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Literary societies and associations are a significant social phenomenon, demonstrating high
spiritual culture of the population. History shows that the activities of literary associations can not
only lay the foundation for the development of national literature and culture, but also influence the
state and its domestic policy, so studying the history of such associations is relevant for understanding
the modern literary process. Kazan University has a unique history of national creative associations
and societies. Tatar-speaking literary societies at Kazan University appeared in the 20™ century, have
undergone different changes, have been reformed but have continued their activities to this day. This
article aims to describe the history of literary creative associations at Kazan University, to study their
activities in connection with the existing socio-historical conditions and environment, to tell about the
teachers and writers who worked in this area, and their research and pedagogical activities.
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Introduction

A person cannot be a social personality and
live outside of society. It is communication with
other people, in other words, social intercourse that
distinguishes a person from nature. Social relation-
ships set the condition for the unification of indi-
viduals into various social groups. Later, the
groups, formed by the type of life activity, proxim-
ity, needs, degree of kinship, traditions and other
characteristics, develop certain norms accepted in
society. Such social groups (associations, unions)
have been formed throughout the history of man-
kind [1, p. 3] and are common for the Volga Re-
gion.

At the turn of the 18™ and 19™ centuries, the
cultural life of Kazan was described as being rich
and diverse. At that time, young writers G. Kame-
nev and S. Moskotilnikov organized one of the
first literary societies in the Volga Region [2]. The
opening of the university in 1804 (the first univer-
sity in the Volga Region and the third in Russia)
was an important event in the life of Kazan and the
Region. It prepared teachers, doctors, engineers,
lawyers and civil servants for the Volga Region,
the Urals, and Siberia. At the same time, the pres-
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ence of the Literary Studies Department within the
University provided opportunities for the devel-
opment of philological knowledge and literary
work.

A literary society is an association of people
interested in literature, its members share their
opinions on the literary creative process, analyze
the styles of writers and their writing techniques,
and conduct master classes in writing skills. As a
rule, such societies and associations are formed in
order to share ideas and thoughts, and help each
other in creative work.

Literary circles began to operate in the first
years after the formation of Kazan University, but
they were organized for Russian-speaking students.
Literary societies for Tatar-speaking students were
opened only in the early 20" century.

Materials and methods of research, scientific
novelty
This article aims to describe the history of lit-
erary associations organized at Kazan University,
name the teachers and writers who worked in this
area and describe their scientific and pedagogica
Iwork.
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To have a complete picture of literary associa-
tions, formed during the early years of Kazan Uni-
versity, we used the method of chronological se-
quence. In addition, to analyze important trends of
associations in some cases, the method of prob-
lematic approach to the study of the material was
also used. The article combines chronological and
problematic principles of narration. The historical-
comparative and axiological methods help to eval-
uate the activities of literary associations in the
past and the present.

Despite the fact that there are some studies on
this topic, there are practically no works describing
the history of the emergence and development of
Kazan University literary societies and associa-
tions in the Tatar language. In this regard, one can
note the article by F. Galimullin, covering the his-
tory of the “Ilham” (“Inspiration™) society, which
existed for many years at the Tatar State Humani-
tarian and Pedagogical University [3] and the arti-
cle by Kh. Kuzmina on the history of the “Alluki”
society, functioning at Kazan State University [4].
Some articles reflect personal memories of the
members of these societies about their meetings
(Madina Dzhalalieva, Lenar Shaekh, Shaikhellova
Sarbinaz, Bulat Ibragimov, etc.). A. Demirkaya’s
scientific article “Kazandagy adabi zhyelyshlar:
salon angamalarennan alyp adabi zhamgyyatlarga
kadar” (“Literary Meetings in Kazan: From Salon
Conversations to Linguistic Societies”) describes
the literary salons and associations of Russian-
speaking members that functioned in Kazan at the
beginning of the 20" century, the literary meetings
in the hotels “Amur”, “Bolgar”, the club “Sharyk”,
the literary societies “October” and “Sulf” [5].

Thus, the scientific novelty of our study is the
history of Kazan University creative societies and
associations for Tatar-speaking members with the
aim to communicate it in a generalized form to the
general public.

Discussion

The revolutions of 1917 brought great changes
to the history of the University. Students from the
upper classes gradually disappeared, workers’ fac-
ulties (rabfak) were created enrolling workers and
peasants as their students, numerous social and
political associations were organized, raising the
problem of teaching exact sciences in the Tatar
language. In the first years of the Soviet power, the
Tatar language was actively introduced into higher
education as an educational subject [6, p. 19]. At
first, two groups of thirty people were formed,
consisting only of Tatars, later the number of
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groups reached six. However, due to the lack of
teaching staff capable of teaching disciplines in the
Tatar language, these groups were disbanded [7, p.
132]. In the 1920-1930s, under the leadership of
M. Kurbangaliev, the Tatar language was taught as
a second state language at Kazan University.

Since those years, Tatar creative societies have
been known to function outside Kazan University.
The search for new forms of creative associations
and attempts to unite Tatar writers began as early
as in the 1920s. For example, in 1923, K. Nadzhmi
organized the literary society “Zavod”,
Sh. Usmanov created the literary association
“Chasovoy” [8]. In early 1924, a larger association
was organized at the Kazan Central Communist
Club — the “Octyabr” Society. In April 1924, some
of the members of this society, led by Adel Kutuy
and Gumer Tulumbaysky, left the “Octyabr”, or-
ganizing an independent association the “Sulf”, but
it ceased to exist after some time. “Tatar literary
forces were beginning to actively unite in Kazan.
In 1923-1924, young authors organized “literary
groups” the “Octyabr” and the “Sulf” (the Left
Front). They were attended by Kavi Nadzhmi,
Khadi Taktash, Adel Kutuy, Akhmet Ishak and
other writers. Naturally, these literary groups could
hardly be called “associations” in the full sense of
the word. At one time, the name “literary groups”
described them quite accurately, since they had a
small number of participants, their ideological and
aesthetic declarations were not complete and were
contradictory,” wrote Gali Khalit, a scholar of Ta-
tar literature and critic, Doctor of Philology, an
Honored Researcher of the TASSR (1915-1992)
[9, p. 107].

The periodicals increasingly raised the issue of
the need to unite writers creating a single literary
organization. G. Nigmati proposed to establish a
society of Soviet writers, G. Ibragimov formulated
its basic principles. On February 9, 1927, a com-
mission under the Press Department of the Region-
al Committee of the Communist Party of the Soviet
Union prepared a decision on the creation of a
writers’ community (G. Ibragimov, F.Burnash,
G. Tulumbaysky, G. Nigmati). On May 5, 1928,
the community of Tatar writers was created, and it
worked until February 1932. The Association of
Tatar Proletarian Writers (TAPP) existed from
September 27, 1928 to May 16, 1932 and was dis-
banded after the publication of the resolution is-
sued by the Central Committee of the All-Union
Communist Party (Bolsheviks) “On the reorganiza-
tion of literary and artistic organizations.” Its name
was changed to the Union of Peasant Writers, later
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renamed the Union of Kolkhoz-Proletarian Writ-
ers. The Tatar section of the Red Army and Navy
Literary Association (TATLOKAF) worked in
1930-1932 [8]. It is quite understandable that the
students from Kazan University participated in the
work of these creative organizations.

From the beginning of the Great Patriotic War,
teachers, postgraduates, students and university
employees were drafted into the army. On June 1,
1941, of 1,198 Komsomol members only 600 had
remained by October 1, 1941. In the first semester
of the 1941-1942 academic year, the educational
process was suspended; in the following years, due
to the lack of students, the university was on the
verge of closing. By 1942, only 1-2 students could
attend classes in the 3rd and 4th years of study in
some faculties. By 1943, the university had 3 times
fewer students than in 1941 (1,280 and 406, re-
spectively). By July 1945, the number of students
at KSU was only 783 [10].

On August 9, 1944, the Central Committee of
the All-Union Communist Party (Bolsheviks)
adopted a resolution “On the state of mass-political
and ideological work in the Tatar party organiza-
tion and measures to improve it” [11]. This resolu-
tion pointed out the unsatisfactory management
with respect to the work of writers and artists in the
Tatar Autonomous Soviet Socialist Republic, in-
sufficient control over the repertoire of cultural
institutions and the poor work in the area of ideo-
logical and political education of the intelligentsia,
which had led to serious errors in the coverage of
the Tatar people’s history, as well as literature and
art in the Republic [12]. It was clear that serious
steps should be taken to correct these errors and
adjust national policy. The opening of the Tatar
Department at Kazan University can rightfully be
considered one of such steps.

Thus, in 1944, the Tatar Language and Litera-
ture Department was created at Kazan University,
which began to prepare multidisciplinary scholars-
philologists, humanities specialists, as well as
teachers of the Tatar language and literature [13, p.
102]. Associate Professor Rabiga Afzalovna
Khakimova [14, p. 134], appointed head of the
Department, managed to quickly assemble a team
of scholars and teachers capable of teaching the
Tatar language and literature at a higher level, so
ten students were admitted to the first year of
study. It is interesting that during the admission
campaign, much attention was paid not only to the
educational, but also to the creative abilities of the
applicants [13, p. 103]. The Tatar national poet
Ravil Faizullin wrote about the contribution the
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Department made to the development of the Tatar
world: “Let us remember two positive events of
1944: in August of the same year — the Resolution
of the Council of People’s Commissars of the
RSFSR ‘On the organization of a literary museum
at the Tatarstan Regional Museum, the creation of
the Apartment-Museum of Sh. Kamal’ and the se-
cond one — ‘the opening of the Department of Ta-
tar Language and Literature at Kazan State Univer-
sity’. The significance of the Department in the
history of Tatar literature and culture is enormous.
The creators of modern literature are mainly grad-
uates of the University, those who grew out of this
Department” [15, p. 11].

From the first months of the Tatar branch crea-
tion, a literary society began to work there, per-
formances by the propaganda team were organized
and the wall newspaper called “Adabi suz” (“The
Literary Word”) was produced. Many creative per-
sonalities, who graduated from this department
(Ibragim Nurullin, Nurikhan Fattakh, Mirfatykh
Zakiev, Mansur Khasanov, Ravil Faizullin, Ayaz
Gilyazov, Garif Akhunov, Marcel Akhmetzyanov,
Radif Gatash, Khatip Minnegulov, Azat
Akhmadullin, Marcel Bakirov, Vakhit Khakov,
Gumer Sattarov, Fagima Khisamova, Flera
Safiullina, Fazyl Fasiev and others), later became
prominent figures in science, education and culture
of the Tatar people, and remained to teach at the
University [16, p. 213]. In the place of the Tatar
intellectuals who fell victims to pre-war repres-
sions, who were destroyed and died on the battle-
fields, a new layer of Tatar intellectuals appeared,
striving for enlightenment from post-war hunger
and devastation. The history of the literary society
“Alluki” is long and complex.

The society, which flourished in the Tatar De-
partment, was nameless for more than twenty
years, simply called the “literary society”. Freedom
of speech, which came during the “Khrushchev
thaw”, brought changes to the literary course. Tatar
students of the sixties, those studying at Kazan
University, quickly burst into the world of litera-
ture. At that time, the famous Tatar teachers Khatip
Gusman, Latyf Zalay, Yakub Agishev, Mansur
Gabdrakhmanov, Ibragim Nurullin, Dilyara
Tumasheva, Gayaz Ishmukhametov gave lectures.
Two young men — Zulfat Malikov and Mudarris
Aglyamov, who entered the Tatar Philology De-
partment in 1965, were among the most active or-
ganizers of literary meetings. The fact that the so-
ciety had no name apparently caused their discon-
tent. And without thinking twice, in 1967 they de-
clared the lullaby of the Tatar people “Alluki” to
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be the name of the society. The name really means
what it says: “Alluki” literally became a cradle for
raising young creators, for giving them wings and
educating them. Today, the beloved children of the
Tatar people Robert Minnullin, Zinnur Mansurov,
Mudarris Valiev, Fairuza Muslimova, Galimzyan
Gilmanov, Rafis Kurban, Gazinur Murat, Rkail
Zaydulla, Rifa Rakhman, Ilsiyar Ikhsanova and
many others have grew up in this cradle and found
their place in the world of creative art.

In a talk, organized by Alexey Egorov on the
occasion of Ayaz Gilyazov’s 80" anniversary,
Tufan Minnullin said: “The students, who took part
in the work of the society, later became excellent
poets. They liked the work of Ayaz Gilyazov, his
uncompromising nature, and they naturally invited
him to their meetings. I also attended the society’s
meetings several times. What kind of meeting
would it be without Khasan Tufan, Sibgat Khakim
and Ayaz Gilyazov?! The writers, whose names
are still the pride of Tatar literature, came to meet
students...” [17, p. 134]. Ayaz Gilyazov’s visit to
the literary society is also mentioned in an article
by scholar M. Khabutdinova: “A. Gilyazov first
turned to the Hungarian theme when describing his
main character’s studies at Kazan University. In
his work, I. Batullin attends meetings of the liter-
ary society at the Historical and Philological Facul-
ty of the University where students usually read
their creative works to each other, discuss various
literary novelties and meet writers. Each member
of the literary society is assessed through the eyes
of the main character of the story” [18, pp. 105—
106].

The heads of the society were constantly
changing. Usually, the most active, creative, organ-
izationally gifted student was elected as its head,
and one of the teachers from the Tatar Department
was elected as the head-curator. When talking
about the history of “Alluki”, the name of Marcel
Khaernasovich Bakirov is often mentioned. He
taught various genres of literature at the University
for many years, beginning his creative path in the
newspaper “Adabi suz” (“The Literary Word”) as
an artist. Marcel aga’s contribution to the life of
“Alluki” is invaluable. A scientist-poet who stud-
ied the structure of the Turkic poem from a scien-
tific point of view, he was always interested in the
work of young poets, giving his advice and
indentifying directions of the future development.
When he was the editor-in-chief, the wall newspa-
per “Adabi suz” (“The Literary Word”) took first
place in the university-wide competition and then
in the inter-university competition in Kazan.
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In the 1970-1990s and at the beginning of the
21% century, the literary society “Alluki” was
headed by the writers and scholars who worked in
the Tatar Department. Through the literary work-
shops of Mudarris Valiev, Mukhammat Magdiev,
Galimzyan Gilmanov and Rifa Rakhman, dozens
of Allukians entered the world of creative art and
became famous writers and poets. During these
years, such names as Rustem Sulti, Ramis Aymet,
Rezida  Akhtyamova  (literary = pseudonym
Dzhamilya), Almaz Gimadiev, Aidar Mingazov,
Chulpan Akhmetova, Gamilya Rakhmatullina and
others entered the chronicle of “Alluki”.

At the end of the noisy 1990s, “Alluki” slightly
quieted down. Either the economic and political
upheavals, taking place in the Republic, had a neg-
ative impact on the literary process, or the society
was gaining strength before a big upswing. This
upswing was not long in coming: in the 2000s,
children born during the reorganization period be-
gan to enter the Faculty of Tatar Philology, History
and Oriental Languages, which became one of the
largest university faculties. They were free-
thinking, educated students who thought about
their people. Along with a broad outlook, many
had a thirst for literature. Yulduz Minnullina,
Luiza Yansuar, Lenar Shaekh were those who re-
ceived their education during that period and in
that environment. The faculty was seething with
Tatar spirit: it was the time of the famous dance
club “Kaz Kanaty” and “The Tatar Choir”. Under
the leadership of Galimzyan Gilmanov and the se-
cond-year student Lenar Shaekh (now a famous
poet, journalist and editor-in-chief of the Tatar
Book Publishing House), the “Alluki” society re-
sumed its work in 2003-2007 and the newspaper
“Taraza” (“The Window”) was founded instead of
the wall newspaper “Adabi suz” (“The Literary
Word”). The new paper was published in a printing
house and distributed among university students,
Lenar Shaekh was its editor-in-chief in 2003—-2008.
He recalled those times as follows: “I clearly re-
member the day when the very first meeting of the
literary creative association “Alluki”, newly creat-
ed at the beginning of the 21* century, took place:
it was September 24, 2003. At the same meeting, it
was decided to organize and start the publication of
the Tatar student newspaper “Taraza” (“The Win-
dow”). As early as in October, the first issue of the
new Tatar-language youth paper was published. It
had only four pages, the circulation was only fifty
copies, but this was a historical figure, and the new
generation that joined Tatar literature was able to
bring their word to the general public.
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Selecting materials for the “Taraza” (“The
Window”), collecting news, ordering articles and
interviews for Allukians, editing the received
items... — all this was my responsibility, your hum-
ble servant’s. I quickly learned the printing pro-
gram from the computer guy Florid Zagretdinov,
who printed the first issues, and after a while 1
managed to do it myself.

The newspaper was getting better and better,
the number of writers was increasing, the topics
and problems raised were expanding. The volume
of the newspaper, replicated on a regular Xerox,
reached twenty pages, it was printed in the univer-
sity printing house, the circulation grew up to 999
copies. True, individual issues actually had the cir-
culation of two thousand, which was done with the
aim of expanding the circle of its distribution.

Since the preparation of the “Taraza” (“The
Window”) took a lot of time, in some cases we, the
guys from “Alluki”, had to spend nights working
in the faculty’s computer room on the 11" floor,
both with the consent of the main building authori-
ties and without having any permission.

The organization of the competition “Shigri
Sabantuy” (“The Poetic Sabantuy”) since 2004 has
contributed to the increase of the newspaper read-
ership. Each issue was sent to universities and col-
leges of Tatarstan and Bashkortostan, distributed in
student dormitories of Kazan. “Shigri Sabantuy”
(“The Poetic Sabantuy”) has become a regional
competition, which is held jointly with the Union
of Writers of Tatarstan uniting creative Tatar stu-
dents. The Tatar book publishing house has be-
come a permanent sponsor of the competition.

In my opinion, the reorganization of “Alluki”
was the right and timely step. Thanks to it, the
thousand-year-old Tatar literature raised its succes-
sors, and after decades of interruption, the new
generation has not stepped into the literary arena,
but rushed in with a flourish, looking to the fu-
ture.”

The format of literary societies, as a rule, in-
cludes several areas — discussion, analysis, critical
meetings of young creative teams with reading
each other’s literary works; meetings with famous
writers, personalities; conversations with each oth-
er, discussion of topics from life, study, etc.; visit-
ing theaters, concerts with their subsequent evalua-
tion, etc. The poet Bulat Ibragim described the
meetings of “Alluki” as follows: “the most inter-
esting were those days when “Alluki” held discus-
sions analyzing the work of young writers. Here,
the writer’s psychological fortitude is important,
since many young authors are not ready to accept
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criticism. There were times when I saw those who
cried bitter tears.

Two or three months later, I, a first-year stu-
dent, had my work examined. At that time, the
meetings were held in the room on the 11" floor of
the 2nd building of the current KFU (in those
years, the Faculty of Tatar Philology was located
on the 11" floor). I went in and sat down in horror.
The curator of “Alluki”, Galimzyan Gilmanov, was
reading my poems. I remember how they discussed
the poem dedicated to my native village. After that,
someone said: “If in this poem we change the
name of your native village to the name of my na-
tive village, the reader will not notice any differ-
ence.”

I thought about it. Indeed, it was right. For me,
this meeting became an eternal lesson teaching to
pay attention to the originality, the uniqueness of
each poem.”

During these years, “Alluki” attracted students
not only from the Tatar faculty, but also from other
educational institutions, maintaining links with the
literary societies “Ilham” of Tatar State Humanitar-
ian and Pedagogical University, “Shakertlar” of
Yelabuga State Pedagogical ~ University,
“Akcharlak” and “Shonkar” of the Republic of
Bashkortostan, finding like-minded people and
organizing the creative competition “Shigry
Sabantuy” for the students of the Volga-Ural Re-
gion. Books by such Allukians as Lenar Shaekh,
Liliya Gibadullina, Rifat Salakh, Aisylu Imamieva,
Rustem Galiullin, Liliya Zakirova, Aidar Zamal
were published, many of the authors were later
accepted into the Union of Tatarstan Writers.

In 2006, the newspaper “Taraza” became a lau-
reate of the republican competition “Student of the
Year” in the nomination “Best Student Publica-
tion”; in 2007, it became the winner of the univer-
sity competition “Student of the Year” in the nom-
ination “Best Student Newspaper”. Having collect-
ed the best works of the Allukians, the Tatar book
publishing house twice published the collection
“Alluki”. Since 2008, the head of the society has
been Khalisa Shirman, Candidate of Philology,
Associate Professor in the Department of Tatar
Linguistics, a writer and a poetess, the author of
scripts for television films.

When speaking about literary association, it is
certainly important to note the activities of the
“Ilham” (Inspiration) society, which functioned for
many years at the Kazan State Humanitarian and
Pedagogical University. In the pre-revolutionary
period, teachers for city gymnasiums of the Kazan
Province were prepared at the Historical-
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Philological and Physical-Mathematical Faculties
of Kazan University, and teachers of public
schools were trained at the Kazan Teachers’ Insti-
tute as a secondary educational institution. After
the first All-Russian Congress on Education was
held in 1918, by its decision all secondary peda-
gogical educational institutions received the status
of higher educational institutions, the Kazan
Teachers’ Institute was transformed into a peda-
gogical institute. Since 1925, the Eastern Depart-
ment of the Institute was divided into national de-
partments: first it had the Tatar and Chuvash Na-
tional-Linguistic Departments, and from 1926 the
Votian and Mari Departments were added to them
[19, p. 73]. After the organization of the Depart-
ment of Tatar Language and Literature, a literary
society began to work here and a newspaper was
published. Until 1944, this was the only depart-
ment in the country that trained teachers of the Ta-
tar language and literature. Teacher Kudashev
Gabdulhak, who studied at the institute during the-
se years, writes in his memoirs about the active
participation of Adel Kutuy and Khasan Tufan in
this matter: “In the twenties, scientific meetings
were often held in the large auditorium of Kazan
State University with the participation of
Galimzyan Ibragimov, Gaziz Gubaidullin, Gali
Rakhim and other experts in language and history.
At these meetings, reports were made, issues of
current interest for that time and scientific news
were discussed. Many Tatar students of the Eastern
Pedagogical Institute attended these meetings.

In the autumn of 1924, at the Eastern Pedagog-
ical Institute, a wall newspaper in the Tatar lan-
guage was published for the first time. Khasan and
Kutuy took an active part in the publication of this
newspaper. At Kutuy’s suggestion, the newspaper
was given the name “Uky-toze” (“Read-Build”).
The newspaper “Uky-toze” became an important
factor in organizing Tatar students, studying in
various departments of the Institute, and in attract-
ing them to public work. Many Tatar students of
the Institute took an active part in producing the
newspaper and contributing items to it. The edito-
rial office of the newspaper received many manu-
scripts, it was mainly Khasan and Kutuy who were
engaged in their proof reading” [20, p. 180].

In his article “Ilham Kanatlarynda” (“On the
Wings of Inspiration”), the famous literary scholar,
teacher, Doctor of Philology, Prof. Fuat Galimullin
described the initial period of the literary societies
existence at the Eastern Pedagogical Institute: “In
1926-1929, the Tatar Department published its
own socio-political and literary magazine. It was

66

called “Yash Pedagog” (“The Young Teacher”).
A.Kutuy, G. Kashshaf, A. Yeniki, F. Dautov,
M. Bogdanova, M. Kashafutdinova published their
works in it. It is known that in the 1928-1929 aca-
demic year, for example, about fifty students were
members of the local research and literary society.
In the 19261927 academic year, Kh. Taktash and
G. Bakir studied at the Institute. Khadi Taktash
regularly met with the young people who had taken
up the creative pen, inspiring them with his works.
A. Kutuy is known to have spoken in this society
more than once. The future poet Khabra Rahman
studied here from 1932 to 1933. He was elected
head of the literary society” [3].

The literary society is known to have had a
handwritten almanac ‘“Yashlek tavyshy” (“The
Voice of Youth”), published in the middle of the
20" century. In 1967, Madina Shaikhievna
Zalyalieva, the teacher who headed the society for
many years, published the article “Beznen tugarak”
(“Our Society”) in the newspaper ‘Tatarstan
yashlare” (“The Youth of Tatarstan) about the ac-
tivities of the society and its history [21]. From
1974, the society was led by the then young teach-
er Fuat Galimullin, and together with the head of
the Department Farit Khatipov, they decided to
name the society “Ilham” and present it as a crea-
tive association. During those years, such famous
writers as Rafis Gizzatullin, Zinnur Khusniyar and
Marat Zakir grew up among the students. Later, the
leadership of the creative association was trans-
ferred to Amir Gubaevich Makhmudov who was a
poet himself. In the newspaper “Tatarstan
Yashlare”, he published an article about the work
of the young poets and writers Rashit
Fatkhrakhmanov, Roza Zaitseva, Farida
Faizrakhmanova, Venera Salakhova, Rukhiya
Akhunzyanova, Zulfiya Khamzina, Raushaniya
Sakhapova and Nafisa Gizzatullina [22].

In 2005, the process of merging Kazan State
Pedagogical University and the Tatar State Hu-
manitarian Institute began, and the newly formed
structure was called Tatar State Humanitarian and
Pedagogical University. The Tatar State Humani-
tarian Institute had a student literary society,
“Dastan”, and the ten-page newspaper “Dastan”,
which published creative and information material
[23].

As a result of the merger of educational institu-
tions, these societies also united, and later, the ac-
tivities of the literary creative association were in
the hands of postgraduate students Ramil
Khannanov and Marat Mindubaev who organized a
creative competition for students and schoolchil-
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dren called “Ilhamly kalam” (“The Inspired Pen”)
and continued publishing the newspaper
“Raushan”. During those years, the talented young
people Ruzal Mukhametshin, Ruzal Akhmadiyev,
Dinara Akhmetova and Zilya Faskhieva began
their literary career. The students’ work was pub-
lished in the literary collection of works “Ilham
Kanatynda” (“On the Wings of Inspiration”), con-
sisting of three books.

The years 2010-2011 brought even greater
changes to the institutions educating national per-
sonnel. In those years, after the merger of Kazan
State University and Tatar State Humanitarian and
Pedagogical University and the creation of a feder-
al organization, their societies “Alluki” and
“Ilham” and the newspapers “Taraza” and
“Raushan” merged into the literary creative associ-
ation “Alluki” and the newspaper “Raushan”. The
annual competitions “Shigri Sabantuy” and “Ilham
Kanatynda” became long-awaited events not only
for students, but also for schoolchildren. The per-
formances of the Allukians “Yana Dulkyn — 17
(The New Wave — 1) and “Yana Dulkyn — 2” (The
New Wave — 2), carried out by the organization
“Kaleb”, caused particular controversy in mass
media [24]. During those years, new names be-
came known in the literary firmament: Bulat
Ibragimov, Fanil Gilyazov, Almaz Mansurov,
Rufina Gabdrakhmanova, Elmira Kamaeva, Aigul
Abdrakhmanova, Chulpan Gubaidullina, Svetlana
Gilyazova, llsia Galiakberova, Alina Galieva,
Guzel Zakirova (the literary pseudonym of
Guzelya), Leila Khabibullina, Zilya Sabitova, Alsu
Salahova, Gelusya Shigapova and Enge
Khusainova, their works were published in the lit-
erary collections “Ilham kanatynda”, “Davam” and
“Ak yul”; moreover, in various creative competi-
tions the Allukians annually took about thirty priz-
es. The successors of “Alluki” are young writers
who are earning the fame today: Ilyas Khaziev,
Ikhtiyar Kiyamov, Aizilya Abdrakhmanova,
Gulnaz Akhmadiyeva, Gulina Farkhullina and oth-
ers.

In the office of the Tatar Linguistics Depart-
ment of the Higher School of National Culture and
Education named after Gabdulla Tukay of Kazan
Federal University, there is one very valuable me-
mento. It is an album with thick sheets, like the one
everybody used to have at home in the Soviet
years, its velvet cover smelling slightly of moth-
balls. This is the album of the “Alluki” society.
This album contains photographs from the event
when the literary society received its name
“Alluki”, the autographs of prominent writers who
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came to this event, and words addressed to future
generations of Allukians. In 1987, the then
Allukians — Lyutsiya Sharafieva, Sveta Zagrieva,
Alfiya Safina and Filiza Salakhova wrote: “On
April 24, we celebrated the 20™ anniversary of the
literary society named “Alluki”. On March 12,
1985, we celebrated the 40™ anniversary of the so-
ciety “Alluki”’s founding. Our society has existed
since the opening of the Tatar branch.” This means
that in 2024, 80 years will have passed since the
founding of the Tatar branch and the literary socie-
ty “Alluki”.

« “Alluki”’nen yashen soramagyz —

(Don’t ask “Alluki”’s age — )

Khalyk belan berga tugan ul:

(It was born together with the people:)

“Alluki” ul — zangar kuzle Taktash,

(“Alluki” is the blue-eyed Taktash,)

ham ak chchle Khasan Tufan ul... *

(And this is the gray-haired Khasan Tufan) —
these words were written in this album by the 26-
year-old Allukian Lyabib Leron — today a famous
writer, poet, editor-in-chief of the journal “Beznen
Miras”, Honored Artist of the Republic of
Tatarstan (2002), laureate of the Republican Prize
named after Musa Jalil (2007), laureate of the State
Prize of the Republic of Tatarstan named after
Gabdulla Tukay (2022).

Today, “Alluki” is an association, aiming to
preserve and develop national literary traditions.
The “Alluki’s functions encompass such activities
as organizing creative evenings and workshops,
visiting literary salons of the Union of Writers of
the Republic of Tatarstan, holding critical meet-
ings, participating in various creative competitions
and projects, creating short films based on the
scripts written by students, and doing volunteer
work with school and gymnasium students.

Literary societies play an important role in the
development of the historical-literary process and
the formation of a literary era. In these societies
and literary salons, literary and social ideas are
discussed, literary values are shaped, and in some
cases, the tactics of literary struggle against nega-
tive views developed in society are adopted [25].
Societies and salons devote a lot of space not only
to literary activities, but also to music, painting and
philosophy. It is in these communities that the ex-
change of information, experience and opinions
between representatives of various fields of
knowledge takes place (for example, in Kazan, one
can name the society called “Kaleb”, headed by
Guzel Sagitova).



KH.KH.KUZMINA, G.R.GAINULLINA

At the same time, some scholars claim that too
much importance is attached to the activities of
literary societies. For example, according to one of
the leaders of the creative association “Alluki”, the
scholar and famous writer, the critic and poetess
Rifa Rakhman, her classes in literary criticism and
her creative laboratory at Kazan University to a
great extent account for students’ involvement in
literature, while the activities of the society cannot
have a similar effect. The literary scholar and prose
writer Galimzyan Gilmanov, on the contrary, not-
ed: “When I worked as the head of the Creative
Association “Alluki”, we often got together with
students and discussed various topics. The fact that
they get together and talk expressing opinions on
certain topics unites students, attracting them to
literature, awakening their interest in each other’s
creative work.”

The importance of literary societies is often
highlighted in the works of the literary scholars
Tagir Gilazov and Alfat Zakirzyanov. T. Gilyazov,
speaking about Gabdulla Tukay, pays special at-
tention to the poet’s literary environment: “Some-
times, following the general trend, there is an at-
tempt to downplay the role of Tukay’s literary en-
vironment in Tatar schools-madrassas, the literary
and cultural life of the cities of Uralsk and Kazan.
Literary mejlises in the “Motygyya” madrassah,
literary evenings in Kazan, and the Sharyk club
played a major role in increasing the poet’s literary
authority and poetic level” [26].

A. Zakirzyanov emphasizes the current need
for round tables, discussions and literary criticism:
“Such events, of course, revive spiritual and aes-
thetic thought affecting our literature, encouraging
those few who have appeared in our ranks to de-
velop this line of thinking and test their intellectual
and aesthetic capabilities in print” [27, p. 5].

Along with literary societies and associations,
Kazan University has creative research societies
for young people interested in science. Thus, the
society “Belem sukmaklary” (“The Paths of
Knowledge”), created in the 2000s, continues its
activities at the Department of Tatar linguistics
under the name “Tatar tele belemenen aktual
masalalare” (“Current Issues of Tatar Linguis-
tics”). The head of the society, Candidate of Phi-
lology, Associate Professor in the Department of
Tatar Linguistics Gulfiya Khadiyeva, together with
her students, studies emerging issues of the Tatar
language and literature [28].

The society “Rukhiyat”, created in 2023 as a
student research society headed by Associate Pro-
fessor in the Tatar Literature Department Gulfiya
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Gainullina, is focused on updating conversations
about Tatar literature and literary criticism. In the
very first year of its work, the members of the so-
ciety presented five research articles in the “Book
Review” section of the “Kazan Utlary” journal,
became winners of conferences and competitions
organized by Kazan Federal University. Forty stu-
dents attend the meetings of the society. In the fu-
ture, the work of the society will focus on attract-
ing young people to linguistic studies and dissemi-
nation of knowledge. In particular, attention will
be paid to studying blank spots in the history of
literature, identifying and popularizing forgotten
names.

Conclusions

Kazan University has a unique history of creat-
ing national literary associations and societies.
Here, Tatar-speaking literary societies appeared in
the early 20" century, when the Tatar language
began to be taught fundamentally. They have un-
dergone several changes but continue their activi-
ties to this day. Among them, we can highlight the
societies and associations “Alluki”, “Ilham”,
“Dastan” and “Rukhiyat”. Over the years, their
activity became more wave-like and less emphatic.
Still, literary associations have a great influence on
the development of individual creativity of each
participant uniting its members, since their joint
work and methods of creative approach trigger the
types of activity previously not used by the author.
The young writers develop their literary creativity
after getting acquaintanted with classical examples
of poetry, drama and prose at the meetings of the
association, after discussions about the techniques
used in their personal creative work, after careful
reading and critical analysis of the texts written by
young authors. Joint creative work — literary-
thematic trainings, game forms of communication,
competitions and contests, challenging homework
on a common topic —unites young people and
opens the way to creativity.

Literary associations influence not only indi-
vidual authors, but also the development of society
as a whole, providing a connection between the
author and the nation and preserving the signifi-
cance of literature as a layer of national culture.

The research is being conducted within the frame-
work of the FPSP-2/24 theme.
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Onebu wKar Tyropokmope hoMm OepiomManope XalbIKHBIH PYXH MOASHHATE IOTAPBUIBITBIH

Ownrenn TOpraH ohoMUATIE WXKTHMArbli KypeHem Oynsll Topa. Tapux IIYHBI KYpPCOTd: 9100u
OCpJISIIMAJIOP DIIYOHIICTE MHUJUTH dM00UAT hoM MOMOHHUAT YCEIICHOd HHre3 Cajblll KbiHA KaJaMbIiua,
JOYIOTKS hoM aHBIH DJYKE COSACOTEHS /O WOTBIHTBHI sicapra MOMKHH, IIyHa KYpo MOHJBII
OEpJISIIMOJIOPHEH TapUXbIH OUPOHY Xd3epre 3aMaH 91001 MPOIECCHBI aHIay O4eH 19 aKkTyanb. Kasan
YHHUBEPCHUTETHIH/IA MIJUTA MXKAT Oepiommaniope hoM Tyropokiope Oapiblkka KHIYHEH Y3CHUQJICKIIC
Tapuxbl Oap. bupeno Tarap Temne ogo0uM TYTopoKIop TaTtap Tene (yHIAMEHTalb POBEIITS YKBIThLIA
Oamutarad, srbHU XX Tracklpaa OapIibIKka KWiel, OSpHUYS TAINKbIP Y3roproHHOp hom OyreHre KeHT?
KaJ[op Y3 DIIYOHICKIOPEH J9BaM UTANOp. OJiere MoKanond KazaH yHHBEpCHUTETHIHIA OCHIKAH 900U
KAT OCpPIOIIMANIOPEHEH TApUXBIH TACBHPIIAY, aJAPHBIH SIIYOHIETEH [IYJ YOpJAarkl MKTUMAarbld-
Tapux¥ Iaptiap hoM MOXHT OelloH OoWiIon eipoHy; Oy OJKOMo Xe3MOT KyWraH YKBITYYBLIapHBI,
sI3y9YbUTapHBI hoM anapHbIH (QOHHU-TIEIATOTHK SMIYOHIICTCH aubIKIIay OYpHIYbI Kyela.

Ten Ttemen4dap: KazaH yHUBEpCHUTETH, omo0UM WXKaT,
«Omnykm», «Mahamy, «Jlactany, «PyxusaT»

OepiIoImMa, TYTOPIK, s3ydbLiap,

Kepeun COIMAh TOPKEMHOPIS OEpIIONIYeH IIIapT UTEIl Ky

Keme WKTHMATbINA 3ar Oymapak fmoy  poBemie,  SKBIHIBIK,  MOH(]OraThiop,
HMHTEPIPETALMAIOHS hoM KOMIBISTHTOH YMTTS SIIM  TYTFaHJbIK, Tpamuiusuiop h.0. Owirenop OyeHua
anMbpiii. Hokb MeHo Oamka kemenop OeloH  OepiomkoH — 3yp  OynMmaraH — TOPKEMHIPIO
apanamry, SCbHH IDKTUMArblii  MOHOCOOOTIOp  COHBIHHAH JKOMTBIATHTO KaOyJl HMTENo ajla TOpPTaH
KellleHe TaOWUTAaThTOH aephil ubirapa. VoKTMarsli  HOpMamap  Oyaablpelpra  MeMKWH.  MOHIBIN
MOHOCI0ITIIOP WHIUBUYYMHAPHBIH Tepiic  WOKTHMAarbli TOPKEMHIP (6epramexitop,
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OepiomMoIop)  KelleleKHeH OOTeH  TapuXbl
ToBaMbIHIA Oapibeikka Ko [1, 6. 3] hom Unen Gye
Te0are OYEH /19 AT KYPEHEI TYTell.

XVII-XIX racslpmap uurenge KazaHHBIH
MOIOHHM TOPMBIIBI Oait hom kymrTeprie Oymapax
taceupnana. by Bakxeirra [.I1. KameneB hom
C.A. MOCKOTUIBHUKOB KeOeK SIIb dA90MSITYbLIAP
Wnen OyeHbiH OepeHUe om00M TYTOPIKIOPEHEH
Oepcen oemrTripanap [2]. 1804 enma yHUBEpCcHUTET
aupury (Mpmen Oyenma Oepenue hom Poccusamo
eueHye yHuBepcuteT) Kazam hom  Tebok
TOPMBIIIBIHAA ohoMusaTie Bakbiiira Oyma. bupems
Unen 6ye, Ypan hom Cebep euyeH yKBITydbLIap,
Tabubsap, UHXEHepiap, IPUCTIap, YHHOBHUKIIAD
ozepionroH. lllym yK BakpITTa YHHBEPCUTET
COCTaBbIHIA CYy3 coHrare Oynere  Oymybl
¢unonoruk Oenem hom on00m mXKaT ycyeHs sHa
MOMKHHJICKIIOp aua.

Onobu  TYropok  —  omadmaTr  OenoH
KBI3BIKCHIHYYBl ~ KEIIENdp  OepioliMace, aHbIH
ore3ajapbl oA00u  Oapelll  (2096u  npoyecc)

TypblHIa (QUKEp anplmaiap, y3 WKaTiaapel OeoH
ypTaknamanap, S3y4ysliap CTHIEH hom  s3y
TEXHUKACBhIH aHAIM3JbliNIap, MIyJlakl YK 3y
OCTaNIBITBl OyeHYa OCTaXaHONop YTKOpd aamap.
lamorTo, MOHIBIN TYropakmop hom OGeprommanop
uaes-QUKepIop amnbllly, Wxarrta Oep-OepceHs
SIPAOM UTY ©4€H OapIIbIKKa KUJIQ.

Opmobu  Tyropekiep  smuoniere  Kazan
YHHMBEPCUTETHI OCLIYBIHBIH OepeHue ejtapblHHAaH
yK OallUlaHbIll KWATd, oMMa ajiap pyc Tejuie
CTYZAEHTJIap 64€H OCLITHIphLIa. TaTtap Teyie 9gabu
TYTOpOKIQp OSIyoHjere wuco Oapel Tuk XX
raCbIpHBIH 6epque yuperce axbpIpblHAa TI'bIHA
AKTHUBIIAIIA.

Tukmepeny Matepuaiapsl hom meroasiapsi,
(oHHM STHATBITBI

Onere Mokanoae Kaszan yHuBepcHTETBIHIA
OCLIKaH 9/100u mXKaT OepIISUIMOIOPEHEH TaPUXbIH
TacBupiay, Oy  OJKd4d  Xe3MOT  KyHrad
VKBITYYbUIAPHBI,  S3YyYbLIApHBl hoM  anmapHBIH
(oHHU-TIEJArOTUK SIIYOHIEreH Oapiay OypbIvbl
KyeJa.

Tepine OepIoIIMaIIopHEH SIIYOHIIETEH
TUKIIEproHad, Kaszan yHHUBepcHTETHl O€IIKaH
elapaa  yk  OapiblkKka — KWITOH — 9190M

OepJolIMANIoOpHEH Oep0eTeH KapTUHACBIH T3y
©4eH XPOHOJIOTHK 33JICKIIENICK QJTBIMBI
kymtanbuiabl. [ynm yk  BakbITTa OepIioIiManap
SIMYOHJIETEHEH  OhoMHUATIE  TEHIEHIMSIOPEH
aHaM3JIay e4YeH Kaiibep oupakiapjia MaTepHaHbI
THKIIEPYTd MPOOJeMasbl SKbIH KUY albIMbI Ja
MCKd  alblHABL. ~ MOoKanmomo  0dsH  HTYHEH
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XPOHOJIOTHMK hoM mpo0sieManbl  TPUHIUILIAPHI
O0epro Kymbuta. TapuXU-9areuTeIpManel  hom
aKCHOJIOTHK  METOIJIap omo0u  OepIIoIMoIIop
JIIYOHJICTEH OyreHre keH hom y3raH rackip
KY3JIETCHHOH OQsITIOprad SPJIOM UTTE.

Ojiere TeMmara KaparaH KaiOep 923JI0HYIIop
Oynca na, KazaH yHHBEpCHUTETBIHAA SIIYOHIICK
aypIn OapraH Tatap TeJUIe 900U TYrapakiop hom
OepiomMoopHeH  Oapiblkka Kuimy hom  ycermn

TapuXblH Aa4bIKJIAIl A3BUITAH XE3MOTIIOP  IOK
nusapnek. by ynaiiman @I ['anumymnHHBIH
Tatap JOYIIOT TyMaHUTap MeAaroruka
YHUBEPCUTETBIHA 033K €JUIap AOBAMBIHAA JIIUISIM
kuwiroH  «Mnham»  TyropsreHeH — TapuXbIH
SIKTBIPTKaH MOKaJIaCeH [3] hom X.X.

KyspmunanslH Kazan noyneT yHHBEpcHUTEThIHIA
DIIYSHJICK ajbll  OapraH «OJIYKH» TYTapare
TApUXBIH SKTBIPTKAH MOKAJIOJNIOPEH KypCoTepra
MOMKHH [4]. AepbIM s3Malapia TYTOPIKISPT
HepYUETIoOpHEeH MIOXCH HCTANIEKIope hoM Tyropak
VTHIPBIIUIAPE] TYpBIHAA YHIAHYJNapbl ypbIH ana
(Momuno Xomonmena, Jlemap Illoex, CopOuna3
[stixemnoBa, bymat Mopahumor h.6.). Kazamma
XX racelp OamiblHAa JILITOH PyC TeIUIe 9100u
casioHHap hom Oepommanap, «Amyp», «bomrap»
KYHAaKXaHOJIOPEHI®  y3raH omo0u  >KbICHHAp,
«Mopbik» ki1yosl, «OKTAOpE» hom «Cynd» onodu
KOMTBIATHIOpe  TypbiHIa  A.E. JleMupkasHbIH
«Kazangarel  9mo0M  JKBIENBIIUIAP:  CAJIOH
OHIOMOJIOPEHHOH  aJiblll  9A00M  KOMIBIATBIIOPID
Kajgop» JUN  arairaH (OHHH  MOKAISCEHJD
TacBUpiaHa [5].

Ilyn  peBemwie, TUKUIEPEHYHEH  (OHHHU
sHaNbIrel Ka3aH yHHBepCHTETHIHIA OCIIKAaH TaTap
Temne  ome0M  WKaT  TYrOpoKiIopeH  hom
OepiomIMosIope  TapuXbIH  auyblkjay  howm,
TOMYMMJISIITEPETI, KHH KOMOraTb4eNIeKK
TOKBJIUM HTYJIOH THII0apaT.

Dukep aJbImy

1917 w4e enrbl WHKBIHTAOIAD YHHBEPCHUTET
TapuXblHA 3yp Y3ropenudp aibim Kwid. FOrapbl
KaTjlaM HOCEJICHHOH OyJiraH CTYACHTIAp OKpeH
IeHd IOKKa 4Yblra, JII4e hoM KpecThsIHHapAaH
Toprad ouue QakyiasTeraap (pabddak) Tesens,
KYTICaHJIBI WKTUMArblii hoMm cosicm  Tyrapokiop
oema Oanniblid, Teran (poHHOpPHE Tarap TENeHID
VKBITY TpobieMachl kyema. COBET BIaCTEHBIH
OepeHde eIUTaphIH/a YK TaTap Tele YKy HpeaMeThl
Oymapak, IOrappl MOKTONKS aKTUB KepTelo
Oanuterii [6, 6. 19] bepende BakeITTa TaTapiapaaH
TBIHA TOPraH yThI3 KEHIeleK HMKEe TOPKEM Oella,
aHHaH Oy TOPKEMHOPHEH CaHbI AJITHITa YKUTKEPEIID.
OMmMma  Tepie  (OHHOpPHE ~ TaTrap  TEICHJD



KH.KH.KUZMINA, G.R.GAINULLINA

YKBITBIPJIBIK MIEJArOTHK Kajapiap Oyiamay coborute,
Oy tepkemHop Tapkama [7, ©. 132]. 1920-1930
emtapna uco Kazan yHUBEpCHUTETHIHIA TaTap Tele
M.X. KopOaHramueB JKUTOKYCIICTCHIIO  MKCHYC
TIOYTIOT Tene Oynapak yKbIThIIA OAIIUTBIA.

Kazanga Oy emmapia yHHUBEPCUTETTaH ThIII
TaTap TeJUIe WXKaAH TYTOPOKIOPHEH DIUIOBE
MarbayM. Mokaau OepiiekiaopHeH sHa (GopManapbiH
3379y hom Tartap s3yusuiapeiH - Oepromrepy
oMThUThIIIDIApEl 1920 enyap OamplHHAH YK sicaa.
Mocomon, 1923 enma K. Hoxxmu «3aBoay» o100u

tyropored, III. VYcmanoB «YacoBoit» omobu
OeprnormMoced oermteipa [8]. 1924 enm OGambrama
Kazannsig Y30k Kommynuctnap KITyOBI
KapiibiHaa 3yppak Oepmommo —  «OKTIOpH»

JKOMIBIATE OCWIThIphUIA. 1924 enHbIH ampeneHaD
anbiH [amen Kytyii hom T'omop TonbimOarickuii
KHUTOKUYETIETCHIIOTE  OT'b3AJIApbIHBIH  Oep  eJelle
«OKTSIOPb»IOH  YBITHIN, MOCTIKbIIE  «Cynd»
OepIIoIIMoceH OeIThIpanap, 9MMa yiI Oepas3naH
tapkana. «Kazanma Tarap omo0M KeWISpEHEH
WHTEHCUB POBEIUTS TYIUIAHYbl OapibIKKa KWIIZE.
1923-24 emnapaa smb 9100u kewntop «OKTAOPE»
hom «Cynd» (cyn ¢poHT) Kebek «omadu
KYMOKIopHe» Te3winop. bomapna Kasu Hoxwmu,
hamu Taxrtam, 'agen Kyryii, Oxmor HMcxak h.0.
s3ydblIap KaTHamanap. by omobm TepkeMHOpHE
YBIH MOT'BHOCEHJI9 «O€IIMayiapy JWIl aTay YHTEH,
Ounrene. Y3 BakbITBIHIA «9190M KYMOKIIOpP» IHII
HOpTY aJapHbIH XapakTepblH ULIAKTBIA Teral
TOYIQNIOHAEPTSH, YOHKH anapna
KaTHaIly4YbUIApHBIH CaHbl Aa a3 hoM uaes-3cTeTHK
nexnapaunusuiope A9 ¢opmanammarad  hom
KapIIbUIBIKIB HJE», — JHI 533 Tatap oIo0usT
rasuMe hoMm ToHKbIThUECE, (uitonorus (hoHHIpE
noktopel, TACCPHBIH aTka3aHraH (hoH dIILIEKIece
Iamu Xamut (1915-1992) [9, 6. 107]

BakpiTnel MaTOyraTtra si3ydblIapHBl  Oepaom
omebu  oemmara  OepiomiTepy  KHPOKIIEre
TypBIHAArBl COpayjap TOpraH caeH emlpak
KyTopeno Oapa. I. Hurbmotu coBeTr s3ydpuiapsl
KOMTBISITEH TO3EPra TOKbAUM HTo, I'. M6pahmmoB
aHbI TO3YHEH TOIl IPUHIUILIAPBIH (OpManaIlIThpa.
1927 enubin 9 derpaienno Copernap Coro3bl
KommynucTiiap maprusice €JKd KOMHTETHIHBIH
MaTOyratr OyyiereHas SI3yusiiap OemMachlH Te3y
TypelHAAa Kapap o3epioy OyeHua KOMHCCHUS
(T'."6pahumos, ®. Bypuam, I'. Tonsimbaiickuit, I
Hurbmorn) Gapibikka k. 1928 enHbiH 5 MacHIa
TaTap A3y4YblIaphl JKOMIBIATE OCLITHIpIIa hom yi
1932 ennpy (eBpanens kamop ouun. Tarap
nposerap s3yusuiap Acconmanusice (TAIIIT) 1928
enHblH 27 ceHTaOpeHHoH 1932 enHpiH 16 MaeHa
Kamop smron kmwio hom betercoro3 Kommynwuctiap
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naprtusice (OonmpieBukiIap) Y30k KoMmHTETHIHBIH
«OI0MN-COHTaTh OCIIMANapBIH  Y3rapTel KOpy
TypbiHAa» Kapapel ubikkau Tapatbiia. KpecTbsH
S3yusapsl bepnere, coHpak Komxos-IIponerap
S3yusmmap Oepiiere aum y3roprend. Kepur Apmus
hoMm daot omobu Gepnommoacerer (TATJIOKA®D)
tatap cekmusace 1930-1932 emnmapma suumm [8].
Onere mwKaaud oemmaiap JmrdsHinereHas Kazan
YHUBEPCUTETHI CTYACHTIAPHI ]a KaTHAIIKAH OyIyhI
aHJTaIblIa.

Beex Baran cyrpimbsl OaliaHraHHaH —CoOH
YHUBEPCUTET YKBITYYBIJIAPBIH, AacIHUpaHTIAPbIH,
CTyIEHTIApblH hoM Xe3MOTKOpIOpeH apMUsrs
MOOMIM3AIMSIISY TaMaJITd anibipbuia. 1941 enHbIH
1 uroHeHJ® KoMcOMOJI uco0eHao Topran 1198
koMcomostentad 1941 emnpiH 1 okTsaOpens 600
Keme reHd kamrad. 1941-1942 Hue yKy enbIHBIH
OepeHue  ceMecTphlHIAa  yKymap  OeTeHJoi
TYKTaThbUIa, aHHAH COHTBI eJUlapia Ja CTyIeHTIap
CaHBl JKATMOTOHJIEKTOH, VHHBEPCUTET SOBLTY
annpiHma kana. 1942 enra  uwHAe — KaiOep
(dakynpreTnapHblH 3-4 Kypc nmopecimopeHae 1-2
CTYZIEHT KaTHalla aJlra. 1943 enra
yHuBepcuterTa 1941 en OenoH wareluTeiprasia 3
TamNKBIp a3pak cTyAeHT Oenem ana (1280 keme hom
406 xeme). 1945 enmapiH woonens  KAY
CTYJEHTJIapbl CaHbl HHOApbl 783 KeIle TOIIKMI
utkoH [10].

1944 emnpiH 9 aBrycteiHga BKII(06) Y3ox
Komuterst  «Tarap  maptuss ~ oemMachiHIA
MacCakyJIoM-CosiCK  hoM  WJEOJIOTHK  DIIIHEH
TOPBIIBI hoM aHBI SXIIBIPTY Yapaliapbl TYpPBIHIA»
Kapap xabyn wuto [11]. By kapapma Tarap
ABTOHOMHK COBET COIMAIUCTHK PECIyOIMKAChIHIA
sa3ydbiap hoMm CoHrate SIUIEKIENdpe dIIeHd
KaHOTaThJIOHEPJIEK JKUTOKYENIEK UTMOY, MOISHUSAT
oelMaapsl pernepTyapbiHa KOHTPOJIb KUTMAY hom
WHTEJUTUTECHIMATS ~ UJAeA-CoAcH  TopOusi  Oupy
OyeHua DSIIHEH Hadap Oynybl, HOTHXKOIQ
pecnyOiinkaga Tarap XajKbl TAPUXBIH, IIyJlIaid YK
omo0uAT hoM  coHratbHe SKTBIPTYJA IKUTIU
Xarajap Kujen 4YbITybl Kypcorenos [12]. by
XaTanapHbl Te339TY hoM MWLM COACOTHE KOWIay
OUeH IJKUTIW aJbIMHAp scapra KUpOKIere
agpiknada. LlyHaprii agsiMHapHBIH Oepce OyibIm,
Kaszan yHuBepcuteThiHAa TaTap OyJiere avbury
caHaJIbIpra XaKJbl.

lyn  pomemure, 1944  emma  Kazanm
YHHMBEPCUTEThIHA Tarap Telae hoM omoOusThI
OyJiere OCMITHIPBLIA, aHAA KUH MPOQHUIIBIE TaIuM-
¢wtonornap, rymMaHuTap Oenrewsiop, IIynail yk
Tarap Tene hoM omoOMsITh YKBITYIBIIAPE! 93€PIoOH
Oamuterii [13, 6. 102]. bymek »XuTokyece uTEN
OWJreoHroH JOHEeHT PabOura Ad3an  KbI3bl
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XokumoBa [14, 0. 134] tu3 apana tarap tencH hom
ONoOMATHIH IOTapbl JOPAKONS YKbITA aJIBIPIIBIK
[EAaror-raluMHOpP KOJUICKTHBBI KBIIOTAa HPEIId
hom OepeHue Kypcka yH CTYACHT KaOysl HTelo.
[lyHbIchl  KBI3BIKJIBL: KaOyl HTY BaKbIThIHIA
aOuUTypHEHTIApHBIH OelleM STbIHAa T'blHA TYTEN, 9
WKagl MOMKHHJICKIOPEHd [0 3yp HWIrbTubap
oupeno [13, 6. 103]. Omere OyiekHeH Tarap
JIOHBSICBI YCELICHY KEPTKH ©JIelle TypbIHIa TaTap
xanplKk marbiiipe Papunm ®oizymnma Oomail aum
s3a; «1944 enna OynraH MO3UTHB MKE BaKbIMTaHBI
Ja HWCKd aublll YTHK: LIyl YK aBIyCT acHIa
TarapcTaHHBIH KpailHbl ©MpoHY My3€€ KapIbIHAA
omobuar  myszee  oemtelpy, L. Kamannabei
KBapTHpa-My3eeH Oynaplpy TypbiHma PCOCP
Xaneik Kommccapmaper CoBerbl kapapbl hom
nkeHuece — KazaH 1oynoT yHUBEPCUTETHIHA TaTap
tene hoMm omobusTel  Oyiere aubbtry. Tatap
OMoOMATHI, MOJIOHUSTE TapUXbIHAA OylleKHEH
ohomusiTe oiftent Gereprece3. byrenre omoOUsATHEI
TYIBIPYYbUIAp, HUTE3[9, YHUBEPCUTETTAH, IIYIIBI
OYJIEKToH yCell YbIKKaH s3ydsutapy [15, 6. 11]
Tarap Oyzere OCTITYBIHBIH OepeHue
aiimapblHHAH YK OWpeno WWKaAW TYTopoK SILIH
Oanutelid, aruTOpHUraga YbITBIILIAPHl OCIITHIPHLIA,
«Ono0u cy3» IuN aTajraH CTEHa Ia3eTachl AOHbS
Kypo. ©Omnere OyliekHE ToMamjiaraH Kyl KeHd
mwxaan moxecnop (Mopahum Hypynnmun, Hypuxan
dorrax, Mupdartsiiix 3okueB, MaHcyp XoCoOHOB,
PaBun ®oiizymnuH, As3z  [eriimoxes, [apud
AxyHOB, Mapcenp OxmomkaHoB, Pogud [artam,

Xarpiin ~ MuHHerynoB, Azar  OXMOIYJUIUH,
Mapcens  bakupoB, Baxur Xaxo, I'omop
Catrapos, dohumo XucamoBa, ®népa

Caduynuna, ®azpun dacueB h.0.) COHbIHHAH
TaTap XaJKbIHBIH KypeHekie ¢oH hom morapud,
MOJIOHMAT ~ SUUICKIENope  OYNBIl  KHTAJIAP,
YHHUBEPCUTETTa YKBITHIpra kamamap [16, 6. 213].
Cyrpill  aJipl PENpecCUsUIOPEHS 3JIoTel, IOKKa
YBITapbUITaH, Ay KelpiaapeiHaa honak Oynrad Tarap
3BISUTBIIAPBl YPBIHBIHA CYTHIIITAH COHTBI AuIbIK-
SUTAHTAWIBIK apAchlHHAH SIKTBITA — MOT'BPUDITKSD
OMTBUIrAH sIHA KaTJiaM TaTap HWHTEJUITMTCHIUsCE
OapIibIKKa KHJI9. AHBIH (hopMaliallyblHa 3yp eJenl
KEPTKOH WXKAIH TYTOpOK — «OJUTYKHU»HEH 19
TapUXbl 03bIH hoM KaTiayJisl.

Tarap OyliereHAs TepioN 3LUISTOH TYTOPIK
erepMe eIJaH apThIK Hcemce3, O0apbl «o1o0u
TYTOpaK» IMII KEHd aTam ieprenraH. «Xpymes
KETLICKIIETe» BaKbIThIHAA Oall TOPTKOH Cy3 Upere
omo0m GaphwIITKa J1a Y3ropelnnIop ambin Kuid. Kazan
YHUBEPCHUTETHIHAA AJITMBIIIBIHYGI €JUIap/ia YKbITaH
TaTap CTYACHTIIAphl 9O00MSAT NOHBSCHIHA Y3JIope
0ep «IyIKbIH» OYJIbIN, YPTBUIBII KHJIEH KEpaJap.
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By BakpITTa JEKIUSUIOpHE TaTap XaJKBIHBIH
aTakjbl MerajulMM-meaaroriapbl Xatun I'ocmah,

Jlareriip  Komo#t, Sxy0 Arwmmes, Mancyp
I'abppaxmanoB, WoOpahum Hypymmmn, Hdumops
Tymamesa, Tagz HMmmexomMMmoToBnap — ajiblln

Oapran. 1965 mwye enma Tatap (QEIIONOTHACEHD
YKBIPra KWIToH uke ereT — 3enpoT MannukoB hom
Menoppuc OTrbiIoMOB 9190H YTHIPHIIUIAPHBIH HH
JIopTiie, AKTUB OCIUTHIPYYbLIAPBIHHAH Oyianap.
TyropokHeH wucemMce3 Wepye, KypaceH, ajiap
KYHEJICHJI9 pU3ach3NbIK ysATKaH. hom, o3ak yitnan
TOPMBIH, TaTap XaJKbIHBIH OHWIIEK XbIpbl OyiaraH
«Oykn»He 1967 HUe enma TYropok Hceme
Oynapak ureiaH UTIAp. Mceme kuceMeHs Typsl
KHIIS: «SHHYKI/I», YbIH MII'bHOCCH/Q, AIb
WOKATYbUIAPHBl TOPOMSIM TOpraH, ajapra KaHaT
Kys, YCTepo TOpraH OwWilek OyJibll oBepelna.
Byrenre keHIo Tatap XaJKbIHBIH COCKIIE YJUIaphI-
Kkb13napel PobeptT MunHYyIHMH, 3UHHYpP MaHCYpOB,
Mepoppuc  Bomue, ®@oalipy3s Mecaumosa,
lanumvoxan [eritnemanoBs, Paduc Kop6an, ['azunyp
Mopat, Pxaun 3oiinymma, Pudo Paxman, Uicesp
HNkcanoBa hom Oamka OWK Kymoop — onere
OMIIIEKTO TOPOMSIIOHEN, IKAT JOHBACBIHIA Y3
IOHOJIEIICH OyIABIPTaH 9TUILIIAP.

As3 T'eliinoxeBHbIH TyyblHa 80 en  Tyny

yHaeHHaH  Anekceir  EropoB  tapadbiHHaH
OCIITHIPBIITAaH OHroMoAd® Tydan MuHHYITUH
Oomait  nmun  Omnremn:  «Tyropek  3UICHIQ

CTYJNEHTNIAp Jla KaTHAINTBHL, aJapHBIH KyoOece
COHBIHHAH TaHBUITAH MIATBIAph OyabLIap. Amapra
As3 T'blilioeB WKATbl, aHBIH KOMIIPOMHCCKA
OupenMoBe ombld uae, hom amap aHbI, 9nMO9TTI,
oupamryra dakeipaimap uae. MuH 10 OepHHUYO
TanKbBIp TYTOPOK YTHIPHIMIBIHAA OyiIabpiM. XoCoH
Tydannan, Cubrar XokuMHoH, Asi3 ['slitiokeBTaH
Oamka HuHau yTeipei?! CryneHTiap OenoH

oupamryra  HMceMHope  OyreH g9  Tartap
ONOOMATHIHBIH ~ TOPYPJIBITBIH — TOIIKWI — WTKOH
sa3yubiap  kwine  uue..» [17, 0. 134] Ass

['BIATOKEBHBIH OI00M TYTOPOKKS Hepye TyphIHaa
ramumMd M.M. XoOeTnuHOBa MOKAISCEHD 19
OaceiM scana: «A.M. I'vlitiokeB OepeHuYE TanKbIp
Benrpus TeMachbIHa repONHBIH Kazan
YHUBEPCUTETHIH A YKYBIH TacBHpJIaraHa
Mepaxorath ute. V. baryminH yHUBEpPCHTETHBIH
tapux-¢pmwionorust  (aKyJIbTETBIHAATBL 990U
TYTOpOK YTHIPHIIUIApbIHA HOpH, aHJa CTyIeHTIap,
rajiorTe,  Oep-OepceHs  Y3IOpEHEH  WKaau
OCOpJIOpEH YKBIH, Tere siku Oy omo0u SHAIBIKIAP
TypbIH/Ia QHUKEp allbila, si3ydbluiap OeJIoH ouparia.
On00u TyropakHeH hop arb3achl MOBECTHHBIH TOI
TepOCHBIH Ky3e OenoH KypeHo hom OosumoHo» [18,
6. 105-106].
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TyropokHEeH >KUTOKYECE ANBIIIBIHBIIT TOPTaH.
lamatTa, cTyneHTNAp Y3719pe apachlHHAH WH aKTHB,
KAT WTS TOPTraH, OCWITHIPY CAlIoTe OynraH
CTYJIGHTHBI CTapoCTa WTEN caijaraHHap, o TaTap
Oyiere yKbITydblIapbl apachlHHaH Oep YKBITYYbl
KUTOKIE-KypaTop Oyrnapak OMJITEITOHTOH.
«OJUIYKU» TapuXbl TYpPBIHJA COWIOTOH/9, 033K
eJiap JIOBaMbIH/IA YHUBEPCUTETTAa ONQ0UAT (hoHE
TapMakIapelH YKBITKaH, Yy3€ O «Omebm cy3»
ra3eTacblHla IKaT IOJNBIH paccaM Oymapak
Oamumaran  Mapcens XoepHac ynel  bakupos
HCEMEH aThIimap. Mapcenb araHblH «OJLTYKI»
SIIIOEIICHd KePTKOH eJIele diTen Oerepreces 3yp.
Tepku wmMrelphr  Te3€NCIICH (OHHU  SIKTaH
OMPOHToH IIMIbPU KYHEIIC TaduM hopBakbIT slIb
MIarbIAPBISP WKATHI OENOH KBI3BIKCHIHA, Y3€HEH
KHHOLUIOPEH OWpa, IOHAJICHI KYpcoTd. Y Oam
MOXJppHUp 4arblHAa «OA00U Cy3» CTEHA ra3erachl
YHUBEPCUTET KYJIOMEHIIO Y3IBIPBUITaH SIPBHIIITA
OepeHue ypbIHTa UHITHINI, aHHaH CcoH Kazan
mohopeH®  YTKOH  By3apa  sApbINTa 1A
ANIBIHTBITBIKHBI STYJTBIH.

XX raceipabiH 70-90 HubBl emmapeiHAa hom
XXI racelp GamblHaa «OITYKM» 990 TYT9pareH
Tarap OYJICTCH]Id AILIATOH S3YYbl-TaITMMHIP OHI01I
anpin  Gapanap. Memoppuc BommeB, MexoMMmor
Mohaues, INanumxan [eiiibmManoB, Pudo Paxman
omobm ocTaxaHoce ama JUCTIIOPYS  QITYKUYE
WXKAT JIOHBACHIHA KUJIET Kepo, KYPEHEKIIe S3ydbl-
MarbIApeISp OyJbIT JKUTEMNop. by emmapman
Pectom Cyntu, Pomuc Aiimor, Pe3nmo OxTomoBa
(omabu Toxomnyce Xommno), Anma3 ['britmanues,
Atinap Munhaxes, Uynman OxwmoToBa, [ammiog

Poxmorymnuna  h.6. HUCEMHIP «OIUTYKNY
eTbA3MAaChIHA YEIBII Kaja.
Mlay-mynst 90 Hubl emgap  axbIpbIHAA

«Onnykn» Gepapa THIHBII KaJla. OIS )KOMIBIATHTY
0apraH HMKBIUCAABIN-COSICH TETPOHYIIOP JA0H
OapbIlIKa THCKIPE HOTBIHTHI SICHIM, 9JUI9 MHIE 3YP
KYTopeneml ajifblHHaH TYT9paK Xonl JKbisl. by
KyTopesem Huco y3eH o3ak keTtepmu: 2000 Hue
eJyIap/ia YHUBEPCUTETTa HH 3yp (akyIbTeTIapHBIH
Oepceno oinmonron Tarap ¢Quionorusice, Tapuxbl
hoM KOHYBITHII TEIUISP (aKyIbTEThIHA Y3TopTelN
KOpY 4YOpBIHIA TyraH Oamajmap YKbIpra KHio
Oauuteiii. bonmap — xep ¢ukepie, MUJUIN KaHIbI,
Oenemiue ykyubuiap Oyna. J[@HbSHBI KHHKBIPJIBI
Ky3ajutay OeiioH Oeprs, KyOSCeHEH KyHEJICHId
oebuUATKA TapThUTy sy, Momass MuHHY/LIMHA,
JIynsa Sncyap, Jlenap llloex — HOKB MEHO LIYIIBI
qopJa IIyImIbl MOXHUTTO OeleM allraH MIdXecyap.
@dakynbTeTTa TaTap pyxbl KaWHbIA: aTakibl «Ka3
KaHaTb» Ouio Tyrapere, «Tarap XopbD» SLUIH.
lanmuvokan [pIAIBMAHOB JKUTOKUYCIETCHIO 2 KypC
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ctynentsl Jlenap Iloex (xo3epre BakbITTa
TaHBUITAH IIArblipb, XKYPHAIUCT, TaTapcTaH KUTal
HOMIPHWATBHIHEIH ~ Oam Mexoppupe) 2003-2007
emapaa «OJUIYKW» TYTOpareHeH dIlIeH KabaTTaH
TOPTHI3BIN KU0OP, «OMO0M Cy3» CTeHa ra3eTachl
ypbIHBIHA THIOTpadus 106l OeroH Oacpkuiran hom
YHHUBEPCUTET CTYACHTIAPHI apachblHla TapaThlIraH
«Topa3o» razerachlH ramamre kys, 2003-2008
ennapa aHslH Oam Mexoppupe Oyna. Jlerap [loex
VI BakbITIApHB TyOoHAorewds wmcko ama: «XXI
racelp OalIbIHAA SHAIAH OCHIKaH «OJUTYKI» 9190H
WKaT OepiomMoceHeH WH OepeHde  YTBHIPHIIIBI
y3ran keHHe Teranm xorepaum: 2003 emnbiH 24
ceHTssOpe wuae yn. Tarap CTyAeHTJIAPBIHBIH
«Topazo» razerachlH OCIITHIPY hoM  ybIrapa
Oamay MOChOJIOCE A9 Iy JKBIGJBILTA X
utenae. OKTSIOph acHIa MHAE Op-sHa TaTtap TeiJle
AMIBJIOP MAaTOYTaThIHBIH TOYTe CaHbl IOHbs KypJe.
Kynome mo nypT KeHs OWT, TUPaXKbl 1a MIUIE TE€HO
JaHo, JISKMH YyJI — TapUXH CaH, TaTtap SAS0MSThIHA
KWITOH siHAa OYBIHHBIH KHH >KOMOTaThUENIEKKd Y3
CY3€H )KUTKEpYe Uze.

«Topazo»ra MaTepuauiap TyIUIAy, SHAJIBIKIAP
JKBIIO, QIUTYKHYETIOpTa 3aKa3 OWper, MOKaIdiIap
hoM wuHTepBBIONAp S3ABIPY, KHITOH SI3MaNapHBI
pemaknmsoy... — hommoce 10 MHH (oKbIiiperes3
KaBaIUIBUIBITBIHAA Oynabl. bepeHue caHHapHBI
OWTKd cairaH KommbloTepubl erer @Dnopur
3ahpeTanHOBTaH MpPOrpaMMaHbl TH3 OTHII AJIBIM,
Oepazman Oy oI OeloH 10 Y3€M IIerbUIBIOH
OanuabiM.

l'azera caHHaH-CaHra SXIIBIPABL, S3y4bLIap
CaHbl apTThl, KYTOPEJIIdH TeManap-npodieManap
KUHOHIE. T'agn KCEpPOKCTa TUPaAXJIAHTaH
ra3eTaHblH KyJloMe€ erepme OHWTKS JKUTTE, YII
YHHMBEpCUTET Tunorpadusicens 6acbuia Oamaisl,
tupaxsl 999 nmanoro kytopenge. [depec, aepbim
CaHHap YbIHJIBIKTa 2 MeH OeJIoH JIeHbs Kypae, Oy
AHBIH Tapajbllll JAUPICCH KUHOWTY MaKcaThIHHAH
SIUISHE.

«TopozoyHe azepiay Kyn BaKbITHBI
aNraHJIbIKTaH, aepbiM Oep oupakmapaa 6e3rs,
«OJIYKH»  ereTiiopeHs, Tem OuHa  OeJoH
KHJIEIITEPeN To, pexcorce3 nm9, 11 Hue karra
ypHAaIKaH (baxyIbTETHBIH KOMITBIOTED
OYJIMOCEH9 311l TOHHAIPE YTKIPEPra TyPhI KUIIJE.

2004 ennman «llurepu Cabantyii» Osfirece
OCIITHIpbIIA Oaluiay Tra3eTaHblH —YKYYbUIAPBIH
aptTeipasl. AHBIH hop cambl Tarapcran hom
Bamkoprcran rorapel hom ypra maxcyc yky
HopTmapeiHa  KuOopens  Oamwtamel, Kazsamma
CTYAEHTJIAp sIIM TOpraH Tynail Topakjiapia
tapateuiasl. «llurepu Cabantyii» uce, TaTapctan
S3yapuap Oepiere OemoH Oeproyom y3ABIphLIA
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TOpraH, WKagd TaTap CTYACHTIApbIH Oepro
TyIJlaTaH  peruoHanb  OdWrers  oBepene.
TartapcTan KWTanm HOMIPUATHL SIPHIIMIHBIH JTanMA
uraHouece OyJbl.

MuHemM49, «OIITYKI»HE STHaaH OCIITHIPY OHK
mepec hoMm BakweITIHBI Tamonm Oynapl. AHBIH
SPAOMEHIIO MEHBEIUTBIK TaTap oXo0MATHL Y3€HO
JOBaMYbLIap TOPOHSIS/IE, JUCTS eIUIAp O3CKICKTOH
COH, ep-sHa OybIH 9mo0M MoiimaH Oyiinam aTiamn
KbIHA TYTeN, o KHAJIQUOKKS Kapall, KOJIAYblH KHH
WTEN ayblll Hereper YK KUTTe».

OIo0N WKAT TYTOPOKIOpEeHeH 311 (opMaThl,
raIoTTe, OEpHUUS IOHOJEIIHE — SIIb KATYBLIIAP
Oep-OepceHeH o100u 9COPIIOPEH YKBIN-TUKIIEPETI,
aHaJIM3 fAcay, TOHKBIMTH YTHIPHIIIIAPEl YTKIPY;
TAaHBUITAH OIUILIOp, MIOXECHSp OeJoH ouparry;
y3apa ceiomen yTeIpy, TOPMBIN, YKy h.O.
Temanapra (Qukep abllly; TeaTp-KOHLEPTIapra
Oapy, coHbpIHHaH amapra 0os Oupy h.6. om-
ramouiopHe y3 34eHo ana. [Hareiipe bynar
Nbpahum «Onaykn» yTHIPBIIUIAPEIH TYOSHASTeYd
CypaTiu: <«OJUIYKM A9  Sllb  A3y4YbUIAPHBIH
KATIAPBIH aHaIM3IIan thukep BN 131118%
OCLITBHIPHUITAaH KOHHOP MH KBI3BIKJIBUIAPHL HJIE.
MoHza S3y4bIHBIH MCUXOJOTHK SKTaH HBIK OYITybI
KHpPOK, YOHKH KYI KEHd Sb  s3ydblIap
TOHKBINThHE KaOysl UTIpra a3ep Oynmeriiiap. Kys
SIIBJIOpe OCJIOH eNaraH MWKAaTYbUIApPHBI Ja KYProH
YaKIapbiM OYIIJIbI.

Uke-eu aiiman coH wMuHe — 1 Kypc
CTYJEHTBIHBIH W)KAThIH THUKIIEPYTS KyHabutap. Yi
BaKbITTa yThIphIIIap xa3epre KOY GuHachiHBIH 2
HYe KoprychbiHna 11 HYe Karrarbl ayIuTOPHSIS
oyna wune (by emnmapma Tarap dumonorusice
¢dakynpreTsl 11 karra ypHamkaH wuue). Kypka-
KypKa Kepem YTBHIPIBIM. «OIDTYKH»HEH KypaTophl
lanumkan ['BIATBMAaHOB MHUHEM UIUTHIPBISPHE
yKbId. MuHEM TyraH aBbUIbIMAa OarbllIUIaHTaH
LIUTBIPEHE TUKIIEPTOHHOPE XOTEPEMID  KaJIJIBL.
Ilynna xalceiablp: «Onere IIUTBIPEHIS CHUHEH
TyraH aBBUIBIH HCEMEH MHHEM TYTaH aBBUIBIM
HMCEMEHd Y3TapTen KyWcak, YKydbl OepHopca 19
CU3MASTUOK», — IUT KYHBI.

MuH yinasbeill KanabiM. YUblHHAH Ja, LIyjiai
uze. By  yreipbII MHHA  I[IWTBIPbHEH
OpPUTMHAJIBIIETEHd, Y3€HUaJeKse OynayblHAa KapaTa
UrbTHOAPHBI apTTHIPY ©YEH MOHIENeK Jopec
OyIaBD».

By emnmapga «Omiykum» Tatap (akyJIbTEThI
CTYINCHTNIApbIH  THIHA  TyreJ, Oamka YKy
HOpTIapbIHHAH J1a CTYIEHTJIApHbl Y3€HS TYIUIBIH,
Tatap JIOYIIOT TyMaHHUTap-TeIaroruK
yHuBepcuTeTHHBIH «Miham», Anabyra moynoT
megaroruk  yHuBepcHTeThIHBIH  «lllokepTiapy,
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Bamkoprcrangarel «Akyapnak» hom «llloHkap»
omobm WXKAT TYTOpPOKIope OCIoH OoIIOHENTK
Kepert, ¢ukepaonuiopeH tabda, Muen-Ypam tebore
cryaenTiapbibly  «lurepu CabaHTyi» OHToH
mwKat Ooiirecen oemrTeipa. Jlemap Illoex, Jlwmms
I'eitbanynmmaa,  Pudar  Comax,  Aifceury
Nmamuera, Poctom Nanuymnun, Jlunus 3akuposa,
Atinap XKaman keOek oJTyKHUYeTIopHEeH KUTaILIaphl
TIOHBSI KYPO, allapHbIH KyOece coHpak Tarapcran
S3yusimap OeprereHs kaOyi UTeno.

2006 Huel enga  «Topa3o»  razeracsl
pecnyOnKa KYJIOMEHIQ Y3IBIPBUIBIT KUIToH «Emn
CTYIEeHTB» OoiireceHer «MH AXIIBI CTyAeHTIAp
OacMacbl» HOMHHAIMSCEHAD JiaypeaT HCEeMEHd
nmaek Oyna, 2007 HuUe enja YHHUBEPCHTETTa YTKOH
«En crymeHTB» KOHKYpPCHIHBIH «UWH  sIXIIIBI
CTYACHTJIAp Ta3eTachl» HOMUHALUSACEHID >KHHY
STy JIBIH. Tarapcran KUTan HOLLPUSATEHI,
QIITYKUYEIIOPHEH HH SXIIIBI 9COPIISPEH TYILIAI, UKE
TamKpIp «OJUTYKH» JUTOH JKBICHTHIK OaCTBIPHII
ypirapa. 2008 Hye emmgaH Oamuiamn, TYTOPOKHEH
JKuTokdece  Oymapak,  Qumomorusi  (oHHOpE
KaHIUAAThl, Tarap Teine Oeneme Kadeapacs
JIOLEHTHI, S3y4bl, MIATBIAPO, TEIEBH3HOH (UIEM
cueHapuiiapel  aBTopbl  Xanmuco  IlupmoHn
OWIITeIIoH.

Oo0u KatT TYTOPOKIIape TYpBIHIIA
COWIIOToHID, huumukces, Kazan JOYIIOT
TYMaHUTAp-TIeJarOTHKa YHUBEPCHUTETHIHIA 032K
emnmap osupton  kwiroH — «Mmham»  Tyropere
SIIYSHJIETEH JI9 KypcoTy MehmM. Pepomronmsars
kamopre uopama Kazam rybOepHacel  1mshop
TUMHA3VSIOPE  ©4YeH  YKBITydblIapHbl  Kazax
YHHBEPCUTETHI Tapux-puionorus hom ¢Qusuka-
MaTeMaThka  (akylpTeTiaapblHAa, o  XallbIK
YUAIUIIENaphl YKBITYYbUIAPBIH YpPTa YKy HOPTHI
Oynran KazaH yKBITYy4YbUTap WHCTHUTYTHI S3€pJIH.
1918 enna morapud Oyenya bepenue betenpoccus
ChE3/bl y3raHHAaH COH, aHbIH Kapapbl HHUIE€3CHIQ
OapIIbIK ypTa MeAaroruk yKy HopTiapsl Iorapbl yKy
WOPTBI  CTaTyChlH  ajraHHaH CcoOH, KaszaH
VKBITYYbUIAD MHCTHTYTHI TEAAaroruka WHCTUTYTHI
uren ysroprens. 1925 engaH  MHCTUTYTHBIH
KenubIrpiinr Oyliere MHIUTH OYJEKIopra OylieHa:
Oamra Tartap hom 4YyBaml MWUIM-TUHTBUCTHK
Oynexiopens, 1926 ennan amapra BoT hom mapu
oynexiope ectonmo [19, 6. 73]. Tarap tene hom
omo0MATHl  Kadenpackl OCIITHIPBUITAHHAH —COH,
Oupeno omo0W TYropoK HSIUIM Oalmiblid, raszera
ypira. 1944 enra xagop yia Wil TEPPUTOPHUSICEHID
Tatap Tene hoMm  omAOMATHI  YKBITYYbLIAPHI
a3epieroH O6epaonbep Oyiek Oyia. Ouere emmapaa
WHCTUTYTTa yKbIrad negaror Kynames ['abnenxak
Xahuz yibl y3€HEH HCTANICKIOpeHd Oy 3IITd
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l'agen Kyrtyit hom Xocon TydaHHblH axTHB
KaTHaIyel TypblHIA si3a: «ErepMeHde eutapHBI
Kazan pmoymor yHuBepCHTETHIHBIH 3yp Oep
aymutopusiceHno [amumkan HMoOpahumon, [Mazu3
loGoiimymmmn, ['anmu Poxum hom Gamrka ten, Tapux

OenrewropeHeH KaTHAIIBI OeloH eI KbIHa
TBIAJIBMU JKBICTIBITILIAP YTKOpeIae. by
KpICTBIIUIApAa  IIyJd  40p  ©4YeH  aKTyalb

MACBAIANAP, GOHHM SHANBIKIAp OyeHdua JOKIaaIap
sicana, (ukep anpimrymap Oyna wae. KeHYsITbim

e arorus WHCTHTYTHIH/IArbl Tartap
CTYINCHTIApBIHBIH KyOece Oy IKpledblIuiapra
Hepaenap.

1924 ennblH Ko3eHI? KOHYLITBLIINI MEeIarorus
WHCTUTYTBIHAA OepeHue TamKblp TaTtap TeJIeHId
CTeHa Traserachl ubira Oauutazpl. by raseransr
ypirapyna XocoH Oemon Kyrtyih 1ma  akTuB
kartHamThutap. KyTylHBIH ToKbauMe OyeHua,
razerara «YKbI-Te3e» HceMe Oupenye. «YKbI-To3e»
raseracbl HHCTUTYTHBIH Tepiie OyJIEKIOpEeHId
YKy4bl TaTap CTYJAEHTJApbIH OCIITHIPY/a, alapHbI
JKOMOTaTh JIIIOPEHS TapTyna shomwustie (akTop
Oynnbl. MHCTHTYTTarsl Tatap CTyICHTIAPHIHBIH
KYIT4eJiere ra3eTaHbl OCUITHIPY/AA, aHa S3bIIIyJa
eml KaTHamThl. ['a3eTa penakuusaceHs KyabsizManap
KYI Kepd uie, ajlapHbl TpaMMaTHK hoM CTUIHCTHK
SKTaH SIIKOPTY, Oamnmibrda, XocoH Oenmon Kyryit
tapadbiHHAH Oamkapeuias [20, 6. 180].

Tanpuiran  omoOumsT  rajnuMe, — MeEHaror,
¢unonorust GoHHOpPE MOKTOPHI, mpodeccop Doar
lNanumyia YIIBI lanmumyna «Mtham
KaHaTJIapelHAa» OUI  aTajiraH  MOKAJISCEH[
KeHupIrsim megarorust HMHCTHTYTBIHOA —OA30H
TYTOPOKIOpHEH OallIaHTbld YOPBIH TAaCBHUPJIBIi,
QJapHBIH  JIIYOHJIETEH KypcoTd: «1926-1929
eJtapaa Tatap Oynere y3eHEH MKTHUMarbli-cosich
hom 01901 XypHaJbIH Ublrapa. Y «Sms negaror
mun  araiga. bacmanma . Kyryit, [I'. Kamnmad,
O. Enuku, @. JlayToB, M. bornaHoga,
M. KamadernnnoBa y3 acopiapen Oacteipa. 1928-
1929 yky enblHIA, MACAoH, Oupenore (GoHHHU-
omo0M  TYTOpOKTS  WIJIETS  SKBIH  CTYAEHT
HIOrBUIBJIOHIOHE MArbIYM. 1926-1927 yky enbiHza
nHcTuTyTTa h. Takrtam, I'. bakup 6enem ana. haau
Takram KysjutapslHa WKAT KajloMe aliraH SIIbiIop
0elloH aMMM oupalia, ajJapHbl Y3€HEH SCopiape
ypHoreHas pyxianasipa. I'. KyTyiiHbelH na onere
TYTOPAKTS €Il YBITHII sicaBbl Omnrene. 1932-1933
YKy eJIbIHHaH Oupens Oymadak marslipp XoOpa
Paxman ykbiid. AHBI 9IO0M TYTOPOK JKUTOKYECE
WTeln cannsiinapy [3].

ONo0M TYropokHEeH XX Tachlp ypTackIHIA
YbIKKaH «Slmblek  TaBeIIIBD) UM aTaira
KyTbsi3Ma ajgbMaHaxbl Ja Oyiaybl Moreiaym. Ozak
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eJyiap TYr9poK O€oH KHUTOKYENCK UTKOH IeAaror
Monuns [lstixu kb136I JKonmonueBa 1967 Hue enma
TYTOPOK DJIIYOHJIETe, AaHbIH Tapuxbl TYpHIHAA
«Tartapcran smibiope» raseracbiHaa «be3HeH
TYTOPIK» IUII atajraH Mokaio Oacteipa [21]. 1974
HYEe eNJaH TYTOpOK OelloH yi BakbITTa SIIb
yKbITYy4bl Doar [alMMyJUIMH JKUTOKYENIEK HWT
Oanuteiii hom xadenpa menupe Poput Xarsiiinos
OemoH OepIieKTa TYTopakHeH uceMeH «ahamy aum
atapra hom mxat Oeprommace Oymapak TOKBIUM
UTOPTS Kapap KbUiblHa. by emnapna yKeirad
crtyneHtnap apaceiHHaH Padwuc ['prit3zarymmmH,
3uanyp XecHusip, Mapat 3akup KeOeK TaHbUITaH
sa3yubiap ycen ubira. COHpak MXKaT OepiiomiMace
OCTIoH JKUTOKYENIEK UTY Y3€ A9 LIarblipb Oynran
Omup 000t ymer MoxmynoBKa TammbIpbuia. Y
Pomur ®orxepaxmanos, Poza 3aiineBa, dopuno

OoiizpaxmanoBa, Benepa CamaxoBa, Pyxus
AxynxanoBa, 3endus XomsumHa, Paymranus
CoxanoBa, Hodwuco I'brif3zorymumHa keOek s
mareliipp hoM  sI3yubutap  WKaThl  XakKbIHIA
«TaTtapcTan SIIBIOpE» TIa3eTachlHAA MOKAId 9
Oacreipa [22].

2005 enma Kazan JgoynmoT  memarormka

yauBepcutetbl hom Tarap AoynoT TymaHUTap
WHCTHUTYTHI OepIIoNIy mporiecchl Oanniana hoM siHa
OapnblkKka KWITOH cCTpykTypa «Tartap moynoT
TyMaHUTap-TeAarornka YHUBEPCUTEThI» NI araia
Oanutelid. Tatap 1OYIOT ryMaHUTap MHCTUTYTHIHAA
cTyaeHTIapHblH «[lactan» ucemie omo0u mxat
Tyropare hoam yH OUTTOH TopraH «Jlactany auroH
WKAIU-MOrbIYMAaTH ra3eTa 31UUIoN KWiIrsH [23].

YKy Hopmiapbl KyLIbUTy HOTHKICEHID Oy
TYTOpaKiIop 1o Oepnomd hom anra Taba omo6u
WKAT OEpIISIIMOCEHEH SIIYOHJIere aclHUpaHTiIap
Pamun XannanoB hom Mapar Muny0aeB KyibiHa
KY49, CTyZIEHTIap hoM MOKTom yKy4bUIapbl ©4YeH
«nhamnel  KamomM»  JUTOH  WXK3AW  KOHKYPC
oewmThIpblIa, «Paymian» razerachl YbITYBIH JoBaM
uto. by emmapna Pyson MexommorminH, Pyson
OxmonueB, JnHapa OxmoroBa, 3mme (Paocxuena
KeOeK TaJlaHTJIbI SIBIOP JOHBSTa Y3JIOPEH TaHbITA
Oaunutelii. CTyAZE€HTJIADHBIH WXKaThl €4 KHUTAaIlTaH
topran «MWihaMm kaHaTbIHIAY» JWI atairaH dJ00u
KBICHTHIKTA YPBIH aJa.

2010-2011 wHue emrap MWIIM  Kaapiap
TOPOMSTN TOpraH YKy HOpTJIapbIHa Tarkl Jja 3yppak
y3rapenuiap anbin kuia. by ennapaa Kazan naynat
yauBepcutetsl hom Tarap noyner rymanurap-
Nelarornka yHUBEPCHUTETH (epepanb oemmara
OCpIIOLIKOHHOH COH, «OmIyku» ham «Miham»
Tyropakiope hom amap usirapa topran «Topazon
hom «Payman» raszeramapbl [a  KyIIBUIBII,
«OITYKW» o700 mxaT OepiommMoce hoM aHBIH
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razeracsl «Payman» Oynapak suuton KUTanap. En
caeH ytkopend topran «llurspu Cabantyit» hom
«Wnham xkaHateiHma» Oolrenope CTyAEHTIAP
apacplHa TBhIHA TYrell, MOKTON  YKy4YbUIaphl
apachlHla Jla KOTEeN aJbIHraH TaHTaHara SWIIOHA.
Aepyua ommykuuenopHeH «Kame6» oemmacsl
YTKoproH «fHa aynkbiH — 1» hom «SHa DynKbiH —
2» nepdopmaHcaapsl MaTOyraT OUTISPEHID TOpIe
Ooxocmop ysta [24]. by emmapma omeOusr
monanpiHna bymar Mopahum, @ornn ['erifnoxes,
Anmaz MancypoB, Pyduno T'abapaxmaHnosa,
Omemupa KamaeBa, Afiren  AOmpaxmaHoBa,
Uynman [oGeiimymmmua, Cernana ['vritnoxesa,
Unces TanuokOopoBa, Anmno [anmeBa, ['y3on
3akupoBa (omobu Toxamnyce [y3amo), Jloitio
Xobubymmaa, 3une CaburoBa, Ancy Comaxosa,
Ienyco IllmhanoBa, DHke XecoeHOBa KeOEK sHa
HMCEMHOP MArbJIyM Oyia, ajapHbIH Wkathl «itham
KaHATBIHAAY, «JloBam», «AK FOID»
JKBICHTBHIKIIAPBIHAA JIOHBSI KYpPd, TOpIe WWKaan
KOHKYpClapa 9JUTYKHYENIdp el CaeH yThI3ra SKbIH
NOpU3bl  ypBIHHAD syJblidnap. byrenre keHao
TaHBUIBINT KWJI® TOPTaH SIIb Wxartdbliap Wibsc
Xaxues, NxThI51p KbrsiM0B, Aitznio
AbnpaxmanoBa, [enmnaz OxwmonueBa, [ennHo
Oopxymmmaa h.0. «OIYKE»HEH JoBaMYbLIaphI
OyJIbITl TOpA.

Kazan d¢enepans ynuBepcutersl [abmyria
Tykait ncemMeHaore MIIUTH MOJQHUST hom Marapud
rorapbl MOKTo0eHeH TaTtap Tene OenemMe Kadeapacsl
OyiaMaceHI® OWK Kazaepiie Oep SAKAP CakiaHa.
CoBer emnmapeiHna hopkemMHeH eeHIo OynraH,
0opxeT THIIUIBITBIHHAH Oepa3 HapTamuH uce
AHKBII TOPraH KaJIbIH OUTIIEC aIb00M YII. «OJUTyKM
Tyropare anb0oMbel. By anpbompa  9qo0m
TYTOPOKHEH «OIUTYKH» HCEMEH allyblH OWIITeNnal
YTY BakbIiTachl, ollere 4yapara KWIroH KYpPEHEKIe
OJIUTUIOpPHEH, KyJl Tamranapbel hom kuiiep OybIH
QIITYKHYENIOPIa aTajiraH CY3JIopeH cakyaHa. 1987
HYE eNja IIyJl BaKbITTarbl dJuIyKuuensp — Jlonus
[opaduera, Csera 3ahpuera, Ondus Caduna
hom ®ummza ConaxoBa s3bin Kyiran: «bes 24
amnpesb KOHHE «OJUIYKW» Ol90H  TYr9poareHo
«Onnykm» un ucem Oupenyra 20 en TymyHBI
owrremon yTTeK. 12 maprt 1985 enma «Omiyku»
Tyropare oemrteipsuryra 40 en TyayblH OWiressn
YTKoH wuIeK. besHeH Tyropsk Tatap Oyrere
aublUITaHHaH OWpJie SIION KHIO WKOH HWHJIE».
Humok, 2024 nue enga tarap Oyiere hom omabu
MXKAT Tyropare «Ounykm» oemryra 80 en Tyna.

« "Onnyku’ Hey sueH copamazels —

Xanvix Oenon bepea myeam yiu:

«OnnyKu» Yy — 3942ap Kysne Taxmauw,
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hom ax uaune Xocon Tyghan ya... » — mun s3ran
Oy anbOomra 26 simbiex amrykmde JIooub Jlepon —
OyreHre KeHJQ TaHBUITAH SI3y4bl, MIATBIAPB,
«be3HeH Mupac» >KypHaJBIHBIH Oall MeXappupe,
Tarapcran PeciryOarKkachIHBIH aTKa3aHTaH COHTATh
sumekiece (2002), Myca Xommn wucemeHzmore
Pecniyonuka  mpemwmsice  saypeatsl  (2007),
Tarapcran PecnyOnukaceiabiy ['abaymna Tykait
ncemennare oynot mpemusice naypeats (2022).

byrenre keHmo «OUIYKH» — MWLM omo0H
TpaaULMSUIOPHE cakiay hoMm ycTepyrs I0HONTENroH
Oepomma. Mxaam KU9amop, WKaT OCTaXaHAIpe,
Tarapcran PecmyOnmkace! SI3ydputap OepiiereHeH
2)) )7 CaJlOHHApbIHA Oapy, TOHKBIATD
VTHIPBILIIIAPEI, TOpIE WKAaaN sApblIiapaa hom
MpoeKTiapAa  KaTHAIly, CTYACHTIAp  s3TaH
CICHApHUIapra HHIC3JIOHEI, KBICKA METPaXIIbI
¢unpMHap Temiepy, MOKTom hoM  rumHa3zus
YKyYbUIApbl O€NOH BOJOHTEPIBIK JIIIE «OJLTYKH»
SIIYoHIIETeHEH (DOPMATHIH TOIIKUI UT9.

ONo0U TYTOPIKIIOP TAPUXHU-JJI90M MPOLIECCHBI
ycrepymo hom omobu dHopHBEI (opManamTeIpyaa
mehuM ponb yiHBIA. Tyropokmopae hom omobu
cajoHHapia oAo0u hoM WXKTHMAareli HACSIOP
ACCHMUIISLIUSUIOHD, omabu KBIMMOTIIOp
¢dopMmanama, Kaiibep oupakiapia >KOMIBIATHT
ypHaIllKaH HEraTWB Kapalulapra Kaplibl 9700u
KOPOII TaKTHKAChl Xol uTend [25]. Tyropokiop
hom canoHHap omo0M SIIYOHIIEK OJKICEHS TEHd
TyTeJ, My3bIKara, paceM COHTraTeHd, (ancodors 19
3yp ypbIH OHpa. Hokb MEHS HIylIbl OeprajeKIopao
SIIYOHIIEKHEH  TOpIlie  OIIKANIOpE  BOKWILIOpE
apacelHa OeneM, TOHKpU09, GUKep alblmrynap y3a
(MacanoH, Kazanna I'yzon CarpiiiToBa
YKUTOKYCIICTEH 19 JIITUSHIICK aiibin OapraH «Kaneoy
OCIIMACHIH KYPCOTEPTa MOMKHH).

Illyn yk BakbITTa Kaiibep TamuMHOp omo0u
WKAT  TYTOPOKIOPEHEH  DIIYSHJIETeHd  apThIK
ohomusT Oupy OenmoH KuiiemIMMISp. MacauoH,
«OJITYKH» WKAT OepIolIMace >KUTOKYEISPEHEH
Oepce, raauMo hoM TaHbUIraH sI3y4bl, TOHKBINTHYE,
mareiiips  Pudo Paxman ¢Qukepenus, Kazan
YHHMBEPCUTETBIHA Y3€ aiblll Oapran oqo0u
TOHKBIWTH, WXKaAW J1adoparopusi  Jopeciope
CTYZICHTJIAPHBIH oma0usITKA TapTHUTYbIHA
KUTEProH, 9 TYIOpPOK DIIUOHJETe HMCY MOHMIBINA
3¢ (deKkTHE Oupo aNMBIA. OI0HAT TranuMe,
npo3auk ["anumkaH ['bIIbMaHOB MCY, KUPECEHYD,
«MUH “OJuIyKH” WXKaT OepiolIMace >KUTOKUYEece
OyJIBIIl SIUISTOHIP, €l KblHa 0€3 CTyAeHTIIap
OeloH IKBICTBIN, TOpJie TeMajapra CoWJIoIIer
yTIpa WIeK. ANapHBIH IIylail y3apa >KbIEINbI,
aeppiM  Oep  Temara  celulomyiope 19
CTYyICHTIIAPHBI OepJoImTeps, omo0UATKa TapTa,



KH.KH.KUZMINA, G.R.GAINULLINA

Oep-OepceHeH MKAaTbIHA KBI3BIKCHIHY YSATa» U
KYPCOTa.

OI00N  TYTOPOKIOpHEH ohomusaTe omo0OusT
ranumaope Tahup Ulomceranu yner [piiinoxes
hom Ondor Morscym ynel  3aKHpPKAHOB
XE3MOTJIOPEHI® 110 €Il HMCKO alblHA. MOCANoH,
labmynna Tyxai TypBIHAA sI3raHja,
T.ILL I'eriinoxkeB IIarbldpbHEH o900 MOXHUTEHO
aepyda OaceiM scerii:  «Kalfwakta romMymu
TEHICHIHATY Oupener, TaTap MOKTOII-
MozpacaopeHaore TykaWHBIH 9400M MOXHTEH,

Kaek, Kazam mmohopmopenaore omxo0n-MomoHN
XOSITeH KeueponTen KYpCaTy KY39Telo.
[areifippHeH  9mo0u  aOpyeH,  MIarbIAphbJIeK
JIOPIKICEH KYTOpPYAQ «MOTBIATBLA»

MoZIpacaceHare 9100u Maxecnop, Kazannmarer
omobu kmuanap, Llopeik kimyObl ohomwusATie poib
yitHarany [26].

O.M. 3akupxaHOB Xd3epre BakKbITTa oJo0U

TOHKBIMTH ©YEH 10 TYIOpOK  OCTIILIOPHEH,
COIIONIYIOPHEH ~ KHPOKIETeH  aCCHI3BIKIIBIN:
«MoHIBI Yapamap, oN0oTTd, oASOUATHIORI3TA

KarbUIraH PYXH-OCTETHK (HUKEepHE >KaHJIaHIbIpa,
cara KYpeHI'oH a3MbI-KyIIM€ KaJpiapHbl LIYIIbI
IOHOJICIITY yinaHblpra hoM y3mopeHeH (GUKpU-
ACTETHK KYySTJIOpEH MarOyrarra ChIHAIl Kapapra
atopa» [27, 6. 5].

Ono0u Tyrapokiasp hom OepiomimMasap OenoH
Oeprnexts, Kazan yHumBepcurersiHma (oH OelloH
KBI3BIKCHIHTAH SIIBJISP ©YeH WKaau (GoHHM
TYTOPOKIOp A9 3uulan Kuid. Macaman, 2000
emapaa  yk oemkaH «beixem  cykmakiapen
Tyrapare OyreHre KeHIQ TaTap Teie Oeieme
kadenpaceiHna «Tatap Tene OeleMeHEH aKTyajb
MOCBAJINIOPE» HCEeMe OEIOH Y3€HEH OSIIUOHJIETeH
IoBaM  HTd. TYropok IKHMTOKuece (uironorus
(GoHHOpe  KaHIWAATBI, Tarap Tene Oeneme
kadeapacer nmouentel hanuea Tendpus Kammn
KBI3BI CTyJeHTIap OeoH OeprekTo Tarap teie hom
OSOUSTHIHBIH AKTyalb MACBHAJIQJISPEH OUPOHANIAP
[28].

2023 enma Tatap oneOuATHl  Kadeapach
noueHtsl [aiinynmnuna Tendust Pacunm  KbI3bl
KHUTOKUYETIeTeH 19 (POHHM TYrapaK Oyrnapak oelIKaH
«PyxusiT» Tyropore CTyIeHTIap apachlHIa Tarap
omo0UATE,  ONAOMAT  THIABMHATE  XaKbIHAA
COWIIOUIYIISPHE  aKTyaJBJISIITEPYrs ie3 ToTa.
Onum OamuiaraH eNHbl YK TYTSPOK  arb3ajiapbl
«Kazan yrtmape» xypHanslHbIH «Kutam ky3aTy»
pyOpHKachlHAa OWII MOKano O€JIOH  YBITHIII
scanpuiap, Kaszan  denepans  yHHBEpCHTETHI
KYJIOMEH/IO OCHITHIPBUIraH KOH(EPEHILSIIOPID,
OolirenopAs  SKUHYNSp  symafsutap.  Tyropak
YTBIPBIIUIAPBIHAA  KBIPBIK ~ CTYJEHT KaTHAIIa.
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Kunouokto TYTOPaK AIICHD SIITBJIOPHE
TBIMIIBMUSITKY TapTy, MpornaraHjganayra ohoMusT
OMPETTOYOK. AepbiM ajraHma, omoousIT
TapUXBIHJATHI aK TAIUIAPHBI OUPOHYTY, OHBITHLITaH
HCeMHopHE Oapray, HOIMySpIaIITEIpyTa HIbTHOAp
OMPETTOYOK.

Ten HITHAKIIIP

Kazan yHuBepcHTETHIHAA MIJUIM 9100M MXKAT
OcprommManope  hom  Tyropokiope  OapibIKKa
KWJIYHEH Y3eHUoJIeKie Tapuxbl Oap. bupeas tatap
Telle  oma0M  TYIOpaKIop — Tarap  Tele
(yHIaMEHTab POBEIITd YKBIThUIA Oarmmarad,
arpHM XX TachlpHBIH OepeHde  SpThICHIHIA
OapibIKKa KHJIeT, OCPHUYS TANKBIP Y3TOProHHID
hom OyreHre KeHTra Kamop Y3 OSIIYOHICKIOPEH
moBaM  utanmep. LlyHapninapman — «OIITyKu»,
«Mihamy, «Jlactany», «Pyxusat» Tyrapakioper hom
OepIIoIIMANIOpPEH  KYPCATepra MeMKHH. Eimap
JOBaMBIH/IA aJIAPHBIH SIIYOHIIETe TYJIKBIH ChIMaH
KyTopenen hoMm cypoHNoHEN TOpran. ©Oad0u
Oeprommornop hop KaTHAUTYYBIHBIH MIOXCH HMKATHI
YCeIIeH 3yp HOTBIHTHI SCHIH hoM IIyn yK BakbITTa
OepIomTeps 119, YOHKU YpTaK 31 (OpMachl, HKaT
METOAJIaphl MOHA KaJdp aBTOp KyJUlaHMara
TOpIOpHE  AKTHBJIALITBIPHIPTAa  SIPASM  WTO.
BepnomMo  yTHIpBIIUIAPBIHIA INUTBPUAT, Jpama
ham mpo3a acopiiopeHeH KIIacCUK YpHOKIIope OeloH
TaHBINTY, SIIb WKATYBUIAPHBIH IIOXCH WKATHIHIA
KyJUIaHa TOpTaH ajJbIMHAP TypbIHIA (PHUKEp aJIbIIIy,
AI0b aBTOpJIAp Tapa(blHHAH SI3BUITAH SCOPIIOPHEH
TEKCTIApbIH JKEHTEKISN YKy hoM TOHKBIATH-
aHaIM3 sicay oMo0M WKAT YCEUIeHd MOMKHHIIEK
Oupo. VYprak wKagu OB — 9A90U-TEMaTHK
TPEHUHINIAp,  apalallyHblH  yeH  Qopmachl,
KOHKypciap hoMm sipbinuiap, TOMyMH Temara e
JNIIope Oamkapy Ja sibjIopHe OepiomTeps hom
WKATKa FOJT ava.

Ona61 OepraIManap aepbiM Oep aBTOpra rblHa
TYTeJ, TyJaeM >KOMIBIITH YCEIIEHd 19 HOTBIHTHI

AChlid, aBTop hoM  MWIIOT  apachIHAATHI
OOMIJIOHEITHE TOAMHH WUTJ, MIJUIM MOJIOHHSTHEH
Tynsl Oep Kamiambel Oynapak, omo0HMATHBIH

ohoMmusTeH cakiam Karyra spaoM UTa.

Tuxmepeny sme OIICII-2/24 Temacsl KblcaaapbIH-
Jia GamKapbUIIbL.
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JIMTEPATYPHO-TBOPYHECKHUE KPYXKHN KA3AHCKOI'O
YHUBEPCUTETA 1 UX POJIb B ITPOLHECCE PA3BUTUA
TATAPCKOM JIUTEPATYPBI XX-XXI BB.

Xaauca Xarunopua Ky3zbMuna,

Kazanckuii ¢penepanabHbIil YHUBEPCHUTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
shirmanx@yandex.ru

I'ynbdust PacuneBna I'aiiny/juinna,

Kazanckuii ¢penepanbHbIil yHUBEPCHTET,
Poccus, 420008, r. Kazans, yn. Kpemnesckas, a. 18,
gulfiarasilevna@mail.ru

JluteparypHble KPY>KKH U TBOPYECKHE O0BEIUHEHHS SBIISIOTCSA 3HAYMMBIM OOIIECTBEHHBIM SIBIIC-
HUEM, JEMOHCTPHPYIOLINM BBICOKUI YPOBEHb JyXOBHOM KyJIBTYpBI HaCEICHUs. MICTOpHs MOKa3bIBAET,
YTO JIESITEILHOCTD JIUTEPATypPHBIX OOBEANHEHUI MOXKET HE TOJBKO 3aJI0KUTh OCHOBY UISl Pa3BUTHS
HAIMOHAJIBHON JTUTEPATyphl U KyIbTYpBL, HO U OKa3aTh BIUSHHE HA TOCYJapCTBO M €r0 BHYTPEHHIOK
MOJIMTHKY, IOATOMY H3y4YCHHE HCTOPHM TAKUX OOBEIMHEHHH aKTyalbHO M AJSI MOHMMAaHHS COBpE-
MEHHOT0 JINTepaTypHOTo npouecca. KazaHCKuil yHUBEpCUTET UMEET YHUKAJIBHYIO HCTOPUIO CO3AaHUSL
HaIIMOHAJIBHBIX TBOPYECKUX 0OBEAMHEHUH U KPYXKKOB. TaTapos3bIuHbIe JINTepaTypHble KpyxkKku B Ka-
3aHCKOM YHHBEPCHUTETE MOSBUINCH B XX BEKe, HECKOJIBKO pa3 BUAOM3MEHHIINCH, epe)opMaTHpPOBa-
JIUCh U NPOJIOJIKAIOT CBOKO IEATENbHOCTh U B HACTOsALIEE BpeMs. B JaHHOU craTbe CTaBUTCS 3ajada
OIUCATh UCTOPHIO JIUTEPATYPHBIX TBOPUECKHX OOBEIMHEHNH, CO3JaHHbIX B KazaHCKOM yHUBepcHTe-
T€, UCCIIEIOBATh UX JESATENBHOCTD B CBA3M C CO3AABUINMUCS OOIIECTBEHHO-UCTOPUIECKIMH yCIOBHS-
MH M CPEeIOH, BBIIBUTH IpENoAaBaTelell U nucaresieil, paboTaBmIuX B 3TOH 00JIAaCTH, M MX HAYYHO-
MearOrMYECKYI0 AEATENIbHOCTb.

Karwuesble ciioBa: Ka3aHckull yHUBEPCHTET, TUTEPATYPHOE TBOPUYECTBO, OOBEANHEHHE, KPYKOK,
nucaTen, «AJmokny, «npxam», «Jactan», «Pyxusm»

HccnenoBanue BeIogHEHO B pamkax TeMbl OIICII-2/24.
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