio, tele-
vision, in newspapers and magazines, at scientific
conferences, trying to popularize them.

It should also be noted that these records repre-
sent unique findings; if the records were not pre-
served, it would be impossible to learn about them.
The author was lucky to record Siberian songs on a
tape recorder and to pass them on to our Siberian
countrymen today — to the heirs of Khan Kuchum.

The article “Brief Historical and Ethnographic
Information”, included in the book and based on
the works of historians, provides detailed and in-
teresting information about the history of the
Western Siberia Tatars, about the period of the Si-
berian Khanate, about the struggle of the Tatar
people for the preservation of their statehood and
their way of life. The articles, included in this part
of the book, give an idea of the stages of the for-
mation of the Siberian Tatars as an ethnonym-
group, the boundaries of their territory. Ilgiz
Kadyrov substantiates his observations with the
works of the scientists who studied the Siberian
Tatars: L. P. Potapova, S. V. Bakhrushin, V. V.
Khramov, N. M. Yardintsev, N. F. Katanov, G. F.
Miller, V. V. Radlov and D. G. Tumasheva. It is
noteworthy that this collection, despite its pro-
found scientific information, is written in a lan-

guage accessible for the readers who are not ex-
perts in this field.

In the book “Tatar Wedding Songs: The Sibe-
rian Area”, you can find answers to many ques-
tions about the Siberian Tatars. The article “The
History of Collecting the Siberian Tatars’ Folk
Songs” highlights the activities of expeditions,
which went to study the folklore and ethnography
of the Siberian Tatars. The rich musical culture of
the West Siberian Tatars, who constituted a signif-
icant ethnic group of the Tatar people, has not been
sufficiently studied. Due to the fact that this region,
as a cultural center of the Tatar people, is far from
Kazan, real scientific work on the collection and
study of musical folklore, especially the songs of
the Tatars living outside Tatarstan, began only in
the 1960s. It is known that in the pre-October
works, there are very few materials reflecting the
history, ethnography, language and folklore of this
region. In this regard, llgiz Kadyrov highly appre-
ciates the work of Academician V. V. Radlov “The
Samples of Folk Literature of the Turkic Tribes”
[2], calling it a unique source for studying the lan-
guage and oral folk art of the Siberian Tatars. V.
V. Radlov, who collected samples of folk art with
great difficulty, was one of the first to convey the
richness of the Siberian Tatars’ spiritual culture to
the whole world. In his book “The Samples of Folk
Literature of the Turkic Tribes” [2], published in
St. Petersburg in 1872, the scholar noted that those
ancient melodies were preserved only in the
memory of white-bearded old people and ex-
pressed concern about their possible loss in the
near future.

Ilgiz Kadyrov did not fail to mention a single
article, devoted to the songs of the Siberian Tatars.
For example, in the article with the initials I. Yu.,
the world of the Siberian Tatars’ music is de-
scribed as follows: “Despite the fact that music is
prohibited under Sharia law, the Siberian Tatars do
not consider it a sin to sing a song from time to
time, especially en route. On the one hand, they are
right: their songs cannot be attributed to the musi-
cal sphere. They have no melody. The Tatars do
not sing, their music stretches out monotonously
like a road, and this song can last for ten kilome-
ters. They sing about wide fields, an evil wife and
a vigorous horse. In their songs, we can learn about
the separation from a good father and about life in
captivity” [1, p. 19].

The author highly appreciates the activity of
the Tatar composer A. S. Klyucharov in this area.
In addition, he dwells on the controversial issues
related to the book “People’s Pearls” by Jaudat
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Fayzi [3]. He expresses his expert opinion on this
matter.

It is necessary to mention another important
aspect of the book. The lyrics, contained in this
work, are reproduced with the preservation of the
dialectal features of the Siberian Tatars’ speech.
The author comments on individual dialect lex-
emes. The texts with well-preserved dialectal fea-
tures were translated into the literary language by
the scientific editor, Doctor of Philology Ilsiyar
Zakirova: at the end of the songs, additional stan-
zas in the literary language are given. This facili-
tates the perception of texts even for those who are
not familiar with certain dialectal features. For
example:

Turchainy iektem tus belen ei,

Ieltertem koskei pos pellen.

Peishembei aksham ash iskitsem,

Utyrtym matury kys belen.

Turchainy zhiktem dus belen ei,
Zhildertem kozge bos belen.
Penzheshembe aksham ash ashadym,
Utyrdym matur kyz belen. [1, p. 130-131]

A saddled little horse with a friend, oh'

Rushed when the autumn ice appeared.

Had dinner on a Thursday night,

Spent time with a nice girl.

In this sense, the work is significant in terms of
lexicological research. The words that have gone
out of use can be found in such songs as “Kiyau
Tipsau”, “Kuch Zhyry”, etc. By the way, it is
worth noting that the rites themselves are not prac-
ticed any longer, and no information about them
can be found at present.

The collection includes 88 songs, united under
the title “Wedding Songs”. Many of these wedding
songs are forgotten. The scholar’s aim is to return
these songs to the people, to breathe new life into
the national melody. The songs, presented in the
collection, refer to various stages of the wedding
ceremony.

The song “Kiyau tipsau” is performed while
seeing the groom off to the bride’s house; “Ishek
bavy” is sung at the meeting on the threshold of the
bride’s house; “Ai ellerlep kiyaune kergezu” or
“Yaltyr aityu” can be heard at the stage of intro-
ducing the groom to the bride’s house. The author
recorded them in numerous versions from the Ta-
tars of the Tyumen, Tobolsk, Sazan, Baraba,
Tomsk and Kemerovo regions.

The author divides the songs, collected in the
book, into the following groups: the songs of wed-

' We provide here a word for word translation of the
recorded text.

ding ceremonies, the songs accompanying the
bride and saying farewell to her, the songs per-
formed with honors and praises of certain people,
the songs performed while treating guests and the
comic theatrical songs. The collection provides de-
tailed information about the recording history of
each song, about the regions in which it occurred,
about the musical sound and lyrical tones, present-
ing numerous versions of the songs and notes for
each version.

Even more interesting is the fact that the book
is supplemented with photographs from L
Kadyrov’s personal archive. This creates the at-
mosphere of that era; the photographs depict not
only the informants of the last century, but also
ethnographically interesting information.

In conclusion, I would like to say that on the
one hand, this collection is a truly unexpected
work; on the other, it is a long-awaited study. It is
also symbolic that it was published in this way, as
the language, music, culture and traditions of our
people will never disappear. This book takes us
back to the past, makes us think about how we
speak our native language, how proud we are of
our nation, how we preserve our national tradi-
tions.
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WJITH3 KABIIPOBHBIH
«TATAP XAJKBIHBIH TYM KBIPJAPBI: CEBEP APEAJIBI»
KUTABBIHA (KA3AH, 2021. 188 B.) BOSITTOMO

CoBusi 'mmantbin kbi3bl COMHTOBA,

Kazan munnn TUKIOICPEHY TEXHOJIOIHMS YHUBCPCUTETHI,

Poccus, 420015, Kazan m., K.Mapkc yp., 68 Hue HopT,
savilas@yandex.ru.

Mokans Mnruz KanstitpoBubelH «TaTtap XankeHbIH Ty# XKblpnapel: Cebep apeaibl» KUTaObIHA
(Kazan, 2021. 188 0.) pereH3us xapakTepbIH HepTo. Mokanofo *KbICHTHIKHBIH CTPYKTYPachl TYpbIHIA
MarbJiymar 6Mpen9, 6y YbI'aHAKHBIH, TaTap XaJKbIHBIH MOA9HU TOPMBIIIbBIHAA KBIMIMMOTE hQM
ohomusite accwizbikiana. Xe3mar U. KanwiitpoBublH 1967-72 emnapga Cebep Tarapiapbl TyIUIAQHBII
AoroH TeboKIopro, Temon, Tomck, OMck, HoBocHOUPCK ©IKONOPEHd UBIKKAH SKCIETUIUATIOPEHEH

Marepuaiapbl  OyeHUa  Te3eNTaH.

Xe3MoTTd

cebep TarapmapblHBIH  Xaszepre  (oybKIOp

MPAKTUKACBIHHAH TOLICTI KaJIraH TyfI JKbIpJIapPBIHBIH, YPHOKJIQPC YPbIH aJIr'daH. )KLIGHTLIK negaroriapra
Ja, KOMIIO3UTOpJIapra Ja, TaTap XaJblK MY3bIKACBIH SApaTyydblilapra Aa KbI3bIKJIbI 6ynal1a1<.

Ten Temen4aap: Cebep apeansl, TaTap XalbIK >KbIP (DOIBKIOPHI, TYH KbIPIAPHI, MOJIOHUAT

Tarapcran Pecnybnmkacet ®onHHP
akagemmsiceneH . MoOpahmmoB wucem. Tem,
omo0uAT hoM CoHraTh WHCTHUTYTHIHAQ JIOHBS
KyproH «TaTtap XalKblHBIH TyH Kpipiapel. Cebep
apeasbl» KHTAObIH 3yp KaHOTaThJIOHY XHUCE O€JIoH
ykbinbM [1]. Xanbik My3bikacel Oenrede, TPHBIH
aTKa3aHraH  MOJQHHUAT  Xe3MoTkope  Mirms
KanpipoBHBIH ~ KYNBEIUIBIK ~ XE3MOTEHEH Iy
peBenule KUTanm Oyjbll  yKydbUiapra Oapbin
upeurye Tartap XaJKbIHBIH PYyXH MHpachblHa
Outapad Oynmaran hopkeM ©YeH IIATIBIKIIBI
sTHaNbIK Oysabl. JKpICHTBIKHBIH (DOHHHM pelaKkTOPbI
I'. U6pahumos mucem. Tein, omobust hom coHrath
WHCTUTYTHIHBIH XaJIBIK HXKAThI Oyiere Oam oHHU
Xe3MaTKope, ¢uionoruss (QOHHOPE  JIOKTOPHI
Uncesip  3akupoBa, Kplpiapra  KOMbIOTEpIa
HOTaIMsIHE IIyIIbl YK VHCTHTYTHBIH COHraTh
Oynmere enkoH (oHHM Xe3MoTkope  Haitmo
HyprasHoBa sicaran. Hke Oenreu 1o — CeOepHey
TaTapiap SIISTSH PETHOHHAPBIHAA  KYIICAHJIBI
(GoHHM DKCTIEIUIMSIIOPCHID KaTHAIKaH, cebdep
TaTapiapblHBIH MOJIOHHM MHUPAChIH OHpPSHIoH, Oy
TypblIa Xe3MaTIIape OeJIoH Ourese raluMHap.

Kuran donpkimop hom my3eika Genrewnapena,
torapsl hom ypra yKy HOpTIapbl YKbITy4YblIapbiHa
hoM yKydbUlapblHa, XaJlblK >KBIPJIAphl  O€soH
KBI3BIKCHIHYUBLIApTa aJipeciaHa.

Tarap wmy3bikacel hom ¢onbkiop Oenreue
Wnrus Kagptiipos, 1967-1972 ennapaa xyncasmsl

(ouHM  SkcmemunmsIopra  ubirhkin,  Cebep
TaTapiapblHBIH ~ MYy3bIKaJlb  FDKATBIH — TYIUIBIH,
eiipoHs. ['anuMHE  XanblK  KbIpJapel  Jia,

Oamkapyybutiap Ja, MHCTPYMEHTalb My3blKa Ja,
XaJlblK ~ My3bIKacbl ~ yeH  KOpajjapel  Ja
KbI3BIKCBIHIBIPA. ABTOP-TO3Y4E XaJbIK KOMIOpeH
06TeH (POHHH TAJIOTIIOPTS TYPHI KUTEPETI SI3bII aja,
hap KBIpHBIH OalKapy4biChl KeM OYJIybIH, aHbBIH
Kaiiga TyyblH hoM SIIOBEH TeHo Tyrel, 9
WHPOPMAaHTJIAPEI TYpBIHIA KBI3BIKITBI
MOrbJIYMaTIapHBl Ja Tepkan Oapa. XalIbIKHBIH
JKBIP-MY3bIKa MHUPAChl ayJJHO TacMajapra TepKaJa.
Conpak Unruz Kazgpliipos Oy si3ManapHbl KaT-KaT
TBIHJIAN, JKBIPJAPHBIH KOWJIopeH HoTara caia,
CY3JIopeHa pacu(poBKa SICHIi.

Kutan 3yp wuke enemroH Topa. bepeHue
enemenny Cebep TaTaplapblHBIH Tapuxbl hom
sTHOrpadusice TypblHAa MIrbIyMaT Oupens.
Cebep TaTapiapblHBIH XaJbIK JKbIPIApbIH JKbIIO
tapuxsl hom Cebep TaTapmapblHBIH TyH KBIPIApHI
TypelHIA Tmaparpaduap JAa IIymbl  ©JIEHTd
ypHaIThIpbUITaH. VkeHue eyemTo Tyl Homacsl
BaKbITBIHIA OalIkapbljla TOPraH XalbIK >KbIPJIaphl
OMpEeNToH.

ABTtop kuranTarsl «bep Komuma cy3» AWToH
Kepell MOKAJIOCEH 19 Y3€HEH JIIYoHIIEre TypbhIHA:
«MuH — celep TaTapiapbIHBIH MY3BIKATb-TIOATHK
MOKATBIH JKBIFOYBI. 1968-1977 eap/a,
I'. UopahumoB ucem. Ten, sgebust hom Ttapux
WHCTUTYTBIHAA JIUIOTOH JoBepad, Omck, TemaH,
Horocubupck, Tomck ham Kemeporo enkanopena
Tyrbl3 (poHHHM SKCHenuuusiae Oyiblll, MUHA IIyJ
SKCHEANIHANOP BakbIThIHAA S0010H apThIK KbIP
hom keimop s3bIn any, amapHbl GoH hoM XanbIk
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@UeH cakjam Kaly OoxeTe Hachlidll Oynasl. by
YHUKAIb Xo3uHo» [ 1], — mum s3a.

WNnru3 aberit Cebep TaTapiapbIHBIH —XaTbIK
KbIpIapel OelloH romepe Oye KbI3BIKChIHA, Oy
XO3MHOI'd KaT-KaT OWJIoHeN KaWThIll, pajuo-
TeneBuaeHNe hoMm razera-)KypHaJUIap amra, (QoHHH
KOH(EPEHLMSUIOPAS YBITHIIUIAP SICBIH, aNapHEI
MOMYJSPIAIITHIPHIPTa THIPHILIA.

IIyHBICBIH @ OUTEPra KHPOK: QJIere si3Majiap
VHUKaNh OaliblKk, YOHKH OOPBIHTBI  XaJbIK
KBIPJIApbIH, A3MajlapblH OYI'eH o4ypaTy 1a MOMKHH
tyren. ABropra Cebep MOHHAapBIH MarHUTO(OHTa
SI3BITT astbIpra, hom Oyren amapasr Cebepo sArmoyde

MUJUIOTTIILISPEOE3ra - Kyuem XaHHBIH
BapHCIIapblHa TANIIbIPy HACHIAM OYI/IbL.
Kurtanka  kepron «Kpickaua  Tapuxu-

STHOTPa(QUK MOT'BIYMAT)» JUTOH MOKAaId, TaAPUXYbI
TaTUMHOP XE3MOTJIIOPEHd TasHbIN, KeHOaTs
Cebep TarapmapbeiHblH Tapuxbl, CeOep XaHIBITHI
YOpbI, TaTap XaJKbIHBIH [AJYJOTUEJEereH Cakial
KaJly e4eH Kepollle, TOPMBIII-KOHKYPEIlle TYphIHIa
TUPSH hoM KBI3BIKIBI MOTrbayMaT Oupo. Kutanueix
Oy enemeHA® ypblH airaH Mokamamep Cebep
TaTapiapHbIH STHOHUM-TOPKEM Oynapak
dbopmanamry JTarapbIy, TEPPUTOPHUSICEHEH
YHUKJIOPEH Ky3aJulapra MeMKHHIIEK OUpa.

W. KageiiipoB y3  ky3oaryinepen  Cebep
TaTtapyiapblH eipoHroH ranumuap JI. I1. Iloranos,
C. B. baxpymmn, B. B. Xpamosa, H. M. fpaun-
ues, H. @©. Karanos, I'. ®. Munnep, B. B. Paanos,
. T. Tymamesa (ukepaope OesloH HBITHITHIT Oapa.
[ynbichl ureTHOapra Jaek: oyere >KbICHTBIK OMK
TUPOH (OHHM MOrbaymMar O€NoH B3I HTYI?
KapamacTtaH, Oy ejkome Oenred  OyiamaraH
YKyYbIJIap ©U€H /19 aHJIAeIlIbl TeNQ SI3bIITaH.

«Tarap XxankelHBIH Ty >Kblpmapel. Cebep
apeayipl» KUTaObIHAA ceOep TaTapiapbl TypbIHAA
Kyn copaynapra asam Ta0bimm Oyma. «Cebep
TaTapIapbIHbIH XaJbIK JKbIPJIAPBIH JKBIIO TapUXbI»
MOKaJlloceHJI9 Oy KaBeMHeH (OJNBKIOPHIH hoM
sTHOTpadusceH elpoHy MaKCaThIHHAH
OCHITHIPBUITAH  AKCHEIUIMSIOPHEH — DIITYSHIIETe
SAKTBIpThUIA. TaTap XaJKbIHBIH IIAKTBIA 3yp 3THHK
TopkeMeH TomKWil UTkoH KenbOaremm Cebep
TaTapiapblHBIH 0ail My3bIKalb MOJOHUSTE a3
OUpoHENTaH. AHBIH COOSIUISPEH KYPCITel, aBTop,
Oy PpErMOHHBIH TaTap XaJKbIHBIH MOJOHM Y3ore
Oynmran KazanHan epak OyiyblH, MY3BIKab
¢donbKIOpHBI, OMrpok To TarapcTaHHAH 4YWTTOre
OJIKAJIOPIS SIIIdYYe TaTapilapHbIH KeH->KbIpJIapblH
YbIH-YbIHHAH (OHHM HHTe31d KblifHay hom
TUKIIEPY OSUUIOPeHeH Oapbl THK 1960 emnap
THPICEHId T'€HO I0Nra CalbIHYBIH s13a. 1917 enrs
OKTs10pp  pEBONIONMACEHS  Kamop  Oacwuirad

XE3MOTIIOPIO Oy TOOOKHEH TapuXbl, 3THOrpadusce,
Teme hom (b ONBKIOPHI YarbUIABIPBUITaH
MaTepUaIapHbIH OMK a3 OyNTaHJBITEI MATBIYM.
By sxran Wnrus KagsiiipoB akagemux B. B. Pan-
noBHBIH «TepKku KaOHUITOMoOpEeHEH XalbIK oId0UITHI
YPHOKIIOPE» Xe3MOTeH [2] rorapsl 6251 Ouper, aHbl
Cebep TarapiapblHBIH TelieH hoM XallbiKk aBbI3

WKATBIH  OHpOHY edYeH THHQdIIe OyaMmaraH
YpITaHaK, AN KCKd aja. XalblK  HKaThl
YPHOKIOPEH 3yp KBICHJIBIK O€IOH  TyIUlara
B. B. Pauios, OepeHue OyJbiI, Ce0ep

TaTapJIapblHbIH PyXH KyJIbTypa OailybirblH OeTeH
neHbsATa JKUTKepd. lammm 1872 enma CaHkT-
[lerepOyprra  Oacbutbil  4blkkaH  «Tepku
KaOWIIONIOPHEH, ~ XallbIK  OAQ0MSTH  YPHOKIOPE»
UToH KUTaObIHIA [2] OOpPBIHTH KOIIOpHEH Oaphl
THK aK cakaJUlbl KapTiap XOTEPEeHId TEHo
CaKJIaHBIIl KadyblH HCKOPT, SKbIH KHIOUOKTD
aJapHBIH IoTajlayarsiHa OOpYBLTYBIH Oeneps.

WN.  KappriipoB  urstuOapsliHHaH  cebep
TaTapiapbl KbIpiapbiHa OarbllulaHraH Oep TeHo
MOKaJId JI9 YHTTd KaiaMblii. MocamoH, U. 0. nHn-
nuammapbl  OemoH OachUiraH  MOKamome  cedep
TaTapiapblHBIH ~ MOH  JIOHBACHI ~ TYOOHJOreuo
akTeipThuran: «lllopurate 3akoHHapbl OyeHUa
My3blka Teleiaca naa, CeOep Tarapiapsl BakbIT-
BaKbIT, OUTPOK TO 0] HOPIoHd, KbIP CY3YHHI
reHahka caHamblityiap. bep siktaH, amap xakibl Ja:
aJapHbIH JKBIPJIABBIH MY3bIKA OJIKOCEHd KEpTEpra
OepHuuek TO MeMKMH Tyren.  AhoHmenex
3aKOHHAphl ajapra OeTeHiol AT Hopca. Tatap
JKBIPJIaMBIi, 9 O6apbl THK Oapa TOpraH OBl KeOek
03s1H hom Geprepiie uten cysa 6ups, hoM Keip aHa
TyJBl YH YaKpbIMra JKUTd. YJI KWH KbIpiap, ycai
XaTelH hoM Kep aTel TypbIHJAA KBIPIBIHA. AHBIH
JKBIPBIHZIA MOPXOMATie oTHce OenoH aepbuty hom
SCHUPIIEK TYpBIHA UIIeTepra MOMKHH» [1, 6. 19 ].

ABtop Tarap xommnosutopsl A. C. Kirodapos-
HBIH Oy OIJIK9JI9 MIYoHIIereHs 3yp 0as Oupo. lyn
yHalgaH Koynot doli3unen «XaJbIK
*oyhapiope» kutabbl [3] Oeion Ooiiyie Oaxacie
MOCBHJISNIOPHE 19 YUTIOTEN YTMH. By MOHOCO09TKS
Kapata y3eHeH Oenred Oynapak GUKepeH >KUTKEpa.

KurtanaeiH TareiH Oep ohoMHATEHS TyKTalmy
KHPIK. By Xe3MaTTo YpBIH alraH KbIp TEKCTIAphI
cebep  TarapiuapelHBIH  JUAJEKTalb  COMIIOM
Y3CHUQJICKIIOPEH cakjam Oupens. ABTOp aepbiM
IrajeKTagh JIeKceMaiapra aHjgaTMa oOupemn Oapa.
JuanexkTans Y3€HUYQNEKJISpE SIXIIBI CaKJIAHTaH
TEKCTJIAp  Xe3MOTHEH  (OHHHM  pelaKTOpbI
¢unonorust poHHOpe mokTOphl Uicesip 3akupona
TapadbiHHAH om00M TENro  Kydepelemn, KbIp
axpIpblHA ©CTOMS PIBEIUTO omo0u  Tenaare
ctpodamap ga  Oupemd. By  nmanexrans
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REVIEWS

Y3CHUYOJICKIOpHE OeJIMOroH KeIIerd 1o,
TeKCTIapHBl ~ KaOyl  WTYHE  IKHHEIUISIITEPd.
MoconoH:

Typuaiinslii fiekteM Tyc OenoH oM,

Menteprem Kocreii moc mesuioH.

ITojinromM0Oen aKIaM ail UCKULIEM,

VY TBIPTBIM MaTyphbl KbIC OEIIoH.

Typuatinet scuxmem Oyc Oeian ail,
JKunoepoem kesee 603 benam.
Ionogewombe akwam aut auaowvim,
Ymuvipovin mamyp xwiz 6enon [1, 6. 130—
131].

(Typuaii — xeukena am)

By sikTaH X€3MOT JIEKCHKONOTHSI KbIcalapblHaa
na ohomusatko wus. KeHmonek KyJUIaHBUIBIIITAH
KYTITOH TOUIKOH CY3JIOpPHE 9JieTe JKBICHTHIKTa YPBIH
anran «Kusty Tancoy», «Ky4 >kpiper» hom Oamika
XKpIpiapaa odpaTeipra MeMkuH. Cy3 yHaeHHaH
IIYHBI 12 QUTEN KUTY YPBIHIBI OyIbIp: Oy Homamap
Y37ope 19 SWIOHEUITOH TOIIeN KalraH, Xa3epre
BakpITTa anap TYpbIHAA MOTBIYMaT TaObIN
OyJIMBIiA.

Keienteikta «Tyld  KbIpnapbD»  aTaMachl
acTeiHIa 88 KBIp TYyIUIaHTaH. ©OJere Tyd
KBIPIApBIHBIH KyOece — OHBITBUITAH KbIpJap.
lanmumHern wMakcaTel — Oy JKbIpJapHBl SHaIaH
XaJlbIKKa KalTapy, MUJUIM MOHIa SIHA CYJBIII ©pY.
JKpIeHTBIKTa YPBIH alraH KpIpiap Tyil HoJachIHBIH
TepJIe dTaruiapblHa KapbIi.

Kussyne kb3 ©€HO  o03aTKaH  BaKbITTa
Oamkapeiia TopraH «Kwusay — THmcay», KbI3
HOPTHIHBIH KaIllKachlHJa Kapiibl aliTaH BaKbITTa
«mex 0aBbl», KHAYHE KOJNOII SIHBIHA KEpTY
9Ta0bIHAA «AN OJIIEPIoN KHSAYHE Kepresy» SKd
«nrtup olity» hom Oarka #ojajnap BakKbITHIHJA
Oamrkappila TOpPraH KbIpJIapHbI aBTOp TeMoH,
Ty6s11, Ca3 srel, bapaba, Tomck hom Kemeposo
OJIKAJIOPEH/ID SIISTOH MHJUIOTTONLIOPEOE3IoH Ky
CaHJIbI BapUaHTIIAp/a SI3BIIT aJa.

ABTOp  KWTanTa TyIJIAHTaH  JKBIPIApHBI
TYOOHIOre TOPKEMHIpPra Oyio: Tyd HoJjamapsl

JKBIPJIAPBI, KbI3 03aTy hoM aHbBIH OCNoH XYIUIAITy
KBIPIaphl, a¢PbIM KelleJIopHe 3ypian hom MakTarm
Oamkapeia TOpPraH >KpIpiap hoMm KyHaKIapHBI
ChIIJIaraH BaKbITTa OallKapbula TOPTaH >XbIpJap,
NIasH, TEATPAILIONIKOH KbIpiap. JKbIeHTHIKTA
YphIH anraH hop >KBIPHBIH S3BIN ANBIHY TAPHUXHBI,
KaliChl TOOOKIIOPId OYPABhI, My3bIKAJIb SHIBIPAIIIBI
hom nmpuk TecMmepiope TyphIHAA To(CHUIIIC
nHpOpMaIus OHpeNd, KBIPIAPHBIH KYIT CaHIIbI

BapHaHTIApbl, hop  BapuWaHTHBIH  HOTAIAPHI
TOKBJM HUTEJID.

Kuranueig n. KanwipoBHBIH IOXCH
apXWBBIHHAH aJBIHTaH  (OTOCYPaTIop  OeNoH

6aeTI)IJ]yI)I, aHbl TarblH Aa KBI3BIKJIBIPpAK HTI. Ey
uryn 4op armocdepacklH Tyawipa, (oTomapaa
y3raH TachIpHBIH HH(OpPMaHTIApBl ThIHA TYred,
3THOI‘pa(1)I/IK SAKTaH KbBI3bIKJIBI ~MAI'bJIYMaT Ta

CakJ/aHa. .
Homraknan mryHBI 9WToCe KWIS: Oy KBICHTHIK,
YblH MOIBHOCEHIQ, Oep SKTaH - KOTEIMSISH,

WKEHYE SIKTaH - KOTEN AalbIHIaH Xe3MOT. AHBIH
HOKb MEH LIYIIbI KaJIbINTa OAChUTYBI Ja CHMBOJIHMK
MOTBHOI® M — XaJbIKHBIH Teje, Kee-MOHBI,
MOJIOHUSTE,  Tpaaulsuiope  OepkaiiyaH  Ja
foranMasyak. By kwram Oe3He sHaJaH Tyrad
Tene0e31o TapTHIHMBINYA COMIIONIKOH, MUIIOTE0e3
OenoH ropypJjaHras, MUUIH roped-
ragomiopede3He CakjaraH YTKOHEOe3ro  ablil
KaiiTa, yHIaHbIpra MaXxOyp UTa.
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S.G.SAMITOVA

c.). B Hell mpuBOmSATCS CBEACHUS O CTPYKTYpPEe KHHUTH, MOJYCPKUBACTCS LECHHOCTh U 3HAYCHUE
cOOpHHUKa B KYJbTYPHOI JKU3HU TaTaPCKOro Hapojaa. KHura cocTaBiicHa 1Mo MaTepuaiaM 3KCICIUIUI
Wneruza Kanperiiposa B TromeHckyto, Tomckyro, Omckyro, HoBocubupckyto obmactu PO B 1967-1973
IT., B T PETHOHbI, IJI¢ KOMIAKTHO MPOXKUBAIOT CHOUPCKHE Tarapbl. B KHUTY BKJIIOUYEHBI sipyaifiine
00pa3mbl cBaAcOHBIX MMeCeH CHOMPCKHUX TaTap, HIHE YIISAMUX 13 QONBKIOPHON MpakTHKA. COOPHUK
OyIeT UHTEPECEH KaK MearoraM U KOMIIO3UTOPaM, TaK M HEHUTENSIM TaTaApCKOM HApOTHOI MY3bIKH.

Kawuesble cinoBa: Cubupckuii apeain, TaTapcKuid HapOIHBIN IeCeHHBIH (OIBKIIOp, cBameOHBIC
TIECHU, KyJIbTYypa.
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