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THE AUTHOR OF THE FIRST MONOGRAPH ABOUT H. TAKTASH
(ON THE 120TH ANNIVERSARY OF M. MAMIN)

Mamin Mukhametsha
Gumerovich (1905-1943) was a
literary scholar, critic, and educator.
He was a native of the village of
Gorinka (currently in the Zubo-
Polianky District of the Republic of
Mordovia). He graduated from rural
school in 1918 and completed
teacher training courses in Penza in
1921. After working for a year in
agriculture, he became a teacher in a
rural school (1924-1930). His first
reviews and literary critical articles
were published during his studies at
the Eastern Pedagogical Institute
(1930-1933). After completing his
postgraduate course at the Kazan
Pedagogical Institute (1936), he
began teaching at his alma mater.
He was a participant in the Great
Patriotic War. In August 1943,
during a battle near Voronezh, M.
Mamin was severely wounded and
died at the hospital. In the history of
Tatar literature, M. Mamin gained
recognition as the author of the first
monograph on H. Taktash — “The
Poetry of H. Taktash” (1941).
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Mamun MexammaTmia I'omap
yael (1905 — asrycr, 1943) —
ONIoOMAT  TalluMe, TOHKBIMTHUE,
neparor. Ya  xo3epre Mopasa
Pecniyonukacet  3y0oB  AunaHbl
paiions! ['opuHKa aBBEUIBRIHIA ypTa
XoIUTe KPECThSIH TAWIOCCHIO Tya.
1918 enra xamsp aBBUT MOKTIOCH/ID
ykbiid, 1921 enga Ilensa mohopen-

Jiore YKBITYYBLIAp a3epiay
KypcnapblH ToMaMilbiid. 1921 engan
aBBUI  XYXKAJbBITBl  DIIJISPEH/D.
1924-1930 eapaa aBbBUT
MOKTO0€H/I®  YKBITy4Ybl  OYJIBII
s, 1930 — 1933 emmapna

KeHUbITbIII Teqarorusi HHCTHTY-
THIHIA YKBIA. OM00M TOHKBIUTH
MOKaJIQJISpEH, PpeLEeH3UsTIOPEH
CTYACHT eIUIapBIHAA VK KOHIJICK
marOyratra OacTelpa  OalLIBIH.
M. Mamun 1936 enma Kazan
MeIarorus WHCTHTYTHIHIA
acIHMpaHTypa TOMaMJIBIH, IIyHaa
onmebusar ykeita. Yn beek Baran
CyTHIbIHAA KaTHamA. 1943 enmHbiH
aBrycteiHna Boponex  mohope
TUPACEHIId OapraH CYTHIILIAPHBIH
OepceHno M. Mamun KaThbl
sapajgaHa ham rocmnutanbge Badar
Oyma. M. MamuH Tarap omoOUsATHI
TapuxbiHa  y3eHeH  «h. Takram
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Mamun Myxamerma I'ymepo-
BUY (1905-1943) — nurteparyposer,
KpPUTHUK, MEearor. Y pokeHel J1epeB-
Hu  [opunka  (HeiHe  3y0o-
Ionsuckuit  padion PecmyGnukn
MopaoBus). BrITycKHUK CeIbCKOH
mkonbl (1918), Yumrembckux Kyp-
coB B [lense (1921). [Tocne rona pa-
OOTBI B CENTLCKOM XO35HCTBE CTaHO-
BUTCS yYHUTENIEM B CEJILCKOM IIIKOJIE
(1924-1930). IlepBele peneH3uwy,
JUTEPATypHO-KPUTHYECKHE CTaTbu
OIyOJIMKOBAJ elle B ToJbl yueObl B
BocrouHoM nenarornyeckoM  HH-
ctutyte (1930-1933). Tlocne okoH-
yaHWAsA acmupaHTypsl B Kaszanckom
nejarorudyeckoM MHCTHTYTE (1936)
MPUCTYNIMII K TNIPENoJaBaTeIbCKOH
JeSTEIBHOCTH B POJHOM By3€. Yda-
ctHUK Benukoit OredecTBeHHOI
BoliHBL. B aBrycre 1943 r. B onHOM
u3 6oeB o Boporesxxem M. Mamux
OBUT TSKETIO0 paHeH M CKOHYAJCS B
rocnutane. B wucTopum Tarapckoi
mutepatypel M. MamuH cHuUCKan
HM3BECTHOCTH KaK aBTOP TEPBOH MO-
Horpadum o X. Takrame — «Ilo33us
X. Takramra» (1941).
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M. Mamin, who began his literary and scien-
tific career in the 1930s, went to the Great Patriotic
War with the aim of defending the country’s free-
dom. Although he had significant creative plans,
they would not come true: His name is among
those dozens of Tatar writers and journalists whose
lives were cut short by untimely death.

M. Mamin was born into a middle-class peas-
ant family in the village of Gorinka, the Zubova
Polyana District (currently in the Republic of
Mordovia) in 1905. Until 1918, he studied at the
village school, then attended teacher training
courses in the city of Penza. During the famine of
1921, he returned to his village and was engaged in
agricultural work for some time. From 1924 to
1930, he worked as a teacher in a village school.
Gifted and highly motivated for education, M.
Mamin moved to Kazan in 1930 and enrolled at
the Eastern Pedagogical Institute. “During his stu-
dent years, he participated in daily press publica-
tions with literary criticism articles and reviews.
After completing postgraduate studies at the Kazan
Pedagogical Institute in 1936, M. Mamin taught
literature there. With the outbreak of the Great Pat-
riotic War, M. Mamin went to the front and fought
against the fascists in the front for two years. In
August 1943, during one of the battles near the city
of Voronezh, Senior Lieutenant M. Mamin was se-
verely wounded and, unable to recover from the in-
jury, died at the hospital. He was buried in the vil-
lage cemetery of Vorobyovka, the district center in
Voronezh Oblast. In the history of Tatar literature,
M. Mamin is primarily known for his work titled
“hadi Taktash poehziyase” (“The Poetry of Hadi
Taktash™) [1, p. 44].

There is very little information about M.
Mamin’s life and creative biography. On the 25"
anniversary of the Victory, in 1961, the Publishing
House of Tatarstan released a book titled “Alar
safta” (“Among the Ranks”) containing the works
of Tatar Soviet writers who died in the Great Patri-

otic War [2]. This collection, compiled by S.
Shakir, provides biographical information about
the authors. Among them is the name of M. Mamin
with a sample of his work included. Without major
changes but with the addition of several authors’
names and the omission of some poets’ works, the
book was reissued in 1985 [3]. Finally, as the 65"
anniversary of the Great Victory approached, the
Writers” Union management raised the issue of
publishing a book about the writers who died in the
battlefield. Based on the collection, compiled by S.
Shakir and taking into account contemporary needs
and readers’ aesthetic tastes, in 2010 a book titled
“Kaharman kalome” (“The Hero’s Pen’”) was pub-
lished, featuring an introduction titled “In
dohshoatle utka keromen” (“I Enter the Most Terri-
ble Fire”) by L. Ibrahimov. The content of this
book is richer compared to the previous ones;
however, the information about M. Mamin is pre-
sented in the same way. Nevertheless, the editors
of the latest book, V. Nuriev and L. Safiullina, re-
placed the excerpt from the scholar’s monograph
titled “h. Taktash poeziyasends sovet patriotismy”
(“Soviet Patriotism in H. Taktash’s Poetry”), found
in the first two books, with a section titled
“Taktash poeziyasendo peizazh” (“The Landscape
in Taktash’s Poetry”) naming it “hadi Taktash
poehziyase” (“The Poetry of Hadi Taktash”),
which better meets contemporary expectations [4,
pp- 87-89].

M. Mamin’s scholarly work is not limited to
the monograph titled “h. Taktash poehziyase” [5].
The introduction to the 1961-book “Alar safta”
(“Among the Ranks”), compiled by S. Shakir,
notes that M. Mamin, along with D. Fatkhi, K.
Basyrov, M. Vadut, M. Abliyev, K. Rakhman, M.
Gatau, Sh. Geraev, A. Kamal, M. Mustafin, and
Kh. Kavi, who went to the front, published inde-
pendent collections of works [2, p. 3]. The intro-
duction to the 1985-edition describes M. Mamin as
“Mukhammetsha Mamin, rising with literary criti-
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cism articles” [3, p. 4]. Thus, dozens of M.
Mamin’s critical and journalistic works are scat-
tered across pages of periodicals, which gives us a
possibility to supplement the facts from his biog-
raphy. Conducting research, collecting, and pub-
lishing these works remains the task for scholars to
do.

As previously mentioned, after graduating
from the Eastern Pedagogical Institute, M. Mamin
enrolled in postgraduate studies at the Department
of Tatar Literature. Under the guidance of the
prominent literary researcher Prof. G. Nig’mati, he
began writing a scholarly work on the innovative
poet H. Taktash’s oeuvre. In the 1920s—1930s, the
prominent writer H. Taktash was the focus of liter-
ary, scholarly, and critical attention. In his substan-
tial monographic work titled “Poeziya derzanii”
(“The Poetry of Audacity”) (1980), G. Khalit dis-
cusses and analyzes the essays by notable scholars
such as G. Gali, G. Nig’mati, and Sh. Mannur. He
highlights the fact that in the 1940s and 1950s, im-
portant monographic studies on H. Taktash’s poet-
ry were published, including M. Mamin’s “hadi
Taktash poeziyase” (“The Poetry of Hadi
Taktash™) (1941, 1952), Kh. Khayri’s “hadi
Taktash” (1949), and Kh. Gosman’s “Taktash
poeziyase” (“Taktash’s Poetry”) (1953). M.
Mamin’s contemporary G. Gali included an exten-
sive monographic article titled “Shagyir’ hadi
Taktash turynda” (“About the Poet Hadi Taktash”)
as a foreword in the 1931- and 1936-editions of the
poet’s works [7].

G. Nig’mati was also deeply interested in the
spiritual legacy of the unique classic poet H.
Taktash: “In 1932, G. Nig’mati wrote and pub-
lished a very extensive article on Taktash (prior to
that, he had published a series of articles on
Taktash’s work in periodical press); in terms of its
content, compositional structure, and the integrated
research into the poet’s life and creative path, this
article can justifiably be regarded as an initial at-
tempt at the monographic study that is to be writ-
ten about H. Taktash. As we know, G. Nig’mati’s
former postgraduate students, the young scholars
M. Mamin and later Kh. Gosman, systematized,
deepened, and supplemented those materials. They
published monographs on H. Taktash’s work. Kh.
Gosman defended his candidate’s dissertation
based on that collected material”, writes the liter-
ary scholar E. Galiyeva [8, p.188]. Even in his
1925-monograph “Odabiyat meidanynda” (“In the
Literary Field”), when giving typological charac-
teristics of literary methods (realism, romanticism,
symbolism, futurism, imagism), he frequently re-

fers to classic and young writers, especially fre-
quently to H. Taktash’s poetry.

Interestingly, during the same period, Z.
Iskuzhin was also preparing a scholarly work on
the spiritual legacy of H. Taktash. Iskuzhin Zabikh
was born into a large family on January 3, 1911, in
the village of Maksut in the current Zilair District
of Bashkortostan. Between 1926 and 1929, he
studied at the Karvansarai Bashkort Pedagogical
College. On September 30, 1929, he became a stu-
dent at the Kazan Eastern Pedagogical Institute,
which he successfully graduated from in 1931.
From the fall of 1932 to the spring of 1935, he pur-
sued his postgraduate studies [9, pp. 92-93]. The
literary scholar M. Khabetdinova cites the follow-
ing excerpt from a manuscript preserved in the N.
Isanbet archive: “Z. Iskuzh (1910-1936) was a po-
et and critic. He was born in the former Sabir
Volost of Bashkortostan, in the village of Maksut.
This talented writer and kuray player, a Bashkir
youth, who was passionate about knowledge and
was always concerned about the lack of his own
education, rose from shepherding, devoting him-
self to studying. He moved to Kazan and graduated
from the Faculty of Tatar Language and Literature,
later completing his postgraduate studies at the
Pedagogical Institute. He wrote critical articles and
collected materials about Babich and Gafuri. He
prepared a significant work on Taktash’s oeuvre
and died in Kazan at the age of 26, after falling ill
in the same year” [10, p. 60]. The excerpts of Z.
Iskuzh’s work were published in the periodical
press of Ufa. The scientifically gifted Z. Iskuzh,
born and raised in the Ufa Region, was supervised
by G. Nig’mati as his academic advisor. This fact
is further confirmed in M. Khabetdinova’s work:
“Considering that Z. Iskuzh was Galimzyan
Nig’mati’s postgraduate student, I called the liter-
ary scholar Yoldyz Nigmatullina. According to her
mother’s recollections, ‘Z. Iskuzh was the most
talented of my father’s students’, Yoldyz said” [10,
p. 61]. Certain facts about this issue are preserved
in the memoirs of people who personally knew Z.
Iskuzh. Z. Iskuzh was reported to have taught at
the Eastern Pedagogical Institute, showing interest
in the notable Tatar poet H. Taktash’s work, his
works were published in the journals of the Repub-
lic of Tatarstan. In the memoirs of his young con-
temporary Abus, it is written: “My second, very
close meeting with Z. Iskuzhin was in Kazan.
There, he was completing his profound scholarly
works on Babich, Taktash, and Tukay, preparing to
publish the book titled “Shimal ioldyzlary” (“The
Northern Stars”). He brought me his work on
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Babich for critique. I liked it very much” [11, pp.
39-41].

As previously stated, upon graduating from the
Eastern Pedagogical Institute, the young specialist
M. Mamin was enrolled in the postgraduate course
at the Department of Tatar Literature, supervised
by G. Nig’mati. His scientific advisor was Prof. G.
Nig’mati who founded his own scientific school by
developing new methodologies for studying litera-
ture and writers’ creativity under new socio-
cultural conditions. Recognized for his scientific
aptitude, the future scholar set the goal of studying
the innovative poet Hadi Taktash’s life and poetry
and devoted his candidate dissertation to his work.
Thus, in the 1930s, based on candidate disserta-
tions written under G. Nig’mati’s scientific guid-
ance, two monographic studies dedicated to H.
Taktash’s work were produced. This reflects, first-
ly, the wvast scale, magnitude, and literary-
philosophical depth of Taktash’s oeuvre, and sec-
ondly, G. Nig’mati’s deep and subtle understand-
ing of the poet’s psychology and creative laborato-
ry, his foresight into the complex, multifaceted
possibilities for studying Taktash’s spiritual lega-
cy.

The literary scholar and critic G. Nig’mati
worked at the Eastern Pedagogical Institute from
1929 to 1937. He was one of the founders of the
National Tatar Department there. He lectured stu-
dents on literature, literary theory, delivered cours-
es on early 20"-century and Soviet literature, and
conducted practical lessons. During his tenure at
the Institute, he gained recognition as a pedagogue
and was promoted to associate professor and full
professor. At the same time, besides G. Nig'mati,
the Department of Tatar Language and Literature
at this institution included such scholars as G.
Sagdi, G. Rakhim, G. Gobaydullin, J. Validi, G.
Sharef, G. Alparov, S. Atnagulov, S. Bikbulatov,
Kh. Badigy, M. Fazlullin, and M. Korbangaliev.
The literary scholar and critic Jamal Vazieva re-
calls: “The Literature Department of the Pedagogi-
cal Institute, led by Galimjan aga, was a scholarly
center. People of all ages gathered around him,
united by his presence. The Chuvash writer
Khuzangai and the Russian writer Zernit came to
him for advice and respected his opinion. Prof.
Singalevich, a historian, Prof. Lintser, an expert in
world literature, and the Russian literature Associ-
ate Professors Pototsky and Podyachev also reck-
oned with his scientific views. This is because he
was an internationalist scholar who worked dili-
gently day and night with real integrity. He lived a

modest and just life, dedicating all his time and ef-
fort to his country and people” [12].

G. Nig’mati was a deeply knowledgeable indi-
vidual, well-versed in world literatures, theoretical-
ly trained, an erudite, possessing high methodolog-
ical skills. “Our teacher remained in our hearts as a
great scholar and an extremely respected peda-
gogue,” wrote Prof. Khatip Gosman. “He was a
model for us with his erudition. He profoundly
knew Tatar and Russian literatures, as well as the
classical literatures of the East and the West.
Whenever he began to explain any literary-
aesthetic problem, unexpectedly, he would bring a
detail from one of the literatures where the artistic
power shines brightly. This detail, linked with his
reasoning, made a deep impact on both your heart
and mind simultaneously, illuminating your entire
spiritual being” [13].

G. Nig’mati was responsible for organizing the
educational process in the National Department,
providing it with scientific personnel, developing
curricula and programs, writing textbooks, and
preparing postgraduate students. Nig’mati planted
the seeds of science not only in his own works but
also in his students, always living with an aware-
ness of the progress and developmental prospects
of science. He was seriously concerned about the
fate and future of intellectual culture, literature,
and art of his native people, and was a broadly
minded individual capable of thinking deeply and
from a wide perspective. The literary scholar Prof.
F. Galimullin, who was raised within G.
Nig’mati’s scientific school and continued explor-
ing his research problems, highly evaluates the
scholar’s work in this field: “G. Nig’mati lived up
to all the expectations; with his participation, the
Tatar Department noticeably revitalized its work in
all directions. He opened postgraduate courses,
which allowed him to prepare highly qualified sci-
entific-pedagogical personnel in Tatar philology
and improve the quality of education and research
work. In 1933, he became a professor, and a year
later he was elected head of the Department of Ta-
tar Language and Literature. During its existence,
the postgraduate course prepared 22 literary schol-
ars, among whom were Mukhammat Gainullin,
Khatip Gusman, Latif Zalyay, Khamit Yarmy, Ab-
dulla Sayganov, Yakub Agishev, Ulmas Belyaeva,
Baker Yafarov, Mukhammatsha Mamin, Jamal
Vazieva, and others” [8, p.194]. As a victim of the
cult of personality, he was unjustly detained; the
scientific trends and topical issues he initiated, as
well as his scientific ideas, were continued and im-
plemented by his students and postgraduates.
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G. Nig’mati nurtured a generation of literary
scholars in the 20" century, those who continued
the specialization, expansion, and renewal of Tatar
literary studies. He fostered dozens of individuals
who contributed to the rise of national verbal arts
and the advancement of teaching methods in Tatar
literature. Among those who completed postgradu-
ate studies under Prof. G. Nig'mati’s supervision
are respected scholars such as H. Gosman, J.
Vazieva, and M. Mamin, as well as G. Khalit, H.
Yarmy, Y. Agishev, G. Kasshaf, M. Gainullin, B.
Gizzat, Sh. Abilov, and T. Korbanov. Prominent
philologists like G. Tolymbay, Z. Iskuzhin, S.
Baykov, A. Kudashev, L. Zalyaev, V. Hangildin,
H. Khismatullin, B. Yafarov, R. Khakimova, and
R. Shakirova received training in G. Nig'mati’s
scientific school, acquiring initial methodological
skills from him. His scientific-theoretical and prac-
tical environment fostered many talented literary
critics and writers. Famous writers and poets such
as S. Khakim, A. Alish, G. Gobay, Sh. Mannur, A.
Akhmet, 1. Tuktar, 1. Salakhov, and S. Uraisky, as
well as honored teachers like S. Vagizov, R.
Valitova, and B. Khalilov were Nig'mati’s students
[8, pp. 188—189].

G. Nig’mati’s highly valued legacy was the
creation of a scientific school in Tatar literary stud-
ies that synthesized global, especially European-
Russian literary achievements with the distinctive
features of national theoretical thought and prepa-
ration of highly qualified specialists within this
school. “Thus, Nig’mati’s substantial monographs
and articles, illuminating important issues of liter-
ary theory and the literary-historical process,
played a decisive role in the formation of the cul-
tural-historical school in Tatar literary studies in
the mid-1920s to the 1930s” [8, p. 5].

M. Mamin’s dissertation, still in need of revi-
sions and improvements, remained under review.
The young scholar’s work, dedicated to H. Taktash
and titled “hadi Taktash poeziyase” (“The Poetry
of H. Taktash”), was published independently in
1941 [5]. It is considered to be the first serious
monograph that comprehensively examines the
work of Hadi Taktash and has been highly appreci-
ated in the literary community [1, p. 44]. In the
preface to his book titled “Kahaman kalome” (“The
Hero’s Pen”), 1. Ibragimov underscores the high
regard that the older generation of literary figures
expressed for Mamin’s work: “Mamin wrote a
substantial work on Taktash” [4, p. 4].

After the war, in 1952, M. Mamin’s “hadi
Taktash poeziyase” was published for the second
time. The introduction to the monograph notes:

“Certainly, if the author were alive, he would make
serious corrections, especially enriching and deep-
ening the work with new ideas in the light of the
latest achievements in the study of Soviet litera-
ture. It is not possible to complete all these tasks
during the editing process. However, some correc-
tions were necessary beyond stylistic edits. Some
outdated views of the author in studying Taktash
were omitted” [14, p. 2].

When comparing the monographs, published
two years apart, many questions arise. For exam-
ple, the 1952-edition of the poem “Terkstan
sahralarynda” (“In the Deserts of Turkestan”),
which was fully included in the 1941-publication
but was omitted from all of Taktash’s collections,
only presents two stanzas of this work [14, p.18].
The poet, as is known, actively participated in the
literary, cultural, and national life of the region
during the Bukhara period and contributed to the
newspaper “Olug Terkstan” (“The Great Turke-
stan”). One of those materials reports a gathering
held in honor of mayledennabi shorafe — the occa-
sion commemorating the birth of the Prophet Mu-
hammad. The report includes information about
the funds raised during the event. In the 1952-
edition, the names of regional benefactors who
contributed financially, such as Miftakhetdin and
Nizametdin Arslanov and Galimjan Akchurin,
were omitted [14, pp. 31-32]. The 1941-edition
fully includes M. Mamin’s theoretical views on
romanticism and its varieties in the spirit of the era,
taken from pages 44—45. In the section titled “h.
Taktash poeziyasenen yzencholeklore”, these phe-
nomena are even more prominent. While preserv-
ing the concept of M. Mamin’s research approach
to H. Taktash’s work, this segment of the 1952-
edition was refined. We tentatively refer to it as the
third chapter. New sections, not included in the
1941-edition, were added and expanded. It appears
that the editors of the second edition did not adhere
to the “principle of respecting the author’s intent”
when presenting the texts [15, pp. 30]. If we take a
closer look at the table, the changes become even
clearer:

“h. Taktash poeziyase”
(1941)

“hadi Taktash
poeziyase” (1952)

Chapter One. The Biog-
raphy of H. Taktash
Chapter Two. Initial In-
vestigations

From Romanticism to Re-
alism

Steadfast Steps on the Path
of Realism

Chapter One. The Biog-
raphy of H. Taktash
Chapter Two. H.
Taktash’s Creative Path
Initial Investigations

First Experiments of Turn-
ing Toward Realism
Steady Steps Along the
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Years of Striving for Poetic
Heights

Family And Love Issues in
Taktash’s Work

Soviet Patriotism in H.
Taktash’s Poetry
Chapter Three
Composition in H.

Path of Realism

Years of Striving for Poetic
Heights

Family and Love Issues in
Taktash’s Work
Soviet Patriotism
Taktash’s Poetry
Chapter Three. Features

in H.

Taktash’s Work

The Issue of Imagery and
Representation  in  H.
Taktash’s Work

Landscape in H. Taktash’s
Poetry

Taktash - Master of Poetry

of H. Taktash’s Poetry
Composition in H.
Taktash’s Work

The Issue of Imagery and
Representation in  H.
Taktash’s Work

Landscape in H. Taktash’s

Poetry
Poetic Techniques of H.
Taktash
Poetic Process in H.

Taktash’s Creative Work
Methods of Working on
Poetic Language

Features of Poetic Lan-
guage in H. Taktash’s Po-
etry

Unfortunately, sources and archival materials
have not been uncovered. We can only wonder if
new manuscripts by the scholar were found, or if
they were published as independent articles in
newspapers or magazines. Taking this into ac-
count, the article primarily relied on M. Mamin’s
1952-monograph “hadi Taktash poeziyase”[14].
At the same time, to highlight significant facts,
omitted by the publishers of the second book, and
to reconstruct the picture of the era—typical for the
scientific-theoretical thought of that time, the
1941-edition was consulted. The structure of “hadi
Taktash poeziyase” consists of three chapters: the
first chapter is “The Biography of Hadi Taktash,”
the second chapter titled “Hadi Taktash’s Creative
Path” includes six sections, and the third chapter is
called “Features of Hadi Taktash’s Poetry,” which
contains seven sections.

As stated earlier, the monograph opens with a
chapter titled “h. Taktashnyn biografiyase” (“The
Biography of H. Taktash”). This section outlines
the stages of H. Taktash’s rich but short life, the
periods of his life, and the social, public, and cul-
tural conditions that shaped him as a poet and a
versatile personality. According to M. Mamin’s
observations, H. Taktash’s life can be divided into
two periods.

The first period covers the journey from
Syrkudy — Turkestan (Bukhara) — Syrkudy — Oren-
burg — Tashkent — Kazan; the second period is the
Kazan era. Each stage of the first period covers

significant events in Taktash’s life, their impact on
the young poet, the works created, the history of
their creation, and issues like changes in socio-
political and literary-aesthetic views. They high-
light the influence of schooling and his witty, elo-
quent, and poetically gifted mother Shamsenisa on
his poetic talent, his continuous acquaintance with
literature, his interest in Russian and world literary
classics, and his active participation in the cultural
life of the regions. In clarifying the development of
H. Taktash’s social consciousness, M. Mamin em-
phasized the strong influence of the era’s ideology.
The young scholar frequently referred to the politi-
cal formulas and works of 1. V. Stalin, which be-
came dogma in the 1930s. “Taktash, untampered
by practical work and yet theoretically inexperi-
enced, had not yet reached the Bolshevik level of
understanding the proletarian revolution’s tasks in
those years,” he writes [14, p. 10].

According to M. Mamin, H. Taktash’s low lev-
el of revolutionary consciousness was related to his
surrounding environment and life experience. One
reason, he pointed out, was Taktash’s interaction
with the petty bourgeois intelligentsia [5, p. 12].
After returning to Kazan, finding new friends, par-
ticipating in public affairs, establishing connec-
tions with workers in production, studying their
work and lives, and becoming familiar with the life
of the Red Army changed Taktash’s social views.

M. Mamin viewed the changes in Taktash’s ar-
tistic thinking as influenced by the development of
the poet’s social consciousness. While in Syrkudy
village, Taktash wrote works in a romantic spirit
such as “Kykta serelgonnor” (“Sown in the Sky”),
“Yterelgon potigambar” (“The Murdered Proph-
et”), and during his time in Tashkent, works like
“Tan kyzy” (“The Dawn Girl”), “Onytylgan ant”
(“The Forgotten Oath”), “Urman kyzy” (“The For-
est Girl”), “Halot” (“A Talent”), and “Xir ullary
tragediyase” (“The Tragedy of the Sons of the
Earth”). After arriving in Kazan, due to his broad
participation in public affairs and his rapproche-
ment with the proletariat, which inspired confi-
dence in him, he began writing his works on a real-
istic basis. He successively published the works
like “Gasyrlar hom minutlar” (“Centuries and
Minutes”), “Syrkydy avyly” (“The Village of
Syrkudy”), and ‘“Davyldan son” (“After the
Storm”) [5, pp. 18-19].

The second chapter of the monograph, titled
“Berenche ezlonylor” (“Initial Investigations”), is
written in a comparative-historical context, closely
interconnected with the achievements of European
and Russian literary traditions reached in the field
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of Tatar literature. Initially, M. Mamin studied in-
dividual materials and, comparing Taktash’s works
“Karangy tennorde” (“In Dark Nights”) and
“Gazraillor” (“Azraels”), determined that his poem
“Terkstan sahralarynda” (“In the Deserts of Turke-
stan”), published in the newspaper “Olug
Terkstan” (“Great Turkestan”) in Tashkent in
1918, was the poet’s first experience of this sort.
The author analyzed this work under the influence
of the ideological guidelines prevailing at that
time. To further corroborate his view, the scholar
referred to Taktash’s 1929 novel “Tan xile” (“The
Morning Wind”). He compared Rostam, the proto-
type of Taktash, to Savva, a proto-bourgeois anar-
chist rebel created by Leonid Andreyev, suggesting
that Savva’s strong protest against antiquity cap-
tures Rostam’s attention. M. Mamin wrote that it
was necessary to differentiate and consider sepa-
rately two characteristic aspects of Taktash’s work
of that time. The first was Taktash’s worldview in
that period; the second was his poetic method.
These two aspects were inseparably interconnected
with each other [5, p. 39].

M. Mamin considered Taktash’s rebelliousness
in relation to the literary influences in the early pe-
riod of his literary career — his individual revolt
and sharp protest against imperialist war and op-
pressors — viewing Byron as one of the greatest
impacts. He noted that “Xir ullary tragediyase”
(“The Tragedy of the Sons of the Earth”) was writ-
ten following Byron’s “Cain.” Mamin also pointed
out that Taktash learned the same strong pathos
and artistic methods from Tukay and Sagit
Ramiyeyv [5, p. 40].

M. Mamin deepened his theoretical perspective
based on his analysis of Taktash’s poems
“Gazraillor” (“Azraels”) and “Kykton serelgonnar”
(“Banished from the Sky”). Grounded in the ex-
treme exaggeration and strong hyperbolism of im-
agery in these works, he argued that romanticism —
and symbolism, as a movement related to romanti-
cism in certain aspects — influenced Taktash’s po-
etics. In this regard, the literary scholar Prof. G.
Sagdi referred to his 1932-work “Simvolizm
turynda” (“On Symbolism”), where he positioned
Taktash, as the introducer of symbolism into post-
October Tatar literature and recognized him as
ideologically foundational for this literary school
[5, p. 43]. During a period when socialist realism
was recognized as the sole creative method of Ta-
tar Soviet literature and there was a profoundly
negative attitude towards modernist movements,
M. Mamin rejected this viewpoint.

The author of the monograph acknowledged
some influence of symbolism on Taktash’s writing
but defined his early literary period as romantic:
“In the first period of Taktash’s work, it is not
symbolism but rather romanticism that occupies
the most characteristic position among literary
styles. This movement enters Taktash’s oeuvre in-
fluenced by Byron’s traditions, and this is reflected
in most of his works” [5, p. 44].

Building on the theoretical framework of his
mentor G. Nigmati’s scientific school, M. Mamin
classified romanticism into three distinct strands:
revolutionary romanticism, reactionary romanti-
cism, and progressive romanticism. He meticulous-
ly defined the characteristic features of each strand
and offered specific illustrative examples drawn
from Tatar literature. Mamin argued that Taktash’s
creative trajectory exemplified a transformation
from progressive to revolutionary romanticism.
From his earliest works, Taktash emphasized hu-
man vitality, heroic endeavor, and championed the
causes of human happiness and freedom [5, p. 48].
This is exemplified by the lyrical protagonist of
“Yterelgon poigambor” and through the actions,
desires, and aspirations of the characters of Qabil
and Idea in “Xir ullary tragediyase”. Through de-
tailed analysis, Mamin further came to general
conclusions about the romantic phase in Taktash’s
oeuvre, primarily marked by philosophical lyri-
cism, which he considered to be “the most power-
ful and artistically accomplished lyricism within
the poetry of that era” [5, p. 60].

“The sections titled “Realizmga taba
borylyshta berenche toxribalor” (“First Experi-
ments of Turning Toward Realism”), “Nykly
adymnar belon realizm yulynnan” (“Steady Steps
Along the Path of Realism”), and ‘“Poehtik
yugarylyk echen batyr adymnar belon alga taba
omtylu ellary” (“Years of Striving for Poetic
Height”) trace the development of H. Taktash’s
poetic trajectory toward realism. The shift toward
concreteness in Taktash’s work is exemplified by
his 1923-pieces “Gyis"yan” (“Rebellion”) and
“Tilelor” (“The Dumb”), which clearly demon-
strate this movement. The poet’s lyrical poetry, di-
rected against bourgeois elements, emphasize the
presence of real-life phenomena. The pinnacle of
his turn to realism is exemplified by the poem
“Ehshliler” (“They Work™): “From the poem titled
“Ehshlilor” Taktash decisively steps onto the path
of realism. Here, he vividly portrays the proletariat
as the sole force creating a new world, breaking
down all barriers and paving the way to a comfort-
able life for the people,” wrote M. Mamin [14, pp.
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34-35]. This idea is reinforced by the works
“Nota” (“Note”), “Gasyrlar hom minutlar” (“Cen-
turies and Minutes”), and “Syrkydy avyly” (“The
Village of Syrkudy”). The humor elements in such
works as “Noni razboinik” (““A Little Robber) and
“9ido ehnem” (“Come On, Brother”), which re-
ceived negative criticism at that time, were inter-
preted by M. Mamin as related to the poet’s aspira-
tion for poetic excellence.

The sections tentatively titled “h. Taktash
ikatynda sem'ya hom mokhobbat mos'slose”
(“Family and Love in Hadi Taktash’s Works”) and
“h. Taktash poehziyasends sovet patriotizmy”
(“Soviet Patriotism in the Poetry of Hadi Taktash™)
within the second part of the monograph are dedi-
cated to exploring the rich diversity of motifs with-
in Hadi Taktash’s spiritual and literary heritage.
The scholar offered a thorough analysis of
Taktash’s reflections and viewpoints on pressing
societal issues, including the evolving role and sta-
tus of women in the new Soviet reality, the dynam-
ics of family life, the principle of gender equality
between men and women in Soviet society, and the
complicated relationships between parents and
children. These themes are articulated vividly in
such works as the poem “Makhabbat toybose”
(“The Confession of Love”) and the play
“Yugalgan maturlyk” (“Lost Beauty”) where
Taktash’s contemplations on these matters are
deeply expressed and critically examined.

The scholar notes that in the poem ‘“Nota”
(“Note”), the motifs of defending the homeland
from foreign enemies, love for the country and the
people, the struggle for the nation elevate
Taktash’s work to its highest artistic level. The po-
em “Kilochokko khatlar” (“Letters to the Future™),
widely accepted as a beautiful example of socialist
realism in Tatar Soviet literature, is analyzed from
the perspective of educating the new socialist per-
son and the psychological transformations in hu-
man consciousness within socialist society. Based
on these observations and following the ideological
lines of the era, the role of the Party in the context
of Taktash’s greatness is somewhat amplified, yet
M. Mamin rightly concluded that “Taktash fully
matured as the leading poet of the socialist era”
[14, p. 63].

The  third  chapter, titled  “Taktash
poehziyasenen yzencholeklore” (“Distinctive Fea-
tures of Taktash’s Poetry”), examines Taktash’s
poetic techniques and mastery. In the 1941-edition,
this chapter consisted of four sections, but in the
second edition, the composition of the third chapter
was revised: new sections were added, increasing

the total number to seven. The third chapter occu-
pies 57 pages in the pocket-sized 1941-edition
(10x14 cm), while in the enlarged 1951-edition
(14x21 cm), it is expanded to 68 pages. The 1951-
edition opens with a successful introduction not
found in the 1941-publication, enhancing the depth
of the study and its scope.

M. Mamin based this section on Taktash’s per-
spectives expressed in his “Ixat khatlary” (“Letters
on Creativity”). He wrote, “Each writer’s subjec-
tive uniqueness undoubtedly plays a major role in
shaping a particular idea. Their psychological dis-
tinctiveness contributes many peculiarities to the
formation of this or that idea. Every writer has
characteristic creative colors, selects the material
needed to embody a specific idea, and arranges it
in a highly individual way. This is linked to the
specific moments peculiar to each writer” [14, p.
64]. Mamin noted that Taktash was a creator who
carved his own unique path in selecting, arranging,
and designing his material, later expanding it fur-
ther in his creative work.

The process of working on a literary piece and
Taktash’s creative laboratory are discussed in the
monograph’s new subsections introduced in the
1952-edition titled “h. Taktashnyn poehtik ehsh
alymnary” (“H. Taktash’s Poetic Techniques”),
“Taktashnyn ixat ehshends poehtik protsess”
(“The Poetic Process in Taktash’s Creative
Work”), and “Poehtik tel estendo ehshloy
alymnary” (“Methods of Working with Poetic
Language”). M. Mamin highlighted Taktash’s ex-
tremely responsible approach to his writing, noting
that Taktash wrote only about things and events he
had personally investigated and witnessed, with a
deep study of life, which formed his creed.

The subsections titled “h. Taktash ixatynda
kompozitsiya” (“Composition in Hadi Taktash’s
Work”) and “h. Taktash ixatynda surst hom
suratlelek mas'slase” (“The Issue of Imagery and
Representation in H. Taktash’s Work™) examine
the poet’s attention to problems of structure and
form in his poetry. The discussion includes a brief
evaluation of deviations in the study of form, criti-
cizing formalists for focusing on the external as-
pects of words while neglecting content, and vul-
gar sociologists for downplaying the specific na-
ture of poetry to fit content into various schemes. It
also negatively assesses the literary movements
like futurism and imagism as forms that are distant
from the general public. Conversely, Taktash is
portrayed as the author regarding form not merely
as an external aspect, but as a mold that actualizes
content, conveys an idea to the reader, and serves
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as a thread connecting the idea with the reader. He
places great importance on the form of the poem
but never separates form from content [14, p. 65].
Notably, imagism is a literary movement, aimed to
crystallize poetic meaning in clear, sharply juxta-
posed images, rebelling against the ornamental and
overly metaphorical late 19™-century verse. Futur-
ism and imagism, though avant-garde and innova-
tive, were often criticized for their forms being in-
accessible to the general public, a criticism that
Taktash’s approach counters by integrating form
and content meaningfully [14, p. 66].

This article examines characteristic features of
images and descriptions in Taktash’s work. It em-
phasizes how Taktash followed G. Tukay who ad-
dressed the issue of imagery in lyrical poetry. The
first lyrical hero in Taktash’s works is depicted as
“a figure searching for truth in the world, fighting
against laws, divine powers, and monarchs for
equality, who, despite any hardships, does not hesi-
tate to sacrifice even his own life to uphold his ide-
als” [14, p. 69].

The article emphasizes that not only human
character but also images of nature, objects, and
situations are presented seriously, which is a dis-
tinctive feature of Taktash’s first lyrical hero.
When Taktash reached maturity, his poetic image-
ry was recognized as refined, and his work as
marked by the successful creation of original piec-
es. Taking into account the dialectical relationship
between content and form, M. Mamin noted that
the poet consciously chose an artistic framework
consistent with his goals and ideas, employing an
extensive range of artistic techniques, that the po-
et’s style evolved from abstract imagery toward
concrete, realistic representations.

The section “Landscape in Hadi Taktash’s Po-
etry” clarifies that the descriptions of nature in the
poet’s spiritual heritage are not presented merely
as dry natural phenomena but serve as an “envi-
ronment revealing social events”. These nature de-
scriptions function as compositional elements that
embody the place and conditions of events, while
also being used in contrast to the life realities de-
picted in the work. This identifies Taktash’s meth-
od if using nature imagery not just for aesthetic
purposes but as an artistic tool to deepen the the-
matic and social layers of his poetry.

Hadi Taktash’s responsible approach to his
craft and deep respect for his readers are clearly re-
flected in his working style. “Taktash never pub-
lished the first version of any poem he wrote; he
wrote it in several drafts and corrected each ver-
sion, adding new elements. In this way, each poem
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became an exemplary model of artistic and content
refinement” [14, p. 90]. The complex creative pro-
cess behind the poems “Mokhabbot toybose” (“The
Oath of Love”) and “Kilochakks khatlar” (“Letters
to the Future”) is presented in great detail using ar-
chival materials for the reader to vividly imagine
them. “Thus, the poet wrote his poem
(“Kilachokks khatlar”) in multiple versions, gradu-
ally removing incidental elements, selecting the
most characteristic and typical events of life, while
simultaneously choosing the clearest, most emo-
tional words that conveyed the most precise mean-
ings” [14, p. 99]. Unfortunately, the sources are not
explicitly indicated anywhere in the work.

In the section titled “h. Taktash poehziyasenda
poehtik tel yzencholeklore” (“Poetic Language
Features in H. Taktash’s Poetry”), the use of lan-
guage in the poem is highlighted through such as-
pects as tempo, intonation, and speech style.
Alongside these, it evaluates the vocabulary of the
poet’s lyrical and poetic ornaments. M. Mamin, us-
ing the method of deduction, summarizes: “In po-
etry, Taktash emerged as an innovator of Tatar So-
viet poetry, and it must be clearly stated that he not
only paved the way for new poetry but also ex-
panded it. Taktash created a new poetics within
Tatar Soviet poetry” [14, p. 101]. This idea is fur-
ther substantiated through subsequent observa-
tions. The article notes that the improvement of
Taktash’s poetics is naturally connected with the
“setting of the agenda by the Great October Revo-
lution” [14, p. 101].

The poet broke with the old structure of poetry,
advocating for “tabigyi seilay yuly” (“natural nar-
ration”). This approach, in turn, gave Taktash the
opportunity to enhance the internal meaning of the
poem. The article highlights emotionality as the
most distinctive feature of the poet’s poetic lan-
guage, achieved through such stylistic figures as
intonation, voice, emphasis, movement, and ges-
ture. Notably, every descriptive device in the po-
et’s language is supported by rich examples from
his spiritual heritage. The forms of address, rhetor-
ical appeals, rhetorical questions, ellipses, repeti-
tions, metaphors, and other literary devices are
evaluated as central moments in Taktash’s poetic
syntax. The chapter titled “Taktash — poehziya
mastery” (“Taktash — Master of Poetry”), consist-
ing of 23 pages in the 1941-work, is significantly
abridged, with only select fragments included.

Having thoroughly examined the poetic char-
acteristics of Taktash’s spiritual heritage, M.
Mamin concludes that his poetry constitutes a
school of its own: “This is a collection of high
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qualities and the distinctive features of these quali-
ties form a school in Taktash’s work. We call his
poetic trend a school because it has truly taken on
the form of a school” [5, p. 168]. M. Mamin noted
that Taktash’s contribution was not limited to
working on his own self; he played a significant
role in nurturing young writers. Sh. Mannur and N.
Bayan are recognized as representatives of his po-
etic school.

M. Mamin is recognized as the pioneer of
scholarship on Taktash. He is the author of the first
monograph written about the classic poet and in-
novator of Tatar literature, Hadi Taktash. Among
the generation of scholars who examined the poet’s
life and work in dissertations and monographs
within Tatar literary studies, M. Mamin holds a
distinct place. However, there are significant dif-
ferences between the structure and content of the
monograph published in 1941 and the edition of
1952. Unfortunately, the sources for the improved
and updated sections are not indicated. Further-
more, some publishers of the second edition did
not always respect the “principle of author’s con-
sent” in specific cases. It is also known that Z.
Iskuzhin, G. Nigmati’s postgraduate student in the
1930s, wrote a monograph about Hadi Taktash.
The fate of that work remains unclear. It is impos-
sible to provide answers to all questions in a single
article, so it needs further research and investiga-
tion.
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h. TAKTAII TYPBIHJIA BEPEHYE MOHOI'PA®UA ABTOPBI
(M. MAMUHHBIH TYYbBIHA 120 EJITYJTY YHAEHHAH)

Onobu hom ¢Gonnu smuonnex Oemon 1930
ennapaa aKTUB LI6TBUIBJIOH Oamaran
M. MamuH, W1 a3aTJIBITHIH CaKJIay MaKcaThl OeIoH,
beex Baran cyreiibiHa kuTa. VKAt muiaHHapsl 3yp
OyJIBINT Ta, TOMEPJIOPE BAKBITCHI3 ©3€Jel KairaH
TTUCTOIIOTOH TaTap SI3y4YbLIAPHI hom
JKypHaJnucTIapel apaceiina M. MaMUHHBIH uceme
1o Oap.

M. Mamun 1905 enga xo3epre Mopasa
PecrryOnmkacer 3y00oB AmnaHbl paiioHsl | opuHKa
aBBUIBIHJIA YpTa XoJlJIe KPECThSIH TauJIOCeHIQ Tya.
1918 enra xamop aBbUT MOKTOOCHAD, aHHAH COH
Ilenza mohopeHmore  YKBITYYBUIAp  93€piIoy
KypciapbiHaa yKbld. 1921 enrsl awiblk 4opbIHAA
SHaJaH aBbUIbIHA KaWTHIN, OCPHUKANSP BaKBIT
aBBUT XYXKaJbITBl DIUIOPE OENOH IIeTbUTHIOHA.
1924-1930 enmapma aBBUT MOKTOOCH[® YKBITYYhI
Oympim  supmm.  Comorie hom  Oenmem  amyra
OMTBHUIBIIIEI 3yp Oynran M. Mamun 1930 enna
Kazanra KHJIET, KeHupITHITI TeAarorus
WHCTUTYTBIHA YKbIpra kepa. «CTyAeHT eljiapblHaa
KOHJIOJIEK MaTOyrarra o1o0u TOHKBIUTH
MoKamnanope hom pereH3msIope OelloH KaTHara
OAaIUIBIA. 1936 enaa Kazaun negarorus
WHCTUTYTHIHBIH aclUPaHTYPachlH ToMaMJIaraHHaH
coH, M. MamuH myHAa ome0usar ykeiTa. Baran
Cyrpimbl  Oanutany OemoH, M. MamuH ¢poHTKa
kuTd hoMm Mke en Oye airbl ChI3BIKTA (arucTiapra

Kapmiel  cyreima. 1943  enHbIH — aBryCTHIHAA
Boponex mshape THUPICEHID Oapran
CYTHIIUIAPHBIH ~ OEpPCEeHAd  OJKOH  JICHTEHAHT

M. Mamun katel sipajaHa hom, mrym spamgaH
caBbIra aJMbIi4a, rocluTaibad Badar Oyna. Yi
Boponex enkacenmore paiioH y3sre BopoOneBka
aBbUIbl 3UpaTbiHA Kymena. M. MamuH TaTtap
omo0MATH TapUXBIHAA, HUTE3d, Y3eHeH «hamm

Takram mol3usace» HCEMIIE XE3MITe OeoH
owrrene» [1, 6. 44].
M. MaMUHHBIH TOPMBIII FOJIBI hoM  mKaT

ouorpadusice XxakbplHOa MArbayMaTr Ouk a3. 1961
enja >KMHYHEH 25 emnpirbiHa TartapcTan kurtanm
HompuATeiHAa beek Baran cyreimbiaga homak
OyJiraH TaTtap COBET S3yUYbUIAPBIHBIH 9COPIIOPEH
Tymjarad «Amnap cadTa» JUToH KUTal A6HbS KYpPo
[2]. C. llakup Te3eroH Oy *KBICHTHIKTA aBTOPJIAP
XaKbIHAA OCNemMaIop 10 buperns. Anap apacbiHaa

Tahup HIomceraim yiasl I'siitiiaxes,

Kazan denepans yHUBEpCHUTETHI,
Poccus, 420008, Kazan mr., Kpemis yp., 18 iiopr,

tgilazov@bk.ru
M. Mamun uceme hom mxaTeiHHAH O€p YpHOK Oap.
Vi, 3yp y3ropenuiap KepTeiMHud, OepHHYD
SI3YYbIHBIH uceme ecToJIel, Kanoep

HIATBIAPBISPHEH 9COPIISPE TOIIEPET KA IBIPHLUILIII,
1985 enma xabar 6aceuia [3]. hom, uuhaste, beek
KuHyHeH 65 embpIrblH Kaplibuiapra HeproH
KOeHHapAo S3yubutiap bepnere wupapaceHnms sy
KbIpbIHAa honak OynraH s3y4ybliap TYpbIHIA KHTAI
YpITapy MOCBOIOCE KOH TOPTHOEHO  Kyena.
C. lllakup Te3eroH >KBICHTHIKKA HUIE3JIOHEII,
X3€pre KOH UXTBIAKBIH Ja, YKYYbUIApHBIH [a
ACTETUK 39BBITBIH MCT TOTHIN, V. MOpahuMoBHBIH
«MH nohmoTne yTka KepoMeH» HCeMIIe Kepell Ccy3e
Oenon, 2010 enma «Kahapman kamome» IHMIoH

KHTan JeHbd  Kypo. KuranmHelH  3s4uronere
anmarpuUTapel  OGIOH  YarblITHIpraHAa Oaerad.
OMMa anapjaa M. Mamunra KaparaH
Marbiaymariap kabatnana. Illymaii nga  COHrbI
KHUTaITHBI Te3y4enap B. Hypuesn OenoH
JI. Capuynnuna  OepeHde  HMKE  KHTANTarbl
raJvMHEH MOHOTpaUsICCHHOH aJbIHraH

«h. TakTam MO33UACEHId COBET MATPUOTU3MBD)
IUToH e3ek ypeiHbIHA «hamm Takrtam mos3usice»
MceMe acThIHAa OYTeHre KOH TaJIUIOPEHS HBITPaK
kaparm Oups Topran «Takram TOAI3USICEHID
nei3ax» JAUroH OyllekuoHe ypHamTheipanap [4, O.
87-89].

M. MaMUHHBIH (boHHM SIIYQHIIETE
«h. Takram mno3’3usice» AUToH MoHOrpadus [5]
OcIToH TeHO YHMKIIOHMHU. 1961 emma meHbS KyproH
«Anap cadpra» xkutabein Tesyue C. Illakup
X€3MATKd  fA3BUITAH  KEepeml  MOKaJdCEHMd
M. MamunHBIH, ¢QpoHTKa KuTKoH [I. dorxu,
K. Bacertipo, M. Bonyt, M. O6nueB, X. PaxmaH,
M. I'aray, III. I'spaii, ©. Kaman, M. Moctadum,
X.KaBunap OenoH  OeppoTToH, MOCTIKBIIIIb
JKBICHTBIKJIAp YbITapyblH Ownrenu [2, 6. 3]. ©
nHae 1985 emmarer OacmackiHAa Te3yde Kepern
MOKAJIo/Id «dJ00M TOHKBIUTH MOKallaape OeloH
KyTopenen kwiyde Mexommoriia MaMuH» IHII
s3a [3, 0. 4]. Iumok, M. MaMUHHBIH JUCTAJISIOH
TOHKBIMAM  hoM  MyONHMIMCTHK  sI3Maiapsl
MaTOyrat OWTIOpPeHAS 4Youenen sita hoM aHBIH
TOpPMBIIT ~ OuorpadusiceH 110  TYJIBUIAHIBIPY
MOMKHUHJIETe ©Oap. O3J0HYIOp anmblm  Oapsll,
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anapHsl Tymiay hom 0acTBIpbIN YbITapy KHIQUOK
arre OyIIbIT Kana.

Anma omtenroHud, M. Mamun KeHYbITbIII
MeJaroruss HMHCTUTYTBIH TOMaMJjaraHHaH COH,
Tatap  OmAOWATHI  Kadeapachl — KapIIbIHAArbl
acnimpaHypara kepa. KypeHekine omoOusiT ranmme,
npodeccop I'. Huremorn KUTOKUETIETEHQ
HoBaTtop mwmareliipes h. TakTam wxaTel OyeHua
(onHM xe3MaT s3yra ambiHa. 1920-1930 emmapma
y3eHuUosIekiIe KamoM wmsace h. Takram omobu-
TBIAIBMU hoM TOHKBIMAM (DUKEpPHEH HIbTHOAPHI
y3oreams Oyma. ['. Xammr Takram wKaTeiHa
Oarpmuranrad «llo33ms pepzanwmit» (1980) ucemie
caibl  MoHorpaduk  xe3moreHmo [ [amwm,
I'. Huremoru, III. MaHHypiapHbIH OYEpPKIAPBI, 9
1940-1950 emmapna M. MamunbbiH = «hanu
Takramr mo33wsice» (1941, 1952), X. XolipuHeH
«hamu Takrtam» (1949), X. 'ocmannbiH «TakTam
mo3smsice» (1953) wmoHorpaduk  33ISHYIOpE
Oacputblll YBITYBIH s3a [6, 6. 3]. Mocomos,
M. MamunnblH 3amadjgambel [ T'anum  marsiiipb
ocoprnopeneH 1931, 1936 emnapnarer 6acManapsiHa
«Mareiiipp  hagu Takrtamr TypblHAA» JUToH
KyJIoMiie MOHOTpaduK MoKano ImokeneHaare «Cys
Oamb»H ypHamTeipa [7].

I'. HureMoTuHeH  y3€H 119  Y3€HYOJIEKIE
KJIACCHK HIarslipbHeH pyxu MUPACEHI
KeBBBIKCHIHABIpA:  «[. Huremotu 1932 emma

Takrtam TypblHOAa OWK KYJISMJIE MOKAaIS SI3bII
OacThIpbIll ublTapraH (MOHHaH ajjgapaKk Ta YiI
BakKbITIBl MaTOyrarra Takram mkatel OyeHua Oep
Ceprs MOKAIIJIop s3bIN OacThIpraH Oyia); Y3eHEeH
JUTJIere, KOMIIO3ULHUOH Te3elelle, IarblipbHEeH
TOPMBIIII FOJIBIH hoM MKaT 10JIBIH Oep 33T9 CasIblll
TUKIIepye  areiHHaH ~— h. Takram  TypslHAa
S3BUIBIPra THELUIE MOHOTpaduK Xe3MITKs Oep
OMTBUIBIN Kapay IUN OdsuIoHepra Xakibl yi howm,
MOTBJIYyM OynraHda, coHpak [. HuremoTmHeH
3JIEKKE acIUpaHTIIaphl, Ab ranuMHsp M. MamuH,
TarblH ~ Oepa3  coHpak  X.locman  mryn
MaTepHaUIapHbl CHCTEMAAIITHIPHIT, THPIHIUTETI,
TynsUIaHAbIpbin, h. Taktamr  wkatel  TypbIHIA
MoHorpadusi  Oacteipanap. X.locmMan — mryn
HUTE3/10 KaHJIUIATIIBIK JIUCCEPTALUSICCH SKITBINY, —
out si3a ofobust raymme O. [anmesa [8, 6. 188].
«O10UAT MO TaHBIHIA)» (1925)
MOHOTpa(UACEH D 91901 METOJIAPHBIH (peayin3M,
POMaHTH3M, CUMBOJIU3M, (DYTypU3M, UMaKHHU3M )
TUTOJIOTUK XapaKTepUCTUKACBIH OWProHI 19,
KJaccuk hoM smb s3yusuiapra, aepyda h. Taxram
HIATBPHUSITEHS €I MOPIKATATh UTI.

IlyHbIChl KBI3BIKIBI: HOKH ILIYHIBI eJlIapia
h. Takram pyxu mupacel Oyenuya 3. MckyxuH na
TRIAIBMA ~ Xe3MOT  o3epiu. MckyxuH  300ux

labaenrazum ynet 1911 ennbiH 3 THIHBapbIHIA
BamkoprcTanHsIH Xo3epre 3miaep paidOHBIHBIH
MOoKBbCYT aBBUIBIHAA KYNI Oamaibl TaWjiomd Tya.
1926-1929 ennapaa KopBancapaiina, bamkopt
MeAarorusl TEXHUKyMbIHAa OereM ana. 1929 emHbIH
30 cenrsaOpenHon  KazamaelH ~ KeHUBITHII
MeJarorusi MHCTUTYThI CTYJEHTBI OYIIbIT KUTS hoMm
aubl 1931 enga yHbBIIUIEI ToMamiIbld. 1932 enHbig
KO3CHHOH 1935 CJTHBIH SI3BTHA KaJIop
acupaHTypana ykeid [9, 6. 92-93]. Onolusr
ranmume M. XoberaunoBa H. MconOoT apxuBbIHIA

CaKJlaHTaH KyJIbsA3MalaH TYOoHZore  e3eKHe
kurepa: «3. Uckyx (1910— 1936) — marsriips hom
TOHKbIHTYE.  Bamkoprcranma oanexkke Cabup

BOJIOCTE, MOKBCYT aBbUIbIHAA TyraH. ['elinemra
nmoptae hom y3eHs ThIfIeM KUTMIYTS hopBakbITTa
OopubLTydbl Oy TaNaHTIBI sI3y4Ybl hoM Kypanidbl
OammKopT ereTe, KOTYYEIEKTOH KYTopesemn, yKyra
ouperns. Kazanra xwmmemn, [legmacThTyTTa TaTap
Ten-ome0uar  QakynapTeThlH hoM  acmmpanTypa
ToMamJIbil. ToHKBIHTH MoKajoyope s3a, babud,
ladypunap TypeiHOAa Marepuaiap >Keist. TaxTarmn
WKATBIHA 3yp XE€3MOT 93epiu hom mryn emma, 26
ameHas aBblpbin, Kazanma ymo» [10, 6. 60]. by
3. Uckyx xe3MoTeHEH aepsiM Oysexiope Yoda
mohopeHeH BakbITIBI MaTOYraTbl OWTIOPEHND
OaceUTbl Ta ubira. Yda sKIapbiHIA TYBII-YCKOH
¢donrs comomie 3. ICKyXKMHHBIH Ja TBIIBMH
Kutokdece . Huremorm  Oyma. by  dakr
M. XobernuHOBa s3MachlHAa TarblH Oep KaT
pacnana: «3. Uckyx — Tlamuvokan Hursmotn
aCIHMpaHThl OYJIYbIH HCT TOTHIN, MUH 9o0uAT
rajuMe Vomnups Huremorynnunara
HIATTHIPATTHIM. Womnes amna OHHCEHEH
XaTupanopeHs  TasgHeim:  «3. Mckyk  oTHWHEH
LIOKEPTIOPEHEH WH COJIdTIIECe MAE» — JUII JKaBall
oupne» [10, 6. 61]. By xakra aepsiM QaxTiap
3. UckyXHBI ~ TYpBLIAH-TYpBl ~ Kypen  OenroH
KELIEJIOpHEH HCTAJIEK-XaTUPAJIOPEHId A9 CakjaHa.
3. UckyXHbIH KoHubIrsImn Ilegarorus
WHCTUTYTHIH/IA  YKBITYBI,  KYPEHEKJIe  Tarap
mareriipe h. Takram mxatel 0€IoH KBI3BIKCHIHYBI
hom AHBIH XE3MOTIISPEHEH Tarapcran
PecnryOnmkace! xypHamiapbiHa OachUIBIT YbITYBI
X000p wurend. Ambe ranuM 3aMaHAanuIapbIHHAH
OOYCHEH HCTONIeK-XaTHPAJIOpeHo Oomail  MCKa
anbiHa: «MckyxuH 300ux OeloH MKeHYEe MIpPT09
SKbIHHAH, OWK SKbIHHAaH oupamysiM Kazanna
Oynael. Yn anga babwu, Taktamr hom Tykaii
TYypBIHAA SI3TAaH TUPSH THIAIBMU XE3MOTIIOpEH
terouion, “lluman Honapzaapel” AWToH Oep
KWATall 4bIrapblpra >KpleHBIN ATa wuae. babuu
TypeIHAA s3raH  oHOepeH MHHA TOHKBIWTHKO
kutepae. buk sparteim» [11, 6. 39—41].
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Annma ouTenroHuo, KeHYBITHIII Megarorus
WHCTUTYTBIH OeTeproH smb Oenred M. MaMuHHBI
I'. HIrsMoTH  JKUTOKJIOTOH — TaTap  oMo0OHATHI
kaeapacel KapIIbIHAAT Bl acmMpaHTypara
KaJaelpangap. AHBIH (OHHH JKATOKYECE UTETl,
omebusAT (hoHeH, SA3ydYbUIap MXKATBIH THKIIEPYHEH
sIHA KTUMAarbli-colyans hoM MOJIoHH IuapTiapaa
STHA METO/IOJIOTHSICEH BIIUIAM, Y3 (PoHHM MOKTOOEHD
HuTe3 canrad npodeccop I'. Hurbmorn Oumrenono.
@oHHM 13MIKS conoTiie Oyladak TalliM ajblHa
(GoHHM KUTOKUEce HOBAaTOp wWarblips haau
Takramr TopMBITIT 10JBIH hoM MMO33USACEH OHpoHeTl,
KaHIUAATIBIK JACCEPTAIMAICEH 3y MAKCATHIH KYSI.
Humok, 1930 emnmapga . Huremoru QonHM
KHUTIKUCICICHIAD A3bIIT'aH KaHIuJaTJIbIK
aucceprauusice Hure3eHns h. Takram wxaTbiHa
OarpllIaHTaH MKE MOHOTPaMK XE3MOT JIILIOHD.

By, OepioH, h Taxram MKATHIHBIH
MacCIITaONBUTBITEL,  3YPIBITEL,  dA0u-(ancadu
THUPOHJIETE TYpbIH/A, UKCHYEIOH uco,

I'. HurbMoTHHEH WIarbliipb NCUXOJIOTHUSACEH, MXKAT
nmaboparopusiceH THUPSH hoM HeYko aHJaBHI,
Takram pyxu MHpacBIHBIH KaTiayibl, KHHKBIPIIBL,
OMpPOHY MOMKHHIICKIOPEHEH 3ypJBITBIH  ajaaH
KYP9 ajIy COJIoTe TypbIH/Ia /1a COMITH.

O1o0UAT rajume hom TOHKBIIATHYE
I'. Hursmotn 1929-1937 ennapna KeHUbITHIII
MeJaroruss MHCTUTYTBIHIA JIUIM. Y1 — Oupens
MWJUTH  TaTap OyJiereH OeMTHIPYYbLIAPHBIH
Oepce. CrynmeHTiapra ono0uaT OeleMe, 9M00HUAT
Teopusice, XX rachlp Oalibl, COBET 9J30UATHI
KypCIapblHHaH  JIEKIMSUIOp  YKBIA, TaMolH
nopeciop amein  Oapa. HWMHCTHTyTTa BuIIOY
JIOBEPEHId yII Tiefaror Oyliapak TaHbLIA, JOIICHT,
npodeccop AOPIKIIIPEHS KyTapens. by roraps
YKy WOPTBHIHBIH TaTap Tene hoMm omo0OuAaTH
kadenpaceiHaa yi BakeiTTa ['. Hursmorn Oenon
oepro I'. Corpau, I'. Poxum, I'. ToGoiigymius,
K. Banuawy, I'. apad, I'. Annapos,
C. AtnarynoB, C. bux6ynarop, X. bonureii,
M. @aznymnuH, M. KopbanranueB kebek Tem-
ono0usaT ramuMuope osuum. «[anumokaH —ara
KUTOKUEICK UTKOHJO Ie/Iarorusi WHCTUTYTHIHBIH
omabusT Kadenpacel TeIAIBME Oep MOPKI3 HIE, —
aun ucke ana Kaman BazueBa. — Smie-kapThl
AQHBIH THUPOCEHO IKBIHHAABI, aHbIH SHBIHJA
Tymnadael. YyBam s3yusichl Xy3aHrail ga, pyc
SI3yYBICH 3EPHUT Ta aHA KHHOIIKY KWIIIE, XOPMOT
urtenap. MHcTuTyTTa Tapux Oenrede npodeccop
CuHrajeBud Ta, JeHbS omo0UATHI Oenrede
npodeccop Jluncuep ma, pyc  omoOHATHI
noueHtnapsl Iloroukuit hom Iloabsyernap ma
aHBIH (JOHHU Kapaluiapbl O€IoH XHCcaIIalITeuIap.
YeHKkH yI o00MAT-COHTAaTHHEH WH aBBIp HOTCH

TapTydbl WHTCPHAIIMOHAIUCT TaJUM  OYJIJBL.
KeHeH-ToHTS aBBIIITHIPHIT HAMYC OEJIOH AIIIISE.
lagen, TeIfiHaK TOpMBIIT OCoH smIome. beTeH
TOMEpeH, OapiiblKk KeYeH MWJIeHd, XaJlKblHa Oa-
reImuIagen [12].

I'. HureMotn  THpoH  Oenemiie,  JIOHBSA
oMo0USITIIApBIHHAH KUH MOT'BJIYMATJIbl, TCOPETHUK
o3epliekiie, KUH JpYyIULHsie, orapbl METOIHK
OCTaJbIKKa M Moxec Oyma. «YKBITY4bIObI3
KYHEJUTOpQ 3yp TaiuM, TasTh aOpyHiIsl meaaror
OyJBINl Kaunubl, — JUI sI316I mpodeccop Xarwui
l'ocman. — Y y3eHeH spyaunusce OemoH 0e3ra
YpHOK Oynmpl. Yin Tatap hoMm pyc omo0OHATHIH,
KOHYBITHIII ~ hoM  KOHOATHIIHBIH  KJIACCHUK
OMo0UATIAPBIH TUPIHTEH Oeindo. Hunam mo Oyica
oMOOM-3CTETHK TpoOJIeMaHbl AKTBHIpTA Oarmiaca,
cuH hmu yitnamarannga, yn Oy omo0USTIapHBIH
OEpPOPCEHHOH COHTAaTh KOYe YT N1 OANKBII TOP-
ran Oepop nmeTanb KHTepd. by meranb, aHBIH (Qu-
Kepe OCIoH SUITaHBIN, CHHEH KYHEICHd 9,
3nheHEeHo 10 OephloJibl THUPOH TIICHP SCHIH,
0OTEH pYXH XOpOKOTeHHE HYPJIAHIBIPHIN aia
[13].

Mwnu OYJEKTS YKY-YKBITY MPOLECCHIH O~
TBIPY, aHbl (DOHHM Kajapjiap OCIoH TOAMUH HTY,
VKBITY TUTaHHAPBIH hoM mporpaMManapsiH JILUISY,
JIOpecIeKyIop s3y, aclupaHTIIap 93epioy Kebek
suopHe [. Hurbmorn aneim 6apa. Hurbmorn
(oH OpIBIKIAPBIH Y3€HEH XEe3MOTIOPEeH/S TEHd
Tyrel, yKydbUIapblHa 1@ caunbl, (QoHHEH
hopBaKbIT ycen XopoKaTeH, Ycell MepcreKTHBa-
CBHIH KY3 aJIJIbIH/IA TOTHIN AMU. TyraH XaaKbIHBIH
PYXU MOIIOHUATE, 900UATHIHBIH, COHTaTCHEH 13-
MBIIIIBI, KUJIQUAre TYPBIHIA JKUTIU KaHTBIPTYYBI,
epaKkTaH, THUPOHHOH ajblll YHIbIH Oend Topran
KUHKBIpIBI moxec Oyma. ['. Hurbmorun QonHM
MOKTS0€ TpaguIMsUIOPEH® TOpOUSUIOHT9H hom
aHbIH TBIAJIBMH  TpoOJeMaliapblH  THKIICPYHE
JoBaM HTTEProH ofo0usT ramume, mpodeccop
O.I'. l'anuMyuinH  raluMHEeH Oy  TapMakTarsl
SITYOHJIETeH forapel Oosmu: «I.A. Hurmatu om-
paBzan BO3JIOKEHHbIE Ha HErO HAJEWJbI, Tarap-
CKO€ OTJIENICHHE NMPH €ro Y4acTHH 3aMETHO OXKH-
BWJIO PabOTy IO BCEM 3THM TPEM HAIPABICHUSIM.
OTKpBITHE UM aCIUPAHTYPhI MMO3BOJIMJIO IOJHSATH
Ha HOBBI YPOBEHH IOJTIOTOBKY BBICOKOKBaIH(U-
[UPOBAaHHBIX HAYYHO-TIEIATOTHUECKUX KAJPOB TIO
tatapckoi ¢uiosiorun. B 1933 rogy oH cTaHOBHUT-
csi mpodeccopoM, uepe3 ron Obul M30paH 3aBe-
IyROIIUM KadeApoil TaTapcKoro s3bIKa W JIHTEpa-
Typhl. 3a BpeMsi CBOETO CYIIIECTBOBAHHS aCIMPaH-
Typa THOATOTOBMIA 22 JINTEPaTypPOBEaa, CPEIN HUX
Myxammar [afinymnun, Xatun ['yeman, Jlatud
Bansai, Xamut Spmu, Aonymra Caiiranos, SIky0
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Arumes, Ynemac bensieBa, bakep Sdapos, My-
xammatiia MamuH, Jlxaman BasueBa u npyrue»
[8, 6. 194]. Illoxec KyabTHl KOpOaHBI OYIIBIII,
HaxakkKa KyJra ajiblHTay, TrajldM  CBI3BII
KaJIIbIpraH THIIBME FOHOJNENUISpHE, Oamuram
KaJIIbIpraH aKTyajdb TeMallapHbl, aHbIH (oHHU
UAesIIopeH anra Taba aHblH  IIOKEpTIIape,
acIupaHTIaphl JOBaM UTY, TaMAJITd allblpa.

I'. Huremorn XX Tacelpma Tatap omo0uAT
OelleMEeHEeH  TapMakJIaHBIl, KHHOEN  KHTell
yCellleH, SHapBILIBIH J9BaM HWTKOH Oep OybIH
omo0MATUBLIAp, MHJUTH CY3 COHTAaTeHEH, TaTap
OIMOOUTHIH YKBITY METOJUKACBIHBIH
KYTOpeNlelmeH TIMHH  WUTKOH  JUCTAJIOTOH
moxecyap Topbusiu. «lIpodeccop I'. Hurbmotu
JKUTOKYENEreHAd acnUpaHTypa YTKOH KELIeIap

apaceIHja, X. T'ocmam, K. Bozuena,
M. MamMunHapaad  Teimi, TareiH . Xanwur,
X. SApwmn, S1. Aruies, I'. Kammmrad,
M. latinymus, B. I'bii330rT, III. AGuios,

T. KopbanoB KeOEKk MOXTopaM TraauMHOpeOe3
O6ap. [I'. Tomemmbait, 3. Uckyxwun, C. baiikos,

A. Kynaimes, JI. XKomnoi, B. XaurunsanH,
X. Xucmorynnus, b. Adapos, P. Xokumosa,
P. ITakuposa KeOeK KYpEHEKIIe rajiuM-

¢dbumonornapeiopizs ma I'. HuremorwaeHn doHHH

MOKTO0EH 19 YBIHBITY ajrasd, METO/IMK-
METOJOJOTUK  TOyre  KYHEryJopHE  aHHaH
oiipoHroH. ['. HUreMoTnHEeH (OHHU-TEOPETUK,

MPaKTHK Ka3aHbIH/A KaifHATaH TaJIaHTIIbl 91o0uAT
TOHKBINTBUEIOPEH, S3YyYbUIAPHBIH  HCEMJIETCH
TarelH Ja caHapra Oynelp upe one. TaHbuiran
s3yubuiap, wmarsiipeaop C. Xokum, A. Anu,
I'. ToGoii, II. Mannyp, A.O9xwmot, H. Tykrap,
WN. Conaxor, C. Vpaiickuéi h. 6., arka3aHran
YKBITYYbLIAP C. BorsliizoB, P. Bonurosa,
b. Xomunos h. 6. — HuremoTu mokeptiiape» [8, 0.
188-189].

Tatap omobusaT OeneMeHIo [OHBA, aepyda
EBpoma-Pyc omobusar OenmeMe Ka3aHBIILIAPHIH
MW Ho3apu (uKepe Yy3eHYaJeKIope OelloH

cuHTe3Namn, G(OHHM MOKTam Oynaeipysl  hom
LOIYIIBI ~ MOKTON  Ka3aHBIIUIAPBIHAA  IOTaphl
KBaJTM(PUKALIHSLIIC Oenreunape a3epIIoBe

I'. HursmoTrHeH WH orapbl OQSUIOHEPTs THEILIe
Mupacbl Oynein  Topa. «Jdumok, 4op QoHHHM
¢uxepenern 1920-1930 emmap ypracel TaTap
omobusAT OelleMeH® KYJNbTypa-Tapux MOKTa0e
Oynapak  QopManamryblHia, aHbIH  CaJUIb
MOHOrpadusIope, oao0MiIT TeopHusiceHeH hom
onobu-Tapuxu OapbhIIIHBIH MOhUM MOCHAIIdIopEH
SIKTBIPTKAH MOKAJIQJIOPE XOJIUTKEY POJIb YHHBIN»
[8, 6. 5].

M. MaMuHHBIH ane TO39TYJIdp hom
KaMHJUISLITEPY MOMKHHIIEKIIOpE Oynran
Juccepranysce KapaMa XoJIeHIQ Kama. Smb

ranumiaeq h. Takramka OarslluiaHraH Xe3MoTe
1941 enma «h. Takram nossusice» nceme OenoH
aepbIM KuTan Oynbein O6ackutsin ybira [5]. Y, hagn
TakTam WKATBIH TyJaeM aJblll  THUKIICProH
OepeHde KUTIU MOHOrpadus Oynapak, omo0u
KOMOTaThUCIEKTd forapel Oos ama [1, 0. 44].
N. UopahumoB  «Kahapman kajgoMe» IHTOH
KUTaOBIHBIH  Cy3  OambliHAa OBl OYBIH
OMOOMATUBIIAPHBIH Oep oHromomo M. MamuH
XE3MOTEH Iorapbl OQAJIOBEH acChI3BIKJIAN YTI:
«MamuH nco Takram TypblHIA Cajulbl XE€3MOT
s3ab1» [4, 0. 4].

Cyrpiiutan coH 1952 enma M. MaMuHHBIH
«hanu TakTain no33usce» UKEHYE TAIKbIp OachuIa.
«bunrene, aBTOp Yy3e WCoH Oynca, OWUK KUTIOH
TO3OTYIOp sicap, OWTPOK TS COBET OAQOMSATHIH
elpoHy (boneHeH sHA Ka3aHbILUIAPEI
AKTBUIBITBIHAA, sHA (ukepmop OenoH Xe3MoTHE
Oaerelp hom TupoHSlWTEp wHWAE, — IUN SA3bLIA
MoOHOTpadusHeH  OamlblHAa  yPHAIITHIPBUITAH
«Penakuuagon» AWTOH  Kepeml  CY3eHId. —
Pemakumsinoy mponecceiHaa Oy  OypbIWiIapHBIH
hopkaiicetn Teramnoy memkmu Tyren. llymair nma
OCOpTa CTWIIMCTHK TO39TYJOpAoH Oamika, Kaiidep
KOppeKTHBajap KepTepre KHUPIKJIE TaObUIBL
AptopHbiH ~ TakramHbl — eipoHYImoTEe  Kaitdep
UCKEProH Kapaluiapbl TelIepen  KaJlIbIPbUIIbD»
[14, 6. 2].

OMMa  HKe enga  HoIep UTENTSH
MOHOrpausiHE  YarblIITBIPHII  THUKIIEPToHID,
HIaKTBINA KYII copaymnap Tya. Macanon, 1941 enna
YBIKKaH HOIIEP/Id «TakranrHbIH
JKBICHTBIKJIAPBIHBIH OEpCeHd 110 KEePTEeIMAroHra
Kyps»  TyiablcbiHda  OupenroH  «Tepkcran
caxpanapblHiay ImurbipeHeH 1952 ennmarsichiHaa
9CopHEH HKe cTpodachl TblHA TOKBAUM HUTENS [14,
6. 18]. Lareliipb, MoreyM OynraHya, roMepeHeH
Boxapa 4YopbiHIa TeOSOKHEH ol00H-Ma/IoHH hom
MUUTH TOPMBIIIBIHIA aKTHB KaTHama hom «Omyr
Tepkcran» raszeracblHIa YbITHIIUIAD Ja SCHIM.
lyn marepuainiapHbIH OEpCeHI® MAYJeIeHHIOH
1IOpa(heHd' MOXTOPUAT KHUOCE YTKIPENY, KHUQIoH
KEpProH axkyvajap TypblHIA Aa Xo0ap urems. 1952
eNIrsl  BapHMaHTTa  aKyajgata aepbiM  SpIoM
KypcoTkoH Mudraxeraun hom  Huzamernun
ApcnanoBnap, ['anumxan AKUypuH KeOeK TOO9K
WTaHoUeNISpEeHEH HceM, (aMIIMIIOpe Telleper
kangeipeuta  [14, 6. 31-32]. 1941 enmarb
HomepaeH 44-45 Owmimopgore M. MaMHWHHBIH

! Moyrenenno6u mopadens. - MoXoMMO C.I.B.TyraH
KOHE XOPMOTECHO YTKOPEJroH K49,
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poMaHTH3M hoM aHBIH Tepiope TYpBIHAA Y0P
PYXBIHIATHl HO3apH Kapaluiapbl TyJaeM allbIHTaH.
«h. TakTam Mo33usICEHEH Y3€HYSJIEKIIopEe» JUToH
Oynekto Oy KypeHeUUIOp TarblH Jia apTa.
M. Mamunsbiy  h. Taktam  wkaTblH =~ THKIIEPY
KOHLIENIIMICE CaKJaHraH Xonmd, 1952 enparsl
OacMaHbIH Oy KHCOre KaMHJIIQIITEpENToH. be3 anbr
LIAPTIIBI PIBEIIT ©4YeHYe OyieK qum aTaabik. 1941
enmarel HomiepAs OynmMaraH siHa OyJeKdamap
OCTJToH, TyIbUIaHABIpeUTaH. KypeHo ku, nkenue
O0acMaHbl  93epIOYUeTdp «TEKCTIAapHBI OHPYI
aBTOpP UXTHIAPH OEIIOH CaHNANly PUHIIMOBIHY»
cakmamaragHap [15, 6. 30]. TaOmumara xy3
TalUlaraija, y3ropelnulop TarblH Ja adbIKiIaHa

TOHId:

«h. Taxram nor3usice»

«hamu Takram

(1941) no33usice» (1952)
Bepenue oyJek. | Bepenue OyJex.
h. Takramnaeig h. TakraniHeIg
ouorpadusice omorpadusce
Hxenye Oynek. bepenue | Ukenue OyJiex.
93JIOHYIIOP h.TakTanrHseIH WKaT 10161

PomanTH3MHaH peanm3mra
Taba

Heikael  agpiMHap  GenoH
peanu3M roJbIHHAH
IToaTUK IOrapbUIBIK ©UYEH
aJra OMTBUTY eJJIaphl
Takram wmKaTblHAA CEMbS
hoM Max2669T MackaIaCe
h. Takramr  nol3usiceHId
COBET MATPHOTH3MBI

Ouenue OyJiex

h. Takram WKaTBIHAA
KOMITO3HIIUS

h. Takram WKAThIHIA
cypoT hom  cypotnenek
MOCBJJIaCE

h. Takram  mol3usceHId
nen3ax

Taxram — mo33us MacTepbl

Bbepenue 3310HYID

Peanu3mra Taba
OOpBLIBIILTA OepeHue
TOKPHOAIOP

Heikner  agpiMHap  OenoH

pean3M I0JIbIHHAH
Ilo3TUK IOrapbUIBIK ©UYE€H
Oatelp ameIMHap OeJoH
ayra Taba OMTBUTY eJIaphbl

h. Taxram DKaThIHA
ceMbss hoM  Moxo00aoT
MOChAIIaCE

h. Takramr  mol3usiceHId

COBET MaTPHOTH3MBI
Ouenue 0yiaek. h. Takram
MOA3USICEHEH

Y3€HUQJIEKIIopE.

h. Takram MOKAThIHA
KOMIIO3HIIHS

h. Taxram OKaThIHA
cypor hom  cypotnenek
MOChaJIaCe

h. Taktamm  moa3usACeHId
nem3ax

h. TakTamHBIH, TOATHK 111
aJBIMHAPBI

h. TakTanmHbIH WXaT
SIICH/I9 TIOATHK MPOIIECC
ITooTuk TEI OCTEH/ID
3HIJ'[9Y aJ'lBIMHapBI

h. Takram  mos3usceHnd
MOJTHUK TEJ Y3EHYAICKIIdpe

Ke13raneruka Kapuibl,
adbIKJIaHMaraH.

MaTepHasiaphl

YbITAHAKIIAP, AapXHB
Kypacemn,

TAIMMHEH SHA KyJIbsA3Majapbl TaObUITaH, SHC
ajap razera-KypHaJd OWTIOPEHIS aepbiM MOKalld
poBeleHao O0ackUIraHabIp, AWM (apa3imapra ThlHa
kanma. lllymbutapHbl  WCKO — aliblll, MOKAJIOHE
s3rafga, Huresmd, M. Mamunaubeig 1952 enna
Homiep utenroH «haau Takrain molssusice» IUToH
MoHorpadusicens TasHeUiabl  [14]. yn  yk
BaKbITTa YOp THIMJIBMU-HI3apU (UKEpEeHD Xac

OyJbIll T4, WKEHYE KUTAIHBI YbITAPYYbLIAP
TapadbIHHAH TeIIepell KaJmbIpbuiraH ohoMwusTiie
(dakTIapHBl  acCHI3BIKIIAY, YOp  KapTHHACHIH

TOPTBI3Y MakcaThl OenoH, 1941 enrsl BapuanTKa a
Mepaxorate urenne. «hagum Takram mossusice»
XE3MOTEHEH CTPYKTYpachlHa KWITOH[O, aHbl €4
Oynekks Oymopro MeMkHH. bepeHue Oyliek —
«h. TakramsbeH Ouorpadusice», y3 SYEHS anThl
Oynekuone anran «h. TakTalllHBIH WXaT IOJIBD)
IUn atanraH uwkeHde Oynek hom «h. Takxram
MO33USICCHEH Y3E€HYQJICKIIOpEe» IHUIl HCEMJIOHTOH
eueHuye Oynek. CoHrel Oyliek y3 34YEHo >KHIE
OyJekdoHe ana.

MoHorpadusite, anna OUTENToHYD,
«h. TakramsbH Onorpadusce» TUTOH OyJIEK adbIIl
Kuoapa. bupens h. TakramHbiH 0aif, oMMa KbICKa
roMepeHeH OacKbpIUIapbl, TOPMBIIIBIHBIH YOPIaphl,
aHbl IIArblipp hoM KUHKBIPIBI LIOXEC HUTEI
(dopManamTeIpraH  collMalb, MWKTHMAarblii hom
MOJIOHM  ImapTiap 0osH  utens. M. MamuH
Ky3oTynapenae h. Takram TopMbImbl MKEe Hopra
OyneHa.

1 uwop. Ceipkbinel — Tepkctan (boxapa) —
Coipkbinsl — OpenOypr — Tamkent — Kazan; 2 qop.
Kazan vopel. bepenue uyopubiH hop OackbrusiHIa
TakTam TOPMBIIBIHAATE ShoMHUsTIIE BaKbIdTramap,
aJapHbIH SIIb LIarbIAPbre HOTBIHTHICHL, MXKAT
UTENTSH 9COpiape, ajapHbIH S3bUIY TapUXBbI,
VOKTUMArbli-cosicl hom 9/1901-3CTETHK
KapanulapblHbIH y3rapenie KeOeK MachosIanap 0osH
utens. Ulareifipbnex comate avpuryra »op cysie,
Tenra Oai, y3eHO9 MO33UsS YaTKbUIaphl Aa OynraH
QHHCE ToMcenncaHbIy hom MOKTOII-
MOPACAIOPHEH ~ TOICHUpPE,  9aa0uAT  OenoH
TYKTayChI3 TaHBIBIN Oapy, pyc oms0uaTel hom
JIOHBSI  ONIOOUATHl  KIIACCHKIIAPBIHBIH  MKATIAPHI

OCIIOH  KBI3BIKCHIHY,  TOOOKIOPHEH  MOJOHH
XOATHIHAA aKTUB KaTHamry h. 6.71ap  aepsin
ypirapsiia.  h. TakrtamHbelH =~ WOKTUMArblii — aHbl

yceuleH auelknayga M. MamuH KapanulapblHIa
4Op WJIEOJIOTUSICEHEH MWOTBIHTBICH Keuie. b
ramuM 1930 emmapma  gormara  OBEpENToH
N.B. CranmuHaHbIH cosicu dhopmynamapeisa,
XE3MOTIIOPEHY €I MOPIKIraTb HTI. «Y3EHEH
NPakTUK »JIIe OENoH YBIHBIKMAraH, TEOPETHK
Oememe Oemon 1o Takram ym  emnmapna
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mpoJIeTapuaT PEBOJIOLMSICEHEH aira Kyiras
OypbIwiapblH OOJIBIIEBIUCTHK aHJAy J9PKICEHD
oe XKUTMaroH Oyma» [14, 6. 10], — mum s3a yo.
M. Mamun KapalblH4a, h. Takramzeg
PEBONIONIMOH aH STBIHHAH TYOOH OYIyhl aHBIH
TAPS-AK YONTAHBIIIB hoM TOPMBINI TPAKTHKACHI
Oemon 1o Ooitme. bep cobom  TeceHms yn
TakramHbIH Bak OypXKya MHTEIUITMTCHLUSICE OCTIoH
KaTHAIIYBIH KYpcaTa [5, 6. 12]. Kazanra kaiiTkad,
stHa ayciap Taly, )KoMoraTh dIUISPEH/IS KaTHAIIY,
MPOM3BOJCTBO/IATHI JIIUENIOP OCNoH OoMIOHEIIKD
KepY, aJlapHBIH 3IUISPEH, TOPMBIIUIAPHIH OUPOHY,

Kempur  ApMusi  TOpMBIIIBI  O€TOH  TaHBIILY
TakTalIHbIH M>KTUMArblil KapaluiapblH Y3rapTa.
M. Mamun TakTamHbeIg COHIaThud

(bMKepIoBEeHoTe Y3TopelnIopHe [0 IMarbliipbHEH
WXKTUMAarbld aHbpl yCEUI€ WOTBIHTBICHIHJA Kaphblil.
Coipxbiabpl - aBeUIbIHAA  «KyKTo  cepenroHHIpY,
«YTepenroH moliramOop», TamkeHTTa dYarkiHIa
«TaH KbI3bl», «KOHBITBUITAH aHT», «YPMaH KbI3bD»,
«Homat», «Kup ymaapel Tparemusce» KeOek
POMaHTHK pyxTa acapnap s3ran Takram, Kazanra

KWIToY, «KHH KYJIOMI JKOMOrath OJIUIOPEHD
KaTHAIIIBITT KHTYE, mpoJjieTapuar OenoH
SIKBIHJIAITYBI aHapia BIIIAHBIY TYABIPY
HOTH)KOCEH/Id, Y3E€HEH OCOPJIOPEH  PEaMCTHK

HUTEe3/9 s13a Oanuteiid. “Taceipiap hom MunyTIap”,
“CrIpkbiibl aBbUIb”, “/laBbliman coH” hom Oarka
ocopiopeH Oep-0ep apTuibl Ouper 6apay» [5, 6. 18—
19].

MoHorpadusiHeH HKEHYe Oynerenzore
«bepenue »31m0HYIOp» Oyliekdace TaTap 9AQO0HST
OeleMe MPEIIKOH KaszaHBIILIAp HOKTACBIHHAH
EBpona-Pyc onobustiapel Tpaaunusiope OeioH
THITBI3 OOWIIOHEITS, YaTbIIITHIPMa-TAPUXH TUIAH/1a
SIUIOHTOH. Y TEOPETHK IUIaHJA A3BUITaH. OYBal
M. MaMuH aepblM MaTepUaJUIapHBl  ©MpOHEI,
arslipbHEH «Kapanrst TOHHOPIO»,
«I"azpansutop» ocopiopeHs Kaparanga, 1918 enna
Tamkentra usira Ttopran «Omyr TepkcTtan»
ra3eTacbIHia Oacputran «Tepkcran
caxpayapblHia» IIUTBIPEH MIarbliphHEeH OepeHue
TOKpUOace aun Ouirenu. Xe3MaT aBTOPBI ICOPHE
IOyl BakbpITTa XOKEM  COPIroH  HJIEOJIOTHK
OpPUETUPJIAD MOTBIHTBHICHIHJIA AHAIMU3IBIA. Y3
¢uKepeH TarblH Jda JIWIUISY ©4EH, TalluM,
Takrammeiy 1929 enma Oaceumran «Tay xuiie»
poMaHBIHA MepYKoraTh UTd. [IpotoTnOsr TakTtarm
Oynran Pectomue Jleonun AnapeeB TapadblHHAH
WKAT UTEJIToH Bak OypiKya THOBIHIArbl aHAPXUCT —
Oynrapr CamBa OenmoH warelmThipa. CaBBaHBIH
HCKEJIEKK Kaplibl Kewle IPOTECT KypcoTye
PecToMHEH AMKBKAaTEH KON UTO JWTOH Kapalira
topa. «llymait wren, yn dyopga Takramn

WXKATBIHAArBl ~ XapaKTepJibl  WUKE  MOMCHTHBI
nrdepeHIHSIIOMTEPEIT, KOHKPET Kapapra KUK,
— mun s3a M. Mawmua. — by, Oepenuenow,

TakTamHBIH ~y7l  BakbITTa JOHBATa Kapaulbl,
WKEHYEJIoH, TaKTalllHbIH HO3TUK MeToAbl. by uke
MOMEHT Oepce HKEHYECEHHOH aepbUIMAcibIK
poBeITs O9iIoHroHY [5, 6. 39].

M. Mamun  TakramHelH =~ OepeHue  4op
VOKATBIHAATB! ThIACHIHYBIIBIKHBI, UMIIEPUAINCTHK
CYTBIIIKA, HW3Y4YENOPra Kaplibl HOHOJIAEPEIroH
WHIWBUAYalb OyHTHBI, KHCKEH MPOTECTHHI 910U
TOICHUPIIp OeNoH O9WIoOHem T Kapblii hom uH 3yp
HOTHIHTHI sicaydblIapHBIH Oepce baiipon Oyma,
JIUT9H Kapaiira Topa. «Kup yinapsl TpareauscemH
Baiiponnsin «Kaun» ocopeHo uspen sI3ybIH OWTO.
Iyn yxk xewre madoc hom XymoxecTBO
anbiMHapbiH Tykait hom CorbliiTe PoMueBnopaon
eiiponyeH ownrend [5, 6. 40].

M. Mamun,  TakrtamsslH —— « a3pansmispy,
«KYKToH COpenroHHOp» IIUTHIPBIOPEH AHAIN3
HUTE3€H/19, Y3 HO3apH KapalulapblH TarblH Ja
TUPOHOUTD. Ocapiapaare YUKTOH THILI
KYNIEPTENroH, Kewie  TUNepOoim3M  OeloH
cyrappuiral oOpa3ibUIBIKKa HHUTE3JIoHem, Takramr
MO3TUKAChIHA POMAHTHU3M, «POMAHTH3MIa Y3€HEH
Kaifdep sKmapbl OemoH OeNoH SKbIH TOpTaH
CHUMBOJIN3M  arbIMBI®HBIH ~ HWOTHIHTBl  SICABBIH
monwuid. By  yHalimaH ~— omo0uAT - ranume,
npodeccop I'. Corpanner «CHUMBOIU3M TYPBIHIAY
(1932) xe3moTeHo MepakeraTb UTd. AHIa
I'. Corbin «TakTamiHbl OKTAOPBIOH COHIBI TaTap
Omo0MATBIHA CHUMBOJM3M arbIMbIH KepTyde hom
UACOJIOTHK SIKTAH MOKTOII WTEN TaHBITYYbl WTEIl
Kys» [5, 0. 43]. Tarap coBeT omoOHUSITHIHBIH
OepaoHOEp MXKAT METOJBI HWTEN  COIHATUCTHK
peann3M TaHbUIBII, MOJEPHUCTUK arbIMHapra yTo
TUCKOpE Kapaml smeroH yopaa M. Mamuu Oy
(uKepHe KHpe Kara.

Monorpadust aBTopel Takram — KajloMEHO
CUMBOJIU3M  arbIMBIHBIH ~ Oepa3  HOTBIHTBHICHI
OapmBITBIH TaHBITAH XONA9, aHBIH OepeHde dHop
WKATBIH POMAHTHK 4op Oymapak Gosumn: «TaxTam
WOKATBIHBIH OepeHuYe YOPBIHAA 9490H CTHIIBISPISH
CUMBOJIU3M  TYTell, OONKHM pPOMaHTH3M HWH
XapakTepsibl YPhIHHBI aliblll Topa. by areim Takrain
wKaTelH balpoH Tpaauuusiope acThIHAA KHJIEII
Kepo, hoM Oy aHBIH KymueleK oCopIIOPEHIId
gareia» [5, 6. 44]. M. MawmuH, ocCTa3b
I'. Hurbmot  ¢GoHHM  MOKTOOEHEH  HI3apH
KapaluiapbliHa TasHBII, POMaHTU3MHBIH
PEBOIIOLIMOH POMAHTH3M, DPEAKIIMOH POMaHTH3M,
IIPOTPECCUB  POMAHTH3M  KaHATJIAPbIH  aepblll
9pIrapa. AJapHBIH XOCYCHSTIOPEH OWIrenu, Tatap
ono0UATBIHHAH aephlM YPHOKIIOp KuTepo. bepenue
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OCOpJIOPEHAd YK KEIIEHEH XOpoKoTued KeueH,
TepOMK aKTUBJIBITHIH paciaraH, KelleleKk O9XeTeH,
WpEeKHe SKJIAN YbIKKaH TaKTalIHBIH MPOTPECCHB
POMaHTU3MBI PEBOJIIOIIMOH POMAHTU3MIA JOBEPEId
IUTOH HOTIWKS sceii [5, 0. 48]. Y3 duxepen
«YTepenroH morraM0op» 9COpeHEH JHMPHUK Tepoe,
«Kup ynmaper TparemuscenHas Kaown, Wnes

00pa3napbIHBIH SII-TaMIJIIPE, TETOK-
OMTBUIBIIIAPHl MUCAJIBbIHAA pacibii. M. Mamun
JKEHTEKJIE  KY39TyJopAoH  coH,  h. Takram

WKATBIHBIH POMAHTHK YOPBIH, OepeHdye 4uparTa,
(daoncodu nupuka, «ynm emmapmarsl MOA3USAAS WH
KeuJie, UH XYIO’KECTBOJIbI JIMPHKa OYNbII TOpay»
JUTOH TOMYMUJIIITEPY SIChIi [5, 6. 60].
«Peamuamra Taba  OopbulbITa  OepeHYE
TOXKPUOANISp», «HBIKITBI agpIMHAp OEToH peanu3M
1onbIHHAR», «[lO3THK IOTapbUILIK ©YeH OaThIp
angpIMHap OeloH anra Taba OMTBUTY eJjIapb»
Oynexuonmope h. Takram KamoMeHeH peaan3Mm
FOJIBIHHAH YCELLIEH paciiayra FHIITENraHHap. 1923
enga Takram mKaTbIHIA KOHKPETJIBIKKAa Taba
OopbutbIln  marsiiipeHeH, «I'BICHIHY, «Tunemop»
ocopyiope  MHUcCaNbIHAAa — Kypeartenmd.  bypxkya
SJIEMEHTJIApbIHA  YIBIH  FOHOITKOH  LIATBIMPH
JUPUKACBIHA peajlb TOPMBII KYPEHEILIdPEHEH
YpBIH alybl acchi3bIKiaHa. Peanusm rosblHA

0acyblHBIH HWH  Orapbl  HOKTachl  TOCCHJQ
«OUUIAIOP» IMIUTHIPE KHUTEPENd:  «OIUIHISP»
HceMiIe UIUTBIPEHHOH Oarar, Taxram

BIIIAHBIWIBI aJbIMHAp O€JIoH pealu3M IOJIbIHA
O0aca. Yn MOHAa MpoJIeTAPUATHBIH SHA JOHbS
TyIBIpY4Ybl OeproHOep Ked OyiyblH, aHBIH OOTEH
KUPTQJIOPEH  JKUMEPEI, XalblK ©YeH PpIXoT
TOPMBIIIKA  FOJI ~ CAIybIH  INAKThIA  a4bIK
royIaIIaHAepo», — aun si3a M. Mamun [14, 6. 34—
35]. «Hora», «laceipmap hom wmuHYyTIapY,
«ChIpKbIIBI aBBUIBI» ocapiiape OesoH Oy ¢ukep
HBITBITBUIA. YOp TOHKBIMTEHID THUCKIpE 09s ajraH
«Honu pasboituk», «OHae sHem» hom Oaika
ocopiapeHaere Mmop siaemMeHTiIapel M. Mamun
TapadblHHAH MIATBIAPHEHEH TOATHUK IOTapBUIBIKKA
OMTBUIBIIIBIHA HUCOITIIE MIOPEXIIOHD.

be3 mapmieiua ukeHde Oysek
enemHeH anjgarel mke Oynekdace («h. Takram
WKATBIHIA CEMBSI hoM MoXo00oT Mochamace,
«h. Takram mNO33MICEHAS COBET MATPUOTHU3MBD»)

JUII aTaraH

h. Takram pyxu MHUpPAchIH/Ia MOTHBIIAP
TepJelieTeH  paciiay  IOHQJIEMIEHAS  S3bUITaH.
«Moxo060oT ToyOoce» mosmackiHOa, «lOranran

MaTypJIbIK» TbecachlHAa ranmuM h. TakranrHbig
ssHa  YBIHOAPJIBIKTA  XaTbIH-KBI3HBIH  YPBIHBI,
DKTHMArbIid Ba3u(hackl, Taua, COBET

KOMTBIATCHIO Up-aT hoM XaThIH KbI3 THUTE3JIETe,
Oama hom ara-aHa keOeKk akTyanb mpodiieMarnap

TUPICEHD hom
AHAJIA3IIBIN.

lammmm «HoTtay mureipeHs HUCOQTIIe, WITHE YUAT
JIOIIMaHHapAaH cakjay, WiHE, XaJbIKHBI COI0, W
©UCH KOpPALIY MOTUBIAPHIHBIH TakTam mKaThlH UH
IOTapbl JIOPOXKAra KyTopyeH oiita. «Tartap coBer
ONoOMATHIHAA COIMAIMCTUK PEaTM3MHBIH MaTyp
YareUIbIl ~ ypHOre Oynblll  KaOyn  HUTENTroH»
«Kumouokka  xaTiap» MO3Machl  COLMAIUCTHK
KOMIBIITBHEH SIHAa KCIECEH COLHUAIMCTUK PyXTa
TOpOMSIIOY,  Kelle  aHBIHIArbl  TCHUXOJIOTHK
Y3ropenuop acmekTbiHaa aHanuznaHa. lymier
KY39TYJIOpPre HWIE3JIOHEIN, YOp HACOJIOTHSICEHD
usipen, Takram OeekNereHAd MapTUSHEH poJe
OephAKIIBI 3ypaiiThuica aa, «TakTall COIMaTUCTHK
SMOXaHBIH AJJBIHIBl IMIATBIpE OYNbIN JKUTELITE»
JITOH HATIKACe Oemon M. Mamun xakisl uie |14,
0. 63].

Ouenue  Oymek  «Taktam  mo33mMsCeHEH
Y3€HUICKIope» IUI aTajblll, ya TakTallHbIH
MOSTHK 3l  aJbIMHAPBIH hoM  XyJd0XKECTBO
OCTaJBITBIH TUKIIEPYTs Oarbimuranrad. 1941 enrst
O0acmaHbIH Oy ernerre 4 OyIIEKY9IoH TOpca, UKEHYE
Oacmanmarbl eueHue OYJIEKHEH KOMIIO3HIIUSICE
Y3rapTerien, stHanapbl ecTajel, OYJIeKYaIop CaHbl
JKUIErS  OKUTKEpend. ©OdeHde  KHCOK — Keco
¢opmateiga Oaceuran  (10x14) 1941  enrwr
HOIlIEpHEH 57 OWTEH TOUIKWI UTCI, 3ypalThUIraH
(dopmarTa neHbs KypraoH (14x21) 1951 enrsickiHga
yi 68 outHe anbin Topa. AHbl 1941 enrsl Oacmana
OyJMaraH yHbBIILIBI OallliaM aublil ;KH0aPa.

M. Mamun Oy  OylieKKke  HHIe3  WTeTl,
TaxramubH «MXaT XaTIapbI»HIArbl KapanulapbH
ana. «hopOep s3yublHBIH Tere SKu Oy wHIesHe
(dopmanamTeIpya aHBIH CyOBEKTUB
aephIMIIBIKIAPHI IIMKCE3 3yp POJb YUHBIA. AHBIH
NICUXOJIOTHK aepBIMIIBIKJIAPEI Tere kU Oy uuesHe
dopManamTeipya OMK KYI  Y3€HYQJICKIOpEH
KaTHaITHIpa. hop s3y4YbIHBIH Y3€HO XapaKTepJibl
wKar  Oysynapel, KOHKpeT Oep  uuaesHe
KAHJIAHABIPYTra KHUPIK OyiraH  MarepHhaIHbl
caitnpiii hom anmapHbl ypHamTheIpa Oenye OMK HBIK
y3eHuo Oymnybsl MeMKuH. By haopbep s3ydnIHBIH
cnenr(pUK MOMEHTIIapbIHA OSMIIoHToHY [ 14, 6. 64].
M. Mamun TakTamHbslH MaTEpHAIHbl CaJIaBBbI,
ypHawmThepa Oenye hom mrynmaii yk Ou39KIIoBE
ATBIHHAH Yy3€Ho Oep CyKMaK cajbll, IIyJ
CyKMakHbl KHHOWTKOH WXKAT Kemiece OyIyblH
Ownreny.

Onabu acopHE sI3y HpoUECcCHl, TaKTallHBbIH
mwKaT Jaboparopusce 1952 emma  9BIKKaH
MoHorpadusHeH «h. TakTamHeIH MOITHK I
anbIMHApbD», «TaKTalHBIH WXKAT SIIEHIS MO3THK
nponeccy, «IloaTuk  Tex  ecTeHA?  BIUIYY

yilnanynapbH KapaljaapblH
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QNBIMHApBI» JUTOH SHA OYJICKYAIIOPeHI® O0osH
urend. M. MamuH TakTalHbIH S3Y4YbUIBIK SUIEH
rasTh JOPOKOMO  JKABaIUTBl  KapaBBIH,  Y3€
TUKILIEPraH, Y3 Ky3¢ OCJIoH KYproH oi0ep, BakbIiira
TYpBIH/IA THIHA 13y, TOPMBIIITHBI THPOHTEH OMPOHY
aHBIH MKAT KPeIoChl OyITybIH s13a.

«h. TaxTam WXKaThIHIA KOMITO3UIIHSI,
«h. Takramr wxaThiHAa CypoT hoM cypoTienek
MACBAJIaCe OyTIeKIaNIopeH 1D [Iarsiipb

MO33HSICEHId CTPYKTYpa, opma mpodiieManapbiHa
UrbTHOAD FOHQJTENS. OJere MIChONd yHAaeHHaH,
(dhopmaHBI e¥poHymore TaMMBLIBIILIAPTa KbICKaYa
0os1 Ompeno. PoOpMaNHCTIAPHBIH CY3HEH THIIIKBI
SAT'bI 6CH9H KBI3bIKCBIHBIII, 3YTJJICKHC HWHKaphb
UTYJSpE, BYJIbIap COIMOIOTHUCTIAPHBIH MOI3HUSIHEH
cienu(UKachlH ~ WKEHYe IUIAHra  KaJJIBIPHII,
JUTOJIEKHE TOpJie  cXeManapra ChlUAbIpbIpra
THIPBIIIYJIAPBI, «PYTYpPHU3M, HMaKHHH3M KeOeK
omo0u  arsIMHapHBIH ~MaccagaH e€paKk TOpraH
(hopManaper» THUCKope OostoHo. TaKTalrHBIH HCO
«hopMaHBl THINIKBI SK JUI KEHd Kapamblifua,
OONKM  DYTAJIEKHE  PeANIBJIdIITEpPYde, HUACsSHE
YKY4BITa JKUTKEpYUe KaJblll, uiesi OCIIOH YKYYbIHBI
OepiomTepyde Kenm aunm kapam» [14, 0. 65],
HHUTBIpEHEH  QopMackiHa 3yp ohomuAar Owmpye,
JMOKWH (OpMaHBI JUTANEKTOH OepBaKpITTa J1a

aepMaBbl 1mApexioHa. Jlepec, h. TakramnbiH
ycelle, COHraTh4d (DUKEPIIOBEHEH  Y3ropelle,
HOBAaTOPJIBITbI COLIMAIUCTUK Te3eJell
MoH(araTbIope HOKTaChIHHaH 09s1IIoHD:

«TaxTamHbIH COBET TaTap IO33HMACEHd KEPTKOH
SIHAJIBITBl  COIMAIMCTUK JIMOXaHBIH TaJIAIIOPEHD
JKaBan OupepIiek siHa dutanexie hom siHa Gopmas
HIMTBIPb TYABIPY O©CTEHD IUIOBEHHOH TBIHOApaT)

[14, 6. 66].

Taxram VDKATBIHIAT b CYPSTIISPHEH,
TaCBUPJIAPHBIH  Y3CHYQJEKIIOPE THUKIIEPEID.
Jlupukazna CypoTeNeK MOCBhOIOCEH XOl UTKOH
I'. Tyxaiiabl TakranHsIg AJIMAaIITHIPYBI

acchI3blkiiaHa. Takram KaTbIHBIH OepeHde Yop
JUPUK Tepoe — «IOHbsIa JOPECIEKHE 337oyYe,
KaHyHHapra, wiahu Kewjnopre, maTimaiapra
KapIlll, THUIE3JIEK ©4YeH Kepouyye, OepHUHIH
YUTEHIIEKJIOPTd KapaMacTaH, XoTTa TOPMBIIIBIH Jia
KBI3raHMbII4a, Y3eHEH UCSACEH ana copyde CypaT»
[14, 6. 69]. Keme xapakTepblHa TblHa TYTell,
TaburaTth CypoTIiope 19, oibep cypariope 19,
CUTYaIUSUIOP JI9 )KUTAH TOcTd oupeny TakTanrHbIH
OepeHye 4HOp JHMPHK T€POCHBIH Y3EHUAJIEKIE SThI
Oynapak accel3blKiaHa. Takrtam —(¢opmaianry
JIOPIKICEHD JKUTKOY, MOITHK SKTaH KAMHJI, FDKAT
WKOH CYpOTIopEe YHBIIUIBI OPUTHHAIL JCOPIIdP
WXKaT uTye omirenoHs. M. MamuH, 3uTonek OenoH
dbopma apacelHIArBl HAJICKTUK  OOMIIOHETKO

HUT'C3JI9HCII, marmﬁpLHeH Y3€ OuIreIoran
MaKcCaTbIHA, HOCACCHI  sApalllbl XYyH0XKECTBO
KaJIbIOBI CaﬁHaBBIH, YHUKCE3 KYII XYHOXCECTBO

YyapagapblH KY3 QIIbIHAA TOTYBIH XJ09p HT9.
[areriipp KamoMeHEH aOCTPaKT CypoTIEeNeKToH
KOHKpPET, peajb OO0pa3jbUIbIKKa XOPOKST UTYe
XaKbIHJIa HOTHKD scana.

TaburaTe TacBUpNAPBIHBIH, MIATBIAPh PYXHU
MHUPACBhIHAA KOPBl TAOMIBIH KYPEHEII HTENl KEH
OMpeTMUYD, «OKTUMAarelit BaKbIATaIapHbI
aubIKJIayybl JCKOPALMs», BaKbIMTaHBIH YPBIHBIH,
HIAPTIaphlH  TOYOQJIOHAEPId9H  KOMIIO3UIMOH
3JIEMEHT, ocopmd TacBUpJIaraH  TOPMBILI
KYpPEHEUIEHd KOHTPacT TOCEHAd  KYJJIaHbLTY
y3enuanekiope «h. TakTai no33usacenao nensanx»
OYJeKJaceH1o OSTH UTEND.

TakTalmHBIH SI3YYbUIBIK hOHOpPEHS KaBarwibl
Kapamibl, YKy4bICBIHA THPOH HMXTHPaMbl aHbBIH Y3
9CopIIope ©CTEHIId 31 CTWIEHAD 9 ayblK yarblia.
«Takram Oep BakpITTa Ja S3TaH LIMTBIPEHEH
OepeHUe BapUaHTHIH MaTOyraTka 4yblrapMmaras, yi
aHpl OepHWYS BapwaHT uremn s3raH hom hopbep
BapHUAHTBIH TO33TeN OapraH, sHAJBIKIAP KEPTKOH,
urynaii uren, hop MIMTBIPEHEH XYAO0KECTBO STHIH
hoM »uTolereH COHraThb4o OSIUISYAd HH SXIIBI
ypHoKIopHEe Oumpron» [14, 90 6.]. «Moxab06aT
ToyOace», «Kmimouokke Xxariap»  TO3Mayaphsl
OCTeHJId  KaTjayjabl »dII  TPOIECChl, apXuB
MaTepHaJUlapblHA TAsSHBII, YKYUYbl KY3 aJIblHa OUK
JKeHTeksIe kurepen Oacteipbuta. «lllymait wurern,
mIarelips y3eHeH murelper («Kumouokke xaTmap»
— acc. MUHEKe) Tepiie BapuaHTIapAa S3blII,
OYPAKIIBI MOMEHTJIApHBI TOLIEPd Oapa,
TOPMBIIITATEl ~ MH  XapakTepibl, WH THUIHK
BaKbIdrajJapHbl  cailyiblif, Oep YK  BakbITTa
CY3JIopHEH  HMH  ayblk, HWH  3MOLMOHAJb
OyJITaHHApbIH, WH TOIrdJ MOrbHY OMProHHOpPEH

kanapipa»y [14, 6. 99]. Kbsi3raHeiuka Kapiibl,
Xe3MOTTd  dblraHakimap Oep  ypelHOAa  Ja
KYPCOTEIIMAroH.

«h. Taktam  mo33WICEHAS  IIOITHK  Tei

Y3EHYOJNEKIope» OYIEKIICEHAD IIUTHIPHAS TETHEH
¢aiinanaHy Y3eHUYSJICKIOPEHHSH TEMIl, HHTOHAIHS
hom ceiioM cTHie acchI3blKiaHa, anap OenoH
Mapajuiesb POBEIITS MIArbIMph JUPUKACBIHBIH CY3
COCTaBBl, IOJTHK OM39K-HOKBIIIBLISP OdsIoHeN
Oapa. M. MamMuH aedyKUuusi METOABI SPIOMEH[D
TyOoHmore romymmiamTepyHe sceiii: «Iureipn
elkoceHAo TakTamr Tatap COBET MO33MSICHEH
HOBaTOpBl OYJBII MoHWOaHra YbIKTHI, hoM, aublk
oliTepro KUpoK, SHA MOI3UIHEH OpeHde CyKMarbiH
CaJIbIIl KbIHAa KaJMalpbl, OQJIKM aHbl KUHOMTTE 9.
Takram TaTtap COBET IIUTBIPE OJIKICEHId SHA
mo3tuka TyasipAb» [14, 6. 101]. hom anra Taba
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KY39TYJIop amra onere (UKep 33JIeKIe paciaHa.
Hepec, 6y Oymexkuoms mo TakTam MOITHKACHIHBIH
kammutomye «beek  OKTSI0ph  peBoOIOIIHSICE
TapadblHHAH TAOWUTBI POBEIUTS KOH TOPTUOEHO
Kyermy» OenoH coboruie OSHIIOHEITS IISPEXIISH
[14,6.101].

areliips UCKE MIMTBIPH TO3EJICHICH KUMEPETI,
«TaOUTBIN CONNAY IONIBINH SKIBIA. O Oy aJbIMHBIH,
Y3 HOyOoTeHmo, TakTamika IIWMTBIPEHEH 3YKe
MOT'BHOCEH KOYOMTY MOMKHHIIETE OHpye oHTeno.
OMOLMOHANBIEK WHIATBHIAPh IMOJTHK TEJIICHEH WH
XapakTepyipl STl Oylapak  acChI3BIKJIAHBIIL,
LIarbIAPbHEH MOHA HMHTOHAIMS, TaBBILI, OachM
scay, XOpOKOT, HWINApd CTWIHCTHK (UTypanapbl
apAoMeHne  upemrye  OwnrenoHs.  LIlyHbICH
WrbTHOApra JIaeK: MAarbkliph MO3ITUK TeleHaare hop
CYpoTJIoy 4apachl aHBIH PyXH MHUpAchlHHaH Oaif
MHUcajulap O€NloH NONMILIOHS. MepaKerath WTY,
PUTOPUK ©HIQY, PHUTOPUK copay, OJUIMIICHC,
kabatmaynap, wmertadopa hom Oamka omobu
aJILIMHAap TaKTaIHHBIH IIOOTUK CHHTAKCHUCBIHIA
Y39K MOMEHTJIap TeceHAd OosuioHd. 1941 enrwr
Xe3MoTTd 23 OmrHe ambim TopraH «Takram —
MO33Usl  MacTepbl» JWIOH OYJIeK4o OWK HBIK

KBICKapTBUITAH,  J16PECpAre,  aHblH  AE€pbIM
(parMeHTIaphl I'bIHA AJIBIHTAH.
M. MaMuH arslipp  pyxXd  MHUPACHIHBIH

MOATHK Y3EHUAICKIOPEH oTpadibl THKIIEPTOHHOH
COH, aHbIH MO33MUACCHEH Oep MOKTIl OYJbII TOPYHI
XaKbIHIA HOTHXKS SCBIM: «OHO IIyIIBl FOTapsl
chliidarnap xpleaMackl hoM mIyn celiidariapHbIH
y3eHuanekiaope Takram wkaTblHAa Oep MOKTSI
TO3UJOpP. AHBIH TOA3TUK IOHOJICIIEH MOKTON [IHII
oiiTo0e3, YOHKHM YN YbIHHAH Jia MOKTOI TOCEH
ange» [5, 0. 168]. M. Mamun Takrtaiisbeig, y3
OCTEHJI0 DIUISY OENoH TEeHO YMKIOHMHYD, SLIb
S3yYbUIApPHBl ~ YCTEPYTS 3yp eJelm  KepTyeH
accei3plknblid.  III. Mannyp, H. basHHap aHbIH
MO3THK MOKT0€ BOKMJLIIOpE Oynapak
KYPCOTENaIIap.

Jumok, M.Mamun Takramr  TypbIHIATrBI
(onHeH OepeHYe CyKMakiapblH camydbsl. Tarap
OMoOMSATHIHBIH ~ KJIACCHK  IIArbliipe,  HOBATOP
mareliips h. Taktam xakelHAa S3bUITaH OepeHde
MoHOTpadusHeH aBTOphl. Tarap omo0usT GoHEH D
LIarBIAPh WKATBIH hoM TOPMBII FOJIBIH THUKIIEPETI,
nuccepraiioH hoM MOHOrpadUK Xe3MaTIISp sS3raH
ramuMHop OybIHBIHIA M. MaMUHHBIH Y3 YpPBIHBI
O6ap. ©Owmma 1941 enma HOmEp  UTENroH
MoHorpadus Oemon 1952 enmarsl  OacMaHBIH
CTPYKTYpachl, JUTaJIeTe apachlH/Aa IMAKThIH aepma
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O0ap. Keisranpluka Kapiibl, KaMWLISIITEPEITaH,
SIHApTHLUIraH OJICIIIIOPEHEH YpIraHAKIIaphI
KypcoTenmoroH. Mkenue ©OacmaHbpl KabaTTaH
HOLIEP MTYYEIdp aepeiM OdYpakiapaa «aBTop
WXTBISIPBIH CaHJay MPUHIHOBI»H CakjamaraHHap.
1930 emmapma mmrymaii  yk 1. HursmoTtmneH
acniupanTel Oynran 3. MckyxunubiH na h. Takram
XaKblHIa MoHorpadus s3yel  Ownirene. Vi
XE3MOTHEH SI3MBIIIBI AYBIKJIAHBIT OeTMoroH. bep
MOKaJoe 0eTeH copayiapra )asamn Oupen Oerepy
MOMKUH Tyred. JIMMok, Oy IOHOJICHITY KHUIQUOKT
TUKIIEPEHYIOP, 33IIOHYJIOp aibil 0apy copasbi
TOpA.

Oa0uAT

1. Opnumispebdes: 6uobubmorpadux
oenemmanex: 2 tomza: 2 1. / Tes.: Jlayro P. H.,
Paxmanu P. ®@. Kazan: Tatap. kut. Homp., 2009. 735 6.

2. Amnap cadra: beex Baran cyreimeiHma homax
OynraH TaTap COBET s3y4bUIapbIHBIH ocapiape / Tes.
C. Hlakup. Kazan: Tatap. kut. Homp., 1961. 259 6.

3. Amap cadra: Hlureipenop, xuxosmop / Tes.
C. Hlakup. Ukerndye O6acma. Kazan: Tarap. xut. HOmIp.,
1985.216 6.

4. KahapmaH KajoMe: MIUTBIPBJIOP, XHUKISIIIP,
9COpIOPISH ©3€KJIop / Tes.: B. Hypues,
JI. Cadmynnuna; keper cy3 aBt. Y. Mopahumos. Kazan:
Tarap. kut. Homp., 2010. 223 6.

5. Mamun M. Taxram mnod3usce. Kazan:
Tarrocuznart, 1941. 172 6.
6. Xamumos I'M. [Toa3usa Jlep3aHuil.

Uccnenoanne. Kazanp: Tar. ka. u3n-so, 1980. 160 c.

7. Tanu I Warenips hagn Takram Typerama //
Cailnanma ocopiop: XHUKOSJIOp, OUYEPKIAp, TIHKBIUTH
MoKanaope hom myOmmmuctuka. Kaszan: Tatap. KuT.
HomIp., 1958. 226269 ©.

8. Tamumxan HUTBMOTH: TOPMBIIIBI, S3MBIIIBL,
¢donHK-MeTouK >mrdoniere Kaszan: bpur, 2018. 251 ©.

9. Canmamosa rj. 1920-1950 erap
WKTUMareli hom MonoHM KoHTekcThiHaa [llsex3ano
babuu mupacer // Tatarica. 2021. Ne16 (1). 78-102 6.

10. Xo6emounosea M. Tatap omoOusaT OeneMeHId
3b1s1 Uckyx uceme // Momonu xomra. 2021. Nel. 14—
156.

11. ©oyc. Szmanmap / Tes. M.K. SInGaeB. VYa:
Kwuram, 2007. 39-41 6. (bamkopr Teir.)

12. Basuesa JK. 3yp ranum, suniekie ocras // Co.
Tartapcran. 1987. 26 uioHb.

13. Tocman X. OmbiThuiMac octa3biOe3 // Kazan
yraapel. 1997. Ne7. 169 — 172 6.

14. Mamun M. hagm Taxtam mno33msce. Kazan:
Tarrocuznart, 1952. 123 6.

15. FO3ues¢ H. OnoOusaT dYblraHakiIapel OeieMe
(©me0M MUpacHBl KbIHHAYHBIH, ©MPIHYHEH TEOPETHK
hom ramonu Mackananope). Kazan: duxep, 1998. 175 6.



