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In 2024, the “Zhyen” Foundation released the
popular science collection “Ilham Shakirov”,
dedicated to the great singer Ilham Gilmetdinovich
Shakirov [1]. This book includes warm words and
valuable reviews written by the singer’s
contemporaries — scientists, writers, artists and
public figures. This collection, according to its
compiler Marcel Galeev, is perceived “as an
anthem, a made-from-words monument of an
outstanding person who is one in a million” [1].

Several books dedicated to Ilham, who was the
origin of the Tatar folk melody of “the past, today
and the future” [1, p. 3], were published earlier.
Thus, in 1973, the book “The Singer” about Ilham
Shakirov was published by Ravil Fakhretdinov [2].
Razil Valeev created a book-album “Ilham” timed
to the singer-composer’s 80" anniversary [3]. Five
years later, Garay Rahim, with the support of the
“Zhyen” Foundation, prepared a new book-album,
“Illahi ITham” (“Divine Ilham™) [4]. Here, readers
can find interesting, informative articles about
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Ilham Shakirov’s life and work, warm memories,
as well as numerous photographs.

In 2024, on the occasion of the 90™ anniversary
of the great singer’s birth, the “Zhyen” Foundation
released a new collection consisting of four parts
[1]. In the preface “Ilhamly khalyknyn ilkhany
bulyr”, the compiler of the book, Marcel Galeev,
shared his memoirs, focusing on the biography of
Ilham Shakirov and noted his significant place in
Tatar musical art and life: “Ilham was the star that
suddenly entered the Tatar song universe in the mid-
fifties and had a huge impact on my people, living
on the territory stretching from Lake Tatarika in
Estonia to the Tatar Strait of the Russian Far East,
the one who could inspire, give hope for healing,
who could comfort and awaken the spirit” [1, p. 3].
To hear the “mighty magic of the Tatar melody”,
the writer invites you to go on a fascinating journey,
devoted to the life and work of Ilham Shakirov who
inspired us with dozens of his songs that found an
echo in the soul of his contemporaries. “Segat
chylbyry” (“The Chain of the Clock”),
“Medinekei”, “Kara urman” (“A Thick Forest”),
“Uel” (“Carve into”), “Teftileu” gave his listeners
the moments of happiness; having talked with el-
ders, he found long-forgotten melodies and letting
them pass through his soul, he breathed new life
into them and returned them to the people.
Reminding the singer of the mission entrusted to
him by heaven, the author says: “Wake the lost
souls up with your God-given voice! May the
memory turn over! Let the fires flare up in place of
the extinguished bonfires, plunging into the age-old
flame, alarm those who have lost the meaning of
life! Sing, let your heart flutter, let your spirit flutter,
calm the great Tatar people! You are the master of
the dark forest, the master of melody” [1, p. 28]. In
the preface to the collection, Marcel Galeev in-
cludes his lyrical essay “Galibane mon” (“Galibana
Melody”), taken from the book “Rukh” (“The Spir-
it”). In this essay, he shares with the readers his
philosophical ideas about the Tatar melody, which
is the golden pillar of Ilham Shakirov’s work, and
reminds them of the glorious historical path of the
Tatar people: “In the Tatar melody there is a sadness
of the Turks, similar to the sadness of Sak and Sok
who, waving their banners with embroidered golden
wolf heads, riding Karabair jurgahs (a breed of
Karabair horses), conquered continents and spread
to different countries! ... In the Tatar melody, there
is a mournful coal whisper of bonfires lit in the
steppes of the Golden Horde by the Kipchak
musafirs (wanderers) who lost their country after
Idegey! ... In the Tatar melody, there is a sinlessly

trembling depth of dark forests, raging like the sea
from the Volga Elms beyond the malachite Ural
ridges to the Siberian larches!” [1, pp. 29, 30]. In
agreement with Adler Timergalin’s review, we can
say that it is a wonderful literary portrait by a master
of the pen, who could breathe his soul into his work,
which has not been seen so far and cannot be seen
these days either: “Marcel Galeev is happy: he is a
master of language. Nature has endowed him with
absolute mastery, and he has received the keys to
language from God. Marcel Galiev uses a lot of
examples of grace” [5, pp. 374, 383]. In general,
after reading what Marcel Galeev has written about
Ilham Shakirov, we feel a desire: “Oh, if only
Marcel abyi wrote a novel about our great singer in
a masterful and poetic literary language!” Perhaps,
this preface is just those pages of the novel that will
be written in the near future...

The first chapter of the collection, entitled
“Ilhamny sagynyp” (“Missing [lham™), includes the
only work about Ilham Shakirov — “Zhyrchy” (The
Singer”) by Ravil Fakhretdinov published in 1973.
This work, which contains very valuable memories
related to Ilham Shakirov and excerpts from letters
received from his fans, provides an opportunity to
look into the life and creative work of the singer, as
well as into the life of the village during the terrible
war and post-war years. Ravil Fakhretdinov highly
appreciates Ilham Shakirov, his singing and
performing skills, his amazing voice and its deep
melody. The writer explores “what the singer found
in folk music, in what form he returned its gems to
the people™: “The national glory of our composers’
works is the spirit of folk music and folk melodies
they are based on. There are undiscovered treasures
of folk art and folk genius in folk songs. Ilham
Shakirov held a special place in this area. An
originally melodious and strong voice, a deep
understanding of his people’s ethnic psychology and
his ability to reveal it through song, high performing
skills — these were the wonderful qualities that al-
lowed Ilham to convey the full depth of the content
and the beauty of the Tatar folk melody emotional
forms. Ilham’s work can be called a special period
in the performance of Tatar folk melodies” [1, pp.
51-52]. Ravil Fakhrutdinov speaks positively about
the performance of the ancient Tatar song “Kara
urman” (“A Thick Forest”) by Ilham Shakirov: “In
recent years, [lham Shakirov sang this song without
any accompaniment, giving it a different tone and
sound. The voice of Ilham, the melodious voice of a
lonely young man riding through a thick and dark
forest on horseback on a dark night, revealed the se-
cret thoughts of the people”. In particular, the writer
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comes to a significant conclusion, emphasizing that
the concept of “a thick forest” is neither a
geographical, nor a geomorphological concept: “it is
a philosophical, sociological concept. The thick
forest is a symbol reflecting the gloomy life of the
people in hard times” [1, p. 54]. Ravil Fahretdinov
also gives an interesting and informative review of
the song “Sin sazynny uinadyn” (“You Played the
Saz”) to the words of Naki Isanbet, that was in
Ilham Shakirov’s repertoire: “Ilham Shakirov
rediscovered the aesthetic height, philosophical
depth and passionate feeling of folk songs not only
for music lovers, but also for professional musicians
and composers. This means that he was not only a
singer-performer, but also conducted socially
significant scientific work™ [1, p. 64]. This section
tells that Ilham Shakirov was a folk singer who
performed in different republics and regions of the
Soviet Union and describes the significance of these
performances: “the territory from the Baltic States
in the west to Primorye in the east, from the
Murmansk expanses in the north to Dushanbe in the
south — this was the geography of popularity of
Ilham’s songs”; “Tatar boys and girls who had
previously lived outside Tatarstan and had forgotten
their native language, culture and art, after hearing
Ilham’s voice, began to think about their national
culture, and not only that, they saw another beauty
that they had never seen before”; “Prominent figures
of culture and art of other nationalities, who heard
Ilham sing for the first time, highly appreciated his
voice, expressed admiration for the beauty of Tatar
songs performed by him” [1, pp. 66-67]. At the
same time, some people say that Ilham Shakirov
breathed new life into Tatar songs: “In general, the
role of Ilham in making this or that song widespread
among the people was huge. This is manifested, on
the one hand, by the fact that he had a wonderful
voice; on the other, by his ability to get along well
with composers and poets...” [1, p. 74]. The reason
for the singer’s popularity was connected, both with
his lifestyle, with his spiritual characteristics
(“Being surrounded by common people from his
early age, sharing with them the joys and bitterness
of life, having a subtle soul and feeling all the
beauty of folk songs — these qualities helped Ilham
become a famous master and singer” [1, p. 77]), and
with his daily titanic work (“Ilham Shakirov, who
had a great sense of responsibility, tirelessly
selected his repertoire, created song programmes,
setting an example for many singers” [1, p. 74]).

In the second section, the compiler includes
two literary works in different genres dedicated to
ITham Shakirov: “Zhyrga salyp khat zhiberdem”

(“Sending a Message by Enclosing It in a Song”)
by Magsum Latifullin, based on memoirs, excerpts
from letters, familiarizing the readers with Ilham
Shakirov’s acquaintance with our famous writers
and poets: Khasan Tufan, Fatikh Khusni, Afzal
Shamov and composer Rustem Yahin, and the
fictional work of the poetess and journalist Flera
Nizamova “Ilhamlanu” (“Get Inspired”) (2024). In
both works, the feeling of longing is intertwined
with wonderful memories of the singer. The work
of Flera Nizamova introduces readers to Ilham
Shakirov in everyday life, showing him as a simple
earthly person: “Ilham abyi had simplicity, natural
wisdom, a subtle sense of life and a deep mind.
Apparently, nature itself knew in advance and
selectively invested such qualities into the unborn
child” [1, p. 116].

The director of the “Zhyen” Foundation, who
perceived Ilham Shakirov as a “spiritual brother
and spiritual support”, “first heard him singing in
Kyrgyzstan, from a gramophone plate”, he
introduced Ilham Shakirov to the older generation
of Central Asian Tatar intellectuals, and taking his
advice in the 1990s, he moved from Central Asia
to Kazan, and since then he has made great efforts
to promote the Tatar people and Tatar culture. This
section introduces the traditions of Tatar culture
and language related to the singer’s name, written
by Fuat Rafikov, who “is leading a great cause
aimed at popularizing information about their
outstanding personalities, their lives, deeds, and
the revival of historical memory and returning it to
the people” [1, 104 p.], and presents his entry
“’The Zhyen’ Foundation and Ilham Shakirov”: ‘If
I were asked what a Tatar song was like, where
were its ancient roots?’, I would answer: ‘Listen to
Ilham Shakirov’. And if I were asked: ‘Which
melody will survive the centuries and go into the
future with the people?’ I would also answer: ‘The
melody of Ilham’. Ilham’s songs, linking the past
and the future, unite, inspire, and encourage the
Tatar world” [1, p. 107].

The number of works, written by Ilham
Shakirov himself and included in the new book,
has also increased. Marcel Galeev carefully studied
the bibliography of Ilham Shakirov and enriched it
with previously unpublished articles by the singer
(“Khalyk zhyrlary” (Folk Songs”), “Khalyknyn
khel-khalete zhyrlarynda chagyla” (“The State of
the People Is Reflected in the Songs”), interesting
essays  presenting  his  creative  portrait
(“Soklangych tawysh” (“The Amazing Voice”),
“Teatr — anyn donyasy” (“Theatre Is His World”),
“Suz ostasy” (“Master of Words”), “Artistlar”
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(“Artists”), “Izhadi etkem” (“My Creative Fa-
ther”), “Chyn beznenche monly zhyr”) (“Our Real
Melodic Language...”), “Ul boek zhyrchy ide”
(“He Was a Great Singer”), etc.), and his
appearances on television and radio broadcasts.
The third section of the collection contains
poems, articles, memoirs, prose articles by creative
personalities (teachers, writers, singers, composers,
journalists, etc.) related to Ilham Shakirov. After all,
as Marcel Galeev writes, “if you look into the legacy
of dedications, there is probably no Tatar poet, from
the gray-haired Tatar wormwood Khasan Tufan, to
young people whose names are just emerging in
today’s poetry, no writers, scientists, or art historians,
who would not write an ode to him, would not utter a
word coming from their hearts. It is the voice of the
people that is the sea itself”. [1, p. 4]. All the rich
materials, collected here, contribute to the
comprehensive disclosure of the singer-composer’s
personality. For example, the prose poems “Mon
padishasy” (“The Padishah of Melodies”) by Rabit
Batulla, Razil Valeev’s conversation with the famous
singer “Inspiration / Ilham will live as long as the
people live”, “Khalyk koilere hem Ilham Shakirov”
(“Folk Melodies and Ilham Shakirov’) by Ravil
Fahretdinov, “Khalyk monyn yaklap” (“In Defense
of a Folk Melody”) by Naki Isanbet, “Anyn
uzenchelege...” (“His Characteristic Feature...”) by
Gumer Bashirov, “Khodai birgen” (“God Gave”) by
Amirkhan Eniki, “Tukay bashynnan syipar ide”
(“Tukay Would Pat Him on the Head”) by Sibgat
Khakim, “Minnen bekhetle keshe yuktyr” (“There Is
No Happier Person than Me”) by Hamduna
Timergalieva, “Legendar shekhes” (“The Legendary
Personality”) by Zile Sungatullina, “Tatar mony
alpary” (“The Hero of the Tatar Melody”) by Rkail
Zaidulla and many other publications. Interesting and
enlightening are the collection recordings by Tatar
scientists who live abroad. They explain that the
Tatars, forced to go abroad, are thirsty for the
“healing wind of a Tatar melody” and weep as they
listen to the recordings of Ilham Shakirov who
became a legendary singer during his lifetime. It also
shows that [lham Shakirov with his melodious voice,
being the most popular singer both at home and
abroad, “touched the strings of their souls” and filled
the hearts of the Tatars who settled in different re-
gions of the Soviet Union in those years and the Ta-
tars living abroad with longing. Who else among our
singers had such a fate?.. For example, the Tatar
historian, Turkologist, Prof. Yulai Shamiloglu, who
lived in America, shared the reminiscences of his
youth in his memoirs “Ilham Shakirov and the Tatars
of New York™ “In 1975, 1 entered Columbia

University and began visiting a Russian bookstore in
the city centre, in Lower Manhattan. I was looking
for books about the languages, history, and culture of
the Turkic peoples there. One day, in the record
department of the store, I came across a vinyl record
with songs by Ilham Shakirov and presented it to my
father. Listening to Ilham’s songs was the greatest
gift in the world for my father. During this period,
Ilham Shakirov became the most popular singer
among the Tatars of New York. My father always
listened to Tatar songs on Sundays and remembered
the relatives in our homeland. When my father
listened to the songs of Ilham Shakirov, his eyes were
filled with tears, and he wept” [1, p. 318]. The Tatar
historian Nadir Davletov (1944-2021), who worked
for many years as a professor at Marmara University
in Istanbul, the capital of Turkey, also praised Ilham
Shakirov in his congratulatory letter ‘“Rekhmetler
kunderep kalabyz” (“Showing Gratitude”) on the
occasion of the singer’s 75" birthday: “In the 1970s,
our relatives, living in Finland, began to talk about
Tatar singers from Kazan, who came there with
concerts from time to time. As soon as these singers
heard the voice of Ilham Shakirov, recorded on
magnetic tape, their hearts were affected by the
healing wind of the Tatar melody, and these melodies
began to flow, touching the strings of their souls. The
first time I saw the great singer was in Tatarstan in
August 1992 when a new spirit captured the Tatars.
On August 11, the Kazan Kremlin officially hosted
the Eid al-Adha Prayer (the festive prayer of Kurban-
bayram) for the first time. When the prayer ended
and the people began to disperse, we noticed that
Ilham abyi was standing next to us. A lot of people
gathered around him, and we also came up and
greeted him and wished him a happy holiday.
Meeting this legendary artist and his handshake made
me happy like a child who received a festive gift” [1,
p. 320]. In the 1990s, Ilham Shakirov came to
Ankara, the capital of Turkey, where he met with
representatives of the Tatar community and
performed his songs. His name was heard by the
Muhajir-Tatars living in Turkey during the time of
the “Iron Curtain”. His songs were loved by the
listeners. The Tatars, living in Turkey, or Turks who
have Tatar roots, even today listen with love to Ilham
Shakirov’s and other Tatar singers’ songs. For
example, in his interview, Lavant Bulut, a Turk by
nationality but with Nogai Tatar roots and married to
a Tatar woman, answered the question “What songs
do you like?”, and he said: “Ilham Shakirov, Alfiya
Avzalova and Khaidar Bigichev”. The interviewer,
KFU student Adilya Zakirova, wrote: “I was
impressed by these words, or rather, the fact that
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Tatar music is familiar and, most importantly, is in
demand among non-Tatar audiences” [6].

Unfortunately, Tatar music cannot become
popular among Turks in Turkey, as Tatar songs
differ significantly from Turkish music and
Turkish songs. Turkish scientists, working in the
field of art, have so far avoided the work of Ilham
Shakirov. But we hope that the situation will
change in the future, and we would like to believe
that not only Tatars living in Turkey, but also
Turks will recognize and love the great Tatar
singers, especially [lham Shakirov.

The third part of the collection contains poems,
dedicated to Ilham Shakirov, by Khasan Tufan,
Renat Kharis, Robert Akhmetzhan, Zulfat, Lena
Zhagyirzhan, Zinnur Mansurov, Gazinur Murat,
Kharras Ayup, Nuri Arslan, Nazhar Nazhmi, Ildar
Yuzeev, Gamil Afzal, Radif Gatash, Robert
Minnullin, Gulshat Zainasheva, Mudarris Aglyam,
Flura Nizamova and many other poets and
poetesses of the older and younger generations.

The fourth chapter of the collection consists of
farewell speeches. It presents obituaries, official
speeches by the Republic’s leaders, and the articles
by representatives of creative intellectuals written
to convey their condolences. All of them express
deep sorrow over the death of Ilham Shakirov, the
great son of the Tatar people.

The appendix to the book is also noteworthy. It
presents the main dates of the life and creative
work of Ilham Shakirov.

This collection contains very rich and valuable
information about the life and creative path of the
outstanding singer, interesting not only for novice
readers, but also for those who knew this great
personality well. Undoubtedly, this popular science
collection will attract the attention of Ilham
Shakirov’s, “Padishah of Melodies” (R. Batulla),
fans all over the world and make their strings of
souls tremble.
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Crurrama even: 3apunosa-Uerun U.0., Mbimvas I'. JKpIp 10yI0TeHEH XaHbI TyPhIHAA SHA KHTAIl
(«Xpren» ¢oumgsl yprapran «Wimham IllakupoB» (QOHHU-TIOMYJSpP KBICHTHITBIHA 09s7oMd) // //
Tatarica. 2025. Ne 1 (24). 153-162 6. https://doi.org/10.26907/2311-2042-2025-24-1-153-162

2024 enna «OKeien» GoHIBI 0O€K KBIPUHIOBI3
Wnham I'siiineMeTMH yIIBI [ITakupoBka
6arpmuranrad «itham [akupoB» ucemie GpoHHN-
HOMYJISIP JKbIGHTBIK ublrapiel [1]. By kwurtamka
KBIPUYBIHBIH YOpJAANIIapbl — TaJUMHOD, S3y4bl-
ONMITIOP, AapTUCTIIAP, JKOMAraTh HIUIEKIIEIope
Tapa(bIHHAH OJIBIIAI SUTENTOH KBUIBI CY3Jop hom
Kajgepie (QUKepIop KeproH. ©OIere >KbICHTHIK,
te3yde Mapcens [anueB ¢ukepeHud, «racwipra
Oep reHo Tya TOpraH Momhyp IIOXECKd MOIXUS,
cy3nopaoH hoiikon Oynein» [1] kaOyn urens.

Tatap XaJKbIHBIH CaeKkMac MOH YHIIMACce
«kwn4are, Oyrenre, kmiouokie Wiham»eiaa [1, 3 6.]
Oarplianral OCpHUYS KHTAal MOHHAH auja Jaa
NOHbA KYproH unue. Macamon, 1973 enma Pasun
OoxpernuHoB  Mnham  IllakupoB  TypbiHaa
«KpIpubl» nuroH kurtam si3ael [2]. JKpIpubl-
KOMITIO3UTOPHBIH 80 eulbiK Io0ujiee yHAcHHaH
Posun Bomumer tapadwinHan «Mitham» ucemie
KHTam-ans00oM Te3enae [3]. © TarblH O en
y3rau, ['opoit Poxum, «Kpien» donab spmome

Oemon, «Wmahm Wnham» wncemne sHa KurTan-
ampboM  o3epmome [4]. bupemo  ykyuburapra
JKBIPYBIHBIH, ~ TOP/KEMOU  XOlle, JKbIp COHIare

xakbiHna Mnham IllakupoB y3e sisran hom aHa
OarpllJTaHTaH ~ KBI3BIKIBI, THUPOH  MOTbHAJE
MOKAJISJIAP, HOPOK KbUIbICHI OEJIOH S3bUITaH SKTHI
HCTOJIEKIIOP, IIyJail YK KYI CaHibl OTOPICEMHIP
TOKBJIAM HTEIJIC.

2024 enna uca, 66€K KbIPUbIHBIH TyybIHa 90 en
Tyly yHaeHHaH, <«OKplen» ¢onasl 4 OyneKkToH
TOpraH siHa >KbIEHTBIK Homiep utte [1]. «mhambr
XallbIKHBIH ~HJIXaHbl  OYJbIp» HWCEeMJe Kepenr
CY3€H[9 KHTaIHbI Te3yue Mapcenb ["anueB y3eHeH
XoTUpaNope  OemoH  yprakmamei, — Mimham
[[TakrpOBHBIH TOP)KEMOU XJIEHd TYKTasa, My3bIKa
CoHrareHa9 hoM TaTap TOPMBIIIBIHAA alraH
ohomusitTne ypwiHbIH Owirenu:  «Tatap  KbIp
TaloMeHo WJUIEHYe eJulap ypTachlHAa KHHOT
CBI3BUIBINT KEProH Honawl3, DcToHusHeH Tarapuka
KyneHHoH anbin  Epak Kewnusirbimaeiy Tartap
Oyras3plHa YaKJIbl KUHJIEKIIOPTd TapaliraH XaJKbIMa
CUXOT-/I9Ba,  SMISYTS  OMET-FoaHbld  OWpTaH,
kabamianmac ahoHHOpe O€NoH XoTep-PyXHBI ysTa
amran Mnham ym» [1, 6. 3]. S3yust «Tarap
MOHBIHAATHl KOJPITIE THUICKIMHBD) THIHJIAD OYEH,
YKYYbIHBI «3aMaH-40p KYHEICHID CHUPOK SIHTBIPALI

tankad «CoraTb  YBUIOBIPBY, «MOAMHOKIIY,
«Kapa ypman», «Yem», «TodpTtmmoy» xkebex
THCTAIIPYD KpIpriapra KaHat Ky#HraH,

TaMallayplla COragoTie MUHYTIap OYJIOK HTKSH,
HOProH MI-KUPIIPI OIKOHHIP O€NIoH apalialibli,
0axplii 3aMaHHBIH OHBITBUITAH KOWIOpPEH TaObII
QB KaWTHIN, ajapra sHa Tomep Owpen, Yy3e
OUTMENIIN, «XaJbIKTaH aJblll, Hepore aima
YTKOpen, sHaJaH XallbIKHBIH Y3€HO KaiTapram»
0eek xpipubl Mitham 1llakupoBHBIH TOpMEII hom
WKAT JOHBSCBIHA COSXOT HUTOPro 4Yakbipa hom

Kplpubira  Kykiop — TapadblHHaH — HOKIOHTOH
MHUCCHUSHE  XOTEpJOTEI,  JHJQUID: «Xonmai
TBUICBIMBIHHAH ~ SIPAaTbUITaH COMAaBU  TaBBILIbIH

OenoH ysT ra3u3 KaHHapHbI! AKTapbUICKIH XdTep!
CyHToH ydYak ypbIHHapblHIA Ky3Jap KaOBIHCBIH,
JIOBEp yTIApblHA CaJbIll, YalKall an KbIHOJaChIH
Kyhran >kaHHapHbl! JKpipna CuH, CyIKbUITACHIH
0orBIpb, TETPOHCEH PYX, KBUIATHII I0aT MOPTI0aIe
Tatap AeHbschiH! CuH — kapa ypman Usce, MoH
Usace...» [1, 6. 28]. JKpleHTBIKKA s3TaH Kepern
cy3eHno Mapcens T'amueB  y3eHeH — «Pyx»
KUTAaOBbIHHAH aibIHTaH «l annbaHo MOH» HcemIle
JIUPUK 3CCECHIH Ja KepTKoH. by accena ynm Unham
[lakupoB MXKATBIHBIH Jia aJIThIH OaraHachl OyJraH
TaTtap MOHBI TYpbIHAA (Gacady TOIICHYJIOPEH
YKy4bl OCTIOH yPTaKJIAIIBII, aHA TaTap XaJIKbIHBIH
TapuXxTa YTKOH LIAHJIBI OJBIH XoTepaaTa: «Tarap
MOHBIHIA — AJNTBIH Oype Oambl YUTENToH
OaiipakiapblH XuidepaaTer, kapadaup oprajapia
KbIMTrajapHsl OWJION T, TOpJE HI-UCEMHOPId
tapkanran  TypekimopHeH Cak  Gemon  Cox
SA3MBIIIBIHA THH YKeHewle Xxocpoare Oap! ...Tatap
MOHBIHJA — AJTBIH YPJaHbIH )KHITS U3YEH ayKaH
Oanbamel mamanapbiaaa Mmeroiimon uice3 Kaarad
Mecapup-KbITYaKIap SKKaH yYaKIapHBIH OpHYJIE
KyMmep mblmbuigayiapsl Oap! ... Tarap MoHbIHIA —
Nnen kapamanapblHHaH —ajblll  MajaxuT Ypal
ceiptiapel ama Cebep KaparaijapblHa Kaaopre
KAHJIEKTO  Jopbsi  OyJbll  mIaynaraH — Kapa
yYpMaHHapHBIH TeHahChI3-IIOMIIBI THpaHIIere 0ap!»
[1, 6. 29; 6. 30]. Annep TumepraiuH 09sITOMOCEHD
KyWIBUIBII, 0€3 /9 MOHABIA KYpKOM o190m
MOPTPET, aHa XKaH (PyX) epepIieK S3y4YblObI3 dJIeTd
gakiael Oymvarad hoMm keHeOe3mo 110 MOHIBIH
KalloM OCTachl KYPEHMH JHI OHTO ajalbI3:
«Mapcens ['anmueB 0Ooxerne: ya Teln OCTachl.
Taburate aHa abCOIOT 30BBIK OYJIOK HTKOH, TEIN
aukpIwIapelH ya  Xomaiman anrad. Hodwucmex
YPHOKJIOpEeH Myn 4ouo Mapcens [amues» [5, 0.
374; 6. 383]. I'omymon, Mapcenp I['amueBHEH
Nnham [llakupoB TypbIHIA S3TaHHBIPHIH YKBITad,
IIYHABINA TEJOK Tya KYHenIa: «29x, Mapcens a0bIid
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ocra hoMm mareliipano 9100u Tene OenoH Oeek
JKBIPYBIOBI3 TYpPBIHIA pOMaH s3ca uue!» YeHku
aHBIH Kepelll Cy3e, OJIKH SIKBIHAA S3bLIavYak pOMaH
coxu(aIOpeHeH HOKD Y3€...

JKbieHThIKHBIH ~ «mhaMHBI  CarbIHBI» AW
atanran Oepende Oynekko IMimham Illakupos
TypelHAa sI3pUIraH  OepmoHOep ocop — Pasun

OoxperauHoBHBIH 1973 enma 0achUIbII YbIKKAH
«Kprpus» xe3more kepron. Uiham IllakupoBHBIH
OWK Kajiepiie UCTONCKIOPEHS hoM MKaThIH SpaThIl
ThIHJIAyYblJIapJaH ajraH XaTJapJlaH e3eKJIOpro 119
YPBIH OUpENraH Oy Xe3MOT, >KbIPUbIHBIH TOPMBILI
hoM mwxar fomel OeoH Oep pOTTOH, mohmIoTie
Cyrbllll hoM CyTBINITAaH COHIBI eJUTaparbl aBbLT
TOPMBIIIBIH Ky3aJUlay MOMKHHIIETE 10 TYJIbIpa.
PaBun ®oxpernuunoB Wnham IllakupoBka, aHBIH
KBID  COHraTeHo, KYHEIUIOPHE  TETPITepIieK
TaBBIIIbIHA, THUPOH MOHBIHA, IOTapbl Oalkapy
ocTanbpIlblHA HUPpaT 3yp 0o Oupa. S3yusl,
«WnhamHbIH, KpIpubl OyJlapak, XaJblK MOHBIHHAH
HOpcaop TaOybIH, XalbIKKa aHbIH Y3 kKayhopiopen
HUHAM (opMana KabaT KaWTapbll OHpyeH» [0
ACCBI3BIKJIIBII: «KomnozuTtopnapbiObi3
OCOpJIOpPEHEH XallbIK apachlHia JaH Ka3aHybl Oy
OCOpJIOpPHEH XaJlbIK MY3BIKACHI, XaJbIK MOHHAPHI
PYXbIHIA sI3bUITAaH OyJIyblHHaH KHIO. XalbIK
KBIPIApbIHAA  XalblK  WIKATHIHBIH,  XaJIbIK
NahUJIBITBIHBIH AYbLIBIIT OCTMOT'OH Xd3UHAJIOPE SITA.
By enxomo Wnham IllakupoB aepbiM Oep ypbIiH
aJIBIIl TOpa. Y3€HS IeHo Xac MOHJbI hom keuse
TaBBIII, XAIBIKHBIH JTHUK IICUXOJIOTHSICCH OOTEeH
Hiepare OerroH aHs1ay hoM aHBI KBIp aria adbin OUpa
Oemy, Forapbl OalKapy OCTaNbIThl — MEHS Oy T'y391
celiiparnap WMnhamra Tatap Xanblk —KeWiope
JUTONIereHeH OOTEH THUPOHJIEreH hoM IMOIMOHANb
(opManapelHbIH MAaTypIJbITBIH KUTKEPY albIpra
MOMKHWHIIEK Ompamop. Wmham wxaTteiH TaTap
XaJIbIK KOHIIopeH Oamikapyia aepbiM Oep 4op UM
kapapra Oyna» [1, 6. 51-52]. PaBun ®oxperanHOB
WUnham lakupoBHBIH OOPBIHTBI TaTap KbIPHI
«Kapa ypman»HBI Oamkapybl TypbIHIA Jla CaJUIbl
¢dukepnsp aiito: «Mham IllakupoB coHrsl ennapaa
Oy >KbIpHBI OCPHUHIN AKKOMIIAHEMEHTCBI3, SUITBI3bI
IbIHA OKBIPJIAINl, aHA HWKeH4Ye Oep TecMmep hom
stHTBIpal ouppe. Mitham TaBbIlbl, KapaHTbl TOHID
KaJblH hoM Kapa ypMmaH aia aTka yThIPbIN Oapran
SUITBI3 €FETHEH MOHJIBI aBa3blHA KYIIBUIBIN, XaJIbIK
OUTEPro TENOTOH YHIIApHBI aubll OWpoy». Aepyua,
sa3yunl «Kapa ypmam» KeeHaore kapa ypMaH
TOLICHYOCEHEH 19 reorpaduk, reomMopdosoruk
TOUIEHYd TeHO  OyJIMaraHblH  acCHI3BIKIIAIN,
ohoMusTIIE HOTIKOrY KWId: «YJI — ¢uiaocopuk,
COLIMOJIOTHUK TemeH4d. Kapa ypMaH — XaJIbIKHBIH
aBbIP KOHHOPEH/IOTe LLIOMJIbI, KApPaHTbl TOPMBILIBIH

YareUIABIpy cUMBOJBL yi» [1, 6. 54]. Wnham
[akupoB pemnepryapeiHa keproH Hoksrit Mconbat
cy3nopeHs s3puiraH «CHH Ca3bIHHBI  yHHAJIBIHY
JKBIPBI TYpbIHIA 12 PaBun OoXpeTAMHOB KbI3BIKIIbI
hom morpHOME dukepiop okiTa: «Mimham Illakupon
XaIIBIK  KBIPJIAPBIHBIH ~ 3CTETUK  IOTapbUIBITHIH,
(ancodu TuponnereH hom kaitHap XuceH My3bIKa-
JKBIP aparyusliap eUeH TeHd Tyredn,
podeCcCHoHaIh MY3BIKaHTIIap hom
KOMITO3UTOpIIAp OYCH 10 siHabamTan adtel. J[UMoK,
YIJI KbIpYbI-OalIKapy4bl OYJbII KbIHA KajaMallbl,
VOKTUMArbslii ohoMusITiie TBHIJIBMU DII TO JIUINIE
muron cy3» [1, 0. 64]. by Oynekra Wiham
[IakupOBHBIH XaJbIK KbIPYbICHl Oynybl, CoBeTiap
Bepnerenen tepie pecyoirka hom Te0oKIOpeH IO
YBITBHIII 5icaBbl hoM Oy YBITBIILTApHBIH ohomwusTe
TypeiHna na  s3eiia: «KenOartbimra  BanThriik
OyeHHaH KeHUBITBIITa [IpUMopbera  Kajop,
TOHBKTa MypPMaHCK KHHJICKJIOPCHHOH KOHBSIKTA
Jymonbera kagopre Tepputopus — MeHd Miham
JKBIPJIAPBIHBIH OMYJISIPIBIK Teorpadusice»; «MoHa
kajgop TatapcTaHHaH YWTTY SIIAM, Y3 aHa TEJIEH,
KyJIbTYPAChIH, COHraTeH OHBITA OalularaH TaTap
eremiope hom ke3napser, Mitham TaBbIIIBIH HINETET,
Y3 MWD  KyJdbTypalapbl TypblHIA yiiaHa
Oanuteliiyiap, yi ThIHA Ja TYTel, ajap MOHApYbI
KYPEepra Typbl KHIMOTOH UKeHYE Oep MaTypIIbIKHBI
Kypanop»;  «MmhaMHBIH  JKBIpJIaBeIH ~ OepeHue
TaIKBIP UIIETKOH Oalika MUJIIOT KyJbTypacskl hom
COHraTeHEH  KYpPEHEKJe  OIUICKIeIope  aHbIH
TaBBIIIBIHA torapbl 09s1 OMponop, yi Oamkapra
TaTap JKbIPIAPBIHBIH MATYPIIBITBIHA COKJIAHYTAPHIH
oemnepamopy» [1, 0. 66-67]. lllym yk BaxsITTa
Wnham 1lakupoBHBIH TaTap KbIpjapblHa SHA
CyJBIll epye TypblHIA Ja yihnanynap Oap:
«'omyMoH, Tere sIKM Oy JKbIPHBIH XallbIKTa KHH
Tapansim anysiHga Unhamusie pone 3yp. By, Oep
SAKTaH, aHblH TYy3d] TaBblIKa U OynybIHIA
KYpPEHCO, MKCHYEIIOH, aHbIH KOMIO3UTOpiap hom
HIArBIAPBIOP OCNOH TaXoN MaTyp WTeN Jycliaiia
Oeny conmorena Ootinie» [1, 6. 74]. XpipublHbIH Oy
KaJ[op NOMyJsip OyiTybIHBIH co030e nco, Oep sKTaH,
aHBIH IOy POBELICHd, PYXU Y3E€HUQJICKIOPEHO
Ooite («kede SIMIBTOH XaJIBIK apachlHIa KalHay,
aHbIH OCJoH Oepro TOPMBIIIHEIH adbICHIH-TOUCCCH
hom IIATIBITEIH TaTy, XaJbIK JKbIPIAPBIHBIH 0OTCH
TY39JUIeTeH TOoenm YCy, OallayakTaH YK HEYK
KYHeJUIe OYJIBbIIN, MaTypIIBIKHBI aHJIBIA Oely — MEH
Oy ceifidatnap Mihamubig octa, Momhyp >KeIpubl
OymyblHa spAsM HUTKOHHOP» [l, 6. 77]), ukeHue
SAKTaH, Oy VYHBIIHBIH HUTE3CHJD KOHJDJICK
THTAaHUK  Xe3MOT ATyl OemoH  («Mmham
[IIakupOBHBIH rasiTh 3yp ’KaBaIUIBUIBIK XHCe OCNIoH,
apMbIH-TaJIMBII  penepTyap, >KbIp IporpaMmachl
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Te3ye — GaiTak KpIpUbLIapra YpHOK» aHiuaTbuia [ 1,
0. 74)).

HNkenue Oynexks mrymail yk Ttesyue Wiham
[akupoBKka OarplUIaHraH TepJe >KaHpIarbl HKe
o1o0u acap it KEepPTKOH: Morscym
JlaTeIiyIIMHEBIH ~ MCTANEKIIOPTS,  XaTJiapAaH
©3eKJIopra Hure3noHroH hom Mitham IllakupoBHBIH
Xocon Tydan, ®datux Xecuu, Adszan Illamos
KeOeK XaJIKBIOBI3HBIH ~KYpEHEeKIe oaun  hom
marenipnope, Pectom fIxun kebek Momrhyp
KOMITO3UTOPBl OCNIoH TaHBIIIBIN, WXKAT IOJIbIHA
OacybiH aHnaTKaH «JKpIpra caibIll XaT KHOOPIM»
ncemsie 6asgHBI hom marenipe, xypHamct dnépa
HuzamoBanbiH «Miahamnany» (2024) wucemiie
OemeTpucTuk acope. MkeceHas N0 carbiHy XHce
JKBIPYBI TYPBIH/Ia MaTyp XaTUPSJIop OEloH ypesern
Oapa. ®népa HuzamoBaHBIH ocope YKyubliapra
Wnham [llakupoBHBI KOHJSJICK TOPMBIIITA, Tajid
XKHUp Kemrece Oynapak Ta taneita: «Miaham aObrifna
ITYIIBIHABIA Taauiek T9, TaOWTHIH aH-3mheH 9,
TOPMBIIIHBI HEYKd TOEMJIAY J1a, THPOH aKbUI J1a —
Oapeichel Oepra Tyrutanrad uae. KypaceH, Taburath
y3e ammaH yk Oejerm, Tyadak Oep OanachIHBIH

OpJBITBIHA  TIYHJABIH  ChIA(ATIAPHBI  aepBHlIl,
caitan-uion canrasisip uage» [1, 6. 116].
«Kpren»  ¢oHmer  mupektopbl,  Miham

[TakupoBHbI «oKaHmall alOblii hoM pyXu TastHBIYY
Oysiapak kKaOyJl MTKOH, «aHbBIH XKBIPJIaBbIH OepeHde
MopTa06a Keipreizcranaa, nare)oH TONMHKOCCHHOH
TeiHdaran», Mnham HlakupoBubl Ypra Asusgere
ONIKOH  OybIH  TaTap  3bIUIBUIAPBI  OCIoH
TaHbIITHIprad, 1990 ennapaa aHbIH Cy3€H ThIHJIAI
Vpra Asusgen Kazanra xyden kaiitkan hom Oy
ellapiaH  Oanuianm  Tatap  XalKbIH, — TaTap
MOJQHMATEH TAaHBITY OIIEHd 3yp Ked Kyilra,
«XaNKpIOBI3ra Y3€HEH KypeHeKJe MIoXeciape,
QJIAPHBIH TOPMBIIIBI, SUI-FAMAJIIOPE XaKbIHIATHI
MOTBJIYMaTHBl Tonynsap (Qopmana Kaifrapyra,
TapUXH XOTEPHE SHAPTYra IOHAJITENITSH 3yp Oep
xopokotHeH» [1, 6. 104] Gambiga Topran dyar
PodweiiikoBub  «Kpien» ¢ougpl hom  Mitham
[[TakupoB» MUTOH SI3MAcChl UCO TaTap MOIOHHSTEH
hom Temen ycrepy (OHIBIHBIH JKBIpUYBI HcEME
OcsioH Ooiiyie TpaauIMsUIope OCIoH TaHBIIITHIPA:
«Tarap >KbIppl HUHIU JKBIP YyJI, aHBIH OOPBIHTHI
TaMbIpiapel Kaiina?» — [oum copacanap, MHH:
«Wnham [lakupoBHBI THIHJArBI3», — UM JKaBall
oupep uaem. © uuzae: «l'acklpiapHbl HUHIU MOH
KAYeNl YTOp, XalblKk O€loH Oepro KHIIQUOKKQ
OapeIp?» — TUTOHHSPTS mIynail yk «Mitham MOHBI,
— ausp unaeM. YTKOH OCJIOH KHJIOWOKHE OOMIIol,
Wham >KpIpbI-MOHBI TaTap TOHBSICHIH OEPIIOIITEP?,
nihamnanaeipa, KaHaTIaHabIpa...» [1, 6. 107].

SIHa xuranka keprenron Mitham Illakupos y3e
A3raH QCOPJOpHEH caHbl Ja apTKaH. Mapcenb
l'amueB Oepreknon, wurbtuOap Oemon Wiham
akupoBubIH OubOIHMOrpadusiceH Oapian YbIKKaH
hom aHbBl JKBIPUBIHBIH MOHAPYBl KEPTEIMOTSOH
MoKananape («XajblK >KbIpiaapbl», «XalbIKHbIH
XOJN-XalloTe  JKBIPIapbIHAA  Yarbuiay), WKaad
MOPTPET  TYABIPraH  KbI3BIKIBl  OYEPKIIApHI
(«CoxnaHnrsiu TaBell», «Tearp — aHbIH AOHBSICHDY,
«Cy3 ocrace», «Aprtuctiapy, «bxagm oTKom»,
«YbIH Oe3HEHYO MOHJIBI Te... », «Y11 060€K JKbIpUbI
uae» h.0.), TenmepagmoTammbIpynapaa OyiraH
YBITHIIIIAPEI OCIIOH OacTKaH.

JKBICHTBIKHBIH ~ ©4eHYe OyllereHad  WKaau
HIOXECITOPHEH (YxbITyuBLIap, SI3ydbLIap,
JKBIPYBLIAp, KOMIO3UTOpPIAp, XypHamucTiaap h.0.)
Nnham IllakupoB OenoH 0oilfie IIMTBIPBIAPE,
MOKAJIQJNdOpe,  HCTAJEKJIdpe,  Hocepiope  hom
QHIOMAJIdpE YPBIH alraH, 4eHku, Mapcens ["anues
A3yblHYa, «bareinuiaynap mMupacblHa Ky3 cajca,
TaTapHbIH yan opeme — XocoH Tydannan Gamuian
OyreH uceMe TybII KbIHa KUJIQ TOPTaH slb KaJloM
MSUIOPEHS Kazop AHa MOAXMs A3MaraH IIarblips,
HOPOKTOH YBIKKAH CY3€H OWTMOroH OJHMII, TaluM-
TOJIOMO, COHTaTh Oenreye IOKTHIP, MOTacH. © HHJIC
XalbIK aBas3bl — y3e Oep mopbs» [1, 6. 4]. bupera
KpIeNTaH 0alf  MarepuauiapHBIH  OaphIChl  J1a
KBIPUYBI-KOMIIO3UTOP IIOXECEH TOPJIE SKTaH adapra
apasM uTd. MocanoH, Pabut batymnanbin «MoH
naaumace» Hacepe, Pasun BomueBHeH womthyp
JKBIPUBl OCTIOH «XalbIK SIIOTOH/D, MithaMm SIop»

oHromoce, Papun ®oxpeTnMHOBHBIH — «XalblK
keitmope hom Mnham  IlakupoB», Hokbrii
NconbOoTHeH «Xallblk MOHBIH sKJIam», [ omap

BommpoBHBIH «AHBIH Y3€HYQJIETe...», OMHUpPXaH
Enukunen «Xomaét Oumpron», Cubrar XoKHMMHEH
«Tykait OamplHHAH CHIAMAp WAE», XOMAYHO
TumepranueBanslH «MuUHHOH 0oxeTjie  Kele
IOKTBIp», 3uno CeHraryiuiMHaHbelH  «Jlerenmap
moxec», Pxamn 3oigymnansiH  «Tatap MOHBI
anmapbi» hom Oamrka kym keHa sizmanap. Hlynaid yk
JKBIGHTBIKKA ~ YPHAIITBIPBUITAH ~ YWAT  WJUISPHD
AIIOYYE TaTap TAIMMHOPEHEH KAJIOMEHHOH TOIIKOH
si3Marap Jia KeI3bIKJIbI hoM ThIHOpaTIIe. Anap/ia 4uT
WUIOPJ®  SIISN  Kajblpra  MOKOyp  Oyirax
TaTapJIAPHBIH «TaTap MOHBIHBIH IIH(aIbl KUICHHI
cycayiapsl hoM SIIIOroH/I9 YK JIETeHAara 9Bepeiron
KpIpubl Wiaham 1llakupoBHBIH TIIACTHHKATAPHIH
eNbI-eNblid  THIHJIayJaphel aHjaThuia. © Oy HHAE
Wnham [lakupoBHBIH, YUT WUIOPAS A9 UH
HOMYJISAP KBIPYbI OYIIBIN, MOHJIBI TaBBIMIBI OCTIOH
yn emnapna Cosernap bepnerenen  Tepie
TOOOKIIOPEHD dYouelsien SIIOToH TaTapiapra TIblHA
TYTell, YUT WIIOPAS SIS KajraH TaTapiapra Ja
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TyraH WJUIOPEH XOTEepJoTelN, «KYHEN KbULIapbhlH
IOYJNKBIHJIQHABIPBID), Carblll TYJbl HOPIKIOPEH
Mapo-naps TENrANIBEH KYpcaTs. TarblH Kalchbl
JKBIPYBIObI3ra HACBIAI OYyJIIbI WKOH MOHIBIN
SI3MBIIT?.. MocomoH, TaTapHBIH AMeprKaa SIIoroH
Tapux4pl TajuMe, TIOpKojor, mpodeccop FHOmai
Ilamunornsr «Anham Ilaxupo hom Hero-Hopk
TaTapiapb» JUTOH HCTANEK-I3MachlHAa SIIbJICK
XoTHpanape OenmoH yprakiama: «1975 emma muH
Komym0Oust yHuBepcuTeThIHA YKBIpTa Kepiaem hom
urohap y3orens, TyOoH MaHX3TTeHAATHl pyC KUATAI
KHOEeTeHo Wepw OamaapiM. MUH aHIa TOPKH
XaJbIKIap TEJJIOpE, TAapUXJapbl, MOISHUSTIOPE
TypblHAAZ KWATamiap 931u  uaeM. KubeTHeH
IiacTUHKajgap OynereHno OepmonmHe MuH Wiham
[HakupoB  Kplpjaapbl — S3bUITAH  IUIACTHHKAra
FOJIBIKTBIM hoM aHbl OTHEMd alIbIll KaWThIN OYJIOK
utreM. Wnham >KbIpnapblH THIHJIAY OTHEM ©YEH
NeHbAIArbl UH 3yp Oynok muue. Lllym gopma Unham
IlakupoB Hero-Mopk Tatapnapbl apacelHga HH
MOMYJISIP JKBIPYBI OYJIBII KUTTE. OTHEM SKIIOMOE
KOHHOpeHAo hopuak Tatap >KbIpiapsl THIHIBIA hom
WO KalraH TyraHHapblH HCKY TeILepd HIe.
WUnham  IllakupoB  KpIpiapblH  THIHJAraH/A,
OTMEMHEH HKE Ky3e Ssilib OelIoH Tyna hoMm yi
IIBITIBIPT KbIHA enblid uue» [1, 6. 318]. Llymai yk
TaTap Tapuxdbl TrajmuMe, OWK O03aK eijap
TepkusHen Oamkanacel HMcranOynga Moapmopa
YHHMBEPCUTEThIHIA Mpodeccop OyIblll 3LUUIOTOH
Hamup  Hoymor  (1944-2021) 10  Hnham
[TakupoBka 75 sAmb Tylly yHacHHaH S3bLITaH
«PoxMomiIop KyHAepen Kanadbl3» ucemiie TIOpUK
XaThlHAA JKpIpublra forapbl 09 Ompa: «1970
emtapaa OUHISHAMAR SIIoYYe TyraHHAPLIObI3IaH
aHja-caHa Kazannan Kaioep TaTap
KBIPUBUIAPBIHBIH ~ KWJEN KOHLEpTiIap OupyeH
umers  Oamuiagblk. MeHS IIymIbl  KbIPUYbLIAP
apaceiHga  Miham  1lakdpoBHBIH ~ MarHUTIIBI
TacMara S3bUITAH dCOpJIdpe SHIBIPBIA  Oamiay
OenmoH, Oe3HEH KyHeI1opebe3ra TaTap MOHBIHBIH
mmdanbl JKuie KarbULIbl, KYHET KbIUIAPhIOBI3HEI
TYJKBIHIIAHABIPYYbl KOWIIOp arbuibl. © MHUHEM
O0ecK KBIPUBIHBL OepeHue MOpTada  KypyeMm
Tatapcranna Ttarapiapra sHa pyx Kuiren 1992
CJIHBIH aBryCThIH/A Oysibl. MeHo 11 aBryct keHHE
Kazan Kpeminengo OepeHue MopTa0s pacMmu
poBemte KopbaH raereneH 0oiipoM Hama3sbl Oapa.
Hawma3 Geter, xanbik Tapanranja kapacak — Mitham
a0bIi stHOMIO0e3/10 OackIn Topa. TupoceH 19 KyTon
Kelle OJKbleJraH, 0e3 10 KWIel MCOHJIOIITEK,
OoiipoM OesloH KOTJIAIITHIK. be3HEeH e4eH JiereHa
Oynran Oy aTakibl COHTaTbKOp OCJIOH TaHbIIIY,
aHBIH KYJIBIH KbICYy MHUHE OolipoM Oyore anras
Oamamap ceiMaH maTiaHAbIpas [1, 6. 320]. 1990

emapaa Winham [lakupor TepkusiHeH Oarkaiachl
OHKapara Kuiell, Oupes TaTap >KOMTBIATE OeIIoH
OUpaUIbIIl, YbITHII SICBIM. AHBIH UceMEH TOpKUAID
AIIoyde MOhQKHp TaTapiap ole «THMEp MopAo»
3aMaHbIHAAa YK WIIeTd. JKpIpmapblH n1a sipaThII
ThIHJAy4YsIap Oyna. Tepkusame smroyde tatapiap
SAWCO TaMBIpPJIAPbIH/A TaTap KaHbl OyJraH TOPEKIap
oyren mo Wnham IlakupoBHel hoM Kym KeHo
Oamka TaTtap SKBIPYBUIAPHBIH WKATBHIH  SIPATHII
TBIHJBIA. MocomoH, y3e Tepek Oynca ja
TambIpiapel HOrai TaTapiapbiHa Oapbll TOTAIIKaH
hom TaTap kbI3bIHA 6MNIOHTOH JIoBOHT bombIT Oep
WHTEPBBIOCHIHAA  «Y3€ere3  HHHOU  SKbIpiap
spaTacel3  COH?» nuroH copayra «Wiham
akupoB, Ondus AmzanoBa, Xoinop buruues
WKATBIH JTUN JKaBam Oupa. VIHTepBBIOHBI anraH
K®Y crynentsl Omwio 3akupoBa «MHHE Oy
CY3/19p, Jepecpore, TaTap MOHBIHBIH TaTap
OynamaraH ayQuTOpHsi apachlHAa TaHBII, o WH
mehume — KupoK Oymybl COKIAHABIPABI hom
IaTIaHIBIPBDY, — AU s13a [6].

Kbizranery, Tatap My3bIKachl, TaTap IKbIPHI
TOpPEK MY3bIKACHIHHAH, TOPEK YKBIPHIHHAH IITaKTHINA
HBIK aepbUIBIN TOPTaHTa Kypd, TOpKUII TOPEKIap
apacelHa TOMYJISIp OyJbIN KUTS anMmblid. CoHraTh
OIIKOCEH]IO DIUIOYUYE TOPEK TaIMMHOpE A0 OYTeHra
kajop Mitham IIakupoBHBIH WKATHIH YHTIISM YTTE.
JlokuH KWUJTOUOKTO Oy BO3TBIATH Y3ropep hom
Tepkusizo sioyde TaTapiap I'blHa TYT€Jl, TOPEKIP
10 TaTapiapHbIH 06eK KbIpUbUIAPbIH, OUTPIK T
Wnham IllakupoBHBI TaHbp hoM sIpaThin THIHIAP
JIAIT BIIIAHACHI KUJID.

JKbICHTBIKHBIH ~ e4eHde OynereHmo  XocoH
Tydan, Penat Xapuc, Pobept OxmotkaH, 3endar,
Jlena Illarsnipexan, 3unnyp Mancypos, ['azunyp
Mopat, Xappac Oton, Hypm Apcman, Haxap
Hoxmu, Unmap HOzee, l'amun Ad3zan, Pomud
laram, Pobepr Munnymun, [enmat 3oiiHariesa,
Menoppuc Orbiaom, dmopa Huzamosa h.6. xyn
KEHo eJIKoH hom smb  OyblH 1areiipp  hom
LIaTrbIAPAJIOPHEH Wnham [ITakupoBka
OarpllIaHTaH KYpKOM IUTHIPIISPE YPBIH ajraH.

JKpIeHTBIKHBIH AypTeHUE Oyliere uca Xylanry
CY3JIOpEeHHOH  Topa. MoHma  HeKposoriap,
PecmyOnmka sKHTOKYETIOPEHEH POCMU Cy3i1ope hom
WKaIl WMHTCIUINTCHUIUS BOKWJUIOPCHEH  KaWThl
ypTaKianry MakcaThl O€JoH S3bUIraH MOKaIdJope
OupenroH. AuapHbIH OapbICBIHAA Ja  Tartap
XalKbIHbIH Oeek yibl Mitham I1IakupOBHBIH SIKTHI
JOHBSIIaH KHTYEHd KapaTra THUPSH KaWrbl adbIK
CHU3eI9.

KurtanmHplH KymIBIMTachl a WTbTHOApTa Jaek.
Anpna Wnham lakupoBHBIH TOPMBII foJbIHA hom
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WXKAT  DIIYOHJICTCH
OmpenroH.

Kypenekiie KpIpublHBIH TOpPMBIII hom wkaT
10JIbI O€JIoH OepeHue MOPTI0 TaHBIIITYYbLIAp OUYCH
TeHo Tyren, Oy Oeek ImoXecHe SXIIBI OeNroH
KelIenop e4YeH 10 Oy JKbICHTBHIKKA Hdpat 6ait hom
KBIMIMMOTIIE ~ MOrbJyMarT KbleJiraH. hudimkces,
onere  (DOHHU-TIOMYJISIP  JKBIGHTBIK —  «MOH
magumaceD» (P. barymma) Mitham IlakupoBHBIH
OeTeH JIOHBSTA cuoener SIIIOYYe
YKaHaTapJIapbIHBIH UI'BTHOAPBIH JKAJICH UTIUOK hom
aNapHBIH KYHEN KBULIAPhIH THOPOTOUSK, JUT
BIIIAHBII KajTa0bI3.
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