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Introduction

Wall newspapers are now perceived as an
integral part of the Soviet era. Our contemporaries
are looking with a smile at these coloured,
typewritten pages on thick paper, perceiving them
as one of the vivid attributes of a bygone era. At
that time, for Soviet readers, wall newspapers were
a popular form of self-expression and a publication
equal to periodicals. Such newspapers were pro-
duced in every industrial or cultural organization,
in every research centre or educational institution.
They reflected the problems that were the focus of
their collective attention. Their production was
handled by an editor and members of the editorial
board, elected by the staff, and performed as a type
of social work.

For a long time, when studying sources related
to periodicals, no attention was paid to identifying
the educational phenomenon of wall newspapers.
For example, in his book “Source Studies of the
History of the USSR (Soviet Period),” M.
Chernomorskiy included only one sentence about
this important source: large-circulation newspapers
were mainly born on the basis of wall newspapers
[1]. The books, published during the perestroika
period, also lack information about wall
newspapers [2], [3], since no one was interested in
looking for surviving copies of these newspapers.
In recent years, materials are beginning to appear
that indicate a revival of interest in the study of the
wall newspapers’ phenomenal role [4], [5], [6], [7].
In particular, V. Filatova notes the importance of
wall newspapers in the lives of schoolchildren
using the example of children’s literature [7].
Among local authors, in one of her articles, M.
Khabutdinova cites the students’ recollections
about how N. Isanbet and his students published
handwritten —magazines and literary wall
newspapers [9]. The article by R. Dautova, T.
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Nagovitsyna and L. Gainullina is devoted to the
history of the formation and transformation of the
KSU mass-circulation newspaper “The Leninets”,
based on faculty wall newspapers. [10]

Materials and methods

Today, celebrating the 80" anniversary of the
Tatar Philology Department, Kazan Federal
University, we recall with warmth the glorious
events in the life of this Department, when the
echoes of the era of national revival evoke a
feeling of pride and spiritual pain for our people
again and again. In this memorial note, I would
like to tell you about the wall newspaper “The
Literary Word”, which at that time left an indelible
mark on the life of the Tatar Language and
Literature Department and on the hearts of its
students, playing a major role in their fates.

Discussion

The activities, aiming at the publication of wall
newspapers in educational institutions as a mass
phenomenon in Russia, had been in progress from
the 1920s. At that time, a network of clubs, uniting
young correspondents, was organized everywhere.
Dozens of different newspapers and magazines
were published in schools, secondary schools and
creative associations. It was customary to place
wall newspapers in display cases specially made of
plywood. At that time, wall newspapers were
aimed at educating the masses in the spirit of the
dominant ideology of the party, they were a
powerful tool of ideological management: ‘“Wall
newspapers appeared simultaneously with the
workers’ and village correspondents’ movement as
its strongholds. The CPSU considers the wall
newspaper to be an important component of its
ideological and organizational work. Party
committees and bureaus directly influence the
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activities of the editorial boards of wall
newspapers” [11, p. 483].

Professional journalists always worked in the
editorial office of the Kazan University’s mass-
circulation newspaper “The Leninets”, and
freelance authors also contributed their articles to
the newspaper. The editorial office of the
newspaper “The Leninets” held classes in
journalism skills for students majoring in different
fields. For many years, the staff of this university
newspaper initiated wall newspaper competitions
for all faculties [10, p. 25].

A creative society began to function at the
Faculty of History and Philology of Kazan Univer-
sity from the first months of the Tatar Depart-
ment’s existence in 1944. It was engaged in organ-
izing propaganda teams and producing the wall
newspaper, “The Literary Word”. In his novel
“Let’s Pray!”, A. Gilyazov defines its significance
as follows: “The Literary Gazette was produced on
a regular basis, as long as a curtain it was: it be-
came a forge of students’ talents” [12, p. 201].

The newspaper production contributed to its
creative growth and met the needs of its readers,
proving the importance of the printed word. The
writer Garif Akhunov writes in his memoirs about
this period: “A literary society functioned at our
Tatar Department. Its soul was the front-line
soldiers Ibragim Nurullin, Makhmud Khusain and
Rashad Gainanov. Rafak Timergalin was with
them. I was also involved in the production of the
newspaper “The Literary Word”. Since I was fond
of drawing from an early age, I made illustrations
for the newspaper and sometimes contributed
articles. At the same time, Yakhya Khalitov and |
produced a faculty wall newspaper. Both Yakhya
and I were its artists. The newspaper came out
every month, and every month we created the
headlines of articles for a several-meter long
newspaper and drew caricatures... Yakhya was
especially skilled in caricature. Looking at his
drawings, the faculty history teacher, fell over
laughing. Grigory Naumovich Wulfson was the
editor-in-chief of the wall newspaper. Seeing that
we were penniless, he filled his pockets with
sweets and gingerbread and treated us to this
sweet-stuff” (see: [13, p. 107].

Actually, I am a university veteran myself,
having graduated from this department in 1956,
and a little later, I taught in the same department
for 50 years [15]. In 1989, the Faculty of Tatar
Philology, History and Oriental Languages was
created on the basis of this department, opened
during the war [14]. Ten years had passed and the

95

faculty was transformed into a department again;
in 2011, after the merger of the departments of the
Tatar language and literature with the similar ones
from the Pedagogical Institute, it became the High
School named after G. Tukay as a part of the
Institute  of  Philology and  Intercultural
Communication of the University, preparing
specialists in several fields.

My first acquaintance with the newspaper “The
Literary Word” and participation in the newspaper
production as an artist and member of the editorial
board took place in 1951 when I entered the
university. It was a time when the Department had
a reputation as a national center for training quali-
fied personnel, and was well-known to the entire
Tatar world. To prove this, it is enough to say that
the number of applicants willing to enter the
Department annually reached 7-8 people per place.
It was precisely due to this tough competition and
the quality education that the graduates of the Tatar
Philology Department became the golden pillars of
our nation.

If, on the one hand, the secret of getting a good
education is connected with the fact that the
teachers of the Department, those who give
lectures and conduct special courses, are
amazingly highly qualified and well-educated
mentors, on the other hand, it is connected with the
opportunity to go on dialectological and folklore
expeditions, to join literary and artistic (drama,
choral) societies, to hold thematic conferences and
scientific ~ discussions, to  participate in
performances, discuss original works and the oeu-
vre of outstanding writers, to visit exhibitions and
museums.

Undoubtedly, one of such important
educational events at the time was the newspaper
“The Literary Word”, produced every two months.
This newspaper, initiated by the first students of
the Department, the front-line soldiers Makhmud
Khusain, Akhat Nigmatullin, Ibragim Nurullin and
those who followed them Garif Akhunov, Yakhya
Khalitov, Rafak Timergalin, Zait Mazitov and
Fazyl Fasiyev, for many years gave young talents
the opportunity to demonstrate their creative talent
and publish their first works written on a
typewriter. Being a student, I worked as an artist of
this wall newspaper, in fact keeping up the public
work that G. Akhunov and Ya. Khalitov, engaged
in the design of the newspaper, had carried out
before me on their own initiative.

My close cooperation with the “The Literary
Word” was resumed after I had returned to my
alma mater, having worked for ten years in the Ufa
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Regional Newspaper “Kyzyl tan” (“The Red
Dawn”) published in the Tatar language. This time,
as soon as I had passed the exams and begun my
postgraduate course, I was appointed editor of this
newspaper. When we took up this social work,
“The Literary Word” took the third place among
other wall newspapers published on a university
scale. Our wall newspaper was inferior only to the
newspaper “Leninskoye Znamya” (“The Lenin’s
Banner”), the pride of the National History and
Philology  Faculty, and “Geograf” (“The
Geografer”), the Russian-language newspaper of
the Geographic Faculty.

I cannot help mentioning that, having received
the editorial position and using my journalistic
experience as well as attracting talented students,
we quickly brought “The Literary Word” to the
forefront. The size of the newspaper increased, it
was 7-8 sheets of thick paper glued together, about
5-6 meters in length. And one more innovation: in
each issue we introduced a literary and artistic
supplement, “Allyuki”, consisting of samples of
student creative work. Students, members of the
literary society headed by the poet Zait Mazitov
and later Muhammad Magdeev, published their
works here. I remember the first story by Marsel
Galiev, the first poems of such future writers as
Rifa Rakhman, Dzhaudat Suleimanov, Gazinur
Murat, Ramis Aymet, Rustem Sulti and Ilsiyar
Ikhsanova, whose creative compositions were
published in the “Allyuki” supplement. Roza
Tufitulova, Zinnur Mansurov and Lyabib Leron,
who later became editors-in-chief of various
official organs, began their writing and journalistic
careers here.

During the years of our editorship, Azat
Ganiev, Mudarris Valeev, Makhtum Mustafin,
Marsel Galiev, Zinnur Mansurov and Nazip
Ismagilov made their unique contributions to the
design of the newspaper and its fonts. Since the
newspaper’s overall appearance depended heavily
on the skill and resourcefulness of its artist, from
time to time I drew a poster or created a general
background associated with one or another
important date and drew caricatures.

The Departments of Russian Philology and
History, joining forces, repeatedly tried to bring
the newspaper “The Leninskoye Znamya” to the
first place. A year later, the charismatic Flera
Safiullina was accepted to the editorial board by
order of the party bureau, or rather, by her own
request. Demonstrating extraordinary activity and
exactingness, she strived to achieve this goal and
show herself to advantage. I remember that the
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October issue, which was supposed to participate
in the competition, was prepared without being
shown to us. But Zinnur Mansurov, who was our
artist at the time, made, as we were taught, a bas-
relief image of the ship “Aurora”, the Winter
Palace, the tower and bastions-fortresses of the
Peter and Paul’s Fortress, and the rebellious
masses against this background, cut out of gray
velvet paper and pasted to the bottom of “The
Literary Word”. This incredible picture shook the
entire faculty to the core. Moreover, since the
newspaper contained materials that were read in
one breath, this time again we left no chance for
our competitors.

Later, our newspaper also won the first place in
the wall newspaper competition held in the
Furriers’ Club, it was a competition for the entire
Soviet District. A few years later, a citywide
competition of all university wall newspapers was
held in the gym of the Pedagogical Institute at Pole
Ershov Street. Three issues of each institute
newspaper were laid out on the floor in a large
hall. All attention was drawn to the drawings made
by the skillful hands of the students from the
Construction Institute (KISC) and the Aviation
Institute (KAI).

However, the members of the competition
committee paid attention not only to the outward
features of the newspapers, but also to their overall
impression. They were also interested in the
diversity of the presented materials and the
thematic blocks they were subsumed into. Our
“Literary Word” came first among numerous
newspapers and was awarded a first-degree
diploma.

Over time, student wall newspapers were re-
placed by large-circulation newspapers.

In 2003, Tatar students began publishing a
newspaper called “Tereze” (“The Window”). The
author of the idea, its founder and editor-in-chief
was Lenar Sheikh. He both collected and edited
materials contributed to the newspaper, prepared
its layout and organized its distribution in
educational institutions of Tatarstan and
Bashkortostan. He raised the faculty publication of
50 copies to the level of a university newspaper
with a circulation of 1000 copies. Along with the
university bulletin, KSU students published their
poems, stories and dramatic works in “The
Tereze”. From 2010, Bulat Ibragimov was the
editor-in-chief of “The Tereze”. In 2011, the last
issue of the newspaper was published. As a result
of the federalization of Kazan State University, the
printed newspaper for Tatar students “Darelfon”
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(“The University”) was created. Currently, the
newspaper for Tatar students, “The Raushan”
(editor Khalisa Shirman), is published and housed
in a display case attached to the wall. This monthly
newspaper, which is computer-printed, features
creative works and articles by members of the
literary society and other students.

Main results

The wall newspaper was once a creative
platform that helped students formulate and
express their thoughts in writing, defend their point
of view, respond to events happening in the world
and develop qualities related to their future profes-
sion. Joint reading and discussion of published
materials, participation in working on an article or
first creative notes developed the students’
worldview. They perceived publication or praise in
the wall newspaper as a gift, regardless of the fire
of criticism, seeking to correct shortcomings and
improve their knowledge. In fact, the wall
newspaper “The Literary Word” for more than half
a century was a literary and pedagogical tool that
artistically and aesthetically educated many Tatar
students, helped them join mature national
personnel, become talented writers and journalists
in the field of education and culture.
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Makanons Kazan yHuBepcuTeThIHIa MM OeeM OMPYHEH YCell TapuXbIHa, aBTOPHBIH «Oaa0H
CY3» CTeHa raserachl OcloH 0oiiie MCTIEK MaTepuayulapblHa hoM IIOXCH apXWBBIHA HUTE3JIOHETI,
KY30Ty sicana. Y3raH racslpHbIH 60—80 Hue eyutapsiHAa TaTtap OYJIereHo YbIKKaH CTEHA ra3eTachIHbIH
MorbiymMaTu hoM KOMMYHHUKAaTHB (pyHKIOMSUIOpE Kapaia.

Ten Temen4d19p: Kazan yHuBepcuTeTsl, Tatap drioiorusce, Tarap teie hom omodusrsr Oyere,
«Omo0u cy3» CTEeHA ra3eTachl, BAKBITIBI MATOYTraT TAPUXBI

Kepem

byrenre keHme crTeHa Traszerajapbl COBET
YOPBIHBIH AaepBhUITHICHI3 eJielie Oyrapak KaOym
UTENS. 3aMaHJalnIapbiObl3 53y MalllMHKACKIHJIA
Oacpuran Oysynbl BaTMaH OWTIOPEHS Y3raH
YOPHBIH Taxkaen Oep aTpuOyTHI HTEN Kaphbld. Y3
BakKbITBIHAA  CTEHAa  ra3eracbl —  COBET
YKYYBUIAPBIHBIH (UKEPIIopeH, yH-KUuepeluIopeH
OengepyHeH mnomynsp ¢opmackl hoM BaKbITIIBI
MaTOyrar OacmajapslHa THHJISIITEPEIroH Oep
opranbl une. MoHaplii razeranap hopbep MomoHH
oemmMana, hopbep  ¢goH  y3oreHmd, YKy
HopThnapelHAA  YBITApBUIBIT  KWige.  Auap
KOJJICKTHBIApHBIH ~ KOH  Y39reHId  TOopral
npobnemanapelH  yarbuiabipa  uzpe.  CreHa
raserajapblH gypIrapy  OeJoH KOJIJIEKTHB
TapadblHHAH OMOraTh JII€ TOPTHOSHIO caiiamn
KyelraH pegakTop hoMm peakoiierusi orb3aliapbl
LI6TbUTBJISH/IE.

BakpITnbl MaTOyrarka KaparaH YblraHaKJIapHbBI
OUPOHTOH/D, 03aK elap JoBaMbIHJA CTeHa
rasetajapblHbIH TOpOUsABU (DEHOMEHBIH aubIKJIayTra
ureTHOap Ompenmope muspiex. Macamon, M.H.
YepHomopckuid  «ICTOUHUKOBEJIEHUE UCTOPUHU
CCCP (comerckmii Teprioa)» Hcemiie KUTaObIHIA
Oy MehuM 4YbIraHak TypbIHAa HUOApHI Oep JKOMIId
OenoH oiiTen y3a, KyIl THPaXJBI ra3erajgap CTeHa
razerajapbl HUT€3CHQ TyTraH JIUI0 OSJIOH YMKIIOHD
[1]. Y3ropeuutop 4opbIHAa YbIKKAH KUTAIUIApAa J1a
CTEHa raseranapbl TypbIHIA MIrbIyMaTr K [2],
[3], yenku Oy raseramap, Karbliine Oysapak, Oep
JNaHoN® TeHo OyJbll, alapHblH CakJIaHTaH
HOCXONIOPEH 33710y OCJIOH IIerbUIbJIOHYYE Kellle
Oymmaran.  CoHIBl  emIapga HWCO  CTEHA
razetanapblHbplH ~ (eHOMEeHanb pOJIeH OWHPOHYTd
UrbTHOAPHBIH KAHJIAHBII KUTYEH pAacibli TOraH
Marepuaiap Kypeno Oammiamel. [4], [5], [6], [7].
AepeiM  anranma, B.A. ®wmmatoBa  MOKTOI
YKYYbUIapbl TOPMBIIIBIHAA CTEHA Tra3eTalapbIHbIH
ohomusiTen  Oanmanmap  oAQOHMATHI  MaTepUANBI
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MucanbiHAa sI3bI0 YBIKTBL [7]. lymaih yk M.M.
XaobernuHoBa Oep MokamaceHae H. MconOoTHeH
Y3€HEeH YKy4YbLIaphl OelloH KyTbsi3Ma JKypHayuiap,
omobm CcTeHa Tas3eTalapbl 4YbIrapybl TypBIHAA
MIOKEPTIOPEHEH HCTANEKISPEH MUCAT UTEM KUTEP
[9]. P.B. HayroBa, T.A. HaroBummna, JIL.O.
laitaymnmuaa  mokamoce KJIYnma ubikkan —Kyno
TUPaXIbl «JIeHWHEe» Ta3eTachIHBIH HHUYEK HTEI
(hakyNbTET CTEHA Ta3eTanaphl KUPIETEHAS OCIIyh
hoM TpaHchopMmanusIoHYe TapuXbliHA OarblluiaHa
[10].

Marepuaa hom meToasap

Byren, yHuBepcutTeTrTa TaTap (QHIOIOTHSICE
Oynere aupiryra 80 en TynraH KOHHOPAS, LIYIIBI
OYJIeK TOPMBIIIBIHIAATEl MOPT0aJIe Bakbliranap
KYHEJUIODHE O KWIKEHJEpPeNl HCKO Telld; MWIUIN
KAHJAHBII ~ YOPBIHBIH  KaiTaBa3dbl  OyIIBII,
KaBemeOe3 e4eH ropypiaHy hoM >kaH aThll SISy
TOUTBIIAPHIH Kabar-kadar Ky3TaThlIl,
KyQTIoHJepen KUOapa. By ucronex-13mamaa mryin
yopma Tarap Tene hoM  omoOwWsTEI  Oyrere
TOpMBIIIBIHAa  hom  aHma  Oemem  anrad
CTyJIICHTJIaPHBIH ~ KYHEJIEHId JKyeJIMaciblK 33
KaJJIbIpraH siku Oep eJelleHeH S3MBIIIBIHAA 3Yp
poibp yiHaraH cTeHa raseTrachl «OHe0u cy3»
TYpBIH/IA CY3 AJIbIIT OapMAaK4bl Oyliam.

Pukep aJbIy

Poccusine yky HopThnapeiHaa CTEHA ra3eTanapbl
YpIrapy OIIYOHJIETCHEH MAaCCaKyJoM KypeHelr
Oynapak Oellybl TypbIHIA y3raH racblpHbiH 20 Hue
eJyapelHHaH Oanuian ceiyiopra Oyna. Y yarbiHaa
FOHKOpPJIApHBI (SIIIIb Xo09pyuenopHe) OeplialTepran
TYTopoKiIop  denrope  oemThipbuia.  [IIyHBIH
HOTHXace OYJIBIN, MOKTAIUISPAS, ypTa hoM mxaau
OepIoImMaNIopae He3mopuo cTeHa raseranapsl hom
KypHautap Oapipikka Kwio. CTeHa ra3eTanapbiH
(danepamaH OBIUIOHTOH Maxcyc BUTpUHajapja
YpHAWITHIPY Aa TagoTks Kepo. CTeHa MaTOyraThl
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yl BakbITTa NapTHs TapadblHHAH MaccalapHbI
XaKUMJIEK HUTY4e TapTUs HACOJIOTHSICE PyXBbIHIA
TOpOUSITOY KOpaJIbl Ba3u(hachiH YTH:
«...CreHrazeTsl OSBWINCH OJHOBPEMEHHO C paod-
CENIbKOPOBCKHMM JIBIDKEHHEM KaK €ro OIOpHBIE
myHkTBl. KIICC paccmaTprBaeT CTeHHYIO MedaTh
KaKk BaXXHbIM YYaCTOK CBOEH HACOJOTMYECKOH U
opraHu3anMoHHON pabotel. [lapTkoMuTeTHI, OIOpPO
HEIMOCPEJCTBEHHO  HANpaBISIIOT — JeSTeNbHOCTD
penkomteruit crearazer» [11, 6. 483].

Kaszan yHHBEpCHUTETHIHBIH KYI THpaX OeoH
ybITa TOprad «JIeHnHeIy ra3eTacsl peJakinusICceH I
hopBakpiTTa Ha TpodeccHoHaNb KypHAJIHCTIAp
SNUISAE, WIyJlail yK razera OWTIIOPEHAS INTATTaH
THIII aBTOPJIAPHBIH MaTepUauiapbl Oachklia H7e.
«JlennHe» Ta3eTackl KapIiblHAa Tepie Oenrewisp
Oynayak  CTyIEHTIap ©4YeH  KYpHAIUCTIBIK
OCTaJIBITBIHA OUPATY Adpeciape anbin oapabl. O3ak
emap OyeHa YHHBEPCHUTET Ta3eTachl KOJUIEKTHUBEI
Oapiplk  (aKyIbTEeTIApHBIH CT€HAa MaTOyraThl
KOHKYPCBIH OCHITHIPY JIIEHD 10 KUTIKYETICK HTTE
[10, 6. 25].

Kazan yHHBEpCUTETHIHBIH TapuX-(PIIOIOTHS
¢dakynpretiHna 1944  enma  Tarap  Oysere
OCIIIYHBIH OepeHYe aijaapblHHAH YK OMpeno MKaau
TYTOPAK DML OaIlIbIi, arNTOPUraaa YbITBIILTAPHI
OCIITHIPBUIA, «OM0M CY3» IOUN aTalraH CTeHa
razeracel JeHbS Kypo. A. [BIIoKeB aHBIH
ohomusTen <<ﬁ9re3, Oep mora» poMaHbIHIA Ooait
Iun Oosn: «OIe0u Cy3» dapiiay XoTie OyJIbII
JauMW  YbITa, CTYASHTIApHBIH TaJaHTIBLIAPEI
myHzAa Kopianaiapy» [12, 6. 201]. I'azera ubirapy
YKYYbUIAPHBIH WKAJAH YCEIICHS SpIoM UTTe,
YKYYBUIAPHBIH UXTBHISDKIAPBIH KaHOTaThISHIEPIE,
Oacma cy3HeH MehumitereH ucbamiaapl. By bop
TypeIHAA 3y4bl ['apud AXYHOBHBIH HCTOIIEKIIOpe
cakianraH: «be3HeH Tarap OylereHmo omo0u
TYTOpoK OUIIM  HJe. AHBIH JKaHbl  OyIIbII,
¢ponroBuk MOpahum ara HypymimH, MoxmyT
Xecoen, Pomayn IaiiHaHoB canama wune. Padax
Tumepramuu 1m0 amap OeloH wue. «OH0m Cy3»
CTEHA T'a3eTachl DITYSHIIETeHd MHUHE 9 TapTThUIap.
Keue smbroH pacem scapra oBaC OyJiraHIIBIKTaH,
razeraHbl MHH OW3UM, MOKAJIONIOp JI9 SI3TaNbIi
nnem. llyn yk BaksITTa SXBsi XanuToB 6emoH 6e3
Koy (QaKyIbTETHBIH CTEHA Ta3eTachlH Ja 4brapa
uAeK. SIxbs ga, MHH O9 CTE€Ha TIa3eTachbIHBIH
paccaMHaphl, SITbHHA OU39JIeT MOXJPPHUPIISPE UJICK.
V1 aif caeH ubira, hom Oe3 aii caeH OepHHUYS METp
O3BIHJIBITBIHIATEl Ta3€TaHBIH MOKAIQ OanuiapblH
A3a0bI13, KapuKaTypaJlapblH ACBHIOBI3...
Kapukarypara Sxms aepyda ocra ume. AHBIH
poceMHopeH Kaparad, (axkyabTeTTa Tapux (POHEH
yKBITYy4YBl ['puropuit HaymoBra Bynbdcon ersura-
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ersla Kejo TtopraH wuue. I'puropuit HaymoBuu
Bynbpdcon creHa razerachlHBIH Oaiml pemaKTOPHI
uge, yn Oe3HEH akdara TWIMEPIoHHE KYpeTl,
KECOCEHd KOH(UT-IPOHHEK TYTBIPBII KUJIS TOPTaH
une» [13, 6. 107].

MuHn — 1956 enna nrynis OyJeKkHe ToMaMiiaral
hom myn yk Oynekto 50 enm Oye YKBITKaH BY3
Betepanbl. Cyreim  dYopeiHna Tarap Oysere
HureseHmo 1989 emma Tarap  Qutonorusce,
Tapuxbl hoM KeHUBITHII Teiope (aKyIbTETHI
oemTeipelbl [14]. 2011 emma Tatap Tene hom
omobmaTel  kKadenpamapsl KazaHHBIH Iemaroruka

WHCTUTYTBl ~ OemoH  Oepmomrepenrad, Kazan
¢denepany  ynuBepcuterhinblH  JI.  Tomcroit
ucemenmore ®unonorms hom  MomoHHsATapa

OariaHbpIIDIAp WHCTUTYTHI COCTAaBBIHAA OEpHHYD
Tepie Oenred a3epyiu Topran . Tykaii ucemenore
Mun MomoHUAT hoM Morapu¢ rorapbsl MOKTa0e
POBEILLCH albl.

«Onabm cy3» Ta3eTachl OeloH OepeHdYe TAIKbIP
TaHBIITYbIM hQM PEAKOJIICTUSA AIr'b3acChbl-XyOO0KHUK
celfiaThiHIA Ta3eTaHbl 4Yblrapyla KaTHaua
OamuraBeiM 1951 enmma yHuBepcHWTETKa YKbBIpra
KEeproH 4Yakka Typbl Kuio. byrnereOe3HeH, MMM
KaJpiaap a3epioy y3ore Oymapak, uceme hom
mehpate O6TeH Tarap [OHBICHIH IIaylaTKaH
3aMaH uzie 0y. MoHa bllliaHy e4eH OyJIeKKS yKbIpra
Kepepra aliKblHraH aOuTYpHEHTIIAp CaHBIHBIH el
na O6ep ypbIHTa 7-8 KeIlers >KUTKOHJIETEH QUTy 119
JKUTS TOPraHablp. MeHo WIyHABIH 3yp KOHKYDC,
ATBHU JKUJIE KaT WISK alia ce3ellell, KOHKYpC aiia
yTeIl KeproHra hoM 19 MoHza Teruie Oesem anraHra
KYps A9, Tarap Quionorusice OyJereH ToMamJar

YBITYYbLTAPHBIH MUJTOTEOC3HEH ANTHIH
OaraHayiapbl OyJBII KUTYE OUK TAOMTBIM.
Terme Oenem anyHbIH cepe, Oep SKTaH,

JEKIUSIISP YKy4Ibl hoM Maxcyc Kypchap y3abIpydbl
OYJIeK YKBITYy4YbUIAPBIHBIH TaXKoen d3epiiekiie hom
TUPSH  Thblifmemsie  octasnap Oynyel  OesioH
Oolimonron  Oyuica, UKeHYe  SKTaH, Oy
nuaekTosnorus hom (GoibKIIOp IKCIEeTUIMSIIOPEHD
YBITHIN, XaJbIK O€lloH apainaimry, oAd0usIT hom
CoHraThb (Ipama, XOp) TYTOpOKJISPEHAS KaTHaIy,
TeMaTUK KOH(epeHIsu1ap hom (oHHU 0oxaciop
YTKOPY, CIEKTAKJIBISPAS KATHAIIBIN SKH aepbiM
ocop hoMm s3ydbl mWxKaThl TypbIHIA (UKEp ajbIlLy,
UCTOJIeKJIe  ypblHHapra  hom My3eitnapra
KyJlbTIIOXO/JIap sicay KeOek OepceHHOH-Oepce
(halimanel YapalapHBIH YTS /10 TaMAJIM HOTHIKACE
OeJIoH aHJIaThLIA.

3amaHbIH/IA UKE aiira 6ep MOPTI0a UBITAPBIIBII
TOpraH «OIo0M Cy3» Ta3eTachIHBIH N1a MEHO
IIYHABIA CalUIbl TOPOWSIBM YapalapHBIH Oepce
OynraHipIThl  mUKce3.  bynekneH — OepeHue
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cTyaeHTnapel OynraH (poHTOBHKIAD MOoXMyT
Xecoen, ©Oxor Hwuremorymmmn,  Mopahum
Hypynmmua hom amapman con xwireH [apud
AxyHOB, fxbs Xanuros, Padax Tumepranun, 3s0et
MaoxuroB, ®a3pur DacueB kebek Oynadak omat
3aTNIaphIObI3 Tapa(BIHHAH OSIITHIPBIILIT hoM foJra
CaJIBII )KMOSpeNToH Oy ra3eTa HUYoMO eJuiap OyeHa
SAI0b TalaHTIapra MWKaId YHPKAHUYBIK albIpra
MOMKMHJIEK OHpIoH, MallMHKaga OachuIral
eiipoHuek hoM WH Toyre ocopiope OCioH
OamkanapHel TaHbIUTHIpraH. CTyIeHT dYarslHAa
MUHEM oJlere Ta3eTaHbl 4bIrapyla XyIOXKHHK
OyJiapak KaTHALIybIM, acbllla, MUHHOH ajJa I'blHA
raseTaHbl OM39Y, PaceM scay OCJIOH IOrbLUIbIOHTOH
I'. AxyHoB hom 5. XamuTOBHBIH Y3JIope TeaIl
JIBIHIAH >KOMOraTh JIIEH 3cradeTa POBELICHID
JoBaM UTy OynraH.

Kabar «9n00u cy3» OeloH THITHI3 OOHITOHEIIIK
KepyeMm, Ydana tatap TEIEHAQ 4blla TOPTraH 6K
raseracsl «KbI3pUT TaH»#a yH €1 3ILISMN, anbMa-
MaTepra JiJIoHeN KaiTKaHHaH COH Oyibl. By 107bI
WHAE UMTHXaHHAp ama yTel, AaclHUpaHTypaza
VKbI Oanuray OeloH YK, MHHE OMIOy Ta3eTaHbIH
Mexoppupe wuren Owirensnendap. be3 anere
KOMOraTh OIICHd QJIbIHTaHJa, «OIo0u cy3»
YHMBEPCUTET KYJIOMEHIS 4dblra TOprad Oarika
CTeHA Ta3eTajapbl apachlHAa ©YEeHYE YPBIHHBI
Ounu uzae. AdbIKian SHTKOH[Q, Yy3eOe3HEH Tapux
hom d¢wonorus (akyJIbTETHIHBIH TOPYPIBITHI
Oynpin  cananraH «JlennHckoe 3Hams» hom
reorpadus dakynpTeThiHBIH «leorpad» ucemie
pyC TeNeHAS UbrapplUiraH  ra3eTaJapblHHAH
KaJbllla uje.

MakraHblll  OWTYEM  TYreJ, MeXappUpJieK
Bazudacel HOKITIOHT9Y, KYPHAITHCTIIBIK
ToxpuOaceH aiinananpn hom, ombsTTo WHHIE,
TaNaHTJIBl CTYACHTJIAPHBI XKQJIET uTerl, 0e3 «Oao0u
CY3»HE TH3 apaja OepeHdYe YpBhIHTa YbITapJbIK.
lNaseTanbIy kynoMe 3ypaiasl, 7-8 BaTMaH Korase
Oep-0Oep apTiibl SOBIUTHIPBUIBIN, Oyira O3bIHIIBITHI
5-6 metpra KHUTS TOpraH uae. hom TareiH Oep
SHAJIBIK: HOMEpP CaeH CTYJICHTJIAPHBIH IKaT
YPHOKJIOPEHHOH TOPTaH «OJUIYKH» HceMie o1a0u-
COHTaTH KymbIMTa Oupenm OapyHBI TraMonra
keprrek. Illareiiips 3oer MaxkuToB hom coHpak
Mexommor Mohauer anpim  OGapran  omo0um
TYTOPIKKS HepyuellopHeH ©HpaHYeK acapiope
IIyHJIa JeHbs Kypa wuue. Xarepemad, Mapcens
lanueBHbiH OepeHue xwukasice, Pudas Paxman,
Koynor CenoiimanoB, ['asunyp Mopat, Pomuc
Aiimot, Pectom Cynru, Uncesp NkcanoBa kebek
Oyjlayak  s3ydblIapHBIH  TOYI'€  IIUTBIPHIOPE
«ONnyKW»  KyMIBIMTAaChlHAAa  JOHBbS  KypIe.
CoHBIHHaH TOpJIE POCMH OpTaHHAPHBIH Oarr
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penaktopel Oynbin kuTkoH Poza Tydurtymiosa,
3uanyp Mancypos, JIo6ub Jlepon s3y4dsuisik hom
KYPHAITUCTIIBIK TOHKPUOACEH Oamniam IIymibiHaa
ajnzpuiap.

bes mexappup Oynran emrapna Asat ['anues,
Menoppuc Baonmues, Moxtym Mocradhun, Mapcens
lanues, 3unnyp MauncypoB, Hoxun Vcmorkrities
keOek hopbsikTaH Ja TanaHTIbl hoM KHIIOUOKTS 3yp

1oJra 4Yplradak CTyjAeHTIap Oy Tra3eTaHblH
Omzomemens, MmpUQTIAPBIHBIH ~ MaTyp  HTEl
s3pUIBIINIBIHA ~ hopkaiickl  kabarTimanmac  hom

Y3€HYAJIEKJIE ©JIelll KepTTesndp. la3eTaHblH ie3e
XYIOXKHUKHBIH OCT&JIbITbIHA hoM TaIKbIpIbIrbIHA
HBIK Ooliyie OyNTaHJIBIKTaH, BAaKbIT-BAKBIT MUH TETe
SKku Oy 3yp narara OoiJIoHENDIe IUTaKaT SKU
TOMYMH JKUPIIEK OyIBIpAail paceMHapeM OeloH, Ho
OyiMaca KapuKarypamap sicam, y3eM 19 KaTHamia
TOpTaH UJIEM.

Pyc ¢unomorusice hom Tapux Oynexiope,
y3apa Oepiorien, «JIeHMHCKOE 3HaMs» ra3eTachlH
kabar OepeHYe ypbIHTa YbITaphIpra Kar-KaT
THIPBIIBIN ~ Kapagbuiap. bep  enmHBl  XoTTa
MOXOPpPHUPIEKKS MmMapTOOpo  Kymiyel  OyeHua,
nepecpare, y3e Ttenom, ®népa Caduymimnna
anbiHAbl.  [aJoTTOH TR  aKTUBIBITBIH  hom
TAJSMYOHJIETCH DOIIKd OJKWTeIN, LIyl MakcaTka
Upenepra,  KEeMJIETeH  KypcaTepra  OyIijbl
Konkypcra KaTHamblpra THENDIe OKTIOph ae
HOMEPBbIH 0e3ra KYPCOTMHYQ 93€pJoyJIope HCT
kanrad. Lllyn BakbITTa Xyn0KHUK Oynran 3UHHYD
MancypoB  TapadbiHHaH, 03  ©HPOTKOHYD,
«ABpopa» Kpelncepsl, Kpikst capaii,
[leTpomaBnoBCK KperocTte MaHapachl, OacTHOH-
HBITBITMATAPBIHBIH ~ hom  1ymap  QoHbIHIA
BOCCTaHUEIra KYTOPEJIroH MaccalapHbH Oapeibed
CypaTe COpbl 09pXET Kora3bJoH Kucen sicaiasl hom
Oyiinan-Oyira cysbll, «Oma0M CY3»HEH aCKBbI
ATBIHA  SIOBIITBHIPBUIABL. By Taxoem OTBIILIBI
KypeHeml OeTeH (aKyJbTETHBl IIAKKATHIPIBI.
OcToBeHo, Ta3era OKpIpjal  yKbUIa  TOpraf
MaTepHaUIapHbl JUEHS alTaHJIBIKTaH, Oy IOJBI Ja
KOHAQIUIapeOe3HE 6CK YBITAPTMA/IbIK.

Meno 1iymail  ApaThlll, HOPOK KBUIBICHIH
KyIIBI YbITapraHra Kype o, apbiTaba Oe3HeH
razera Mexdbmiap KiIyOerHma CoBeT pailoHBI

KYJIOMEHIQ  YTKOPENroH  CTeHa  raseranapbl
ApBIIBIHAA IIyJail YKk OepeHuYeneKkHe —aijbl.
Illyaran coH OepHHYS €1 YTKo4, MeJarorus

WHCTUTYTHIHBIH EpIIoB ypamblHIa ypHAaIIKaH
CIIOPT 3aJIbIHa OOTEH BY3 CTEHA ra3eTallapbIHBIH
mohop KyJaoMeHIare KOHKYPChI Y3IBIPBLIABL 3yp
3a] WJOHEHd hop WHCTHTYT Ta3eTachlHBIH ©4dp
HOMEPBI KOCTl CaJbIHTaH uje. Te3enen HHCTUTYTHI
(KUIC), aBHAIIH HHCTUTYTHI (KAN)
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CTyJCHTNApbl TapadblHHAH YbITAPbUITAHHAPHIH
razeranap/ia ocra KyJuiap OeJoH sicajraH paceMHop
0apBIOBI3HBIH 1a UT'HTHOAPBIH JKOJICI HTEI, Y3CHO
TapTHIT TOPJIBL.

JIoknH KOMHCCHSI orbp3ajapbl Ta3eTaJapHBIH
KY3To YaJbIHBIIT TOPTaH yPBIHHAPHIHA ThIHA TYTEIL,
O ajapHBIH TOMyMH CbliiparbiHa, OepOeTeH
Oyrnapak HUHIM TO3CUP KaJAbIpyJiapblHa UTHTUOAD
utkoHHOp. Illyn wconToH  MaTepHalIapHBIH
Tepiieiere hoM HHMHIM TeMaTHK OJOKIapra
OyieHye OCloH [0 KBI3BIKCHIHTAHHAP. besHeH
«Omobr Cy3» KYII CaHjibl Ta3eTajiap apachlHaa
JKUHEI YBITHIN, OepeHde AOpIkKO TUIUIOM OeoH
OYJIoKIIOH/IE.

BaksIT y3y O€noH CTyIeHTIapHBIH CTCHA Ta3e-
TaJapbhlHA aJIMAIIKa KYT TUPAXIIBI Ta3eTanap Kui-
Ie.

2003 enma Tarap cryaeHTAapel «Topazox»
rcemIIe Tazera yblrapa Oamnmiaabl. ['a3eTaHbiH uues
aBTOpBI, HHUTE3Naydece, Oam wmexoppupe JleHap
[oex Oymmpl. Y1 razerara MarepuaUIapHbI KBICI,
aNMapHbBl PEeNaKIHSAION KEHO KaJMbId, aHbl Y3e
OuTKo 1o cana TopraH uzae, Tartapcrad, bamkopt-
CTaH yKy HOpPTJIapbIHA TAPATYHBI JIa Vi1 OCIITHIP/IbL.
50 mamone (akynapTeT OacmaceiH ya 1000 mamo
TUPXKITBl YHUBEPCHTET Ta3eTachl JOPIKICEH
kytopae. «Topaszonio yHHBEpPCHUTET Xo0apiiope
Oenon OeppoatToH, KAY cTyneHTIaphl WKaT UTKOH
IIUTBIPBIAP, XUKIIIOp hoMm npama acapiape 110 Oa-
ceuta umae. 2010 emman  «TopozowHeH  Oarm
MexoppupeH bymatr HOpahum anmamTeipasl. ©
uane 2011 emnma razetaHblH COHIBI CaHBl YBIKTHL.
Kazan gpoynmor yHuBepcuteThl (henepabionry
HOTH)KACEH/I9, Tarap CTYICHTJApbl e4eH OacMma
«dapendonyn» («YHHUBEPCUTET») Tra3eTachl Oelll-
Thl. Xo3epre BaKbITTa HWCO TaTap CTyIEHTIIAPHI

eUCH CTeHara OepKeTenroH BUTpUHAra
ypHamThipbia Topran «Payman» ucemuie raszera
ypirapeuia  (Mexoppupe  Xamuco  Ulupmon).

Marepuannapsl KOMIbIOTEpa OachUIBII, acHa Oep
MopTa0o ubira TOpraH Oy raseraga oAo0uAT
Tyroparens Hepyde hom Oamika CTyAeHTIApHBIH
WKAT YPHOKJIope hoM MoKasanope yphIH ana.

Ten HITHKIIIP
CreHa raserachl 3aMaHbIHa CTyACHTIApra y3

¢ukepeHHe s3Maua QopManamTeipeipra  hom
Oamkamapra OSKUTKEpEpra ApIsM  UTTe, Y3
KapaIibIHHBI SKJIapra, JeHbsAa Oapran

BaKplifraapra MeHOCcJ09TEeHHE Oesjepen >KaBaml
Oupeprs, KHJIQUOK DdIIeHd Odlie chliidaTiapHbl
ycrepepro OyibIIKaH WXKaau MoHmaH OYJIIbL
AHnpa OacbuiraH MaTepHajiapHbl Oeproyion yky
hom ¢ukep anblury, MOKaloH SKH TOYTe WXKaIH
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A3MajapblH ~ OCNloH KaTHally —CTyIeHTIapHBbIH
JeHbsTa KapamblH yctepae. CTeHa raserachlHIa
OacpuTy SIKM MaKTalIyHBI ajap OYyJoK uTenm Kalyi
UTTEJSP, TOHKBIATD YTHIHA AJIATY SIKW KUMCETY JHIT
09sITOMOIENIOp, KUMYENEKIe SKIApPbIH TO39TEpra,
OeIeMHOpPEH  KaMIJUISIITEPEpra  OMTBULABLIAP.
VMomraknan oHTKOHID, HCEME JKHCEMEHD TyphI
KWJI9 TOpraH «OIo0U Cy3» CTeHa ra3eTachl SpThI
racelpJiaf apTHIK Tarap CTyZICHTIIAPbIH
XY/IOKECTBOJBI-OCTETUK ~ SKTaH  TOPOMSISTSH,
amapra wMorapu¢ hoMm KyJbTypa OJKICEHID
SIUIOSNYOK MWIUIM  Kajgpmap hoM  TamaHTIIBI
A3ydbUIap, JKypHATUCTIAP OyJBIT KHTIPTd, OJBI
ojira 4beIrapra sApAaoM HTKIH 9[[96H-HCI[3FOI‘I/IK
KopaJl Ba3u(achlH YTIE.
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«I19BH CY3» («WIMTEPATYPHOE CJIOBO») - CTEHI'ABETA-IIPU3EP

Mapceas Xaepuacopu4 bakupos,

Kazanckuit ¢penepaibHbIil YHUBEPCUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
bakirovvolk@mail.ru

B crathe Ha OCHOBE JIMYHBIX BOCIIOMHHAHHH PEKOHCTPYUPYETCS UCTOPHS CTEHIa3eThl «OIo0u
cy3» («JIureparypHoe ciioBo»). BrisiBieHa nH(pOpMaMOHHAs 1 KOMMYHHKATHBHASI POJIb CTEHTA3EThI,
BBIITyCKaBIIIeiCs Ha TaTapckoM oTaeneHun Kasanckoro ynusepcutera B 1960—80-¢ rr.

KnaroueBble ciaoBa: KazaHckuit YHUBCPCUTET, TaTapCKas (I)I/IJ'IOJ'IOI‘I/IFI, OTACJICHUC TaTapCKOro
sA3bIKA U JIMTCPATYPBI, CTCHIa3cTa ((8,&9614 CY3», UCTOpHA IeHaTU
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HATPAYXKIAET

List of illustrations

1. The headline of the wall newspaper “Adabi suz” (“The Literary Word”) of October 1994.

2. The funny picture of “The Teaching Staff of the Tatar Faculty, 1994.”

3. The 1st Degree Diploma of the City Review of University Wall Newspapers timed to coincide with the 30th
Anniversary of the Victory of the Soviet People in the Great Patriotic War.

HNanocTpanusiyiap ucemjiere

1. «Omabu cy3» cTeHa rasetachiHbly 1994 enrbl OKTAOPH CaHBIHBIH OarmuceMe.

2. «Tarap ¢daxynbTeThl MOTaJUIMMHOPE KOJUIEKTUBBI, 1994 KapukaTypachl.

3. IOraps yky HOpTIApBIHBIH CTEHA Ta3eTalapbl apachlHAa COBET XaIKBIHBIH beek BaraH cyrbimibiHma KHHYCHD
30 en Tyiyra OarbIInIAIl YTKOPEIToH Mohop cMoTphIHAa XuHen anral | mopaxs Jurmiom.

Cnucox nocTpauui

1. 3aronoBok cTeHras3eTsl «Oaa0u cy3» («JIurepaTypHoe cioBo») 3a okTsI0ps 1994 1.

2. Kapukarypa «KomnekTus npenonasareineii tardaka, 1994».

3. Jumnom I crenenn I'opoackoro cmorpa By30BCKHX creHTaszeT kK 30-metmro IloGenasl coBeTckoro Hapojaa B
Benukoit OtedecTBeHHOIT BOiiHE.
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