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Tatar folklore is a spiritual gem that has been created by the people over the centuries and passed
down from generation to generation. Folkloristics is a rich, complex, deep and important area of Tatar
science, which, being of exceptional significance, makes up the spiritual foundation of our time. There
are not many talented Tatar scholars who devoted their lives to the study of the Tatar people’s unique
heritage, revealing the exciting scientific secrets in this area. One of the rare personalities, who made
significant contributions to the popularization of the Tatars’ heritage and to the preservation of
national folklore monuments, is the Tatar writer, folklorist and scholar Nakie Isanbet (Nakie
Sirazievich Isanbet). Our article describes the work of this outstanding figure who found folklore
works from the depths of centuries, processed them according to the current requirements of science
and, having determined their value, passed them to future generations. From the perspective of
national and cultural values, the article gives a scientific assessment of N. Isanbet’s work in the field
of Tatar folklore and folklorism, highlights the significance of the provided materials, which greatly
contributed to the study of various Tatar folk art genres, and defines the prospects on conducting fur-

ther research in this direction.
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Introduction

All his life, the gems of folk art were the focus
of Nakie Isanbet’s attention, Nakie Sirazetdinovich
Isanbet who was the Aksakal of Tatar literature,
the famous playwright, poet, prose writer and sci-
entist-folklorist. Naki Isanbet belonged to those
rare personalities who were gifted since birth. Like
the Tatar saying goes, “a talented child even at the
age of six will say that he is the head, while a
failed one will say that he is too young even at the
age of sixty”, Nakie was born a leader who was
talented. During his studies, in the “Khusania” and
the “Galia” Madrasahs in Ufa in 1910-1917, then
in the “Mukhammadia” Madrasah in Kazan, that
is, since his students’ years, he showed interest in
the gems of oral folk art and believed that it was
necessary to collect and preserve them.

N. Isanbet collected, scientifically studied,
systematized and published the Tatar people’s oral
folk legacy. He prepared and published a three-
volume book “Tatar Khalyk Makallare” (“Tatar
Folk Proverbs”) (1959, 1963, 1967, 2010)
containing about forty thousand units, and the
phraseological dictionary (1989, 1990) consisting
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of fifty thousand units, the voluminous edition of
“Tatar khalyk tabishmaklary” (“Tatar Folk Rid-
dles”) (1970) and a collection of children’s
folklore (1970, 1973) — these are all fundamental
works created in the course of studying Tatar
folklore (see: [1, pp. 171-190]). This is a well-
known fact that for his three-volume “Tatar khalyk
makkallare” (“Tatar Folk Proverbs”), the scholar
got the award named after G. Tukay in 1968. N.
Isanbet’s research into small epic folk genres
conducted by him from his young age, and oral
creative art in general is evaluated today as a truely
titanic work. The mentioned collections are
voluminous works that open the doors to the world
of Tatar folklore. Each of them is important not
only for a connoisseur of folklore, but also for all
our people because of their completeness, detailed
introductory articles by Naki aga, scientific and
historical explanations and a perfect scientific
apparatus, since these works were found in the
depths of time and returned back, the gems
returned to the people. At the G. Ibragimov
Institute of Language, Literature and Art, the
Academy of Sciences of the Republic of Tatarstan,
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when writing research works devoted to epics and
dastans, folklorists often turn to the folklore
heritage left by Naki Isanbet.

Materials and research methods

This article reviews Naki Isanbet’s work in the
field of Tatar oral folk art, exploring and evaluat-
ing his most fundamental works performed in two
main areas of folklore: collection and analysis of
the collected material. Our study is based on N.
Isanbet’s works in the field of Tatar folklore: his
published books, archival documents and literary
works, reflecting folklore traditions. The
biographical, descriptive and axiological methods
were used as the main research methods. We used
the biographical and descriptive methods to
explore N. Isanbet’s work on Tatar folklore, trac-
ing the sparks of folk art in the works of the writer;
with the help of the axiological approach, we at-
tempted to give a contemporary objective
assessment of Naki Isanbet’s activities as a
folklorist in the context of national and cultural
values.

Discussion

The sources, mentioning Tatar chichans, are
rare, since the tradition of chichans’ (a bard in
Turkic Culture (chachan, sasan, aqyn)) dastan re-
citals to the sound of dombra goes back to a
sedentary lifestyle, it existed before other Turks,
for example, Kazakhs, Nogais, Sakha and Bashkirs
had it; therefore, Tatar chichans’ work did not
develop in a traditional way. However, if in the
past times the Tatars had not had chichans and they
had had no habit of humming epics and dastans,
today there would be no such beautiful folk dastans
as “Kuzy Kurpach Belan Bayan Sylu” (“Kuza
Kurpach and Bayan the Beauty”), “Alpamysh”
(“Alpamysh”), “Tulak” (“Tulak™), “Idegay”
(“Idegay”) and “Chura Batyr” (“Chura Batyr”), we
would not have epic songs based on dastans whose
roots are in oral folk art. It was Naki Isanbet — one
of the rare thinkers of his time, who, when
describing a person who used to be a Tatar
chichan, subtly clarified the duties and other
characteristic features of the Tatar folklore artist,
preserving till our days such common-Turkic
images as Red Chichan, Subra Zhyrau and Jamukai
Zhyrau. He talked to the chichans of his time and
collected their works. In the early 1920s, in the
village of Saitovo in Bashkortostan, he recorded
ancient songs sung by the chichan named Fayzulla,
and came close to the Blind Farrah (Farrah
Davletshin) from the former Bir District of
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Bashkortostan; he described their meetings in “Suz
Tabuchy Sukyr Farrah angamalare” (“Talks with
Farrah, a Master of the Word”), “Farrah zhyrlary
turynda” (“On Farrah’s Songs”) [2, pp. 487—489].
Therefore, Naki aga could be called an expert in
the epic. He described in detail the similarities of
the Tatar folk epics and dastans with the genres
performed by chichans, such as the saryn, tulgau
and epic song. By resolution of the Central
Committee of the All-Union Communist Party of
Bolsheviks of August 9, 1944, the scientific study
of the Tatar people’s dastans was officially
prohibited. N. Isanbet was a brave man who could
not come to terms with this injustice. Nakie aga’s
interest in the Turkic epic was of great importance
for that time, it was a reminder that the Tatars had
excellent epic works and dastans. A highly
appreciated achievement was the publication of
“Idegay” in his own poetic interpretation in 1940
[3].

Indeed, from the point of view of N. Isanbet’s
work on folklore, the dastan “Idegay” presents a
separate extensive research area. The “Idegay” is a
common heritage for many Turks, its various
versions and interpretations exist among other
peoples. But no other peoples, who formed part of
the Golden Horde, reached such high poetic
perfection of the epic as the Tatar “Idegay”! Nakie
aga played a huge role in the preservation of this
gem in Tatar. The poetic text of the “Idegay”,
which is called the Isanbetan version of the
“Idegay” in the academic language, was assembled
from well-known versions and interpretations and
was made with exceptional professionalism. In the
20™ century, Isanbet breathed a new life into the
“Idegay”, the epic that has been sung since the 15"
century. It is noteworthy that nowadays both the
academic societies and common people, including
schoolchildren, know only the version of Nakie
aga’s “ldegay”, the same applies to artists and
directors who take up the theme of the “Idegay” as
the subject of their works. Recently, the general
public has learned the Isanbetan version of the
“Idegay” and its translation, although the Tatars
have many long and short variants of the dastan.
The folklore work, if it is not recorded, if it is not
properly processed and published on time, is
doomed to oblivion and loss over time. But the
“Idegay” is undoubtedly a monument that has had
a happy fate due to the efforts of such a prominent
intellectual as N. Isanbet, who was the owner of a
rare and original talent, able to leave these
luxurious gift to his people. It happened so because
it was a collective work, even though it was a piece
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of folklore; however, the principle of individuation
always played an important role in creating an
epic-dastan, brought to perfection by the hand of
an individual master of the pen. This interpretation
can be compared with the “Ramayana” by
Valmiki, the “Iliad”, “Odyssey” by Homer and the
famous “Kalevala” by Elias Lenrot. By the middle
of the 20™ century, Isanbet, having collected dif-
ferent folk versions, had woven them with one
thread, masterfully observing the canons of
folklore, and had recreated the Tatar “Idegay” in
its poetic version. This collective version of the
“Idegay”, painstakingly created by N. Isanbet, is a
truly great work, a crown of folklore works that
have absorbed the idea of statehood in the modern
Tatar world.

Folk art had a great influence on N. Isanbet as
a writer and playwright. His plays “Zhiran chichan
belan Karachachsylu” (“The Red-Haired Chichan
and the Black-Haired Beauty”), “Tulak”
(“Tulyak”),  “Khuzha  Nasretdin”  (“Khoja
Nasretdin”), the “Idegay” and other works were
imbued with folk color. In his article “My
Formation as a Writer and the Study of Folk Art”,
N. Isanbet wrote: “For fifty years, along with the
writing various poems, dramas and other works, |
have never given up the collection and study of
folk art. <...> First of all, I really love oral folk art,
I really appreciate it” [2, pp. 109—113]. (This is the
article of 1960, in addition, comes his article of
1928 “On Farrah’s Songs” [2, pp. 487—489] and
other valuable materials collected and published in
one book by Mileusha Khabutdinova and the
“Zhyen” Foundation in 2021 [2]). In these works,
for the first time in Tatar folklore, we see N.
Isanbet’s attempt to raise the issue of collecting
folklore genres directly from people, and providing
the scientific basis. That is, starting from his own
experience, he put on the agenda the importance of
creating a folklore expedition. He revealed the
features characterizing the process of collecting
proverbs, sayings, riddles, folk songs, fairy tales
and bayts and compiled a kind of instruction for
folklore collectors. The theory of folklore cannot
be combined with its practical aspect, that is, with
the collection of material directly from people, in
this sense N. Isanbet was a real scientist-folklorist
who was well aware of the specificity of this work
and could explain it. (See: [4], [5], [6], etc.)

In recent years, the concept of the folk song,
that is, the song of everyday life, has appeared
among folklore genres. There is no certain order,
or strictly established requirements for this group
of works in science. The category of “the folk
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song” includes the works that have successfully
withstood the test of popularity and have been
relatively long preserved in folk memory, they
have been transmitted from mouth to mouth and
sung over generations, although having certain
variables. There are few such examples, but they
exist. The melody of folk songs may belong to the
author, while the lyrics may belong to the people,
or, conversely, the melody may belong to the
people and the lyrics may belong to a particular
person. For example, we can consider the songs
that have sunk into the soul of every Tatar: the
songs sung to the folk melody — “Tugan Tel”
(“Mother Tongue™), “Allyuki” (Lullaby) (lyrics by
Tukay), “Fazyl Chishmase” (“Fazyl’s Spring”)
(lyrics by  Sibgat  Khakim), “Kerdem
Carurmannarga” (“I Went into Dense Forests”)
(lyrics by Gulshat Zainasheva), “Shakhta” (“The
Mine”) (lyrics by Shaihu Mannur), “Umyrzaya”
(“A Snowdrop”) (lyrics by Akhmet Fayzi), or
conversely, the composer wrote the melody based
on folk lyrics “Avyl Koe” (“The Village Melody”)
(Rais Safiullin), “Bagyrkaem, Onytmamyn” (“My
Dear, I Will Not Forget”) (music by Rim
Khasanov) and others. There are such everyday
songs whose lyrics and melody are the work of an
outstanding poet and a talented composer, they are
very warmly accepted by the people, becoming our
folklore. They have new versions that both
professional singers and ordinary people sing with
pleasure, and the audience enjoy listening to. For
example, the song by Robert Minnullin and Sarah
Sadykova “Ankay bezne Sonnan alyp kaitkan”
(“Our Mother Brought Us from Syun”), and Sarah
Sadykova’s song “Jidegan chishma” (“The Spring
Jidegan”) with Gumer Bashirov and “Kazan
Kichlare” with Kh. Tufan.

Our article explores the concept of “the folk
song” in folklorism in more detail due to the desire
to express our opinion about Naki Isanbet’s works,
which also belong to this category. For, the poem
“Urakchy Kyz” (The Reaper Girl), written back in
the 1920s, and the melody to this poem were
written simultaneously. Today, the melody of this
song is differently assigned to Dzhaudat Fayzi, or
is believed to be a folk melody, other assumptions
are suggested. The answer to the question of who
wrote the song’s melody was clarified by Naki aga
himself: “Abdullah Shamukov,” he said, “claims
that the author of the musical comedy
“Bashmagim” (“My Shoe”) Khabibulla Ibrahimov
was the author of the melody. But whether
“Urakchy Kyz” was written by him, I do not know
for sure” [7, p. 3]. The fact that this wonderful



LKHMUKHAMETZIANOVA

song, based on such a story, is called the folk song
of N. Isanbet today is undoubtedly due to the fact
that it is the work that has won folk love. Its
attribution to the category of folk songs increases
the authority of both the work itself and its author.
The same thing can be said about the folk song
“Ilkaem” (“My Country”), based on Naki Isanbet’s
lyrics, and the song “Sin sazynny uinadyn” (“You
Played Your Saz”), attributed both to Ilham
Shakirov and to folk songs. The songs
“Garmunchy eget” (“The Young Accordionist”),
“Bormaly Su” (“The Winding River”) can be
considered both popular and folk works. The fact
that these songs, whose author was N. Isanbet,
have become folklore works, on the one hand,
shows the continuous process of literature and
folklore interaction, on the other, indicates how
close the author was to his people. The people have
never been indifferent to their national-ethnic
history, life, mentality, psychology and, of course,
the wealth of their national language. This means
that N. Isanbet’s verses, which have become peo-
ple’s songs, are creative art that meets high
requirements.

The funds of the Center for the Writing
Heritage at the G. Ibrahimov Institute of Language,
Language and Art, the Academy of Sciences of the
Republic of Tatarstan, store a number of
documents related to the “Idegey” written by N.
Isanbet [8]; [9], [10], [11] and serious research
works devoted to the activities of the scholar in
folklore [1], [12]; [13, 160-173]; [14]; [15], [16],
etc.; however, there are very few of these studies,
so doctoral dissertations and scientific monographs
could contribute significantly to the existing body
of knowledge by studying each document,
collecting bit by bit Naki aga’s achievements in
folklore art, history, literature and Tatar studies —
in every area. Of special interest is his archive,
which is hitherto known to the general public only
thanks to M. M. Khabutdinova’s work, describing
the documents that have not been introduced into
the scientific circulation, especially those related to
the field of folklore, they are highly anticipated by
both the scientific society and the population in
general [17], [18].

N. Isanbet talked to the scholars of our institute
in connection with the events related to the
creation of the “Idegey” dastan version. The re-
searchers at the G. Ibragimov Institute of
Language, Literature and Art, developing a
fundamental scientific trend in Tatars Studies,
maintain exceptionally positive scientific views on
Naki Isanbet’s work, distinguishing him among
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different generations of scholars-folklorists. The
folklorists of the senior generation, who worked in
the Department of Folk Art, recalled Naki aga with
sincere admiration: “He was a very big scholar”,
“A wonderful person”, “Talented, rare person
among the Tatars”, “A real scholar who achieved
great success”, “A folklorist with a keen sense of
language.”

Results

Summing up, we can say that it was Tatar
folklore that raised Naki aga who deeply
understood the value of this inexhaustible folk
treasure, and the writer gave it back to his people.
The greatness and nobility of Naki Isanbet’s
personality is due, first of all, to his work,
associated with the area closest to his people —
their folklore. We must read, know and use Naki
aga’s notes on folklore works and Tatar culture as
a whole. The name of this person, all his life were
devoted to folk art, and we hear them sound in the
Tatar world often and proudly today.
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H. UCOHBOTHEH TATAP ®OJIBKJIOPBI OJIKOCEH/IOI'E
SINY9OHJ/IEI'EHO BEP KAPAII

JIniaus XaTun Kbi3bl MeXoMMITKaHOBA,
Tarapcrtan OoHHOP aKaIEMUSCEHEH

I'. U6pahumos uc. Ten, o1o6usaT hom coHraTh HHCTUTYTHI,

Poccus, 420111, Kazan m., Kapa Mapke yp., 12 Hue #opT,

lilmuhat@mail.ru.

Tarap Qonpkiaopel — XanKbIOBI3 TapadblHHAH Tachlpiap ASBaMbIHIA IKaT HUTENS KHWITSH,
OybIHHAH-OYBIHTa TANIILIPBUITAH KBIIMMOTIIE PyXH Xa3WHS. DonbKIopucTHKA — TaTap (oHEHeH Oaif,
KaTJIayJbl, THPSH haM TeacupIe, OYreHreHeH PYXH TaMbIPIapbIH TOIIKMI UTKSH T'ayKeell MATbHAJIE
onkace. ['omepe Oye XaiKbIOBI3HBIH LIYIIBI TasiTh Y3€HYAJIEKIE MUpachlH Oapiayysl, Oanikanapra Oy
OJIKOHEH MaBBIKTBIPIBIY CEPJISPEH adyubl Kewie (HUKepiie Tarap TAIMMHOPE QJUId HHM KYI TYredl.

XankeIObI3 MUPACBIHBIH ~ THUCIIC

IOrapblIbIKTa XaJIbIKKa KHUTKEPEIYCHD,

Oarika XaJbIKJIap

STHOLIOCEH/IO TOPYPIAHBIPIIBIK SAKIAPIopeOe3HeH OYreHre KOHro KUIIeT HPEIIYeHd 3yp eJiell KePTKOH
CHPOK TIOXECTHopHeH Oepce — Tarap ommbe, Qompkmopusl ramuM Hokerii Hcombor (Hoxwrit

Cupaxernud yiuel VcoHOIT).

By MIKaAJI_JA9 aBTOP QJICTC KYPCHCKIIC IHMOXCCHCH TacChbIpjap

TUPOHJICTCHHOH (DOJIBKIIOP OCOPJIOPEH TaObIN aibll, Oe3HeH dYopra sKblHAWTYy hoM, amapHbIH
KBIIMMOTEH OMIITeIon, KMIOYOK OyBIHHAPTA TAIIIBIPy OEIoH MIersUIbIoHYe XaKbIHIA CY3 allbl Oapa,
MUJUTH-MOJIOHH  KBIHMMOTIIOP IOTapBUIBITBIHHAH —TOpBIN, 3pynuT-ranum H. MconOoTHeH Tartap
(OJBKIIOPHI  FOHOJCIICHIOTE 3Yp JIIUOHICTeHd (GOHHU 00 Oupo, Tatap (QOJBKIOPBIHBIH TOpIC
JKaHpJIApbIHA Kaparta yJI KalJbIpraH MaTepHaUIapHBIH OhOMHSATCH ACCHI3BIKIIBINA, Oy ©JIKOIO ajIbIll
0apbUIBIpra THEIIUIC UIOPHEH MOTCHIIAANBI TOPIKICCH OUIITCITH.

Ten TemeH4dIdp: TaTap Xaublk WKATh, (POJIBKIOPUCTHKA (oHe, TaTap 1moxece Hokblii McoHOAT

Cpuirama eveH: MeoxomMorkanoBa JI.X. H. HconbOorHeH TaTap (DONBKIOPHI ©IIKOCEHIOTE
smrgoHyereHs Oep kapam // Tatarica. 2025. Ne 1 (24). 49-58 6. https://doi.org/10.26907/2311-2042-

2025-24-1-49-58

Kepem
TaTap 9I[96I/I$ITI)IHI)IH aKCakaJibl, TaHBbIJII'aH
IpaMaTypr, IIarbliipp, MPO3auK, (HOIBKIOPUBI
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ranuMm Hoxeiii Mconbotaen (Hokwiii CupakeTanH
yiiel ICOHOOT) 3yp IIOXECKd oBepenye aHbIH XaJlbIK
WKaThl KoyhopiopeHo romepe OyeHa aepbiM
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ohomusT oupa KHJIye HIapTyiapbiHaa
Oamkappuirad. Hokbrit McoHOST — TyMBINIBIHHAH
yK Oeren TyraH CHpOK 3aTiapHbIH Oepce. «bynran
Oaja anteia Jga MUH Oamn jausp, OyJiMaraHbl
QJITMBIIITA /12 MUH SIIIb AUSP» IUTSH I'blii0apogare
keOek, Hoxkwrii ara — Oam Oynbin, OyIIBIKITBI
Oynbein, Oenen Tyran nmahm. 1910-1917 emnapna
Yoanarer  «Xoconusi», «lanmus» aHHaH COH
KazanuplH  «MexoMMoaus»  MOIPICAIIPEHID
YKBITAHJA, SCBHU SIb-Allb LIOKEPT BAKBITHIHHAH
YK XaJbIK KoyhopiopeHs urbTrOap uTer, anapHbl
TyImjblii OapyHbBl KHPOK IUI TallKaH KeIIeHe
Oamrkada OosToIT OYIIMBIHA.

H. McoHOOT TaTap XaJIKbIHBIH TEJI, aBbI3 IKATHI
XO3MHAJIOPEH, CY3 COHrareH Kblo, Oapiay,
TBIAIBME OMpPOHY hoM amapHbBI crcTemara Caiblll,
0acTBIPBINT YbIrapy dlI¢ OCJOH IIerbUIBJIOHTOH.
AHBIH TapadbIHHAH 93€PIOHTOH hoM KBIPBIK MEHTd
SKbIH OCpOMIICKHE Y3 34CHO alraH 4 TOMIIbIK
«Tartap xampik Mokambiape» (1959, 1963, 1967,
2010), wmwie MeH  OCpOMIEKTOH  TOpraH
¢pazeornoruk cyszmnex (1989, 1990), 3yp kymomie
«Tarap xampik TabObImIMakape» (1970) hom
Oananap $oabKIOphl KeIeHTBIKIAPH! (1970, 1973)
— Oomap TaTtap (QONBKIOPBIH ©OWUPOHY IOJBIHAA
upermenroH (pyHmameHnTanb xeamoriaop (Kap.: [1,
171-190]). ©u  Tommeik  «TaTap  XaJbIK
MOKaJIbJIope» KuTabbl edeH omum 1968 emma I
Tyxail ucemengore JloynoT MNpeMHUACEHd Jlaek
OyJIraHJBITBIH 0apbIObI3 1a 0esd. XalbIKHBIH Kede
STHK KaHpIapbiHa, cy3 coHrareHs H. MconOoTHEeH
Al0b BAaKbITBIHHAH YK OWUPS KWJITOH HI'bTHOAPHI
OyreHre KeHO® UblH MOIbHOCEHId TUTAHUK
Xe3MOTJIOp Oynapak OosyIoHS. ATall  KUTEIT9H
ollere JKBICHTBIKJIAP, 3yp-3yp TOMHAp — Tarap
(GONBKIIOP JAGHBSICHIH aya TOpraH Xe3MOTIdp.
BonapueiH hopkalicel y37I9peHEH TYyJbUIBITHL, YII
tomHapra Hokelii ara TapadblHHaH —SI3bUITaH
caJUIbI-CaJlIbl Kepelll MIKaIaJIope, aBTOPHBIH UK
KaHpJapra Oupron IBIAJIBMU-TApUXH
aHJIaTMasapbl, TOMyMOH, KaMWI (hOHHU amnmaparkl
OesoH — ¢osbKIIOp Oeiirede ©4YeH I'eHd Tyred,
MWLIIoTE0E3 ©4YeH Kaaepiie, Y3  BaKbIThIHIA
TaOBUITaH, XaJbIKKa KHpEe KalTapbUITaH SKyTIap.
Tarapcran ®onHop akagemusiceneH I'. Mopahumos
ucemengore  Tenm, omoOusar hom  coHraTh
WHCTUTYTBIH/IA 3I0C-JacTaHHapra OarbllUIaHraH
(hoHHM Xe3MOTIOp 53y OaphIIBIHAA (OIBKIOPYBI
ramuMHap Hokblit MicoHOaT kxanapipran (oibKiop
XO3MHAJIOPEHS €1l MOPIKITraTh UTI.

Tuxkmepeny Mmatepuajuiapsl hom Meromiapsl
Onere Mokanond Hokbiit VconOoTHeH TaTap
XaJBIK MXKaTbl OJIKOCEHIQ SIIYOHJIETEeHd KY39TY
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gcana, aHblH (ONBKIOPHCTUKAHBIH HKE 3yp
IOHoJeme OyiraH OKBIIO-TyIiay hom  eiipoHy-
TUKIIEPEHY OJKJIOPEHAS OamikapraH WH Tell
suptope  Oapnmana hom  Oosutono.  Tukmepeny
Matepuamapsl koprnycbiH H. VMcoHOoTHEH TaTap
(ONBKIOPBI  OJKSCEHI®  SIUIAN  KaJJIbIpraH
XC3MATJIdpe — 6aCI)UII)IH YbIKKAH KHUTAIlJIaphbl,
apXxuB JOKYMEHTIIaphl hom thonbKITOp
TPAANIMSIIOPE YarbUIbIII TalKaH 9o0M ocapiape
Te3u. TuKmIEpyHEeH Tem MeTomIapsl Oynapak,
ouorpaduk, TacBupiamMa ~ hoM  aKCHOJIOTHK
METOoJTap KyJUIaHBUIABIL. buorpaduk merom hom
TacBHpJaMa MeETouIap spASMeHne asrtop H.

HconbOorHeH ~ Tatap  (QOJBKIOPBIH  yCTEpY
SIIYOHJIETEH Oapiiblid, oW OCOPIOPEHAD XaJbIK
VWOKAThl  YaTKbUIAPBl ~ YCTEpEleleH  KY39To;
AKCHOJIOTUK SIKbIH KUy spfomeHao Hoxbrit

HconbotHeH (osibKIIOpYbl Oyjiapak SIIYoHJICTeH
MIJUTU-MOJIOHH  KBIMMMOTIIOp  SICCBUIBITHIH/A
3aMaH4a 00bEKTHB 0951 OMpepra OMThLIA.

Dukep aJablILy

Tarap yMUOHHOPE TypBIHAA CY3HE OMK CHPIK
YpITaHAKTaH Ta0apra MOMKHH, YOHKH CY3 OCTACHI
YMYOHHOP Tapa(blHHAH XalbIK ajJblHAa AymMOpa
YUpTeN, JacTaH oMTYy  Tpaguuusce  yTpak
TOPMBIIIKA UPTS KYYKOH, Mohop KyJbTypachl aira
KUTKOH, KYHEJIEH KHUTam, s3Ma Cy3 syJjara
VKBIMBILIUIBI ~ Tarapiapaa  Oamka — KaiiOep
TOPKWIISPro, OWTHMK, Kaszakb, Hyrai, caxa,
OamkopTiapra KaparaHaa —angapaKk CypelroH,
nryHa Ooiiyie TaTap YMYSOHHOPE WXKAThl Ja TaioTH
1071 O€NoH Tyrels, KuTaOW-fi3Ma POBEIIKS KYYell,
ycemn anraH. OMMa orap YTKOH 4Hopiapia Tarapiaa
YMYOHHOP hoM aHBIH 3MOC-TaCTaHHBI KON OUTY
ragore OynmaraH Oynca, OyreH XanbIKHBIH «Kys3bl
Kepmou Oenorn basgH  cwuty», «AnmamsImm,
«Tymox», «Waerait», «Uypa O0ateip» Kebek ry3ai
JacTaHHAPBI, 9JI€ 19 OUpall TOpa TOpPraH JacTaHHAH
SMMK KpIp Oamkapynap Oepce a9 Oynmac wunue,
0oapHbIH OapbICBIHBIH TAMBIPJIAPbI — XaJIBIKHBIH
TeJNJoH oiiTen Oalllkapa KWIMOH CY3 COHIaTEHHD.
[lyHHaH YBITHIN, Y3 BaKbITBIHAA TaTap YHYOHECHEH
KeM OyiyblH  TacBHUpiam, yia  Oamkaprad
BazudanapHbl haMm taTap (HoJIbKIOpHIHA Xac OalKa
XacHATJIOPHE HEUYKd aHjiaThil  si3raH, JKupoH
ynyoH, CyOpa xeipay, JKamykaih yuuoH KeOek
TOMYMTOPKH  JKbIpay  OOpaszmapeiH  Oe3HEeH
KOHHOPro  KUTEpeNn  KUTKEProH, Y3  YOpHI
YMYOHHOpPE OCJIOH apajallkaH, ajapAaH WKaT TyJe
KBIUTaH CUPOK (UKEp HsUIdPEHEH Oepce — HOKb
Meno Hokbiit Mcon6at. XX He3neH 20 HUE eutaphl
OambiHna yk yn  bamkxoptcrannei  Coer
aBplIbIHAA Dolizyiula UceMile YMYOHHOH OOPBIHIBI
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KbIpIIap SI3/IBIPBII ana, urysai YK
BamkopTcTaHHbIH 351eKKere bepe os13¢HHOH CYKbIp
Ooppax (Doppax JoynormwH) ONoH SKbIHHAH
apanainia, aHblH XakbiHga «Cy3 Tadyust dappax»,
«®Doppax KpIpJapsl TYpbIHIa» AWII SI3BIT Ta YbITa
[2, 487-489 6.]. UllyHa na yn4oH OamIKapybIHIATHI
capblH, TyNray, SHHK >KpIp h.0.HBIH TaTap XajbIK
JTMoc-JacTaHHAapblHA Xac  chbliidatnap  Oynysl,
aNapHBIH Y3€HUYQJICKIOpEe XaKblHAa To(hCHILTon
SI3BITT KaabIpran Hokelid aranel smoc Oenrede JuI
aray nepec. BKII(6) Yzox Komwurersinbiy 1944
enrsl 9 aBryCT Kapapbl OeNloH TaTap XaJKbIHIATbl
JTACTaHW MUPACHBI (DOHHU OMPOHY PACMH THIETTaH
3amanga simoroH H. MconOor — Oy rajmeincesinek
OeIoH KWIIelId anMaraH Kbllo 3aT. TepKu 3IocKa
kapaTta Hokplil araHplH UTbTHOAPEI, TaTapia Ty39ll
9MOC-acTaHHap Oap JWI MCKIPTYe 3aMaHbl ©UeH
3yp ohoMusTKS Ms. XalblK MXKATbl KaHyHHapbIH
yTo Oep 39BBIK OCIOH TOET, Y3€ MUT'BPH IIKSPTEI
gpikkaH «Mgeroiivae [3] 1940 enma meHbsTa
9pIrapa ajaybl ThlHA Ja — IOrapbl OQsUIOHEpIIeK
Ka3aHBIII.

Usmaaan ga, H. MconbGotHeH (OJBKIOPIArs!
SIIYoHIIere sITbIHHAH «Maerait» nactanbsl — aepbIM
oJIkd. «Mpmeroii» — Kyn TOPKWIOp ©YEH YypTak
MHUpac, aHbIH Tepiie Bepcus hoMm BapuaHTIAPHI
TatapjapaaH THII, KaiOep Oamika XaibIKiIapjaa
O0ap. OMMa ANThIH Ypaa cocTaBblHA KEproH
«Upneraitnie OyToH Oep TreHO XalbIKTa JAa Tarap
temne  «Mperoit»  keOek  1orapbl  IIUT'BPU
KaMMJUIEKKS JKUTKepenroHe fok! Tartapia aHBIH
OynmybiHna Hokelif aramslH pone OuK  3yp.
«Uneroiinaer Gornn tennd H. MconOoT BapuaHTh
I HepTeid TOpraH HIMIBPH TEKCThI, Omirene
BepCHs-BapHaHTIapJAaH O>KbIifHaM, Traxoen Oep
mpo(ecCHOHaNbh  OCTANBIK  OENOH  SIUIOHTOH.
Nconbor «Mueraiinrs, XV raceipjaH yK KbIpiaHa-
oliTens KMIAroH smnocka XX raceipja siHa CYJIbIII
oproH. Urbprubap WUTCOK, (oHHM HAUPIIOH Kaja
ragd  XajblKKa,  OIyJl ~ HMCONTOH  MOKTOM
yKyubliapbiHa, OyreH «Wperoit» Hokblit ara
BapuaHThl alla TblHa TaHblll Ta, «lgeraii»
TEeMacblHa aJblHIaH paccaMHap, pexHuccepiap
eueH Jo Oy mynaii. CoHIbl YopAa KHH
JKoMoraTtbuesiekko — «lnmeroiiyHe  HOKB ~ MEHQ
HconOot BapuaHThl hoM aHBIH TOPKEMICE TaHBITA,
ropud JAaCTaHHBIH dpelie-Bakiibl  BapHaHTJIAPEI
Tarapaa MIaKTeIA Oyica ma. DOIBKIIOp 9COpEHD,
Orop BaKBITHIHAA SI3BIN AlbIHMAca, JIIKSPTEJEl,
XaJlbIKKa  JKUTKEPEIMICO, a3MbI-KYIIME  BaKBIT
YTYTO OHBITBITY, orairy xac. © mero H. MconGor
KeOeK KYpEHEKJIe 3bISUTbl UT'bTHOAphIHA FOJIBIKKAH
«Unerae»n0e3 yn sIKTaH TasTh IOPIKSIS O9xerie
SI3MBIIIIKA WS AOKAP, CHUPSK hoMm  y3eHUYasIeKIe
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TaJaHT MSACCHEH TEHO Y3 XaJKblHA LIYIIBIHIBINA
3aTIBI UCTANIEK KaJAbIpa amysl Ooxacce3. Hu eden
JTUCOK, KOJUIEKTHB FKAT JKUMeIIe, (DOIBKIIOp acope
JUCOK T, OIOC-JAaCTaHHApHBI  WXKAT — MTYIQ
hopBakpIT WHAMBHIyanh OAamIaHTBY 3yp pOIH
yiHaraH, aepbIM Oep KajgoM OCTachl Kyibl O€lIoH
KaMWIJIEK  J9PIXKICEHO IKUTKEPEIroH MOHIBIH
BapUaHTHEI BansMukuHbIH «PamastHa»chl,
I'omepusry «Mnmmamancer, «Ommccesi»chl  OemoH,
arakiel «KameBamayasiH Dnuac JISHpoTKa HUCOOT
uTenye OeloH darbluThIpein Oynblp uume. XX
racelp ypTrachlHa JKUTKOH/, VICOHOOT Td, XallbIK
BapHAHTJIAPbIH OKBIAHAI, Oep JKEMmKd Te3erll,
(GONBKIOp KaHyHHApBIH YTO Oep ocTalblk OeloH
cakJan, IIUrbpU BapHaHTTa TaTtap «lmersenH siHo
toprerad. «Mneroiinaer H. MconOor kym kxeu
cautbln OyJIBIPBIITaH dJiere XKbliHAMa BapHaHThI —
JIOYJIoTUEIICK HMJIesiceH OyreHre Tarap JIOHbSChIHA
KHTEPETl )KUTKEPT'oH YbIH MOI'BHICEHI9 00K ocap,
(OITBKIIOP 9COPIISPEHEH TaXKHbI.

S3y4dbl, Apamarypr Oyiapak Ta XaJlbK HKAThl
H. Hconbotko 3yp HOTBIHTHI sicaraH. <« JKupoH
yndoH OemoH Kapawou ceury», «Tymok», «Xyxka
Hacpernun», «Mpueroi»  mbecanmapbl, —Oamika
9CopIope XaJbIKYaH 3aTIIBUIBIK OCTIOH CyrapbUIra
Oyny mrynsl pacneiif. H. MicorOaT y3eneH «MuHem
A3y4bl OyJaybIM hoM XallbIK HMIKATBIH OMPOHYEM)»
IIUTOH MOKaJIdceHad Ooirail mgun sisrad: «UWie en
OyeHa TepJje MHTBIPHISP, Apamanap h.0. acoprop
S3yBIM OeltoH Oepro, Oy XallbIK MKATBIH JKbII0 hom
elipoHYHEe OepBaKbITTA Ja TaluiaMaabiM. <...> MuH
XaJbIK aBbI3 W)KATHIH WH DJIEK Y3€H OWK sipaTtam,
aHa Ouk 3yp 6ost Oupom» [2, 109-113 6.]. (1960
enrel Oy si3MaHbl, MOHHAH ThIII, aHbIH 1928 enrbl
«Dappax KpIpJapbl TYpbIHAA» MOKaJoceH [2, 487—
489 06.] h.6. koliMMOTIE MaTepUaIIAPHBI
Munoyms XoberaunoBa hom «Kpien» QoHmbl
2021 enma Oep KUTamKa >KbIHAN OACTBIPBIT Ta
ypirapzapl [2]). Onere s3manapaa H. MconOoTHeH
TaTap  (OJNBKIOPUCTHKACBIHAA OepeHYeIopaoH
OynbIm  XanmbIKTaH (OJBKIOP JKAHPIAPBIH HHU
poBenmie JKbISIpra KHPIKIEK MOChaNloceH (PoHHU
HUTe3rd Kyspra OMTBUIBILIBIH KYpa0e3. Arbau yi,
Y3  TOXKpUOOCEHHOH  3Topenen,  (OIBKIOP
IKCTIECTUIUACE  HUTE3TIOMOCEH OyJIIBIPYHBIH
ohoMusiTeH KeH KajarblHa OacThlpa, MOKallb-
oliTeM, TaOBIIIMAaK, XaJIbIK JKbIPJIApbI, OKHUITIAP,
Ooeriop h.0. MIyHJIBI YPHOKIIOpPHE TYIUIAYHBIH
CEPEH-XMKMOTEH AaYbIKJIbIA, (DOJIBKIOP KBIFOUBI
OUCH Y3CHO KYpO HHCTPYKUHUS Te3U. DOoNbKIOp
TEOPHSICEH aHBIH TaMOJIM SITHI, SITbHH XaIIBIKTAH
MaTepuai JKpliiHay OeIoH Oepra ajblll OapMblid
Oynmblid, Oy kohotroH no H. MconOor — mrymmisl
XaKpIHKaThHE THPOH amjian hoMm aHjaThim 31



LKHMUKHAMETZIANOVA

WTKSH 4bIH (obKIopubl-rayiuM. (Kap.: [4], [5], [6]
h.6.)

@onpKIOp  JKaHpJaphl  apachblHOA  COHIBI
eliapa XalbIKJIallKaH J>KbIp, STBHH KOHJIJJIEK
Macca XKpIpJapbl JUTOH TOLICHY OapiIbIKKa KUJIZE.
By tepkem ocopmoprs kapara (oHIS aepbiM Oep
TOPTUN, HBIKJIAN ypHAIIKaH Talomjop  IOK.
«XaIbIKJIaIKaH JKBIP» KaTerOpHUsICEHD
MOMYJISIPABIK  CHIHABBIH TasiTh YHBIIUIBI YT,
XaJNblK  KYHEJNCHOd  YarbllIThlpMada  O3aKKa
CaKJIaHBITN KajraH, TEIISH-TENTrd Kyuern, OybIHHaH-
OyblHra OKpIpjaHa KWIIOH, BApUAHTIBIKKA M
ocopiop  Kepa. MOHABIA  XOKYKHBI  slyJlarat
YPHOKJIOpD CHPIK, oMMa ajap Oap. XalbIKiIaikaH
KBIPJIApHBIH KO€ aBTOPHBIKBI OYIIBIN, CY3JI9pe
XaJIBIKHBIKBI, SIMCY, KUPECEHYd, KOE XaJbIKHBIKBI
CaHaJIbIN, CY3JI9pe MAIBIYM KEIIeHeKe OyibIpra
MeMKHMH. MocaonoH, xanblk keeHo «TyranH Ttei»,
«Omrykm» (Tykaii cysmope), «Da3plm gUIIIMACE)
(Cubrar XoKkuM cy3mape), «Kepnem
kapypmanHapra» (I'emmar 3oiiHameBa cy3miape),
«axTay (Illotixu ManHyp cy3mape), «YMbIp3ash»
(OxmMoT Doii3n Cy3Iope) ANCI, KUPECEHUD, XaJIBIK
CY3TIOpEHd KOMIIO3UTOP KOW si3raH «ABBUI KOe»
(Pouc Caduymmmn), «BorblppkoeM, OHBITMAMBIHY
(Pum XocoHoB kee) h.0. — hop TaTapHBIH KyHelleH
OunoroH KpIpmap. XoTTa Cy3llope 19, Kee 19
aTakJbl IMATBIMPh OCNOH TaJNaHTIBl KOMIIO3UTOP
WKaThl Oyica Aa, XajablK TapadblHHAH TasiTh KbUIbI
Ka0yl WTeNraH, Ky3 alblHAa YbIH-YbIHJIAI
donbKIOpNaNIKaH, — SHaJaH-SHA ~ BapHaHTIAPHI
Tapajblll aaraH, MpoecCHOHaANIb >KbIpUblLIap Ja,
ragd XajblK Ta SPaThl XKBIPIBIHA, o ayAUTOPHS
KUHOHET THIHJIBI TOpraH KeHJQJEeK XbIpiap Oap.

ontuk, PobGepr Munnymumn Oenon  Capa
CanpliikoBaHblH «OHKOH Oe3He COHHOH aJblll
KailTkan» KbIpbl, since Capa CanpliiKOBaHbIH

T'omop Bommpor Oenon «OKugeron yummon, X.
Tydan 6enon «Kazan kuunspe» MoHa Mucain Oyia
asna.

Maokanabesno dbonpkIOpUCTHKATA
«XaNpIKIAKAaH  JKbIP»  JIMTOH  TOUICHYArd
TOQCHIUIOOPOK TYKTalyHBIH ¢3000e — Hoxkbrit

HcoHOoTHEH 19 NIYIIBI KATETOPHATS KEepPd TOpraH
ocopIIope XakKbIHJa QHKep KUTKepepra Tenay. XX
racelpHblH 20 HYe eJulapblHAa YK IKaT UTEIroH
«YPpakubl KbI3» LMIUTBIPEHS Y3 YOPbIHIA KOH S3bLia.
byrenre xenmo Oy KbIpHBIH Koe JKoymor Doiizu
Kee, XalblKk kee h.0. mum Tepriedys TamraiaHa.
JKBIpHBIH KOCH KeM SI3TaHIbIK MAChaIaceHd Hokblit
ara y3e Ooyaif AWM adbIKIBIK KepTo: «labmyrura
[MamyxoB, — mu yn, — Oy keitHe «bammarsmvy»
My3bIKa-KoMeusi aBTopbl Xo6uOymna Mopahumos
YbIrap/ibl AU paciiblii. OMMa «Ypaxubl KbI3» aHbIH
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TapadblHHAH S3BULIBIMBI, AHBICHIH a4YbIK KbIHA
oemvum» [7, 3 6.]. MeHs myHIbIH TapuXbl OyiAraH
Oy raxoeen martyp KbIpHbI OyreH, H. MconboTHeH
XaJIBIKJTAIITKAH JKBIPbI JTUN aTay, IIHKCE3, JKbIPHBIH
XaIbIK MoXd00aTeH synaraH ocop OyJIybIHHAH
KIJI9. XaIBIKIIAIIKAH JKbIP JIMTOH TOPKEMTD KepTel
Kapay OCOpHEH [, aBTOPHBIH Ja MOpTo0aceH
aptteipa. Cysnope Hoxwiii HconOoTHeke, kee —
XaIIBIKHBIKBI Oynran «mkoem» xKpipbl, koe Mitham
[ITakupoBKa o XaJlbIkka HHUCOOT HTENIo TOpraH
«CuH ca3plHHBl YHHAABIH» Ja UIYHOBIA YK
JTOpIKArs  usl  saAksapiop. «[apMyHUBl  ereT»,
«bopManbl cy»HBI Ja TONMyNSp THIHA TYyred,
XaJIBIKJIAIIKAH 9COPIIOp PITEHId Kapapra MOMKHH.
ABtopsl H. MconbOor Oynran osere »KbIpiapHBIH
¢donpkIIOp ocope OymbIl oBepenye, Oep SKTaH,
oma0usIT 0eoH (ONBKIOPHBIH TYKTAYChI3 alMarry
MPOIECCHIH KYPCITCO, HMKEHYE SIKTaH, aBTOPHBIH
XaIIBIKKA YTO SKBIHIBITBIH paciibiid. XajblKk Y3
MUJUTH-3THUK TapUXbIHA, SIIIOCTIICHD,
MEHTAIMTETLIHA, TCHUXOJOTHICEHD hoMm, om0oTT),
MWL Ted OainmpirbiHa OepkaifuaH nma Outapad
OynMaran, numok, H. McoHOOTHEH Macca KbIpbI
OyJBINT OBEpENToH IIHUTBIPBIOpE — WIYIIBI 3YP
TaJIAIUIOPId JKaBar OUPa TOPraH UKart.

TDA T'. U6pahumoB ncemenmore Ten, omobusr
hoMm coHraTh WHCTUTYTBIHBIH SI3Ma Mwupac y3ore
donmnaper «Mneraii»ra MeHacabatiae H. Uconbor
Kylbl ~ KarbuiraH, yJd  KaTHAIIKAaH  [IaKThIA
MOKyMeHTIapHbI cakibiit [8]; [9], [10], [11] h.6..
lanuvuen  Qonbknopaarel  h.0.  sHIuoHIETEHd
KarbUTBIIUTBL JKUTIH XE3MOTJIOp sI3bla Topca Ja
[17, [12]; [13, 160-173]; [14]; [15], [16] h.6., MmoHa
Kagop OyjiraH THKIIEPEHYJI9p TeHd a3, hop
JOKYMEHTHBl ~ Maxcyc Oapnam,  Qonbkiopra
OYJICBIH, COHTAThK9, TAPHUXKa, 9J00UATKA OYICHIH,
TOMYMOH TaTapJylapHbl eWpaHy (oHeHd — hoplOep
enkome Hokwlii ara KepTKoH eleliHe OepTexIIal
JKBIMHAI, HCEMCH 3ypJar, JOKTOPJIBIK
JccepTanusice SKIapIiblK, GOHHE MOHOTpaduUsIIap
SIUIOPIIEK MOTEHIHAN Oap. Burpok To aHbIH KUH
KoMorarpuenekka onera M. M. XobOerauHoBa
SIIYOHJICTE allla ThIHA TAaHBIII APXWBBI, AHIATBI
oNera4yo (poHHU OWIIOHEIIKD KEPTEJNMH siTa TOpraH
JOKyMEHTIIap, acpyda (OIbKIOPUCTHKA OJKICEHO
Kapblil Topran kaiiOepiope — (OHHU Jaupd OUYCH
19, XaJbIK ©4€H 110 OMK KOTENrdH, rasiTh KbI3BIKIIbI
Marepuaap [17], [18].

«persit» nacTaHbIHBIH >KbIiHAMa BapUAHTBIH
OapibIKKa KUTEpYra MOHACco0aTie h.0. BakbIiiranap
yHaeaHaH H. Hcombor —  UHHCTUTYTHIOBI3
raruMHIpe OeJIoH aparianikas moxec. TarapiapHbl
elipony1o QyHIaMeHTaIb (OHHU IOHAJICIITS AN
toprad I'. MOopahumoB ucemengore Ten, ono0Ousr
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hom conrate wuHcTUTYyTBIHIA Hokblii McoHOOT
XaKbIH/A Tepiie OybIH (POIBKIOPYBI TATMMHOPEHID
(oHHU KohoTToH (oKaTh SKTHI, yHaW (UKEpISp
(dopmanamikad. XaJlbIKk WXKAThl OYJIEreH/Id SILIoN
KHATKOH OJIKSHPOK OybIH (hombKiopubLiapsl Hokbrid
araHbl HXJAacTaH «OWK 3yp TalmuM HIe Yy,
CUCKUTKEY 3yp ILIOXEC», «TalaHT usce, aHIbIA
Kelle Tarapla CHpIK», «OUK 3yp YHBIIUIApra
UPCIIKOH YBIH TaIUM», «TEJTHE HEYKd TOEMIIBIH
amydsl (POTBKIOPYBI HIE» AWM UCKS ananap urie.

Ten HITHAKIIIP
Hotmko sicamm oHMTKOHIQ, XaJbIKHBIH OeTMoc-

TOKOHMOC XO3WMHOJOPEHEH KBIMMMOTEH THUPOH
aHnaraH Hokplil aransl HOKB MEHQ Tarap
(ONBKIIOPBI  IOTApBl  KYTOPIOH, OOUN  Yy3€ [0

XaJKbpIHA hud KeHs 110 OypbIuwibl KanMaraH. Hokblit
HconbaT moxeceHeH Oeekere, 3aTIBUIBITEL 1a, HH
OepeHue yMparTa, aHbIH (POHHEH XaJIbIKKA UH SKBIH
TOpraH eyKace — (OJBKIOPHUCTHKA OeloH Ooiiie
SIIYOHJICTEHHOH KWIS. HoKkbIlil araHbiH (osbkiIop

ocopiope  TypblHAarbl hoM TOMyMoH —Tarap
MOJIOHHMSATCHEH AacChUIBIH aHJIAN-aHJIAThIN SI3TaH
sI3MaJapbiH YKBIpra, aJapHBI oenepro,

daiinanansipra KUpoK. Y3 SIIUOHIIETEHIO roMepe
Oye XaJbIK MKAaThlHA TasHBIN, aHbl OJbUIaraH Oy
IIOXECHEH HMCeME TaTap JOHbsChIHAa OyreH hom
KHJIQUOKT? eIl hoM ropyp siHrbipapra THeNl.
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Tarapckuit (GONBKIOP — 3TO JIYXOBHOE COKPOBHIINE, KOTOPOE CO3[aBaloCh HApOIOM Ha
MPOTSHKEHUHM BEKOB M MEPEIaBajoCh M3 IMOKOJEHHsS B mokoyieHue. PoJbKIOpUCTHKA — Ooraras,
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LKHMUKHAMETZIANOVA

CJIOKHAs1, TNIyOOKasi W BIMATENbHAs 00JacTh TaTapCKOW HAyKH, COCTaBJIAIONIAsl TyXOBHBIE KOPHH
COBPEMEHHOCTH W MMEIOIIasi UCKIIOUUTENIbHOE 3HaueHne. He Tak MHOTO TallaHTJIMBBIX TaTapCKUX
YUYEHBIX, KOTOPBIE MOCBSIIATN CBOIO )KU3Hb M3yYCHHIO YHUKAJIBHOTO HACIEIHs TaTapCKOTro Hapona H
PACKPBITHIO 3aXBATHIBAIOLIMX HAYYHBIX TaiH 3TOH oOnacTH. OJHUM M3 PEIKHX JIMYHOCTEH, BHECIIHNX
3HAYMTENbHBI BKJIAJ B NOMYJSIPH3ALMIO HACIEAUs Tarap WM B COXPAHCHUE HAIMOHAIbHBIX
(hOJBKIIOPHBIX MAMSTHHKOB, KOTOPBHIMH MOXKHO TOPJAMTBCS IEepe] IPYyrMMH HAapOJaMH, SIBISICTCS
TaTapcKuil mmcaTensb, Qonpkinopuct u yueHbli Haku Mcanber (Hakm CupasumeBuma Hcanber). B
HACTOSIICH CTaThe aBTOP PACCKa3bIBACT O TBOPUYECTBE JIAHHOTO BBLIAIOLICIOCS ACATENS, KOTOPBIH
oThICKaJl (DOJIBKIIOPHBIC MPOM3BEACHUS M3 TIIyOMHBI BEKOB, B Halle Bpemsi 00paboTal HX II0
TpeOOBaHMSIM HAayKH W, ONPEACNUB IEHHOCTh, Mepenai OyaymuM mnokosieHusiM. C  Mo3ULIUH
HAIMOHAIIBHBIX M KYJbTYPHBIX [ICHHOCTEH B CTaThe JaHa Hay4Has oleHKa aesitenbHocTH H. VMicanbera
B obOnactu Tatapckoro Goibkiopa 1 (HONBKIOPUCTUKH, TTOTIEPKHYTa 3HAUMMOCTD MPEIOCTABICHHBIX
UM MaTepHajioB, CIIOCOOCTBYIOIIMX HW3YYCHUIO PpA3JIMYHBIX JKAHPOB TATAPCKOTO HAPOJHOTO
TBOPYECTBA, ONPE/ICICH YPOBEHb MEPCIEKTUBHOCTH IIPOBE/ICHHS UCCIICAOBAHNI B ’TOM HAIIPABJICHHH.

KiouyeBble ¢j10Ba: TaTapckoe HAPOJHOE TBOPUYECTBO, (HOJBKIOPUCTHKA, JUYHOCTH Haxu
Ucaunbera

Jas mutupoBanus: Myxamer3siHoBa JI.X. Hacnemue tatapckoro ¢ompkiiopucta H. Mcanbera //
Tatarica. 2025. Ne 1 (24). C. 49-58. https://doi.org/10.26907/2311-2042-2025-24-1-49-58
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