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TATAR TELEVISION LEGEND

Bikmurzina Flyura
Gaptrakhmanovna (07/01/1939 —
10/14/2023) was an actress, televi-
sion director, Honored Worker of
Culture of the TASSR (1990) and
People’s Artist of the Republic of
Tatarstan (1993). She was a gradu-
ate of the studio at the Kazan Bol-
shoi Drama Theater (1961), the Ka-
zan Pedagogical Institute (1961) and
the All-Union Institute of Television
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Buxkmyp3una @uyps
I'adapaxman kei3s1 (01.07.1939 —
14.10.2023) - aKTpuca,
TEIEeBUICHUE pexKUCCEPHL,

TACCPHBIH aTKa3aHTaH MOIJHUSIT
xe3MaTkape (1990), TPHBIH xaibik
aptuctkacel (1993). Kazan 3yp
Jpama  TeaTpbl  KaplIbIHIarbl
CTYAWSIHE (1961), Kazan
negaroruka WHCTUTYTHIH (1961),
Berencoroz  TenmeBumenue  hom
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Buxkmypsuna ®aypa Tan-
TpPaxMaHOBHA (01.07.1939 -

14.10.2023) — akrtpuca, pexuccep
TENeBU/ICHUS, 3aCTyKeHHbIH paboT-
HuK KyabTypsl TACCP (1990), Ha-
ponnas aptuctka PT (1993). Beimy-
ckHuua cryauun npu  KazaHckom
OOJIBIIOM  JIpaMaTHYECKOM TeaTpe
(1961), Kazanckoro memarorude-
ckoro uHctutyTa (1961), Beecoros-
HOTO MHCTUTYTa PabOTHUKOB TeJle-
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and Radio Broadcasting Workers
(Moscow, 1982).

On October 14, 2023, the Tatar television leg-
end Bikmurzina Flyura Gaptrakhmanovna passed
away. She would have turned 85 this year [1], [2],
[3].

Flyura Bikmurzina was born on July 1, 1939 in
the village of Starye Salmany, the Alkeevsky Dis-
trict. She began her acting career in 1959 at the Ta-
tar Academic Theater, where she played several
dramatic roles, gaining recognition from the audi-
ence. Her talent and professionalism were clearly
seen from the first minutes of her appearance on
stage.

In 1961, F. Bikmurzina graduated from the
studio at the Kazan Bolshoi Drama Theater. It was
a time of creative and hard work when she gained
experience and knowledge that would be useful to
her in the future. Firuza and Nazilya are her two
key and memorable roles performed in the plays
“Snowdrops” (“Umyrzayalar”) by Y. Aminov and
“Milky Way” (“Kiek kaz yuly”) by A. Gilyazov.
She was able to convey her characters’ complex
emotions and experiences, immersing herself in
their inner world. If she had stayed on stage, she
would have become a theater star. However, it was
television that attracted her.

In 1968, Flyura Bikmurzina, trying to expand
her horizons, entered the Kazan Pedagogical Insti-
tute. The knowledge gained at the institute was
useful to her while working in the children’s edito-
rial office and working as the chief director of the
information and socio-political programs manage-
ment on television. In 1982, her desire for
knowledge led Flyura Bikmurzina to the Moscow
All-Union Institute of Television and Radio
Broadcasting Workers where she studied the intri-
cacies of work in this field and acquired the neces-
sary skills for a successful career in the world of
television and radio broadcasting.

From 1961, F. Bikmurzina’s life was insepara-
bly connected with her work at the State Television
and Radio Company (GTRK) “Tatarstan”. Having
started her career as an assistant director, she grad-
ually showed her abilities and in 1974 became a
television director. This period was the time of her
creative growth and professional development.
However, her talent and energy were not limited
only to performing the responsibilities of the direc-
tor. In 1964-1965, she was the host of a children’s
musical program in the Tatar language called
“Bergoalap xkyrlyyk” (“Let’s Sing Together”). This
program became a real event for children and their
parents, because it united young talented perform-

paaro Xe3MaTKpJIope WHCTUTYTHIH
(Mackay, 1982) TomamnaraH.

BUJIeHUs U paguoBelanus (Mocksa,
1982).

ers and allowed them to demonstrate their abilities
on television. Working on television expects peo-
ple not only to be highly professional, but also to
have a creative approach to each project: to be able
to create unique images and convey emotions
through the screen, making television programs
bright and memorable.

Flyura Bikmurzina’s work was not limited to
directing children’s programs, she also participated
in television productions of the Kazan Television
Studio. One of her brightest works was the role of
Cordelia in the television film “King Lear” based
on W. Shakespeare’s play of the same name (di-
rected by V. Murzin, 1964). In this role, the actress
was able to convey the full depth and complexity
of the image of Cordelia, the beloved daughter of
King Lear. Another important part that she played
was the role of Mother in the television play
“Sandugach sary bulmy” (“The Nightingale Is Not
Yellow”) based on the play by R. Batulla (directed
by A. Zaripov, 1989). In this role, the actress man-
aged to express the complex emotions and experi-
ences of the Mother; the performance of this role
was convincing and touching. Her participation in
television productions made it possible for F.
Bikmurzina to demonstrate her multifaceted talent
and her ability to cope with various genres and
roles.

In 1980-1990, Flyura Bikmurzina prepared
annual summary programs for Central Television,
which were devoted to the most pressing topics in
the socio-political, socio-economic and cultural life
of the Republic. These programs allowed us to
look at the year that passed from the perspective of
various events and changes.

From 1998, she worked as the chief director of
the information and socio-political programs man-
agement. Flyura Bikmurzina was the director of
the series of programs “Man and the Law” (“Keshe
hom Law”), “Your Position” (“Seznb
Positionagez”), “Propagandist and Time” (‘“Propa-
gandist hom Zaman”), etc. These programs became
real chronicles of modern life where the viewers
could learn about important events, problems and
achievements of our society.

The series of video films “Ikhlas” (“The
Truth”) about outstanding politicians, scientists,
writers, industrial managers and cultural figures of
the Republic of Tatarstan deserves special atten-
tion. The work of Flyura Bikmurzina was an ex-
ample of professionalism and dedication to her
work. Her work as the chief director of the infor-
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mation and socio-political programs management
left an indelible mark on the history of television in
Tatarstan.

In the mid-1990s, Flyura Bikmurzina, together
with her youngest son Timur Bikmurzin, was pre-
paring a series of economically oriented television
programs for republican television broadcasting.
She was the director in charge, he was the editor and
presenter of the project. These TV shows, first
“Business TV”, then “EFI (Economics, Finance, In-
formation)”, “Tatarstan - the territory of small busi-
ness” and others, became a real discovery not only
for republican, but also for federal TV. For the first
time, the main characters on-screen were not only
heads of large enterprises, financiers and prominent
economists, but also brave and energetic owners of
their business: entrepreneurs and farmers.

One of F. Bikmurzina’s main qualities was her
tireless desire for self-improvement and creative
growth. As a result, her programs were always rel-
evant, interesting and informative. Working on tel-
evision is not only a privilege, but also a huge re-
sponsibility. As a director of republican television,
she was always aware of the importance of her
creative mission. Her main goal was to show the
truth. Be it the problems of our society, achieve-
ments of science and culture, or just wonderful sto-
ries about people and their amazing abilities.

It was always with pride that Flyura
Bikmurzina spoke about her family. For her, being
the mother of two sons, Lenar and Timur, was the
most important and meaningful thing in life. She
and her husband raised their children with love and
care, helping them become independent and suc-
cessful people.

Timur, a journalist with the information-
analytical program “7 Days” on the New Century
Channel, the author and presenter of many eco-
nomically oriented television programs, said the
following about his mother:

“For any person, the loss of his mother is the most
bitter and irreplaceable thing. But for me, my mother’s
departure was especially painful and difficult. After all,
she was my closest and dearest person, my mentor and
teacher at the same time. My mother brought me to the
television studio when I was still a child, while she was
already an experienced director, an outstanding profes-
sional. And, probably, like a true professional, she did
not specifically open any “secret doors” into the magical
world of television for me (although she probably could
have done so0), she did not push me to choose a profes-
sion either. I made this choice later, it came naturally
and logically. As far as I can understand now, my moth-
er, of course, had something to do with it. Which makes
me infinitely happy. Having a mentor like my mother

was a blessing in my professional development. After
all, she was not just a great director, albeit at times very
strict and demanding, but also an outstanding organizer
and a skilled professional in many fields. It was my
mother who taught me more than just the basics of the
profession of a television journalist: how to work on
camera, cope with anxiety and attract the attention of
your interlocutor. She taught me to be honest and objec-
tive, to check and double-check facts and to analyze in-
formation. And most importantly, never to be indiffer-
ent to the fates of your heroes, show true interest in
them. I would really like to think that I haven’t let my
mother down. I admit that the lion’s share of all my
achievements and successes | owe to my mother.”

And here is what the former journalist of the
Tatarstan State Television and Radio Broadcasting
Company and currently the editor-in-chief of the
newspaper  “The  Nasha  Gazeta”, Ilfat
Faizrakhmanov, writes:

“Flyura Gaptrakhmanovna was the chief director,
and I was then the young manager of the department of
information and socio-political programs. For all of us,
she was more than the chief director, she was also an
advisor, consultant and expert in our overall work. Her
wealth of experience, wise words and clear recommen-
dations became a source of our inspiration and a stimu-
lus for our further development.

Flyura Gaptrakhmanovna was an integral part of
our creative team. As one united team, we worked as
coherently as possible, enhancing our innovative role in
developing information and socio-political initiatives.

For me, this was a school for young people working
in television, bringing innovation to its programs. We
prepared a wealth of programs on political and econom-
ic topics: “Atna” (“A Week”), “Islah” (“The Truth”),
“Kiybla”, “Donya hom bez” (“The World and Us”), etc.
These were witty programs with high ratings, the pro-
grams the viewer was waiting for. I can proudly say that
our viewers were looking forward to our programs. I
think today this success was possible only due to Flyura
Gaptrakhmanovna. Her contribution to our work was
invaluable, and we are deeply grateful to her for that.
We remember her with respect and gratitude” [1].

Flyura Bikmurzina left an indelible mark on
the history of Tatar television, becoming its true
legend.
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JIETEHJIA TATAPCKOI'O TEJEBUJIEHUA

I'ynpmart Xaoy/uiopHa I'ajiumysiinna,

HNucturyt Tarapckoii sHnukionenuu u peruonoseaenuss AH PT,

14 oxtsiOpst 2023 T. ymuia w3 KW3HU JIETeHIA
Tatapckoro TteneBuaeHus bukmypsuna @iypa
l'antpaxmaHoBHA. B 3TOM roay eil HMCHONHUIOCH
ow1 85 net [1], [2], [3].

bukmypsuna @uypa ['anTtpaxmMaHOBHa poau-
nack 1 utons 1939 r. B nepeBHe Crapoie CanMaHbl
AnpkeeBCcKoro paiioHa. CBOIO aKTEpCKYIO Kapbepy
oHa Havyana B 1959 r. B Tarapckom akagemuue-
CKOM TeaTpe, TJie chirpajla HECKOJIBKO JpaMaThye-
CKHX pOJIEH, CHUCKaB MpU3HaHUE 3puTeneil. Ee Ta-
JAHT ¥ MpodecCHOoHaIN3M ObLTH OYEBHIHBI C IIEp-
BBIX MUHYT €€ MOSBJICHUS Ha CIICHE.

B 1961 r. ©. I'. bukmyp3uHa OKOHUYMIA CTY-
o npu KazaHckoM GoJbIIOM JpaMaTHdecKoM
Tearpe. DTo ObUIO BpeMsl, HAIIOJHEHHOE TBOPUYECT-
BOM M yCEepJHOU pabOTOM, I/ie OHA MMOJIyYrIIa OMBIT
W 3HaHMA, KOTOpbIE NPUTOIWINCH €l B AajbHEN-
meM. @upysa u Haszunsa — nBe kino4eBble U spKUe
poJu, HUCTIOMHEHHBIE B criekTakisax «llogcHexHu-
km» («YMeip3asuiap») 0. AmMuHoBa n «MieyHslit
myTh» («Kuek ka3 ronb») A. I'miszoBa. Ona cMor-
Jla TIepe/aTh CIIOKHBIE AMOLMU M TEPeKUBAHUS,
MOTPYXkasiCh BO BHYTPEHHHI MHp CBOMX IEepCOHA-
xeil. Eciu Obl OHa ocranack Ha CIEHE, cTaja Obl
3Be3noi Tearpa. OMHAKO €€ MPHUBIIEKAJIO TEIEBH-
JEHHE.

B 1968 r. ®nypa I'antpaxmaHOBHA, CTPEMSCH
pacmypHuTh CBOM Kpyrosop, mocrynwia B Kasan-
CKM{ TIeIarorndyecKuii MHCTUTYT. 3HAHUS, TONy-
YEeHHBIC B By3€, IPUTOJIMINCH BO BpeMs paboThHI B
JNETCKOW pEAaKINH, a TAKXKE B TOJKHOCTH TJIaBHO-
ro pexuccepa AUPEKINH WH(OPMAITMOHHBIX U 00-
[IECTBEHHO-TIOJINTUYECKUX MPOrpaMM Ha TEJIEBH-
nennu. CTpemiieHne K 3HaHWsSM npuseno Dmypy
lNantpaxmanoBry B 1982 r. B MockoBckuii Bcee-
COIO3HBIA WHCTHUTYT PAOOTHHKOB TEJIEBUACHUS U
pazuoBelIaHus, TAe OHa M3ydana TOHKOCTH pabo-
THI B 3TOH cdepe u mpuobpena HEOOXOIUMbBIE Ha-
BBIKHM ISl YCIIELIHOM Kapbepbl B MHUpE TeleBHUIe-
HUS U PaJHOBEILAHUA.

Poccus, 420015, r. Kazans, ya. [lymkuna, 1. 56,
kirbi2@mail.ru.

C 1961 r. pabota B l'ocymapcTBeHHOI Tenepa-
nmuokommanuu (I'TPK) «Tarapcran» crama HEOTh-
emiieMol yacthio xu3Hu @. I'. bukmypaunoil. Ha-
YyaB CBOM IyTh B KQUECTBE MOMOLIHUKA PEXUCCEPA,
OHA TIOCTENEHHO MPOSBUIJIA CBOM CIIOCOOHOCTU U C
1974 1. crana pexxuccepoM TeJIeBUACHUA. JTOT Iie-
pHOJ CTaj I Hee BpEMEHEM TBOPYECKOrO PoCcTa U
npodeccronansHOTr0 pazsutus. OoHAKO ee TaJaHT
W JHEeprus He OrpaHUYMBAINCH TOJBKO pPabOTON
pexuccepa. B 1964—1965 rr. oHa Oblma Bemyrmiei
JIETCKOM My3BIKAJIbHOW Mepefadyd Ha TaTapCKOM
SI3BIKE 11071 Has3BaHWEM «bepramon  KbIpibIAK»
(«Cnoem BMecTe»). OJTa mepegada craja HacToOs-
IIMM COOBITHEM AJIsI A€Ted W UX POIUTENeH, BeIb
OHa O6BCI[I/IH$IJ'Ia MOJIOABIX TAJTAHTJIMBBIX UCIIOJIHU-
TEINeH W MO3BOJISIIa UM MTOKa3aTh CBOU CIIOCOOHOCTH
Ha TeneBueHnd. Pabora Ha TeneBuneHnU TpeOoBa-
Jla OT JIFOJIEH HE TOJBKO MPOQecCHOoHann3Ma, HO U
TBOPYECKOT0 MOAXO0Ja K KaXIOMYy HPOEKTY: YMETb
COo3JaBaTh yHUKaJIbHBIE 00pa3bl U MepenaBaTh IMO-
LMK 4epe3 dKpaH, JeJiasi TeJIECBU3UOHHBIE IPOTpaM-
MBI APpKUMHU U 3aIIOMHUHAIOIMMUCS.

®nypa bukMmyp3uHa He orpaHUYMBaIach pabo-
TOW B JIETCKUX NEpeaadax pexXuccepoM, OHa TaKKe
y4acTBOBaJIa B TelenocTaHoBKax KaszaHCkoil cry-
nuu tenesuaeHus. OMHON U3 ee ApKuX padboT OblIa
poab Kopaenuu B tenedpunsme «Koposs Jlup» mo
ONHOMMEHHOMY mpousBeneHuto  B. Illlexcnmpa
(pexuccep — B. Myp3un, 1964 r.). B aToif ponun
aKTpHca CMOrIJa NepeaaTh BCIO MIyOWHY M CIIOXK-
HoCcTh 00pa3a Kopaenuu, moOumoii 1ouepu Kopo-
na Jlupa. Eme ogHON BaXKHOW pPOJIbIO, KOTOPYIO
OHa WCTOJHMIIA, OblIa poiap MaTepu B TelecIek-
takie «Canayrau capsl Oynmbiin» («ConoBeil — He
XKENTHINY) o mbhece P. batyiel (mocTaHoBka pe-
xuccepa A. 3apumoBa, 1989 r.). B aT0it ponn ak-
TpHCa CMOTJa MepeAaTh CIOXKHBIE IMOLUHN U Tie-
pexxuBanusg Martepu, UCTIOTHEHUE 3TOH Por OBLIO
yOemUTEeNFHEIM M TporaTenbHBIM. PaboTa B Teme-
MTOCTAaHOBKAaX IOKa3ajla MHOTOTPaHHBIA TanaHT O.
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I'. BukmMyp3uHOM W CIMOCOOHOCTH CHPABUTHCS C
Pa3TUYHBIMH KaHPAMHU U POJISIMHL.

B 1980-1990 rr. ®mnypa I'antpaxmMaHoBHa T0-
TOBWJIA €XKETOJIHbIE UTOTOBbIE Mepenaun ans Llen-
TPAJIGHOTO TENEBUACHUSA, KOTOPHIE MOCBSIIAINCH
CaMBbIM aKTyaJITbHBIM TEMaM OOIIECTBEHHO-TIOIHTH-
YECKOM, COLMAIbHO-3KOHOMMUYECKOM M KYJIbTYp-
HOMW XHM3HM PecryOIMKd. DTH Mepeaadd Mo3BoIs-
U B3TIIAHYTH HA TOJ, TPOIIEIIINN TOJ 3HAKOM
Pa3IMYHBIX COOBITHII U TIEpEeMEH.

C 1998 r. oHa paboTaeT B Ka4yeCTBE TJIABHOTO
pexxuccepa TUPEKIHH WHGOPMAITMOHHBIX M O0IIIe-
CTBEHHO-NONUTHYECKUX nporpamm. @Puypa Ilan-
TpaxMaHOBHa ObUIa PEKHUCCEPOM-TIOCTAHOBIIUKOM
LUKJIOB Tepenay, TakuxX Kak «UYerloBeK M 3aKOH»
(«Keme hom 3axon»), «Barmma mosumusy («Ce3HeH
nosunusresy»), «lIponaranauct u Bpems» («IIpomna-
ranauct hom 3aman») U Ap. OTH NPOrpaMMbl CTAIIN
HACTOSIIIUME XPOHUKAMH COBPEMEHHOW JKU3HH, T/Ie
3pUTENH MOTIIM Y3HaTh O BaXHBIX COOBITHAX, a
TaKkKe 0 MpodieMax U TOCTHKEHUSIX 00IIecTBa.

Oco0oe BHUMaHHE 3aCIyXHBAET ITUKJI BUIEO-
¢unpmoB «Uxmac» («MctuHa») O BBITAIOMIMXCS
MOJINTUKAX, YYEHBIX, MUCATENAX, PYKOBOAUTEIIX
MPOM3BOJCTB, MACATENSAX KYIbTyphl PecmyOmuku
Tartapctan. TBopuecTtBo Dmyphl ['anTpaxMaHOBHBI
— 3TO TpuMep NpodeccHoHaTu3Ma, MPEeJaHHOCTH
cBoeMy jeny. Ee pabora B kauecTBe IJIaBHOTO pe-
JKHUCcepa JUPEKIUN HHPOPMAIMOHHBIX U OOIIECT-
BEHHO-TTOJIMTUYECKUX TPOTPaMM OCTaBWJIA HEU3-
rIaguMblil cliel B uctopuu TeneBuaeHus Tarap-
CTaHa.

B cepenune 1990-x rogoB ®nypa [Nantpaxma-
HOBHa BMECTE CO CBOMM MIIAJIIMM CHIHOM THMY-
poM BUKMYp3WHBIM TOTOBHT JUIi IOKa3za MO pec-
MyOJIMKAaHCKOMY TENEBUACHUIO IUKI TeJempo-
rpaMM SKOHOMHYECKOW HarpaBiieHHOCTH. OHa Kak
pexxuccep M pyKOBOJIUTENb, OH — KaK PEeJaKkTop U
BenymMii. OTU Tenenepenayu, cHavyana «busHec-
TB», 3atem «9®U (Dxonomuka, OunHaHckl, MH-
dbopmarus)», «TarapcTan — TEPPUTOPHUS MajOro
Om3Heca» M Ipyrue, CTAIH HACTOAINUM OTKPBITHEM
HE TOJNBKO JAJisl peciyOJIMKaHCKOro, HO W dene-
pansHOro TB. B HUX BlepBbIE INIABHBIMU T'€POSIMU
JKpaHa CTaji HE TOJIBKO PYKOBOJIUTENTH KPYITHBIX
MPEeNNpUSITHN, PUHAHCUCTHI, BUITHBIE SKOHOMHUCTBI,
HO U CMEJIbIe M YHEPTHUYHBIE X0351€Ba CBOETO JIEa:
MIpeNpUHAMATENN U (PepMephI.

Opnuum u3 rnaBHbIX KadecTB @. I'. bukmypsu-
HOH OBUIO ee HEyTOMHMOE CTPEMJICHHE K CaMOCo-
BEPILICHCTBOBAHUIO M TBOpYECKOMY pocty. B pe-
3yIbTaTe €€ MPOrpaMMbI BCETNia OBUTH aKTyalbHBI,
WHTEepeCHbl W uH(pOpMaTuBHBL Ha TeneBumeHnn
paboTaTh — 3TO HE TOJBKO TIPHBWJIETHS, HO U OT-

poMHasi OTBETCTBEHHOCTh. Kak pexkuccep pecmy0-
JIMKAHCKOTO TEJICBUICHUS, OHAa BCErZJa OCO3HAaBasIa
BCI0 B&)XHOCTb CBOEI'0 TBOPYECKOIO IperHa3Hade-
Hyus. Ee rmaBHas mens OblUia MOKa3bIBATH MPABIY,
Oyzap TO MPOOIEMBI HAIIETO OOIMIECTBA, JOCTHKECHUS
HAayKH U KyJbTYpbl WM HMPOCTO IPEKpPacHbIe HCTO-
PHH O JIFOASIX ¥ UX YAUBUTEIBHBIX CIIOCOOHOCTSIX.
®nypa ['antpaxmMaHOBHA BCEra C TOPIOCTBIO
pacckaspiBajia 0 CBOEM cembe. BhITh MaMoOil ABYX
cetHOBeH, Jlenapa n Tumypa, ObIIO TSI HEE caMbIM
BaXHBIM M 3HAUYMMBIM B XM3HU. OHU C MyXeM C
JIFOOOBBIO M 3a00TOM BOCIIMTAIM CBOUX JIETEH, I10-
MOras UM CTaHOBUTHCS CAMOCTOSITENBHBIMH U yC-
NEUIHBIMU JI0AbMU. BoT uro ckazan Tumyp — xyp-
HAJIMCT  MH(POPMAIIMOHHO-aHAIUTUYECKOH  TIpO-
rpammsbl «7 nHeW» Ha kaHane «HoBblil Beky», aBTop
u BGI[YHII/II‘/'I MHOTHUX TCJICBU3MOHHBIX MPpOrpaMm
9KOHOMHYECKOI HalpaBIEHHOCTH O CBOEH MaMe:

«ns mroOoro 4enmoBeka IOTEps MaTepH — camas
roppkasi U HeBocmonHuMas. Ho 1 MeHs yxon Mamsl
OBUT 0cOOEHHO OOJIe3HEHHBIM W TsDKENbIM. Benp oHa
Obutla M CaMbIM OJIM3KHM, POJHBIM 4YEIOBEKOM, M Ha-
CTaBHUKOM, U y4YHTEJIeM OJHOBpPEMEHHO. Mama npuBe-
Jla MEHS B CTY/IMIO TEJICBHJICHNUS, KOTa s ele ObuT pe-
OCHKOM, a OHAa YyXE€ MAacCTHTBIM DPEXKHCCEPOM, BBIIAIO-
mumMes npodeccronaioM. M, HaBepHOe, KaK HACTOSIIHIA
npodeccroHal, oHa He OTKpbIBaJIa JUIsl MEHS CIelHalb-
HO KaKHe-TO ,,[I0TalfHbIe JBEPH " B BOJIICOHBIA MHUp Te-
JeBUACHUS (XOTsI, HaBEepHOE, MOIJAa 3TO CHAENAaTh), HE
MOJTaKuBaNa K BEIOOpY mpodeccun. M 3TOT BBHIOOD
MPOM30IIEN T03XKe, ECTECTBEHHO 1 JIOTHIHO. Kak s ceid-
yac IMOHMMalo, MamMa, KOHEYHO, MMeJla K HeMy OTHOIIIe-
Hue. Yemy s TosbKo OeckoHeyHO paj. MIMers B mepuon
CTaHOBJICHUsI B IPO(ECCHUU TAaKOTO HACTABHHUKA, KAK MOSI
MaMma, ObIJIO cyacTheM. Benb oHa ObuIa HE MIPOCTO BEJH-
KOJIETTHBIM PEXHUCCEPOM, IYCTh HIOPOH U O4eHb CTPOTHM
U TpeOoBaTeNbHBIM, HO M BBLIAIOIIMMCS OpraHW3aTo-
pPOM, yMENBbIM IPO(ECCHOHAIOM BO MHOTHX OOJacCTsX.
ViMeHHO Mama Hay4uiia MEHs He POCTO AJIEMEHTAPHBIM
azaM mnpodeccuy TeleXypHalucTa: Kak padoTaTth B
Kajipe, CIpaBJISIThCS C BOJNHEHHEM, AepKaTh BHUMaHHE
cobecennuka. OHa yuymia OBITH YECTHBIM U OOBEKTHB-
HBIM, IIPOBEPSTH U MEPENpOBEPSTh (aKThl, aHATUZUPO-
BaTh MH(pOpManuio. A TJIaBHOE, BCErJla OCTAaBaThCs He-
PaBHOJYIIHBIM K Cyab0aM CBOHMX Te€pOEB, MPOSIBISITH K
HUM HE TIOKa3HOH, a ICTUHHBII nHTepec. MHE oueHb OBl
XOTEJOCh AyMaTh, 4TO 51 MaMy He mnojsel. U st npusHaro,
YTO JIbBUHAS JOJIS1 BCEX MOMX JOCTH)KEHHH U YCIIEXOB,
3TO 3aciyra Mambi».

A BOT, YTO NHIIET B NPOIUIOM >KypHAJIHCT
I'TPK «Tarapctan», a B HacTosIiee BpeMsl IJ1aB-
HBIH penmakTop raszetsl «Hamma Tazera» Wndar
®daif3paxMaHOB:

«®Dnypa T'antpaxMaHOBHA ObLIa TJIABHBIM PEXKHUC-
cepoM, a s OBII TOTa MOJIOJBIM JTUPEKTOPOM OTIEesa
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nHQOpMALMOHHBIX W OOIIECTBEHHO-NOJIUTHYECKUX
nporpamm. OHa Obli1a HE TOJNBKO IIaBHBIM PEXHUCCEPOM,
HO ¥ COBETHHKOM, KOHCYJbTaHTOM, 3KCIIEPTOM B HaIlICH
obmieit pabote as kaxaoro u3 Hac. Ee 6oraTeiii ombIT,
MyZIpBIE CIOBa M YETKHE PEKOMEHAAINH CTaHOBHIIUCH
JUISL HAC MCTOYHUKOM BJOXHOBEHHUSI M CTUMYJIOM IS
JAJIbHENIIETO pa3BUTHA.

Omypa [NanTpaxmaHoBHa ObLTa HEOTHEMIIEMOW 4Ya-
CTBHIO HAIIEr0 TBOPYECKOTO KOJUIEKTHBA. MBI €IUHOM
JIPYXHOW KOMaH/I0H ()yHKIMOHHPOBAIM MaKCHUMabHO
Ca)KEHHO, TPEBO3HOCS HAlly HOBAaTOPCKYIO pOJb B
pa3paborke MH(OOPMALMOHHBIX ¥  OOLIECTBEHHO-
MOJIUTHYECKUX WHHUIIUATHB.

Jlnst MeHsl 9TO IIKOJa MOJIOJBIX JItofiel, padoraro-
X Ha TEJICBUJICHUH, MPUBHOCSIINX B HETO HOBIIECT-
Ba. Kaknx TosipKo mepenad Ha MOJUTHYECKUE U SKOHO-
MHYECKUE TeMBl MBI He TOTOBWIH: ,,ATHa™ (,,Hememsa ),
,HAcmax® (,,Mcruna®), , Keritona®, ,,Jlenes hom 0e3*
(,,Mup 1 MBI*) T Ap. DTO OBLTH OCTPOCIOBHBIC ITEpe/a-
YH C BBICOKMMHU PEHTHHI'AMHU, KOTOPBIE JKAal 3puTeins. C
TOpJOCTBI0 MOTY CKa3aTh, YTO HAlllM Hepeayd >KIalu
3putenu. Jlymaro, cerogHsi 3TOT ycmex OblT BO3MOXKEH
ToabKo ¢ @uypoii ['antpaxmaHoBHo#. Ee Bkiaa B Halry
paboTy OBLT HEOIEHMM, U MBI INIyOOKO MpU3HATEIHHBI

el 3a 9To. [ToMHMM O Hell ¢ yBakKEHUEM U OJIaroIapHoO-
cteio» [1].

®nypa bukmyp3nHa ocTaBuiIa HEU3IIIAIUMBIHA
Clell B MCTOPUM TaTapCKOIO TEJEBHICHUS, CTaB
€r0 HacCTOAILIEH JIETeHI0M.
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