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“WE DIDN’T GET CAUGHT IN THE STORM”

Shagirzyan Lena
(Shakirzyanova Lena
Galimzyanovna, 1945 — 2017) was
one of the prominent representatives
of 20™—century poetry. In 1962, she
graduated from the Kulle-Kim
(Atninsky district of the Republic of
Tatarstan) Secondary School and en-
tered the Department of Tatar Lan-
guage and Literature at the Kazan
Pedagogical Institute. In 1967, she
graduated from the Institute and
worked for a year as a teacher at Ta-
tar Secondary School No. 80 in Ka-
zan. In 1968— 1973, she was a sing-
er-actress of the RT Song and Dance
Ensemble. Later, in 1974-1987, she
worked as a translator-journalist at
the Tatarstan State Radio Commit-
tee. From 1987, Lena Shagirzyan
was engaged exclusively in literary
work as a professional poet. She was
the author of collections of poetry
“The Overflowing Soul” (1982), “I
Trust My Heart” (1986), “The ABC
of Faith” (1993), “The Winged
Horse” (1999), “The Cycle” (2002),
and others. L. Shagirzyan is also
known as the author of vivid jour-
nalistic, theoretical and critical arti-
cles on literature, memoirs of out-
standing artists of the older genera-
tion, poetic dedications to her con-
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Tatap TO33MSCEHEH  KYpEHEKIe
BOKWJIIOpEeHHOH Oepce. 1962 enna
Kymne Kume (TP OtHO paiioHbl)
ypTa MoKTaOeH Tomamuan, Kaszan
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Teae hom omoOuMATHI  OylereHa
YKBIpra  Kepo. 1967 enja
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xe3mareHa9. CoHpak, 1974-1987
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PaMOKOMUTETBIHIA  TOPIKEMoUe-
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npodeccronan SI3YUBI
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Hlarup3su Jlena (IlakupzsHo-
Ba Jlema Tamum3ssHoBHa, 1945—
2017) — onvH W3 BUAHBIX MpeacTa-
BuTene mo’3um XX B. B 1962 1.
OKOHYMJIA Kynne-KumoBckyto
(AtHuHCKMIT pation PT) cpemHroro
IIKOJy W TOCTYNHJIA Ha OTACICHHE
TATapCKOTO S3bIKA U JIHTEPATyPHI
KasaHckoro mnemarorn4eckoro WH-
cruryra. Ilocne oxoHuaHus By3a
OJIUH TOJl popadoTana YyIUTeIeM B
TaTapckoi cpemHed mkome Ne 80
r. Kazann. B 1968-1973 rr. Gpuna
neBuied AHcamOJIsi IECHU W TaHIA
TACCP. Ilo3xe, B 1974-1987 rr.,
paboTana MEePEBOTUMKOM-
KypHanucToMm B TarapcTaHCKOM To-
CyllapCTBEHHOM paaunokomurere. C
1987 r. Jlena Ularup3sH ueiaukom
MOCBATHIA Cce0sl  JINTepaTypHOMY
TBOpUECTBY. SIBieTcss  aBTOPOM
coopurkoB ctuxoB «IlepenonHeH-
Has ayma» (1982), «Bepyro cepn-
my» (1986), «Azbyka Beps» (1993),
«Kpeiatsrit koub» (1999), «Kpyro-
Bopo™ (2002) u mp. JI. larupasu
M3BECTHA W KaK aBTOp SPKUX IyO0-
JULUCTUYECKUX, TECOPETUUECKUX U
KPUTHYECKUX CTaTeH IO JHTEPaTy-
pe, BOCIIOMUHAHUI O BBIAAIOIIUXCS
JIeSITeNIAX HCKYCCTBA, MOITUYECKUX
MOCBSILICHUH COBpPEMEHHUKaM. 3a
3aCIyTH B Pa3BUTHH TaTapCKOH JIH-
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temporaries. For her merit in the de-
velopment of Tatar literature and art,
L. Shagirzyan was awarded the hon-
orary title of “The Honoured Artist
of the Republic of Tatarstan” in
2000, and the Literary Prize of the
Writers” Union of Tatarstan named
after H. Taktash for her book “Nos-
talgia” and her works dedicated to
Hadi Taktash, the Tatarstan State
Prize named after G. Tukay in 2011,
and the honourary title ‘“People’s
Poet of Tatarstan” in 2016.

TOHKBIUAM ~ MOKAJQNOp,  aTaKJbl
oNkoH OyelH mxKaT ohemmope
TYpPBIHIArBl HCTONIEK  S3Maliaphl,
3aMaHJaluiapblHa  aTanm  s3TaH
IIATBPH  OarblliutaManap aBTOPHI
Oymapax Ta ourene

Tarap QOOUATHIH hom
COHTaTeH YCTEPYHore Xe3MoTJIope
eueH JL.IIarsiipexan 2000 enna
«Tarapcran Pecny0nukachbIHBIH
aTKa3aHraH CoOHraTh OSIILICKJISCEe)
JIMTOH MakTaynbl ucemrs, 2007
enna «CarelHMaKJIBIK» KUTa0bl hoM
hagu Taxkramka OarslnuiaHrad
qcopiape OUYCH Tarapcran
SI3yubuiap Oepiaerener h. Takramr
HACEMEHJIOTE OJ00M TPEMHUSCCHD,
2011 enna Tarapcrannsiy I'. Tykaii
ncemengore Jloymor mpemusiceHo,
2016 enma «TaTtapCTaHHBIH XaJbIK
mareliipe»  MakTayjlbl —HCEMEHO

TepaTypbl u HCKYyCCTBa
JI. arup3sta B 2000 1. ObLTA yIHO-
CTOCHA IOYETHOTO 3BaHUs «3aciy-
JKEeHHBIH JesITelNbh UCKycCcTB Pecmy0-
i Tatapcrany, B 2007 1. — muTe-
paryproii mpemun Coro3a mmcare-
neil Tarapcrana umenun X. Takramia
3a kHury «HocTamerus» u npowusse-
JleHus, nocesauicHusle Xanu Takra-
mry; B 2011 r. — T'ocynapcTBeHHOI
IpeMun Tatapcrana UMEHU
I'. Tykasa, B 2016 r. — moderHOro
3BaHus «Haponueiii nostr Tarapcra-
Hay.

naek Oyna.
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The historical discourse and literary legacy of
the Great Patriotic War period in Tatar literature
has been the focus of public attention to this day.
Considering the current events in the country, we
can argue that this topic has become even more
relevant. In the work of the generations of 1941
and 1945, and later, it has been running like a red
thread throughout the 20™ century and into the ear-
ly 21* century. Let’s focus on one of those writers,
poet Lena Shagirzyan, who from the very begin-
ning of her literary work took an active civic posi-
tion.

In the literary tradition of the Soviet period,
that is, in the post-war years, the appeal to the
theme of war was expressed primarily in the hero-
ic-patriotic spirit. Literature served to create a he-
roic image of the Soviet soldier who gave his life
for his Homeland, saved the whole world from de-
struction, when “writers fought with a pen as if it
were a bayonet.” Probably, there has never been a
nation and its literature as united as in those years,
feeling a common heart rthythm and breathing the
same air.

“Along with heroic pathos, the national char-
acter, the image of a courageous Tatar man rose in

Tatar literature. This completely changed our lit-
erature, which had focused on internationalism
within the framework of the socialist realism re-
quirements. The image of a Tatar soldier, a Tatar
man, placed in the center of each work, was equat-
ed with courage, honesty, loyalty, dedication to the
country, idealized so as to be proud of it. The
“masses” in pre-war Soviet literature were re-
placed by such concepts as “Tatar people”, “na-
tive land”, “Motherland”. It was not a civic duty
or class struggle that came to the fore, but the
struggle for life, for the country, for love, and for
the future. Thus, humanistic tendencies were
strengthening in literature. They have remained in
Tatar literature even after the end of the war.” [1,
p. 29]

The lyrics and patriotism of the Great Patriotic
War are a unique cultural phenomenon that we are
still studying and have not yet fully understood,
although numerous scientific research papers have
been written and monographs have been published
about this. Still, the military-themed works, created
in the 70s and 80s, generally require a new focus,
since their pathos, imagery, aesthetic, and psycho-
logical layers were different.

163



L. N. SHAROVA

In the “thaw period”, in the late 1960s and
1970s, and later in the literature of the 1980s, it
was possible to talk about the wounds and sorrows
left by the war not openly, but through symbolic
images. The names of the repressed writers were
returned, the archives were opened, the documents
that had previously been classified were made pub-
lic. Individual family stories and destinies were
studied.

In the last two decades of the 20" century, the
general public began to fully see, analyze, and un-
derstand the price at which the great victory had
been won. Let’s just recall the lines from the fa-
mous poem by Razil Valeev. Our generation, the
children of the 1980s, remembers it as a song writ-
ten by Rashit Abdullin. We sang this song “Twen-
ty Million” at demonstrations and events dedicated

to the Great Victory:

Transliteration Literal Rhymed
translation translation

Balalar Children are Children
uinyilar playing a “war|play their “war
“sugyshly” game”, game”, so bold,
ueny, War is just For them,

Sugysh wul|a game for|war’s just a sto-
alarga — tik uen. |them. ry to be told.

E  minem And in my But in my
uemda thoughts are | heart, a sorrow-
kaitmyicha those who did |ful refrain,
kalgannar — not return. - For twenty

Egerme Twenty mil- | million  souls,
million, egerme | lion, twenty |who died in
million. million. pain.

Yaz When When
kilgech, spring comes, |spring arrives,
shytalar kan |blood flowers |red poppies
tosle sprout, bloom,
chechekler, Congratula- A victory

Kotlyilar tions on the vic-|day, dispelling
Zhinune — il tu-|tory, the coun-|winter’s gloom.
en. try’s holiday. But in the

Meidanda There is a|square, a burn-
ut yana,|fire burning in|ing pyre of
meidanda —|the square, | shame,
chechekler, flowers in the For twenty

Egerme square, million lost, a
million, egerme Twenty mil- |life’s extin-
million [2, 568 |lion, twenty | guished flame
b.] million [2, p.|[2,p. 568].

568].

Lena Shagirzyan was a poet who came to Tatar
literature being quite mature, having lived a long

life and worked a lot, having accumulated intellec-
tual and aesthetic baggage [3], [4], [5], [6]- And
from the very first years of her work, she appeared
as a poet with a pronounced civic position. Before
joining literature, she was employed as a teacher,
was a soloist artist of the Tatar State Song and
Dance Ensemble, and worked as a journalist and
translator for the Tatarstan Television and Radio
Company. Lena Shagirzyan received the blessing
to enter great literature from the legend of her vil-
lage, the veteran Sibgat Khakim.

The poet repeatedly mentioned this in her in-
terviews and memoirs. When asked who her men-
tor was, she always mentioned Sibgat Khakim:
“Sibgat abyi! Sibgat abyi Khakim. He was also
from Kulle-Kim. We were still children, silently
watching his return and not even daring to talk to
him. But after I entered the institute, I brought to
Sibgat abyi my 10-15 poems and asked him to look
at them. I am grateful to Sibgat abyi, he warmly
welcomed me and told me to contribute them to
“The Lights of Kazan” (“Kazan utlary”). There
could be no greater happiness. I learnt a lot from
Sibgat abyi and fell in love with him. I still love his
poetry” [1, p. 297].

Her birthplace was the village of Puchezh in
the Aktanyshsky District, then her parents, teach-
ers, moved to Bolshaya Atnya, settled in Kulle-
Kim, where the future poetess spent her childhood,
adolescence, and youth. Lena Shagirzyan was born
on June 4, 1945, exactly after the end of the war.
The family already had two older brothers, Amur
and Nil, and her sister, Luara, would be born later.

The war did not bypass the Shakirzyanovs in
those years. Their father returned with his leg
wounded. But alive! And this was a great happi-
ness. Lena Shagirzyan recalled that he was
ashamed of his injured leg and his disability when
he came to the school to teach in front of the class.

In general, the theme of war would occupy a
huge place in her poems, and publicistic works.
She would also touch on the theme of the orphan-
age that worked in Kulle-Kim in those years, and
later — in the late 90s, in the noughties, when she
was writing a book of her memoirs. In those years,
when the facade of the Soviet era was well-
designed and decorated with beautiful slogans,
there was no place for orphans whose parents died
in the war...

In the very first books, Lena Shagirzyan high-
lighted the topic of the home front heroes who had
survived the Great Patriotic War. As early as in her
first small poetry collections, she introduced new
topics, psychological depth, and unusual generali-
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zations. This was a completely different patriotism
and different analysis of the events. It was her con-
temporaries, the children of 1941 and the pleiades
of 1945, who brought the reflection of “the chil-
dren of war” and “post—war” to Tatar literature.
This reflection became widespread, shaped as an
experience of an entire generation. In the end, it al-
lowed us to understand even more profoundly that
the catastrophe of the war had continued like an
incorrigible seam.

Here is one of Lena Shagirzyan’s first poems,
written on this topic, but not directly using the
word “war”, it reflects the fate of an entire genera-

tion and should be known:

storm”. In this chronotope, time never flows in
vain, the hands of the clock are constantly counting
down lives. There is no room for indifference here,
the lyrical hero lives by constantly listening and
feeling the pulsation of the world and life around.
The author conveys the disaster of war through the
personification of nature, through comparisons,
metaphors, and through very vital details, events,
and everyday situations. Her works of this period
are characterized by a long, dramatic development.
This is, in fact, the introduction of new forms, new
dimensions, a step into a new rhythm. Over time,
she raised it to the level of her artistic and aesthetic
identity.

Lena Shagirzyan urges the readers to look at
this problem from a different angle, through the
text which conveys the image of a father-soldier
and a mother in the home front, providing for the
family, and this reality is analyzed by the child’s
consciousness. We know the lyrical characters of
Fatikh Karim who called for rising up with a child
in arms to combat the cruelty of fascist predators,
and the central events of Musa Dzhalil’s poem
“The Young Mother” (“Yesh ana”)... But Lena
Shagirzyan shows us a completely new, hitherto
unknown character — the image of a child who is
looking forward to her father’s return and does not
dare to speak it out loud. In this image of a child,
we see both mothers and grandmothers who, de-
spite all the difficulties, silently endure the hard-
ships of war. This comparison reveals the “philos-
ophy of silence” of an entire generation:

Literal
translation

Transliteration Rhymed

translation

A German
lesson starts to
loom,

In a small
and rural, hum-
ble room.

Just a few
words they
learn with care,

These coun-
try children,
breathing air.

There is a
lesson  going
on... The Ger-
man language
lesson.

At least a
few words

Rural chil-
dren memorize:

“Guten tag”
to welcome,

“Hitler Ka-
put” to play a
joke,

Deres ba-
ra... Nemets te-
le derese.

Ipi-tozlyk
kyna bulsa da,

Suzler
yatlyi
balalary:

“Quten tag”
dip selem
birgen bula,

“Gitler ka-
put” diep
kolgen bula,

Yoreklere

awyl

They learn

Transliteration Literal Rhymed
translation translation
Bez davylga We didn’t We didn’t
yulykmyicha get caught in|get caught in
kaldyk... the storm... the storm’s em-
dawyldan We saw the | brace,
son kurdek |world after it But wit-
don’yany. had passed. nessed the
Aktarylyp We looked|world in its
syngan at his ravaged space.
imenneren Oaks  bro- We saw the
kurkyp ken and uproot- | mighty oaks
karap  yordek |ed. torn out of the
bez anyn. At one time, | ground,
we were dumb- A silent tes-
Yugalyshyp |founded, tament, where
katyp  kaldyk not know- |chaos was
ber mel, ing who to lean | found.
tayanyrbyz, |on.
diep, kemnerge. The storm At first, we
Dawyl wuze|itself did not|stood there,
bezge touch us, dumbfounded
kagylmady — but the con-|and weak,
tik afete | sequences  fell Unknowing
toshte innerge|on our shoul-|with whom our
[8,203 b.] ders [8, p. 203]. | support to seek.

The storm
itself spared us
in its furious
might,

But its
heavy aftermath
fell on us,
through day and
night (8,
p. 203].

The poet defines the chronotope very precisely,
describing the picture of “the world seen after the

Sugysh
sagyshy belen
tulsa da...

Programma

Although
the hearts

Are filled
with longing...

The  pro-

“Guten Tag” to
kindly greet,
And “Hitler
Kaput” for a
joke, a playful
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da -
1semnere:

Buterbrodla
r, elle
nerseler. ..

Balalarnyn
echen bora
achlyk,

Isemen ge-

ne ukyp eitse
de.

ash-su

Eni
soilegende, min
eladym, -

Kainar
yeshem tamgan
kitapka.

Ul dereslek
isen...

Tynych
kyna

Karyi
almyim
tapka...

Nemets tele
bigrek achy
inde,

Nik
yaratsyn
sabyilar,

Nemets
belen atyshyp
yatsyn da di

Elle kaida
eti, abyilar ...
(8,203 b.].

shul

any

gramme in-
cludes the
names of dish-
es:

Sandwiches
and something
like that...

It makes the
kids’ stomachs
twist because of
hunger,

Although
they only men-
tion their
names.

...When
Mom was tell-
ing, I was cry-
ing, -

Hot
dripped
the book.

It is still in
one piece...

I can’t
calmly

Look at this
old stain...

The  Ger-
man language is
very bitter,

Why should
children love
it?!

While fa-
thers, brothers

Are fighting
with them...

[8, p. 203].

tears
onto

feat.

Though
deep inside,
their tender
hearts,

Are  filled
with silent,

yearning parts.

The  pro-
gramme teaches
of dishes, rich
and fine,

Of  sand-
wiches, and
meals divine.

Their hun-
gry  stomachs
twist in pain,

Though on-
ly names are
mentioned
again, again.

When
Mother told this
tale, my tears
would flow,

Hot  drops
fell down upon
the book, you
know.

It’s still in-
tact, a relic of
the past,

But that old
stain, its
memory holds
fast.

I cannot
calmly look up-
on that mark,

It brings
back shadows
from the dark.

That Ger-
man tongue, SO
bitter, sharp,
and cold,

A story of a
conflict, brave-
ly told.

Why should

these children
learn to love its
sound?

While fa-
thers, brothers,
fight on the
bloody ground.

This poem ends with the lines: “my father
fought the Germans, my mother taught German.”
Through this paradoxical intersection, the poet
emphasizes that the world is not woven of single-
layered, simple truths, its knots are intertwined.
With this poem, she urges us — the new generations
— to be extremely careful and vigilant.

Another poem, “In the Year When the War
Came to an End” (“Sugysh betken elny”), tells us
that the world after the hurricane is captured by the
triumph of life, and this suggests the desire of the
humanity to always renew itself, to live, to contin-
ue living. The lyrical hero is depicted here as a
front-line soldier who comes to a new, already
peaceful, prosperous world to pick up his own
child from the maternity hospital. Of course, it is a
solemn moment, but there are details indicating
that this idyll is not idyllic, as the poet emphasizes,
these details really awaken our imagination:

Transliteration

Literal
translation

Rhymed
translation

Kyryk
eshen kyrga
kyep toryp,

Eti  kilgen
mine almaga.

Totyp
kaitkan  synar
kuly belen, —

Ike kuly be-
len kocha
almagan...

Beirem
ashy, bebei ashy
pesherep,

Awyldashla
r kotep
torgannar.

Bik kaderle
buldyk  miken
elle

Sugysh
betken elny
tugannar? [9, 42
b.]

Putting eve-
rything aside,

My father
came to pick
me up.

He carried
me with his one
arm, —

Unable to
hug me with
both...

Having set
the tables,

The villag-
ers were wait-
ing.

Were
very dear

Because we
were born in
the year of the
war end? [9,
p- 42]

we

Putting eve-
rything aside,

My father
came, with lov-
ing stride,

To fetch me
from the hospi-
tal door,

He carried
me, wanting to
hug me more.

He held me
in his one soft
hand,

No full em-
brace, as he had
planned.

Having laid
the tables wide,

The villag-
ers waited for
us with hope
inside.
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Were we so
very dear

To be born
in that war end
year?

Lena Shagirzyan’s lyrical hero has no feeling
that the war is over and forgotten. His perception
of the world is a constant anxiety. His heart is con-
stantly worried. Gradually, this feeling develops on
a universal scale — an idea of the historical course.
In some of her poetic texts, written in the 1980s,
she pays attention to the realities of local conflicts
and wars of modern times, and once again there is
a warning for the next generations. The image of
an “old military overcoat” becomes a part of her
creative work, its meaningful image making a
strong impression on the readers. This military
overcoat, which is repeatedly found in the poet’s
works, serves as a reminder that “we have no right
to forget.” Through this image, the author repeats
again and again that “tragedy walks nearby, and
this tragedy has neither a stopping point nor an
end.” Can we hear it?

Transliteration | Literal transla- | Rhymed trans-
tion lation
Ikenche Two mili- Two mili-
shinel choide, [tary overcoats|tary overcoats
beznen oide. are hanging on|are hanging on
Berse iske,|a peg in our|a peg in our
tetelep betken, |house. house,
Bik One is old, One is old,
kuptenge. worn out, worn out, as
Hichkem It’s very|quiet as a
kimi any guye |old. mouse.
typ-tyn gyna No one puts Very old,

Soilep tora
uzenen  danly
yul utkenen.

Sugysh ise
senep kalgan bu
shinelge,

Daru katysh
dary ise, toten
ise.

Kitergenge
zhinu yazyn
beznen ilge,

Totabyz bez
any Tarikh tose
itep.

Ikenchese —
ine-zhepten

it on, as if it
quietly

Talks about
its glorious
past.

This  mili-
tary overcoat is
saturated with
the smell of
war,

The smell
of a mixture of
drugs and gun-
powder, the
smell of smoke.

Because it
brought victory

no one puts it
on,

As
glorious
has not
gone.

This  mili-
tary overcoat is
saturated  with
the smell of
war,

A mixture
of drugs and
gunpowder, and
smoke from
afar.

Because it

if its
past
yet

chykkan, yana,
Kurshe
egete
armiyeden
kaitty yalga.
Kuresherge
kergen  mene
beznen yanga.
Ike shinel
choide, beznen
oide.
Berse
tuzgan, zur yul

uzgan,
berse — ya-
na...
Utny-suny

kichep kaitkan
kart shinelnen

Eitese  Dber
izge suze bar
kuk ana... [8,
203 b.]

to our country
in the spring,

We keep it
as a symbol of
history.

The second
one has just
been stitched,
it’s new,

The guy
next door re-
turned from the
army for his
days-off.

He came to
see us.

Two mili-
tary overcoats
are hanging on
a peg in our
house.

One of
them is worn
out, has come a
long way,

Another one
iS new...

The old
overcoat, which
has crossed fire
and water,
looks

As if he has
something  to
say to the new
one... [8,
p- 203]

brought victory
to our country
in the spring,

We keep it
as a symbol of
history, its
praises we sing.

The second
one has just
been stitched,
it’s brand new,

The guy
next door, his
army  service
through.

He returned
from the army
for days-off, a
short stay,

He came to
see us, on that
special day.

Two mili-
tary overcoats
are hanging on
a peg in our
house,

One of
them is worn
out, as quiet as
a mouse.

One has
come a long
way, the other
one is new...

The
overcoat,
through fire and
water, seems to
view,

As if it has
something  to
say, a message
to impart,

To the new
one, speaking
from its weary
heart.

old

The image of the “military overcoat” appears
in another poem, in which the poet makes a direct
generalization: “if a man puts on a military over-
coat, it means that the young bride or the girl will
have to put off her white dress”. Through this gen-
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eralization, the poet’s lyrical hero begins to speak
not only on behalf of an entire generation, but also
on behalf of all the women in the past and in the
future. Universal misfortune and universal sorrow
have given them this right. The author herself
“puts on” the archetype of Tugzak mothers created
by Dzhalil, whose works she knew from her child-
hood, telling us that the Fates of the daughters of
the entire nation are similar to this archetype.

Gradually, this lyrical hero rises high above the
ordinary, contemplating the Motherland and what
is happening to it from a bird’s-eye view. First, he
observes the country healing its wounds of war: he
tours the glorious hero cities, visits the heart of be-
sieged Leningrad — St. Petersburg, listens to the
softly whispering memory of the Mamayev Kur-
gan. The Mother-Earth, as if through him, speaks,
transmitting her word.

The poet’s lyrical hero is still the same, he is
alert: he hears the rumble of war in his heart, sees
both longing and despair in the eyes of his Mother-

for future generations. Will these children make
the globe flourish or turn it back to ashes? This
thought worries the poet, this pain haunts her soul:

land, trying to understand where it all leads to:

Transliteration

Literal transla-
tion

Rhymed trans-
lation

Idel builap
ilne karap
yordem,

Ielep suyn
echtem Idelnen.

Upken
kebek buldym

I travelled
along the Volga
River, looking
at the country,

Drinking
water from the
Volga  River,

I travelled
the Volga’s
path, the land to
scan,

Drank from
its waters, like a
thirsty man.

kumelep bargan | bending down. Bending
Yaralaryn I felt as if [|low, I felt so
gaziz ilemnen |had kissed blessed,
[7,140b.]. The healing As if a kiss,
wounds of my|my lips had
dear country [7, | pressed,

p. 140] Upon  the
wounds, a lov-
ing cure,

For my dear

country, to en-
dure.

The culminating point of generalization is

found in the

poem “I Am

Peace” (“Min

tynychlyk™). Here we see how the author lifts her

lyrical hero to the cosmic height, making him re-
sponsible for the globe. This lyrical hero addresses
the reader not only on behalf of countries, states,
but also on behalf of Memory and Time. And most
importantly, it appeals not only to adults, but also
to the children of the new age, because all hope is

Transliteration | Literal transla- | Rhymed trans-
tion lation
Don’yada Not a single Not a single
ber gene awyl|village or city|village or city,
da, sheher de in the world you’ll find,
“Sugysh” Will name Will name
dip atamas | its street | its street “War”
uramyn... “War”... of any kind.
Zhirde  bit Because Because on
million-million |there are mil-|Earth, in mil-
kesheler lions and mil-|lions, people
Tynychlyk |lions of people|dwell,
telende on Earth. In harmony,
anlashyp Who live in|where peaceful
yeshiler. harmony  be-|languages com-
E sugysh —|cause of the|pel.
telsez ul, language of And war is
Tele  yuk|Peace. dumb, it has no
soilerlek... And the | voice to speak,
Bar eshe —|war is dumb, All it knows
kan koyu, It has no|is bloodshed,
Zhimery tongue... and homes
oilerne... All it| made weak.
Duslashyik, |knows is blood- Destroying
balalar! shed, houses, a de-
Min bulam Destroying | structive blight,
— Tynychlyk. houses... Let’s make
Min — men- Let’s make|friends, guys,
ge Zhirneke, friends, guys! |and bring forth
Imanym I will be|light!
korych, nyk! [7,|Peace. I will be
139 b.] I belong to|Peace, my pur-
the Earth forev-|pose is clear
er, and true,
My faith is I belong to
steel, so strong! | Earth, forever,
[7,p. 139] me and you.
My faith is
steel, unyield-
ing, strong, and
bold,
A promise
for the future,
to unfold. [7,
p. 139]

In Lena Shagirzyan’s work, both in poetry and
journalism, the theme of war and the Motherland
leads to the most central themes — the fate of Hu-
manity and the Universe. In her voluminous poems
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of the late 1990s and early noughties, her lyrical
hero no longer occupies the position of an observ-
er, a diagnostician, but assumes the guise of a vi-
sionary soothsayer. He calls for understanding the
essence of the bloody events taking place in the in-
ternational arena, to understand what mistakes
need to be corrected in order to stop this catastro-
phe.

“The sources and causes of wars are different,
and identifying them would make it possible to find
ways to prevent this catastrophe. I've read that it’s
wrong to consider war inevitable. I believe that the
main thing is to unite powerful social and political
forces fighting against the war. The world already
knows that only the imperialists and colonialists
organized wars under the guise of liberating other
peoples or directly claiming national superiority.
We also see and hear that the powers striving to
become the main ones on the whole planet have a
lot of experience in this field...” [7, p. 262]

This is the general “recipe” that Lena
Shagirzyan suggested in the last years of her crea-
tive life. I want to believe that humanity will listen
to the poet’s words and hear them.
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«BE3 JTABBLJT A FTOJIBIKMBIMYA KAJIIBIK»

JIyn3a Huxkomaesna [llaposa,

«Tarmenua» AX, «TarapcTan» >KypHaJIbl pelaKiusce,

Tarap omobusareinga beex Baran cyreib
YOpBI TapuXH JUCKYPChIH hoM o100M MHpachH
BaeMJay oJIero4o J9BaM HTO. Xo3€pre BaKbITTA,
WI-KOHOTe BaKbIMralapHbl KCONKS ajiblll  hom
BasTBISIThHE KY3/0 TOTHIN, Oy TeMa TarblH Ja
AKTYaJIBJIONITE, JUCOK TO SUITHIIIMAOBI3. O HHJE
1941-1945 nue enrbl OybIHHapHBIH MKATBIHAA YII
XX racelp Oyena hom XXI #ie3 OambiHza 1a
KBI3BUT JKeM Oynell Cy3butbin Kwid. LyHmsrit
IArbIAPBISPHEH Oepcena - MKATHIHBIH
OalUTaHTBId YOPBIHHAH YK aKTUB TPaXKIaHIBIK
nosunusice Oynrad Jlera Illareiiippkan mwKaThIHA
TYKTaJbIIK.

CoBeT YOpHl omo0M TPAIUIUACEHND, SATHHU
YTJIBI eJTap/ia CYThIIl TeMachblHa MOPKArarh, HH

Poccus, 420066, Kazan m1., Jlekabpuctnap yp., 2 Hopr,

koioakan54@mail.ru
OepeHYe YMpaTTa, TEPOUK-MATPHOTHK pPyXTa
Ky3aJlaHa. OJo0WsaT BaTaH 6©4YeH TOMEpeH

asiMarat, Oap JOHbsSHBI holakoTToOH cakJial KairaH
COBET COJIATBHIHBIH KahapMmaH 00pasblH TyabIpyra
XEe3MAT WTI, «I3ydybUIap KAJIOMHE IITHIK HTEI
TOTBIIN KOPAIIdY. Oe OepkaiiuaH ja Oy emnapaarst
KeOeK TyJIbl Oep Xajablk hoM aHBIH 9100UATHl ypTaK
MYyJbCHBI TOETI, YPTaK TaMb OEJoH CyJaMaraHjsip,
MOraeH.

«l'epoux  naghoc bemon  bepea, mamap
2020uaMBINOA MUNIU Xapakmep, bambvlp hom Kbiio
mamap Kewece obpazvl Kaikyrama. by coyuanu-

CcmuK peanusm mananiape KblcacvlHOa
UHMEPHAYUOHAILIIEKKD 1163 MOmKaH
2020UAMBIOBLIZHLL  MYAbICHIHYA  Y32opma.  hap
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dCopHeH Y322eHd Kyelean mamap conoamul, ma-
map Keuiece 0OPA3bL KbIIOBIK, HAMYCIbLIbIK, Y-
PbUIbIK, UL OUeH Y3-Y3eHHe asiMdy 102apblLibleblHa
Kymapena, 2opyplaHbipabIK umen udeaiiaumol-
poiia. Cyeviwka Kadapee cogem 2020UAmMbIHOA2bl
«maccanapy ypolHblHa — «mamap XauKvl», «myeam
AHcUpy,  «8amamy  Kebek MOWEHYINIP  KUTD.
TIpaccoannvik Oypwivvl, coliingovill Kepaw myzer,
AWIY, UL, MaxXa06am, KUNIUIK OUeH Kopauly aned
upiea. Illyn pageuine, 2020usmma 2yMAHUCMUK
meHnOeHyus Huieblll. bonap unde cyeviut bemkaHHIH
COH O0a mamap 2020UAMbIHOA YPHAULLIN KAIALAD»

[1, 6. 29].
Beex Baran cyrelmbl 4Opbl JUpUKAchl hom
NaTPUOTHKAChl —  YHHK&JIb  KYJBTYPOJOTHUK

(enomeH. by xakta Kyncannsl (hOHHU-TUKIIEPEHY
SIUISPE A3BLICA, MOHOTPADUSIIOP AOHBS KYPCd 119,
aHbl osie 0e3 OYreHre KeHrouo 0ap THUPOHJICTCHIID
eiipoHer, Baemiamn XUTKepMuOe3. O uHae 70-80
HYE eJUlap/ia CYTBIII TeMachlHA SI3BUITAH SCOPIIOP
TOMYMOH siHa (DOKyCTaH OWpOHYHE Tajoll WTD,
YOHKH aJapHBIH MagoCkl 1a, 00pa3-3CTETHKACHI /14,
TICHXOJIOTHK KaTJIaMHapHI J1a Oamka.

«Kemmexnex 4opb» HAA, 60 HYBI eJuTap a3arsl
— 70 Hue emmapma, coHslHHaH 80 Hue emIap
OIOOMATHIHAA CYTHIII KaJIBIPTaH KIPIXAT 337I3pe,
spaniap hoM XocpaT TypblHAa UHIIE TYPHIIAH-TYPBI
Oynmaca jma, o0Opas3-CHMBoOJUIapra Tepem, Tell
THOpOTEN OWTEpres MOMKHH Oyna  OarluibIi.
PenpeccusiionToH O/IMIUIOpHEH HCEMHOpe Kaiira,
apX®BIap aybliia, MOHAPYBI SIIIEPEH IPUQ acThIHAA
ATKaH JOKYMEHTJIap XaJIbIKKa Oapblll  HperIo.
Hlymaiti yk aepsIM Oep Tamid TapuXJapsbl,
SI3MBIIIIIAP J1a KY3[9H KH9Yepeo.

Beek JKuHyHeH HUH/U toraiTyjap 0apadopeHa

sygan anblHraHblH XX He3HEH COHIbl HKe
TUCTOCEHA® KWH JKOMoraTh4elleK WHIe Oap
KOJIaublHJa  KY3aJ/UIbld, aHAJIM3JIbIM,  aHJjIbIHd
OaLuIbIi. Pazun BonuneBHbIH MArbJIyM

IIUTHIPEH/IOTe  FOJUTAPHBI THIHA HCKS TOIIEpPHK.
besnen Oywia, 80 Hue enrbl Oamanmap, aHel Pormmt
AOpynnuH KeW s3raH Kplp Oynapak — SIXIIBI
xotepnu. «ErepMe MWITHOH» JTUTOH Oy IKBIPHBI
oe3 UHE MUTHHIJIAp/A, beex  JKunyra
OarsllIaHTaH Yapajap/ia KbIpJian YCTeK:

bBananap yiinvuinap «cyeviuiney yenuoi,

Cyevlwi Y1 anapea — mux yeH.

O MUHeM yemoda Kaummviiiua KaieauHap —

Ezepme muniuon, ecepme MuniuoH.

A3 Kuneau, welmanap Kan mecjie 4a4axiap,

Komnwitinap ’Kunyne — un myen.

Moiioanoa ym sina, marioanoa — 4a4aKuap,

Ezepme munnuon, ecepme munnuon [2, 6. 568].

Jlena Illarpiiipekan — TaTap oAoOMATHIHA
IIaKTBIA COH hom >KuTIierern, 3yp TOPMBIII, Xe3MAaT
FOJTBI Y3bIIT, HHTEJUIEKTYalb-3CTETHK Oaraxk TyIuiam
KWIToH Imareiiips [3; 4; 5; 6]. WKaTblHBIH UH

OepeHde eUTapplHHAH YK AaepMadblk, ToMaM
OCIBIMT-(DOPMATAIITBIIT  JKUTKOH  TPAKIAHIBIK
nmosunysice OynraH mareliips 10 yiu.  Jlena

lanuvxan KbI3bI, onMo0MATKA asKk OacKaHYHbI,
YKBITYYbl OYJBIN 3MUTH, TaTap MoYIoT KpIp hom
Ouro aHcamM0Oie COJHCTBI — apTUcT Oy’a,
«Tarapcran» TeNepaguoKOMITAHUSICEH/Id
KYpPHAITUCT-TOpKeMoue BaszudackiH Oamikapa. 3yp
omobmsTka Kwiep edeH (¢aruxansl ga  Jlena
[larsiiipb’kaH y3€ YCKOH aBBUIHBIH JIET€HIAChl —
¢poHTOBHK marsliips Cubrat XoKMMHOH ana.

By xakTa oHroMoNopeHms 19, UCTIICKISPEH I
JI0 KaT-KaT MCKd ana marbiipb. OcTaznapel Kem
Oyayel TypblHAa coparanna, Cubrar Xokum
uceMeH huy keHs 10 aTaMbliiva Kanmblit: « Cubeam
abvui! Cubeam abwui Xokum. Kyane Kumenexe 0a
oyneay. be3z ane bana-uaea, anvly KaumKkaHHAPbIH
Ky3amabe3, a copaynap bupen tiopepiex Keulensp
myeen ane. JIokum uHOe UHCMUMYMKA YKblped
kepeou, Cubeam abbwili AHLIHA WUSLIPbIIPEMHE
anvin kundem. Cubeam abwiil, Kapan kapazvls ane,
oun, bep yH-yHOuw wuevipe kumepdem. Cubeam
abwvitica  paxmam, JHCHLIBI  KApaodvl Y1 MUHA.
Hluevipviapeeesne “Kazan ymaapol "na oupabdes,
oude. Monnawn 0a 3yppak baxem Oyavipea MOMKUH
myeen ude unoe. Cubeam abvitioan oux eiipandem
02 MUum, ApammuiM 04 auvl. AHbIY WUSHPUSIEH
apammoimy [7, 0. 297].

Tyran Tesire — Tydparsl AKTaHBII PaiOHBI
[Myysr sxupnere Oynca fa, OTH-OHWIdpPE —
ykbITyubuiap — Onbl OTHo, Kymne Kumers xunen
ypHama hoM Oanavarel, ycMep eJiapel, SIIbIeTe
myHAa y3a Oymauak marbliipbHeH. 1945 emHBIH
4 WIOHEH/I9, HOKH CYTBIII TOMAaMJIAHTAHHAH COH
nenbsra kuio Jlena Hlareiiipexan. Iannons unae
uke onel alwiiicel — Amyp Oemon Hun Gap,
COHBIHHAH ceHelnkame Jlyapa Tyadak.

Cyreim yn emmapaa OepKeMHE 0 YpaThII
y3MbIi, Llakup:KaHOBIAp ranIoceHa 119 JKUIIe THEI
YT aHBbIH. OTHIIOPE — TaUJI TOTKACHI — SPaJIaHBIII,
afATBIH WMTaTen oioHen kaiita. JlokmH wuCoH!
MoHBbICBl UHIIE — ONbl 09XeT. AHBIH HMIOHIOH
aATbIHHAH OSUIybl, MOKTONTS KJacc ayJblHa
VKBITBIPTra KEProHJQ, TapHIlIere ©4eH MOMIBIHYHI,
xa(araHybl XakblHIA SI3TAaHHAPBIHAA HCKS aja
Jlena areiifpexaH.

l'oMyMoH,  aHBIH  INUTHIPBIOPEHAD  JI9,
mo3MajapelHAa Jla, MyOJUIMCTUKACHIHAA J1a
CYTBIII TEMAachl ToMep OyeHa 3yp YpbhIH OMIOAYIK.
Ucrtanexnopenas yn myn emiapaa Kymne Kumena
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SIUISToH Oajanap MWOpTHl — AETAOM TeMachlHA Jia
OpbIHAYaK. ON00TT, HHAE COHpaK — 90 HUBI emap
azarslHAa, HYJICHUYENOPAd, WCTANEKISpP KHTAOBIH
s3ragza. © COBET YOPBIHBIH (pacaabl ajmap YCKOH
BaKBITTa 9JIe TAHTAHAIBI, OPEC IUTAPBIISP OCIoH
Om3oNToH, aHJa ara-aHalaphl sy KbIPBIHAA homax
OyJran ToMa STUMHOPTS OMK YPBIH IOK...

Jlena Illarsiiipexan beex Batan cyrbimsl hom
COBET cONAaTel OeNoH CyTrBIl 4Ophl  adaTeH
KHYKOH ThUT OaTeIpjapbl TEMachlH OepeHde
KATaIJIapbIHAA YK SKTHIpTA. Toyre KEUKeHo TeHd
IATBPU YKBICHTBHIKJIAPBIHHA VK, COHpaK
MOXMYyTallapblHAa 0achUIraH IUTBIPHISPEHID 19
yII sIHA OTITHKA, TICUXOJIOTHK TUPIHJIEK hoM ragotu
OyiMaraH TOMYMWJISIITEPYJOp ajibll KWid. by —
OeTeHiolt Oamka matpuoTHka hom anamu3. Hokb
MEHO aHBIH dYopaaml KajoM wusope — 1941 en
Oananapel hom 1945 enrputap miesgacel — Tarap
OMoOMATBIHA «CYTHINI YOpel Oajamapen» hom
«CYTHIIITAaH COHTBUIAP» PeIEKCHAICeH KHUTEpJe.
By pednexcust kuH Kosau ainslii, Tydsl Oep OybIH
Krdepenuiape OyIbin popManamThl. AXBIP YHKTD,
0e3ro cyrsimn homakoTeHeH TO39IMAC Keil OyIybIn
CY3bUTybIH  TarblH Jla TUPOHPOK  aHjapra
MOMKHUHJICK OUpJIe.

Menos Jlena lllarsiipsxaHHbIH Oy TEMara mxar
UTENTOH, OMMa «CYTHIID» JTUTOH CY3HE TYpbLIaH-
Typsl aTamaraH, TyJdsl Oep OybIH S3MBIIIBIH
YarbUIIBIPTaH, MPOTPaMM POBEIITS OHpoHENepra
THEIJIE TOYTe Y0P IIHUTHIPRISPEHHSH Oepce:

be3 oasvinea onvikmuiiiua kKanovix...

0a8bLI0aH COH KypOeK OOHbSHbL.

Axmapwiibin colHeAH UMIHHIPDEH

KYPKbIN Kapan uepoex 6e3 aubvliy.

FOzanviuvin kamoin kanovik bep mar,

MAasHbIPOBI3, OUeH, KEMHIP2?.

Haswvin yze 6e32a kazvlimadsi —

mux agpame mouwime unnapea [8, 6. 203].

«JlaBbUIIaH COH KYPIoH AOHbs» KapTUHACHIH
CYPSTIISr9H[9, XPOHOTOMNHbEI OMK Jepec hoM aHBIK
Omnrenu marelipb. by XpoHOTONTa  BaKBIT
OepkaiiuaH Jga YTKOHHEH THIHOPOTEH WCOMTo
TOTMBIYa THUKKQ T'€HS aKMBIHA, COraTth Tele Iell
roMepJIopHe caHan Wepu. MoHJa BaeMCBHI3JIBIKKA
VPBIH [OK, JIUPUK KahapmaH hoppauMm neHbs rame
hoM TOpMBIII MyJIbCALMSICEH THIHJIAI, TOEMJIAI
smu. Cyrein  adoTeH  aBTOp  LIYIIBIHIBIN
TabHUraThHe MepcoOHN(MUKANMSIAY, YarbITEIpyIap,
MeTadopanap ama jaa >KUTKEpS, OMK TOPMBILIYAH
JeTalbIop, BaKblifranap, KOHKYpell XaJlope aima
Ja cypomiu. by 4op mKaTblHla  aHbIH
NIMTCBPUSTEHID O3BIH, JpaMaTypruK OalllIaHTbId
0EJIoH ePEeTENTaH «IOJIOTHONIApTra» e3 TOTy Y3€H
OuK HBIK cu3aepd. by, aceuina, sHa dopmanap, sHa

YIUOMHOp Y3JIOLUTEPY, SHA PUTMHUKAra arjaBbl
Oyna mareriippHeH. Topa-0apa wHzme yn aHBI Y3
eciy0e, 3CTETHK Y3eHYAIIEre JopaKICEHd KYTapa.
®OpoHTOBHK aTHCE hoM ThUIIA KaJbIT, JOHBSHBI
TapTKaH oHHCE oOpa3japblH OHpy, aJapHBIH
ramMoiUiopeH ©Oama y3aHBl ama KA4Yepy Y39KT
Oynran tekcrTa Jlena LLarbliipskal YKy4bICHIH Oy
TeMara KeTelMoroH ()OKYCTaH Kapapra 4YakbIpa.
bes ¢ammct epTKBYIAPBIHBIH — KaHCHI3IIBITHI
KapmielHaa, Oamrka dYapackl KajiMarad, OajtachbH
TOTHIN yaemra kyTopron darux KopumueH mupux
kahapmanHapeH na, Myca XKonmmaen «Slors ana»
MIUTHIPEH/ISTE  Y39K ©3red  BaKbIMTalapHbl  Ja

xorepiube3,  Oemobes... ©O  menos  Jlena
[Hareifippikan 0e3ro OOTEHJIOM SHA, MOHApPYbI
TaHBIIl OynmMaraH kKahapMaHHBI KYpPCOTd — KY3

TEKSN OTKACE KAWTYBbIH KOTKOH hoM OHKOCEHEH
JIOPECIIOPEH 19, HOHM Hepore OeloH ©3TaNI9HC 19,
KBIYKBIPBIIT CY3 QUTEPra YKOPHOT UTMOTSH Ca0bId
o0pa3eiH. by Oamama 6e3, aBBI3BI TyJBI Kapa KaH
Oynca Jna, TeleH SIIepern, TepCoreH apKbUIbIra
TENUISN TY3TOH AaHANApHB Ja, JOWISpHE 9
Kypa0e3. by dareimurtelpy Tynmel Oep OyBIHHBIH
«IIIMaY (ancadaceH» 19 aubll caja:

llapec 6apa... Hemey mene dapece.

HUnu-mosavix kviHa Oyiaca oa,

Cysnap smiavlii asbli OALANAPbL:

«['ymen maey oun conam dupeon Oyia,

«l umnep kanymy» ouen xoncon oyaa,

Hepaxnape

Cyevlu cazvlutvl Oenan myjica od...

Ilpoepammaoa — aw-cy ucemuape:

bymepbpoonap, anna napcanap...

Bananapnviy suen 6opa aunvix,

Hcemen zena yxuvin atimcea 02.

...OHU COUNI2IHOD, MUH eNlAObIM, —

Kaunap awem mamean kumanka.

Y oapecnex ucam...

Teinvlu KolHa

Kapuvui anmoriiv ucke wiyn manka...

Hemey mene buepax auvt unoe,

Hux spamcoin anvl cabuviiiniap,

Hemey benan amviubin smewin oa ou

O kaioa amu, adwvitinap.. [8, 6. 203].

By mureipp «oTkoM Hemel OeJIoH CYTHIIIBITT
KalTKaH, OHKOM HEMEIl Tele OMPITKOH» IHUIoH
COHrBl royutap OesioH Tomamiana. lareiips oHO
OIyJI Tapajiokcalib KHCENly alia JeHbSHBIH Oep
TeHO KaTbl, Tagd TEHO XaKbIHKaThJIOPISH
YPEIMOBEH, aHBIH TOCHHOPE TasTh UMWSUIOHTOH
OyJTybIH acCBI3BIKIBIA. Y11 Oy mHTrbIpe OenoH Oe3He
— siHa OyBIHHApPHBI — UCKHUTKEY CakK, ysy OyJbIpra
Jia OH/IH.

171



L. N. SHAROVA

Tarpin Oep mureipe — «CyThI OETKOH SIHBD»
— WHJIE JaBBUI Y3bII KUTKOHHOH COHIBI JIOHBSHBI
SIIOY TAaHTAHACHl OWIISM ANTaHNIBITHI  TYPBIHAA
celnu, KeuleleKHeH hopyak sHapwIpra, SIsSpra,
JoBaM KaJAbIpbIpra OMTBUIYbIHA HINAPS HTA.
JIupuk kahapman Oupeno QppOHTOBHK Hp-eTreTHEH
sIHA, WHJIE THIHBIY, UMUH JOHbsra TyraH OanachlH
0ana Tyy HOPTBIHHAH ajibIpra KWITOHEH CYpOTIIH.
TanTana, 6mnrene, oMMa 19 JTOKWH Oy WAWJUTASTHEH
WIUDIAST  TeHo  OyiMaBblHA  HWINAPd  WUTKOH
JeTanbiaop Oap, Warbliipb 0e3rs amapHbl CHI3BII-
CBI3BITT KYpcaTd, hom Oy Aeranbiiop, YbIHHAH [,
HOPIKHE 9 CHI3ABIPHII TOIII:

Kuipvix swen xvipea xyen mopuin,

Omu KUN2on Mure aimaza.

Tompbin kaiimkau cvlHap Kyivl OejoH, —

Hxe kyrnan xoua armazan...

batipam awvl, 620211 awl newepen,

Asvlnoawiiap kemen mopearHap.

bux xadepne 6yn0vik Muxawn 211

Cyeviiu Oemkan ennvl myeanuap? [9, 6. 42].

By ador GetTe 10 OHBITBUIIBI, HHAE 3aMaHATIap
y3ropJe  IWT9H  THIHBIWIaHYy ok Jlena
[areifipbykaHHbIH JTUPUK KahapMaHbIHIA. AHBIH
JOHBSIHBI TOEMJIaBbl — Tel X9Be(d HOKTACHIHHAH.
WNn-noBep 3mn3miace renl aHblH Hepore ama ysa.
Topa-6apa Oy Toemnay rajmomMu Maciutabka —
Tapuxu bapbelmHbel  Ky3ajuiayra ajiblll — YbIra.
Jlokane xoHpmuKTIap hoMm siHa 3amMaH CyThIILTAPHI
YBIHOAPJBITEIH  KY3 YyHBIHAA TOThII, 80 Hue
eliap/ia si3raH KaioOep IUrbpu TEKCTIApbIHAA YII
Y3TOpEeHHOH COHrbl OYBIHHBI SIHO Oep MopTa09
KHCOTS. AHBIH WKAThIHA «UCKE IIMHENB» 00pa3bl
KHJIeTT Kepd, Oy KYIMorbpHoJe o0pa3 yKyubira
ragthb KO4l€ TO3CHUP UTI. YJ WArblipb M>KaThIHIA
KYIlT MOPTO0QIop  CHCKOHIEPTOH  «OHBITHIPTa
XaKbIOBI3 FOK» JWTOH WCKS TOIepy (QYHKIHUACESH
Oamkapa. by oOpa3 ama aBrop siHO Oep kabar
«haxura sHOMISNS reHd Hepu hoM yn daxuraHeH
TYKTaJbIp HOKTAcChl, YMIe-a3arbl IOK» JHIl YaH
kara. Mimerabe3me nkoH 6e3 aHbi?

Hxe wiunenv uoiioa, besnen oiloa.

bepce ucke, memenen bemkan,

OuK Kynmamee.

huukem KuMmu awnvl, eya Mmeln-mviH 2blHA

Cetinan mopa y3eHey OaHabl 101 YMKIHEH.

Cyevlu uce cenen Kaneau Oy wWuHenbea,

Hapy kamwiw 0apwi uce, memeH uce.

Kumepeanea ocuny a3vin Oesnen unea,

Tomabwis be3 anvl mapux mece umen.

Hrkenuece — una-sicenman 4blKKaH, Aud,

Kypuwe eceme apmusnoan katimmol siiea.

Kypewepea xepean mena 6e3ney auea.

Uxke wiunens uetioa, besnen oiioa.

Bepce mysean, 3yp 11 y3ean,

bepce — sHa...

Ymuvi-cynvl kuuen xatimxan kapm wiunenbHen

Ouimace bep uszee cyse bap kyk anya... [8, 0.
203].

«Inaensy o0pa3bl HKeHUE Oep IMUTHIPHID 119
KyJUIaHbUIa. AHJIa MHAE WATBIAPE TypBIAAH-TYPHI
TOMYMUJISIITEPY SICBIA: «HUp-E€reT IIWHENIb KHCD,
JUMOK, SIIIb KUJICHYOK o KbI3 0aja ak KyJIMoreH
canay. Hlyimsl roMyMIISIITEPY allla MIArblIipbHEH
nupuKk kahapmaHbl Tynsl Oep OybIH HCEMEHHOH
TEHd TYIed, O Y3€HO Kaxopre hoM Yy3eHHOH COH
Kuaoce OapiblK  XaThIH-KBI3IAp MCEMEHHOH 9
celiiopra kepemd. By XOkykHbI aHa roMymadoT
hoM ToMyMXocpoT Oupo. ABTOp y3e OanauakTal
WKATIapblH OENen-yKbIl, XOpPMST HTEH YCKOH
Komun Ttympipran Tyrzak AHamap apXeTHUIBIH
«KHeID» ana, WIyJl apXeTHnka OeTeH MHUIOT
KbI3/Iapbl SI3MBIIIBI TOHION HKOHEH O€3ra aybll
CeInu, HHPH.

O wuHIme Topa-Oapa Oy mupuK KahapmaH
Baransina nma, aHbIH OeloH OyJiraH XOJIOpre [0
TOMYMOH KOIII 04ap OMEKIEKToH, Y3€ XoTep OyJbIm
TOWHOITOH HOKTaJaH Kapay MaciuTaOblHa 4YbITa.
Bamura yi aje sipThI racklp 34eH9 CYTBILI Spaiapbl
HOMBUTHITT OapraH WJIEH Kapam, Ky3dTen Hepu:
JaHIbel Tepoii-tiohopiopHe ypar 4bira, OJiokana
3¢ kanraH Jlenmnrpax — Cankr-IleTepOyprast
Hepore ama y3abslpa, Mamail KypranblHbIH TbIH
IblHA TMBIIBUIAAN  SATKAH HCTAJEreH ThIHJIAI,
JKaHbIHA ceHuepen Topa. JKup-AHa, oWTepceH,
aHBIH allla Y3 CYy3€H 9HTa — COMIIANIY, CepIIaLLa.

areiiippaer nupuk kahapmansl haman na
OIyJl yK, ysy: yJI CYTBIIl epareHeH Oep TachIp
JIOBaMbIHJIa KaHTBIpan HOproHeH iepare OelioH
WIIeTenl TOpa, BaTaH-AHaHBIH KYy3JISpeHASre
CarbllIHBI [1a, CUCKOHYHE 119 KYpd, Oy XaJIopHEeH
Kast Taba GapraHbIH aybIKIapra ThIPHIIIA:

Hoen oytinan unne xapan tiopoem,

Uenen cyvin sumem Hoennen.

Ynkan xebex Oynovim Kymenen bapean

Apanapoin easus unemuer [7, 140 6.].

lomymunomTepyHeH  HWH  KyJbMHHALMOH
HOKTachl «MUH — THIHBIWIBIKY JUTOH IUTHIPEHID.
Bupens 6e3 uH/E aBTOPHBIH Y3 JUPHUK KahapMaHBIH
JKUp IIapbl ©YeH >KAaBaIUIbl TalloMH SICCBHUIBIKKA
KYToproHeH Kypa0e3. by mupuk xahapman miiap,
JIOYJIOTIIOP, MOMIIOKOTIIOP HMCEMEHHOH TEeHd [0
Tyren, 10K, yin yKydbicbiHa Xaorep hom BakbIT
HUCEMEHHOH Mepaxoratb wurd. WH mehume:
OIIKOHHOPTd TYTeN, o sHA JIoBep OanaigapbiHa
SHJIIOIIY, YOHKH OeTeH eMeT —  KWISYK
OysiHHapaa. Anap — Oy Oananap — KUp MIAPBIH r'e
HUTOPIIOpME, LT KabaT KeJra oBepeaepepiopme?

172



TATARICA: PERSONALIA

OHo mIyn yil OOpublii MIAarblipbHE, OHO MIYIN
CBI3JIaHy THIHI'bI OMPMU aHBIH >KaHbIHA:

llouvsoa bep eena aswvin o0a, wahap 0

«Cyzbiuy Oun amamac ypamoin...

JKup0oa 6um MuituoH-MUuiiuor Keuleiap

TolHbIUNbLIK MEAEHOd AHAAUUBIN AUUTID.

O cyeviul — mesces yi,

Tene 10K counapiex...

Bap swe — kau koo,

Kumepy eunapue...

Jlycrawwtiix, bananap!

Mun 6ynam — TolHblURbIK.

Mun — monee Kuphexe,

HUmanvim kopwiy, noix! [7, 6. 139].

Jlena IllareiiippXaH WAKATBIHAA — MTOI3USICEHD
1o, MyONMMIACTUKACKIHAA Aa — cyreim hom Baran
TeMachl WH Y39K e3red Temanapra — Kemenek hom
lasoMm s3MBIIIBEI TeMachbiHA anbil 4bira. 90 HYBI
ellap asarsl — HyJeH4Ye eJulapia TyIblpra
KYJISMJIE [TOSMaJIapblHa aHbIH JUPUK KahapMaHBI
WHJE KY39Ty4Ye, OUarHO3 KYyHOUbl MO3HIHUSCCHID
TEHS TOPBII KaJMbIi, 9 KYpo39ue-BU3UOHEP
poBelIeH A9 ana. Y xajblkapa apeHaga OapraH
KaHHBl ~ OIIeTKeY  BaKbIUTaNapHBIH  achUIBIH
aHyapra, Oy adoTHe TYKTaTblp ©4eH, HHUHIH
SUITBILUIAPHBI TO39TEPra KMUPIK MKOHEH BaeMiiapra
YaKbIpa.

«Cyeblunapuvly ubl2aHaxk-cobaniope mepie,
hom anapuel auviknay 6y aghamue 6y10bipmblil
Kany 1011apbli mabapea 0a MOMKUHIEK oupep uoe.
Cyebluunbl KOMbIIICHI3 OUN CaHAY 0epec myeei
oun ykwieawvim Oap. Munemys, uy mehume —
CY2blUKa Kapuibl KOPauLyie Kyamie UlCImuMacolil
hom cosicu xeunapue beprowmepy. bapvr mux
umnepuanucmaap haom KOIOHU3AMOPIAPHBIY 2bIHA,
bawika XanplKNapHsl azam umy napoace acmvinod
AUCI MYPLLOAH-MYPLL MUY OCMEHNEKKD 092b6a

KbLIbIN, CYSLIUNAp O0eumulpeansbl UHoe O0OHbsA2A
maevaym. Llynaii yk 6Oemen naanemaza 6Oau
Oynvipea omMmbLIYYbL  OepoicasanapHely Oa 6y
61K202 magicpubaiope OaUmMax UKoHeH Kypen,
uwemen mopadwiz...» [7, 6. 262].

OHO MIYHJIBI TOMYMH «PELEnT» Ta TOKbIUM
WUTO IKATBIHBIH  COHTbl  e/utapeiHga  JleHa
areiipekad kuiaep OybiHHapra. KemenekHeH
NIarelfiph  Cy3eH HIIeTep, Baemiiap Oep KoHe
JKHUTIP, TUET bIMNAHACKHI KWJID.
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