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This work belongs to a series of articles about composer Anton Eichenwald. They were published
in the journal “Tatarica” in 2022-2023: “The Symphony Orchestra Concert of Oriental Music in Ka-
zan in 1923 (2022, No. 1), “Concerts of Oriental Music in Paris” (2022, No. 2), “Anton Eikhenwald
and the Kazan Office of Musical Folklore” (2023, No. 1) and “Folklore Opera ‘The Steppe’ in the
Perception of Our Contemporaries” (2023, No. 2). The article analyzes two memoirs about composer
A. Eichenwald and his contacts with poet G. Tukay. The composer himself was named as the author
of the publication “A Passionate Music Lover”, and “Chaliapin and Tukay...” was presented as retold
by L. Rubinstein. Serious Tukay scholars ignored these sources. Information about the fictitious meet-
ings of A. Eichenwald and F. Chaliapin with G. Tukay was replicated by writers, literary critics and
musicologists who failed to take a critical look at the content of these “pseudo-memories.” Based on
our analysis of the content of these articles and using the memoirs of Tukay’s contemporaries and oth-
er documentary sources, the article proves that this material about the fictitious meetings was created

by third-party authors who were ignorant of these major cultural figures’ biographies.

Key words: Tatars, A. Eichenwald, G. Tukay, F. Chaliapin, L. Rubinstein, Tukay studies

Introduction

Among A. Eichenwald’s few literary publica-
tions, two memoirs about the outstanding Tatar po-
et Gabdulla Tukay (1886-1913) attracted our at-
tention. One of them, “A Passionate Music Lover,”
was published with the author’s name of A.
Eichenwald himself [1], however, his authorship
seems to be highly debatable; the authorship of the
other, “Chaliapin and Tukay...”, belongs to L. Ru-
binstein who had recorded A. Eichenwald’s oral
memories about the poet’s relationships with the
author himself and F. Chaliapin [2].

It should be noted that in relation to both
works, the term “memoirs” is used hereinafter with
reservation in the absence of another short alterna-
tive variant. “A Passionate Music Lover” [1] and
“Chaliapin and Tukay...” [2] are “memoirs” only
due to their external form of presenting the materi-
al, which is like a story about specific events and
facts that the authors allegedly witnessed in the
past. But, as it will be shown later, this is just a lit-
erary device. Although being memoirs in form, the
works of A. Eichenwald and L. Rubinstein are
nothing of the sort, judging by their content. It is in
this narrow formal (technical) meaning that our

! As the author of the paper passed away, the structure
of the article has been built in accordance with the re-
quirements of the journal by its editor M. M.
Khabutdinova.

readers should perceive the term “memories” in the
context of this article.

Materials and methods
Our analysis is based on memoirs and scien-
tific publications related to the content of A.
Eichenwald’s memories about his meetings with
Gabdulla Tukay. The work uses the cultural-
historical and comparative research methods, the
methods of analysis and generalization.

Discussion

The biographies of famous historical personali-
ties are often surrounded by legends and specula-
tions. Even qualified researchers sometimes fail to
verifying the factual accuracy. It takes centuries for
historical justice to come to the surface; at times, it
is accompanied by unexpectedly emerging facts
and details. This process often destroys previously
existing myths that some people are accustomed to
believing.

The article “A Passionate Music Lover” was
published in 1946 in the April issue of the newspa-
per “The Red Bashkiria”, dedicated to the celebra-
tion of G. Tukay’s 60" anniversary [1]. During
those years, A. Eichenwald, commissioned by Ufa,
worked on the opera “The Sun Stone” (“The Water
Fairy”) based on the works of G. Tukay. The plot-
forming poem was “Su Anasy” (according to vari-
ous poetic translations of the verse into Russian -

136



TATARICA: CULTURE, PERSONALITY AND EDUCATION

“Vodyanitsa (The Watery One)”, “The Water
Witch” or “The Water Fairy”), so he came into
close contact with the Tatar poet’s creative oeuvre.
One would expect that A. Eichenwald would have
something to say about the poet in this particular
regard. But the composer spoke neither about the
opera nor about his creative tasks, instead, he de-
scribed his personal meetings with the poet, which,
according to the author, took place in Kazan in
1907-1911.

In Kazan, A. Eichenwald’s memoirs and in-
formation about their publication in the Ufa news-
paper could have possibly remained known only to
a narrow circle of scholars studying G. Tukay’s
work and interested in the facts that could be found
in the memoirs for their research purposes. How-
ever, thanks to the literary critic M. Gainullin, who
was the director of the Institute of Language, Lit-
erature and History of the Kazan branch of the
USSR Academy of Science at that time, the fame
of the memoirs went beyond the narrow academic
circles. Without conducting a careful analysis, the
Tatar literary critic included the full text of the
memoirs, translated into the Tatar language, in his
report (“Tukay — Tankytche”) made at the Tukay
anniversary scientific session of the Institute,
which made them known to a wide circle of Kazan
admirers of the poet’s work [3].

In those days, such significant scientific events,
involving researchers from various scientific cen-
ters of the country, were rarely held in Kazan. As a
rule, they attracted the attention of educated people
of wide scientific interests who considered it most
important to be aware of the literary and artistic
life of their people. Thus, the inclusion of the full
text of the memoirs in the proceedings of the ses-
sion, published in 1948, made it easier for those in-
terested to have personal access to this source [3].

The popularization of A. Eichenwald’s memoirs
among Tatar readers was also facilitated by publish-
ing them in the collection of poems and stories
about Tukay “Tukaiga chachoklar” (“Flowers to
Tukay”), dedicated to the 90" anniversary of the po-
et, with the print circulation of 6,000 copies [4]. At
the same time, the first phrase and the title of the
memoirs (by the way, precisely representing
Tukay’s attitude towards Tatar music) were omitted.
Most likely, this omission of the title was the result
of a technical error, related to the fact that there was
no translation of the publication title into the Tatar
language in M. Gainullin’s report, while the original
title in Russian did not come immediately before the
actual A. Eichenwald’s text in the Tatar version, it
appeared in the previous text of the report. Appar-

ently, the compiler of the collection, poet Ravil
Faizullin, did not pay attention to this fact, consider-
ing the title to be missing altogether, or for some
reason, he might not think it necessary to translate
it. So, when referring to this Tatar version of the
memoirs without a title, instead of A. Eichenwald’s
title “A Passionate Music Lover” [1], one has to use
the first words of the translated Tatar text: “1907—
1911-nche ellarda...” (“In 1907-1911...”), which
misdirect the readers [4].

In 1969, seventeen years after A. Eichenwald’s
death, another his memoir was published under the
title “Chaliapin and Tukay ...” in the journal “The
Friendship of Peoples”. The composer did not rec-
ord his reminiscences on paper, but he once shared
them with L. Rubinstein who decided to reconstruct
them from memory [2]. The result was L. Rubin-
stein’s multi-stage memoirs about A. Eichenwald
and his reminiscences of F. Chaliapin, dedicated, in
turn, to the great singer’s memories of his personal
impression of G. Tukay and his poetic works.

If the content of “A Passionate Music Lover”
[1] does not go beyond the topic “Tukay and Mu-
sic,” the topic “Chaliapin and Tukay...” [2] is char-
acterized by great thematic diversity and even
some confusion. Its text leaves the impression of
being composed of disparate fragments of some
larger work, awkwardly connected in the text (per-
haps this is the result of editorial cuts that preceded
the publication), it includes three fairly independ-
ent miniature blocks of memories obtained from
the first (L. Rubinstein), second (A. Eichenwald)
or third (F. Chaliapin) parties and written on dif-
ferent topics:

1) about A. Eichenwald’s opera based on the
works of G. Tukay and the composer’s memories
of his meeting with F. Chaliapin in a Parisian cafe
where he suggested the theme of this opera;

2) about F. Chaliapin’s impressions of G.
Tukay’s appearance and poetry;

3) about A. FEichenwald’s meetings with G.
Tukay.

“Chaliapin and Tukay...” from the journal “The
Friendship of Peoples”, inaccessible to a wide Ta-
tar readership [2], was translated into the Tatar
language and published in the newspaper “The So-
cialist Tatarstan” by poet Garay Rahim [5]. The
translator changed the author’s title, removing the
ellipsis at the end, which affected the emotional
coloring (tone) of the title. Without the ellipsis,
certain connections between G. Tukay and F. Cha-
liapin seemed to be unconditionally existing, while
with the ellipsis there was a shade of understate-
ment, allowing for doubt and the possibility of dif-
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ferent turns in the narrative. Most likely, at one
time the ellipsis was added by the editors of the
journal who, doubting the reliability of the pro-
posed material, resisted its publication as much as
possible. It is not for nothing that “Chaliapin and
Tukay...” was not included in the main headings of
the journal, but, was typed in the smallest possible
size and placed at the end of the issue in the sec-
tion “Miscellaneous items: Chronicle. Information.
Interview. Reports™ [2].

Garay Rahim made another deviation from the
original source. When translating “Chaliapin and
Tukay...” into the Tatar language, it was necessary
to replace with the poet’s original poems two
quotes in Russian from Tukay’s works, unnamed
by L. Rubinstein, this task would not present any
difficulty provided the translator had good
knowledge of the poet’s work. Even taking into
account all the doubts and uncertainties, it would
not present a great problem to find the quoted lines
among not so numerous translations of G. Tukay
into Russian and to establish their Tatar originals
using the Russian titles of the corresponding po-
ems. Moreover, it would not be high burden, even
without reading, to skim through, and, if necessary,
carefully read those poems by G. Tukay in the Ta-
tar language, which for one reason or another the
translator could not immediately remember at that
moment. But he stopped halfway.

According to the Russian translation of the stan-
za “We are too stingy to talk to the poor...”, Garay
Rahim established its belonging to the poem “Im-
morality” and, accordingly, clarified the name and
original Tatar text of the poem “Akhlaksyzlyk” [6,
p. ?]. But he could not or did not want to remember
or find out which poem the stanza, translated into
Russian as “... the more you praise Allah...”, was
taken from. Instead, he simply omitted Tukay’s
stanza, which he could not clarify, from L. Rubin-
stein’s text without notifying the readers about it.

Later, in the comments to the Russian quote
from “Chaliapin and Tukay...”, R. Iskhakova-
Vamba tried to establish the original Tatar sources
of the texts quoted by Rubinstein [7], although she
did not have to. But, like Garay Rahim, having cor-
rectly identified “Akhlaksyzlyk™ [6], she mistaken-
ly identified another poem as “Tafsirme?
Torxemame?” (“Are They Comments? Is It a
Translation?”) [8], while L. Rubinstein has the se-
cond stanza of the poem “Avyl khalkyna ni hitmi”,
which is absolutely dissimilar in text and thought
(in different poetic translations it is: “What Does a
Peasant Lack”, “What Else Do Rural People
Lack?”, “What Do Rural People Lack™) [6, p. ?].

In such ways, the memoirs of A. Eichenwald
and L. Rubinstein in original or translated versions
became known to Kazan literary and musical cir-
cles, but, as time has shown, they were, with a few
exceptions, met without much enthusiasm. Despite
the fact that individual Tatar scholars and poets
(M. Gainullin, R. Fayzullin, G. Rahim) played a
certain role in popularizing these works, familiariz-
ing the Tatar readership with their texts, serious
literary scholars, who studied the work of G.
Tukay, knowingly passed them by, generally ig-
noring them as an object of scientific analysis.

The seemingly unique information, presented
in these publications, turned out to be outside the
circle of interests of Tukay scholars, although it
provided the facts concerning G. Tukay’s personal
acquaintance with F. Chaliapin and A. Eichenwald,
their supposedly genuine interest in his life and
work (both recited Tukay’s poems by heart!), their
high appreciation of music, including the poet’s
talent of composition (?) and his competence in
matters of harmonization (?) of folk music. It in-
forms the readers about Tukay’s communication
on equal terms with older, prominent representa-
tives of Russian musical culture, especially with
the great F. Chaliapin, the facts that should have
embellished the poet’s biography and given an im-
petus for the study of some subtle shades of his in-
ner life still inaccessible to mass understanding.

But to ignore or not to accept does not mean to
refute or abolish the texts of A. Eichenwald and L.
Rubinstein. All sorts of low-quality materials
should be given a timely assessment. Since, in ad-
dition to educated literary critics, there are other
categories of researchers and readers interested in
both G. Tukay, F. Chaliapin and A. Eichenwald,
both memoirs may catch the eye of novice re-
searchers, journalists or inquisitive readers study-
ing periodicals of the past times again and again,
and these texts will not fail to excite the reading
world with a “sensational” message about newly
discovered information from the history of literary
and musical life of the early twentieth century.

One should not ignore the fact that A.
Eichenwald and L. Rubinstein’s memoirs have a
certain external appeal. Despite its brevity, “A Pas-
sionate Music Lover” [1] contains a significant set
of factual data that adorns the biography of G.
Tukay, endowed by A. Eichenwald with a great
musical gift, moreover the gift of the composer.
This work has the information that could be used
to recreate the picture of G. Tukay’s unique practi-
cal activity in the field of music, which no one had
known before A. Eichenwald. In “Chaliapin and
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Tukay...” [2] the poet’s personality and work is
seen through the eyes of his contemporaries from
the Russian environment, either real or fictional.
Provided the facts were true, the use of the infor-
mation, related to the history of creation of the re-
ally existing opera based on G. Tukay’s works,
about which little was known in Kazan, the infor-
mation about F. Chaliapin’s interest in G. Tukay,
sensational in its own way, could add new touches
to the interpretation of a number of issues, in par-
ticular - “Tukay and the prominent personalities of
Russian musical culture.”

The need to study and evaluate the infor-
mation, provided by A. Eichenwald and L. Rubin-
stein, can be explained by the fact that, to this day,
blind faith in the reliability of both memories has
been retained by some of Kazan authors. Re-
searchers, interested in the issue of “Tukay and
Music” and the Kazan period of F. Chaliapin’s life,
from time to time, keep quoting and retelling them
without expressing any doubt about the veracity of
the memories.

In musicological research works, the memoirs
of A. Eichenwald were first mentioned in 1975 in
the same collection of research works published by
Kazan Pedagogical Institute: they are the articles
“Tatar Democratic Writers on Music and Musical-
Aesthetic Education” by S. Raimova [9, p. 172]
and “From the History of Russian-Tatar Musical
and Theatrical Relations of the Pre-October Peri-
od” by G. Kantor [9, pp. 13-14]. Both authors
touched upon the particular issue of creative con-
tacts between G. Tukay and A. Eichenwald, based
on the information from “A Passionate Music Lov-
er” [1], in connection with their study of certain
processes characteristic of Tatar musical culture
during the periods under consideration.

Subsequently, “A Passionate Music Lover” was
used to varying degrees by different authors pur-
posefully exploring the issue of “Tukay and Tatar
music” (F. Salitova [10], R. Iskhakova-Vamba [7],
F. Zavgarova [11, p. 27]). In her report “G. Tukay
and the Development of Tatar Musical Culture”, F.
Salitova just made a single remark that A.
Eichenwald “wrote about the real help provided to
him by Tukay in his work on the harmonization of
Tatar melodies. The poet, who had subtle musical
intuition, accurately noted their foreignness or, con-
versely, the organic nature of certain harmonic
combinations” [10]. R. Iskhakova-Vamba [7] and F.
Zavgarova [11] did not attempt to provide a holistic
coverage of the topic “Tukay and Music”; they only
sought to give their readers a general idea of A.
Eichenwald and L. Rubinstein’s memories.

S. Goltsman, the author of the book “Chaliapin
in Kazan”, also turned to L. Rubinstein’s memoirs
[12, p. 162]. However, F. Chaliapin’s story about
G. Tukay lay outside the sphere of S. Goltsman’s
interests, as L. Rubinstein did not have and could
hardly have had any real facts about Chaliapin’s
life in Kazan. But, without reading the journal text
thoroughly, the author of the book added L. Rubin-
stein’s information about A. Eichenwald to the
facts about F. Chaliapin.

Kazan authors’ use of A. Fichenwald and L.
Rubinstein’s memoirs mainly comes down to retell-
ing the content or citing these sources without mak-
ing any attempts to interpret them. When such at-
tempts are made, the results are often quite unex-
pected. These authors seem to have dealt with the
source indirectly, using someone else’s once “pro-
cessed” and distorted text, with unmarked omissions
and abbreviations, replacing the author’s words and
expressions with someone else’s. On the other hand,
with one exception, L. Rubinstein’s text, cited by R.
Iskhakova-Vamba [7] and F. Zavgarova [11], is
given according to the publication in “The Friend-
ship of Peoples” [2]; nevertheless, their reference to
this text is not characterized by an attentive attitude
to its content, which prevents them from seeing the
authors’ mistakes and inventions.

The biographies of A. Eichenwald, F. Chalia-
pin and G. Tukay do not exclude the possibility of
A. Fichenwald meeting F. Chaliapin, but they con-
tradict the possibility of A. Eichenwald or F. Cha-
liapin meeting G. Tukay. The very fact of the ex-
istence of the contacts Tukay - Eichenwald and
Tukay - Chaliapin does not find any confirmation
or even a simple mention in any of the currently
known documents, except for the notorious mem-
oirs themselves, while the character of Tukay and
the biographies of the three main persons involved
(Tukay, Eichenwald, Chaliapin) completely ex-
clude this possibility.

Contrary to what they said or what was said on
their behalf, neither A. Eichenwald, nor F. Chalia-
pin and G. Tukay ever met each other in person
and they could not have met, if only because there
were neither special occasions nor appropriate
conditions for such an encounter.

Before beginning his work on the opera based
on Tukay’s works, A. Eichenwald was unlikely to
be at least familiar with his poetic oeuvre - the
composer had no incentive to read the few Russian
translations of Tukay’s works (three small collec-
tions, two of which were published in Kazan).
However, it is possible that in the late 1930s - early
1940s, having come into contact with representa-
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tives of the Tatar and Bashkir intellectuals of Ka-
zan and Ufa, A. Eichenwald could have heard
something about the poet in connection with his
views on Tatar musical folklore. In addition, the
composer himself had to record folk songs based
on the words of the poet, “Taftiloy” for example.
While working on “The Sun Stone,” A.
Eichenwald’s ideas about G. Tukay and his work,
of course, were significantly expanded, but all this
happened many years after the poet’s death.

As for F. Chaliapin who left Kazan forever in
1891 and did not maintain any relations with Tatar
literary circles not speaking the Tatar language,
where and under what circumstances could he have
heard at least the name of G. Tukay?

Even having a cursory acquaintance with the
biographies of these prominent figures of culture, it
is not difficult to understand that “A Passionate
Music Lover” [1] and “Chaliapin and “Tukay...”
[2] do not represent actual memories, but are a lit-
erary fiction, a hoax, a fantasy, which are also im-
perfect in literary and artistic terms. Moreover,
having come up with a beautiful story about his
meetings with G. Tukay, it is possible that A.
Eichenwald could tell about them himself in writ-
ing or orally. But only an ill-informed outsider
could come up with something of the sort with re-
spect to F. Chaliapin, describing the facts that in no
way fit in with his biography.

Out of everything written in “A Passionate
Music Lover” [1], only the following facts can be
true:

a) Tukay passionately loved Tatar folk art and
was not a professional musician;

b) N. Katanov met A. Eichenwald, not in the
indicated 1907—1911, but much later;

c) A. Eichenwald was older than G. Tukay;

d) in 1946, N. Katanov was deceased,;

e) the music of Tatar and Bashkir folk songs is
based on the pentatonic scale and is monophonic
by nature.

Everything else is a figment of the author’s im-
agination or just erroneous information.

1. A. Eichenwald names Kazan as the place of
his alleged meetings with G. Tukay, the place to
which the poet moved in the fall of 1907 and
where he remained until his death in April 1913.
Indeed, in numerous Russian cities where A.
Eichenwald lived and worked until 1907, G. Tukay
had never been. As for Uralsk, fate did not happen
to throw A. Eichenwald in this town, which pre-
ceded Kazan and where from 1894 G. Tukay had
lived, studied and begun his creative and profes-
sional career. The paths of the poet and composer

did not cross during Tukay’s short visits to Astra-
khan, Ufa, St. Petersburg and all the more on the
outskirts of Troitsk (1911-1912), which is con-
firmed by detailed scientific and memoir literature
dedicated to G. Tukay and the biography of A.
Eichenwald.

Could A. Eichenwald stay in Kazan in 1907-
1911? He was not a resident of Kazan, had no rela-
tives, no wife, no friends or property in the city;
moreover, he was not provided with work here.
Eichenwald could not live in Kazan simply on a
whim, because he was obliged to earn his living
somewhere and somehow. What could have
brought him to Kazan and what, besides supposed-
ly several meetings with Katanov, he could have
been doing here for 4-5 years is inexplicable. A
documented answer can only be given about the
period of less than three months of 1907, the time
after which A. Eichenwald worked in Austria
(1908), Tiflis (1909-1910) and Kharkov (1911) as
a conductor or head of an opera company, the in-
formation comes not only from his employment
history, but also from many other documents.

Until 1946, when the assumption about A.
Eichenwald’s meetings with Tukay was made pub-
lic, the composer had dated his stay in Kazan dif-
ferently: first (in his interview to V. Zenz) — 1912—
1917, then (in the employment history) — 1915-
1920, the periods which, partially overlapping each
other, cover a whole 8 to 9-year interval within the
range of 1912-1920. But it was impossible to date
the meetings with G. Tukay, invented only in
1946, precisely at this time: in 1912—-1913, Tukay
had no time for such meetings. Back in April-May
1912, diagnosed as suffering from the last stage of
pulmonary tuberculosis [13, p. 179], Tukay felt se-
riously unwell and died on April 2, 1913.

There is no doubt that the authors pursued the
aim to fit the alleged meetings with the poet within
G. Tukay’s life span by advancing by 58 years the
chronological framework of the supposed 4—5-year
Kazan period of A. Eichenwald’s life in “A Pas-
sionate Music Lover” [1], in comparison with the
previous dates, which are also very dubious. How-
ever, this chronological shift, used to confirm the
non-existent fact corroborating external conditions
for the technical possibility of A. Eichenwald’s
meetings with G. Tukay, completely destroys the
picture of the composer’s professional activity. If
we agree that he did not live in Kazan in 1912—
1920, but, according to the 1946 version, it was in
the unconfirmed years of 1907-1911, the question
arises what he did in the 1912-1920s. Did he really
live an idle life, remaining unemployed? On the
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other hand, if in 1907-1911, A. Eichenwald was
occupied exclusively with meeting G. Tukay and
N. Katanov in Kazan (he had no other business
here), then who worked under his name in Austria,
Tiflis and Kharkov in 1908-1911? Of course, it is
impossible to find any plausible answers to these
rhetorical questions. Apparently, they were not
meant to be found, and the need to maintain the in-
tegrity and continuity of A. Eichenwald’s profes-
sional activities was not taken into account.

In connection with Kazan, the only really
provable fact from this chronological abracadabra
is the evidence that for several months of 1907 A.
Eichenwald did stay in the city, and for thirty to
thirty-two days of this period he was here at the
same time as G. Tukay. But this fact cannot indi-
cate that their meetings were inevitable; appropri-
ate conditions were required for them to take place.

A. Fichenwald arrived in Kazan no later than
September 67 in time for the opening of the autumn
opera season. It lasted from September 8 to Decem-
ber 2, after which he, as the conductor and one of the
heads of the opera company, had no reason to stay in
the city any longer. G. Tukay, who was traveling
from Uralsk to a recruitment review, stopped in Ka-
zan in early October (the exact date is not known)
and, barely having time to meet several Tatar writers
and journalists, went on to Zakazanye where he came
from. It is known that after the training camp, which
according to I. Nurullin was over on October 27,
Tukay stopped briefly in the village of Kaensar to
visit his mother’s half-sister Sazhida on the way back
to Kazan [14, p. 100]. G. Tukay’s contemporaries de-
termine the duration of his stay differently, but if we
consider even the minimum time spent there, he
could have returned to Kazan no earlier than the last
days of October. Thus, in order to get acquainted and
at least meet several times, G. Tukay and A.
Eichenwald had only November and two or three
days of December 1907. However, at this time, each
of them was too focused on their own problems.

As a conductor of the opera troupe, in the eve-
nings, A. Eichenwald was busy with theatrical per-
formances, and during the day - with new produc-
tions of a systematically updated repertoire, going
over vocal parts with singers and conducting other
kinds of rehearsals. In addition, on November 9, to-
gether with conductor R. Gummert, he held a re-
quiring careful preparation symphony concert dedi-
cated to the memory of Grieg; in addition, on No-
vember 15, he had his benefit performance and cel-
ebrated the 10" anniversary of his work in the thea-
tre. Eichenwald was also entrusted with responsible
and time-consuming administrative work, which

outwardly remained in the shadow. The conductor
had no time for Tatar musical folklore, as it was still
completely unfamiliar to him. In those cities where
he previously pursued his musical and theatrical ca-
reer (Ekaterinburg, Zhitomir, Kamenets-Podolsk,
Moscow, Odessa, Perm, Saratov, Tiflis, Kharkov,
and also, for several days in 1903, Kazan),
Eichenwald did not come into contact with the art of
the Kazan Tatars due to the absence of compact Ka-
zan-Tatar population there. The music of the Crime-
an Tatars, which, theoretically, he could listen to in
Tiflis, was not suitable as a topic of professional
discussion with G. Tukay.

The poet led a life of his own. After returning
from Zakazanye, G. Tukay decided, instead of re-
turning to Uralsk, to settle in Kazan forever. He
needed to settle down here and enter the new world
of creative intellectuals in the capital. The poet
continued to make new acquaintances among the
representatives of the Tatar literary and publishing
world, previously known to him only by name. The
new environment and new people inspired him.
Along with the venerable masters, Tukay estab-
lished contacts with his peers who he would like to
be on a par with. “Glory be to Allah! It’s not bor-
ing here. I have a lot of friends, intelligent people,
we talk, laugh, read and take part in discussions.
How exciting,” he wrote to G. Kariev in Uralsk on
December 30, 1907 [15, p. 297]. As can be seen
from Tukay’s letter to G. Usmanova, dated March
27, 1908, the poet more than once wrote to his aunt
about his passion for the company of new friends
and acquaintances telling how attractive the Kazan
youth environment was, you could even meet edu-
cated girls there [15, p. 298]. G. Tukay highly ap-
preciated the level of intellectual and cultural life
in the city, which was completely different from
that in Uralsk; here, he felt being among like-
minded people. At the same time, he clearly sensed
the gaps in his education and, without wasting
time, set about eliminating them.

Besides adjusting to the new world, there were
things more important and urgent for him — his liter-
ary work and daily concerns. Being a person of
modest means, G. Tukay was forced to look for a
job without much delay. Having refused some offers
of permanent cooperation on a paid basis, the poet
contributed his work free of charge to the newspa-
per “The Al-Islah”, belonging to F. Amirkhan and
V. Bakhtiyarov, it was just coming into life (its first
issue was published on October 3) and was congen-
ial to him, so he devoted a lot of time to it. “I con-
tribute to “The Al-Islah’ only on my own initiative. |
get my salary elsewhere,” he wrote in the same let-
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ter to Kariev, although he did not have any perma-
nent income in Kazan yet [15, p. 297]. His own lit-
erary work kept G. Tukay busy.

From November 5, 1907 to January 1, 1908,
“The Al-Islah” newspaper first published eight
previously unpublished poems and two similar ar-
ticles by Tukay. At the same time, his first two col-
lections of verses were prepared for printing with
the participation of the poet and, according to the
title pages’, were published as the third and fourth
notebooks from the series “From the Poetic Li-
brary” under the same title “Gabdulla Tukaev
shigyrlere” (“The Poems by Gabdulla Tukaev”)
[17]. The collections include, among other things,
sixteen (eight in each) poems published for the first
time. It can be assumed that some of them were
written in Kazan, which, however, could be inac-
curate information: G. Sharaf wrote, for example,
that “Shurale” (“Shurale”) and “Kitmibez!” (“We
Won’t Leave!”) had been sent to him by Tukay
from Uralsk about a month before the publisher re-
ceived the poet’s letter dated July 5, 1907, that is,
in June (see Sharaf “G. Tukay tugyrysynda isto
kalgannar” [13, p. 97]). The paths of A.
Eichenwald and G. Tukay, who were preoccupied
with their own pressing matters, never crossed in
Kazan. They had different interests and a different
circle of contacts. What did they know or could
they know about each other in 1907, who intro-
duced them to each other, where, why and which
of them was looking to meet the other or was it just
a chance that brought them together? — these ques-
tions required an answer from the author of “A
Passionate Music Lover” [1]. And he came up with
them in his own way.

In “A Passionate Music Lover” [1], A.
Eichenwald tells the author that he met G. Tukay
in the Office of Experimental Phonetics at Kazan
University while working there together with N.
Katanov. In “Chaliapin and Tukay...” [2] the same
A. Eichenwald tells L. Rubinstein that he met the
poet in the forest, and later they went across the
villages, recording songs. Both versions are doubt-
ful on several counts.

In 1907-1911, A. Eichenwald could not meet
G. Tukay in the Office of Experimental Phonetics,
since his own meetings with N. Katanov took place

* On the title page of the second collection the date of its
publication is indicated as 1907, on the cover - as 1908,
in the “Book of the Kazan Provisional Committee for
Press Affairs recording all published works” [16] (NA
RT. F. 420. Op. 1. L.?), the date is January 5, 1908, that
is, for censorship and technical reasons, the publication
of the book was several days delayed.

approximately in 1917-1919. Let's try to find an-
swers to the following questions:

1. Did G. Tukay ever go to the Office of Ex-
perimental ~ Phonetics (even  without A.
Eichenwald)?

2. If he did, why might he need N. Katanov of
all others there, the person who was hired by A.
Eichenwald as a translator of the texts of Tatar folk
songs, and, say, not as an expert in phonetics?

Either in his own literary works or in the litera-
ture concerning the poet’s life and work, there is no
information about G. Tukay’s scientific interest in
the phonetics of the Tatar language and his visits to
the university experimental laboratory. To record or
decipher the texts of Tatar folk songs, G. Tukay did
not need either a phonograph to record them, or the
help of N. Katanov to decipher them. N. Katanov
could help the Russian-speaking A. Eichenwald to
translate the texts from Russian into Tatar or vice
versa, the scholar G. Tukay did not need it, most
likely, it was even dangerous for him. The poet
would probably have tried to avoid, even if need be,
any meeting with him in the period of 1907-1911
and right up to his death, which can be explained by
certain circumstances surrounding his second poetic
collection and its censorship procedure.

In November-December 1907, the publication
of the second collection “Gabdulla Tukay
Shigyrlare” (the 4th issue of the series “From the
Library of Poetry”) was delayed, although not for
long. Despite the fact that the year of publication is
indicated on the title page as 1907, the collection
was actually published on January 6, 1908. The
cover is dated the same year. At that time, the rea-
son for the delay was certain claims made against
the author by the Kazan Provisional Committee for
Press Affairs, which later brought serious charges
against G. Tukay and tried to bring him to trial for
his poems “Herriyat hakynda” (“On Freedom”),
“Madrasadan chykkan shakertlor ni dilor?” (“What
the Shakirds Who Left the Madrasah Say”),
“Tavysh hakynda” (“About the Tavysh Newspa-
per”) and Kitmibez! (“We Won’t Leave!”), includ-
ed in this collection, although the first three of
them had already been published in the newspapers
“The Fiker” (Uralsk) and “The Tavysh” (Kazan) in
1905 and 1907 without any consequences for the
author, there had been no censorship delays. As a
result, this collection of the poet’s poems was not
banned either. The censorship interference was
limited to erasing two lines and to replacing one
word in the poem “Khorriyat Khakynda” [18, pp.
360-361]. However, the misadventures of the col-
lection did not end there. Covering further events
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around it, historian R. Nafigov wrote: “The perse-
cution of the poet by censorship was carried out on
the orders of the gendarmerie and lasted for years -
until the death of G. Tukay. Let us present one
document.

Regarding the Kazan Provisional Committee
for Press Affairs, the Main Directorate (for Press
Affairs of the Ministry of Internal Affairs. - Yu. L)
dated November 26, 1911, signed (by the chairman
of the committee - Yu. I.) M. N. Pinegin, it is pro-
posed to bring to court Abdulla Tukaev for his col-
lection “Poems”, Kazan, 1907 [19, p. 171].

According to R. Nafigov, the Kazan Provision-
al Committee for Press Affairs considered it neces-
sary to approve the seizure of the collection and
the prosecution of the author on the basis of Arti-
cles 1034 (Clause No. 3) of the Penal Code and
129 (Clauses No. 2, 6) of the Criminal Code. The
author of the book believed that if the Kazan Judi-
cial Chamber had not rejected the proposal, “the
poet would never have left prison” convicted under
these articles [22, p. 172].

Unfortunately, it was not possible to get ac-
quainted with the original document, on which R.
Nafigov based his paper (TsGIAL. F. 776. Op. 21.
D. 260. L. 2, 3), it is possible that he had mixed up
the terms (“reference” and “submission”) and the
addressees of the two documents about the same
collection. As follows from the handwritten note in
the letter of the Main Directorate for Press Affairs
of the Ministry of Internal Affairs of Russia dated
April 5, 1912 (No. 4417) to the Kazan Provisional
Committee for Press Affairs, there were two doc-
uments sent by the Kazan Committee to two dif-
ferent types of authorities: 1) “the Reference to the
Prosecutor of the Kazan Judicial Chamber dated
November 26, 1911, No. 1856”) and 2) “The Sub-
mission... to the Main Directorate dated November
28, 1911, No. 1869, regarding the seizure of the
brochure in the Tatar language entitled “Poems of
Abdulla Tukaev”. The Main Directorate asked the
Kazan Committee to deliver a copy of the latter “as
needed” [19, p. 196]. If R. Nafigov wrote about the
document dated November 26, 1911, then its ad-
dressee was not the Committee for Press Affairs of
the Ministry of Internal Affairs, but the Kazan
Prosecutor of the Judicial Chamber.

Due to the lack of information, the picture of
G. Tukay’s persecution for censorship reasons re-
mains largely unclear. For example, the judicial
procedure began only in 1911, while the collection
was published at the turn of 1907-1908, which
does not seem very logical. Moreover, in 1909, the
collection received censorship permission for its

republication with the release of two (“Khorriyat
hakynda” and “Kitmibez!”) out of the four “sedi-
tious” poems, while, it would seem, the censorship
claims against the poems “Madrasadon chykkan
shakirtlor ni dilor?” and “Tavysh” turanda” had al-
ready been dismissed. It was too late and inappro-
priate to arrest the long-out-of-print collection of
1907 in 1911, just like for Tukaev’s Shurale to
poured out his grievances on the resourceful
Byltyr. It seems that the documents from the ar-
chives of the Main Directorate for Press Affairs
and its Kazan division were not associated with the
beginning of the process, but with some stage of its
development, or it might be the beginning of a new
circle of attempts to convict G. Tukay at any cost,
especially since according to R. Nafigov, in De-
cember 1911 and April 1912, the “case” was still
in progress. The letter from the Main Directorate
for Press Affairs dated April 5, 1912 can also be
the evidence that the case had not been closed.

As it were, apparently in November 1911,
things began to take a particularly dangerous turn,
which G. Tukay could no longer ignore. In mid-
December, he urgently summoned Kabir Amirov
(the son of his grandfather Zinnatulla from his se-
cond wife, that is, his mother’s half-brother) to Ka-
zan, and a few days later, wrapped in a sheepskin
coat and unable to move on his own, the sick poet
was brought to Amirov’s place in the village of
Uchili. Here, G. Tukay lived until about mid-
February and, with good care, he regained some
strength, began to walk, to talk with neighbors, and
eventually was able to work. But the reason for his
departure from Kazan was not just the increasing
disease severity. R. Amirova-Akhmetzyanova,
Kabir’s wife at that time, recalled that G. Tukay
avoided being seen by strangers in the village and
asked not to let anyone in to see him, forbidding to
give his Kazan address to anyone, he constantly
suspected that he was being controlled and over-
seen. The poet gave the manuscripts to Amirov’s
wife, and he, on occasion, sent them by mail to
Kazan. Having learned that people outside the vil-
lage were interested in him, Tukay hurriedly left
the place [20, pp. 156—158].

As for N. Katanov and the role he played in this
story: In 19071912, it was he who was in charge of
the censorship of Tatar books in the Kazan Provi-
sional Committee for Press Affairs, despite the man-
ifesto of 1905. In addition, the ethnographer read,
translated and wrote reviews of all materials in the
Tatar language received from the judiciary, as well
as from the gendarmerie chief and the Kazan gover-
nor. According to A. Karimullin, from March 1909
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to October 1912, N. Katanov, relieved from censor-
ing books, “was specially occupied with the execu-
tion of secret orders to read manuscripts, books and
brochures sent to the Committee by the provincial
administration, the gendarmerie management and
judicial institutions (145. L. 27). (<...> He was not
just a translator, but also an expert who determined
the criminality of the material under consideration”
[21, p. 210].

Why would Tukay meet with N. Katanov on
any issue in 1907-1911, especially the one that he
was not interested in, and remind of himself once
again? It can be assumed that after the publication
of “A Passionate Music Lover” [1], someone from
A. Eichenwald’s Ufa Tatar-Bashkir contacts re-
proached the author for the far-fetched episode de-
scribing the meeting in the phonetics laboratory,
that is why an even more unrealistic-looking meet-
ing in the forest was invented.

According to L. Rubinstein, allegedly based on
the words of A. Eichenwald, the poet and the com-
poser, each on his own, wandered completely by
themselves in the winter forest. One of them must
have been wearing specially purchased boots, the
other - brogues or boots (Tukay never wore high
boots, nor was he seen wearing felt boots in Kazan;
by the way, he did not have a winter coat either
(see: Romiev 1. “Khateremda saklangannarynnan”
[13, p.139]). They must be walking drowning in
piles of melting snow (obviously, no path had been
cleared for them); at the same time, they were suf-
fering from the summer heat, because for some
reason it not only “thawed”, but it was also “mug-
gy”. So, they, apparently not knowing what else
they could do there, fed bread crumbs, which they
had specially brought or just happened to have in
their pockets, to “forest” sparrows of unknown
origin that had flown in to them from unknown
lands, since only field and house sparrows live in
the Kazan habitat.

G. Tukay was known to love and welcome cats
and dogs, but none of his contemporaries ever no-
ticed the poet’s strong passion for sparrows that
made him, a person who often felt chilly, get to the
place of the birds’ setting on foot or by cab and
wander alone through the November-December
forests feeding them. The poet’s lack of special in-
terest in sparrows is also evidenced by the fact that
among the wild birds - the characters of his poems
(a golden eagle, raven, crow, dove, rook, crake,
swallow, swan, eagle, owl, falcon and nightingale),
the sparrow appears only once - in the poem “Och
hakyykat” based on “Three Truths” by A. Maykov.
In “Chypchyklar hom Kyzytysh” (“Sparrows and

the Bullfinch/Finch/Robin”), Tukay’s story for
children, sparrows are characterized as thieves of
the field, for which the farmer, having broken their
neck, is going to eat them with porridge, and the
author does not express any regrets.

Respectable and presentable A. Eichenwald,
wearing European clothes, versus a thin, short,
looking like a 14-15-year-old Tatar boy G. Tukay,
with his long thin arms, wearing large, shapeless,
as if his elder brother’s clothes of a weird cut and
purpose. The former was a famous cosmopolitan
musician, not known for his passion for Tatar liter-
ature and poetry in the unknown-to-him Tatar lan-
guage, the latter was an aspiring Tatar poet from
small Uralsk who had no idea of the opera and
symphony orchestra and therefore was not interest-
ed in them. How and on whose initiative could
they, complete strangers and such different people,
at a chance meeting in the forest, come into con-
tact, overcome the barriers separating them and
find a common topic for a conversation? After all,
G. Tukay was not easy to get along with, so among
other people, he always tried to behave inde-
pendently and keep to himself. In any case, G.
Tukay would not start a conversation and introduce
himself to a stranger from a world foreign to him.

G. Tukay’s contemporaries, who met him un-
der different circumstances, recalled that at the first
meeting he felt at ease neither with complete
strangers, nor even with people from the Tatar lit-
erary, theatrical and publishing circles whose
names and deeds were familiar to him. After all,
having tried hard for about two hours, even his fel-
low writer Fatih Amirkhan could not draw the si-
lent G. Tukay into a proper conversation (see:
Omirkhan F. “Tukay tugyrysynda isks toshkennar”
[13, pp. 78-79]), although it was the poet himself
who had come to Amirkhan’s house, on his own
initiative, and precisely with the aim to talk with
the writer. Before establishing a proper contact
with someone, G. Tukay studied the interlocutor,
examined him, gradually getting used to him. In
the environment he did not belong to, Tukay felt
even more constrained and awkward. Not only was
he silent with strangers, but he was also gloomy
(see: Bakhtiyarov V. “Tukai turanda kaiber
isteleklor” [13, p. 91]).

Remembering Tukay, journalist Sh. Akhmerov
wrote: “In relationships with other people he was
natural and did not change his behavior adapting to
the person in front of him: be it a respected person
of his time or some commoner, he treated everyone
in the same way but was slightly standoffish; the
poet was quick at understanding people: he imme-
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diately recognized who they were, and what they
were like. He never felt immediately at home with
anyone at their first meeting; with some people he
would not want to get close at all. The more so, he
did not accept those who considered themselves to
be “kibars” (from “kibars™ - “aristocrats”, Arabic),
belonging to the upper class - he could not stand
them, ignored them, never entering into conversa-
tion with them, and if he did speak, then it was
with irony in the subtext...” (see: Okhmorov Sh.
“G. Tukai turanda isemds kalgannar” [13, p. 192].

We should not forget that in 1907, G. Tukay
was not the poet that the reading Turkic world
would know in a few subsequent years and the in-
formation about whom would begin to appear in
Russian publications. And due to his unsightly
look, he was first taken for an unworthy-of-notice
messenger boy even by Tatar democratic writers
who had seen different people; only after some
time, having finally figured out who exactly was in
front of them, they considered it necessary to greet
the poet again, as it should be according to Tatar
customs, and switched to a respectful tone. Play-
wright Galiaskar Kamal wrote about the mislead-
ing impression that G. Tukay’s “undignified” ap-
pearance made and the Arabic proverb that imme-
diately involuntarily came to his mind: “Knowing
Mugaidi by his speech is better than seeing him
with your own eyes” (see: Kamal G. “Gabdulla
Tukai turanda istlek™ [13, p. 74]).

Although it is possible that A. Eichenwald, un-
like others, immediately recognized the future
great poet in this unprepossessing boy (this was
due to the “teenage” impression that G. Tukay
made on other people till the end of his days), de-
cided to talk to him, and the latter did agree to en-
ter into a conversation; moreover, of his own free
will he told the stranger that he was a Tatar poet.
But what external force made A. Eichenwald de-
cide that G. Tukay could also understand the issues
of harmonization and ask him for professional
help? Wouldn’t it be easier for a composer, starting
for the first time to arrange Tatar folk tunes, to
start by looking for consultants among Kazan pro-
fessional musicians or Tatar folk music perform-
ers, those who had already appeared in the Tatar
environment?

However, “A Passionate Music Lover” [1] tells
us not about one, accidental, but about multiple
meetings, during which G. Tukay familiarized
himself with A. Eichenwald’s arrangements with
their subsequent analysis, what is more he trained
the composer in the correct harmonization of pen-
tatonic folk melodies (“My meetings with

Gabdulla Tukay occurred more than once”; “While
working at Kazan University... in 1907-1911, I of-
ten met G. Tukay”; “We sat with him for hours en-
gaged in a friendly conversation”; “After long and
hard work... after thorough and painstaking ana-
lyzes of all Tukay’s comments, I understood...”.
These meetings were not supposed to take place in
the forest any longer, most probably in a room with
a grand piano or an upright piano, but, apparently,
in such a secret and deserted place that, but for A.
Eichenwald, until 1946 no one would have sus-
pected it was a real one. This is so contrary to
Tukay’s lifestyle, his habits and character that this
information is unacceptable even as an assumption.

“Tukay would eagerly listen to the harmonies
that I applied to Tatar and Bashkir music, and, de-
spite the fact that he was not a professional musi-
cian, he amazingly well felt what harmony was kin
to Tatar music and what was alien to it,” is written
on behalf of A. Eichenwald in “A Passionate Mu-
sic Lover.” There is no doubt that G. Tukay under-
stood well the specific features of Tatar folk music
and subtly felt its “soul” and its original character.
We can see it from the notes of the lecture “Folk
Literature”, delivered by Tukay at the Kazan Ori-
ental Club on April 15, 1910 [22]. Having listened
to the folk songs harmonized by A. Eichenwald, G.
Tukay would immediately answer the questions -
whether the national principle was preserved in
them, whether they were consonant in spirit with
Tatar folk songs, whether the Tatar listener would
accept them as the ones close to his soul and men-
tality, whether he would want to listen to them and
sing them. But this evaluation would be made from
an emotional and psychological point. It was be-
yond G. Tukay’s ability to evaluate each “harmo-
ny,” in this case, each chord, explain why it was
unsuitable, and offer his own type of harmoniza-
tion. Moreover, to analyze every harmony from
this perspective is a meaningless and futile task.
Having encountered the concept of “harmoniza-
tion” for the first time in his life, the poet could not
be either an expert or a teacher in this area; to per-
form this task he would have had to first work in
this field for several years, at least practically (“by
ear”) doing the job to gain some experience.

In order to explain to A. Eichenwald harmoni-
zation issues of Tatar melodies, the things the
composer did not know “despite his many years of
work on music based on European musical tech-
nique”, G. Tukay would have to have an appropri-
ate musical education; therefore, the author of the
memoirs, considering, apparently, that it was nec-
essary to raise the poet’s musical prestige in the
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eyes of his readers, endowed him with the qualities
and experience of a musical ethnographer and
composer unusual for the poet. However, no one
knows anything about the musical, ethnographic
and compositional activities of G. Tukay, invented
by the author of “A Passionate Music Lover” [1].
This is outright misinformation.

“A Passionate Music Lover” [1] tells that
“Tukay himself collected folk tunes.” What is
more, “Chaliapin and Tukay...” [2] attribute the
following words to A. Eichenwald: “Often the two
of us walked around Tatar villages. He helped me
record songs”.

As can be understood from the biographies of
G. Tukay and the memoirs of the poet’s contempo-
raries, during the Kazan period of his life, he never
walked around the villages with any intentions, ei-
ther alone or in company with anyone else, much
less probably with A. Eichenwald. Nothing is
known either about his folklore expeditions, or
about G. Tukay’s trips to his rural relatives, either
for vacation or for family holidays. If he did spend
December 1911-February 1912 in the village of
Uchili, he, strictly speaking, did not come there on
foot or arrive by any means of transport, but, at the
request of his relatives, because of increasing dis-
ease severity, he was brought in almost uncon-
scious and carried into the house in his relative’s
arms, so he talked to very few of the villagers.

G. Tukay was never known to collect folk
tunes, he could not possibly take up this kind of ac-
tivity, since he did not know how to write music,
and he did not have a phonograph. As for collect-
ing folk songs (texts), the poet was involved in this
activity not by means of a special scientific survey
of “informants”, but with the help of his excellent
memory for poems, characteristic of poets, memo-
rizing them from random reproduction by someone
in different real-life conditions, he even wrote
them down in a special notebook. True, while
studying at the madrasah, he asked some shakirds,
who went to their native villages on vacation, to
record songs from those areas. It is not known
whether such recordings were made, and if they
were, then most likely it happened in real-life con-
ditions too.

Sometimes, Tukay purposefully sought for var-
iants of works that interested him, or it was the his-
tory of some songs; for example, it was the narra-
tive (Tukay’s genre definition) “Sak-Sok”, as from
his point of view, the scattered bayts did not give a
complete idea of its plot. But, Tukay did not walk
around Kazan with a pencil in his hands, instead,
he asked knowledgeable people to share their in-

formation in writing. In the case of “Sak-Sok”, the
merchant M.-F. Musin (Aysylu’s father?) respond-
ed to his request. This happened within the frame-
work of the usual inquisitive interest of a writer
living his own creative life, and it was not distin-
guished by the systemic nature of study character-
istic of a specialist collector, although Tukay ap-
proached this issue following the conditions of his
own life.

G. Tukay realized the need to publish works of
Tatar folk literature, and in 1910, he published his
own small collection “Folk Motifs” [23]. He did
this not as a documentarian or a collector-scholar
strictly sticking to each specific text which he
heard, sometimes reproduced by a person who was
not very sensitive to literary art, but as a talented
writer, restoring the original text of the work and
making necessary literary text editing. For exam-
ple, from Musin’s extensive recording, G. Tukay
left only the bayts that were most meaningful in his
opinion. When publishing the texts of lingering
songs, he reproduced only their pure texts, without
connecting them with the melodic chant, to let fu-
ture performers choose for themselves all kinds of
verbal inserts that have no independent meaning
but only lengthen individual verses according to
the melody, depending on the specific tune, as is
typical for performers of Tatar folk songs.

G. Tukay intended to continue this work in the
future. If it had come to the realization of his plans,
then perhaps the poet would someday roam the vil-
lages.

“Remembering” Tukay, A. Fichenwald wrote:
“..often one was amazed when he... himself creat-
ed and composed melodies”; “...the few melodies
he created make an irresistible impression.”

Since the composer described G. Tukay’s musi-
cal composition as a process that he personally hap-
pened to see many times with his own eyes, this fic-
titious report cannot be explained even by the sin-
cere delusion of the author who mistook information
about the poet’s frequent singing of folk songs for
the performance of his own compositions. As an
experienced collector of Tatar and Bashkir folk
songs, A. Eichenwald cannot have referred the fa-
mous folk songs “Taftiloy” (“Taftilyau”) and
“Alluki” (“Alluki”) to G. Tukay’s own musical cre-
ations in 1946; in the 20" century, they were sung
mainly based on his words, but in pre-Tukaev times,
and even after, they were sung based on other texts,
arbitrarily chosen or composed by the folk perform-
ers themselves.

In scientific and memoir literature, besides “A
Passionate Music Lover”, unconfirmed infor-
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mation that G. Tukay composed his own melodies
is found only once [1] in Nafigov’s book “Tukay
and His Entourage.” According to R. Nafigov, G.
Tukhvatullin (most likely the youngest son of
Mutygulla Tukhvatullin, the imam of the Mutygiya
madrasah, where Tukai studied) in the conversa-
tion that took place in Uralsk in 1957, claimed that
Tukay composed his own melody based on the lyr-
ics of the song “Giray-giray™”.

“Our interlocutor suggested that young Tukay
sang this song in honor of his friend Murtaza
Sharipov, who died of tuberculosis,” that is how
the historian explained Tukay’s motivation for cre-
ating it [19, p. 42]. No description of the tune is
given here, and the question of whether the author
of the book made a recording of this song remains
unanswered. But the historian cites an 8-7 syllable
stanza of the poetic text of this song*:

“Kyigaktay, kyigaktay gyna kaz kychkyra, 8+4

Kaisy kulnen, giray-giray, kaz(s) ikon. 7+4

Echem posha, yerogem yana, 8 (“iie-pa” is
pronounced quickly (non-stop) to,

fit into one syllable)

Ollo gom(e)rem, giray-giray, az mikon?” 7+4

Another of the stanzas of this song, or, more
precisely, its 10-9 syllable version, is found in
Tukay’s fellow student Sh. Kayumov’s memoirs
[20, p. 49], which include interesting information
about the song repertoire of Tukay-shakird.
Kayumov told how eight or nine shakirds, includ-
ing G. Tukay and M. Sharipov, went to the conflu-
ence of the Ural and Chagan rivers for a picnic
during the spring flood, and he remembered the
lyrics of one of the poet’s favourite and often per-
formed songs, it was the following poetic stanza:

Cheltorle kyperlore sikson takta, 10 +1

Kemnor yeri ikonloy, gereraay-gereraay, hai,
bu chakta. 9+8

Sau bul da sau bul digan chakta, 9

Sulkyldap uk elydyr, gereraay-gereraay, hai,
kochakta. 9+8

Without a doubt, these “extended” 10-9-
syllable verses, complicated by additional polysyl-
labic insertions, are sung to the tune of a lingering
song possessing a complex structure. Both the cre-
ation and performance of such tunes require high
skill. Although possible, it is still doubtful that the
very young Tukay could cope with such a difficult
creative task even if he had an outstanding musical

’ The work is named after the onomatopoeic words hav-
ing no clear meaning; in this case, they can be deci-
phered as the imitation of a goose cackle.

* Additional inserts, beautifying the lyrics when singing,
are shown in italics.

gift. And if he did cope with it, why did he stop
there and not compose anything else? After all, tal-
ent never vanishes into thin air.

Since G. Tukay happened to sing to this tune
while M. Sharipov was alive, one could assume
that G. Tukhvatullin, most likely, told R. Nafigov
that what G. Tukay had created was not a new
song-chant, but a new song-poem to a well-known
melody, as, for example, was the case with G.
Tukay’s poems “Milli monar” (“National Melo-
dies”) and “Eshtan chygarylgan Tatar kyzyna”
(“To the Disgraced Tatar Girl”), written to the tune
of the Tatar folk song “Zilyluk”. If the conversa-
tion with R. Nafigov was in Russian, the historian
might not understand the unequivalent and confus-
ing Tatar-Russian terminology. A Tatar with a
good command of his native language can under-
stand the words ‘“xyr yazdy” as “wrote poems in-
tended for song performance,” and those who do
not know or have poor knowledge of the Tatar lan-
guage will understand it as “wrote a song-melody,”
although the Russian language has the term “song”
used to mean a poetic genre.

However, the assumption that the text be-
longed to G. Tukay was refuted by the poet him-
self. The collection “Halyk Monary” has the sec-
tion “Based on the motives of lingering songs”,
where he gives another version of this text as the
text of a folk origin:

Cheltarle da kuper siksan takta, 10

Kemnor xeri ikon bu chakta; 9

Saubyl da gyna saubul digan chakta, 10 (“gy-
na” is pronounced “gna”)

Sulk-sulk itep hyly kochakta. 9 [19].

Since G. Tukay did not include additional in-
serts in this publication, which, if necessary, were
used by performers when adapting the text to dif-
ferent tunes, the structure of the text here corre-
sponds to the traditional folk 10-9 syllable songs,
and it can be sung to any traditional lingering tune.
What is more, the example of three versions of this
text clearly shows how different the recording of a
gifted poet is from other “informants” who were,
to varying degrees, uninvolved in the work.

Until the tune, that G. Tukhvatullin mentioned,
is discovered and analyzed, the question of G.
Tukay’s authorship in relation to this particular
work remains open. As for Tukay’s compositions
in the field of music and his musical collecting ac-
tivities in general, there is no data confirming these
facts.

The point is, Tukay, being unprepared for per-
forming this task, would never have taken it on and
start teaching A. Eichenwald, which is attributed to
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him in “A Passionate Music Lover” [1]. According
to the numerous recollections of the poet’s con-
temporaries, it is clear that no matter how much G.
Tukay was eager to embark on any activity, he
never took up a task without being sure of its suc-
cess: in case of failure, he did not want to lose face
in the eyes of people and damage his reputation.

“Whatever the problem was, Tukay was never
willing to say his final word without carefully
studying the matter, without a thorough under-
standing of its deep essence,” wrote K. Mustakaev
[13, p. 125]. The poet did not care what the people
around took him for in everyday life. He was quite
indifferent to his clothes; on Kazan streets, he en-
thusiastically played knucklebones with children
amusing passers-by and rode a carousel to the
point of exhaustion sitting astride a wooden horse.
He brushed off the attempts of his friends to tear
him away from pastimes inappropriate for adults
and put him to shame for his childishness. But he
felt greatly hurt by the manifestation of his own in-
ability in any area of intellectual activities. In
Kyrlay, little Tukay, unable to answer in class,
cried with shame [24, p. 15], having grown up, he
never took on a task that he could not cope with
and thereby expose his weakness. There were
many examples to prove it.

Many people were surprised that when G.
Tukay moved to Kazan, he refused to accept the in-
vitation of “The Akhbar” newspaper, but began
working in the Kitab Publishing House, where he
had to, among other things, pack books and carry
them to the post office to be sent to customers. Lat-
er, the poet, as if it were a big secret, admitted to G.
Sharaf that, although he then had enough skill to
translate from Russian the things that interested him,
he still did not feel capable of translating everything
that “The Akhbar” expected him to do, and he did
not want to find himself in an awkward position [13,
pp- 100-101]. “The Akhbar” was not only a literary,
but also a socio-political and religious newspaper,
so G. Tukay could have encountered considerable
difficulties in searching for Tatar or common in the
Tatar language Turkish and Arabic terms, which
would be equivalent to Russian ones (in particular,
Tatar newspapers reprinted messages from Russian
press about events taking place in Russia and
abroad). At that time, it was not acceptable to use a
large number of terms and notions borrowed from
Russian in the Tatar language, it looked inappropri-
ate, moreover, it was not always possible to resort to
the Arabic script, used by the Tatars.

As an example of G. Tukay’s exacting attitude
to his work, we can recall his lecture on folk litera-

ture and his apology to the audience for insuffi-
ciently covering the history of individual songs.
The poet explained that as the announcement of the
lecture in the newspaper came all of a sudden, he
was unable to draw up solid historical information
and therefore could only talk about what he knew
without special preparation.

Despite the existence of regular opera seasons
in Kazan, G. Tukay had no idea of opera as a mu-
sical and theatrical genre. According to the above-
mentioned sources, having used his help for four
years, for some reason it did not occur to A.
Eichenwald to invite G. Tukay to his performanc-
es, not to mention the performances of the troupes
that toured Kazan in 1908-1911. G. Tukay first
became acquainted with opera music only in the
spring of 1912. In St. Petersburg, while visiting the
editor of the newspaper “The Nur”, S. Bayazidov,
he listened to gramophone record excerpts from
Tchaikovsky’s “Eugene Onegin”. When the writer
and journalist Kabir Bakir, who was present at the
meeting, expressed surprised that Tukay, being a
poet, had never attended an opera performance to
that day, he answered nonchalantly: “No one made
me go, but on my own, apparently, I didn’t happen
to” [20, p.178].

Research results

In the course of our critical analysis of A.
Eichenwald’s memoirs about his meetings and
work with G. Tukay, it was proven that these texts
are not real memoirs. The facts from the famous
cultural figures’ biographies that they contain are
subjected to gross manipulation and the used in-
formation often does not correspond to reality.

Conclusions

The works analyzed in our article, “A Passion-
ate Music Lover”, published under the authorship of
A. FEichenwald himself [1] and “Chaliapin and
Tukay...” authored by L. Rubinstein who had rec-
orded A. Eichenwald’s oral memories of his rela-
tionships with the poet and F. Chaliapin [2], were
written by third-party authors who had little
knowledge of A. Eichenwald, G. Tukay and F. Cha-
liapin’s biographies. We have before us a striking
case of mystification used in the development of the
Tukay myth in Tatar culture. It is gratifying that se-
rious literary scholars, engaged in G. Tukay studies,
not only bypassed these sources, but also generally
ignored them as an object of scientific analysis.
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BOCIIOMUHAHMUS A. SUXEHBAJIBJIA O I'. TYKAE —
MEMYAPBI NJIN ®PAHTA3ZNN?

HOuany3 HakueBHa I/IcaﬂﬁeTl,
Kazan,
mileuscha@mail.ru.

JlanHas paboTa MPUHAUICKUT K ITUKITY CTaTeld 0 KOMITO3UTOpe AHTOHE DUXCHBAb/IE, OMYOIHKO-
BaHHBIX B xypHaie «Tatarica» B 2022-2023 rr.: «CuMdoHNYECKHH KOHLEPT BOCTOYHONH MY3BIKH B
Kazanu 1923 roga» (2022, Ne 1), «KoHueptsl BocTrouHO# My3biki» B [laprke (2022, Ne 2), «AHTOH
OlixenBanba 1 Kazanckuii kabuHer My3bikansHOTO (honbkiiopa» (2023, Ne 1), «PonbkiopHas onepa
,,CTeIb* B BOCIPUSATHH COBpEeMEHHUKOB» (2023, Ne 2). B craThe nmpoaHaIu3UpOBaHbl Ba BOCIIOMHU-
HaHHUg KoMIo3uTopa A. DiixeHBaibaa 0 KoHTakTax ¢ modtoM I'. Tykaem. Cratba «CTpacTHbIN MO-
KIIOHHHK MY3BIKH» OblLiIa ONMyOJMKOBaHA MO HMEHEM CaMOro KoMmro3utopa, a «Illamsnun u Tykaii...»
— B nepeckase JI. PyObunmreiina. Cepbe3Hble TyKaeBeabl TPOMTHOPUPOBAIH 3TH MCTOUHHUKH. CBene-
HUS O BRIMBIIIJICHHBIX BeTpedax A. DiixenBanpaa u @. [lamsamuna ¢ I'. Tykaem ObUTH pacTUpaKApoO-
BaHBI NMUCATEISIMH U JUTEPATypOBEJaMH, MY3bIKOBEIAMH, HE CYMEBIINMH KPUTHUYECKH OTHECTUCH K
COJIEPKAHUIO ITHX «IICEBIOBOCIIOMHMHAHUI». Ha ocHOBe aHanmu3a colep:kaHUsl yKa3aHHBIX CTaTed C
MIPUBJICYCHUEM BOCIIOMUHAHUH COBPEMEHHUKOB M JAPYTUX JOKYMEHTAJIBHBIX HCTOYHHUKOB B pabore
JIOKa3bIBAETCS, YTO JIAHHBIN MaTepuall O BHIMBIIUICHHBIX BCTpeuax ObUI CO3/1aH CTOPOHHHMH aBTOpa-

MU, HECBEIYLIIUMH B OHOrpaduu 3TUX KPYIHBIX AesATeNel KyIbTyphl.

KuroueBnblie cinoBa: Tarapsl, A. DiixenBanbn, ['. Tykaii, @. llananun, JI. PyOunmrelis, TykaeBe-

JCHUC

Beenenue

Cpeny HEMHOTHX JIMTEPATYPHBIX MMyOJUKaIIUi
A. DiixeHBanpaa oOpamarmT Ha cebs BHUMaHHUE
JIBA BOCIIOMHHAHHUS O BBIJAIONIEMCS TaTapCKOM
noare [abgymme Tykae (1886—-1913). Omno wu3
HUX, «CTpacTHBI TOKJIOHHWUK MY3BIKH, BBIILIO
noa uMeHeM camoro A. DiixeHBanpaa [1], aBTop-
CTBO KOTOPOTO, BIIPOYEM, OTHIOJb HE OECCIOpHO,
apyroe, «lansnuH u Tykait...», nog umenem JI.
PyOunmTeiina, 3anucaBiiero yCTHbIE BOCIIOMHHA-
HUA A.DHXEHBalbAa O B3aUMOOTHOLIEHUSX IMO3TA
¢ HuM camuM 1 ©. W. ananuaeiM [2].

Crnenyer cpa3y K€ OTOBOPUTH, YTO MPUMEHHU-
TEJIHHO K O0OMM COYMHEHHUSIM TEPMHUH «BOCIIOMH-
HaHUS», 332 HEMMEHUEM JPYrod KpaTKoil anbTep-
HATHUBBI, 3/IeCh W Jalilee HCIOJIB3yeTCs YCIOBHO.
«CtpacTHbIil TOKIIOHHUK MY3bIKI» [1] n «lllans-
nud u Tykail...» [2] SBASIOTCA «BOCIIOMUHAHUSI-
MUY TOJIBKO IO BHENIHEH (opMe M3JI0KEHUs MaTe-
puaa, IpeaCTaBISIONIEr0 Kak Obl paccka3 0 KOH-
KPETHBIX COOBITUAX U (aKTaX, CBUIACTEISIMHU KOTO-
PBIX aBTOpPHI IKOOKI ObUIH B mponutoM. Ho, kak Oy-
JeT TOKa3aHO B MOCIEAYIONIEM, 3TO BCEro JIHIIb
JIUTEpaTYpHBIA NpueM. SBIsSACh BOCHOMUHAHUSIMU
o Gopme, counHeHus A. DiixenBanpia u JI. Py-
OMHINTEHA HE SBJISIOTCS TAKOBBIMH II0 MIX COJIEP-

' TTo nprunHe yxo1a 13 H3HA aBTOPA CTPYKTYpa CTa-
ThU ObLIA BHICTPOCHA B COOTBETCTBHHU C TPEOOBAHUSIMU
KypHaia penakropoM M. M. XaOyTaAnHOBO.
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skaHuio. iMeHHO B TakoM, y3ko(hopMambHOM (TeX-
HI/I‘ICCKOM), 3HA4YCHHUHN OOJDKHBI B KOHTEKCTC OdaH-
HOH CTaThH BOCIIpUHUMATh TCPMHUH «BOCIIOMHHA-
HUS» U YUTATEIH.

MaTepHajibl H METOABI

Marepuanom Jis aHaIKU3a TMOCITYKHUIH MEMY-
apHbIe W Hay4yHbIC MyOJHKAIWU, CBSI3aHHBIC C CO-
Jep>KaHUEeM BOCIIOMUHAHUN A. DWxeHBalpja O
BcTpeuax ¢ ['abmymnoit Tykaem. B pabore ucmons-
3YIOTCS KYJIBTYPHO-UCTOPHUUECKHUH, CPABHUTEIHHO-
COITOCTABUTENBHBIN METOILI HUCCIIENOBAHUS, METOI
aHayim3a u 0000IIeHNs.

Oo0cy:xaenue

Uacto Omorpadmy W3BECTHBIX HCTOPHUECKUX
JUIHOCTEH 00pacTaroT JIETCHIAMH W JIOMBICITAMH.
Pazo0parscs B X MpaBIMBOCTH HE BCET/IA MOJT CHITY
Jlake KBaIM(HUIIMPOBAHHBIM HCClieaoBaTessiM. M-
TOpUYeCKas CIPaBEIJINBOCTh HHOT/IA BOCCTAHABIIH-
BaeTCS BEKaMH, CONPOBOXKIASCH HEOKUIAHHO
BCIUTHIBAOIIUMH (haKTaMu U TMOapoOHOCTsMU. Ho
3a49aCTYI0 3TOT HPOIECC PYLIUT MPEeKHUE MU(BI, B
KOTOpBIE UHBIE 10 CUX TOP MPUBBIKIN BEPUTH.

Cratbss «CTpacTHBIA MOKJIOHHUK MY3bIKK»
omyoOnmkoBana B 1946 r. B anpensCKkoM HOMEpE Ta-
3etbl «KpacHas bBamkupusi», npuypodyeHHOM K
npazgHoBaHuo 60-netust co AHA poxnaenus I'. Ty-
Kast [1]. B atu rogsr A. DitxeHBanba 1Mo 3aka3y Y (bl
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pabotan Hajn omnepoit «ComHeuHbll KaMeHby («Bo-
nsHas des») mo MoTHBaM npomsBeneHuit 1. Tykas,
CIOKETO00Pa3yIoIMM 13 KOTOPHIX Obla mooMa «Cy
aHachl» (B pPa3IMUYHBIX [MO3THUYECKUX TIEPEBOAAX
CTUXOTBOPEHUS Ha PYCCKHUH SI3bIK — «BoasHunay,
«Bopsaas BenpMmay, «BomsHas»), u OIHM3K0 compH-
KacaJscs ¢ HacleIueM TaTapCKOTo 1M03Ta TBOPUYECKH.
MoxHo ObUTO OBl OXMAATH, YTO A. DIXCHBAIBAY
€CTh YTO CKa3aTh O MOATE€ MMEHHO B 3TOM OTHOIIIE-
Hun. Ho komrmo3uTop Hammcan He 00 orepe U CBOMX
TBOPYECKUX 33Ja4ax, a O CBOMX JMYHBIX BCTpeYax ¢
HUM, UMEBIIUX MECTO, TI0 YTBEPXKICHUIO aBTOPa, B
1907-1911 rr. B Kazanmu.

B Kaszauun BocmomuHanus A. DHxeHBaJIbIa
niu uHpopmanus 00 ux myOIUKanuu B yPUMCKOM
ra3eTe MOTJIM OBl OCTaBaThCS M3BECTHBIMH TOJIEKO
Y3KOMY KpYyry CIEIHaINCTOB, 3aHUMAIOUIUXCS
n3yyeHueM 1teopuectsa I'. Tykas u onepupyromux
MIPUBEICHHBIMA B BOCIIOMWHAHHSIX (haKTaMu TIO
Mepe WX HaJo0HOCTH, HO, OIaromaps IMTepaTypo-
Beny M. lNaiiHysuinHy, B TO Bpems nupekropy MH-
CTHUTYTA SI3bIKa, TIUTEPaTyphl U ucTopuu KazaHcko-
ro ¢umnana Axanemun Hayk CCCP, u3BecTHOCTH
BOCIIOMUHAHUI BBINLIA 33 MpeAeNbl Y3KUX aKaje-
MHUYECKUX KpYroB. TaTapckuii nutepaTypoBen 6e3
TIIATEIHHOTO aHAIM3a BKIFOYMAI TOJMHBIA TEKCT
BOCIIOMUHAHUI B IIEPEBOJIE HA TAaTapCKUM A3BIK B
cBori nmoknan («Tykail — TOHKBINTBUYE») HA FOOU-
nerHol, TykaeBcKkol, HAy4YHOU CeCCUM MHCTUTYTA,
YTO CAENAN0 UX N3BECTHBIMH HIMPOKOMY KPYTy Ka-
3aHCKUX TIOYUTaTeNeld TBOpUeCcTBa mod3Ta [3].

B Te BpemeHa momoOHBIE 3HAYMMEBIE HAy4YHBIC
MEPOIIPHUSITHS C PUBJICYCHHEM YIEHBIX U3 Pa3HBIX
Hay4YHBIX EHTPOB CTpaHbl B Ka3zaHu npoBoauInuchy
PEIKO U, KaK MPaBWIIO, PUBJIEKATH BHUIMaHHE 00-
Pa30BaHHBIX JIOJIEH pasHBIX CHEIHaIbHOCTEH,
CUMTABIINX ce0s 00sA3aHHBIMU OBITH B KypCe JIUTe-
paTypHO-XyI0’KECTBEHHO! JKHM3HHU CBOETO Hapoja.
A BKJIIOYEHHE IOJIHOTO TEKCTa BOCIOMHMHAHUI B
W3IaHHE MAaTepUajoB ceccuu, Bobliieamiee B 1948
I., OOJIETYWIIO 3aMHTEPECOBAHHBIM JIMIIAM W JIMY-
HBIN JIOCTYII K 3TOMY HCTOYHHKY [ TaMm xe].

[Nonynsipuzanum BocmomMuHaHui A. OWXeH-
BaJibIa CPEIW TaTapCKUX YHUTATeNIed CIOCOOCTBO-
Bajia TaKKe M MyOJIMKaIus UX B COOPHUKE CTHUXO-
TBOpeHHH M BbIcKa3biBaHM 0 Tykae «Tyxkaiira
gouoknap» («LIBetsl Tykato»), N3aHHOM THPaKOM
B 6 000 »k3eMIUIIPOB W TpHypodyeHHOM K 90-
JIETUI0 CcO JHS poxkaeHus moata [4]. Ilpu stom
nepsas (pasza u 3aryiaBue BOCIIOMUHAHUHN (KCTaTH,
To4HO (hopMynmpyroliee oTHomeHue Tykas K Ta-
TapCKOHW MY3BIKE) OKA3alIHCh OMymeHHBIMU. CKO-
pee Bcero, MpOIYyCK 3aryiaBusi ObLT PE3ybTaToM
TEXHUYECKOM OIIMOKM, CBSI3aHHOM C TE€M, 4TO B
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noknane M. laliHynnunaa mepeBoj 3ariaBus myO-
JMKAalMU Ha TATAPCKHUM S3bIK OTCYTCTBYET, a OpHU-
TMHAJIBHOE 3arJIlaBUE€ Ha PYCCKOM SI3bIKE IpUBEIIE-
HO HE HEMOCPEACTBEHHO Iepel COOCTBEHHO TEK-
croM A. DUXEHBaJIba B TaTapCKOW BEpPCHH, a B
NPEIIIECTBYIOIEM €My IPEUIOKEHUH [OKJIaza.
Buaumo, coctaButens cOOpHMKA, MO3T PaBuib
®aii3ynanH, He 00paTHB HA 3TO BHUMAaHHUE, CYUEl
3arjlaBue OTCYTCTBYIOIUIMM B TNPHHLUIE WM XKe
[IOYEMY-TO HE IOCUMTAaJ HY>KHBIM OOpEMEHSTH ce-
0s mepeBoIOM, TaK YTO IMPU CChUIKaX Ha AAHHYIO
TAaTapCKyI0 BEPCHUIO0 BOCIIOMUHAHUH O3 3aryiaBust
BMECTO aBTOPCKOTO 3ariaBus A. DHUXeHBaIbIa
«CTpacTHBIN MOKIOHHUK MY3bIKU» [1] mpuUXoauT-
csl ynmoTpeOisiTh MEpBBIE CIOBa MEPEBOTHOIO Ta-
Tapckoro Tekcra: «1907-1911-nue emnapaa...»
(«B 1907-1911 ropnpl...»), HE OPUCHTUPYIOIIHE
yuTaTeliel B KOHKPETHOM HampasiieHuu [4].

B 1969 rogy, 17 ner cmycts mociae cMepTd
A. DtixenBanpna, mon HasBanmeM «lllamsanmue ©
Tykaii...» B xypHane «/pyx0a HapogoB» ObLIH
OImyOJIMKOBaHbI €I1€ OJHU BOCIOMUHAHUS KOMIIO-
3WTOpa, HO HE 3a(pUKCHUPOBaHHBIE UM Ha Oymare, a
KOTJa-To pacckasansslie JI. PyOunmireiiny, temeps
pelmuBIIEMy Iepecka3aTb MX Mo mamatu [2]. B
UTOre MOJIYYHUIMCh MHOTIOCTYIIEHYaThle BOCIOMU-
Hauus JI. PyOuniureiina 00 A. DiiXeHBaJIbJE U €ro
BocnioMuHaHusx o @, IllansmuHe, MOCBAIICHHBIX,
B CBOIO OY€pe/ib, BOCTIOMUHAHHAM BEJIMKOTO IEBLA
0 cBoeM JH4YHOM BreyarieHud ot I'. Tykas u ero
MO3TUYECKOT0 TBOPUECTBA.

Ecnu conepxanue «CTpacTHOTO TMOKJIOHHUKA
My3bIKW» [1] HE BBIXOIUT 3a mpenensl TeMbl «Ty-
Kail U My3blka», To Juist Tembl «Hamsnue u Ty-
Kail...» [2] xapakTepHBI OOJBIIOE TEMATHYECKOE
pasHooOpa3ue W Jaxe HEKOTopas CyMOYPHOCTb.
Ero TekcT ocTaBiseT BIEYAaTICHUE COCTaBICHHOTO
W3 Pa3pO3HEHHBIX (PparMeHTOB Kakoro-to Ooiee
KpPYTTHOTO TPOW3BEJCHUS, HEOBKO COEIUHEHHBIX
JpyT € APYroM (BO3MOXHO, 3TO Pe3yJbTaT pelak-
[IMOHHBIX COKpAIIEHWH, MPEIIIeCTBOBABIINX ITy0-
JUKAIUH), ¥ BKJIIOYAET TPU JOCTATOYHO CAMOCTOSI-
TEJNBHBIX MUHHMATIOPHBIX OJIOKAa BOCIIOMHHAHMH,
MONy4YeHHBIX u3 TepBbiX (JI. PyOuHmTeH), BTO-
prix (A. DitxenBanba) wiu TpeThux (@. Hlansamun)
PYK H 3aTparuBarolINX pPa3HbIC TEMBIL:

1) 06 omepe A. DiixeHBaJIbJla 1O TPOU3BEIC-
HusM . Tykasg 1 BOCHOMHMHaHHSX KOMIIO3UTOPA O
cBoell BcTpeue B nmapmxckoMm kade ¢ @. [ansamnu-
HBIM, IIPEUIOKUBILIUM MY TEMY 3TOW OIEpHI;

2) o Bneuatnenusx @. Hlamanuna, mpownsBe-
JICHHBIX Ha HETO BHEINHOCTBIO M ctuxamu [. Ty-
Kas;
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3) o Bcrpeuax ¢ ['. Tykaem camoro A. DiiXeH-
BaJbJa.

«MMamsamue u Tykail...» U3 MalOIOCTYIHOIO
JUIsl IIUPOKOW TATapCKOW YUTATENILCKON ayIUTOPUU
xypHana «J/lpyx0a HapomoB» [2] Ob1 mepeBeneH
Ha TaTapCKWi SA3bIK M OmyOnnkoBaH B razere «Co-
nuanuctuk Tarapcran» nosrom I'apaem Paxumom
[5]. IlepeBoaurK M3MEHMI aBTOPCKOE 3ariaBue, yo-
paB MHOTOTOYHE B €r0 KOHIIE, YTO OTPaswIOCh Ha
SMOIIMOHAILHOW OKpacke (ToHe) 3arjaBus. bes
MHOTOTOYMS Kakue-To cBsi3u mexay 1. Tykaem u
@. HanAmmHBIM CTalli yTBEPXKAAThCS Kak Oe3yc-
JIOBHO CYHIECTBYIOIME, a IIPU MHOTOTOYUM CyIIe-
CTBOB&JI OTTEHOK HEJIOCKAa3aHHOCTH, JOIyCKaroIei
COMHEHHE U BO3MOYKHOCTh Pa3HBIX MOBOPOTOB IO-
BecTBOBaHMs. CKOpee BCEro, B CBOE BPEMsI MHOIO-
Toyre OBUIO TIOCTABJICHO PEAaKLUel KypHaia, co-
MHEBaBIIEHcA B JOCTOBEPHOCTH MIPEUIOKEHHOTO el
MaTepuaga U HacKOJIbKO BO3MOXKHO COIPOTHBIISIB-
meiics ero myomukarmu. Hemapom «lllanmsnuH n
Tyxkaii...» OTCYTCTBYeT B OCHOBHBIX PyOpHKax W3-
JaHusl, HaOpaHHOE e MEJIKUM KErJIeM ITOMEILECHO B
KOHIIE XypHana B pazzaeine «Cmech: Xponuka. VH-
¢dopmanus. Uatepssio. Penopraxu» [2].

I'apait Paxum pomycTuil enie OJHO OTCTYILIE-
HUe OT mepBouctouHuka. IIpu mepeBone «lllamns-
nvHa U Tykad...» Ha TaTapcKOM $3bIK BO3HMKIIA
HEOOXOJIMMOCTh 3aMEHBI JIByX IIUTAT HA PYCCKOM
sI3bIKEe U3 HeHa3BaHHBIX JI. PyOuHmITEI i HOM Mpons-
BeeHU Tykas OpUTrMHAJIBHBIMHA CTHXaMH I103Ta,
YTO MPHU XOPOIIEM 3HAHHH €r0 TBOPYECTBA HE CO-
cTaBisul0 Obl Tpyda. Ho nmake mpu COMHEHMSIX M
HEOIPEJETICHHOCTH HE TaK CJIIOXKHO ObUIO OBl Hali-
TH LIUTUPYEMBIE CTPOKH B HE CTOJIb MHOTOYHCIICH-
HbIX nepeBonax I'. Tykas Ha pyccKuil sI3bIK M IO
PYCCKHM 3arJIaBHAM COOTBETCTBYIOIIHMX CTUXOTBO-
pEHHIl YCTaHOBUTb MX TaTapCKUE OPHTHUHAJIBI.
Kpome Toro, Obuto ObI HE CIMIIKOM OOpEMEHU-
TENBHO, AaXe He YnTasd, 6ermno npodexaTs rinazaMu
U, €CJIM TOHA00UTCs, Aa)ke BHUMATEIBHO MPOYH-
Tatk Te ctuxoTBopeHus I'. Tykas Ha TaTtapckom
A3BIKE, KOTOpBIE IO TOM WJIM WHOM NpUYMHE HA
JaHHBI MOMEHT INEPEBOAYMK HE MOI cpa3y IpH-
MOMHHTH. HO OH OCTaHOBHIICS Ha MOJIZOPOTeE.

[o pycckomy niepeBoay crpodsl « Cxynumcs ¢
0eoHbIM 2060puUmMb...» e NPUHAJICKHOCTb K CTHU-
XOTBOPEHUIO «be3HpPaBCTBEHHOCTH» U, COOTBETCT-
BEHHO, HAa3BaHME M OpPWUIMHAIBHBIA TaTapCKUi
TEKCT CTUXOTBOPEHUS «OXIAKCHIZNBIK» [6] T"apait
Paxum yctaHoBmI. A BOT BCIIOMHUTH WJIM BBISC-
HUTh, M3 KaKOTO CTUXOTBOPEHHs B3siTa cTpoda,
IepeBeICHHAas Ha PYCCKUM A3bIK KaK «...KaK Aana-
Xa Hu xeéanu...», He CMOT WJIM HE 3axoTel. Bmecto
ATOTO OH TMPOCTO BBITYCTHI U3 Tekcra JI. PyOmH-
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HITeHA HE MOJAABIIYIOCS €r0 YTOUHEHHIO TyKaeB-
CKYIO CTpOy, HE YBEIOMHUB 00 3TOM UUTATEIEH.

IToznnee B kommeHTapusax k uurare u3 «llla-
nanuHa ¥ Tykas...» Ha pYyCCKOM SI3bIKE YCTaHO-
BUTh OPHUTHHAIIGHBIE TATAPCKHE IMEPBOUCTOYHUKH
IUTHPYEeMBIX PyOWHINTEHHOM TEKCTOB TIOMbITA-
nack P. A. HcxakoBa-Bamb6a [7], X0Ts 11 Hee 3TO
ObuT0 HeoOs3aTenbHBIM. Ho, momoOHo [apato Pa-
XUMY, BEpHO OIPeNeNB «OXJIaKChIBIBIK» [6], oHa
0omMO0YHO HASHTH(HUIIMPOBAIA APYTrOe CTUXOTBO-
penue kak «Todcupme? Topxemome?» («KommeH-
tapuu nm? IlepeBon mu?») [8], Torna kak y JI. Py-
OWHINITElHA TTPUBEIICHA BTOpast cTpoda abCoTIOTHO
HECXOXEro IO TEKCTY M MBICIH CTUXOTBOPEHHUS
«ABBUT XaJKbIHa HU )KUTMU» (B pa3HBIX MO3THYE-
CKHX TiepeBojax: «YUero ke He XBaTaeT MYKUKYY,
«UYero emie He XBaTaeT CEIbCKOMY JIOAY?», «Hero
K€ HE XBaTaeT CEILCKOMY JIIOIY») [6].

TakuMu MyTSIMH, B OPUTHHAIBHOM HIIH TIEpe-
BOJHOM BapHUaHTax, BOCIIOMUHAHUA A. OWXeH-
Bajbaa u JI. PyOuHInTEliHA CTanu W3BECTHBIMU B
Ka3aHCKUX JIUTEPATYPHO-MY3BIKAIBHBIX Kpyrax,
HO, KaK IOKa3aJlo BpeMs, ObLTH, 32 HEOOJIBIINMHU
UCKITIOUCHUSIMHU, BCTpEUEHbI 0€3 0co00ro SHTY3H-
a3ma. HecMoTpst Ha TO 4TO OTAEIBHBIE TaTapCKUe
yaenbsie u modTel (M. [aitaymma, P. ®aizymimH,
I'. Paxum) ceirpanu onpezieieHHyl0 poJib B TOIY-
TSIPU3AIH 3THX COYMHEHUH, TOBESI HX TEKCTHI JI0
TaTapCKOW YHTATENLCKOM ayIuTOpWH, Cephe3HBbIC
YYeHBIE-TUTEPATYPOBEIbI, 3aHUMABIIINECS TBOPYE-
ctBoM I'. Tykas, crnenuanbHO HE TOJIBKO OOOLLIH
WX CTOPOHOM, HO M BOOOIIIE HTHOPUPOBAIN MX KaK
00BEKT HAYYHOTO aHAJH3a.

[MpuBeneHHBIE B 3TUX MYOIUKAIMAX, Ka3aJ0Ch
Obl, yHUKaJbHbIE CBEJICHHS O JTMYHOM 3HAKOMCTBE
I'. Tykas ¢ @. HlansinuasiM U A. DUXEHBAIBIOM,
WX SKOOBI TIOJUTMHHOM WHTEpPEece K €ro KU3HU U
TBOpUecTBY (00a untanu ctuxu Tykas HauzycTs!),
BBICOKAs OLIEHKA MU MY3BIKaJIbHOTO, B TOM YHCIIE
KOMITO3UTOPCKOT0, JapOBaHUs 103TA U €r0 KOMIIe-
TEHIIMW B BOTIPOCAX TapPMOHM3AINU HAPOJHOU MYy-
3bIKH, oOmeHue Tykas Ha paBHBIX CO CTAPIIUMHU
M0 BO3PAacTy M3BECTHBIMH NPEICTABUTEISIMHU PYyC-
CKOM MY3BIKQJIbHOW KYJIBTYpBI, OCOOEHHO C BEH-
kuM @. [MlansgnuHbIM, KOTOPBIE TOJDKHBI OBUTH ObI
YKpacuTh Onorpaguro mo3Ta U JaTh TOTYOK K H3Y-
YEHUIO KaKUX-TO TOHKHX, MOKa eIlle MaJoJOCTyI-
HBIX JUISI MaccOBOTO IOHWMAaHHWs OTTEHKOB €ro
BHYTPEHHEH >KU3HU, U OKAa3aJIUCh BHE KPyra MHTe-
PECOB YUEHBIX-TYKa€BEOB.

Ho urHopupoBath, He TIPUHUMATh — 3TO €Il
HE 3HAYUT OMpPOBEPraTh WIM YHPA3THATH TEKCTHI
A. DiixenBanbia u JI. Pybunmreiina. Pasnoro po-
Jla HEKaueCTBEHHBIM MaTepuajaM TOXe JOJDKHA
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Obuta OBITH JaHa CBOCBpeMEcHHasi oreHka. [lo-
CKOJIBKY, KPOME 00pa30BaHHBIX JIUTEPATYPOBEIOB,
HUMEIOTCA U IpyTrue KaTeropuu HCCiefoBaTene u
yuTaTelel, naTepecyomuxcs kak I'. Tykaem, Ttak
u O©. MamgnuaeiM 1 A. DiixeHBaabaoM, 00a BOC-
[IOMUHAHUS MOTYT BHOBb U BHOBb IIONAaThCs Ha
[Jla3a HAYMHAIOIIMX MCCIenoBaTenel, XKypHalu-
CTOB WJIM JIOOO3HATENBHBIX YWTATENel, HU3ydaro-
IIMX HEPUOAMKY INPOILIBIX BPEMEH, KOTOpbIE He
MPEMUHYT B30YIOPaXHUTh YUTAIOIINN MUP «CEHCa-
LIUOHHBIM» COOOIIEHHEM O BHOBb OTKDBITHIX CBE-
JNEHUSAX W3 MCTOPUM JIUTEPATypHOH M My3bIKallb-
HOM U3HU Havana XX BeKa.

He cnenyer cOpackiBaTh co CHETOB M TO, YTO
BocriomMuHaHus A. DiixenBanpga u JI. PyOun-
LITeHHa MMEIOT OIPENENICHHYI0 BHELIHIOK MpH-
BJIeKaTeNbHOCTh. HecMoTps Ha kpatkocTh, «CTpa-
CTHBIN MOKJIOHHUK MY3BIKM» [1] comepKUT 3HAUU-
TeNbHBI HaOOp (aKkTUYECKHX IaHHBIX, YKpa-
maromux Oouorpaduro I'. Tykas, HameneHHoro A.
DHXeHBAIBAOM OOJBIIUM MY3bIKAJIBHBIM JapOM, B
TOM YHCJIE KOMIIO3UTOPCKUM. 3/1€Ch €CTh YeM BOC-
MOJIb30BATECSl Ul BOCCO3JAHUSI KapTHHBI yHU-
KaJIBHOU ITpakTh4yecKkoi aesrenbHocTy I'. Tykasd B
00JacTH My3bIKH, 0 4eM a0 A. DiiXeHBajbla HH-
KTO U He noranpiBaics. B «ansnune u Tykae...»
[2] B3rsq HAa TUYHOCTH M TBOPYECTBO IMOATa JaH
[JIa3aMH €r0 COBPEMEHHUKOB M3 PYCCKOTO OKpPY-
KEHHUs, peaJIbHOrO MM BBIMBIIIIIEHHOTO. Mcmons-
30BaHME CBEACHUH, OTHOCAIIMXCS K MCTOPUH CO3-
JaHWs peaIbHO CYIIECTBYIOIIEH OMephl MO MPOU3-
BeneHusaMm I'. Tykas, o kotopoit B Kazanu mMano uto
W3BECTHO, M MO-CBOEMY CEHCAIIMOHHBIX CBEICHUII
00 unrepece k I'. Tykaro ®. [lansanuna, Moo Obl,
MIpH MX JOCTOBEPHOCTH, BHECTH HOBBIE IITPUXHU B
TPaKTOBKY psiZa BOIIPOCOB, B 4acTHOCTU — «Tykaii
U IeTeNIN PYCCKON MY3BbIKaJIbHOM KyJIBTYPBI».

HeoOxoaumMocTs M3ydeHUsT U OLEHKH CBefe-
HUH, coobmeHHbx A. DiixeHBanbaom u JI. Py-
OMHIITEHiHOM, OOYCIIOBIIEHa TaKXe M TEM, YTO
BIJIOTH /IO HACTOSIIETO BPEMEHH Cleras Bepa B
JIOCTOBEPHOCTh 00OWX BOCIIOMHHAHHMU TPOJIOIIKA-
€T COXPaHATHCS Y HEKOTOPBIX M3 Ka3aHCKUX aBTO-
POB, 3aHMMAOIIMXCS BonpocoM «Tykaid U My3bl-
Ka» WIM KazaHckuM nepuogom xu3Hu . [Hans-
MMHA ¥ BpeMsl OT BPEMEHH, 0e3 BCSIKMX COMHEHUH
B INPaBAMBOCTH BOCIIOMHHAHUM, IUTHPYIOIIUX H
MePECKa3bIBAIONINX UX.

B Mmy3bikoBegueckux paboTax HAy4HOTO Xa-
pakTepa nepBoe oOpalleHHe K BOCTIOMUHAHUAM A.
OiixeHBanpaa gatupyercs 1975 romom, xorma B
OJHOM M TOM k€ COOpHHMKE yueHbIX TpynoB Ka-
3aHCKOT'O TEJaroruyeckoro MHCTUTYTa BBIIUIM B
cBeT craTbu «TaTapckue nucaTenu-IeMOKpaThl O
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My3BIKE U MY3bIKaJIbHO-3CTETHUYECKOM BOCIIHUTA-
aum» C. U. PanmoBoit [9, c. 172] u «U13 ucropun
PYCCKO-TaTapCKUX MY3bIKAJIIbHO-TEATPAIbHBIX CBA-
3ell mookTsOpbeckoro nepuonay» I'. M. Kantopa [9,
c. 13-14]. ObonMu aBTOpaMH YaCTHBIH BOIIPOC O
TBOpueckux KoHTakTax I'. Tykas u A. DiixeHBaIIb-
Jla 3aTparuBayicsi, B 00beMe HEKOTOPBIX CBEICHUIN
«CTpacTHOro MOKJIOHHUKA MY3bIKU» [1], B CBA3HM C
UCCIICIOBAHUEM OTAEIbHBIX IPOILECCOB, Xapak-
TEPHBIX [UIA TaTapcKOH My3bIKAIbHOM KYyJIBTYpPbI
paccMaTpuBaeMbIX MU IIEPHOJIOB B LIETIOM.

B nocnenyromem «CTpacTHBIN MOKIOHHUK MY-
3bIKM» B PAa3HOM Mepe HCIOJIb30BAJIM aBTOPBI, UC-
canenytomue Bonpoc «Tykail U TaTapckast My3bIKa
Kak aBTOHOMHBIN, camorienbhbiit (. I'. CanutoBa
[10], P. A. HcxakoBa-Bamba [7], @. X. 3aBraposa
[11, 27 6.]). ®. I'. Casiutoa B noknaze «I'. Tykai
U pa3BUTUE TAaTapCKOW MY3BIKAIbHOW KYJBTYpbI»
OrpaHUYMIACH JIMIIb OJHOKPATHBIM 3aMEYaHHEM,
4yTo A. DUXEHBAIB] «IIHCAJ O PEAJbHOM MOMOIIH,
okazaHHOU emy Tykaem B paboTe HaJ rapMOHHU3a-
nueil tatapckux HareBoB. [loar, oOmamaBmmit
TOHKON MY3BIKAJIbBHOM MHTYUIMEH, TOUHO OTMEYas
9y>KJIOCTh IJIsl HUX WIH Ha00OpOT, OPraHMYHOCTh
TeX WIM MHBIX TaPMOHUYECKUX coueTaHui» [10].
P. A. UcxakoBa-Bamb6a [7] u ®@. X. 3aBraposa [11]
Ha IIEJIOCTHOE OCBEIEHHE TeMbl «Tykail U My3bl-
Ka» He MPETEeH0BaJIN, OHU CTPEMUJIKCH JIUIIb 1aTh
YUTATEsIM IPEACTaBIEHHE O CaMHX BOCIIOMHHA-
HusX A. DiixeHBanbaa u JI. PyOunmreiina.

K Bocmomunanumsim JI. PyOunmreitna oOpa-
mrasncst Takke aBtop kHura «lansnua B Kasann»
C.B.Tonpuman [12, c. 162]. Opnako pacckas
®. Mansmuna o I'. Tykae nexan BHe chepbl ure-
peco C. B. l'oipiimana, a HIUEro KOHKPETHOTO O
sku3Hu B Kazanu Ulansmunaa y JI. PyOunmreiina ve
ObUIO M BpAJ JM MOTJo ObiTh. HO, HE BHUKHYB B
KYPHAIBHBIA TEKCT, aBTOP KHHTH MpPUIHICAT CBe-
nenus JI. PyOunmTeitHa 00 A. DHXEHBabAE K
ceegennsaM o O. [ananune.

OO6parerne Ka3aHCKHMX aBTOPOB K BOCIIOMH-
HaHusIM A. DiixenBanpaa u JI. PyOunmTeitHa B oc-
HOBHOM CBOJAMTCS K I€pecKa3zy COJEpKaHHUs WIN
[IUTHPOBAHUIO 3TUX MCTOYHHKOB 0€3 0COOBIX TO-
MBITOK WX HMCTOJKOBaHUs. Korja Takue MOMBITKH
BCE-TaKU MPEANPUHUMAIOTCS, Pe3yIbTaThl UX Yac-
TO OKa3bIBAIOTCS BecbMa HeokuJaHHbIMH. Co3na-
€TCs BIEYATJIEHHE, YTO 3TH aBTOPHI UMENH JEJO0 C
WUCTOYHUKOM HE HANpsAMYIO, @ BOCIIOJIb30BAJIUCDH
KEM-TO OJHAXKIBI YK€ «00paOOTaHHBIM» U HCKa-
’KEHHBIM TEKCTOM HE TOJBKO C HEOOO3HAYEHHBIMU
IIPOIyCKaMM WJIM COKPAILEHUSIMH, HO U C 3aMEHOMU
ABTOPCKHX CJIOB U BBIPAKCHUI HA CBOM COOCTBEH-
Hble. C 1pyroil CTOpOHBI, 32 OJHUM UCKIIOUCHHEM,
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tekct JI. PyObunmreiina murupyror P. A. Hcxa-
koBa-Bamba [7] u ®. X. 3aBraposa [11] cooTBet-
CTBeHHO mmybnukanuu B «/pyx0e HapomoB» [2],
TeM He MeHee oOpalleHre K 3TOMY TEKCTy HE CO-
MIPOBOXKJIAETCSl Y HUX BHUMATEIHHBIM OTHOIICHH-
€M K eT0 COACPKaHHUIO ¥ He MeIIaeT IPONUTH MIMO
oKOOK 1 BBIMBICIIOB aBTOpA.

Buorpaduu A. DiixenBanpaa, ®@. [llansnuna u
I'. Tykag He HUCKIIOYAOT BO3MOXHOCTH BCTpEY
opyr ¢ apyrom A. DiixenBanpaa u @. lansmnmaa,
HO TPOTHBOpEYaT BO3MOXKHOCTH BcTped A. Dif-
xerBanpaa wm ©. Hlamamaa ¢ . Tykaem. Cam
(hakT cymecTBOBaHHS KOHTAKTOB Tykail — DiXxeH-
Basiba U Tykai — [lansdnuH HE HaXOAUT MOATBEP-
XKACHHUA U Jake MPOCTOTO YIIOMUHAHUS HU B OJI-
HOM M3 U3BECTHBIX Ha HACTOSIIEE BpeMs JTOKYMEH-
TOB, KpOME CaMUX MPECIIOBYTHIX BOCIIOMUHAHUH, a
ckiaj xapakrepa Tykas u ouorpaduu Tpex oCHOB-
HbIX (urypantoB (Tykait, DitxenBansa, [ansmim)
MTOJTHOCTHIO UCKITIOYAIOT TaKy0 BO3MOXHOCTb.

Bompexu pacckazaHHOMY UMH WM OT UX HMe-
oy HU A. DitxenBanpa, HU @. Hlamsamun ¢ . Tyka-
€M HUKOT[]a JJMYHO HE BCTPEYATNCHh U BCTPETUTHCS
HE MOTJIH, XOTsl OBl IOTOMY, YTO JUISI TAKUX BCTPEY
He OBUTO HU CHEIUaJIbHBIX MOBOJOB, HU COOTBET-
CTBYIOLIUX YCIOBUU.

o paboTsl Hax omepoii 1o npou3BeaeHusM Ty-
Kast A. DIXCHBaJIb BPSJI JIK ObLT 3HAKOM XOTs OBI ¢
€ro MOATUYECKHUM TBOPUYECTBOM — MOOYIUTEIBHOTO
MOBOJIa K YTEHHUIO HEMHOTOUYHMCIIEHHBIX IIePEBOJIOB
npousBeneHnid Tykas Ha pycckuil si3bIK (TpU He-
OopIMX COOpHHMKA, Ba M3 KOTOPBIX M3maHbl B Ka-
3aHM) KOMIO3UTOp He nmel. OJHAKO HE HCKITFOUYEHO,
9TO0, conpHuKacasch B kKourle 1930-x — mauane 1940-x
IT. C MPEACTaBUTEIAMU TaTapCcKOW M OaIIKHPCKOU
nHTeIHreHImy Kazanu n Y der, A. DiixeHBaJIbl MOT
YTO-TO CJIBIIIATH O ITO3TE B CBS3H C €T0 B3IJISIIAMU Ha
TaTtapckuii My3bIKIBHBIN (ponbkiop. Kpome Toro,
KOMITO3UTOPY MPHUXOAWIOCE U CaMOMY 3allHChIBaTh
HapoIHbIE T@ECHM Ha CJIOBa II03Ta, HampUMep
«Tadrunay». Bo Bpemst pabotsl Haj «ColHEUHBIM
KaMHeM» TpezacTaBieHus A. DiixenBanpaa o I'. Ty-
Kae M ero TBOPYECTBE, OE3yCIIOBHO, 3HAYUTEIILHO
000raTHINCh, HO BCE 3TO MPOMCXOAMIO MHOTO JIET
CITyCT$ ITOCJIE CMEPTH T03TA.

Uro xe kacaercss @. lllansnuna, HaBcerna ye-
xaBuiero u3 Kazanu B 1891 r. u He moanep>KuBaB-
IeT0 KaKUX-TN0O0 OTHOIIEHWH C TaTaAPCKUMH JINTe-
paTypHBIMH Kpyramu, HE BIIAJEBIIETO TaTapCKUM
SI3BIKOM, TO TJI€ W TIPH KaKUX OOCTOSATENLCTBAX OH
Mor Obl yeapImarh XoTs 061 pamunmto . Tykas?

Jaxe npu GersioM 3HAKOMCTBE ¢ OnorpadusiMu
ATUX JAesTeNled KyJIbTypbl HETPYIHO MOHSTh, YTO
«CtpactHbIii 1100uTENh MY3BIKIY [ 1] 1 «lamsma
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n Tykaii...» [2] mpencTaBiIsiOT HE COOCTBEHHO
BOCTIOMWHAHWUS, a MUCATEILCKUN BBIMBICEN, MIIC-
TrrKanmio, (HaHTa3uIo, K TOMY Xe YI3BHUMYIO B
JTUTEPATYPHO-XYI0KECTBEHHOM OoTHOoIIeHuu. [Ipu-
4eM, MPUAYMaB KPacuBYIO MCTOPHIO O BCTpedax C
I'. Tykaem, A. DiixeHBaib/l MOT NMHCHMEHHO WIIN
YCTHO pacckasbiBaTh 0 He u caMm. Ho 3a @. Illa-
JSIMHMHA HEYTO, HUKAaK HE CTHIKYIOIIEECs C ero co0-
CTBEeHHOU Owmorpacdwueil, MOT TPUAYMATh TOJIBKO
MaJI0OCBEIOMIIEHHBIN Y€JIOBEK CO CTOPOHBHI.

W3 Bcero nammcanHoro B «CTpacTHOM JFOOU-
Tejxe My3BIKH» [1] COOTBETCTBYIOUINM JEHCTBH-
TEIHHOCTH MOXKHO CUUTATh TOIBKO CIIEAYIOIIee:

a) Tykail cTpacTHO JIOOMI TaTapckoe Hapoi-
HOE TBOPYECTBO M HE ObUT MpOodecCHOHATbHBIM
MY3BIKaHTOM;

0) ¢ H.®. KaranoBbiM A. DiixeHBajlb] BCTpe-
yascs, Ho He B ykazaHHele 1907-1911 rr., a MHOTO
MO3/IHEE;

B) A. DiixenBanb] Obu1 cTapire I'. Tykas;

r) B 1946 1. H. ®. KaTanoB ObL1 MOKOHHEIM;

1) My3bIKa TaTapCKUX M OalIKUPCKUX HaPO-
HBIX TIECEH OCHOBaHA Ha MEHTATOHHKE U B IPHUPO/IE
CBOEH OJIHOTOJIOCHA.

Bce ocranbHoe — mioa ¢aHTa3uu WK OMHUOOK
aBTOpa.

Mectom nipeanosaraembix BcTpeu ¢ I'. Tykaem
A. DiixenBanpa HaszbpiBaeT Kazanb, KyJa ModT Iie-
peexain ocenbto 1907 r. u ocTaBasncs 34€Ch BILUIOTh
o cBoeil koHuuHBI B ampene 1913 r. [eiicTBu-
TEIFHO, B MHOTOYHCIICHHBIX POCCUHCKHUX TOPOAax,
rae go 1907 r. xxun u paboran A. DiixeHBanp, [
Tykait HuKorma He OblBa. A B IpenIIecTBOBAaB-
mmit Kazaun VYpanesck, rae go storo ¢ 1894 r.
KW, Y9UJICSl ¥ HAYMHAJ CBOIO TBOPYECKYIO U CITy-
)kebHyto nesitensHOCTh [ Tykait, A. DiixeHBaibaa
cynpba He 3abpackiBasia. He mepecekanuch myTu
M03Ta ¥ KOMITO3UTOPa M BO BPEMs KPaTKHX IOCe-
mennii  Tykaem Actpaxanu, Yo, CaHKT-
[leTepOypra u Tem Oosiee oxpectHocTel Tpouika
(1911-1912), uTo MOATBEPXKIAIOT M JOCTATOYHO
nmonpoOHasi Hay4YHas W MeMyapHas JHTeparypa,
nocssimenHas I'. Tykato, u Ouorpadust A. DiixeH-
BaJIba.

Ho mor mu A. DiixenBanba B 1907-1911 rr.
HaxomuThesd Kazann? OH He ObUI KasaHIlEM, HE
MMeJl B TOpOJIe¢ POJCTBEHHHUKOB, EHBI, NpY3€i,
CcOOCTBEHHOCTH, HE ObUI oOecreueH 3jaech pado-
Toi. Haxonutbes B Kazanu mpocto mo mpuxoTu
DWXeHBaJIB]] HE MOT XOTS OBl TIOTOMY, YTO OBLI
00s13aH THe-TO W Kak-To 3apabareiBaTh cebe Ha
XW3Hb. UTO MoryIo OBl mpuBecTH ero B Kazawp u
4eM ke, KpoMme sIkoObI HECKOIBKUX BeTped ¢ Kara-
HOBBLIM, OH MOTI' OBITh 37€Ch 3aHAT B TeueHue 4-5
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ner, HeoOBsicHUMO. JlOKyMEHTaJdbHO IOATBEp-
XKJIEHHBIM OTBET MOXKHO JaTh TOJBKO O HETOJHBIX
Tpex mecsamax 1907 r., mociie 4ero Kak TUPIDKep
WIH PYKOBOIUTENHh OMEPHOT0 TOBapuulecTBa A.
OlixerBanp pabortan yxe B Apcrpum (1908),
Tudmuce (1909-1910) u Xapwskose (1911), dro
CIIEAyeT He TOJIBKO U3 €r0 TPYIOBOTO CIHCKA, HO U
MHOTHX JIPYTUX JOKYMEHTOB.

o 1946 r., xoraa Opl1a 00HAPOIOBAHA BEPCHS
o BcTpedax A. DiixeHBanpaa ¢ Tykaem, KOMIIO3H-
TOp AaTUpOBaJ cBoe NpebbiBanue B Kazanu nHaue:
cHadaina (B uHTEepBbiOo B. 3en3y) — 1912-1917 rr.,
3areM (B TpymoBoM crmcke) — 1915-1920 rr., xo-
TOpBIC, YACTUYHO HAJlarasich OPYyT Ha JAPYra, OXBa-
THIBAIOT B LIEJIOM 8-9-JIETHUU MEPUOJa B Mpeenax
1912-1920 rr. Ho npuypouuth npuUIyMaHHBIC
Tosbko B 1946 r. Betpeun ¢ I'. Tykaem umeHHo K
3TOMY BPEMEHHU OBLJIO HEBO3MOXKHO: B 1912-1913
rr. Tykaro ObpUTO He A0 MOMOOHBIX BeTped. Eme B
ampene-mMae 1912 r. IMarHOCTHPOBAaHHBIM Kak
OONBHOM TocNenHel cTaauel TyOepKye3a JIerkux
[13, c. 179], Tykaii B mocriemyromiee BpeMs TSHKEIIO
6oxen u 2 anpens 1913 1. ckoHYancs.

He BBI3BIBacT cOMHEHHS, YTO TIEpEeMELICHUE B
«CTpacTHOM MOKJIOHHHKE MY3BIKM» [1] XpoHOIO-
THYECKUX PAMOK IPEANonaraeMoro 4-5-netHero
nepuoa kxu3Hu A. DiixeHBaipaa B Kazanu Ha 5-8
JIET BIIEpE]], CPABHUTEIILHO C PEABTYIIUMH JJaTH-
POBKaMH, CaMUMH IO cebe TOXKe BecbMa COMHH-
TEJIbHBIMH, NOHa100MJIOCh UMEHHO JJIsl TOTO, YTO-
OBl UMETh BO3MOXHOCTH BMECTHTH Mperoiarae-
MBbIE€ BCTPEYM C MO3TOM B mpeaensl xu3nu 1. Ty-
kasa. Ho momoOHast XpoHoJoruyeckas nepeaBuKKa,
HeoOXomumasi Jiisl  TOJTBEPXKICHUST HECYIIecT-
ByIOIIETO (paKTa, co3aaBasi BHEIIHHUE YCIOBUS JUIS
TEXHHYECKOM BO3MOYKHOCTH BCTped A. OHXeH-
Banpaa ¢ ['. Tykaem, momHOCTBIO pa3pylIaeT Kap-
THUHY CITy)KEOHOW JeATENIbHOCTH CaMOTr0 KOMIIO3H-
topa. Ecnu cornacutecst ¢ TeM, uto oH xui B Ka-
3aHu He B 1912-1920 rr., a, no Bepcuu 1946 r., B
HA4YeM He noaTeepkaeHasie 1907-1911 rr., BcTaeT
BOIIPOC, a 4eM ke OoH 3aHumaics B 1912—-1920 rr.?
Heyxenu >xun B mpa3gHOCTH, ocTaBasch Oespa-
6otaeM? C apyroii ctoponsl, ecnu B 1907-1911
IT. A. DiixeHBaJIb OBLI 3aHAT UCKIIIOYUTEIHLHO Ka-
3aHckUMH Betpedamu ¢ I'. Tykaem n H. @. Kara-
HOBBIM (APYTHX JIeJl y HETO 3/1eCh He OBIJI0), TO KTO
xe B 1908—1911 rr. nox ero pamunueit padoran B
Asctpun, Tudnuce n Xapokose?

[IpaBnononoOHbIE OTBETHI HA 3TH PHUTOPHYE-
CKHE BOIPOCHI, pa3yMeeTcs, HaWTH HEBO3MOXHO.
Buaumo, oHM He mnpearnonaraauch, U HEOOXOIU-
MOCTb COOJIIOAATh LENbHOCTb W HEMpPEPHIBHOCTD
CITy>KeOHOM AESITETFHOCTH caMoro A. DHXEHBaIbIa
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He MpUHUMAaJIach UM BO BHUManue. B cBs3u ¢ Kaza-
HBIO eIMHCTBEHHBII peajbHO TOKa3yeMblil (pakT u3
ITON XPOHOJIOTHUYECKOHN abpakagadpsl 3TO TOT, YTO
B TeUeHUE HECKOILKUX MecsieB 1907 r. A. DiixeH-
BaJb], JCWUCTBHUTEIIFHO, HaXOAWICSI B TOpone, a
HEeW TPUANATh-TPUANATH JBa W3 HUX — OJHOBpE-
MeHHO ¢ I'. Tykaem. Ho nocnenHee eiie He MOXET
CBHJIETEJICTBOBATH O TOM, YTO WX BCTPEUYH OBLTH
HEMHUHYEMBI, TSI OCYIECTBICHUS MOCIEIHUX Tpe-
OOBAINCH COOTBETCTBYIOIIHNE YCIOBHSL.

A. DiixenBanba npuexan B Kasanb He mo3anee
6-7 ceHTAOPSI K OTKPBITHIO OCEHHETO ONEPHOTO Ce-
30HA, MPOMOJDKABIIETOCS C 8 CEHTAOpsS mo 2 1e-
KaOps1, TIOCJIe Yero y TUpHKepa | OJHOTO U3 PYKO-
BOJMTENEH ONEpPHOrO TOBApHIIECTBA, B KadyecTBE
KOTOPBIX OH 37IeCh IpeObIBaji, He OBUIO HUKAaKOTO
noBojia 3aaepxuBaTbca B ropoje. I'. Tykail xe,
€XaBIINK U3 YpalbCcKka Ha PEKPYTCKUN CMOTp, 3a-
exan B Kazanp B Havasne okTsA0ps (TOUHAs /aTa He
W3BECTHA) W, €/IBa YCIEB IMO3HAKOMHTHCA C He-
CKOJIbKUMH TaTapCKUMH NHCATENSIMH U JKypHaIH-
CTaMH, OTIpaBWICA B 3aka3aHbe, OTKyJa OH OBLI
pomom. M3BecTHO, 4TO mocie cOOpPOB, 3aBEPIIUB-
muxcsi, mo ceuaerensctsy U. Hypymiuna, 27 ox-
Ts0ps1, HAa obpatHoM myTH B Kazanp Tykail Ha Ko-
pOTKOE BpeMmsl 3ae3xall B iepeBHI0 Kaencap HaBec-
TUTH CBOJHYIO cecTpy wmatepu Caxuny [14,
c. 100]. Cxonbko OH TaM MpoOBLI, COBPEMEHHHKA-
mu I'. Tykas onpezensercs mo-pasHOMY, HO, €CIIH
OpPHEHTHPOBATHCS JIaXKe Ha MUHHMYM, OH MOT BEp-
HyTbca B Kazanbp He paHee MocCieqHUX YUCEN OK-
Ta0ps. Takum 00pa3oM, JuIst TOTO 4TOOBI TO3HAKO-
MUTBCS M, IO KpailHe Mepe, HECKOJIBKO pa3
BcTpetuthes, . Tykait u A. DiixeHBanpa pacmnoia-
rajil TOJBKO HOSAOpEM W JABYMS-TpeMsl THIMH Jie-
kabpst 1907 r. Ho B 3T0 BpeMsi KaXKIblii W3 HHUX
OBLT CIHMIIIKOM COCPEIOTOYEH Ha CBOMX COOCTBEH-
HBIX TIpobJIemMax.

B kadecTtBe nupmkepa OnepHOMl Tpynmsel A.
OliXeHBaNb]] BeuepaMu ObUT 3aHAT CHIEKTAKIISMH, a
JTHEM — HOBBIMH ITOCTAHOBKaMH CHCTEMAaTHYECKU
OOHOBIISIBIIETOCS pemepTyapa, pa3ydnBaHUEM C
NEBIAMU MApTUH, pa3HOro poAa PENEeTULHAMU.
JlonomHUTENBHO K 3TOMY, 9 HOSIOps, BMECTE C -
pmwkepom P. A. I'ymmepToM OH mpoBen Tpedyro-
MK TPEeIBapUTEIbHON MOATOTOBKH CUMQOHHUYE-
CKHMIl KOHLEPT, MOCBALICHHBIM mamsatu ['pura, 15
HOSIOps OTIpa3gHOBaj cBOM OeHeduc u 10-neTHHi
o0WIIeld apTUCTHYECKOH nesTenbHOCTH. Ha Oii-
XEHBaJIb/Ja TaKkKe Obljla BO3JIOXKEHA OTBETCTBEHHAS
W OTHHUMAIOIAs MHOTO BPEMEHU aJMHUHUCTPATUB-
Hasi paboTa, BHENIHE ocTaromiasics B TeHH. Jupu-
Kepy OBUIO HE [0 TaTapcKOro My3bIKaJbHOTO
(dhonpkIOpa, TEM OoJIee eMy ITOKa €ITle COBEPITICHHO
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He3HakoMoro. B Tex ropogax, rae 10 3TOro mnpo-
XOAMJa €ro My3bIKaJIbHO-TEATpajbHAs >KU3Hb
(ExarepunOypr, Xutommp, Kamenen-Ilogomnsck,
MockBa, Opecca, Ilepmb, CapatoB, Tudumuc,
XapbpKOB, a TAK)KE€ B TCUEHHE HECKOJIBKMX JHEH
1903 r. Kazanp), ¢ HApOJHBIM MCKYCCTBOM KazaH-
CKUX TaTap A. DUXeHBaJlbJ HE CONpPUKAcaICsS BBU-
Ny OTCYTCTBHUSI TaM KOMIIAKTHBIX BKpAaIUIEHUH Ka-
3aHCKO-TaTapcKoro HaceneHus.. My3bIKa )K€ KpbIM-
CKUX TaTap, KOTOPYIO TEOPETHYECKH OH MOT CIy-
mate B Tudmuce, kak mpeaMeT MpodeccHoHalb-
HOTO 00Ccyxnenus c ['. Tykaem He roaniace.

Y moara ke Oblta cBOs km3HB. [locie Bo3Bpa-
meHus 3 3akazanbs ['. Tykail pemui, He BO3Bpa-
masch B Ypaibck, 00ocHOBaThCs B Kasanu HaBce-
raa. EMy Tpe6oBanock OCBOUTHCS 3/1€Ch U BOUTH B
HOBBII Il HETO MUP «CTOJUYHOW» TBOPYECKOHU
uHTeIMreHun. [loaT mnpojomkan MOCTENEHHO
pacmmpsATh Kpyr 3HAKOMBIX W3 TaTapcKOIo JIUTE-
paTypHOTO U M31aTEIBCKOI0 MHUpPA, U3BECTHBIX EMY
JI0 9TOTO TOJNBKO Mo uMeHaM. HoBast 00CcTaHOBKaA 1
HOBBIE JIFOAX OKPBULLIN ero. Hapsiny ¢ MacTuThIMU
MATpPaMH, CPEAH HOBBIX 3HAKOMBIX I03Ta MOSBU-
JINCh U €r0 CBEPCTHUKH, C KOTOpbIMU TyKail oHa-
yanmy XoTen Obl cpaBHAThCS. «CraBa Asmaxy!
3aecs He CKydyHO. MHOTrO Ipy3eil-npusitencii, uH-
TEJUIMTeHTHBIX JIIOJIeH, pa3roBapuBaeM, cCMeeMcs,
yuTaeM, JUCKyTHpyeM. Kak mHTEepecHO», — mucai
o I'. KapueBy B Ypansck 30 gexadps 1907 r. [15,
c. 297] Kak Bunno u3 nuceMa Tykas I'. Ycemano-
Boit ot 27 mapta 1908 r., 0 IpUTATATETFHOCTH Ka-
3aHCKOHM MOJIOJICKHOU Cpelibl, B KOTOPOH BCTpeya-
JUCh ¥ 00pa30BaHHbIE JEBYLIKH, U 00 YBJIEUEHHO-
CTH OOIIECTBOM HOBBLIX JPY3€U-TOBAPHINCH IMOIT
He pa3 mucan u cBoeil Terymke [Tam xe, c. 298].
I'. Tykail BBICOKO OIICHWJI COBCEM HHOH, Y€M B
VYpanbcke, ypoBeHb HHTEIUIEKTYyalbHOM M KYJIb-
TYpHOU XKM3HH TOPOa, 37IeCh OH YyBCTBOBAJ ce0s
cpeau ONMM3KUX MO AyXy Jitoaei. Bmecre ¢ 3TuM oH
SIBCTBEHHO OILYTHJI POOEIbl CBOETO 00pa3oBaHus
Y, HE TePsisi BpEMEHH, IPUHSIICS 32 X YCTPaHEHHE.

Ho, xpome ocBoeHHs HOBOrO MUpa, OBLIO He-
4T0 OoJiee BaXKHOE WM HEOTJIOKHOE — TBOPUYECTBO
Y TIOBCEHEBHBIE MaTepHalbHble 3a00THL. bymyun
YeloBeKOM HeobecrieueHHbIM, . Tykaii OblT BbI-
HyX/1eH 0e3 0cOoOBIX MPOMEIUIEeHUI MOIBICKUBATD
cebe pabory. OTka3aBIIMCH OT KOE-KakUX Ipel-
JIO’)KEHUH O TOCTOSIHHOM COTPYAHHYECTBE Ha OTI-
JIaYMBaeMOil OCHOBE, MOAT 0E3BO3ME3THO BKJIa IbI-
BaJl CBOH TpyA B OJIM3KYIO eMy IO AyXy rasery O.
Awmupxana u B. baxtusipoBa «Anp-Hcmax», Tonb-
KO-TOJIbKO BCTYIAIOLIYIO B KU3Hb (€€ IEepPBbIi HO-
Mep BbIIed 3 OKTSIOps), HA YTO TPAaTHJI HEMAJoe
BpeMs. «TombKO MO COOCTBEHHOW WHHITHATHBE
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CIyXy ,,Anb-HUcnaxy*. >KamoBanue mnomydaro B
JPYyroM MecCTe», — COOOIIal OH B TOM K€ IHChbME
Kapueny, xors mocrosiHHOTO 3apaborka B Kazanu
y Hero eme He Obu10 [Tam ke, c. 297]. He npepsi-
Ban ['. Tykait u coOCTBEHHON TBOPYECKOH pabOOTHI.

C 5 "os16ps 1907 no 1 suBaps 1908 r. BKITIO-
YUTENBHO ra3eTa «Anb-lcnax» BlepBble OmyOu-
KOBaja BOCEMb paHEE HE M3JABABIIHXCS CTHUXO-
TBOPEHUI U JBe aHajoruyHele cratbu Tykas. To-
r7a )K€ ¢ y4acTHeM II03Ta ObUIM MOJTrOTOBIEHBI K
TEYATH M, COrNIACHO THTYIBHBIM JIHCTAM, H3JaHbI
Kak TpeTbs M ueTBepTas Terpanu cepun «M3
,,DHOJIMOTEKH TI033UH ‘Y €T0 JIBa MEPBBIX MOITHIC-
CKMX COOpHHMKa TMOJ OJWHAKOBHIM HAa3BaHUEM
«l'abaymnna TykaeB mursipbiope» («CTUXoTBOpE-
Hus ladmymner TykaeBa») [17]. B cOopHukH
BKJIIOUEHBI B TOM YHUCII€ U IIECTHaAUATh (10 BO-
CeMb B Ka)X/JOM) CTUXOTBOPEHHM, MyOIMKyeMBIX
BIIEpBbIe. MOXXHO HPEANONOKHUTE, YTO HEKOTOPbIC
u3 HUX ObLIM HamucaHsl yxke B Kaszanu, uro, BIpo-
4yem, HeoOs3atenwsHo: [, Illapad nmucan, Hanpumep,
yto «lllypane» («ypane») n «Kurmubes!» («He
yitnem!») Obum mpucianel emy TykaeM emie u3
VYpanpcka MpUMEpPHO 3a MECHI 10 MOTyYeHHs U3-
JlaTtesieM IichbMa 1moaTa ot 5 utonsg 1907 r., To ecth
B utoHe (cM.: llopad. I'. Tykait TyrpeicbiHAa CTS
kasrragHap [13, ¢. 97]). Ilytu A. DiixeaBanpaa u [
Tykasi, TOTJOUIEHHBIX COOCTBEHHBIMHU HEOTIOXK-
HBIMU fAenamu, B Kasanu Hukorga He mepeceka-
much. Y HUX ObUIM pa3sHble HHTEPECHl U HE COIpPHU-
KaCaroIIuiics KPpyT 3HAKOMBIX. UTO OHU 3HAIM WIIH
MOIJIM 3HaTh Apyr o Apyre B 1907 r., kTo u rae
NpeACTAaBWI UX APYT OPYTY, 3a4eM M KTO U3 HUX
MCKaJl 3HAKOMCTBA C APYTUM WIIM MX CBEJ CiTydai?
Ot Bompockl TpeboBanmu ot aBTopa «CTpacTHOTO
MOKJIOHHUKA MY3bIKM» oTBeTa [1]. U oH ux mo-
CBOEMY IpUayMall.

B «CrpacTHOM TOKIIOHHHMKE MY3bIKH» [1]
A. DiixeHBab/l CBUAETENBCTBYET, uTo ¢ I'. Tykaem
OH BCTpeyajicsi B KaOWHETe 3KCIEePHUMEHTAJIbHOM
¢donerukn KazaHckoro yHuBepcurera, padoTas
Tam BMecTe ¢ H. @. KaranoseiM. B «lllansnuue u
Tyxkae...» [2] ToT ke camblii A. DiIXeHBaJb] pac-
ckaspiBaeT JI. PyOuHImITEHY, 9TO TO3HAKOMHUJICS C
MIO3TOM B JIECY, a TIO3HEE XOAUI BMECTE C HUM I10
JiepeBH:M, 3anmucbiBas necHu. O0e BepcUM HE BBI-
JEPKUBAIOT KPUTHKH 10 HECKOJIBKUM MapaMeTpaM.

* Ha TUTY/IEHOM JIUCTE BTOPOTrO COOPHHMKA JaTa ero Bbi-
Xoza ykazaHa kak 1907-i, Ha obmoxxke — kak 1908-i, B
«Knure KazaHCKOro BpeMEHHOro KOMHTETa IO Jejam
MeYaTH Ha 3aliCh BCEX BBIMIEAININX TMPOU3BEACHHIN
[16] (HA PT. ®@. 420. Om. 1.) — xak 5 saBaps 1908 rona,
TO €CTh 10 IEH3YPHBIM U TEXHUIECKUM COOOpaKCHHUSIM
BBIXOJ KHUTH OBLT 3a/IepKaH Ha HECKOJIbKO JHEH.
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B 1907-1911 rr. Bctpeuarscs ¢ I'. Tykaem
MMEHHO B KaOMHETE dKCICPUMEHTAILHOM (poHeTH-
Ku A. DWXeHBaJbI HE MOT, TIOCKOJBKY €ro coocCT-
BeHHbIe BcTpeun ¢ H. ®@. KatanoBeiM nmpoucxoau-
mu ipuomm3uTensHo B 1917-1919 rr. [HompoOyem
[IOUCKaTh OTBETHl Ha BOIPOCHI, INPEACTaBICHHbIC
HIDKE.

1. A ObIBai U KOTAa-HUOYAb B KabuHeTe ¢o-
Hetuku ['. Tykait (mycTsh naxke 6e3 A. DiiXxeHBaIb-
na)?

2. A ecnu ObIBaj, IS 4eTro TaM €My MOT IOoHa-
nmobutbest umeHHo H. @. KaTtanoB, mpuBiekaeMbrit
A. DWXeHBAIBIOM B KadecTBE IMEPEBOAYHKA TCK-
CTOB TaTapCKUX HApPOJHBIX TECEH, a He, MPEeIro-
JIOXKHM, CTIEIHAJIICTA 10 BonpocaM (poHeTuku?

O nayunom unrepece I'. Tykas k GoHeTHke Ta-
TapCKOTO $I3bIKa U MOCEUIEHUAX UM YHHBEPCHUTET-
CKOTO SKCHEPUMEHTAIFHOrO KaOWHEeTa HU B €ro
COOCTBEHHOM JIUTEPaTypHOM HACJIEOUH, HU B Ka-
caromeiics XKHU3HH U TBOPUYECTBA MI0OITA JTUTEPATYPE
cBemeHWi Her. s 3amucu WM pacmmpoBKH
TEKCTOB TAaTAPCKUX HAPOAHBIX IIE€CEH HU B (HOHO-
rpade mis ux 3ammcu, HU B momomtn H. @. Kara-
HoBa ans ux pacmudposku I'. Tykait He Hyxnan-
cs. A Juid mepeBoJia ¢ pyCCKOro Ha TaTapCKUM MU
Hao0opoT, B ueM H. @. Karanos mor 0bI momMorarts
pycckosi3piaHOMY A. DiixeHBanbIy, ydeHbId [
Tykaro ObUT HE TOJBKO HE HYXEH, HO, CKOpee Bce-
ro, faxe omaceH. JIroOoH BCTpeun ¢ HUM Ha MpoO-
TsokeHud 1907—-1911 rr. 1 BIUIoTh A0 CBOEH cMep-
TH TIO3T HaBEpHSKA MMOcTapaics Obl H30eKaTh JaKe
IPU OCTPOH HEOOXOIUMOCTH, YTO CBS3aHO C HEKO-
TOPBIMH OOCTOSITENECTBAMU IIPOXOXKACHUS Yepes3
LEH3YPY €r0 BTOPOTO MO3THYECKOTO COOpHHKA.

B Hos0pe-nexadbpe 1907 r. ObuIO 3amepikaHo,
XOTSl M HEHAJONIro, M3JaHue BTOPOro COOpHHUKA
«l"abaymma Tykalt mmATEIpBISpe» (4 BBITYCK CEpUU
«U3 ,,bubnuorexu mo33un‘»). HecMoTps Ha TO 4TO
Ha TUTYJIBHOM JIMCTE TOJ M3JaHUs 0003HauUeH Kak
1907, cOopHHK (paKTHUECKH BHILIEN B CBET O SHBA-
ps 1908 r. OTuM xe ToAOM IaTHpOBaHa U OOJIOXK-
ka. Torma 3agepxka ObUTa CBS3aHA C OTACIBHBIMU
MPETEH3USIMH K aBTOpY cO cTopoHbl KaszaHckoro
BpemenHnoro komMuTeTa Mo feyaM rnevary, mo3aHee
BeyIBHHYBIIETO poTtuB I. Tykas cepre3Hsie 00-
BUHEHMS M TBITaBLIETOCS MpeAaTh €ro Ccynay 3a
CTHXOTBOPEHHUS «XeppusT xakbiHAa» («O cBobOO-
ne»), «MoapacomeH YBIKKaH MISKEPTIIdp HHU
ounep?» (UTo paccka3bplBalOT LIAKUPABL, IOKHU-
HYBIIHE Meapece»), «,, TaBpim‘ xakpiHga» («O ra-
3ere ,,TaBoimi“y) u «Kurmubes!» («He yitaem!»),
BXOJIMBIIIME B 3TOT COOPHUK, XOTSI TPU HEPBBIX U3
HUX 0e3 BCSIKUX IMOCIEACTBUN /i aBTopa B 1905 n
1907 rT. yXe myOJMKOBAIMCH B razerax «Dukep»
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(Ypanbck) u «TaBpim» (Kazanp), Torma uensypa
WX He 3ajiepXuBajia. B uTore He 3ampeTwia OHA U
TaHHBIN COOPHUK CTHXOTBOpCHMH modTa. Ee BMe-
1IaTEeIbCTBO OTPAHUYMIIOCH BEIMApKOW ABYX CTPO-
YeK M 3aMEHOW OJHOTO CII0Ba B CTHXOTBOPEHHU
«XeppuaT xaksiHAa» [18, ¢. 360-361] OgHako Ha
3TOM 3JIOKIIIOYCHUS COOPHHMKA HE 3aKOHYMIIHCH.
OcBemas JanbHeHe coObITHsI BOKPYT HETo, Uc-
topuk P. WM. Haduros mucan: «lIpecmemoBanue
M03Ta IEH3YPOH OCYIIECTBISUIOCH IO YKAa3aHUIO
JKaHAapMEPUH U AJWIOCHh TOJIaMU — J10 CaMOM KOH-
yuHsl ['. Tykas. [IpuBeneM oluH JOKYMEHT.

B otnomenun Kazanckoro BpemeHHOro KoMu-
TeTa Mo jAejiaM nevatd B ['aBHOe yrpasieHue (1o
nenam nedatn MBJ. — FO. A.) ot 26 Hos0ps 1911
. 33 MOAMHUCHIO (TIpencenarenst komurera. — FO.
) M. H. Iluneruna mpejaraeTcst MpHUBIeYb K
cyny Ab0aymny TykaeBa 3a cOopHuk «CTHXOTBO-
penusi», Kazans, 1907 r.» [19, c. 171].

Cornacao P. U. Hadwurosy, Kazanckuii Bpe-
MEHHBIH KOMHTET IO JIeJiaM Te4aTH CUuTaj HeoO-
XOJIMMBIM YTBEPAUTH apecT COOPHUKA W MIPHUBIIEYb
aBTOpa K CcyleOHOW OTBETCTBEHHOCTH Ha OCHOBa-
Huu ctareid 1034 (myHkT 3) YinoxeHus o Hakaza-
HuAX 1 129 (myHKTHI 2, 6) YTOIOBHOTO YJIOXKEHHUS.
Ecmu 651 Kazanckas cynmeOHas majara HE OTKIIO-
HUJIAa TIPEJICTaBJIEHUE, TIPU OCYKIEHUH 0 YKa3aH-
HBIM CTaThsIM «MO3T HMUKOT/Aa OBl HE BBHIIIEN W3
TIOPbMBI», CHUTAET aBTOP KHUTH [22, ¢. 172].

K coxanenuro, ¢ IOJUIMHHUKOM JIOKyMEHTa, U3
kotoporo wucxomun P. WM. Haduros (LII'MAJL
®. 776. On. 21. A. 260. JI. 2, 3), MO3HAKOMHTHCS
HE yJajaock, HO, BOBMOXXHO, OH IIeperryTajl Ha3Ba-
HUS (OTHOILIEHUE» M «IIPEJCTaBICHUE») U aJpe-
CaTOB JIBYX JOKYMEHTOB, HaIlUCAHHBIX 1O TIOBOAY
OJTHOTO M TOTO Xe cOopHuka. Kak cnexyeT u3 mpu-
MMUCKKA OT PyKH B THCHhbME |JIaBHOTO yIpaBiieHUs
o jiesiaM rneyati MUHHCTEPCTBAa BHYTPEHHUX el
Poccum ot 5 anpenst 1912 r. (Ne 4417) B Kazan-
CKUI BpPEMEHHBI KOMHUTET IO JIeiaM Ie4aTH, Cy-
IIECTBOBAJIO JBa JOKYMEHTa, HampaBieHHbIX Ka-
3aHCKMM KOMHUTETOM B JIB€ pa3Hble WHCTaHIWU: 1)
«THOWeHUe npokypopy Kazanckoii cynebHoit
nanatel oT 26 HOsIOpst 1911 roma 3a Ne 1856») u 2)
«ipeacTaBiIeHUE... B [MaBHOEe ympaBieHue
ot 28 HostOps 1911 roma 3a Ne 1869, mo noBoxy
HAJIOKEHHUS apecTa Ha OpoLIIOpy Ha TaTapCKOM
SI3BIKE IO 3arjaBueM ,,CTUXOTBOpeHUS AOMyIUThI
TyxaeBa“». I'maBHoe ynpaBnenue npocusio Kaszan-
CKMHA KOMHUTET JJOCTaBUTh KOIHIO MOCIEIHETO «II0
BcTpeTuBIneiics Hamoouoctu» [19, c. 196] Eciu P.
N. Haduros mumrer o moxkymeHTe OT 26 HOSOpS
1911 r., TO ero agpecaroMm siBisiercst He Komutet
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no nenam neyatn MBJI, a nmpoxypop Kasanckoit
CyneOHOI manaThl.

N3-3a HemocTaTka CBENCHUN KapTHUHA LIEH3Yp-
Horo mpecnenoBanus I'. Tykasd ocraercst Bo MHO-
rom HescHol. Hampumep, Hawano mnpouexypbl
MIPUBIICYCHHUS aBTOpA K cyay Toibpko B 1911 r., To-
r1a Kak COOpHUK BbINIET Ha pyOexe 1907-1908
IT., IPEJCTABIACTCS HE OYeHb JIOTHUHBIM. K Tomy
xe B 1909 r. cOOpHHK MOydniI IEH3YpHOE pa3pe-
LIEHWe Ha TMEpeu3JaHue C BBIIYCKOM JABYX
(«Xeppust xaxkeiHaa» 1 «KutMnoes!») u3 uetbipex
«KPaMOJIbHBIX» CTUXOTBOPEHUH, a IPETEH3UH LIEH-
3yphl K CTUXOTBOPEHHSM «MOIpPICONoH YBIKKaH
LIOKEPTIdP HU AUIOP?» U «,, TaBbII TyphIHIAY,
Ka3aJioch Obl, ObLIH YK€ CHSTHI. APECTOBBIBATH KE
JaBHO pacmpojaaHHbii coopruk 1907 r. B 1911 r.
OBLIO YK€ TO3[JHO U HEYMECTHO, KaK TYKaeBCKOMY
Hlypane u3nuBath oOWABI HA HAXOAYMBOTO bbLI-
ThIpa. Iloxoxe, 4TO TOKYMEHTHI U3 apXUBOB | 11aB-
HOTO YIpaBJICHUs 1O JejaM Ie4aTh U ero KaszaH-
CKOTO TMOJpa3Je/IeHnusl CBSA3aHbl HE C HAYaJIoM
mpoliecca, a ¢ KakuM-TO €ro 3TAalloM WJIM HayaJloM
HOBOTO Kpyra IOIBITOK BO YTO ObI TO HH CTaJIO
ocymuth ['. Tykas, Tem Oonee 4to, 1Mo yTBEepKe-
uuto P. U. Hadurosa, B nexadbpe 1911 u B anpene
1912 r. «geno» eme npogomxanock. O mpogoke-
HUU JIeJla MOXKET CBU/IETENbCTBOBATh U MOSIBICHUE
nucekMa [ J1aBHOTO ympaBieHHs MO JienaM IedaTu
ot 5 anpens 1912 r.

Kak 6bl TO HU OBIIO, HO, BUANMO, UIMEHHO B
HosiOpe 1911 T. nemo crtano mpuHHMaTh 0c000
omnacHbIi MOBOPOT, Ha yTo I'. Tykaii y>ke He MOT He
oOpamate BHUMaHus. B cepenune nexkabps oOH
cpouHo BbI3Bad B Kazanp Kabupa AmupoBa (cbiHa
CBOETo Jefla 3WHHATYJUIBI OT BTOPOM JKEHBI, TO
€CTb CBOAHOro Opara CBOEH MaTepH) U 4epe3 He-
CKOJIBKO JTHEW 3aBEPHYTOrO B TYJIYIH, HE CLIOCOOHO-
IO CaMOCTOSITENIFHO IMEPEABUraThCsi OOJIBHOTO TO-
9Ta MpPHUBE3NH K AMHUPOBY B JEPEBHIO YUMIIH.
3nech I'. Tykall mpoKuJI MPUMEPHO A0 CEPEIUHBI
(heBpassg U MU XOPOIIIEM yXOJIe HECKOIBKO OKpETl,
CTaJl XOJOUTh, OOMIATHCS C COCEASIMH, TOHEMHOTY
paborate. Ho mpuumna ero orbezga u3 Kaszanu
KpbUTach HE TOJBKO B obOocTpeHun Oone3nu. P.
AmupoBa-AXMeT35HOBa, B TO BpeMs xeHa Kabupa,
BCIIOMMHANA, uTo B epeBHe ['. Tykait ocreperancs
MOMAAATHCS Ha IJ1a3a Yy)KUM JIIOJSM, POCHII HU-
KOTO K HEMY He ITyCKaTh M Ka3aHCKOTO ajipeca HH-
KOMY HE J1aBaTh, IIOCTOSHHO TOJ03pEBaj, YTO €ro
KOHTPOJIUPYIOT U NEPENPOBEPSIOT, CBOM PYKOITHCH
oTJaBal XeHe AMHUpPOBa, a TOT NPHU CIIy4ae OT-
npaBiisil Uux noutoil B Kazanb. Y3HaB, 4TOo UM HH-
TEpECYIOTCS TOCTOPOHHUE I IEPEBHU TOAH, Ty-
Kait mocrrent oTTyaa yexats [20, ¢. 156—158].
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H. ®. KatanoB xe K 3TOH HCTOPUH HE UMEET
TO OTHOILEHHE, 4T0o B Ka3zaHckoM BpeMEHHOM Ko-
MuTeTe 1Mo nenam mnevyatd B 1907-1912 rr. nensy-
POl TaTapcKUX KHUT, HecMOTps Ha Manugect 1905
r. B Kazanu coxpaHeHHOM, 3aHUMAJICSI UMEHHO OH.
Kpome Toro, 3tHorpad unral, nepeBoIuI WK Mu-
CaJl OT3BIBBI HA BCE MaTepHalibl HA TATAPCKOM SI3bI-
Ke, TIOCTYIAaBIINe U3 CyleOHBIX OPraHoOB, a TAKKe
OT XaHIAPMCKOIO HayaJbHMKA U Ka3aHCKOIO TIy-
6epuatopa. Kak cBuumerensctByer A. Kapumyn-
nuH, ¢ Mapta 1909 mo oktsi6ps 1912 r. H. ®. Ka-
TaHOB, OCBOOOKACHHBIM IO OOJBIIOI 3arpyxeH-
HOCTH OT LIEH3UPOBAHUS KHUT, «OBUI CHELHATBHO
3aHSAT MCIIOJHEHHUEM CEKPETHBIX MOPYYEHHH 10
MPOYTEHHUIO PYKOIUCEH, KHHT, OpOIIOpP, MPHUCHI-
naeMbix B Komuter ryOepHCKOI0 agMHHUCTpaLH-
ell, >KaHJapMCKUM YIIpaBJICHUEM U CYACOHBIMH
yupexaenusmu (145. JI. 27). <...> Oun ObUT1 He
IIPOCTO TEPEBOAYMKOM, HO U 3KCIIEPTOM, OIpere-
JSIBIIUM TIPECTYIHOCTh PAacCMaTpUBAaEMOIr0 Mate-
puana» [21, c. 210].

3auem 0b1 Tykaro ciegoBano B 1907-1911 rr.
BcTpeuathes ¢ H. @. KaraHoBpIM 110 KakoMy OBI TO
HU OBLIO BOIPOCY, 0COOEHHO €My COBEPIICHHO He
HYXXHOMY, M JIUIIHUA pa3 HamoMWHaTh o cebe?
MoOXHO [JOIMYCTUTh, YTO TMOCHE IyONMKaluK
«CTpacTHOrO MOKJIOHHUKA MY3BIKI» [1] KTO-TO M3
yPUMCKOTO  TaTapo-0alIKUPCKOTO  OKPYKEHHS
A. DlixeHBanpa YIPEKHYJ €ro B HaJyMaHHOCTH
3MM30a C KaOMHETOM (POHETMKM W MMEHHO IIOo-
3TOMY W Obljla NMpHJIyMaHa eile 0oJiee HepeaIbHO
BBITTIAAIIAS BCTpEYa B JIECY.

ITo JI. PyOunmreiiny, ko061 co ciaoB A. Dii-
XEHBAJb/JA BBIXOJUT, YTO MOAT M KOMIO3UTOP Ka-
KB caMm 10 ce0e B IMOJTHOM OJIMHOYECTBE OpoIu-
T 10 3uMHeMy Jecy. OIHH, JOJKHO ObITh, B CIIe-
IUaTbHO KYIUICHHBIX Camlorax, Apyroi — B IITHO-
nerax win OoruHkax (Tykaii camor He HOCHI, B
BasieHKax B KazaHu ero Toke He BUAENH, KCTATH,
3MMHEr0 NajbTO y HEro Toxe He Obuio (CM.:
Pommer U. XotepeMao cakmanraHHapbIHHAH [ 13, C.
139]), yromasi, BO3MOXXHO, B HATrPOMOXICHHIX
MOJTAaNBAIOIIETO CHEra (HEe PacYMCTHIIN K€ UM TaM
TPONIMHKY!) U B TO e BpeMs U3HEMOorasi OT JIETHe-
rO 3HOS, IOTOMY YTO TOTJla TOYeMy-TO ObUIa He
TOJIBKO «OTTEIIENbY, HO U «IIapHjI0», OHU, BUIUMO,
HE Haljs, 4eM Xe elle 37IeCh MOKHO 3aHUMaThCs,
KOPMIJIH XJIeOOM, Ha BCAKHH CITydail WM CHEIH-
aNbHO TPUHECEHHBIM B KapMaHaxX, HEW3BECTHOTO
MPOUCXOXKIIECHHUS «IECHBIX» BOPOOBEB, MpPUIIETEB-
IIMX K HUM U3 HEBEJIOMBIX KpaeB, MOCKOJILKY B Ka-
3aHCKOM apeajie u3 BOpoObeB OOMUTAIOT TOJBKO IT0-
JIEBBIE U JOMOBBIE.
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UzsectHo, uto I'. Tykail mobun u npuBedan
KOIIEK ¥ c00aK, HO HUKTO U3 €r0 COBPEMEHHHUKOB
HE 3aMETHJ TaKOro CHIJIBHOTO IPUCTPACTHUs MO3Ta
K BOPOOBSAM, YTOOBI ISl KX KOPMJICHUSI OH, TIOCTO-
SIHHO CTpaJaBIINi 3510KOCThIO, MOT CIIELIMAIBHO, B
OIMHOYKY, OpPOIUTH MO HOSOPHCKO-AEKAOPHCKUM
necaM, TOOUpasiCh 0 HHUX IEIIKOM MM Ha M3BO3-
yrke. O0 OTCYTCTBUH CIIEUATLHOTO UHTEpeca To-
3Ta K BOPOOBSM CBHIETEILCTBYET U TO, YTO B PSIY
JUKUX TITALl — MEPCOHAXKEW €ro CTUXOTBOPEHMI
(GepkyT, BOpOH, BOpOHA, TOJIyOB, Tpay, KOPOCTEb,
JlacTo4YKa, jiebenb, opes, COBa, COKOJ, COJOBEH),
BOpOOEH MOSIBISIETCS JIUIID OAHAXIBl — B CTHXO-
TBOpPEHUHU «O4Y XoKbIiiKaTh» No «Tpem mpaBgam»
A. H. MaiikoBa. B pacckaze xe Tykas qig gereit
«Ysrmuasikiaap hom Keerrymn» («Bopobsn 1 CHe-
rupb/310muK/ManHOBKa») BOpOOBM XapaKTepH-
3YIOTCSl KaK IOJIEBbIE BOPHI, 32 UTO MYXKHK, CBEp-
HYB MM IIEI0, COOMpAETCA ChECTh MX C KalleH, u
aBTOp HE BBICKA3BIBAET IO 3TOMY ITOBOJY HUKAKHX
COXKAJICHU.

PecniexTabGenbHbIN 1 X0NEHBIH A. DXeHBAIBA B
€BPOIEHCKON olexk e — U XyA0H, MaJIeHbKOI0 poc-
Ta, C JAJMHHBIMH TOHKMMHU PYKaMmH, 1O BHEIIHEMY
00JIMKY BOCIIPHHUMAIOIINICS KaK HEKa3HCThIA 14-
15-neTHuii Tatapckuii manpumiuka 1. Tykaii, B Be-
JIMKOBATOM, KakK C Ijieya crapuiero opara, oecgop-
MEHHOH 0/ieXk/ie HETTIOHATHOTO KpOsl ¥ Ha3HAueHMS.
OnvH — N3BECTHBIN MY3BIKAHT-KOCMOIIOJINT, HE 3a-
MEYEHHBIN B NPUCTPACTUU K TaTAPCKOU JIMTEPATYpe
M CTUXaM Ha HEW3BECTHOM €MY TaTapCKOM S3BIKE,
JpYyroil — HAYMHAIOLIUI TaTapCKUM IMO3T U3 Ma-
JICHBKOTO YpaJIbCKa, HE MMEIOIINI TPEACTaBICHUS
00 omepe ¥ CUMPOHUIECKOM OpPKECTPE U MOITOMY
HE TIPOSIBIIIOMUN K HUM nHTepeca. Kak u mo ubeit
MHULMATUBE OHW, Yy)KH€ M TAaKHE pa3HbIC IIIOAH,
MOIJIA TIPU CITyYalHOW BCTpedYe B JIECY BCTYIHUTH B
KOHTaKT, MPEOIOJIETh pa3/elIsIoIe uX 0apbepbl U
HaiiTi o0uryro Temy s pasroBopa? Bens I'. Tykait
HE TakK JIETKO CXOAMIICS C JIIOJBMH U B JIIOOOM 00-
IIECTBE BCET/Ia CTapaJiCs IepKaTh ce0sl He3aBUCUMO
Y OTCTpaHEeHHO. Bo BCAKOM ciydae 3aBs3bIBATh pas-
TOBOp C HE3HAKOMBIM YEJIOBEKOM U3 UY>KOT0 MHpa U
npencrasisaTees emy . Tykait 661 HE cTas.

CoBpemennuku 1. Tykas, BcTpeuaBImecs C
HUM TIPU Pa3HBIX OOCTOSTENHCTBAX, BCIIOMHHAIIN,
YTO MpHU MEPBOW BCTpede OH HE MOT Cpa3zy OCBO-
WTBCS HE TOJBKO C PaHEe €My COBEPIIEHHO HEW3-
BECTHBIMH JIIOJIBMH, HO JaXe C JIIOABMHU M3 OJu3-
KHX €My TaTapCKHUX JIMTEpaTypHBIX, T€ATPaIbHBIX
Y WU3JIaTENIbCKUX KPYroB, 00 MMEHax M JieJax KOTo-
pBIX OH XOTs ObI cibliiaji. Beas momyamusoro I'.
Tykas, IpOMYyYHBIIHUCH OKOJO JBYX YacoB, HeE
CMOT TIpH TEPBOH BCTpede BTAHYTH B IOJIHOLICH-
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HBIH pasroBop amaxe mucarenb (cobpar!) darnx
AwmupxaHn (cMm.: Omupxan @. Tykait TyrpeiceiHIa
HCKd TemKkoHHOp [TM ke, c. 78-79]), B 1OM KOTO-
POro MO3T MpHLIEN caM, 0 COOCTBEHHOW MHUIHA-
THUBE ¥ UMEHHO AJIs o0IeHus ¢ nucareneM. Ipex-
JIe YeM HAJIAJAUTh C KEM-TO ITOJIHOLIEHHBIM KOHTAKT,
I'. Tykaii cobeceaHrKa U3y4ai, IPOBEPsUI, TOHEM-
HOTY IIPUBBIKAJ K HEMY. B momHOCTBIO 4yKOM OK-
PYKEHUH TO3T YyBCTBOBAJ elle OOJbIlee CTECHE-
HUE U HEIOBKOCTh. C HE3HAKOMBIMH JIIOIbMH OH
HE TOJILKO HE Pa3roBapHBaj, HO OBbLI Ja)Ke YrPIOM
(cm.: boxtmspoB B. Tykait TypeiHma kaiibep
ncraiexiap [Tam xe, c. 91]).

Kypnamuer II. AxmepoB, BcriomuHas Tykas,
nucai: «B B3aMMOOTHOIIGHUSIX C JIFOIBMH OBLIT ec-
TECTBEHHBIM, HE MEHsUI CBOETO TMOBEIEHHS UCXOS
U3 TOTO, KTO Tepe]] HUM — YBaXKaeMblil YellOBEK
CBOETO BpPEMEHH WM KaKOW-HHOYAb MPOCTOIIO-
JUH, BCEX NMPHHUMAJ OAWHAKOBO U BMECTE C 3TUM
CJIeTKa MPOXJIAAHO; OBICTPO pa3Oupacs B JIOASX:
TYT K€ pacro3HaBall KTo, Kak ¥ 4eM ApiuuT. Hu ¢
KEM Cpasy ke, C MePBOil BCTPEUH, HE CTaHOBMJICS
CBOMM, C HEKOTOPBIMH JIFOAbMHU BOOOIIIE HE JKeNal
commkatbea. OCOOCHHO HE MpPUHUMAT TeX, KTO
cuurain cebs ,,kubap“amu (0T ,,Kubap* — ,,apucTo-
KpaThl, apal.), TMpUHAUICKAIMUMH K BBICIIEMY
CJIOI0 — HE TEPEeHOCUJT X, NMpeHeOperan UMu, He
BCTyTaJl C HUIMH B pa3roBOp, a €CJIM pa3roBapuBall,
TO C UPOHHUEH B moATeKcTe...» (cM: Oxmapos L.
I'. Tykail TypeiHAa uceMae KanraHHap [Tam xe,
c. 192].

He namo 3a0wiBate, uto B 1907 1. I'. Tykaii emie
He ObUT TeM I03TOM, KaKUM 4Yepe3 HECKOJIBKO IIO-
CIEAYIOIIMUX JIET €r0 y3HaJ YUTAIOIIMKN TIOPKCKUM
MHp ¥ CBEJICHHS O KOTOPOM YK€ HadaIu MPOHHUKATh
B M3IaHUS Ha PYCCKOM SI3BIKE. A 10 HEKa3UCTOMY
BHEIIHEMY BHJly €r0 CHadala NPUHUMAIH YyTb JIH
HE 32 HEJOCTOHHOTO BHHMMAaHHS MAaJbUYHIIKY-
MOCBUTBHOTO JaXKe MOBUABIINE PAa3HOrO JIIOAY Ta-
TapCKHe MUCATENN-IEMOKPATEl U TOJIBKO Yepe3 Ka-
KOE-TO BpeMsl, BBISICHUB HaKOHEI, KTO UMEHHO Tie-
pen HUMH HaXOAWTCS, CUNTAIM HEOOXOIUMBIM 3a-
HOBO TO37I0pPOBAaThCS C MO3TOM KaK IOJIOKEHO MO
TaTapCKUM OOBIYasM W TIEPEXOIMIN HA YBAKUTEIb-
Hbli TOH. [Ipamarypr I'anmackap Kaman nmcan o
TSDKEJIOM BIIEYATIIEHUH OT TakOH, BOTIPEKU OXKHIa-
HUSIM, «HeconuaHoi» BHemHocTH I'. Tykas u Tyt
K€ HEBOJILHO BCIUTBIBIICH B TAMITH apaOCKOW I0-
CIIOBMIIBI «3HaTh Myraiy 1o ero peuu Jydile, 4eM
Bus ero Boouunto» (cM.: Kaman I'. 'abnymna Tykait
TyphIHIA UCTINIEK [Tam ke, c. 74]).

A eciii A. DHXCHBAIB, B OTIIMYUE OT IPYTHX,
Cpa3y pacmo3HaB B 3TOM HEKa3UCTOM MaJbYHIIKE
(Takoe — «moapocTkoBoe» — Bredarienue I'. Ty-
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Kaif MPOM3BOIWII IO KOHIIA CBOUX JIHEH) OyMyIero
OO0JIBIIIOTO IT03TA, PEIINI 3aTOBOPHUTH C HUM, a TOT
B pa3roBOp BCTYNWJ U IO CBOEW BOJIE MOBEANT He-
3HAKOMILy, YTO OH TaTapCKHU{ MOAT, TO MO KaKUM
BHEIITHUM TIpHU3HAKaM A. DWXEHBaJb] OMPEACIHII,
gto ['. Tykait MoxxeT paz0upaThCs eIIe U B BOIPO-
cax TapMOHHM3allMH, M MOIMPOCHI ero o mpodec-
croHanpHOK nomomm? He mpoiue sin 66110 KOMITO-
3UTOpY, BIIEPBBIC MPHUCTYMAOIIEMYy K 00paboTKe
TaTapCcKUX HApOJHBIX HANIEBOB, HAYaTh C TIOWCKOB
KOHCYJIbTAHTOB CpEIN Ka3aHCKUX MY3bIKaHTOB-
Mpo(hecCHOHANIOB WM TaTapCKUX MCIIONHUATENEH
HapOIHON MY3BIKM, KOTOpPBIE B TaTapCcKoOH cpeze
YK€ CTaJl TOSABIATHCS?

Ho B «CtpacTHOM MOKJIOHHHUKE MY3BIKH» [1]
pedp uaer naxke He 00 OMHOM, CIy4ailHOH, a o
MHOTOKPAaTHBIX BCTpeYax, IOCBSIICHHBIX O3Ha-
komsiennto [, Tykas ¢ obpabotkamu A. DiixeH-
BaJb/Ia, WX TOCIEAYIONEMY aHAIN3Y U O0yUEHHUIO
KOMITO3UTOpA TPABUIBHON T'apMOHM3ALWU TEHTa-
TOHHBIX HapoAHBIX Menoaui («Mou BcTpeun c
labaymmoit Tykaem ObUTH HEOXHOKDP aTH Bl »;
«Paboras B Kazanckom yHuBepcuTere... B
1907-1911 ropax, s yacTo BcTpeuasucs c .
Tykaem»; «He onuH Yac Mbl C HUM IIPOCH-
KUBAIH B Jpyxkeckoid Oeceme»; «llocme mon-
roi ¥ ynopHoW paOOTBHI... OCIC BHUMA-
TEIBHBIX WM KPOMOTJIMBBIX aHalM30B BCEX
3amMevanui Tykas s moHsI...»). Berpeun atn
JOJDKHBI OBUTH TPOUCXOIUTH YK€ HE B Jiecy, a B
MOMENICHUH C POsUleM HIH (QOpPTENbsIHO, HO, BU-
JTUMO, B TAaKOM TaHOM W OE3NFOJTHOM MECTE, UTO,
ecii Obl He A. DiixeHBajb, 10 1946 r. HUKTO 00
3TOM M He nojo3peBai. [lonoOHOe HACTOIBKO MPO-
THBOPEYHUT 00pa3y JKU3HM, IPUBBIYKAM M XapakTe-
py Tykas, 4ro HEZOIyCTHMO Jake B KadyecTBe
MIPEIMTOIOKEHUSI.

«Tykai 4yTKO T@pHCIOyWIHBaJCcs K
T€M TapMOHHUAM, KOTOpPBIE 51 IPUMEHSI K Ta-
TapCKOH M OAIIKUPCKOM My3BIKE, M, HECMOTPS Ha
TO, YTO OH HE ObLT MPOECCHOHANTBHBIM MY3bIKaH-
TOM, HM3YMHUTEIPHO YyBCTBOBaJ, Kakas Tap-
MOHHS POJAHHUIACH C TaTapcKOW MY3BIKOW U
Kakasi Obljla €¥ 4y»j1a», — HalMCaHO OT UMEHH A.
OiixenBanpaa B «CTPacTHOM TOKJIOHHUKE MY3bI-
kmw». B Tom, uto I'. Tykail xopomo noHuman cre-
nuduuecKkne 0COOCHHOCTH TaTapcKOW HapOAHOM
MY3BIKH M TOHKO YYBCTBOBAJ €€ «IYyIIy», Camo-
OBITHBIH XapaKkTep, COMHEBATHCS HE MPUXOAUTCS.
JocTtatoyHo XOTs Obl IO3HAKOMMTHCS C KOHCIIEK-
ToMm sekiuu «Hapomnast nmureparypay, MpoYnTaH-
Hoit Tykaem B KkazanckoM Boctounom kiryOe
15 ampens 1910 r. [22]. TlocaymiaB HapoIHBIC
TIeCHU B TapMoHM3aruu A. Diixenpanbaa, 1. Tykait
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0e3 mpoMeasieHus OTBETUJI Obl Ha BOMPOCHI — CO-
XPaHWIOCh JIM B HUX HAallMOHAJIBHOE Hayaso, CO-
3BY4YHBl JIU OHHU IO IyXy TaTapCKUM HapOIHBIM
MECHSIM, MIPUMET JIM UX TaTapCKUM ciaylmaTenb Kak
POICTBEHHBIE €r0 AYLIE W MEHTAIUTETY, 3aX0UeT
JW OH WX ciymath u mets. Ho 310 6puTO0 OBI Cre-
JIAHO C 3MOIMOHAJIBHO-TICUXOJIOTHYECKUX TO3H-
uil. OLEHUTH K€ KaXKAYIO «TAPMOHHIO», TO ECThH B
JAaHHOM Cllyyae KaXIbli akkopz, OOBSCHWUTH, IO-
YyeMmy OH HE TOJUTCS, U NPEIUIOKUTh CBOIO IapMo-
Huzanuto I'. Tykato 6bu10 He o cuiiam. Jla u B 1e-
JIOM aHAJTU3UPOBATh C 3THX MO3MLUI KaXIYIO rap-
MOHUIO — 3aHATHE OCCCMBICIICHHOE W OECIIEPCIICK-
THBHOE. BriepBble B )KU3HU BCTPETUBLINCH C TIOHS-
THEM «TapMOHHM3ALU», TMO3T B 3TOH 00NacTu He
MOT OBITh HH SKCHEPTOM, HU NEAATrOroM, I 3TOTO
eMy MPHILIOCH OBl MPEIBAPUTEIHHO CAMOMY, XOTS
OBl MPaKTUYECKU («HA CIYX»), TOPabOTaTh B 3TOM
HampaBJICHUM B TEUCHHUE HECKOJBbKUX JIET U IpH-
o0pecTn KaKOH-HUKAKOH OIIBIT.

it Toro 4toObl B BOINpOCAax TapMOHHU3AIMN
TaTapCKUX HAINlEBOB OTKPHITh A. DIXEHBAIBIY TO,
Yero He Aaj KOMIO3UTOPY €ro «IO3HAaHHUSA U MHO-
TOJIETHHE TPYJbl MO MY3bIKE, OCHOBAHHbIE Ha €B-
poneickoil My3blkainbHOM TexHuke», I'. Tykait
JOJKEH OBUT OBl UMETh COOTBETCTBYIOIIEE MY3bI-
KaJlbHOE€ 00pa3oBaHHE, MMO3TOMY aBTOpP BOCIOMH-
HaHWH, CUUTAs, BUJUMO, HEOOXOJUMBIM IOIHSTH
MY3bIKQIBHBIA TPECTIK 103Ta B IJla3ax 4yuTare-
JIel, HaJlelWI ero HECBOMCTBEHHBIMU MOATY Kade-
CTBAMU M ONBITOM MY3BIKAIBHOIO 3THOrpada u
Komro3utopa. OJHAKO 0 MY3bIKAJIbHO-3THOTpadu-
YEeCKOM M KoMIo3uTopckod aesrenasHoctu I, Ty-
Kas, TpuayMaHHON aBTOopoM «CTpacTHOro ToO-
KJIIOHHHKa MY3BIKH» [l], HUKOMY HHMYEro He W3-
BECTHO. DTO — OTKPOBEHHas Ae3MH(OpMaIHSL.

B «CtpacTHOM NOKIOHHHKE MY3BIKW» [1] co-
obmraercst, uro «Tykaii cam cobOupan Ha-
ponHsie HaneBbl» A B «lllamanune u Ty-
Kae...» [2] A. DlixeHBaJpAy IpPUIIUCAHBI CIIOBA!
«YacTo MBI BIBOEM XOJAHJIH TO TaTap-
ckuM nepeBHaM. OH momoral MHE 3aTH -
ChIBAaTh MECHU.

Kak moxHO noHsTh n3 O6uorpadwuii I'. Tykas n
BOCTIOMHWHAHUM COBPEMEHHUKOB M03Ta, B Ka3aH-
CKMH MEpUOJ )KU3HU OH HUKOTJIa HU C KAKUMHU Ha-
MEpPEHHSAMH HU B OJIMHOUYKY, HU B KOMIIAHUHU C
KeM-In00, HU TeM Oojiee ¢ A. DIXEHBAILIOM II0
JlepeBHsAM He Xoawia. Hudero He H3BECTHO He
TOJIBKO O (POJNBKIOPHBIX AKCIEAULUAX, HO JaXKE O
noesakax wiM nemux noxoxax I'. Tykas k cenb-
CKUM POJCTBEHHMKaM HHU Ha OTIbIX, HU HA ceMei-
Hele npazgHukd. Ecnu pexabpe 1911 — depanb
1912 r. oH mpoBen B AepeBHE YUMIH, TO OH TYy/a,
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CTpOTo roBOps, HE NpHIIET U HE Ipuexal, a, Mo
MpochOe POICTBEHHUKOB, BO BpPEeMs 00OCTPEHHH
OoJie3HHM OBLT TPHUBE3EH IMOYTH B OECIaMsITCTBCH-
HOM COCTOSIHUH M Ha pyKax BHECEH B IOM M MaJio C
KEM U3 JCPEBEHCKUX OOIIIaICs.

Haponuele nanmeBel I'. Tykail HuMKOrga He
TOJILKO HE COOMpall, HO HE MOT 3aHUMAThCS TAKOTO
polla eATENbHOCTBIO B MPUHIIUIE, TOCKOJIBKY HE
BIIa/IeTT HOTHOW NMHCBMEHHOCTHIO, a (oHOTpada y
Hero He ObwT0. UTO Kacaercs cOOWMpaHHS HApOI-
HBIX TIECeH (TEKCTOB), TO caM MOAT 3aHUMAaJCs
3TUM HE IyTeM CHEIMaIbHOIO HAay4YHOI'O OIpoca
«uHGOPMATOPOB», a TNPEKPACHOW MNaMITHIO Ha
CTHUXHU, CBOMCTBEHHOW MOA3TaM, 3allOMHHAas UX U3
CIIy4aifHOTO BOCTIPOM3BEACHUS KEM-TH00 B pa3HBIX
€CTECTBEHHBIX >KU3HEHHBIX YCIIOBHSX, @ HEKOTO-
pBle Jaxke 3aHOCHI B 0coOyto TeTpanb. [IpaBaa, Bo
BpeMs y4eObl B MeZpece OH IMPOCHI HEKOTOPBIX
LIAKUPAOB, YE3KaBIIMX HAa KAaHUKYJbl B POJHBIC
JePEBHM, 3alMChIBATh Ul HErO IECHU TeX MeCT-
HocTel. HeusBecTHO, Aenauch I TaKUE 3aIUCH, a
€ClIU JeJaJich, TO HABEPHAKA TOXKE B €CTECTBEH-
HBIX YCIJIOBHUSIX.

Tykato ciay4anoch IieJeHalpaBlIeHHO HCKaTh
BapHaHTbhl 3aMHTEPECOBABILIUX €T0 MPOU3BEACHUM:
HamnpuMep, MOBECTBOBAaHUS (KaHPOBOE OIperelie-
nue Tykas) «Cak-Cok», pa3po3HeHHbIe OauThl KO-
TOPOTO HE JaBalid, C €ro TOYKH 3PEHUs, TOJTHOTO
MPEICTABICHUS O CIOXKETE ITPOU3BEACHUs, MU UC-
TopuH HEKOTOpBIX neceH. Ho mpu stom Tykail He
nomen o Kaszanu ¢ kapaHpaamioMm B pykax, a Io-
MIPOCHJII OCBEIOMIIEHHBIX JIIOJICH MOJETUTHCS C U3-
BECTHBIMH UM CBEIEHHSIMHU NMUCbMEHHO. B ciryuae
¢ «Cak-Cok» Ha ero npocb0y OTKIMKHYJICS KyIIell
M.-®. MycuH. DTO NPOUCXOIUIO B paMKax Ipo-
SIBJICHHUSI OOBIYHOTO IBITJIMBOIO WHTEpeca JIUTepa-
TOpa, JKUBYLIETO TBOPYECKOH KU3HBIO, U HE OTJIU-
4aJloCh CHCTEMHOCTBIO CHEIHaINCcTa-COOUpaTes,
XOTs K 3ToMy TyKaii 1mesn o yciuoBusiM CBOeH co0-
CTBEHHOM >KU3HHU.

I'. Tykaif moHMMam HEOOXOIUMOCTH ITyOJIHKa-
LIMM TPOU3BENCHUIM TaTapCKOW HapOJHOU nuTepa-
Typsl 1 B 1910 r. naxke uzgan HeOONBIIONW COOCT-
BeHHbIN cOopHuk «Hapomusie MotuBb [23]. Ho
CAeNall 3TO HE KaK JTOKyMEHTAJIHCT, COOMpaTelb-
YUYCHBIH, HAKpENKO MPHUKOBAaHHBIA K KaXIOMY
KOHKPETHOMY TEKCTY, YCIJBIIIAHHOMY IIOA4Yac B
BOCIPOM3BEJACHUH HE CaMOT0 YyTKOTO K JIMTEpa-
Type YeloBeKa, a KaK TaJaHTJIMBBIA MHUCATENb,
BOCCTAaHABIHMBAIOIINA HMCXOAHBIA TEKCT MPOU3BE-
JEHHS] ¥ BHOCSIIIMKA B HETO HEOOXOIMMYIO JIUTEpa-
TypHYIO IIpaBKy. Hampumep, u3 oOIIMpHOM 3anucu
Mycuna I'. Tykail ocTaBUJI TOJBKO, C €0 TOYKHU
3peHus, Hambojee coaepkaTenbHble OanThl. [Ipu
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MyOIMKAIMM TEKCTOB MPOTSDKHBIX MECEH OH BOC-
MIPOM3BET TOJIBKO YHCTHIA TEKCT, BHE CBS3HU C Me-
JIOTMYECKAM DPACIIEBOM, TPEIOCTaBUB OymIyImnuMm
WCIIOJIHUTENSIM, B 3aBUCUMOCTH OT KOHKPETHOTO
HameBa, CaMiM BBIOMPATh, KaK 3TO CBOWHCTBEHHO
WCTIOTHUTENSIM TaTapCKUX HAPOJHBIX TECeH, BCS-
KOr'0 pOJia CIIOBECHBIC BCTaBKH, HE MMEIOIIHE Ca-
MOCTOSITEIbHOTO CMBICTIA, & TOJBKO YJUIHHSIIOIINE
OT/IETbHBIE CTUXH COOTBETCTBEHHO MEJIOTNH.

I'. Tyxaii cobmpacs mpoaoKaTh Takyro pado-
Ty ¥ B AanbHeiimeM. Ecimu Obl qonuio g0 BoILio-
IICHHS €T0 TUTAHOB B )KU3HB, TO, MOXKET OBITH, MTO3T
KOT1a-HUOY/Ib ¥ TIOTIeN OBl IO IEPEBHSIM.

«Bcmomunas» o Tykae, A. DixXxeHBaIbI MUCAT:
«...9aCTO TMPHUXOJUIIOCH TOpa)XaThCs, KOTJAa OH...
caM CcO03/J1aBal-COYHHSAT MEJOTHH»;
«..CO3TaHHBIE UM HEMHOTOYHUCJIECH-
HBIE€ MEJOJAHUU MPOU3BOIAT HEOTPA3ZUMOE BIIE-
YaTIICHUEY.

[TockobKy KOMITO3UTOP THCAT O MY3BIKATb-
HoM counHuTenscTBe I. Tykas kak o mporuecce,
MHOTOKPaTHO MPOUCXOAMBIIEM Ha €To Tia3ax, Mo-
SIBIIEHUE TaKOT'O BBEIMBICIIA HENNb3s1 OOBSICHUTD JJAKe
XOTsl OBl €r0 UCKPEHHUM 3a0JTyKJICHUEM, TIPHHSB-
[TUM CBEJICHHUS O YaCTOM IIEHUH MOSTOM HApOIHBIX
TIeCeH 3a CBEJeHHs 00 UCTIOJTHEHUH UM CBOMX CO0-
CTBEHHBIX counmHeHWd. Kak ombITHEBIN cobuparens
TaTapCKUX W OAIKMUPCKUX HApPOJHBIX IMeceH, A.
DlixeHBaib] B 1946 1. He NOJDKEH OBUI OTHECTH K
coOCTBEHHOMY MY3BIKaIbHOMY TBOpYecTBY I'. Ty-
Kasi U W3BECTHBIC HapojHble mMecHUu «TodTuimoy»
(«TadpTunsay») u «Omnykm» («Ammokm»), B XX
BEKe TEBIINECS MPEUMYIIECTBEHHO Ha €ro CJoBa,
HO B JIOTYKaeBCKHE BPEeMEHa, /1a U Toclie, MIeBITHe-
Ci U Ha JPyTrUe TEKCThI, MPOU3BOJIBHO BBIOMpae-
MbI€ HWJIM COYHHSEMBIE CAMUMH HApOJHBIMH FC-
TTOJTHUTEISIMHU.

HemoarBepxaeHHbIE CBEIEHUS O TOM, 4YTO
I'. Tykait counHsTT COOCTBEHHBIE MEJIOAHWH, B Ha-
Y4HOH M MeMyapHO# nuTeparype, kpome «Crpact-
HOTO TIOKJIOHHUKA MY3bIKW» [1], BcTpedarorcs
JUTH OMHAXKIH — B kHUTe Hadwurosa «Tykait u
ero okpyxenue». Ilo cmoam P. U. Hadwurosa,
I'. M. TyxBaryinuH (CKOpee BCero, MIAIIIANA ChIH
Myrteirysuisl  TyxBaTy/ulMHA — MMaMa MeJpece
«MyTsirusi», Tae yuusics Tykaif) B Gecenie ¢ HUIM B
1957 r.B Ypanbcke yTBepxkian, uto Tykaid couu-
HUJI COOCTBEHHYIO MEJOAHMIO Ha CJIOBAa IIECHU
«CHpoit-rupaiin’.

* TIponsBeeHre HANMEHOBAHO 110 3BYKOIOAPAKATETh-
HBIM CJIOBaM 0€3 4eTKOTO CMBICHA; B TaHHOM CIIydae UX
MOJKHO pacmmdpoBaTh Kak MOApakaHWE TYCHHOMY TO-
TOTY.
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«CobeceTHUK Hall BhICKa3aJ MPEATOJIOKEHHE,
4yTO 1OHBIM TyKall mea 3Ty MECHIO B YECTh CBOETO
apyra Myprasel [llapumnoBa, cKOHUYaBIIErocs OT
TyOepKye3a», — OObACHII UCTOPUK MOOYIUTENb-
Hblii MoTtuB Tykas k TBopuecTBy [19, c. 42]. Ka-
Kas-mu0O0 XapaKTepHUCTHUKa HamleBa 3/eCh HE JaHa,
a BOMpOC, CAeNal JU aBTOp KHHUTH ero (oHosa-
MUCh, ocTaeTca 0e3 orBeta. Ho Mctopuk mpuBoauT
8—7-ciokHyI0 CTpOody MOATHYECKOTO TEKCTa ITOH
TIECHHU:

«Kprifrakmaii, Kpliirakmati evina ka3 KbIYKbIpa,
8+4

Kaiicw! kymHeH, eupati-eupatii, ka3(s) UKoH. 7+4

DuveM momia, Heparem siHa, 8 («iie-po» mpous-
HOCHTCS CKOPOT'OBOPKOM, BMEIIAsICh B JOIIO OJTHO-
r'Oo cJIora)

OJu1o ToM(€)peM, upati-eupati, a3 MHKOIH?»
7+4

Hpyras u3 cTpod 3TOi MEeCHU Wi, TOYHee, ee
10-9-cn0KHBIII BapUAHT BCTPEYAETCS B BOCIIOMHU-
HaHusax coydenuka Tykas L. Karomosa [20, c.
49], BKIIFOYAIOIIUX WHTEPECHBIC CBEACHHUA O TIe-
ceHHOM penepryape Tykasg-makupaa. Paccka3zbl-
Basd, KaK BOCEMb-JIEBATH IIAKUP/OB, B TOM uucine [
Tykxait u M. lllapunos, Bble3kanu BO BpeMs Be-
CEHHETO TOJIOBOJIbSI HA MECTO CITUSHUS peK Y pal u
Yaran Ha nukHUK, KaloMOB Kak TEKCT OJHOM U3
JMOOMMBIX M YacTO HCIONHAEMBIX MECeH I03Ta
MIPUBOJIUT CJIEIYIONIYIO TIOITHYECKYIO CTpOdy:

UenTop/ie Kynepiape CUKCoH TakTa, 10 +/

KemHop iiepu uksHiay, eepepati-eepepail, hail,
Oy vakra. 9+8

Cay Oy na cay OyJn IUToH yakTa, 9

Cynkeuigan yx eIbIAIbIp, 2epepati-cepepali,
hail, xouakTa. 9+§8

Hames, rae pacreBaroTcsi MOAOOHBIE «IIPOTS-
’keHHbIe» 10-9-cnoxHble B CBOEH OCHOBE CTHXW,
YCIOKHEHHBIE JONOJHUTEIHHBIMH  MHOTOCJIOXK-
HBIMH BCTaBKaMH, 0e3 COMHEHHs, JAOJKEH ObITH
HaIlEBOM TNPOTSKHOW MECHHU CIIOXKHOW CTPYKTYpBHI.
W co3pganue, m UCTIOJIHEHHWE TAaKWX HAIEBOB Tpe-
OYIOT BBICOKOTO MacTepcTBa. XOTs HE UCKITIOUCHO,
HO BCE K€ COMHHTEIBHO, YTO €IIE COBCEM MOJIO-
noii Tykait Mor OBl CIIpaBUTHCS C TaKOW TPYIHOU
TBOPUYECKOM 3amaueil gake MpU BBICOKOM MY3bI-
KaJIbHOM OJJapEHHOCTH. A eciM CHpaBuics, Mode-
My Ha 3TOM OCTaHOBWJICSI U HUYETO IPYroro He Co-
ynHs1? Beap ogapeHHOCTh HE TPOnaIaeT.

[Tockoneky I'. Tykaro ciayyanoch IeTh Ha 3TOT
HamneB emle npH xu3Hu M. Lllapumosa, MoxHO ObI-
70 OBl MpeanonoxuTh, uto I'. M. TyxBaTyiuimH,
cKopee Bcero, pacckaseiBan P. W. HaduroBy o
co3nanuu I'. Tykaem He HOBOH IMeCHU-HaIEBa, a
HOBOW TIECHH-CTHMXOTBOPEHHS Ha W3BECTHYIO Me€-
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JIOJMIO, KaK, HalpuMep, ObLIO C TAKMMHU CTHXOTBO-
penusiMu camoro I'. Tykas, kak «Mun MOHHAp»
(«<HanmonanpHBIE MEIOOUN») W «OIITOH YbITa-
phuIraH Tatap Kbi3biHA» («OmO30peHHON TaTap-
CKOH JeBYIIIKE»), HATMCAHHBIMH Ha MOTHB TaTap-
CKOW HapomHO#N mecHW «3mIonmyk». Eciam pasro-
Bop ¢ P. M. HaduroBeiM men Ha pyccKOM f3BIKE,
HCTOPUK MOT HE pa3o0paThCs B HECOBHAJAIONICH 1
3ayTaHHOM TaTapCKO-pPyCCKOM TEpMHHOJIOTHUU.
CroBa «KBIp S37BI» TaTapyH, XOPOIIO BIA/ICIO-
IIMH pOJHBIM A3BIKOM, IOMMET Kak «Hamucai
CTUXH, NpeAHA3HAYECHHBIE U1 IECEHHOTIO UCIOJI-
HEHUS», a HE3HAIOIIWA WM IUIOXO 3HAKOLIUU Ta-
TapCcKUil A3BIK — KaK «Hamucal TEeCHIO -
MEIOJAHUI0», XOTS B PYCCKOM S3bIKE€ TEPMHUH
«TECHs» KakKk O0O3HAueHWe IMO3THYECKOTO KaHpa
TOXE CYILECTBYET.

OnHako TpEANoNoKEeHHEe O BO3MOXKHOCTHU
npuHaaiexHocTu Tekcta I'. Tykaro onmpoBepraercs
caMuM 1Mo3ToM. B cOopHUKe «Xanblk MOHHApPED) B
pasznene «Ha MOTUBBI TPOTSDKHBIX TECEH» Kak
TEKCT HAPOAHOIO IMPOUCXOXKICHUS UM IpHUBEACH
€lIe OJMH BapUaHT IaHHOT'O TEKCTa!

UYenTopie 19 Kynep CUKCoH TakTa, 10

Kemuap xepu ukoH Oy 4yakra; 9

Cay0Obur na ThHIHA cayOyn auroH dakrta, 10
(«TBI-Ha» TPOU3HOCUTCS KaK «THA»)

CynKb-CyJIKb UTEI XKbUIbIH KouakTa. 9 [19].

[Hockoneky I'. Tykail HE BKIIOYWI B U3aHUE
JIOTIOJTHUTENbHBIE BCTAaBKH, TPU HEOOXOIUMOCTH
WCIOJIb3yeMbI€ HCIIOIIHUTENSIMU TPU TPUCITIOCO0-
JIEHUU TEKCTa K Pa3HbIM HaleBaM, CTPYKTypa TeK-
CTa 37€Chb COOTBETCTBYET TPAAUIMOHHOMY HApOJI-
HOMY 10-9-CIIOKHHKY, U TEKCT MOXET OBITh pac-
MeT Ha KaKOW YroJIHO TPaAUIIMOHHBIN MPOTSKHBINA
HaneB. KctaTtu, Ha npuMepe Tpex BapuaHTOB 3TOTO
TEKCTa OYEHb XOPOILIO BUAHO, KaK OTIMYAETCS 3a-
MUCh OJJAPEHHOTO I03Ta OT B Pa3HOM CTENEHU He-
NPUYACTHBIX K TBOPUYECTBY IPYTrux «uH(pOpMAarTo-
pOB».

o Tex mop moka HameB, 0 KOTOPOM TOBeJal
I''M. TyxBaryuinH, He OOHapy»XeH W HEe TpoaHa-
JU3UpOBaH, Bornpoc 06 aBropcTee 1. Tykas mo ot-
HOIIIEHUIO K 3TOMY KOHKPETHOMY IMPOW3BEICHUIO
ocTaercsi OTKPHITBIM. UTO XK€ KacaeTcsi COYMHH-
TenbeTBa Tykast B 001aCTH MYy3BIKH B LIEJIOM, KaK U
€ro My3bIKAIbHOW cOOMPATENbCKON NESTEIBHOCTH,
TO JUIsl UX TIPU3HAHUS TaHHBIX HET.

Opnako emie Oonee, yeM HEroToBHOCTH [ Ty-
Kasg K oOyueHnto A. DiiXxeHBajbla, KOTOpOE IpH-
nucaHo emy B «CTpacTHOM TOKIIOHHHUKE MY3BIKI
[1], BaXKHO TO, YTO OH HUKOT/A 32 TAKOE JETI0 U HE
B3swiCst Obl. [10 MHOTOUNCIIEHHBIM BOCIIOMHUHAHUSIM
COBPEMEHHUKOB I103Ta BUJHO, YTO OH HHMKOTJAa HE
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Opasicst 3a neno, He OyyYd YBEPEHHBIM B €0 yC-
MEIIHOCTH: HE XOTeJ B Clydyae HpoBaja POHSATH
CBO€ [IOCTOMHCTBO B IJla3ax JIOAEH U IOPTHUTH
CBOIO PEIyTaIHIO.

«B gem Ob1 HHU 3aKroUanack nmpobiema, Tykait
BECbMa OCTEPErajicsi TOBOPUTH CBOE PE3KOE CIOBO
0e3 ee THIATENILHOTO M3Y4YeHus], 0e3 TOCKOHAIBHO-
ro TMOHUMaHUSl ee TIyOWHHOH CcyTm», — MHcal
K. Mycrakaes [13, c. 125]. [loata He BoIHOBAIO,
KaK OKpY>KalolIKe JIIOIU BOCTIPUHUMAIOT €ro B Obl-
Ty. OH OBIT JOCTATOYHO PABHOAYIIHBIM K CBOEH
OJeXIe, HAa Ka3aHCKUX YJIMILAX Ha IOTEXy IPOXo-
XKHUM C YBJICUCHHMEM HUIpall ¢ IeTbMU B 0a0Ku, 10
W3HEMOKCHUSI KPYTHJICSI Ha Kapycelld, YCEBILIHUCH
BEPXOM Ha JICpEBSHHYIO Jomaas. Ha mombITKH
Ipy3el, CTBIIMBIINXCA 33 HErO0 U IIBITaBLIMXCS
OTOpBaTh OT HEMOA00AIONIETO B3POCIBIM JIIOJSAM
BPEMSAIIPEIIPOBOKACHUSI, OTMaXHUBaJICs KaK OT Iyc-
Tska. Ho ero cuibHO ysI3BISAJIO MPOSIBICHUE COO-
CTBEHHOTO HEyYMEHHS B KaKOH-HUOyIbh oOmacTu
HHTEIJIeKTyadbHON nesitensHocTH. B Keipnae ma-
neHbkuil Tykail, HE CyMEB OTBETUTb Ha YpPOKE,
IJIaKal co cteiia [24, c. 15]; moB3pocies, HUKOTIa
He Opasics 3a J1eNo, KOTOpOe OH HE CMOKET BBITIO-
KUThb U TEM CaMblM OOHAXXUT CBOIO CIabOCTh.
[IpumepoB ToMy HeMaO.

[lepeexaB B Kazans, I'. Tykait MHOTHX yAWBUIL,
KOTJIa OTBETHJI OTKAa30M Ha TPHIJIAIICHUE Ta3eThl
«Ax06ap», HO 3aTeM MOCTYIWI B U3AaTeabCcTBO «Ku-
Tal», rae eMy IPUXOAMIOCH B TOM YHUCJIE ITAKOBATh
KHUTY ¥ HOCHThH WX Ha MOYTY JJIsl OTHPABIICHUS 3a-
kaszunkaM. Ilo3mHee MOAT KAk O OONBILION TaiHe
npusHaicsa [. [llapady, 4ro, XoTs y Hero Torma
XBAaTaJl0 YMEHHS IEPEBOJUTEH C PYCCKOTO SI3bIKA TO,
YTO TIPUBJIEKAJIO €ro CaMoro, HO OH elle He Olly-
mai B cebe CuIlbl IEPEeBOJUTE BCE, YTO HU JaIyT B
«Ax0ape», 1 HEe XOTeJl CTaBUTh ce0s B HEJIOBKOE
nonoxenune [13, c. 100-101]. «AxOap» ObL1 He
TOJBKO JINTEPAaTYpHOH, HO M  OOILECTBEHHO-
MOJIMTUYECKON M PENIMTHO3HOM ra3eTol, MO3TOMY Y
I Tykas MOIIM BO3HUKHYTH HEIPEOJOIHMBIE
TPYIHOCTH TIPU TIOUCKE TATAPCKUX WM Pacrpo-
CTPaHEHHBIX B TaTapPCKOM S3BIKE TYpEeLKUX U apaO-
CKHX TEPMHHOB, 3KBHBAICHTHBIX PYCCKUM (B HacT-
HOCTH, B TATAPCKHX ra3erax MnepernevyaThIBaIiCh CO-
OOIIEHUS] PYCCKOW TPEecChl O COOBITUSX, IMPOUCXO-
msimx B Poccun u 3a pyOexkom), a ynotpedisTs B
TaTapCKOM SI3bIKE OOJIBIIOE KOJMYECTBO TEPMHUHOB
W TOHATHUH, 3aMMCTBOBaHHBIX M3 PYCCKOTO, TOrJa
OBLIO HE MPUHATO U BBIMIIAAEIIO HEYMECTHO, J1a U He
BCeryia IMoJ/IaBAIOCh 3alKcH B apabckol rpaduke,
ynoTpeOsieMol ToT1a TaTapamH.

Kak 00 omHOM M3 mpuUMeEpoOB B3BICKATEIHLHOTO
otHommeHus I'. Tykas k cBoeit paboTe MOXHO Ha-
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MIOMHHUTB O TOM, KaK OH W3BMHHUJICS NEPE] ayIUTO-
pueit Bo BpeMsi UTEHHUA JIEKIIUU O HapOJHOW JIUTe-
paType 3a HeJOCTaTOYHOE IOTPYKEHNE B HCTOPHUIO
OTHenbHBIX neceH. [103T 00bscHI, 4TO U3-3a BHE-
3alIHOCTH OOBSIBIICHUS O JICKLIMHU B ra3eTe He CyMell
3aMacTUCh OCHOBATEIBHBIMUA HCTOPUYECKVMH CBE-
JIEHUSIMHU U TTI03TOMY CMOXET PaccKa3aTh TOJBKO O
TOM, 4TO €My W3BECTHO, 0€3 CIelnalbHON MOAro-
TOBKH.

Hecmotpst Ha cymectBoBanue B Kazanu mo-
CTOSIHHBIX OIEPHBIX CE30HOB, MPEICTaBICHUS 00
omepe Kak My3bIKaJIbHO-TE€AaTpaIbHOM XKaHpe [
Tyxaii He umen. [lonydaercsa Tak, 4ToO, MOJIB3YSCH
€ro MOMOIIBI0 B TEUCHHUE YETHIpEX JieT, A. DixeH-
BaJIby MMOYEMY-TO HC IPHUIIJIO B I'OJIOBY IIpUTIJia-
cutb I'. Tykas naxkxe Ha CBOM CIIEKTaKJIU, HE TOBOPS
y>K€ O CIIEeKTaKJIsAX TPYII, BeIcTynaBmux B Kazanu
B 1908-1911 rr. C onepnoii my3bikoil I'. Tykait
BIIEPBBIE MMO3HAKOMUIICS TOJBKO BecHOU 1912 1. B
Cankt-IleTepOypre B ToCTSX y pedakTopa ra3eTsl
«Hyp» C. baszunora, nociyiias B TpaMMO()OHHON
3anucH oTpbIBKU U3 «EBrenus OHeruHa» YailkoB-
ckoro. Korna npucyTCTBOBaBLIMI OpU 3TOM IHUCa-
Tenb U xypHanuct Kabup Bakup ymusmics, kak
sro Tykali, Oyay4un MOITOM, YXHTpWICA 1O Ha-
CTOSIIIMX JHEH HU pa3y HE MOObIBaTh HAa ONEPHOM
CIIEKTaKJIe, TOT C JIETKUM CepIEeM (HEOPEXKHO) OT-
BeTI: «CHJIKOM HHUKTO HE TOBEJN, a MPOCTO Tak,
BHJIaTh, HE ciryuriochy [20, c. 178].

Pe3yabTaThl HCcIe10BaHUA

B xo1e KpUTHUECKOTr0 aHaJIM3a BOCIIOMUHAHUI
A. DiixenBanbaa o Bctpedax u padore ¢ I'. Tykaem
OBLIO JI0KA3aHO, YTO JAHHBIC TEKCTHI HE SIBIISIOTCS
MeMyapHbIMU. B HHX (akTel U3 Ouorpadum u3-
BECTHBIX JeSTEIeH KyJIbTyphl IMOABEPTHYTHI I'PY-
ObIM IOATACOBKaM M YacTO HE COOTBETCTBYIOT
JIEHCTBUTEIIbHOCTH.

BrIiBOaBI

PazoOpannple B Hameld CTaTbe HCTOYHHKH:
«CTpacTHBIN MOKJIOHHUK MY3BIKH», OIyOJIIMKOBaH-
HbIIl mox uMmeHeMm camoro A. DixeHBanpaa [1],
«(Mansmua m Tykail...», 1oJi WMEHEM
JI. PybunmTeiina, 3aMCcaBIIeEr0 YCTHBIE BOCITIOMH-
HaHua A. DWxXeHBajIbJa O B3aUMOOTHOLICHUSX IO-
sta ¢ HuM camuM U @. U. ansanuuev [2], Hanu-
CaHBl CTOPOHHMMH aBTOPaMH, MaJl0 OPHUEHTHUPYIO-
muMucs B Ouorpaduueckux cBeleHusx A. DixeH-
Banbaa, ['. Tykas, ®@. [Hansanuna. [lepen vHamu sip-
KW citydail MUCTH(UKAIIUK NPy pa3padoTKe TyKa-
eBckoro Muda B TaTapckoil Kymbrype. OTpamHo,
YTO CEpPhE3HBIE YUEHBIE-TUTEPATYPOBEbl, 3aHU-
MaBuIueca TeopuyectBoM I'. Tykas crnenuanbHO, HE



YU N.ISANBET

TOJIBKO OOOIILTM MX CTOPOHOM, HO W BOOOIIE Mpo-
WTHOPHPOBAIIM MX KaKk O0BEKT HAYYHOTO aHaN3a.
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Xe3MaT KoMNo3uTop AHTOH DiixeHBasb TypbiHAa 2022-2023 emnapaa «Tataricay» >xypHanbIHIa
0achuUIraH MOKaJQJIep LMKJIbIHA Kapblil: «1923 enma Kaszamma Illopblk My3bIKachIHBIH CUM(OHHK
KoHLEepTh» (2022, Ne 1), «Ilapmwkna «lllopbsik My3bikacel KoHuepTiaaps» (2022, Ne 2), «AHTOH
OlixenBanb] hom Kazan myssikans ¢onbkiaop kadbuneTsl» (2023, Ne 1), «/lana» donbkiiop onepacsl
3aMaHIauIapbIHEIH Ka0yn uryeHmao» (2023, Ne 2). Mokanoms A. DiixeHBadbAHBIH mAarslips I'. Tykait
OelloH oupallybl TYPBIHIATBl MKE XaTHPICEHO aHaIM3 sicana. «My3bIKara TalibIiK Kemey MoKajoce
KOMIIO3UTOPHBIH Y3 nceme OenoH ublkkaH, o «lHamsmuu hom Tykait»y — JI. PyOunmTeiH ceiinoBe

! MokasoHeH aBTOpbI Bahat 6yi1y coboILIe, MoKaIo GacMara sKypHaIl TAIDILUIOPEHD SPAILUIBI HTTEPEIL, MOXOPPUP

M.M. XobeTnnHoBa TapadbIHHAH 93€PIIOH/IE.
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Oyenua. TykalHBl KUTIM OHpOHYUENop JIere YblraHakjapra UrbTHOAp WTMAraH. A. DHXEHBaJbl
6emon @. ansnuuaubiH Tykall OelloH OYPAIIKAHJBITEI TYPHIHAArbl MMEII-MHMEIUISp s3ydbliap,
omobmsar hom Myspika Oenrewsope TapadblHHAH KyepTBUITAH, ajlap OJIere <GUITaH XaTHPIIOPTo»
TOHKBIMTH KY3JI€re amra Kapblii anmarad. KypcoTenroH MoKaloIopHEH 34TIEreH 3aMaHallIapbIHbIH
XaTHPANIOpEH Kanen uten hom Oamika HOKyMEHTalb YbITAaHAKIAPTA TasSHBIN aHANIN3/Iay HUTE3CHID,
XE3MOTTO yHJIam YblrapbuIraH Oy OupallyJapHBIH QJEre MOISHUAT SIUICKICIOpPEHEH OnorpadusicexH
TOTaJI OETIMAToH aBTOpap TapadbIHHAH S3BUTYHI HcOaTIaHA.

Toen ToemeH4dmop: Tartapmap, A. DiixenBanpa, . Tykait, ®. ansanun, JI. PyOunurreiin,
TykaliHbl elipoHy I'blilieMe
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