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Mukhametzyanov Rif MexaMMIT:KaHOB Pud Myxamer3sinoB Pu¢d Mupxa-
Mirkhabullovich (1939-1996) was  Mupxaouoyiia yasl (1939-1996)  oymaouu (1939-1996) — donbk-
a folklorist, a candidate of philology - (b OSBKIOPYBI, ¢dutosorust  JIOPHUCT, KAHTUAAT (PUIOTOTHUYSCKIX

(1973). A graduate of the Bashkir
State University (1962), he was the
founder of the Tatar Philology De-
partment folklore fund at his native
university where he began teaching
in 1966. His scientific research was
devoted to the study of calendar and
wedding poetry of the Bashkortostan
Tatars, he analyzed the relationships
between literature and folklore and
was the author of more than 100 re-
search works.

(hounope kaumumatel (1973). 1966
eNJiaH y3e ToMamuiaran bamkopr
JIOYJIOT YHUBEPCUTETBHIHIA YKBITA
Ganmbiit Tyran rorapsl yKy Hop-
TBIH/IA TaTap ¢unonorusice
KagenpacbHbIH (GosbKIop (HOHABI-
Ha HWre3 caiydsl, aHaa (oHHHM
THKIIEPEHYIJIope bamkopTcran
TaTapjapbiHbIH KaJeHaapb hom Ty
MIUTBPUSITEH  OWPOHYT?, om0MAT
hom (hoNMBKITOPHBIH y3apa
OolinoHenIIOpeH aHanmu3iayra Oa-
remutadrad. 100a0H apThik GoHHU

Hayk (1973). Bemmyckuuk bamkup-
CKOTO TOCYAAapCTBEHHOI'O YHHUBEP-
curera (1962), ocHOoBatenb (OIBK-
JopHOTO oHAa Kadheaphl TaTapCKOU
(umomoruu B pOJHOM BYy3e, TIE Ha-
yan npenojgasatb ¢ 1966 r. Hayu-
HBIE WCCJIENOBAHUS  ITOCBSIICHBI
M3YYCHUIO KaJCHIapHOW W CBanel-
HOH mo33uu Tartap bamkoprocraHa,
aHaJM3y B3aMMOCBS3EH JINTepaTyphl
u ¢onpkiopa. Astop 6osee 100 Ha-
YYHBIX paboT.

XE3MAT aBTOPHI.

Rif Mukhametzyanov was born on July 2, 1939,
in the village of Aksak, the Ermekeevsky District of
Bashkortostan, (this village ceased to exist in the
1960s as a result of the campaign to unite small vil-
lages. — I. F.). From a young age he was interested
in poetry and wrote his own verses. In 1957, having
completed an eight-year school education in his na-
tive village, he left the Staroturaevskaya Secondary
School in the Ermekeevsky District with honors.
His love for literature and his native language led
him to Bashkir State University [1, p. 117]. It is

noteworthy that Rif Mukhametzyanov studied the
entire first year at the Bashkir-Russian Department
of the Philology Faculty. The reason for this was
described by his brother, the famous Tatar play-
wright Rizwan Hamid, as follows:

“... During the interview with the applicants — my
brother had a school medal, and he did not have to take
the entrance exams — the famous researcher of Bashkir
folklore, Kirei Mergen, entered the room, and, seeing
some kind of a thick ‘barn book’ in Rif’s hands, asked:
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‘What is this?” ‘My father is an agronomist, all his life
he observes nature, and he has written down various
signs and beliefs related to agriculture in his diary. In
addition, I have collected folk rituals, various songs, and
I added something of my own’, Rif-aby answered, em-
barrassed. ‘No need to blush, guy, this is a sacred thing
to do. I guess I'll accept you into my department’, an-
swered the famous folklorist” [2, p. 23].

Let us add that Ravil Bikbaev, the future doctor
of philology, People’s Poet of Bashkortostan, laure-
ate of the Salavat Yulaev State Prize and the chair-
man of the Union of Writers of the BASSR, entered
the Tatar-Russian Department of the Philology Fac-
ulty of Bashkir State University in the same year. It
was a paradoxical phenomenon: the Bashkir guy
studied in the Tatar Department of the Philology
Faculty, while the Tatar guy studied in the Bashkir
Department. In 1958, at the end of the first year, this
“mistake” was corrected — they “swapped over”
their places of study, so Rif Mukhametzyanov grad-
uated from the Tatar-Russian Department of BSU in
1962. Nevertheless, during 1962—-1966, the future
scholar held the position of a literary worker in the
republican newspaper “The Sovet Bashkortostana”,
published in the Bashkir language, contributing nu-
merous essays and articles [1, p. 117].

But the young man, who had been collecting
folklore from the inhabitants of the surrounding
villages and hamlets putting his heart into it, as-
pired to science. In 1966, the talented young re-
searcher was invited to work in the Department of
Tatar Philology at Bashkir State University to de-
liver lectures on “Tatar Folk Art”, “History of Ta-
tar Literature”, to do special courses with students
and supervise their research work. The young sci-
entist quickly gained respect from his colleagues
[3, pp- 30-31].

Perhaps Rif Mukhametzyanov’s greatest
achievement in scientific research was the creation
of a folklore fund at the Tatar Philology Depart-
ment of BSU. He was the first scholar to collect,
systematize and scientifically study the oral folk
art of the Tatars in Bashkortostan. From 1967 to
the early 1990s, he organized more than thirty
folklore expeditions to the areas densely populated
by Tatars; with students he traveled to more than
150 villages and hamlets. The folklore materials,
collected during these expeditions, immediately
became available for scientific study. For example,
all thirteen volumes of the academic collection
“Tatar Folk Art”, published by the Tatar Book
Publishing House in 19761988 and in 1993 and
awarded the Gabdulla Tukay State Prize of the Re-
public of Tatarstan, contain samples of oral folk art

collected by R. Mukhametzyanov. He paid special
attention to the study of folk customs and rituals of
the Tatars living in areas adjacent to the Ik River
basin. As a result of this painstaking work, in 1973,
under the guidance of Doctor of Philology, Prof.
Akhnaf Kireev (literary pseudonym — Kirey
Mergen — . F.), he presented his candidate disser-
tation on the topic “Ritual poetry of the Ik Tatars in
Bashkiria” [4]. This work is the first scientific
study, which comprehensively and systematically
analyzes the national folklore of the Tatars living
outside of Tatarstan. It uses the comparative histor-
ical and comparative typological methods, in par-
ticular, it studies the ritual creativity of the Bash-
kortostan Tatars, its regional characteristics and its
relationship with oral and poetic creative work of
other neighboring peoples.

The results of the research, conducted by Rif
Mukhametzyanov, were subsequently published in
the form of textbooks and teaching aids for stu-
dents. In 1977, the Publishing House of Bashkir
State University printed his work “Ritual Creativi-
ty of the Ik Tatars in Bashkortostan: Wedding Po-
etry” [5], in 1982 it was “Ritual Creativity of the Ik
Tatars in Bashkortostan: Calendar Poetry” [6], in
1984 the textbook “The Specifics of Tatar Folklore
Genres” [7] was published in Russian. Up to now
they remain important sources both for students
and anyone else interested in oral folk art.

The author defines the genre of these works as
a “textbook for students,” although this is not en-
tirely true. In fact, they are full-fledged scientific
monographs. None of these three works aims to
convey to students a summary of the “ready-made”
results of other researchers’ work. Based on new
materials collected by the scholar, they make new
hypotheses on the origin and genesis of the ritual
folklore genres available for scientific analysis; the
author analyzes them in terms of historical and
comparative typological aspects.

There are objective reasons why these works are
called “textbooks”. Firstly, R. Mukhametzyanov
devoted his entire life to scientific and pedagogical
activities, teaching at Bashkir State University. In
accordance with internal regulations of that time, the
main task of editorial and publishing departments of
universities was to publish teaching aids and text-
books for students, while the publication of “purely”
scientific literature was of secondary importance. In
addition, in the 1970-1980s, large state publishing
houses in Bashkortostan did not have the equipment
for printing in the Tatar language. In the universities
of the Republic, it was only the Editorial and Pub-
lishing Department of Bashkir State University that
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printed educational literature for the Tatar-Russian
Department. Taking this fact into account, we can
take the lid off Rif Mukhametzyanov’s little “trick”.
Having defined the genre of his works as “educa-
tional aids,” he managed to get his works published
in the Tatar language by the university. Secondly,
according to the requirements of the Higher Attesta-
tion Commission in force at that time, in order to
obtain the academic title of “Associate Professor”,
university teachers had to publish textbooks and
teaching aids for students but not academic mono-
graphs. Having published the results of his scientific
research as teaching aids, Rif Mukhametzyanov
“killed two birds with one stone” — he managed to
publish his work in his homeland in his native lan-
guage and to receive an academic title.

Exploring the ritual poetry of the Tatars living
in Bashkortostan, the author proposes a completely
new genre division of calendar and wedding poetry
for that time; analyzing these works in a historical
aspect and comparing them with the folklore of the
Kazan Tatars, he identifies their common and dis-
tinctive features. R. Mukhametzyanov notes that
the Tatars of Bashkortostan, linguistically, cultur-
ally and ethnographically, form an integral part of
the Tatar people. At the same time, he draws paral-
lels with the folklore of the peoples living in a
common ethnocultural space, explores the relation-
ship between the Tatar people’s oral and poetic
creative work with Bashkir, Russian, Mordovian,
Mari and Chuvash folklore.

R. Mukhametzyanov was one of the first re-
searchers exploring Tatar folklore who began work
on identifying and studying the historical and mytho-
logical roots of the wedding and agricultural rituals of
the Tatar people. In his studies, the scholar adhered to
the historical and mythological aspects, drawing a
number of international parallels. As we know, rituals
have always been of a dualistic nature, that is, in
them “ancient magic spells are combined with songs,
jokes, music and dances” [8, p. 110]. Thus, in rituals,
physical actions are always accompanied by a speech
component, forming a complex synthesis. Without
this dual unity, the ritual cannot exist and loses its
meaning. The same quality is inherent in mythology.
It also has “two expressions: a text and a ritual, a
word and an action, faith and worship” [9, p. 3]. Tak-
ing this feature into account, the scholar examines
every traditional ritual movement that has survived to
this day in combination with the accompanying folk-
lore genres, while simultaneously identifying their
mythological roots. Thus, he associated the origin of
matchmaking songs (yauchi gyrlary — samaklar — L
F.), which formed the basis of the matchmaker’s po-

etic repertoire, with the rudiments of a secret taboo
language characteristic of preventive magic. Having
revealed the primitive roots of the wedding ceremo-
ny, the scientist indirectly proved the ancientry of the
Tatar people’s history [10, p. 9].

In this regard, of special interest are Rif
Mukhametzyanov’s observations regarding maid-
en’s lamentations (kyz elatu kyrlary, syktaular — L.
F.), widespread in the wedding repertoire of the Ik
Tatars. Abandoning the idea of considering this type
of works within one genre, he proposed his own
principles for their classification and differentiation.
For example, he gave the name of “tankuchat” to
the songs sung by the bride on the night before the
wedding. From outside, the girl comes up to the
window of the room where her father is sleeping
and, wailing, asks him for money. On hearing the
song, the father must give her some coins, since ac-
cording to pagan beliefs, the soul of a girl given in
marriage for a kalym (bride price), therefore sold,
can later become a ghost and take revenge on her fa-
ther. Thus, here too, the folk custom retains traces of
ancient mythological ideas [11, p. 97].

The scholar found a close connection with na-
tional mythology in rituals of an agrarian and eve-
ryday nature. According to R. Mukhametzyanov,
they have rudiments of various beliefs, magical
cults and other pagan elements. In particular, agri-
cultural rituals, which form the basis of calendar
poetry, are clear examples of the worship of the
Sun, Earth, Water, providing an opportunity to
“study the people’s ancient system of thinking,
which served real-practical purposes” [12, p. 65].

At the same time, the scholar notes that the
calendar ritual aspect is not limited to “labor”
songs, but is closely intertwined with wedding and
family themes. As an example, he cites fortune
telling for the betrothed, recitative song competi-
tions, various games played by girls and boys,
common at folk festivals associated with the cult of
plants. In them, the creativity of household content
is closely connected with the elements of
carpogenic magic aimed at increasing offspring,
that is, with wedding and family themes, forming a
complex synthesis. Thus, developing the thoughts
of Rif Mukhametzyanov, we should say that “ritual
poetry combines the works based on three different
layers — ancient mythological, agrarian-everyday
and family-wedding forms of thinking” [10, p. 10].

We should also mention R. Mukhametzyanov’s
multifaceted social activities as a scientist and
teacher. For more than 20 years, he was the trade
union foreman of the Tatar Philology Department,
headed the Akcharlaklar literary circle, traveled to

174



TATARICA: PERSONALIA

villages and hamlets, giving lectures to the common
people on various topics. In the late 1980s, with the
rise of national consciousness in the country, he be-
came one of the leaders of the republican Tatar na-
tional movement. He was elected a member of the
Gali-Majlis at the Tatar Public Center of the Repub-
lic of Bashkortostan, and headed the Altyn Ai Na-
tional Educational Foundation. His participation in
the only television program broadcast in the Tatar
language “Telem. jirem. Khalkym” (later “Raikhan”
— L F.) of Bashkir television was devoted to the
problems of preservation and development of the
Tatar language, national folklore and literature in
Bashkortostan. On Bashkir radio, he organized a se-
ries of radio programs “Alluki”, where he intro-
duced listeners to the history of Tatar culture in the
Volga-Ural Region. If in Bashkortostan today four
republican publications are issued in the Tatar lan-
guage and three universities have Tatar branches,
this is mostly due to Rif Mukhametzyanov’s efforts.

According to the scholar’s contemporaries, in
1960-1970, more than 100 poems by our mentor
were published in periodicals. Unfortunately, after
his untimely death on February 7, 1996, their list
was lost. Handwritten versions of his poems also
disappeared. A small part of them was discovered
in the press archive and re-published on the pages
of the literary magazine “Tulpar”, issued in the Ta-
tar language in Bashkortostan [3, p. 31]. Currently,
the Tatar Philology and Culture Department of Ufa
University of Science and Technology is carrying
out painstaking work collecting and publishing his
scientific and creative heritage.

Given the need to preserve the scientific, theo-
retical and practical heritage of R. Mukhametzya-
nov, in 2021, we, together with the G. Ibragimov In-
stitute of Language, Literature and Art, the Acade-
my of Sciences of the Republic of Tatarstan, pre-
pared and published a collection of his works under
the general title “Ritual Poetry of the lk Tatars of
Bashkortostan” [13]. The author of this article also
published the series “Folklore of the Tatars of
Bashkortostan”, consisting of three books, which re-
flect the most significant works of folklore collected
by the students of the Tatar-Russian Department of
the Philological Faculty of Bashkir State University
(now Ufa University of Science and Technology. —
I. F.) during their summer folklore expeditions of
1966-2020 [14] [15] [16]. Folklore materials, col-
lected by R. Mukhametzyanov or under his guid-
ance, occupy more than half of their total volume.

Thus, the work of collecting, preserving, study-
ing and popularizing the works of Bashkortostan
Tatars’ folklore, initiated by the scientist and teacher

R. Mukhametzyanov, lives on today. We, his stu-
dents, bow our heads before his blessed memory.
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COBUPATEJIb HAPO/HBIX ) KEMYY X KNH
(K 85-JIETHUIO CO AHA POXKIEHUSA U3BECTHOI'O ®OJIBKJIOPUCTA
PUDPA MYXAMET3SHOBA)

Pud MupxabuOymioBudy MyxaMmMeT3sSHOB poO-
nwics 2 uions 1939 roga B nepeBue Akcak Epme-
KeeBcKoro paiioHa bamikoproctana (3Ta nepeBHs
nepectana cymecrBoBatb B 1960-x rogax B pe-
3yJIbTaTe KaMIaHUH 10 00BEINHEHNIO HEOOIBIINX
nepeBeHb. — M. @.) C 10HBIX JIET YBIEKAJCS 033U~
eit, mucan ctuxu. [ToyuuB BockMuiieTHEE 00pa3o0-
BaHWE B POJHOM cene, B 1957 roxy ¢ cepeOpsiHON
Menanplo OKOHUMI CTapoTypaeBCKYIO CpPEIHIOI0
mkoiy EpmekeeBckoro paiiona. JIroOoBb K jHTe-
patype, poAHOMY SI3bIKY NpHBeNa ero B bamkup-
CKHMM rocyaapcTBeHHbll yHuBepcuteT [1, c. 117].
[MpumedaTensHO TO, uTO P Myxamer3ssHOB BeCh
NEPBBIA Kypc MPOy4YHIICs Ha OAIIKHPCKO-PYCCKOM
otaeneHnu ¢unonaoruyeckoro Qaxynprera. llpu-
YHHY 3TOTO €r0 pOJHOM OpaT, M3BECTHHIN TaTap-
CKMi ApaMarypr PusBan XaMuJ, OIUCBHIBAET Cle-
IYIOIIMM 00pa3oMm:

«... Bo Bpems cobecenoBanus ¢ abUTypHeHTaMH — a
y Moero Opara Obula Memanb, ¥ OH HE JOJDKEH ObLI
cllaBaTh BCTYIUTENIbHBIE dK3aMEHbI — B KAOWHET BOIIEI
M3BECTHBIN OamKUpCcKui y4eHbI-¢oapkiaopuct Kupeit
MbpraH u, yBUIEB B pykax Puda kakyio-To TOICTYyIO
,,aMOapHYI0 KHIKKY®, crmpocwi: ,,Yto 3t0o?* ,,Oten y
MEHS arpOHOM, BCIO KH3Hb HAOJIONAN 32 MPHPOJOU H
3aMKChIBAI B THEBHUK Pa3JInYHbIE IPUMETHI U TIOBEPHS,
CBsI3aHHBIC C CEILCKUAM X03s1iicTBOM. Brro6aBok cobupain
HapOJHBIC OOPSIbI, pa3HbIC MECHH, H I OT ce0sl KOe-4TO
nobasun, — orBetun Pud-adwiif, 3acmymiasmmck. ,,He
HaJI0 KpacHEeTb, MapeHb, 3TO cBsiToe Aeno. [loxamyi, s
BO3bMY T€0sl B CBOE OTJAENICHUE , — OTBETHJ U3BECTHBIN
(donpkopucT» [2, €. 23].

Hanbaye Kamunouy ®a3iyTauHOB,

Y buMCKuil yHUBEPCUTET HAYKU M TEXHOJIOTHH,
Poccust, 450076, r.Yda, yn. 3aku Banumay, 1. 32,
fazlutdinov75@mail.ru.

JobaBuM, 9To OyaymIuii TOKTOp (pUIIOIOTHYE-
CKMX HayK, HapOJHbIM N0o3T bamkoprocraHa, jiay-
peat I'ocynapctBeHHoM npemuu umeHu CanaBaTa
IOnaesa, npencenarens Coro3za nucareneit BACCP
PaBunbs bukOaeB B TOM e TOAy MOCTYNWI Ha Ta-
TapCKO-PYCCKOEe OT/eNeHue Quionornueckoro da-
KynbTeTa bamkupckoro rocynapcTBEHHOTO YHH-
BepcuTeTa. BO3HMKIIO MapajoKcalbHOE SIBICHUE:
OalmKUpPCKUi apeHb YYUTCS HA TATaAPCKOM OTIie-
nennn ¢undaka, a TaTapuH — Ha Oamkupckom. B
1958 romy, mo OKOHYaHUM MEPBOrO Kypca, 3Ta
«ommnOKa» ObljIa HCHPABJI€HA — OHU «IIOMEHSUINCH)
MectamMu yueObl, U Pud MupxabulymioBuu B
1962 rogy OKOHYMII TaTapCKO-PyCCKOE OTIEICHUE
BI'Y. Tem He MeHee Oyaymiuil yueHbIH B TeUeHUE
1962-1966 romoB 3aHWUMAaNl MOJDKHOCTH JIUTEpa-
TypHOTO pabOTHUKA B pECIyOJMKAHCKOH Trazere
«Coser bamrkoprocraHbl», W3aBaeMoil Ha Oari-
KHPCKOM SI3bIKE, IMHCAT MHOTOYHCIICHHbIE OYEpPKH,
cratem [1, c. 117].

Ho on, mo BeneHuto aymu 10 cuX HOp codu-
paBIuil QONBKIOP y JKUTENEH OKPEeCTHBIX Cel U
JlepeBeHb, TAHYJCA K Hayke. B 1966 romy TamanT-
JIMBBI MOJIOZIOM CHEUMANUCT ObUI MPHIJIAICH Ha
paboty Ha kadenpy tatapckod ¢umonorun bam-
KHPCKOTO TOCYAapCTBEHHOTO YHUBEPCUTETA U CTall
BECTH JIEKIIMH MO TpeameraMm «Tarapckoe Hapoa-
HOE TBOpUECTBO», «McTopus Tatapckoil nuTepary-
pBD», CHEIKYPCHI, PYKOBOJWI HAy4YHOW paboTOM
CTyIEHTOB. MOJIOJION y4YeHBI OBICTPO 3aBOCBAI
00JIBIION aBTOPUTET cpeau kouter [3, ¢. 30-31].

[Toxanyil, caMbiM OOJBLIMM JOCTHKCHHEM
Puda MyxameT3ssHOBa Ha HAyYHOM IOTIPHUIIE SIB-
JsIeTcsl co3naHue (QoJbKIOpHOTO (hOHAA TPH Ka-
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¢denpe tatapckoit ¢punonorun BI'Y. On cran nep-
BbIM YYEHbIM, HayaBIIUM cOOp, CHCTEMATH3ALUIO
1 Hay4HOE M3y4YEeHHE YCTHOTO HapOAHOIO TBOpUeE-
ctBa Tarap bamkoprocrana. C 1967 mo Hagano
1990-x rogoB mM OBUIO OpraHM30BaHO OoJiee TPH-
AT (HONBKIOPHBIX DKCIICIUITHN B PAiOHBI KOM-
MAaKTHOTO MPOXKUBAaHMsI Tarap, CO CTyIEHTaMH OH
o0be3nun 6onee 150 cen u gepeBenb. CoOpaHHbBIE
B 3THUX OJKCHEIUIUAX (DOJIBKIOPHBIE MAaTepUalb
OBICTPO BOILIM B Hay4HBIH 00opoT. Hampumep, Bo
Bcex 13 Tomax akagemuueckoro cBoaa «Tarapckoe
HapOIHOE TBOPUYECTBO», M3AaHHOro B Tarapckom
KHIDKHOM m3patensctee B 1976-1988 u 1993 ro-
Jlax U yAOCTOEHHOro I'oCynapCTBEHHOH IpeMUU
PT umenu [abaynnst Tykas, comepkarcs oOpa3ibl
YCTHOTO HapOJHOTO TBOPYECTBa, coOpaHHBIE P.M.
MyxameT3ssHOBBIM. Oco00e BHUMaHHUE OH yJelseT
W3YyUYCHHIO HApOIHBIX OOBIYaeB W OOpSIOB TaTap,
MPOXKMBAIOIIMX B paiioHax, NMpHIErarmuux K oac-
ceiiny peku Uk. B pe3ynbTate maHHod KpomnoTiu-
BOi paboThl B 1973 roay moa pyKoBOACTBOM JIOK-
Topa (pumonorndeckux Hayk, mpodeccopa AxHada
Kupeea (murtepatypHblii miceBaoHUM — Kupeit
Mbpran. — M. @.) um ObUla 3aliuilieHa KaHIuIaT-
ckas muccepranusi Ha Temy «OOpsaoBas Mo33us
MpUHUKCKUX TaTap bamkupuwn» [4]. JaHHB Tpyn
SIBIISIETCSI IEPBBIM HAYYHBIM HCCIIEIOBAaHHEM, B KO-
TOPOM B CPaBHUTEIHHO-HCTOPHYECKOM W CpPaBHH-
TEJIbHO-TUIIOJIOTMYECKOM IIJIaHaX KOMIUIEKCHO |
CHCTEMHO aHAIM3UPYETCSd HalMOHAIbHBIA (OJIBbK-
JIOp TaTap, MPOKMUBAIOMIMX 3a Tpeaenamu Tarap-
CTaHa, B YaCTHOCTH OOpPsIOBOE TBOPUYECTBO TaTap
Bamkoproctana, ero peruoHajgbHble 0COOEHHOCTH,
B3aMMOCBSI3b C YCTHO-TIOATUYECKUM TBOPUYECTBOM
JPYTHX COCETHUX HAPOIOB.

PesynpTatel  HMccneqoBaHM, IPOBEIEHHBIX
Pudom  MupxabubymioBudem, BIOCIEACTBUU
TpaHC(OPMHUPOBAINCH B YICOHHKH M Y4eOHBIE IMO-
cobus it cTyaeHToB. B 1977 roqy B u3naTenbet-
Be bamknpckoro rocyqapcTBeHHOIO YHHBEPCHTE-
Ta BeIIIAa ero pabora «OOpsIOBOE TBOPUECTBO
MpUUKCKUX Tatap bamkoprocrana: cBajeOHas mo-
a3us» [5], B 1982 rogy — «OOpsagoBoe TBOPUYECTBO
MPUUKCKUX Tatap bamikoprocrana: kaneHgapHas
noa3us» [6], B 1984 romy yuebHOe nocobue «Cre-
nuduKa TaTapcKuxX (OJIBKIOPHBIX JKaHPOB» [7]
YBHJEIIO CBET HAa PYCCKOM si3bike. OHM M CErOJHS
OCTalOTCS BKHBIMH HCTOYHUKAMH KakK JUIsL CTY-
JICHTOB, TaK M Ul BCEX, KTO HMHTEpecyercs yCT-
HBIM HapOJHBIM TBOPUYECTBOM.

ABTOpPOM OITpeeNsieT xKaHp JaHHBIX paboT Kak
«y4ebHOE TIocoOme IS CTYACHTOBY», XOTS OTO HE
coBceM BepHo. Ha camoM nene oOHHM SIBASIIOTCS
[OJTHOIIPAaBHBIMU Hay4YHbIMU MOHOrpaduamu. Hu

OJIHA U3 THX TPeX pabOT HEe CTABUT CBOCH 3ajadeii
JIOHECTH TI0 CTYJIEHTOB BBDKUMKY W3 «TOTOBBIX»
pe3ynbTaTOB TPYHNOB IPYIMX HCCIENOBATEIEH.
Onwupasic Ha HOBBIE MaTepHajbl, COOpaHHBIE yue-
HBIM, OHU BBOJSIT B HAY4HBIH 000OPOT HOBBIE T'HIIO-
Te3bl 110 MPOUCXOKACHUIO U TCHE3UCY KaHPOB 00-
psnoBoro (oypKIOpa; aBTOp aHAJIM3UPYET UX HC-
XOJIl U3 UCTOPUYECKOTO U CPaBHUTEIBHO-TUIIOJO-
TMYECKOTO ACIEKTOB.

Ectb 0OBEKTHBHBIE NPUYUHBI, IO KOTOPBIM
JaHHbIE TPYAbI Ha3BaHBI «Y4EOHBIMH TOCOOUSIMUY.
Bo-nepBeix, P. M. MyxaMeT35HOB BCHO CBOIO
KU3Hb TIOCBATWJI HAy4YHO-TIEJAarOTMYECKON nes-
TEJIHHOCTH, MpEeNofaBaHuI0 B balkupckoM rocy-
JTapCTBEHHOM YyHMBepcuTeTe. B cooTBeTcTBUH C
BHYTPEHHHM pAacIoOpsiIKOM, OCHOBHOHM 3ajgayeit
PEeAaKIMOHHO-U3AAaTEIbCKUX OT/EIOB BY30B TOI/a
SIBJISJIOCh M3JIaHUE Y4YeOHBIX MOCOOMH W ydueOHH-
KOB JUISl CTYI€HTOB, BBIITYCK «YHCTO» HAy4YHOH JIN-
TepaTypbl OTXOAWI Ha BTopol miaH. K Tomy ke, B
1970-80-e roab! B KpYIHBIX TOCYAapCTBEHHBIX U3-
JnatenbcTBax bamkoprocTtana eme He ObUIO Hama-
JKEHO KHMTOIleyaTaHHe Ha TaTapcKoM si3bike. [1y0-
JUKanuel y4eOHOM M y4eOHO-METOUYECKON JIH-
Tepatypbl AJIsl €AMHCTBEHHOI'O TaTapCKO-pyCCKOT0o
OTIENCHHs B By3aX PECHYOJMKH 3aHUMAJICS JIHIIb
pelaKMOHHO-U3JaTENbCKUN oTneN baikupckoro
roCy/lapCTBEHHOr0 yHHBepcuTeTa. Vcxons u3 aro-
T0, CEKpeT MaJIeHbKOW «xuTpocTtn» Puda Mmupxa-
O6uOynIoBHYa CTAHOBUTCS BIOJHE MOHATHBIM. Om-
peleNnuB KaHp CBOMX TPYJOB KaK «y4eOHBIE TOCO-
Oust», OH JOOWIICS UX M3AaHUs Ha TaTapCKOM f3bI-
K€ 3a CYUET yHHBepcHuTeTa. BO-BTOPBIX, COIJIaCHO
JIeCTBOBABIINM TOTIa TpeOoBaHUsAM Bricmieit at-
TECTAIlMOHHOW KOMHCCHUH, TIPEINOJIaBaTeNsIM BY30B
U TIOJIYYEHHUS] YYEHOTO 3BaHUS «IOLEHT» ObUIO
HEOO0XOIMMO M3[aBaTh HE Hay4dHble MOHOTpaduu,
a y4eOHUKM ¥ yueOHbIe MOCOOUS ISl CTYJCHTOB.
Pugp MyxameT3sHOB, OmyONHKOBaB CBOM Hay4HBIC
WCCIIEIOBaHUSl KaK ydeOHBIe MOCOOMs, «IoiMal
cpasy JIByX 3aiieB» — AOOMICS WX U3AaHHUA Ha PO-
JIMHE Ha POIAHOM SI3bIKE U MOTYYHIT yU4E€HOE 3BaHNE.

Hccnenyst oOpsaoBYI0 TOA3UIO TaTap, MPOXKH-
BaoIuX B bamkopTocTane, aBTOp MpejiaraeT co-
BEPIIEHHO HOBOE JJIsi TOTO BPEMEHH pa3leIeHHe
KaJeHIapHOH M CBaJcOHOM MO33MM IO >KaHpam;
QHAIM3MUPYs. O3TH TPOU3BEACHHA B HCTOPHKO-
CPaBHHUTEIHHOM acreKTe ¢ (GOIBKIOPOM Ka3aHCKHIX
TaTap, BBIACISET WX OOMME M OTJIWYHUTEIILHBIE
yepTel. P. M. MyxaMeT3sHOB NOAYEPKUBAET, YTO
Tatapsl bamkoprocTana u B S3BIKOBOM, U B KYJIb-
TYpHOM, U B 3THOrpa)u4ecKoM OTHOLICHUU CO-
CTaBIISIIOT HEOTHEMJIEMYIO YacTh TaTapCKOro Ha-
pona. OnNHOBPEMEHHO OH IPOBOAUT IApaUIENIH C
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(ONBKIOPOM HApPOJOB, MPOKHUBAIOIIMX B 00LIEM
STHOKYJNBTYPHOM IIPOCTPAHCTBE, MCCIENYeT B3au-
MOCBSI3U YCTHO-TIOOTHYECKOTO TBOPYECTBA TaTap-
CKOTO HapoJa C OaKUPCKUM, PYCCKHM, MOPAOB-
CKHM, MapUHCKUM H YyBalICKUM (POJIHKIOPOM.

P. M. MyxaMeT355HOB OJHUM W3 NEPBbIX B Ta-
Tapckoil (OIBKIOPUCTHKE Hadal paboTy MO BBISB-
JICHHUIO ¥ UCCIIEOBAHUIO HCTOPUKO-MU(OTIOTHYEC-
KUX KOpPHEH CBameOHBIX W arpapHbBIX OOpSIOB Ta-
TapCKOro Hapoja. B cBoMX mouckax y4yeHbld Mpu-
Jep>KUBAICS UCTOPUKO-MH(OIOTHIECKON TIIOCKO-
CTH, TIPOBEAS PSI MEXKIYHAPOIHBIX Tapajlieien.
Kax Mb1 3HaeM, 0OpsiABI Beeria HOCHIIN Ty alTuCTH-
YeCKH XapakTep, TO €CTh B HUX «JIPEBHUE Maru-
YecKUE 3aKJIMHAHUS COYETAJUCHh C IMECHSIMH, dac-
TYIIKaMU-TIPUOAYTKaMH, MY3BIKOW U TaHIAMI»
[8, c. 110]. Takum oOpa3zom, B oOpsmax ¢uszuye-
CKOe JIeHCTBHE BCEI/a COYETAeTCid C pPEeUYeBHIM
KOMITOHEHTOM, 00pa3ysl CIIOKHBIM cuHTe3. be3
3TOTO ABYEAMHCTBA OOPSI HE MOMKET CYIIECTBO-
BaTh, TEPAET CBOH CMBICT. DTO K€ Ka4ecTBO MpU-
cymie u mudomnorun. OHa TOKe UMEET «IBa BbIpa-
JKEHUSI: TEKCT U O0pAIl, CTIOBO U JIEHCTBHE, BEepa U
nokioHeHue» [9, c. 3]. YuuThiBas 3Ty 0COOCH-
HOCTb, YUYEHBIN HCCIeIyeT KaxIoe Joulenliee 10
HaIlX JTHEW puTyasbHOe OOpSIOBOE JBIDKEHHE B
KOMILJIEKCE C COMPOBOXKIAIOMIUMH €ro (OJIBKIOP-
HBIMH JXaHpaMH, OJHOBPEMCHHO BBIABJIAA WX MHU-
(omornyeckue kopHH. Tak, TPOUCXOXKIEHUE CBa-
TOBCKHUX TIECEH (Sy4bl JKbIpIaphel — camakiap. — /.
@.), COCTaBISABIINX OCHOBY IO3THUYECKOTO perep-
Tyapa cBaTa, OH CBSI3bIBAI C PyJUMEHTaMHU TaOywH-
POBAaHHOTO TaWHOTO S3bIKA, MPUCYIIETO MPOQU-
JAKTHYECKONH Maruu. PackpbiB mepBOOBITHEIE KOP-
HHA CBajeOHOr0 00psIa, YICHBIH OMOCPEIOBAHHO
JOKa3aJl ¥ IPEBHOCTh UCTOPHH TaTapCKOTO HApOJa
[10, c. 9].

B 310l CBA3M 0COOCHHO MHTEPECHBI HAOJIOIC-
Hus Puda MyxameT3siHOBa B OTHOIIEHUH JIEBUYb-
WX TIPUYHUTAHUH (KbI3 €JIaTy KbIpIaphl, CHIKTayJIap.
— U @.), mupoKOo pacrpoCTpaHEHHBIX B CBaJeO-
HOM pemnepryape MpUUKCKUX Tarap. OTKa3aBIINCh
OT PaccCMOTPEHUS MPOU3BEIECHUH JTaHHOTO THIA B
pamMKax OIHOTO JKaHpa, OH TPEIOKHI CBOH
NPUHLUIBL UX Kiaccuukanuu u auddepenima-
nuu. Hampumep, «raHkydaT»aMu OH Ha3Ball Tiec-
HU, UCIOJHAEMbIE HEBECTOH B HOYb IEpe]] CBallb-
00ii. OHa ¢ yJIUIIBI TOIXOIUT K OKHY KOMHATBI, TJIE
CIHT €€ OTell, U, NpuuuTasi, mpocut aeHer. Orer,
yCIBIIIAB TECHIO, JA0JDKEH OJapUTh €€ MOHETaMHU,
TaK KaK, COTJIaCHO A3BIYCCKHM IIOBEPHAM, Aylla
JEBYIIKY, BBIIAHHON 3aMy’K 3a KaJlbIM, a 3HAYHT,
MIPOJIAaHHOHN, MOXET B JaJbHEHINIEM CTaTh MpU3pa-
KOM U OTOMCTHTH OTIy. Takum oOpa3om, u 3/1ech

HApOJIHBIA O0BIUAH COXpaHSET Cielbl JAPEBHUX
Mudoaorndeckux npeacrasienuit [11, c. 97].

YueHblil NpPOCIEKUBAECT TECHYHO CBSI3b C Ha-
IMOHATBHOH MHUQOIOTHEH W B 00psaax arpapHo-
OpITOBOTO Xapakrepa. P. M. MyxameT3stHOB oTme-
YaeT B HUX HAINYUE PYIMMEHTOB PAa3IMYHbIX BEpPO-
BaHMI{, Marn4ecknx KyJIbTOB M JAPYIHX SA3bIUECKUX
aNeMEHTOB. B wacTHocTH, arpaphbie oOpsiabl, CO-
CTaBJIAIOLINE OCHOBY KaJE€HAAPHOW IO33WH, SIBIIS-
I0TCS HarBIHBIMM TpuMepamu noksioHeHns: CoutH-
1y, 3emsie, Boae u 1aroT BO3MOXHOCTh «HM3YYHTh
JPEBHIOI0 CHUCTEMY MBILIUICHUS] HAPOAA, CIIYXKHB-
IIyI0 pealbHO-TIPaKTHYECKUM Tensiv» [12, c. 65].

IIpu 5TOM yueHBI NOAYEPKUBAET, YTO KaJECH-
JapHas oOpsoBasl MO3UIMS HE OrpaHHYMBAETCS
«TPYAOBBIMH» TECHSAMH, @ TECHO IEpEIIeTaeTCs
co cBaJeOHO-ceMelHON Temarukoi. B kauecTBe
MpUMepa OH MPUBOAUT T'aJaHus Ha CyKEHOTo, pe-
YUTATUBHO-IIECEHHBIE COPEBHOBAHUS, DPa3IMYHBIC
UIPBl MEXAY MAEBYLIIKAMH M IApHSAMH, pacIipo-
CTpaHEHHBIE Ha HApOAHBIX Mpa3JHUKAX, CBI3aH-
HBIX C KyJbTOM pacTeHuil. B HUX TBOpYecTBO XO0-
3AHCTBEHHO-OBITOBOIO COAEP)KAHHUS TECHO Iepe-
TUIETaeTCs C 2JIEMEHTaMM KapIOrOHMYECKOW Ma-
T'HH, HAIlPaBJIEHHOW Ha yBeJIMYeHHE MMOTOMCTBA, TO
€CTh CO CBaJicOHO-CeMeHHON TeMaTHKOM, 00pasys
CIOXHBIN cuHTe3. Takum o0pa3oM, pa3BUBas MbIC-
yu Puda MyxameT3ssHOBa, Mbl JIOJDKHBI MOTYEPK-
HYTb, YTO B «OOpSAOBON MO33UU COUYETAIOTCS MPO-
W3BEACHUS, ITIOCTPOCHHBIE HAa TPeX pPa3INYHBIX
iacTax — JpeBHE-MU(OJIOTHYECKOM, arpapHo-
OBITOBOM M CeMeWHO-CBaJieOHOM (opMax MBIIILIE-
Husi» [ 10, c. 10].

Henb3s 00OHTH CTOPOHOW W MHOTOTPaHHYIO
0OIIECTBEHHYIO JESITEIBHOCTh YIEHOTO U Iearora
P. M. Myxamet3sHoBa. bonee 20 et 0H UCTIOMHSLT
obs3anHOCTH Tpodopra Kadeapsl Tarapckoi (u-
JIOJIOTUH, PYKOBOAMJ JINTEPATYPHBIM KPYKKOM
«AK4apakiap», €3AuiI M0 CeJlaM U JEpEBHSAM, BbI-
CTymnas mepea MPOCTBIM HAapOoJOM C JIEKIUSAMH Ha
pasznuuabie TeMbl. B xontme 1980-x romos, ¢ moms-
€MOM HAaIMOHAJIBHOTO CaMOCO3HAHHS B CTpaHEe, OH
CTajl OAHMM M3 JIMAECPOB PECHyOIMKAHCKOTO Ta-
TapCKOTO HAI[MOHAIBHOTO JIBMKEHHS. bbut uzbpan
uyneHoM ["ann-Memkmnuca Tatapckoro o0mecTBeH-
Horo ueHTpa PecnyOnmkm bamkoprocTtan, Bo3-
rinaBis1 HanpoHanbHbI TPOCBETUTENBCKHNA (HOHA
«AnteiH Ait». Ero BBICTYIUUICHHS B €IWHCTBEHHOM
Tejenepenadye Ha TaTapckoM s3blke  «Tenem.
JKupem. Xankeim» (BriocneactBuu «Poiixany. — A
@.) bamKupCcKoOro TENEeBUACHUS OBUTH TTOCBSIIICHBI
npobieMaM coxpaHeHHs U pa3BuTus B bamkoprto-
CTaHe TaTapCKOro SI3bIKA, HAIIMOHAIBHOTO (OJbK-
jopa u Jauteparypsl. Ha OamkupckoM panuo oH
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OpTaHU30BaJ LUKI paguonepenad «AJTOKN», Tae
3HAKOMMWJI CiIywiaTelled C HUCTOpUEH TaTapcKoi
KyJbpTyphl B Bonro-YpaneckoM peruone. Ecnu ce-
rogHs B bamkoprocTtaHe H3naroTCs UYETBIpE pec-
MyOJIMKaHCKUX M3IAHUS Ha TaTapCKOM S3BIKE, a B
TpexX By3ax OEMCTBYIOT TaTapCKUE OTAEIEHUS — B
3TOM Hemanas 3aciayra Puda Mupxabulymiosuya.

[lo cBeneHuo COBPEMEHHHKOB YUY€HOTO, B
1960-1970 romax B TMEPHOIUIECCKON IEUaTH OBLIO
orrybmukoBaHo Oosree 100 CTUXOTBOpEHMIA HAIIIETO
HactaBHUKa. K cokaneHuro, mocie ero 0Oes3Bpe-
MEHHOH KOHYHHBI 7 deBpansd 1996 roma ux CIMCOK
Obu1 yTpaueH. [Iponanu u pyKkonucHbIE BapUaHTHI
€ro CTUXOTBOpeHM. Majas ux 4yacts Oblia oOHa-
pyXeHa B apXuBE NeYaTH U MOBTOPHO OMYOJIHKO-
BaHa Ha CTPaHULAX JINTEPATypHO-XYyIO>KECTBEH-
HOro xypHana «Tynmnap», usgasaeMoro B bamkop-
TOCTaHE Ha TaTapckoM s3bike [3, ¢. 31]. B Hacros-
mee Bpems Kadempoil Tatapckod (uiomoruu u
KyJbTYpbl Y (UMCKOro yHHBEpCHUTETa HAYKH H
TEXHOJIOTHI BEJIETCsI KpOIoTiIuBasi pabora mo c6o-
py ¥ nyOJMKanuMy €ro HaydHOro M TBOPYECKOTO
Hacneaus.

VY4auThIBas HEOOXOJMMOCTh COXpaHEHHUS Hayd-
HO-TEOPETHYECKOTO U MPaKTHUeCKOoro Hacienus P.
M. MyxameT3siHOBa, HaMu coBMecTHO ¢ MSAJIA
uM. I'. U6parumora AH PT B 2021 romy Obu1 mo-
TFOTOBJICH W W3JaH COOPHUK €ro TPYAOB IO 00-
muM Ha3BaHueM «OOpsaoBas MO33MsI MPUUKCKUX
tatap bamkoprocrana» [13]. ABTOopoM JaHHOI
CTaThU Takxke ObuTa m3mana cepust «DonbKIOp Ta-
tap bamkoproctana», cocTosimas U3 TpeX KHUT, B
KOTOPBIX HAILIM OTPaXEHUE Hanbosee 3HaYNTelNb-
HBbIe TpOou3BeieHus (HONBKIOpa, COOpaHHBIE CTY-
JCHTAaMH TaTapCKO-PyCCKOTO OTHAENEHUs (PHII0iI0-
ruyeckoro ¢axyibrera bamkupckoro rocynapcr-
BEHHOI'0 YHUBepcHUTETa (HbIHE Y QUMCKUN YHUBEp-
CUTET HayKu U TexHoiorud. — M. @.) Bo Bpems
neTHUX (QOJBKIOPHBIX 3Kcneauuuid  1966-2020
ronos [14], [15], [16]. ®onbkiIOpHBIE MaTEpPHAIEI,
coopannbie P. M. MyxaMeT3sHOBBIM WJIM TIOJT €TO
PYKOBOZCTBOM, 3aHHUMAIOT OOJIBIIE MOJIOBHHBI MX
ob1ero oovema.

Takum oOpasom, paborta 1o cOopy, coxpaHe-
HUIO, U3yUYEHHIO ¥ MOMYJSIPU3ALMN POU3BEACHUN
¢donbknopa tatap bamkoprocraHa, Hadaras yue-
HbIM U niegaroroM P. M. MyxameT35HOBBIM, JKUBET
U cerofHs. Mpl, ero y4eHUKH, IPEKIOHIEM TOJI0-
BBI [I€PE]] €ro CBETIIOH MaMsTHIO.
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Kazan: TOhCH, 2021. 312 6.

15. Bamxoprcran Tatapyiapsl GoiabkiIopsl. TeOHBSK
hoM TeHBSK-KOHUBITHINI palioHHap / Te3yde, Kepeul
MoKamo hom ammatmanap aBtopsl U. K. ®asznernuHos;
¢donnu penaktopsl K. M. Munnysmma. Kazan: TOhCH,
2021.296 6.

16. BamxoprcraH Tarapiapsl (QOJIBKIOPHL. Y39K
hoM TeHBAK-KOHOATHIII palioHHApP / TO3yue, Kepemn
Mokane hom anmatmanap aBtopsl WM. K. ®aznernuHos,;
¢onnm penakropsl K. M. Munnymina. Kazan: TOhRCU,
2021.304 6.
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