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The article examines the theatre scholar I. Ilyalova’s book, dedicated to the performances of
Marsel Salimzhanov and published on the 90™ anniversary of the outstanding director. It highlights
the importance and timeliness of Marsel Salimzhanov’s work. He was the leader of the national thea-
tre art for 36 years, directing performances of the famous theatre named after G. Kamal, and created
dozens of performances, many of them are in the golden fund of Tatar culture. The book contains nu-
merous articles and reviews by various authors, published in the periodical press of that time, and ex-
cerpts from popular science monographs. Thus, it presents different points of view, pluralism of opin-
ions and a broad historical context. At the same time, the strictly chronological principle of organizing
the material helps to present the legacy of the director in its entity and trace his creative evolution.
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In 2024, the public of Tatarstan held a large-
scale celebration of the anniversary of Marsel
Khakimovich Salimzhanov (1934-2002) — a direc-
tor, teacher and public figure. Many events were
held in the Republic: A memorial plaque was in-
stalled on the house where M. Salimzhanov lived
in his last years; exhibitions, public lectures and
gala evenings were organized. The Academy of
Sciences of the Republic of Tatarstan held a high-
level International Scientific and Practical Confer-
ence ‘“Performing Arts: Contacts and Contexts”
dedicated to the 90" anniversary of Marsel
Salimzhanov and the 100" anniversary of Anas
Tumashev. The forum brought together influential
scientists from Uzbekistan, Kyrgyzstan, Kazakh-
stan, Moscow, Kazan, Ufa and recognized experts
in performing arts studies. During the conference,
scholars touched upon a wide range of art history
issues, raised the problems of drama, music, cho-
reography, cinema, fine arts, etc. Particular atten-
tion was paid to the creative legacy of M.
Salimzhanov, A. Tumashev and currently extreme-
ly relevant issues of art synthesis. Following the
conference, a collection of articles was published
[1].

The G. Kamal Tatar State Academic Theatre,
to which M. Salimzhanov dedicated his entire life,
was actively involved in the event. The Zaman

Publishing House released a book of his perfor-
mances’ reviews [2]. The theatre staff — G.
Fattakhova, G. Gimatova, L. Kiyamov enthusiasti-
cally participated in preparing the book. Its author
and compiler was Iltani Iskhakovna Ilyalova, a
well-known theatre scholar, theatre critic, candi-
date of art history, honoured artist of the Republic
of Tatarstan and the Russian Federation, laurecate
of the Republican Public Prize named after D.
Siraziyev, laureate of the Theatre Prize “Tantana”.

The name of Marsel Salimzhanov (1934-2002)
occupies a special place in the history of Tatar and
Russian theatre. The director, whose work was a
bridge between the national tradition and contem-
porary art, managed to make the G. Kamal Tatar
State Academic Theatre a unique cultural phenom-
enon and create the theatre staff that was highly
spoken of. From March 1966 and practically until
his death in March 2002, Marsel Salimzhanov was
the chief director of the G. Kamal Tatar Academic
Theatre, and his contribution to the development of
Tatar art is difficult to overestimate. His early
death was a great loss for the entire theatre com-
munity.

“Marsel Khakimovich’s death was untimely,”
wrote the Moscow theatre critic Boris Poyurovsky
in his book “An Island in the Ocean”, dedicated to
the Kamal Theatre. “He was full of all sorts of ar-
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tistic ideas and did not expect death to come so
soon. The current troupe consists of his students
and associates. He left behind not just a good
memory, which is also important, but also a mag-
nificent, efficient ensemble, assembled from
unique individuals of all generations” [3, p. 109].

The personality of Marsel Salimzhanov has
always aroused interest. There are quite a few
books dedicated to him. Back in 1993, I. Ilyalova’s
monograph “Marsel Salimzhanov” [4] was pub-
lished, which examines in detail the director’s
work, biography, education, creative principles,
aspirations and achievements, analyzing his mile-
stone performances, collaboration with playwrights
and aesthetic preferences. For obvious reasons, the
chronology of the study is limited to the nineties of
the twentieth century.

After the director’s death, another book, enti-
tled “Marsel Salimzhanov”, was published in the
Tatar language to mark his 70" anniversary in
2004, the book was compiled by playwright Tufan
Minnullin. It contains not only articles by art crit-
ics, but also warm, vivid memories of famous rep-
resentatives of Tatar culture who share their remi-
niscences about the outstanding director of the Ta-
tar theater [5]. In the same anniversary year of
2004, a book by the famous Kazan journalist and
theater  critic  Olga  Strelnikova  “Marsel
Salimzhanov. The Path of Fate” [6] (in Russian)
was published, where she collected the memories
of his family and friends, colleagues and friends
and wrote a detailed essay about his life and work.

In 2019, on the occasion of the director’s 85™
birthday, the Department of Theater and Music of
the G. Ibragimov Institute of Language, Literature
and Art, the Academy of Sciences of the Republic
of Tatarstan, prepared and published a booklet ded-
icated to outstanding figures of the Tatar theater:
Khusain Urazikov, Rafkat Bikchantaev and Marsel
Salimzhanov [7].

Materials about Marsel Salimzhanov’s work
can be found in fundamental works on Tatar theat-
rical art, written by M. Arslanov [8], [9], [10], L
Ilyalova [11], [12] A. Salikhova [5, p. 239-276],
[13], [14], [15], [16] and R. Sultanova [17]. In ad-
dition, there is a fairly large number of articles, de-
voted to the director’s work [18], [19], [20], [21],
[22], [23], [24].

In this series, the new edition is of particular
interest. The book collects and systematizes the
texts of leading theater critics and Tatarstan cultur-
al newspaper columnists and the capital’s special-
ized publications of different years. Most of these
are reviews of premiere performances. M.

Salimzhanov’s outstanding productions are exam-
ined in detail in a two-volume album published in
2009 [25], but there has not yet been a collection
of articles, in which the director’s work would be
presented in full, including performances in the
Russian Youth Theater, in the Tinchurinsky,
Kachalovsky, Menzelinsky and Almetyevsk thea-
ters. A review of every specific performance is
given in Tatar or Russian (depending on the lan-
guage in which it is written), supplemented with
photos and bibliography of the production. If re-
views of some performances have not been found,
excerpts from theater books are given instead. Al-
so, the section “The First Person” publishes inter-
views given by M. Salimzhanov to journalists.
They present Marcel Khakimovich’s views on con-
temporary society, on theatrical art and its role in
the life of the people.

Farid Bikchantayev, the chief director of the G.
Kamal Tatar State Academic Theatre, an honored
artist of the Russian Federation and the Republic of
Tatarstan, a laureate of the State Prize of the Re-
public of Tatarstan named after G. Tukay and the
International Prize named after K. Stanislavsky,
gave the following assessment of the book: “This
is indeed a unique collection, a kind of guide to the
creative biography of Marsel Salimzhanov. It con-
tains premiere texts on the theater’s premieres
written by theater critics, observers and figures of
art and culture. Here is the very first response, and
most often it is to one of the first public perfor-
mances. The texts contain reflections, viewers’ de-
lights, disagreements and questions. It is especially
interesting to read professional reviews, which are
perceived as works of art, and there are certainly
some of those here” [2, p. 11].

The book “Salimzhanov Spektakller. Perfor-
mances of Marsel Salimzhanov” by Iltani Ilyalova
not only preserves the memory of the outstanding
director, but also fits his work into a modern con-
text. It will be useful for theater scholars, cultural
experts and anyone interested in the history of Ta-
tar art. The full scope of M. Salimzhanov’s work
and the rich illustrative material make it a valuable
source for further scientific research.
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PEIEH3UA HA KHUTY WIBTAHU UCXAKOBHBI MJISLJIOBOI
«CIIEKTAKJIN MAPCEJIA CAJIMM/KAHOBA)>»
(KA3AHbBb: U3/1-BO «3AMAH», 2024. 400 C.: 1J1.)

Aiiryas PycramoBna Canuxosa,

WHCTUTYT s13bIKa, TUTEpaTyphl U uckycctBa uMm. I'. M6parumosa AH PT,

Poccus, 420111, r. Kazans, yn. K. Mapkca, 1. 12,
salikhova.teatre@list.ru.

B craTtbe paccmarpuBaercs knura tearposena M. M. MianoBoi, nocesiieHHas crekrakisM Map-
cens CamuMikaHOBA M BBITyHIeHHAs K 90-JeTHio BeIIaromerocs: pexuccepa. [loguepkuBaeTcst Bax-
HOCTb M CBOEBPEMEHHOCTh 3TOr0 TpyAa. Mapcenb CaaumkaHOB ObLI JIMJIEPOM HAIIMOHAIBHOTO TeaT-
PaJIBHOTO MCKYCCTBA, B TeueHHE 36 JIeT OH PYKOBOJIMII MIPOCIABIEHHBIM KaMaJIOBCKHM TE€aTPOM, CO3-
Jlal AECSITKHM CHEKTaKJIeld, MHOTME MX KOTOPBIX M BOLLIM B 30JI0TOH (DOHJ TaTapcKoil KynbTypbl. B
KHUTe cOOpaHbl MHOTOYHCIICHHBIC CTAaTbU M PEIIEH3UH PAa3HBIX aBTOPOB, BBIICAILINE B CBOE BpEMs B
MIEpUOANYECKON TIeYaTH, a Tak)Ke OTPHIBKH M3 HayYHO-TIONYJISPHBIX MoHOorpaduid. Takum oOpaszom,
IIPEJCTAaBIECHbl Pa3Hble TOUKM 3PEHUs, IUIIOPAIu3M MHEHUH U IMUPOKUI HCTOPUUECKUN KOHTEKCT.
BMmecTe ¢ TeM cTpOro XpOHOJOTHUECKUI MPUHLKN OpraHU3alMd MaTepuajga IoMoraeT MpeicTaBUTh
HACIIEINe PEXKUCCEPA B 1IETIOM, IIPOCIEIUTH ET0 TBOPYECKYIO DBOIIOLHIO.

KuaroueBbie c1oBa: Mapcens CanuMiKaHOB, TAaTapCKUH TeaTp, PEIeH3MsI, CIIEKTaKIIb, PEKHCCYpa,
TeaTpabHas KPUTHKA

Jas nutupoBanus: CanuxoBa A.P. Penensust Ha xaury Unsranu HMcexakosusl UnsanoBoit «Cnek-
takau Mapcens CanumvikanoBay (Kaszans: U3n-Bo «3amany, 2024. 400 c.: wi.) // Tatarica. 2025. Ne 1

(24). pp. 163-169. https://doi.org/10.26907/2311-2042-2025-24-1-163-169

B 2024 r. o0miecTBeHHOCTh TarapcraHa MIMpo-
KO oTMeTHIa ro0uiei Mapcens Xakumosuua Ca-
muvokanoBa (1934-2002) — pexuccepa, meparora,
oOmiecTBeHHOro Aearens. B pecrnyOnmke mpomuuio
HEMaJl0 MEpOIPHATHIA: ObUIa YCTaHOBIIEHA MEMO-
pUaJIbHAs JIOCKa Ha JIOME, Te B MOCIEIHUE TOJbI
xwmwi1 M. CalluMXaHOB, OPraHU30BaHbI BBICTABKH,
nyOJIMYHbIC JIEKIIMA M TOPXKECTBEHHBIC Beuepa.
Axanemus Hayk Pecrmybonmuku Tarapcran mposena
MacCIITa0HYIO MexnyHapoIHYO Hay4YHO-
MPAKTUYECKYH0 KOH(EPEHIUIO «3pEUIIHbIC HC-
KYCCTBA: KOHTAKThl ¥ KOHTEKCTBI», MOCBSIICHHYIO
90-neturo co aus poxaenuss Mapcens Camumxa-
HoBa U 100-netHemy roOmieto Anaca Tymariesa.
®opyMm coOpast aBTOPUTETHBIX YUEHBIX U3 Y30eKn-
crana, Kuprusun, Kazaxcrana, Mockssl, Kazanu,
Vb, TpU3HAHHBIX CHEIMATUCTOB, H3yYaroIInX
3peNuIHbIe BUABI HCKyccTBa. B xome paboTs
KOH()EPEeHIINN YYEHbIE 3aTPOHYNIN IIUPOKHH KpPyT
HCKYCCTBOBEYECKHUX IMPOOJIEM, MOJHUMAIKNCH BO-
MPOCHI JpaMaTypruu, My3bIKH, Xopeorpaduu, Ku-
HemaTorpada, H300pa3UTENBHOTO HWCKYCCTBA U
T. 1. Ocoboe BHHMaHUE OBLJIO YJIEIEHO TBOpYE-
ckomy Hacienuto M. Canumxanosa, A. Tymamiesa
¥ YpEe3BBIYAHO aKTyaJbHBIM CETOAHS MpoOIeMaM
cuHTe3a ucKyccTB. [lo ntoram xoHpepeHH OBIT
n3ziaH cOopHUK crareid [1].

He ocranics B ctopone u Tatapckuii rocyaap-
CTBEHHBIN AKagemMudeckuii Teatp umenu 1. Kama-
na, ciykeHuto kotopomy M. CanumkaHOB MOCBSI-
TUJ BCIO CBOIO >KM3HBb. M3maTtenbcTBoM «3amMan»
ObUIa BBRIMYIICHA KHUTA PEIIEH3MH Ha €0 CIIeKTaK-
nu [2]. B noaroToBke KHUTM MPUHUMAIHN AKTUBHOE
ydactue cotpyaHuku teatpa I'. H. ®darrtaxosa,
I'. ®. T'umaroBa, JI. II. KusmoBa. ABTOpOM-
cocraBuTesnieM BbicTynuiaa HWMibranu HMcxakoBHa
WnsnoBa — W3BECTHBIN TeaTpOBE, TeaTPaJbHbII
KPUTHK, KaHAWIAT UCKYCCTBOBEICHIS, 3aCITyKCH-
HEIH gesTens uckyccTB PT u PD, maypear Pecmy6-

JIUKAHCKOW  OOIIeCTBEHHOW MpPEeMHH  HMEHU
. CupazueBa, naypeatr TearpanbHON mIpeMun
«TaHTanay.

Nms Mapcens Cannmokanosa (1934-2002) 3a-
HUMaeT 0co00e MECTO B MCTOPUH TaTapCKOro H
poccwuiickoro Teatpa. Pexxnccep, 9pbu pabOTHI cTa-
JIM MOCTOM MEX]ly HallMOHAJILHOW Tpajuluer u
COBPEMEHHBIM HCKYCCTBOM, CyMeNl IpeBpaTUTh
TIAT um. I'. Kamana B KynbTypHBIH (eHOMEH H
C03/1aTh TBOPYECKUI KOJUIEKTUB, O KOTOPOM I'OBO-
pwin B mpeBocxoAHbIX creneHsx. C mapra 1966 r.
1 MPAKTUYECKH BIUIOTH JI0 CBOEM KOHYMHBI B Map-
te 2002 1. Mapcens CanmuvikaHOB OBUT TJIaBHBIM
pexuccepoM Tarapckoro AxkageMHUYECKOro Tearpa
uM. I'. Kamasa, u ero Bkiaj B pa3BUTHE TaTapcKo-
ro UCKyCCTBa TPYIOHO NepeoleHUTh. Ero paHHuil
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yYXOJI CTall OOJIBIION YTPaTOH JJIsi BCETO TeaTpasib-
HOTO COOOIIECTBa.

«Mapcenb XakMMOBHY YIIEJ U3 )KU3HU HEMPO-
CTHUTEJILHO PaHo, — Iucall B cBoel kaure «OCTpoB
B OKeaHey», nocpsleHHol KamanoBckomy Teartpy,
MOCKOBCKHMI TearpanbHblii KpuTuk bopuc Ilo-
10pOBCKUi. — OH OBUI TIEPENOTHEH BCEBO3MOKHbI-
MU XY/JI0KECTBECHHBIMH 3aMBICIAMH U COBCEM HE
TOTOBHJICS K cMepTH. HBIHENIHAS Tpymnma COCTOUT
W3 ero yYeHWKOB W copaTHUKOB. OH OCTaBHI TIO-
cie cebs He MPOCTO JOOPYI0 MaMsTh, YTO TOXKE
BakHO. Ho BenmmkonenHplit, paboTOCTIOCOOHBIN aH-
cam0Ib, COOpaHHBI M3 YHUKAIBHBIX HHIUBUIY-
ATBHOCTEH BO BCEX MOKOJICHIIX» [3, ¢. 109].

Jlmanocte Mapcens CanumikaHOBa BCerAa BhI-
3pIBasia K cebe uHrepec. Kuur, nocesmennsix Ca-
JUMIKAHOBY HE Tak YK u Mano. Eme B 1993 r. BbI-
nua monorpadust M. UnsuoBorr «Mapcens Ca-
JTUM)KaHOBY [4], T/ie BecbMa IMOAPOOHO paccMmart-
pHUBaeTCsl ACATENBHOCTh peXHccepa, ero ouorpa-
¢us, oOpazoBaHHMe, TBOpPYECKHE IPHHIIUIIGI,
CTPEMJICHHS H JIOCTIDKCHHSA. AHAITH3UPYIOTCS
STalHbBIE CIIEKTAKIIM, COTPYJAHUYECTBO C JIpama-
Typramu, 3CTEeTHUecKue mpeanoureHus. [lo mo-
HSTHBIM TIPUYMHAM XPOHOJIOTHS HCCIEJOBAHUS
OoTpaHHYeHa JIEBTHOCTHIMY rojjaMu XX B.

Yxe mocime cMmeptm pexuccepa k ero 70-
netHeMy toOmieto B 2004 r. Ha TaTapCKOM S3BIKE
Obula M3AaHa Apyras KHUra noj Ha3sanuem «Map-
cenp CanuMkaHOB» (Ha TaTapcKOM SI3bIKE), KOTO-
pyto cobpan apamarypr Tydan Munnymiua. OHa
COJCPXKUT B ceOe HE TOJIBKO CTaTbU HUCKYCCTBOBE-
JI0B, HO U TEIUIbIE, )KUBbIE BOCIIOMUHAHUS U3BECT-
HBIX JIeATelIed TaTapCcKOM KyJbTYphl O BbIJAI0-
meMcsl TIpeAcTaBuTene Tatapckoro tearpa [5]. B
TOM ke roouseitHoM 2004 T. BIIILIa KHUTA U3BECT-
HOTO Ka3aHCKOI'O JKypHaJMCTa M TeaTpajbHOro
kputnka Oneru CrpenpHukoBoi «Mapcens Ca-
nuMKaHoB. JIuaus cyas0bi» [6] (Ha pycCKOM sI3bI-
Ke), TJle OHa coOpajia BOCTIOMUHAHHSI €r0 POJIHBIX
1 OJM3KUX, KOJJIET W JIpy3ed W Halmcaia pa3Bep-
HYTBII O4YepK O ero )KU3HHU U TBOPYECTBE.

B 2019 r. x 85-neTuto pexuccepa OTIEIOM Te-
aTpa W My3bIku VHCTHTYTa S3bIKa, JTUTEPATyphl U
nckyccta nM. I'. MOparmmoBa Axamemun Hayk
Pecny6nuku Tatapctad ObUI MOATOTOBJICH M U3JaH
OyKJIeT, TOCBSIICHHBIN BBIAAIOIIMMCS JESITEISIM
TaTapckoro tearpa: Xycauny Y pasukoBy, Padxary
buxuanTtaeBy u Mapceinto CanumikaHoBy [7].

Marepuansl o TBopuectBe Mapcens Canum-
YKaHOBAa MOKHO HaTH B (hyHIaMEHTAIBHBIX TPY-
Jax 10 TaTapCKOMY TeaTpalbHOMY HCKYCCTBY
M.T. Apcnanosa [8], [9], [10], U. . UnsanoBoit
[11], [12] A. P. CanmuxoBotii [5, c. 239-276], [13],

[14], [15], [16], P. P. CynranoBoii [17]. Kpome To-
TO, TBOPUYECTBY PEXKHCCEPA MOCBSIICHO IOCTaTOY-
HO Oonpmmoe kommdectBo ctateit [18], [19], [20],
[21], [22], [23], [24].

B atom psny HOBOe W3/1aHuE TIPECTABIISET CO-
0ol 0coObIlt MHTEpec. B kHHUTe coOpaHbI U CHCTE-
MaTU3UPOBAaHBl TEKCThl BEAYIIMX TeaTpalbHbIX
KPUTHUKOB M KYJIBTYPHBIX 00O03peBareiell razer u
JKypHaIIOB TaTapcTaHa ¥ CTONMYHBIX TPOQUITBHBIX
W3JIaHUH pa3HBIX JIeT. B OONBIIMHCTBE CBOEM 3TO
pelIeH3MU Ha MpeMbepHbIe creKTakian. Ocobo BbI-
Jarommecsd noctaHoBkn M. CanumkaHoBa J10-
BOJILHO TOJIPOOHO PAacCMOTPEHBI B JIBYXTOMHOM
anpOome, BeimyiieHHoM B 2009 1. [25], HO cOop-
HUKa cTareil, B KOTOPOM TBOPHYECTBO peKuccepa
OBLIO OBI MPEICTaBICHO B MOJHOM 00BEME, BKITFO-
yas criektakian B pycckom THO3e, B Tunuypusn-
ckom, KauanoBckom, MeH3ennHcKOM, AJTbMEThEB-
CKOM TeaTpax, A0 CHX Mop He Obuto. Pernensus Ha
KOHKPETHBIM CIEKTaKIb JaeTCsl Ha TaTAPCKOM HIIH
PYCCKOM $I3bIKE (B 3aBUCHMOCTH OT TOT0, Ha KAKOM
SI3bIKE OHA HAIKCaHa), OToJIHeHa (GOTO 1 ONOIMo-
rpa¢ueil Ha moctaHoBKY. K HEKOTOPBIM CIIEKTaK-
JISIM pelieH31Hu He OBbIITN HalZIeHbl, T03TOMY BMECTO
HUX JAIOTCSI OTPBIBKU M3 T€aTPabHBIX KHUT. Tak-
xKe B pyopuke «OT MepBOro JHLa» MyOIUKYIOTCS
WHTEpPBbIO, MaHHble camuM M. CaauMKaHOBBIM
KypHaTUCTaM. B HUX pacKpbIBaloTCS B3TIISIBI
Mapcenss XakuMoBHYa Ha COBPEMEHHOE €My 00-
IIECTBO, Ha TEATPAJIIbLHOE HCKYCCTBO U €ro pojb B
KU3HU HApOJa.

®apuy bukuanraes, rnaBHeli pexxuccep TI'AT
uvenu ['. Kamana, 3acmykeHHbBI naesTenb uc-
kycctB P® u PT, naypear I'ocynapcTBeHHOU Ipe-
muu PT umenn I'. Tyxkas, MexayHapogHoil mnpe-
muu umenn K. Cranncnasckoro, Jjajl KHUIe Takyro
OLIEHKY: «JTO ¥ B CaMOM JieJIe YHUKaJIbHbIH cOop-
HUK, CBOCOOPA3HBIN IMyTEBOIUTEIH IO TBOPUYECKOM
ouorpadun Mapcens XakumoBuda. B Hem coOpa-
HBI IPEMBEPHI TEKCTOB K MIPpEMbEpaM TeaTpa OT Te-
aTpaJIbHBIX KPHUTHUKOB, 0003peBaTtelieH, mesTernei
HCKYyCCTBa M KynbTyphl. Ilepen Hamu camblii mep-
BBIIl OTKJIMK W 4Yallle BCEro Ha OJUH U3 INEpBBIX
CrieKTakJed Ha myOnnke. B TekcTax M pa3Mblnuie-
HUS, ¥ BOCTOPTH, W HECOTJIacHsi, U Bompockl. Oco-
OCHHO MHTEPECHO YHMTATh MPOPECCHOHANBHBINA OT-
3bIB, KOTOPBIM 1 caM BOCIPUHUMAETCS KaK MPOU3-
BEJICHNE HMCKYCCTBA, a TaKWe 371eCh, 0€3yCIIOBHO,
ectb» [2, c. 11].

Kuura MWneranm Wasnosor «ConuM>KaHOB
criektakibpiope. Crnekrakimm Mapcens Cannmvoka-
HOBa» HE TOJBKO COXpaHAET IMaMATh O BBIIAIO-
ieMcsl pexxrccepe, HO U BIIUCBIBAET €ro TBOPYECT-
BO B COBpEMEHHBIH KOHTEeKCT. OHa OyeT mojie3Ha
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TeaTpoBeAaM, KyJIbTypoJioraM M BCEM, KTO HHTe-
pecyeTcsi UCTOpUel TaTapckoro Huckyccrna. llou-
HOTa oxBaTa TBopuecTtBa M. CamumrkaHoBa U 00-
raTeld WJUIFOCTPATHBHBIA MaTepuan JelaeT ee
LEHHBIM MCTOYHHMKOM JUI JAIBHEHIINX HayYHBIX
M3BICKaHUM.
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TATARICA: REVIEWS

NJIbTAHU NCXAKOBHA NIAAJIOBAHBIH «MAPCEJIb
COJIMM/KAHOB CIIEKTAKJIBJIOPE» (KA3AHb: U31-BO «3AMAH»,
2024. 400 C.: 1J1.) KUTABBIHA B9sAJIOMO

Aiires1 Pectom kbi3bl CajinxoBa,

TP ®A I'. U6pahumoB ucem. Ten, onobusT hoMm coHraTh HHCTHTYTHI,
Poccus, 421111, Kazan 1., K. Mapke yp., 12/4 Hue iiopr,
salikhova.teatre@list.ru.

Mokamono Ttearp Oenreue M. M. UnsanosaubiH Mapcenb ColMMKaHOB —CIICKTaKIBIOPEHO
Oarpinuianran hom KypeHeksie pexuccepHblH 90 eyubirbiHa OacThIpblIraH KuTaObl Kapana. by
xe3mMoTHeH Mehumitere hom y3 BakbIThIHAA OAChLIybl acchi3bikiaHa. Mapceinb ColMMKAHOB MUILTH
TeaTp COHTaTeHEH JInAepsl Oyna, 36 e JoBaMbIHIA YII JaHJIBIKIBI KaMan TeaTpbl OClIoH KUTOKUYEIICK
UT9, JUCTAIIOTOH CIEKTAKIIBIISP KAT WTI, aJlapHBIH KyOece TaTtap MOJSHUSTECHEH alThIH (pOHIbIHA
kepo. Kuranra Tepie aBTOpNAapHBIH Y3 BaKbITHIHAA BaKbITIBl MarOyrarta YbIKKaH KYIICaHJIBI
MoKasaope hom pereHsusuiope, yiaid yK (JoHHU-TIONMYJIISIP MOHOTPAQHSIISPIOH ©3CKIJIOp TyIUIaHTaH.
Hlynait wrem, Tepyie Kapanuiap, (GUKepisp IUIIOpaIM3MBl hoM KHH TapuXum KOHTEKCT TOKbIUM
ntenrad. Illyn yk BakpITTa MaTepHaIHbl OCIITHIPYHBIH TOTAJI XPOHOJIOTHK NPUHIMOBI PEXKUCCEPHBIH
TyJIaeM MUPACHIH TOKBIMM HTOPId, aHBIH WKAIH IBOIIOIMSICEH KY39TEpId SIPJOM HTa.

Ten TemeH4d19p: Mapcens ConuMKaHOB, TaTap TeaTpbl, PEIEH3Us, CIIEKTaKib, PEXHUCCYpa,
TeaTp TOHKBIATE

Coiitama euven: CanuxoBa A.P. Mnbranum McxakoBHa WisnmoBanbiH «Mapcens CanumkaHoB

cnekrakibiIape» kuradeiHa (Kasan: «3aman» nomp., 2024. 400 6.: i) 6astmoma // Tatarica. 2025. Ne
1 (24). 163-169 6. https://doi.org/10.26907/2311-2042-2025-24-1-163-169
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