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The article is a kind of a book review of translations of Ayaz Gilyazov’s works “In Whose Hands
is the Axe?” In the article, the author shares impressions of her personal meetings with the writer. The
work evaluates the contribution of translators Nail Ishmukhametov and Albina Nurislamova in
promoting the novel “In Whose Hands is the Axe?” and the story “The Wound.”
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Introduction

In 2023, the Tatar Book Publishing House pub-
lished a single-volume book by A. Gilyazov
(1928-2002): the novel “In Whose Hands Is the
Axe?” and his story “The Wound” translated into
Russian [1].

My special interest in this book is caused, first-
ly, by the fact that I knew its author from my stu-
dent years when Ayaz Gilyazov was reinstated at
the university after returning from the Gulag
camps, and we happened to be studying in the
same year (1955-1960). Later, we met again: he
was already a famous writer, and [ was a university
teacher (see more about this in our earlier works:
“A. M. Gilyazov, “Let’s Pray!”: Lessons and Cov-
enants of the Writer (the Issue of Remembering)”
[2], “The Writers’ Internationale in the Gulag” [3],
“The Memories of My Student Years at Kazan
University” [4]).
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Secondly, both the time and the place of action
in the novel are the same ones, in which I lived
(from the early 1950s): I walked along the same
Kazan streets (both in the center and on its out-
skirts), went to Staro-Tatar settlement in
Zakabanye, to Lake Lebyazhye and to one of the
dachas of that very large factory (namely, a gun-
powder factory), which is depicted in the novel by
A. Gilyazov. I remember well both the yellow di-
lapidated houses and Dubky. I breathed the smog
air of the big city in Admiralteyskaya Sloboda -
with its factories, railway sidings and locomotive
depot.

Materials and methods
Our analysis is based on A. Gilyazov’s novel
“In Whose Hands Is the Axe?” [1, pp. 27-423] and
the story “The Wound” [1, pp. 424-558]. The
work uses comparative-descriptive and cultural-



LIANDREEVA

historical research methods, the methods of analy-
sis and generalization.

Discussion

The novel “In Whose Hands Is the Axe?” and
the story “The Wound” were written back in the
1980s. A. Gilyazov lifted the veil of secrecy over
his creative plans in a number of his interviews [5],
[6]. The works quickly found a response from
readers, more than once falling into the focus of at-
tention of Tatar literary scholars and critics (F.
Minnullin [7], F. Ganieva [8], T. Galiullin [9], T.
Sverigin [10], D. Zakhidullina [ 11], M.
Khabutdinova [12], [13], [14], [15]). Russian-
speaking readers, unfortunately, first familiarized
themselves with the works only now, half a centu-
ry after their creation.

Nail Ishmukhametov has made an excellent
translation of the novel “In Whose Hands Is the
Axe?”. A native of Magnitogorsk, having arrived
in Kazan in 1994, he managed to gain fame as a
talented poet, prose writer, translator of Tatar prose
and poetry. But it was far from easy to comprehend
A. Gilyazov’s work, since it is not entertaining de-
tective fiction and just an artistically told story, but
a large, serious and multifaceted work, abounding
with telltale everyday, social and political realities
of that time in our history, which is usually called
the era of “Brezhnev stagnation”. It is this era that
is the main object of a realistically accurate depic-
tion and at the same time a grotesque and satirical
denunciation of the author. Scientific research that
began in the 2000s (after the minimum required
time distance) has led to the fact that this time is
customary defined as an era woven from contradic-
tions, the time in which movement is intricately
combined with statics and achievements with de-
cline [16]. “Against the backdrop of the Khrush-
chev era explosive transformations, the period of
L. Brezhnev’s reign produced a lasting impression
of stagnation, and it is not accidental that the defi-
nition of “zastoi (stagnation)” with all its inherent
negative associations came in handy. Such a defi-
nition, it would seem, quite adequately reflects the
nature of this time,” say anthropologists Albert
Bayburin and Catriona Kelly [17, p. 11].

A. Gilyazov’s work was completed at the turn
of the 1980s—1990s. In the history of Russian liter-
ature, this period is considered to be the starting
point of the modern period. “According to literary
critic M. Golubkov, it was then that the previous
forms of the literary process and the patterns of the
artistic literature development were replaced by
fundamentally different ones, which have deter-
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mined the characteristics of literature to this day.
This change was accompanied by events so global
and significant for literary and artistic conscious-
ness that they not only influenced the development
of literature of subsequent decades, but also
changed ideas about the history of Russian litera-
ture of the twentieth century, about its deep specif-
ic qualities” [18, p. 1].

The Tatar writer builds the artistic structure of
his work in an original way: on the one hand, it
clearly traces the plot associated with the fate of
the protagonist, the unsuccessful engineer Nazip
Nurgaliev and others like him; on the other hand,
the narrator-“commentator” is openly given the
right to express his opinion of the depicted events
and actions of the characters in the form of lyrical
digressions, philosophical and religious reflections,
open socio-political statements and satirical de-
nunciations of the author himself, which interrupt
the plot narrative, simultaneously switching it from
one spatial plane to another, from one time coordi-
nate to another.

As a result, the author provides insight into the
main, humanistic theme of the novel: the fate of a
person is the fate of the people in the second half
of the twentieth century (based on the life of the
Tatar people). In covering the theme of the “little
man”, A. Gilyazov largely follows the long-
standing humanistic tradition of Russian literature:
A. Pushkin - N. Gogol - F. Dostoevsky - A. Che-
khov, continuing it in a new historical era, using a
new (Tatar) material and giving it a new interpreta-
tion. As 1s known, the definition of “the little man”
was first introduced into use by V. Belinsky in his
article “Woe from Wit” (1840) when analyzing the
image of the mayor in Gogol’s “The Inspector
General” [19, p. 226]. It was supported and devel-
oped by modern literary scholars (see the works of
M. B. Khrapchenko [20], G. P. Makogonenko [21],
etc.)

Besides pity, sympathy and even respect (like
Samson Vyrin, Akakiy Akakievich, “poor people”)
or laughter and rejection (like Chekhov’s “pathetic
characters”), A. Gilyazov’s protagonist evokes,
along with the readers’ compassion and under-
standing of the reasons for the workings of his fate
(the “axe” that the next government raised over his
head), their condemnation for betraying himself,
his true, human essence (“the axe” is eventually
picked up, in a figurative sense, by Nazip himself).

That is why, due to his belated rebellion in the
grotesque form of Homeric laughter during the
May Day demonstration on the main square of the
city, he ends up in an insane asylum, followed by
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his exile to Tyumen where he disappears into ob-
scurity. It is significant that the title of the novel
and its multiple interpretations in the text are given
through the direct “intrusion” into the narrative of
the author’s citizen voice.

As for the genre of the work, we can rightfully
say that this is a social problem novel as well as
the novel about everyday life; at the same time, it
is a psychological and satirical work with elements
of utopia and dystopia, both political and philo-
sophical. It evokes certain associations with “The
History of a City” by M. Saltykov-Shchedrin [22]
and the novel “The Master and Margarita” by M.
Bulgakov [23], with the book “Life and Fate” by
V. Grossman [24] and “The Aviator” by E.
Vodolazkin [25].

The style of the work is unique: it has realisti-
cally accurate details, pictures of everyday life in
the city and the Tatar village of the “stagnant era”,
its upper and lower classes, which immediately
turn into a sharp satirical exposure through the
condensation of artistic images (for which irony,
grotesque, elements of fantasy, symbolization, the
characters’ dreams and visions are used, as well as
their internal monologues “self-exposures”,
meaningful names and surnames, sharp contrasts
and antitheses), replaced by angry or philosophical
author’s reflections. In my opinion, in our today’s
multinational Russian literature, it is difficult to
name a work, dedicated to the “Brezhnev era”, of
such a scale and such a genre, with such intensity
of the author’s emotions.

The novel by A. Gilyazov, undoubtedly, is of a
pronounced national nature, since it is based on the
Tatar background: this is the place of action (Ka-
zan, Tatar villages), the main characters are mostly
Tatars, it depicts the national realities of everyday
life, customs of the Tatar people and many other
things. But there is no nationalism here, one only
has to recall the multinational cast of characters:
Ivan Ivanovich and Basir Barievich - the highest
authority in the city, Kozetsky - the director of the
plant, Shidlovsky - the Minister of Railways, the
hucksters Ionych and Vafa Safich, the Armenian
cooks Gurgen and Samvel, the pockmarked Yakut
woman who is a friend of Gurgena, one of the
main female characters, doctors Vera Pavlovna,
Farid Fazlyeva and Faina Markovna and others.

Depicting the life and tragedy of his own Tatar
people, the writer at the same time described the
fate of many other people and nations of Russia
living during the “Brezhnev era”: it all happened in
the past, we have already “got over it”, but it must
be comprehended and understood now to learn our
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lessons for the sake of our future. This is what the
novel was written for.

If after reading this “hard”, brutally truthful
novel, the reader experiences the feeling similar to
receiving a spiritual wound with an axe in the
heart, the story with this exact title — “The Wound”
— helps to partially heal it [1, pp. 424-558]. This
“modern pastoral” (it brings to memory the subtitle
of V. Astafiev’s famous story “The Shepherd and
the Shepherdess” [26]) in eleven short stories
combines the story of the main characters’(Zaytuna
and Gabdulla) divine (we are not afraid to use this
word here) love and the tragedy of war. The epi-
graph to this work can be taken from the famous
poem by K. Simonov: “Wait for me! And I’ll be
back, Wait for all you're worth” [27].

At the same time, this is a wonderful piece of
work written in the spirit of folk stories, telling
about everyday life, family relationships and ritu-
als, customs and beliefs, communing with the
world of nature, and the unique worldview of
common people from an ordinary Tatar village. By
including beautiful pictures of nature, image-
symbols of the Round Stone and the Cave of
Saints, the Holy Spring and the Mother of the
Spring, excerpts from folk tales and songs, prov-
erbs and sayings in the text of the story, the author
creates a kind of small encyclopedia of the Tatars’
folk life (see other works by M. Khabutdinova
[12], [15]).

(This is probably why, while reading the book,
I remembered how, as a twelve-year-old girl, I had
spent a whole summer in the same Tatar village
described by A. Gilyazov. At that time, my father
worked in a large geological survey party. A Rus-
sian man named Ivan, he spoke fluent Tatar, since
he was born and raised in the village of Sidorovka,
which has now become one of the Naberezhnye
Chelny districts. Nearby, there was the Tatar vil-
lage of Betki, and he picked up Tatar when running
to school together with the children from that vil-
lage. This knowledge of the language turned out to
be very helpful later as the workers in the geologi-
cal party were recruited from the local Tatars in the
places where in the early 1950s, they began drill-
ing oil wells near Almetyevsk, and all of them also
lived in Tatar villages. For the summer holidays,
my mother, brother and I came to see my father,
that’s when I really got to know the life of a Tatar
village. Therefore, I still remember the taste of Ta-
tar food (kystybyi and balyash, ochpochmak and
katyk, the famous chak-chak), and the first
Sabantui that I saw, and the songs that our old
hostess sang in her language in the house where we
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lived. She made us very welcome at her place, and
after we left, she kept sending us greetings with my
father.)

Research results

In conclusion, a few words about the publica-
tion of the book.

1. The translations of both works into Rus-
sian are excellent and professionally made (N.
Ishmukhametov - the novel and A. Nurislamova -
the story): both translators managed to preserve
and convey the originality of the author’s national
linguistic personality, his stylistic manner, with
great tact “weaving” individual Tatar words and
expressions into the translated text, occasionally
providing explanations in footnotes.

2. In my opinion, by including these two
works in the collection meant for the Russian read-
er, the compilers of the collection acted very
smartly and correctly, as the novel and the story
seem to “balance” each other in ideological and
aesthetic terms, leading from extremely critical re-
alism to an openly romantic narrative, from “dark-
ness” to “light”, to a happy ending: to love and the
beginning of the peaceful family life of Gabdulla
and Zaytuna. That’s why the story sounds so mod-
ern. It can be rightfully placed next to the famous
“Djamilya” by Ch. Aitmatov [28], which the
French writer Louis Aragon once called “the most
beautiful story about love.”

3. I express my gratitude to the Tatar literary
critic, Candidate of Philology Mileusha
Khabutdinova who gave me the opportunity to be
among the first to read this book. The extensive
preface to the collection provides a deep insight in-
to the diverse content of the works [29].

4. Unfortunately, only 1200 copies of the
book have been published. How does it compare to
the recent multi-thousands of copies of books -
“myths” by the pseudo-Tatar writer Guzel Yakhina
(for more detail see: [30], [31], [32])? I would still
like to believe that A. Gilyazov’s wonderful book
will reach the Russian reader and be properly as-
sessed by critics - this will open the door to their
wider translation and publication in Russian.
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CYAbbbl HAPOJIHBIE B POMAHE AS3A TNJIAA30BA
«BYbUX PYKAX TOIIOP?» U TIOBECTH «PAHA»

HNna UBanoBHa AHpeeBa,
Canxr-IlerepOypr,
idaandreeva@gmail.com.

CraThst HOCHT XapakTep OT3BIBa Ha KHUTY TEpPEeBOJOB Ipom3BeneHuil Asza [minssoBa «B dgpnx
pyKax TOmop?»: aBTOp IENUTCS BIIEYATICHUSIMH O JMYHBIX BCTpEUax ¢ mmcaTeneMm. B pabore maercs
OIleHKa BKJaaa nepeBoqunkoB Hamms NMmmyxameroBa, Ans6mabl HyprcinamoBoil B mponaBHKeHHE
pomana «B 4bpHX pykax Tonop?», moBectu «PaHay.

KuroueBble cjioBa: Tatapckas JIMTeparypa, Tarapckas nposa, A. M. I'mnszos, H. MmmyxameTos,

A. Hypucnamosa

Beenenue
B 2023 r. B TaTapckoM KHHXHOM H3/1aTEILCT-
BE B MEPEBOJIC Ha PYCCKUH SI3BIK YBHUJEIU CBET B
omHoMm ToMe poMaH A. M. I'mnsizoma (1928-2002)
«B upnx pykax Tonop?» u moBects «Pana» [1].

53

Moii 0coOblli MHTEpEC K ATOM KHUTE BBI3BaH,
BO-TIEPBBIX, TEM, YTO 51 3HAJIA €€ aBTopa emie co
CTYAEHYECKHUX JIeT, Koraa As3 [ uns30B nocie Bo3-
BpalleHrsl U3 TYJIAroBCKUX Jarepeil ObLT BoccTa-
HOBJICH B YHHBEPCHUTETE U MBI OKa3aJIMCh C HUM Ha
omaoM kypce (1955-1960-¢ rr.). BeTpeyanucb Mo
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Y TI03KE€: OH OBLT YK€ U3BECTHBIM MUCATENIEM, a 5 —
YHUBEPCHUTETCKUM TIpernoaBaTeseM (cM. moap. 00
3TOM B 0oJiee paHHUX Hammx padorax: «A. M. I'u-
nA30B ,,JlaBaiite momonuMcs!“: ypokH U 3aBETHI
rucarens (mpobiema mamsath)» [2], «l[lucarens-
ckuii WHTepHammonan B I'YJIAI'e» [3], «Mowu
BOCIIOMUHAHHUS O TOJaX CTYJIEHYEeCTBA B CTEHaX
Kazanckoro ynusepcurera» [4]).

Bo-BTOpBIX, U BpeMsi, 1 MECTO NEUCTBUS B PO-
MaHe — Te€ caMble, B KOTOPBIX XWia U g (C Hadama
1950-x rr.): xonuna mo teM ke yiaunam Kazanu (u
B IICHTpE, U Ha e€e¢ OKpamHax), ObiBaga B CTapo-
Tarapckoii cmobozne B 3akabanbe, Ha JIeOsKbEM U
Ha OJJHOM M3 J1a4 TOTO caMoro OO0JBIIOro 3aBoja (a
MMEHHO — MOPOXOBOr0), O KOTOPOM HICT pedb B
pomane A. M. l'mmszoBa. Xopomio MOMHIO I U
JKENThIC JoMa-pazBaitoxu, u [yOku. S mwimana
BO3yXOM-CMOTOM OOJIBIIOTO TOpPoAa B AJaMHpall-
TEHCKON c1000/Ie — ¢ ee 3aBOJaMH, >KeJIe3HOHO-
POKHBIMH Pa3be3/IaMHy U MTAPOBO3HBIM JIETIO.

MarepuaJibl U METOABI
Marepuanom A1l aHaJIM3a MOCTYKUIH POMaH
A. M. Tl'unazoBa «B 4ybux pykax tronop?» [1, c. 27—
423] u noBecth «Panay» [1, ¢. 424-558]. B pabote
HCTIONB3YIOTCS CPaBHHUTEIBbHO-ONIUCATENbHBIH,
KYJIbTYPHO-UCTOPHYECKHI METOJIbI UCCIIEIOBAHNS,
METOJI aHaJTu3a U 0000IIEHHS.

Oocyxnenne

Poman «B upux pykax Tomop?» M TOBECTh
«Pana» Obun Hanmcansl eme B 1980-e rr. 3aBecy
TalHbl HaJ CBOMMM TBOPYECKMMHU 3aMbICIaMHU
A. M. I'uns30B IPUOTKPBUT B PSAZE CBOUX HMHTEP-
BbIO [5], [6]. IIpom3Benenus OBICTPO HAILIH OT-
KIIMK y 4YWTaTellel, He pa3 Tomajaid B OpOUTY
BHUMAHUS TATAPCKUX JIMUTEPATypOBEAOB U KPUTHU-
koB (®. MunnyumH [7], ®. 'aauesa [§], T. 'a-
muymmH [9], T. Cepurun [10], . 3ahumyminna
[11], M. Xabytounosa [12], [13], [14], [15]). Pyc-
CKOSI3BIYHBIA YHTATEh, K COXKAJICHUIO, COIPUKOC-
HYJICS ¢ HUMH BIIEPBBIE TOJBKO Ceidac, CITyCTs
TMOJIBEKA IOCIIEC UX CO3/IaHuUs.

Poman «B 4gpux pykax Tonop?» odeHb XOPOIIOo
nepesenn  Haumnp  MmiMmyxameroB.  YpoxeHell
r. Marauroropcka, npuexas B Kazans B 1994 1.,
yCIeJ CHUCKATh CIaBy TAJAHTIMBOIO MO3Ta, IPO-
3aMKa, MEPEeBOAYMKA TaTAPCKOW MPO3BI U TMOI3UU.
Ho Bocnpunumars mnpoussenenue A. ['mnszosa
OBLIIO JJalIeKO HE MPOCTO, TaK KakK 3TO HE pa3BlieKa-
TEIFHOE JCTEKTUBHOE YTHBO M HE TIPOCTO XYHOXKe-
CTBEHHO paccKa3aHHasl UCTOPHSI, a OOJbINOE, CepPhb-
€3HO€ ¥ MHOTOIUIAHOBOE MPOU3BENICHUE, T'YCTO Ha-
CBIIIIEHHOE K TOMY k€ MH(QOPMATHBHO OBITOBBIMH,
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COLIMAJIBHBIMU M TOJIUTUYECKUMH pEeausMU TOTO
BPEMEHH B UCTOPUU HAIECH CTpaHbl, KOTOPOE IpU-
HATO Ha3bIBaTh 3MOXO0H «OpPEKXHEBCKOTO 3acCTOSD».
OHa u sBHSeTCS TNIaBHBIM OOBEKTOM pealrcTHye-
CKU JOCTOBEPHOT'O M300pa’keHUsI U OJHOBPEMEHHO
I'POTECKHO-CAaTUPUYECKOr0  OOJMYEHHsT  aBTOpa.
Uccnenosanus, paszsepnysuuecs B 2000-e rr. (ko-
rIa TOSBWIACH MHHUMAaJIbHO HEOOXOoAMMas Auc-
TaHIMA), TPUBEIU K TOMY, YTO CTalO YK€ IpHU-
BBIYHBIM OINPENENATh 3TO BpeMs Kak 3IO0Xy, CO-
TKaHHYI0 W3 NPOTHUBOPEYHH, BpeMs, B KOTOPOM
JBIDKEHHE NPUYYUIMBBIM 00pa3oM COYETaeTcs co
CTaTHKOW, a JAOCTIDKEHUs — ¢ ymagkoM [16]. «Ha
(oHE B3PHIBHBIX MPEOOPa30BAHUN XPYIIEBCKOTO
BpeMeHH nepuon npasienus JI. M. bpexxaesa npo-
W3BOJMII CTOMKOE BIIEYATJIEHHE CTarHaluH, U He-
CIy4alHO TaK KCTaTH MPHIUIOCH OIpe/eeHre
,3aCTON* cO BCEMHU NMPUCYIIMMU €My HETaTHBHBI-
MU accouuanusimu. Takoe ompezaeneHue, Ka3aioch
Obl, BIIOJIHE aJIEKBAaTHO OTPA)aJO XapakTep 3TOro
BpEMEHM, CUHTAIOT aHTPOMOJOTH AJbOEpT
baiioypun, Karpuona Kemm [17, c. 11].

[IpousBenenue A. M. ['mns3oBa ObIIO Homuca-
HO Ha pyoOexe 1980-1990-x rr. OTo mepuon B uc-
TOpPUH OTEUYECTBEHHOH JIMTEpaTyphl CUUTaeTCs
TOYKOM OTCYETa COBpeMEHHOro mnepuoaa. «MmMeH-
HO TOrJa MpexHue (HOpMbI JTUTEPATYpHOTO IPO-
1ecca M 3aKOHOMEPHOCTH XYAOXXECTBEHHOTO pas-
BUTHSI CJIOBECHOCTH, 10 MHEHMIO JIUTEPATypOBEIa
M. M. I'omyOKkoBa, CMEHHJINCH HPHHIIMITHAIBEHO
WHBIMH, TPOJIOJIKAIOIINMHU ONPEENATh 0COOEHHO-
CTH JIUTEPATYpPHI U 110 Cel AeHb. DTa CMEHA COIPO-
BOXKJaJlach COOBITHAMHU CTONb IJIOOANBHBIMH H
3HaYUMBIMHU JUISI JIUTEPATYPHO-XY10’KECTBEHHOTO
CO3HaHMSI, YTO OHU HE TOJIBKO MOBJIHSAIN HA pPa3BH-
THE JIMTEPATYphl MOCIEIYIOUINX NECSITUICTHH, HO
Y M3MEHWIN NPEACTaBICHUs 00 UCTOPUHU PYCCKOM
nutepatypsl XX Beka, 0 ee INIyOMHHBIX crierudu-
yeckux KauyectBax» [18, c. 1].

TaTapckuil nucaTenb HHTEPECHO CTPOMUT XYy-
JIO’)KECTBEHHYIO CTPYKTYpPY CBOETO IPOM3BEACHUS:
C OJHON CTOpPOHBI, B HEH YETKO MPOCIIECKUBAETCA
¢abyna, cBI3aHHas ¢ cyAbOOH Teposi, HeylauHuKa-
nHxeHepa Hasuna Hypranuesa u wxe ¢ HUM, a C
JIPYTOi — OTKPBITO AAETCS MPaBO TOJ0Ca MOBECT-
BOBATENIO-«KOMMEHTATOpY» H300pa)kaeMbIX CO-
OBITUH M IOCTYIIKOB I'epoeB B (popMe JTUPUIECKUX
OTCTYIUICHUH, (PHIT0COPCKO-PETUTHO3HBIX paccy-
JKIEHUH, OTKPBITBIX  COLMAIbHO-TOIUTUYECKUX
BBICKa3bIBAaHUN U CATUPUUECKUX OOIMYEHUH camo-
TO aBTOpa, KOTOPHIE MPEPHIBAIOT CIOKETHOE TOBE-
CTBOBaHHME, OJIHOBPEMEHHO IIEpEK/IIouas €ro Hu3
OJIHOTO MPOCTPAaHCTBEHHOTO MJaHa B Jpyroi, u3
OJIHO BpEMEHHOM KOOPJIMHATHI — B APYTYIO.
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B utore riay0oko packpbiBaeTcs TiaBHasi, T'y-
MaHHMCTHYECKasi TeMa poMaHa: cyapda uernoBeue-
CKas — cyip0a HapoAHAas BO BTOPOH MmosoBUHE XX
BeKka (Ha MpHMEpe >KU3HU TaTapCKOro Hapoza).
A. M. I'unsa30B uper 31eck BO MHOTOM B pyclie
JABHEW T'yMaHUCTHUYECKOW TpaJHLMHU POCCHUICKOMN
nmutepaTypsl A. Ilymkuna — H. I'orona — @. Jloc-
ToeBcKOro — A. YexoBa B OCBEIIEHUH TEMBI «Ma-
JICHBKOI'0 4EJIOBEKa», IPOJODKAET €€ B HOBYIO HC-
TOPUYECKYIO 3TOXY M Ha HOBOM (TaTapcKkoM) Ma-
Tepuane, mpuaaB el HoBoe 3By4yaHue. Kak nsBect-
HO, BIICPBBIEC ONpPENEICHUE «MAaJeHbKUH YEJIOBEK»
B ymnotpebnenue BBen B.I'. benunckuit B cBoeit
cratee «'ope ot yma» (1840 r.) mpu ananmmze o0-
pasa ropogHUYEro B rorosieBckom «Pesuzope» [19,
c. 226]. Ero moaxBaTuiu 1 pa3BUIN COBPEMEHHBIE
nutepatypoBensl (cM. pabotel M. b. XpamdyeHko
[20], I'. I1. Makorounenko [21] u ap.)

I'epoit A. M. I'mns30Ba BBEI3BIBAE€T HE TOJBKO
XKaJoCTh, COUYBCTBHUE U Aaxke yBakeHHe (kak Cam-
coH BripuH, Axakuii AKakHeBHY, «OCIHBIC JIIO-
I») WIK Ke CMeX U HeNpHATHE (KaK «IIOILIbIe re-
pon» UYexoBa), HO BMECTE C COCTpPaJaHHEM €ro
cynp0e, MOHMMaHNEeM ee NMPUYUH (TOTO «TOmopay,
KOTOpBI TMOJHsJIA HaJ €ro rojloBoM oudepenHas
BJIACTh) €LIE U OCYXIEHHE 332 U3MEHY CaMOMy ce-
0e, CBOCH MOMJIUHHOMN, YEIOBEYSCKOU CYITHOCTH
(«ronop» B urore OepeT B PyKH, B TIEPEHOCHOM,
KOHEYHO, cMbIciIe, 1 caM Hazum).

[ToTomy ero 3amo3nanblii OyHT B TPOTECKHOU
(dbopMe roMepHYecKOro X0X0Ta BO BpeMs IEpBO-
MaiCKOM JEMOHCTpalMy Ha TNIaBHOW IUIOIIAAH I'O-
pola M 3aBepLIAeTCsl 3aKJIOYEHHEM €ro B CyMma-
CIICIIINI JIOM, CChIIKOI B TroMeHb, IJic OH CTH-
HyJl B HEM3BECTHOCTH. 3HAaMEHATeIbHO, YTO Ha3Ba-
HUE POMaHa U €r0 MHOTOKPAaTHOE MCTOJIKOBaHUE B
MPOM3BEICHUH JAETCs Yepes3 NPsIMOe «BTOPKEHHE)
B [TOBECTBOBAHUE IPa’KJAHCKOTO TOJI0Ca aBTOPA.

Uro kacaeTcs jxaHpa IpPOU3BEIEHUS, TO IO
MpaBy MO>KHO CKa3aTb, YTO 3TO POMaH COLUAIIBHO-
OBITOBOM M OJHOBPEMEHHO TMCUXOJIOTHYECKHil, ca-
TAPHYECKUHN C DIIEMEHTAMH YTONINH U aHTUYTOIIHH,
nonuTu4Yeckuid U Gpunocodcekuit. OH BBI3BIBAET OII-
penenennble accoumanuu ¢ «VcTopueir omHOTO
ropomga» M. CanreikoBa-lllenpuna [22] u poma-
HOM «Mactep u Maprapura» M. bynrakosa [23], ¢
kauroil «Kusues u cynpba» B. I'poccmana [24] u
«Asmnatopom» E. Bomonaskuna [25].

CBoeoOpaseH CTHIb NPOU3BEICHHUS: peaucTu-
YEeCKH TOYHBIC JETalld, KapTUHBI XKU3HU U ObITa
ropojia ¥ TaTapCKou JEPEBHU «3aCTOMHOM SIOXU»,
€e BEepXOB U HU30B TYT )K€ IIEPEXOAST B PE3KOE ca-
TUpHUYECKOe pa3o0iIayeHne dYepe3 CTyLICHHE Xy-
JIO’KECTBEHHBIX 00pa30B (ISl 4€TO HCIOJIB3YIOTCS
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WUPOHHS, TPOTECK, DIIEMEHTHl (PAHTACTUKH, CHMBO-
TU3aIus, CHBl U BHICHHS T€POEB, UX BHYTPEHHUE
MOHOJIOTH-«CaMOpPa300IadeHnsT», 3HAYNMbIE HMe-
Ha U QaMuInu, pe3Kue KOHTPACThl U aHTUTE3bI), a
3aTeéM WX CMCHSIOT THEBHBIE WM (UI0ocO(CKHe
aBTOpckue pasmbinuieHus. [lo-moemy, TpynHO Ha-
3BaTh B Halllel CEroAHSAIIHEN MHOTOHAI[OHANb-
HOW nuteparype Poccum mnpousBeneHue, MOCBS-
MEeHHOE «OpPEKHEBCKOM 3IT0XE)», TAKOTO MacITadba
M TaKoro jkKaHpa, C TaKMM HAaKaJIOM aBTOPCKHUX
3MOLUH.

Poman A. M. I'misg3oBa, HECOMHEHHO, HECET B
cebe ApKO BBIpOKEHHOE HANMOHAJIHFHOE HAYajo,
TaK Kak IMOCTPOEH Ha TaTapcKOM MaTepHaje: 3TO U
Mecto aevictBus (Kasans, Tarapckue nepeBHHU), U
TJIaBHBIE T€POM — B OCHOBHOM TaTaphl, M HAaIHO-
HaJbHBIC peaJMU KHU3HHU, ObITa, OOBIYACB TaTap-
ckoro Hapoja. Ho HMKakoro HapoHanu3ma 3/1eCh
HET, CTOUT TOJIbKO BCIOMHHUTH MHOTOHAI[OHAIb-
HbIl cocTtaB repoe: MBana MBanoBuua u bacupa
bapueBnua — rnaBHBIX BEpIIMTENEH BIACTU B TO-
pone, nupekTopa 3aBoma Ko3erkoro m MHHHCTpa
skene3nbix popor llnmiosckoro, 6apsir MoHsba n
Bady Caduua, apmsa-nioapos ['yprena u Campe-
na, pa0yro SIKYTKYy — MOJAPYTY OIHOW M3 TepOUHBb
I'yprensl, Bpaueli Bepy IlaBnoBny, ®apuna das-
nbeieBa M1 @anHy MapKoBHY U Ap.

OOparuBIIMCh K JKU3HU M TpareJu CBOETO,
TaTapcKOro Hapo/ia, MUcareib B TO )K€ BpeMsl pac-
KpBUI CyIbOBI MHOTHUX JItOJIel U HapoaoB Poccun B
nepuoJ| «OpEeKHEBCKOW SMOXMW»: OHA YK€ B IpO-
IIIIOM, MBI €10 YK€ «Iepe0oenny, HO ee HaJlo OC-
MBICITUTh, TOHATh — W HM3BJIEYb M3 HEe YPOKHA Ha
Oynymee. Bo nMs 3TOro ¥ HanmKucaH poMaH.

Ecnu mocne mpouTeHHs 3TOTO (GKECTKOTOY,
JKECTOKO TPaBIUBOTO pPOMaHa YWTATENh CIIOBHO
MOJTy4aeT IYNIEBHYI) paHy TOIOPOM B CEpIlLE, TO
MOBECTh C TAKUM MMEHHO Ha3BaHueM — «Pana» —
MOMOTaeT oTyacTu 3ayieunth ee [1, c. 424-558].
OTa «COBpEMEHHas MacTopaiby (BCIIOMHHM 31€Ch
MOJ[3aT0JIOBOK HM3BecTHOW moBecTd B. AcradneBa
«Ilactyx m mactymka» [26]) B OAMHHAALATH HO-
BEJJIaX COBMECTWJIA B ceOe MCTOPHUIO BO3BBILICH-
HOU (He moOoMMCs 3TOTO clioBa!) JIFOOBU TIABHBIX
repoeB (3aiiTynsl u ['abaysuibl) U Tpareauto BOW-
HBl. OnurpagoM K HEl MOXHO B3SITb CJIOBa H3-
BecTHOro cruxotrBopeHus K. CumonoBa: «Kau
Mmens! U s BepHYCH, TOTBKO OYeHB ®Kam» [27].

Ho BmecTe ¢ Tem 3T0 3aMedarenbHOe POU3Be-
JICHHE B JyX€ HapOAHBIX 0AaUTOB O XHU3HU H ObITE,
CEeMENHBIX OTHOMIEHUSX W 00psmax, oObIYasx u
BEPOBAHUAX, OOIICHWH C MHPOM NIPHPOMBI, 00
0COOECHHOCTH MHPOBOCHIPHUATHUSI TPOCTBIX JIONEH
13 OOBIYHOM TaTapCKOM NEPeBHU. A BKIIIOUCHHE B
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TEKCT MNPEKPAaCHBIX KapTUH MPUPOIBI, 00pa3oB-
cuMBoioB Kpyrimoro kamus u Ilemepbl CBATHIX,
CasaToro kmouya 1 MaTtepu pOoAHUKA, OTPHIBKOB U3
HapOJHBIX CKa3aHWH U MeCceH, MPUCIOBUI U MOTo-
BOPOK JENAalOT IMOBECTh CBOETO POJa MaleHBKON
SHITUKIIOTICANCH HApOTHOW IKWU3HHM TaTtap (CM.
mozip. B padorax M. Xabyraunogoti [12], [15]).

Hagepnoe, mo3TroMy MHE M BCIIOMHWJIOCH IIpU
€€ YTEHUH, KaK JIBEHAILATUIETHEW AEBOYKOU MPO-
BeJIa 1IEJI0€ JIETO B TaKOM K€ TaTapCKOM JiepeBHE,
yto onucana A. M. ['misizoBeiM. Moii orer; pabo-
Tajl TOTJa B OOJBIION T€0JI0ropa3BeIOIHON Imap-
tuu. Pycckuil yenoBek ¢ nuMeHeM lBaH, OH XOpo-
10 TOBOPWJI MO-TAaTapCKH, TaK KaK POAMIICS U BbI-
poc B nepeBHe CHIOpOBKe, KOTOpas ceidyac crana
omHuM W3 parioHoB Habepexxusix YemHOB. Psamom
Obuta TaTapckas AepeBHs beTbku, ¢ pedsTaMu U3
KOTOPO# OH BMecTe Oerayl B IIKOJIY, OT HUX U BbI-
yuusl TaTapckui. 1 3T0 eMy O4YeHb IPUrOANIIOCH
BIIOCTIEICTBUM: paboyue B T€OJIOTHYECKYIO Hap-
THUIO Ha6I/IpaJ'II/ICI) U3 TaTap Ha MECTax, rA¢ Toraa, B
Havane 1950-x rr., y)xe OypHIii CKBaKHHBI BO3IIE
ANBMETBHEBCKA, U JKWJIN BCE TOKE B TaTapCKUX Jie-
peBHsix. Ha JleTHHE KaHUKYJIBI MBI ¢ MaMoii 1 Opa-
TOM IpHUEXAJIX K 0TIy, BOT TOra s BOOYUIO U I10-
3HaJIa )KU3Hb TaTapcKoi aepeBHU. [loaToMy no cux
[IOp XpaHIO B MaMATH U BKYC TaTapcKou enpl (Kyc-
TBIOBISA U ODJIAIIA, OYIIOYMAKa M KaThIKa, 3HAMEHHU-
TOrO YaK-4aka), ¥ MepBblil yBuAeHHbIH MHOIO Ca-
0aHTyH, ¥ TIECHH, KOTOpBIE TeJla Ha CBOEM S3bIKE
CTapyIIKa-xo3siiika B JOME, TI€ MBI KWJIH. A TIpH-
HsJa OHa Hac TOrJa O4YEHb TEIUIO, TOTOM JOJITO
cJlajia HaM IPUBETHI C OTILOM.

Pe3yabTaThl Hccie10BaHuA

B 3aBepuieHne HECKOJIBKO CIIOB 00 W3JaHUU
KHUTH.

1. TpekpacHO U BBICOKO NPOdecCHOHATHLHO
BBITIOJIHEHBI TIEPEBOABI O0OMX NPOHM3BEICHUN Ha
pycckuil sa3pik (H. MmmyxameToBeIM — pomaH, a
A. HypucnamMoBoOil — mOBeCTh): 00a MepeBOIINKA
CyMeJIM COXpaHUTh W IepenaTh CBOeoOpaszue Ha-
LMOHATBHONW SI3BIKOBOM JIMYHOCTH aBTOpa, €ro
CTHJICBON MaHephl, C OOJBIINM TaKTOM «BILJIETAs
B TEKCT TIEPEJIOKEHUS OT/IENbHbIE TaTapCKHUE CIOBA
U BBIPAXKEHUS, JUIIb U3pEAKa JaBas MOACHEHUS B
CHOCKax.

2. OyeHb YMHO W BEPHO, IMO-MOEMY, MOCTYIIH-
JM COCTAaBUTEIH COOPHHUKA, BKIIOUMB B HErO IS
PYCCKOTO 4YHuTaTelsl UMEHHO 3TH J1Ba NPOU3BENE-
HUS, KOTOpHIE Kak OBl «ypaBHOBEUIMBAIOTY» APYT
Ipyra B HIEHHO-3CTETUYECKOM IUIaHE, BEOYT OT
peanii3Ma NpeAeabHO KPUTHUYECKOrO IJIaHa K OT-
KpPBITO POMaHTUYECKOMY IIOBECTBOBAHMIO, BBIBO-
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JSIT U3 «THMBI» K «CBETY», K CHACTIMBOMY KOHILY:
K JIFOOBY W Ha4yally MUPHOM ceMeWHO xn3uau [ ab-
IyJutel ¥ 3aiTyHbl. [loaTOMY ITOBECTh U 3BYYHT TaK
coBpemeHHO. Ee BIOJTHE MOXKHO MOCTaBHUTH PSIOM
¢ m3BecTHOM «J[xammeit» Y. AlitmaroBa [28], Ko-
Topyro (paHmysckmii mmcatens Jlym Aparon B
CBOE BpEeMsI Ha3BaJl «CaMOl MPEeKpPacHON MOBECTHIO
0 JTI00BM».

3. [Ipuromry 6oibIIyI0 OIAaroJapHOCTh TaTap-
CKOMY JIUTE€paTypOBEeAY, KaHAWUIATY (HIOIOTHYE-
ckux Hayk Muneynie XaOyTINHOBOM, KOTOpas Jia-
J1la MHE BO3MOXXHOCTH B UHCIIE€ TIEPBBIX NMPOYUTATH
3Ty KHHTY. B pazBepHyTOM mpeawcioBuu K cOop-
HUKY TJIyOOKO PacKphITO MHOTo0oOpa3Hoe coiep-
’KaHue mpousBeAcHui [29].

4, K coxaJleHWi0, KHWTA BBIIIJIA OYEHb He-
OonpmM THpaxkoM — Bcero 1200 sx3eMIIspoB!
Kak TYT HC BCIOMHUTH HECJABHHUEC MHOT'OTBICAYHBIC
THPaXXU KHAT — «MHA(OB» TICEBIOTATAPCKON THCaA-
tenpHUNEI ['y3ens Sxunoit (cMm. moap. [30], [31],
[32]). XoueTcs BCe XK€ BEPUTh, UTO 3aMeUaTEIbHAS
kaura A. M. I'misi30Ba godaeT A0 POCCHMCKOTO
yuTatens U OyneT MOMKHBIM 00pa3oM OIleHEeHa
KPUTHUKOH — a 3TO OTKpPOET JBEepH U Oosee Mupo-
KOMY HX IEPEBO/Y U U3/IaHUIO HA PYCCKOM SI3BIKE.
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