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This article systematizes Tatar writers’ works dedicated to the Soviet-Japanese War of 1945 and
subsequent events involving Japanese prisoners of war. The image of Japanese soldiers in battle and
those in Soviet captivity is reflected in various ways in Tatar literature of the post-war period. The ear-
liest of these works date back to 1945. M. Malikov, a participant in the events as an intelligence of-
ficer, recorded what he saw with his own eyes, and immortalized it in his diaries, poem, essay, and an
autobiographical novel. Our analysis of the literary sources revealed that, on the one hand, in accord-
ance with censorship guidelines, the Tatar writer depicted the image of the Japanese as ruthless, insid-
ious enemies; while, on the other, his interest in Japan and the Japanese developed in an Orientalist
vein. Another Tatar writer, A. Gilyazov, encountered Japanese prisoners of war in the Karaganda Cor-
rectional Labor Camp (KARLAG). In his novel “Let Us Pray!”, the writer recalls Japanese prisoners
of war with great respect, noting their organization, diligence, meticulousness, discipline, courage, en-
durance, patience, and ability to speak languages. D. Gallyamova’s book contains a wealth of factual
material about the Kwantung Army prisoners of war who were held in NKVD Camp No. 97 in
Yelabuga from 1945 to 1948.
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Introduction

For a long time, Andrei Golovin’s novel “Rear-
Front” [1] was considered one of the first Soviet
books about the Soviet-Japanese War of 1945 in
Russian literary studies [2], [3], [4]. The author
was a direct participant in the events, familiar with
many of the subtle details, as he served as the head
of an intelligence school and developed individual
intelligence operations while participating in bat-
tles with the Kwantung Army. His work on the
book was conducted from 1953 to 1959. During
this time, the author “artistically reinterpreted the
rich factual material gleaned both from direct ob-
servation and through the study of numerous doc-
uments and sources” [1]. According to Prof. N.
Kireeva, A. Golovin’s novel became a “bestseller
of the Soviet era”, since its structure was the com-
bination of genre elements of the socialist realist
war epic with the formulas of the spy thriller,
which had been successfully mastered by Soviet
literature since the early 1930s [5, pp. 80-81].

In Tatar literature, the events of the Soviet-
Japanese War of 1945 were first captured by A.
Malikov, a direct participant in the events and a
former intelligence officer. His impressions of the
war formed the basis of an autobiographical novel,
an essay, and a poem, and were preserved in his
diaries.

Materials and research methods

Our analysis is based on the fictional works by
A. M. Malikov (the poem “Ataudagy hislor”
(“From the Experience at Atau™') [6], the essays
“Sakhalin Yazmalary” (“Sakhalin Notes” [7]), the
story “Yashlek Utravy” (“The Island of My
Youth™)) [8], [9], by A. Gilyazov (the memoir
novel “Yagez, ber doga!” (“Let Us Pray!” [10]),
and A. Malikov’s diaries [11], [12], [13], [14] and
the article by D. Gallyamova (“Japanese Prisoners
of War in Yelabuga. NKVD Camp No. 977 (1945))
[15].

The purpose of this study, which was conduct-
ed using the cultural-historical and comparative
methods, is to identify the uniqueness of the imag-
es of Japan and the Japanese in Tatar writers’
works, which reflect the events of the Soviet-
Japanese War of 1945 and the subsequent circum-
stances of their soldiers’ lives in Soviet captivity.

! From here on, the translation is by R. B.
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Discussion

In 1939, the future writer Adib Malikov (1921—
2009) was drafted into the army to patrol the coun-
try’s Far Eastern borders. He initially served in
Blagoveshchensk, later, from 1940 to 1946, on
Sakhalin Island with the 79™ Rifle Division. From
the very first hours of the war against Japan, de-
clared on August 11, 1945, he participated in com-
bat operations as a reconnaissance squad leader,
liberating southern Sakhalin. For his valor in
bloody battles, Sergeant A. Malikov was awarded
the medals “For Courage”, “For Victory over Ja-
pan”, and the 2™ Class Order of the Patriotic War.

This Tatar writer can rightfully be considered
one of the pioneers among the authors writing
about the Soviet-Japanese War of 1945 in Russian
literature. Despite the harsh conditions of military
life, A. Malikov did not put his pen down: he com-
posed poems, verses, wrote essays about his work
in the divisional newspaper, and kept diaries (see
more about this: [16], [17]). He artistically trans-
formed his experiences, gained during his service
in the rear-front and during the Soviet-Japanese
War of 1945, into an autobiographical poem and
story, into essays (see the review by H. Gosman
[18]), soldier’s diaries, and journalistic articles. On
the one hand, A. Malikov’s works consider the
opposition “one’s own - the other” in line with the
literary traditions of 1941-1945 in the extremely
polarized patriotic pathos of the fight against the
enemies of the USSR; on the other hand, individu-
al materials demonstrate the writer’s inclination
towards creating Orientalist texts.

In depicting the image of the Japanese as insid-
ious enemies, samurai, ‘“‘cutthroats,” ‘“kamikaze
suicide bombers,” and “invaders,” A. Malikov de-
velops the motifs of “battle fury” and “beast™:

“In Manchuria, opposite us, stands the Kwantung
Army, which has seized vast swathes of China. They are
the cream of the imperial army, cutthroats bred to hate
the Soviet people. The Heihe® garrison consists of a
mountain rifle division, a cavalry brigade, several artil-
lery battalions, a battalion of suicide bombers, and a
pack of dogs, all battle-hardened in Korea and China.
Will we ever have to face them?” [13, p. 77]

In an episode of a cultural trip to the Sakhalin
Museum, the Japanese are also described as “in-

? Heihe is a city in China. It is currently the capital of
the Aihui Prefecture in Heilongjiang Province, China.
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vaders” dreaming of swallowing the “fat loaf” of
Sakhalin Island:

“In 1920, the Japanese captured the northern part of
Sakhalin, an occupation that lasted for five years. In
Northern Sakhalin, the young Soviet government was
drowned in blood. The occupation, built on terror and
plunder, lasted for five years. As they left, the invaders
set fire to the taiga, turning half the island into a blaze.
Bolsheviks, partisans, and their families were hanged on
pine trees by their feet” [13, p. 84].

Through descriptions of museum exhibits, A.
Malikov reconstructs the history of the Russo-
Japanese Wars:

“1905 nche elgy rus-yapon sugyshynda patsha
Rossiyase xinelep, Ken'yak Sakhalin yaponnar kulyna
teshkoach, biredo yashoyche rus, kytai hom aino
khalyklary tagy da kotochkychrak kholgo kalalar.
Yaponnar alarny avyl-avyllary belon erak taiga ehchena,
tau-tash aralaryna serolor.” — “In 1905, when Tsarist
Russia lost the Russo-Japanese War and Southern Sa-
khalin passed into the hands of the Japanese, the Rus-
sians, Chinese and Ainu® people, who lived here, had a
hard time. The Japanese exiled them deep into the taiga,
into the mountains, whole villages of them” (lit. trans.)

[7, p. 6].

In 1920, Japan, taking advantage of the Rus-
sian Civil War, captured the northern part of Sa-
khalin and occupied it for five years. In 1925, Ja-
pan, by agreement with the USSR, returned north-
ern Sakhalin to the Soviet Union. This is why the
Japanese are characterized in A. Malikov’s essays
as “komsyz kilmeshoklor” (“greedy outsiders™)
[pp. 7, 6], “invaders” [13, p. 85]. It was with curi-
osity that the Soviet soldiers watched the enemy’s
military training on the other bank of the Amur:
“An officer tries to hit a running soldier”. “Clum-
siness is severely punished, sometimes a noose is
thrown around the neck and tied to a horse’s tail”.
“Samurai emphasize physical strength and the an-
cient techniques of judo” [13, p. 77].

The platoon commander warns soldier Malikov
that the heights of Khoramitog® are “guarded by

? The Ainu (Ainu) were a people who lived on Sakhalin
Island until 1945. After World War II, Japan evacuated
almost all of the Ainu to Hokkaido. In 1949, there were
approximately 100 Ainu living on Soviet Sakhalin. The
last three purebred Ainu died in the 1980s.

* Haramitoga (Khoromitoga) is the name of a defensive
fortification on Sakhalin Island, now a historical monu-
ment. These places are also called the Haramitoga
Heights, after the Japanese name for the Khoromi-toge
Pass in the Obzornaya Mountain area.
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thugs who have gone through the ‘tapka-bente’
school”. The Tatar writer was shocked by the Jap-
anese methods of cultivating agility and endurance
when he learned that their corporals resorted to
beating young Japanese soldiers with rubber trun-
cheons during formations.

“If the person being beaten screams or falls, they
kick him until he bleeds, shouting: “We will make a real
samurai out of you, we will teach you to be brave and
sensitive, you son of a dog’” [13, pp. 84-85].

By incorporating “foreign texts” (speeches by
commanders, quotes from Soviet newspapers) into
his works, A. Malikov conveys to the readers the
goals of the Soviet-Japanese War of 1945. His ma-
terial on the South Sakhalin Operation is repre-
sented in essays in the form of a diary. Forming an
idea of what “a foreign territory” is like, A.
Malikov lists Japanese names of populated areas in
his diary and essay (Haramitoga, Koton’, Keton®,
Kamishisuka’, Nairo®, Toyohara’), and cites the
names of valleys, hills, and other places. The epi-
sode with the “map” in the outbuilding of Japanese
officers from “Sakhalin Notes” allows his readers
to form an idea of the scale of Japan’s territorial
claims:

“A patterned carpet hung above the shelf. A closer
look revealed a map of Asia. The territory of the Soviet
Union up to the Urals and the Caspian Sea was ‘deco-
rated’ with Japanese flags. And on the Ural Mountains,
a monument to the Emperor Mikado was depicted” [13,
p. 118].

The writer shares his personal experience of
clashing with Japanese saboteurs, cuckoo snipers,
machine gunners, mined horses, and others. The
scout was awarded the Medal “For Courage” for
his heroic contribution to the offensive.

In keeping with the established Soviet ideolog-
ical tradition, the depictions of Japanese battles
highlight their predatory, aggressive spirit. Thus,
the author of the story reports that during an offen-
sive, he was attacked by a “short” Japanese man,
“with angrily bared teeth” [13, pp. 84-85]. A.

> The modern name of Koton is Pobedino. See: [19],
[20].

® The modern name of Cato is Smirnykh. See: [19],
[20].

" The modern name of Kamisisuk is Leonidovo. See:
[19], [20].

¥ The modern name of Nairo is Gastello. See: [19], [20].
’ The modern name of Toyohara is Yuzhno-Sakhalinsk.
See: [19], [20].
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Malikov notes that the enemy soldiers’ eyes were
filled with hatred. Here’s how one of the treacher-
ous enemy’s provocations is described:

“Ak flag totyp chykkan yapon parlamenterlaryn
karshy alyrga baruchy beznen ber terkem ofitser hom
soldatlarga minomettan, ut achtylar, o yapon
parlamenterlary bu vakytta transheyalarga teshen
kachtylar” [8, p. 13] — “The Japanese fired mortars at a
group of our soldiers and officers who went to meet the
parliamentarians with a white flag, while the Japanese
parliamentarians were hiding in a trench” (lit. trans.).

A. Malikov describes the kamikaze cult in de-
tail: “The place of the kamikaze, who dies for the
Emperor, is in the center of Paradise. This is
drummed into the heads of Japanese soldiers. They
say their valor will be celebrated in songs. The rel-
atives and families of kamikazes are given gifts.
They sell their lives in advance.

When seeing off kamikaze soldiers to the ar-
my, their parents arrange a ceremonial “funeral”
for them in advance. While awaiting orders, the
kamikazes lead a dissolute life, however, the police
turn a blind eye to their excesses... Breaking the
oath is punishable by death, forced hara-kiri'®" [13,
p. 122].

A. Malikov, true to the truth, recounts the
damage inflicted on our troops by kamikaze pilots,
machine gunners, and other military divisions.

“The Japanese military, if possible, would have
turned the entire nation into kamikazes™ [13, p. 123].

“In one area, 90 Japanese were surrounded, but
not a single one surrendered. At the last minute,
they ripped open their bellies and died. This, they
believed, was loyalty to their Emperor. Their com-
patriots compose legends and songs about the ka-
mikaze soldiers who committed hara-kiri, and they
pass them on by word of mouth” (a diary entry,
August 13, 1945) [14].

In his works, A. Malikov describes the atroci-
ties committed by the Japanese in the occupied
territories, not only against Russians but also
against members of other ethnic groups. The news
of the start of the military operation on August 8,
1945 initially inspired the author of the essays:

“XKitar! Kyryk el kettek bez mony — Ken'yak Sa-
khalin 40 el yapon itege astynda yngyrashty”.
“Enough! We have been waiting for this day for forty

' Harakiri (seppuku) is a ritual suicide by slitting one's
belly, common among the samurai class of medieval
Japan.
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years - Southern Sakhalin has been groaning under the
Japanese boot for 40 years” [7, p. 12] (lit.transl).

This feeling was replaced by anxious anticipa-
tion.

“Sugish! Min armyads alty ate hezmot ity
doveremdo bu ken turanda kyp moartobalor uyly let’s go.
Kurkynych ta, shomly da bulyp kyz aldyna kils ide st.”
— “War! Six years of my service in the army made me
think about it more than once. It appeared to be some-
thing terrible, full of dangers” (lit. transl.) [7, p. 8].

A. Malikov carefully peered at the line of ene-
my defense:

“Mens doshman zhire”... “Kup ellar bue tozelgan
nygytmalar, dotlar hom xir asty yullary.” - “Here is the
enemy side... Fortifications, pillboxes and underground
passages built over many years” (lit.trans.) [7, 6. 13].

The author of the diary admires the courage
and heroism of the Soviet soldiers who managed to
break through the enemy’s defense line (General
Baturin, decorated tanker Demin, and other he-
roes). Scout A. Malikov was proud of the Soviet
Army’s technical superiority. The writer spoke
with respect of the home front workers whose self-
less labor hastened the hour of Victory. Thus, the
theme of unity between the front and the rear is
formalized in “Sakhalin Notes” (See the essay
about the hunter Shakir Mullanurov).

A. Malikov was surprised to witness the power
of German propaganda among Japanese soldiers.
During interrogation, it became clear that many of
them were unaware of the Soviet victory over Nazi
Germany and therefore believed that the retreating
Russians had reached Japan. The Japanese be-
lieved they were fighting an army of a million
against a Russian army of 100,000.

“Prisoners were captured on some high ground. It
turned out that many Japanese soldiers still didn’t know
the war with Germany was over. They’d been told that
the Germans were oppressing the Russians. Therefore,
they said, the Russians didn’t have enough land, so they
were encroaching on their territory (in the original — on
our land). It’s simply ridiculous!” (a diary entry, August
18) [13, p. 145].

The chaos of the retreat is conveyed in a diary
entry of August 19: “Koton railway station. Lost
Japanese horses emerge from the forest. There is a
lot of captured rice and biscuits, abandoned proper-
ty, silk clothing and dishes. Today there is to be a
mass surrender” [8, p. 146].
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A diary entry of August 22 describes the heroic
death of a wounded Japanese officer in the city of
Kamishisuka, he remained at his post and held the
line for a long time. The Tatar writer speaks of him
with respect: “The samurai” chose to die in battle
rather than surrender or hide in the forest [13, p. 9].

During the Soviet Army’s South Sakhalin Op-
eration, South Sakhalin was liberated from the Jap-
anese. By early September, the Kuril Islands had
been liberated. A. Malikov immortalized the Soviet
Army’s victory in this war in a poem:

Bez kyryk el ketep, We waited for forty
bu kenne years, cherishing this
Kanybyzda saklap |day in our souls;
kiterdek; Our final campaign
Tyn okeanda songy |in the Pacific Ocean
pokhodny ended with a Great
Beek XKiny belon |Victory (/it. transl.).
beterdek.
Beex XXuny Oemon
oerepuek. [7, p. 6]

The diary entries clearly show that the writer’s
hatred of the enemy gradually gives way to
curiosity, a keen interest in the foreign way of life
as an opportunity to expand his understanding of
the neighboring people and their culture. An
interest in the East and its ancient cultures is a
long-standing tradition in Russian literature. It is
clear that the writer uses the diary as a workbook,
recording ideas and drafts for new works. He
respectfully describes images of national Others.
For example, within the framework of socialist
realist literature, A. Malikov repeatedly describes
Japanese dwellings in detail, contrasting the huts of
the poor Japanese with the palaces of the emperor
and his entourage.

The description of the Japanese captain’s house
is noteworthy:

“Bez yapon kapitany yashogon iort ehchens
kerobez. Anyn idonens dege salamynnan yrelgon
matalar xoelgon. Cheido ranets, furazhka hom bashka
khorbi kiemnor ehlenep tora. Ostoldo fotokartochkalar,
terle kogaz'lor, zur kezge hom yapon khorbi
nachal'niklarynyrn rosemnere. Oiberlornen  kybese:
patefon, britva, portsigar, stena sogate, fotoapparat ham
bashkalar Amerikanyky”. “We entered the house where
the Japanese captain lived. Mats, woven from rice
straw, lay on the floor. A knapsack, a cap, and other
military clothing hung on a hook. Photographs, some
papers, a large mirror, and a portrait of some Japanese
commanders were scattered on the table. Most of the
things were American: a gramophone, a razor, a
cigarette case, a wall clock, a camera, and other things.
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Apparently, this had been plundered from the island
population of the Philippines or other islands™ [7, p.12].

Further the writer introduces his readers to the
diet of Japanese soldiers: “Japan soldierlarynyn uz
gomerlorends ber geno tapkyr da ipi kyrgennore
yuk, alarda tik officerlarga gyna berterle do tome
bulmagan galetlar bires. Japan soldierlaryna irtan
shikar sibep ber plate doge botkasy, kondez doge
botkasy ham kiptergan balyk, o kichen balyk
canned food ham orange birslor iken.” — “Japanese
soldiers had never seen bread in their lives. Only
officers were given biscuits of various flavors.
Lower-ranking soldiers were fed a bowl of sugar-
sprinkled rice porridge in the morning. For lunch —
rice porridge and dried fish, and for dinner — pota-
toes with canned fish” (lit.transl.) [13, p. 148].

The Japanese hung white and red flags on the
rooftops as a sign of surrender. In his diary, the
writer provides a thorough description of Japa-
nese’s wooden dwellings, the Japanese women’s
clothing, which consisted of loose silk pants and
wooden shoes, and their customs.

“Japanese women wear trousers and carry their
children on their backs. They wear wooden blocks
(shoes) or tabi (slippers) on their feet. Many people
wear rubber boots.

They carry loads in strollers and bicycles. There are
so many of them that any pedestrian on the street will
take one and, when they reach their destination, leave
them unattended” [13, p. 148].

“The Japanese are a short people, most of them thin
and emaciated, but cunning and impudent. At every
step, they try to offer a Russian soldier a cigarette, bow
deeply, shake his hand, etc. But at the same time, at
night, they kill our Red Army soldiers one by one” [14].

“Oi1 xihazlary bik zhinelcho hom zur masterlyk
belon ehshlongonar. Komnatada barysy da yalan ayak
ierilar, chenki idon estel do, uryndyk ta, koika da bulyp
khezmat ita.

Tomokene bergolop, idonds ayaklarny beklop
utyryp tartalar, o urtada pepel'nitsa kuelgan. Min ale
kofta yaki yubka kigon ber khatyn-kyzny da kyrmodem.
Alar arasynda xiron, sary, kara hom ak chachlelore do
yuk. Chachlore barysynyky da shomort kebek kara.
Balalary barysynyn da ber tesle, ata-analary nichek itep
ber-bersennan alarny aera ala iken? Ehshchon khalyk
kybesencha ayaklaryna tabi kiya hom obmotka uryi,
bashlaryna salam ehshlops yaki yapon furazhkalaryn
kiya. Irlor choach ystermilar, ofitserlar shulai uk. Khatyn-
kyzlar totash tegelgen bizokle kylmok-yshtannan ierilor.
hor yaponets chalbar kaeshyny art yaktan selge tagyp
ieri. Yuyngan chakta, bitloren sabynlap selge belon
yualar, annan soH selgene nyklap boryp bitloren
sertkach, any kipterslor” (a diary entry dated August 29,
1945) [17] — “Household items are simple, but made
with great skill, everyone walks in the room with their
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shoes off, since the floor serves as a table, a chair, and a
bed.

They smoke together, sitting with their legs tucked
under them, with an ashtray in the middle. I have yet to
meet Japanese women in skirts and blouses. There are
no redheads, blondes, or gray-haired ones among them.
They all have black hair, the color of bird cherry berries.
The children all look the same; how can their parents
tell them apart? Most working people wear tabi'' and
puttees, and on their heads, they wear a straw hat or a
Japanese cap. The men don’t grow their hair, even the
officers. The women wear colorful shirts and pants
sewn together. Every Japanese man carries a towel on a
belt across his back. When washing, they rub their faces
with soap and with one end of the towel, then dry them-
selves with the other end, afterwards they hang it out to
dry” (lit.trans.).

“Idonnaren bervakytta da yumyilar. Tik bernichs el
ytkoch, dege salamynnan yrelgon kalyn matalaryn gyna
almashtyralar. ©Oilorends estal do, uryndyk ta bik sirok
ochryi. Monda keshelor harvakyt ayaklaryn beklsp
idongo wutyryp ashyilar, idondo ioklyilar, o ayak
kiemnoren tyshta salyp kaldyralar” (a diary entry of
August 29, 1945) - They never wash the floors. They
simply change the rice mats that line the floor every few
years. It is very rare to find a table or chairs in the
house. They eat on the floor, sitting on their knees, sleep
on the floor, leaving their shoes outside the threshold”
[7, p. 25].

The diary describes a meeting with a Russian
émigré who told A. Malikov that the Japanese
smeared their lips with butter and ate meat ex-
tremely rarely (a diary entry of September 2, 1945)
[14].

In an entry of August 23, he described in detail
how Japanese civilians greeted Red Army soldiers:

“The children come right up to our wagons and ac-
cept what we give them with great pleasure. The old
men take off their hats and bow to the ground. First, the
women initially hid in their houses, but then realized we
don’t eat people, and we don’t have horns.

The girls wave their hands, and the former Japanese
soldiers salute. But they’re so kind, that it’s worth keep-
ing your powder dry. All the Japanese keep smiling, or
rather, trying to be cheerful. Of course, some do it with
all their hearts, and many out of fear. Because they’re
constantly told that the Russians spare no one, shoot
every prisoner, and abuse them. In fact, nothing of the
sort happened” [13, p. 146].

The joy of the Koreans at the arrival of the
Russians did not escape the attention of the Tatar
soldier: the elderly Korean admitted that the Japa-

" Tabi are traditional Japanese ankle-length socks with
a separate big toe.
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nese “didn’t even consider them to be human be-
ings” [13, p. 147].

A. Malikov regretted that he did not know Jap-
anese and had to communicate with the local popu-
lation by means of facial expressions:

“They are a very sociable people. When you start
talking to them, they immediately surround us, looking
at us with curiosity and touching our machine guns. The
Japanese have spread a rumor that only communists and
Komsomol members are armed with Degtyarev subma-
chine guns. They say that with a Degtyarev submachine
gun, they aim at one and kill ten” [13, p. 147].

In the capital of the Karafuto'> governorate, the
Soviets found drunken Japanese soldiers who had
thrown down their weapons: “They are glad to
have been freed from drill and to have saved their
lives. For the soldiers, this is a big holiday; they
invite us to have a drink too” [13, p. 148].

A diary entry of September 15 describes Japa-
nese prisoners of war:

“Today, several thousand Japanese prisoners were
marched past our garrison. I was amazed at how resili-
ent they were. According to our soldiers, they had been
living off their own food for 15 days now and said they
had enough for another 15 days. They carried this entire
load on their backs. In addition, they had a blanket on
their backs, some even had mats woven from reeds,
various bags, an overcoat, canteens, aluminum mugs,
mess tins, etc. A weak donkey would hardly be able to
lift such a load. As a rule, the Japanese stop for a rest
after 8 km, while with us it is after 4 km. Most of the
Japanese were sullen, joyless, unshaven people, they
walked heavily, leaning on sticks” [14].

A. Malikov’s diary is a documentary eyewit-
ness account. Not everything he recorded was in-
cluded in his autobiographical works. This is noted
in the article by A. Yu. Khabutdinov and M. M.
Khabutdinova: “It is obvious that the writer
‘aligned’ his works with the established canon of
depicting the victorious army, avoiding instances
of unregulated behavior by soldiers and command-
ers, etc. It should also be remembered that in the
USSR, the topic of the war with Japan was relegat-
ed to the background, compared to the war with
Nazi Germany. One of the limiting factors was the
unresolved post-war situation, as the peace treaty,
establishing the borderline, has not been signed to
this day” [16, p. 208].

In newspaper and journal articles, contributed
to the “From a Writer’s Notebook™ series, A.
Malikov describes his trips to anniversary events

12 Karafuto is the Japanese name for Sakhalin Island.
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and meetings with legendary fellow soldiers (see,
for example, “Kypwmip gouokmope” (“Kuril Flow-
ers”) [11], “Xorep artaymaper’ (“Islands of My
Memory”) [12]). This tradition is now kept up by
the writer’s son.

The images of Japanese prisoners of war ap-
pear not only in the works of A. Malikov, but also
in A. Gilyazov’s memoir-novel “lagez, ber doga!”
(“Let Us Pray!”) (1991-1993). This theme is ex-
plored in detail in M. Khabutdinova’s article [21].
The Tatar writer does not hide his admiration with
the Japanese whom he had the opportunity to meet
in the Karaganda Correctional Labor Camp
(KARLAG):

“Among the foreign prisoners, the Japanese were
the first to master Russian. While the Chinese learned a
dozen words in ten years, I never met a single Japanese
who couldn’t speak Russian. A proud, rebellious, and
strong people! They say the Chinese, Koreans, and Jap-
anese all look alike. Absolutely not. If representatives of
these three nations were lined up in front of me, I would
be able to spot the Japanese without a doubt! The eyes
of the Japanese radiate grandeur, education, self-
confidence, mystery, and cunning in the best sense of
the word. The Japanese never took part in ethnic squab-
bles, never quarreled over trivialities, and never fought
over food. They truly are a strong, great people!”
(Translated by N. Ishmukhametov) [10, p. 278].

With no less respect, the author of the novel
describes the Japanese work culture, although the
opposition between ‘our own’ and ‘theirs’ turns
out to be in favour of ‘theirs’:

“A few words should be said about the way they
worked. If a Japanese man takes on a task, you can be
sure he’ll see it through. In the camp, as usual, there’re a
‘daylight working hours’: you work from dark until
dark, or rather, you’re forced to work that way. But the
Japanese don’t obey this stupid rule. After working four
hours, he stops, rests, regains his strength, and an hour
later rolls up his sleeves again for another four hours,
working conscientiously. You can hang him, you can
cut him to pieces, but you won’t be able to make him
work longer than eight hours. And ours hang around all
day, pretending to do work, but in fact there’s very little
work done” (translated by N. Ishmukhametov) [10, p.
278].

A. Gilyazov noted the Japanese’s cleanliness:
“The Japanese are neat, tidy, and clean people. In

Aktas", they settled next to the bathhouse. They heated
it and washed their clothes. I sometimes bragged...

" Aktas is an urban-type settlement in the Karaganda
region of Kazakhstan.
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(That’s me all over, I'm guilty of that!) I said: ‘A Japa-
nese major general used to wash my clothes!” Although
these words are absolutely true, there was no need to
brag about it, was it?” (Translated by N.
Ishmukhametov) [10, p. 279].

In the novel, A. Gilyazov cites facts that testify
to the Japanese’s desire to create a cozy environ-
ment:

“It turned out that Japanese prisoners of war had
lived in Maikuduk' for a long time. And supposedly, no
sooner had they arrived at the new place than they be-
gan to improve it, decorate it, and comb it. The Japanese
planted a large number of trees, and between them they
created flower beds, in which they sowed night-
blooming violets — matthiolas. Dormant during the day,
their petals-eyelashes closing, the flowers awaken with
the onset of dusk and spread their fragrance far and
wide across the surrounding area” (quoted from [21]).

Describing a fight between the Japanese and
criminals in the novel, A. Gilyazov shares his ob-
servation that the Japanese’s docility has its limits;
in critical situations, they behave with great cour-
age and heroism. The Japanese are immortalized in
the novel as the pioneers building Aktas. The Tatar
writer admired the steadfastness with which the
prisoners of war endured the hardships of the labor
camp:

“It’s impossible to imagine, for example, a Japanese
officer eating a sandwich made from crushed fish
bones! You’ll never see anything like that! The Japa-
nese are the proudest, most unyielding people who nev-
er lose their human nature even in the most difficult
trials. Oh, they never complain, they don’t moan if
they’re hungry, they don’t look for scraps, they pull
themselves together, they wait for better times, they
believe in goodness and in their God” [10, p. 278].

The author’s dialogue with Colonel Sattaro
Toguchi, who spoke Russian fluently and with al-
most no accent, is revealing:

One day I asked him: “Sattaro-san, will the Rus-
sians and Japanese ever live in peace?” He looked at me
with his coal-like eyes and after a short thought he said:
“Never!” I was even scared, I swear to God!” [10, pp.
279].

It is known that there were approximately
22,000 Japanese prisoners of war in the Spassky'

" Maikuduk is a suburb of a residential area of
Karaganda.

"> The Spassk prisoner-of-war camp in Karaganda was
established on June 24, 1941, on the premises of a sec-
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camp. They were used as labor force in mines,
brick factories, repair and mechanical plants, and
construction companies. They left the camp by the
mid-1950s. In 1987, the Japanese government ne-
gotiated the removal of the remains of the Japanese
prisoners of war buried in Karlag (for details see:
[19]).

D. Gallyamova’s book cites eyewitness ac-
counts of the Japanese prisoners of war held in
NKVD Camp No. 97 in Yelabuga.

“According to Japanese sources, there were
50,000 Japanese prisoners of war in the USSR
from December 1945 to 1956, and 9,000 medical
officers in Yelabuga” (quoted from: [13, p. 155]).
According to eyewitnesses, “among them were
colonels, lieutenant colonels, captains, and lower
ranks; the bulk of the contingent consisted of
young officers”.

“The Japanese, like the Germans, were completely
self-sufficient. They worked inside the camp: in the
kitchen, the dining hall, the bath and laundry facilities,
and also chopped wood, grew vegetables, and fattened
pigs. Surgeons, therapists, ophthalmologists, and den-
tists, under the supervision of Soviet doctors, treated
their compatriots”, recalled L. Shevnina [14, p. 155].

According to N. Kuznetsova’s memoirs, there
were many sick prisoners of war from the Kwan-
tung Army, and they were placed in the second
zone [14, p. 156].

In 1948, some of the prisoners of war were re-
leased to their homeland.

Following the signing of the Agreement be-
tween the USSR and Japan “On Persons Held in
Prisoner of War Camps” on April 18, 1991, an ex-
change of information on the burial sites of de-
ceased Japanese began. Small delegations of Japa-
nese began visiting our country, particularly
Yelabuga. The city conducted grave openings, col-
lection of remains and things preserved with the
deceased, cremation, and other procedures. In Oc-
tober 2000, the Japanese erected a monument in
Yelabuga. In 2002, a Japanese delegation visited
Yelabuga, including former prisoners of war who
met with their saviors—Dr. T. Nechaeva and par-
amedic Z. Kamaeva (for details see: [14, pp. 155—
189)).

tion of the Karlag camp. From 1941 to 1950, approxi-
mately 70,000 prisoners passed through it: 30,000 Ger-
mans, 22,000 Japanese, 6,000 Romanians, and 1,600
Austrians. More than 7,000 foreign soldiers remained
permanently in Karaganda. Five thousand are buried in
Spassk.
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Results

Our analysis of Tatar literary works, commem-
orating the events of the 1945 Soviet-Japanese
War, has revealed that A. Malikov can rightfully
be considered a pioneer of this theme not only in
Tatar but also in Russian literature. Unfortunately,
translations of his autobiographical novella “The
Island of My Youth” went unnoticed by critics due
to political circumstances [23], [24]. On the one
hand, in his poem, essays, and autobiographical
prose, the Tatar writer develops the image of the
Japanese, within the framework of the ideological
stance, as treacherous, ruthless enemies. On the
other hand, his nonfiction and memoir-like sources
reveal the writer’s ethnographic interest in Japan
and its inhabitants (his descriptions of housing,
clothing, cuisine, and everyday life of the Japa-
nese). A. Gilyazov’s novel highlights the common
destinies of KARLAG prisoners, regardless of na-
tionality. The author depicts the Japanese prisoners
of war as proud, independent, hardworking, resili-
ent, and courageous individuals who distinguished
themselves going through difficult times. D.
Gallyamova’s book includes eyewitness accounts
of the prisoners’ life in the second zone in
Yelabuga. The local historian includes a number of
interesting photographs from the city administra-
tion’s correspondence with Japanese officials. This
dialogue resulted in the installation of a monument
on the burial site of the Japanese prisoners of war
and the arrival of the survivors in the city for
commemorative events.

Conclusions

In postwar Tatar literature, the study of the im-
ages of Japan in general, and Japanese soldiers and
prisoners of war in particular is a promising trend
and, in our opinion, requires further development.
As our research has shown, this theme is repre-
sented in various literary genres: from diaries to
poetry, from essays to novels.
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Mokanoae tatap a3y9sutapbIHbH 1945 Hue enrsl COBET-AMOH CYTHIIIBI hoM SITTOH acupiiope OeoH

Ooilsie Bakblfiranapra OarbllIaHTaH o/190M ocopyiope aHaimznaHa. CyrbIITaH COHTBI 4YOp TaTap
OMOOUSTHIHAA SMOH XOpOWIOpe (CYTBINI KBIPBIHAA, OCHUPJICKTY) TOPJICUd CYPOTIIOHO. OCOPIIOPEHEH
Oepenuece 1945 Hue en OemoH OwirenoHraH. COBET-NOH CYTBIIBIHAA pa3BeAYHK OynraH
O. ManukoB Y3€HEH KYProHHOPEH KOHIOJICKIOPEHAd, I[03Ma, OdYepKk hoM aBToOHOrpaduk
MOBECThJIAPhIHIA 3B KalJablpraH. UblraHakiiapAaH KYpeHIoHYd, Tarap s3y4bIChl, Oep sKTaH,
STIOHHAPHBIH 00pa3blH LEH3Ypa KYPCOTMAJIOPEHS TYphl KHUTEPEN OIIJIOrOH, alapHbl PIXHUMCE3,
MOKeplie NOImMaH Oylapak CypOTIIOTOH, O HWKEHYe sKTaH, aHelH SmoHms hom smonHap OenmoH
KBI3BIKCHIHYBI OPHEHTAIIN3M pyxblHAa OynraH. TarerH Oep TaTtap s3ydbickl A.M. ['blitioxkeB sSTOH
xop6u ocupiope Gemon Kaparamma Te3ory-xe3mor narepenga 6yna (KAPJIAT). «Hores, 6ep nora!»
POMaHBIHAA SA3YYBI STIOH XOpOW OCHUPIOpEH 3Yp XOPMAIT OCNoH HWCKY ana, ajJapHBIH OCIIKAHJIBITHIH,
XE3MOT COIOUOHIICTEH, IMOXTAJIETeH, TOPTHIUICICTEH, KBIFOJIBITHIH, YbIIAMIIBITBIH, CA0BIPIBITHIH, TEJTd
canomienered omnrenamn yro. [.I'. 'amnomosa kutadbrana 1945-1948 Hue exmapna Amabyramarst 97
nue cannbl HKBJI narepenmore KBantyH apmusice oacupiope TyphiHIa 0ail (pakToOJOTHK MaTepuan
6ap.

Ten TemeHYIIP: Tatap oa0uATH, 1945 Hue enrsl COBET-AMOH CYTHINIBI, XOpOW SCHPIIP,
SIMOHHApP 00pa3sl, Onun Mannkos, As3 ['eritnoxes, JJomopec ["amiomoBa

Cpuirama eden: YcmanoBa JI. P., bonraposa P. M., Xo6eraunos K. A. Tatap omobusteiga 1945
€Tl COBET-AIIOH CYTHIMIBI hoM SITIOH XopOu acupiope obpassr // Tatarica. 2025. Ne 2 (25). 66-83 6.
https://doi.org/10.26907/2311-2042-2025-25-2-66-83

Kepem Oaif (akTMK MaTepHUaTHbI

SJHagaH COHIaTbh4d

O3ak BakbITIAp 9M00MAT OenemeHnd AHJpeit
l'onoBunHbIH «ThUT-PpoHT» poMansl [1] 1945 Hue
enrsl COBET-SIMOH CYTHIIIBI TYpPBIHAATH OepeHue
COBET KUTaIUIapblHHAH caHanrad [2; 3; 4]. ABtop
pa3Be/iKa MOKTo0€ HaYaIbHUTbI OYJIBIT XE3MaT UT9,
KBanTyH  apMmusiceHs  Kapiiel  CyrblIuIapaa
KaTHAaIIbIl, aepelM pa3BelKa OIleparrsuIopeH
KUTOKIM. YJI oJlere BakbIHTanapHbl Y3 Ky3jIape
0eloH KYproH, HIyJapja KaTHAIIKaH, IIyHJIBIKTaH
OMK Kyn [OeTalbJopHE HEUYKONEKIOpEHd Kaaap
Oemo. Onere acop 1953-1959 Huwl emmapna s3pUIA.
[lyn BakbIT DYEHAS AaBTOP «TYPBLAAH-TYPHI
KY39TYJIOPISH 19, KYI CaHJIbl JAOKyMeHTHap hom
MaTepHaIapHbl 6HPoHY 0Bl OCIoH 0 TaObUITraH
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smkapren ubiray [1]. Ipodeccop H. B. Kupeera
¢ukeperus, A.[OJIOBUHHBIH oJieTe pPOMaHHI,
COLIPEATTMCTHK XopOU dII0TIes KaHp dIIEMEHTIAPBIH
1930 HYBI emrapga  COBET  OMOOMATHIHAA
KyJUIaHbLIa Oarnaran IIITHOH 0O0EBHUTHI
dopmynanapel OenoH  OepiomTepen  SA3bUITaH,
NIYHJIBIKTaH «COBET YOPBIHBIH OecTceuiephinHa
oBepenTaH [5, 6. 80-81].

Tarap omoOusteiHma 1945 nue enrst CoBet-
STIOH CYTHIIIBI BakbliramapelH OepeHde OyJbIm
O.M. MalukoB ~ 4arsuigsipa. AHBIH ~ CYTBIII
TYPBIHIIATBl TOICUPIIOPE aBTOOMOrpadUK IMOBECTH,
ouepk hoMm moOSMaNapblHAA YarbUIBINI TAaIlKaH,
IIyJai yK KOHIQICKISPEH IS 19 CaKIaHbIN KaJTaH.
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Tuxkmepeny Mmartepuajiiapbl hom Mmetoaapsol

AHnamm3 OUCH MaTepHuar Oyrapaxk
O.M. ManukoBHBIH 9100M ocoprnape («ATaynarsi
XUCIop» TmodMackl [6], «CaxamuH sS3MamapbDy
ouepkmapsl [7], «Smbiexk yTpaBeIM» MoBecTe [8;
9]), A.M. I'nliinoKeBHBIH «ores, Ooep nmoral»
poman-uctanere [10]), mynait yk ©. M. Manu-
KOBHBIH KeHmonekimope [11; 12; 13; 14],
I.I'. T'ammomoBanblH  «SImoH  XopOum  ocupiiope
Anabyraga. HKBJI marepe Ne97» (1945) [15]
MOKaJIoce ajbIH/IbI.

OJere TUKIIEpEHYHEH MaKCaThl OYyJBIIT TaTap
sI3ydbUIapeIHbIH 1945 Hue enrsl  CoBeT-A110H
CYTBIIIIBI BaKbIrajgapblH hoM aHHaH COHIBI COBET
ocHpiere mapTiaapblH YarbUIABIPTaH 9CIPIISPEHIID
SAnonuss hom  sAHOH  XopOWJISpeHEH  o0Opa3
Y3CHUYOJICKITOpEH MOJIOHU-TAPUXH hom
YarpIITeIPMa METOIIAP APISMEHIO aubIKiIay TOpa.

Dukep aJabIILy

1939 Huer enma Oynadak  s3y4bl  OIUIM
MamukoB (1921-2009) wumaer Epax KeHubIrbim
YUKJIOPEH CaKJay eYeH apMHUs XE3MOTEHO alblHa.
bamra yn bnaroeemenckuna, o 1940-1946 Hub
ewtapaa Caxamuaga 79 HUBl YKYbl JAUBU3UA
COCTaBBIHIA XE€3MAT UTJ. 1945 Hue ennbly 11 Hue
aBryCTHIHAA SIMOHUATO KapIibl WIBJIAH HTEITOH
CYTBITHBIH ~ OEpeHdYe  CoraThIOPEeHHOH YK
pa3BeTIHKIAp OTJIeNIeHUECe KOMaH/IUPHI
coiiipareinia Kenbsk CaxajduHHBI a3aT HUTYIQ
KaTtHama. KaHKOWreY cyThIIIapa KYPCOTKSH
OaTeIpJIBITBl  ©4€H, cepkaHT ©. M. Manukos
«baTbIpibIK ©4eH», «SIMOHUSHE >KUHIOH ©YEeH»
MeJanpiaope, 2 HUe J9paKe «Bartan cyrbimbn
OpZeHBI OEIoH OYIIOKIIOHS.

Nnebe3 omobusareiHma Oy Tarap omubeH
1945 nue enret CoOBET-SMOH CYTHIIIBI TEMAachIH
adydpuTapHbIH Oepce aum arapra Oyma. Cyreim
apTIAPBIHBIH ~ KBIPhIC OyJIyblHA KapaMacTaH,
O. M. MaiimkoB KyJIbIHHAaH KaJoOMEH TOIIEPMHU:
IUTHIPEIP, TOAManap s3a, AWBH3MS Ta3eTachl
©UCH OUEpKJIAp 93€piH, KOHIJIEKIOp ablll Oapa
(Oy xaxra TymeIpak: [16; 17]).

Teuima, PpOHTTA XE3MAOT WUTKOHIO, IIyJail YK
1945 nue enrsl COBET-AMOH CYTHIIBI BAKBITHIHAA
OalIbIHHAH KHYEProHHOPHE YJI aBTOOHMOrpaduk
MMO3MacChIH/Ia, TTOBECTh, OYepkiIapeiHaa (X. 'ocMan
peuensusice [18]), commar KeHIAIEKIOPEHID,
My OJIUIMCTHK MOKaJIQIOPEH I YarbULABIPA.
O. M. ManukoB ocopiopeHno, Oep SKTaH, y3-uum
ormosurusce 1941-1945 nue emnmapmarsl omobm
TpaguLUAIOP FOHOJIEILIEH 1D, CCCP
JMOITMaHHAPBIHA KapIibl KOPSIITS YUKTOH THIII
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NOJSIpJIallKaH MaTPUOTHK —madocTa  SLUIOHCD,
WKEeHYe SKTaH, aephlM MaTepuajuiap SAHWITHEH
OpHEHTAIMCTUK TEKCTIap s3yra TapTHUIYBIH
KYpPCaTa.

SnoHHapHBIH MOKepIie JoIMaHHap,
camypaitnap, «OamKHCIPIdP», «KAMHUKAA3EIapy,
«0bacpll  amydsliap» ~ OOpas3blH  BIUISTOHAD
O.M. ManukoB «CyThIIl APCYBl» hoM <«KaHBap»
MOTHBIIAPBIH YCTEPa:

«B Manwkypuu, HanmpoTHB Hac, — KBaHTyHckas
apMHus, 3aXBaTUBINAs OrpoMHbIe Tepputopun Kurtas.
OTO IBET UMIEPATOPCKUX BOWCK, FOJIOBOPE3bI, BOCIU-
TaHHBIC B 1yX€ HEHaBUCTH K COBETCKHUM JIFOASIM. ['apHU-
30H X3iX3' COCTOMT M3 3aKANCHHBIX B CPAKCHHAX B
Kopee um Kurae ropHocTpenkoBoil AUBU3MM, KaBalle-
pHicKON OpHrabl, HECKOJIBKHX apTHIICPUHCKUX AUBH-
3MOHOB, 0aTalbOHAa CMEPTHUKOB-KAMHKAI3€ U CBOPEI
cobak. Heyxxenu npuaercst Koraa-HUOYAb CTOJNKHYThCS
c Huumu?» [13, c. 77].

CaxanuH My3eeHa KyJbTIIOXOJ JIH30]bIHJA
sarnoHHap mynail yk CaxaiauH YTPaBBIHBIH «CHUME3
pyJleTeIH»  HoTapra  XbDUUIaHTaH — «0achklin
aTy4bUIap» AWM TaCBUpJIaHA:

«B 1920 ronmy smoHIpl 3axBaTiin u CeBepHYIO
yacth CaxalMHa, OKKymanus JjJuiach msaTh JeT. Ha
CeBepHom CaxannHe MOJOIYH) COBETCKYIO BJAacTh IO-
TOMIH B KpoBU. OKKYTIAINsI, CTPOUBILASCS Ha Teppope
U Tpabexe, MPOUTMIACH TIATh JIET. YXOJs, 3aXBaTIUKH
MOJIOKTIM TalTy, MPEBPATHIN IIOJIOBHHY OCTPOBa B
nmokapuie. BoNbIIeBUKOB, MAPTH3aH W YICHOB HX Ce-
MeW IMOBECHJIN 32 HOTH Ha cocHax» [13, c. 84].

My3eil SKNO3ULMSUIOPEH  TacBUpiiay — aia
O. M. ManukoB pyc-IOH CyThIIIIaphl TapUXBIH
PEKOHCTPYKUHSUIIHN:

«1905 Hue enrsl pyc-AlOH CYTHIMIBIHJA I1aTIIa
Poccusice xunenen, Kenpsax CaxanuH STOHHAP KyJbIHA
TOImKo4, Oupeno sAmoyde pyc, Koltah hom aifHO
XaJBIKJIapel Tarbl J1a KOTOYKBIYPAK XOJIre Kamaiap.
SnoHHap anmapHBI aBBII-aBBULIAPHI OEJOH epak Taifra
9UEH9, Tay-Talll apajlapbiHa cepaiap» [7, 6. 6].

1920 Hue enma SInonws, Poccusimo
I'paxxnanHap cyrbelnbl OapyblHHAH (DalialiaHbIII,
CaxaJMHHBIH TOHBIK oJjelleH 0aceln aja hoM aHbl
OuII en A9BaMBbIH/AA OKKYMALMAISN Topa. 1925 Hue
enga SAnonus CCCP Genon kunemy To3u, TeHbIK
Caxamuanel CoBetnap Coro3slHa KHpe KaWTapa.
Meno HE eueH ©O. M. MaiukoB oOuepKIapbIHAA

' Xotixo — Kbitaiiarst mohop. XoUMyHIBSIH TPOBUHITSICE
AWXydsl aIMUHUCTPATHB OJIKOCEHEH y3ore OYJbBIN Topa
(KHP).
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SMOHHAP «KOMCHI3 KHJIMEIIOKIdp» [7, ©. 6]
«baceim amyusutapy [13, 0. 85] mum TacBupiaHa.
CoBer conpmarinapsl AMYpHBIH HWKEHYE SPBIHIA
JOIIMAHHBIH ~ XOpOM XO3€pJICTCH  KbI3BIKCHIHBII
KY39TaMap:

«3a HEYKJIOKECTh CYpPOBO HAKa3bIBAalOT, HMHOT/A
HAOPACHIBAIOT METIIIO HA IO U MPHUBS3BIBAIOT K XBOCTY
normaany. «Camypad [eIaloT yIop Ha (H3HYECKYIO
CHUITy, y4aTcsi BUPTYO3HO BJIAJCTh IPEBHUMHU MPUEMaMH
m3romo» [13, 6. 77].

B3Boa komanaupsl congaT MainukoBHbI Xopa-
MHTOT OHMEKIICKIIOPEH «TamKa-OCHTe» MOKTOO0CH
y3raH OalllKKCOPJISP CAKJIBIA U KUCATI. OUpoHY
BaKBITBIHAA SITIOH e(pedTOpIapHBIH SIIb SOH
CONAATIaphlH pe3WHa TasKiIap OENoH KbIifHayna-
peIH  Oenrou, Tarap S3y4bICHl  SITOHHApPHBIH
XKHUTE3JIeK hoM YbLIaMIIBIK TOPOUSIIOY METOAIAPHI-
HAa IIIaKKaTKaH:

«Ecnu n36uBaeMblil 3aKpUUUT WIH yHajueT, ero 3a-
MUHAIOT A0 KPOBH ¢ Kpukamu: “Mel u3 T1e0s caenaem
HACTOSIIEro camypasi, HayduMm TeOs ObITh CMENbIM U
YyTKHUM, ChIH cobaku”™» [13, c. 84—-85].

O. M. MalluKoOB, 9COpPIOPEHd «UUT TEKCTHIap
(xoMaHIMpPIapHBIH YBITBILUIAPEI, COBET
razetajapblHHaH LuTaTanap) keptem, 1945 Hue
enrsl  COBET-SIMOH  CYTHIMIBIHBIH ~ MaKcaTJIapblH
yKyubutapra  kutkepa.  Kewpsk  CaxanuH
orepanusce TYpBIHAArkl MaTepual oOdepKiapJa
KOHQJIEK poBelIeH 9 Oupeno. «HuT TeppuTopusd»
TYPBIHAATBl KY3aJUlayHbl (hOpMallallTHIPy ©4eH,
O. ManukoB keHIanereHa19 hoM o4epKbIHAA SIIOH
Topak TyHKTHapeiHblH (Xapamutora, Kotow,
Koron,  Kammcucyka,  Haiipo,  Totioxapa)
HMCEeMHSPEH CaHall YbIra, IIyjai YK Y39HJIEK, COIKa
h. 6. ncemHapeH atbiii. «CaxanuH si3Majgapb»HHAH
ANOH  oduuepiapsl  (QIMreneHnore  «kKapray
SMM30AbI yKydbulapra SMOHMSHEH TeppUTOpHAib
JorbBajlapbl MaclITaObIH Ky3ajjiapra sipJJoM UTa:

«Han nonkoil Bucen y3opuatelii koBep. IIpucmor-
penmchk — okasbiBaeTcs, kapta Asuu. Teppuropus Co-
Berckoro Coroza jgo VYpama u Kacmus «ykpamieHa»
SAMOHCKUMHU (raramMu. A Ha ropax Ypana u3o0pakeH
NaMATHUK uMIneparopy-mMukano» [13, c. 118].

S3ydbl  SAMOH  IUBEpCaHTIApbl, CHaimep-
KYKenop, TmyJeMeTybliap, MuHajsl atiap h. 0.
OeJIoH oupanTyIapsl TyphIAa s3a, TOKpHOce OeIoH
ypraknama.  Pa3semumk,  omere  hexxymmo
KaTHAIIBIT, «BaThIpIbIK e4eH» Melae /19 alraH.

CoBeT WICONIOTHK TPAJIUIMACE KbICAIAPBIHIA
CYTBIIII BaKbIATANIAPBIH TacBUpJATaHIa SITOHHAP

77

MOPTPEThIHJA EPTKbIY, arpeccuB OallIaHTbId
acChI3BIKIIaHa. MOCAIloH, TOBECTh aBTOPHI hexkym
BaKBITBIHIA aHa «epTKBIYIapIa TEIIeH

BIp)KalTKaH» «TO0OHOK Oyl AmoH hexyMm uTTe,
mut si3a. [13, 6. 84-85] ©. M. ManukoB gormman

CONIATIAPBIHBIH ~ HOMPIT  TYJdbl  KY3JIOPEHD
UTBTHOAP FOHAJITD. Mokepiie JOIIMaH
MTPOBOKAIUSIIOPCHEH Oepce TyOoHIOTEYD
TacBUpJIaHA:

«AK ¢nar TOTbII YBIKKAH SMOH MapiaMeHTepIapbiH
Kapibl aneipra Oapy4sl Oe3HeH Oep TepkeM odwuuep
hom conpmariapra MHHOMETTaH, yT a4Thuiap, o SIMNOH
napiaMeHTepiaapbl Oy BakKbITTa TpaHIIESIApra TOIICH
kauTbu1ap» [8, 6. 13].

o. M. MakoB
JKEHTEKJISI TaCBHUPIIBIN:

KaMHKaa3€ KYJbTBIH

«MecTto KaMuKan3e, IOruOLIero 3a UMIeparopa, —
B IICHTpE pas. OTO BIAJOJIMBAIOT B TOJIOBBI STOHCKUX
coinar. ['oBopst, uTo MX 10OJECTh OyIyT BOCIEBATh B
HecHSX. PONCTBEHHMKaM M CeMbsIM KaMHKalI3e NapsT
nozxapki. CBOIO KH3Hb OHH NPOJAIOT 3apaHee.

[TpoBoXasi CMEPTHUKOB B apMHIO, POJMTEIH 3apa-
Hee YCTPauBalOT MM TOPXKECTBEHHBIC «IIOXOPOHED». B
OXHAAQHHU TPUKa3a KaMHUKag3e BEeIyT pPasrylbHYIO
JKHM3Hb, TOJHUIHS CMOTPUT CKBO3b HaNbIBl Ha MX Oec-
YMHCTBA... HapylieHne KISTBBI KapaeTcs CMeEpThio,
MPUHYIUTEIbHBIM Xapakupm» [13, 6. 122].

O. M. Manukos 0Oe3HeH
KaMHKa/[3e-09ydbLiap, yJIeMeTYbLIap
KHATEPraH 3bISH TYPbIH/a O0Jail T COu:

racKopIIopra
h. 6.

«SInoHcKas BOEHIIKMHA, €CJIM ObI 3TO OBLIIO BO3MOXK-
HO, Bechb HapoJ IpeBpaTWia OBl B Kamukamze» [13,
6.123].

«Ha omHOM y4acTke OBUTO OKpYKeHO 90 AMOHIIEB,
HO HHM OJIMH HE CHAJICS B IUICH, B MOCJICAHIOI0 MUHYTY
pacnapbIBalOT KMBOTHI M YMHPAIOT. ITO, 10 MX yOex-
JIEHUIO, BEPHOCTh MMIeparopy. O coBepIIMBIIMX Xapa-
KAPH CMEPTHUKAaX MX COOTEYECTBEHHHKH CJararoT Jie-
TeHJIbI, TIECHA W TEePEeNaloT MX U3 YCT B ycTa.» (13 Hue
aBTYCT s3MajlapeIHHaH) [14].

O. M. ManukoB Y3€HEH QCOpIAPEHID
AMOHHAPHBIH 0Aachlll aJIraH TEPPUTOPHSIOPEHId
pycnapra Kapara TbIHa Tyrei, o Oallka 3THOC
BOKIJUIOPEHS KapaTa KYPCOTKOH €PTKBIWIBIKIAPBIH
J1a TacBUpJbIA. 1945 Hue enHBIH 8 HUE aBryCTHIH/A
XxopOu omepauusi OaunutaHybl TYpPBIHOArBl X909p
Oamita oyepkiap aBTOpbIH/A WithaMm ysiTa:

«Kuraop! Keippik en kerTek 6e3 MoHbI — KeHbsk
Caxanun 40 en AMOH UTETe acThIHIA BIHTBIPAIITH [7,
6. 12].
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By ToMrbIHBI OOpUYIIBI OMET aIMaIuThIpa:

«Cyrpmm! MuH apMHAIO anThl €1 Xe3MIT HTY
IoBepeMId Oy KOH TYPBIHIA KYI MOPTOO0Qop YHIIbIHA
uneM. KypKbeIHBIY Ta, IIOMJIBI 1a OyJBII KY3 ajjblHA
Ko uzae ym» [7, 6. 8].

O. M. Manukos
CBI3BITbIHA UT'BTHOAD UTI:

JoImMaH O60pOHaCLI

«Meno momman kupe»... «Kym emmap Oye
TO3ENroH HBITBITManap, Jomiap hoM J>KUp  acThl
romapei» [7, 6. 13].

Kenponeknop aBTOpHI AOIIMaH OOOPOHACHIH
©3€Il YbIra aJiraH COBET COJAATIAPBIHBIH (IFeHepal
barypun, opaenner  Ttankuct Jemwn  h. 6.)
OaTeIpyibITbIHA  COKJaHa. Paszeguumk ©O. M. Ma-
nukoB CoBeT ApMUSCEHEH TEXHHUK OCTeHJIere
OemoH TopypnaHa. SI3y4sl y3mopeHeH Quuakapb
xe3MoTe OenmoH JKMHY corateH sKbIHAaWTY4bl ThHUI
XE3MOTUOHHOpE TYPHIHIA HUXTUpPaM OClioH CeMu.
«CaxanuH s3ManapeiHna» (GpoHT hom  ThIT
Oepmomiiere TemMachl WIyJNaldl CypOTIIOHO (aydbl
[MTakup MymlaHypoOB  TypBIHAATBl  OYEPKHBI
Kaparei3).

O. M. MajukoB SMOH COJAaTiapbl apachlHIa
HEMeIl TNpOoNaraHachblHbIH KeueHos mahut Oya,
MOHa OuK raxominond. Copay amdynap BakbIThIHJIA
smoH  conpgatnapeiHblH - kybece  CCCP HbIH
¢ammctnap T'epmaHusiceH  JKMHYe  TypbIHAA
OenMoBe, HIyHA Kypd pyciap uureHen moHHATd
Kagop Oapblll  JKUTKOHHOp JAMII  yHiaynapsl
adplKyiaHa. SIMOHHAp Y3J10peH MWUIMOH KeIleseK
apMusi cocTaBeIHIA pychapHsiH 100 MeHmek
APMUSICEHd KapIIbl CYTHINIA0bI3, TUT OENTOHHAP.

«Ha opnHoll BbIcOTE 3axBaTWiM IUIEHHBIX. Okxa3za-
JIOCh, YTO MHOTHE SITOHCKHE COJIATHI elle He 3HAIOT,
4TO BOWHA Cc ['epManmelt koHumiacek. MM Baonodunm, 4to
HEMIIBl IPUTECHAIOT pycckux. [loatomy, meckars, pyc-
CKHM 3€MJIM HE XBaTaeT, M OHU MOKYIIAIOTCS HA UX TEP-
putopuio [B OpWrHHaje — Ha Hamry 3emio]. CMenrHo
npocto!» (18 Hue aBryct s3manapsiaian) [13, C. 145].

Uureny xaocsl 19 HubI
sI3MachbIHA TaCBUPJIAHTaH:

aBryCT KOHIJJICK

«Keneznonopoxnast cranuus «Koron». M3 neca
BBIXOIST 3a0JIyIMBIINECS STMIOHCKHE KOHU. 3/1eCh MHOTO
TpoheiiHOTO pHca U TajieT, OPOIIEHHOTO WMYIIECTBa,
LIEJIKOBOM oAex bl U nocyAbl. CeroaHs A0KHA COCTO-
SIThCSI MaccoBas cava B mieH» [8, 6. 146].

22 Hue
Kamucucyxka

aBTYCT  KOHIJICK
mohopeno,

sI3MachIHA
spajlaHybIHa
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KapaMacTaH, y3 TOCTBIH KalablpMaraH hoMm o3ak
BaKBIT O0OpOHAaMAa TOPTaH SMOH OQHIIEPHIHBIH
Oatpipmapua homak Oymybl TacBupnmana. Tatap
SI3y4bICHI aHBIH TYPBIHIA XOPMOT OCJIOH Ceiu:
«caMmypail» OCHUPIEKKd OHMpenmyrs sKd ypMaHra
Ka4bIll KATYTO KaparaHja, Cyreira homak OyJIyHbI
AXIIBIpak Kypa [13, 6. 9].

CoBer  Apwmwmsicened  Kenwsixk  Caxanun
omepamsice  BakeIThiHTAa  Kenpsik — CaxanwH,
CEHTAOPH OamrerHAA Kypun yTpaynapbl

AMOHHApAaH a3aT utend. ©. M. ManukoB y3eHeH
mmrsipeHad CoBeT ApMUSICEHEH AIIOH CYTBILIBIHIA
KUHYCH IIyJIail MOHTCJIOIITEPIoH:!

Be3 kbIpbIk e koTell, 0y KoHHE

KaHbIOBI3 12 cakiian KUTEP/ICK;

ThIH OKeaH[1a COHTBI TIOXOAHBI

Beex Xuny 6enon 6etepaek [7, 6. 6].

Kennonex si3manapeiaia s3y4YbIHBIH AONIMAHTa
KapaTa HO(pOTe AaKpBIHIAN KBI3BIKCHIHY O€IIoH
ANBIIBIHYbl CH3€T9, KypLle XaJblk hoM aHbIH
MOJIOHUSTE TYpPHIHAA Ky3aJlayJlapblH KHHOUTY
MOMKHHIIere Oapibikka Kuio. Kenuwrsmm hom
aHBIH OOPBIHI'BI MOJISHUSTE OCNIOH KBI3BIKCHIHY —
BaTaH ONoOMATHIHBIH  KYITOHIE  Tpaaulusice.
S3yubl KeHASIETEH 311 T TIpiope chliidaTbiHga
KyJUIaHa, aHla SHA OCopJIopeHeH wuuesuope hom
Kapajamaiapbl TepKaJd. Y1 Oalika MAJUIOTIOPHEH
TOPMBITI 00pa3iapblH XOPMAT OEJIOH TaCBHUPIIBIM.
MacanaH, O. M. ManukoB SINIOHHAPHBIH
TOpaKknapblH OEpHUYS TamKblp OMK KEHTEKISI
TACBHPJIBIHA, COIPEau3M 9A0MITHl KbicatapblH/a,
ApJIBl SITOH AJIAYbIKJIAPBIH MMIIEpaTop hom aHBIH
YOJITaHbIBIHBIH CapaiapblHa KapIlbl Kysl.

SAnoH KanuTaHel WOPTHIHBIH TACBUPJIAMACHI
urpTHOapra jgaek:

«be3 [AMoH KamuTaHbI SMOTOH HOPT 3UeHd Kepabes.
AHBIH WIOHEHO [1ere CalaMbIHHAH YPEIToH Maranap
KoenroH. Yeiino panen, ¢ypaxka hom Oamrka XopOu
KHEMHSp DJJIeHeN Topa. Octomad ¢oTokapTodKaiap,
Tepie Koraspliop, 3yp Kkesre hom smoH Xopbu
HavYaJIbHUKIIAPBIHBIH paceMHIpe. OnbepiaopHeH KyOece:
nmaredon, OpurBa, TOpTCHrap, CTEHa  Corare,
¢doroanmapat hom Oamkamap AmepukaHsIkbl. Kypacew,
Oy olibepnop ®ununmuH Kebek araynapaa XaidbIKTaH
TaJan anslHTaHHapy [7, 6. 12].

AHHapHbI SA3YYBI YKYYbUIapHBI STIOH
CONJATNApbIHBIH ~ TYKJIAHy  palyoHBl  OeNoH
TaHBIIITHIPA:

«IToH conaTIapsIHbIH Y3 TOMEPISpEeH1a Oep reHa
TalKbIp Jla WM KYProHHope 0K, amapia THK
odunepnapra reiHa Oeprepiie o ToMe Oyimarad
rajeryap Oupena. SmoH conpaTiapbiHa MPTOH LIMKIP
cuben Oep Tapenka nmere OOTKachl, KOHAE3 Jore
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O6oTkacel hom KunTeproH Oallbik, O KHYEH OaJbIK
KoHcepBachkl hom GopoHre Oupamop ukoH» [7, 6. 12].

SnoHHap KanmuTyssious Owirece WTEN HOPT
TyOomopeHo ak hoM KBI3BLT duiarjap SIATOHHIP.
S3yubl KOHASNETEHAS SMOHHAPHBIH TaKTaJaH
sICaliTaH TOPAKJIAPBIH, SITIOH XAaThIH-KbI3JIAPBIHBIH
vpKeH yaibap hom arau GammakiapsiH, mynail yK
SMOHHAPHBIH ~ TOPe(-TaIoTIOPEH  JKEHTCKJIOM
TAaCBUPJIBIN:

«SIToHCKIE KEHITMHBI XOAT Bce B OpIokax, AeTei
HOCAT 3a cnuHOM. Ha HOru oneBaroT AepeBsSHHBIE KO-
Jonku (OammMaku) wid Tabu (Tamoykw). MHOTHE JIFOIH
HOCSIT PE3UHOBBIE CaIlOTH.

I'py3bl BO3AT Ha KOJsICKax W Benocumenax. Mx
CTOJIBKO, YTO MENIeX0]] Ha yiuIie Oeper 0ot U, Koraa
Joe3rkKaeT 10 MecTa, ocTaBisgeT Oe3 Haazopa» [13, 6.
148].

«SImoHIBI — HapOx HEOOJNBIIOTO PocTa, OONBIINH-
CTBO XYZAOILIABHIC, M3HYPEHHBIE, HO XHUTPbIC M Haxallb-
Hele. Ha kxakmoM miary craparoTcs pyccKOTO cojjaTa
YTOCTHTh CHUTapeTOH WM MaMupOCKO, HU3KO KIaHAIOT-
csl, MOXXUMAIOT PyKy U T.A. Ho B TO e BpeMsl HOUaMH
yOHBaIOT HAITNX KPAaCHOAPMEHUIIEB 110 OTHOMY» [ 14].

«Oit )xuhaznapsl OuK xuHEI4d haM 3yp MacTepJIbIK
OenoH suutoHroHop. KoMHarasa Oapbichl lla sulaH asik
HepUIIop, YOHKHU UJQH 6CTA 19, YPBIHIBIK Ta, KOMKa J1a
OYJIBIN Xe3MAT UT9.

TomokeHe Oeproiom, HASHAS asKIapHBI OOKIAI
YTBIPHIIN TapTanap, 9 ypTaaa nerneibHula Kyenrad. MuH
oe KopTa SIKM IOOKa KUTOH Oep XaThIH-KBI3HBI Ja
KypMmozeM. Anap apachlHIa KUPOH, capbl, kapa hom ax
gowinenope O0 oK. Younmope OapbICHIHBIKBI 1a TIOMBIPT
keOek kapa. bamamapsl 6aprICHIHBIH 1a Oep Tecie, aTa-
aHayiapbl HUYEK uTen Oep-OepCceHHoH alapHbl aepa ana
HMKOH? DIIYoH XaJIbIK KYOECceHYd asKyapblHa TaOu KHs
hom oOMmoTKa ypbidd, OamiapblHa cajaM JIIJIANS SIKU
SMoH  (ypaxkanapblH kus. Hpnop 4oy ycrepMuiop,
oduuepnap nrynai yk. XaTeIH-KbI3JIap TOTAII TETEIToH
OM3oKJIe KYJIMOK-BIIITAaHHAH Hepmiaop. hop smoHen
yanbap KaelmlblHA apT SKTaH CeJre Tarbll HepH.
IOpiHTaH uakTa, OWTIIOpeH calObIHianm cenre OelloH
10aap, aHHaH COH CeJITeHE HBIKJIAN OOpBINT OUTIIOpEH
COPTKaY, aHbl KunTepanap» (1945 enneiH 29 HuBI
aBT'YCTBIHJATHI si3ManaH) [17, 6. 25].

«nmoHHopeH OepBakbITTa Ja IoMbrinap. Twuk
OepHHYO € YTKoU, Jiere CcajJaMbIHHAH YPEJITroH KaslblH
MaTaJlapblH ThIHA aJMaIIThIpanap. OWISpeHI0 OCTa 119,
YPBIHABIK Ta OWK CHPOK oOupblif. MoHIa Kemenop
hopBaksIT asKIapeIH OOKIION HIOHTS YTHIPHII allbIAap,
WISHIS HOKIBINIAp, o asgK KUEMHOPEH THITA CaJbIIl
Kangsipanap». (1945 enHblH 29 HUYBI aBryCTBHIHAATHI
s3MazgaH)» [7, 6. 25].
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Kenpmonekto pyc 3MHTpaHThI O€lIoH OdYparry
TacBUpiaHa, yi1 ©. M. MannukoBKa SIOHHAP
TYPBIH/IA KBI3BIKIIBI (paKkTIap COMu:

«Anap MPEHHOPEHO aTJaHMall CepTaop, 9 HUTHE
Ouk cupok amblitnap, 11 (1945 exHsix 2 ceHTs0peHaare
si3mazaan) [14].

23 HUYe aBryCcT S3MachlHAa VI STIOHHAPHBIH
raad XankelHbIH KbI3BUT ApMHS  cONIATIapbiH
HUYEK KapIIbl AJTybIH )KCHTEKIIOM TaCBUPJIBIN:

«JleTH BIUIOTHYIO MOAXOIST K HAIIIMM HOBO3KaM H €
OONIBIINM YIOBOJIBCTBHEM NPUHUMAIOT TO, YTO MBI UM
nmaeM. CTapuKy CHUMAFOT IIANKH ¥ KIAHIIOTCS 10 3EM-
. JKeHIIMHBI MOHayaly CHPSATAINCH IO JOMaM, HO
3aTeM MOHSUIM, YTO MBI HE €IUM JIIO/ICH, 1a U POTOB Y
Hac HeT.

JleBymIkd MairyT pykamu, a ObIBLIME SIIOHCKHE
coJatel OTAAIOT 4ecTb. Ho moOpble OHM Takue, 4To
MOPOX JIEPXKH BCer/a CyXuM. Bce sSrmoHIbI yibiOoatoTes,
BepHee cTapatorcsi ObITh BecelbIMi. KOHE4HO, HEKOTO-
pBIE OT BCETO cepllia, a MHOTHE H3-3a cTpaxa. [loromy
YTO MM BCE BPEMS TOBOPST, YTO PYCCKHE HE JKaJICIOT
HHUKOTO, PAacCTPEIMBAIOT KaXKJIOTO IIONABIIETr0 B IUICH,
nznesarorcs. [lo dakty HEYero He okazamoch» [13, 0.
146].

KopesienopHeH 119 pyCiapHbIH — KHIIYCHd
miaTjiaHybl TaTap COJJIATBIHBIH WMIbTHOAPBIHHAH
YUTTO KaJMaraH: OJKOH SIIbTOre  KopesJe
SMIOHHAPHBIH ~ «aJapHbl  KEIIers  CaHaMaBbD»
TypbiHza ceiu [13, 6. 147].

O. M. MajnukoB SI0OH TejeH OelIMoBEHd hoMm
aHa KHPJIC XAIbIK OCIIOH MUMHKA SPJIOMEHD apa-
JIAIIbIpTra Typbl KMJTYCHS YKCHD:

«OHHu — Hapon odeHb obmuTensHEIN. Kornma Bery-
naemnrb B OOIIEHNE ¢ HUMH, OHHM HAlllMX cpa3y OKpyKa-
0T U C JIIOOONBITCTBOM Da3IyIsABIBAIOT, OILIYIIBIBAIOT
HallM aBTOMAThI. SMOHLBI mycTwnu cayx, uro [T
BOOPY2KAIOTCS TOJIBKO KOMMYHHUCTBI M KOMCOMOJBIIBI.
I'oBopsr, uto ¢ I1I1/] B ogHOrO NMpHIEnMBalOTCs, a you-
BarOT aecsaTepbix» [13, 6. 147].

Kapadyro rybOepHaTOpIBIrBl OanikanachiHua
COBET COJJATIaphl MCEPEeK SIOH XOpOMISpEHEH
KOpaJJIapblH TallIayIapblH KYProHHIP:

«OHH pagpl, 9TO OCBOOOAWINCH OT MYIITPHl U
COXpaHWIN CBOM >KM3HH. [[si commat — 3To OobIioin
Mpa3IHUK, OHM W HAC MIpUTamaroT BBIHUTE» [13, O.

148].

Kenpmonereney 15 H4ye CceHTAOph s3MachIHIA
SITIOH XOPOU 9CHPIIOPE TACBUPIIAHTAH:
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«CerogHss MMUMO HAIIETO T'apHU30HA MPOBEIU He-
CKOJIBKO TBICSY IUICHHBIX SITOHIEB. S YIUBISIOCH TOMY,
KaKue BCE )K€ OHM BHIHOCIHBBIC JIIoau. 1o pacckazam
Hammx OOWIIOB, OHU yKe 15 IHEeH KUBYT 3a CYET CBOMX
MPOAYKTOB M TOBOpAT emie Ha 15 nmHel xBatut. Bechb
3TOT Ipy3 HecyT Ha cebe. Kpome Toro, 3a ciuHON ojesi-
JI0, Y HEKOTOPBIX Jake MaThl, CIJICTCHHBIC U3 KaMBbIIIIa,
pasauYHbIe CYMKH, IIWHENb, (QIATH, aIOMHUHHEBBIS
KPYKKH, KOTEJIKA U T.A. MaJoMOUIHBIN HINAaK eBa JIn
MOJAHUMET Takou rpy3. Ilo nmpaBuity, y sSIMOHLIEB PUBAI
yepe3 8 kM, a y Hac yepe3 4 kM. BoJbIIMHCTBO AMOHIIEB
JIIOJM YTPIOMBIC, HEBECEINbIe, HEOPUTHIC, NIATA0T TSKE-
JI0, ONIUPAsCh Ha Majouku» [14].

©O. M. MalluKOBHBIH KOHIQJETe — TOKyMEHTANb

IOMWI, YN y3¢ KYProHHOpHe  s3a.  ABTOp
s3TaHHAapHBIH ~ Oapeickl  1a  aBTOOMOrpaduk
OCOPJIOPEHd  KEepPMOroH.  MoHa  Y3II9peHeH

Mokamaoperas A. H0. XobernuHoB hom M. M. Xo-
OetnuHOBa na urbTHOAp UTY: «KypaceH, sA3ydsl Y3
OCOpIISpEH KUHYUYE apMUSHE CYypoTIOYHEH paciaH-
raH KaHyHHapblHa  («SIPaKJaIITBIPran», XopOu
XE3MOTKIPJIOpHEH hoM KOMaHIUpIapHBIH YyCTaBKa
Typbl KWJIMH TOPraH »OIUIOPEH TacBUpJIaMaraH.
Iyner na osbiTMacka kupak: CCCPpa Snonus
OemoH cyrblmn Temachl Hauuctiaap ['epmanwmsice
0eJIoH CyTBIIN TeMachlHa KaparaHaa WKeH4e TUIaHra
KydepenroH Oynrad. ToTkapnaydsl ¢axkTopiapHbIH
Oepce CyrblIITAaH COHIBl BO3TBIATHHEH JKaiira
caJbIHMaBbl OyJ/ibl, UYOHKH UHUKIIOpHE OWiIrenu
TOPraH THIHBIWIBIK KHJICHIYEHS oJlers Kauop Kyl
kyenmmaran» [16, 6. 208].

«SI3yupl ~ OJOKHOTBIHHAH»  CEpHsCEHAIre
razera-KypHal MOKAISJIOpeHms ©. M. ManukoB
y3eHeH 1o0wieil yapamapeiHa OapyblH  hom
JiereHjap IMOJKTalulapbl O€JloH odvpairyjIapbiH
TacBUPIBIA (MoconoH, «Kypuins wouokiopy [11],
«Xotep yrpaymnape» [12]). Xazep Oy TpamunusHe
SI3YUbIHBIH YJIBbI 19BaM HT9.

Snon xopbu ocupnape obpasznapel O. M. Ma-
JUKOB QCOPIIOPEHI® TeHd Tyren, MIyjJail yK
A. T'niiinoxesuen «lores, 6ep 1oral» poMaHbIHIA
na oupbiit (1991-1993). By tema M. XoberanHoBa
MOKaJIOCeHZI® KEHTEKJISN TukmepenroH [21].
Tarap  s3yusicbl  Kaparanga  Te39Ty-Xe3MaT
narepeina (KAPJIAI') ouparkan smoHHapra
COKJIQHYBIH SIIIIEPMHU:

«YHWT W TOTKBIHHAPBIHHAH SAMOHHAP YPBICYAHBI UH
TH3 2J9KTepen anapiiap. Keitail yH enra HHOapbIChl yH
CY3 Y3JISIITEPCd, STOHHAP apachblHHAH TEJIHE OeJIMOroH
KemlenapHe ouparManbiM. ['opyp, OylicelHMac, keue
xaibIk. KeITail, Kopesuibl, SMoH — Tecka-OMTKa Oep ua-
Majiapak XajiblK, Juiop. huy amail Tyren, MEHo LIyIIBI
Oep TOOSKTS SIMISN SATYYbl €Y XaJIbIK BOKHJUIOPEH apa-
JIAIITBHIPBIT TE3€I KYPCOTCONAp, SAMOH BOKMUIOpEH hnu
SIITBIIIYCHI3 acpblll anadakMbiH! SIMOHHAp Ky3 Kapa-
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IIBIHIA OJIMATIBIK, THIAIEM, Y3-Y3€HO BIIIAHY, CePJICICK
hoM SIXTIIBI MOTBHOCEHID XQWIo Oepkenen Topa. SmoH-
Hap OepuakTa Ja MHUIM TapTKalaluiapra, BaK-TOSK
BI3THINIIAPra KaTHAIIMAABLIAP, UITH-TO3 OYEH JOIIMaH-
namibin epmaaenop bynca na Oyna MKOH HBIK KYJUIBI,
Oeek xanbik!» [10, 6. 278].

PoMaHn aBTOpBI ATOHHAPHBIH XE3MAT KYJIbTypa-
CBIH JIa XOpMOT OE€JIOH TACBHPJIBIH, IIyJ YK BaKbIT-
Ta y3-uum OTIIO3MIMACE Y3EHEeKendp (aigaceiHa
OyIMBIit:

«ynpl na oiiTenm YTOpra KHUPIK, OII-XE3MOTK
KWITSHAS, SITIOH DIIIKAa TOTHIHA MKSH, BIILAH, Y aHbl Ha-
SITh OalKapbIn yblradak. Jlareppnia, ragoTTd, «CBETOBOM
pabounii neHb», Oep KapaHIbIJaH HKEHYECEHS Kaaap
SIUISTNSP, MAKOYp HuTamap. SImoH mce Oy XKynop
Karbliaere OyHCHIHMBIN, YJI AYPT Corarh SIIIOrY TyK-
TBIH, ST UT9, XN KbIs, OCp COTaTbTOH TarblH XKHHCH
CBI3TaHa, TarblH IYPT COraTh A9BaMbIHIA SIIIH, YT yH-
Hata. Ac CHH aHBl, KUC, CHT'€3 COTaThToH apbl JIIUISTI
AIMBIHCBIH. YPBIC HCO KOHHOp Oye ObliaraiiaHbli,
SIUISTOH OYJIBIN HepH, OallkapraH 31Ie 3T SJIaMacibIK»
[10, 6. 278].

A. M. T'plifnoxKeB SMOHHAPHBIH YHUCTAJBIK-
JIapbIH Ja acChI3bIKIIbIN:

((HHOHHap — NOXT9 XaJbIK, YHCTa XaJIbIK. AxracTa
ayap MyH4Ya THPICEHS YpHAIUThUIAp: MyHUa siranap, Kep
1oanap. MuH Kaif apaja MakTaHbII Ta KysaM... (Humminm,
G6ap mHAe mIyHIBIHpak ragoriopeM!) «SmoH renepain-
Maiopbsl MHHEM KepJIopHe 1oa uze! » — aui sxudhapam»
[10, 6. 279].

Pomanga A. M. IbliliokeB  SIIOHHAPHBIH
y37ope TOpraH KUPJS YHAWIBIKIAP OYIIBIpHIpTa
OMTBUTYJIAPBIH AIHILIoYYE (DaKTIapHBI J1a KHTEPa:

«OxkaspIBaercs, B Maiiky/yke” I0/roe BpeMsi KU
SMIOHCKKE BOCHHOIUICHHBIE. A OHM SIKOOBI HE yCIEIOT Ha
HOBOE MECTO IpPUOBITh, KaK TYT )K€ HaYMHAIOT 0o0Jaro-
paXMBaTh €ro, yKpamarb, NPUYECHIBATh. SITOHIBI BBI-
ca/iuii 0OJIBIIOE KOJMYECTBO JIEPEBBEB, @ MEXK/Ly HUMH
pa3dmiam [BETOYHBIE KIYMOBI, Ha KOTOPBIX ITOCESIIH
HOYHBIE (pHajKu — MaTTHONBL. B mTHEBHOE Bpems apeM-
JIOIIKE, COMKHYB PECHHUYKH-JICTIECTKH, [IBETH C HACTY-
IUICHUEM CyMEpEeK MPOCHIIAIOTCS U JAJIEeKO-AaJIeKo II0
OKpyTe PacIpoCTpaHsioT cBoé Omaroyxanue» (Llut. mo

[21]).

A. M. I'nlitnoxeB Y3€HEH QCOpPEHId
ATIOHHAPHBIH KMHASTHUENOp OENOH CYTBIIIYBIH
TacBUPJBIM, IIYyHJIA YJI ajJapHbIH HOMIIAK, HOJI
KylouaH OynyJapblHBIH Ja YHKIope OapibIrbH
KYpCOTeN, KPUTHK CHTYaLHATOpA SINOHHAPHBIH

? Maiixyoyk — Kaparaua siHbIHIArs! mohop.
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y3-y3mopeH Ouk kbito hom kahapmanHapua
TOTYNApbIH CypoTiu. SImoHHAp poMaHga AKTacHBI
Oepende Te3ydensp Oymapak TacBupiana. Tarap
SI3YyYBICHI XOpOU OCUPIIOPHEH XE3MAT JIarepeH/Iarbl
aBBIPIIBIKIIAPTa OUPEIIMOBEHO COKIIaHA:

«OHUTHK, SAMOH O(QUIEPHIH TOEId-TOCNd OabIK
COSITCHHOH OBAJIOToH OyTepOpo]I alraraHelH KY3 allbIHA
kutepen kapa! huukaiiyan Oyna topran xax tyren! Un
ropyp, MH OyHCBHIHMAc, 9JUId HHHAM KBICH XOJUISPI
KalIraHia Ja KellelneK Chld(aTiapblH KyiMaras,
CpIHMaraH, OyichlHMaraH azoMm smoH Oynsip. O-o, anap
Oepuakta Ja  3apiaHMBIiANap,  CyKpaHMBIWnap,
auplKcaylap, IOKHBI-O0ApHBI 33IOMHISP, S3MBIIUIAPEIH
yWwIapblHA HoMapiam, »JKaHHAphIH 3T THUIKECEH
BIYKBIHIBIPMBIAYA, SXIIBUIBIK KOTANOP, SXIIBUIBIKKA
hom Xomanapeiaa simmanaapy [10, 6. 278].

ABTOpPHBIH pycua OCpHUHIU  AKIICHTCHI3
CoMIIoNmo TOpraH eirblp MOJAKOBHUK (CatTapo
Toryun GeoH AWaIOTh! Aa OMK KBI3BIKIIBL:

Mun annaH: «CaTrapo-caH, Oepap 3amaH YpbIC
OCJIoH SIMOH TaTy sM OallIapMbI?» — JIUI COPAJIbIM.
Y11 MuHa Kall-Kapa Ky3eHEH HypJapblH Tepol yillaHMbI
na: «Huxorma!» — num »aBan 6upae. Kaymaasim xoTTa,
Baywtahu!» [10, 6. 279].

Bunrene Oynranda, Cnac narepenua 22 MEHIa

SKBIH SIMOH XopOum ocupe OynraH. AJapHbI
[iaxranapjaa, KHpIed 3aBOJUIapbIHIA, PEMOHT-
MEeXaHHKa 3aBOJUIAPbIH/IA, Te3eJelI
OPEONpUATHENSPEHAS  dIIde  Ked  Oynapak
(datfinananranHap. Amap njareppraH 1950 Hue

eap ypracelHa aszaT urend. 1987 Hue emma
Snonuss xexymore Kaprmarra KyMenraH SHOH
XOpOU OCHPIIOPEHEH MKACOIOPEH TYraH HILIOPEHD
KaiTapy TypelHIa Kuiemy Te3u (0y Typhlua
Tyneipak: [19]).

H. T'.T'ammomoBa KuTaOBIHAA SMOH XopoOwu
ocupiopener Anabyramarsl 97 mue cannsi HKB/I
jJarepeHna Oyiyiapel TypbiHIA IIahUTISpHEH
HCTAJICKIIOpE KUTEPEIID.

«SInon uypiranakiapsl 6yenua, CCCP na 1945 Hue
eJHBIH JekaOpeHHoH 1956 Hubl enra kagop 50 MeH SmoH
xopbu ocmpe, Anabyramga — 9 MeH MeIuIuHAa Xe3MOTe
odpunepbr Oymran». ([13, 6. 155] Oyenua uTara).
[Hahwutiap paciaBbIHYA, «anap apacbIHIa
TIOJIKOBHUKJIAP, IMOAIIOJIKOBHHUKIIAP, KallMTaHHAp hQM
TYOOHpOK  3BaHHWEOOre  XopOwiop  OyiraH, Tenn
KOHTHHTCHTHBI S1Ib O(QUIepIIap TOMIKII HTKOH |[...].

«SInoHHap, Hemelyap KeOEK YK, TYyJBICHIHYA Y3-
Y3/IOPEHO X€3MOT KYPCoTd muie. Jlarepbp s4eHao: a3blk-
TeJIeK OJIOTBIHJIA, allIXaHo/d, MyHYa-Kep 10y OyJereHaa
SIIIOTOHHOP, MIyJdad YK ypMaH KHCKOHHOD, SIIEITId
YCTEPToHHOp, MAYHIBI3 CHMEPTKOHHOp. XHpypriap,
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TEpaneBTNIap, OKYJIUCTIap, CTOMATOJIOTIAp  COBET
TabMONapbl Ky39Tye acThIHAAa Y3 BaTaHJANUIAPbIH
JoBaylaranHapy, — aum ucko ana JI.A. lllesanna [14, ©.
155].

H. A.KysnenoBa wucromekimope OyeHua,
KBanTyHn apmwmsce XopOM ocupiope apachiHIa
aBpIpyyap Kyn Oyna, ajapHbl HMKEHYe 30Hara
ypHamteipanap [14, 6. 156].

1948 vue enma acupiapHEH Oep esjemie TyraH
WIJIOPEHS KalTaphLIa.

1991 mue enneiyg 18 Hue anpeneago CCCP hom
Snorms  apacelHmA «XopOW  ocHpIIOp  eYeH
narepbiapaa OyjiraH 3aTiap TYPhIHIa» KHJIEIIYTd
KyJl KyelraHHaH coH, Badar Oynran smoH
OCHPJIOPEHEH JKUPJIOHTOH YpBIHHApBI TYpBIHJAA
MOrbJIYMaT ajMaily OanuiaHisl. SmnoHHap 3yp
OynMaraH Jelieranusyop OenoH O€3HeH WIIro,
mynaii yk AmaOyrara ga kwranop. Ilshopme
kabepropHe Kazy, XocomiopHe hom kabeprmopmo
CaKJaHBIIl KajlraH oWOepIIopHE IKBIIO, AaHHAPHI
kpemarsi hom Oamika mpomeaypaigap YTKOpeIo.
2000 H4e enHBIH OKTAOpeHAs Analyrama sToHHap
TapadblHHAH SIMOH XOpOHM ocHpiopeHs hoiikon

kyema. 2002 Hue enma AnaOyrara SAnonus
JeJieraiusice KWiId, amap apachlHAa dJICKKere
xopbu ocupnop o Oyrna, amap  Y3JIOpeHeH
KoTKapyubutapel — jgokrop T. A. Heuaesa,

¢enpamep 3. 1. KamaeBa OenoH oupamanap (Oy
Typbina TyJbipak: [14, 6. 155-189]).

Ten HITHHAKIIIP

1945 H4e  enrsr  CoOBET-ANOH  CYTBILIBI
BakKbplirajlapblH TAacBHpJIaraH Tarap oOAQ0MSTHI
OCOpJIOpEHd  sAcaraH aHajlu3 IIyHbl KypCoTa:

O. M. ManmukoB Oy Temara Ttartap oIo0WMATHIHIA
IbIHA TYTEN, o BaTaH SAQOMATHIHAA Ha OepeHdue
OyJbIN allbIHTaH S3y4bl UM CaHAJBIPra XakJibl.
KbI3ranbsruka Kapiuel, aHblH <«SlHIbjereM yTpaBbD»
aBTOOMOTpa(UK MOBECTEHBIH TOPKEMAJIIPE CISICH
XOJUIOP apKachlHJIa TOHKBIMTHYEIOpP UTbTHOAPBIH-
HaH 4YNATT Kainael [23; 24]. SmorHapHBIH 00passbl,
Oep SIKTaH, 03Ma, ouepkiapnaa ham
aBToOMorpadguk  mpozaga  Tarap  S3YYBICHI
tapadblHHAH, WICOJIOTMK Kapall KbIcalapblH/a,
MOKepJie, paxuMce3 JolIMaH Oyiapak KypcoTeics,
WKEHYE SIKTaH, HO(UC-TOKyMEHTallb Npo3ana hom
MeMyap XapakTepJarbl YblFaHaKIapia oOJHITHEH
Anonusre hom aHpga  smoydenopra  Kaparta
STHOTpaUK KBI3BIKCHIHYBI KY39Telo (SITOHHAPHBIH
TOpaKIapbl, KUEMHIpE, KyXHsUIaphl, KOHKYypelle
tacBupnana). A. M. [eiitnaxes «iores, 6ep mora!»
pOMaHBIHIA MWUISTEHS KapamacTtaH, Kapmar
TOTKBIHHAPHl  SI3MBILUIAPBIHBIH  YPTaKJIbITbIHA
UrbTHOap Oupens. ABTOp SIOH XOpOH SCUPJIOPEH
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ropyp, 0Oolice3, Xe3MOT COIOYOH HUTEN CYpITIIH.
. T'. TamomoBa KUTaOBIHAA SCHPJIOpPHEH
AnaOyraHeIH MKEHYE 30HACHIHIA OyITyBl TypHIHIA
mahUTIOpHEH HCTOJEKIIOpe A9 YpPhIH airad. Yo
TyraH SKHBI eWpoHyde (oTopacemuapms mrohop
aJMUHUCTpanusceHeH SIMOHMS pacMH OelIMaiaphl
OeloH  JUUIEKIE  S3BIIYBIHHAH  KBI3BIKJIBI
¢doToOKyMEHTIap KUTepa. [ManorHbH HOTHKICE
OynbIT, SITOH XopOW ocHpiope KYMENT9H ypBIHIA

holikonm Kyr0, HCOH KaJraH DJJIEKKE SIOH
ocupiopeHeH mohopro mcTonekie  Yapanapra
KmTye OyJa.

Homrak

Tartap omoOusThiHIa SnOHMS 0Opa3bIH, SIOH
Xopbu ocupiope hom cyrbimTaH COHrBI 4Op STOH
oCHpIIdpEeHEH 00pa3napbliH 6MpPoHY NEepCIIeKTHBAIIBI
OyubIn Topa hoMm anra Taba 1a 33JI0HYJIOPHE TaJIoN
uTd. THKIEPEeHYNOPOH KYpeHroH4Yo, Oy Tema
Tepyie OAOMIT >KAHPIAPBIHIA, KOHIICKIOPIOH
OIUTBPH  9COPJISPTo  Kaluodp,  OYepKiIapiaH
pOMaHHApTra KaJop CYypITIOHTOH.

Poxmar cyse
OTUCCHEH XOopOM KeHJaJlere OCJIoH SKbIHHAH
TaHBIIy, SIUIOY MOMKHHIIETE€ TYABIPTraHbl ©YEH,
KYpeHeksie Tarap A3y4bichl ©. M. MamuKkoBHBIH
yael A. O. ManukoBka 4YHKce3 poxXMaTeOe3He
Oennepades.
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OBPA3 COBETCKO-SIIIOHCKOM BOMHBI 1945 I'. ! IMOHCKUX
BOEHHOILJIEHHBIX B TATAPCKOM JIUTEPATYPE
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B cratee cucreMaTH3MpOBAaHBI XyHOKECTBEHHBIE NMPOU3BEIACHHS TAaTaApCKUX MHCATENeH, MOCBs-
meHHble COBETCKO-SIMOHCKOW BoWHE 1945 T. M HOCHeAyIonM COOBITHSIM, CBS3aHHBIM C SIIOHCKHMHU
BOCHHOIUICHHBIMH. B TpOM3BeACHHUAX TaTapCKOH JHTEpaTypbl IIOCICBOCHHOTO Iepuoja o0pasbl
SITOHCKUX BOEHHBIX B 0010 U B IUICHY JAIOTCS MO-pasHoMy. CaMoe paHHee U3 MPOU3BEECHUN JaTHpy-
ercst 1945 r. YuacTHuk coObituii A. M. MaiukoB, Oyayuu pa3BeqUMKOM, YBEKOBEUWI YBUACHHOE B
JHEBHHUKAX, I03Me, Ouepke, aBTOOMOrpaduueckodl moBecTH. AHaM3 HMCTOYHUKOB IIOKa3al, YTO
TaTapCKuil mucaTelnp, ¢ OJJHONH CTOPOHEI, pa3pabaTeiBai 00pa3 SMOHIIEB B COOTBETCTBUU C yCTaHOBKa-
MU HEH3YpBI KaK 0€3)KaJOCTHBIX, KOBAapHBIX BParos, a C JPYrod CTOPOHBI, €ro MHTEpec K SMoHuu U
SIMOHIIAaM Pa3BUBAJCAd B OPHEHTAIMCTCKOM Kitode. JIpyromy Tarapckomy nucaremo A. M. T'miszoBy
JIOBEJIOCh CTONKHYTbCSI C SIMOHCKUMH BOCHHOIUIEHHBIMH B KaparaHgMHCKOM HCIPAaBUTEIIBHO-
TpynosoMm jarepe (Kapmare). B pomane «/laBaiite momonumMces!» nucareslb BCIOMHHACT O STOHCKHX
BOCHHOIUICHHBIX C OOJIBIINM YBa)KCHHWEM, OTMedas UX OpPTaHM30BaHHOCTH, TPYIOIIOOHE, aKKypat-
HOCTb, JUCHHUIUIMHUPOBAHHOCTb, CMEJIOCTh, BBIHOCIMBOCTB, TEPIIEHHE, CIOCOOHOCTh K fA3bIKaM. B
kuure [I. I'. TaymssmMoBoli comepuTcst OoraThblii (HakTOJNIOTHYECKUI MaTepHall O BOEHHOIJIEHHBIX
KBanTtyHCcKO# apmun, kotopsie B 1945—-1948 rr. okazamuce B narepe HKB/] Ne 97 B EnaGyre.

KuroueBble cjioBa: Tarapckas nuteparypa, CoBeTCKO-sAmoHcKas BoiHa 1945 T., BOGHHOIUIEHHBIE,
00pa3 simonies, Anqud Mamukos, As3 ['wiszos, JJonopec Nauisimoa

Jns mutupoBanus: YcmanoBa JI. P., bBomrapoBa P. M., XabytnuaoB K. A. O6pa3 CoBercko-
SITOHCKOH BOWHBEI 1945 T. W SIMOHCKUX BOCHHOIUICHHBIX B TaTapckoil nmtepatype // Tatarica. 2025.
Ne 2 (25). C. 66-83. https://doi.org/10.26907/2311-2042-2025-25-2-66-83
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Adib Malikov's War Diary. N
Oun ManuKOBHBIH CYTHIII KOHADJIETE.
Boennsnii queBank Annbda Manukosa.
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