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The article reviews the works of musicologist Yulduz Isanbet. She distinguished herself in various
fields of musicology related to Tatar culture. Yulduz Isanbet was engaged in scientific, pedagogical
and musical-educational work. All of these are given varying degrees of attention in this article. We
mainly focus on her large-scale publications, considering them in the context of musical culture and
education in Tatarstan from the 1970s and up to 2021. The works are systematized according to their
content, structure and genre, revealing their novelty and significance in Tatarstan musicology. The
analysis of Yulduz Isanbet’s works and the experience of the author’s communication with her teacher
during the years of her study at the Kazan State Conservatory made it possible to formulate the
principles underlying the musicologist’s scientific work. The article highlights the influence her
father, the writer and folklorist Naki Isanbet, had on the development of these scientific principles. We
define further ways of searching and studying Yulduz Isanbet’s heritage and make a suggestion to
publish unpublished works by Yulduz and Naki Isanbet, indicating their storage locations. We also

suggest publishing materials of the source studies, devoted to individual works of the musicologist.
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Introduction

Yulduz Nakiyevna Isanbet (1936-2021) was a
musicologist, teacher, candidate of art history (1970),
honored artist of the Tatar ASSR and the Russian
Federation (1987, 1997), member of the Union of
Composers of the Republic of Tatarstan and the
Russian Federation, author of seven books and
brochures, more than 100 articles, as well as
television and radio programs and introductory texts
to collections of sheet music. Her works were devot-
ed to the present and past of Tatar professional music.

The bibliographic list, compiled by Yulduz
Isanbet herself, enumerates two dozen works about
her life, published in the media in different years.
These are anniversary articles, interviews, reviews
and comments on her works, as well as
announcements of books and radio programs with
her participation [1]. Brief information about the
musicologist is available in the Tatar Encyclopedia
[2]. Despite a large quantity and significance of the
scientist’s works, not a single serious paper has
been written about Yulduz Isanbet to this day; no
information about her can be found even in
collections, dedicated to members of the Union of
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Composers of the Republic of Tatarstan. Probably,
this silence regarding Yulduz Isanbet, according to
the opinion of her graduate students, was caused
by the scholar’s life position and her personal
qualities, such as “her inner honesty, integrity, a
strong sense of justice, as she understood it, and
which she uncompromisingly defended, regardless
of the ranks and regalia of her opponents” [3]'.

The purpose of this article is to examine Yu.
Isanbet’s research works in the context of
Tatarstan musicology.

Materials and methods

Our analysis is based on the works of the
musicologist: her books, bibliographic indexes and
articles published in the media, less often - in
scientific  collections of works and other
publications. We experienced certain difficulties
while looking for these works. In creating this
article, the comparative-contrastive method and
content analysis were used.

" A. Salikhov was a graduate of KSC named after
N. Zhiganov in 1982. His teacher was Yu. N.
Isanbet.
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Discussion

“A musicologist is neither an actor, not a
writer, or an artist. There are no inborn
musicologists. Probably, musicologists are the
result of coincidences, or the will of fate - fatal
destiny, if you like,” Yulduz Isanbet admitted to
her student Sirina Latypova in the program
“Musical Meetings” on May 8, 1996 [4]. She was
born to the family of the famous writer, scientist
and encyclopedist Naki Isanbet (1899-1992) on
May 30, 1936, which could not but affect her
development: “I was shaped by the very
environment of the house, the behavior of my
parents, the rules of life they followed, their
morals. And a lot of it was passed on to me simply
genetically. Even if I wanted to, I could not
become different. Well, of course, voluntarily or
involuntarily, I absorbed something from the abyss
of knowledge that my father possessed” [4].

Yulduz Isanbet’s childhood coincided with the
years of war and the equally difficult post-war
period, when there was no time for music: “We
lived very poorly, there was not even a radio in the
house, not to mention a gramophone” [4]. Yulduz
Isanbet entered the music school after finishing her
first grade, in 1945. Her teacher was Maria
Nikolaevna Krupennikova. It was with particular
warmth that the musicologist recalled her years of
study at the music school: “... I am grateful to fate
that I happened to study at the First Music School,
whose teachers had a great moral and professional
influence on me” [5].

Yulduz Isanbet managed to combine her
studies in the senior classes of the Girls’ Secondary
School No. 15 with successful education at the
Kazan Music College (1953-1957). Seeking to
obtain higher education, Naki Isanbet’s daughter
first entered the Physics and Mathematics
Department of Kazan University (1955-1957), lat-
er, she was enrolled at the Kazan Conservatory (Y.
Grishman’s class, 1957-1962):

“People of my generation may have probably
forgotten, and younger people cannot even
imagine, what obscurantism reigned at that time.
My father would not have wished me to be
doomed to suffering. It did not occur to me then to
devote myself to literature. 1 was tormented
enough at school. I did not want to think as I was
forced to, so instinctively, I reached out to music
as the only possible area of spiritual life. I think I
made the right choice for myself” [4].

Immediately upon graduation, Yulduz Isanbet
began teaching at her university (1962—-1994) and at
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the Kazan College of Music (1961-1964, 1966—
1967). In 1971, she successfully defended her thesis
“Musa Jalil and Tatar Music” [6]. Yulduz Isanbet
was the founder and first head of the Tatar Music
Department at the Conservatory. The list of her dis-
ciples is impressive: 38 students wrote and defended
their theses under her supervision [7]. Now they
successfully work in different cities of Russia
(Kostroma, Vladimir, Izhevsk, Ulyanovsk, Ufa,
Samara, Nizhnekamsk, Bugulma, Kazan, etc.).

Yulduz Isanbet developed the following univer-
sity courses: “History of Soviet Music (Music of the
Peoples of the USSR)”, “History of Foreign Music
of the 19™ Century” and “History of Tatar Music”.
She taught major subjects to musicology students
and conducted a seminar on contemporary foreign
music as well as other specialized seminars,
supervised editorial, archival-bibliographic,
lecturing and pedagogical practices. At the Music
School, she taught the course “Harmony”. Being
constantly involved in the serious study of new
material, Yulduz Isanbet worked very hard and be-
came a highly educated professional with deep
knowledge of various areas of musicology, the one
possessing real historical thinking.

Without absolutizing knowledge, which has no
limits, Yulduz Isanbet did not only impart a certain
amount of important and necessary, sometimes
exclusive information in her classes, but also gave
her students the “key” to the composer’s creative
work. She taught them to work independently, to
use new ways and methods of gaining knowledge,
taught them to think. When working with students
of performance faculties, those who did not have the
theoretical knowledge of musicology students,
Isanbet tried to avoid scholasticism and useless
theorizing, which made students mechanically retell
the content of the memorized but uncomprehended
lectures at the exam. Instead of the usual
memorization of the formal scheme of a musical
work, she demanded its holistic knowledge, not
reduced to a few bars of its main theme, simply
learnt by heart. The student performers, who took
her courses in the history of music, were always
proud of their good knowledge of musical literature,
expanding their professional horizons far beyond
the repertoire of special instruments.

As the head of the Departments of Theory
(1976-1978) and especially Tatar Music (1989—
1994), Isanbet displayed her great organizational
skills and managed to greatly activate the work of
the departments. The long-term plans for the first-
established Department of Tatar Music were pre-
pared with a view to provide professional
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knowledge at the level of the most recent
achievements of scientific and pedagogical thought
in various areas of musicology and to foster its
graduates’ development in specific and general
areas of Tatar culture and in their ability to work in
the Tatar language. Isanbet managed to attract
famous musicologists of the country and major
Tatar ethnographers and philologists to take part in
the activities of the Department. If necessary, the
students of the Department were transferred to
conduct their studies at other conservatories
(Alma-Ata, Tashkent) for one or two years.

From 1993 to 1999, Yu. N. Isanbet worked as a
senior research fellow at the Institute of Tatar
Encyclopedia of the Academy of Sciences of the
Republic of Tatarstan: she was the editor of the
Musical Culture Section of the Tatar Encyclopedia.
She wrote about 200 articles for this publication.
At the same time, she worked at the State Center
for Tatar Folklore (now Tatkultresurscenter) where
she became a leading research fellow (1999-2016).
The musicologist worked on the topic of
“Composers and Folklore”, and was engaged in
writing her monograph “The Kazan Period of
Composer Anton Eichenwald’s Life and Work”.

If the topics of Yulduz Isanbet’s lectures at the
conservatory were mainly academic in nature, those
delivered in the Lecture Department of the
Philharmonic (1971-1981) covered a wide range of
issues related to the history of classical and modern
music, mass genres, the musical life of the Republic
and the relationship between Tatar music and
literature. Moreover, Yu. Isanbet took part in the
preparation of 65 radio [8] and 12 television
programs on musical topics [9]. The musicologist
prepared introductory remarks and annotations for
21 concerts and authorial evenings of composers
and singers [10]. In radio programs, her introductory
remarks to concerts and collections of music sheets
by Tatar composers, both amateur music lovers and
professionals found new information in their verbal
texts and in audio recordings. Thus, in the radio
program that she prepared about the singer and
composer G. Almukhametov, his song “Boats
Splashing on the Waves” (“Chaikalar koymeler”)
was performed by sisters Ruzanna and Karina
Lisitsian, the famous singers in the Soviet Union.
The song, which had actually existed as an example
of folk art (it was published in the folklore
collection “Folk Pearls” by J. Faizi [11]), acquired
the character of a chamber academic romance in the
performance of this duet.

In her research works, Yulduz Isanbet always
strived to be objective and trustworthy, therefore,
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she selflessly collected material on the topics under
study in the capital and regional archives (Kazan,
Moscow, Ufa); she studied a large amount of
literature in libraries and spared no time for
conversations to clarify the data from eyewitnesses
and participants in the events that took place in the
cultural life of the Republic, primarily in Kazan.
The circle of respondents was quite wide and was
not limited only to fellow musicologists and
performers.

The musicologist always tried to pass on the
principles she was guided by in her research work
to her students. We were lucky to study with
Yulduz Isanbet at the Kazan Conservatory. The
topic of our diploma thesis: “Tatar Children’s
Musical Folklore” was suggested by the composer
and folklorist Shamil Sharifullin. During individual
lessons and while working on our diploma, we had
the chance to hear more than once Yu. Isanbet’s
opinion of her father, his encyclopedic knowledge
and research and educational work. Once, during
one of the conversations, our teacher admitted that
it was Naki Isanbet who inspired her to write the
only article on Tatar folklore, which was devoted
to the two main forms of Tatar folk songs (long
and short) [12]. This work has not lost its relevance
and value to this day; philologists and
musicologists often turn to it.

According to Yulduz Isanbet’s own words, it
was very important for her further professional
work that “she knew Tatar composers by sight, she
saw them, as they say, live, communicated with
many of them, talked to them. She knew what was
said about them and their works. The same thing
can be said about a number of performers. This
was possible only thanks to her father, and it was
of great help” to her later when she could easily
comprehend the circle of issues relevant to Tatar
musical art [4].

Yulduz Isanbet developed her scientific
principles in the course of her own painstaking work
and tried to instill them in her students. Feeling
proud of the scale of her father’s scientific work - he
was a graduate of the Tatar madrasah, a Tatar
educator who gained fame as a people’s
academician, and relying on his experience, Yulduz
Isanbet believed that a real scientist usually worked
on his own. She always tried to get to the very
essence of the issue being examined. The lack of
scientific personnel, who would be ready to
eliminate the many gaps that existed in the Tatar
musical culture, always caused her understandable
concern. That is why she recommended that
students thoroughly research their scientific topic,
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so that in the future there would be no need to refine
or revise it. Yulduz Isanbet advocated for exploring
new topics rather than expanding existing works.
She considered a thorough study of the literature on
the chosen research issue to be the key to future
success. This was and still remains to be painstaking
work, since it is necessary to study newspaper and
magazine periodicals on Tatar musical culture that
cover the period of many years. When preparing
students for research work, Yulduz Isanbet gave
students assignments to compile a bibliography of
different publications, mainly newspapers of certain
years. At the Conservatory, the same practice was
followed by the lecturer-musicologist G. Kantor.
The scholar pasted articles and items related to
music, which he cut out of newspapers, onto thick
sheets of paper like cardboard, signed and kept them
in folders, often demonstrating them in class. Such
interest in compiling a bibliography on the part of
these researchers was caused by the problem of
studying Tatar music and the musical culture of
Tatarstan as a whole.

The rich source base makes the works of
Yulduz Isanbet stand out from others due to their
in-depth information and accuracy. Double-
checking all incoming information was also one of
the principles of the musicologist’s work. Yulduz
Nakiyevna paid special attention to the language
and style of scientific works. Most of her works are
written in Russian.

Within the field of Yulduz Isanbet’s scientific
interests was the life and work of composers S.
Saidashev and R. Yakhin, E. Bakirov and F.
Akhmetov, singer  and composer  G.
Almukhametov. The focus of her attention was
some issues related to the activities of the M. Jalil
Opera and Ballet Theater.

The works of Yu. Isanbet are distinguished by
their genre diversity. Many of them still have no
analogues in Tatarstan musicology. They can be
subsumed under two groups: monographs and
collections.

The scholar wrote the monograph “Musa Jalil
and Tatar Music” [13], based on her candidate’s
dissertation. It describes Musa Jalil’s work in
Moscow in the Tatar Opera Studio at the Moscow
State Conservatory. When creating this work,
Yulduz Isanbet relied heavily on the materials
from the Musa Jalil collection, stored in the
Written Heritage Center of the G. Ibragimov
Institute of Language, Literature and Art, the
Academy of Sciences of the Republic of Tatarstan.
So far, this has been the only extensive publication
covering the activities of this studio.
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Yu. Isanbet was the author and compiler of
collections of documents and materials dedicated
to such musical creators and performers as G.
Almukhametov and S. Gabashi [14], R. Yakhin
[15]. These books are unique not only due to the
materials they contain, most of which were
published for the first time, but also owing to the
information-rich introductory articles and well-
reasoned comments. The book about the stay of G.
Almukhametov and S. Gabashi in Kazan [14] is
made up of production reviews of the operas
“Sania” and “Eshche”, as well as the articles writ-
ten by the creators of these works. The sponsor of
the publication was a friend of Yulduz Isanbet —
pianist Svetlana Khamidullina. It should be said
that the musicologist managed to establish close
ties with Ufa during the period of her work on the
book. Isanbet shared the books and other
publications sent to her with her colleagues and
students. In particular, it was the monograph by L.
Atanova about collectors and researchers of
Bashkir musical folklore [16].

The book about Rustem Yakhin [15] was coau-
thored by musicologist Klara Tazieva. Yulduz
Isanbet included articles, based on her own
experience, including those written by the composer
himself and other authors, documents, epistolary
sources, conversations and interviews with people
who knew the Tatar composer personally. As a
result, the book had some unflattering statements
about certain famous people who were still alive at
the time of the publication, which caused a mixed
reaction in society. “The book was being read, and
the responses were different, including negative
ones, which I was prepared for. For example, I was
reproached for having gone too far in covering
certain issues. This is true. I really did cross the line
on the topic but who would criticize me for that?
Opinions differ”, that was the way the musicologist
explained her position in the “Musical Living
Room” on November 21, 2006 (hosted by Gulnara
Salmanova) [17]. The novelty of this book was the
composer’s large epistolary legacy, which was
introduced into the scientific circulation for the first
time along with a detailed index of names [15].

The third block of Yu. Isanbet’s works is
reference publications. These include: a bio-
bibliographic index on the life and work of
composer R. Yakhin [18] and musicologist Z.
Khairullina [19], and the “Dictionary of Musical
and Stage Works by Tatar Composers” [20]. These
works are very labor-consuming and unrewarding.
They are constantly used, but no references to them
are given, and they are not taken into account.
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Zainab Khairullina (1914-2010) gained fame
in the musical field thanks to her work on radio
(since 1932) and television, and while holding the
position of the executive secretary to the IC RT
(1962-1973). In her good long-term memory, she
kept information about events and personalities
related to the musical culture of the Republic, and
made it available in numerous published articles
and handwritten diaries. It was to her that Isanbet
turned to in order to verify certain data in
connection with the publication of her works.

“Her dictionary of Tatar composers’ musical
and stage works put on the Kazan stage [20] can be
classified as a reference book on producing
performances of Tatar music. It includes 14
indexes and covers a wide range of issues related
to the musical works: their creators, literary basis,
performers and the productions proper. While
creating this book, Yulduz Isanbet contacted
veterans of the Kazan opera and ballet and con-
ducted meetings and discussions of her work in the
M. Salimzhanov Actor’s House. In addition, she
appealed to Ramzie Taktash, the former head of
the literary department of the M. Jalil Opera and
Ballet Theater. Still, some errors crept into the
book. They were identified during a conversation
with Alfiya Aidarskaya, the oldest ballerina of our
opera theater. At the request of the author of this
article, she wrote them down on sheets of paper
from a school exercise book. She addressed
significantly more critical remarks to G. Kantor
with respect to his book about the Kazan Opera
and Ballet Theatre [21]. Alfiya Aidarskaya is the
daughter of the singer and composer Sara
Sadykova, therefore, she has comprehensive
information about the Dballet and opera
performances and the performers.

Yulduz Isanbet’s oeuvre consists of articles,
introductions to composers’ music collections and
texts of radio broadcasts, which belong to the
genre of small-format works. If the books
mentioned were published mainly in Russian, these
works contain examples written in Tatar. Their
content is distinguished by a good professional and
literary style.

In Tatarstan, the activities of individual
musicologists, who have made creative
contributions to the development of musicology in
the Republic, has recently become the focus of re-
searchers’ attention. Several publications are
devoted to them.All these works were prepared
and published by the staff of the N. Zhiganov
Kazan State Conservatory, consequently, they
reflect the activities of the teachers of this higher
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education institution. These are collections of
articles dedicated to one or several individuals. The
reason for their release was the anniversaries of the
Conservatory musicologists. Thus, those who did
not work at the Conservatory or left it, changing
their place of work, remained out of sight. Among
them were such famous musicologists as Yu.
Isanbet and M. Nigmedzyanov. Meanwhile, these
works allow us to assess the contribution of
previous generations of Tatarstan musicologists in
the field of musical studies. To a certain extent, the
publication of a list of their works, often cited in
these books, compensates for the lack of
bibliographic indexes of publications on Tatar
music. More than forty years ago, only one work,
containing this information, was published: it was
“Literature on Tatar Music” by G. Kantor [22].

Results

Yu. Isanbet’s scientific activity as a
musicologist is described here mainly based on her
books and other independent publications. They
are systematized according to their subject, content
and structure, identifying their place in the history
of Tatarstan musicology. Thanks to the statements
of Yu. Isanbet in the press, in personal
conversations with the author of this article and
other interlocutors, we have managed, to a certain
extent, to trace the process of these works’
creation. The results achieved by her in the field of
science and the principles underlying her work are
considered in connection with other areas of her
activity, primarily her pedagogical work.

Conclusions

This article is the first attempt to cover Yu.
Isanbet’s life and work in this genre. All existing
works, related to this biographical area, are her
interviews and conversations of a popular nature.
In the future, we should search for and review all
her published articles and unpublished works. It
would be desirable to publish source materials that
she consulted, in particular, the documents,
concerning the Tatar Opera Studio which
functioned in Moscow in the 1930s, from the M.
Jalil fund stored in the archive of the G. Ibragimov
Institute of Language, Literature and Art. I would
like to draw public attention to the need to publish
the unpublished works of Yu. Isanbet. According
to information provided by musicologists, her
personal archive contains the manuscripts of two
works: a bio-bibliographic index on the life and
work of R. Yenikeyev and a monograph on the
conductor and composer A. Eichenwald who
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notated Tatar folk songs [23]. The collection of
works belonging to this musician is kept in the
Russian National Museum of Music in Moscow.
Excerpts from the manuscript of the monograph
about A. Eichenwald were published in the
magazine “Tatarica” [24], [25], [26], [27], [28].

It is also necessary to publish the texts of her
radio broadcasts, stored in the funds of “Bolgar
Radios” of JSC “TRK” “New Century”. These are
the texts of the programs dedicated to singers A.
Abbasov and 1. Shakirov, the ballet “Shurale” by
F. Yarullin, the opera “Altynchach” by N.
Zhiganov and Tatar composers of the Great
Patriotic War time. Besides, her programs about
composer N. Zhiganov and musicologist Z.
Khairullina have been preserved.

References

1. Literatura o Yu. N. Isanbet [Literature on Yu.
Isanbet]. Sost. Yu. N. Isanbet. Lichnyi arkhiv Yu. N.
Isanbet. Mashinopis'. b/ d. 1 1. (In Russian)

2. Isanbet (Isanbat) Yulduz Nakievna (2005)
[Isanbet Yulduz Nakievna]. Tatarskaya ehntsiklopediya

v 6 t. 2 t, 602 p. Kazan', Institut Tatarskoi
ehntsiklopedii AN RT. (In Russian)

3. Salikhov, A. (2021). Vospominaniya
[Memories]. Lichnyi arkhiv G. F. Yunusovoi.

Mashinopis'. 4 p. (In Russian)

4. Yulduz Isanbet (2021) [Yulduz Isanbet].
Zvezda Povolzh'ya. No. 19, pp.1-2; No. 20, pp. 1-2. (In
Russian)

5. Isanbet, Yu. N. Zametki o Pervoi muzykal'noi
shkole [Notes on the First Music School]. Lichnyi

arkhiv Yu. N. Isanbet. Mashinopis'. b/d. 6 1. (In
Russian)

6. Isanbet Yu. N. (1970). Musa Dzhalil' i
tatarskaya  muzyka:  avtoref.  dis. kand.

iskusstvovedeniya (821) [Musa Jalil and Tatar Music:
Ph.D. Thesis Abstract]. Leningr. gos. konservatoriya im.
N. A. Rimskogo-Korsakova. Kafedra istorii rus. i
sovetskoi muzyki. Leningrad [b. i.], 19 p. (In Russian)

7. Spisok vypusknikov [List of Graduates]. Sost.
Yu. N. Isanbet. Lichnyi arkhiv Yu. N. Isanbet.
Mashinopis'. b/d. 3 1. (In Russian)

8.  Radioperedachi [Radio broadcasts]. Sost. Yu.
N. Isanbet. Lichnyi arkhiv Yu. N. Isanbet. Mashinopis'.
b/d. 3 1. (In Russian)

9. Teleperedachi [TV shows]. Sost. Yu. N.
Isanbet. Lichnyi arkhiv Yu. N. Isanbet. Mashinopis'.
b/d. 1 1. (In Russian)

10. Vstupitel'nye slova i annotatsii (kontserty) [In-
troductions and annotations (concerts)]. Sost. Yu. N.
Isanbet. Lichnyi arkhiv Yu. N. Isanbet. Mashinopis'.
b/d. 1 1. (In Russian)

11. Faizi, Dzh. (1987). Zhemchuzhiny narodnye:
Struny moei dushi [Folk Pearls: The Strings of My
Soul]. Spets. red., avt. poslesl. i komment. Z.

81

Khairullina. 391 p. Kazan', Tatar. kn.
Russian)

12. Isanbet, Yu. N. (1983). Dve osnovnye formy
tatarskoi narodnoi pesni [Two Main Forms of the Tatar
Folk Song]. Narodnaya pesnya. Problemy izucheniya.
Pp. 57-69. Leningrad, LGITMIK. (In Russian)

13. Musa Dzhalil' i muzyka (1977) [Musa Jalil and
Music]. 160 p. Kazan', Tatar. kn. izd-vo. (In Russian)

14. Gaziz Al'mukhametov i Sultan Gabashi v
Kazani:  Materialy i dokumenty (1995) [Gaziz
Almukhametov and Sultan Gabashi in Kazan: Materials
and Documents]. Sostavlenie, kommentarii, perevod s
tatarskogo, vst. stat'ya Yu. Isanbet. 175 p. Ufa, Kadans.
(In Russian)

15. Rustem Yakhin: Materialy. Pis'ma.
Vospominaniya (2002) [Rustem Yakhin: Materials. Let-
ters. Memories]. Obshch. red., vstup. st., komment. i
ukaz. Yu. N. Isanbet. 431 p. Kazan', Tatar. kn. izd-vo.
(In Russian)

16. Atanova, L. P. Sobirateli i issledovateli
bashkirskogo muzykal'nogo fol'klora [Collectors and
Researchers of Bashkir Musical Folklore]. 190 p. Ufa,
DUMES. (In Russian)

17. Rustem Yakhin: Biobibliogr. Ukazatel' (2001)
[Rustem Yakhin: Biobibliogr. Index]. 116 p. Kazan',
Magarif. (In Russian)

18. “Muzykal'naya gostinaya” ot 21 noyabrya
2006 g. (vedushchaya Gul'nara Salmanova): Gost'
programmy — Yulduz Isanbet [“Musical Living Room”
of November 21, 2006 (host Gulnara Salmanova): The
Guest of the Program — Yulduz Isanbet]. Audioarkhiv
GTRK. (In Russian)

19. Zainab Shaikhullovna Khairullina: K 75-letiyu
so dnya rozhdeniya (1991) [Zainab Shaikhullovna
Khairullina: On the 75th Anniversary of Her Birth].
Biobibliogr. ukazatel'. 31 p. Kazan', b.i. (In Russian)

20. Slovar' muzykal'no-stsenicheskikh proizvedenii
tatarskikh kompozitorov, postavlennykh na kazanskoi
stsene (2003) [Dictionary of Musical and Stage Works
of Tatar Composers on the Kazan Stage]. 158 p. Kazan',
Magarif. (In Russian)

21. Tatarskii akademicheskii teatr opery i baleta
imeni Musy Dzhalilya (1994) [The Tatar Academic
Opera and Ballet Theater named after Musa Jalil]. Pod
obshch. redaktsii G. M. Kantora. 146 p. Kazan' (In
Russian)

22. Kantor, G. M. (1983). Literatura o tatarskoi
muzyke: Bibliogr. ukaz. [Literature about Tatar Music:
Bibliographical index]. 83 p. Kazan', b. i. (In Russian)

23. Isanbet Yu. N. (2014). Deyatel'nost’ Antona
Ehikhenval'da v Kazani i ego okruzhenie [Anton
Eichenwald’s Work in Kazan and His Entourage].
(Ocherki). 416 p. Lichnyi arkhiv Yu. N. Isanbet. (In
Russian)

24. Isanbet, Yu. N. (2022). Simfonicheskii kontsert
vostochnoi muzyki v Kazani 1923 goda [The Symphony
Orchestra Concert of Oriental Music in Kazan in 1923].
Tatarica. No. 1 (18), pp. 116—139. (In Russian)

izd-vo. (In



G.F.YUNUSOVA

25. Isanbet, Yu. N. (2022). Kontserty vostochnoi
muzyki v Parizhe [Concerts of Oriental Music in Paris].
Tatarica. No. 2 (19), pp. 66—100. (In Russian)

26. Isanbet, Yu. N. (2023). Anton Ehikhenval'd i
Kazanskii  kabinet muzykal'nogo fol'klora [Anton
Eichenwald and the Kazan Office of Musical Folklore].
Tatarica. No. 1 (20), pp. 76—100. (In Russian)

27. Isanbet, Yu. N. (2023). Fol'klornaya opera
“Step'” v vospriyatii sovremennikov [Folklore Opera

“The Steppe” in the Perception of the Contemporaries].
Tatarica. No. 2 (20), pp. 120—-141. (In Russian)

28. Isanbet, Yu. N. (2024). Vospominaniya A.
Ehikhenval'da o G. Tukae — memuary ili fantazii? [A.
Eichenwald’s Memories about G. Tukay — Memoirs or
Fantasies?]. Tatarica. No. 1 (22), pp. 136-165. (In
Russian)

3HAYEHHUE TPYOB 0. H. HCAHBET B UCTOPUHA
MY3bIKO3HAHUA TATAPCTAHA
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Crarpsi mocBsimieHa 0030py pabor MysbikoBena lOmmy3 HaxueBnst HcanGer (1936-2021).

VYuenslii nposiBuiia cedst B pasHBIX 00IACTAX MY3bIKO3HAHHMS, CBS3AHHBIX C TaTapcKOH KyJIbTypOH.
Onny3 Ucanber 3aHMManach HAy4HOM, MEAArOrn4YecKol M My3bIKAJIbHO-IIPOCBETUTEIILCKOM paboTOH.
OTHM TpaHsIM ee JIeATEeIbHOCTH B Pa3HOW CTEIEHH Y/eJICHO BHUMaHUE B JaHHOH crarhbe. OCHOBHOM
AKICHT CJeNaH Ha MyOJMKanusx My3blKoBega KpymHoW (opmbl. OHM paccMOTPEHBI B KOHTEKCTE
MY3bIKaJIbHOM KyJBTYpbl M OOpa3oBanusi B Tartapcrane, HaunmHas ¢ 70-x romoB XX Beka M 10
2021 roma. PaboThI crcTeMaTH3npOBaHBl NCXOMS U3 COICPIKaHMUs, CTPYKTYPHI U JKaHpa. BeIsBieHa NX
HOBM3HA W 3HAYMMOCTh B My3bIKO3HaHMM Tatapcrana. CQopMynHpoBaHBI NPHUHIMIIBI HAaydHOH
paboTHl My3BIKOBEIA: OHHM BELIBICHBI B pe3ynbraTe aHannza padot FOmmys Hcanber m Ha ocHOBe
JUYHOTO OTIBITa B3aMMOJCHCTBUS aBTOpa JAaHHON CTaThbU C MEAaroroM B rofsl yueOnl B KazaHckoit
TOCYIapCTBEHHON KOHCEPBAaTOPHH. PacKpbITa CTENEeHb BIMAHUS Ha (OPMHUPOBAHWE HAYTHBIX
MIPUHINIIOB MY3BIKOBE/Ia €€ OTIA — M3BECTHOTO Mucartesisi U yueHoro-(ospkiaopucra Haku Vcanbera.
OHpeﬂeﬂeH]ﬂ ﬂaﬂbHeﬁIﬂHe IMyTH TIOMCKOB MW HM3Y4YCHHUSA HaCJICAUsA MY3LIKOBEIA. Brecennl
MIPEUIOKEHUSI 00 M3IaHUK HeomyOIMKoBaHHBIX TPpyA0B KOnny3 Mcanber u Haku Mcanbera. Yka3aHbl

MECTa XpaHCHUA HEKOTOPBIX us3 HHUX.

IIpennoxenst

JUIsA Hy6n1/u<au1/m MaTepuralibl

HCTOYHUKOBEIYCCKOIN 0a3bl OTACIBHBIX PA0OT MY3bIKOBEIA.

KoaroueBble ciioBa: Onny3 Mcaunber, my3bsikoBenenne Tarapcrana, My3bIKaiibHasi Ondanorpadus,
npodeccHoHabHAS My3bIKa TaTap, MPUHLMIIBI HAYYHOH padoThl

Jas uutupoBanus: Onycosa I'.®. 3nauenue tpynos H0.H. Mcanber B uctopun My3bIKO3HAHHS
Tarapcrana // Tatarica. 2025. Ne 1 (24). C. 76-88. https://doi.org/10.26907/2311-2042-2025-24-1-76-88

Beenenue

IOnny3 Hakuesna Mcanber (1936-2021) — my-
3BIKOBE]], TIEAAror, KaHIWIAT HWCKYCCTBOBEICHUS
(1970), 3acmyxennsbiii nesrens uckyccts TACCP,
PD (1987, 1997), unen Coro3a komrno3uropos PT u
P®, aBrop cemm kHHUT U Opormop, Ooiee
100 craTeit, a Takxke Tele- U paauonepeaay u TeK-
CTOB BCTYIHTENBHBIX CJIOB K COOPHUKaM HOT. Tembl
ee paboT CBsI3aHBI C UCTOPHEN W COBPEMEHHOCTHIO
TaTapcKor MpoecCHOHATEHON MY3BIKH.

B OubmuorpaduyeckoM CHHCKE, COCTaBJICH-
HoM camoil Onmy3 Mcanber, mepeducieHsl ABa
JecsATKa padoT 0 HEel, OomyOJUKOBAaHHBIE B Pa3HBIC
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ronel B CMU. D10 100uIeiiHble CTaTbl, HHTEPBBIO,
PEIEeH3UH B OT3BIBHI HA €€ TPYIBI, a TAK)KE aHOHCHI
KHHUT ¥ paauoniepenad ¢ ee yaactueM [1]. Kparkas
uHpopMaIMsl O MYy3bIKOBene umeercs B «Tarap-
ckoll sHImKIoneaum» [2]. HecmoTpst Ha 00beM u
3HaYUMOCTh TPYJIOB yueHoro, 00 KOmay3 McanOer
JI0 CHX IOP HE HAIKMCAHO HU OJTHOM Ccephe3HOH pa-
0O0THI, MaTepuanbl O HEH OTCYTCTBYIOT JaXKe B
cOOpHHMKaX, MOCBSIICHHBIX wieHaM Coro3a KOMIIO-
sutopoB PT. BeposiTHO, Ha 3TO MOJIYaHUE B OTHO-
menun Onny3 Hcanber, mo MHEHHIO ee CTy/ACH-
TOB-JAUINIOMHUKOB, MOBJIMSUINA KU3HEHHAS! TIO3ULIMS
YYIEHOT'O M TaKHe €€ JINYHBIC KauyecTBa, KaK «BHYT-
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PEHHSISI YECTHOCTb, IMPHHIHUIIHAILHOCTH, 000CT-
PEHHOE YyBCTBO CIIPaBEAJIMBOCTH, KaK OHA €€ IO-
HUMajla U KOTOPYIO OECKOMIIPOMHCCHO OTCTanBa-
Jla, HeB3Upas Ha PaHTM M pPEerajuu OIIIOHEHTOB»
31"

Henp naHHOW CTaTbU — PACCMOTPETh HAYUYHBIE
tpyasl HO. H. HcanbGer B KOHTEKCTE MY3bIKO3HA-
Hus Tartapcrana.

MartepuaJibl U METOABI

Marepuanom Juis aHaIM3a HOCITYXKUIH PaboThI
MY3BIKOBE/Ia: KHHUTH, OHOnMorpadudeckne ykasa-
TeJH W CTaThy, ormyonukoBanHble B CMU, pexe —
B Hay4HBIX COOpPHMKax W Jpyrux u3maHusx. Ux
MOUCK BBI3BAI Y HAC ONpEAETICHHBbIC TPYIHOCTH.
[Ipu cozganum 3TOM cTaTbu OBLIM MCIIOJIB30BAHBI
CpaBHI/ITeHLHO-COHOCTaBHTeJ’IBHbeI METOA4 U KOH-
TEHT-aHAJIM3.

Oo6cyxaenne

«My3bIKOBE] — HE apTHCT, HE THcaTelb, HE
XYIOOXKHUK. My3bpIKOBeaMu He poxparorcs. Ha-
BEPHOE, MY3BIKOBEIAaMH CTAHOBATCSI B PE3yJbTaTe
CTeueHHs OOCTOSITENILCTB WIIM TI0 BEIICHHUIO CYllb-
Obl, €CJIM XOTUTE poKay, — nmpusHaiack FOmmy3 Ha-
kueBHa VcanOer coeilt yuenurie Cupune JlaTsimo-
BOHl B mepenaye «My3bIKaidbHBIE BCTpEUn» & Mas
1996 1. [4]. Ona pomgmnack 30 mast 1936 1. B cembe
M3BECTHOTO MHCATENs], YYCHOTrO-3HIMKIIONEANCTa
Haku Hcanbera (1899-1992), uro He MOTIIO HE
CKazaThCs Ha ee CTaHoBIeHHU: «MeHs GpopMupo-
Baja camMa 0OCTaHOBKa JI0Ma, IOCTYIKH MOHUX PO-
JUTEJICH, )KU3HEHHbIC IIPAaBUIIa, KOTOPBIM OHU Clle-
JIOBaJld, WX Mopaib. A MHOroe MHE INepenajoch
npocto reneruuecku. Jaxke ecnu Obl 3axotena, s
He Moruia 06l ctaTh WHOH. Hy M, KOHEYHO, BOIBHO
WM HEBOJIBHO s BOCHPUHSJIA YTO-TO U3 TOW Oe3n-
HBI 3HAHUH, KOTOPBIMH BIIaJIeT MOU oTey [4].

HerctBo FOnay3 HMcanber npuiiocs Ha BOEH-
HbBIC TOABl U HE MEHEE TSKEJOe IIOCICBOCHHOE
BpeMsi, Korja ObUIO HE A0 MY3bIKU: «MBI KHUIH
oueHb Oe7HO, B JIOMe Jlaxke He ObUIO paauo, HE To-
BOps, HampuMmep, o matedone» [4]. B mysbikanb-
Hyto mkony HOnmy3 McanbGer moctynuia mocie
OKOHYAHMS MepBoro kiacca, B 1945 r. Ee nexaro-
roM crana Mapus Hukomaesna Kpynennukosa. O
rogax yueObl B MY3bIKAIbHOW ILKOJIE MY3bIKOBEJ
BCET/J]a BCIIOMHHANA C OCOOCHHOHN TEMIOTOU: «... s
OmaromapHa cyap0e, 4TO MHE TMPHILIOCH 3aHU-
Matbes B [lepBoil My3bIKaIbHOM LIKOJE, MIPENoaa-
BaTeNM KOTOPOH OKa3aln Ha MeHsl OOJbIoe HpaB-
CTBEHHOE U Mpo(deccHoHaIbHOE BO3ACHCTBHIEY [5].

" A. CanuxoB — BeinyckHUK KI'K um. H. Xuranosa
1982 rona. Kmacc npemn. 0. H. Ncanber.

&3

VYu4eOy B crapiumx kiaccax JKeHckoit cpeanei
mkosel Ne 15 FOmmys Ucanber coBmemrana ¢ yc-
nenrHepM o0ydeHneM B KasaHckoM My3bIKaTbHOM
yunume (1953-1957). Crpemsch nosyduTh BbIC-
mee oOpazoBanue, 104b Hakm Mcanbera cHavama
nmocTynuia Ha (pU3MKO-MaTeMaTHyecKuil (haKyIb-
tet Kasanckoro ynusepcurera (1955-1957), 3a-
TeM — Ha yueOy B Ka3zaHCKyr KOHCEpBaTOpHIO
(xmace S. M. T'mpmmana, 1957-1962): «Jlromn
MOETO TTOKOJICHHsI, HaBEpHOE, yKe 3a0butH, a 00-
Jiee MOJIOAbIE HE MOTYT JaXke BOOOPa3HTh, KaKoe
MpakoOecue Torma mapmio. OTell He Mmoxenan OFbl,
9TOOHI 51 0Opekia ceds Ha cTpafgaHus. MHe Toraa
HE TPUXOJWIIO B TOJIOBY MOCBATUTH CEOs JHUTEpa-
Type. MeHs JOCTaTO4YHO NOMYUYUIIH B 1IKoJE. S He
XoTena JyMaTh TaK, KaKk MEHS OOs3bIBali, W WH-
CTHHKTHUBHO TSIHYJIACh K MYy3bIKE, KaK €JJAHCTBEHHO
BO3MOXKHOH 00nacTu AyXOoBHOH >xu3HH. [lymaro,
JUTSE ce0st s clieasa MpaBIIIbHBINA BEIOOPY [4].

Cpasy nocne Boinycka FOmmy3 Hcanber crana
npenoaaBarh B poaHoM By3e (1962—-1994) u B Ka-
3aHCKOM My3bIKaJbHOM yumiumie (1961-1964,
1966-1967). B 1971 r. ycrnemHo 3aliuTHIIa JTUC-
cepraumio «Myca J[Kanuip U Tatapckas My3blKay
[6]. FOnmy3 HcanOer siBiisieTCsi OCHOBaTeJIeM Ka-
deapel TaTapcKoil MYy3bIKM B KOHCEPBATOPHH W
MIEPBBIM 3aBEYIONMM. BHYyIIHTENEH CIUCOK ee
BBITTYCKHUKOB: 38 yUEHHUKOB I0]] €€ PYKOBOJACTBOM
Hamicalld ¥ 3allUTHIIM JUTUIOMHBIE Pa0oThl [7].
HeiHe oHM ycnemHo padoTaroT B pa3HBIX FOpOAax
Poccun (Koctpoma, Bmamumup, MxeBck, Yibs-
HOBCK, Y da, Camapa, H. HoBropoa, HmxHekamck,
Byrynema, Kazaus u gp.).

HOnays HcanbOer paspabotana cieayroliue
yaeOHbIe Kypchl: «VICTOpUS COBETCKOW MY3BIKH
(my3bika HaponoB CCCP)», «Mctopus 3apyoOex-
HoM My3bIkn XIX B.», «McTopus TaTapckol My3bl-
km». [lemaror npenogaBaia crenuanbHOCTh y CTY-
JICHTOB-MY3bIKOBeI0B. 1Omny3 Hcanber Bema ce-
MHUHAp 0 COBPEMEHHOW 3apyOeKHOH My3bIKE H
JIpyTHE CIIEICEMHUHAPBI, PYKOBOJWIA PEAAKTOP-
CKOM, apXUBHO-OMOIHMOTpaduIeckoil, JTeKTOPCKOM
U TIeIarOrMYeCcKOi MpakTHKaMHu. B My3bIKaIbHOM
yuwiuiie npernojasaia Kypc «I'apmonus». Ilocto-
STHHOE CEephe3HOE BXOXKIECHHE BO BCE HOBBIM U HO-
BBl MaTepHaj TpeOoBajI0 HEMIPECTAHHOTO TPYa, B
nporecce koroporo FOmny3 HMcanber cdopmupo-
Bajach Kak HIMPOKOOOPA30BaHHBIN CHEIHAIHNCT C
NIyOOKMMHU 3HAHWSIMH B Pa3HBIX 00JAaCTAX MY3bI-
KOBEJICHHS, OO0JIAJafoIIUi HACTOSIIIUM HCTOpUYE-
CKUM MBIIIUICHUEM.

He aOcosoTusupyst 3HaHHS, KOTOPBIM HET
npezena, oHa CTPEMHJIach Ha CBOUX 3aHATHSAX HeE
MPOCTO  COOOIIATh  OMNPE/ICICHHOE KOJMYECTBO
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BOXHOM W HYKHOM, a MHOIJA U DKCKIIO3UBHOU
nHpOpPMaLUK, a JaTh CTYJEHTaM «KJIKY» K TBOp-
4yecTBY Komnosutopa. OHa yuuia CTYyAEHTOB ca-
MOCTOSATENbHOW padoTe, MyTsIM U METoJaM OBJIia-
JIeHUs1 HOBBIMHU 3HAaHMSIMH, yuuiia gymats. [Ipu pa-
00Te CO CTYJCHTaMHU HCIIOIHUTENHCKUX (haKyibTe-
TOB, HEe 00JaJAOIIMMH TaKOH TeOpeTHYeCKOH Oa-
300, KaK CTyAEHTHI-MY3bIKOBelbl, Vcanber crapa-
jachk U30eraTh CXOJACTUKU M IIyCTOTO TEOPETH3H-
pOBaHUs, TOJKAIOIIMX CTYICHTOB MEXaHHYECKU
MepecKa3blBaTh HA SK3aMEHE 3allOMHHBILIHUECS, HO
HE OCMBICJICHHbIE JIeKIMHM. BMecTo mnpuBBIYHOrO
3ayyuBaHusl (DOPMAJIBHONW CXEMBbl IPOU3BEICHUS
OHa J00MBaNach IEJIOCTHOTO 3HAHUSI MY3bIKallb-
HBIX MPOW3BEACHUI, HE CBOMAIIECTOCS K TPOCTOMY
BBIYYHBaHHUIO HAW3YCTh HECKOJBKUX TAKTOB UX OC-
HOBHBIX TeM. [IpoxouBIINe y Hee Kypchl HCTOPUH
MY3BIKH CTYJICHTBI-MCIIOTHUTENN BCEr/la TOPIH-
JIMCh CBOMMH XOPOIINMH 3HAHMSIMH MY3bIKaJIbHON
JUTEPATyphl, Pa3IBUTAIOIIMMH HX Hpodeccuo-
HaJIBHBIA KPYro30p AaJieKo 3a Mpeelibl perneprya-
pa crenuanbHbIX HHCTPYMEHTOB.

B momxHOCTH 3aBemyromiei kadenpamu Teo-
pun (1976-1978) u ocobenno tatapckoi (1989—
1994) mysbikn Ucanber nposiBuia Gosbline opra-
HHU3aTOPCKHE CIOCOOHOCTH M CyMella BHECTH B pa-
0oty kadenp 3ametHoe oxuBiieHue. [lepcriekTus-
HBIC TJIaHBI BIEpBBIC CO3/laBaeMON Kadeapsl Ta-
TapCcKOl My3bIKH pa3padaThlBajIMCh UCXOIS U3 TO-
0, 4TO €€ BBIIYCKHUKH JOJKHBI BIaleTh npodec-
CHOHAJIbHBIMM 3HAHUSIMH HA YPOBHE CaMBIX IIO-
CJIEIHUX JOCTHKCHUU HAYYHOU U MEJaroruyecKou
MBICJIH B Pa3HbIX 00JACTSAX MY3bIKOBEICHUS U B TO
XKe BpeMsl ObITh XOpOIIO COPUEHTHPOBAHHBIMH B
cneunpuuecKkux M oOmMX O00JacTAX TaTapCcKoi
KYJIBTYPbl U yMETh Pa0OTaTh Ha TaTAPCKOM SI3BIKE.
Hcanber ynanoch mpuBiedb K JESTEIbHOCTH Ka-
(denpsl U3BECTHBIX MY3BIKOBEJOB CTPaHBI U KPYII-
HBIX TaTapckux dTHorpadoB u ¢umonoros. llpu
HEOOXOJUMOCTH CTYIEHTHl Kadeaphl TMepeBOIu-
nuchk Ha 1-2 roga B apyrue KoHcepBaTopuu (Ad-
Ma-Arta, TamrkeHr).

C 1993 mo 1999 r. 1O. H. Ucanber pabdotana
CTapIUM HAy4YHbIM COTpyAHuUKoM WHctuTyTa Ta-
TapCKOW SHIMKJIOMEANN AKaaeMun Hayk Pecmy0-
muku TatapcTan: Obuta perakTopoM pasaena «My-
3bIKaJIbHAsE KyJbTypa» «Tarapckoil sHUOMKIONE-
nuny». Ero Hanmcano okoso 200 crareil i 3TOro0
nzganus. [lapamnensHo pabortama B ['ocymaper-
BEHHOM LIEHTpPE TaTapcKoro Qoibkiopa (HbIHE —
TatkynbTpecypcueHTp), Iie cTaja BeAyllUM Ha-
y49HBIM coTpyaHukoM (1999-2016). MysbikoBen
paspabateiBana Temy «Kommoszutopsl u (osbk-
J0p», TpyAMJach HajJ HalMCaHUEM MOHOrpaduu

84

«KazaHckuii mepros KHU3HU U JESITEIbHOCTH KOM-
MMO3UTOpa AHTOHA DUXCHBAIHIAY.

Ecmu temarmka nekmuit HOnmy3 McanGer mo
JMHAW KOHCEPBAaTOPHM MMeNla B OCHOBHOM aKajie-
MHUYECKYIO0 HAIPaBICHHOCTh, TO B JEKTOPHUHHOM
otaene ¢miapmonnu (1971-1981) oxBarbBaiza
Pa3sHOOOpa3HbIi KPYT BOIMPOCOB, CBSI3aHHBIX C HC-
TOpUEH KIIACCUYECKOM M COBPEMEHHOM MY3BIKH,
MacCCOBBIX JKaHPOB, MY3BIKAJILHOW JKU3HU PecITy0-
JIUKH, C BOMPOCAMHU B3aMMOCBSI3H TaTapCKOH My-
3piku u Jinteparypel. 0. H. Hcanber mnpussiia
yJ4acTHe B IOATOTOBKE 65 pamno- [8], 12 Temerme-
penad Ha My3bIKaIbHBIC TeMBI [9]. My3bIkoBeIOM
IMOATrOTOBJICHBI BCTYIMTCJILHBIC CJIOBA W aHHOTa-
UM K 21 KOHLEPTY M aBTOPCKUM BedepaM KOMIIO-
3uTopoB, neBuoB [10]. B ee pamuonepenauax,
BCTYIIUTCIIbHBIX CJIOBAX K KOHIEPTaM H CGOpHI/I-
KaM HOT TaTapCKUX KOMIIO3UTOPOB HE TOJBKO ITIO-
OuTenu My3bIKHA, HO M MPO(ECCHOHAITBI HAXO NN
HOBYI0O MH(OpMAIMIO KaK B BEpOATHLHOM TEKCTE,
TaK ¥ B ayIMo3anucsx. Tak, B MOJATOTOBICHHOW €0
paauonepenaye o mepmne U Kommosutope ['. Anb-
MyXaMeTOBe Tpo3Bydana ero mnecHs «Jlomkw ture-
uryTes Ha BonHax» («Yaiikamamap keiMasnop») B
WCIOJTHEHUH n3BecTHhIX neBul Coserckoro Coro-
3a cectep Py3annbl u Kapuns! Jlucunuman. Ilechs,
ObITOBaBINIAsT (haKTUUESCKH Kak 00pa3el] HapOIHOI0
TBOpYECTBA (TaK OHA OMYOJIMKOBaHA B (DOJIBKIOP-
HOM  cOopHuke  «HapomHbple — KeMUyKHHBD)
Jx. @ait3u [11]), B MCIOTHEHHUN ATOTO JTydTa TIPH-
oOpera xapakTep KaMEepHOro akaaeMH4ecKOro po-
MaHca.

B cBomx Hayunwix pabotax IOmmy3 Hcanber
BCETJ]a CTPEeMUIIach K 0ObEKTUBHOCTH H JIOCTOBEP-
HOCTH, MO3TOMY CaMOOTBEp)KEHHO coOupaia Ma-
TepHal 1o pa3padaThIBa€MbIM TEMaM B CTOJUIHBIX
1 pernoHanbHBIX apxuBax (Kazane, Mocksa, Yda),
u3ydasa OOJbIIONH 00beM JUTEpaTyphl B OUOJINO-
TeKax, He jkaJiess BpeMs Ha Oece/Ibl, YTOYHSIIA JJaH-
HBIC y OYEBUIEB U YYaCTHUKOB COOBITHIA, TIPOHC-
XOJMBIIMX B KYyJIbTYPHOW JKHM3HH PECIyOIUKH,
npexnae Bcero B Kazanu. Kpyr pecrioHIeHTOB ObLT
JIOBOJIFHO MIMPOK M HE OTrPAaHUYMBAJICS TOJBKO
KOJUICTaMH-MY3bIKOBEIaMU WJIN UCIIOJIHUTCIIAMU.

CBOM NpPUHIUIBI HAYYHOU AESTETBHOCTH MY-
3BIKOBE]] BCETJa CTPEMHJIAch IepelaTh U CBOUM
yuenukaM. Ham nocuactinuBuioch yuuthes y FOm-
ny3 Mcanber B Kazanckoi koHcepBaropuu. Tema
Hamre JUITOMHON paboTel: «Tarapckuit merckuit
MY3BIKQIIBHBINA (HOJBKIIOp» ObLIa BRIOpaHa C MMoja-
4y Komnosutopa u ¢omabkinopucta Hlammns 1la-
pudymnrHa. Bo BpeMsi MHAMBHYalbHBIX 3aHITHN
1 paboOTHl HAJ TUILUIOMOM HaM JIOBEIIOCh HE pa3
cipimatk or3eiBel KO, H. UcanbGer o6 ortue-
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SHIUKIIONIECANUCTE U €0 Hay‘lHO-HpOCBeTHTeHBCKOﬁ
nesitensHOCTH. Kak-To BO Bpemsi ofqHON W3 Oecen
Halll [eAaror Mpu3Haiach, 4To HMMEeHHO Hakwu
Hcanber BIOXHOBWII €€ Ha HalMcCaHUE eIUHCTBEH-
HOW CTaThU IO TAaTapcKOMy (OJIBKIOPY, KOTOpas
ObLTa TIOCBAIICHA JIBYM OCHOBHBIM (hopMam TaTap-
CKOW HApOJTHOW MeCHU (MPOTSHKHOH M KOPOTKOM)
[12]. DTOT Tpya HE MOTEPSUT CBOCH aKTyalbHOCTH
U LICHHOCTH U ITIOHBIHE, K HEMY YacTO 00palIlaroTCs
(HII05I0TH U MY3BIKOBE/IBI.

[To cobctBenHOoMy mpusHanuto FOnmy3 Hcan-
OeT, s ee manbHeHmend npodeccnoHaTbHONU pa-
00TBl OYEHb OOJBLIOE 3HAYCHHE HMEIO TO, 4YTO
«OHa 3Hajla TaTapCKUX KOMIIO3UTOPOB B JIUIO, BU-
J€j1a UX, 4TO Ha3bIBACTCs, XMBHEM, CO MHOTHUMHU
oOmianack, pasroBapuBaia. beuia B Kypce pasro-
BOPOB O HHUX M UX IpousBeeHusX. To ke camoe
MOJKHO CKa3aTb U O psijie UCIIOMHHUTENEH. DTO Obl-
JI0O BO3MOXKHO TOJBKO Ojarojapsi OTLy, U IOMOT-
JI0» €l BIOCIEICTBUU JIETYe BOWTU B KPYT BONPO-
COB TaTapcKOIro My3bIKaJIbHOTO UCKycCTBa [4].

IOnay3 McanGer cdopmupoBaia CBOM Hayd-
HBIC TIPUHIIAIIBI B X0JI¢ COOCTBEHHOH KPOTIOTIUBOI
pabotsl. Ilemaror crapanack NPUBUTH UX CBOUM
cryaeHTaM. VcbIThIBas TOpJOCTH 3a MaciuTald Ha-
YYHOH JESTEIbHOCTH CBOETO OTLA — BBITYCKHUKA
TaTapckoro MeJpece, TaTapcKoro MpPOCBETUTENS,
CHHCKABIIETO CJaBy HApOJHOTO aKaJeMHKa, OIH-
pasice Ha ero ombIT, KOmay3 McanGer cunrana, 94To
HaCTOSIIMM  yYEHBII 3TO BCErAAa YYECHBIil-
onuHouka. OHa Bcerja crapasiach J0NTH 10 caMoi
cyTu pazbupaeMoro Borpoca. OTCYTCTBHE Hayd-
HBIX KaJIpOB, FOTOBBIX JTUKBUIUPOBATH MHOXKECTBO
JIAaKyH, MMEBIINX MECTO B TaTapCKOW My3bIKalb-
HOM KyJIbType, BCEr/la BBI3BIBAJIO Y HEE 3aKOHO-
MEpHYIO TpeBory. Bor nouemy oHa pekoMeHI0Ba-
Jla CTyJeHTaM JOCKOHAJIbHO HUCCIIEAO0BATh HPEIJIO-
KCHHYIO UM Ty WJIH MHYIO HAYYHYIO TEMY, YTOOBI B
JalbHEWIIeM He BO3HMKaja HEOOXOIUMOCTb B €€
nopabotke nim nepeaenke. KOmmay3 Mcanber parto-
Bajia 3a OCBOEHHE HOBBIX TEM, a HE 3a pacIlipeHne
UMeroIuxcsi padoTr. 3amoroM TrpsaylIero ycrexa
OHa CYMTaJIa TIIATEIbHOE IITYAUPOBAHME JIUTEPA-
Typsl 10 BBIOPAHHOMY BOIIPOCY HCCIICOBAHHS.
3710 OBUIO M 0 CHUX TOP OCTAETCSl KPOMOTIMBHIM
TPYAOM, TaK KaK MO-TIPEXKHEMY NPUXOJUTCS H3Y-
9aTh I'a3€THYIO U KYPHAJbHYIO NEPUOAUKY IO Ta-
TapCKOH MY3BIKQJILHOW KYJBTYpE 32 MHOTHE TOJIBI.
B pamkax monrorosku ctyaeatoB k HUPC FHOnmys
Hcanber nmpeasiarana uM 3alaHus 10 COCTaBJICHUIO
Ooubimorpadun Kakux-1mbo M3JaHuH, TperuMyILe-
CTBEHHO Ta3eT OINpeAENeHHBIX T'0J0B. OJTOH ke
MPAKTUKU TPUIAEPXKUBAJICS B KOHCEPBATOPUM U
nekrop-my3sbikoBen I'. M. Kanrop. Beipezannsie u3
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ra3eT CTaTbU W 3aMETKH, CBA3aHHBIE C MY3BIKOM,
YUeHBIH HakJIeWBall Ha IUIOTHBIC JIMCTBI Oymaru
TUNA KapTOHA, MOJMMCHIBAT W XPaHWI B MAarkax,
4acTo JIEMOHCTPUPOBAI Ha 3aHATUAX. Takol uHTe-
pec K cocraBieHHI0 Oubamorpaduu co CTOPOHBI
9THX YYEHBIX OBbUT BBI3BaH MPOOJIEMON HM3ydeHHs
TaTapCcKOM MY3bIKH, MY3bIKaJbHON KyJbTypbl Ta-
TapcTaHa B IIEJIOM.

B cBsi3u ¢ nmpuBneueHreM 60raToil HCTOYHUKO-
Bequeckor 0as3wl paboTel HOmmy3 McanOer Bowize-
TSII0TCsl Ha (OHE NPYTHUX CBOed MHGPOPMATHBHO-
CTBIO M BbIBEpeHHOCTHIO. [lepenpoBepka Bcell mo-
cTynaromeil uHpopManuu — TakKe OJUH U3 MIPHUH-
UTNOB paboTel My3bikoBena. Ommy3 HakxueBna
obOparmaia ocoboe BHIMaHKUE Ha S3BIK U CTHIb Ha-
YUHBIX paboT. BoMBIIMHCTBO paboT yueHOro Hamu-
CaHO Ha PYyCCKOM SI3bIKE.

B cdepe nayunsix uaTepecos Ommy3 Ncanber
OKaszaslach XM3Hb U JESITEIBHOCTh KOMIIO3UTOPOB
C. Caiinamena u P. SIxuna, 3. bakuposa u @. Ax-
METOBa, MeBIa U Kommo3uTopa I'. AmpMmyxameTo-
Ba. B opOute ee BHMMaHHs OKa3aluCh BOIPOCHI,
CBSI3aHHBIE C HEKOTOPHIMU AaCMEKTaMH (PYHKIHO-
HUPOBAHUS TeaTpa omepbl U Oanmera uM. M. [[xa-
JIWIIAL.

Pa6oter 10. H. HcanbeT oTnuvaroTcs »)aHpo-
BBIM pa3HooOpa3zueM. MHOTHE 10 CHX TOp He
MMEIOT aHaJIOTOB B MY3bIKOBeneHWH Tarapcrana.
VYCIOBHO MX MOXKHO Pas[eNuTh Ha JBE TPYIIIBL:
MoOHOTpadu U COOPHUKH.

Ilepy y4YeHOTO NPHHAMICKUT MOHOTpadus
«Myca [Ixanmunps u Tatapckas My3sbika» [13], cos-
JaHHAsi Ha OCHOBE MaTepHaja ee KaHIUAATCKOH
quccepraiii. B Hel oxapakTepuszoBaHa JEsITENb-
HocTh Mychl [kanuns B MOCKBE B CBSI3M C €r0
paboroii B Tatapckoii onepHoii cTyaun npu Moc-
KOBCKOH TOCyJapCTBEHHOW KoHcepsaropuu. llpu
co3gannu storo Tpyna HOnmy3 HakueBHa Bo MHO-
roM onMpajiach Ha Matepuaisl Gonna Mycsl [Ixa-
s, Xpassmuecs B LleHTpe nuckMeHHOro Hacie-
st SAJIA um. I'. U6parnmona. IToka 3To enuHCT-
BEHHas MMyOnukanmsi padboTel Gonbmioro (opmara,
ocBeIaoas AeITeNbHOCTh STON CTYIUH.

10. H. Hcanber — aBTOp-cOCTaBUTENH COOPHU-
KOB JOKYMEHTOB M MAaTEpHaJiOB, ITOCBSIICHHBIX
TAKUM MY3BIKQIBHBIM JESTENIsIM — TBOpLAM H HC-
nojHUTENsIM, Kak ['. AnemyxameTtoB u C. ['abamm
[14], P. SIxun [15]. YHUKaIBHOCTh 3THUX KHUT HE
TOJIBKO B CaMUX MaTepHajax, OOJbIIMHCTBO U3 KO-
TOPBIX OBUIM BIEPBBIE OMYOJUKOBAHBI, HO U B MH-
(OpPMALIMOHHO  HACHIIEHHBIX  BCTYIUTEIbHBIX
CTaThsIX, APryMEHTHUPOBAaHHBIX KOMMEHTAPHSIX.
Kuura o npebsiBanuu I'. Anpmyxamerosa u C. ['a-
b6amm B Kazanwm [14] coctaBimena u3 perieH3uid Ha
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noctaHoBku omnep «CaHus» u «Ourde», a Takke
cTaTedl caMux co3faTelied STUX MPOU3BEACHUIM.
CrioHCOpOM  HW3#aHUsl  BBICTyNMJAa  IOJApYyra
10. H. Ucanber — nuanuctka CeeriiaHa XaMumyi-
nuHa. Hamo ckaszarb, YTO My3bIKOBEIY B IEpHOJ
padoThl HaJ KHUIOW yAaloCh HaJaIuTbh TECHbBIE
cBsi3u ¢ Yooii. FO. H. Mcanber genunach ¢ Kosuie-
raMy U yYeHHKaMH C IPUCIAHHBIMU €l KHUTAMH U
IpyruMH IyOnukauusmMu. B uyacTHOCTH, Hampu-
Mep, MoHorpadueii JI. ATaHOBOW 0 coOMpaTesix u
HCCIIeIoBaTeNsIX  OAIIKUPCKOTO  MY3BIKaJbHOTO
dhompkiopa [16].

Kawnra o Pycreme fxune [15] 6bpi1a TOATOTOB-
JieHa COBMECTHO ¢ My3blkoBenoMm Kiapoit Tasue-
Boi. Omnupasich Ha HAKOIUICHHBIH COOCTBEHHBIN
onbIT, KOnmay3 Mcanber Brirounia B cOOpHUK CTa-
ThU CaMOT'0 KOMIIO3UTOpPa U JPYTHX aBTOPOB, J0-
KYMEHTBI, SITUCTOJISIPHBIC NICTOYHHKH, a TaKxke Oe-
cellbl U MHTEPBBIO C JIOABMH, 3HABIIMMHU TaTap-
CKOT'0 KOMIIO3UTOpA JIM4HO. B pesynprare B KHUTY
MOTANY HETULENPUSITHBIC BBHICKA3bIBaHUS B aJpec
HEKOTOPBIX H3BECTHBIX JIIOJCH, elle XKUBBIX Ha
MOMEHT BBIXOJa W3[JaHMS, YTO BBI3BAIO HEOIHO-
3HAYHYIO peakiuio B oomectBe. «KHury unrany, a
OTKJIMKH OBUTM pa3Hble, B TOM YHUCIIC W OTpHLA-
TeNbHBIE, K ueMy 5 Obula rorosa. Hanmpumep, MeHs
yIpeKaau B TOM, YTO, OCBEIasi HEKOTOPBIE BOIIPO-
CBl, 5 MIEpeluIa FPaHUIlbl JO3BOJIEHHOT0. JTO COOT-
BETCTBYET NECUCTBUTEIBHOCTH. S, B camMOM Jele,
Heperia rpaHuLibl JO3BOJIIEMON TeMe, KTO MEHs
3a 3T0 KpuTUKoBal. Ho Benp y pasHBIX JHOJEH U
IPaHMLIBl Pa3HbIEY, — PA3bICHUIA CBOIO IO3ULHIO
My3bIKOBeT B «My3bIKaIbHOM T'OCTHHON» OT
21 Hos6ps 2006 r. (Benymas ['ynpnapa CanmaHo-
Ba) [17]. HoBu3Ha aHHOW KHUTU COCTOWT BO BBE-
JEHUHW B HAYYHBIA OOOpPOT JOBOJBHO OOJIBIIIOTO
SMMUCTOJSIPHOTO HACIEOUsl KOMIIO3UTOPA, a TaKXKe
MoApoOHBIA IMEHHOH yKazaTens [15].

Tperuit 6;ox padot 0. H. McanGet npencras-
nsieT u3 ceds cnpaBouHble u3naHus. K HUM oTHO-
ciaTes  OmoOmOnuorpadmyeckuii  ykaszaresib IO
KU3HU U TBOpUECTBY Kommno3uropa P. Sxuna [18]
n mysbikoBena 3. Xaifpymmaoit [19], a Takxke
«CnoBapb My3bIKaTbHO-CIICHUYECKUX MPOHU3BEe-
HUI Tatapckux kommo3utoposy» [20]. Takue pado-
Thl OYEHb TPyAOeMKHEe M HeOsaromapuele. Mmu
MOJIB3YIOTCSI TIOCTOSIHHO, HO CCBUIKM Ha HHUX HE
MPUBOJIAT, U OHU HE YUHUTBIBAIOTCS.

3aitnab Illaiixymrosna Xatipymmaa (1914—
2010) mpuoOpena ocoOyr0 U3BECTHOCTh Ha MY3bI-
KaJbHOM Tompuie Onarogapsi pabore Ha paguo (c
1932 r.) u TeneBUAEHUH, a TaKX€ Ha MOCTY OTBET-
cteenHoro cekperapss CK PT (1962-1973). Un-
(dbopmanunio 0 COOBITUSAX, IEPCOHANHNSAX, CBI3aHHBIX
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C MY3BIKQIBHOM KyIbTypOW pecrmyONHKH, OHa He
TOJBKO XpaHWJIa B CBOEH XOPOLIEH AOJTOJIETHEN
naMaTH, HO W 3amedyariiela B MHOTOYHCICHHBIX
OIyOJIMKOBAaHHBIX CTAThAX, PYKOIMCHBIX JTHEBHH-
kax. MiMeHHo k Heli oOpamaiacek FOnny3 Hakuesna
32 YTOUHEHHEM OIPEACICHHBIX NAHHBIX B CBSI3U C
M3IaHUEeM CBOUX TPY/IOB.

«CrnoBapp MY3BIKATbHO-CIIEHUYECKHUX TTPOU3-
BEJICHUN TaTapCKUX KOMIIO3UTOPOB, IOCTaBJICH-
HBIX Ha Ka3aHCKOH cueHe [20], MOXKHO OTHECTH K
CIIPaBOYHHUKAM II0 TIOCTAHOBKAM CIIEKTaKIeH Ta-
Tapckoil My3bsiku. OH BKIIouaeT B ce0st 14 ykaza-
TEJEeH M OXBATHIBACT OOJBINON KPYT BOIPOCOB, Ka-
CaloNIMXCsl MPOU3BEJCHUN: UX CO3/aTeNel, JIUTe-
paTypHOil OCHOBBI, UCHOJIHUTENEH, caMUX MOCTa-
HOBOK. B mporecce co3znanus stoit kauru tOmnmys
HakueBna oOparmmanack kK BeTepaHaM OIEPHON H
OanerHoii criensl Kazanu, npuxomauna B Jlom akre-
pa um. M. CanuvrkaHOBa Ha BCTPEYH U OOCYkKe-
HUs C HUMHU cBoero Tpyaa. Kpome toro, ona amen-
JUpoBania K OBIBIICH 3aBEAYIOMICH JHTEpaTypHOI
4acThIO TeaTpa orepsl U Oanera um. M. Jxamust —
Pamsue Takxram. Ho HekoTOpble MPOCUETHI BCE KE
B HEM OKa3aiuch. VX ymanoch BBISIBUTH BO BpEMs
Oecenpl co crapeiieil OajleprHON HAIIEero Orep-
Horo Tearpa — Anbueit Aiinapckoii. I[lo mpocboe
aBTOpa /aHHOW CTaThbM OHA 3alycana WX Ha
IIKOJIFHBIX JINCTKAX. 3HAYUTEIHFHO OOJBIIE 3aMe-
yaHuil oHa aapecoBana kaure I'. Kantopa o teatpe
omepel u Oanera Kaszanm [21]. Ansdus Alinap-
cKas — J0Yb MEeBHUILI U Kommo3uTopa Caper Cambl-
KOBOH, TMOATOMY BIIJICET HCUCPHBIBAIOIICH HH-
(dbopMmarueit 0 OaJIeTHBIX U OMEPHBIX CIEKTAKIISX,
VCTIOJTHUTEIISX.

Crarby, BCTYNUTENBHBIE CJIOBa K HOTHBIM
COOpHHMKAM KOMITO3UTOPOB, TEKCTHI pajuronepeaad
B Hacnenuu lOnay3 McaHOeT oTHOCSTCS K KaHpam
pabot Masioro gopmara. Ecnu yrnomsiHyThie KHUTH
OIyOJIMKOBaHbI TMPEUMYIICCTBEHHO Ha PYCCKOM
SI3bIKE, TO B ATHX paboTax MMEITCs 00pa3ilbl, Ha-
MMUCaHHBIE Ha TaTapCcKoOM s3bIKe. VX W3mokeHne
OTIIMYAETCSl XOPOIIUM TPOPECCHOHAIBHBIM U JIH-
TEepaTypPHBIM CTUJIEM.

B Tarapcrane B mocieaHee BpeMs CTajiu 00-
pamars BHUMaHUE Ha JACATEIHHOCTh OTJIENBHBIX
MY3bIKOBEJIOB, BHECIIMX OINPEACICHHBIA BKJIa1 B
pa3BuUTHE MY3BIKO3HaHUs B peciyOiuke. MM mo-
CBSIICHBI HECKOJIbKO NyOnukanuii. Bece oHu moj-
TOTOBJICHBI W U3JaHbl KoJuleKTHBOM Ka3zaHckoil
rocyapcTBeHHol koHcepsaropun um. H. XKura-
HOBa M OTPAXAIOT NEATEIHLHOCTh IPeToaBaTesei
JMAaHHOTO BY3a. OTH TPYABl TPEIACTABISIIOT COOOM
COOPHHKH CTaTeH, MOCBSIICHHBIE OJJTHOMY WJIH He-
CKOJNIBKUM TepcoHanusiM. [loBomom st BeITycka
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TaKUX TPyAOB SAIBUJIUCH IO6I/IJ'ICI/I MY3BIKOBCIOB UJIHA
camoif KoHcepBaTopun. Takum oOpa3om, BHE OIS
3pEHUs OCTAIOTCS T€, KTO HE TPYIWICS B KOHCEp-
BaTOPHHU WJIM TIOKUHYJI €€, TOMEHSB MECTO PadOTHI.
Cpenn HHMX TakWe HM3BECTHBIE MY3BIKOBEIBI, Kak
10. H. Ucanber, M. H. Hurmenzsnos. Mexay tem
nojo0Hble  paboThl TMO3BOJSIIOT OICHUTH BKIIAN
MPEIIECTBYIOINX MMOKOJICHUH My3bIKoBenoB Ta-
TapcTaHa B 00macTy My3biko3HaHUs. [lyOnukanms
CIHCKa UX TPYAOB, NPUBEICHHBIX HEPEAKO B ITHUX
KHUTaX, B ONpEACICHHONW Mepe BOCHOJHSIOT OT-
cyTcTBHE OMOMMoTpaduIecKnx yKazaTenend u3ia-
HUU IO TaTapcKoi My3blke. boiiee copoka et To-
My Ha3aJ ObL1a OMyOJIIMKOBaHa TOJIBKO OJHA pabo-
Ta TaKoro cojepxanusi — «Jlurepatypa o Tarap-
ckoit my3bike» I'. Kanropa [22].

PesyabTarsi

[IpencraBnenue 0 Hay4YHOH AESITEIBHOCTH MY-
3pikoBena FO. H. VMcanOeT naHo mpemumyIiecTBeH-
HO Ha OCHOBEC €€ KHUI' 1 APYTI'UX CaMOCTOATCIIbHBIX
n3ganni. OHU CHUCTEMaTH3UPOBaHbI IO TEMATHUKE,
COJEPKAHUIO U cTpyKType. OpenenceHo ux Mecro
B MCTOpPUH MYy3bIKO3HaHUs Tarapcrana. B ompene-
JICHHOW Mepe MPOCIIeKEH MPOLECC CO3JaHus daH-
HBIX  palor, Omaromapsi ~ BBICKa3bIBAaHUSIM
10. H. UcanbeT B meuatu, a Takke B JUUHON Oece-
Jie aBTOPY JAHHON CTaThu W JIPYTMM COOECEIHU-
KaM. Pe3ysbraTsl B 00:1aCTH HAayKH, IPUHIMIIBL pa-
00TBI PacCMOTPEHBI BO B3aUMOCBS3U C JPYTUMH
obnacTsMu ee AeqaTelIbHOCTH, TPEX/Ee BCETo mena-
TOTHYECKO# paboToH.

BriBoabl

[IpencraBnenHast cTaThsi — MEPBBIH OIBIT OC-
BelleHus u3Hu u pestensHoctu FO. H. Mcanber B
JaHHOM >kaHpe. Bce umeromuecss paboThl, Kacaro-
mmecst 3Toi cdepsl, MpencTaBiIsIoT co0oi HHTEp-
BBIO MU Oece/ibl C Hel MOy I PHOTO XapakTepa. B
JaJIbHEHIIEeM NPEeACTOUT IMOMCK M PacCMOTPEHHUE
BCEX €€ M3JIaHHBIX CTaTed, HEeOIyOJIMKOBaHHBIX
TpynoB. JKenareiabHO OMyOJIMKOBAaTH MaTEpPHAJIbI
HEKOTOPBIX MCTOYHUKOB, K KOTOPBHIM OHa OOpalua-
jack. B wactHOCTH, B cBsi3u ¢ TaTapckoil onepHOM
cTyauel, pyHkuuonuposasiieir B Mockse B 1930-
€ IT., OIyOJUKOBaTh JOKyMeHTHI (¢orma M. Jlxa-
st u3 apxuBa VAJIA um. I'. U6parumosa. Xo-
TeJI0Ch Obl OOpPaTUTh BHUMAaHUE Ha HEOOXOIM-
MOCTb  M3/aHUsl  HEONyOIMKOBaHHbIX  paboT
10. H. Ucanbet. CormacHo mH(pOpMAIIUH HEKOTO-
PBIX MY3BIKOBEJIOB, B €€ IMUHOM apXMBE OCTAINCH
pYKOIHCH JBYX paboT: 6uoOmbImorpaduyeckoro
yKaszaTess 1o u3Hu U TBopuecTBY P. EHukeeBa, a
TaKKe MOHOTpadus 0 JUPHKEPEe W KOMIIO3HUTOPE
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A. DiixeHBalble, HOTHPOBABIIIEM TaTapCKHe Ha-
poansie niecHu [23]. @oHI JAHHOTO MY3BIKAILHOTO
JesTens XpaHuTcs B PoccuiickoM HallmOHaIbHOM
My3ee My3bIku B MockBe. OTpBIBKH U3 PYKOIIUCH
MoHorpapuu 06 A. DiixeHBabIe YBUACTH CBET Ha
ctpanunax xypHana «Tatarica» [24], [25], [26],
[27], [28].

Heobxomumo Taxxe pacmmdpoBarh U OIyo-
JUKOBaTh ayAMOMaTepuallbl €€ pajauorepenad,
xpansimuecss B ¢ongax «boarap pammocery AO
«TPK» «HoBurit Bek». Dt pamgumornepenadn Io-
cBsiieHb! neBuam A. A6GacoBy u U. Ilakuposy,
Oanery «Ulypane» ®. Spynnuna, onepe «ANTbIH-
yauyy H. JKuranosa, TaTapcKuM KOMIIO3UTOpaM Iie-
puona Bemmkoit OteuecTBeHHO# BOiHBI. Kpome
TOTO, COXPaHWIUCh Mepefadyd O KOMIIO3UTOpe
H. XXuranose n my3sikoBezie 3. XalpyuTHHOM.
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Mokanoge My3bika Oenrede Momnmers Hokelii kbi3bl McoHGoT (1936-2021) xe3MOTIIOPEHd KY39TY

sicama. ['anmMo My3bIka O€JIeMEHEH TaTap MOJIOHUSITE OCloH Ooillie TepIe ONKIIOPCHId HOTIDKIIC
xe3Mort Kyst. Mommpis MconGor honHm, meaarornk hoM My3bikajb-arapTy SIUIope GeIoH MOrbUIbIoHD.
OJere MOKAIoId aHBIH AIIYOHIICTCHEH MIYIIBI SKJIAPhIHA TOPIIC TOPIKIIO UrbTHOAp Oupend. Mys3bika
OenreveHeH KyJoMIIe si3MajiapbiHa Tl 0ackiM scana. ['anmumoneH xe3motiope XX raceipHbiy 70 HUe
emmapeiHHaH 2021 enra kamgop BakbIT apajibITbiHAa TarapcTaHga My3bIKaIb MOASOHUAT hom morapud
KOHTEKCThIHAA Kapaia. ABTOp TapadblHHAH TajJMMOHEH XE3MOTIOpPE JYTANEKKd, CTPyKTypara hom
JKaHpra Kapamn CUcTemara caliblHa, ajJapHbIH SHaJIbIrel hom TaTtapctan my3bika OeleMeH/ 0 ohomusite
aubikIana. Mokanono Momasis McoHGOTHEH Xe3MOT/IOPEH aHAIM3lay HOTINACEHId hoM 6y Mokalo
aBTOpPBIHBIH Ka3aH [Ioy/noT KOHCEpBAaTOPMSICEHAd YKBIFaH eJUIapblHIa YKBITydbl OCIIOH apanairy
TOKPUOOCE HUIE3eHAd, My3blKa OelreucHeH (OHHM Ol  MPUHIHUIUIAPEL  (hOpMaNIANITHIPhLIA.
lanuMoHeH (oHHU TPUHIMILIAPH (hopMaallyIa dTHCE, TAHBUITaH sA3yubl hom Qonbkiopus Hokbrit
WcoHOOTHEH WOTHIHTBICHI adblKiIaHa. My3blka OCITeYCHEH MHUPACBIH KHIIOUOKTO Tymiay hom
ofipoHyHeH ommapsl Ouirenons. Momaeis VcouGor hom Hoxbiii McoHGoTHEH 6GachUIMbIi KaaraH
XE3MOTJIOpPEH YbIrapy TYpBIHJAA TOKBIAUMHOP KHUTEpeo, Kaibep JIIIOpHEH — CakjIaHy YpBIHHApHI,
KaiibepsIopeHeH yblranakiap 0a3achel MaTepraiiapbl KYpcaTesa.

Toen Temenudmdp: Monmes Mconbor, TatapcTan My3bika Oenmeme, My3bIKalb OuOIHOTpadwus,
TaTapJapHbIH MPO(eCcCHOHATIb My3bIKaChl, (POHHH DI NIPHUHIUILIAPHI

Cpurrama even: FOnrpicoBa I.®. FO. H. Hconbor xe3motiopeHeH TaTapcTaH My3blka Oenmeme

tapuxbiaaa ohomuste // Tatarica. 2025. Ne 1 (24). 76—88 6. https://doi.org/10.26907/2311-2042-2025-
24-1-76-88
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