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60 scientific and translated works on
philology, folklore, pedagogy, fic-
tion, mathematics, history, geogra-
phy, astronomy, etc., the creator of
the first textbooks in the Tatar lan-
guage on various branches of sci-
ence. He was a graduate of the mad-
rasah at the Fifth Cathedral Mosque
(1841-1855), a teacher of the Tatar
language at the Kazan Theological
School (Kazan Theological Semi-
nary, 1855-1871), the founder and
teacher of the Russian-Tatar school
for boys in Kazan (1871-1876), a
full member of the Society of Ar-
cheology, History and Ethnography
at Kazan University (1885-1902).
The central street of Kazan, located
in the historical district of Staro-
Tatarskaya Sloboda, is named after
K. Nasyri. In 1995, the Cabinet of
Ministers of the Republic of
Tatarstan established the K. Nasyri
Prize, which is awarded in the field
of education and the implementation
of the pedagogical heritage of the
scientist-educator. In 2014, the Sci-
entific and Educational Center
“Kayum Nasyri Institute” was estab-
lished on the basis of Kazan Federal
University. In 2025, the Bank of
Russia issued a commemorative sil-
ver coin dedicated to K. Nasyri.

B. M. Almenov. “Kayum Nasyri”.
Portrait.  Paper, autolithography.
1950.

Jonorust, (ONBKIOp, IelaroruKa,
MaTyp OAo0HsT, MaTeMaTHKa, Ta-
pux, reorpadus, actpoHomus h.0.
Oyenya 60 TaH apThik (oHHHM hom
TOPIKEMO XE3MOTJIOpPE aBTOPHI, Ta-
Tap TeleHao Tepie GoHHOp OyeHUa
OepeHde Jopeclieksop Te3yde, Ou-
meHde JKomMure Modere KapIIblH-
Jarbl  MOJPACOHE  ToMamJiaraH
(1841-1855), Kazan nuHM y4uiau-
IIECHIHJIA TaTap TeJe YKBITYYBICHI
(Kazan nuam cemuHapusce, 1855—
1871); Kazanma wmamnaitmap eueH
pyc-TaTap MOKTO0EHd HHUTe3 camy-
gel hom ykeITY4Bl (1871-1876),
Kazan yHHBepCcHTETHI KapIIbIH/A-
el Apxeosiorusi, Tapux hom 3THO-
rpadusi KOMIBIATCHCH XaKBIHKBIH
arp3acel (1885-1902). KazaHHBIH
Hcke Tarap Owcroce Tapuxu paii-
OHBIH/Ia YpHAIKaH Y39K YpaMmbl
K.Haceriipn ucemen iepro. 1995
ennan Oamwian TP Munuctpnap
KaOMHETBl  Kapapbl  HHUIE3EHMd
Morapud oemrmanapeiHa hom yKbI-
tyubutapra K.Haceiiipu npemusice
ompeno. 2014 emma Kazan dene-
pale  yHHBEpPCHTETHl 0Oa3achIHAA
«Karom Hacblilpy  MHCTUTYTBI»
(oHHU-MoTapud y3ore TeO3ENIe.
2025 enja Poccus Banker
K.Hacwriitpura OarpImaHran
HCTAJICKJIC KOMEII TOHKS YbITap/ibl.

b. M. OnmuuoB «Katom Hacsritpm»
noprpersl.  Koraspb,  aBTOJMTO-
rpadus. 1950.

YecKMX paboT 1o  ¢uiooruy,
(bOJBKIOPY, Tefaroruke, Xyzmaoxe-
CTBCHHOW JHTEpaType, MaTeMaTHKE,
HCTOpHH, Teorpaduu, aCTPOHOMUH U
Ip., CO3/aTeNlb TEPBBIX YUCOHHKOB
HA TaTapCKOM SI3BIKE TI0 Pa3HBIM OT-
pacisaM HayKH, BBIITYCKHHAK MeJpece
MpH  ISATOH  COOOpPHOW  MEYeTH
(1841-1855), mpemonaBaTens Ta-
Tapckoro s3bika Kasanckoro myxos-
Horo yumnuma (Kasanckas myxoB-
Hast ceMuHapus, 1855-1871); ocHo-
BaTellb M TIPEMNOaBaTEelb PYCCKO-
TaTapCKON IIKOJIBI /I MaJIbYUKOB B
Kazanu (1871-1876), neficTBUTENb-
Held wieH OOmmecTBa apXeoJOTHH,
uctopun U 3tHOrpaduu npu Kazan-
ckom yHuBepcutere (1885-1902).
Nmenem K. Hacbipu Ha3zBana uLeH-
TpampHas ynuna Kasanw, pacrmoio-
JKEHHasi B HCTOPUYECKOM paiioHe
Crapo-Tarapckas  cimoboma. B
1995 rony Kabuner muuuctpos PT
yupenwi npemuto nmenu K. Hacer-
pH, KOTOpas BpydaeTcss B ob6iacTu
MPOCBEIICHUS U BHEPCHUS TI€aro-
THYECKOTO  HACIEAHWsS  YYCHOTO-
mpocserutens. B 2014 roxy Ha 6aze
Kazanckoro ¢enepaibHOro yHuBep-
curera oOpazoBaH HayuHo-
oOpaszoBatenbHbIil 1IeHTp «WHCTH-
TyT Katoma Haceipn». B 2025 rogy
bankom Poccun BbllylieHa namsr-
Has cepeOpstHasi MOHETa, IIOCBSI-
menHast K. Haceipu.

b. M. Ansmenos Iloptper «Karom
Hacwipu». bymara, aBTonurorpa-
¢ust. 1950.
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February 14, 2025 marks the 200™ anniversary
of the outstanding Tatar scholar, educator and
writer Kayum Nasyri. “During more than forty
years of his creative work, the indefatigable educa-
tor published over sixty original and translated
works and textbooks, including the ones on natural
science (“Bush vakyt” — “At Leisure”, 1860), bot-

golfaniya” —
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any and folk medicine (“Golzar va chamanzar” —
“Flowers and Herbs”, 1894), anatomy and hygiene
(“Manafigel-agza va kanune sikhat” —
tions of Body Organs and Hygiene Rules”, 1894),
physics and metalworking technology (“Sanaigi
“Galvanization”, 1900), mathematics
(“Khisaplyk” — “Arithmetic”, 1873; “Gyilme han-

“The Func-
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dasa” — “Geometry”, 1895), agriculture (“Gyilame
ziragat” — “Agriculture”, 1892), cooking (“Ir-
shadel-atbikha” — “Guide to Cooking”, 1893),
pedagogy (“Gakaid risalask” — “ A Book of Faith”,

1867; “Kabusname”, 1881; “Akhlak risalase
sagyr” — “An Abridged Book on Ethics”, 1884;
“Utyz vagaz” — “Thirty Precepts”, “Akhlak risalase
kabir” — “A Big Book on Ethics”, 1890; “Tarbia
kitaba” — “A Book on Education”, 1891), history

(“Zobdate min tavarikhe rus” — “The Most Impor-
tant Stages of Russian History”, 1890), geography
(“Istyylyakhate zhegrafiya” — “Terminology of
Geography”, 1890; “Zhegrafiyai Kabir” — “Great
Geography” in three parts, 1898—1899), ethnogra-
phy (“Beliefs and Rituals of Kazan Tatars”, 1880),
as well as numerous articles on various branches of
knowledge, which were placed in twenty-four an-
nual calendars and left a deep mark on the history
of Tatar culture and public thought” [1].

Ten years ago, the journal “Tatarica” published
an article, which gave a detailed analysis of Ka-
yum Nasyri’s nine scientific linguistic works [2],
whereas the purpose of the present article is to re-
veal the unique ways of interpreting the image of
the enlightener on the stage of the Tatar theatre and
in the cinema.

As Tatar society develops, the perception of
Kayum Nasyri and his social role has changed.
When the scholar was alive, his compatriots gave
him unflattering nicknames Urys Kayum (Russian
Kayum) and Satlyk (Traitor) for teaching at the
Kazan Theological College and Seminary (1855—
1871), for opening a Russian-Tatar elementary
school (1871-1876), for his knowing Russian, ad-
vocating its study and communicating closely with
Russian scientists.

As the enlightener was blind in one eye, this
physical impairment served as a basis for another
nickname — Kyly / Sukyr Kayum (Blind Kayum).

In his historical dilogy “The Turmoil. The Mu-
hajirs” (1930, 1934) [3], M. Galyau brilliantly re-
flected the contradictions in the perception of Ka-
yum Nasyri’s personality in Tatar society. On the
one hand, some Tatars saw the blind Kayum, who
lived in the house of the merchant Aitov, as an
educated man, an expert in the Russian world, to
whom they could always turn for advice, as he en-
joyed the respect of Russians: “After that, it would
be a good idea to talk to the blind Kayum*. He is
said to communicate with the Urus-ulaks (Rus-
sians). He might be living in Ait Bai’s house... If
you ask, they will show you the way. And then, if
you want, you can come to a Russian himself.”
(“Anrnan con Cykslp Karom™* Oenon mo cyiiomen

y3y 3bIIH HMTMOC. AHBI Jla YpBIC-YJIaK OCJIoH
apanaia Jurn Cywnwisp. AuT 0ail iopTeiHAa TOopa
Oyraif... CopamibIpCchlH — KypcoTepiiop. © HHIE
COHBIHHAH, KHpare Oyjica, YPBICHBIH Y3€HO JId
Oapeim kunepcer”’) [3].

On the other hand, the conservative strata of
Tatar society showered him with curses for his
friendship with Russians, for creating scientific
works that served as the foundation for Jadidism,
this was the sin for which K. Nasyri was going to
go to hell: “As in other times, all the questions re-
volved around the same third group. The result of
all the disputes was to ridicule this group, which
was called “Jadids”, and “send it to the bottom of
hell”. Once, the recently deceased Marjani, Blind
Kayum, Faizkhanov and Gasprinsky, the newly
famous Galimjan Mullah Barudi, who was just be-
ginning to gain fame, and young people who were
starting to write literary books in the Tatar ver-
nacular, those who having raised many new issues
for the Tatar world and having left behind a wealth
of scientific works, were lined up and “thrown to
hell” (“byton BakbITIapAars! mMKeuie Oy OBl 1a
OyTeH MaChaJIaJIop Oasrbl YUCHUYE TYPKEMHE CYTYTd
KalThIn Kaja uzae. byTeH TanaumiapHblH HOMrarsl
“KOOUTUENOp OUN  HYpTENd TOpraH  ILIyIIbI
TYpKeMHE  MBICKbULIAN,  “KohoHHOM  TyOeHd
OJIaKThIpyra’ KaWThINl Kainabl. bepyHaiinaH, TaTtap
JTYHBSICBI YU€H KYIT KeHO STHA MOCHOJIQNOpP KYTIpeTL,
Y3E€HHOH COH 0alTaK THIMIIBMH dCOPIIOP KAJIBIPHIIT
KYITOH Tyren reHa yiaroH Mopixkanuae, CyKbIp
Karomusl, @oe3xanoB OenoH ['acipuHCKUITHEI, sHA
rblHA aTarkl 4Ybira Oarmiarad [anuMiKaH MyJia
Bapynunbl, ypam TeneHmd Tarapua  oJo0u
KHTAIUIap SI3bIIl Yblrapa OallljlaraH sIbIopHE —
OapeicblH  Oep Jkemko  Teszenm  “KohoHHOMTo
arteutap’”) [3].

In 1945, on the eve of the 120™ anniversary of
the outstanding Tatar scholar and educator, the
writer M. Gali brought the first version of his work
about Kayum Nasyri to the Galiasgar Kamal Tatar
State Academic Theatre. The director, Kh.
Urazikov, took the responsibility to finalise the
“half-baked” work, helped the author overcome the
vagueness of the plot, united all the events around
the central one — the arrival of Mufti S.-G.
Tevkilev, who was the religious leader of the
Muslims of inner Russia, at Kazan. In accordance
with the canons of socialist realism, both the
dilogy by M. Galyau and the play “Kayum Nasyri”
preserved the antithesis in the depiction of two
camps: progressive thinkers and reactionaries,
common people and the tsarist government.
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As the theatre expert G. Arslanov noted, the
director strove to make the plays true to life. The
artist, M. Sutyushev, prepared sketches of the
interior and the costumes, having studied the
interiors of Tatar rich landowners’ (bais’) houses
in Novaya Sloboda and photographs from
newspapers and books. The musical overture by J.
Fayzi not only conveyed the spirit of K. Nasyri’s
era, but also revealed his “rich spiritual world”.

The main character appeared on stage not in a
spectacular, but in a rather simple and casual
manner. The director decided to show him with
books in his hands to emphasize the character’s
high level of learnedness. The audience first saw
the character carrying books to the shop
accompanied by an unknown student. Nasyri was
shown as an ordinary Tatar old man wearing a hat,
a knee-length coat, light boots and rubber
overshoes.

In Kh. Urazikov’s interpretation, K. Nasyiri
was “a common man, a mere mortal”. The director
also “lowered the external characteristics of the
image, emphasizing his physical impairment.” The
actors contributed to the development of K.
Nasyiri’s image on stage. The actor F. Khalitov
showed the educator as “a short, slightly round-
shouldered, thin old man,” withdrawn and
reserved. The actor N. Gainullin, who was no
stranger to declamatory speeches, created a more
emotionally vivid image —a hero who exposes
social vices.

“In the second act, the director described
Nasyri’s dwelling in great detail”: it was a small
room in the semi-basement. The furniture included
a sake (a wooden part of the floor raised by 40—50
cm), his desk, and a low desk for his adopted son’s
studies. The scholar’s room was littered with books
and manuscripts, a globe adorned the windowsill
and a guitar hung on the wall. A carpenter’s
workbench and tools could be seen through the
open door to the next room. According to the
director’s plan, “the world of things” was supposed
to create the image of the scholar’s multifaceted
personality. In the third act, the scholar
communicated freely with his relatives (his older
brother Gabdulkhay) and Gali Chokry. In the
fourth act, the high and mighties chastised the
protagonist for his “shameful behaviour”: the
scholar did not show up to bow to the mufti. The
culminating scene of the play was the protagonist’s
meeting with his ideological opponents. The
director deliberately deprived these characters of
individuality through standardizing their costumes
and gestures. Just like in M. Galyau’s novel, in this

play, the reactionaries cursed the educator,
promising to tear him to pieces at a personal
meeting. The meeting with Tevkelev was
structured as a clash between a small man and an
important person. In the mise-en-scéne, a frail,
strong-willed old man was contrasted to the mufti
who took off his clothes of a religious minister in
order to indicate to those around him through the
uniform of a tsarist general that he personified
power. Within the framework of the established
tradition, the director used this stage metaphor to
point out the unity of tsarist power and religion. K.
Nasyri confronted the general and his retinue
alone. Words of repentance were expected of him,
but the protagonist quoted an Arab poet and left
the rich man’s house. In revenge, the scholar was
evicted from his room and summoned to the police
station. Yet, his final monologue sounded like a
prophecy, heralding the onset of a happy time in
the life of the nation under the banner of the
enlightenment. (See the detailed analysis of the
performance in the article by M. Arslanov [4]).

Thanks to the translation into Russian, K.
Nasyri’s fairy tale story “Abugalisina” [5] began to
gain popularity among readers. Using the example
of Avicenna, the author “sought to show the
superiority of the mind and moral qualities over
wealth and nobility.” The Tatar educator found
“his positive ideal in a real historical person” [6, p.
187].

A. Akhunov considered the year 1975 to be an
important milestone in the “rehabilitation” and
“canonization of the Tatar educator’s legacy”:
“The interest in his personality and works
increased sharply. Nasyri began to be actively
studied, his works were published both in
academic journals and in an adapted form for
children in hundreds of thousands of copies.
Together with such outstanding personalities as
Tukay and Jalil, Nasyri’s name became known not
only in the Soviet Union, but also beyond its
borders. He became one of the key figures of Tatar
culture, a symbol of its intellectual and spiritual
legacy, its brand, his ideas acquired relevance and
significance again, albeit in a somewhat adapted
and censored form” [7].

The Tatar audience warmly received the
television film based on Ravil Bukharaev’s play
“Kayum Nasyri Street” (1989), in which Ildus
Fayzov created the film character of the famous
thinker.

In 1990, another book by the scholar, “A Book
on Education” [8], was especially popular among
the general readership and was widely quoted.
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In 2019, the first Tatarstan blockbuster
“Vodyanaya” (“The Water Witch”) was filmed,
based on Tatar folk myths analyzed by K. Nasyri.
The director of this family adventure film in the
genre of fantasy was Alexey Barykin. The film
received mixed reviews from the public. Tatar
folklore fans simply did not “recognize” it in the
film. A. Barykin tried to combine folklore motifs
with modern technologies. In “Vodyanaya” (“The
Water Witch), Muslim culture is combined with
paganism owing to the high level of mysticism
embedded in this film. Within the “children’s
theme”, the film raises serious issues concerning
family relationships, lack of love and
communication. The cameramen strove to show
the life of a provincial family in detail. The film
was criticized for the schematic storyline, poorly
developed dialogues, and the lack of balance
between a children’s adventure and a “horror”. The
acting, make-up and costumes also gave rise to
many unfavourable comments. Nevertheless,
everyone liked the acting of Nafisa Khairullina
who played the greedy villainess, manipulating the
children’s actions (see, for example, the reviews by
A. Zagrutdinov [9] and T. Mamaeva [10]).

The name of K. Nasyiri is mentioned in the
film several times. Firstly, as a folklore collector of
Tatar myths. Secondly, in an implicit way, through
the display of a meadow with wooden figures of
mythological heroes (Kamil Khazret works on the
statue of Yukha, an evil spirit of water). A part of
the film unfolds in the interiors of the museum
located in the village of Bolshiye Achasary where
the authentic things belonging to Kayum Nasyri
are kept.

On the eve of his 200" anniversary, the fairy
tale story about Abugalisina was transformed into
a stage performance by Aigul Akhmetgalieva. The
play “Abugalisina”, based on the fairy tale by
Kayum Nasyri (directed by Gulnaz Minkina),
premiered on March 25, 2022. The story turned
into a parable in two acts, and the key events were
transferred to Egypt. On January 18, 2023, the
director Aigul Fayzrakhmanova staged the musical
“Abugalisina”, based on the dramatization by A.
Akhmetgalieva with young artists from the drama
studio “Apush” in the Chulpan Cultural Centre
(see more details in the article by M. M.
Khabutdina [11]).

In 2025, the premiere of the documentary film
“Connecting Worlds” (directed by Andrey
Lysyakov) took place. The film was shot at the
request of the Kultura Channel, it aimed at creating
a portrait of the Tatar scholar and educator who,

thanks to his self-sacrificing activities, managed to
connect the world of Russian and Tatar Kazan, in
every possible way contributed to reducing the
distance between the educated and uneducated
parts of his compatriots, visually demonstrated the
practical application of scientific knowledge, etc.
The film features K. Nasyiri in his youth as a
shakird (a madrasah student) (D. Zinnatullin) and
in maturity as a scholar and educator (F.
Zhikhansha). The versatility of the protagonist’s
personality is revealed through the author’s
interviews with scientists, museum employees,
journalists and representatives of the clergy. The
chronotope of the path plays an important role in
the film: a village path turns into a wide avenue of
knowledge connecting two parts of Kazan,
separated by the Bulak Canal. The film focuses on
the literacy level of the Tatar population in the
region, as well as the role of mullahs, acting as
intermediaries between the tsarist government and
the Tatars. The process of mastering the Russian
language by the clergy and the educated part of the
Tatars is shown in dynamics. The life of the region
is depicted against the background of historical
changes and challenges of the era. The film
features the role of the specific person from the
common people in the radical restructuring of
society in accordance with the enlightenment
beliefs of the era. The author of the film constantly
focuses on the desire of the scholar to remove
contradictions and establish a dialogue between the
Muslim and Orthodox worlds, reactionaries and
reformers, so that the region could become
prosperous. In its aesthetics, the film resembles an
advertising video for tourists, as it abounds in
views of modern Kazan and natural attractions of
its countryside. The atmosphere of learnedness is
established through the halls of the university
library and museum interiors. It is also supported
with other signs of learnedness such as books,
manuscripts, a magnifying glass, a pen with ink, a
pencil and a dombra. The young shakird, jumping
over the path, becomes increasingly symbolic as
the plot develops: having become a learned man,
K. Nasyiri builds a spiritual bridge between the
worlds. Different facets of the educator’s
personality are revealed by representatives of
different strata of modern Tatars. Thanks to
documentary sources, the film dispels the myths
that the scholar is a poor and untidy hermit.
Unfortunately, the main character himself remains
“mute”, as the film neither cites his works, not
specifies his achievements. The lion’s share of the
film is dedicated to the way the Russian language
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opens the door to the big world of knowledge for
him [10].

Enzhe Dusayeva and Dina Khabibullina
created a promenade performance “Kayum Nasyri:
The Coat with Fur Outside” (the script by M.
Gafurova). The route of the walk runs through the
following locations in the city of Kazan: Sennoy
Bazar, Kirov Garden, Karl Fuchs House, a
bookstore, the Galiev Mosque and the Kayum
Nasyiri Museum. The performance is aimed at
showing how his memory has been preserved.
During the excursion, the group meets Gulhabiri
Nasyria (Dina Khabibullina), Kayum Nasyri’s
(llgizar Khasanov) niece who inspired him to
create  the  “Persian-Arabic-Turkic  (Tatar)
Dictionary”. She talks about her uncle’s scientific
work. Then, the spectators overhear a conversation
between two shakirds who condemn K. Nasyri for
teaching at a seminary. In the bookstore, the
scholar himself tells how he began to publish
calendars. The tour ends in his memorial house-
museum where visitors are introduced to the
learned man’s lifestyle. At the end, K. Nasyri’s
will is read, which destroys the myths about his
poverty and atheism.

To celebrate the 200" anniversary of the
ethnographer, the Central Bank of the Russian
Federation issued a commemorative silver coin
worth 2 roubles.

The works of K. Nasyri have not lost their
relevance to this day.

In November, the Kayum Nasyri Institute
under the guidance of the Institute of Philology and
Intercultural Communication (KFU) was opened in
Minsk on the basis of the Belarusian State
Technological University, and became its 15"
branch. Similar centres function in other foreign
cities such as Astana, Baku, Bishkek, Tashkent,
and in 10 regions of Russia.

A new feature film, based on K. Nasyri’s fairy
tale “Baidek™, is expected to be released in the near
future. In 2024, the Ministry of Culture of the
Republic of Tatarstan allocated a subsidy of 2
million roubles to the director F. Makhmudov
(“Mahabbat” Studio). The working title of the film,
which glorifies family values, is “The Adventures
of Baidek”.

Indeed, cinema and television play an
important role in promoting K. Nasyri’s legacy, in
turning the scholar into a recognizable media
figure. It is gratifying to know that the Tatar writer
is becoming the main character in films of different

genres. The creators, in accordance with the
aesthetics of a particular genre, strive for
biographical authenticity, showing the enlightener
as a living person with his dreams and passions.
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TATAP TEATPHI hoM KHHOCHI IOHbSICBIHJIA
KAIOM HACBINPU OBPA3BI

TI'esqtnapa ®anadc kbi3bl KamasieTauHoOBA,

Kazan ¢enepans yHUBEpCUTETHI,
Poccus, 420008, Kazan m1., Kpemis yp., 18 #topr,
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Ieayca 'abapomuT KbI3bl AKCO¥,
BapThiH yHUBEpPCUTETHI,

Tepxust, 74110, bapteia mohope, KoTnpiooii-SA3prabmmap/Mopkas,

2025 enmubiy 14 deBpaneHao KypeHEKIe TaTap
MorspudoTuece, Ten Tamume hom s3ydsl Karom
Haceiiipunsiy TyysiHa 200 enm tyma. «KeIpbik
eNJIaH apThIK IKAJAW OIIYOHJIETe JIOBEPECHI
ApMBIM-TAJIMBIi ~ XE3MOT HMTKOH  MOI'bpU(ITUC
QITMBIIITAH apTBIK OPHUTHHAIL hoM  TopiKemo
UTENToH 9cap hom nmopeciexiop 0acThIPhIT Yblrapa,
IIyJI MCONTOH Taburath Oeneme («bymr BakbITy,
1860), OotaHuka hom XaJbIK MEIUIIMHACHI
(«'em3ap Bo womoH3apy», 1894), amaromwusi hom
rurueHa («MoHadurea-arp3a B9 KaHYHE CHXXIT»,
1894), ¢usuka  hom  MeTaqur  BIMIKOPTY
texHonorusice («Conaurel Tombdanus», 1900),
MareMatnka («Xwucariblk», 1873; «l'britibme
honmocoy — «l'eomerpusi», 1895), wureHvenex
(«'priimome  3uparaTb»,  1892),  KynuHapus
(«Upmagen-orouxay, 1893), nenaroruka («l akamy
pucanoce», 1867; «Kabycmamoy», 1881; «Oxmak
pucanace Corbiiipy, 1884; «YTBI3 Barazny, «OXIIaKk
pucaiace  Kaobupy», 1890; «TopOust kutadb»,
1891), Tapux («3e0/0Te MHH TOBapUXE pPYyC»,
1890), reorpadust («CTBIUIIXOTE KOTbpadus»,
1890; eu emnemitoH Topran «Korbpadusu-kodupy,
1898-1899), stHOrpadus («IloBepbs u 0OpsSIBI
Ka3aHCKHX TaTap», 1880) OyeHua Xe3MoTIop,
IIyJail yK €1 caeH dblra TOpTaH erepMme IypT
KaJieHJapb/ia OCJIeMHEH Tepyie  TapMakyiaphbl
OyeH4a TaTap MOAQHHATE hoMm WXTHMarsiii (ukep
TapuXbIHJA THUPSH 933 KaJJAbIpraH KYyTCaHJIbI
MOKaJIJIap ypHamThIpa» [1] .

Mounnan 10 en anek «Tatarica» x)ypHalIbIHJIA
aHblH 9 (oHHM Xe3MOTeHO JKEHTEeKJIE aHaIu3
siCaJTBIT, MOKaId OAChUIBIN YbIKKaH mjue [2]. Onere
MOKaJIoId  Tarap TeaTpbl  COXHOCEHI®  hom
KHHOCBIH/A MarbpudoTIe 00pa3bIH
WHTEPIPETANMSIIOVHEH ~ Y3€HUYQJIETeH  adbIKiay
Makcar UTeIl KyellJbl.

Tarap  xomreiaTe  yckoH caeH  Karom
Haceriipuast hoM aHbIH Oamkapras coIuaib POJIeH
KaOyJ1 UTY 19 y3ropd Oapa. Y3e¢ MCOH yarbiHaa YK
SHIUKIONEAUCT-TAIIUM Karom Hacerriipura

gaksoy@bartin.edu.tr.

yopranuiapel Kaszan guHu yuwnuinecbiHga hom
JTUHU ceMuHapusaae ykbITKanel (1855-1871), pyc-
Tatap OanuiaHTbY MOKToO0eH aukanbl (1871-1876),
pyc TesieH OenraHe, aHbl OHPITY ©UYEH KOPILIKIHE,
pyc TaduMHOpe OeNloH ThITBI3 apasallKaHbl e4eH
Ypwic Kaiom, Camnvix keOex siMbce3 Kyllamatiap
tarajap. OU3MK SKTaH UMIoHye — Oep Ky3eHEH
cykbipatobl — Koottt / Cykelp Karom KyliaMaThbl
Tyyra Hure3 Oyia.

M. Tanoy y3eneH «bonranueik —emnapy,
«Mehaxupmop» (1930, 1934) nuroH Tapuxu
JUIIOTHSICEH/I9 TaTap KOMIBIITCHIO MATrbpu(oTue
noxeceH  KaOynm — UTyZore  KaplIbUIBIKJIAPHBI
yareielpa. TaTtapmap, Oep SKTaH, COYASIap
AwntoB #opteiHaa smmoyde Cykelp  Karompa
VKBIMBILIUIBI ~ KELIE — PyC JOOHBSACHIH  SIXIIbI
OenmydeHe — TaHbINAp, aHa  KUHOUI  copar
MOPIKOTATh UTYHE YPBIHJIBI KYPOJOp, YOHKH YII
PYCIapHBIH XOPMOTEH KazaHTaH Oyna: «AHHaH COH
Cyxblp Karom OenmoH n9 cyiuiomen y3y 3bIsH
UTMAC. AHBI J1a ypbICc-yJak O€JoH apajaia Ui
cyinwiop. Aur 0Oaili HOpThIHIA TOpa Oyraii...
CopalbIpChlH, — KYPCOTEpIop. © MHJE COHbIHHAH,

Kupore Oyyica, YpBICHBIH Y3€HO JI9 Oaphbim
KHJICPCCHY [3]. WNkenue  sixkTaH,  TaTap
KOMIBISITCHEH ~KOHCEPBAaTHB KaTJIaMHapbl —aHa

pyciap O€loH JYCHbBITHI, KOIUTYCICKKS HHIe3
Oynran GOHHH  XE3MOTJIOpE OYEeH  JIOTHHOT
synelpaniap,  wyHelH — eueH,  K.Haceliipura
JKOhOHHOMIO YPBIH O3€PJIOHTOH JUTOH (DUKEPId
Topanap: «byToH BakbITIIapars! MIMKEIIE Oy FOJIbI
a OYTeH MOChOJIIOp Oasrbl ydueHYe TypKEMHE
CYIyro KaThIl Kaja uae. byTeH TajamutapHbIH
HoMrarbl <OKOOUTYENOp» JUIl HypTeiao Topra’
IIyIIBl TYPKEMHE MBICKBILIAI, «KOhoHHOM TYOEHS
OJIAKTBIpYra» KalTell Kayiael. bepyHaiinan, tatap
JIYHBSICHI YU€H KYH KEH9 sTHA MOChAJIaJIdp KYTapeIl,
Y3CHHOH COH 0aTaK THIMIEMH OCOPIIOP KaJIBIPHITT
KYNTOH Tyrea TeHd yiaroH Mopxanunae, CyKbIp
Karomusl, ®oe3xaHoB OenoH ["acipuHCKUIHBL, sTHA
TbIHA aTarkl Yblra OanuiaraH [amumikaH Mysuia
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Bapyauner, ypam TeneHas Tarapya  oao0H
KUTAIuIap S3bII Yblrapa OaluiaraH SIIbIOpHE —
OapeiCbIH  Oep JKemko  Te3en  «kKohoHHOMTo

aTTeuiapy [3].

1945 enma, M. T'amu I'. Kamanm wmcemenpmore
Tarap noynorT axagemus TeaTpblHA, KYpPEHEKIe
TaTtap ranume hom MorspudoTueceney TyysiHa 120
el Tyldy YyHaeHHaH, IOOWJsipra OarbllIaHTaH
ocopeHeH OepeHdYe BapUAHTHIH aNbIl KWAJIQ. OJe
«eJreper 0eTMoroH» ocopHe axbIpblHA
JKUTKepepra pexuccep X. YPasuKOB alblHA. Y
aBTOpra crokerra Poccusi MeceiMaHHapbIHBIH
muan Oamuteirel Mot C. [I. ToBKWIEBHEH
Kazanra kwinye OenoH Ooilyie BakKbIMrajaapHbIH
Kaifbep sikiapblH auapra Oysbima. Coupeanusm
KaHyHbl HurezeHns, M. Tanmoy awiorusiceHmare
keOek yk, «Katom Hackiiipu» mbecachiHa ja uke
JarepbHbl — aJJBIHTBL  (QUKEp WIopeH hom
peaKkIMOHEpIapHbl, TaaWd XalbIKHBI hoMm maTma
XaKHUMHUSATEH CYPOTIIQY1o aHTUTE3a CAKJIaHa.

Tearp Oenreue ['. ApcnanoB Owunrenamn
YTKOHUQ, PEKHUCCEP CIEKTAKIIBISP HMXKAT UTKOHI
TOPMBIIIYAH JIOPECICKKd HPELIepPra OMThLIA.
Paccam M. Cyriome Sfna bucromere Tatap
Oaiinapbl HOPTIAPBIHBIH MHTEPhEPIAPbIH OHpIHEN
3CKU3JIAp SChIH, razera hoM KuTarulapaaH ajablHIaH
¢dorocypotnop OyeHuya KocTIOMHap a3epiu. XK.
®oizuHeH Mys3blkanb yeepTopacel K. Haceliipu
YOpbl PYXbIH TbIHA TYIed, aHblH «0all pyxu
JIOHBSICHIHY J1a a4blll OUPa.

Iepoit coxHoro «3¢¢eKTiabl Tyreia, o Traju,

KOHKYpEUITore4yo»  KWien uelra. Pexuccep,
repoiiHblH ~ Oejemie  OyiayblH — accChI3bIKJIAapra
THIPBIIBIN, aHbl KHUTaruap Kebek ohoMusiTiie

neranb OenmoH Ousu. ['epoli OepeHde TamnKbIp
Tamalaypliap ajiiblHa Ouirece3 YKydbl OeJIoH
gypira. Ajap Oepro KHOETKS KHUTAIUIAp abll
Oapamap. bamibiHa Oypek, ©CTEHS Ka3aKuH,
asIKJIapbIHa TaJIOILIBI YUTEK KUToH Taju Oep Tarap
KapThl OyJa yiI.

X. ¥YpasukoB TpakrtoBkackiHga K. Haceriipu —
«OEepKeMHOH /19 aepbUIMBIM TOparaH Trar-Taan
keme». Pexwuccep «oOpa3HbIH (GU3UK KHUMYEJIETreH
ACCBI3BIKIIAI, aHBIH THIIIKBI TOYAQISHENICH /19 KH-
Metern kypcoton. Coxuomo K. Hacwiiipm oOpa3ba
TyIBIpYa apTUCTIAp Aa Y3 eJenuldpeH kepra. .
XanmuroB OamikapybslHIa MArbpudoTue y3-y3€HO
qyMraH, XHC-KHYEPEIUIOPEH  THIMKBI  SKTaH
KYPCOTMH TOpraH «To0oHOK Oyiinmel, Oepas
0OKpEepoK, YaHABIp ToyAdJe KapT» OyIbll Mmoiaa
Oyma. Jlexnmamarmsre xewre Oynran akrep H. ["aii-
HYJUIMH  OMOLMOHANbL  SIKTaH OJHEeprusuie —
KOMIBISITHTOre KUMUCICKIOpHE (hall UTy4de Tepoi
00pa3bIH TyIbIpa.

«kenue aktTa pexuccep Hacwliipu TOparsia
0OTECH HEUKONEKIIOpe OCNIoH TaCBUPIIBIN: SIPBIM-
MTOABANIIATBI KEUKEH OYIIMo, skrhasmapaad — coke,
s3y ecTajie, Yru Oajla eueH TOOOHOK OcCTall.
lanmmvuen OyniMoce kuTaruiap hoMm Kymbsamaiiap
OCIIOH TYJIBI, TOPI3d TOOCH TI00yC OM3H, CTeHama
nymOpa sneHen Topa. Kypiie OYJIMOHEH aubIK
WIIETEHHOH CTOJISIp BepcTarkl hom  Kopamiap
KypeHa. Pexwuccep yiinaBeiHYA, olere «dHOepiop
JIOHBSICB) TAJTMMHEH KYTKBIPIBI II9XeC 00pa3blH
TYIBIPY ©YCH SIIIOPTd THel Oyna. O4eHde akTTa
TaJIM SIKBIHHAPHI (0JTKOH a0bIiick! ['a0menxoait) hom
I'amu Yoxkpeiit OemoH mpkeH apanamia. /lyprenue
aKTTa rajuM Me(QTHra Oalll HSIPro KHUJIMOI9HI
JOHBSHBIH ~ KOWIEIdpPEe TePOMHBI  «XYPIBIKIIbI
TopTHOE» ©euYeH KaMubUiblinap. CrHeKTakIbHEeH
KYJIbMUHAIIMOH KYPEHEIIIe — TePOUHBIH Ues JOIII-
MaHHapbI OelloH oupainysl. Pexuccep 6e1o TopbIn
0y NepCOHAXKIAPHBI WHAUBUIYATBICKTOH MOXPYM
WTO, MOHBIH ©YEH aJlapHBIH KOCTIOMHApBIH hom
umapasoper yauukanusum. M. [anoy poMaHbIH-
marel keOek YK, TMbecafa Ja peakIuoHepiap
MOTr'bpU(OTUEHE KapThIAIAp, IIOXCOH OYpallKaHa
aHbl  TY3IBIPBII  Talmulapra BOTBJIO  UTIJIIP.
ToBkmiieB O€NoH oOdYpalry KEYKeHd KeIICHEeH
mehuM 3ar OenoH Oopenemie kebexk Oupens. Mu-
3aHCIIeHa/Ia 39rblli(b, OMMa KeWie PyXJbl KapT
MedTurs kapmsl Topa. [larma reaepansl popmack
alma, TUPS-IOHBJATEIOPIS  Y3€HEH XaKHUMHSATHE
TOYAQIOHIEPYEH KYPCATY 0ueH, MO(TH ©CTeHIare
muH ohene KMeMeH cana. Pexxuccep onere CoxHo
MeTadopachl amra 0apibIKKa KAITOH TPAIUIHS KbI-
calapplHIa TMaTIIa XaKUMHSITCHEH hoM JWHHEH
Oepmomiereno kypcoro. K. Haceiiipu rterepan
OCJIoH aHbIH HAPUYCHHOPEHS SUITBI3bI I'bIHA KapIIbl
TOopa. AHapAaH YKEHY CY3JIape KOTaJIop, 9 Irepoit
rapoIl MIarbIPEHHOH ©3eMTaop Kutepd hom Oait
WOpPTHIH Tanuianm KATd. YU WTeN, TajJuMHe
OYJIMOCEHHOH KYHII Yblrapaiap hom mosmius yda-
CTOTBhIHA YaKbIpajiap. OMMa IepOiHbBIH (UHAT MO-
HOJIOTBI MOT'BPU(DOTUEIICK UIeahl OMIITece acThIH-
Jla MUJITOT TOPMBITIBIHIA 0oXeTie Yop KUTYEH Ya-
TBULIBIPTaH  TOMraMOopiiek  KeOeK  SIHTBIPBIN
(Tymeipak M.  ApCHIaHOBHBIH  CIIEKTaKJIBIO
aHaaM3bIHAA Oupeno [4]).

Pyc Ttemeno Topikemo uTy HoTmKaceHmd K.
Hacwiiipusbiy «O0yrajiimcuHay [S] oKusIT-IoBecTe
YKydblIap apachlH/a MOMyJISpIbIK Ka3zaHa. bupemns
aBTop ©OOyrajiucuHa MHCANBIHAA «aKbUl hom
OXJIAKbIM ChIA(aTIapHbIH Oaliblk hoMm 3aTJIBUIBIK
AJJIBIH/IA OCTEHIIETeH KYypCcoTepra OMThuIa». Tatap
MOTrbpU(OTIECe «UBIH TApUXH KeIlleld Y3eHEH
yHaii uneansin» tada [6, b. 187].
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A. AxyHnoB 1975 enHbl Tatap MorbpudaTdece
MHUPACHIH «TEPHIKIISHACPY» hom
«KAaHOHM3AIMUIAY» J0 MehwM Bakbldra JUN
CaHbIi: «AHBIH IIOXEeCEHd hoM Xe3MOTIIOpeHd
KBI3BIKCBIHY KHCKEH apTThl. HachlipWHBI akTHB
oiipoHo OanuiagpuIap, aHBIH 9COPIIOPEH aKaJIeMUK
Oacmanapia na, Oajajgap e4YeH JKAMJIAIITBIPhINT Ta
OacTeIpanap, THPaXJIApbl HO310pUYS MEH JaHod
Ocimon wmcoruroHd. Tykaih hom  JKommm  kebek
moxecnop O0eon 6epra Haceriipn nceme Coetiap
Coro3pIHa ThIHA TYTEI, aHHAH YHUTTS 19 OWirese
Oynmel. Y Tarap — MOIOHHSTEHEH  Tel
(urypajgapblHBIH ~ OCpCeHO  oBepenyue, aHBIH
WHTEJUIEKTYab hom pyxu MHUPACHIHBIH
CHMBOJIbIHA, OpEHJIBIHA OBEPEIIJIC, aHbIH HUICSIIopE,
Oepkajop JKalIallThIpbUIraH hom
HeH3ypalamThipbiran  Oyinca  Ja,  sSHaJIaH
aKTyaJbJIeKKd hom ohomusTka ust Oyabutap» [7].

Tarap Tamamausicel PaBun boxapaeBHBIH
«Karom Hacwriiipu ypambe» nbecachl (1989) Oyenua
SIUIOHTOH TEJIEBU3NOH (DMIIBMHBI ITyJIall YK KBUIBI
kaOyn urre. bupens nannsl ¢ukep usce oOpasbIH
apruct Unayc @ous TyabIpabl.

1990 enma kuH KaTiaaM YKy4blIap apachlHIa
raluMHeH TarblH Oep xe3more — «Kutab-ot1-
Topous» («TopOust TyphlHIA KHTam») aepyda
nomyJsipjama, aHel, OUTaTanapra Oysen, OereH
JIOHBSITA TAHBITAJIAP.

2019 enma K.Haceliipun ananmsnaraH TaTtap
XalbIK MU(Iapel MOTUBIAPH OyeHua, «Cy aHachD»
TN  WCeMJIOHI'9H  TarapcTaHHbIH — OepeHde
Omok0acTepbl OynasIpbLIa. Kuno-¢anre3n
JKaHPBIHIATEl Oy Tramio Maxkapaiapbl (QHUIbMBIH
pexuccep Aunekceld bapeikun Temmeps. PuibM
Tamamadeiap Tapa@blHHAH KapIIbUIBIKIGI 05
angel. Tatap (ONBKIOPBIH sparydbuiap (GuiIbMIA
GONBKIOPHBL  OOTEHIION  «KYpMoIesnsp».  A.
Bapbikud uco (QONBKIOP MOTHBIAPBIH 3aMaH4a
TEXHOJIOTHSIIOp OeoH OepiomTepepra THIPBIIIBIIT
KapaJpl.

«Cy aHacel» HOa MeCEeIMaH MOJIQHUATE
KHHOJIGHTara CajibIHTaH MHCTHK KO SIPIOMEHIS
MOXYCHIeK OenoH  sipamThipbuia.  DunbMaa
«bamaymap Temachl» apThIHAA TawmIoAere y3apa
MOHOCO0ATIIOP, MOX0000T hoM apamanry KBITIIBITHI
TypBIHAAZ  JKUTOM  OpoOrneManap  KYTopeno.
Omneparopiap Kaapaa epak >KUPIOPASre Tauid
TOPMBIIIBIH JKEHTEKJISM KYpPCATEpra OMThIIaIap.
KapTuHaHbl CIOXKeT JIMHUSICEH/I9 CXEMaTH3M, Hadap
SIIKIPTENroH Juajoriap, Oanagap maxapacsl hom
«KypKBIHBIY» apachlHma OajaHc OynMay edeH
TOHKBIUTBIISJIETOP. AKTepIapHbIH YHHABBIHA, TPUM
hoM KocTiOMHapra kaparta ga OWMK KYN HICATAISP
oiitenae. bapreiceina ma Hoduco XolpymmuHaHbIH

OaJiamapHbIH AII-TaMAJIISPE OenoH
MaHHITYJSIIHUSIOYYE  KOMCBHI3  SIBBI3  XATBIHHBI
yitHaBbl omanasl (A. 3arperauaoBa [9], T. Mamaena
[10] penensusicen xapa).

Ounemaa K. Hacelilpy  uceme — Tatap
MUGDIAPBIH KBIFOYBI (DOITBKIOPYBI OyIapak Temnrsd
anpiHa. AHBIH Oep ejemie TalMMHEH YbIH
onbepnope  cakinana Topran  Oiel  Agacap
aBBUIBIH/IA ypHAIIKaH My3ed HHTephephIHIA
TeIIepero.

omunuey, 200 emnblk ro0uiee  anigblHHAH
OO0yragucuHa TYpBIHAATBl OKHUAT-IOBecTe AfTren
OxMoTranmeBa TapadblHHAaH COXHO  OCOPEHO
otmonaepenne. 2022 enusiH 25 mapteiHga Kaiom
Hacpliipunbl =~ «OO0yranucuHa»  OKHUST-IIOBECTE
OyeH4Ya KyelraH CHEKTaKIbHEH IPEeMbepachl
Oysnbl (pexuccepsl ['ennas Munkuna). [Topects 2
MOpJIdNie  THIHOPOTIIE XHMKOATd OBEPENd, o Toll
Bakbliiranap Muceipra kyuepend. 2023 ennsiH 18
ThIHBapbIHAA A. OXMOTraaueBa UHCLIEHUPOBKACHI
HUTE3eH/Id pexuccep Ailiren daiizpaxmMaHoBa
«Amnynr» Tearp CTYAWSICEHEH SIIb apTUCTIAPHI
Oemon  «UynmaH» MOOOHM Y39re COXHOCEH[Q
«O0yranicrHay MIO3HMKIBIH Kyiabl (0y xakra M.
XoberauHoBa MoKaiaceH xapa [11]).

2025 enma «JleHbsuTapHBI TOTALUTHIPYYbD
(«Coenunsronuit Mups») JIOKYMEHTAJTb
(GUIBMBIHBIH TIpeMbepackl Oymibl (pex. AHapei
JIbicsikoB). «KynpTypa» KaHanmbsl 3akaszbl OyeHua
TOLIEPENITOH KapTHHA TaTap Morbpudoruece hom
TaIMMEHEH TOPTPEThIH sicayra OHAIACPENToH.
bupens K. Hachliipu y3eHeH pugakapp SII4oHIere
HoTWXoceHno  Kaszanpmarer  pyc hom  Tarap
JIOHBSICHIH OepIIQIITEPd airaH, Y3 YOPBIHBIH TOpIie
MOpaKoIare Oenemro us OyJraH KemeIopeH y3apa
AKbIHAWTYra hopbskiam spAaoM HTKOH, (OHHU
OeneMHIPEH raMajio KyJUIaHYHBI a4blK KYPCOTKOH
h. 6. moxec wren TtacBupinana. @Pumemaa K.
Hacpriipu s wareiama  —  mekept (/.
3UHHOTYIUIMH) hoM  JKUTJIEKKOH 4arblHaa —
Morepudorue ramum (D. IJKwhanma) Oymapax
CypomioHa. Tem repodHBIH KYIKbBIPJIbI I19XECce
KapTuHa ABTOPBIHBIH raJINMHOP, My3eit
XE3MOTKapIIope, JKypHaIWCTIap, AWH ohemmope
OcmoH oHromoce ama adbuia. O XpoHOTOIBI
¢ubMaa MehuM postb YIHBIN: aBbUT CyKMarsl KUH
Oenmem ronblHa Oaphill  ToTama. ©Jere 1 —
Kazanbry bomak enracel OeloH OYJIGHTOH HKe
eJieIlleH TOTAWTHIPY4bl 0. UrbTHOap TeOoKTare
TaTap XaJKbIHBIH TI'PaMOTAJIBUIBIK JIOPIKICEHD,
maTiia XakuMUsTe O€NoH Tarapiap apachlHaa

apajamybl  OYJIBIT TOPYYbl MYJUIANAP POJICHD
toHontena. Jlua ohemnope hom  TaTtapnapHbIH
Oememiie  enmemie  TapadhlHHAaH pyC  TeJEH
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Y3IALITEPY MPOIeCChl fMHAMKKaaa oupend. Tedok

TOPMBIIIBI ~ Tapux®W  y3ropenusp  (GOHBIHIA
SIKTBIPTHLIA. YHopHbiH MOTrbpHUQTIEIIEeK
KapanutapeblHa  Typbl — KUTEPEN, JKOMIBISITHHE

TaMBIpZIaH Y3TOpTEINl KOPYJa XaJbIKTaH YBIKKAaH
KOHKpPET TIOXECHEH poyie KypcoTens. DuibMm
aBTOPBI TaJIMMHEH, TOOOK YOYOK AaTChlH ©YeH,
MeceiaMaH  hoM  mpaBocliaBHe — JIOHbSJIAPEHI,
peakmuonepiap hom pedopmaTopiap apacwiHIa
KapIIBUIBIKIApHE OeTepy hom mmanorHel »Kaira
cally OMTBUIBIIIBIHA JAUMH HWI'BTHOAp FOHOJITI.
@unbM, OSCTETHKAchl OyeHdYa, TYpHCTIap ©4YeH
peKIaMa POJIUTBIH XOTEPIISTd, YOHKU YII Xo3epre
Kazan kypeHenuopeHo, aHBIH THPO-STBIHJATHI
TaOUTBINA HCTOJICKIIC ypBIHHApTa Oaii.
[eriinemnenex atMochepachl YHHUBEPCUTET
KHTaIXaHace 3aiapbl hoM My3ell WHTEpbepliaphl
ama Tynaelpbuta. [piiinemienek Ouirenspe OyIbIm
KHTaIUIap, Kyrbs3Malap, JIyna, kKapa OeloH KaioM,
KapaHjai, q1ymMopa Topa. CrKeT YCKOH CaeH SIlib
IIOKEPTHEH, CYKMaK allla CUKEpYye CHUMBOJIUK TOC
ana Oapa: K. Haceiipu 3yp ramum OyJblm,
JOHbSTIAp apachlHIA PYXH KYIEp callyra HpeIIo.
Morbpudorye HIOXECEHEH TOpJe SKIapbl Xd3epre
TaTapJapHbIH TepIe KaTJiam BOKMJLIOpE
TapadplHHAH adbuia. DuiabMaa, TOKYMEHTallb
YpITaHAKJIAP SPIOMEHJ9, TaJVMHEH JOpBUIILIETe
TypblHIArel Muduap sxkuMepend. Kbl3raHbiuka
KapIibl, TEePOW Yy3€ «TENCe3» KWJICN YbIKKaH.
dunbMaa  aHBIH  X€3MOTJIOpE  [UTATaJlAHMBbIH,
(oHHU  Ka3aHBIILIAPbl  KOHKPETJIAIITHIPHLIMBIM.
OuIBMHBIH 3yp eJIelle pyc TeIeHEeH aHa 3yp Oenem
JIOHBSICHIHA F0JT auybiHa Oarbiiniana [10].

Onxe Jlycaeea hom Jluno XoOuOysuinHa
«Karom Hacbeipu: MeXoM Hapy)Ky» CHEKTaKib-
npomeHaabiH (cueHapuii aBTopel M. ['adyposa)
mwxar urrendp. Codop wmapmpytel KazaHHBIH
IMeuon 6aszapel, Kupo Oaxudacel, Kapnm ®Dykc
Woptel, kuTan kubOere, [anmeB mouere, Karom
Hacwritpu wmy3eli-iioptel  ama y3a. CrHekTakib
TaJliM TYPBIHJIA NCTANIEKIIOPHEH HUYEK CaKIaHybIH
KYPCOTYTS IOHAIJIEPENToH. DKCKYPCHS BaKbITHIHIA
TepkeM  KapiibicbiHa ~ Katom  HachliipuHbiH
(Unruzop XocoHOB) TyraHHaH TyraH CeHJIece
lNemxobupo Haceriipus (dwuao XobuOymamHa)
KWIen 4Ybira. 3aMaHbIHJA TamuM aHbl «Dapchrya-
rapormyo-Topkude  (Tarap) Cy3Jere»H Te3epra
pyXJaHABIpTaH. Y TaluMHEH (DOHHU SIITYOHIIETE
TYpBIHJIA COWITU. DKCKYpCAaHTIIAP HMKE IIOKEPTHEH
ceimomryen TeIHJbIMNAp, anmap K. Haceiiipuns
CEMHUHAPUAAS YKBITKAHbI ©4eH raermmiop. Kuram
KHOETeHIoTe KENIenopra K. Hacwriipu
KaJIeHJaphJiap Yblrapa OaliaBbl TypbIHAA COWIIH.
DKCKypcHsi ~ My3ed-iopTra ToMamJyaHa, aHa

KWJIYYEJIOpHE TaJMHEH TOPMBIII paBelle OelioH
TanblnThipasiap. ®dunanma K.  Haceiiipunbig
BaChIATe SHIBIPBIM, yI aHbH (OKBIHApHIETE,
aTEU3MbI TYPBIHIArbl MUDIAPHBI KUMEPI.

K. Hacsritpn xe3moTiIope OyTreHre KoHrd Kagaop
aKTyaJIbJIeTeH IOoTalTMaAbl. AJNapHbl TaHBITY ©YEH
JlauMH 3101 anbin Oapbuia. 2024 eJIHBIH HOSOPEHID
Munck  1mohopennod benopyccuss  moynor
TEXHOJIOTHsSI YHHBEpPCUTETHl 0OaszacbiHma Kazan
denepams  yHuUBpcUTeTHl  DPuiomorns  hom
MOJIOHMsITapa  OarfaHplllUlap  HWHCTHUTYTHIHBIH
Karom Haceriipu y3ore aubLigsl, yia — HCOIT OyeHYa
uHjae 15 Hue y3ok. MoHAbIM y30kimop AcTaHa,
baky, bumkek, TamkeHT KeOeK YHUT W
urohopiopenno hom Poccusinen 10 TeboreHo
IILITH.

INamum-3THOrpadHBIH 200 €JUIbIThIHA
Oarpiman, P® Y30k 0aHkbl 2 cyM HOMHHAIUIBI
HCTOIIEKIIE KOMEIT TOHKS YbITap/Ibl.

SxeiH kumouyokTo K. Haceiiipunbie «baiinex»
oKusiTe OyeHYa TellepenroH stHa Hoduc (GuibM
ypirap aun Ketenad. TP MogoHusAT MUHUCTPIBITBI
tapadpiaHan 2024 emma  pexkuccep .
MoxmymnoBka («Maxab0at» cTyausice) 2 MIIH. CyM
KYyJIOMeHI® cyOcuaust Oynen Owpenuge. [amio
KbIIMMOTIIOpeH TaHbITYyubl Oy ¢unbeM «baiinek
Ma)kapaiapbD» U aTaja.

OnborTd, KmHO hom  TeneBmmenme K.
Haceiiipuapl ~ Meama,  TaHBUITAH  IIOXECKd
oBepenepyo hoMm rajJMHEH MHUpachlH TaHBITYJA
mehuM poiib yiHbIH. Tarap sS3y4bICBIHBIH TOpJe
JKaHpaarbl (QWIBMHAap TepoeHa oBepenye 19
ceeHJiepa. VbkaT urydenopHeH Tere sk Oy KaHp
ACTETHKACHI HHUTe3eHIId Ouorpaduk JepecieKKo,
MArbpHU(aTUe TATUMHE Y3 XbISUI-TENOKIIope OyraH
Tepe Kelle MTEN KYPCOTepra OMTBUIYJAphl Aa 3yp
urpTHOApra Jaex.
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