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NAKI ISANBET AND TATAR FOLKLORE

Isanbet Naki Sirazievich (1898-
1992) was a famous Tatar writer,
poet, playwright, encyclopedist,
folklorist and educator. Naki Isanbet
devoted 20 years of his life to teach-
ing. During his lifetime, he earned
the fame of a “people’s academi-
cian”, since the scale of the schol-
ar’s scientific work was comparable
to the results of the research insti-
tute. In 1957, Naki Isanbet was
awarded the Order of Lenin, in 1970
— the Order of the Red Banner of
Labor, in 1979 — the Order of
Friendship of Peoples. Naki Isanbet
was an Honored Artist of the
TASSR (1957), Honored Artist of
the RSFSR (1959), People’s Writer
of the TASSR (1986). In 1968, he
was awarded the Gabdulla Tukay
State Prize of the TASSR.

Naki Isanbet (1899-1992)' was a world-famous
Tatar scholar, encyclopedist and educator. The out-

" The writer himself, his wife Gulsum Isanbet [1, pp.
53-76], Abrar Karimullin [2, pp. 114—123] and Nazim
Khanzafarov [3, pp. 171-191] took part in compiling
the bibliography of Naki Isanbet. In order not to in-
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standing writer was born on December 29, 1899 in
the village of Maloyaz, the Murzalar Volost, the

148

crease the length of the article, we have indicated only
the works published in recent years in the list of refer-
ences. Please, see the scholar’s works published in
1914-1982 in his bibliography.
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Zlatoust District in the Ufa Province (the present-
day Salavat District in the Republic of Bashkorto-
stan)’. It is difficult to find a more mysterious figure
in the history of the Tatar people. His folklore and
linguistic research works provided him with an un-
shakable place of a scholar-encyclopedist in Turkic
studies (M. Bakirov [4], F. Ganiev [2, pp. 74-86],
M. Gusmanov [5], M. Magdiev, S. Safuanov,
B. Urmanche, M. Khabutdinova [6], etc.), his works
in drama, poetry and translations made him recog-
nizable as a classic writer, without whose work the
history of Tatar literature is unthinkable (A.
Akhmadullin [7], G. Arslanov [8], T. Galiullin [9],
S. Kudash, Kh. Makhmutov, R. Rakhmani, F.
Minnullina  [10], M. Khabutdinova [11],
N. Khanzafarov [3], R. Khaplekhamitov [12], G.
Shamukov [2] and others).

Young Naki’s childhood coincided with the pe-
riod of Jadidist reforms in the national education
system. His mother, Taiba abystai (the wife of a
mullah, a religious figure who also taught children
the basics of praying and reading — translator’s
note), taught the boy to read and write and intro-
duced him to spiritual and didactic literature. At
that time, his father, mullah Sirazetdin, opened a
madrasah that was half Jadidist, as teaching there
was conducted in the native language using a Tatar
primer brought from Kazan, while secular subjects
were also added to the curriculum. Under the guid-
ance of his elder brother, young Naki studied at the
Russian school in the village of Russky Maloyaz.
Naki Isanbet’s worldview was formed under the
influence of the Tatar press and the shakird move-
ment of 1905.

The early talent of young Naki allowed him to
receive a good education at the Hasaniya Madrasah
(Ufa) (1911-1914). The poet Shayehzada Babich
(1895-1919) gave him a “blessing” for literary
work. In 1914, mullah Sirazetdin brought his son
to Kazan, to the famous Tatar scholar Galimjan
Barudi (1857-1921). When Naki Isanbet graduated
from the Muhammadiya Madrasah (1914-1916),
the teachers in Ufa hoped that he would become a
scholar, a mujtahid (a Muslim lawyer of the high-
est category) at the level of Shigabutdin Marjani
(1818-1889).

At the same time, Naki Isanbet himself
dreamed of becoming a writer [13, pp. 28-29]. The

* According to various sources, Naki Isanbet was born
either on September 5, 1899, or December 15, or
December 22, or December 28, 1899, or December 29.
The writer’s father, mullah Sirazetdin, moved his birth
date in order to delay his son’s conscription into the
tsarist army for one year.

predictions of the madrasah teachers partially came
true. After graduating from the educational institu-
tion, having abandoned a religious career, the son
of a mullah from Maloyaz chose the path of an ed-
ucator, teacher, writer and encyclopedic scholar.
Many people sincerely admired the scope of his
works, bowed before him, but there were also
those who envied his successes, disliked him;
therefore, they constantly persecuted the scholar-
educator.

Naki Isanbet had to take part in several such
campaigns: the “Academic Case” (1929-1930), the
“Jidegen” case (1931-1962), the “Mirkai and
Aysylu” case (accusations of nationalism in the
late 1950s), and the scandal involving the “Idegei”
dastan (1944-1992). The courage and wisdom of
the scholar, who managed to defeat his enemies,
defend his good name and remain faithful to the
enlightenment ideas of Tatar Jadidism throughout
his life, are striking.

Naki Isanbet made a great contribution to Rus-
sian folklore studies. The scope of his activity can
be estimated by the resonance of his works in the
world. The works of Naki Isanbet on folklore
textology were highly appreciated not only in his
homeland, by his compatriots (the head of the folk-
lore department of the Union of Writers of the
USSR, Russian folklorist and literary scholar Yu.
Sokolov (1889-1941); the Russian and Soviet
Turkologist, expert in the Turkish language, litera-
ture, folklore and history of Turkey, ethnography
of the Crimean Tatars V. Gordlevsky (1876-1956);
the Turkologist, linguist, expert in Altai languages
Yu. Baychura (1923-1996)), but he also gained
fame abroad (the Magyar scholar, Turkologist
Laszlo Mandoki (Istvan Kongur Mandoki, 1944—
1992), Soviet and American linguist, ethnographer,
specialist in Altai languages, Mongolian studies
and Turkology N. Poppe (1897-1991)).

Naki Isanbet began collecting folklore back in
1911, that is, during his years of study at the
Khusainiya Madrasah (1911-1913), inspired by the
example of Gabdulla Tukay and Kayum Nasyri.
According to his contemporary Baki Urmanche,
Naki Isanbet developed the skills of professional
collecting activities at the Muhammadiya Madras-
ah (1913-1916), becoming a member of the Khoja
Badigi folklore society (1887-1937) [13, pp. 11—
12]. Later, the famous literary scholar and oriental-
ist Gaziz Gubaidullin (1887-1937) and folklorist
Gali Rakhim (1892-1943), who gave up his career
as an economist taking the job of a teacher of Tatar
folklore and Turkic-Tatar literature at the Kazan
Eastern Academy (1921-1922) and the Eastern
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Pedagogical Institute (1922-1930), became mem-
bers of this society [13, pp. 11-12]. A major role in
the development of Khoja Badigi as a folklorist
was played by his “internship” under the supervi-
sion of the Hungarian ethnographer, anthropologist
and folklorist Gyula Meszaros (1883—1957). When
systematizing works of folk art, Khoja Badigi was
the first in Tatar folklore to use the comparative-
historical method.

In 1916, Naki Isanbet returned to his home-
land, where he graduated from the Russian class in
the village of Nasibash. The young man managed
to become famous in Kazan as a talented romantic
poet and supporter of the Enlightenment ideas. Af-
ter completing short-term teacher training courses
in Verkhnie Kigi, Naki Isanbet began teaching in
the surrounding villages of Maloyaz, while in his
free time he was engaged in literary work, social
activities and collected folklore. In 1919, he com-
pleted the provincial two-month general educa-
tional and pedagogical Muslim teacher training
courses. Under the influence of his friend and com-
rade-in-arms Hadi Sagdi (1883-1933), Naki
Isanbet got interested in Tolstoyism. He involved
his students and colleagues in collecting folklore
[14, pp. 157-158]. Naki Isanbet was a regular lec-
turer at short-term teacher training courses, which
allowed him to expand the geography of his re-
search. Initially, the scholar considered folklore to
be “a living folk art” (P. Kireevsky). Working with
folklore texts, Naki Isanbet wrote down everything
that happened around. The writer reflected his eve-
ryday life as a folklorist in the essay “Ber
dervishnen yul daftere” (“A Travel Notebook of
One Dervish”) (1920) [13, pp. 320-395]. Based on
the study of the scholar’s unpublished field materi-
als, we have come to the following conclusion:
Naki Isanbet, when writing down songs, recorded
their everyday life, their connection with rituals.
The folklorist paid attention to the linguistic fea-
tures of the text, trying to preserve this or that dia-
lect, giving interpretations to local and incompre-
hensible words. In order to identify certain changes
in the song, Naki Isanbet did not hesitate to write
down the same song several times, although there
were very few deviations. When processing them,
he carried out a “comparison-identification” of the
variants: this can be easily verified by reading his
works such as the bayt “Ory akkan” (“Ura Flood-
ed”) [15], the dastan “Kongyr boga” (“The Brown
Bull”) and the Bashkir song of the same name [16].
Naki Isanbet also made a great contribution to the
study of the eloquence phenomenon [17].

In 1920, Naki Isanbet entered the Ufa Institute
of Public Education. In those years, he was cele-
brated as an ‘“anarchist,” a “Tolstoyan.” The Tatar
educator sincerely believed in the educational po-
tential of folklore, in its power of transformation.
Naki Isanbet was interested in the Tolstoyan idea
of restructuring people’s personality.

In 1921, after studying for a year at the Ufa In-
stitute of Public Education, Naki Isanbet was un-
expectedly transferred to the 3rd year of the Khar-
kov Institute of Public Education according to the
instruction of the BashNarkompros. We believe
that it was not accidental that Naki Isanbet changed
his place of study and residence. Probably, the
scholar decided to get acquainted with the Russian
folklore methodology in Kharkov (D. Zelenin, G.
Kagarov, N. Sumtsov, R. Dankovskaya, et al.).
Such influential scholars as Yu. Sokolov and G.
Vinogradov were invited to participate in the dis-
cussions at the meetings of the Kharkov Scientific
Society. Students were also invited to take part in
scientific debates, among whom was Naki Isanbet,
he relied on this knowledge gained throughout his
long and fruitful scientific career. The 1920s are
considered a relatively successful period for folk-
lore studies, since freedom of speech was pre-
served to a certain extent. These years became a
period of open discussions, the emergence of new
scientific schools, trends and societies. In 1920, re-
searchers D. Zelenin, G. Vinogradov, N.
Onchukov and others saw a positive moment for
observing the living and relevant turning points in
the field of language and folklore in the post-
revolutionary period.

On August 21, 1921, Naki Isanbet began work-
ing as a translator in the Tatar section, i.e. he be-
came an employee of the Secretariat of the Central
Committee of the Secretariat of the Party of
Ukraine. Two months later, he returned to lectur-
ing: from November 15, 1921 to February 5, 1922,
he taught at the 6-month pedagogical courses of
the Tatar Section of the People’s Commissariat of
Education of Ukraine. Due to financial difficulties
and the change of the language of instruction from
Russian to Ukrainian at Kharkov University, Naki
Isanbet went to study in Moscow (09.02. — 25.09.
1922). However, due to his refusal to join the ranks
of the Bolshevik Party, he was expelled from the
educational institution. In April 1923, Naki Isanbet
returned to lecturing at teacher training courses and
got a job as a teacher at School No. 4 (1923-1926),
the Bashkir Soviet Party School in Ufa (1925-
1926), the College of Arts (1929-1930), as a
member of the Regional Organ of the Bureau of
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the Union of Atheists and a member of the editori-
al board of the magazine “Bezbozhnik” (“An Athe-
ist”), he also carried out propaganda against reli-
gion. He noted the importance of recording the so-
cial views of local historians and authors of nu-
merous methodological manuals and programs for
universities, political folklore and the social views
of its creators. On this wave, in 1928, Naki Isanbet,
together with the storyteller F. Davletshin (1887—
1956) known as “blind Farrah” [18], published an
experimental work and prepared the collection of
modern folklore “Ayda, zhyrlyik!: Revolution
chorynda halyk zhyrlary” (“Let’s Sing!: Folk
Songs of the Revolution Times)” [19] for publica-
tion.

The writer realized the practical tasks of Soviet
folklore studies in the matter of ideological educa-
tion of the masses on the pages of the satirical
magazines “Chayan” (“The Scorpion”) and
“Sanek” (“The Pitchfork™), where his stories, par-
odies, epigrams, feuilletons, pamphlets, telegrams
and ditties based on the imagery of satirical folk-
lore regularly appeared under different pseudo-
nyms. In the satirical works of those years, his po-
etic stories entered into a complex relationship
with such genres as folklore, bayt and fairy tale
(Compare: “Samogon tuenda” (“At a Moonshine
Wedding”), “Ilahi baet, pikulaeski gaet” (“Spiritual
Bayt”), “Korban kyissasy” (“A Poem about a Vic-
tim”) (for more details see: [20], [21]).

Starting from the 1920s, Naki Isanbet began
publishing his notes. During field expeditions, the
scholar recorded the name of the correspondent
and the place of the recording. As a rule, the date
was marked on all collections. In his work, the Ta-
tar folklorist used the method of frontal recording
of folk art works in the environment of compact
residence of Tatars. All this pursued one goal — to
reflect the life of our people and their artistic cul-
ture as fully as possible. The folklorist collected
material not only from the people, but also from
ancient manuscripts.

Naki Isanbet subtly captured the artistic and
linguistic features of folk songs. Folk song poetry
was natural food for him, inspiring him to create
his own works. In the 1910s and 1920s, Naki
Isanbet became famous as a talented poet and
songwriter: “Su-sylu” (“The Water Beauty”)
(1916), “Tugai zhyry” (“The Song of the Forests
on the River Openings™) (1916), “Su anasy zhyry”
(“The Song of the Water One”) (1922), “Enger
zhyry” (“The Twilight Song”) (1922), “Urakchy
kyzy” (“The Reaper’s Daughter”) (1922), “Sin
sazynny uinadyn” (“You Played Your Saz”)
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(1925). All his songs penetrate the soul of the peo-
ple. According to Rafael Mustafin (1931-2001),
the source of these songs’ popularity was the writ-
er’s closeness to his people, the originality of his
poetic thinking and his desire for education [22].
The scholar admits his devotion to Tatar folk songs
and the prospects for the development of profes-
sional national music in many of his articles (See:
[23]). The scholar’s archive contains unfinished
manuscripts of “Tatar muzykasy encyclopediyase”
(“Encyclopedia of Tatar Music”). In his article
“Ber Tatar avylynyn monnan yoz el elek yazylgan
zhyr-koylare”, 1966, (“Songs and Melodies of One
Tatar Village, Written a Hundred Years Ago”™), the
scholar shares his principles of textual processing
of folk songs.

In 1926, Naki Isanbet published the book
“Islamnyn donyaga karashlary nigeze” (‘“Funda-
mentals of the Islamic Worldview”). This was the
scholar’s first experience in systematizing infor-
mation about Islam, including the Islamic compo-
nent in Muslim mythology and culture.

Naki Isanbet was interested in dastans and leg-
ends, in other words, in the works of classical folk-
lore, and foresaw their inevitable disappearance. In
1928, as a local specialist, Naki Isanbet was in-
volved in the work of the Bashkir Complex Expe-
dition of the USSR Academy of Sciences (BCE
USSR Academy of Sciences), which included 17
expeditionary teams. During the expedition, Naki
Isanbet collected a wealth of material, which was
later used by the scholar in compiling the hitherto
unpublished anthology “Bashkort Folklory”
(“Bashkir Folklore). According to F. Urmanche,
by the second half of the 1930s, the scholar had
formed as a theoretical and practical folklorist [2,
p. 45]. Despite arrests and persecution, Naki
Isanbet did not succumb to oppression. Naki
Isanbet began preparing works of folk literature for
publication: the summary texts “Idukai menen
Moradym” (“Idukai and Muradym”), “Idegei”
(“Idegei™), etc. Thus, the scholar-encyclopedist de-
veloped a scientific method for collecting and pub-
lishing works of folk art. The courage and bravery
of Naki Isanbet who, bit by bit, collected infor-
mation about Tatar folklore of the Golden Horde
period deserves respect (see: [24], [25]).

In 1939, Naki Isanbet introduced his methods
of studying riddles to the general public. In 1941,
he published the collection “Tabyshmaklar” (“Rid-
dles”), which aroused genuine interest not only in
the TASSR, but also in the Turkic community of
the USSR. A remarkable review of the collection
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was given by the Hungarian Turkologist Laszlo
Mandoki.

In 1939, the Tatar educator participated in the
preparation of the “Folklore Page” section in the
children’s newspaper “Yash Leninchy” (“Young
Leninist”). In 1941, Naki Isanbet, having over-
come censorship obstacles, achieved the publica-
tion of the collection “Tatar Khalkynyng Balalar
Folklory” (“Tatar Children’s Folklore™). Later, the
folklorist expanded these collections, increasing
the amount of included material and the content of
analytical articles. According to the Tatar folklorist
and literary scholar Mukhammat Magdiev (1930—
1995), the name of Naki Isanbet could enter the
history of Russian folklore studies due to his prep-
aration for publication of the only collection
“Balalar Folklory” (“Children’s Folklore) [26].
The folklorist’s portfolio also includes collections
of game folklore: “Nanilar shatlana” (“The Little
Ones Are Happy”) (1967), “Otkanga makal.
Tapkyrga tabyshmak” (“Funny Proverbs and Rid-
dles”) (1973), which have long since become a ref-
erence book for teachers and parents.

Naki Isanbet’s collection “Tatar khalyk
tabyshmaklary” (“Tatar Folk Riddles”), consisting
of 4170 units, became a real sensation in the world
of science. In his review, the American researcher
N. Poppe wrote with admiration about the amount
of folklore material systematized by the Tatar
scholar, which had no analogues in the world. Giv-
ing a worthy assessment of the historical commen-
taries of the Tatar scholar, he pointed out the
uniqueness of the methodology of analysis and
classification of folk riddles developed by Naki
Isanbet and recommended using it to analyze this
genre in the folklore of other peoples [27].

For compiling the three-volume collection “Ta-
tar khalyk makallere” (“Tatar Folk Proverbs”)
(1959-1967), Naki Isanbet was awarded the title of
the Tukay Prize laureate. Here, more than forty
thousand proverbs and sayings were collected, sys-
tematized and commented on. According to the
unanimous recognition of the scientific communi-
ty, this work is a unique contribution not only to
Tatar philology, but also to general Turkology.
Naki Isanbet’s work received good reviews both in
our country and abroad. According to experts, just
the preface to this rich collection could be equal in
its scientific depth and significance to a doctoral
dissertation [22].

In his works, Naki Isanbet paid attention to the
issues of the folk art genres origin. As a rule, this
material was put into a special paragraph in his
publications: F. Urmanche highly appreciated the

scholar’s comments on various works on the bayt
genre [2, p. 65]. Naki Isanbet was one of the first
to raise the issue of distinguishing the terms “mon”
(“soulfulness”) and “koy” (“melody”) in his re-
search. The Tatar folklorist systematized infor-
mation about the national originality of the folk
calendar and calendar rituals. The scholar made a
great contribution to the study of the research level
of a particular genre in folklore studies, taking into
account both the works of domestic and foreign re-
searchers.

While studying folk healing practices, the folk-
lorist made ethno-folkloristic excursions in the
field of ethnobotany and folk medicine. We can
consider 1922 to be the starting point of this work,
when Naki Isanbet, together with S. Kogan, pub-
lished the collection “Bashkortstanda tabyla torgan
daru ulaneren zhiyu ochen kyskacha kullanma”
(“A Brief Guide to Collecting Medicinal Plants
Obtained in Bashkortostan”) in Sterlitamak. The
scholar’s work for the Academic Center Terminol-
ogy Commission in 1920 in Ufa facilitated the sys-
tematization of knowledge in this area.

In the early 1930s, Naki Isanbet began compil-
ing a card index of an explanatory dictionary of the
Tatar language (for more details, see: [2, pp. 74—
86], [6]). With a keen sense of structure and se-
mantic matter of words, Naki Isanbet knew a huge
number of everyday, historical, dialectal and even
special phenomena behind the vocabulary of the
Tatar language. In 1948, he presented his project,
completed in 1969, to the Institute of Language,
Literature and Art (IYALI). His four-volume dic-
tionary contained 80 thousand words. In 1950, the
scholar participated in the development of the Ta-
tar-Russian Dictionary. In the personal archive of
the scholar-encyclopedist, we found a medical dic-
tionary “Torle avyru-syrhaular, chir isemnare”
(“Names of Various Ailments and Diseases”),
which, we hope, will be introduced into the scien-
tific circulation in the future.

Naki Isanbet became interested in Tatar my-
thology in his childhood. During his years at the
madrasah, he became acquainted with Muslim my-
thology. In the 1910s and 1920s, Naki Isanbet him-
self created a number of works based on Tatar-
Bashkir and Muslim mythology. The romantic poet
tried himself in different genres: the poems
“Shurele” (“Shurale) (1910), “Paygamber” (“The
Prophet”) (1915), “Su-sylu” (“Water Beauty”)
(1916), “Ajdaha” (“Azhdaha”) (1916), “Su anasy
gyry” (“The Song of the Water One”) (1922); the
poem “Martka kitkan Gulchira turanda” (“Gulchira
Who Survived a Lethargic Sleep”) (1916); the
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fairy tale “Elan Patshasy” (“The Snake King”) and
the play “Urmanda” (1923) (“In the Forest”). As
noted by literary critics Nazim Khanzafarov
(1937-2023) and Gali Arslanov, half a century lat-
er Naki Isanbet, having gained an extensive reper-
toire, “created his own original folk theater” [3],
[8]. He wrote the dramatic poem “Abugalisina”
(1959), the tragedy “Idegei” (1941), the libretto
“Tulyak™ (1941), the comedy “Khoja Nasretdin”
(1939), the fairy tale plays “Zhiren chichan belan
Karachach sylu” (“The Red-Haired Chichyan and
the Black-Haired Beauty”) (1942), “Zhide kyz”
(“Seven Girls”) (1923), “Byltyr kysty” (“Batyr
Pinched His Fingers”) (1968), “Kyrlay egete”
(“The Guy from Kyrlay”) (1968), “Berezi pesiye
Myraubay batyr mazharalary” (“The Adventures of
the Berezinsky Cat Myraubay-Batyr”) (1974) and
others.

In order to promote national mythology, Naki
Isanbet tried to use various devices. The writer
paid attention to this topic not only at the level of
content (myths about Shurale, the Mermaid, the
Water Beauty, Amazons, the constellation Ursa
Major), but also at the level of composition and
poetry. For example, in the tragedy “Idegei” he in-
cluded episodes, describing the events that oc-
curred in the wise Prophet Subra’s life, and gave
the interpretation of his dream. In the comedy
“Zifa”, there are episodes of a love spell and a
snake charmer. In the children’s fairy tale, a color-
ful portrait of an old man, a folk healer, a snake
charmer are given. In 1912, Naki Isanbat published
his pacifist poem “Martka kitkan Gulchira turanda”
(“Gulchira Who Survived a Lethargic Sleep”)
(1916), written before the revolution and based on
Muslim mythology.

The archive of Naki Isanbet contains the drafts
of the book “Tatar Miflary” (“Tatar Myths”), pub-
lished in 1935, in a notebook written in Arabic
script, but one material contains references to a
source from 1955. This roughly coincides with the
time of preparation of the book “Ni ochen ni
bulgan, yaki Utyz yalgan” (“What from What, or
Thirty Lies”) for publication (1956). Naki Isanbet
classified myths under four headings: 1. Ancient
myths of the pre-Islamic period; 2. Myths that
arose among us along with Islam; 3. Rare myths; 4.
Sacred concepts in the Tatar environment. Judging
by the surviving excerpt of the review, found in the
writer’s archive, the manuscript of “Tatar Miflary”
(“Tatar Myths”) had passed the review stage. Per-
haps the Tatar writer wanted to prepare a series of
articles for the media, since the transfer of myths
for children was popular not only in regional peri-

odicals, but also in the capital. It is assumed that
Naki Isanbet’s work was not published due to the
scandal in connection with the book by Korney
Chukovsky (1882—-1969) “Vavilonskaya bashnya i
drugie drevnie legendy” (“The Tower of Babel and
Other Ancient Legends™), which occurred in 1968.

Having encountered difficulties in promoting
his book on Tatar mythology, Naki Isanbet intro-
duced some of the material into circulation in the
author’s comments on individual proverbs in his
three-volume work “Tatar khalyk makallere” (“Ta-
tar Folk Proverbs™), and collected proverbs about
the characters of Tatar mythology in a special sec-
tion. He used the same tactics when preparing the
two-volume dictionary “Tatar tele
phrazeologizmnary” (“Phraseologisms of the Tatar
language”) for publication. In 1983, in his corre-
spondence with the young writer Rafik Yunus
(1941-2021), Naki Isanbet expressed concern that
the younger generation of Tatars was completely
unfamiliar with national mythology: “The Great
Tukay urged us not to be afraid, but to love our
myths”. As evidence, the scholar cites a quote from
the poet’s poem “Sabyiga” (“To the Baby”): “Let
not Shurale and the demon, the werewolf frighten
you...” Naki Isanbet bitterly states that national
writers, receiving higher education in Russian, pre-
fer to draw inspiration from Greek and Roman my-
thology and completely neglect the potential of
their national mythology [28].

By the decree of the President of the Republic
of Tatarstan M. Sh. Shaimiev of October 27, 1992
“On perpetuating the memory of Naki Isanbet”, the
Resolution of the Cabinet of Ministers of the Re-
public of Tatarstan No. 595 of October 28, 1992
“On measures to perpetuate the memory of Naki
Isanbet” was endorsed. The Institute of Language,
Literature and History (its head M. Z. Zakiev), the
Union of Writers of Tatarstan (its head R. S.
Muhammadiev), Tatar book publishing house (its
head Kh. A. Ashrafyanov) were instructed to pre-
pare and publish “N. Isenbetnen asarlar
zhyentygy” (“Collected Works of N. Isanbet”)),
containing the unpublished literary heritage of the
writer, and to create a commission on the creative
heritage of the encyclopedist scholar. Naziba
Isanbet handed over to the publishing house 15
folders from Naki Isanbet’s archive, including the
manuscript of the anthology “Tatar miflary” (“Ta-
tar Myths”). In 2001, Yoldyz Isanbet published
several excerpts from the scholar’s anthology “Ta-
tar miflary” (“Tatar Myths”) in the journal “Miras”
(“Heritage”): the myths “The Brownie”, “The Sta-
ble Master” and the preface. In it, Naki Isanbet de-

153



MM KHABUTDINOVNA

fined the level of study of Tatar mythology before
the 1960s, based on the works of foreign and do-
mestic scholars, defining the terminological base
[29]. The fate of Naki Isanbet’s manuscripts in the
Tatar Book Publishing House is shrouded in dark-
ness.

In conclusion, we would like to quote A.
Akhmadullin:

“The greatest wealth in the world is stored in
two places. One is in the depths of the Earth, the
other is in the hearts of the people. Technology
helps a person in the extraction of minerals. No
technology can help find and obtain the wealth that
is in the soul of the people; if you do not know
how to find the key to your soul, how to apply your
efforts, then do not think that you can obtain the
wealth that the people have accumulated over
thousands of years. There are very few people who
have risen to the spiritual wealth of our people,
among them N. Isanbet occupies a special place of
honor. All his life he has collected folk legends bit
by bit — proverbs and sayings, jokes and riddles,
songs and ditties. To this day, the scholar continues
this work, which he began in the 1920s with walk-
ing from village to village. Folklore works existed
as unprocessed gemstones before they fell into the
hands of the scholar. When N. Isanbet processed
them, they began to shine like real pearls, sparkling
with many facets. This means scientific processing,
systematization of folklore works, bringing them
into proper form and prepare them for publication”
[13,p. 3].

The research is being conducted within the frame-
work of the FPSP-2/24 theme.
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HOKBI NCOHBEOT hoM TATAP ®OJIbBKJIOPUCTUKACHI

Munaymrd MexoMMaTKaH KbI3bl X90eTAUHOBA,

Hoxeiit Ucorbor (1899—1992)l — 0OTEH JIeHbsTA
TaHbBUIraH TaTap rajJuM-3HIMKIONEIHUCTHI,
marspudorae. Kypenekne szyust 1899 emnny 29
nekaOpeHne Yda ryOepHackl 351aTOyCcT — es3e
Mopzanap BosocTeHbIH (xa3epre bamkoprcTan
PecniyOnukaceinpi - CanaBat — paiionsl) Manasis
aBBUIBIHIA Tya’ . TaTap XaJKbl TAPUXBIH/A TATbH 14
cepiepaK 3aTHbI TaOybl KbleH. OTSp (DOIBKIOPUBI,

' Hoxbiit ViconGoTHEH GHOMHOrpadusICceH TO3yI0 A3ydbl
y3e, aHblH xaThlHbl ['encem WcombGor [1, 53-76 6.],
O6pap Kopumymmn [2, 114-123 6.], Ha3srim
Xanzadaposnap katHamTHI [3, 171-191 6.]. MokanoneH
KYJIOMEH apTThIpMac ©ueH, MIyJ HCONTOH oIo0usT
HCEMJIETE€H/Id COHTBl eJIap/ia YbIKKaH Xe3MITJIOpHE
reHd Kypcorabe3. [amumuer 1914-1982  emmapna
YBIKKaH X€3MOTIIOpeH OnbarorpadusiceHHOH Kaparbl3.

* Tepne upranaknap Gyemua Hoxwiii Hcombor 1899
eNHBIH 5 CeHTAOpeHas sku 15 nexabpennms, smco 22
nekadpeHno, suco 1899 emnwi 28 nexadbpeHao, suco 29
JIeKaOpeHao TyraH. JSI3ydslHBIH OTHCE — MyJUIa
CupakeTIUH — yJIbIH TaTIIa apMHUSICEHd YaKbIPYHBI Oep
elra KHICKTepY OUeH aHbIH TYT'aH KOHECH KYIEProH.

Kazan ¢enepans yHUBEpCUTETHI,
Poccus, 420008, Kazan m., Kpemis yp., 18 Hue Hopr,
mileuscha@mail.ru

Tem4eHeH (OHHU XEe3MOTIIOpE TIOPKOJIOTHSIS aHa
TaTMM-3HIMKJIONEIUCT Oynapak Kakmiamac YpbIH
ToamuH utcanap (M.bakupos [4], @.I'anues [2, 74—
86 0.], M.I'ocmanog [5], M.Mahuueg, C.Cadyanos,
Bb.Ypmanue, M.Xo0eTnunoBa [6] h.0.), apamatyp-
riss hoM 1033ust 9copiope, TOPIKEMIllope — aHBIH
WKATBIHHAH OaIrlika Tatap OMoOWSATHI TapUXbIH KY3
anaplHA Ja KHUTEpen OyIMacHbIK S3y4YbI-KIaCCHK
Oynmapak  TaHbITTBUIap  (A.OxmomymmmH  [7],
I"Apcnanos [8], T.I'amuymnun [9], C.Kynam,
X.MoxmyToB, P.Paxmann, ®.Mwunnymmaa [10],
M.XaobermuaoBa  [11], H.Xanzadapor  [3],
P.Xamrexomuros [12], I'.Illamykos [2] h.6.).

SAmp HokeritHen Oamadarsl MmDIH Marapud
CHCTeMachIHa KoIuAUeNeKk pedopMackl HOpHIHA
Typel Kujd. OHuce Tanbo abObicTail ManaitHbI
yKbIpra-szapra eipote hoM  AMHU-IUIAKTHK
omabusT OenoH TaHbimuThIpa. Lllym BakeiTTa aTHCe
CupaXeTIUH MyJia SpbIM OKOAWIYS OyJiraH
MOIPAco aua, aHja YKeITy KazaHHaH anbin KalTKaH
tarap omudOacel OyeHYa TyraH TeNAo Akl
Oappiia, hoM mporpaMmara JeHBSIBH IpeaMeTiap
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Jla KepTend. ONKOH aObIMChl OAllUTaHTBIYBIHAA SIIh
Hokplii Pyc Manas3el  aBbUIBIHAArbl  pyc
MOKTa0eHms ykbrii. Hokerii MconboTHeH neHbsra
kapambl 1905 emnapparsl Tatap matOyratel hom
MIOKEPTIIOP XIPIKATE HOTHIHTHICHIHAA (hopMaara.

Sluie HokblliHEH HPTS auybIKJIaHTaH TaJlaHThI
aHa «Xocouus» (Yda) mompacacenns (1911-1914)
SXIIBI OesieM anblpra MeMKUHIEK Oupa. Illarsiiips
[loex3amo babwu (1895-1919) ana omobu mxaTka
«hatuxa» oOmpo. 1914 enma CupakeTauH Mysuia
yneiH Kazanra, Tanpuiran Tatap ranuMme [anuvskan
bapyau (1857—1921) sabpiaa aneim Kwid. Y dagarst
ykpITyubl1ap, Hokwlii Mconbor, «MexoMMoIus»
MozpacaceH (1914-1916) tomamnarau, [lluhaber-
auH  Mopxkanu  (1818—1889)  mopakocenpgore
rajauM, MexTohu (forapbl KaTeropusjie MeceIMaH
XOKYK-IUH Oenrede) Oyblp AWl bIIIaHAIAD.

Hlyn yx BakeitTa, Hokbiit McoHOST y3e S3y4bl
Oympipra xeisuurana [13, 28-29 6.]. Maapace
YKBITYYbLIAPBIHBIH FOpayaphbl ©JIemYd TOPMBIIIKa
ama. YKy WOpThIH TomMamJiarad, Manass MyJsuiachl-
HBIH Mayae, IUHH KapbepagaH Oarl TapThIIl,
MOrbpUdaTIE, YKBITYYBI, SI3Y4bl, TaIAM-HIIUILIO-
NEJUCT FOJIBIH  Caililblil. DMK KyIUIop aHbIH
OamKapraH JMUIOPEHEH KYJIOMEHd YbIH KYHENJIoH
COKJIaHBINI, AaHBIH alAblHAAa Oam WA, oMMa
VHBIIIIApbIHA KOHJIOIIEN, KypaiMayubliap Ja
TabbljIa, IIyHA KYPd ajlap AalMHU POBEIITS MAT'bpH-
(hoTHe-raTMMHE I39PIIEKIIOYHE /19 OCTITHIpaiap.

Hokprit McoHOoT enemieHs myH/Ibli OepHUYS
KaMITaHus Typbl KuJo: «Akaaemuk sun» (1929-
1930), «Kuneron» sme (1931-1962), «Mupxkoit
Oemon Aiiceuryy sme (1950 emmap asareiHza

MHJUIOTUEJIEKTS Taemnody), «Mmeroi» macTaHbI
ThpaceHgore  rayra  (1944-1992).  Y3senen
JOIIMAHHAPBl ~ ©CTEHHOH  JKUHYI®  HPEIIKSH,

HaMyCIIbl HMCEMEH SIKIIBI anraH, 0eTeH Tomepe
OyeHa TaTap KoIUAUENereHeH MOrbpH(oTUeNeK
UACATOPEHS  TYIPBUIBIK  CakilaraH TaJuMHEH
0aThIpIIBITBl hoM 3UpoKIere COKIaHIbIPa.

Hokpiit MconOaT Tyran mie6e3 ¢oJbKIophbIHA
3yp eJiell KepTd. AHBIH JIIYOHJIETEHEH KYJIOMEH
JOHBSIIaTBl  XE3MOTJIIOPEHEH PEe30HaHCHl OyeHua
Oastmopra meMkuH. Hokblii MiconOaTHEH (obKIIop
TEKCTOJOTHsICE  OyeHua  Xe3MITIope  TyraH
nnebes3/19, BaTaHIALLIAPBIObI3 TapadblHHAH T'blHA
forapel  OasutoHen kanmaznsl (CCCP  fA3yusuiap
Oeprnererno  (oapkIop Oylere JKHTOKYEce, pPyc
¢donbKIopYbICH, 90usT O6enreue FO.M. Cokonos
(1889—-1941); Poccust hom coBeT TIOPKOJIOTEHI,
TepkusiHeH Tepek Tene, SN0UATHI, (HOIBKIOPHI
hoM Tapuxpl, KBIpHIM TaTapyapsl 3THOTpadusice
Oyenua Oenreu B.A. D'opanesckuii (1876—1956);
TIOPKOJIOT, Teide, antai Temrope Oenreue V.11

Baituypa (1923—-1996)), unt winopae A9 TaHBLTY
anael (Magwsp raauMe, Topkosor Jlacmo Maugoku
(MmtBan Konryp Mangoku, 1944-1992), coser
hom amepuka JUHTBHCTBI, OJTHOTpad, anTai
TEJUI9pe, MOHTONHSIHE ©oWpaHy hom Tropkomorus
Oyenda 6enred H.H. Iomme (1897-1991)).

Hoxerit Uconbat 1911 ennapna, areuu ['abayn-
nma Tyxkait hom Karom Haceiiipunap ypHorenmo
wihammaneim, «XecoeHus» (1911-1913) mompaco-
CeH/I9 YKBITaH/a YK, (POJIBKIOP KBIHHBINA OAIUTBIA.
3amangambl  bakeiii  YpmaHue —TaHBIKJIaMachl
O0yenua Hoksrit Uconbor «Mexommomms» (1913—
1916) mompacacenns, Xyxa bomgursiiner (1887—
1937) donbKIop Tyrapare arb3achl OyJiraHHaH COH
heHopHu KpIIO SIIYoHIIETe KYHEKMAIOpeH (opma-
mamteipa [13, 11-12 6.]. KumogokTo KypeHekie
onobusTubl, Kenusirein Oenrede [aszus ['obaiimy-
e (1887-1937) hom, UKbTUCATUBl KapbepachiH-
HaH Oam TapTsin, ¢onbkiopyusl, Kazan KeHubIrbim
akagemmsiceHmo  (1921-1922) hom KeHYbBITHI
negaroruss HMHCTUTYTHIHAA (1922-1930) Tatap
(onbkIoper hom TepKU-TaTap 9MOUITHI YKBITYUbI-
CHI OyJTyHBI Kynaipak KyproH ['amm Poxum (1892—
1943) o wrymsl TYrapaK ors3anapsl Oyna [13, 11—
12 6.]. Xyxa BomurbiiinbiH (GONBKIOPYBI OYIIBIT
enrepyeHio BeHrpus sTHOTpadbl, aHTPOMOJIOTHI,
¢donbkiopusicel JIproc Mecapoira (1883—1957)
CCTAXHUPOBKA» Y3ybl 3yp poib YHHBIA. XyxXa
Bomurerii  Xamplk WKATBI OCOpPJOpEH cHUcTeMara
canranaa, Tatap (QOJIBKIOPYBLIBITBIHIA OepeHde
TaIKbIP YarblITHIPY-TAPUXU METOJIKA TasTHA.

1916 enma Hokerit McoHOoT Tyran srbiHa
olioHen Kaita, aHma yn HocmOamr aBpUTBIHIATHI
pyc kiacceiH Tomamitbiid. Erer Kazamma morbpu-
(doTuenek uiesuIopeH MpornaraHaiayybl, TajlaHT-
JBI TIATBIAPH-POMAHTHK Oyllapak JlaH Ka3aHbIPra
enrepa. HOrapol Kblifrbiia KbICKa  BaKbITIIbI
MerajuIMMJIEK KypcJapblH Tomamiar, Hokblid
Hconbor Manas3HblH THPO-SIK  aBBULIAPBIHJA
MOTaJUIMMJICK WUTS Oaliblid, Oyl BaKbITHIHIA HCO
oo0M  WIKAT, JKOMAraTh DJIIYOHJIEre  OCjoH
MersUbiioHs hom Qompkmop kpist. 1919 emma
ryOepHaHblH 2 aiiblk roMymu Oenem Oupy-
MEearorusi MecejIMaH MeraJIMMIIeK KypCJapblH
ToMamubiii.  Jlyctei-kepamrome hamn  Corpan
(1883—1933) tioreiaThICEIHAA, Hokbiii McoHOOT
TOJICTOMYBLIBIK O€JIoH MaBbira. (MOJBKIOP KBIIO
SIIEHS Y3CHEH YKYYbUIAPBIH hoM Xe3MOTTalIopeH
1o Tapra [14, 157-158 6.]. Hoksrii UcoHOST manmu
POBEIITS KBICKA CPOKJIBI YKBITYYBUIBIK KypCIIaphl
JmeKTopel Oynma, Oy aHa Y3€HEH THKIICPEHY
reorpadusceH KHHOUTEPra MOMKHHIICK OHpa.
lamum  OGamrapak  (QonbkiIOpra «Tepe  XallbIK
mwrate» wuren Kapeii  (ILB. Kupeepckwuii).
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DonbpKIOp TEKCTNIAphl OCIoH AMUTAroHAd, Hokbli
HcoHOOT OOTeHECeH pOTTOH sI3BIT ajia. Y3CHEH
(honpkIopYsl Oymapak »1I KeHHOpeH sA3ydsl «bep
nopBUIHEH o fmadrope» (1920) ouepkbiHga
gareimeipa  [13, 320-395 6.]. TamumueH
0acTBIPBII YBITApBIIMAraH KbIp MaTepHauIapbIH
OUpoHY HUTE3EHAd 0e3 IIYHABIH HOTHKATS KIIACK:
Hoxeriii MicoH6aT, KbIpap sI3bl allraH/a, alapHbIH
KOHKYpelleH, HUHAu Ao Oyica iHomamap OeroH
UIEMTICEH TepKan OapraH. DONBKIOPYBl TEKCT-
HBIH TN Y3€HYQJCKIIOPEHd UI'bTHOAp WTKOH, TEre
sKM Oy JUaJeKTHBI CaKiIall KaJblpra TeJISH, )KUpIIe
hoMm amymameIIMaran Cy3jopro anjaTManap Oupep-
9 THIpBIIKaH. JKpIpAa HUHIM 119 Oyiica y3raper-
JIopHe aubikiay edeH, Hokbiii VcoHOOT, Tairibi-
neImuTap OWK a3 Oysca aa, 6ep YK *KBIPHBI OEpHUIS
TanKeIp SI3BIM albIpra Ja HPEHMOraH. AJapHbBI
SIIKOPTKOHID,  BapuaHTIapra  «4arbIIThIPY-
TOHTQJUISLITEPY» YTKOPIoH: aHblH «Opbl aKKaH»
Ooere [15], «KoHrep Oora» macrtansl hom mryn
ncemzare OanKopT KbIphI [16] xe3MoTiiope OeiioH
TaHBILBII, MOHA JKUHET HHAHBIPra MOMKHH.
Hoxkeprit MconOoT undonek (heHOMEHBIH OHPOHYTS
JI9 TasITh 3yp eJent keptd [17].

Hokprii Mconbor 1920 enpa VYda xanbk
Morapue MHCTUTYTBIHA YKBIPra Keps. Y ejuiapaa
aHBIH «aHAPXHCT», «TOJCTOMYBD) JHWIOH JaHBI
Tapairan Oyna. Tatap Marbpudaruece QoabKIOp-
HBIH TOpOMSBM TOTEHLHANbIHA, AHBIH Y3ropTyye
KOYEHO YbIH KYHENIoH bimana. Hokeiit MconOoTHE
TOJICTOMYBIJIAPHBIH ~ IIIOXECHE  Y3TopTen  KOpy
UAESACE Y3EH KOJIell UTd.

1921 enma, Yda xampik Mmorapude HHCTH-
TyThiHAa | en ykbiranHaH coH, Hoxwiii McoHOaT,
KeTMaraH9, bamHapkoMmpoc roiamacel OyeHua
XapbKoB XaJIbIK Morapu)e HMHCTUTYTHIHBIH 3
KypcbiHa Ky4o. Hokbrit MconOoT yky hom smroy
YPBIHBIH OUYPAKJIBl POBEIITS T'eHd aBIIIThIpMaraH-
IbIp, OUN YHIeIHObI3. ['anum XapbKOBTarsl pyc
(ONBKIOPEI  METOJOJIOTUsACE OENoH SKBbIHHAHPAK
Tanprmeipra kapap utkenaep (K. 3enenun, I'.
Karapos, H.®. Cywmmos, P.C. JlankoBckas h.0.).
XappkoB @DoHHM JKOMIBIATE  YTHIPBHIIUIAPHIHA
micKyccustopae karHamry edeH FO.M. Cokonos,
I''C. BuHorpamoB ke0Oek JopaKaie TaluMHOP
yakbipbia. PoHHM gAebariapra CTyAeHTIAp [Ja
YakbIpbUIraH, anap apacbiHna Hokerid McoHOOT T
OynraH, yn y3eHeH 03bIH hoM HoTmwKane (hoHHU
TOPMBIIIBI  JI9BAaMbIHAA  IIYyIIBI  OENEMHIPra
tasiHrad. 1920 Hue emuapaa QobKIOPUCTHKA 64€H
YarpllIThipMaya YHBIIDIB Y0P JHIT CaHaja, YOHKU
KYIMeJep KYJISMAQ Cy3 Mpere CakJIaHblll KajlraH
Oyna. ©Omnere emiap — ayblk TUCKYCCHSJIOP, SHA
(hoHHM MOKTOIUIOp hoM IOHONEHIIop, TYTOPOKIIOp

Oapnbikka Kwiy 4opbl. 1920 enma TUKIIepeHYYE
J.K. 3enenun, I'.C. Bunorpamos, H.E. OHuykoB
hoMm Oamkamap WHKBIHIAO0TaH COHTBI 4YOpAa T
hom (osbkiOp eNKaceHIOTE TEpe, aKTyallb
OOpBUTBIII  TIPOLIECCHAPBIH  KY39TY 6©YeH YHail
MOMEHT Kypel ananap.

1921 ennwin 21 aBrycteinga Hoxwiit McoHOoT
TaTap CEKIMICEHd TOPKEMAUEIIEK 3IEH KEPELIo,
areHA YKpamHa maptusice YK  Cekperapuathbl
Xe3MoTKope Oyma. 2 aiimaH coH ya KabaTtaH
JNEKTOPIBIK DJIIeHd Kkairta: 1921 ennsiH 15
HOsIOpeHHOH 1922 enHpIH 5 ¢eBpangeHs Kamop
VYkpanaa Hapkommpocsiaeig Tarap ceknmsiceHmo 6
allIbIK Tlemarorusi KypciuapbliHIa ykbiTa. Kunen
TyraH MaTIOW KBICHJBIKJIAp, XapbKOB YHHBEPCHU-
TETHIHJA YKBITYHBIH PYC TEICHHOH YKpPaWH TEIeHd
aNpIITBIPBUTYBl  coborte, Hokwlii  McoHOOT
Mockoyra ykwipra xkuto (09.02. — 25.09, 1922).
OMMa OOJIbIIEBUKIIAp MapTusice cadbiHa OacymaH
Oam Tapty co0orie, YKy WOPTHIHHAH YbITaphlia.
1923 ennbiy anpeneHns Hokeiii MconOor kabat
VKBITYYbUIap KyPCHIHIA JIEKTOPJBIK JIIeHd KaiTa,
4 Hue MoKTamKa (1923-1926), YdansH bamkopt
coBeT mapTus MokTaOeHo (1925-1926), Conrathb
TexHuKyMbiHa  (1929-1930) yKBITY4Bl  OYJIBII
ypHaua, mynaid yk Amnaceiznap bepnere bropo-
CBIHBIH OJIKO OpraHbl, «AJuiackid» («be300XKHHK)
KYPHAJBIHBIH PEIKOJUIETHSI drb3ajapbl Oymapak,
JIMHTS KapIlbl Mporaranja ansin 6apa. by dopna
JKUpJIe TyTaH SIKHBI ofpoHy4ernsp hoM torapsl yky
HopThapel eUeH KYICAHIbl METOJIUK SPIOMICKISP
hom mporpammanap, tere siku Oy poBeluIe, CIACH
¢domekiopasl  hom  aHBl  OamKapydbUIapHBIH
collMallb  KapalnulapblH Tepkdy  MehuMIereH
ownrenu. Llymer nynxeiana 1928 emga Hokbrit
Uconbor «cykeip @Doppax» Oymapak Owirene
okmsarye D.JI. Hoynormmu (1887-1956) Oenon
JKCIepuMeHTa)Ib  xe3mare [18] hom 3amanua
(GONBKIOP  KBICHTBITBIH  («OWI9,  KbIPIBIMK!:
(PeBoumoninst 4opbIHIA XalbIK KbIpaapsl)») [19]
Oacmara o3epiu.

MaccanapHbl HIIEOJOTHK TOPOUSIIQYy SIIEHID
coBeT (OJBKIOPUCTUKACBIHBIH, TaMaJIn  OyphIy-
JmapelH sBy4dbl-caTUpukK «UYasa» hom  «CoHok»
CaTHPHK KypPHAJIaphl OWTIOPEH/d TOPMBIIIKA
amiplpa, aHAa JauMH PIBEIITO TIOXSJUTYC acThIHIA
aHBlH ~ caTUpUK  (ONBKIOp  0Opa3ibUIBITBIHA
HUTE3JIOHTOH XHUKQSIIIPE, MapOAMSIIaPE,
snMrpamMmanapsl, (enbeTOHHApHl, NaMdIeTiapsl,
TeJerpaMMaiapbl, TakMakiapsl moiga Oyna. Lyn
eIJIApHBIH caTHpa WXATBIHAA aHbIH [IHT'BPH

XUKOsUTope  QonpKIop, 00er, Keliicca Kebek
JKaHpiap OCNoH KaTiiayibl OOHIIOHEIIKd Kepd
(Har.: «Camoron TtyeHma», «Mmahu 0Oaer,
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nukyinoecku — raet», «Kopban  ksriiccachk»
(Tymeipak kap: [20], [21]).

1920 emmapman Oammman, Hokweiii Mconbor
Y3€HEH s3MajlapblH MAacIOpTIAIITEIpa OallTBbIi.
Kelp  skcnmepgmmusiiope  BakbITHIHIA — TaIAM
KOPDPECTIOHJEHTHBIH HWCEMEH, S3bUTy  YPBIHBIH
Tepkon Oapa. Karwnino Oymnapak, natacel 0eTeH
KOJJIEKIMSIIOPTS A9 Kyena. TaTap (OIbKIOPUBICH
Y3 OIICHIId XallbIK KAThl 9CIPIIOPEH Tarapiap
KYIUION  SIIOTOH  THUPAJEKKS (PPOHTaNb  S3BIM
OCpKeTY BICYIbIH KyillaHa. bomap Gaphicel ga Oep
MakcaTHBl  KY3[9 TOTa —  XaJKbIOBI3HBIH
TOPMBIIIBIH  hoM aHBIH COHTAaTH MOIOHUSTEH
MOMKHUH KaJIdp TYJIBIPAK Yarbuiasipy. @onbKIOpYbI
MaTepUadHbl XaJbIK apachblHAa ThIHA JKbICI
KaJIMBIiA, @ OOPBIHTHI KyJIbs3MajapJaH Ja IyTUTH.

Hoxkprit MIcoHOST XaNbIK JKBIPIAPBIHBIH COHTATH
hom Ten y3eHYoneKiIopeH OUK HEYKd TOCMIIBIM.
XanbIKHBIH JKBIp IIMTBPHUATE aHBIH ©4YeH Y3
OCOpJIOpeH TYABIPHIpPra PYyXJaHIBIPYYbl TaOWTHIN
aspik Oyma. 1910-1920 emnmapna Hokwiii McoHOoT
TaJAaHTIBl JKBIPYBI-IIATEINpPE Oylapak JaH Ka3aHa:
«Cy-ceimy» (1916), «Tyrait xpipe» (1916), «Cy
aHacel KpIpbl» (1922), «3Hrep xwipe» (1922),
«Ypakubl  KbI3BD»  (1922), «CuH ca3bIHHBI
yitHaneE» (1925). AHBIH 6apIIbIK XKBIPIAPI XaTBIK
KYyHeneHa yren kepa. Padasne Mocradpun (1931-
2001) dbukepenus, anere KpIpIapHBIH MOMYJISIPIBIK
YBITAHATHI S3yYBIHBIH Y3 XaJIKBIHA SIKBIHJIBITBIH/IA,
aHBIH IMUTBPH  (PUKEPIIOY Y3eHUaNeKIope hom
OenmeM anmyra oMmThuIbIIbIHAA [22]. Tartap XaJybik
KBIpIApBIH Ky39Ten Oapysl hom mpodeccroHab
MWUIA ~ MYy3bIKaHBl YCTEPY HepCHeKTUBAIAPHI
XaKbIH/Ia TaM KYI KEHO MOKAISIOPEHId OosH
uto. (Kap.: [23]) Ianumuen apxuBbiHga «Tartap
MY3BIKachl SHIMKIONEINUACE»HEH ToMaMIIaHMaraH
KyJTbs3Mallapbl cakjiaHa. «bep Tatap aBBUIBIHBIH
MOHHAH He3 el JJIeK S3bUIraH KbIP-KeuIspey,
1966 OUroH MOKaloCEHAD TalluM Y3€HEH XalbIK
JKBIPJIAPBIH TEKCTOJIOTHK SIIKIPTY MPHHIUILIAPHI
OeJIoH ypTakarmia.

1926 emma Hoxei Wconbor «McimaMHBIH
JOHbATA Kapalnuiapbl HUTE3€» JUToH  KHTall
OacTeIpbIll  YblTapa. by — TaJlMMHEH uclam
TYpBIH/IA, ITYJ HCANTOH, MeceiIMaH Mudoorusce,
MOJIOHHMSTTS  HWCIaM  KOMITOHEHTHI ~ OyeHua
MOTrBIYMATIApHBl CHCTEMANIAIITHIPYYbl  OepeHde
Taxpudace.

Hokpiii  MconOoT pmacTaHHap, puUBasTHIAD,
ATBHU  KJIACCHK  (PONBKIOP ocopiape  OenoH
KBI3BIKChIHA, aJJapHbIH KOTBUITHICHI3 FOKKA YBIT'YBIH
anman Kypo. 1928 enma, >xupie Oenred Oymapak,
Hokprit  Ucombor CCCP  ®A  Bamkopr
komruiekcnel  dkcnenunusice (bBKD AH CCCP)

SIUISPEHS KOJIeNl HWTENd, aHblH CcOocTaBbiHA 17
OKCHEANIHA  OTPSABI  KepTeld.  ODKCIEeAUIus
srurope  OapermbiHAa  Hokerit  Mconbor — Oait
MaTepuaid TYIUIBIH, KWIQUOKTS ajap ralliuM
TapadbIHHAH QJIETOY0 OACTBIPHIN YBITapbIMaraH
«bamkopt (hoITBKITOPBDY XPeCcTOMAaTHSICEH
Te3eroHmo Kyutanea. D.Ypmande Oosuton
yTKoH49, 1930 enHBIH HMKEHYe SpPTHICHIHA TaJIUM
(ONBKIIOPYBI-TEOPETHK  hoM  mpakTHK  OyibIn
¢opmamama [2, 45 6.]. Kynra amerayra hom
I30pIIEKIIOYIopro Kapamactad, Hokbiii HconOor
TOIICHKEICKK Onpenvu. Hokelii MIcoHOOT XaibIk
SI0UATHI SCopIIopeH OACTHIPHII YbITapyTa 33epiay
smeHo kepemo: «Maykoii MeHoH Mopaasimy,
«Mnerait» xpienma Texctiiapusl h.0. [lymnaii uter,
SHIMKJIONIEIUCT TATUM/IS XaJIBIK MKATHI SCOPIIOPEH
KpII0 hoMm OacTeIpeill  ybirapy OyeHua (oHHH
MeToauka ¢opmanamia. Mpeomorumk wuzy hom
[eH3ypa IapTiapbiHaa ANTBIH Ypaa 4opbIHAArs!
Tatap QOIBKIOPHI TYPHIHAA OOPTEKIISN MrbIIyMar
Kpiiirad  Hoxblii McoHOOTHEH KBIIOABITEI  hoMm
OaTBIpIBITE XOpMITKS aek (Kap:. [24], [25]).

1939 enma Hokerit MIcoHOOT jxoMoraThyeniekHe
Y3€HEH TaOBIIMaKIapHBl OWPOHY METOIaphl
Ocmon TaHpIuTHIpa. 1941 enma «TaObimmakmapy
JKBICHTBITBIH  OacThIpbin  ubirapa, yn TACCPna
reiHa Tyren, CCCP Tepku THpANEreHAd 19 oiTen
Oereprece3  KbI3BIKCBIHY  Tyabslpa.  BeHrpus
TiIopkosiorel  Jlacmo  MaHIOKH  JKBICHTBHIKKA
WCKUTKEY SIXIIBI 095710MS OHpa.

1939 enma Tarap wmarbpudoruece «Sluib
JNEHWHYBD» Oamanmap raszerackiHga «DonbKIIOp
oute» pyOpWKachIH o3epiioyle KarHama. 1941
ennga Hokerit McoHOAT, 1IeH3ypa KaplIbUIBIKJIAPEIH
KUHEN bk, «Tatap XalKbIHBIH Oamanap
(hONIBKIIOPBI» JKBICHTHITBIH OacTBIPBINT YbITapyra
Wpero. Kunouokta (hOIBKIIOPYBI anere
KBICHTHIKJIAPHBI KWHOMTY, KEPTEIToH MaTepuasiap
KYJIoMeH hoM aHalIMTHK MOKaJIJISPHEH UTSJIETeH
aprTeipa. Tatap ¢onbkinopusicel hom  oma0usT
Oenreue  Mexommar  MohaueB  (1930-1995)
Kapamieiaua, OepmonOep «banamap ¢GOIBKIOPHDY
JKBICHTBITBIH OacThIpyra a3epiion keHa a9 Hokblit
HconOotHeH wnceme wiede3 (QOIBKIOPHCTHKACKHE
TapuxblHA Kepem Kama aiuelp wae  [26].
DOJIBKIOPYBIHEIH MOPTQENeHId yeH (OIbKIOPHI
JKBIGHTBIKNIApbl na Oap: «HoHmiop matnanay»
(1967), «Otkanra MoKanmb. TamkpIipra TaOBIIIIMAK
(1973), anap mHOE KYNTOHHOH YKBITyuyblIap hom
aTa-aHaJIApHBIH ©CTaJ KUTAObIHA JMJIoHE.

Hokprit  Hconbotnen 4170 OepoMIleKToH
Topran  «Tarap  xamplk  TaOBIIIMaKIaApBD»
JKBICHTBITH ()oH AOHBSICHIHIA YBIH CEHCAIMs OyIa.
Awmepuka ramume H. Ilomme y3eHeH peneH3Us-

158



TATARICA: PERSONALIA

CEeHJI9 TaTap rajuMe TapadblHHAH CHCTEMallallThl-
pBUITaH, neHbsAa THHE OynMara (HoIbKIIOp
MaTEepHAIBIHBIH KYJIOME TYpbIHAA COKJIAHBII 3.
Tatap ranMMeHeH TapUXU  LIOPEXJISYJIOPEHD
naexibl 695t Ouperr, Hokeiit Miconbat yiinan Tanmkan
XaJbIK TAOBIIMAKJIAPbIH aHaNu3lIay hom Kiaccu-
(UKAIMSIIOY METOAOJIOTHICEHEH YHUKANIbJIETeH
KypcoTs hom aHbl Oamika XasbIKIApHBIH (OJIBK-
JIOopbIHAA Oy JKaHPHBI aHAJIM3JIay ©4YeH KyJUIaHbIpra
KUHOII UTd [27].

Ou Tomibl «TaTap xaablk MOKaJIbIOPE» >KbICH-
THITHL (1959—-1967) Te3eron euen Hokwrid McoHOOT
Tykaii mpemusice naypeaTbl IUIOH HCEMIS JIACK
Oyna. MoHIa KBIpBIK MEHHOH apThIK MoKallb hom
OlTEeMHOp JKbIENTaH, CHCTEeMaallThIphUIraH hom
KOMMeHTapuinap OupenroH. DoHHU JKoMoraTbye-
NeKHeH OepTaBBIIITaH TaHYbIHYA, Oy Xe3MaT TaTap
(UIIONOTHSICEHd TeHd TYTeNl, 9 TOMYMH TIOPKOJIO-
THATS 19 YHUKaNb enemn keptd. Hokwiit Mcon6oT-
HeH s11e 0e3HeH WIAQ TeHd TYTell, YUT WIIIOPAS 19
SIXIIBI 09sIoMa anbl. benrewnop QukepeHus, Oy
0aif JKBICHTHIKKA KEPeIll Cy3 TeHd 10 Y3eHeH (hoHHU
tupoHiere hom ohommsATe STHIHHAH TOKTOPIBIK
JTUCCEPTALMSICCH THHIISIITEPENd albIp uzie [22].

Hoxkpiii MIcoHOST Y3 XE3MOTIOpEHNd XalbIK
MKATHI JKaHPJIAPbIHBIH KUJIeTl YBITbILIBI
MOChAJIaIOpEH urbTubOap uta. Kareiiine Oyrapak,
aHbIH (OHHU XE3MOTIIOPEHII oJiere MaTepHal
Maxcyc mnaparpadka usirapsuiran: @. Ypmanue
ramuMHeH  O%eT  JKaHpel  TypbIHIA  TepJe
XE3MOTIIOPro  OMpENTd9H  KOMMEHTapHHIaphIH
torapel  O0ostmu [2, 6. 65]. Hokerit HconOor
OepeHUeNopAoH OYJIBIN Y3 XE3MOTIIOPEHIID «MOHY
hoM «keil» TepMHHHApPBIH aepy TYpPBIHIATHI
MOCBOJIOHE KYTopemn 4Ybira. Tatap (OIBKIOPYBICH
Y3 XE3MOTJIOPEHAS XalblK KaJeHAapeHBIH hom
KaJeHIapb HOJajapblHBIH MWDIM  Y3€HYJIere
TYpBIHAArBl MOUBIYMATIApHBI CHCTEMara calia.
lanum donpkiaopucTrkaga Tere sku Oy KaHPHBIH
TUKLIEPENY JopHKICCH OUPIHYTD 3yp 6JIel KepTo,
IIyJI YK BaKbITTa, Y3e0€3HEH TeHO TYTell, YUT W
TUKIIEPCHYYECIOPEHEH /10  XE3MOTIIOpe  aHBIH
ureTHOap y3orenas Oyma.

Xanplk  JoBaJlay  NPAKTHKACBIH  ©HpoHeEl,
(hompKIOpUBI 3THOOOTaHHKA hom XaJTBIK
MEANUIUHACH OJIKIIOPEHS /19 ATHO-()OIBKIOPUCTHK
IKCKYpCHsIop sicklid. 1922 enmHel Oy »SIIHEH
OanuIaHreld HOKTAchl Jum caHapra Oyna, Hokbrit
Uconbor C. Koran Genon Oepro CrapneramakTa
«bamkoprcranna Tabbuia TOpraH Aapy YJISHHOpPEH

JKBII0O ©YeH KbICKada KyJIJIJAHMa» IKBICHTBHITBIH
gypirapa. by enkome OeneMHOpeH cucTeMa-
nmamTeipyra ramuMHeH 1920  enma  Yana

AKaJeMy30KHEH  TEPMHUHOJIOTHSI  KOMHCCHSCE
COCTaBBIH/IA 3LUISTSH 311Ie 3Toprey Oyia.

1930 emnap Gambiaga Hokwrii Mconbor TaTap
TEJEHEH aHjaTMalbl Cy3Jere KapTOTEKaChIH
te3epra kepemrd (Tymbipak xap: [2, 74-86 0.], [6])
Cy3HeH Te3eleleH hoM ceMaHTHK MaTepHsICeH
Heuko Toen, Hokbeiii McoHOOT Tarap TeneHeH
JIEKCUKAachl ~ apThlHAA TOPraH Taxoem Kyl
KOHKYpELI, TapuxH, AMATEKT hoM XoTTa Maxcyc
KypeHenuopae n9 Oemd. 1948 emma yn y3
npoekTelH Ten, omgobusatr hom coHraTte HWHCTH-
tyteiHa (MUSJIM) TOKBIMM WTO, aHBIH OCTEHD
smae 1969 enmma TomMamutelii. AHBIH 4 TOMIIBIK
cysnere y3 sueHd 80 MeH cy3He ama. 1950 emma
ranmum «Tarap-pyc cysiere»H SIIKOPTYAS KaTHa-
ma. ['anuM-3HIMKIONEIUCTHBIH IIOXCH apXUBBIH-
na 6e3 «Tepie aBbIpy-CchIpXaynap, YUp HCEMHIPE»
MEIWIMHA CY3JIeTeH TaNThIK, KHJIQUOKTe (DOHHH
OWITOHENIKS KepTepOe3 AW BIIaHa0bI3.

Hokprit HconbOor Oanma BakbeITTa YK TaTap
Mudosorusice O€NoH KbIBBIKCHIHA. Moapacoo
VKBITAaH eJulapia ya MecenMaH Mudosorusce
O6emon Ttampmma. 1910-1920 emnmapma Hokerit
Hconbor y3e no Tartap-OamkopT hom Mecenman
MHU(DOJIOTHSICE MOTHBIIAPHI OyeHYa OaiTak acopiop
WKaT WTd. POMaHTHK IIarslipp Y3€H Tepie
kaHpiapaa ceiHan Kapeid:  «lllypame» (1910),
«[lotiram6Gop»  (1915), «Cy-ceury»  (1916),
«Axpnaha» (1916), «Cy anHacel xbIpe» (1922)
mMreipbaope;  «Moptka  kuTkeH — [emumpa
TypeiHna» (1916) mnosma; «Eman marmace»
okmsare, «Ypmanma» (1923) mwecacbl. Omo0usT
oenrewrope Haseriim  Xanzadapos (1937-2023)
hom Tamm ApcriaHOB OWITENSN YTKOHYD, SIPTHI
raceipiad  coH Hokeiii  HconOor, penepryap
TyIUIaIl, «Y3€HEeH Y3€HYaJeKIe (OIbKIOP TeaTpblH
Oyngpipran» [3], [8]. «OOyranucuHa» IpamMaTuk
nmo3aMacel (1959), «Ugersit» (1941) Ttpareausce,
«Tymox» (1941) mubperrockl, «Xyxa Hacperaun»
(1939) xomenusice, «Kupon unyon 6enon Kapauou
ceuty» (1942), «Kume xb3» (1923) okumsT-
meecachl, «bpuITBIp KbICTEDY (1968), «KsIpmait
erere» (1968), «bopazs mecue Meipaybaii O6aThIp
Maxapanape» (1974) h.0. aHbIH KaJoOMEHHOH
TOIIKOH.

Mumn  MudosiorusiHe Tponaraniaiay edeH,
Hokprit  HcoHOoT Tepie  MOMKHHICKISPISH
¢aiinananpipra TeIpbIIAa. By Temara  s3yubl
9uTaANleK Adpakacenas rens tyren (Illypane, Cy

aHacel, Cy-ceuty, AmMazoHkamap, JKuaeron
HONAbIBITBl  MHGBIApBI),  KOMIIO3WIHUS  hom
IMIUTBPUAT  JIOPIKACCHID [0 WIBTHOApP  HTO.

MoconoH, «Mmersit» TpareausceHd yi aKbULIbI
Kypo3oue CyOpa OenoH OyiraH 3Mu30/IapHBI hom
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Oy TemHe aHjarylapHel  KepTo.  «3udax
KOMEIUSACCHIO MOXo00oT cuxepe, eIaHHApHBI
CUXEpIIdy »mm30/utapsl Oap. bamamap oxusTeHIo
XaJlbIK  J19BajlaydbIChl, €JIaHHAPHBI CHXEpIoyye
KapTHBIH KOJIOPUTIBI TOPTPETH Oumpens. Hokbrit
Hconbor 1942 enma y3eHEH PEBONIOIUATY Kamop
YK, MecelMaH MHUQOIOTUsice MOTHBIAphl OyeHYa
s3pUITaH ManuPuCTHK «MopTKo KuTKoH [emuupo
TYpPBIHIA TTOAMAaCHIH (1916) OaCTBIPHII
YBITaphIpTa KOPHOT UTI.

Hoxkeiii HconbGotneH apxuBbiHga 1935 enna
YBIKKaH «Tarap Mu]IApE»  KATAOBIHBIH
ACKM3NAphl  Tapan  rpadukachlHAa  S3BUITaH
modTopae cakiiaHa, omMMma Oep Marepuanma 1955
€NIrbl YbITAHAKKa ChUITaMallap O4pbli. By skbiHYa
«Hu euen Hu OynraH, sku YTHI3 suram» (1956)
KUTaObIH OAaCTBIPBIN YbITapyra o3epieK BaKbITHI
OenoH Typhl kKuind. Hokenii MconOoT Mudmapus 4
pyOpuka OyeHua kmaccudukamusu: 1. Mcmamra
Kamopre 4YOpHBIH OOpeIHTH Mubmaper, 2. be3ms
ucinam OesloH Oepra OapIibIKka KHITOH Muduap; 3.
Cupox ouperii Topran wmudmap;, 4. Tarap
MOXUTEH/IQ CaKpallb TOMIECHYSNOp. S3y4bIHBIH
apXWBBIHJA TaOBUITaH pPElEH3USHEH CaKJIaHbII
KajraH e3ereHo kaparanga, «Tarap wmudmapsD
KYJThI3Machl PEIeH3HUsIIOY 3Ta0biH y3raH. bomkwm,
TaTap sS3y4YbIChl MacCaKyJoM MAIbIyMar dapanapbl
OUEH MOKAJIQJIOp CEPUACEH 93EPIIOPTa TEIATSHAED,
4YoHKH Oananap edeH MH(DIApHBI Ky4epy TeO0oK
BaKbITJIBI MaTOyraThIHIA ThIHA TYTEN, o Oalkana
OacMmanapbiHIa Ja  yHBII — Ka3aHa.  Hokbrii
Hconbornen xe3more Koprelrh UYykoBCKHHHBIH
(1882-1969) «BaBuioHckass OamHsS W ApyTHE
JIpEeBHUE JIeTeHIB» KuTaObl OemoH 1968 enma
OyJITaH >KOH)Kal apKachlHAa OAchUIBIN YbIKMara
JTUTI YIITBIAOBI3.

Tarap wmwudomorusice TypbIHAATH KHUTAOBIH
ara OSTOPYJS KBICHNBIKIAP OENoH  Oovpallbil,
Hokprit  McoHOor MaTepuanHbIH Oep  elelieH
«Tarap XanblK MOKaJIBJISPE» AMIOH 64 TOMIIBIK
KATaOBIHJArbl aepbiM  MOKAIBJIOPId  aBTOPIIBIK
KOMMEHTAPUHJIAPBIHAA OMIOHEIIKS KEpTo, LIyiail
YK Tarap MHUQOJIOTHSICE NEPCOHAKIAPHl KEProH
MOKaNbJIopHe Maxcyc mnaparpadxa xpis. «Tarap
Tene (pa3eoNOTM3MHAPBD) JIUTOH HMKE TOMIIBI
Cy3NleKHe OacMara o3epioroHie [19, yi IOyl
TakTHKaHbl KyiiaHa. 1983 enga dAmb  A3ydsl
Paderitk  KOnusic  (1941-2021) Oemon  xar
anprmikanna, Hokelit MicoHOOT, TaTapinapHBIH SIIb
OyBIHBI MU MUQOIOTHAID OeTeHIoi
OpHEHTIAIIMBIH, AU O0pUbLTYBIH Oenaeps: «beex
Tykaii O6e3ne y3 MuQIapeIObI3TaH KypHIKMAacKa,
spaTbIpra 4yakslprad uae». [ 'anum, nonun Oynapak,
marelippHe «CaObIiiray IIHTBIPEHHOH ©3€MTd

kuTepa: «huv cuHe KypKbITMachiHHAp nrypase hom
XKeH, yObIp..»  Hoxeni Uconbor  mMwmmm
SI3YYBUIAPHBIH, PYC TEJEHIS IoTaphl OeleM albll,
rpek-puM MH(OIOTHICEHHOH WihaM allyHbl ©CTCH
KYpyZopeH hom y3 Mwum MuQOIOTHIIOPEHEH
TTOTCHITHATBIH OeTeHIoi UTBTHOAPCHI3
KaJIABIPYJIapbIH aubIHBII QUTO [28].

TP Ilpesugenter M.II. IloiimueBHeH 1992
emaelH 27  okTaOpeHmore «Hokbrii  McoHOoT
WCTOJIETEH MOHIENSIITePY TYPBIHAANTHl YKasbl
HureseHnd TP Munuctpnap Kaounerbinsiy 1992
enHelH 28  okTaOpeHmore  Hokwnid  McoHOOT
HCTOJICTCH MOHTEIISIITEPY Yapayapsl TypeiHaa 595
Hue Kapapbl um3anaHa [.MOpahumoB wuc. Temn,
omo0uAT hoM Tapux HWHCTHTYThIHA (KaB. —
mupektop M.3. 3okmeB), Tarapcran S3ydsurap
Oepnerena (kaB. — pauc P.C. Mexommonues),
TaTtapcTan KuTan HOIIPHUITHIHA (OKaB. — JUPEKTOP
X.A. OmpodKaHOB) s3YYBIHBIH OachIIMaraH
omo0M MUpachIH Y3 34eHo anraH «H. MconOoTHEeH
OCOpJIOp  JKBICHTBHITBI®H ~ OAaCTBIPBII  YbIrapyra
a3epioy hoM OacTHIpEIT UbITapy, OTyJail YK TaauM-
SHIMKJIIONEINCTHBIH WXXaau MHUpackl OyeHda
KOMHUCCHS Te3y Hekimomace Oupena. Hoxubo
Nconbor Hokeiii HconOoTHeH apxuBbIHHAH 15
mamka, 1ryn uconToH  «Tarap  mmdmapen
XPECTOMATHUSCCHEH  KYJIBA3MAChIH  HOIIPUSATKA
tammeipa. 2001 emga ﬁonm;m Hconbor «Mupacy
JKypHAITBIHIA TaTuM 93epiioroH «Tartap mudmapb»
XPECTOMATHSICEHHOH OepHHYS ©3eK OacTBIPHII
ypirapa: «Ou usce», «Ab3ap usce» mudaapsr hom
kepemr cy3. Anga Hoxeiii HWconOor, wut wn
TalMMHOpE  JIUIOPEH 1@  KepTeml,  TaTap
mugosorusiced 1960 enra kamep  eWpoHY
JOPIKICEH OWIreny, TEPMUHOJNOTHK 0Oa3a Ja
OomnrenmonroH Oyma [29]. Tarapcran kwurtan
HompusAThIHAa Hokerii MCcoHOOT KynrbsizManapbi-
HBIH SI3MBIIIIBI KapaHTbUIBIK OCJIOH KarljlaHraH.

Hotmxo scam, A. OXMOOYIUIMH CY3JOpEH
KHATEPAce KUJID:

«lenpsimarel wH 3yp OailBIK WKE TOIITd
caxiaHa. bepce — JKup aHa KyeHbIH/1a, UKEHYECE —
XaITbIK KYHEJCH/ID. Kup KYECHBIHATBI
OalJIBIKJIAPHBI aJIbIpra KEIIera TEXHHKA SPIOMI
K19, XaJiblK KYHEJCHIare OaibIKHbI Tal0y ©ueH,
aiy edeH OCpHHHIU TEXHHKA SIPJIOM HUTS aJIMBbIH;
Orap 119 CHH Y3€H KYHEJIeHd auKbId Taba 0eIMacoH,
THEIIIe Xe3MOT KylWMacaH, XaJbIKHBIH MEH eJuiap
Oye oKpliHAraH, TyIUJlaraH OalIIBITBIH  ajia
JBIPMBIH JAMMS. XaJIKBIOBI3HBIH IIYHIBIA pPyXu
OailyIbIrbIHA HPELIKSH Kelleaop OuK a3, anap
apacbeiaaa H. McoHOoT aepeiM Oep MaKTayJibl YPbIH
tota. ['oMepe Oye ym xamblk xoyhopmopeH —
MoKajib  hoM  oHTeMHopHEe,  M9O39K  hom
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TaOBIIIMAKJIAPHBI, KBIP hoM  TakMazamapHbI
OepTekyIon Kplen Kuitd. 20 HUe eltapaa apKackliHa
OYKTOp achIll, aBBUIIAH aBBUITa Hepen Oamniaran
Oy OIIeH TaauM OYIeHrs KaJop JIoBaM HTo.
@donpkIop ocopiope, TalluM  KyJbIHA — KHIeT
KEeproHue, oJie SIIKIPTEIMOTOH achUITall KbIsiho-
TeHJo Oyna. McoHOOT anmapHBI SIIKOPTKIY, anap,
KYNTOpJIC  KBIPJIApPbl  a4ybUIBIN, YBIH  DHXKE
OepTexiopenioil  sITBIPBIA  Oamumeritnmap. by —
(honpKIIOp 9copIopeH (DOHHM SIIKIPTY, CHUCTEMa-
JIAWITBIPY JUTOH CY3, ajapHbl THEIIC PIBEIIKd
KHTEper 0acTHIPHIN Yblrapy TUTSH cy3» [13, 3 6.].

Tuxmepeny sme PIICII-2/24 Temacsl KbicanapbiH-
Ja GanIKapbUIIbL.
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