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Tereze tobem chachakle,

(My windowsill is full of flowers)
Ostal ostem gol gena;

(There are only plants on my table)
Zhinarga bulgach zhinarga,

(If we’re going to win,

We are to win)

Beznen telak ber gena

(We have only one wish)

(Tatar folk song)

Introduction
Events that make people’s souls tremble
constantly occur in our lives, and their echoes take
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the form of folk art works. The Great Patriotic War
of 1941-1945 was one of those historical events
that left a deep and indelible mark on the people’s
lives. The people perceived this war as an event
that turned their lives upside down. It is well
known that there is not a single home, not a single
family untouched by the military catastrophe.
Some went to the front and took up arms to fight
the enemy, others were forced to leave their
homeland and resettle, and for many, hard labor
began in the rear, they never took their eyes off the
front, compounded by the pain of losing their
loved ones. At the same time, the dramatic changes
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that occurred in people’s lives created entirely new
conditions for the development of Tatar folk art.
The catastrophe that befell the country greatly
strengthened such qualities as patience, humility,
endurance, patriotism, and hard work, which run in
the Tatar bloodline. The hardships of war awak-
ened deep feelings buried in the hearts of the
people for centuries. All this contributed to the
revival of our spiritual heritage, covered with the
dust of history, enriching Tatar folklore with
entirely new examples characteristic of its time.

During the Great Patriotic War, the song genre
was very active in Tatar folk art. Tatar songs
reflected the thoughts, desires, and experiences of
our people, and this is also true of the lyrical works
of the war years. Despite the harshest living
conditions, folk songs lived on, warming people’s
hearts and calling for perseverance. “Even in the
most difficult and gloomy days, when the fate of
the country was being decided, songs filled with
genuine faith in victory resounded in the folk
language,” wrote 1. Nadirov, Ph.D. in Philology
and an expert in the song genre of the Tatar people
[1, p. 93].

Each of the lyrical songs, cited as examples of
the ideas expressed in the article, is rich in content
and multifaceted in imagery. The historical past
and ethnographic characteristics of the Tatar
people, their social life, family and everyday
relationships, the ideas of fighting for the
Motherland, liberating the loved ones from
enemies, and the embodiment of heroism acquired
greater significance in the lyrics during this time
crucial for the country. These songs reflect the
feelings experienced by the Tatar people, the
emotions left behind by the events of that era, the
traits of the national character, and the great hope
for victory even in the most difficult times.

Materials and methods of research

For research, the author primarily uses the
academic volumes “Tatar Folklore” (1976, 1980,
1988) and the folklore collection, held at the
Center for Written Heritage of the G. Ibragimov
Institute of Language, Literature, and Art, the
Tatarstan Academy of Sciences. The information
on materials, recorded from informants, highlights
the vast geographic distribution of Tatars and the
free circulation of Tatar folk songs throughout the
former Soviet Union. Numerous song variants,
associated with the war period, serve as a reminder
that, while scattered across a vast territory, the
people once shared a single thought, mourned a
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single sorrow, and maintained a unified, firm
opinion on a particular event.

The issue of Tatar people’s lyrical songs, cre-
ated during the difficult war years, requires an
approach from the perspective of the nation and the
destiny of the people. Therefore, the
methodological basis of our article is the principle
of the nationalist and historical approach to the
songs from the Great Patriotic War and their lyrical
genre. The study of Tatar folklore by era, that is,
examining folk art from a historical perspective,
has been used in Tatar folklore studies since the
late 20™ century. This experience was reflected in
the published monographs, devoted to works of
Tatar folk art [2], in preparation of dissertations
[3], in selection of folklore works relating to a
certain era, in academic volumes chronologically
covering the literary and cultural development, in
their scientific analysis [4], etc. At the beginning of
the 21% century, a textbook-monograph by Doctor
of Philology F. Urmancheev [5] was compiled and
published for universities and colleges. It is
intended for the study of Tatar folk art by dividing
it into separate historical periods, which indicates
that the identification of Tatar folklore, specific to
a certain period, has recently been raised to the
appropriate scientific level and systematized.

The relevance of this research article is the
popularity of the song genre in Tatar folk art, its
status as one of the most “lively” and active
examples of folklore among other genres, as well
as the special significance of lyrical folklore during
the years of war, a critical situation facing the
people. Although the theme of the Great Patriotic
War songs has attracted considerable attention
since the 1950s [1; 2; 5, pp. 323-327; 6; 7; 8], its
rethinking in our time is due, firstly, to the
ideological and political nature of the event;
secondly, to the need to rethink popularized and
widespread folklore works associated with the
Great Patriotic War.

Discussion

As often happens, during the war years, lyrical
poetry came to the fore, imbued with ideas of
hatred for the enemy who had invaded our native
land, love for the Motherland, and the struggle for
its freedom. Lyrical songs have always held a
special place in Tatar folklore. Due to the events of
the Great Patriotic War, they acquired a completely
new sound and began to fulfill a special function in
the life of the people.

Long Iyrical songs are multi-stanzaic,
narratively complex, synthetically musical, and
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poetic. Short lyrical songs differ from long melodic
songs in their poetic structure, melody, and theme.
The quality that undoubtedly unites both long
melodic songs and songs composed of short
quatrains is, of course, lyricism. In lyrical works,
which became widespread during the war, a
subjective attitude toward someone or something is
expressed through personal experiences, the sing-
er’s state of mind, and mood. Lyricism reveals
feelings in sentiments, moods, and subtle nuances
of the emotional principle; it has the character of
emotionality, poetic excitement, and insight.
During the war years, such immortal songs as
“Sarman buylary” (“Along Sarmanovo”), “Koshlar
kebek” (“Like Birds™), “Sugyshchy zhyry” (“A
Soldier’s Song”), “Archa” (“Arsk”), “Su buylap”
(“Along the River”), “Oy artynda shomyrtym” (“A
Bird-Cherry Tree behind My House”), and
“Ramay” (“Ramay”’) gained widespread popularity
with the people. Frequent radio broadcasts also
contributed to getting these songs etched on in the
people’s memory, to passing them on by word of
mouth, and to being performed by both ordinary
people and amateur singers.

During the Great Patriotic War, lyrical poetry,
as a form of expressing feelings, shaped the peo-
ple’s attitude toward the difficulties that arose,
serving as a means of spiritual relief. For example,
there is every reason to believe that the well-
known folk song “Aktanysh Basmalary,” copied
from the Tatarstan Radio Library in 1960, became
popular in connection with the events of the Great
Patriotic War. The song mentions the attributes of
the native land — the Agidel (Belaya) River, the
Aktanysh footbridge, the fluttering ribbons in the
girls’ braids, the shifting ice floes in April, etc. —
emphasizing the heroes’ courage and praising
those who returned victorious to their Motherland:

Kayan barsan, shunnan tury

(Wherever you go, from there)

Aktanyshnyn yullary;

(Aktanysh roads lead straight ahead;)

Doshmannarny zhinep kaytty,

(Having defeated the enemy)

Beznen rayon ullary

(the Sons of our region have returned) (Here
and after the lyrics is abridged) [9, p. 341].

Another song “Batyr egetka” (“To the Brave
Young Man”), recorded in 1955 from the personal
archive of the People’s Artist of Tatarstan Gulsem
Suleimanova, was one of the most popular songs
of the Great Patriotic War:

Dustym, chachlaren bodra,

(My friend, your hair is curly,)
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Arasynnan zhil ora;

(The wind ruffles it;)

Maturlygyn gazhap tugel,

(You aren’t so handsome)

Batyrlygyn soydera.

(Your bravery is more attractive.)

Oy artynda almagachym

(There is an apple tree behind my house;)

Alsu chachaklar atty;

(Blooming with pink flowers)

Minem irkam geroy bulyp

(My beloved has returned as a hero)

Sugysh kyrynnan kaytty

(From the battlefield) [9, p. 347].

Among such songs there are many created by
professionals, the songs which subsequently be-
came folk ones. For example, these songs are
“Sagynu” (“Sorrow”) and “Yuksynu” (“Sadness”).
This group of war songs is filled with complete
confidence in the coming victory, the valiant de-
fense of the Soviet country and, perhaps, “red”
ideas that are not very characteristic of folk art.
Nevertheless, these songs were and are still found
in the folk repertoire. They could be heard every-
where — in the villages and in the cities, among the
young and old people, in amateur art clubs, in front
of the front-line soldiers. The distribution and pop-
ularization of ideological folk songs was influ-
enced by the fact that at that time, they were often
performed by professional artists. In their composi-
tional structure and artistic development, they have
become the songs of national treasure. The songs,
whose creation is associated with the Great Patriot-
ic War, are the works that are closely associated
with the ideological ideas of the era, those which
put patriotic feelings to the fore.

In wartime songs, the focus was on civilian
lyrics, humility in difficult times, on courage and
valor on the battlefields. The unbending spirit was
especially emphasized in short lyrical songs
characteristic of wartime. These works, occupying
a significant part of the Tatar folk song fund, were
collected by I. Nadirov in the form of a separate
academic volume, dedicated to folk songs, which
included 120 songs on the theme of the Great
Patriotic War [10, pp. 365-373]. The lyrical songs,
recorded by the Tatars during the war in the rear, at
the frontline and in the Donbass temporarily
occupied by the enemy, speak of our compatriots’
resilience in difficult trials by depicting the
behavior of the Tatars in historical chronicles. In
this way their feelings have reached the present
day.
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The songs about the relationships between
young people during the Great Patriotic War often
mention hard work and dedication of young men or
women, and their feeling of love manifesting itself
in hard work:

Minem irkam brigadirka,

(My beloved is the foreman,)

Kukragenda medale;

(She has a medal on her chest;)

Kazanda da, Maskauda da

(Both in Kazan and in Moscow)

Belmagannar yuk any

(There is no one who doesn’t know her) [9, p.
353].

This song, called “Minem irkam” (My

Beloved), was recorded in 1953 by Roza Arslanova
(born in 1938) from the village of Urgagar, the
Alki District of Tatarstan, and it was included in
the Tatar folk song fund. Owing to the songs, in the
harsh conditions of that time, people realized that
the main quality that determined the social essence
of a person was their attitude to work. In those
years, the struggle for victory was not easy even in
the rear, which is well indicated by folk songs. The
real heroes who worked in the rear were, in fact,
women. In the lyrical song, it is the chanting of a
beautiful, slender girl praising her achievements in
physical labor that reflects the spirit of the
wartime.

Even in the face of war, the people who sang to
relieve their soul included a large number of works
consonant with the spirit of the times in their
repertoire. Along with songs imbued with heroism
and patriotism, the songs imbued with feelings of
deep sadness, grief, separation, longing, and love
define the folk art basic flavor of that period. A
soldier who went to the frontline to defend his
country, or his beloved one who had seen him off,
yearned for the loved one and hoped for a new
meeting:

Kama syu sina tanysh tugel,

(The Kama’s waters are unfamiliar to you,)

Yalgyz gyna toshep buylama;

(Don’t go down alone;)

Ara erak, katlar ozak yori,

(Don’’t think the distance is long,)

Onytkandyr diep uylama.

(Your letters take too long and he has forgotten
you.)

Buylarynda bik kup yoresam da,

(Although I have walked along its shores many
times,)

Khich tuyalmyim yamle Kamadan;

(I will never get tired of the beautiful Kama;)
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Makhabbatem Kama kebek tiran,

(My love runs deep like the Kama does,)

Ochrashyrbyz ale yanadan [9, p. 338].

(We will meet again)

This song called “Kama bue” (“The Kama’s
Bank”) was recorded in 1955 by Sariya
Nogmanova (born 1928) in the village of
Burunduki, the Kaybitsky District of Tatarstan.

Or the song “Sarman” (“Sarmanovo”),
recorded by Sania Gataullina in 1961 in the village
of Sheremetyevo, the Sheremetyevo District of
Tatarstan, which also reflects the sincere feelings
inherent in ordinary people who have learned all
the bitterness of war, which can muddle their fates
and bring deprivation:

Sarman buylarynda salkyn zhillar,

(Cold winds along the banks of the Sarman
River,)

Tunam, irkam, tunam, tunyn bir;

('m freezing, darling, freezing, give me your
fur coat;)

Aerylabyz, irkam, aerylabyz,

(We are parting, my love, we are parting,)

Saubullashyik inde, kulyn bir.

(Let’s say goodbye, give me your hand.)

Sarman buylaryn min buyladym,

(I walked along the Sarman River,)

Buylaganda sine da uyladym.

(While I walked, I was thinking about you,)

Kitkan chaklarynda kul birmadem,

(I didn’t give you my hand when you left,)

Tagyn kaytyrsyn dip uyladym

(I thought you would come back) [9, pp. 341—
342].

The fact that this song had versions, recorded
in 1955 by Sariya Askarova in the village
Burunduki of the Kaybitsky District of Tatarstan
and in 1969 by Maira Khalilova (born 1938) in the
village of Uba, the Bolsherechensky District of the
Omsk Region, is clear evidence that it was quite
popular at that time.

The songs, composed by soldiers at the front-
line during that period should be singled out in a
separate group of lyrical works related to the Great
Patriotic War. For example, “Ilne sagynu zhyry”
(“The Song of Homesickness) was recorded in
1958 by Abdullah Utyameshev (born 1899) in the
village of Tarakan, the Bednodemyansky District,
the Republic of Mordovia:

Kyrda karchygalar kagynyp yori,

(In the field, hawks wave their wings,)

Koymaslarmy kyrlat tarysyn?

(Will millet ears scatter grains?)

Karchyga (Hawk),
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Kuresha almyicha kunelem talchyga.

(My soul hurts without dating.)

Ilen sagynasynmy dip soryisyn,

(You will ask if I miss my homeland,)

Kurmisrnme yozemnen sarysyn?

(Don’t you see the yellowness in my face?)

Karchyga (Hawk),
Kuresha almyicha kunelem talchyga.

(My soul hurts without dating.)

Kychkyrmachy, kakkuk, sin kychkyrma,

(Don’t shout, cuckoo, don’t you shout,)

Echkenaemne minem poshyrma!

(Don’t shake my soul,)

Kakkugem,

(Cuckoo,)

Chit zhirlarda uta yashlegem!

(My youth is passing abroad.)

11 genama kaytyp, sougan belan

(Will there be time when I return to my home-
land)

Ber kavyshyr konnar bulyrmy?

(And see my beloved?)

Kakkugem,

(Cuckoo,)

Chit zhirlarda uta yashlegem!

(My youth is passing abroad) [9, p. 127].

Songs written during the wars preceding World
War II became popular again among soldiers
during that period. For example, the song “Okop
koe” (“The Trench Song”) was published in 1941
in A. Klyucharev’s collection “Tatar khalyk
koilare” (“Tatar Folk Songs™) [11, p. 94].
According to the given note, this work was already
known during the Russo-Japanese War. The stanza
coming with notes in A. Klyucharev’s collection
looks like this:

Soldatskiy remen belan

(A soldier’s belt)

Budylar bellaremne shul.

(They tied at my waist.)

Yogerep kitarday bulam la,

(I feel like running away.)

Chit illarda uta gomerem,

(My life is passing abroad,)

Sagyndym illaremne shul.

(I miss my country so much) [11, p. 94].

Under the title “Kozge achy zhillirda” (“In the
Autumn Bitter Winds”), this song was included in
A. Abdullin’s songbook transferred to the Heritage
Fund of the Institute of Language, Literature and
Arts named after G. Ibragimov, the Academy of
Sciences of Tatarstan in 1960, its text is stored in
the folklore center [12].
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The next song, “Soldat zhyry” (“The Soldier’s
Song”), was recorded on a tape recorder in 1970 in
the wvillage of Baikal (Bukhara) of the
Nizhnetaudinsky District, the Tyumen Region near
Sabitova Sarbi (born 1895) (recording and notation
by I. Kadyrov). It was still sung in the 1970s, so it
is quite clear why it was very popular after the
Great Patriotic War:

Chuen chulmak, auzy tar la,

(The narrow-mouthed iron pot)

Peshar soldat ashlary la;

(To cook a soldier’s meal,)

Kosh-kort ochyp zhitmas zhirga,

(Where birds and insects will not fly)

Kita soldat bashlary la.

(And where soldiers’ heads fly away)

Tash kazarma buylaryna

(To the stone barracks,)

Myltygymny soyadem,;

(I’ll lay my rifle down)

Tugan-uskan illarema

(On my native land)

Kaychan kaityr soyagem?

(When my bones come back) [10, pp. 157—
158].

This song is an old soldier’s song, most likely
reflecting the fate of the Tatars in the tsarist army
in the old days. It was apparently “revived” during
World War II in connection with the events men-
tioned in the song.

Speaking of front-line songs, it is necessary to
highlight one more phenomenon that complements
Tatar lyrical folklore. This is the development of
the epistolary genre in Tatar folk art during the
Great Patriotic War. Written correspondence is one
of the traditions that has always occupied a
significant place in the life of educated Tatars. It is
known that during the war, communication by
letters was maintained between the front and the
rear. “According to the ancient custom, corre-
sponding between the front and the rear, people
decorated their letters with songs,” wrote
I. Nadirov [1, p. 93]. Indeed, the extreme
popularity of the song genre is evident in the
soldiers’ letters to their loved ones, and the lyrics
are often found in letters from the front. In these
lines, the Tatar soldiers, in an aphoristically
laconic, simple, but at the same time highly artistic
manner, expressed their attitude towards their
country, their feelings for loved ones who sincerely
believed in the unshakable unity of the Soviet
people and those who fought for their homeland.
The materials, preserved in the newspapers of
those years, indicate that home front workers also
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decorated their letters to front-line soldiers with
lyrics:

Beznen avyl urtasynda

(In the center of our village)

Zhilferdi Kyzyl alam;

(The red flag is flying;)

llebez ochen korashuche

(Glory to the heroes)

Kakharmannarga salam!

(Fighting for our country!) [7, p. 367].

Although we are talking about wartime songs
of 1941-1945, this type of art covers a significant
length of time. It is impossible to establish a strict
framework for them: for example, the songs that
were created only in connection with military
events and were performed only during the war.
Some of the songs are the works known even
before the Great Patriotic War, they have not lost
their popularity today. These are the gems that
were with the people both in the rear and at the
front, helping in difficult times and giving spiritual
strength during the years of war.

Wartime songs are a hymn to heroism and
beauty. During the Great Patriotic War, the poetic
work of the Tatar people was enriched with such
long, melodic, and countless short lyrical songs as
“QOy artynda shomyrtym” (“The Bird Cherry Tree
behind My House”), “Tan atkanda” (“At Dawn”),
“Ozatu” (“Seeing Off”), “Minem irkam armyada”
(“My Beloved One Is in the Army”), “Zombel
chachak” (“The Hyacinth Flower”), “Kotam ale”
(‘'m Still Waiting”), “Bondyug” (“Bondyug”),
“Zoya” (“Sviyazhsk”). These and other songs have
stood the test of time and have come to this day in
several versions. Many of them are still sung today.

Conclusions

During the years of war, the richness of song
poetry was due, firstly, to its connection with
ancient poetic traditions, secondly, to the
popularization through the media of the most
successful creations of poets and composers, as well
as the performance of folk works by professional
singers. Even in difficult times, songs were not
forgotten, meaning that the song poetic ornaments
carried people over into the new era. Thus, the
works, performed since ancient times, have been
passed over into the future. Of course, not every
song, performed during the war, deserves such a
reputation, but most of them have indeed stood the
test of time and survived to this day. As is typical of
this genre, the ease with which songs come to mind
in various situations and their frequent performance
by people made this type of folk music an
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inseparable companion of those hard times. The
works, which in their content and theme can be
considered wartime songs, were recorded or
preserved in written sources in various regions
inhabited by the Tatars. The works of lyrical
folklore, that could be heard from the Volga Region
to the vast expanses of Siberia, deserve to be
considered intangible monuments to the unity,
strength of spirit, patience, and richness of feelings
of the Tatars during the years most difficult for the
country.
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apaceIHa Ycelle hoM TapasbIlIbIHBIH Y3CHYQJIEre OWITeNIOHd, alapHBIH MUUIH JIHUPHK (DONBKIOP
CUCTEeMachIHArbl YphIHBI hoMm pojie auyblkiaHa. XPOHOJIOTHK allbIMIa TasiHBIIN, Tarapiapla JHPHK
(OJIBKIOPHBIH CYTHIII €JUTAPBIHIA UKE TOI FOHOJIEIITd — ThUIAArBl XalbIK XKbIpiapbl hom ¢poHTTars!
XaJbIK OKbIpJapbl Oynapak ycell aiaybl KypcoTeld. ABTOP CYTBIII YOPBI JKbIPJIAPBIHBIH TOI
(GYHKIMSACEH PYXHU IOHbSHBI YaTrbUIIBIPY JUIT OUIITEITH, aePbIM IIOXEC KHUICPEILIOPCHEH TyJIaeM TaTap
XaJKbIHA Xac OYJybIH KYpCOTd; CYTBINI €JUIAPbIHIA aKTyalb OYJraH KbIpiapia Kyl TeCMEpIapld
KEIIEIEKHEeH TOI XUCIdPE — KaWThl, CATBIII, ra3al, MoXo00aT, aepbuIbITy hoM SKThI KHIQUOKKD OMET
TOY/IOJIOHENI TanmkaH OyfayHbl adblKiiblid. Tarap XajkelHbIH Oy Yopra KaparaH KbIpJIapbIHIa
JIONIMAHHBI hHYIIIHKCe3 KUHYTS TPOMAaran/a Cu3esd, 3aMaH TCHICHIUSUIOPEHD APAKIIbI POBEIITY, 06K

JKUHY XaKbIHa ThIJIJIa KYTOPECHKCIICK hom xe3moar OHTY3HUa3Mbl pPYXbI HHFBIpLIfI.

Ten TemeH4Yd19p: TaTap GoasKIopsl, beex Batan cyrbImbl 4Opbl, XadbIKHBIH JTUPHK HXKATHI, KBIP

HKaHPBI

ColiTama euen: MexomMamkaHoBa JI. X. beexk BartaH cyreimibl 4opbl TaTap XajblK JIMPHUK
xpIpnapsl // Tatarica. 2025. Ne 2 (25). 34-45 6. https://doi.org/10.26907/2311-2042-2025-25-2-34-45

Topazo Tebem uouake,
©OcCTon 6CcTeEM I'oJI TEHY;
JKunopro Oyiray, >KUHOPIa,
Bbesnen tenok Gep reHs.

(Tamap xanvix KHcvipol)

Kepem
XaJKbIOBI3 KYHEJEH TETPIHAEPEPIIEK
Bakbldrajgap  SIIIQEHI-KOHKYPEIITS  QJIEAoH-dJIe

KWIEN 4YbITa TOpa, aJlapHBIH KalTaBasbl XaJIbIK
WXKaThl ocapiiope Oynbin dopmanama. 1941-1945
enrsl beek Baran cyreimsl  ga XaJIBIK
TOPMBIIIBIHIA KyelIMac THPOH 73 KalabIpraH
TapuxXu BaKblMramapHblH Oepce. XalblK aHbI
TOPMBILIBIHBIH ACTBIH-OCKS SMJIOHAEPIoH BaKbIira
Oynapak kaOyn utd. Cyrbeim adore KarbliMaraH
Oep reHo HopT Ta, Oep TEHO Tamiid 19 KaJMaBbI
MorenyM. KemueHnep kemenep (DpOHTKa KHUTETI,
JOITMAaHra Kapiibl KyJIbIHA KOpaJl aJbIl Kepold
Oanutplii, KeMIep TyraH >KUPEH Talllal, Kasablp
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KY4eHepra Max0yp OyJjia, 9 KYIIop eueH GPOHTHbBI
Oep TeHo MHUHYTKa Ja KY3[9H BIYKbIHIbIPMAra
aBbIp ThUI Xe3MaTe OamuiaHa, MOHA CyTBIIITA
rasus3yIopeH Ioranty advbichl na ectanme. Llynm yk
BaKbITTa Kellle TOPMBIIIbIHA Oopen KHJIen KeproH
KHCKEH Y3TopeluIop TaTap XallblK WXKaThl Ycelle
eUeH ep-iHa LIapTiap Tyyra aa cabamue Oyna. Un
O6CTEeHd KWIToH adoT TaTaplapHbBIH KaHBIHJIA
Oynaran  caOBIPIBIK, KYHIOMIIEK, YBIJaMIIBIK,
BaTAHIIOPBAPJIEK, OSIIUOHIJIEK ChIA(aTIapelH OHK
HBIK KeuolTenm >Ku0ops. Cyrblll  BaKBITHIHJIATHI
TOPMBIIIHBIH ~ aBBIPJIBITHI  XaJBIKHBIH — KYHET
TOMKEJICHJd DJIEK-3JIEKTOH ATKAH THPOH XHUCIIOPHE
kabar ysara. bonap Oapbickl Tapux Ty3aHbl OackaH
pyxu MHPaCHBIH KabaT TEPre3enyeHa,
aKTUBJIANIYbIHA  KUTEPd, Tatap  (OJLKIOPHIH
YOpPBIHA Xac ep-sTHa YPHOKIOp OeoH OaeTa.

beex BaraH cCyreimbl 4opel TaTap XallbIK
WOKATBIH/IA KBIp JKaHPbl YT akTuB Oyna. Tarap
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KBIPJIAPBIHAA  XaJIKbIOBI3HBIH ~KYHEI TYPEHD
HOproH  yH-TENOKIIOpe,  OOpUy-MOIISKaThIIope
YarbUTBIII TAllKaH, dJieTe 3aKOHYAJIBIK CYTHIII YOPHI
JIUPUK WKAThIHA J1a Karbuta. TOPMBIII IIapTiapbl
OWK aBpIp Oynyra KapamacTaH, XaJbIK JKbIPIapbl
SIIOBEH [IOBaM WTKSH, XallBIKHBIH  KYHEJCH
F0aTKaH, KeIICIopHE OMPEIIMOCKD OHIoraH. «Mn
SI3MBIIIBL  XOJI WMTEITOH WH aBbIp hoM IIOMIIBI
KOHHOPI® JO XalblK TEJICHI® IKUHYTS SIKTHI
BIMIAHBIY OETIOH CYTaphUITaH XKbIPJIAp SHTBIPBI», —

oun - s3ael Oy Xakta  ¢unonorus  (hoHHIpE
KaHIUAAThl, TaTrap XaJKBIHBIH JKBIp JKaHPBI
oenreue M. Hamupos [1, 6. 93].

Mokanono oWTenraH  (ukepiaopra  Mucal

Oynapak Tenrs ajblHraH JMPHUK O KBIPJIapHBIH
hopkaiickl »uTonek STHIHHaH Oalf  MOT'BHAJNE,
o0pasnapbl KYNKBIpIbl. TaTap XalKbIHBIH TapHXH
yTkoHeH hom aTHOTpaduK  Y3CHUYQNEKIOpEH,
MWKTUMArsli TOPMBIIIBIH, ranjIo-KeHKYpeLI
MOHOCI0OTIIOPeH hoM Y3 JKHpe ©YeH KOpPOIIKd
OMTLBLTY, AKBIHHAPBIH JOHIMAaHHApJdaH as3aT HUTY
UACATIOPEH ayra ceperl, OaThIPIIBIKHBI JIMPUKA alia
CYPSTJIOroH IOJUIapHbIH ohomusATe mi, BaTaH e4yeH
XONUTKEY 3aMaH/a TarblH Ja apTa. By keipnapaa
TaTap  Kemlece  KHYEproH  XMUCIOpHE,  4op
BaKbIATaNMaphl y3 23€H CalraH TOWTBUIAPHBI, OHK
aBBIP BaKbITIIApJA J1a )KMHYTS OynraH 3yp eMeTHe
hoM MUK XOJTBIK OWIITENopeH Tabapra MOMKHH.

Tuxkmepeny Matepuaiapsl hom Meroniapsl

Tuxmepeny eudeH Mmarepuaiap >KohoTeHHOH
aBTOp, ackuiga, «Tarap XajbIK WKaTbl» aKaJeMHUK
tomHapbeiHa (1976, 1980, 1988) hom Tarapcran
®donnop akanmemusice I'. MOpahuMor ucemengore
Ten, ono0uar hom coHrath MHCTHUTYTHIHBIH f13Ma
MHpac Y39reHId CakJlaHa ToOpraH (OJBKIOp
¢doHmpIHA MepaKarath urre. MH(popMaHTIapaaH
SI3BIT AJIBIHTAH MaTepualliap TYPBIHIAThl MArbIy-
MaTiap TaTapiapHbIH Tapajslll reorpadusce
HUKaJ9p KuH OymnyHbl hoM siekkere coeTiap
WJICHEH TEJNOCO KalChl MMOYMArblHAa TaTap XallblK
KBIPIAPBIHBIH HMPKEH SHIBIPABBIH  aCCHIZBIKIIBIN.
Cyrplll 4OpbIHA KarbUIBIIUIBL KBIPJIAPHBIH KYTI
BapHAHTIBUIBITHI MCO Y3 YOPBIH/A MHJUIOTHEH, KUH
TEPPUTOPHSID CHOEIICTI S T, Oep YK yi OesoH
SIHYBIH, O€p XocpaT OENoH XOCPITIIoHYEH, Ounrene

Bakplifrara Kapata OepIoM HBIKIB (UKEPAD
TOPTAHJIBITBIH UCKIPTA.
Un OGemon KyToproH gAohimoTie  Cyrbimn

eJUIapbhlHJIa TaTap XaJKblHA Xac JHUPUK >KbIpiap
HpOGHeMaCBI — MUJUIQT, XaJIbIK A3MBIIIBI KY3JICTCH-
HOH SKBIH KHJIYHE Taloll WTY TOPTaH MACHANQ.
[llyHHaH 4YBITBIIT, MOKaIo0E3HEH METOIOJIOTHK
Hure3eH beek BaTaH cCyThIlIbI YOpbIHA KaparaH
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JKpIpJiapra, aHblH JUPUK TOPEHS XaJbIKYaHIBIK,
TApUXUJIBIK SICCBUIBITBIHA SKBIH KUY MPUHLINOBI
TOMKWI UT. Tarap (ONBKIOPEIH Yopiapra Oyien
OHpoHy, SITbHU XaJIbIK MXKATHIH TAPUXH SACCBHUIBIKTA
Kapay TaxpuOoce XX We3ToH COHIBI TaTap
(hONBKIIOPUCTUKACHIHAA KYyJUTaHBIIA KIJIO. ©OJere
TOKpHOo Owirene Oep wopra Odiiyie TaTap XasbIK
WKATBI 9COPIIOPEHd OarbllIaHraH MOHOTPadUsIap
yprapyaa [2], aumccepramusuiep [3] a3epioyme,
ono0Mu-MoIoHM OapbIIIHBI XPOHOJIOTHK AKTBIPTKAaH
aKkaJeMUK TOMHapAa Tere sSiku Oy dopra Kapara
(ONBKIIOP OCOPJISPEH aephINl YbITaphIll, AJAPHBI
¢onnM anammznaynaa [4] h.6. garsuteim taba. XXI
racelp OambIHaa (QuIoNorus GoHHOpE JOKTOPHI O.
VYpMaHueeBHBIH IOrapbl YKy Hopmiapel hom
KOJIJIC[DKIIAp ©4YeH Te3ell OacThIpraH Jopeciiek-
MoHorpadusice [5] Tarap XalbIKk MXKAThIH aepbIM
Tapux® vopiapra Oylien eMpoHyrs KopbUIraH, Oy
nuco Owmnrene Oep BAaKbBIT apaibITbIHA Xac TaTap
(ONBKIIOPEIH  aephIll  YbITAPYHBIH COHIBI 4YOpAa
THenuie (OHHM OTapbUIBIKKA KyeNTaHJBITBIH,
CHUCTEMAJIAIIKAHIBITBIH AN,

TokbauM wuTeNd TOpraH (POHHM MOKaJoHEH
aKTyanbJiereH TaTap XalblK IDKATBIHIA JKBIP
JKQHPBIHBIH, TOMYJISPIBITEL, (OJIBKIOPHBIH Oarika
JKaHpJIapbl apacblHAa HH «Tepe» hoM akTHB
YPHOKIOPISH Oyinybl hoM Xallblk ©4YeH KPUTHK
CUTyalnusi TYABIPraH CYTBIII YOPBIHIA JIUPHK
(ONBKIIOPHBIH aepyya 3yp ohoMHATKS Hs OyIysI
Oounrenmu. beex Baran cCyrblmbl 4opbiHa Xac
Kplpnap TemachlHa XX  HesHeH 50 Hue
eJJIapblHHAH YK IIAKThII UIbTHOAP UTENd KHIICS 19
[1; 2; 5, 6. 323-327; 6, 7, 8], ana OyreHre KeHID
STHO MOPIXKoraTb UTY, OepeHUYEe]oH, BaKbIHTaHBIH
U/IC0JIOTHK-CISICH achUIbIHA Ooiine hom,
uKkeHuenoH, beex Batan cyreimibiHa MeHOC909TIIE
nomyJsipiamkad  ham  Tapamran  (OJBKIOp
OCOpJIOpeH  SHaJlaH Ky3o9Tell dhiryra Oyniral
3apypHUSATTOH YBITHII OalIKapbLUIa.

Dukep aJabllLy

Baxpliiraceina Kypo, Cyrblll €JUIapbIHJA TyTaH
Wira 0achlll KEProH JOMIMAaH SBbIHA HA(poT, Y3
BaTaHBIHA MOXJ009T, aHBIH a3aTIILITE OUCH KOPOII
uzesope OelNoH CyrapbpUIraH JIMPUK WKAT alrbl
IUIaHra 4eira. JIMpUK JKpIpaap TaTap XalbIK
WKATBIHAA TOMEP-TOMEPrd aepeIM 3yp YpPBIH
Ounoron. beex Bartan cyreimibpl  BakblAranapel
YHacHHaH ajap ep-iHa SHIBIpall aja, XaJbIK
TOPMBIIIBIHAA Y3€HS Oep (GyHKUus yTH Oamiblit
JUSIPTS MOMKHH.

JIupuk O3BIH KBIpIap — Kym cTpodasl,
CIOJKETJIBI, KaTJIayJIbl CUHTETHK MY3BbIKaJIb-TIOITHK
JIUpUK WxXaT. JIMpUK KbICKa KbIpJap O3bIH Keilye



L. KH. MUKHAMETZIANOVA

JKBIpJIap/iaH MIMTbPU TO3EJCINe SATBIHHAH, HUHIU
KOUra OarrkapbLTyIaphl, Kanchl TEMaHbI
KojawiaBel KohoteHHoH h.6. sKkmapel  OeoH
aepbUIBII Topa. JKpIpIapHbIH 03bIH KOMIIEeNopeH 19,
KBICKAa AYPTHIOJUIBIKTAH THIAOApaT OyiraHHAPBIH
na huammkces Geprornreps TopraH ceriidar — yi
oN109TT9, JIMpHKA. CyrbInn YOPBIHAA
MOMYJISIPJIANIKAH JINPUK MXKATTa JIa IIOXCH TOWTBI
amra KeMra SKH HOpcors a9 Oyinca CyOBeKTHB
MOHAC0oT Oenmepens, IKBIPIAydYbIHBIH — XJe-
xajoTe, Koede royaanoHem Taba. Jlupusm xuc-

KHUYEPenuIapaare,  Koe(-XaJaoTTore  TOWUTBIHBI,
SMOIIMOHATH OaluTaHTBIYTArBI HI3€K
HEYKAJIEKJIOpHE aHJIaTHII oupo; yiI

SMOLIMOHANBIEK, MIUTbPU IYJIKBIHJIAHY, KYHEIHE
alikay xapakrtepbiHa ud. Cyreil — emiapblHAA
«Capman Oyiimapsl», «Komwmap KeOeK»,
«CyrhImbl KBIpbl», «Apya», «Cy Oyinany, «Oi
apThIHIA TIOMBIPTEIMY, «Pamaii» kebex ymemces
JKBIPJIAp XaJIBIKTa OWK HBIK IMOIYJISpIIANIKaH Oya.
Pagno amra em siHrBIpaynapsl aa Oy KbIpiIapHBIH
XaIlBIK XOTEPEHS HBITPaK YeNyeH, TEeNIoH-TEITd
KYderl, XaITbIK BOKHJLISPE, Y3EIIYoHHID
TapadbIHHAH KbIPIAHYBIH TOOMHUH UTKOH.

beex BaraH Cyrbllbl YOpBIHAA JIMPUK 103U,
XUC-KHYEPEIUIOPHE YarbUIIbIpa TOPraH IDKAT
Oyyapak, XalbIKHBIH KHJICTl TYTaH KbICHJIBIKIapra
MOHOC00TeH OwWireNu, KyHeNl OyIiaTy 4Yapachl
OynpIm Ta Xe3MaT wuTd. MocamoH, 1960 enma
Tartapctan panuocel (OHOTEKACHIHHAH Kyueper
aNbIHTaH «AKTaHBIII OacMajiapbl» HceMe OelloH
MOrBIYM XaJblK JKbIpbl beek Bartan cyrpims
BaKbIdTaapbl yHAaeHHAH TOMYJSpIAIKaH NI
yiinapra Tynasl Hure3 6ap. XKpIp/ia TyraHn wirs reHs
xac arpuOyrinap — ATBIAEN Cybl, AKTaHBIII
OacMmamnapbl,  KbBIBJIAPHBIH  YProH  YQUCHId
xwidepmoyde Tacmanap, anpenpad  Kysraia
Toprad ©Oo3map h.0. Tenros anbiHA, ajJapHBIH
rasusjiere acChi3bIKiIaHa, IIyJap XakblHA TYyraH
SIKKa YKUHET KaiTKaH OaThIpiap MakTana:

Kasta 6apcan, nryHHaH Typbl

AKTaHBIIIHBIH I0JIAPbI;

JloniMaHHAPHBI )KUHET KaWTThI,

besnen paiton ysapsl.
(OKpip  TekcTmapel  Oupens
KBICKapThIT Oupens) [9, 6. 341].

SAunco «baTelp ereTko» KpIpbl TaTapcTaHHBIH
Xanplk  aptuctkackl l'encem CeoliMaHOBaHBIH
LIOXCH apXMBBIHHAH 1955 enga Kydepen ajbIHTaH.
Beex BaTtaH Cyrblbl YOpBIHBIH HWH IOMYJISIP
JKpIpIIapBIHHAH Oepce:

JycTeIM, goumopeH 6epa,

ApacbIHHaH XU epa;

MaTypIIbITBIH TaaIT TYTE,

hom amra Taba
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batsIpibIrely ceiinepo.

Ol apThIHIA aJIMaradbIM

AJCY 4oUOKIIOp aTThI;

MuHEM UpKOM Tepoii OyIIbII

CyrbI KBIpEIHHAH KaWTTHI [9, 6. 347].

MoHaplit Tep KpIpjlap apachlHIa HUIe379
npodeccHoHaIIap ~ WKAT  WTEN,  COHBIHHAH
XaJBIKIAIBII KATKOH JKbIpiap Kyn. «CarbsiHy»,
«OxchiHY» KeOek KpIpiap MOHa Mucall Oyna ana.
Cyrslll 4OpBl JKBIPIAPBIHBIH QJI€re TOPKEMEH[D
KWJIQUOK JKMHYT® TYNbl BIIIAHBIY, COBET HJICH
HamMyc OeloH cakiay-sakiay, hom, OGonKu, XallbIK
WDKATBI 9COPIIOPEHS OMK YK Xac OyIMaraH «KbI3bUD»
uaesop A0 Oap. Xonm Oy KM, MOHIBIH JKbIpiap
XaJbIK pemnepryapbiHaa Oymran hom amap ore
0e3HEeH KOHHIpIO 19 oupan Kys. by Tep eipiap
hopkaiina — aBeuma hom mrohspmo, smbaop hom
OJIKOHHIP apachlH/JIa, Y3€LI4oH COHTraTh
TYTOPOKJIOpEeHId,  (PpOHTOBMKIAp  KapLIbIHIAA
SHTBIPDBIA  TOpraH OynraH. Mpeomornk —XanbIk
JKBIPJIAPBIHBIH KHH TapaJiblll MOMYJISIpiIallybiHa Y3
BaKbITBIHIA alapHbIH MPOoQecCHOHANb apTHCTIAP
OamrkapyblHa OWK €Il  SHTBIpalm  TOPYHl Jia
HOTBIHTBI dcarad. KoOMMO3WIMOH Te3enenuiope,
COHTaTh4Yo SUUISHENIIope STBIHHAH ajap MUJUIN
MHUpac KbIpJapel pPITeHO® Kapana. bapnbikka
kunye beex Baran cyrbimbiHa Ooiine MOHIBIN
KbIpJIap — YOPHBIH HJCONOTUK (UKepIape OenoH
THITBI3 OQWIIOHENl TOTKaH, MATPUOTHUK XHUCIIOPHE
ajra KyuraH mxar.

Cyrpllll  9OpBl  KBIPJAPBIHAA  TPaXKIAHIIBIK
JMPHUKAChIHA 3yp YPBIH OHMPENroH, aBbIPJIBIKIApra
Oar1 UMay nporaraHjajanrat, Kep KyHesuiesnek hom
OaThIpiIbIKKa OHJPY XymUlaHraH. Kakmamac pyx
CYTBIII YOPbIHA Xac KBICKA JIMPHK JKbIpJIap/ia aepyda
accb3bIKaHa. Tatap XaibIK JKbIp (OHIBIHBIH
LIAKTHIA 6JIEIIEeH albll TOPraH MOHABIN WXaTHbI U.
HamupoB  xanmblk  JKpIpjapblHa — OarbllDIaHTaH
aKaJIeMMK TOMJIa aepbIM Oep LIQJIKEM HTEN TyIUIall
oups, anna beex Batan cyrbiiibl TeMacbiHa Kaparad
120 Gepomitek KpIp ypbiH anran [10, 6. 365-373].
Cyrblll YopbIHIa ThUIIA, GpOHTTa hoM BaKbITIIBIYA
JOIIMaH KyJbIHa DJIOKKoH JloHOacc enmKkoceHa9
TarapjiaplaH  fA3bI  aJbIHTAH  JIMPUK  HOKAT
MIJDIOTTONUISPEOE3HEH — KaTjiaylibl — ChIHAyJapra
OupernMoBe XaKbIH/AA COWIM, TapUXH XPOHHMKAAa
TaTapJapHbIH Y3-Y3€H TOTHILIBIH HHTEPIPETALHSIIH.
XUC-KWYEPENUIapeH OYTreHre KOHHOPTa >KUTKEP?
Tl O9sIOpra MOMKHH.

Beex Batan cyrpimbl emnapblHIa SIBISP
apachIHIArbl MOHICI0OTIIOpHE SKTBIPTKaH
XKBbIpJIap/ia ell KbIHA €reTHEH SMCY KBbI3HBIH JIIY0H
OyJlybl, Xe3MOT COI0€ TeNrs aublHa, MoXo00oT
XHCIIOpE XE3MAT COIOYOHIIEK allla SIKTHIPThLIA:
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MuneM HpKaM Opuragupka,

Kyxporenao menaine;

Kazanna na, Mackayae 19

BenmoronHnop tok ansl [9, 6. 353].

«MuHEM HpKaM» AWM aTayirad Oy JKbIp Tarap
XaNmBIK  KpIpaapbl  QoHmerHAa 1953 emma
TaTtapcTanHbIH OnKH pailoHBl Yprarap aBbUIBIHIA
Po3za ApcnanoBanan (1938 enna Tyra) 360 anbln
KepTenroH. JKpIpa KeneHeH KTUMArblii achblIbIH
OmITenoraH Tem chliidar Oymapak aHBIH XE3MOTKO
MOHICO00TE caHalIybl acChI3BIKIAHYJa 3aMaHHBIH
KBIpBIC IIAPTIApbl Tel poJibHE yiHaraH. JKuny

XaKplHa KOPIIIHeH Yy eJulapAa ThUlAa Ja
KUHCIUTOPAOH OyJIMaBbl XajbIK JKbIpJaphbl aria
JKMUHET ToemyaHa. ThUiga  Xe3MOT  KYIOUbI
Oarplpiap, aceulla — XarTbH-KbI3Nap. Jlmpux

KbIpJa HOKb MEHO COIKeMJIe ChUTY KBI3HBIH (PH3HK
XEe3MOTTOre YHBIIUIAPBIH MaKTall JKbIpJay CYThIII
4OPBI PYXbIH YarbU1abIpa.

Cyrpim adoTe KWITOHAS 110 JKbIpjam KYHENl
OyIaTKaH XalblK Y3 pernepTryapbiHa 3aMaH pyXbIHa
aBa3fall ACopJIopPHE Kymuionm KepTkoH. Kahapman-
JIBIK, BATAHIIOPBApJIEK OENOH CyrapbuIraH XbIpiap
SIHOLIOCEHJ® THPOH KalIbl, XOCPaT, aephuly,
CarbIHy, SpaTy XHUCIIOpPE OCTEHJIEK alraH >KpIpiap
na Oy YOp XaJIblK MKATBIHBIH TOI KOJOPUTHIH
Oounrenu. Wnne cakmapra (poHTKAa KHTKOH
CYTBILIYBI SIMCO aHBI 03ATHIN KalraH sSpbl CONToHEH
yilyan carbliuiaHa, kKabaTt Kypeuyrs eMeTIoHa:

Kama cybl cuHa TaHbIII TYTE,

Snre13 TeIHA TeMIeN OyiIama;

Apa epak, xaTiap 03ak hepu,

OHBITKaHIBIp AHEN yilnama.

Byinapsinga Guk Kyn iiepecom 119,

huny rysnmMeriiv ssmbne Kamanan;

Moxa66oTeM Kama kebek THPaH,

OupamreipOb13 o7e stHagaH [9, 6. 338].

«Kama Oye» ncemne Oy xplp TaTapcraHHBIH
Kaiiopra paiionsl bopeianeik aBeuibiHza Copust
HormanoBanan (1928 enpma tyran) 1955 enga si3sim
AJIBIHTaH.

Suco  TarapcranuelH IupomMoT  paiiOHBI
Iupamoat aBbutbiHAa Canus [ataynnunagan 1961
enja s3I ajgbiHTaH «CapMaHy KBIPBl IIyJIail yK
S3MBINUIAPHEI  OyTapra, aBBIPJBIKIAP KHTEPEPTd
COJIOTJIE CYTHILUIHBIH OapJIbIK a4bICHIH TOWIaH Tau
XaJIbIKKa XaC CaMUMH XHMCJISPHE YarbuIbIpa:

CapmaH OyimapsIHa CATKBIH KUJLIOP,

TyHawm, upkaM, TyHaMm, TYHBIH Oup;

Aepbu1abbI3, HPKOM, aepbUIA0bI3,

CayOymnnaisliik HHJIE, KYJIbIH OHp.

CapmaH OyiapsIH MUH OYHTIaABIM,

Byinaranna cuse 1o yitnagsim.

KuTkoH gakmapeinia Ky Oupmonem,
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TarbiH KaWTHIPCHIH aum yimageiM [9, 6. 341—
342].

Keipaeie 1955 enma Tarapcranusin KaiObra
paiioHBI Boperaabix aBBUTBIHJIA Copus
OckopoBamaH, 1969 emma OMCK 6©JIKOCEHEH
Bomemepeune pationsl Y0a aBsuieiHma Mahwupo
XomunoBagan (1938 enpa TyraH) S3bIll ajbIHTaH
BapUaHTIapel Ja Oylly OCOpHEH Y3 YOpbIHIA
IIAKTHIN TapaTaHIBITBIH KYPCITa.

By "wopna ¢pontTarsl connatiap TapadbiHHAH
MKAT UTEJIToH KbIpJIapHbl A2 beek Batan cyrsimibt
YOpBIHA KaparaH JUPUK WKATHBIH aepPbIM TOPKEMe
uten Owiarenay npepec Oymeip. «WiHE carbiHy
JKBIPBD),  MOCOJIOH, 1958 emma  Mopasa
PecniyOnukaceiublH -~ BeTHOIEMBSHCKUN — paiiOHbBI
Tapakan aBputbIHIA AOmya YToMerneBToH (1899
eJ/1a TyTraH) s3I aJIbIHTaH:

Kbipna kapubirajiap KarbHbII HOPH,

KolimMacnapmsl Kblpiiap TapbIChIH?

Kapusira,

Kypemo anmeliiya KyHeneM Tardbira.
Wnen carblHaChIHMBI UM COPBINCHIH,
Kypmucenme iie3eMHeH capbIChIH?

Kapusira,

Kypemo anmeliiya KyHeneM Tardbira.
KpraxpipmMadsl, KOKKYK, CHH KBIYKBIPMA,
DUYKeHoeMHE MUHEM TOITBIpMa!

Koxkkyrem,

HuT sxUpropas YT9 subierem!

W1 reHOMd KaiThIN, CONToOH O€JIoH

Bep xaBbIIbIp KOHHAP OYIBIPMBI?

Kokkyrem,

Yur xupnopae yTo ambierem! [9, 6. 127]
Beek Baran cyrblibiHa KaJop TapuxTa Ouirenne

CYTHIIIIAp BaKbITHIH/AA YbIrapblIraH >KpIpyap aa Oy
qopaa CYTBIIITYBLIAP apaceIHIa Kabar
norrynsipiama. MaconoH, «OKoIT Kee» JUroH HceM
Oenon Omnrene xpip 1941 enma A. KimogapéBHbIH
«Tatap XaJbIK KeWIope» >KBICHTHITHIHIA Oachuia
[11, 6. 94]. Uckopmacens kaparania, Oy acop pyc-
SIIOH CYTHIMIBI YOPBIHAA YK MOUBIYM Oynrad. A.
KitouapéB KBIEHTBITBIHIA HOTACH! O€JIOH OMpeNnToH
ctpoda TYOSHITeIoH THIH0aPaT:

Conpatckuii peMeHb 0e1oH

Bynputap OnnnmopeMHe mryin.

Merepen xutopoii Gymam na,

Uut mnnopae yTo roMepem,

CarpiHasiM witepemue mrya [11, 6. 94].

By xpip ©O. AOmymmuuHbIH «Ke3re aubl
Kuutopae» uceme OemoH 1960 emma Tarapcran
Oonnop akagemmsce [. Uopahmmor wuc. Ten,
onmobuaT hoMm coHraTh MHCTHTYTHI MupacxaHOCEHD
TaIIBIPrad KpIpJap T9(TOPEHID 0 YPhIH alraH,
TEKCT QOJBKIIOp Y3oreH1o cakiana [12].
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«Conpar >KpIpeD» AWM aTainraH TyOoHIoTe JKbIp
nco 1970 emma Temon enkace TybOonm Tayma
pationsr batikan (boxapa) aBputbiHAa CabOuToBa
Copbunon (1895 enrsl) marHuTO)OH TacMachlHA
SI3BITT aJIBIHTaH (SI3BI amydsl hoM HOTara carydsl —
W. KampritpoB). XX  #ie3HeH JKHTMEIICHYE
eIIapblHAa J1a KbIPJaHTaHBIH MCOIKO alraHja,
beex BaraH cyrpllIbIHHAH COH aHBIH 9JI€ IAKTBINA
TIOTYJISIP JKBIpIIap PATEHAS OYITyhl aHJIAIIbLIA!

UyeH 4yJIMaK, ay3bl Tap Ja,

[Nemop connmaT anapsl Jia;

Komr-kopTt o4sIm KUTMAC KAPTI,

Kwutas conmar Gamuiapsr jia.

Tam kazapma OyiisapbiHa

MBUITBITBIMHBI COSIIIEM;

TyraH-yCKoH WLIIapeMa

Kaiiuan kaiteip cesrem? [13, 0. 157—-158].

By Xplp — OOpBIHTBI CONAAT KBIPHL, AHBIH
JJIEKKE dYopiiap/ia TaTiia apMHUSCEH/Id Tarapiap
SI3MBIIIBIH ~ TaCBUpPJIAaTaH  YPHOKIOPISH  Oyiy
uxtumansl 3yp. KypoceH, KpIpharsl akTyaib
Bakblifiragap yHacHHaH beek BaraH cCyrbimbl
YOPBIHZA YT Ka0aT «IHApTaHy.

@OpoHT KbIpHapel UTOHAS, TaTap JHPHK
(ONBKIOPHIH TYJBUIAHIBIPA TOPraH TarkiH Oep
KYPEHELIKd TyKTajblpra kupak. by — beek Batan
CYTBIIIBI €JUTaphIHJA TaTap XalblK WXKAThIH/A
SMHCTOJISP KAHPHBIH ycell Kruuepye. Xart s3bliy —
VKBIMBITIUTBI ~ TaTapjap TOPMBIIIBIHAA TOMeEp-
TOMEPTS 3yp YPBIH aJbIll TOPTaH TPATUIUIOPHEH
O0epce. Cyrbim 4opbiHAa (GPOHT OCJIOH  ThLI
apachlHIa  Xarjap  WOproHjere  MOTrbIYM.
«BOpBIHTBIIAH KWITOH TanoT OyeHda, Keensp
¢poHT OenoH THUT apachlHAa Hepydye XaTJIapblH
XKpIprap OeroH Ou3aaenapy», — M s3a Oy xakra U.
Hagupos [1, 6. 93]. UslHHAH 12, CYTHITYBIIAPHBIH
SIKBIHHAPBIHA SI3TaH XaTJIAPBIH/A JKBIP JKaHPBIHBIH
YT TOMYyJNSIPIBITEL KYPEHd, (GPOHTTAaH KHITOH
xartimapja OKpIp TEKCTIApbIH €Il  oYpaThipra
MOMKHMH. by r[ouapia COBeT KelleldpeHeH
Kakmamac OepIoMiiereHs YblH Hepore OeloH
BIIAHBIN, BaTaHBIH CAaKJANl CYTBIIIYYbl TaTap
COJIIATBIHBIH HMJICHd MOHJCo09Te, SKbIHHAPHIHA
Oyiran xuciope adOpPHUCTHK JIOPIMKIIS KbICKA,
rajii poBEIITd, dMMa Iyl YK BaKbITTa FOTaphl
COHTaTh JOPIKICEHNO TOYASIOHENl TanKaH. Y
ellapAa JeHbS KYProH Tas3era OWTIIOpPEHIR
CakJlaHTaH MaTepuaiap HMCO TBUIArBl XE3MAT
WsUIopeHeH 10 (POHTTArkl CYTHIIYbLIApPTa SI3TaH
XaTiapelH  JKBIp Cy3/ope OeloH  Ou3aroniere
XaKbIHAA X000p UTO:

besnen aBbL1 ypTacbiHa

Kundepau KpI3bLT ooM;

Nnebe3 edeH kopamryie

44

Kahapmannapra conam [10, 6. 367].

1941-1945 enmapaarsl CyTHIIT YOPBI KBIPIAPHI
JUCOK TO, MOHIBIM MXKAT INAKTBHIM KWH BaKBIT
apaJbIThblH ajbll TOpa. Anapra KapaTa HOKb MEH
CYTHIIIl BaKbIATANApbIHA THIHA Ooiiyie OapibIKKa
KWIroH hoM CyThIl BakbITHIHAA I'bIHA KbIPJIAHTaH
OUTOH KaTrblii YUKIOPHE Kyen Ta OyJIMBIN.
Keipnapuein ~ kaiibepiope beex  Baran
CYTHIIITBIHA KaJop YK Ounresne hom xarTa one Oyrexn
JI0 TIOIMYJISIPIIBITBIH FOTajTMaral 9capiop. Amap —
ThUIIA A3, GPOHTTA JIa XaNbIK OenoH O6epro OynraH,
KbICHJIBIKIAD  aNIblHAA  IOTAIBII  KajJMmacka
OyNbIIIKaH, CYTBIII €UIaphIHAA XAJIBIKKA PYXU KO
©CTaIl TOPraH kayhapiiap.

Cyreim 4opbl KbIpIapbl — OaTBIPIBIKKAa hom
MaTypiblKka Moaxus. beek BaraH cCyrbimibl
YOPBIH/A TaTap XaJKBIHBIH MOATHK WXKAThIHA «OM
apTeIMJa MOMBIPTEIMY», «TaH aTkaHmay, «O3aty»,
«MuHeM HpKaM apMusame», «3emMOen YouoK»,
«KetoMm oane», «bomnmror», «3es» KeOeK O3bIH
keine hom Ouxucanm KbICKa JIHMPUK KbIpiap
ecronie. Onere h.6. XKpIpiap, BakKbIT CHIHABBIH
yTen, OYreHre KOHrs OepHWYo BapHaHTTa KIS
JKUTKOHHOp. AJapHBIH KyOece one [0 JKbIpiaHa
KHJIQ.

Ten HITHHAKIIIP

JKpIp moa3usiceHeH CyTBINI BaKBITHIHIA aepyda
0aif Oymybl, OepeHUYeIoH, aHBIH OOPBIHTHI IIHT'BPU
TPagULMSIIOPre YK Oapbll TOTalKaH OyiybIHHaH
KWJI9, UKEHYEIoH, MATBIMphIop hom xoMmo3uTop-
Jap WKATBIHBIH HMH YHBIIUIBI  YPHOKJIOPEHEH
XaJIBIKJIALIBIN TOPYBI, MPOGECCHOHANb JKbIpUbLIap-
HBIH XaJIBIK OCOpJIOPEH MaTOyraT dapajapbl aia
SIHTBIPATYJIApbl J1a MOHA HOTBIHTBI SICHIM. XaJbIK
©UCH aBBIP BAKBITTA Ja JKbIpJAp OHBITHUIMAIAH,
OUMOK, OKBIDHBIH IIO3THK OHM30KJISpe 19 sHA
3aMaHra KY4KoH. DJIEK-OJCKTOH JKbIpJiaHa KHJITOH
ocopJIop SHA OJTanTa oHO IIyJlail KHIIOUSKKQ
XOPOKAT UTKOHHOP. CyrbII YOPBIHAA KbIpJIAHTaH
KBIpIIApHBIH hopbepce MOHABI HOTIDKOTS JIAaeK
nun OyJIMbIi, o109TTd, oMMa ajlapHbIH KyOece,
achUIa, HOKb MEHO BaKbIT CHIHABBIH YTell, OyreHre
KOHrd KWJIel XUTd anrad. JKaHpra xac OysiraHua,
TepJie CUTYallHsJ® > KbIPIApHBIH JKUHEN TEHO
XOTepra KWIlye, KELIETOPHEH KYHENl XaJoTeHd
Ooline anapHbl el OamKapblll TOpyJapsl Oy Tep
XaJIbIK YPHOKIIOpEH JIohIIoTiie YOpHBIH aepbuiMac
I0JI1AIlIbl UTKSH. DUTaJlere, TeMachl OEJoH CyTHIMI
YOpbIHA KaparaH >KbIpiap IOUN O9sUIOHS TOpraH
WOKAT TaTapyiap SIIOTOH Teplie TOOSKIOPIS S3bII
aNbIHTaH $UCO s3Ma 4YbllAHAKJIap[a CaKJIaHbII
KaJIraH. Unen  Oyenmnan  amemm  CeOep
KUHJICKJIOPEHAUd  SHTBIpAraH JHMPHUK  (OJIBKIIOP
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B crarbe aHanm3mpyercs TaTapcKWi IMECCHHBIH (oNbpKIOp mepuoia Bemmkoidt OTedecTBEHHOM
BOWHBI, CO3JIaHHBIN B THUTY U Ha ()poHTE. B KauecTBe MCTOYHMKOB MCIOJIB30BAIMCH TEKCTHI, BBEJCH-
HBIE B HayYHBI 000pOT B aKkaJeMHUYecKHX M3laHMsAX «Tarapckoe HapoOIHOE TBOPUECTBO», a TaKXKe
JKCHEIUINOHHBIE MaTepUallbl PA3HBIX JIET, XpaHsdmuecsa B LleHTpe nuceMeHHOro Hacienus «Mupac-
xam3» AH PT. B xozne nccnenoBanus BEISIBIEHB 0OCOOCHHOCTH JIMPHUYECKHX TTECEH BOCHHBIX JIET, pac-
mpocTpaHeHHBIX Ha Tepputopun ObiBImero CCCP cpenu tatap. Jloka3zaHo, 9TO B TEKCTaX HAaOIIOgaeT-
cs1 OOHOBJIEHHE HAITMOHAIBHON 3MNYECKOH TpaIuIvy.

KiroueBble cinoBa: Tarapckuii Goipkiop, nepuoq Bennkorr OTedecTBEHHON BOWHBI, TMPHUIECKOE

TBOPYECTBO HAPOJIa, )KaHP TIECHU

Jast nutuposBanusi: MyxamerssiHoBa JI. X. Tarapckue HapoJaHble JTUPUUYECKUE NMECHU BOECHHBIX
net // Tatarica. 2025. Ne 2 (25). C. 34-45. https://doi.org/10.26907/2311-2042-2025-25-2-34-45

45



