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The article highlights the scientific significance of the catalogue-monograph by the art historian L.
Sattarova who has been the first to publish the description of Tatar jewelry with Arabic script inscrip-
tions. The catalogue, which combines art history and museological approaches to the study of the jew-
elry collection, has become an important contribution to both the study, interpretation and the popular-

ization of Islamic art, and Tatar national heritage.
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Liliya Sattarova’s monograph [1] is dedicated
to the most important section of the collection at
the National Museum of the Republic of Tatarstan
— Tatar jewelry art. Over three and a half thousand
items of national jewelry art in the museum collec-
tion form an extensive layer of Tatar applied art
and present a unique fusion of traditional history,
culture, ethnography and artistic creativity. The
study of this original and distinctive phenomenon
allows us to trace the specifics of its development,
reveal its technical, technological and regional fea-
tures, and show its design diversity, the semantics
of ornament and Muslim rituality.

Today, this publication is the most complete
source of research, the result of many years of sci-
entific work, summarizing the achievements of
previously conducted studies of the jewelry items
in the museum collection of Tatarstan. This form
of work is one of the museum’s key research areas
in preserving and studying its artistic heritage —
cataloging the museum collection.

The monograph highlights the significant sci-
entific contribution of previous generations of re-
searchers who put a lot of effort into studying this
section of the collection. Much attention is paid to
the history of the collection, to the sources the
items came from, their systematization according
to characteristic features, description of their com-
positional design and technical methods. The merit
of this scientific work is its attribution of museum
items, most of which have been presented to spe-
cialists and a wide audience for the first time.
Among them are various jewelry items used both
for special occasions and in everyday life: chest
bands, braid ornaments, collar clasps, cases for
miniature editions of the Koran and prayer texts,
plates and amulets.

Attention is paid to verifying the dates, estab-
lishing connections between the objects, reading
and deciphering the stamps and inscriptions, and
determining the unity of stylistic devices. This
book is of great importance both in terms of re-
gional traditional culture and, more broadly, in re-
vealing the importance of Kazan Tatars’ jewelry
with the inclusion of Arabic epigraphy as a unique
phenomenon in the context of studying Islamic art.

The publication covers more than 200 rare, lit-
tle-studied items found in the collection of jewelry
with Arabic script inscriptions, which is an im-
portant contribution to the study of the Islamic tra-
dition. Arabic script inscriptions on museum items
are divided into two groups: inscriptions of a reli-
gious and edifying nature, and good wishes. The
ancient tradition of placing inscriptions on jewelry,
which has survived to this day, is associated with
the belief in the power inherent in the written
word, capable of protecting, guarding and instruct-
ing. An attempt was made to decipher, identify and
interpret the texts of Arabic epigraphy in Arabic,
Persian and Tatar languages. It is important to note
the participation of Ilyas Mustakimov, an oriental-
ist, candidate of history, who deciphered and trans-
lated the inscriptions, which have become the main
component of the jewelry with a diverse repertoire
of inscriptions (ayats, hadiths, prayers, didactic
texts, poems and good wishes) in combination with
multilingualism (texts in Arabic, Persian, Tatar and
Turkic languages) and a large variability of verbal
formulas of good wishes and aesthetic advantages
of writing.

Being in fact a scientific catalogue, this book
meets all the requirements of scientific literature.
Its structure is built in such a way that general in-
formation is supported by an overview of the ob-
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jects, systematized by types, forming thematic sec-
tions of the catalogue. Among them are ornaments
with auspicious inscriptions, ornaments having in-
serts of carved stones with inscriptions, ornaments
with natural stones, plaques with seals, ornaments
with oriental coins, chest sashes and izu breast-
plates, hair ornaments, collar clasps, cases and am-
ulets, and plaques with Arabic inscriptions. The
publication includes excellent illustrative material,
visually presenting the subject of the study.

The author of the monograph has coped bril-
liantly with the difficult task facing the authors of
scientific books: to present the material in a clear
cut and comprehensible language, making it fasci-
nating for the perception and understanding of the
general public. In addition to the scientific focus,
the book is intended to popularize cultural heritage,
revealing the artistic features of traditional culture.
This is evidenced by the poetic subtitle of the

book, which contains the quote: “To the owner of
this fortune for all times ...”.

This publication is addressed to a wide range
of readers interested in issues of culture, history,
art, ethnography and oriental studies. Representing
a genuine interest for museum experts and collec-
tors, the book will be a real gift for connoisseurs
and art lovers.
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KaTanora-MoHOTpauu HCKyCCTBOBE/A

JI. U. CatrapoBoii, BriepBbie MyOJIHUKYIOIIEr0 TaTapCKUE IOBEIMPHBIE YKpalleHus ¢ apadorpaduyuHbl-
MU Haanucsmu. Kartasor, coderaromuii HCKyCCTBOBEIUECKHE U MY3€O0JOTHYECKHE TOAXO0IbI K HCCIIe-
JIOBaHUIO KOJUIEKIIMH IOBEJIMPHOTO MCKYCCTBA, CTAJ BAKHBIM BKJIAIOM KaK B M3y4CHHE U MHTEPIIpeTa-
LU0, TaK U B MOIMYJIAPU3AINIO0 MyCYJIbMAHCKOTO HCKYCCTBA M TaTapCKOTO HAI[MOHAJIBFHOTO HACTe M.

KaiodeBble cjioBa: TaTapckoe IOBEIMPHOE MCKYCCTBO, YKpaIlIeHHUs, MyCYJIbMaHCKO€ HUCKYCCTBO,
apaborpaduyHble HaqMUCH, SnUrpaduka, My3eHHbIC KOJIJIEKIUH, Karanor, HanunoHanpHBIA My3ei

Pecnty6mmku Tarapcran

Mownorpadus Jlwmu Unepust CarrapoBoit [1]
MOCBsIIIEHa BaXHEWIIeMy pa3jeny Kojuiekuuu Ha-
nuoHasbHOTO My3esi PecniyOnuku Tatapcran — ta-
TapCKOMY FOBEITUPHOMY HUCKycCTBY. CBEIIIE TpPEX ¢
MIOJIOBUHON THICSIY TIPEAMETOB HAIMOHAJIHHOTO
IOBEJIMPHOTO HCKYCCTBa B My3elHOM (oHzae o0pa-
3YIOT OOIIMPHBIN IUIACT TATAPCKOro MPHUKIAIHOTO
WCKYCCTBa M SBIISAIOT COOOW YHHKANBHBIN CIUIaB
TPaIULIMOHHOM HCTOPHH, KYJIbTYPBI, 3THOrpadun
U Xy/0KECTBEHHOIO TBOPUYECTBA.

W3ydyeHne OpWTHHAIBFHOTO M CaMOOBITHOTO
(heHOMEeHa TT03BOIISIET MPOCTICIUTh CICIUPUKY €ro
Pa3BUTHS, PACKPHITh TEXHUKO-TEXHOJIOTUYECKHE H
pEeTHOHANILHBIC 0OCOOEHHOCTH, BUIOBOE pa3HOOOpa-

3U€, CCEMAHTHUKY OpHaAaMCHTa U MYCYJIbMaHCKYIO
00pSTIOBOCTD.

Ha ceromHdmHuii neHb U3JAHUE SABIAETCA
Hamboyee MOJHBIM HWCTOYHHKOM HCCIEJOBAHHUA,
pe3yapTaTOM MHOTOJIETHEH Hay4HOH paloThl,
CYMMHPYIOIIEN TOCTHKEHHS MPOBEIEHHBIX paHee
WCCIIEAOBAHUM KOJUICKIUHU IOBEIUPHBIX U3JEIUMN B
My3eiiHOM coOpanmm Tartapcrana. JlanHas dbopma
paboTHI SBISAETCS OJHUM W3 KITFOUEBBIX Harpasiie-
HUN HAay4HOM JEATENBHOCTH My3es IO COXpaHe-
HUIO U W3YYEHUIO XYJOXXECTBEHHOTO Hacleaus —
KaTaJjoru3aus My3eiHoro (hoHma.

B ™oHorpadum otrmeuaercs 3HAYMTETHHBIN
Hay4HBI BKJaJ MNPEAIIECTBOBABIINX MOKOJIECHUN
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